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JTEHIW3M SK KYJbT BI3YAJBHOI JEMOHCTPATUBHOCTI
TA HMIAIPYHTS "TJIAMYPHOI ®LJIOCO®II"

Meta pobdoTH — BUSBUTH MOAIOHICTD MiDK TAKMMH SIBHIIAMHU, SIK Tamyp 1 enausM. CtarTs crajia MmpoaoBXKEHHIM
JIOCTI/PKEHHS! ICTOPUYHOI KOHTHHYAIBHOCTI Bi3yaJIbHOT IEMOHCTPATUBHOCTI, 30KpeMa IIIaMypy, SIKUi PO3IIISIAETECS SIK OUH
i3 (peHOMEHIB, IO TPOHU3YE BCi CEpH CYUaCHOI COIANBHOI CHCTEMH. B IIbOMY KOHTEKCTi AEHIN3M CTAaHOBHTH 3HAUHHN
HTepec K COLIOKYIFTYpHE SIBHILE, OCHOBOIO SIKOTO € Bi3yallbHa IEMOHCTPATUBHICTB; SIK ()EHOMEH, B IKOMY TOJIOBHI CKJIa 10~
Bi 0a3yrOThCs Ha Bi3yalbHUX "edekTax'": crmociO >KUTTS, 30BHIIIHICTh, MaHepa IMOBEAIHKH, TEXHIKH Tijla TOmo. BucyBaeTscs
rifoTe3a Mpo HasBHICTb CIIOPIIHEHOCTI MK SIBUIIAMY JEHAW3MY Ta riiaMypy. MeTom0J10Tisl JOCIIDKEHHS MOJIArae y Mo€e/-
HaHi MPUHIUITY MDKIMCIUTDTIHAPHOCTI, SIKUH TaB 3MOTY BUKOPUCTATH IPH aHANI31 110JI0reM IiIaMypy Ta ASHII3MY OCHOBHI
TEOPETUYHI OCSTHEHHS HE TUTBKU (Piocodii 1 KyIbTypoIIorii, a i JIHIBICTHKH, CEMIOTHKH, COIIaTbHOI TICHXOJIOTi, TOIIO Ta
CHCTEMHOTO MiZXOJLY, BINOBIHO /IO SIKOTO YMOXKIIUBIIIOETHCS O3B "iieoiorii” riiaMypy sIK CKJIaHOTo 0araToacreKTHO-
TO COLIOKYJIbTYpHOTrO (peHoMeHa. HaykoBa HOBU3HA ToJIsIrae y po3LIMPEHHI YSIBIICHb PO TIOXODKEHHS CyYaCHUX COLIOKY-
JIBTYpHUX (DEHOMEHIB, 30KpeMa Iiiamypy. BucHoBKH. J[oBeieHO, 110 SBUIIA TIAMyPy 1 ACHAN3MY € IOCHTh CIIOPiTHCHUMH
(beHOMeHaMHy, sIKi 00’ €IHY€E: Bi3yalbHa JEMOHCTPATUBHICTD; BIICYTHICTH CTiHKOI MOHSATIIHOI pedepeHtii (moHsTiiiHa po3i-
JIMBYATICTh TaKUX MOHATH, K "menam3M" Ta "riamyp'); IITYYHICTh, TEATPAIBHICTD, 1JIFO30PHICTh; CUMBOJI3M Ta HAsBHICTH
MIEBHHX KOJIIB; MACKyBaHHsI CBO€T CYTHOCTI (B ICHIM3MI, SIK 1 B IJIaMypi, HE Ma€ 3HAYEHHsI, YUM HAIIOBHEHUI BHYTPIIIHIN CBIT
JIFOIHH, TOJIOBHUM CTa€ BMiHHS ""3aMacKyBaTH", IPUXOBATH CIIPABXKHI OYYTTS, BITIYTTs, €MOLIii, TyMKH TOLLO).

KurouoBi ciioBa: nenni, AeHIU3M, IIaMyp, IeMOHCTPATUBHICTb, Bi3yalbHICTh, CTHIIb.

be3yenan Pycnana Heanoena, kanouoam uckyccmeoseoenus, 0oyenm, ooyenm Kageopul epaguueckozo ou-
3aiina u pexnamvl Hayuonanvhou akademuu pyKogooauux Kaopos Kyabmypul U UCKYCCIE

JleHIM3M KaK KyJbT BU3yaJabHOM 1eMOHCTPATHBHOCTH M OCHOBA ''Ti1aMypHoii ¢pusiocopun"

Henb paboThl — HAWTH CXOACTBO MeXAy (heHoMeHamu riamypa U aeHau3zMa. CTaThsl CcTana MpoJI0JDKEHHEM
HCCIICIOBAaHMS HCTOPHUYECKONH KOHTHHYATbHOCTH BU3YaJIbHONH JEMOHCTPATHBHOCTH, B YaCTHOCTH TJIaMypa, KOTOPBIi
paccMaTtpuBaeTCs Kak OuH u3 ()eHOMEHOB, IIPOHU3BIBAIOIINI BCe Chephbl COBPEMEHHOM COIMAIbHOM crcTeMbl. B 3TOM
KOHTEKCTE JICHAMU3M IIPECTaBIsIeT 3HAUUTEIbHBIA HHTEPEC, KaK COIMOKYIBTYPHBIH ()eHOMEH, OCHOBOH KOTOPOTO cTaya
BU3yaJIbHAs JIEMOHCTPATUBHOCTb, KaK SIBJIICHUE, B KOTOPOM TJIaBHbIE COCTABIISIONINE Oa3UPYIOTCS Ha BU3yalbHBIX "3 hek-
Tax": CTWJIb JKU3HH, BHEITHOCTh, MaHepa IMOBEJICHNUS, TEXHUKH Tella 1 T.[. BIABHTaeTCs THIIOTE3a O HAJMYMU POJCTBA
MEXly TAaKUMH SBJICHHSMH, KaK JCHAN3M U r1aMyp. MeToa010THs HCCIIEI0BAHMS 3aKITI0YAeTCsl B COUSTaHUH TTPUHIIUIIA
MEXUCIUIUIMHAPHOCTH, KOTOPBIH B aHAIN3E MACOJIOTeM IIIaMypa M ASHIU3Ma IT03BOJIMII HCTIONb30BaTh OCHOBHBIE TEOPETH-
YeCKHe JOCTIKEHNUSI HE TOJIBKO (HIOCOPHH U KYJIbTYPOJIOTHH, HO M JIMHIBUCTUKH, CEMHOTHKH, COLIMATIBHOM MICUXOIOTHH 1
T.J. ¥ CHCTEMHOTO TI0/IX0JIa, B COOTBETCTBUH C KOTOPBIM IPEJCTABIISETCS BO3SMOXHBIM PACCMOTPETH "HIIE0JIOTHIO" TIIamMmypa
KaK CJI0XHOTO MHOTOACTIEKTHOTO COLMOKYJIETYpHOTO (peHOMeHa. HayuHasi HOBH3HA 3aKiI0UaeTcsl B paCIIMPEHUHN TIPECTa-
BJICHU O TIPOUCXOK/ICHUH COBPEMEHHBIX COLIMOKYJIBTYPHBIX ()EHOMEHOB, B YaCTHOCTH Iiiamypa. BuiBoabl. J[oka3aHo, 4To
SIBJICHUS TJIaMypa U JAEHM3Ma SBIISFOTCS POJICTBEHHBIMH (pEeHOMEHaMH, KOTOpPble OOBEINHSCT: BU3yallbHAsI IEMOHCTPATHB-
HOCTb; OTCYTCTBHE YCTOHYMBOW MOHATUIHON pedepeHIu (TIOHSITHIHAS PACIUIBIBYATOCTh TAKMX MOHATHH, KaK "aeHamu3M" 1
"raamyp"); UCKYCCTBEHHOCTD, T€ATPATBbHOCTh, WIITIO30PHOCTH; CHMBOJIN3M M HAJIMYHME ONPEETIeHHBIX KOJIOB; MACKUPOBKA
CBOEH CYIIHOCTH (B ICHAM3ME, KaK U B IIaMype, He MMeeT 3HAUCHUs, YeM HaIlOJHeH BHYTPEHHHI MHp 4YeJIOBEKa, TITaBHBIM
CTaHOBHTCSI YMEHHE '"3aMacKUPOBAaTh'", CKPBITh HCTUHHBIE TyBCTBA, OLTYIICHHUS, SMOIIUH, MBICIH U T.1I.).
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Dandyism as a cult of visual ostentation and the basis of the ''glamorous philosophy"'

The purpose of the work is to find the similarity between such phenomena as glamor and dandyism. The
article was a continuation of the study of historical continuity of visual ostentation, in particular glamor, which is
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considered as one of the phenomena that penetrates into all spheres of modern social system. In this context, dandyism
is of considerable interest as a socio-cultural phenomenon, based on visual ostentation, as a phenomenon, in which the
main components are based on the visual "effects": lifestyle, appearance, demeanor, body art, etc. It hypothesized the
existence of relationship between the phenomena of dandyism and glamor. The methodology of the study consists in a
combination of the principle of interdisciplinarity, which allowed using the main theoretical achievements not only of
philosophy and cultural studies, but also linguistics, semiotics, social psychology, etc., in analyzing the ideology of
glamor and dandyism and a systematic approach, according to which it is possible to consider the "ideology" of glamor,
as a complex multi-aspect sociocultural phenomenon. Scientific novelty consists in broadening the concept of the
origin of modern sociocultural phenomena, in particular glamor. Conclusions. It is proved that glamor and dandyism
are related and united by the following: visual ostentation; lack of a stable conceptual reference (the conceptual
vagueness of such concepts as "dandyism" and "glamor"); artificiality, theatricality, illusory; symbolism and the
presence of certain codes (in dandyism, as in glamor, it does not matter what the inner world of a person is full of, the
main thing is skill, "disguise", to conceal true feelings, sensations, emotions, thoughts, etc.).
Keywords: dandy, dandyism, glamor, ostentation, visual effect, style.

AKTYaIIbHICTh TEMH JIOCIiKEHHS. Bi3yallbHICTh COLIATBHOTO JKUTTS Ta CY4acHOI KyJIbTYpPH — Bil-
HOCHO HOBE SIBHUIIIE, SIKE TIOCTYIIOBO CTa€ rJI00aNbHUM, IEPETBOPIOIOYHUCH 13 3ac00y HoHEeceHHs iHdopMalii y
camouiib. B )kuTTI TroarHN, 0COOTMBO B TIOBCSKACHHIHN cdepi, BinOyBaeThCS 3aMiHa PealbHOTO CBITY CUMY-
JIKpaMH — CHMBOIIIYHO-Bi3yallbHO-HATITISIAHAMA 3HAKaMH, SKI OPIEHTYIOTHCS HAa €CTETUYHE CHPUHHATTA.
Mac-menia mopsi 3 "TOTaabHUM AW3aHHOM" MOHOIOJI3YIOTh PEHPE3CHTAIlI0 IMCHOCTI, CTBOPIOIOYH 0CO0-
TUBY OpPMY iCHYBaHHSI Cy4acHOI KyJIbTYpH — ii HOBY Bi3yaJIbHICTbh, ICHTPOM SIKOT CTa€ TIamyp.

I'mamyp chOTOJHI MOKHA PO3TIISIIATH, K OIMH i3 (EHOMEHIB, 10 MPOHU3YE BCi chepu coriambHOl
cUcTeMH, Bce OYTTsI JIFOAWHU, SIK COLliaNbHe Tak i iHauBigyansHe. CaoBo "TaaMyp" aKTUBHO BHKOPHCTOBY-
€ThCS 3aC00aMU MacoBOi iHQOpMaIil Ta KOMyHiKallii, Ha Tene0aueHHi iICHYIOTh "TaaMypHi" mporpaMu, moy-
JISIPHICTIO KOPUCTYEThCS TIIAHIIEBA (TIaMypHA) Tpeca, pi3sHOMaHITHI 3aknafu (0COOTMBO CATIOHW KpacH)
BHKOPHCTOBYIOTH CIIOBO "TilaMyp" B CBOiX Ha3Bax Ta PI3HOMAaHITHUX 3aXOfaX, 3’ SBISIOTHCS HOBI MUCTEIBKI
CTHJI 13 pUCTaBKOIO riamyp (glam), Hanpuknaz, glam-pok B My3uli, abo glam style B xopeorpadii Tormio.
Koxen mocmigHuk 1s0ro eHOMEHY pO3yMi€ i TIyMaduTh HOTO, BUXOJSYH 13 BIACHOT Cy0’ €KTHBHOI IMO3UIIIT
IPOTe, HE3BAYKAIOUHU Ha Te, 110 [VIaMypHa Npo0ieMaTHKa po3risaaiacs 3 pisHUX HAYKOBHUX IO3ULIHM Ta TOUOK
30py (IHKOJIM HaBiTh KapAWHAIBHO MPOTUIICKHHX ), MOYKHA KOHCTATyBaTH, IO CHOTOJHI B KYJIbTYpPOJIOTIUHiH
JiTepaTypi BiACYTHsI €IMHA TOYKA 30pY HE TUTbKH BiTHOCHO CYTHOCTI Ta iCTOPHYHUX MEPEIyMOB BUHHUKHEHHS,
a ¥ Ti€el pouti, SIKy TJIaMyp BiZirpae B CydacHOMY CYCIIUTbCTBI.

JJis KynbTypoJIOTiB TeMa TiaMypy akTyalbHa THM, 1[0 BUSBJICHHS 3aKOHOMIPHOCTEW 3apOKEeHHS,
(GyHKIIOHYBaHHS Ta 3MiHHM KyJIbTYPHHUX SIBUI] 1 MaTepHIB (K HOBUX, TaK 1 aCHMIJIbOBAaHUX) MOJICTIIUTh
PO3YMiHHS MPOIIECiB, SKi BiIOYBarOThCS B Cy4acHIN YKpPaiHCHKiN KyJIbTypi, IO COPHUSITHME COILIAILHOMY 1
KyJIbTYPHOMY PO3BHUTKY HAIIOi KpPaiHU.

AHai3 gociipKeHb 1 myOmkarii. "3070TUM CTOMTTAM" ISHIU3MY NPUHHATO BBaXKaTH XIX CTOJIT-
TS, KOJH CIIOYaTKy B AHTIII i femo mi3Hime y ®paniii, chopMyBaBcs NEBHUN KyJIBTYPHHUIA KaHOH, SIKAN
MOJIATaB Yy TOE€THAHHI TPhOX YMHHHUKIB: MHUCTEITBI BIATATHCS, MaHEPl MOBEIHKA Ta OCOOJHBIN KHUTTEBIN
¢inocodii. [TounHarouun 3 HBOTO MEPiONy 3 ABISAIOTHCS POOOTH, B IKUX €Bporneichkuii aenam3m XIX cromit-
TSl PO3TIIAETHCS 3 TOUKH 30py (itocodii, icTopii, KyIbTYpoIorii, MUCTEITBO3HABCTBA, COIIOJIOTI], ICHXO0-
orii, mnrBicTrkH Toro (JK.A. bapbe 1’ Opesinbi [2;3], ILI. bomnepa [5], E. Moepa [14], T.A. baprerr [11],
uddepa . [9], O.Baitamrreiin [6] Ta iHMHX).

MerTa cTaTTi — BUSBUTH MOIOHICTh MiXK TAKMMH SIBULIIAMH, SIK TJIAMYP 1 JICHIU3M.

Buknan ocHOBHOro marepiaity. 3aCHOBHMKOM SIBHILA ACHIM3MY Ta BHHAXITHUKOM CTHIIIO, IO Mi3HiIIe
CTaJI HAa3MBAaTH CTWIEM aHIJIIICBKOTO JPKEHTIbMEHA, NPUHHATO BBakKaTH aHrmiing J[xopmxa bpammernna
(Brummell, 1778-1840), sikuit OyB mepimM i HAWOLIBII BiTOMIUM JIeH 1. bpamMert — 3pa3ok AJ1s HaciTyBaHHS,
Horo crpuiiMany sIK TOJIOBHOTO ap0iTpa aHriiickkoi Moy 1 ctrmo XIX croniTrs. Bin BuHaHIIOB HOBHIA c1IOCiO
BIISITATUCH (SIKUI HE JOIyCKaB OYEBUIHUX BiIMIHHOCTEH MiXK OJsiroM Oaratvx Ta 0igHHX, OJaropoHUX Ta TPOC-
THX 32 TIOXOJPKCHHSM), BAPOOUB HOBY MaHepy MoBeliHKH. OCKUILKH B MICTI JIFOM TIOCTIHHO 3yCTpivaiy THX, 3
KAM He OYIJTM 3HaioMi, 30BHIIIHIN BUTJIS T0YAB BiirpaBaTH 0COOJINBO BAXKITHBY POJIb, JAI0YH HOBI MOMIIUBOCTI
THM, XTO BUTpayaB yac Ta 3yCHUISA Ha "KyJbTUBYBaHHS" Ta "MOJEIIOBaHHS" BIacHOI 30BHIIIHOCTI. bpammerut
pO3irpyBaB MackapaJl 3BEpXHOCTI, a CYYaCHHKH 3aXOILTIOBAIUCEH UM CIIEKTAKJIEM 1 BiJUaiAyIIHO HOTro KOIioBa-
JIY, OCKUJIbKY BBayKaJId HOro HOBOIO JIFOJIMHOO Ha KinTanT Hamoseona: "Bech cBiT AuBHBCS Ha bpamMera ta
HacJliyBaB HOMY, 3aMOBJISIIOUH OJIST Y TOTO K TOPIiBIIA, 110 BAAraB i rojgoBHoro aexai" [7, 61].

Bpammenna, 3a cnoBamu Oiorpacda, "3aBxau Tarayiao po riamypy" [18]. Sk sigmiuaB C. 'angn,
Bpammern "kymaBest B cinaBi', a HACTIi{yBaTH HOr0 MalCTEPHOCTI CTHIIIO TIPArHyJIH YOJIOBIKH PI3HUX COLIaIbHUX
npouiapkiB. Hampuknan, morisiTy Ha pUTyalti3oBaHHH 11 SITUTOAMHHUIA PaHKOBHI TyaseT Bpammernna 30mpa-
JIMCh PI3HOMAHITHI TJsIAadi, B YMCH SKUX JEKiTbKa pa3iB, ONMMHABCS HaBiTh npuHL [eopr (1762—1830, npuHi-
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perent (Yenbcokuit) 3 1811-1820 pp., 3 1820 poky — I'eopr IV, xopons BenukoOpuranii i ['anHOBepa). bpam-
MEJIT — BUHATKOBA Ta CYIEPEWINBA OCOOMCTICTH Ha SIKY "'CKJIQIHO HAKJICITH BiMIOBIAHUH sIpuK". 3 0MHOTO OOKY,
BiH 3arepevyBaB TeaTPAIbHICTh, JOTPUMYIOUHCH HOBOI MOZEI MYKHOCTI (SIKY, 10 pedi, CTBOPHB CaM); 3 iHIIIOro —
BiH )K€ MOCTABHB L0 MOJEIb il CYMHIB, XM3YIOUHCH OJSITOM Ta CTapaHHO 3a coOoto norisiaatoun [19, 147].

Jlennl BUOUIAINCE HE CAMUM OJAIOM, a CKOpIllle 3HAa4EeHHSM, sIKe BOHM HoMy HazaBanu. Ha mymky
E.Vincon (Wilson), aennai "moaiOHi 10 ¢paHIly3pKUX KypTH3aHOK". BOHM He TOpryBaid TiJIOM, ajle TaKk camMo
SK 1 KypTH3aHKH, )KWIH TUIBKA CBOIM PO3YMOM Ta "JIOMiHYBaJi B CYCIUIBCTBI 3aBISKU CHIII CBOET 1HANUBITY-
AIBHOCTI, TOOTO B3sUIH Ha cebe poib ComianbHuUX KypTu3aHok. Li xoms4i cuMBonn epotu3my Oyiiv, HacaM-
repe, 3aKkoxani B camux cebe..." [8, 172].

3 TaKkuM MOPIBHAHHIM, MH MOKEMO TOTOJUTUCH TiIBKM YaCTKOBO. BaskimBo BiAMITHTH, 0 (heHOMEH
JCHAU3MY — LI HE MapTriHaJbHE sIBUIIE. 3HAYHA KUIBKICTh Ais4iB €NOXH POMAHTU3MY (IIPU YOMY B Pi3HHX Kpa-
frax) Oymm mpencraBHukamu aeHamsMmy (baiipon, Bymssep-Jlitron, [izpaeni, Jikkenc, Texkepeit, banp3axk,
Crennanp, Yaanaes Ta inmi). C. beiinOpimk (Bainbridge), aBrop catupu "Jlenaimanis", micas, M0 iCHyBaJIH
"NeHTI-IOPUCTH, JCHAI-TIACTOPH, NEHI-JIIKapi, IeHai-Kpamapi, JCHII-KICPKH, ICHI-MTUChMEHHUKH, JICH]Ii-
OimusKy 1 neri-kuienbkoBi 3monii” [10, 13]. Jlennnsm sk comioKyIbTYpHE SIBHIIE € JOCHTH CYIIEPEWINBUM Ta
HEOJJHO3HAUHNM. J[eHM3M BHHHUKA€E Ha CTUKY JBOX 1€OJIOTIH — parlioHasli3My Ta poMaHTU3My. JleHni 3yminu
MOENHATH JIOCUTh CYNEPEwINBi CIIOCOOM CBITOCHPUHHATTS: palioOHANi3M, BOJOAIHHS CO0OI0, CAMOKOHTPOIIb
TOIIO, Ta MPOTHIJIEKHY POMAaHTHYHY "i7ief0" 3 1i KUTTETBOPHUICTIO, BITHOMIEHHAM 10 cebe SK 0 TBOPY MHUCTEII-
TBa, TEIOHI3MOM Ta 3/IaTHICTIO OTPUMYBATH HACOJIOIY BiJl CAMOBIITBOPEHHS T CAMOCIIPHHHATTSI.

Ha nymky C.I'anmna, "bpammen OyB LIEHTPOM COLiaJbHUX Ta KYJIbTYPHUX IEPETBOPEHb, SIKi TOPOAMIN
rJIaMyp SIK CHCTEMY BiTHOCUH Ta BILMBIB" [7, 59]. Ha meprumii morssin MOKe 34aTHCS, 10 MK JCHAM3MOM 1
TJIAMypOM HEMA€e HIiYoro criipHOro. [IpoTe, SKIo OiIbI YBaXKHO Ta AETATBHO PO3MIITHYTH I1i COIIANBHI SBHIIA,
MOXXHa BIIEBHEHO CTBEP/XKYBATH, 110 1ie "naHku ogHoro naniora”. B XIX cromiTri 3aknagaerbest dinocodist
JICHAN3MY, siKa Ti3Hinie Oyne BHUKOpUCTaHa riamypoM. Ha Hamly QyMKy, OJHI€IO i3 TOJIOBHHX O3HAK, SKi
00’ €IHYIOTh IEHIU3M Ta TIIaMyp, € Bi3yallbHa IEMOHCTPATUBHICTH (a/kKe BCi OCHOBHI e(peKTH IHX SBUII 0a3y-
FOTHCS Ha 30BHIIIHIX, Bi3yaJbHHX "CKJIAAOBUX": 30BHINIHICTb, O/IAT, MaHEpa MOBEAIHKH, CIIOCIO KUTTS TOIIIO).

LlikaBuM € TO# QakT, mo TepMiH "nernai" OyB 3amo3udeHmid, 10 pedi, K 1 TepMiH "rnamyp", i3 mOT-
nanacbkoi MoBu. O.BaitHmTeitn BiaMidae, 110 Brepie 1eil Bupa3 0yB 3adikcoanuii B [llotnanaii 1632 po-
Ky [6]. [lonsarta "nenni" mae uncienHi TmymadeHHs. Mapi-Kpictim Harra (Natta) 3ayBaknia, mo "mepin
HIXK BTUIMTHUCS B JiereHIapHux Qirypax baiipona, bpammena a6o rpada n’Opce, 11 CI0BO 3HYIIAIOCS HAJ
KPOITITKOIO Tpanero erumoitoris” [15, 14].

Etumornorivni Bepcii 3HAYHO BiPi3HSIOTHCS OTHA BiJl OHOI, a/Ke ICHYIOTb, SIK TIO3UTHBHI TaK 1 HETaTUBHI
TIyMadeHHS IhOTO clIoBa. B cyuacHiit anrmiiicekiit MoBi ci0Bo "dendy" BHKOPHCTOBYETBHCS K MIPUKMETHHUK
13 3HaueHHsM "QpaHTiBchkui", "npekpacHuil”, "BiAMIHHMIA", "IeprIoOKIacHUA". ICHYIOTh TIIyMadeHHs, SKi
MICTATh 1 HETATHBHO-HECXBAIBHUN Xapaktep. Hampukian, eTHMOJIOTiio cJoBa OB’ I3yBalli i3 HA3BOIO JIPi0-
HO1 po3MiHHOI MoHeTH X VI cromitrsa "dandiprat", o B mepeHOCHOMY 3HAa4YeHHI O3HAYaNlO0 "HiKYeMHa JIFO/IU-
Ha, KOMallIka'", iHIe JpKepelto Tepekiaiac ek TepMil, sk "xyonelp, BynmuuHuil xnomuuHa" [11]. IcHytoTh Bepcii
MOXOJKEHHST TePMiHy, sIKi HarojomyrTh Ha cropigHeHocTi ciiB "dendy" Ta "dandelion" ("kymnb6aba'),
OCKLIBKH B OCTaHHBOMY TEPMiHI MICTUThCS 1ie cioBo "lion" ("neB"), sike cTalo CHHOHIMOM CBIiTCHKOTO 4e-
nypyHa B XIX cromitTi [14].

Haii6inbm po3noBcroKeHa Bepcis OB’ s13y€e NoXomKeHHs TepMina "dendy"” i3 JaBHbOpaHIy3bKUM
cioBoM "dandin" ("ManeHpKui 13BOHHK'), IO MIOPOIMIIO IIEPEHOCH] 3HAYSHHS TaKi, K "mycroa3Bin", "0a3ika",
"6oBayp", "mwanamyt" Tomo. i€l Bepcii, 1o pedi, norpumyBascs i bapoe 1’ Opesinbi [3]. Cxoxuil crieKTp 3Ha-
YeHb MICTsITh i1 miecioBa "dandiner" ("'GoBratucs 3 6oky y 6ik", "xoauTu nepeanbiieM”) Ta "to dandle” ("kauaru"
Ta "TON/IaTH HA pyKax MUTHHY", BXKIIUBO BiMITUTH, IO 1€ IIECTIOBO MiCTUTh TAKOX 1HIIN CMHCIH — "TIECTHTH,
OanyBaTH, HDKUTH, TpaTH, 0aBuTHCS" TOIIO) [2]. 31 3MICTOBMM HamoBHEHHSM "demypyH abo "¢paHT" ciioBO
"dendy" mo4nHarOTH BUKOPUCTOBYBATH Ha MOYaTKy XIX cromitTs. BBaxaerbcs, o Brepiie HOro BAKOPHUCTAB
Batipon (25 numas 1813 poky) B nucti 10 Tomaca Mypa, onucyroun kiryOHui 6an nexni [6, 25].

XIX cromiTTst — mepiof, Ko BigOyBaeTbes "3MimaHHA" cTapoi apUCTOKPAaTHYHOI €1iTH Ta HOBOI
Oyp>Kya3Hoi emiTh (xo4a BiJMIHHOCTI (COIliajbHi, EKOHOMIYHI, CAMBOJIIYHI TOIIO) MK MMM CTpaTaMu 3a-
JIMIIAIOTHCS 1€ OCUTh 4iTkuMHK). Ha qyMKky cydacHoi gocmianuii aeuausmy O. BaliHiTeiin, qeH1i 3aBasku
BiNpalbOBaHii TEXHILi MBHUIKOI 3MiHM COLIaIbHUX PoOJei 3po0miIn "HEHMOBIpPHY pid: CTBOPUIM BipTyallb-
HUH 370K apUCTOKPATHYHOTO KOJAEKCY MaHep 1 Jajii Horo Ha 030poeHHs OyAb-sSKOMY MOYaTKiBIIO YeCTO-
o6 [6, 225]. B nenmu3Mi comiajgbHE MOXOKCHHS JIFOAMHU BIAXOIWUTh HA APYrUH IUIaH, ajpKke Horo
MOJKHA MTPUXOBATH 11/ MACKOIO IPUEMHHUX MaHeEp, Bi3yalbHOT0 00pa3y Ta 30BHINIHBOT HENPOHUKIMBOCTI.

CumM0103 TppOX OCHOBHHX YMHHMKIB (MaHEpH MOBEIIHKU, KOCTIOMY Ta OCOOIMBOI XUTTEBOI (isocodii)
JI03BOJISIB JieH i "3irpatu" Oy/b-SIKy COLiajdbHY posib. MaHepa MOBEIIHKU JeH I 0a3yBajacs Ha MaliCTEPHOMY
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TTOETHAHHI CYXOCTi 1 HEBUMYIIEHOCTI, MAHOOIMBOCTI 1 JOTEMHOI 3yXBasiocTi. OCHOBHHUM CTajl0o BMiHHS CTBO-
pUTH TIOTPIOHUH Bi3yalibHUI 00pa3, BIAIO 3irpaTh COIlialbHY POJIh, TOIMO. JeHai OyB colliaTbHIM "XaMmeleo-
HOM" 13 3HaUHMM "ponboBUM" TMOTeHiadoM. |, BakiauBe 3HayeHHs B wid "rpi" BiABOIUIOCS KOCTIOMY SK
OJJHOMY 13 3ac00iB Bi3yaJIbHOI JIEMOHCTPATUBHOCTI. [leHi He MPOCTO OMaHyBaB MUCTELTBO BISATaTUCS, HOTO
MaHepH MiIIOPIIKOBYBAIMCH OCOOIMBOMY KOJEKCY TIOBEMIHKH, & HOTO KOCTIOMH — II€ TITFKW YaCTHHA 3arajlb-
HOI Ta MPOAyMaHoi cucTeMu. B HOBIiH 9oNOBiUiil MOJI Kpiif 1 Te, SIK CHIIB KOCTIOM, CTaH OLTBII BaXKIIMBUMH,
HIK MpUKpacH, Kouip Ta epekTHicTs. Bapiawii wonosivoi moau mpotsrom XIX ta XX cromite — ckaxkimo, 60-
poaM y AeH I eBapIiaHChKOi eroxu abo i1eansHO migiraaHi mimka4gni koctromu Kimapka ['etiona i Kepi ['panra B
1930-1i poku — SBISLIH COOOO0 30BCIM HE BiZIMOBY BiJ MOJIH, aie OUTBIN CKIaJHHUN, BUITYKAHHUH 1 HETPSIMHN
MiAX1 0 YapiBHOCTI 1 TIISHIIKO, HIXK IIIOBK Ta aTjiac MpuABOpHUX B eroxy Craporo nopsiuky [8, 39].

Henni 3pilicHuny "peBoonito" y BisyallbHill pemnpe3eHTalii KOCTIOMY, 3a JIOTIOMOT0I0 HOBOi ecTe-
TUYHOI KaTteropii — BUIIykaHocTi. P.bapT BiAMITHB HasBHICTh JUCKPETHUX 3HAKIB B OZ31 MeHAl (0OTHOYACHO
CKPOMHHX Ta "JUCKOHTHHYaNbHUX"), SIKI B)KE€ HE € BUAOBUIIHHMHU 3HAKaMH, II0 KOHCTATYIOTh COLabHUN
CTaH, IIc BCHOTO TUIBKM 3HAKH CHiBTOBapucTBa. OCKIIBKK COLiaibHA TPYyHa, SKa MOBHHHA MPOYUTATH IIeH
KOJI € TOCUTh BY3bKOIO (0OpaHOI0), a 3HAKH, IO MOTPIOHI JJIS IFOTO YHUTAHHSA, € IOCUTH PiJIKICHIMHU Ta He-
pO30ipIMBUMH TSI IMIHPOKOTO 3araiy, SKHi He3HAHOMHI 13 Ii€l0 HOBOIO "BECTUMEHTapHOI0 MOBOM". Jlms
JOCSITHEHHSI IIbOTO BUOOPYOTo BIUTUBY, ACHJI BUKOPHCTAIN HOBHU MPUHOM — TOHKO aKIEHTOBaHa "meTaib".
Ponan bapt BimmiTuB, mo came "merans" ("mpiOHmMuka", "He 3Haro mO", "MaHepa" TOIIO) B3sUTa Ha cebe
nudepenmnitoroun GpyHKIiT KocTioMy. "BimHUHI JOCTaTHIMA O3HAYEHHSIMH SIK HAUTOHIIMX COIIaIbHUX Bif-
MIHHOCTEH CTaJld BY30JI KpaBaTKH, TKAHMHA COPOYKH, XKHUIIETHI I'yI3UKH, TY(QENbHI NPSKKU; OJHOYACHO
coliajbHa TepeBara, Ky 1Mo JeMOKpaTUYHUM MpaBUiaM BXKe He MO)KHa OyIio rpy0o adimryBaru, crajga MacKy-
BaTHCA Ta CyONMiMyBaTHCS B TaKiii HOBITHIHM IIIHHOCTI, SIK cMakK, a00 HaBiTh CKOpIIIle BUITYKAHICTh..." [4, 394].
Jlenai Bech CBil BUIIISL MINOPSAKOBYIOTh MPUHIMITY "conspicuous inconspicuousness" ("'TIOMiTHa HEMOMIT-
HICTB"), SIKUH TIOJIATae B TOMY, 1100 3pOOUTH CBili KOCTIOM TaKHM, 110 HE MPUBEPTAE 3arajbHOI yBaru, MpoTe B
MEBHUX KOJax 1X KOCTIOM OyZe OLiHEHUH HaJIe)KHUM YMHOM.

MosHa KOHCTAaTyBaTH, IO JEHI 3alpONOHYBaIM CYCIUJILCTBY HOBHI Pi3HOBHI JE€MOHCTPATUBHOI
PO3KOIIIl — MPUXOBaHY. 3p0O3yMiJIO, III0 caMe CIOBOCIOIYYCHHS "IEMOHCTPATHBHO-TIPUXOBaHA" PO3KIIl Mic-
TUTH B cO01 IeBHUH OKcoMOpoH. IIpoTe, sik 11e He mapaloKcaabHO, KOXKHE 3 IIUX CIiB-aHTUIIOIB, HAHOUTBII
YiTKO PO3KPUBAE CYTHICTh HOBOTO MiBHAY po3komri. Tinbku "oOpaHuit", TUTEKK 3HABEIh CIIPOMOKHHHA OITi-
HUTHU CTIPaBKHIO BapTICTh pedi, SKa IEMOHCTPYETHCS, OL[IHUTH 3yCHJUISL BUTPAueHi Ha CTBOPEHHSI OTPiOHOTO
Bi3yaJbHOTO 00pasy, TOIIO.

Henni "3ymoBuH" BUHUKHEHHS 1 TUX TEHACHINIH, SKi Mi3HIiNIE HAOYIYTh MOMYISAPHOCTI B TIaMypi.
Moga iine npo Tak 3BaHe, CTpPUMaHE CHOXXHMBaHHS, KOJIM cepel] MEBHUX COLIATbHUX MPOLIAPKIB BiAJA€THCS
nepesara "crpuManuM' TOBapaM, B sIKMX IPUXOBaHI 30BHIlIHI aTpuOyTH (Hampukinan, Jil Sander abo Bottega
Veneta). [lomiHoBYBadYi Ta 3HaBIl, HE3BAKAIOYH HA BIJICYTHICTH SICKPABOTO Ta BUIAMMOTO JIOTOTHITY, Bilpi3HS-
F0Th TaKWH TOBAp MO JAM3aiiHy Ta iHIIUM XapaKkTepHUM o3HakaM. "BmizHaBane" crioxuBaHHs "HE KpUIyImux"
npo cebe ToBapiB, CLOTOAHI PO3TIBIIAETHCS, SIK OLTBIT BUTOHYEHE Ta BUIIyKaHe. Mo)KHa KOHCTaTyBaTH, IO
el CMMBOJIIYHUHN KOJI, IKMi OYB 3allpOITIOHOBAHUHN JIEHIM3MOM, 3aJIMIIAETHCS aKTyajdbHUM 1 chorojHi. Ha-
MPUKJIA, TeTIi Ha pyKaBi MifKaka MOXXYTh PO3MOBICTH "IOCBIIYEHOMY OKY' NMPO CBOTO BIACHUKA JOCUTDH
0arato, MOYMHAIOYH 13 CMaKiB BJIACHHMKA Ta 3aKiHUYIOUM HOro MpHOyTKaMu. A TaKHi akcecyap, K TOJAWHHUK —
€ HallKpaIluM CBIJYCHHSIM MaTepiaibHOro J0OpPOOyTYy HOro BilaCHHKA.

B Toii »xe yac, neHal 3MIHWIM BiIHOIIEHHS HE TUIBKH 0 KOCTIOMA, aJIe 1 0 caMoi JIFOACHKOI Tijaec-
HOCTi. SIKII0 paHie, IOJChKE TiIO, i B MECTEITBI 30KpeMa, BUKOPHCTOBYBAJIOCH, SIK "MOTEHITIAN penpe3eH-
Tanii" (K e OyJI0 B MUHYJIOMY B KHBOITUCY Ta CKYJBITYpi), TO TeTep JFOJICHKE TiJIO BUKOPHUCTOBYETHCS 1 SIK
"motenmian BupoorunTsa". Sk Haromomye [. Mimo (Michaud), ocHoBHa HOBH3HA TOJATA€E B TOMY, IIIO TiIO
caMe CTa€ XyJI0XKHIM 3ac000M; BOHO 3MIHIOE CBil CTaTyC Ta MEPEXOAUTH BiJ "cTaTrycy mpeaMeTy MucTenTna"
10 "cTaTycy Jirouoro cy0’ekTy" Ta MaTepially XyIokHbOI AiiicHocTi [13, 431]. Boanep (Baudelaire) BBaxkae
JeH Tl ieanoM, SIKUH TPOTHIICKHUI TPUPOJHOMY — Kpaca JeHJ]i aHTHHaTypaibHa [5, 119], BiH HikoIHn
HE BUTJISIa€ NPUPOAHO. B IIbOMY KOHTEKCTI JOPEYHO 3rajaTu i mpo "IIaMypHY TUIECHICTB", SKa TaKOX
€ TOBHICTIO HITyYHOIO, CTBOPEHOIO 3a JlormoMororw "makeup", 3a4icKd, OIATY, Pi3HOMaHITHHX IMPOTrpam
"photoshop", mnactuynoi Xipyprii tomo. Sk Biamiuas C. I'anmr: "Bpammen OyB mepiivM BTIJICHHSM IJ1a-
MYPHOTO MapajgoKcy JocsbkHOi BUuHsATKOBOCTI" [7, 61].

JeHausm — 1ie He IPOCTO €THKA, a i TIeBHA TilecHa TeXHiKa, MaHepa MOBEAIHKU. SIK CIyIIHO 3ayBa-
xuB P.bapT, B I€HIM3MI TOCHTh OPraHiYHO MOEIHYETHCS OJHE 1 Ipyre, "MPUUOMY TeXHIKa, 3p0O3yMILJIO, CITy-
T'YE TapaHTOM €THKH, SIK 1 B yCiX acKeTHYHHX (inocodisix... ¢ NMeBHA TiJIECHA MOBEIIHKA Ja€ NUISAX JUIs
BUPOOJICHHS NIEBHOT IyMKH; @& OCKUJIbKM B JaHOMY BHIAJKy L AyMKa IOJisAra€ B aOCOJIOTHO CBOEPIAHOMY
OaueHHi cebe camoro, To JEHI MPUPEUEHUi Oe3nepepBHO BUHAXOIUTH BCE HOBI, O€3KIHEYHO HOBI BiIMIHHI
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PHCH: TO BiH POOUTH CTaBKY Ha PO3Killl, 100 BiJCTOPOHUTHCS Bi OIHUX, TO MParHe 10 MOHOMICHOCTI IIIaTT,
00 BiCTOPOHUTHCS Bix O6araTux; I I-OTO caMe 1 cayrye "'merans', 10 BOHA JO3BOJISAE NCHIII BUCITU3aTH
BiJl MacH, HIKONH ili He AaBaTHCS. .. (I€HII — IPUM.aBT.) B )KOIHOMY BHUIAJKY HE TIOBHHEH BIIQJIaTH B €KCLICHT-
pUKY — hopMy Haa3BUUAaHHO 3pyuHy AJs HachigyBaHHs" [4, 395-396].

Bix MonmHOI moawHM AE€H[I BiAPI3HABCS TUM, IO NMPUCBIIYBAB CBOE XHUTTA Bi3yalbHIN JeMOHCTpa-
THBHOCTI, 30BHIIIHIA BHUITYKAHOCTI Ta MEBHIA MaHepi moBemiHku. "Komu fioMy (meHmi — MpUM. aBT.) 3ald-
IIMJIM TUIBKK CBOOOAY TOKYNKH, & HE TBOPYOCTI, NEHIU3M BOJICIO-HEBOJICIO MOBHHEH OYB MOMEPTU Bif
3a[lyXu; KyIlyBaTl OCTaHHIO MOJEIb ITAMHCEKIX Ty(]ers a00 HOBITHIO MapKy aHTIIHCHKOTO TBiAY — BYMHOK
y BUIIOMY CTyTI€HI BYJIbrapHWH, OCKUTBKH IIe O3Hauae mimnopsaaxyBanas Momi" [4, 396]. A konm, BcboMy
Cy4acHOMY OJry "mpuuienunu" TPOXH ACHAM3MY, 1€ ¢aTaibHO "MPHU3BETO 10 CMEPTi CaMOro AEHAI3MY,
OCKIJIbKH BiH IO caMili CyTi MOBHHEH OyTH paauKaibHUM a0o He OyTu B3arami" [4, 397].

IIpore cTBepmKyBaTH, IO SBUINE ACHIU3MY OCTATOYHO 3HHKIIO, Oyae moMmikoBuM. B kinmi XX —
noyatky XXI CTONITTS MU CTUKAEMOCH 3 TAKUM SIBUILEM MiCBbKOI KyJIbTYPH, SIK MeTpoceKkcyail. Brepie tep-
MiH "MeTrpocekcyan" OyB Bukopuctanuii M. Cimmnconom (Simpson) 1994 poky, y crarti "Here come the
mirror men" [17]. CiMIICOH oxapakTepu3yBaB METpPOCEKCyalia, SIK "MOJOO0r0 YOJIOBiKa 3 MPUCTONHUM TIPH-
OyTKOM, SIKUH XKMBE B CTOJNHIN (MeTpomoJii) abo MOopsiI — OCKUIBKM camMe TaM PO3TAIllOBaHiI BCi Haikparii
MarasuHH, KI1yOu, CIOPTHUBHI LIEHTPH Ta calloHW Kpacu. Bin Moxke OyTu reeM, rerepocekcyanoM abo Oicek-
CyasioM, TIpOTe Iie 30BCiM HEBaKIIMBO, OCKLITHKH HOTO €MHA CEKCyalbHa OPi€HTAIlisI — JIF00OB 0 CaMOro ce-
6e Ta momryk Haconomu s cede" [17]. E. banangina Biqmivae, mo TepMiHOM '"MeTpoceKkcyan' MO3HAYHITH
YOJIOBIKIB, SIKI MPUAUIAIOTH 3a0arato yBaru CBoii 30BHImHOCTI [1, 74], a Ha nymky O. Baiinmireiin, "MeTpo-
CEeKCyall — Cy4YaCHHH MOJHHK, HOTO XapaKTepHI PHCH — HApPLIUCH3M, 3B’ 530K 3 MICHKOIO KYJIBTYPOIO CIIOKH-
BaHHS Ta CEKCyallbHa OpI€HTAIls, SKa BH3HA4a€ThCs Mmo-HOBoMy' [6, 603]. Came Takwii Habip o3HaK OyB
xapakTepHuM 1 s AeHai. OnHodacHo BaliHmiTeitn BigMivae ¥ icHyr04i BIIMIHHOCTI MK JCHII Ta METpOCe-
KkcyanoM. Ha ii gymKy JeHmi, sik cripaBKHil JaHcep BUTIEpeIKae CyCIUILHUN CMaK Ta caM CTBOPIOE 1 TUKTYE
CTHITb, @ METPOCEKCYaJl 3rOAHAN HACIIyBaTH KaHOH, KWW BXXE CKIIaBCS Ha 1€l MOMEHT.

MeTtpocekcyan 4nTae TIISHIEBI KypHaIH Mpru3HadeHi s gonosikis "FHM", "GO", "Maxim", "The
Face", "Details", "Arena", "Esguire" Ta inmi. BiH cepifio3HO CTaBUTHCS A0 CBOTO IMiIKy, pO3OHpaEThCS B
ols131 (MOYKe 3 TEpIIOro MOy BiAPI3HUTH pedi i3 OCTAaHHBOI KOJIEKIil), peryJsipHO KYIye HOBI MapKu
napyMiB, KpeMiB Ta MIAMITYHIB, BiIBi{y€ CaJOHH KpacH TOIIO. TOOTO 3a CBOEIO CYTHICTIO METPOCEKCYal €
SICKpaBUM TPUKJIA0M 4YO0JOBiYOro rimamypy. o cydacHux merpocekcyaniB BimHocsaTh [Ix. TimOepreiika,
b. Abdneka, b. Ilita, X. /)xekmena, [|. bekxema i NpeACTaBHHUKIB YKpaiHCHKOTO Ta POCIHCHKOrO IIOY-
6i3uecy, Hanpuknan, C. 3Bepesa, /. Konsuenko, A. Manaxosa Ta iHIIHX.

MosHa CTBEpIKyBaTH, IO CHOYATKY SIBHILE ACHAM3MY 3 SIBUJIOCSA SK PEAKLis apuCTOKpaTiB Ha
CTHJIb JKUTTS, 3BUYKH 1 MaHepu Oypryasii (HOBOI coliaibHOI CcTpaTn), sika Bce Ouble Habupana comiainbHOi
3HAYYMIIOCTI i BIUIMBY Y CYCIIJILCTBI (HE BUTIQJIKOBO Ha IIeH JKe Yac MpuIaja i Hu3Ka OypKya3HHX PEBOFOIIH
y €Bpomi). bypxyasis BUKOPHCTOBYIOUH Pi3HOMaHITHI c11ocoOu 1 3acobu mparHyia cTaTi CIpaBXHBOIO (a He
TiJIBKH (DiIHAHCOBOIO) €IITO0 CyCHiIbCTBA. BuHIKae neBHuit mapanokc. PosioBa apucTokparisi 3a J0IIOMOTOI0
JCHAUCTChKUX "3ac00IB Ta MpUOMIB" MparxyJsa 30UIbIIMTH COLIaIbHY JUCTAHII0 MK CBOEIO CTPATOH Ta
Oypxyasiero. OcTaHHs, HaBIIaKW, BAKOPUCTOBYIOUH BCi 3ac00u "3aliponoHOBaHi" AeHAN3MOM — 3HIBEIIOBATH
BIIMIHHOCTI MK IIUMHU CTPaTaMHU.

Ha namry nymky, 1iuM OakaHHsM (30LTbIIMTH, a00 HABIMAKW CKOPOTUTH JMCTAHINIO MK COLIAJLHIUMHU
CTpaTamMH, IpylaMy TOLIO) 3000B'I3aHUI CBOIM MOXO/DKEHHSM 1 I1aMyp — cripo0a CTBOPUTH 00pa3 TpaHUIHOrO
KpacuBoro, pagiHOBaHOTO CBiTYy, 0€3TypOOTHOI KpaiHW 33J0BOJICHHS, MJIOCTI 1 po3komii. Lum, 1o pedi, MoxHa
MOSICHUTH aKTYAJIbHICTh 1 3HAYHY IOIYJIPHICTh MPOOJIeMaTHKH Tiamypy (1 IeHAU3MY 30KpeMa) Ha TepeHax IOCT-
pansHChKUX KpaiH. Cy4acHi HyBOpHILI MParHyTh caMOileHTH(IKyBaTHCA 1 CIiBBIAHECTH ceOe 3 MPEeACTaBHUKAMU
ACKPUTITUBHUX €T — SIK ChOTOJICHHS, TaK 1 MHHYJIOTO. AJle, 3 iHIIOro 0OKy, Oy/Ib-sIKa eiTa Mparde BCiMa CHUJIaMy
BOEpErTH CBOE KOJIO BiJl IPOHUKHEHHS B HHOI'O CTOPOHHIX — iHINHX 32 (piHAHCOBHMH CTATKAMH, TIOXOKEHHSIM (SIK
1e He TIapaJIOKCAITLHO 3BYyUUTh B JIEMOKPATHIHOMY CYCIIUIBCTBI), pIBHEM IHTENEKTY, BHXOBAHHS TOIIIO.

HaykoBa HOBH3HA MOJISiTae y pO3IIUPEHH] YSBJICHb MPO MOXOKEHHS CYYaCHUX COLIOKYJIbTYPHHUX
(deHoMeHiB, 30kpeMa riamypy. YacTkoBO JOBeAEHA TilnoTe3a Mpo iCTOPUYHY KOHTHHYAIBHICTh Bi3yaJlbHOI
JIEMOHCTPATHBHOCTI Ta BUSIBJICHA HASBHICTh 3aTAJIbHAX XapaKTEPHUX PUC MK SBUIAMH JICHV3MY Ta TIIaMypy.

BucnoBku. OTxe, MU MOKEMO KOHCTAaTyBaTH, LIO SBHUILA [IIaMypy 1 AEHIU3MY € JOCUTH CIIOPiTHEHH-
MM (eHOMeHaMHM. IX 06’eJHye: BizyalbHa JEMOHCTPATUBHICTh; BiICYTHICTh CTIHKOI TOHATIHHOI pedepeniii
(ToHsTIHA PO3IUTUBYATICT TAKHX IMOHSATH, K "neHmu3M" Ta "Tiaamyp"); WITYYHICTh, TEATPAILHICTD, LTF030D-
HICTh; CHMBOJII3M Ta HasBHICTH NMEBHUX KOJIB; MACKYBaHHs CBO€I CyTHOCTI (B JEHIIU3MI, 5K 1 B IJIamypi, He
Ma€ 3HAUYEHHS YMM HAOBHEHUH BHYTPILIHIH CBIT JIOJUHH, TOJIOBHUM CTa€ BMIiHHA "3aMacKyBaTH', IPHXO-
BaTH CIPaBXHI OYYTTS, BIIYYTTS, €MOIIil, TyMKH TOIIO).
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