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APXETHUII BATBKA B MUCTELTBI BACUJIA KYPUJ/IUKA:
THUIIOJIOT'ISI TA CMHCJIOBI KOHOTAIII

Merta poGotm — gocnmiauTH apxeTun baTbka SK OAHY 3 OCHOB HAIliOHAJIBHOTO Ta OCOOHCTICHO-
TICHXOJIOTIYHOTO CaMOYCBITOMIICHHS Y TBOPYOCTI KaHa/ICHKOTO XyJOKHUKa yKpaiHChKOro nmoxomkeHHs B. Kypunmka.
BinTak mpoBecTH THUIOJOTIIO apXeTHITHIX 00pa3iB baTbka sk CMHUCIOBHX MOIYIIB, SKi iHPOPMYIOTh PO OATHKIBCHKO-
CHHIBCHKI B3a€MHHH Y TIOJIHAI[IOHAIIFHOMY €MITpaHTCRKOMY KaHaJIChKOMY colliymi. Metonoaoris. s BupimeHHS
MOCTABJICHUX 3aBAaHb BUKOPHUCTAHO 3araJbHOHAYKOBI  MDKIMCLUILTIHAPHI METOIM JTOCHIDKCHHS: aHaji3, CHHTE3, o-
pMaJtizalisi Ta KOMIIApaTUBHHUI METOJI. 3a JONIOMOT0I0 METOAY €KCTPAIOJIALIT, SKUI IPYHTY€EThCS Ha MPUITYLIEHHI TOTO,
110 3aKOHOMIPHICTh PO3BUTKY 00’€KTa B MUHYJIOMY OyJe HE3MIHHOIO NPOTSTOM IEBHOTO Yacy i y MailOyTHbOMY, MU
OXapaKTEepU3yBaIU 3aKOHOMIPHI, «yCMaJKOBaHI» 4epe3 MOKOJIHHs MOBEIIHKOBI MOJENI CTOCYHKIB 0aThbKO-CHH, sKi B.
Kypunuk 300pa3uB y kMBOIUCHUX TBOpax. HaykoBa HoBHM3HA. Mu Brepile B KOHTEKCTI MHUCTEUTBO3HABYOTO JIOCIi-
JokeHHs1 TBopuocti B. Kypuiuka nopymmnum npoGriemy apxetuny bartbka sik HEOJMIHHOT CKJIaJ0BOi CMHCIOBOI MOJIEN]
MUCTEINTBA XYy/JI0)KHUKA, POaHAI3yBaBIIN Pi3HI MIIX0IH 10 TPaKTyBaHHs 0aThbKiBCbKOTo 00pasy. BucHoBku. Ha minc-
TaBi aHANI3y TBOPIB XYA0KHUKA, a TAKOXK HOTO TEOPETHYHUX pedIeKciii MU 3’sICyBaIH 3araibHi MPUHIUIA Ta MO }i-
Kallifo apxeTuiry batbka. Y cTaTTi MU BIepIle yKIJIAIH THIIOJNOTi0 00pa3iB 0aThka Ha MiJICTaBi aHANI3y YKUBOITHUCHHUX
TBOpIB: 00pa3 HApPUUCUYHOTO OyHTaps, 0co0a 3 KOMIUIEKCOM 0e33eMeNbCTBa, 00pa3 OpaTOHUIICHHS, POMAaHTHYHA Bi3isd
OCTATKY, ipOHIYHA caTHpa, MEJIAHXOIisl HAIlIOHATHHOTO.

KarouoBi cioBa: apxerun, mucrenrso B. Kypuinka, Tunosoris o6pasis, cMHCI, KOHOTAIL].

Bepezosckaa Kpucmuna Anexcanopoena, xanouoam uckyccmeogeoenusi, 00OKmopanm, npenooasamenv Ka-
edpovl ucmopuu u meopuu uckyccmaa JIb8osckol HaYUOHATLHOU aKademuu UCKYCCme

ApxeTun otua B uckyccTBe Bacuims Kypuinka: THIIOI0THSI H CMBICJIOBbIe KOHHOTAIIMH

Ieas pabdorel — wuccienoBate apxerun OThma Kak OJHY W3 OCHOB HAI[MOHAJIBHOTO W JIMYHOCTHO-
MICUXOJIOTHYECKOTO CaMOCO3HAHUS B TBOPYECTBE KAHAACKOI0 XyI0KHHKA YKPAaHHCKOTo IpoucxoxaeHus B. Kypminka.
[Tocne 3TOr0 MPOBECTH THITOJIOTHIO apXeTHUIMHYECKHX 00pa3oB OTIa KaK CMBICIOBBIX MOIYyJeH, HHPOPMHUPYIOIIHX 00
OTIIOBCKO-CHIHOBHHX B3aHMOOTHOIICHUSX B IMOJIMHAIIMOHATHFHOM SMUTPAHTCKOM KaHAJICKOM conmyme. MeTomosorusi.
Jlns perneHnst MOCTAaBICHHBIX 3aJa4 HMCIOJIh30BaHBI OOIICHAYYHBIC W MEXIHUCIUILIMHAPHBIC METOIBI MCCICJOBAHUS:
aHalu3, CHHTE3, (hopMaU3aIis 1 KOMIapaTHBHEIH MeTo]. C IOMOIIBIO METO/1a SKCTPATIOJSIIIAN, OCHOBAaHHOTO Ha TIpe-
JIIOJIO’KEHUH TOTO, YTO 3aKOHOMEPHOCTh Pa3BUTHS 0OBEKTa B MPOLUIOM OyIeT HEM3MEHHOW B TEUEHHUE ONPEJIEIICHHOTO
BPEMEHHU U B OYIyIIEM, MBI OXapaKTepU30BaIId 3aKOHOMEPHEIE, «yHACIICJOBAHHBIC) Yepe3 MOKOJICHUS MTOBEICHUCCKUE
MOJIeNI OTHOIIEHHUH OTeN-ChIH, KoTopbie B. Kyprmuk n3o0pa3un B )KUBONMCHBIX pon3BeneHNIX. HayuHasi HOBU3HA.
M&I BIlepBEIe B KOHTEKCTE HCKYCCTBOBEIYECKOTO MccaenoBaHus TBopuecTBa B. Kypunmka moansnm nmpobiemy apxeTn-
ma OTIa Kak HeOThEMIIEMOW COCTABIISIONIEH CMBICIIOBON MOJIETTH HCKYCCTBA XYI0KHUKA, TPOAHATTU3UPOBAB Pa3IMIHBIE
MTOJTXO/IBI K TPAKTOBKE OTIIOBCKOTO 00pa3a. BeiBoabl. Ha ocHOBaHMM aHam3a MPOM3BEACHUH XYA0KHUKA, a TAKXKE €ro
TEOpEeTHYECKUX pedIeKcrii Mbl BBISICHUIIN OOIUe MPUHIMIBI U Moandukanuio apxetuna Ortua. B cratbe Mbl BriepBble
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BBIBEJIM THITOJIOTHIO 00pa3oB OTIa HA OCHOBAHHWH aHAJN3a XUBOIMCHBIX MPOU3BEACHMIA: 00pa3 HAPIUCCUIECKOTO Oy H-
Taps, o0paz ¢ KOMIIEKCOM 0e33eMelbsi, 00pa3 OpaTOYHUYTOKCHHS, POMAaHTHUECKUHA 00pa3 M300MIIHs, UpOHHUIECKAS
caTtupa, MeJIAHXOJIMS HAI[HOHAIBHOTO.

KuaroueBble ciioBa: apxerurr, uckyccTBo B. Kypunuka, Tunonorust 06pa3oB, CMbICI, KOHHOTAIHH.

Beregovska Khrystyna, Ph.D. of art, lecturer of faculty of History and Theory of Art, Lviv national academy
of arts

The archetype of the father in the art of William Kurelek: typology and semantic connotations

Purpose of the article: It is necessary to study the archetype of the Father as one of the foundations of national
and personal-psychological self-awareness in the work of the Canadian-Ukrainian artist William Kurelek. Through this
context, we can analyze the typology of archetypal images of the Father as semantic modules that illustrate parental-
synovial interactions in the polynomial emigrant Canadian society. Methodology: General scientific and
interdisciplinary research methods were used for solving the tasks: analysis, synthesis, formalization and the
comparative method. Using the method of extrapolation, which is based on the assumption that the pattern of
development of the object in the past will remain unchanged for a certain time and in the future, we characterize the
natural "inherited" through the generations and behavioral patterns of father-son relationships that William Kurelek
portrayed in his picturesque works. The scientific novelty: In the context of artistic research of William Kurelek’s
work, we have for the first time introduced the problem of the archetype of the Father as an integral part of the semantic
art model of the artist, analyzing different approaches to the interpretation of the parental image. Results: Based on the
analysis of the artist's works, as well as his theoretical reflections, the general principles, and modifications of the
father's archetype are revealed. In the article, we first outlined the typology of father's images based on the analysis of
paintings: the image of a narcissistic rebellion, a person with a landlessness complex, the image of brother-destruction,
a romantic vision of prosperity, an ironic satire, and a national melancholy.

Key words: archetype, art, Kurelek, typology, meaning, connotations.

AKTyallbHICTh TEMH JOCIiKeHHs. Manspcbka TBopuicTh Bacwmsa Kypunuka gocmimkera B pisHAX
acreKTax, Pi3HUMHU METOJOJOTISIMU Y OPUTaHCHKOMY i KaHAJChKOMY MHCTEITBO3HABUMX AMCKypcax. Temy
apXxeTumiB, MioJoreM i CHMBOJIB y JKUBOIHUCI KaHaJChKO-YKPalHCHKOTO XYA0KHUKA HE MOPYIITYBaIH, BiJl-
TaK y paKypci mpoOiieMr apXeTUIiB MalsipchKi TBOpH He aHamizyBaiu. OCKIIbKH Xy0KHBO-KOMITO3UITiiTHA
Ta CTWIICTHYHA KoHUenmis muctenrBa B. Kypunmka Oyna 3apxam miIkpimiieHa HOTO TEOpEeTHYHO-
AQHAIITHYHUMHU OIMCaMH, BiJINIOBIIHO BOHA BMMAara€ KOMIUIEKCHOTO JIOCHII/DKCHHS aBTOPCHKOro o0Opa3sy Ta
3MicTy. AHaJ3 pi3HAX TOEHAHb apXETUIIIYHAX 00pa3iB OaThka JacTh HAM MOXKJIMBICTH Ji3HATHCS PO TITH-
0OKi 3MiCTOBO-TICHXOJIOTIYHI Ta CEMAHTUYHI HAaBAaHTXXEHHs TBOPIB Xy/I0’KHUKA Ta 3alIOBHUTH TMIEBHY IpoOra-
JUHY 1 B YKPaiHCBKUX MHCTEITBO3HABUMX JOCHIPKEHHIX MAacHITAOHOI TBOPYOCTI KaHAICHKO-yKPaiHCHKOTO
MUCTIIS, SIKa Ha ChOTOJIHI mepe0yBae y Mmporeci BUBYCHHS.

AHani3 nocnipkens i myomikamniidi. MuCTenTBoO3HABYMX PO3BITOK Mpo TBop4icTh B. Kypunuka B ka-
HAJICBKI{ JIiTepaTypi € YMMaio, oJJHaK BOHHU 3auiNaroTh 3/1e01IbIIOro TeMu Oiorpadii, TokiIaaHile aHami3y-
IOYd TIeBHI TEPIOAM TBOPUOCTI XYAOXKHHMKA (aHTIIMCHKUM, KaHaachkuii). Kpaiie mocCiipkeHi, ud pajiie
kiacu(ikoBaHi, HOro XUBOMMCHI TeMaTU4Hi cepil peniriiiHoro ta eTHorpadiunoro xapakrepy. Cinig 3ragati
HaitHoBiIe nocnimkenns Exapro Kipa [9] «Kutt4 i TBopuicTs Kypuimkay, B sikoMy 0iorpadiqHo-onucoBUM
METOJIOM OXapaKTePH30BaHO OKPEMi KapTWHH MHCTIS B KOHTEKCTI XPOHOJIOTIYHUX TMEpiofiB TBOpYOCTi. B
YKpaiHCBKOMY MHUCTELTBO3HABCTBI MAEMO OAHY PO3BIJKY, IPUCBSIUEHY apXxeTunam y TBopyocTi B. Kypunuka
Ha MPHUKJIAAI KOHKPETHUX TBOPIB Horo cepiii «OctanHi nHI», «llepmmuii emirpanT» i «Bennka caMOTHICTBY
[1].

Mera poGotu — gochmiauTH apxeTun baTbka SK OCHOBY HAIIOHAILHOTO Ta OCOOMCTICHO-
TICUXOJIOTIYHOTO CaMOYCBiloMIIeHHS Y TBopuocTi B. Kypunuka. Bigrak mpoBecTr THIOJIOTIIO apXeTHITIYHUX
o0pa3iB baTbka sik cMUCIIOBUX MOJYJIIB, SIKi iHGOPMYIOTH PO 0aThKIBCHKO-CUHIBCHKI B3a€EMHHU B TIOJTiHAILI-
OHAJILHOMY €MITPaHTChKOMY KaHa/ICbKOMY COIIIYMi.

Buxiran ocHoBHOTO Matepiany. B ykpaincekiit rpomani B Kanani mo mucrenrsa B. Kypunnka craBu-
JIUCSL TOBOJTI CKENTHYHO, HE TaK J0 WOT0 TBOPYOCTI, SIK 10 HOro CKPOMHOI Ta Majio COIiajli30BaHOl 0coOHu i3
CBOEPITHAMH KaTETOPisIMA MHUCJICHHS 1 PO3yMiHHS CBiTYy. ByBalo, i 3acy/pkyBalld HOTO MOBEIIHKOBY MOJIENb
(SIK XyZIO’)KHBO HEaJeKBaTHY) Yepe3 CBITOIJISIIHY YyXKIiCTh 1 3aiiBicTh, a Oro KapTHHU BBa)Kanu He Oinplie
HiXK 300pakKeHHSIM «BTOMH BiJl )KUTTs». OHAK Take cTaBICHHs TpuBajo a0 Oepesns 1960 poky — mo Mome-
HTY Horo mepuioi ycminiHoi BuctaBku B Aizek ["anepei B TopoHTO, sika cTaja TOYKOI BIITIKY TEpPEOIiHKH
Baprocrteii TBopuocti B. Kypuimka. Hacrymauii yemimauid 6ot BinOyBes Tam xe 1964 poky. lle Oyna
BHCTAaBKa, SIKa IIOBHICTIO POUTIOCTPYBaia PETPOCIIEKTUBHY iICTOPIIO )KUTTSI MEPLINX YKPAiHCHKUX EMIrpaHTIB
3 BykoBunu. 3a croragamu Mukonu KossiHKiBCbKOTo, TaM OyJIM Pi3HOTEMATHYHI CIOXKETH: 1 MPOINAHHS 3
OYKOBHHCBHKOIO XaTOI0, 1 MOJOPOK Ha KopadJi, 1 mpuOyTTs 10 AnbOepTu. Mucrtelp y AeTansax nepeaaB Ha
MOJIOTHI HY>KACHHE JXUTTS, nepiuuii BenukaeHs gpepmepa, 31uaH1 yaciB genpecii, BoepTi HaroJermBi CTyAil
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MHCTIS 1 HOBE TocenieHHss B OHTapio. Ycs BUCTaBKa Oyia CIIOBHEHA YKPAiHCHKOTO KOJIOPUTY 3 OPHUTIHATH-
HAMH HaIlMCaMH YKPaiHCHKOIO MOBOIO Ha KapTWHaX. Ha mpeBeaukuil xaib, YKpaiHill He 3MOTJIH 3aKyITUTH
BCIO 10 BHCTABKY, aJUKE I1€ )KUBa ICTOpis yKpaiHChKoi iMMirpaii [2, 59].

I BUCTaBKa cTajia CBOEPITHUM CITIJIbHUM 3HAMEHHUKOM, TIiJI IKUH XYJIO)KHUK 310paB CyrecTito 00-
Pa30TBOPUYMX CIOXKETIB 13 BiJ/I3epKaJeHHSIM JKUTTEBHX MO 1 mepexuBaHb. DaKTHIHO B KOKHOMY 13 ITUX
«IIEMOHCTPATUBHUX) TBOPIB aBTOP BTUTHUB OYKBaJIbHO Y METaAQOPUIHO apXeTUMIUHUI 00pa3 OaThKa.

Take OaxaHHS XyJ0KHUKA BIATBOPUTH iCTOPIIO MEPUIMX YKPATHCHKUX E€MITPaHTIB SIK JOKa3 BIAaCHO-
My 0aTBKOBI IIPO CBOO BYKJIMBICTH i MMOTPIOHICTD TANAHTY HAIITOBXHYJOCS Ha OaliyKiCTh i HEMTOPO3YMIiHHS
HaBiTh HAHOIIKYIOTO KOJIa pOANYIB 1 IPY3iB, MO30aBIEHNX HAI[IOTBOPYOTO CTPYIKHSL.

[Mopymyroun npobaemy apxeruny bateka B mucteutsi B. Kypunnka, mu gocniannu, mo aas Xyao-
KHHMKa apXeTHUIiyHui o0pa3 bateka — 1e iHdopMariiiHa ciucTemMa TyIIeBHUX CTaHiB, sika Mae 6arate TPOHO
300paxanbHuX o3HaK. CBoepigHa OiHapHA CIIONyKa — MarigHUi aBTOPHUTET YChOTO YOJIOBIYOTO i 0aThKiBCh-
KOT0, MIOEJHAHOTO 3 KOMIUIEKCOM CHHIBCHKOI HEMOBHOLIIHHOCTI B OTpebi migkopenocTi. Lle Taka cobi 6aTb-
KiBCbKO-CHHIBCbKa CTPYKTypa, Ypa)KeHa JAENpeci€0 1 JOecCTpyKTUBHHMHU IMIYJNbCaMH, SIKi MiCBiIOMO
TATHYTHCS JI0 11€aTbHOTO O0aThKiBCTBA.

Y mucrentsi B. Kypunnka MoxxHa BUBecTH MeBHY HU3KY apxerumiB (Marepi, bateka, CamoTHOCTI,
[epmoemirpanTa), siki TICHO MOB’si3aHi i3 cy0’€KTUBHUMH MEPEKUBAHHSIMH Ta BUPAXAIOTHCS y TBOPYOCTI
XyIOXKHUKa OararbMa CHMBOJIYHIMH oOpazamu. Lli cuMBoMiUHI penpe3eHTallii mo3HaueHi KyJIbTyPHIMHU YU
ocoOucTICHUME (PaKTOpaMu, alle cama apXxeTuriyHa ¢opMa Ipu I[bOMY €UHa Ta yHiBepcaibHa. Hamararo-
YHCh «ITOBU30MPYBATH» 11 03HAKH B LITICHI 00pa3u, MU MPOBENIN HACTYITHY THIIOJIOTIIO apXETUIIIYHUX 00pa-
3iB barbka, kinacu(ikyrouu i 3a CMUCIIOBUMH KOHOTAI[ISIMU: MEJIaHXOJIisl HAI[iOHAJIbHOTO, POMAHTHUYHA Bi3is
JocTaTKy, 00pa3 OyHTapsi, ocoda 3 KOMITIEKCOM 0e33eMeNbCTBa, 00pa3 OpaTOHUIICHHS, ipOHIYHA caTHpa.

[MoTy»XHHUM JKEPETIOM CIOKETHUX TEM, sIKi IOCTaJIM B COTHSX KapTHH, CTaB KOHQIIKT MiX HaicTap-
MM 13 CeMH JiiTel CHHOM 1 OaThkoM. Lleit moxuTTeBUil aHTaroHi3m ctae ais Bacwis daraisaum. batekose
BiJITOPTHEHHSI, BIJICYTHICTD BipH B CHHA SIK OCOOHCTICTb, a He K 3HAPAIS 10 (Pi3UUHO] Mparli, CIpHYuHIIA B
FOHaKa YHCIeHH] QoOil Ta KOMIUIEKCH, SIKi 3T0JI0M CHPUYHHHIN Horo TIHOOKy aenpecito. Meradizuany mo-
POXHEUY 3HAYHO Ba)Kue MEPEKHUTH JIOASM, SIKi CKOHIIGHTPOBaHI HA CBOEMY BHYTPIIIHBOMY >KUTTi. Bacuib
Kypunuk, iHTpoBepT 3a XapaKkTepoM, HaMaraBcsl IIyKaTh MOTHBALill i ceHCy OyTTs Ha Pi3HHX eTamax CBOTO
KUTTS — YU B [OYATKOBIH MIKOJI, UM Ha YHiBepcHUTeTChkuX cTyniax (Bimainer, Toponto, Mexiko (1946-
1951)), uu mix yac cemupiunoro nepedysanns y Jlonmoni (1952-1959), uu Bxke 3 moBepHeHHM 10 TOPOHTO
(1960-1977). Kondumikr 3 6aThkoM OyB OYHTOM HPOTH THITIOYOT YOJIOBIYOi iIHPAHTUIEHOCTI, IOYYTTS CHHIB-
ChKOT IPOBWHM 32 (hi3uuHy Oe3CcHIIicTh y momomMo3i 6atekoBi-hepmepy. Bimomo, mo B. Kypunuk maB cnabki
(i3uuHi naHi, BiATaK HIKOJIM HE MIT JOCKOHAJIO BIIOPATHUCS 13 CKIaIHUMHU TOCIOJAPCHKAMH 3aBIaHHAMU Oa-
ThKa, Ta W y HIKOJI, TOPIBHSHO 3 MOJIOJIINM OpaTom, ocTynascs. Lli modyTTss MEHIIOBapTOCTi i MparHeHHs
CaMOCTBEPAUTHCS CYIPOBOIKYBAJIH HOTO BCE HKHUTTSI.

CuHiBCcbKa cnaOKicTh Oylia CIPOBOKOBaHA BiAMOBOIO BiJ YKJIaJIEeHUX NaTpiapXajbHUX KaHOHIB, Bij-
MOBOIO BUKOHATH BOJIO OaThKa Ta OCBOIOBATH MPOQECito JiKaps Yi BUUTENS, HATOMICTh OOUPAIOYl MUCTEII-
1BO. [IpHuKiamoM Bi3yamizallii TakuX CEHTEHIIIH € MOJIOTHO «S1 TUIFOHYB Ha CBOE KUTTA» (1953-1954) [9] V
TBOPi Cy0’€KT TOJOBHOI i BBaYKA€ MPUIHHOIO CBOIX CTpa)/IaHb i KOH(UTIKTIB 30BHIIIHIN CBIT, 3BUHYBaYyIO-
9y Horo B OOJYIHOCTI Hail, MiIKPECIIIOYN IHIUBIAYyaTi30BaHUN TOIIYK CMHUCIY, IPOTHCTABISAIOYM ceOe
couiyMmy. HacTymHOI NPUYMHOIO CHHIBCHKO-0aThKiBCHKOTO HETIOPO3YMiHHS € PyHHYBaHHS HalliOHAJbHUX
i7leariB i TpaaMIlii, HATOMICTH 3aIPOBA/KEHHS HOBHX KOJIEKTHUBICTCHKUX Mi(iB, SKi KOHOPOHTYIOTH 3 0CO-
ouctum cymitinasaM. Crig sragaty, mo B. Kypunnk BupocTaB y cKkiIagHHUX yMOBaxX eMirparii, Jalnekux npe-
piii, ponnHa Horo mepexxuiia Baxki BTpatu (0aHKpYTCTBO) B yacu Benmkoi nenpecii. Bin 3manky Bupocras
Ha TO3WTHBHHUX JIET€HAaxX Ta iCTOpisx mpo YKpaiHy, ski po3nosigas Oatbko («IcTopii mpo crapy kpainy»,
1967 p.). Takox X0AMB 10 YKPATHCHKOT IIKOJH 11l KEPIBHUIITBOM OTIIsI MaeBchKoro. | TyT pantom — mepe-
OLIIHKa I[IHHOCTEH, 3MiHeHU# (QOKyC BipyBaHb i MOJITHYHOTO YCTPOIO, JIKBiAallis ieHHOrO Oaraxy, sKHUM
HaIIMB Horo 6aThKo, nepedopMaTyBaHHs HAa KOMYHICTHYHI 1/Iea)ld Ha KOJEKTHUBICTCHKHX IImanax. Bacumb
Kypunuk miii Temi npucBsiaye 6arato TBOPiB-pEKBIEMIB SIK MenaHX0it0 HayionansHomy («JI100iTh oguH ox-
Horo, O6patu mMoi», 1960 p.), 300pakaroun O6aThbKa «MiX JBOMa BOTHSMH» — MOJITHYHO-HAIlIOHATBHOTO Ta
penirifinoro. TBip YMOBHO MOMIJICHUH HA JBA CBITU-IPOTHCTOSHHS, Ha MEXI SIKHX OIMHWHHUBCS HOro 0aThbKO
il YMOBHUM ITOKPOBOM — TIOPTPETOM «KaHOHi30BaHOTO» LlleBueHka, oOpaMiieHUM y BUIIMBAHUHN PYLIHHK,
3 Tpuzyoom mo ueHtpy. O6alidy, HEMOB NPHUCTOSIYl B JIEICYCHIM KOMIO3ULii, — Tpi3HUNA KOMYHICT 1 po-
3im’siTAi Icyc SIK mpecTaBHUKHM aTeiCTUYHOTO Ta XpHUCTHSHChKOro cBiTiB. Tyt B. Kypunuk xoTiB nokazatu
MPaBAMBY CYTHICTh YKPATHIIIB 3a KOpAOHOM. [Ipo 1ie BiH Hamwiie y ¢cBOeMy JIMCTI 10 Mukonn KonsHKIBCh-
koro Bix 28 kBiTHS 1972 p. «barato stoei TOBOPUTH, IO sl MPOOYIO0 YHUKATH CyNepeyokK... Maere 3po3yMi-
TH MEHE, sl HEe XOUy BMINIYBaTHUCS B PO3JIOpPHM MK Bamu 1 HamioHamicramu. Koimch naBHO, koiu s OyB
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3aXOIUICHHUH YKpaiHCHKUM HAIliOHAJII3MOM, Ha MEHE poOwIIa BeJTMKe BpaXkeHHs TicHs — He mopa, He mopa —
Xall mpomnajae He3roaM MPOKIISITA Mapa, HaM Topa yia YKpaiHd kuTh. JIo ChOTOAHI S HE Mal0 TEPIEIIUBOCTI
710 CYIEPEeUOoK 1 He TOMXKYCS 3 HEroJ010 MK HALIMMU JIFOABMU 32 KOPJOHOM. 3 KOMYHI3MOM TaKOX HIKOJIH
He 3romkycs. Tomy 1o 1 dizocodist 30BCiM MPOTUIICKHA MOEMY XPUCTUSHCTBY» [3, 19].

Puc. 1. Kypunux. JIrob6ims ooun oonozo bpamu moi, 1961.
Temnepa, oowka 66 x 50.8. Ilpusamua xonexyis.
URL : https://www.mutualart.com/Artwork/Love-One-Another--MyBrothers/ 2C419381B9AA950D

BuBogsun THIONOTII0 apXeTUNiyHnX 00pa3iB 6aThKa, MU TOMITHIIH YacTy MPUCYTHICTH IIOBTOPIOBA-
HUX 00pa3iB, sKi CTAJIU MEBHUM IHAMKATOPOM IICUXOJIOTIYHUX CTaHIB aBTOpa. Hampukiian, KoM CTOCYHKH 3
0aThKOM TOJIMIIyBaIKCS (PO e Ti3HAEMOCA 31 CTOPiHOK aBTOOiorpadii xymoxxkuuka [8]), TO Ha TOJOTHAX
3’ ABISEThCS 00pa3 CHOKIMHOTO i 3a/0BoJIeHOTO (hepmepa, abo TypOOTIMBOTO OaThKa B KoJi poauHu. ObOpa3
yCHILIHOTO OaTbKa-epMmepa 3 pomManmuuHow isiclo docmamxy Mu 0adnmo y TBopax «llicist qocsrHeHHS,
mo pani?» (1969). Ilo nenrpy MoHyMeHTalbHMI 00pa3 3abe3nedeHoro ¢epmepa, JTiBOPYY BiJl SKOTO aBTOP
300pa3uB MOBHY BPOXKal0 BaHTaXiBKY, IPABOpyY — Ha I[BUHTApi BUKOIIAHA SMa-MOTHWIIA, HA SKi CHIUTH B
OuiKyBaHHI IOHaK. PeanbHuil nmoptper BnacHoro Oarbka murtpa Kypmimka, ykpaiHCbKO-KaHAJICBKOTO 3€M-
nepo0a Ha TIi 30JI0TOTO MIICHUYHOTO IMOJIS BTUJICHWH y mocTiit maHeni cepii «[lepmuii ykpaiHChbKHI emir-
paut» (1971). Lle piakicHuii TBip y MaJspChKiM CHAIIIMHI XYTOXHHKA 0€3 «MIXKPSIKOBUX» CMHCIOBHX
MIITEKCTIB, /i B OCHOBI HAPATHBY MOKJIAICHO MMO3UTHBHE Oiaronosyyus [7, 55].

Y OaraTboX KapTHHaX XYyJOXXHHMK BTUIIOBaB OaTbKOBY POMAHTH30BaHy iCTOPII0 NPO «BTEUY-
emirpariito» (3 bykoBunu no Kanaam) yHaciJIOK IOHAI[bKOTO MaKCHUMAJII3MY 3 JCUI0 PO3XUTAHHUMH KHUTTE-
CTBEPAHUMH OpPi€HTHpaMHU. Y apXETHUIIIYHOMY 00pa3i bambka-OyHmaps BiH HaMaraBcs BTUIMTH CrociO mi-
3HAHHS JIFOJMHU 1 comiymy. Y mboMy oOpa3si BiH BTUTIOBaB i ceOe SK iHAWBINA 3 MYIMIEBHUM HAIOMOM,
MOKHHYTOTO HAIPHU3BOJIAIIE, SKHH MparHe JTOMYYUTH CBOI 3yCHIIIS 10 KOJIEKTUBHOT €HEpPTii Ta 3apsiKaTUCs
Heto. [puknanom 1poro € tBip «He noBepHycs 3a mamem» (1971) [6, 44], y SKOMy XyJIOKHUK 300paxae
HAJIIKAHOTO BUOYXOM YOJIOBiKa, SIKH, TOJIMIIMBIIM OPaHKY, TIKa€ B HEBIJOMOMY HampsMmKy. TyT merado-
PHUYHO BTiJIeHI KaTtacTpogi3M 0aThKiBCHKOTO MHCIICHHS Ha TJIi TIEpe:KUBAHHS MICUXOJOTIUHUX TpaBM [leprroi
CBITOBO{ BIffHM Ta B3a€MOJIiSl IEPEIKUTHX ICTOPUYHUX (DAKTIB 13 KUTTEBUMHU PEATiSIMH, SIKI IPU3BEIH JI0 Tpa-
HcdopMmallii CBITOCIPUIMAHHA 1 CBITOIJISIIHO-€CTETHYHOI Kpu3u. HanmipHuil iHAMBiTyani3sM MOpOIKyBaB
HECTIPOMOYKHICTh IICUXIYHO aJanTyBaTUCS JO CKIaJHOTO HOBOTO COLIiyMY.

[leBHa HecTabOUIBHICTD Y OUIBINIOCTI YKPATHCHKUX EMIIPaHTIB MEPIoi eKOHOMIYHOT XBIJII CIIPUYHWHM-
na Komniaexc bezzemenbcmed, ado K (haHaTUIHE TParHeHHs BOJOAITH POMIOYMMH YOPHO3EMaMH, IO CTajI0
JUISL HUX 1IeHHOI0 IOKOMOTHBHOIO cuiioro. [Ipobiema 3emiti ctaia CeHCOM JIFOACHKOTO KHUTTS 1 HOro BTPaTH,
OCKIJIBKY YIS YKpaiHIIS SK CIIOKOHBIYHOTO 3eMiiepo0a IPYHT 3aBXKIH CTAHOBUB apXETHITHY OCHOBY CMHCITY.
Liero moTuBarieto kepyBascsi i 6aTtbko JMutpo Kypunuk, sikuil JieB’sTHaISITUPIYHAM FOHAKOM I0J0JIaB
ATIaHTHKY 3 METOIO 1 MpIi€I0 3€MJIEBOJIOIHHS, YOTO BiH HE MII OTpUMAaTH Bijl cBoro 0arbka Ha BykoBuHIi,
O ¥ CTAN0 MPUYMHOIO BTPATH TICHUX POJUHHUX CTOCYHKIB 3 «IIEpIIOK» OaThKiBIIMHOW. [IpuKiamom €
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TBip «3eMiIsl TSHDKKAM TOpeM Tak CHITBHO 3acisiHay (1970), mo mokasye 6e3kpai KaHaJIChKi YOpHO3EMH, Ha T
SIKAX 0aTHKO 13 CHHOM 1 TIapOr0 KOHEH MTPOBAISTH ITOICHHY MPAITIO.

Puc. 2. Kypunux B. 3emns msasickum 2opem max cunvHo 3aciana. 1970 p. Onis, nanens, 120x120.
Ipusamna rxonexyin. URL : https://www.mayberryfineart.com/artwork/ X29-57E-193

Ab6o TBip «XKuamBa» (1967), ne mokazaHa ciMelHa 1IMJIisl, OCHOBOIO CIOJKETY CTa€ YKJIaIaHHS YPOXKaro
y cHomu. Jlemo mo BaH-TOTIBCHKM KOHIENTYallbHA, 3 BUIJIEHUM TOJOBHHM IEPCOHAKEM Ha MEPEAHBOMY
TUTaHi B JieAb 3MillleHoMy 1eHTpi. OOMIBa TBOPH € KUTTENAHHOIO CHMBOJTI3AIIEI0 Ta TepcoHidikaiieto obpa-
3y 3eMJIi 3 HEMHHYYUM BIUIMBOM Ha yKpaiHCBhKOTo emirpanta. Temy «OesrpyHTsiHcTBa» B. Kypunuk tpakry-
BaB JIBO3HAYHO, OYKBAJILHO — BiJICYTHICTh 3e€Mellb, META(QOPUUHO — BiICYTHICTH CTaOLIBHOTO POIUHHOTO
Ta MICUXOJIOTIYHOTO TPYHTY, IPYHTY OaTbKiBCHKOI yBaru sk HaJiitHOT ocHOBHU 3axucTy. d@aHTa3is mpo maciu-
By «HarpiapXaibHy» poauHy Oyia JUIsi HbOTo MOJEKYIH BaXKJIMBIIIOIO 3a peanbHicTh. Llel danaTusm nes-
HOIO MipOTO BiIOWBCS ApaMaTHYHIM MOMEHTOM — CTPaxoM OyTH caMHM COOO¥0.

XapakTepu3yroun HACTYITHHH Pi3HOBHJ| apXETHIIIYHOTO 0o0pazy Oarbka — OpamoHuiyenHs, BapTo
nociayroByBaTcs BusHadeHHsIM Kapna HOHra, sikuii BBajkae apXeTUN «yClaJKOBaHOIO IICUXIYHOIO CTPYKTY-
poro, 1o yTpuMye B co0i IyleBHY €HEpTil0 MOKOIiHb, chopMoBaHy y mpoleci (imoreHe3y IoacTBay [3,
48]. YueHnii BU3HAYA€ TICHXOJIOTII0 XYIOKHBOTO TBOPY (CHUCTeMH), (popMymroroun ii sIK TBOpUUH MOJYJIb
(ronOBHUIT KOHIIETIT XYJJOXKHBOT CBIIOMOCTI), SIK «IIPOOAaYeHHs», «IIparepekuBaHHs», He3aliMaHy CyTh, IO
ITy’Ke BijiajieHa BiJl CAMOCBIIOMOCTI XyA0KHHKA.

[Ipo6nema 6pamonuwenns TypOysana B. Kypunrka 1me 3 10HUX pOKiB, KOJIH 0aThKO POOUB MOCTIHHY
PI3HUII0O MK JBOMa CTaplIMMH (B OJUH PiK MK CO00I0) CHHAMH, MOKJIAIal0ukch O1bIe Ha MOJIOAIIOTO,
BIKPHUTO MpUTHIuYytoun crapioro. Cynepeunocti Mk 0patamu B Kypunukosiit poauni Oy 3aKOHOMIpHH-
mu. [lonan 30 pokis JIMutpo Kypunuk He crinkyBaBcs 31 ¢BOIM pigHuM OpatoMm ['puropieM, HaBiTh OUTbIIE,
nitu (Bacuiib) Oosutncs 3i3HaTHCS 0aTHKOBI PO KOMYHIKAIIIO 3 PIIHUM AsibKoM. [Ipo 11e ai3HaemMocs 3 Juc-
tiB B. Kypunuka: «borocst npuzHatucs, o KOHTaKTyo 3 ByiikoM. 1100 TaTto He moaymas, 110 g 3pagHuk. Sk
TO TPYAHO TOITH PaHU CTapOJaBHIX i I0JeHHNX KpuBA. LlikaBo 3HaTH, sIK BOHO Bce OyJe po3B’A3aHO B ACHb
cTpamsoro cyay» [3, 17].

Kommieke ocoOucToi MEHIIOBapTOCTI MO0 MOJOAMOro Opara IBaHa, HE NOXOJSMYU JIO KaiHO-
aBeJIiBCBKOI KBIHTECEHLIi1, JOBOJII «IpyOMMM» CIOXKETaMH BiJI3epKaNMBCs Ha XyAOXKHIX mojotHax. Hanpu-
knazn, TBip «TaincTBo mokassHHs (o4aTok 1960-X), SIKKil 3MaJIbOBY€E Pi3KHI KOHTPACT MiX ABOMa YMOBHU-
MU TIepcoHaITisMU (OpaTaMu, cyciJlaMu, TOBapHIIIaMi) — KOHTpacT OaratrcTia i OiJHOCTI, ypoXKaro i MoCcyXH,
MpaBeHMKA 1 TPILIHMKA i1 TOKPOBOM OJHAKOBO I'Pi3HOTO i CHpaBEeIIMBOTO HEOA, 3 UiTKO IPOMAIbOBAHUM
KOPJOHOM JIyXOBHUM, MOPAJIbHUM YH MaTepiajbHUM.
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Puc. 3. Kypunux B. Taincmeo noxasnnsa. Miwana mexuixa, oowka. 61 x 61 cm. Ilpusamna xonexyis. URL :
http://www.sothebys.com/fr/auctions/ecatalogue/lot.19.html/2012/null-t00141

Tparizm OparoHuIIeHHs BTUIeHUH y KapTuHi «BiH HeHaBUIUTH Ha ckentuim3m» (1972), ne xyno-
JKHHUK [OCepe]] HIYHOTO Meramojiica po3ropTae >KOBTOrapsiue MIIeHHYHe Moie, OOTSHKEHE MIEAPUM ypPOKAEM
MOJIOHEHHX TiN 1 AyII, YCisIHE JIOIUHONOAIOHMM KOJIOCCSM, IO SIKOMY MYHUTH TPaKTOp, SKUM KEpy€e HOpT B
00pa3i 3amoxHOro (epmepa. JpyropsaHi nepcoHaxi (CHOMU 3i CKOLICHUX JIIOACBKUX TiJI) CAYTYIOTh JJIS
YBHPaA3HEHHS XapakTepy roJ0BHOI 0cOOH. Y IMX YMCIEHHHUX MOCTAaTAX BTUICHI Pi3HI CBITOIJISAIM, albTepHa-
TUBHI J0 LEHTPaIbHOI0 NepcoHaka TBopYy. Lleil TBip € CBOEPiAHOIO caroro mpo ImaciuBuil 7oOpoOyT 1iHOIO
BTPaT MOPaJIbHO-TyXOBHUX LIHHOCTEH. Y CIOKETI MOMITHI 1 pemiriiHi KoHOTallii — 0aTbKO SK HEBipyHOUni
®doma, KU KapTae cebe uepe3 peNliriiiHy «mepBepcio», MepeknBaloyl CaMOTHICTh Ha TJi HEPOCTOIO BH-
0opy CBOET 0.

Opnnak y TBopax Kypuinka 3ycTpidaeMo TakoXK CaTUpH4HI TeMu i croxeTu. 1971 poky MuCTEIh
CTBOPHB IpOHIuUHO-camupuyry cepito «DepMepchKuii TyMOpy, 10 sIKOi BiH 3BUKJIO HAIKMCaB aBTOPCHKI KOMe-
urapi. Tyau Beitinum 13 kaptun, cepen skux «Onekca y ciinomy KyTky», «bin 3 diporo cHomiy, «I31a Ha
cBuHI» Ta iHWI [4, 60]. ¥V Hux B. Kypunuk nparayB mikpeciuTa GpyHIaMEeHTAILHY CyTHICTh YKPaiHCHKOTO
XapaxkTepy — HapOJHHU TYMOD, SIKUH cTaB y 0araTboxX BUIAIKaX MOPSATYHKOM, IICHXOJIOTIYHUAM CTadii3aTo-
POM HEpIIMX EMIrpaHTIiB y CKJIaAHUX yMoBax ajanraiii. Catupa i3 3a0apBieHHsIM ipoHil Ha KypuinnkoBux
MOJIOTHAX MOKa3y€e aBTEHTHUKY Ta MPaBay EMITPaHTCHKUX pealiid.

Haykxopa HOBHM3Ha. Mu BIiepilie B KOHTEKCTI MUCTEIITBO3HABUOTO JOCiKeHHS TBopuocTi B. Kypu-
JIMKA MiIHSUTA Po0JieMy apxeTuity baThka sik HEOMIHHOI CKJIaZI0BOT CMUCIIOBOT MOJIEII MUCTEITBA XYI0XK-
HUKa, IPOaHaIi3yBaBIIN Pi3HI HiAXOAM A0 TPAKTyBaHHS OaTbKiBCEKOTO 00pasy.

BucHoBkH. Y pe3ynbTaTi aHamizy TBOPIB XyJOXKHHKA, a TaKOXX HOTO TEOPETWYHUX peduiekcidi Mu
3’sICYBaJIM 3arajibHi MPUHIMIY Ta Moaudikamito apxeruny barbka. ¥ cTarTi My Bepliie BUBEIH THITOJIOTIIO
00pa3iB 6aThKa Ha MifcTaBl aHaAi3y )KMBOIMCHUX TBOPiB: 00pa3 OyHTaps, ocoba 3 KOMIUIEKCOM 0e33eMerb-
cTBa, 00pa3 OpaTOHHLICHHS, POMaHTUYHA Bi3isl 1OCTATKY, ipOHIYHA caTHUpa Ta MEJIaHXOJisl HalllOHAJILHOTO.
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CTATYT YKPATHCBKOI PAJIM XYJIOKHIX TIPOMUCJIIB
KOONEPATUBHUX OPT AHI3ALIM
(PAZL1 APTLIEN) « YKPXYJTOXKITPOMCIIJIKHW»

MeTta gocaiaKeHHs € BAXKIIUBOIO 1 MaJIOIOCIIPKEHOIO MTPOOJIEMOI0, 1110 OB’ si3aHa 3 AiSUIBHICTIO TPaIUIiHHIX
HApOJHUX MHCTELTB Ta BUCBITIIEHHSM OOCTaBMH PO3BUTKY 1 BIICTEXKEHHs ICTOPUYHOI eBOMIOLIT « YKPXYAOKIPOMY»—
MATIPUEMCTBA, SIKE BUTOTOBIISUIO Ta MPOJIYKYBAJIO yHIKJIbHI BUPOOM YKpaiHCHKOI XyH0XKHBOI IpOMHCIOBOCTI. MeTo-
J0JIOTisl TOCIIKCHHS IPYHTYETHCS Ha BUKOPUCTAHHI apXiBHUX MaTepialliB Ta CIOCTEPEKEHb KYJIBTYPOJIOTidHOrO, ic-
TOPUYHOTO Ta MHUCTEITBO3HABYOTO aHaii3y. HaykoBa HOBHM3HA TOJATa€E y PO3KPUTTI HOBUX (DaKTiB Ta IPYHTOBHOMY
aHaJi3i JOKYMEHTIB MO0 JiSUTBHOCTI, CTaTyTy W 000B’sA3KiB«YKPXYIOKIIPOMCITUIKIY, IKY 3 4acoM OyJo peopraHizo-
BaHO y BUPOOHMYO-XyJOKHE 00’ €THaHHS «YKpXyMoXmpom». Ha OCHOBI pe3ysbTaTiB iCTOPHYHOTO JIOCHIPKEHHST MO-
XKEMO 3pOOMTH BHCHOBKH, IO JepkaBa IATPUMYBaJa Ta CIPHsIa PO3BUTKY XYyHOXKHBOI IPOMHCIOBOCTI 3
BUTOTOBJICHHS] BUPOOIB JIJIsl HAaceIeHHs YKpalHH, Haal0uyd MOXJIMBICTh MalCTpaM B apTUIIX 3apoOJisTH Ha JKUTTS Ta
CTBOPIOBATH BUPOOH XYA0KHBOI IIPOMHUCIIOBOCTI JUIsi KOYKHOTO PETIOHY 13 BIACTHBUMH OPHAMEHTaMH IIEBHOI MICIIEBOC-
Ti.

KoarouoBi cioBa:YKpXyJI0KIpoMCITisika, YKpPXyJOXKIPOM, apTilib, CTATyT, XyIOXHS ITPOMHCIOBICTh, BUPOO-
HHIITBO.

Bapusonuux Anacmacus Bumanueena, xanouoam uckyccmeosedenus, 0oyenm, ooyenm xageopuvl uzodpa-
sumenvrozo uckycemea Kueeckoeo ynugepcumema umenu bopuca I punuenxa

YcraB YKPanHCKOro coBeTa Xy/J0KHHKOB KOONEPATHBHBIX OPraHU3alnii (COBETOB U apTeliei) «YKpXy-
AO0KIIPOMCOI03»

Leap uccaeqoBanus — BaXKHAs U MaJIOMCCIIEAOBaHHAas po0ieMa, CBsI3aHHasl C JIESITENbHOCTBIO TPAJAWUIMOH-
HBIX HApOHBIX UCKYCCTB M OCBEIICHHEM OOCTOSTEIbCTB PA3BUTHUS U OTCICKHBAHHE UCTOPHUYECKOW 3BONIOIMU «YKP-
XYAOKIPOM» — MNPEANPUSATHS, Ha KOTOPOM HM3rOTABIMBAIM M IPOM3BOAWIN YHUKAIbHbIE H3JCNUS YKPaWHCKOM
XY/I0’)KECTBEHHOW MPOMBILIIEHHOCTH. MeT010JIOT Ml HCCIIeIOBaHKs OCHOBAaHA Ha MCIIOJIb30BAHUH apXHMBHBIX MaTepHa-
JIOB U HaOJIOAEHUH KyJIbTYPOJIOTHYECKOTr0, HCTOPUYECKOI0 M HCKYCCTBOBEUECKOro aHaiuu3a. HayyHas HoBM3HA 3a-
KJIFOYaeTCsl B PACKPBITUM HOBBIX (JaKTOB M OCHOBATENILHOM aHalnW3e JOKYMEHTOB O [esTeNIbHOCTH, YCTaBe M
00513aHHOCTAX «YKPXYHOKIPOMCIMIKHY», KOTOpOE CO BpeMEHeM OBbUIO PEeOPraHU30BAaHO B IPOU3BOACTBEHHO-
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