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Ȼɨɣɤɨ Ɉɥɶɝɚ ɋɬɟɩɚɧɿɜɧɚ© 

ɤɚɧɞɢɞɚɬ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, ɞɨɰɟɧɬ, 
ɡɚɫɬɭɩɧɢɤ ɞɟɤɚɧɚ ɮɚɤɭɥɶɬɟɬɭ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ 

ɦɢɫɬɟɰɬɜɚ Ʉɢʀɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ  
ɭɧɿɜɟɪɫɢɬɟɬɭ ɤɭɥɶɬɭɪɢ ɿ ɦɢɫɬɟɰɬɜ 

 

ɌȺɇȿɐɖ-ɌȿȺɌɊ ɍ ɋɍɑȺɋɇɈɆɍ ЄȼɊɈɉȿɃɋɖɄɈɆɍ 

ɆɍɁɂɑɇɈ-ɏɈɊȿɈȽɊȺɎȱɑɇɈɆɍ ɆɂɋɌȿɐɌȼȱ 
 
Ɇɟɬɚ – ɤɨɪɨɬɤɨ ɨɯɚɪɚɤɬɟɪɢɡɭɜɚɬɢ ɿɫɬɨɪɿɸ ɫɬɜɨɪɟɧɧɹ ɬɚ ɞɿɹɥɶɧɿɫɬɶ ɬɚɧɰɸɜɚɥɶɧɢɯ ɬɟɚɬɪɿɜ ɭ Єɜɪɨɩɿ ɹɤ 

ɮɟɧɨɦɟɧɚ ɫɭɱɚɫɧɨɝɨ ɦɭɡɢɱɧɨ-ɯɨɪɟɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ʉɪɭɧɬɭєɬɶɫɹ ɧɚ ɿɫɬɨɪɢɱɧɨɦɭ, 
ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɨɦɭ ɬɚ ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɨɦɭ ɩɿɞɯɨɞɚɯ ɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɡɚɝɚɥɶɧɨɧɚɭɤɨɜɢɯ ɦɟɬɨɞɿɜ ɚɧɚɥɿɡɭ, ɫɢɧɬɟɡɭ, 
ɨɩɢɫɨɜɨɝɨ ɬɚ ɿɧ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɞɨɫɥɿɞɠɟɧɧɹ. ȼɩɟɪɲɟ ɜ ɭɤɪɚʀɧɫɶɤɨɦɭ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɿ ɚɧɚɥɿɡɭєɬɶɫɹ ɿɫɬɨɪɿɹ 
ɫɬɜɨɪɟɧɧɹ ɬɚ ɫɭɱɚɫɧɢɣ ɫɬɚɧ ɞɿɹɥɶɧɨɫɬɿ ɬɚɧɰɸɜɚɥɶɧɢɯ ɬɟɚɬɪɿɜ ɭ Єɜɪɨɩɿ. ȼɢɡɧɚɱɚɸɬɶɫɹ ɫɭɫɩɿɥɶɧɨ-ɩɨɥɿɬɢɱɧɿ ɬɚ 

ɫɨɰɿɨɤɭɥɶɬɭɪɧɿ ɱɢɧɧɢɤɢ, ɹɤɿ ɫɩɪɨɜɨɤɭɜɚɥɢ ɩɨєɞɧɚɧɧɹ ɬɚɧɰɸɜɚɥɶɧɢɯ ɿ ɬɟɚɬɪɚɥɶɧɢɯ ɡɚɫɨɛɿɜ ɯɭɞɨɠɧɶɨʀ ɜɢɪɚɡɧɨɫɬɿ. 
ȼɢɫɧɨɜɤɢ. Ɍɚɧɰɸɜɚɥɶɧɿ ɬɟɚɬɪɢ ɧɚ ɫɶɨɝɨɞɧɿ є ɱɢ ɧɟ ɧɚɣɛɿɥɶɲ ɩɨɲɢɪɟɧɨɸ ɮɨɪɦɨɸ ɩɪɟɡɟɧɬɚɰɿʀ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ 
ɦɢɫɬɟɰɬɜɚ ɜ Єɜɪɨɩɿ. Ɉɫɧɨɜɧɨɸ ɩɪɢɱɢɧɨɸ ʀɯ ɜɢɧɢɤɧɟɧɧɹ, ɡ ɨɞɧɨɝɨ ɛɨɤɭ, ɫɬɚɥɨ ɛɚɠɚɧɧɹ ɯɨɪɟɨɝɪɚɮɿɜ ɩɨɩɭɥɹɪɢ-
ɡɭɜɚɬɢ ɬɚɧɟɰɶ ɡɚ ɞɨɩɨɦɨɝɨɸ ɧɨɜɢɯ ɮɨɪɦ, ɹɤɿ ɞɚɥɢ ɛ ɡɦɨɝɭ ɩɨɛɚɱɢɬɢ ɜ ɧɶɨɦɭ ɡɚɫɿɛ ɫɟɪɣɨɡɧɨɝɨ ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɝɨ 
ɫɩɿɥɤɭɜɚɧɧɹ, ɚ ɡ ɿɧɲɨɝɨ – ɫɨɰɿɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɿ ɣ ɩɨɥɿɬɢɱɧɿ ɭɦɨɜɢ, ɡɦɿɧɚ ɹɤɢɯ ɮɚɤɬɢɱɧɨ ɡɭɦɨɜɢɥɚ ɞɨɤɨɪɿɧɧɭ ɬɪɚɧɫ-
ɮɨɪɦɚɰɿɸ ɭɹɜɥɟɧɶ ɩɪɨ ɬɚɧɟɰɶ ɬɚ ɧɨɜɟ ɪɨɡɭɦɿɧɧɹ ɣɨɝɨ ɡɧɚɱɟɧɧɹ ɜ ɫɭɫɩɿɥɶɫɬɜɿ.  

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɬɚɧɟɰɶ, ɬɟɚɬɪ ɬɚɧɰɸ, ɦɭɡɢɱɧɨ-ɯɨɪɟɨɝɪɚɮɿɱɧɟ ɦɢɫɬɟɰɬɜɨ, Єɜɪɨɩɚ. 
 

Ȼɨɣɤɨ Ɉɥɶɝɚ ɋɬɟɩɚɧɨɜɧɚ, ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, ɞɨɰɟɧɬ, ɡɚɦɟɫɬɢɬɟɥɶ ɞɟɤɚɧɚ ɮɚɤɭɥɶɬɟɬɚ ɯɨ-
ɪɟɨɝɪɚɮɢɱɟɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ Ʉɢɟɜɫɤɨɝɨ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜ  

Ɍɚɧɟɰ-ɬɟɚɬɪ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɟɜɪɨɩɟɣɫɤɨɦ ɦɭɡɵɤɚɥɶɧɨ-ɯɨɪɟɨɝɪɚɮɢɱɟɫɤɨɦ ɢɫɤɭɫɫɬɜɟ 

ɐɟɥɶ – ɤɨɪɨɬɤɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɢɫɬɨɪɢɸ ɫɨɡɞɚɧɢɹ ɢ ɞɟɹɬɟɥɶɧɨɫɬɶ ɬɚɧɰɟɜɚɥɶɧɵɯ ɬɟɚɬɪɨɜ ɤɚɤ ɮɟɧɨɦɟɧɚ 
ɦɭɡɵɤɚɥɶɧɨ-ɯɨɪɟɨɝɪɚɮɢɱɟɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ȿɜɪɨɩɟ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɫɧɨɜɚɧɚ ɧɚ ɢɫɬɨɪɢɱɟɫɤɨɦ, ɢɫ-
ɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɦ ɢ ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɚɯ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɨɛɳɟɧɚɭɱɧɵɯ ɦɟɬɨɞɨɜ ɚɧɚɥɢɡɚ, ɫɢɧɬɟɡɚ, 
ɨɩɢɫɚɬɟɥɶɧɨɝɨ ɢ ɞɪ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ. ȼɩɟɪɜɵɟ ɜ ɭɤɪɚɢɧɫɤɨɦ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɢ ɚɧɚɥɢɡɢɪɭɟɬɫɹ 
ɢɫɬɨɪɢɹ ɫɨɡɞɚɧɢɹ ɢ ɫɨɜɪɟɦɟɧɧɨɟ ɫɨɫɬɨɹɧɢɟ ɞɟɹɬɟɥɶɧɨɫɬɢ ɬɚɧɰɟɜɚɥɶɧɵɯ ɬɟɚɬɪɨɜ ɜ ȿɜɪɨɩɟ. Ɉɩɪɟɞɟɥɹɸɬɫɹ ɨɛɳɟɫɬ-
ɜɟɧɧɨ-ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɟ ɮɚɤɬɨɪɵ, ɤɨɬɨɪɵɟ ɫɩɪɨɜɨɰɢɪɨɜɚɥɢ ɫɨɱɟɬɚɧɢɟ ɬɚɧɰɟɜɚɥɶɧɵɯ ɢ ɬɟɚɬɪɚɥɶ-
ɧɵɯ ɫɪɟɞɫɬɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ. ȼɵɜɨɞɵ. Ɍɚɧɰɟɜɚɥɶɧɵɟ ɬɟɚɬɪɵ ɧɚ ɫɟɝɨɞɧɹ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ 
ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɣ ɮɨɪɦɨɣ ɩɪɟɡɟɧɬɚɰɢɢ ɯɨɪɟɨɝɪɚɮɢɱɟɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ȿɜɪɨɩɟ. Ɉɫɧɨɜɧɨɣ ɩɪɢɱɢɧɨɣ ɢɯ ɜɨɡɧɢɤɧɨ-
ɜɟɧɢɹ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɫɬɚɥɨ ɠɟɥɚɧɢɟ ɯɨɪɟɨɝɪɚɮɨɜ ɩɨɩɭɥɹɪɢɡɢɪɨɜɚɬɶ ɬɚɧɟɰ ɫ ɩɨɦɨɳɶɸ ɧɨɜɵɯ ɮɨɪɦ, ɤɨɬɨɪɵɟ 
ɩɨɡɜɨɥɢɥɢ ɛɵ ɭɜɢɞɟɬɶ ɜ ɧɟɦ ɫɪɟɞɫɬɜɨ ɫɟɪɶɟɡɧɨɝɨ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɝɨ ɨɛɳɟɧɢɹ, ɚ ɫ ɞɪɭɝɨɣ – ɫɨɰɢɚɥɶɧɨ-

ɤɭɥɶɬɭɪɧɵɟ ɢ ɩɨɥɢɬɢɱɟɫɤɢɟ ɭɫɥɨɜɢɹ, ɢɡɦɟɧɟɧɢɟ ɤɨɬɨɪɵɯ ɮɚɤɬɢɱɟɫɤɢ ɨɛɭɫɥɨɜɢɥɨ ɤɨɪɟɧɧɭɸ ɬɪɚɧɫɮɨɪɦɚɰɢɸ 

ɩɪɟɞɫɬɚɜɥɟɧɢɣ ɨ ɬɚɧɰɟ ɢ ɧɨɜɨɟ ɩɨɧɢɦɚɧɢɟ ɟɝɨ ɡɧɚɱɟɧɢɹ ɜ ɨɛɳɟɫɬɜɟ. 
Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɬɚɧɟɰ, ɬɟɚɬɪ ɬɚɧɰɚ, ɦɭɡɵɤɚɥɶɧɨ-ɯɨɪɟɨɝɪɚɮɢɱɟɫɤɨɟ ɢɫɤɭɫɫɬɜɨ, ȿɜɪɨɩɚ. 
 

Boyko Olga, PhD in Arts, associate professor, Kyiv National University of Culture and Arts 

Dance-theater in modern European musical and ɫhoreographic art 

The goal is to briefly describe the history of creation and activity of dance theaters as a phenomenon of musical 

and choreographic art in Europe. The methodology of the research is based on historical, art criticism and cultural studies 

using general scientific methods of analysis, synthesis, descriptive, and others. The scientific novelty of the study. For the 

first time in Ukrainian art history, the history of the creation and the current state of the activity of dance theaters in Europe 

is analyzed. Socio-political and socio-cultural factors that provoked a combination of dance and theatrical means of artistic 

expressiveness are determined. Conclusions. Dance theaters for today is the most common form of presentation of 

choreographic art in Europe. The main reason for their occurrence, on the one hand, was the desire of the choreographers 

to popularize the dance with the help of new forms that would make it possible to see in it a means of serious intellectual 

communication, and on the other – socio-cultural and political conditions, the change of which actually led to a radical 

transformation of the concept of dance and a new understanding of its significance in society. 

Key words: dance, dance theater, musical and choreographic art, Europe. 

 

Ɂ ɫɟɪɟɞɢɧɢ ɏɏ ɫɬɨɥɿɬɬɹ ɫɩɨɫɬɟɪɿɝɚєɬɶɫɹ ɡɧɚɱɧɟ ɡɪɨɫɬɚɧɧɹ ɡɚɝɚɥɶɧɨɫɭɫɩɿɥɶɧɨɝɨ ɿɧɬɟɪɟɫɭ ɞɨ 
ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɡɨɤɪɟɦɚ ɛɚɥɟɬɭ. Ɍɚɤɢɣ ɿɧɬɟɪɟɫ, ɡ ɨɞɧɨɝɨ ɛɨɤɭ, ɫɩɪɨɜɨɤɭɜɚɜ ɡɛɿɥɶɲɟɧɧɹ 
ɤɿɥɶɤɨɫɬɿ ɧɚɭɤɨɜɢɯ ɩɪɚɰɶ, ɩɪɢɫɜɹɱɟɧɢɯ ɰɿɣ ɫɮɟɪɿ ɦɢɫɬɟɰɬɜɚ, ɚ ɡ ɿɧɲɨɝɨ – ɡɦɭɲɭɜɚɜ ɬɚɧɰɿɜɧɢɤɿɜ ɿ ɯɨ-
ɪɟɨɝɪɚɮɿɜ ɜɿɞɲɭɤɭɜɚɬɢ ɧɨɜɿ ɮɨɪɦɢ ɿ ɡɚɫɨɛɢ ɜɢɪɚɡɧɨɫɬɿ. Ɉɞɧɢɦ ɿɡ ɩɪɢɤɥɚɞɿɜ ʀɯ ɜɞɚɥɨʀ ɜɿɞɩɨɜɿɞɿ ɧɚ ɧɨɜɿ 
ɩɨɬɪɟɛɢ, ɧɚɫɚɦɩɟɪɟɞ ɡɛɨɤɭ ɜɢɦɨɝɥɢɜɢɯ ɿ ɩɪɚɝɧɭɱɢɯ ɜɢɞɨɜɢɳɧɨɫɬɿ ɝɥɹɞɚɱɿɜ, ɫɬɚɥɢ ɫɦɿɥɢɜɿ ɟɤɫɩɟɪɢɦɟɧ-
ɬɢ, ɡɨɤɪɟɦɚ ɳɨɞɨ ɩɨєɞɧɚɧɧɹ ɛɚɥɟɬɭ ɿ ɬɟɚɬɪɚɥɶɧɢɯ ɮɨɪɦ.  
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ɏɨɪɟɝɪɚɮɿɱɧɟ ɦɢɫɬɟɰɬɜɨ, ɹɤ ɦɢ ɜɠɟ ɡɚɡɧɚɱɚɥɢ ɜɢɳɟ, ɜɠɟ ɞɚɜɧɨ ɩɟɪɟɛɭɜɚє ɜ ɤɨɥɿ ɧɚɭɤɨɜɨɝɨ ɡɚɰɿ-
ɤɚɜɥɟɧɧɹ ɩɪɟɞɫɬɚɜɧɢɤɿɜ ɪɿɡɧɢɯ ɝɚɥɭɡɟɣ ɡɧɚɧɧɹ – ɦɢɫɬɟɰɬɜɨɡɧɚɜɰɿɜ, ɤɭɥɶɬɭɪɨɥɨɝɿɜ, ɿɫɬɨɪɢɤɿɜ, ɮɿɥɨɫɨɮɿɜ. 
Ɍɚɤ, ɜ ɍɤɪɚʀɧɿ ɣɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹɦ ɡɚɣɦɚɸɬɶɫɹ Ⱦ. Ȼɟɪɧɚɞɫɶɤɚ, Ɍ. ɉɨɝɪɟɛɧɹɤ, Ⱦ. ɒɚɪɢɤɨɜ, Ɉ. ɑɟɩɚɥɨɜ ɬɚ 
ɿɧ. ɉɪɢɤɦɟɬɧɨ, ɳɨ ɰɿ ɞɨɫɥɿɞɧɢɤɢ ɪɨɡɝɥɹɞɚɸɬɶ ɫɭɱɚɫɧɢɣ ɬɚɧɟɰɶ, ɡɨɤɪɟɦɚ ɭ ɤɨɧɬɟɤɫɬɿ ɫɬɚɧɨɜɥɟɧɧɹ ɪɿɡ-
ɧɢɯ ɮɨɪɦ, ɹɤɿ ɩɪɢɣɧɹɬɨ ɧɚɡɢɜɚɬɢ ɫɢɧɬɟɡɨɦ ɦɢɫɬɟɰɬɜ, ɳɨ є ɚɤɬɭɚɥɶɧɢɦ ɿ ɞɥɹ ɧɚɲɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ. Ɍɚɤ, 
Ⱦ. Ȼɟɪɧɚɞɫɶɤɚ ɭ ɫɬɚɬɬɿ "ɋɭɱɚɫɧɚ ɯɨɪɟɨɝɪɚɮɿɹ ɜ ɤɨɧɬɟɤɫɬɿ ɫɢɧɬɟɡɭ ɦɢɫɬɟɰɬɜ " ɪɨɡɭɦɿє ɫɢɧɬɟɡ ɦɢɫɬɟɰɬɜ 
ɹɤ ɫɬɜɨɪɟɧɧɹ ɧɨɜɨɝɨ ɹɤɿɫɧɨɝɨ ɩɪɨɞɭɤɬɭ ɡɚ ɞɨɩɨɦɨɝɨɸ ɨɪɝɚɧɿɱɧɨɝɨ ɡ‘єɞɧɚɧɧɹ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜɚ ɜ ɨɞɧɟ 
ɰɿɥɟ [1, 78]. ɉɪɢ ɰɶɨɦɭ ɞɨɫɥɿɞɠɟɧɧɸ ɜɥɚɫɧɟ єɜɪɨɩɟɣɫɶɤɢɯ ɬɚɧɰɸɜɚɥɶɧɢɯ ɬɟɚɬɪɿɜ ɭɜɚɝɢ ɧɟ ɩɪɢɞɿɥɹєɬɶɫɹ, 
ɳɨ ɣ ɚɤɬɭɚɥɿɡɭє ɧɚɲɿ ɩɨɲɭɤɢ ɭ ɰɶɨɦɭ ɧɚɩɪɹɦɿ.  

Ɉɬɠɟ, ɦɟɬɚ ɞɨɫɥɿɞɠɟɧɧɹ – ɤɨɪɨɬɤɨ ɨɯɚɪɚɤɬɟɪɢɡɭɜɚɬɢ ɿɫɬɨɪɿɸ ɫɬɜɨɪɟɧɧɹ ɬɚ ɞɿɹɥɶɧɿɫɬɶ ɬɚɧɰɸ-
ɜɚɥɶɧɢɯ ɬɟɚɬɪɿɜ  Єɜɪɨɩɢ ɹɤ ɮɟɧɨɦɟɧɚ ɫɭɱɚɫɧɨɝɨ ɦɭɡɢɱɧɨ-ɯɨɪɟɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ.  

Ɍɭɬ ɜɚɪɬɨ ɧɚɝɚɞɚɬɢ, ɳɨ ɳɟ ɜ ɟɩɨɯɭ Ɋɟɧɟɫɚɧɫɭ ɛɚɥɟɬɧɟ ɦɢɫɬɟɰɬɜɨ ɜɜɚɠɚɥɨɫɹ ɬɟɚɬɪɚɥɶɧɨɸ 
ɮɨɪɦɨɸ, ɜ ɹɤɿɣ ɜɞɚɥɨ ɩɨєɞɧɭɜɚɥɢɫɹ ɜɨɤɚɥ, ɯɨɪɟɨɝɪɚɮɿɹ, ɞɪɚɦɚɬɭɪɝɿɹ ɬɚ ɫɰɟɧɿɱɧɿ ɡɚɫɨɛɢ.  

ɇɚɩɪɢɤɥɚɞ, ɭ Ɏɪɚɧɰɿʀ ɬɪɢɜɚɥɢɣ ɱɚɫ ɬɚɧɰɸɜɚɥɶɧɟ ɦɢɫɬɟɰɬɜɨ ɧɟ ɜɿɞɨɤɪɟɦɥɸɜɚɥɨɫɹ ɜɿɞ ɫɰɟɧɿɱɧɨɝɨ. 
ȼɨɞɧɨɱɚɫ ɫɚɦɟ ɜ ɰɿɣ ɤɪɚʀɧɿ ɜɩɟɪɲɟ ɜ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ XVIII ɫɬ., ɧɟ ɜ ɨɫɬɚɧɧɸ ɱɟɪɝɭ ɡɚɜɞɹɤɢ ɬɜɨɪɱɨɫɬɿ 
ɛɚɥɟɬɦɟɣɫɬɟɪɚ-ɧɨɜɚɬɨɪɚ ɀ.-ɀ. ɇɨɜɟɪɚ, ɛɚɥɟɬ ɜɿɞɞɿɥɢɜɫɹ ɜɿɞ ɨɩɟɪɢ ɿ ɫɬɚɜ ɫɚɦɨɫɬɿɣɧɢɦ ɧɚɩɪɹɦɨɦ 
ɯɨɪɟɨɝɪɚɮɿʀ. 

Ɍɚɤ, ɭ ɩɪɚɰɿ ɮɥɨɪɟɧɬɿɣɫɶɤɨɝɨ ɦɭɡɢɤɨɡɧɚɜɰɹ ɤɿɧɰɹ ɏȱɏ – ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɬɹ Ⱥ. ɋɨɥɟɪɬɿ "Ɇɭɡɢɤɚ, 
ɬɚɧɟɰɶ ɿ ɞɪɚɦɚɬɢɱɧɟ ɦɢɫɬɟɰɬɜɨ ɩɪɢ ɞɜɨɪɿ Ɇɟɞɿɱɿ ɡ 1600 ɞɨ 1637 ɪɪ." ɧɚɜɨɞɹɬɶɫɹ ɬɚɤɿ ɠɚɧɪɢ ɦɢɫɬɟɰɬɜɚ, 
ɩɨɩɭɥɹɪɧɿ ɭ ɬɿ ɱɚɫɢ, ɹɤ: ballo a corte (ɩɪɢɞɜɨɪɧɢɣ ɛɚɥɟɬ), balletto (ɛɚɥɟɬ, ɚɛɨ ɦɭɡɢɱɧɨ-ɯɨɪɟɨɝɪɚɮɿɱɧɚ 
ɜɢɫɬɚɜɚ ɡ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɦ ɜɫɬɭɩɨɦ); festa da ballo [a corte] (ɬɚɧɰɸɜɚɥɶɧɟ ɫɜɹɬɤɭɜɚɧɧɹ (ɩɪɢ ɞɜɨɪɿ), 
mascherata (ɦɚɫɤɟɪɚɬɚ), mascherata della Bufola (ɤɨɦɿɱɧɚ ɦɚɫɤɟɪɚɬɚ); veglia (ɜɟɱɿɪɧє ɚɛɨ ɧɿɱɧɟ ɤɚɪɧɚɜɚɥɶ-
ɧɟ ɫɜɹɬɨ) ɬɚ ɿɧ. [2]. əɤ ɡɪɨɡɭɦɿɥɨ ɡ ɫɚɦɢɯ ɧɚɡɜ, ɭ ɬɚɤɢɯ ɞɿɣɫɬɜɚɯ ɫɩɪɚɜɞɿ ɬɿɫɧɨ ɩɟɪɟɩɥɿɬɚɥɢɫɹ ɦɭɡɢɱɧɟ, 
ɯɨɪɟɨɝɪɚɮɿɱɧɟ ɿ ɬɟɚɬɪɚɥɶɧɟ ɦɢɫɬɟɰɬɜɨ, ɩɟɪɟɬɜɨɪɸɸɱɢ ɪɨɡɜɚɠɚɥɶɧɿ ɡɚɯɨɞɢ ɧɚ ɫɩɪɚɜɠɧє ɲɨɭ.  

Ɍɚɤɨɠ ɚɜɬɨɪ ɧɚɜɨɞɢɬɶ ɩɪɢɤɥɚɞɢ ɜɢɫɬɚɜ, ɹɤɿ ɜɿɞɛɭɜɚɥɢɫɹ ɡɚ ɜɫɿɦɚ ɤɚɧɨɧɚɦɢ ɬɨɝɨɱɚɫɧɨɝɨ ɬɚɧɰɸ-
ɜɚɥɶɧɨ-ɬɟɚɬɪɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɫɟɪɟɞ ɹɤɢɯ: "Ɍɚɧɟɰɶ ɰɢɝɚɧɨɤ" – ɜɿɞɛɭɥɚɫɹ ɭ 1615 ɪ. ɭ ɮɥɨɪɟɧɬɿɣɫɶɤɨɦɭ 
ɉɚɥɚɰɰɨ ɉɿɬɬɿ; "Ɇɚɫɤɟɪɚɬɚ ɧɿɦɮ ɋɟɧɢ" – ɜɿɞɛɭɥɚɫɹ ɭ 1611 ɪ. ɜ ɩɚɥɚɰɿ Ɇɟɞɿɱɿ. Ɋɨɫɿɣɫɶɤɚ ɞɨɫɥɿɞɧɢɰɹ 
Ⱥ. Ɇɚɤɫɢɦɨɜɚ ɧɚɝɨɥɨɲɭє, ɳɨ ɫɩɪɢɹɜ ɩɨɹɜɿ ɠɚɧɪɭ dramma per musica, ɚ ɡɝɨɞɨɦ ɩɪɨɧɢɤ ɭ ɛɚɥɟɬɧɿ ɜɢɫɬɚɜɢ 
stile rappresentativo. Ɍɚɧɰɸɜɚɥɶɧɿ ɫɜɹɬɚ ɩɨɱɚɥɢ ɫɭɩɪɨɜɨɞɠɭɜɚɬɢɫɹ ɜɨɤɚɥɶɧɢɦɢ ɧɨɦɟɪɚɦɢ ɭ ɪɟɱɢɬɚɬɢɜ-
ɧɨɦɭ ɫɬɢɥɿ, ɹɤɿ ɱɚɫɬɨ ɜɢɤɨɧɭɜɚɥɢ ɝɨɥɨɜɧɿ ɝɟɪɨʀ ɛɚɥɟɬɭ. Ȼɿɥɶɲɿɫɬɶ ɬɚɧɰɸɜɚɥɶɧɢɯ ɫɩɟɤɬɚɤɥɿɜ ɪɨɡɩɨɱɢɧɚ-
ɥɚɫɹ ɜɢɯɜɚɥɹɧɧɹɦ "ɝɨɫɩɨɞɚɪɹ", ɚ ɞɚɥɿ ɫɥɿɞɭɜɚɥɨ ɜɥɚɫɧɟ ɬɟɚɬɪɚɥɶɧɟ ɞɿɣɫɬɜɨ ɭ ɜɢɤɨɧɚɧɧɿ ɩɪɨɮɟɫɿɣɧɢɯ 
ɬɚɧɰɿɜɧɢɤɿɜ ɿ ɫɩɿɜɚɤɿɜ. Ɂɚɜɟɪɲɭɜɚɜɫɹ ɫɩɟɤɬɚɤɥɶ ɜɟɥɢɤɢɦ ɬɚɧɰɟɦ, ɜ ɹɤɨɦɭ ɛɪɚɥɚ ɭɱɚɫɬɶ ɿ ɚɪɢɫɬɨɤɪɚɬɿɹ. 
Ȼɚɝɚɬɨ ɩɨɫɬɚɧɨɜɨɤ ɛɭɥɢ ɡɪɨɛɥɟɧɿ ɜ ɫɬɢɥɿ ɛɚɥɟɬɿɜ "ɬɟɚɬɪɚɥɶɧɨ-ɚɥɟɝɨɪɢɱɧɨɝɨ ɬɢɩɭ" ɡɚ ɭɱɚɫɬɸ ɯɨɪɭ [2].  

ɍ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ XVII ɫɬ. ɛɚɥɟɬ ɿ ɞɚɥɿ ɬɿɫɧɨ ɫɭɫɿɞɭє ɡ ɬɟɚɬɪɨɦ, ɜɢɧɢɤɚɸɬɶ ɤɨɦɟɞɿɹ-ɛɚɥɟɬ, ɨɩɟ-
ɪɚ-ɛɚɥɟɬ, ɜ ɹɤɢɯ ɩɨɫɬɚɧɨɜɧɢɤɢ ɧɚɦɚɝɚɸɬɶɫɹ ɧɚɞɚɬɢ ɛɚɥɟɬɭ ɞɪɚɦɚɬɢɱɧɨɝɨ ɤɨɧɬɟɤɫɬɭ. 

Ɍɚɤɢɣ ɤɨɪɨɬɤɢɣ ɟɤɫɤɭɪɫ ɜ ɿɫɬɨɪɿɸ ɩɨєɞɧɚɧɧɹ ɬɟɚɬɪɭ ɿ ɛɚɥɟɬɭ ɦɢ ɪɨɛɢɦɨ ɡ ɦɟɬɨɸ ɩɨɤɚɡɚɬɢ, ɳɨ 
ɫɚɦɚ ɿɞɟɹ ɫɢɧɬɟɡɭ ɰɢɯ ɞɜɨɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜɚ ɧɟ є ɧɨɜɨɸ ɬɚ ɫɹɝɚє ɤɨɪɿɧɧɹɦ ɱɚɫɿɜ, ɤɨɥɢ ɪɿɡɧɿ ɜɢɞɢ ɦɢɫ-
ɬɟɰɬɜ ɱɚɫɬɨ ɫɭɫɿɞɭɜɚɥɢ ɧɚ ɫɰɟɧɿ, ɭɬɜɨɪɸɸɱɢ ɠɚɧɪɢ, ɹɤɿ ɧɚɲɿ ɫɭɱɚɫɧɢɤɢ ɧɚɡɜɚɥɢ ɛ ɫɢɧɬɟɬɢɱɧɢɦɢ, 
ɬɚɤɢɦɢ, ɧɚɩɪɢɤɥɚɞ, ɹɤ ɦɸɡɢɤɥ ɱɢ ɨɩɟɪɟɬɚ. 

Ɉɬɠɟ, ɩɿɫɥɹ ɜɢɨɤɪɟɦɥɟɧɧɹ ɛɚɥɟɬɭ ɜ ɫɚɦɨɫɬɿɣɧɢɣ ɪɿɡɧɨɜɢɞ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɬɪɢɜɚ-
ɥɢɣ ɱɚɫ ɬɟɚɬɪɚɥɶɧɨ-ɯɨɪɟɨɝɪɚɮɿɱɧɿ ɩɨɫɬɚɧɨɜɤɢ ɧɟ ɤɨɪɢɫɬɭɜɚɥɢɫɹ ɨɫɨɛɥɢɜɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ. ɍɬɿɦ, ɜɠɟ 
ɭ ɏɏ ɫɬɨɥɿɬɬɿ ɡɧɨɜ ɧɚɛɭɥɢ ɚɤɬɭɚɥɶɧɨɫɬɿ. Ɍɚɤ, ɜɚɪɬɨ ɡɝɚɞɚɬɢ ɞɿɹɥɶɧɿɫɬɶ ɮɪɚɧɰɭɡɶɤɨɝɨ Ɍɟɚɬɪɭ ɞɟ ɥɹ ȼɿɥɥɶ 
(ɮɪ. Théâtre de la Ville, ɦɿɫɶɤɢɣ ɬɟɚɬɪ) – ɨɞɧɨɝɨ ɡ ɧɚɣɜɿɞɨɦɿɲɢɯ ɿ ɧɚɣɩɪɟɫɬɢɠɧɿɲɢɯ ɬɟɚɬɪɿɜ ɬɚɧɰɸ ɭ 
ɉɚɪɢɠɿ. Ƀɨɝɨ ɿɫɬɨɪɿɹ ɩɪɟɞɫɬɚɜɥɹє ɫɨɛɨɸ ɞɟɳɨ ɡɜɨɪɨɬɧɢɣ ɩɪɨɰɟɫ, ɩɨɡɚɹɤ ɫɩɨɱɚɬɤɭ ɤɨɧɰɟɩɰɿɹ ɬɟɚɬɪɭ 
ɜɢɛɭɞɨɜɭɜɚɥɚɫɹ ɧɚ ɡɜɟɪɧɟɧɧɿ ɞɨ ɜɢɤɥɸɱɧɨ ɬɟɚɬɪɚɥɶɧɢɯ ɩɨɫɬɚɧɨɜɨɤ. ɉɪɨ ɰɟ, ɡɨɤɪɟɦɚ, ɫɜɿɞɱɢɬɶ ɬɨɣ 
ɮɚɤɬ, ɳɨ ɜ 1949 ɪ. ɬɟɚɬɪɭ ɛɭɥɨ ɩɪɢɫɜɨєɧɨ ɿɦ‘ɹ ɋɚɪɢ Ȼɟɪɧɚɪ – ɜɿɞɨɦɨʀ ɮɪɚɧɰɭɡɶɤɨʀ ɚɤɬɨɪɤɢ, ɹɤɚ ɬɪɢɜɚ-
ɥɢɣ ɱɚɫ ɩɪɚɰɸɜɚɥɚ ɜ ɧɶɨɦɭ. ɉɿɫɥɹ ɡɞɨɛɭɬɬɹ ɜɫɟɫɜɿɬɧɶɨʀ ɫɥɚɜɢ ɬɟɚɬɪ ɡɜɟɪɧɭɜɫɹ ɜɢɤɥɸɱɧɨ ɞɨ ɯɨɪɟɨɝɪɚ-
ɮɿɱɧɢɯ ɩɨɫɬɚɧɨɜɨɤ, ɧɚɜɿɬɶ ɧɟɡɜɚɠɚɸɱɢ ɧɚ ɜɬɪɚɬɭ ɿɦ‘ɹ ɋɚɪɢ Ȼɟɪɧɚɪ ɭ ɧɚɡɜɿ. ɇɟ ɨɫɬɚɧɧɸ ɪɨɥɶ ɭ ɬɚɤɿɣ 
ɩɟɪɟɨɪɿєɧɬɚɰɿʀ ɦɢɫɬɟɰɶɤɢɯ ɿɧɬɟɪɟɫɿɜ ɜɿɞɿɝɪɚɥɨ ɡɪɨɫɬɚɧɧɹ ɩɨɩɭɥɹɪɧɨɫɬɿ ɧɨɜɨɝɨ ɮɪɚɧɰɭɡɶɤɨɝɨ ɬɚɧɰɸ, 
ɩɪɟɞɫɬɚɜɥɟɧɨɝɨ ɿɦɟɧɚɦɢ ɜɿɞɨɦɢɯ ɯɨɪɟɨɝɪɚɮɿɜ Ɏ. Ⱦɟɤɭɮɥɟ, ɀ.-Ʉ. Ƚɚɥɥɨɬɚ ɬɚ ɿɧ. Ɍɚɤɨɠ ɬɟɚɬɪ ɠɢɜɨ ɜɿɞ-
ɪɟɚɝɭɜɚɜ ɧɚ ɡɚɝɚɥɶɧɨєɜɪɨɩɟɣɫɶɤɿ ɬɟɧɞɟɧɰɿʀ: ɭ ɬɨɣ ɱɚɫ ɨɫɨɛɥɢɜɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ ɤɨɪɢɫɬɭɜɚɥɢɫɹ ɩɨɫɬɚ-
ɧɨɜɤɢ ɧɿɦɟɰɶɤɢɯ, ɛɟɥɶɝɿɣɫɶɤɢɯ ɬɚ ɿɧɲɢɯ єɜɪɨɩɟɣɫɶɤɢɯ ɯɨɪɟɨɝɪɚɮɿɜ. Ɍɚɤ, ɩɨєɞɧɚɧɧɹ ɦɢɫɬɟɰɶɤɢɯ 
ɬɟɧɞɟɧɰɿɣ ɿ ɩɨɱɚɫɬɢ ɝɥɨɛɚɥɿɡɚɰɿɣɧɿ ɩɪɨɰɟɫɢ, ɹɤɿ ɫɩɪɢɹɥɢ ɤɭɥɶɬɭɪɧɿɣ ɜɿɞɤɪɢɬɨɫɬɿ ɣ ɦɨɛɿɥɶɧɨɫɬɿ, ɞɨɞɚɥɢ 
ɧɨɜɨɝɨ ɫɟɧɫɭ ɞɢɧɚɦɿɱɧɨɦɭ ɿ ɧɚɞɬɨ ɧɚɩɪɭɠɟɧɨɦɭ ɜ ɪɟɡɭɥɶɬɚɬɿ ɞɜɨɯ ɫɜɿɬɨɜɢɯ ɜɿɣɧ ɏɏ ɫɬɨɥɿɬɬɸ ɬɚ ɡɦɿ-
ɧɢɥɢ ɩɨɬɪɟɛɢ ɝɥɹɞɚɱɿɜ, ɹɤɿ ɩɨɱɚɥɢ ɜɢɦɚɝɚɬɢ ɩɨɡɢɬɢɜɧɢɯ ɟɦɨɰɿɣ ɿ ɧɨɜɢɯ ɹɫɤɪɚɜɢɯ ɲɨɭ. əɤ ɡɚɡɧɚɱɚє 
Ɉ. ɉɚɜɥɨɜɚ, ɬɟɦɚɬɢɡɚɰɢɹ ɫɦɚɤɭ ɞɚɥɟɤɨ ɜɢɯɨɞɢɬɶ ɡɚ ɦɟɠɿ ɚɧɚɥɿɬɢɤɢ ɩɪɟɤɪɚɫɧɨɝɨ. ɉɪɨɛɥɟɦɚ ɩɨɥɹɝɚє ɜ 
ɬɨɦɭ, ɳɨ ɤɨɧɤɪɟɬɧɨ-ɿɫɬɨɪɢɱɧɢɣ ɡɦɿɫɬ ɫɦɚɤɨɜɢɯ ɩɪɚɤɬɢɤ ɜɤɨɪɿɧɟɧɢɣ ɜ ɤɨɞɿ ɤɭɥɶɬɭɪɢ, ɚ ɬɚɤɨɠ  є ɧɟ 



ǴȐșȚȍȞȚȊȖȏȕȈȊșȚȊȖ  ǩȖȑȒȖ Ƕ. ǹ. 

 48 

ɤɨɧɫɬɚɧɬɨɸ, ɚ ɞɢɧɚɦɿɱɧɢɦ ɩɪɨɰɟɫɨɦ [8]. Ɉɫɧɨɜɧɭ ɜɿɞɦɿɧɧɿɫɬɶ ɦɿɠ ɬɟɯɧɨɥɨɝɿɹɦɢ ɦɢɧɭɥɨɝɨ ɿ ɫɭɱɚɫɧɢɦɢ 

ɇ.ɉɨɫɬɦɚɧ ɜɛɚɱɚɜ ɭ ɞɨɦɿɧɭɜɚɧɧɿ ɜɢɞɨɜɢɳɧɨ-ɪɨɡɜɚɠɚɥɶɧɨʀ ɫɤɥɚɞɨɜɨʀ, ɳɨ ɩɨɫɬɭɩɨɜɨ ɩɟɪɟɬɜɨɪɸєɬɶɫɹ 
ɧɚ ɫɜɨєɪɿɞɧɭ ɿɞɟɨɥɨɝɿɸ ɿ ɤɿɧɰɟɜɭ ɦɟɬɭ ɛɭɞɶ-ɹɤɨʀ ɫɮɟɪɢ ɫɭɫɩɿɥɶɧɨʀ ɜɡɚєɦɨɞɿʀ [4, 188]. 

ȼɿɞɬɚɤ, ɡ 1968 ɪ. ɬɟɚɬɪ Théâtre de la Ville, ɜɱɚɫɧɨ ɩɪɨɪɟɚɝɭɜɚɜɲɢ, ɧɚ ɧɚɲɭ ɞɭɦɤɭ, ɧɚ ɫɭɫɩɿɥɶɧɿ 
ɡɚɩɢɬɢ, ɤɨɪɢɫɬɭєɬɶɫɹ ɧɟɡɦɿɧɧɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ ɧɟ ɥɢɲɟ ɭ ɝɥɹɞɚɱɿɜ, ɚ ɣ ɭ ɯɨɪɟɨɝɪɚɮɿɜ, ɹɤɿ ɣ ɧɢɧɿ ɜɜɚ-
ɠɚɸɬɶ ɡɚ ɱɟɫɬɶ ɜɢɫɬɭɩɚɬɢ ɜ ɬɟɚɬɪɿ. Ɍɟɚɬɪ ɩɪɟɡɟɧɬɭє ɬɚ ɩɿɞɬɪɢɦɭє ɫɭɱɚɫɧɢɣ ɬɚɧɟɰɶ, ɩɪɟɞɫɬɚɜɥɹɸɱɢ 
ɬɪɢɞɰɹɬɶ ɲɨɭ ɧɚ ɪɿɤ, ɹɤɿ є ɪɟɡɭɥɶɬɚɬɨɦ ɜɥɚɫɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɬɟɚɬɪɭ ɚɛɨ ɫɜɿɬɨɜɢɦɢ ɩɪɟɦ‘єɪɚɦɢ ɿɧɲɢɯ 
ɯɨɪɟɨɝɪɚɮɿɜ. Ɍɿɫɧɨ ɫɩɪɚɰɸє ɬɟɚɬɪ ɡ ɬɟɚɬɪɨɦ Ʌɚ Ɇɨɧɧɟ ɜ Ȼɪɸɫɫɟɥɿ ɬɚ Ȼɪɭɤɥɿɧɫɶɤɨɸ ɚɤɚɞɟɦɿєɸ ɦɭɡɢɤɢ 
ɜ ɇɶɸ-Ƀɨɪɤɭ.  

ɉɨɫɬɭɩɨɜɨ ɿɧɬɟɪɟɫ ɞɨ ɩɨєɞɧɚɧɧɹ ɪɿɡɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜɚ ɭ ɬɚɧɰɿ ɫɬɚɜ ɞɨɦɿɧɭɸɱɢɦ ɭ ɜɫɶɨɦɭ 
ɫɜɿɬɿ, ɚ ɪɿɜɟɧɶ ɩɪɨɮɟɫɿɣɧɨʀ ɩɿɞɝɨɬɨɜɤɢ ɿ ɪɟɠɢɫɟɪɫɶɤɢɯ ɡɚɞɭɦɿɜ ɯɨɪɟɨɝɪɚɮɿɜ ɡɧɚɱɧɨ ɡɪɿɫ, ɜɢɡɧɚɱɢɜɲɢ ɧɚ 
ɞɨɜɝɨ ɡɚ ɬɟɚɬɪɚɦɢ ɬɚɧɰɸ ɱɢ ɧɟ ɩɪɨɜɿɞɧɟ ɦɿɫɰɟ ɫɟɪɟɞ ɯɨɪɟɨɝɪɚɮɿɱɧɢɯ ɤɨɥɟɤɬɢɜɿɜ, ɹɤɿ ɩɪɚɰɸɸɬɶ ɭ ɫɮɟ-
ɪɿ ɫɭɱɚɫɧɢɯ ɬɚɧɰɸɜɚɥɶɧɢɯ ɧɚɩɪɹɦɿɜ. Ɉɫɤɿɥɶɤɢ ɦɟɬɨɸ ɧɚɲɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ є ɫɭɱɚɫɧɿ єɜɪɨɩɟɣɫɶɤɿ ɬɚɧ-
ɰɸɜɚɥɶɧɿ ɬɟɚɬɪɢ, ɬɨ ɡɭɩɢɧɢɦɨɫɹ ɧɚ ʀɯ ɯɚɪɚɤɬɟɪɢɫɬɢɰɿ. ɉɪɨɬɟ ɜɚɪɬɨ ɧɚɝɨɥɨɫɢɬɢ, ɳɨ ɬɟɚɬɪ ɬɚɧɰɸ ɧɟ є 
ɮɟɧɨɦɟɧ ɫɭɬɨ єɜɪɨɩɟɣɫɶɤɨʀ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɩɨɡɚɹɤ ɬɚɤɿ ɤɨɥɟɤɬɢɜɢ ɿɫɧɭɸɬɶ 
ɿ ɧɚ ɿɧɲɢɯ ɤɨɧɬɢɧɟɧɬɚɯ, ɧɚɩɪɢɤɥɚɞ: ɬɟɚɬɪɢ Pilobolus ɬɚ Dance Theater Workshop – ɭ ɋɒȺ, Derevo, 
"Ʉɿɧɟɬɿɤ" ɬɚ "ȱɝɭɚɧ" – ɜ Ɋɨɫɿʀ, Australian Dance Theatr, ɬɟɚɬɪ "Ɏɨɪɫ-ɦɚɠɨɪ", Ɍɚɧɰɟɜɚɥɶɧɵɣ ɬɟɚɬɪ 
Bangarra [7] – ɜ Ⱥɜɫɬɪɚɥɿʀ ɬɚ ɿɧ. ɐɿɤɚɜɢɦ ɮɟɧɨɦɟɧɨɦ є ɩɨɞɨɪɨɠɭɸɱɢɣ ɬɚɧɰɸɜɚɥɶɧɢɣ ɬɟɚɬɪ Ƚɚɪɥɟɦɚ 

(ɋɒȺ), ɩɪɟɞɫɬɚɜɥɟɧɢɣ ɛɚɝɚɬɨɟɬɧɿɱɧɨɸ ɝɪɭɩɨɸ ɬɚɧɰɿɜɧɢɤɿɜ-ɚɤɬɨɪɿɜ, ɹɤɿ ɩɪɨɩɨɧɭɸɬɶ ɝɥɹɞɚɱɟɜɿ ɚɜɚɧ-
ɝɚɪɞɧɢɣ ɪɟɩɟɪɬɭɚɪ ɡ ɦɟɬɨɸ ɩɨɩɭɥɹɪɢɡɚɰɿʀ ɚɮɪɨɚɦɟɪɢɤɚɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ɩɿɞɬɪɢɦɤɢ ɿɞɟʀ ɪɿɜɧɨɫɬɿ. 

Ɂ 1973 ɪ. ɧɚɣɛɿɥɶɲɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ ɭ ɫɜɿɬɿ ɤɨɪɢɫɬɭɜɚɜɫɹ ɿ ɤɨɪɢɫɬɭєɬɶɫɹ ɬɟɚɬɪ ɫɭɱɚɫɧɨɝɨ ɬɚɧɰɸ 

ɭ ȼɭɩɩɟɪɬɚɥɟ ɉɿɧɢ Ȼɚɭɲ, ɹɤɢɣ ɮɚɤɬɢɱɧɨ ɧɟ ɬɿɥɶɤɢ ɜɿɞɪɨɞɢɜ ɭ  Єɜɪɨɩɿ ɿɧɬɟɪɟɫ ɞɨ ɩɨєɞɧɚɧɧɹ ɬɟɚɬɪɭ ɿ 
ɬɚɧɰɸ, ɚ ɣ, ɫɬɚɜɲɢ ɫɜɨєɪɿɞɧɢɦ ɬɪɟɧɞɨɦ, ɜɢɡɧɚɱɢɜ ɦɨɞɭ ɧɚ ɰɟɣ ɜɢɞ ɦɢɫɬɟɰɬɜɚ ɧɚ ɞɨɜɝɿ ɪɨɤɢ. Ɍɚɤ, ɧɟ-
ɡɜɚɠɚɸɱɢ ɧɚ ɡɦɿɧɭ ɤɟɪɿɜɧɢɰɬɜɚ ɩɿɫɥɹ ɫɦɟɪɬɿ ɭ 2009 ɪ. ɣɨɝɨ ɡɚɫɧɨɜɧɢɰɿ, ɬɟɚɬɪ ɩɪɨɞɨɜɠɭє ɚɤɬɢɜɧɨ ɝɚɫɬ-
ɪɨɥɸɜɚɬɢ, ɡɚɥɢɲɚɸɱɢɫɶ ɧɚ ɯɜɢɥɿ ɭɫɩɿɯɭ ɜɠɟ ɩɨɧɚɞ ɱɨɬɢɪɢ ɞɟɫɹɬɢɥɿɬɬɹ. Ɍɚɤɨɠ ɫɟɪɟɞ ɧɿɦɟɰɶɤɢɯ 
ɤɨɥɟɤɬɢɜɿɜ ɧɚ ɜɿɞɨɦɨɸ є ɛɚɥɟɬɧɚ ɝɪɭɩɚ "Ɍɟɚɬɪ ɬɚɧɰɸ Ʉɨɦɿɲɟ ɨɩɟɪ" ("Tanztheater der Komischen 

Oper"), ɫɬɜɨɪɟɧɢɣ ɭ 1965 ɪ. ɯɨɪɟɨɝɪɚɮɨɦ Ɍɨɦɨɦ ɒɢɥɥɿɧɝɨɦ ɩɪɢ "Ʉɨɦɿɲɟ ɨɩɟɪ". ɍ 1999 ɪ. ɜɿɧ ɛɭɜ 
ɩɟɪɟɣɦɟɧɨɜɚɧɢɣ ɭ "Ȼɟɪɥɿɧɫɶɤɢɣ ɛɚɥɟɬ – Ʉɨɦɿɲɟ ɨɩɟɪ" ("BerlinBallett – Komische Oper"). 

ɍ ɩɚɥɤɿɣ ȱɫɩɚɧɿʀ, ɹɤɭ ɡɚɝɚɥɨɦ ɧɟ ɦɨɠɧɚ ɜɜɚɠɚɬɢ ɤɪɚʀɧɨɸ, ɜ ɹɤɿɣ, ɧɚɩɪɢɤɥɚɞ, ɬɚɤɢɣ ɪɿɡɧɨɜɢɞ 
ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɹɤ ɛɚɥɟɬ ɤɨɪɢɫɬɭєɬɶɫɹ ɩɨɩɭɥɹɪɧɿɫɬɸ, ɧɚɣɛɿɥɶɲ ɡɚɬɪɟɛɭɜɚɧɢɦɢ, ɡɨɤɪɟɦɚ, ɭ 
ɫɜɿɬɨɜɨɦɭ ɫɨɰɿɨɤɭɥɶɬɭɪɧɨɦɭ ɤɨɧɬɟɤɫɬɿ, ɫɬɚɥɢ ɤɨɥɟɤɬɢɜɢ, ɹɤɿ ɨɪɿєɧɬɭɸɬɶɫɹ ɧɚ ɪɟɩɪɟɡɟɧɬɚɰɿɸ ɬɪɚɞɢɰɿɣɧɢɯ 
ɞɥɹ ɤɪɚʀɧɢ ɬɚɧɰɸɜɚɥɶɧɢɯ ɩɨɫɬɚɧɨɜɨɤ, ɹɤ, ɧɚɩɪɢɤɥɚɞ, ɜɢɩɭɫɤɧɢɤɢ ɇɚɰɿɨɧɚɥɶɧɨʀ Ʉɨɪɨɥɿɜɫɶɤɨʀ Ⱥɤɚɞɟɦɿʀ 
ɬɚɧɰɸ ɿ ɛɚɥɟɬɭ ɿɦɟɧɿ Ʉɨɪɨɥɟɜɢ ɋɨɮɿʀ ɡ Ɍɟɚɬɪɭ ɬɚɧɰɸ "Ɏɥɚɦɟɧɤɨ ", ɧɚɡɜɚ ɹɤɨɝɨ ɝɨɜɨɪɢɬɶ ɫɚɦɚ ɡɚ ɫɟɛɟ. 

ɇɚ ɩɪɨɬɢɜɚɝɭ "Ɏɥɚɦɟɧɤɨ", Ɍɚɧɰɸɜɚɥɶɧɢɣ ɬɟɚɬɪ "Ȼɭɥɟɜɚɪ" ɜɿɞɨɦɢɣ ɧɚɫɚɦɩɟɪɟɞ ɫɜɨєɸ ɧɟɬɪɚ-
ɞɢɰɿɣɧɨɸ ɤɨɧɰɟɩɰɿєɸ ɜɿɞɨɦɨɝɨ ɿɫɩɚɧɫɶɤɨɝɨ ɬɚɧɰɸ ɮɥɚɦɟɧɤɨ. Ʉɟɪɿɜɧɢɤ ɤɨɥɟɤɬɢɜɭ – ɜɫɟɫɜɿɬɧɶɨɜɿɞɨɦɚ 
ɜɢɤɨɧɚɜɢɰɹ ɰɶɨɝɨ ɬɚɧɰɸ Ɇɚɪɿɹ ɉɚɯɟɫ – ɭ 2002 ɪ. ɨɬɪɢɦɚɥɚ ɧɚɰɿɨɧɚɥɶɧɭ ɯɨɪɟɨɝɪɚɮɿɱɧɭ ɩɪɟɦɿɸ ɜ 
ɧɨɦɿɧɚɰɿʀ "ɬɜɨɪɱɿɫɬɶ". Ɍɚɧɰɿɜɧɢɰɹ ɫɬɜɨɪɢɥɚ ɚɧɫɚɦɛɥɶ ɭ 1990 ɪ. ɍ 1996 ɪ. ɨɱɨɥɢɥɚ ɬɚɧɰɸɜɚɥɶɧɢɣ ɚɧ-
ɫɚɦɛɥɶ Ⱥɧɞɚɥɭɫɿʀ, ɚ ɜ 1999 ɪ. ɦɟɪɿɹ ɧɟɜɟɥɢɱɤɨɝɨ ɦɿɫɬɟɱɤɚ Ɍɨɪɪɟɥɨɞɨɧɟɫ, ɪɨɡɬɚɲɨɜɚɧɨɝɨ ɜ ɩɟɪɟɞɦɿɫɬɿ 
Ɇɚɞɪɢɞɚ, ɜɿɞɞɚɥɚ ɭ ɪɨɡɩɨɪɹɞɠɟɧɧɹ ɚɧɫɚɦɛɥɸ ɬɟɚɬɪ "Ȼɭɥɟɜɚɪ" [3].  

Ɍɚɤɨɠ ɧɟɡɦɿɧɧɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ ɤɨɪɢɫɬɭєɬɶɫɹ ɇɚɰɿɨɧɚɥɶɧɢɣ ɿɫɩɚɧɫɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ ɩɿɞ ɤɟɪɿ-
ɜɧɢɰɬɜɨɦ ɜɿɞɨɦɨʀ ɛɚɥɟɪɢɧɢ, ɯɨɪɟɨɝɪɚɮɚ Ⱥʀɞɢ Ƚɨɦɟɫ. 

ɇɚɰɿɨɧɚɥɶɧɢɣ ɬɟɚɬɪ ɬɚɧɰɸ ȱɫɩɚɧɿʀ ɜ Ɇɚɞɪɢɞɿ (Compania Nacional de Danza de Espana) ɜɿɞɨɦɢɣ 
ɡɚɜɞɹɤɢ ɩɨɩɭɥɹɪɧɨɫɬɿ ɫɜɨʀɯ ɤɟɪɿɜɧɢɤɿɜ – ɤɨɥɢɲɧɶɨɝɨ – ɇɚɱɨ Ⱦɭɚɬɨ – ɬɚ ɫɭɱɚɫɧɨɝɨ – ɏɨɫɟ Ɇɚɪɬɢɧɟɫɚ – 

ɩɪɨɜɿɞɧɨɝɨ ɫɨɥɿɫɬɚ ɛɚɥɟɬɭ ɉɚɪɢɠɫɶɤɨʀ ɨɩɟɪɢ, ɹɤɢɣ ɨɱɨɥɢɜ ɬɟɚɬɪ ɡ ɜɟɪɟɫɧɹ 2010 ɪ. Ⱦɨ ɪɟɱɿ, ɇɚɱɨ Ⱦɭɚɬɨ 
ɫɬɚɜ ɯɭɞɨɠɧɿɦ ɤɟɪɿɜɧɢɤɨɦ ɛɚɥɟɬɧɨʀ ɬɪɭɩɢ Ɇɢɯɚɣɥɿɜɫɶɤɨɝɨ ɬɟɚɬɪɭ ɜ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɡɿ. 

ɇɚɣɛɿɥɶɲ ɜɿɞɨɦɢɦ ɲɜɟɰɶɤɢɦ ɬɟɚɬɪɚɥɶɧɨ-ɬɚɧɰɸɜɚɥɶɧɢɦ ɤɨɥɟɤɬɢɜɨɦ є "Ʉɭɥɶɛɟɪɝ ɛɚɥɟɬ" 
("Cullberg Ballet"), ɫɬɜɨɪɟɧɢɣ ɜ 1967 ɪ. ɜɿɞɨɦɨɸ ɬɚɧɰɿɜɧɢɰɟɸ Ȼɿɪɝɿɬ Ʉɭɥɶɛɟɪɝ. ɍ 1985 ɪ. ɬɪɭɩɭ ɨɱɨɥɢɜ 
ʀʀ ɫɢɧ – ɯɨɪɟɨɝɪɚɮ Ɇɚɬɫ ȿɤ. ɋɶɨɝɨɞɧɿ ɛɚɥɟɬ є ɱɚɫɬɢɧɨɸ ɇɚɰɿɨɧɚɥɶɧɨɝɨ ɬɟɚɬɪɭ ɜ ɇɨɪɫɛɨɪɝɭ. ɋɜɿɬɨɜɭ 
ɫɥɚɜɭ ɬɟɚɬɪɭ ɩɪɢɧɟɫɥɢ ɰɿɤɚɜɿ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɜɿɞɨɦɢɯ ɤɥɚɫɢɱɧɢɯ ɬɜɨɪɿɜ, ɡɨɤɪɟɦɚ "Ɏɟɞɪɢ", "Ɇɟɞɟʀ", 

"Ɋɨɦɟɨ ɿ Ⱦɠɭɥɶєɬɬɢ". 

ɉɪɟɞɫɬɚɜɥɟɧɚ ɧɚ ɬɟɚɬɪɚɥɶɧɨ-ɬɚɧɰɸɜɚɥɶɧɿɣ ɦɚɩɿ ɫɜɿɬɭ ɿ Ɏɿɧɥɹɧɞɿɹ. Ɍɚɤ, ɬɚɧɰɸɜɚɥɶɧɢɣ ɬɟɚɬɪ 

"ɏɭɪ‘ɹɪɭɭɬ" (ɏɸɪɞɠɚɪɭɭɬ, Hurjaruuth) ɭ Ƚɟɥɶɫɿɧɤɿ, ɡɚɫɧɨɜɚɧɢɣ ɭ 1981 ɪ., ɦɚє ɜɥɚɫɧɭ ɫɬɭɞɿɸ ɭ Cable 
Factory. ɍ ɩɨɫɬɚɧɨɜɤɚɯ ɬɟɚɬɪɭ ɩɨєɞɧɭєɬɶɫɹ ɫɭɱɚɫɧɢɣ ɬɚɧɟɰɶ, ɨɛɪɚɡɨɬɜɨɪɱɟ ɦɢɫɬɟɰɬɜɨ, ɰɢɪɤ, ɦɭɡɢɤɚ ɿ, 
ɡɜɢɱɚɣɧɨ ɠ, ɬɟɚɬɪɚɥɶɧɿ ɡɚɫɨɛɢ ɜɢɪɚɡɧɨɫɬɿ. ɉɪɢ ɰɶɨɦɭ ɧɚɣɛɿɥɶɲ ɜɿɞɨɦɢɦɢ ɭ ɫɜɿɬɿ є ɚɤɬɨɪɢ-ɬɚɧɰɿɜɧɢɤɢ 
ɬɟɚɬɪɭ, ɹɤɿ ɜɪɚɠɚɸɬɶ ɫɜɨєɸ ɭɧɿɜɟɪɫɚɥɶɧɿɫɬɸ, ɜɢɤɨɧɭɸɱɢ ɬɚɧɰɸɜɚɥɶɧɿ, ɚɤɬɨɪɫɶɤɿ, ɚɤɪɨɛɚɬɢɱɧɿ ɣ ɩɨɞɿɛɧɿ 
ɧɨɦɟɪɢ. ɐɿɤɚɜɨ, ɳɨ ɫɩɨɱɚɬɤɭ ɬɟɚɬɪ ɩɥɚɧɭɜɚɜɫɹ ɿ ɞɿɹɜ ɜɢɤɥɸɱɧɨ ɹɤ ɝɚɫɬɪɨɥɶɧɢɣ ɬɟɚɬɪ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ 
ɤɥɚɫɢɱɧɢɯ ɬɟɚɬɪɚɥɶɧɢɯ ɜɢɫɬɚɜ. ȼɿɧ ɩɨɤɚɡɭɜɚɜ ɛɥɢɡɶɤɨ 150-200 ɲɨɭ ɧɚ ɪɿɤ ɿ ɜɿɞɜɿɞɚɜ ȼɟɥɢɤɨɛɪɢɬɚɧɿɸ, 
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ɇɿɦɟɱɱɢɧɭ, Ɍɚɧɡɚɧɿɸ, ɋɒȺ ɿ Ɍɚɣɜɚɧɶ. Ɉɞɧɚɤ ɡɝɨɞɨɦ, ɡɚɥɭɱɢɜɲɢɫɶ ɩɿɞɬɪɢɦɤɨɸ ɰɢɪɤɨɜɢɯ ɚɪɬɢɫɬɿɜ, 
ɫɬɚɜ ɱɢ ɧɟ ɧɚɣɜɿɞɨɦɿɲɢɦ ɮɿɧɫɶɤɢɦ ɬɟɚɬɪɨɦ – Ɍɟɚɬɪɨɦ Ƚɟɥɶɫɿɧɤɿ, ɹɤɢɣ ɩɪɨɩɨɧɭє ɝɥɹɞɚɱɚɦ ɝɪɚɧɞɿɨɡɧɿ ɣ 
ɞɢɧɚɦɿɱɧɿ ɡɢɦɨɜɿ ɲɨɭ [5].  

ɍ Ƚɪɟɰɿʀ ɩɨєɞɧɚɧɧɹ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɿ ɬɟɚɬɪɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɩɪɟɞɫɬɚɜɥɟɧɟ Ɍɟɚɬɪɨɦ ɬɚɧɰɸ 

"ɊɈȿɋ" ɧɚ ɱɨɥɿ ɡ ɋɨɮɿєɸ ɋɩɿɪɚɬɭ. 
ɍ ɉɨɥɶɳɿ ɩɟɪɟɥɨɦɧɢɦɢ ɞɥɹ ɬɜɨɪɟɧɧɹ ɬɟɚɬɪɿɜ ɬɚɧɰɿɜ ɫɬɚɥɢ 80-90-ɿ ɪɨɤɢ ɏɏ ɫɬ. ɫɬɨɥɿɬɬɹ, ɤɨɥɢ 

ɡɚɜɞɹɤɢ ɬɜɨɪɱɢɦ ɩɨɲɭɤɚɦ ɬɚ ɦɟɧɟɞɠɟɪɫɶɤɢɦ ɡɞɿɛɧɨɫɬɹɦ ɧɢɡɤɢ ɯɨɪɟɨɝɪɚɮɿɜ ɜɢɧɢɤɥɢ Ɍɟɚɬɪ ɬɚɧɰɸ 

"Alter" (ȼ. ɘɪɟɜɢɱ), "ȿɤɫɩɟɪɢɦɟɧɬɚɥɶɧɚ ɫɬɭɞɿɹ ɬɚɧɰɸ EST" (ȱ. Ɉɥɶɲɨɜɫɶɤɚ), "Ɍɟɚɬɪ ɟɤɫɩɪɟɫɿʀ" 

(ȼ. Ɇɿɫɸɪɨ), Ʉєɥєɰɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ (ȿ. ɒɥɸɮɿɤ-ɉɚɧɶɬɚɤ), ɋɨɩɨɬɫɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ (Ƀ. ɑɚɣɤɨɜɫɶɤɚ, 
ə. Ʉɪɚɜɱɢɤ), Ɍɟɚɬɪ "Kino Variatino" (Ⱥ. Ƚɚɪɚɱ), Ɍɟɚɬɪ ɬɚɧɰɸ "Ⱥɪɤɚ/ Arka" (ə. ʈɟɦɛɭɪɚ) ɬɚ ɿɧ. Ɍɚɤɢɣ 
ɚɤɬɢɜɧɢɣ ɪɨɡɜɢɬɨɤ, ɹɤ ɿ ɩɿɞɜɢɳɟɧɢɣ ɿɧɬɟɪɟɫ ɬɚ ɛɚɠɚɧɧɹ ʀɯ ɫɬɜɨɪɸɜɚɬɢ, ɞɨɫɥɿɞɧɢɤɢ ɩɨɜ‘ɹɡɭɸɬɶ ɡ ɧɨ-
ɜɢɦɢ ɫɭɫɩɿɥɶɧɨ-ɩɨɥɿɬɢɱɧɢɦ ɨɛɫɬɚɜɢɧɚɦɢ, ɳɨ ɫɩɪɨɜɨɤɭɜɚɥɨ ɜɿɞɫɭɬɧɿɫɬɶ ɞɟɪɠɚɜɧɨʀ ɩɿɞɬɪɢɦɤɢ ɜ ɰɿɣ 
ɝɚɥɭɡɿ ɦɢɫɬɟɰɬɜɚ ɬɚ ɫɮɨɪɦɭɜɚɥɨ ɡɜɢɱɤɭ ɜ ɚɦɛɿɰɿɣɧɢɯ ɦɢɬɰɿɜ ɧɟ ɨɡɢɪɚɬɢɫɹ ɿ ɧɟ ɱɟɤɚɬɢ ɧɚ ɩɿɞɬɪɢɦɤɭ 
ɨɮɿɰɿɣɧɢɯ ɿɧɫɬɢɬɭɰɿɣ [6]. ɇɢɧɿ ɧɚɣɛɿɥɶɲɨɸ ɩɨɩɭɥɹɪɧɿɫɬɸ ɤɨɪɢɫɬɭɸɬɶɫɹ ɉɨɥɶɫɶɤɢɣ ɧɚɰɿɨɧɚɥɶɧɢɣ 
ɛɚɥɟɬ, Ȼɚɥɬɿɣɫɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ, Ʌɸɛɥɿɧɫɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ, ɉɨɥɶɫɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ, ɉɨɡɧɚɧɫɶɤɢɣ 
ɛɚɥɟɬ, ɋɿɥɟɡɶɤɢɣ ɬɟɚɬɪ ɬɚɧɰɸ, ɬɟɚɬɪ "Bretoncaffe", "Harakiri Farmers", Ɍɟɚɬɪ "Dada von Bzdülöw". 

Ɉɬɠɟ, ɦɨɠɧɚ ɡɪɨɛɢɬɢ ɜɢɫɧɨɜɤɢ, ɳɨ ɬɚɧɰɸɜɚɥɶɧɿ ɬɟɚɬɪɢ ɧɚ ɫɶɨɝɨɞɧɿ є ɱɢ ɧɟ ɧɚɣɛɿɥɶɲ ɩɨɲɢ-
ɪɟɧɨɸ ɮɨɪɦɨɸ ɩɪɟɡɟɧɬɚɰɿʀ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɜ Єɜɪɨɩɿ. Ɉɫɧɨɜɧɨɸ ɩɪɢɱɢɧɨɸ ʀɯ ɜɢɧɢɤɧɟɧɧɹ 
ɭ ɛɿɥɶɲɨɫɬɿ ɜɢɩɚɞɤɿɜ ɫɬɚɥɨ ɩɨєɞɧɚɧɧɹ ɧɢɡɤɢ ɜɡɚєɦɨɡɚɥɟɠɧɢɯ ɱɢɧɧɢɤɿɜ. Ɂ ɨɞɧɨɝɨ ɛɨɤɭ, ɛɚɠɚɧɧɹ ɯɨɪɟ-
ɨɝɪɚɮɿɜ ɩɨɩɭɥɹɪɢɡɭɜɚɬɢ ɬɚɧɟɰɶ ɡɚ ɞɨɩɨɦɨɝɨɸ ɧɨɜɢɯ ɮɨɪɦ, ɹɤɿ ɞɚɥɢ ɛ ɡɦɨɝɭ ɩɨɛɚɱɢɬɢ ɜ ɧɶɨɦɭ ɧɟ 
ɬɿɥɶɤɢ ɹɫɤɪɚɜɟ, ɞɢɧɚɦɿɱɧɟ ɿ ɟɦɨɰɿɣɧɨ-ɜɢɞɨɜɢɳɧɟ ɲɨɭ, ɚ ɣ ɡɚɫɿɛ ɫɟɪɣɨɡɧɨɝɨ ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɝɨ ɫɩɿɥɤɭ-
ɜɚɧɧɹ ɡ ɝɥɹɞɚɱɟɦ, ɚ ɡ ɿɧɲɨɝɨ – ɫɨɰɿɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɿ ɣ ɩɨɥɿɬɢɱɧɿ ɭɦɨɜɢ, ɡɦɿɧɚ ɹɤɢɯ ɮɚɤɬɢɱɧɨ ɡɭɦɨɜɢɥɚ 
ɞɨɤɨɪɿɧɧɭ ɬɪɚɧɫɮɨɪɦɚɰɿɸ ɭɹɜɥɟɧɶ ɩɪɨ ɬɚɧɟɰɶ ɬɚ ɧɨɜɟ ɪɨɡɭɦɿɧɧɹ ɣɨɝɨ ɡɧɚɱɟɧɧɹ ɜ ɫɭɫɩɿɥɶɫɬɜɿ. ȼɫɟ ɰɟ 
ɫɭɬɬєɜɨ ɡɦɿɧɸɜɚɥɨ ɫɚɦ ɩɿɞɯɿɞ ɞɨ ɯɨɪɟɨɝɪɚɮɿɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɬɚ ɩɪɨɜɨɤɭɜɚɥɨ ɯɨɪɟɨɝɪɚɮɿɜ-ɪɟɠɢɫɟɪɿɜ 
ɞɨ ɫɦɿɥɢɜɢɯ ɟɤɫɩɟɪɢɦɟɧɬɿɜ, ɹɤɿ ɡɝɨɞɨɦ ɫɭɬɬєɜɨ ɡɦɿɧɢɥɢ ɤɨɧɰɟɩɰɿɸ ɿ ɛɚɥɟɬɭ, ɿ ɬɟɚɬɪɭ.  

ɉɟɪɫɩɟɤɬɢɜɧɢɦ ɭɹɜɥɹєɬɶɫɹ ɩɨɞɚɥɶɲɟ ɞɨɫɥɿɞɠɟɧɧɹ ɞɿɹɥɶɧɨɫɬɿ ɬɚɧɰɸɜɚɥɶɧɢɯ ɬɟɚɬɪɿɜ ɹɤ ɭ 
Єɜɪɨɩɿ, ɬɚɤ ɿ ɭ ɫɜɿɬɿ, ɡɨɤɪɟɦɚ ɡ ɩɪɨɟɤɰɿєɸ ɞɨɫɥɿɞɧɢɰɶɤɨʀ ɭɜɚɝɢ ɧɚ ɞɿɹɥɶɧɿɫɬɶ ɨɤɪɟɦɢɯ ɤɨɥɟɤɬɢɜɿɜ, ɧɚ 
ɪɿɡɧɿ ɮɟɫɬɢɜɚɥɶɧɿ ɡɚɯɨɞɢ  ɿ ɩɨɞ. 
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