
   

 40 

ǴǰǹǺǭǾǺǪǶǯǵǨǪǹǺǪǶ 
 

 

 
 
ɍȾɄ 7.067:316.728  
 

Ȼɟɡɭɝɥɚ Ɋɭɫɥɚɧɚ ȱɜɚɧɿɜɧɚ© 
ɤɚɧɞɢɞɚɬ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, ɞɨɰɟɧɬ, 

ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ ɬɚ ɪɟɤɥɚɦɢ 
ɇɚɰɿɨɧɚɥɶɧɨʀ ɚɤɚɞɟɦɿʀ ɤɟɪɿɜɧɢɯ ɤɚɞɪɿɜ  

ɤɭɥɶɬɭɪɢ ɿ ɦɢɫɬɟɰɬɜ 
r.bezuhla@gmail.com 

 

ȾȿɇȾɂɁɆ əɄ ɄɍɅɖɌ ȼȱɁɍȺɅɖɇɈȲ ȾȿɆɈɇɋɌɊȺɌɂȼɇɈɋɌȱ 

ɌȺ ɉȱȾҐɊɍɇɌə "ȽɅȺɆɍɊɇɈȲ ɎȱɅɈɋɈɎȱȲ" 
 
Ɇɟɬɚ ɪɨɛɨɬɢ – ɜɢɹɜɢɬɢ ɩɨɞɿɛɧɿɫɬɶ ɦɿɠ ɬɚɤɢɦɢ ɹɜɢɳɚɦɢ, ɹɤ ɝɥɚɦɭɪ ɿ ɞɟɧɞɢɡɦ. ɋɬɚɬɬɹ ɫɬɚɥɚ ɩɪɨɞɨɜɠɟɧɧɹɦ 

ɞɨɫɥɿɞɠɟɧɧɹ ɿɫɬɨɪɢɱɧɨʀ ɤɨɧɬɢɧɭɚɥɶɧɨɫɬɿ ɜɿɡɭɚɥɶɧɨʀ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɿ, ɡɨɤɪɟɦɚ ɝɥɚɦɭɪɭ, ɹɤɢɣ ɪɨɡɝɥɹɞɚєɬɶɫɹ ɹɤ ɨɞɢɧ 
ɿɡ ɮɟɧɨɦɟɧɿɜ, ɳɨ ɩɪɨɧɢɡɭє ɜɫɿ ɫɮɟɪɢ ɫɭɱɚɫɧɨʀ ɫɨɰɿɚɥɶɧɨʀ ɫɢɫɬɟɦɢ. ȼ ɰɶɨɦɭ ɤɨɧɬɟɤɫɬɿ ɞɟɧɞɢɡɦ ɫɬɚɧɨɜɢɬɶ ɡɧɚɱɧɢɣ 
ɿɧɬɟɪɟɫ ɹɤ ɫɨɰɿɨɤɭɥɶɬɭɪɧɟ ɹɜɢɳɟ, ɨɫɧɨɜɨɸ ɹɤɨɝɨ є ɜɿɡɭɚɥɶɧɚ ɞɟɦɨɧɫɬɪɚɬɢɜɧɿɫɬɶ; ɹɤ ɮɟɧɨɦɟɧ, ɜ ɹɤɨɦɭ ɝɨɥɨɜɧɿ ɫɤɥɚɞɨ-
ɜɿ ɛɚɡɭɸɬɶɫɹ ɧɚ ɜɿɡɭɚɥɶɧɢɯ "ɟɮɟɤɬɚɯ": ɫɩɨɫɿɛ ɠɢɬɬɹ, ɡɨɜɧɿɲɧɿɫɬɶ, ɦɚɧɟɪɚ ɩɨɜɟɞɿɧɤɢ, ɬɟɯɧɿɤɢ ɬɿɥɚ ɬɨɳɨ. ȼɢɫɭɜɚєɬɶɫɹ 

ɝɿɩɨɬɟɡɚ ɩɪɨ ɧɚɹɜɧɿɫɬɶ ɫɩɨɪɿɞɧɟɧɨɫɬɿ ɦɿɠ ɹɜɢɳɚɦɢ ɞɟɧɞɢɡɦɭ ɬɚ ɝɥɚɦɭɪɭ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɭ ɩɨєɞ-
ɧɚɧɿ ɩɪɢɧɰɢɩɭ ɦɿɠɞɢɫɰɢɩɥɿɧɚɪɧɨɫɬɿ, ɹɤɢɣ ɞɚɜ ɡɦɨɝɭ ɜɢɤɨɪɢɫɬɚɬɢ ɩɪɢ ɚɧɚɥɿɡɿ ɿɞɟɨɥɨɝɟɦ ɝɥɚɦɭɪɭ ɬɚ ɞɟɧɞɢɡɦɭ ɨɫɧɨɜɧɿ 
ɬɟɨɪɟɬɢɱɧɿ ɞɨɫɹɝɧɟɧɧɹ ɧɟ ɬɿɥɶɤɢ ɮɿɥɨɫɨɮɿʀ ɿ ɤɭɥɶɬɭɪɨɥɨɝɿʀ, ɚ ɣ ɥɿɧɝɜɿɫɬɢɤɢ, ɫɟɦɿɨɬɢɤɢ, ɫɨɰɿɚɥɶɧɨʀ ɩɫɢɯɨɥɨɝɿʀ, ɬɨɳɨ ɬɚ 
ɫɢɫɬɟɦɧɨɝɨ ɩɿɞɯɨɞɭ, ɜɿɞɩɨɜɿɞɧɨ ɞɨ ɹɤɨɝɨ ɭɦɨɠɥɢɜɥɸєɬɶɫɹ ɪɨɡɝɥɹɞ "ɿɞɟɨɥɨɝɿʀ" ɝɥɚɦɭɪɭ ɹɤ ɫɤɥɚɞɧɨɝɨ ɛɚɝɚɬɨɚɫɩɟɤɬɧɨ-
ɝɨ ɫɨɰɿɨɤɭɥɶɬɭɪɧɨɝɨ ɮɟɧɨɦɟɧɚ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɭ ɪɨɡɲɢɪɟɧɧɿ ɭɹɜɥɟɧɶ ɩɪɨ ɩɨɯɨɞɠɟɧɧɹ ɫɭɱɚɫɧɢɯ ɫɨɰɿɨɤɭ-
ɥɶɬɭɪɧɢɯ ɮɟɧɨɦɟɧɿɜ, ɡɨɤɪɟɦɚ ɝɥɚɦɭɪɭ. ȼɢɫɧɨɜɤɢ. Ⱦɨɜɟɞɟɧɨ, ɳɨ ɹɜɢɳɚ ɝɥɚɦɭɪɭ ɿ ɞɟɧɞɢɡɦɭ є ɞɨɫɢɬɶ ɫɩɨɪɿɞɧɟɧɢɦɢ 
ɮɟɧɨɦɟɧɚɦɢ, ɹɤɿ ɨɛ‘єɞɧɭє: ɜɿɡɭɚɥɶɧɚ ɞɟɦɨɧɫɬɪɚɬɢɜɧɿɫɬɶ; ɜɿɞɫɭɬɧɿɫɬɶ ɫɬɿɣɤɨʀ ɩɨɧɹɬɿɣɧɨʀ ɪɟɮɟɪɟɧɰɿʀ (ɩɨɧɹɬɿɣɧɚ ɪɨɡɩ-
ɥɢɜɱɚɬɿɫɬɶ ɬɚɤɢɯ ɩɨɧɹɬɶ, ɹɤ "ɞɟɧɞɢɡɦ" ɬɚ "ɝɥɚɦɭɪ"); ɲɬɭɱɧɿɫɬɶ, ɬɟɚɬɪɚɥɶɧɿɫɬɶ, ɿɥɸɡɨɪɧɿɫɬɶ; ɫɢɦɜɨɥɿɡɦ ɬɚ ɧɚɹɜɧɿɫɬɶ 
ɩɟɜɧɢɯ ɤɨɞɿɜ; ɦɚɫɤɭɜɚɧɧɹ ɫɜɨєʀ ɫɭɬɧɨɫɬɿ (ɜ ɞɟɧɞɢɡɦɿ, ɹɤ ɿ ɜ ɝɥɚɦɭɪɿ, ɧɟ ɦɚє ɡɧɚɱɟɧɧɹ, ɱɢɦ ɧɚɩɨɜɧɟɧɢɣ ɜɧɭɬɪɿɲɧɿɣ ɫɜɿɬ 
ɥɸɞɢɧɢ, ɝɨɥɨɜɧɢɦ ɫɬɚє ɜɦɿɧɧɹ "ɡɚɦɚɫɤɭɜɚɬɢ", ɩɪɢɯɨɜɚɬɢ ɫɩɪɚɜɠɧɿ ɩɨɱɭɬɬɹ, ɜɿɞɱɭɬɬɹ, ɟɦɨɰɿʀ, ɞɭɦɤɢ ɬɨɳɨ). 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɞɟɧɞɿ, ɞɟɧɞɢɡɦ, ɝɥɚɦɭɪ, ɞɟɦɨɧɫɬɪɚɬɢɜɧɿɫɬɶ, ɜɿɡɭɚɥɶɧɿɫɬɶ, ɫɬɢɥɶ. 
 

Ȼɟɡɭɝɥɚɹ Ɋɭɫɥɚɧɚ ɂɜɚɧɨɜɧɚ, ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, ɞɨɰɟɧɬ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɵ ɝɪɚɮɢɱɟɫɤɨɝɨ ɞɢ-
ɡɚɣɧɚ ɢ ɪɟɤɥɚɦɵ ɇɚɰɢɨɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɪɭɤɨɜɨɞɹɳɢɯ ɤɚɞɪɨɜ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜ 

Ⱦɟɧɞɢɡɦ ɤɚɤ ɤɭɥɶɬ ɜɢɡɭɚɥɶɧɨɣ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɢ ɢ ɨɫɧɨɜɚ "ɝɥɚɦɭɪɧɨɣ ɮɢɥɨɫɨɮɢɢ" 
ɐɟɥɶ ɪɚɛɨɬɵ – ɧɚɣɬɢ ɫɯɨɞɫɬɜɨ ɦɟɠɞɭ ɮɟɧɨɦɟɧɚɦɢ ɝɥɚɦɭɪɚ ɢ ɞɟɧɞɢɡɦɚ. ɋɬɚɬɶɹ ɫɬɚɥɚ ɩɪɨɞɨɥɠɟɧɢɟɦ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɢɫɬɨɪɢɱɟɫɤɨɣ ɤɨɧɬɢɧɭɚɥɶɧɨɫɬɢ ɜɢɡɭɚɥɶɧɨɣ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɢ, ɜ ɱɚɫɬɧɨɫɬɢ ɝɥɚɦɭɪɚ, ɤɨɬɨɪɵɣ 
ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɨɞɢɧ ɢɡ ɮɟɧɨɦɟɧɨɜ, ɩɪɨɧɢɡɵɜɚɸɳɢɣ ɜɫɟ ɫɮɟɪɵ ɫɨɜɪɟɦɟɧɧɨɣ ɫɨɰɢɚɥɶɧɨɣ ɫɢɫɬɟɦɵ. ȼ ɷɬɨɦ 
ɤɨɧɬɟɤɫɬɟ ɞɟɧɞɢɡɦ ɩɪɟɞɫɬɚɜɥɹɟɬ ɡɧɚɱɢɬɟɥɶɧɵɣ ɢɧɬɟɪɟɫ, ɤɚɤ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɣ ɮɟɧɨɦɟɧ, ɨɫɧɨɜɨɣ ɤɨɬɨɪɨɝɨ ɫɬɚɥɚ 
ɜɢɡɭɚɥɶɧɚɹ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɶ, ɤɚɤ ɹɜɥɟɧɢɟ, ɜ ɤɨɬɨɪɨɦ ɝɥɚɜɧɵɟ ɫɨɫɬɚɜɥɹɸɳɢɟ ɛɚɡɢɪɭɸɬɫɹ ɧɚ ɜɢɡɭɚɥɶɧɵɯ "ɷɮɮɟɤ-
ɬɚɯ": ɫɬɢɥɶ ɠɢɡɧɢ, ɜɧɟɲɧɨɫɬɶ, ɦɚɧɟɪɚ ɩɨɜɟɞɟɧɢɹ, ɬɟɯɧɢɤɢ ɬɟɥɚ ɢ ɬ.ɞ. ȼɵɞɜɢɝɚɟɬɫɹ ɝɢɩɨɬɟɡɚ ɨ ɧɚɥɢɱɢɢ ɪɨɞɫɬɜɚ 
ɦɟɠɞɭ ɬɚɤɢɦɢ ɹɜɥɟɧɢɹɦɢ, ɤɚɤ ɞɟɧɞɢɡɦ ɢ ɝɥɚɦɭɪ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɫɨɱɟɬɚɧɢɢ ɩɪɢɧɰɢɩɚ 
ɦɟɠɞɢɫɰɢɩɥɢɧɚɪɧɨɫɬɢ, ɤɨɬɨɪɵɣ ɜ ɚɧɚɥɢɡɟ ɢɞɟɨɥɨɝɟɦ ɝɥɚɦɭɪɚ ɢ ɞɟɧɞɢɡɦɚ ɩɨɡɜɨɥɢɥ ɢɫɩɨɥɶɡɨɜɚɬɶ ɨɫɧɨɜɧɵɟ ɬɟɨɪɟɬɢ-
ɱɟɫɤɢɟ ɞɨɫɬɢɠɟɧɢɹ ɧɟ ɬɨɥɶɤɨ ɮɢɥɨɫɨɮɢɢ ɢ ɤɭɥɶɬɭɪɨɥɨɝɢɢ, ɧɨ ɢ ɥɢɧɝɜɢɫɬɢɤɢ, ɫɟɦɢɨɬɢɤɢ, ɫɨɰɢɚɥɶɧɨɣ ɩɫɢɯɨɥɨɝɢɢ ɢ 
ɬ.ɞ. ɢ ɫɢɫɬɟɦɧɨɝɨ ɩɨɞɯɨɞɚ, ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɤɨɬɨɪɵɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɜɨɡɦɨɠɧɵɦ ɪɚɫɫɦɨɬɪɟɬɶ "ɢɞɟɨɥɨɝɢɸ" ɝɥɚɦɭɪɚ 
ɤɚɤ ɫɥɨɠɧɨɝɨ ɦɧɨɝɨɚɫɩɟɤɬɧɨɝɨ ɫɨɰɢɨɤɭɥɶɬɭɪɧɨɝɨ ɮɟɧɨɦɟɧɚ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɪɚɫɲɢɪɟɧɢɢ ɩɪɟɞɫɬɚ-
ɜɥɟɧɢɣ ɨ ɩɪɨɢɫɯɨɠɞɟɧɢɢ ɫɨɜɪɟɦɟɧɧɵɯ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɯ ɮɟɧɨɦɟɧɨɜ, ɜ ɱɚɫɬɧɨɫɬɢ ɝɥɚɦɭɪɚ. ȼɵɜɨɞɵ. Ⱦɨɤɚɡɚɧɨ, ɱɬɨ 
ɹɜɥɟɧɢɹ ɝɥɚɦɭɪɚ ɢ ɞɟɧɞɢɡɦɚ ɹɜɥɹɸɬɫɹ ɪɨɞɫɬɜɟɧɧɵɦɢ ɮɟɧɨɦɟɧɚɦɢ, ɤɨɬɨɪɵɟ ɨɛɴɟɞɢɧɹɟɬ: ɜɢɡɭɚɥɶɧɚɹ ɞɟɦɨɧɫɬɪɚɬɢɜ-
ɧɨɫɬɶ; ɨɬɫɭɬɫɬɜɢɟ ɭɫɬɨɣɱɢɜɨɣ ɩɨɧɹɬɢɣɧɨɣ ɪɟɮɟɪɟɧɰɢɢ (ɩɨɧɹɬɢɣɧɚɹ ɪɚɫɩɥɵɜɱɚɬɨɫɬɶ ɬɚɤɢɯ ɩɨɧɹɬɢɣ, ɤɚɤ "ɞɟɧɞɢɡɦ" ɢ 
"ɝɥɚɦɭɪ"); ɢɫɤɭɫɫɬɜɟɧɧɨɫɬɶ, ɬɟɚɬɪɚɥɶɧɨɫɬɶ, ɢɥɥɸɡɨɪɧɨɫɬɶ; ɫɢɦɜɨɥɢɡɦ ɢ ɧɚɥɢɱɢɟ ɨɩɪɟɞɟɥɟɧɧɵɯ ɤɨɞɨɜ; ɦɚɫɤɢɪɨɜɤɚ 
ɫɜɨɟɣ ɫɭɳɧɨɫɬɢ (ɜ ɞɟɧɞɢɡɦɟ, ɤɚɤ ɢ ɜ ɝɥɚɦɭɪɟ, ɧɟ ɢɦɟɟɬ ɡɧɚɱɟɧɢɹ, ɱɟɦ ɧɚɩɨɥɧɟɧ ɜɧɭɬɪɟɧɧɢɣ ɦɢɪ ɱɟɥɨɜɟɤɚ, ɝɥɚɜɧɵɦ 
ɫɬɚɧɨɜɢɬɫɹ ɭɦɟɧɢɟ "ɡɚɦɚɫɤɢɪɨɜɚɬɶ", ɫɤɪɵɬɶ ɢɫɬɢɧɧɵɟ ɱɭɜɫɬɜɚ, ɨɳɭɳɟɧɢɹ, ɷɦɨɰɢɢ, ɦɵɫɥɢ ɢ ɬ.ɞ.). 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɞɟɧɞɢ, ɞɟɧɞɢɡɦ, ɝɥɚɦɭɪ, ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɶ, ɜɢɡɭɚɥɶɧɨɫɬɶ, ɫɬɢɥɶ. 
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Dandyism as a cult of visual ostentation and the basis of the "glamorous philosophy" 
The purpose of the work is to find the similarity between such phenomena as glamor and dandyism. The 

article was a continuation of the study of historical continuity of visual ostentation, in particular glamor, which is 
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considered as one of the phenomena that penetrates into all spheres of modern social system. In this context, dandyism 

is of considerable interest as a socio-cultural phenomenon, based on visual ostentation, as a phenomenon, in which the 
main components are based on the visual "effects": lifestyle, appearance, demeanor, body art, etc. It hypothesized the 

existence of relationship between the phenomena of dandyism and glamor. The methodology of the study consists in a 

combination of the principle of interdisciplinarity, which allowed using the main theoretical achievements not only of 

philosophy and cultural studies, but also linguistics, semiotics, social psychology, etc., in analyzing the ideology of 
glamor and dandyism and a systematic approach, according to which it is possible to consider the "ideology" of glamor, 
as a complex multi-aspect sociocultural phenomenon. Scientific novelty consists in broadening the concept of the 

origin of modern sociocultural phenomena, in particular glamor. Conclusions. It is proved that glamor and dandyism 

are related and united by the following: visual ostentation; lack of a stable conceptual reference (the conceptual 

vagueness of such concepts as "dandyism" and "glamor"); artificiality, theatricality, illusory; symbolism and the 

presence of certain codes (in dandyism, as in glamor, it does not matter what the inner world of a person is full of, the 
main thing is skill, "disguise", to conceal true feelings, sensations, emotions, thoughts, etc.). 

Keywords: dandy, dandyism, glamor, ostentation, visual effect, style. 

 

Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ. ȼɿɡɭɚɥɶɧɿɫɬɶ ɫɨɰɿɚɥɶɧɨɝɨ ɠɢɬɬɹ ɬɚ ɫɭɱɚɫɧɨʀ ɤɭɥɶɬɭɪɢ – ɜɿɞ-
ɧɨɫɧɨ ɧɨɜɟ ɹɜɢɳɟ, ɹɤɟ ɩɨɫɬɭɩɨɜɨ ɫɬɚє ɝɥɨɛɚɥɶɧɢɦ, ɩɟɪɟɬɜɨɪɸɸɱɢɫɶ ɿɡ ɡɚɫɨɛɭ ɞɨɧɟɫɟɧɧɹ ɿɧɮɨɪɦɚɰɿʀ ɭ 
ɫɚɦɨɰɿɥɶ. ȼ ɠɢɬɬɿ ɥɸɞɢɧɢ, ɨɫɨɛɥɢɜɨ ɜ ɩɨɜɫɹɤɞɟɧɧɿɣ ɫɮɟɪɿ, ɜɿɞɛɭɜɚєɬɶɫɹ ɡɚɦɿɧɚ ɪɟɚɥɶɧɨɝɨ ɫɜɿɬɭ ɫɢɦɭ-
ɥɹɤɪɚɦɢ – ɫɢɦɜɨɥɿɱɧɨ-ɜɿɡɭɚɥɶɧɨ-ɧɚɝɥɹɞɧɢɦɢ ɡɧɚɤɚɦɢ, ɹɤɿ ɨɪɿєɧɬɭɸɬɶɫɹ ɧɚ ɟɫɬɟɬɢɱɧɟ ɫɩɪɢɣɧɹɬɬɹ. 
Ɇɚɫ-ɦɟɞɿɚ ɩɨɪɹɞ ɡ "ɬɨɬɚɥɶɧɢɦ ɞɢɡɚɣɧɨɦ" ɦɨɧɨɩɨɥɿɡɭɸɬɶ ɪɟɩɪɟɡɟɧɬɚɰɿɸ ɞɿɣɫɧɨɫɬɿ, ɫɬɜɨɪɸɸɱɢ ɨɫɨɛ-
ɥɢɜɭ ɮɨɪɦɭ ɿɫɧɭɜɚɧɧɹ ɫɭɱɚɫɧɨʀ ɤɭɥɶɬɭɪɢ – ʀʀ ɧɨɜɭ ɜɿɡɭɚɥɶɧɿɫɬɶ, ɰɟɧɬɪɨɦ ɹɤɨʀ ɫɬɚє ɝɥɚɦɭɪ. 

Ƚɥɚɦɭɪ ɫɶɨɝɨɞɧɿ ɦɨɠɧɚ ɪɨɡɝɥɹɞɚɬɢ, ɹɤ ɨɞɢɧ ɿɡ ɮɟɧɨɦɟɧɿɜ, ɳɨ ɩɪɨɧɢɡɭє ɜɫɿ ɫɮɟɪɢ ɫɨɰɿɚɥɶɧɨʀ 
ɫɢɫɬɟɦɢ, ɜɫɟ ɛɭɬɬɹ ɥɸɞɢɧɢ, ɹɤ ɫɨɰɿɚɥɶɧɟ ɬɚɤ ɿ ɿɧɞɢɜɿɞɭɚɥɶɧɟ. ɋɥɨɜɨ "ɝɥɚɦɭɪ" ɚɤɬɢɜɧɨ ɜɢɤɨɪɢɫɬɨɜɭ-
єɬɶɫɹ ɡɚɫɨɛɚɦɢ ɦɚɫɨɜɨʀ ɿɧɮɨɪɦɚɰɿʀ ɬɚ ɤɨɦɭɧɿɤɚɰɿʀ, ɧɚ ɬɟɥɟɛɚɱɟɧɧɿ ɿɫɧɭɸɬɶ "ɝɥɚɦɭɪɧɿ" ɩɪɨɝɪɚɦɢ, ɩɨɩɭ-
ɥɹɪɧɿɫɬɸ ɤɨɪɢɫɬɭєɬɶɫɹ ɝɥɹɧɰɟɜɚ (ɝɥɚɦɭɪɧɚ) ɩɪɟɫɚ, ɪɿɡɧɨɦɚɧɿɬɧɿ ɡɚɤɥɚɞɢ (ɨɫɨɛɥɢɜɨ ɫɚɥɨɧɢ ɤɪɚɫɢ) 
ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɫɥɨɜɨ "ɝɥɚɦɭɪ" ɜ ɫɜɨʀɯ ɧɚɡɜɚɯ ɬɚ ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɡɚɯɨɞɚɯ, ɡ‘ɹɜɥɹɸɬɶɫɹ ɧɨɜɿ ɦɢɫɬɟɰɶɤɿ 
ɫɬɢɥɿ ɿɡ ɩɪɢɫɬɚɜɤɨɸ ɝɥɚɦɭɪ (glam), ɧɚɩɪɢɤɥɚɞ, glam-ɪɨɤ ɜ ɦɭɡɢɰɿ, ɚɛɨ glam style ɜ ɯɨɪɟɨɝɪɚɮɿʀ ɬɨɳɨ. 
Ʉɨɠɟɧ ɞɨɫɥɿɞɧɢɤ ɰɶɨɝɨ ɮɟɧɨɦɟɧɭ ɪɨɡɭɦɿє ɿ ɬɥɭɦɚɱɢɬɶ ɣɨɝɨ, ɜɢɯɨɞɹɱɢ ɿɡ ɜɥɚɫɧɨʀ ɫɭɛ‘єɤɬɢɜɧɨʀ ɩɨɡɢɰɿʀ 
ɩɪɨɬɟ, ɧɟɡɜɚɠɚɸɱɢ ɧɚ ɬɟ, ɳɨ ɝɥɚɦɭɪɧɚ ɩɪɨɛɥɟɦɚɬɢɤɚ ɪɨɡɝɥɹɞɚɥɚɫɹ ɡ ɪɿɡɧɢɯ ɧɚɭɤɨɜɢɯ ɩɨɡɢɰɿɣ ɬɚ ɬɨɱɨɤ 
ɡɨɪɭ (ɿɧɤɨɥɢ ɧɚɜɿɬɶ ɤɚɪɞɢɧɚɥɶɧɨ ɩɪɨɬɢɥɟɠɧɢɯ), ɦɨɠɧɚ ɤɨɧɫɬɚɬɭɜɚɬɢ, ɳɨ ɫɶɨɝɨɞɧɿ ɜ ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɿɣ 
ɥɿɬɟɪɚɬɭɪɿ ɜɿɞɫɭɬɧɹ єɞɢɧɚ ɬɨɱɤɚ ɡɨɪɭ ɧɟ ɬɿɥɶɤɢ ɜɿɞɧɨɫɧɨ ɫɭɬɧɨɫɬɿ ɬɚ ɿɫɬɨɪɢɱɧɢɯ ɩɟɪɟɞɭɦɨɜ ɜɢɧɢɤɧɟɧɧɹ, 
ɚ ɣ ɬɿєʀ ɪɨɥɿ, ɹɤɭ ɝɥɚɦɭɪ ɜɿɞɿɝɪɚє ɜ ɫɭɱɚɫɧɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ.  

Ⱦɥɹ ɤɭɥɶɬɭɪɨɥɨɝɿɜ ɬɟɦɚ ɝɥɚɦɭɪɭ ɚɤɬɭɚɥɶɧɚ ɬɢɦ, ɳɨ ɜɢɹɜɥɟɧɧɹ ɡɚɤɨɧɨɦɿɪɧɨɫɬɟɣ ɡɚɪɨɞɠɟɧɧɹ, 
ɮɭɧɤɰɿɨɧɭɜɚɧɧɹ ɬɚ ɡɦɿɧɢ ɤɭɥɶɬɭɪɧɢɯ ɹɜɢɳ ɿ ɩɚɬɟɪɧɿɜ (ɹɤ ɧɨɜɢɯ, ɬɚɤ ɿ ɚɫɢɦɿɥɶɨɜɚɧɢɯ) ɩɨɥɟɝɲɢɬɶ 
ɪɨɡɭɦɿɧɧɹ ɩɪɨɰɟɫɿɜ, ɹɤɿ ɜɿɞɛɭɜɚɸɬɶɫɹ ɜ ɫɭɱɚɫɧɿɣ ɭɤɪɚʀɧɫɶɤɿɣ ɤɭɥɶɬɭɪɿ, ɳɨ ɫɩɪɢɹɬɢɦɟ ɫɨɰɿɚɥɶɧɨɦɭ ɿ 
ɤɭɥɶɬɭɪɧɨɦɭ ɪɨɡɜɢɬɤɭ ɧɚɲɨʀ ɤɪɚʀɧɢ.  

Ⱥɧɚɥɿɡ ɞɨɫɥɿɞɠɟɧɶ ɿ ɩɭɛɥɿɤɚɰɿɣ. "Ɂɨɥɨɬɢɦ ɫɬɨɥɿɬɬɹɦ" ɞɟɧɞɢɡɦɭ ɩɪɢɣɧɹɬɨ ɜɜɚɠɚɬɢ ɏȱɏ ɫɬɨɥɿɬ-
ɬɹ, ɤɨɥɢ ɫɩɨɱɚɬɤɭ ɜ Ⱥɧɝɥɿʀ ɿ ɞɟɳɨ ɩɿɡɧɿɲɟ ɭ Ɏɪɚɧɰɿʀ, ɫɮɨɪɦɭɜɚɜɫɹ ɩɟɜɧɢɣ ɤɭɥɶɬɭɪɧɢɣ ɤɚɧɨɧ, ɹɤɢɣ 
ɩɨɥɹɝɚɜ ɭ ɩɨєɞɧɚɧɧɿ ɬɪɶɨɯ ɱɢɧɧɢɤɿɜ: ɦɢɫɬɟɰɬɜɿ ɜɞɹɝɚɬɢɫɹ, ɦɚɧɟɪɿ ɩɨɜɟɞɿɧɤɢ ɬɚ ɨɫɨɛɥɢɜɿɣ ɠɢɬɬєɜɿɣ 
ɮɿɥɨɫɨɮɿʀ. ɉɨɱɢɧɚɸɱɢ ɡ ɰɶɨɝɨ ɩɟɪɿɨɞɭ ɡ‘ɹɜɥɹɸɬɶɫɹ ɪɨɛɨɬɢ, ɜ ɹɤɢɯ єɜɪɨɩɟɣɫɶɤɢɣ ɞɟɧɞɢɡɦ ɏȱɏ ɫɬɨɥɿɬ-
ɬɹ ɪɨɡɝɥɹɞɚєɬɶɫɹ ɡ ɬɨɱɤɢ ɡɨɪɭ ɮɿɥɨɫɨɮɿʀ, ɿɫɬɨɪɿʀ, ɤɭɥɶɬɭɪɨɥɨɝɿʀ, ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, ɫɨɰɿɨɥɨɝɿʀ, ɩɫɢɯɨ-
ɥɨɝɿʀ, ɥɿɧɝɜɿɫɬɢɤɢ ɬɨɳɨ (ɀ.Ⱥ. Ȼɚɪɛɟ ɞ‘Ɉɪɟɜɿɥɶʀ [2;3], ɒ. Ȼɨɞɥɟɪɚ [5], ȿ. Ɇɨɟɪɚ [14], Ɍ.Ⱥ. Ȼɚɪɧɟɬɬ [11], 
ɒɢɮɮɟɪɚ Ⱦ. [9], Ɉ.ȼɚɣɧɲɬɟɣɧ [6] ɬɚ ɿɧɲɢɯ).  

Ɇɟɬɚ ɫɬɚɬɬɿ – ɜɢɹɜɢɬɢ ɩɨɞɿɛɧɿɫɬɶ ɦɿɠ ɬɚɤɢɦɢ ɹɜɢɳɚɦɢ, ɹɤ ɝɥɚɦɭɪ ɿ ɞɟɧɞɢɡɦ. 
ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. Ɂɚɫɧɨɜɧɢɤɨɦ ɹɜɢɳɚ ɞɟɧɞɢɡɦɭ ɬɚ ɜɢɧɚɯɿɞɧɢɤɨɦ ɫɬɢɥɸ, ɳɨ ɩɿɡɧɿɲɟ 

ɫɬɚɥɢ ɧɚɡɢɜɚɬɢ ɫɬɢɥɟɦ ɚɧɝɥɿɣɫɶɤɨɝɨ ɞɠɟɧɬɥɶɦɟɧɚ, ɩɪɢɣɧɹɬɨ ɜɜɚɠɚɬɢ ɚɧɝɥɿɣɰɹ Ⱦɠɨɪɞɠɚ Ȼɪɚɦɦɟɥɥɚ 
(Brummell, 1778–1840), ɹɤɢɣ ɛɭɜ ɩɟɪɲɢɦ ɿ ɧɚɣɛɿɥɶɲ ɜɿɞɨɦɢɦ ɞɟɧɞɿ. Ȼɪɚɦɦɟɥɥ – ɡɪɚɡɨɤ ɞɥɹ ɧɚɫɥɿɞɭɜɚɧɧɹ, 
ɣɨɝɨ ɫɩɪɢɣɦɚɥɢ ɹɤ ɝɨɥɨɜɧɨɝɨ ɚɪɛɿɬɪɚ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɞɢ ɿ ɫɬɢɥɸ XIX ɫɬɨɥɿɬɬɹ. ȼɿɧ ɜɢɧɚɣɲɨɜ ɧɨɜɢɣ ɫɩɨɫɿɛ 
ɜɞɹɝɚɬɢɫɶ (ɹɤɢɣ ɧɟ ɞɨɩɭɫɤɚɜ ɨɱɟɜɢɞɧɢɯ ɜɿɞɦɿɧɧɨɫɬɟɣ ɦɿɠ ɨɞɹɝɨɦ ɛɚɝɚɬɢɯ ɬɚ ɛɿɞɧɢɯ, ɛɥɚɝɨɪɨɞɧɢɯ ɬɚ ɩɪɨɫ-
ɬɢɯ ɡɚ ɩɨɯɨɞɠɟɧɧɹɦ), ɜɢɪɨɛɢɜ ɧɨɜɭ ɦɚɧɟɪɭ ɩɨɜɟɞɿɧɤɢ. Ɉɫɤɿɥɶɤɢ ɜ ɦɿɫɬɿ ɥɸɞɢ ɩɨɫɬɿɣɧɨ ɡɭɫɬɪɿɱɚɥɢ ɬɢɯ, ɡ 
ɤɢɦ ɧɟ ɛɭɥɢ ɡɧɚɣɨɦɿ, ɡɨɜɧɿɲɧɿɣ ɜɢɝɥɹɞ ɩɨɱɚɜ ɜɿɞɿɝɪɚɜɚɬɢ ɨɫɨɛɥɢɜɨ ɜɚɠɥɢɜɭ ɪɨɥɶ, ɞɚɸɱɢ ɧɨɜɿ ɦɨɠɥɢɜɨɫɬɿ 
ɬɢɦ, ɯɬɨ ɜɢɬɪɚɱɚɜ ɱɚɫ ɬɚ ɡɭɫɢɥɥɹ ɧɚ "ɤɭɥɶɬɢɜɭɜɚɧɧɹ" ɬɚ "ɦɨɞɟɥɸɜɚɧɧɹ" ɜɥɚɫɧɨʀ ɡɨɜɧɿɲɧɨɫɬɿ. Ȼɪɚɦɦɟɥɥ 
ɪɨɡɿɝɪɭɜɚɜ ɦɚɫɤɚɪɚɞ ɡɜɟɪɯɧɨɫɬɿ, ɚ ɫɭɱɚɫɧɢɤɢ ɡɚɯɨɩɥɸɜɚɥɢɫɶ ɰɢɦ ɫɩɟɤɬɚɤɥɟɦ ɿ ɜɿɞɱɚɣɞɭɲɧɨ ɣɨɝɨ ɤɨɩɿɸɜɚ-
ɥɢ, ɨɫɤɿɥɶɤɢ ɜɜɚɠɚɥɢ ɣɨɝɨ ɧɨɜɨɸ ɥɸɞɢɧɨɸ ɧɚ ɤɲɬɚɥɬ ɇɚɩɨɥɟɨɧɚ: "ɜɟɫɶ ɫɜɿɬ ɞɢɜɢɜɫɹ ɧɚ Ȼɪɚɦɦɟɥɥɚ ɬɚ 
ɧɚɫɥɿɞɭɜɚɜ ɣɨɦɭ, ɡɚɦɨɜɥɹɸɱɢ ɨɞɹɝ ɭ ɬɨɝɨ ɠ ɬɨɪɝɿɜɰɹ, ɳɨ ɜɞɹɝɚɜ ɿ ɝɨɥɨɜɧɨɝɨ ɞɟɧɞɿ" [7, 61].  

Ȼɪɚɦɦɟɥɥɚ, ɡɚ ɫɥɨɜɚɦɢ ɛɿɨɝɪɚɮɚ, "ɡɚɜɠɞɢ ɬɹɝɧɭɥɨ ɞɨ ɝɥɚɦɭɪɭ" [18]. əɤ ɜɿɞɦɿɱɚɜ ɋ. Ƚɚɧɞɥ, 
Ȼɪɚɦɦɟɥɥ "ɤɭɩɚɜɫɹ ɜ ɫɥɚɜɿ", ɚ ɧɚɫɥɿɞɭɜɚɬɢ ɣɨɝɨ ɦɚɣɫɬɟɪɧɨɫɬɿ ɫɬɢɥɸ ɩɪɚɝɧɭɥɢ ɱɨɥɨɜɿɤɢ ɪɿɡɧɢɯ ɫɨɰɿɚɥɶɧɢɯ 
ɩɪɨɲɚɪɤɿɜ. ɇɚɩɪɢɤɥɚɞ, ɩɨɝɥɹɞɿɬɢ ɧɚ ɪɢɬɭɚɥɿɡɨɜɚɧɢɣ ɩ‘ɹɬɢɝɨɞɢɧɧɢɣ ɪɚɧɤɨɜɢɣ ɬɭɚɥɟɬ Ȼɪɚɦɦɟɥɥɚ ɡɛɢɪɚ-
ɥɢɫɶ ɪɿɡɧɨɦɚɧɿɬɧɿ ɝɥɹɞɚɱɿ, ɜ ɱɢɫɥɿ ɹɤɢɯ ɞɟɤɿɥɶɤɚ ɪɚɡɿɜ, ɨɩɢɧɹɜɫɹ ɧɚɜɿɬɶ ɩɪɢɧɰ Ƚɟɨɪɝ (1762–1830, ɩɪɢɧɰ-
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ɪɟɝɟɧɬ (ɍɟɥɶɫɶɤɢɣ) ɡ 1811–1820 ɪɪ., ɡ 1820 ɪɨɤɭ – Ƚɟɨɪɝ IV, ɤɨɪɨɥɶ ȼɟɥɢɤɨɛɪɢɬɚɧɿʀ ɿ Ƚɚɧɧɨɜɟɪɚ). Ȼɪɚɦ-
ɦɟɥɥ – ɜɢɧɹɬɤɨɜɚ ɬɚ ɫɭɩɟɪɟɱɥɢɜɚ ɨɫɨɛɢɫɬɿɫɬɶ ɧɚ ɹɤɭ "ɫɤɥɚɞɧɨ ɧɚɤɥɟʀɬɢ ɜɿɞɩɨɜɿɞɧɢɣ ɹɪɥɢɤ". Ɂ ɨɞɧɨɝɨ ɛɨɤɭ, 
ɜɿɧ ɡɚɩɟɪɟɱɭɜɚɜ ɬɟɚɬɪɚɥɶɧɿɫɬɶ, ɞɨɬɪɢɦɭɸɱɢɫɶ ɧɨɜɨʀ ɦɨɞɟɥɿ ɦɭɠɧɨɫɬɿ (ɹɤɭ, ɞɨ ɪɟɱɿ, ɫɬɜɨɪɢɜ ɫɚɦ); ɡ ɿɧɲɨɝɨ – 

ɜɿɧ ɠɟ ɩɨɫɬɚɜɢɜ ɰɸ ɦɨɞɟɥɶ ɩɿɞ ɫɭɦɧɿɜ, ɯɢɡɭɸɱɢɫɶ ɨɞɹɝɨɦ ɬɚ ɫɬɚɪɚɧɧɨ ɡɚ ɫɨɛɨɸ ɞɨɝɥɹɞɚɸɱɢ [19, 147].  
Ⱦɟɧɞɿ ɜɢɞɿɥɹɥɢɫɶ ɧɟ ɫɚɦɢɦ ɨɞɹɝɨɦ, ɚ ɫɤɨɪɿɲɟ ɡɧɚɱɟɧɧɹɦ, ɹɤɟ ɜɨɧɢ ɣɨɦɭ ɧɚɞɚɜɚɥɢ. ɇɚ ɞɭɦɤɭ 

ȿ.ɍɿɥɫɨɧ (Wilson), ɞɟɧɞɿ "ɩɨɞɿɛɧɿ ɞɨ ɮɪɚɧɰɭɡɶɤɢɯ ɤɭɪɬɢɡɚɧɨɤ". ȼɨɧɢ ɧɟ ɬɨɪɝɭɜɚɥɢ ɬɿɥɨɦ, ɚɥɟ ɬɚɤ ɫɚɦɨ 
ɹɤ ɿ ɤɭɪɬɢɡɚɧɤɢ, ɠɢɥɢ ɬɿɥɶɤɢ ɫɜɨʀɦ ɪɨɡɭɦɨɦ ɬɚ "ɞɨɦɿɧɭɜɚɥɢ ɜ ɫɭɫɩɿɥɶɫɬɜɿ ɡɚɜɞɹɤɢ ɫɢɥɿ ɫɜɨєʀ ɿɧɞɢɜɿɞɭ-
ɚɥɶɧɨɫɬɿ, ɬɨɛɬɨ ɜɡɹɥɢ ɧɚ ɫɟɛɟ ɪɨɥɶ ɫɨɰɿɚɥɶɧɢɯ ɤɭɪɬɢɡɚɧɨɤ. ɐɿ ɯɨɞɹɱɿ ɫɢɦɜɨɥɢ ɟɪɨɬɢɡɦɭ ɛɭɥɢ, ɧɚɫɚɦ-
ɩɟɪɟɞ, ɡɚɤɨɯɚɧɿ ɜ ɫɚɦɢɯ ɫɟɛɟ…" [8, 172].  

Ɂ ɬɚɤɢɦ ɩɨɪɿɜɧɹɧɧɹɦ, ɦɢ ɦɨɠɟɦɨ ɩɨɝɨɞɢɬɢɫɶ ɬɿɥɶɤɢ ɱɚɫɬɤɨɜɨ. ȼɚɠɥɢɜɨ ɜɿɞɦɿɬɢɬɢ, ɳɨ ɮɟɧɨɦɟɧ 
ɞɟɧɞɢɡɦɭ – ɰɟ ɧɟ ɦɚɪɝɿɧɚɥɶɧɟ ɹɜɢɳɟ. Ɂɧɚɱɧɚ ɤɿɥɶɤɿɫɬɶ ɞɿɹɱɿɜ ɟɩɨɯɢ ɪɨɦɚɧɬɢɡɦɭ (ɩɪɢ ɱɨɦɭ ɜ ɪɿɡɧɢɯ ɤɪɚ-
ʀɧɚɯ) ɛɭɥɢ ɩɪɟɞɫɬɚɜɧɢɤɚɦɢ ɞɟɧɞɢɡɦɭ (Ȼɚɣɪɨɧ, Ȼɭɥɶɜɟɪ-Ʌɿɬɬɨɧ, Ⱦɿɡɪɚɟɥɿ, Ⱦɿɤɤɟɧɫ, Ɍɟɤɤɟɪɟɣ, Ȼɚɥɶɡɚɤ, 
ɋɬɟɧɞɚɥɶ, ɑɚɚɞɚєɜ ɬɚ ɿɧɲɿ). ɋ. Ȼɟɣɧɛɪɿɞɠ (Bainbridge), ɚɜɬɨɪ ɫɚɬɢɪɢ "Ⱦɟɧɞɿɦɚɧɿɹ", ɩɢɫɚɜ, ɳɨ ɿɫɧɭɜɚɥɢ 
"ɞɟɧɞɿ-ɸɪɢɫɬɢ, ɞɟɧɞɿ-ɩɚɫɬɨɪɢ, ɞɟɧɞɿ-ɥɿɤɚɪɿ, ɞɟɧɞɿ-ɤɪɚɦɚɪɿ, ɞɟɧɞɿ-ɤɥɟɪɤɢ, ɞɟɧɞɿ-ɩɢɫɶɦɟɧɧɢɤɢ, ɞɟɧɞɿ-
ɛɿɞɧɹɤɢ ɿ ɞɟɧɞɿ-ɤɢɲɟɧɶɤɨɜɿ ɡɥɨɞɿʀ" [10, 13]. Ⱦɟɧɞɢɡɦ ɹɤ ɫɨɰɿɨɤɭɥɶɬɭɪɧɟ ɹɜɢɳɟ є ɞɨɫɢɬɶ ɫɭɩɟɪɟɱɥɢɜɢɦ ɬɚ 
ɧɟɨɞɧɨɡɧɚɱɧɢɦ. Ⱦɟɧɞɢɡɦ ɜɢɧɢɤɚє ɧɚ ɫɬɢɤɭ ɞɜɨɯ ɿɞɟɨɥɨɝɿɣ – ɪɚɰɿɨɧɚɥɿɡɦɭ ɬɚ ɪɨɦɚɧɬɢɡɦɭ. Ⱦɟɧɞɿ ɡɭɦɿɥɢ 
ɩɨєɞɧɚɬɢ ɞɨɫɢɬɶ ɫɭɩɟɪɟɱɥɢɜɿ ɫɩɨɫɨɛɢ ɫɜɿɬɨɫɩɪɢɣɧɹɬɬɹ: ɪɚɰɿɨɧɚɥɿɡɦ, ɜɨɥɨɞɿɧɧɹ ɫɨɛɨɸ, ɫɚɦɨɤɨɧɬɪɨɥɶ 
ɬɨɳɨ, ɬɚ ɩɪɨɬɢɥɟɠɧɭ ɪɨɦɚɧɬɢɱɧɭ "ɿɞɟɸ" ɡ ʀʀ ɠɢɬɬєɬɜɨɪɱɿɫɬɸ, ɜɿɞɧɨɲɟɧɧɹɦ ɞɨ ɫɟɛɟ ɹɤ ɞɨ ɬɜɨɪɭ ɦɢɫɬɟɰ-
ɬɜɚ, ɝɟɞɨɧɿɡɦɨɦ ɬɚ ɡɞɚɬɧɿɫɬɸ ɨɬɪɢɦɭɜɚɬɢ ɧɚɫɨɥɨɞɭ ɜɿɞ ɫɚɦɨɜɿɞɬɜɨɪɟɧɧɹ ɬɚ ɫɚɦɨɫɩɪɢɣɧɹɬɬɹ. 

ɇɚ ɞɭɦɤɭ ɋ.Ƚɚɧɞɥɚ, "Ȼɪɚɦɦɟɥ ɛɭɜ ɰɟɧɬɪɨɦ ɫɨɰɿɚɥɶɧɢɯ ɬɚ ɤɭɥɶɬɭɪɧɢɯ ɩɟɪɟɬɜɨɪɟɧɶ, ɹɤɿ ɩɨɪɨɞɢɥɢ 
ɝɥɚɦɭɪ ɹɤ ɫɢɫɬɟɦɭ ɜɿɞɧɨɫɢɧ ɬɚ ɜɩɥɢɜɿɜ" [7, 59]. ɇɚ ɩɟɪɲɢɣ ɩɨɝɥɹɞ ɦɨɠɟ ɡɞɚɬɢɫɹ, ɳɨ ɦɿɠ ɞɟɧɞɢɡɦɨɦ ɿ 
ɝɥɚɦɭɪɨɦ ɧɟɦɚє ɧɿɱɨɝɨ ɫɩɿɥɶɧɨɝɨ. ɉɪɨɬɟ, ɹɤɳɨ ɛɿɥɶɲ ɭɜɚɠɧɨ ɬɚ ɞɟɬɚɥɶɧɨ ɪɨɡɝɥɹɧɭɬɢ ɰɿ ɫɨɰɿɚɥɶɧɿ ɹɜɢɳɚ, 
ɦɨɠɧɚ ɜɩɟɜɧɟɧɨ ɫɬɜɟɪɞɠɭɜɚɬɢ, ɳɨ ɰɟ "ɥɚɧɤɢ ɨɞɧɨɝɨ ɥɚɧɰɸɝɚ". ȼ ɏȱɏ ɫɬɨɥɿɬɬɿ ɡɚɤɥɚɞɚєɬɶɫɹ ɮɿɥɨɫɨɮɿɹ 
ɞɟɧɞɢɡɦɭ, ɹɤɚ ɩɿɡɧɿɲɟ ɛɭɞɟ ɜɢɤɨɪɢɫɬɚɧɚ ɝɥɚɦɭɪɨɦ. ɇɚ ɧɚɲɭ ɞɭɦɤɭ, ɨɞɧɿєɸ ɿɡ ɝɨɥɨɜɧɢɯ ɨɡɧɚɤ, ɹɤɿ 
ɨɛ‘єɞɧɭɸɬɶ ɞɟɧɞɢɡɦ ɬɚ ɝɥɚɦɭɪ, є ɜɿɡɭɚɥɶɧɚ ɞɟɦɨɧɫɬɪɚɬɢɜɧɿɫɬɶ (ɚɞɠɟ ɜɫɿ ɨɫɧɨɜɧɿ ɟɮɟɤɬɢ ɰɢɯ ɹɜɢɳ ɛɚɡɭ-
ɸɬɶɫɹ ɧɚ ɡɨɜɧɿɲɧɿɯ, ɜɿɡɭɚɥɶɧɢɯ "ɫɤɥɚɞɨɜɢɯ": ɡɨɜɧɿɲɧɿɫɬɶ, ɨɞɹɝ, ɦɚɧɟɪɚ ɩɨɜɟɞɿɧɤɢ, ɫɩɨɫɿɛ ɠɢɬɬɹ ɬɨɳɨ). 

ɐɿɤɚɜɢɦ є ɬɨɣ ɮɚɤɬ, ɳɨ ɬɟɪɦɿɧ "ɞɟɧɞɿ" ɛɭɜ ɡɚɩɨɡɢɱɟɧɢɣ, ɞɨ ɪɟɱɿ, ɹɤ ɿ ɬɟɪɦɿɧ "ɝɥɚɦɭɪ", ɿɡ ɲɨɬ-
ɥɚɧɞɫɶɤɨʀ ɦɨɜɢ. Ɉ.ȼɚɣɧɲɬɟɣɧ ɜɿɞɦɿɱɚє, ɳɨ ɜɩɟɪɲɟ ɰɟɣ ɜɢɪɚɡ ɛɭɜ ɡɚɮɿɤɫɨɜɚɧɢɣ ɜ ɒɨɬɥɚɧɞɿʀ 1632 ɪɨ-
ɤɭ [6]. ɉɨɧɹɬɬɹ "ɞɟɧɞɿ" ɦɚє ɱɢɫɥɟɧɧɿ ɬɥɭɦɚɱɟɧɧɹ. Ɇɚɪɿ-Ʉɪɿɫɬɿɧ ɇɚɬɬɚ (Natta) ɡɚɭɜɚɠɢɥɚ, ɳɨ "ɩɟɪɲ 
ɧɿɠ ɜɬɿɥɢɬɢɫɹ ɜ ɥɟɝɟɧɞɚɪɧɢɯ ɮɿɝɭɪɚɯ Ȼɚɣɪɨɧɚ, Ȼɪɚɦɦɟɥɚ ɚɛɨ ɝɪɚɮɚ ɞ‘Ɉɪɫɟ, ɰɟ ɫɥɨɜɨ ɡɧɭɳɚɥɨɫɹ ɧɚɞ 
ɤɪɨɩɿɬɤɨɸ ɩɪɚɰɟɸ ɟɬɢɦɨɥɨɝɿɜ" [15, 14].  

ȿɬɢɦɨɥɨɝɿɱɧɿ ɜɟɪɫɿʀ ɡɧɚɱɧɨ ɜɿɞɪɿɡɧɹɸɬɶɫɹ ɨɞɧɚ ɜɿɞ ɨɞɧɨʀ, ɚɞɠɟ ɿɫɧɭɸɬɶ, ɹɤ ɩɨɡɢɬɢɜɧɿ ɬɚɤ ɿ ɧɟɝɚɬɢɜɧɿ 
ɬɥɭɦɚɱɟɧɧɹ ɰɶɨɝɨ ɫɥɨɜɚ. ȼ ɫɭɱɚɫɧɿɣ ɚɧɝɥɿɣɫɶɤɿɣ ɦɨɜɿ ɫɥɨɜɨ "dendy" ɜɢɤɨɪɢɫɬɨɜɭєɬɶɫɹ ɹɤ ɩɪɢɤɦɟɬɧɢɤ 
ɿɡ ɡɧɚɱɟɧɧɹɦ "ɮɪɚɧɬɿɜɫɶɤɢɣ", "ɩɪɟɤɪɚɫɧɢɣ", "ɜɿɞɦɿɧɧɢɣ", "ɩɟɪɲɨɤɥɚɫɧɢɣ". ȱɫɧɭɸɬɶ ɬɥɭɦɚɱɟɧɧɹ, ɹɤɿ 
ɦɿɫɬɹɬɶ ɿ ɧɟɝɚɬɢɜɧɨ-ɧɟɫɯɜɚɥɶɧɢɣ ɯɚɪɚɤɬɟɪ. ɇɚɩɪɢɤɥɚɞ, ɟɬɢɦɨɥɨɝɿɸ ɫɥɨɜɚ ɩɨɜ‘ɹɡɭɜɚɥɢ ɿɡ ɧɚɡɜɨɸ ɞɪɿɛ-
ɧɨʀ ɪɨɡɦɿɧɧɨʀ ɦɨɧɟɬɢ ɏVȱ ɫɬɨɥɿɬɬɹ "dandiprat", ɳɨ ɜ ɩɟɪɟɧɨɫɧɨɦɭ ɡɧɚɱɟɧɧɿ ɨɡɧɚɱɚɥɨ "ɧɿɤɱɟɦɧɚ ɥɸɞɢ-
ɧɚ, ɤɨɦɚɲɤɚ", ɿɧɲɟ ɞɠɟɪɟɥɨ ɩɟɪɟɤɥɚɞɚє ɰɟɣ ɬɟɪɦɿɧ, ɹɤ "ɯɥɨɩɟɰɶ, ɜɭɥɢɱɧɢɣ ɯɥɨɩɱɢɧɚ" [11]. ȱɫɧɭɸɬɶ ɜɟɪɫɿʀ 
ɩɨɯɨɞɠɟɧɧɹ ɬɟɪɦɿɧɭ, ɹɤɿ ɧɚɝɨɥɨɲɭɸɬɶ ɧɚ ɫɩɨɪɿɞɧɟɧɨɫɬɿ ɫɥɿɜ "dendy" ɬɚ "dandelion" ("ɤɭɥɶɛɚɛɚ"), 
ɨɫɤɿɥɶɤɢ ɜ ɨɫɬɚɧɧɶɨɦɭ ɬɟɪɦɿɧɿ ɦɿɫɬɢɬɶɫɹ ɳɟ ɫɥɨɜɨ "lion" ("ɥɟɜ"), ɹɤɟ ɫɬɚɥɨ ɫɢɧɨɧɿɦɨɦ ɫɜɿɬɫɶɤɨɝɨ ɱɟ-
ɩɭɪɭɧɚ ɜ ɏȱɏ ɫɬɨɥɿɬɬɿ [14]. 

ɇɚɣɛɿɥɶɲ ɪɨɡɩɨɜɫɸɞɠɟɧɚ ɜɟɪɫɿɹ ɩɨɜ‘ɹɡɭє ɩɨɯɨɞɠɟɧɧɹ ɬɟɪɦɿɧɚ "dendy" ɿɡ ɞɚɜɧɶɨɮɪɚɧɰɭɡɶɤɢɦ 
ɫɥɨɜɨɦ "dandin" ("ɦɚɥɟɧɶɤɢɣ ɞɡɜɨɧɢɤ"), ɳɨ ɩɨɪɨɞɢɥɨ ɩɟɪɟɧɨɫɧɿ ɡɧɚɱɟɧɧɹ ɬɚɤɿ, ɹɤ "ɩɭɫɬɨɞɡɜɿɧ", "ɛɚɡɿɤɚ", 
"ɛɨɜɞɭɪ", "ɲɚɥɚɩɭɬ" ɬɨɳɨ. ɐɿєʀ ɜɟɪɫɿʀ, ɞɨ ɪɟɱɿ, ɞɨɬɪɢɦɭɜɚɜɫɹ ɿ Ȼɚɪɛɟ ɞ‘Ɉɪɟɜɿɥɶʀ [3]. ɋɯɨɠɢɣ ɫɩɟɤɬɪ ɡɧɚ-
ɱɟɧɶ ɦɿɫɬɹɬɶ ɿ ɞɿєɫɥɨɜɚ "dandiner" ("ɛɨɜɬɚɬɢɫɹ ɡ ɛɨɤɭ ɭ ɛɿɤ", "ɯɨɞɢɬɢ ɩɟɪɟɜɚɥɶɰɟɦ") ɬɚ "to dandle" ("ɤɚɱɚɬɢ" 
ɬɚ "ɝɨɣɞɚɬɢ ɧɚ ɪɭɤɚɯ ɞɢɬɢɧɭ", ɜɚɠɥɢɜɨ ɜɿɞɦɿɬɢɬɢ, ɳɨ ɰɟ ɞɿєɫɥɨɜɨ ɦɿɫɬɢɬɶ ɬɚɤɨɠ ɿɧɲɿ ɫɦɢɫɥɢ – "ɩɟɫɬɢɬɢ, 
ɛɚɥɭɜɚɬɢ, ɧɿɠɢɬɢ, ɝɪɚɬɢ, ɛɚɜɢɬɢɫɹ" ɬɨɳɨ) [2]. Ɂɿ ɡɦɿɫɬɨɜɢɦ ɧɚɩɨɜɧɟɧɧɹɦ "ɱɟɩɭɪɭɧ ɚɛɨ "ɮɪɚɧɬ" ɫɥɨɜɨ 
"dendy" ɩɨɱɢɧɚɸɬɶ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɧɚ ɩɨɱɚɬɤɭ ɏȱɏ ɫɬɨɥɿɬɬɹ. ȼɜɚɠɚєɬɶɫɹ, ɳɨ ɜɩɟɪɲɟ ɣɨɝɨ ɜɢɤɨɪɢɫɬɚɜ 
Ȼɚɣɪɨɧ (25 ɥɢɩɧɹ 1813 ɪɨɤɭ) ɜ ɥɢɫɬɿ ɞɨ Ɍɨɦɚɫɚ Ɇɭɪɚ, ɨɩɢɫɭɸɱɢ ɤɥɭɛɧɢɣ ɛɚɥ ɞɟɧɞɿ [6, 25].  

ɏȱɏ ɫɬɨɥɿɬɬɹ – ɩɟɪɿɨɞ, ɤɨɥɢ ɜɿɞɛɭɜɚєɬɶɫɹ "ɡɦɿɲɚɧɧɹ" ɫɬɚɪɨʀ ɚɪɢɫɬɨɤɪɚɬɢɱɧɨʀ ɟɥɿɬɢ ɬɚ ɧɨɜɨʀ 
ɛɭɪɠɭɚɡɧɨʀ ɟɥɿɬɢ (ɯɨɱɚ ɜɿɞɦɿɧɧɨɫɬɿ (ɫɨɰɿɚɥɶɧɿ, ɟɤɨɧɨɦɿɱɧɿ, ɫɢɦɜɨɥɿɱɧɿ ɬɨɳɨ) ɦɿɠ ɰɢɦɢ ɫɬɪɚɬɚɦɢ ɡɚ-
ɥɢɲɚɸɬɶɫɹ ɳɟ ɞɨɫɢɬɶ ɱɿɬɤɢɦɢ). ɇɚ ɞɭɦɤɭ ɫɭɱɚɫɧɨʀ ɞɨɫɥɿɞɧɢɰɿ ɞɟɧɞɢɡɦɭ Ɉ. ȼɚɣɧɲɬɟɣɧ, ɞɟɧɞɿ ɡɚɜɞɹɤɢ 
ɜɿɞɩɪɚɰɶɨɜɚɧɿɣ ɬɟɯɧɿɰɿ ɲɜɢɞɤɨʀ ɡɦɿɧɢ ɫɨɰɿɚɥɶɧɢɯ ɪɨɥɟɣ ɡɪɨɛɢɥɢ "ɧɟɣɦɨɜɿɪɧɭ ɪɿɱ: ɫɬɜɨɪɢɥɢ ɜɿɪɬɭɚɥɶ-
ɧɢɣ ɡɥɿɩɨɤ ɚɪɢɫɬɨɤɪɚɬɢɱɧɨɝɨ ɤɨɞɟɤɫɭ ɦɚɧɟɪ ɿ ɞɚɥɢ ɣɨɝɨ ɧɚ ɨɡɛɪɨєɧɧɹ ɛɭɞɶ-ɹɤɨɦɭ ɩɨɱɚɬɤɿɜɰɸ ɱɟɫɬɨ-
ɥɸɛɰɸ" [6, 225]. ȼ ɞɟɧɞɢɡɦɿ ɫɨɰɿɚɥɶɧɟ ɩɨɯɨɞɠɟɧɧɹ ɥɸɞɢɧɢ ɜɿɞɯɨɞɢɬɶ ɧɚ ɞɪɭɝɢɣ ɩɥɚɧ, ɚɞɠɟ ɣɨɝɨ 
ɦɨɠɧɚ ɩɪɢɯɨɜɚɬɢ ɩɿɞ ɦɚɫɤɨɸ ɩɪɢєɦɧɢɯ ɦɚɧɟɪ, ɜɿɡɭɚɥɶɧɨɝɨ ɨɛɪɚɡɭ ɬɚ ɡɨɜɧɿɲɧɶɨʀ ɧɟɩɪɨɧɢɤɥɢɜɨɫɬɿ.  

ɋɢɦɛɿɨɡ ɬɪɶɨɯ ɨɫɧɨɜɧɢɯ ɱɢɧɧɢɤɿɜ (ɦɚɧɟɪɢ ɩɨɜɟɞɿɧɤɢ, ɤɨɫɬɸɦɭ ɬɚ ɨɫɨɛɥɢɜɨʀ ɠɢɬɬєɜɨʀ ɮɿɥɨɫɨɮɿʀ) 
ɞɨɡɜɨɥɹɜ ɞɟɧɞɿ "ɡɿɝɪɚɬɢ" ɛɭɞɶ-ɹɤɭ ɫɨɰɿɚɥɶɧɭ ɪɨɥɶ. Ɇɚɧɟɪɚ ɩɨɜɟɞɿɧɤɢ ɞɟɧɞɿ ɛɚɡɭɜɚɥɚɫɹ ɧɚ ɦɚɣɫɬɟɪɧɨɦɭ 
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ɩɨєɞɧɚɧɧɿ ɫɭɯɨɫɬɿ ɿ ɧɟɜɢɦɭɲɟɧɨɫɬɿ, ɲɚɧɨɛɥɢɜɨɫɬɿ ɿ ɞɨɬɟɩɧɨʀ ɡɭɯɜɚɥɨɫɬɿ. Ɉɫɧɨɜɧɢɦ ɫɬɚɥɨ ɜɦɿɧɧɹ ɫɬɜɨ-
ɪɢɬɢ ɩɨɬɪɿɛɧɢɣ ɜɿɡɭɚɥɶɧɢɣ ɨɛɪɚɡ, ɜɞɚɥɨ ɡɿɝɪɚɬɢ ɫɨɰɿɚɥɶɧɭ ɪɨɥɶ, ɬɨɳɨ. Ⱦɟɧɞɿ ɛɭɜ ɫɨɰɿɚɥɶɧɢɦ "ɯɚɦɟɥɟɨ-
ɧɨɦ" ɿɡ ɡɧɚɱɧɢɦ "ɪɨɥɶɨɜɢɦ" ɩɨɬɟɧɰɿɚɥɨɦ. ȱ, ɜɚɠɥɢɜɟ ɡɧɚɱɟɧɧɹ ɜ ɰɿɣ "ɝɪɿ" ɜɿɞɜɨɞɢɥɨɫɹ ɤɨɫɬɸɦɭ ɹɤ 
ɨɞɧɨɦɭ ɿɡ ɡɚɫɨɛɿɜ ɜɿɡɭɚɥɶɧɨʀ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɿ. Ⱦɟɧɞɿ ɧɟ ɩɪɨɫɬɨ ɨɩɚɧɭɜɚɜ ɦɢɫɬɟɰɬɜɨ ɜɞɹɝɚɬɢɫɹ, ɣɨɝɨ 
ɦɚɧɟɪɢ ɩɿɞɩɨɪɹɞɤɨɜɭɜɚɥɢɫɶ ɨɫɨɛɥɢɜɨɦɭ ɤɨɞɟɤɫɭ ɩɨɜɟɞɿɧɤɢ, ɚ ɣɨɝɨ ɤɨɫɬɸɦɢ – ɰɟ ɬɿɥɶɤɢ ɱɚɫɬɢɧɚ ɡɚɝɚɥɶ-
ɧɨʀ ɬɚ ɩɪɨɞɭɦɚɧɨʀ ɫɢɫɬɟɦɢ. ȼ ɧɨɜɿɣ ɱɨɥɨɜɿɱɿɣ ɦɨɞɿ ɤɪɿɣ ɿ ɬɟ, ɹɤ ɫɢɞɿɜ ɤɨɫɬɸɦ, ɫɬɚɥɢ ɛɿɥɶɲ ɜɚɠɥɢɜɢɦɢ, 
ɧɿɠ ɩɪɢɤɪɚɫɢ, ɤɨɥɿɪ ɬɚ ɟɮɟɤɬɧɿɫɬɶ. ȼɚɪɿɚɰɿʀ ɱɨɥɨɜɿɱɨʀ ɦɨɞɢ ɩɪɨɬɹɝɨɦ ɏȱɏ ɬɚ ɏɏ ɫɬɨɥɿɬɶ – ɫɤɚɠɿɦɨ, ɛɨ-
ɪɨɞɢ ɭ ɞɟɧɞɿ ɟɞɜɚɪɞɿɚɧɫɶɤɨʀ ɟɩɨɯɢ ɚɛɨ ɿɞɟɚɥɶɧɨ ɩɿɞɿɝɧɚɧɿ ɩɿɞɠɚɱɧɿ ɤɨɫɬɸɦɢ Ʉɥɚɪɤɚ Ƚɟɣɛɥɚ ɿ Ʉɟɪɿ Ƚɪɚɧɬɚ ɜ 
1930-ɬɿ ɪɨɤɢ – ɹɜɥɹɥɢ ɫɨɛɨɸ ɡɨɜɫɿɦ ɧɟ ɜɿɞɦɨɜɭ ɜɿɞ ɦɨɞɢ, ɚɥɟ ɛɿɥɶɲ ɫɤɥɚɞɧɢɣ, ɜɢɲɭɤɚɧɢɣ ɿ ɧɟɩɪɹɦɢɣ 
ɩɿɞɯɿɞ ɞɨ ɱɚɪɿɜɧɨɫɬɿ ɿ ɝɥɹɧɰɸ, ɧɿɠ ɲɨɜɤ ɬɚ ɚɬɥɚɫ ɩɪɢɞɜɨɪɧɢɯ ɜ ɟɩɨɯɭ ɋɬɚɪɨɝɨ ɩɨɪɹɞɤɭ [8, 39].  

Ⱦɟɧɞɿ ɡɞɿɣɫɧɢɥɢ "ɪɟɜɨɥɸɰɿɸ" ɭ ɜɿɡɭɚɥɶɧɿɣ ɪɟɩɪɟɡɟɧɬɚɰɿʀ ɤɨɫɬɸɦɭ, ɡɚ ɞɨɩɨɦɨɝɨɸ ɧɨɜɨʀ ɟɫɬɟ-
ɬɢɱɧɨʀ ɤɚɬɟɝɨɪɿʀ – ɜɢɲɭɤɚɧɨɫɬɿ. Ɋ.Ȼɚɪɬ ɜɿɞɦɿɬɢɜ ɧɚɹɜɧɿɫɬɶ ɞɢɫɤɪɟɬɧɢɯ ɡɧɚɤɿɜ ɜ ɨɞɹɡɿ ɞɟɧɞɿ (ɨɞɧɨɱɚɫɧɨ 
ɫɤɪɨɦɧɢɯ ɬɚ "ɞɢɫɤɨɧɬɢɧɭɚɥɶɧɢɯ"), ɹɤɿ ɜɠɟ ɧɟ є ɜɢɞɨɜɢɳɧɢɦɢ ɡɧɚɤɚɦɢ, ɳɨ ɤɨɧɫɬɚɬɭɸɬɶ ɫɨɰɿɚɥɶɧɢɣ 
ɫɬɚɧ, ɰɟ ɜɫɶɨɝɨ ɬɿɥɶɤɢ ɡɧɚɤɢ ɫɩɿɜɬɨɜɚɪɢɫɬɜɚ. Ɉɫɤɿɥɶɤɢ ɫɨɰɿɚɥɶɧɚ ɝɪɭɩɚ, ɹɤɚ ɩɨɜɢɧɧɚ ɩɪɨɱɢɬɚɬɢ ɰɟɣ 

ɤɨɞ є ɞɨɫɢɬɶ ɜɭɡɶɤɨɸ (ɨɛɪɚɧɨɸ), ɚ ɡɧɚɤɢ, ɳɨ ɩɨɬɪɿɛɧɿ ɞɥɹ ɰɶɨɝɨ ɱɢɬɚɧɧɹ, є ɞɨɫɢɬɶ ɪɿɞɤɿɫɧɢɦɢ ɬɚ ɧɟ-
ɪɨɡɛɿɪɥɢɜɢɦɢ ɞɥɹ ɲɢɪɨɤɨɝɨ ɡɚɝɚɥɭ, ɹɤɢɣ ɧɟɡɧɚɣɨɦɢɣ ɿɡ ɰɿєɸ ɧɨɜɨɸ "ɜɟɫɬɢɦɟɧɬɚɪɧɨɸ ɦɨɜɨɸ". Ⱦɥɹ 
ɞɨɫɹɝɧɟɧɧɹ ɰɶɨɝɨ ɜɢɛɨɪɱɨɝɨ ɜɩɥɢɜɭ, ɞɟɧɞɿ ɜɢɤɨɪɢɫɬɚɥɢ ɧɨɜɢɣ ɩɪɢɣɨɦ – ɬɨɧɤɨ ɚɤɰɟɧɬɨɜɚɧɚ "ɞɟɬɚɥɶ". 
Ɋɨɥɚɧ Ȼɚɪɬ ɜɿɞɦɿɬɢɜ, ɳɨ ɫɚɦɟ "ɞɟɬɚɥɶ" ("ɞɪɿɛɧɢɱɤɚ", "ɧɟ ɡɧɚɸ ɳɨ", "ɦɚɧɟɪɚ" ɬɨɳɨ) ɜɡɹɥɚ ɧɚ ɫɟɛɟ 
ɞɢɮɟɪɟɧɰɿɸɸɱɢ ɮɭɧɤɰɿʀ ɤɨɫɬɸɦɭ. "ȼɿɞɧɢɧɿ ɞɨɫɬɚɬɧɿɦɢ ɨɡɧɚɱɟɧɧɹɦɢ ɹɤ ɧɚɣɬɨɧɲɢɯ ɫɨɰɿɚɥɶɧɢɯ ɜɿɞ-
ɦɿɧɧɨɫɬɟɣ ɫɬɚɥɢ ɜɭɡɨɥ ɤɪɚɜɚɬɤɢ, ɬɤɚɧɢɧɚ ɫɨɪɨɱɤɢ, ɠɢɥɟɬɧɿ ʉɭɞɡɢɤɢ, ɬɭɮɟɥɶɧɿ ɩɪɹɠɤɢ; ɨɞɧɨɱɚɫɧɨ 
ɫɨɰɿɚɥɶɧɚ ɩɟɪɟɜɚɝɚ, ɹɤɭ ɩɨ ɞɟɦɨɤɪɚɬɢɱɧɢɦ ɩɪɚɜɢɥɚɦ ɜɠɟ ɧɟ ɦɨɠɧɚ ɛɭɥɨ ɝɪɭɛɨ ɚɮɿɲɭɜɚɬɢ, ɫɬɚɥɚ ɦɚɫɤɭ-
ɜɚɬɢɫɹ ɬɚ ɫɭɛɥɿɦɭɜɚɬɢɫɹ ɜ ɬɚɤɿɣ ɧɨɜɿɬɧɿɣ ɰɿɧɧɨɫɬɿ, ɹɤ ɫɦɚɤ, ɚɛɨ ɧɚɜɿɬɶ ɫɤɨɪɿɲɟ ɜɢɲɭɤɚɧɿɫɬɶ…" [4, 394]. 
Ⱦɟɧɞɿ ɜɟɫɶ ɫɜɿɣ ɜɢɝɥɹɞ ɩɿɞɩɨɪɹɞɤɨɜɭɸɬɶ ɩɪɢɧɰɢɩɭ "conspicuous inconspicuousness" ("ɩɨɦɿɬɧɚ ɧɟɩɨɦɿɬ-
ɧɿɫɬɶ"), ɹɤɢɣ ɩɨɥɹɝɚє ɜ ɬɨɦɭ, ɳɨɛ ɡɪɨɛɢɬɢ ɫɜɿɣ ɤɨɫɬɸɦ ɬɚɤɢɦ, ɳɨ ɧɟ ɩɪɢɜɟɪɬɚє ɡɚɝɚɥɶɧɨʀ ɭɜɚɝɢ, ɩɪɨɬɟ ɜ 
ɩɟɜɧɢɯ ɤɨɥɚɯ ʀɯ ɤɨɫɬɸɦ ɛɭɞɟ ɨɰɿɧɟɧɢɣ ɧɚɥɟɠɧɢɦ ɱɢɧɨɦ.  

Ɇɨɠɧɚ ɤɨɧɫɬɚɬɭɜɚɬɢ, ɳɨ ɞɟɧɞɿ ɡɚɩɪɨɩɨɧɭɜɚɥɢ ɫɭɫɩɿɥɶɫɬɜɭ ɧɨɜɢɣ ɪɿɡɧɨɜɢɞ ɞɟɦɨɧɫɬɪɚɬɢɜɧɨʀ 
ɪɨɡɤɨɲɿ – ɩɪɢɯɨɜɚɧɭ. Ɂɪɨɡɭɦɿɥɨ, ɳɨ ɫɚɦɟ ɫɥɨɜɨɫɩɨɥɭɱɟɧɧɹ "ɞɟɦɨɧɫɬɪɚɬɢɜɧɨ-ɩɪɢɯɨɜɚɧɚ" ɪɨɡɤɿɲ ɦɿɫ-
ɬɢɬɶ ɜ ɫɨɛɿ ɩɟɜɧɢɣ ɨɤɫɸɦɨɪɨɧ. ɉɪɨɬɟ, ɹɤ ɰɟ ɧɟ ɩɚɪɚɞɨɤɫɚɥɶɧɨ, ɤɨɠɧɟ ɡ ɰɢɯ ɫɥɿɜ-ɚɧɬɢɩɨɞɿɜ, ɧɚɣɛɿɥɶɲ 
ɱɿɬɤɨ ɪɨɡɤɪɢɜɚє ɫɭɬɧɿɫɬɶ ɧɨɜɨɝɨ ɩɿɞɜɢɞɭ ɪɨɡɤɨɲɿ. Ɍɿɥɶɤɢ "ɨɛɪɚɧɢɣ", ɬɿɥɶɤɢ ɡɧɚɜɟɰɶ ɫɩɪɨɦɨɠɧɢɣ ɨɰɿ-
ɧɢɬɢ ɫɩɪɚɜɠɧɸ ɜɚɪɬɿɫɬɶ ɪɟɱɿ, ɹɤɚ ɞɟɦɨɧɫɬɪɭєɬɶɫɹ, ɨɰɿɧɢɬɢ ɡɭɫɢɥɥɹ ɜɢɬɪɚɱɟɧɿ ɧɚ ɫɬɜɨɪɟɧɧɹ ɩɨɬɪɿɛɧɨɝɨ 
ɜɿɡɭɚɥɶɧɨɝɨ ɨɛɪɚɡɭ, ɬɨɳɨ. 

Ⱦɟɧɞɿ "ɡɭɦɨɜɢɥɢ" ɜɢɧɢɤɧɟɧɧɹ ɿ ɬɢɯ ɬɟɧɞɟɧɰɿɣ, ɹɤɿ ɩɿɡɧɿɲɟ ɧɚɛɭɞɭɬɶ ɩɨɩɭɥɹɪɧɨɫɬɿ ɜ ɝɥɚɦɭɪɿ. 
Ɇɨɜɚ ɣɞɟ ɩɪɨ ɬɚɤ ɡɜɚɧɟ, ɫɬɪɢɦɚɧɟ ɫɩɨɠɢɜɚɧɧɹ, ɤɨɥɢ ɫɟɪɟɞ ɩɟɜɧɢɯ ɫɨɰɿɚɥɶɧɢɯ ɩɪɨɲɚɪɤɿɜ ɜɿɞɞɚєɬɶɫɹ 
ɩɟɪɟɜɚɝɚ "ɫɬɪɢɦɚɧɢɦ" ɬɨɜɚɪɚɦ, ɜ ɹɤɢɯ ɩɪɢɯɨɜɚɧɿ ɡɨɜɧɿɲɧɿ ɚɬɪɢɛɭɬɢ (ɧɚɩɪɢɤɥɚɞ, Jil Sander ɚɛɨ Bottega 

Veneta). ɉɨɰɿɧɨɜɭɜɚɱɿ ɬɚ ɡɧɚɜɰɿ, ɧɟɡɜɚɠɚɸɱɢ ɧɚ ɜɿɞɫɭɬɧɿɫɬɶ ɹɫɤɪɚɜɨɝɨ ɬɚ ɜɢɞɢɦɨɝɨ ɥɨɝɨɬɢɩɭ, ɜɿɞɪɿɡɧɹ-
ɸɬɶ ɬɚɤɢɣ ɬɨɜɚɪ ɩɨ ɞɢɡɚɣɧɭ ɬɚ ɿɧɲɢɦ ɯɚɪɚɤɬɟɪɧɢɦ ɨɡɧɚɤɚɦ. "ȼɩɿɡɧɚɜɚɧɟ" ɫɩɨɠɢɜɚɧɧɹ "ɧɟ ɤɪɢɱɭɳɢɯ" 
ɩɪɨ ɫɟɛɟ ɬɨɜɚɪɿɜ, ɫɶɨɝɨɞɧɿ ɪɨɡɝɥɹɞɚєɬɶɫɹ, ɹɤ ɛɿɥɶɲ ɜɢɬɨɧɱɟɧɟ ɬɚ ɜɢɲɭɤɚɧɟ. Ɇɨɠɧɚ ɤɨɧɫɬɚɬɭɜɚɬɢ, ɳɨ 
ɰɟɣ ɫɢɦɜɨɥɿɱɧɢɣ ɤɨɞ, ɹɤɢɣ ɛɭɜ ɡɚɩɪɨɩɨɧɨɜɚɧɢɣ ɞɟɧɞɢɡɦɨɦ, ɡɚɥɢɲɚєɬɶɫɹ ɚɤɬɭɚɥɶɧɢɦ ɿ ɫɶɨɝɨɞɧɿ. ɇɚ-
ɩɪɢɤɥɚɞ, ɩɟɬɥɿ ɧɚ ɪɭɤɚɜɿ ɩɿɞɠɚɤɚ ɦɨɠɭɬɶ ɪɨɡɩɨɜɿɫɬɢ "ɞɨɫɜɿɞɱɟɧɨɦɭ ɨɤɭ" ɩɪɨ ɫɜɨɝɨ ɜɥɚɫɧɢɤɚ ɞɨɫɢɬɶ 
ɛɚɝɚɬɨ, ɩɨɱɢɧɚɸɱɢ ɿɡ ɫɦɚɤɿɜ ɜɥɚɫɧɢɤɚ ɬɚ ɡɚɤɿɧɱɭɸɱɢ ɣɨɝɨ ɩɪɢɛɭɬɤɚɦɢ. Ⱥ ɬɚɤɢɣ ɚɤɫɟɫɭɚɪ, ɹɤ ɝɨɞɢɧɧɢɤ – 

є ɧɚɣɤɪɚɳɢɦ ɫɜɿɞɱɟɧɧɹɦ ɦɚɬɟɪɿɚɥɶɧɨɝɨ ɞɨɛɪɨɛɭɬɭ ɣɨɝɨ ɜɥɚɫɧɢɤɚ.  
ȼ ɬɨɣ ɠɟ ɱɚɫ, ɞɟɧɞɿ ɡɦɿɧɢɥɢ ɜɿɞɧɨɲɟɧɧɹ ɧɟ ɬɿɥɶɤɢ ɞɨ ɤɨɫɬɸɦɚ, ɚɥɟ ɿ ɞɨ ɫɚɦɨʀ ɥɸɞɫɶɤɨʀ ɬɿɥɟɫ-

ɧɨɫɬɿ. əɤɳɨ ɪɚɧɿɲɟ, ɥɸɞɫɶɤɟ ɬɿɥɨ, ɿ ɜ ɦɢɫɬɟɰɬɜɿ ɡɨɤɪɟɦɚ, ɜɢɤɨɪɢɫɬɨɜɭɜɚɥɨɫɶ, ɹɤ "ɩɨɬɟɧɰɿɚɥ ɪɟɩɪɟɡɟɧ-
ɬɚɰɿʀ" (ɹɤ ɰɟ ɛɭɥɨ ɜ ɦɢɧɭɥɨɦɭ ɜ ɠɢɜɨɩɢɫɭ ɬɚ ɫɤɭɥɶɩɬɭɪɿ), ɬɨ ɬɟɩɟɪ ɥɸɞɫɶɤɟ ɬɿɥɨ ɜɢɤɨɪɢɫɬɨɜɭєɬɶɫɹ ɿ ɹɤ 
"ɩɨɬɟɧɰɿɚɥ ɜɢɪɨɛɧɢɰɬɜɚ". əɤ ɧɚɝɨɥɨɲɭє ȱ. Ɇɿɲɨ (Michaud), ɨɫɧɨɜɧɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɜ ɬɨɦɭ, ɳɨ ɬɿɥɨ 
ɫɚɦɟ ɫɬɚє ɯɭɞɨɠɧɿɦ ɡɚɫɨɛɨɦ; ɜɨɧɨ ɡɦɿɧɸє ɫɜɿɣ ɫɬɚɬɭɫ ɬɚ ɩɟɪɟɯɨɞɢɬɶ ɜɿɞ "ɫɬɚɬɭɫɭ ɩɪɟɞɦɟɬɭ ɦɢɫɬɟɰɬɜɚ" 
ɞɨ "ɫɬɚɬɭɫɭ ɞɿɸɱɨɝɨ ɫɭɛ‘єɤɬɭ" ɬɚ ɦɚɬɟɪɿɚɥɭ ɯɭɞɨɠɧɶɨʀ ɞɿɣɫɧɨɫɬɿ [13, 431]. Ȼɨɞɥɟɪ (Baudelaire) ɜɜɚɠɚє 
ɞɟɧɞɿ ɿɞɟɚɥɨɦ, ɹɤɢɣ ɩɪɨɬɢɥɟɠɧɢɣ ɩɪɢɪɨɞɧɨɦɭ – ɤɪɚɫɚ ɞɟɧɞɿ ɚɧɬɢɧɚɬɭɪɚɥɶɧɚ [5, 119], ɜɿɧ ɧɿɤɨɥɢ 
ɧɟ ɜɢɝɥɹɞɚє ɩɪɢɪɨɞɧɨ. ȼ ɰɶɨɦɭ ɤɨɧɬɟɤɫɬɿ ɞɨɪɟɱɧɨ ɡɝɚɞɚɬɢ ɿ ɩɪɨ "ɝɥɚɦɭɪɧɭ ɬɿɥɟɫɧɿɫɬɶ", ɹɤɚ ɬɚɤɨɠ 
є ɩɨɜɧɿɫɬɸ ɲɬɭɱɧɨɸ, ɫɬɜɨɪɟɧɨɸ ɡɚ ɞɨɩɨɦɨɝɨɸ "makeup", ɡɚɱɿɫɤɢ, ɨɞɹɝɭ, ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɩɪɨɝɪɚɦ 
"photoshop", ɩɥɚɫɬɢɱɧɨʀ ɯɿɪɭɪɝɿʀ ɬɨɳɨ. əɤ ɜɿɞɦɿɱɚɜ ɋ. Ƚɚɧɞɥ: "Ȼɪɚɦɦɟɥɥ ɛɭɜ ɩɟɪɲɢɦ ɜɬɿɥɟɧɧɹɦ ɝɥɚ-
ɦɭɪɧɨɝɨ ɩɚɪɚɞɨɤɫɭ ɞɨɫɹɠɧɨʀ ɜɢɧɹɬɤɨɜɨɫɬɿ" [7, 61]. 

Ⱦɟɧɞɢɡɦ – ɰɟ ɧɟ ɩɪɨɫɬɨ ɟɬɢɤɚ, ɚ ɣ ɩɟɜɧɚ ɬɿɥɟɫɧɚ ɬɟɯɧɿɤɚ, ɦɚɧɟɪɚ ɩɨɜɟɞɿɧɤɢ. əɤ ɫɥɭɲɧɨ ɡɚɭɜɚ-
ɠɢɜ Ɋ.Ȼɚɪɬ, ɜ ɞɟɧɞɢɡɦɿ ɞɨɫɢɬɶ ɨɪɝɚɧɿɱɧɨ ɩɨєɞɧɭєɬɶɫɹ ɨɞɧɟ ɿ ɞɪɭɝɟ, "ɩɪɢɱɨɦɭ ɬɟɯɧɿɤɚ, ɡɪɨɡɭɦɿɥɨ, ɫɥɭ-
ɝɭє ɝɚɪɚɧɬɨɦ ɟɬɢɤɢ, ɹɤ ɿ ɜ ɭɫɿɯ ɚɫɤɟɬɢɱɧɢɯ ɮɿɥɨɫɨɮɿɹɯ… ɞɟ ɩɟɜɧɚ ɬɿɥɟɫɧɚ ɩɨɜɟɞɿɧɤɚ ɞɚє ɲɥɹɯ ɞɥɹ 
ɜɢɪɨɛɥɟɧɧɹ ɩɟɜɧɨʀ ɞɭɦɤɢ; ɚ ɨɫɤɿɥɶɤɢ ɜ ɞɚɧɨɦɭ ɜɢɩɚɞɤɭ ɰɹ ɞɭɦɤɚ ɩɨɥɹɝɚє ɜ ɚɛɫɨɥɸɬɧɨ ɫɜɨєɪɿɞɧɨɦɭ 
ɛɚɱɟɧɧɿ ɫɟɛɟ ɫɚɦɨɝɨ, ɬɨ ɞɟɧɞɿ ɩɪɢɪɟɱɟɧɢɣ ɛɟɡɩɟɪɟɪɜɧɨ ɜɢɧɚɯɨɞɢɬɢ ɜɫɟ ɧɨɜɿ, ɛɟɡɤɿɧɟɱɧɨ ɧɨɜɿ ɜɿɞɦɿɧɧɿ 
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ɪɢɫɢ: ɬɨ ɜɿɧ ɪɨɛɢɬɶ ɫɬɚɜɤɭ ɧɚ ɪɨɡɤɿɲ, ɳɨɛ ɜɿɞɫɬɨɪɨɧɢɬɢɫɹ ɜɿɞ ɛɿɞɧɢɯ, ɬɨ ɩɪɚɝɧɟ ɞɨ ɩɨɧɨɲɟɧɨɫɬɿ ɩɥɚɬɬɹ, 
ɳɨɛ ɜɿɞɫɬɨɪɨɧɢɬɢɫɹ ɜɿɞ ɛɚɝɚɬɢɯ; ɞɥɹ ɰɶɨɝɨ ɫɚɦɟ ɿ ɫɥɭɝɭє "ɞɟɬɚɥɶ", ɳɨ ɜɨɧɚ ɞɨɡɜɨɥɹє ɞɟɧɞɿ ɜɢɫɥɢɡɚɬɢ 
ɜɿɞ ɦɚɫɢ, ɧɿɤɨɥɢ ʀɣ ɧɟ ɞɚɜɚɬɢɫɹ… (ɞɟɧɞɿ – ɩɪɢɦ.ɚɜɬ.) ɜ ɠɨɞɧɨɦɭ ɜɢɩɚɞɤɭ ɧɟ ɩɨɜɢɧɟɧ ɜɩɚɞɚɬɢ ɜ ɟɤɫɰɟɧɬ-
ɪɢɤɭ – ɮɨɪɦɭ ɧɚɞɡɜɢɱɚɣɧɨ ɡɪɭɱɧɭ ɞɥɹ ɧɚɫɥɿɞɭɜɚɧɧɹ" [4, 395–396].  

ȼɿɞ ɦɨɞɧɨʀ ɥɸɞɢɧɢ ɞɟɧɞɿ ɜɿɞɪɿɡɧɹɜɫɹ ɬɢɦ, ɳɨ ɩɪɢɫɜɹɱɭɜɚɜ ɫɜɨє ɠɢɬɬɹ ɜɿɡɭɚɥɶɧɿɣ ɞɟɦɨɧɫɬɪɚ-
ɬɢɜɧɨɫɬɿ, ɡɨɜɧɿɲɧɿɣ ɜɢɲɭɤɚɧɨɫɬɿ ɬɚ ɩɟɜɧɿɣ ɦɚɧɟɪɿ ɩɨɜɟɞɿɧɤɢ. "Ʉɨɥɢ ɣɨɦɭ (ɞɟɧɞɿ – ɩɪɢɦ. ɚɜɬ.) ɡɚɥɢ-
ɲɢɥɢ ɬɿɥɶɤɢ ɫɜɨɛɨɞɭ ɩɨɤɭɩɤɢ, ɚ ɧɟ ɬɜɨɪɱɨɫɬɿ, ɞɟɧɞɢɡɦ ɜɨɥɟɸ-ɧɟɜɨɥɟɸ ɩɨɜɢɧɟɧ ɛɭɜ ɩɨɦɟɪɬɢ ɜɿɞ 
ɡɚɞɭɯɢ; ɤɭɩɭɜɚɬɢ ɨɫɬɚɧɧɸ ɦɨɞɟɥɶ ɿɬɚɥɿɣɫɶɤɢɯ ɬɭɮɟɥɶ ɚɛɨ ɧɨɜɿɬɧɸ ɦɚɪɤɭ ɚɧɝɥɿɣɫɶɤɨɝɨ ɬɜɿɞɭ – ɜɱɢɧɨɤ 
ɭ ɜɢɳɨɦɭ ɫɬɭɩɟɧɿ ɜɭɥɶɝɚɪɧɢɣ, ɨɫɤɿɥɶɤɢ ɰɟ ɨɡɧɚɱɚє ɩɿɞɩɨɪɹɞɤɭɜɚɧɧɹ Ɇɨɞɿ" [4, 396]. Ⱥ ɤɨɥɢ, ɜɫɶɨɦɭ 
ɫɭɱɚɫɧɨɦɭ ɨɞɹɝɭ "ɩɪɢɳɟɩɢɥɢ" ɬɪɨɯɢ ɞɟɧɞɢɡɦɭ, ɰɟ ɮɚɬɚɥɶɧɨ "ɩɪɢɡɜɟɥɨ ɞɨ ɫɦɟɪɬɿ ɫɚɦɨɝɨ ɞɟɧɞɿɡɦɭ, 
ɨɫɤɿɥɶɤɢ ɜɿɧ ɩɨ ɫɚɦɿɣ ɫɭɬɿ ɩɨɜɢɧɟɧ ɛɭɬɢ ɪɚɞɢɤɚɥɶɧɢɦ ɚɛɨ ɧɟ ɛɭɬɢ ɜɡɚɝɚɥɿ" [4, 397]. 

ɉɪɨɬɟ ɫɬɜɟɪɞɠɭɜɚɬɢ, ɳɨ ɹɜɢɳɟ ɞɟɧɞɢɡɦɭ ɨɫɬɚɬɨɱɧɨ ɡɧɢɤɥɨ, ɛɭɞɟ ɩɨɦɢɥɤɨɜɢɦ. ȼ ɤɿɧɰɿ ɏɏ – 

ɩɨɱɚɬɤɭ ɏɏȱ ɫɬɨɥɿɬɬɹ ɦɢ ɫɬɢɤɚєɦɨɫɶ ɡ ɬɚɤɢɦ ɹɜɢɳɟɦ ɦɿɫɶɤɨʀ ɤɭɥɶɬɭɪɢ, ɹɤ ɦɟɬɪɨɫɟɤɫɭɚɥ. ȼɩɟɪɲɟ ɬɟɪ-
ɦɿɧ "ɦɟɬɪɨɫɟɤɫɭɚɥ" ɛɭɜ ɜɢɤɨɪɢɫɬɚɧɢɣ Ɇ. ɋɿɦɩɫɨɧɨɦ (Simpson) 1994 ɪɨɤɭ, ɭ ɫɬɚɬɬɿ "Here come the 
mirror men" [17]. ɋɿɦɩɫɨɧ ɨɯɚɪɚɤɬɟɪɢɡɭɜɚɜ ɦɟɬɪɨɫɟɤɫɭɚɥɚ, ɹɤ "ɦɨɥɨɞɨɝɨ ɱɨɥɨɜɿɤɚ ɡ ɩɪɢɫɬɨɣɧɢɦ ɩɪɢ-
ɛɭɬɤɨɦ, ɹɤɢɣ ɠɢɜɟ ɜ ɫɬɨɥɢɰɿ (ɦɟɬɪɨɩɨɥɿʀ) ɚɛɨ ɩɨɪɹɞ – ɨɫɤɿɥɶɤɢ ɫɚɦɟ ɬɚɦ ɪɨɡɬɚɲɨɜɚɧɿ ɜɫɿ ɧɚɣɤɪɚɳɿ 
ɦɚɝɚɡɢɧɢ, ɤɥɭɛɢ, ɫɩɨɪɬɢɜɧɿ ɰɟɧɬɪɢ ɬɚ ɫɚɥɨɧɢ ɤɪɚɫɢ. ȼɿɧ ɦɨɠɟ ɛɭɬɢ ɝɟєɦ, ɝɟɬɟɪɨɫɟɤɫɭɚɥɨɦ ɚɛɨ ɛɿɫɟɤ-
ɫɭɚɥɨɦ, ɩɪɨɬɟ ɰɟ ɡɨɜɫɿɦ ɧɟɜɚɠɥɢɜɨ, ɨɫɤɿɥɶɤɢ ɣɨɝɨ єɞɢɧɚ ɫɟɤɫɭɚɥɶɧɚ ɨɪɿєɧɬɚɰɿɹ – ɥɸɛɨɜ ɞɨ ɫɚɦɨɝɨ ɫɟ-
ɛɟ ɬɚ ɩɨɲɭɤ ɧɚɫɨɥɨɞɢ ɞɥɹ ɫɟɛɟ" [17]. ȿ. Ȼɚɥɚɧɞɿɧɚ ɜɿɞɦɿɱɚє, ɳɨ ɬɟɪɦɿɧɨɦ "ɦɟɬɪɨɫɟɤɫɭɚɥ" ɩɨɡɧɚɱɢɥɢ 
ɱɨɥɨɜɿɤɿɜ, ɹɤɿ ɩɪɢɞɿɥɹɸɬɶ ɡɚɛɚɝɚɬɨ ɭɜɚɝɢ ɫɜɨʀɣ ɡɨɜɧɿɲɧɨɫɬɿ [1, 74], ɚ ɧɚ ɞɭɦɤɭ Ɉ. ȼɚɣɧɲɬɟɣɧ, "ɦɟɬɪɨ-
ɫɟɤɫɭɚɥ – ɫɭɱɚɫɧɢɣ ɦɨɞɧɢɤ, ɣɨɝɨ ɯɚɪɚɤɬɟɪɧɿ ɪɢɫɢ – ɧɚɪɰɢɫɢɡɦ, ɡɜ‘ɹɡɨɤ ɡ ɦɿɫɶɤɨɸ ɤɭɥɶɬɭɪɨɸ ɫɩɨɠɢ-
ɜɚɧɧɹ ɬɚ ɫɟɤɫɭɚɥɶɧɚ ɨɪɿєɧɬɚɰɿɹ, ɹɤɚ ɜɢɡɧɚɱɚєɬɶɫɹ ɩɨ-ɧɨɜɨɦɭ" [6, 603]. ɋɚɦɟ ɬɚɤɢɣ ɧɚɛɿɪ ɨɡɧɚɤ ɛɭɜ 
ɯɚɪɚɤɬɟɪɧɢɦ ɿ ɞɥɹ ɞɟɧɞɿ. Ɉɞɧɨɱɚɫɧɨ ȼɚɣɧɲɬɟɣɧ ɜɿɞɦɿɱɚє ɣ ɿɫɧɭɸɱɿ ɜɿɞɦɿɧɧɨɫɬɿ ɦɿɠ ɞɟɧɞɿ ɬɚ ɦɟɬɪɨɫɟ-
ɤɫɭɚɥɨɦ. ɇɚ ʀʀ ɞɭɦɤɭ ɞɟɧɞɿ, ɹɤ ɫɩɪɚɜɠɧɿɣ ɥɚɧɫɟɪ ɜɢɩɟɪɟɞɠɚє ɫɭɫɩɿɥɶɧɢɣ ɫɦɚɤ ɬɚ ɫɚɦ ɫɬɜɨɪɸє ɿ ɞɢɤɬɭє 
ɫɬɢɥɶ, ɚ ɦɟɬɪɨɫɟɤɫɭɚɥ ɡɝɨɞɧɢɣ ɧɚɫɥɿɞɭɜɚɬɢ ɤɚɧɨɧ, ɹɤɢɣ ɜɠɟ ɫɤɥɚɜɫɹ ɧɚ ɰɟɣ ɦɨɦɟɧɬ.  

Ɇɟɬɪɨɫɟɤɫɭɚɥ ɱɢɬɚє ɝɥɹɧɰɟɜɿ ɠɭɪɧɚɥɢ ɩɪɢɡɧɚɱɟɧɿ ɞɥɹ ɱɨɥɨɜɿɤɿɜ "FHM", "GO", "Maxim", "The 
Face", "Details", "Arena", "Esguire" ɬɚ ɿɧɲɿ. ȼɿɧ ɫɟɪɣɨɡɧɨ ɫɬɚɜɢɬɶɫɹ ɞɨ ɫɜɨɝɨ ɿɦɿɞɠɭ, ɪɨɡɛɢɪɚєɬɶɫɹ ɜ 
ɨɞɹɡɿ (ɦɨɠɟ ɡ ɩɟɪɲɨɝɨ ɩɨɝɥɹɞɭ ɜɿɞɪɿɡɧɢɬɢ ɪɟɱɿ ɿɡ ɨɫɬɚɧɧɶɨʀ ɤɨɥɟɤɰɿʀ), ɪɟɝɭɥɹɪɧɨ ɤɭɩɭє ɧɨɜɿ ɦɚɪɤɢ 
ɩɚɪɮɭɦɿɜ, ɤɪɟɦɿɜ ɬɚ ɲɚɦɩɭɧɿɜ, ɜɿɞɜɿɞɭє ɫɚɥɨɧɢ ɤɪɚɫɢ ɬɨɳɨ. Ɍɨɛɬɨ ɡɚ ɫɜɨєɸ ɫɭɬɧɿɫɬɸ ɦɟɬɪɨɫɟɤɫɭɚɥ є 
ɹɫɤɪɚɜɢɦ ɩɪɢɤɥɚɞɨɦ ɱɨɥɨɜɿɱɨɝɨ ɝɥɚɦɭɪɭ. Ⱦɨ ɫɭɱɚɫɧɢɯ ɦɟɬɪɨɫɟɤɫɭɚɥɿɜ ɜɿɞɧɨɫɹɬɶ Ⱦɠ. Ɍɿɦɛɟɪɥɟɣɤɚ, 
Ȼ. Ⱥɮɮɥɟɤɚ, Ȼ. ɉɿɬɚ, ɏ. Ⱦɠɟɤɦɟɧɚ, Ⱦ. Ȼɟɤɯɟɦɚ ɿ ɩɪɟɞɫɬɚɜɧɢɤɿɜ ɭɤɪɚʀɧɫɶɤɨɝɨ ɬɚ ɪɨɫɿɣɫɶɤɨɝɨ ɲɨɭ-

ɛɿɡɧɟɫɭ, ɧɚɩɪɢɤɥɚɞ, ɋ. Ɂɜєɪєɜɚ, Ⱦ. Ʉɨɥɹɞɟɧɤɨ, Ⱥ. Ɇɚɥɚɯɨɜɚ ɬɚ ɿɧɲɢɯ.  
Ɇɨɠɧɚ ɫɬɜɟɪɞɠɭɜɚɬɢ, ɳɨ ɫɩɨɱɚɬɤɭ ɹɜɢɳɟ ɞɟɧɞɢɡɦɭ ɡ‘ɹɜɢɥɨɫɹ ɹɤ ɪɟɚɤɰɿɹ ɚɪɢɫɬɨɤɪɚɬɿɜ ɧɚ 

ɫɬɢɥɶ ɠɢɬɬɹ, ɡɜɢɱɤɢ ɿ ɦɚɧɟɪɢ ɛɭɪɠɭɚɡɿʀ (ɧɨɜɨʀ ɫɨɰɿɚɥɶɧɨʀ ɫɬɪɚɬɢ), ɹɤɚ ɜɫɟ ɛɿɥɶɲɟ ɧɚɛɢɪɚɥɚ ɫɨɰɿɚɥɶɧɨʀ 
ɡɧɚɱɭɳɨɫɬɿ ɿ ɜɩɥɢɜɭ ɭ ɫɭɫɩɿɥɶɫɬɜɿ (ɧɟ ɜɢɩɚɞɤɨɜɨ ɧɚ ɰɟɣ ɠɟ ɱɚɫ ɩɪɢɩɚɥɚ ɿ ɧɢɡɤɚ ɛɭɪɠɭɚɡɧɢɯ ɪɟɜɨɥɸɰɿɣ 
ɭ Єɜɪɨɩɿ). Ȼɭɪɠɭɚɡɿɹ ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɪɿɡɧɨɦɚɧɿɬɧɿ ɫɩɨɫɨɛɢ ɿ ɡɚɫɨɛɢ ɩɪɚɝɧɭɥɚ ɫɬɚɬɢ ɫɩɪɚɜɠɧɶɨɸ (ɚ ɧɟ 
ɬɿɥɶɤɢ ɮɿɧɚɧɫɨɜɨɸ) ɟɥɿɬɨɸ ɫɭɫɩɿɥɶɫɬɜɚ. ȼɢɧɢɤɚє ɩɟɜɧɢɣ ɩɚɪɚɞɨɤɫ. Ɋɨɞɨɜɚ ɚɪɢɫɬɨɤɪɚɬɿɹ ɡɚ ɞɨɩɨɦɨɝɨɸ 
ɞɟɧɞɢɫɬɫɶɤɢɯ "ɡɚɫɨɛɿɜ ɬɚ ɩɪɢɣɨɦɿɜ" ɩɪɚɝɧɭɥɚ ɡɛɿɥɶɲɢɬɢ ɫɨɰɿɚɥɶɧɭ ɞɢɫɬɚɧɰɿɸ ɦɿɠ ɫɜɨєɸ ɫɬɪɚɬɨɸ ɬɚ 
ɛɭɪɠɭɚɡɿєɸ. Ɉɫɬɚɧɧɹ, ɧɚɜɩɚɤɢ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɜɫɿ ɡɚɫɨɛɢ "ɡɚɩɪɨɩɨɧɨɜɚɧɿ" ɞɟɧɞɢɡɦɨɦ – ɡɧɿɜɟɥɸɜɚɬɢ 
ɜɿɞɦɿɧɧɨɫɬɿ ɦɿɠ ɰɢɦɢ ɫɬɪɚɬɚɦɢ. 

ɇɚ ɧɚɲɭ ɞɭɦɤɭ, ɰɢɦ ɛɚɠɚɧɧɹɦ (ɡɛɿɥɶɲɢɬɢ, ɚɛɨ ɧɚɜɩɚɤɢ ɫɤɨɪɨɬɢɬɢ ɞɢɫɬɚɧɰɿɸ ɦɿɠ ɫɨɰɿɚɥɶɧɢɦɢ 
ɫɬɪɚɬɚɦɢ, ɝɪɭɩɚɦɢ ɬɨɳɨ) ɡɨɛɨɜ'ɹɡɚɧɢɣ ɫɜɨʀɦ ɩɨɯɨɞɠɟɧɧɹɦ ɿ ɝɥɚɦɭɪ – ɫɩɪɨɛɚ ɫɬɜɨɪɢɬɢ ɨɛɪɚɡ ɝɪɚɧɢɱɧɨɝɨ 
ɤɪɚɫɢɜɨɝɨ, ɪɚɮɿɧɨɜɚɧɨɝɨ ɫɜɿɬɭ, ɛɟɡɬɭɪɛɨɬɧɨʀ ɤɪɚʀɧɢ ɡɚɞɨɜɨɥɟɧɧɹ, ɦɥɨɫɬɿ ɿ ɪɨɡɤɨɲɿ. ɐɢɦ, ɞɨ ɪɟɱɿ, ɦɨɠɧɚ 
ɩɨɹɫɧɢɬɢ ɚɤɬɭɚɥɶɧɿɫɬɶ ɿ ɡɧɚɱɧɭ ɩɨɩɭɥɹɪɧɿɫɬɶ ɩɪɨɛɥɟɦɚɬɢɤɢ ɝɥɚɦɭɪɭ (ɿ ɞɟɧɞɢɡɦɭ ɡɨɤɪɟɦɚ) ɧɚ ɬɟɪɟɧɚɯ ɩɨɫɬ-
ɪɚɞɹɧɫɶɤɢɯ ɤɪɚʀɧ. ɋɭɱɚɫɧɿ ɧɭɜɨɪɢɲɿ ɩɪɚɝɧɭɬɶ ɫɚɦɨɿɞɟɧɬɢɮɿɤɭɜɚɬɢɫɹ ɿ ɫɩɿɜɜɿɞɧɟɫɬɢ ɫɟɛɟ ɡ ɩɪɟɞɫɬɚɜɧɢɤɚɦɢ 
ɚɫɤɪɢɩɬɢɜɧɢɯ ɟɥɿɬ – ɹɤ ɫɶɨɝɨɞɟɧɧɹ, ɬɚɤ ɿ ɦɢɧɭɥɨɝɨ. Ⱥɥɟ, ɡ ɿɧɲɨɝɨ ɛɨɤɭ, ɛɭɞɶ-ɹɤɚ ɟɥɿɬɚ ɩɪɚɝɧɟ ɜɫɿɦɚ ɫɢɥɚɦɢ 
ɜɛɟɪɟɝɬɢ ɫɜɨє ɤɨɥɨ ɜɿɞ ɩɪɨɧɢɤɧɟɧɧɹ ɜ ɧɶɨɝɨ ɫɬɨɪɨɧɧɿɯ – ɿɧɲɢɯ ɡɚ ɮɿɧɚɧɫɨɜɢɦɢ ɫɬɚɬɤɚɦɢ, ɩɨɯɨɞɠɟɧɧɹɦ (ɹɤ 
ɰɟ ɧɟ ɩɚɪɚɞɨɤɫɚɥɶɧɨ ɡɜɭɱɢɬɶ ɜ ɞɟɦɨɤɪɚɬɢɱɧɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ), ɪɿɜɧɟɦ ɿɧɬɟɥɟɤɬɭ, ɜɢɯɨɜɚɧɧɹ ɬɨɳɨ. 

ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɭ ɪɨɡɲɢɪɟɧɧɿ ɭɹɜɥɟɧɶ ɩɪɨ ɩɨɯɨɞɠɟɧɧɹ ɫɭɱɚɫɧɢɯ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɯ 
ɮɟɧɨɦɟɧɿɜ, ɡɨɤɪɟɦɚ ɝɥɚɦɭɪɭ. ɑɚɫɬɤɨɜɨ ɞɨɜɟɞɟɧɚ ɝɿɩɨɬɟɡɚ ɩɪɨ ɿɫɬɨɪɢɱɧɭ ɤɨɧɬɢɧɭɚɥɶɧɿɫɬɶ ɜɿɡɭɚɥɶɧɨʀ 
ɞɟɦɨɧɫɬɪɚɬɢɜɧɨɫɬɿ ɬɚ ɜɢɹɜɥɟɧɚ ɧɚɹɜɧɿɫɬɶ ɡɚɝɚɥɶɧɢɯ ɯɚɪɚɤɬɟɪɧɢɯ ɪɢɫ ɦɿɠ ɹɜɢɳɚɦɢ ɞɟɧɞɢɡɦɭ ɬɚ ɝɥɚɦɭɪɭ. 

ȼɢɫɧɨɜɤɢ. Ɉɬɠɟ, ɦɢ ɦɨɠɟɦɨ ɤɨɧɫɬɚɬɭɜɚɬɢ, ɳɨ ɹɜɢɳɚ ɝɥɚɦɭɪɭ ɿ ɞɟɧɞɢɡɦɭ є ɞɨɫɢɬɶ ɫɩɨɪɿɞɧɟɧɢ-
ɦɢ ɮɟɧɨɦɟɧɚɦɢ. Ȳɯ ɨɛ‘єɞɧɭє: ɜɿɡɭɚɥɶɧɚ ɞɟɦɨɧɫɬɪɚɬɢɜɧɿɫɬɶ; ɜɿɞɫɭɬɧɿɫɬɶ ɫɬɿɣɤɨʀ ɩɨɧɹɬɿɣɧɨʀ ɪɟɮɟɪɟɧɰɿʀ 
(ɩɨɧɹɬɿɣɧɚ ɪɨɡɩɥɢɜɱɚɬɿɫɬɶ ɬɚɤɢɯ ɩɨɧɹɬɶ, ɹɤ "ɞɟɧɞɢɡɦ" ɬɚ "ɝɥɚɦɭɪ"); ɲɬɭɱɧɿɫɬɶ, ɬɟɚɬɪɚɥɶɧɿɫɬɶ, ɿɥɸɡɨɪ-
ɧɿɫɬɶ; ɫɢɦɜɨɥɿɡɦ ɬɚ ɧɚɹɜɧɿɫɬɶ ɩɟɜɧɢɯ ɤɨɞɿɜ; ɦɚɫɤɭɜɚɧɧɹ ɫɜɨєʀ ɫɭɬɧɨɫɬɿ (ɜ ɞɟɧɞɢɡɦɿ, ɹɤ ɿ ɜ ɝɥɚɦɭɪɿ, ɧɟ 
ɦɚє ɡɧɚɱɟɧɧɹ ɱɢɦ ɧɚɩɨɜɧɟɧɢɣ ɜɧɭɬɪɿɲɧɿɣ ɫɜɿɬ ɥɸɞɢɧɢ, ɝɨɥɨɜɧɢɦ ɫɬɚє ɜɦɿɧɧɹ "ɡɚɦɚɫɤɭɜɚɬɢ", ɩɪɢɯɨ-
ɜɚɬɢ ɫɩɪɚɜɠɧɿ ɩɨɱɭɬɬɹ, ɜɿɞɱɭɬɬɹ, ɟɦɨɰɿʀ, ɞɭɦɤɢ ɬɨɳɨ). 
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