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MeTta — KOPOTKO OXapakTepPH3yBaTH iCTOPII0 CTBOPEHHS Ta IiSUTbHICTH TAHIIOBAIBHUX TeaTpiB y €BpoII K
(eHOMEHa CYy4acHOTO MY3HYHO-Xoperpadigaoro mucrenrBa. MeTOd0JI0Tisl TOCTIKEHHS IPYHTYETHCS Ha iICTOPUIHOMY,
MHCTEI[TBO3HABUOMY Ta KYJIBTYpPOJIOTIYHOMY MiJXO0JaX 3 BUKOPHCTAHHSIM 3aralbHOHAYKOBUX METOJIB aHAJi3y, CHHTE3Y,
ommcoBoro Ta iH. HaykoBa HOBH3HA AocaiqxkeHHs. Brepie B ykpaiHCBKOMY MHCTEITBO3HABCTBI aHAII3YETHCS iCTOPIA
CTBOPEHHS Ta CYYacCHHU CTaH MisUTFHOCTI TAHIIOBAJIBHUX TeaTpiB y €Bpori. BU3Ha4ar0ThCs CyCHiTBHO-TIONITHYHI Ta
COLIOKYNIbTYPHI YMHHUKH, SIKi CIIPOBOKYBAJIU MOEJHAHHS TAHIFOBAIBHUX 1 TEATPAIBHHUX 3aC00IB Xy0XKHBOI BUPA3HOCTI.
BucHoBku. TaHIfOBaJbHI TEaTPU HA CHOTOHI € YW HE HAWOUIBII TOIIUPEHOK (POPMOIO Mpe3eHTAIlil XopeorpadivHOro
MmucrenTsa B €Bporni. OCHOBHOIO MPUYMHOIO iX BUHUKHEHHS, 3 OHOTO OOKY, CTajo Oa)kaHHsS Xopeorpadis momysspHu-
3yBaTH TaHElb 3a JOIOMOTO0 HOBHX (OpM, sIKi Jayu O 3MOry No0ayuTH B HhOMY 3aci0 CepHO3HOTO iHTEIEKTYalbHOTO
CIUIKyBaHHS, a 3 1HIIIOTO — COIiaJbHO-KYIBTYPHI i MONITHYHI YMOBH, 3MiHa SKUX (DAKTHYHO 3yMOBHJIA JOKOPIHHY TPaHC-
(hopmalriro ysBJICHb PO TAHEIb TA HOBE PO3YMIHHS HOTO 3HAYCHHS B CYCIIIBCTBI.
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bBoiiko Onvza Cmenanosna, kanouoam ucKyccmeogeoerus, 00yerm, 3amecmumenb OeKaHa gaxyibmema xo-
peocpaduueckozo uckyccmea Kueeckoeo HayuoHaIbHO20 YHUgepCUumema Kyavmypul  UCKyCCme

TaHel-TeaTp B COBPeMEHHOM €BPOIeiicKOM MY3bIKAJIbHO-X0peorpa)uyeckoM MCKyCcCTBe

Iesb — KOPOTKO OXapaKTepU30BaTh HCTOPUIO CO3AAHMUS M ACATENBHOCT TaHIEBAJIbHBIX TEATPOB Kak (heHOMeHa
My3bIKaJIbHO-XOpeorpaduueckoro uckyccrsa B EBpone. MeTo10/10rusi MCCIeA0BaHUS OCHOBaHA HAa MCTOPHYECKOM, HC-
KyCCTBOBEIYECKOM M KYJBTYPOJIOTHYECKOM IOAX0/aX C HCIOJb30BaHUEM OOIIEHAyYHBIX METOJIOB aHAJIU3a, CHHTE3a,
omucarensHoro u ap. Hayunasi HoBu3Ha mcciaenoBaHus. BriepBbie B yKpanHCKOM HCKYCCTBOBEACHHU aHAIM3HPYETCS
UCTOPHS CO3JIaHUSA U COBPEMEHHOE COCTOSHHUE JIeATEIbHOCTH TaHIeBaJIbHBIX TeaTpoB B EBpome. Onpenenstorcs odmiect-
BEHHO-TIOJIMTHYECKHE M COLIMOKYJIBTYPHBIE (DaKTOPHI, KOTOPBIE CIIPOBOLMPOBAIM COYETAHUE TAHIEBAIBHBIX U TEaTpallb-
HBIX CPEICTB XYIO)KECTBEHHOH BBIpa3sHTENBHOCTH. BbiBoAbI. TaHIeBaNbHBIC TeaTphl Ha CEromHs SBISETCS HanbOoiee
pacrpocTpaHeHHO (HopMoii Ipe3eHTanuu Xopeorpaduyueckoro uckyccra B EBpore. OCHOBHO#M NPUYMHOM UX BOSHUKHO-
BCHUS, C OJHOW CTOPOHEI, CTANO JKeNlaHHEe XOopeorpaoB MOMYJLIPU3UPOBATh TAHEIl C OMOLIBI0 HOBBIX (OpM, KOTOpBIE
MO3BOJMIIM OBl YBUIETh B HEM CPEACTBO CEPHE3HOTO HMHTCIUICKTYaJbHOrO OOLICHHS, a C JAPYroil — COLHaJbHO-
KyJBTYPHBIC U TOJUTHYECKUE YCIIOBUS, M3MEHEHHE KOTOPBHIX (haKTHYECKH OOYCIOBHIO KOPEHHYIO TpaHC(hOpMAaLHIo
NpelCTaBICHHUI O TaHIe ¥ HOBOE TOHMMAaHHe €ro 3HAUCHHsI B 00IIECTBeE.

KiroueBble cj10Ba: TaHell, TeaTp TaHLA, My3bIKaJIbHO-XOpeorpaduueckoe HcKyccTBo, EBporna.

Boyko Olga, PhD in Arts, associate professor, Kyiv National University of Culture and Arts

Dance-theater in modern European musical and choreographic art

The goal is to briefly describe the history of creation and activity of dance theaters as a phenomenon of musical
and choreographic art in Europe. The methodology of the research is based on historical, art criticism and cultural studies
using general scientific methods of analysis, synthesis, descriptive, and others. The scientific novelty of the study. For the
first time in Ukrainian art history, the history of the creation and the current state of the activity of dance theaters in Europe
is analyzed. Socio-political and socio-cultural factors that provoked a combination of dance and theatrical means of artistic
expressiveness are determined. Conclusions. Dance theaters for today is the most common form of presentation of
choreographic art in Europe. The main reason for their occurrence, on the one hand, was the desire of the choreographers
to popularize the dance with the help of new forms that would make it possible to see in it a means of serious intellectual
communication, and on the other — socio-cultural and political conditions, the change of which actually led to a radical
transformation of the concept of dance and a new understanding of its significance in society.
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3 cepeannn XX CTONITTS CHOCTEPIraeThesl 3HAUHE 3POCTaHHS 3arajbHOCYCIHIJIBHOTO iHTEpecy 10
xopeorpadivyHoro mucrenTsa, 3okpema Oanetry. Takuii iHTEepec, 3 0MHOrO OOKY, CIIPOBOKYBaB 301JIbIICHHS
KUTBKOCTI HAYKOBHX Ipallb, MPUCBSYCHUX Mil chepi MUCTENTBA, a 3 1HIIOTO — 3MYIyBaB TaHI[IBHUKIB 1 XO-
peorpadip BiAmykyBaTy HOBi popMH 1 3aco0u BUpa3HOCTi. OTHUM 13 PHUKIIAAIB X BIAIOI BIIOBII HA HOBI
notTpedu, Hacamriepe | 300Ky BUMOTJIMBUX 1 MPAarHy4YdX BUIOBHUIHOCTI TJISA1a4iB, CTAIM CMUINBI €KCIIEPUMEH-
TH, 30KpeMa 111010 MOEAHAHHS 0ajIeTy 1 TeaTpaabHUX (opM.

© boiiko O. C., 2017
46



KyabTypa i cydacHICTh Ne 2. 2017

Xoperpadigae MECTEIITBO, SIK MH BXKE 3a3HaYaJIA BHIIE, BXKE JaBHO MepeOyBa€e B KOJIi HAYKOBOTO 3aIli-
KaBJICHHS TIPEJICTABHUKIB PI3HUX Taly3eil 3HaHHS — MHUCTEITBO3HABIIIB, KYJIBTYPOJIOTIB, ICTOPUKIB, (iT0cO(DiB.
Tak, B Ykpaini foro gociimkeHHsM 3aiimarotecst [. bepraaceka, T. [lorpednsk, /. [apukos, O. Yenanos ta
iH. [IpuKMeTHO, 1O Li JOCTITHUKH PO3TISNAI0Th CYYacHUH TaHellb, 30KpeMa Y KOHTEKCTI CTaHOBIICHHS Pi3-
HUX (HopM, SKi MPUHHATO HA3UBATH CHHTE30M MICTEIITB, IO € aKTYaJIbHHUM 1 JJI HAIIOTO JoCiiKeHHs. Tak,
. bepranceka y ctarti "CydacHa xopeorpadisi B KOHTEKCTI CHHTE3y MICTEUTB " pO3yMi€ CHHTE3 MUCTEITB
SIK CTBOPEHHSI HOBOTO SKICHOTO MPOJIYKTY 3a JOMOMOTOI0 OPTraHiyHOro 3’€IHAHHS BUAIB MHUCTEITBA B OJHE
ine [1, 78]. Ilpu upoMy JOCHTIIKEHHIO BTacHE €BPONEUCHKMX TAHIIOBAIBHUX TEATPIB YBAru HE MPUIIIAETHCS,
0 ¥ aKTyani3ye Halli TOIIYKH y bOMY HampsMi.

OTxe, MeTa AOCIIPKEHHSI — KOPOTKO OXapaKTEPU3yBaTH iCTOPil0 CTBOPEHHS Ta iSUIbHICTH TaHIO-
BaJIbHUX TeaTpiB €Bpomni sk (eHOMEHa Cy4acCHOTO My3U4HO-XOperpagigHoro MUCTENTBA.

Tyt BapTo Haragatu, 1o Iie B enoxy PeHecaHncy OajeTHe MHCTELTBO BBaXKaJlOCs TEaTPaJIbHOIO
(b opMoro, B SKill BIAIO MOEAHYBAJICA BOKaJ, Xopeorpadist, ApaMaTyprisi Ta CIIEeHI4Hi 3aCO0H.

Hanpuknan, y ®@panuii TpuBanuii 4ac TaHIIOBaJIbHE MUCTELTBO HE BiJOKPEMIIIOBAIOCS BiJl CLIEHIYHOTO.
Bognowac came B miif kpaiHi Briepire B npyrii monoBuHi X VIII cT., HE B OCTaHHIO Yepry 3aBISKHA TBOPUYOCTI
OaneTmeticrepa-HoBaTopa JK.-JK. HoBepa, Gaier BiaminmBCs Bif omepw i cTaB CaMOCTIMHHM HaIPSMOM
xopeorpadii.

Tak, y npai ¢ropeHTiiichkoro My3uko3HaBI Kinms XIX — mogarky XX cromittst A. Conepti "My3uka,
TaHelp 1 ApamMaTUdHe MUCTENTBO Tipu aBopi Menidi 3 1600 mo 1637 pp." HaBOAATHCS TaKi )KaHPWU MHUCTEIITBA,
Moy sipHi y Ti 4acH, sik: ballo a corte (mpuaBopuuii 6aner), balletto (Ganer, abo My3uyHO-XOpeorpadiuna
BUCTaBa 3 IHCTpyMEHTaNbHUM BcTynoM); festa da ballo [a corte] (TaHmIOBaNbHE CBATKYBaHHS (TIpU IBOPI),
mascherata (Mackepata), mascherata della Bufola (komiuna Mackepara); veglia (BedipHe abo HiYHEe KapHaBaJIb-
He CBATO) Ta iH. [2]. SIK 3p03yMisno 3 caMUX Ha3B, Y TaKUX JIHCTBaxX CHpaBi TiCHO MEPEILTITATINCS MYy3HYHE,
xopeorpadiyne i TeaTpaibHe MUCTEITBO, TIEPETBOPIOIOYH PO3BaXKaJIbHI 3aX0A1 Ha CIIPABKHE HIOY.

Takox aBTOp HABOAWTH MPHKIIAJNA BHCTAB, SIKI BiIOYBaNMCS 32 BCiMa KaHOHAMH TOTOYaCHOTO TAHIIIO-
BaJIbHO-TEATPaJIHLHOTO MUCTEITBA, cepen skux: "TaHenp nuranok" — BinOymnacs y 1615 p. y pmopenriiicbkomy
Manaro ITitTi; "Mackepata HiM$ Cenu" — BigOynacs y 1611 p. B manami Meniui. Pociiicbka TociiHULS
A. MakcuMoBa HaroJIoIye, 1o CIpHsIB MOsIB1 xaHpy dramma per musica, a 3rojioM IIPOHKK y OaJIeTHI BUCTaBU
stile rappresentativo. TaHIIOBaIbHI CBSITa MOYAld CYIIPOBOKYBATHCS BOKaJIHPHUMH HOMEpPAMH Yy PEUHTATHB-
HOMY CTHJIi, SIKI 4aCTO BUKOHYBAJIU TOJIOBHI repoi OaneTy. BulbIIicTh TaHIIOBANFHHUX CIIEKTAaKIIiB PO3NOYMHA-
Jacsi BUXBASIHHSM "Tocrofaps”, a Jajii CIifyBano BiacHe TearpajbHE AIMCTBO y BHKOHAHHI mpodeciiHux
TaHI[IBHUKIB 1 CITiBaKiB. 3aBEpIIyBaBCs CIIEKTAKIb BEIUKHUM TAHIIEM, B SKOMY Opalia y4acTh 1 apuCTOKpATisl.
Bararo mocranoBok Oy 3po0JieHi B CTHINI OaJieTiB "'TeaTpalibHO-aJIeTOPHYHOro TUITY" 32 y4acTio Xopy [2].

VY npyriii nonosuHi XVII cT. 6aner i gani TicHO Cyciiye 3 TeaTpoM, BUHUKAIOTh KOMEAis-0aer, ore-
pa-0aner, B SIKMX IOCTAaHOBHUKM HaMaraloThCs Ha/laTH OajleTy IpaMaTHYHOTO KOHTEKCTY.

Taxuii KOPOTKHI €KCKYpC B iCTOPil0 MOEAHAHHS TeaTpy i 6ajgeTy MU poOUMO 3 METOIO TIOKa3aTH, 110
cama ijiess CHHTe3y LUX JBOX BHJIB MUCTEITBA HE € HOBOIO Ta CATA€ KOPIHHSAM YaciB, KOJIA Pi3HI BUAU MHC-
TEILTB YacTO CYCiJyBaju Ha CIICHI, YTBOPIOIOYH >KaHPH, SIKI Hallll CYYaCHUKH Ha3Baiu O CHHTCTUYHUMH,
TaKMMH, HAPUKIAJ, SIK MIO3UKI UM OTIepeTa.

OTxe, miciss BUOKPEMIICHHsT 0ajieTy B CaMOCTIHHUI Pi3HOBU XopeorpadiyHOro MUCTENTBA TPUBa-
JIMA 9ac TeaTpajbHO-XxopeorpadiuHi NOCTAHOBKH HE KOPUCTYBAJKCS OCOOJIMBOIO TOMYIISPHICTIO. Y TIM, BiKe
y XX cromniTTi 3HOB HaOyJH aKTyanbHOCTI. Tak, BapTo 3rajatu OisubHICTH (hpaHity3pKkoro Tearpy ne s Bimib
(dp. Theéatre de la Ville, Micbkwuii TeaTp) — OJJHOTO 3 HAMBIAOMIIIMX 1 HAUTIPECTIHKHIIIUX TEATPiB TAHIIO Y
apuxi. Moro icTopis mpeacrapiise co6ok0 A€o 3BOPOTHUIA TIPOIIEC, HO3asK CIOYATKY KOHIIGHIIiS TeaTpy
BUOY/ZIOBYBajacs Ha 3BEPHEHHI /10 BUKJIIOYHO TeaTpalbHUX MOCTaHOBOK. [Ipo 1e, 30Kkpema, CBITUMTH TOM
¢axT, mo B 1949 p. Tearpy Oyno npucBoeno im’st Capu bepnap — Bitomoi (paHily3pK0i aKTOPKH, SKa TpUBa-
JIUH Yac npairoBaiia B Hbomy. I[1icist 3100y TTs BCECBITHBOI CJIaBU TeaTp 3BEPHYBCS BHKIIFOUHO JIO XOpeorpa-
(IYHMX TIOCTAHOBOK, HaBiTh He3BaXkaroun Ha BTpaty im’st Capu bepnap y Ha3ei. He octanHIO ponb y Takiit
nepeopieHTanii MUCTEIBKUX iHTEPECIB BiAIrpasio 3pOCTaHHS MOIYJSPHOCTI HOBOTO (PaHIy3bKOTO TaHLIO,
npejcTaBieHoro iMeHaMmu Bijjomux xopeorpadis @. Jlexydme, XK.-K. I'annora ta in. Takox TeaTp KHBO Bij-
pearyBaB Ha 3araJlbHOEBPOINEHCHKI TEH/IEHIIIT: Y TOW Yac 0COOIMBOIO MOMYJISIPHICTIO KOPUCTYBAIUCS TTOCTA-
HOBKHM HIMEIbKUX, O€NbrifChKHX Ta iHIIMX €Bpomnelchkux xopeorpadiB. Tak, MmoeaHaHHS MHCTEIBKHX
TEH/ICHILIH 1 moYacTH riio0aizaliifHi MpouecH, AKi CIpUsUIM KyJbTYPHIH BIAKPUTOCTI i MOOIIBHOCTI, 01aIH
HOBOTO CEHCY JMHAMIYHOMY 1 HQJITO HAINIPY>KEHOMY B PE3YJIbTATi JIBOX CBITOBHX BiiH XX CTOJNITTIO Ta 3Mi-
HWJIM MOTPeOH TJIsAAadiB, sSKi MOYald BUMAaraTv MO3UTHUBHUX €MOIlM 1 HOBHMX sCKpaBuX II0y. SIK 3a3Hayae
O. [1aBoBa, TeMaTH3aLKUs CMaKy JAleKO BUXOAWUTH 32 MEX1 aHAITHKH HpekpacHoro. [IpobGnema monsrae B
TOMY, IO KOHKPETHO-ICTOPUYHUI 3MICT CMaKOBHX MPAaKTUK BKOPIHEHHH B KOJI KyJIbTYpH, a TAKOXK € HE
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KOHCTAHTOIO, a TWHAMIYHAM TporiecoM [8]. OCHOBHY BiIMIHHICTh M TEXHOJIOT1IMA MHHYJIOTO 1 CY9aCHUMH
H.ITocTtman BOa4aB y JOMiHYBaHHI BHAOBHIIHO-PO3BAXKAIBHOI CKJIAJ0BOI, IO MTOCTYIIOBO IEPETBOPIOETHCS
Ha CBOEPIAHY 17ICOJIOTIIO 1 KIHLIEBY MeTy OyIb-aKoi cepu cycminbHoi B3aemoxii [4, 188].

Binrak, 3 1968 p. Teatp Théatre de la Ville, BuacHo npopearyBaBiiy, Ha Hally AyMKY, Ha CYCHiJIbHI
3aIATH, KOPUCTYETHCS HE3MIHHOIO MOMYJISIPHICTIO HE JIMIIE Y TIsAa4iB, a i y xopeorpadis, ki i HUHI BBa-
XKAIOTh 3a 4ECTb BUCTYNATH B TeaTpi. TeaTp mpe3eHTye Ta MIATPUMY€E CydyaCHMH TaHeLb, IIPEACTABIISIFOUN
TPUILSATH L0y HA PiK, AKi € Pe3yNbTaTOM BJIACHOI isSUILHOCTI TeaTpy abo CBITOBMMH MpEeM’€paMH 1HIIHX
xopeorpadis. TicHo cmparrtoe Teatp 3 Teatpom Jla MonHue B bprocceni Ta bpykiTiHChKOIO akaeMi€r0 My3UKd
B Hero-Hopky.

[TocTynoBo iHTepec 10 MOEAHAHHS PI3HUX BHIIB MUCTELTBA Yy TaHII CTaB JOMIHYIOUUM Yy BCHOMY
CBITI, a piBeHb MpoQeciiHOI MATOTOBKHU 1 pEKUCEPCHKHX 3aAyMiB XopeorpadiB 3Ha4YHO 3pic, BU3HAUMBILN Ha
JOBTO 3a TeaTpamu TaHIIO0 YU He MPOBiTHE MicIle cepel] XopeorpadiqHnX KOJIEKTHBIB, SKi MPAIOIOTh y che-
pi CydacHUX TaHIIOBAJIbHUX HAMpPAMiB. OCKIIBKH METOIO HAIIOTO JOCTIKEHHS € Cy4acHi €BpOIEHChKI TaH-
LIOBANBHI T€aTpH, TO 3yMUHUMOCS Ha iX XapakrepucTtuli. [IpoTe BapTO HAroJI0CHTH, IO TeaTp TAHIIO HE €
(heHOMEH CyTO €BpOIENCHKOT TpaHchopMaIllii xopeorpadigaHOro MUCTEITBA, MTO3asK TaKi KOJEKTHBH 1CHYIOTh
1 Ha IHIMUX KOHTWHEHTax, Hampukiam: Tearpu Pilobolus Ta Dance Theater Workshop — y CIIA, Derevo,
"Kinetik" ta "Iryan" — B Pocii, Australian Dance Theatr, Teatp "®opc-maxop", TaHneBanbHbIH Teatp
Bangarra [7] — B ABctpautii Ta iH. LlikaBuUM (eHOMEHOM € MOAOPOKYIOUNI TaHIIOBaIhHIMA TeaTp ['apiema
(CIIA), mpencraBieHnid 6araTOETHIYHOIO TPYIIOK0 TAHIIIBHUKIB-aKTOPIB, SIKi MPOTIOHYIOTH TIIAa4€Bi aBaH-
rapJHUH pernepTyap 3 METOI0 NOMyJsipu3alii ahpoaMepruKaHChKOI KyJIbTYpH Ta MIATPUMKH i€l piBHOCTI.

3 1973 p. HaWOINIBLIO MOMYJSIPHICTIO Y CBITI KOPUCTYBABCSI 1 KOPUCTYETHCS TEATP CyYacCHOTO TAHIIIO
y Bymmeprane [linu baym, skuit pakTiaHO HE TUTBKHU BilpoauB y €BpoIIi iHTepec M0 MOEAHAHHS TeaTpy i
TaHIIO, a ¥, CTAaBIIM CBOEPITHIUM TPEHIOM, BU3HAUYMB MOJly Ha IIeH BUJ MHCTEITBA Ha OB poku. Tak, He-
3BaYKAIOUW Ha 3MiHY KepiBHUITBA Micis cMepTi y 2009 p. #ioro 3acHOBHHLII, TeaTp MPOJOBKYE aKTUBHO racT-
pOIIOBATH, 3AMIIAIOYNACH HA XBWJI YCHIXy BXK€ IMOHAJ] YOTHPU AECATHINTTA. TakoX cepem HIMEIbKUX
KOJIeKTHBIB Ha BimoMmoro € OamerHa rpyma "Teatp tanmto Kowmime omep" ("Tanztheater der Komischen
Oper"), ctBopenuii y 1965 p. xopeorpadom Tomom Iluutinrom npu "Komime onep”. ¥V 1999 p. Bin OyB
nepelimenoBannii y "bepnincekuii 6aner — Komimre onep” ("BerlinBallett — Komische Oper").

VY manki#t Icmanii, sKy 3aramom He MOXXKHA BBa)KaTH KpaiHOMO, B SIKid, HAPUKIIA, TAaKUH Pi3HOBU[
XopeorpadiyHOro MUCTENTBA, SIK 0aJeT KOPUCTYETHCS MOMYIISIPHICTIO, HAHOUIBII 3aTpe0yBaHUMH, 30KpeMa, Y
CBITOBOMY COIIIOKYJIbTYPHOMY KOHTEKCTI, CTaJl KOJICKTHBH, SIKi OPIEHTYIOTHCS Ha PENPE3CHTAIIII0 TPAIUIIHHIX
JUISl KpalHM TaHIIOBAILHUX TTOCTAHOBOK, SIK, HAIPWKJIA[, BUITycKHUKH HamionamsHoi KopomiBcbkoi Axamemii
TaHwo 1 6anery imeni Koponesu Codii 3 Tearpy Tanmo "®iaamenko ", Ha3Ba SIKOro TOBOPHUTH cama 3a cebe.

Ha nmporusary "®namenko", TaHioBansHuil Teatp "bynesap" Bimomuii HacaMIiepesi CBOEIO HETpa-
TUIIIIHOIO KOHIIEMNIIE BiJIOMOTO iICITAHCHKOTO TaHIIO (h1aMeHKo. KepiBHUK KOJEKTHBY — BCECBITHBOBIIOMA
BHKOHABHIIA hOTO TaHIO Mapis Ilaxec — y 2002 p. oTpumana HamioHaJIBHY XopeorpadiuHy mpemito B
HoMiHaril "TBopuicTs". TaHIiBHHI CTBOpHIA aHCaMOb y 1990 p. ¥V 1996 p. odosinia TaHIFOBAIBHUN aH-
cambOib AHganycii, a B 1999 p. mepist HeBenM4Koro Micreuka Toppeno/loHec, po3TallioBaHOTO B MEPEAMICTi
Manpuaa, Bigmana y po3nopsypkeHHs ancamOito teatp "bymnesap” [3].

Tako HE3MIHHOIO MOMYJISIPHICTIO KOPUCTY€EThCsi HallioHanbHUI iCIaHChKUI TeaTp TaHIO i Kepi-
BHHUIITBOM BiJIOMOi Oajniepunu, xopeorpada Aigu ['omec.

Harmionansauit Teatp Tanmo Icnanii B Magpuni (Compania Nacional de Danza de Espana) Bimomuii
3aBIISIKM TIOMYJISIPHOCTI CBOIX KePiBHHKIB — KoiUIIHBOro — Hauo Jlyato — Ta cydyacHoro — Xoce Maptuneca —
MpoBiIHOTO coticta banery [lapmwkchkol onepu, sikuii odoaue Teatp 3 Bepecus 2010 p. o peui, Havo JlyaTo
CTaB XY/I0’KHIM KepiBHHKOM OaneTHoi Tpynu MuxainiBcbkoro tearpy B Cankr-llerepOyp3i.

HaiiGinpm BiqoMHM IIBEIBKAM TeaTpajlbHO-TAHIIOBAIFHUM KoiektnBoM € "Kymsbepr Oaner”
("Cullberg Ballet"), ctBopenwuii B 1967 p. Bimomoro TanuiBauneto biprit Kynsbepr. ¥ 1985 p. Tpyny odonus
il cun — xopeorpad Marc Ex. Crorozani 6aner € yactuHoro HartioHansHoOro Tearpy B Hopcbopry. CBiToBy
cllaBy TeaTpy NpPHHECHIM LiKaBi iHTepHpeTauii BiJOMHMX KJIACUYHHUX TBOpiB, 30kpema "®empu", "Menei",
"Pomeo i1 JlxynberTn".

[IpencrasieHa Ha TeaTpajibHO-TAHIFOBAIBHIM Marmi cBiTy 1 ®innsgHgia. Tak, TaHIIOBaIbHUIA TeaTp
"Xyp’sapyyt" (XwopmxapyyT, Hurjaruuth) y I'enscinki, 3acHoBanmii y 1981 p., mae BnacHy crynito y Cable
Factory. YV moctaHoBkax TeaTtpy HO€IHY€EThCS Cy4aCHHH TaHElb, 00pa30TBOpYE MHUCTENTBO, LIMPK, My3HKa 1,
3BHYAIHO K, TeaTpajbHi 3ac00u BUpasHocTi. [Ipu 11boMy HaAOIIBII BIIOMUMH y CBITi € aKTOPHU-TAHIIIBHUKU
Tearpy, SKi BpaKalOTh CBOEK YHIBEPCAIbHICTIO, BUKOHYIOUH TaHIFOBAJIbHI, aKTOPChKI, akpoOaTuuHi i mozi0Hi
HoMepu. LlikaBo, 110 crioyaTKy Tearp IUIaHyBaBCs 1 JisIB BUKIIOYHO SK TaCTPOJBHUHN TeaTp AJs HOCTaHOBKU
KJIACUYHHUX TeaTpalibHUX BHCTaB. BiH moka3ysaB 0u3bko 150-200 mioy Ha pik i Bigsinae BenukoOpuranito,
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Himeuunny, Tanzanito, CIIA 1 TaiiBans. OgHak 3roloM, 3aydHUBITUCEH IMATPAMKOIO ITUPKOBUX aPTHUCTIB,
CTaB Yd He HalBIOOMIIIUM (piHCEKMM TeaTpoM — TearpoM I'enbCiHKi, SKHi MPOIOHYE IIIsgga4aM IpaHIio3Hi i
JTUHAMIYHI 3UMOBI 10y [5].

VY I'pentii moeqHanHs XopeorpadiqHOro i TeaTpaibHOTO MHCTEITBA MPEACTaBIICHE TeaTpoM TaHI
"POEC" na gomi 3 Codieto Cmiparty.

VY Ilonpmii nepeToMHUMHE i1t TBOpEeHHS TeaTpiB TaHIMiB ctamu 80-90-i pokn XX CT. CTOMITTS, KOIH
3aBJISKM TBOPYHUM IIOIIYKaM Ta MEHEKEPCHKHM 3[[I0HOCTSIM HHM3KU XopeorpadiB BHHHMKIM TeaTp TaHIO
"Alter" (B. FOpesuu), "Excrnepumenrtanpna crymis Tanmo EST" (I. Ompmoscbka), "Tearp excmpecii”
(B. Miciopo), Kenenpknii teatp taumo (E. [llmodik-ITansrak), Comorcskuii Tearp taunmo (M. YaiikoBcbka,
S1. Kpasuuk), Tearp "Kino Variatino" (A. apau), Tearp tamio "Apka/ Arka" (5. [em6ypa) Ta in. Takuit
AKTUBHUI PO3BUTOK, 5K 1 MIJBHICHUHA iHTEpec Ta OaKaHHS IX CTBOPIOBATH, JOCHIIHUKU OB’ S3YIOTh 3 HO-
BAMHU CYCHUTHHO-TIONITHIHUM 00CTaBWHAMH, IO CIPOBOKYBAJIO BiJCYTHICTH JEepKaBHOI MIATPUMKHU B Iid
rajgy3i MUCTEUTBa Ta cOPMYBaJIO 3BHUYKY B aMOIIIMHUX MUTILIB HE O3MPATUCS i HE YEKaTH Ha MiATPUMKY
oinifianx iHCTUTYUiH [6]. HUHI HaHOIMBIIOI MOMYNSAPHICTIO KOPUCTYIOThCA [lONMBCHKMI HAIiOHATBEHUMA
Oanet, banTilicbkuil TeaTp TaHIO, JIPOOMIHCHKHHA TeaTp TaHIo, [lombchkuii TeaTp TaHIo, [lo3HAHCHKUI
6aner, Cie3pkuii TeaTp TaHIlto, Teatp "Bretoncaffe”, "Harakiri Farmers", Teatp "Dada von Bzdilow".

OTxe, MOXKHA 3pOOUTH BUCHOBKH, 1110 TAHIIOBAJILHI T€ATPHU HA CHOTOJHI € YW HE HAHOUIBII ITOIIH-
peHoto (popmoro mpe3eHTarlii xopeorpapigHoro MUCTENTBA B €Bporri. OCHOBHOIO IPUYNHOIO iX BHHUKHEHHS
y OLITBIIOCTI BUTIAKIB CTAIO TTOETHAHHS HU3KM B3a€MO3AICKHUX YUHHUKIB. 3 OJJHOTO OOKY, OaskaHHS XOope-
orpadiB momysspuU3yBaTH TaHEIh 3a JOIMOMOIOI HOBUX (POpM, sKi Aaiu O 3MOry MOOaYyuTH B HHOMY HE
TIBKH SICKpaBe, JMHAMIYHE 1 eMOIIHO-BUIOBHIHE IOY, a i 3aci® cepio3HOr0 1HTENEKTYalbHOTO CITJIKY-
BaHHS 3 TJs1a4eM, a 3 1HIIIOTO — COIIaIbHO-KYJIBTYPHI W MONITUYHI YMOBH, 3MiHA SKUX (PAKTHYHO 3yMOBHIIA
JOKOPiHHY TpaHC(OPMALIiIO YSIBIEHb PO TaHEb Ta HOBE PO3YMIHHS MOTO 3HAYEHHS B CyCIiNbCTBI. Bee 1e
CYTTEBO 3MIHIOBAJIO CaM MiAXiJ 10 XopeorpadiyHOro MUCTEUTBa Ta MPOBOKYBAJI0 XopeorpadiB-pexucepin
710 CMUTHBHX €KCIIEPUMEHTIB, SIKi 3T0I0M CYTTEBO 3MIHWIIM KOHIIETIIIIO i OaneTy, 1 Teatpy.

[lepcrieKTUBHUM ySBISETHCS TOAJBINE MOCTIIKEHHS MisUTPHOCTI TAaHIIOBAILHUX TeaTpPiB 5K y
€Bpori, Tak 1 y CBIiTi, 30KpeMa 3 MPOEKIII€I0 JOCITIIHUIIBKOI YBaru Ha JisUIbHICTh OKPEMHUX KOJICKTHBIB, Ha
pi3Hi (heCTUBAIBHI 3aX0U 1 MO,
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