
ǲțȓьȚțȘȈ ȭ șțȟȈșȕȭșȚь  № 2, 2017 

 63  

4. Єɜɚɧɝɟɥɶɫɶɤɚ ɩɿɫɧɹ. – Ʉ. : ȼɢɞɚɧɧɹ ɪɟɫɩɭɛɥɿɤɚɧɫɶɤɨʀ ɪɚɞɢ Єɜɚɧɝɟɥɶɫɶɤɢɯ ɯɪɢɫɬɢɹɧ-ɛɚɩɬɢɫɬɿɜ, 1988. – 577 ɫ. 
5. Ʉɚɫɰɸɤɚɜɟɰ Ʌ. ɉ. Ʉɚɧɬɚɜɚɹ ɥiɪɵɤɚ ɧɚ ɬɷɤɫɬɵ "ɉɟɫɧi ɩɟɫɧɹў" / Ʌ. ɉ. Ʉɚɫɰɸɤɚɜɟɰ // ɉɨɦɧiɤi ɦɚɫɬɚɰɤɚɣ 

ɤɭɥɶɬɭɪɵ Ȼɟɥɚɪɭɫi ɷɩɨɯi ɚɞɪɚɞɠɷɧɧɹ: ɡɛ. ɚɪɬ. / ȱɧ-ɬ ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ, ɷɬɧɚɝɪɚɮɿɿ ɿ ɮɚɥɶɤɥɨɪɭ; ɪɷɞ. ɋ. ȼ. Ɇɚɪ-
ɰɷɥɟў. – Ɇɿɧɫɤ, 1994. – ɋ. 207–221. 

6. Ʉɨɪɨɜɢɧ ȼ. Ʌ. Ȼɢɛɥɟɣɫɤɢɟ ɬɟɦɵ ɜ ɪɭɫɫɤɨɣ ɩɨɷɡɢɢ XVIII – ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XIX ɜɟɤɚ : ɞɢɫɫ. … ɞɨɤ-
ɬɨɪɚ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ : 10.01.01 "Ɋɭɫɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ" / ȼ. Ʌ. Ʉɨɪɨɜɢɧ. – Ɇ., 2017. – 491 ɫ. 

7. ɋɛɨɪɧɢɤ ɰɟɪɤɨɜɧɵɯ ɩɟɫɧɨɩɟɧɢɣ. – Ɋɢɦ-Ʌɸɛɥɢɧ : ɂɡɞ-ɜɨ ɋɜɹɬɨɝɨ Ʉɪɟɫɬɚ, 1994. – 533 ɫ. 
8. Ɍɪɟɞɢɚɤɨɜɫɤɢɣ ȼ. Ʉ. ɋɨɱɢɧɟɧɢɹ ɢ ɩɟɪɟɜɨɞɵ ɤɚɤ ɫɬɢɯɚɦɢ, ɬɚɤ ɢ ɩɪɨɡɨɸ / ɂɡɞ. ɩɨɞɝ. ɇ. ɘ. Ⱥɥɟɤɫɟɟɜɚ. – 

ɋɉɛ. : ɇɚɭɤɚ, 2009. – 667 ɫ. – (Ʌɢɬ. ɩɚɦɹɬɧɢɤɢ). 

References 

1. Vasilieva, Ye, Ye. (2011). "Song of Songs" of New Jerusalem Songwriters. Gosudarstvo, religia, Tserkov v 

Rossii i za rubezhom, 1, 131–145 [in Russian].  
2. Lift up your hearts. Church Hymn Book of Roman Catholic Church (2001). K. Babenko (Ed.). Kyiv [in Ukrainian]. 

3. Gusli. Collection of sacred songs with notes for general singing and choral performance (1928). I. S. Prokhanov 

(Ed.). Leningrad: VSECh [in Russian]. 

4. Evangelical Song (1988). Kyiv : Vydannya respublikanskoi rady Yevangelskykh khrystyyan-baptystiv 
[in Ukrainian]. 

5. Kastsyukavets, L. P. (1994). Kant lyrics to the texts of "Song of Songs". Pomniki mastatskay kultury 
Belarusi epokhi adradzhtnnya. S. V. Martstleu (Ed.). 207–221. Minsk [in Belarussian]. 

6. Korovin, V. L. (2017). Biblical themes in Russian poetry of the 18th – the first half of the 19th century. 

Doctor‘s thesis. Moskow [in Russian]. 
7. Collection of Church Chants (1994). Rome-Lublin: Izdatelstvo Svyatogo Kresta [in Russian]. 

8. Trediakovskiy, V. K. (2009). Compositions and translations in both verse and prose. N. Iu. Alekseeva (Ed.). 
Saint Petersburg : Nauka [in Russian]. 

ɋɬɚɬɬɹ ɧɚɞɿɣɲɥɚ ɞɨ ɪɟɞɚɤɰɿʀ 15.06.2017 ɪ. 
 

 

ɍȾɄ 781.03 

 
ɂɜɚɧɧɢɤɨɜ Ɍɢɦɭɪ ɉɚɜɥɨɜɢɱ© 
ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, 

ɞɨɤɬɨɪɚɧɬ ɤɚɮɟɞɪɵ ɬɟɨɪɢɢ ɢ ɢɫɬɨɪɢɢ 

ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ ɇɚɰɢɨɧɚɥɶɧɨɣ 

ɦɭɡɵɤɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɍɤɪɚɢɧɵ  
ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ 

premierre.ivannikov@gmail.com 

 

ɉɈɗɌɂɑȿɋɄɂȿ ɈȻɊȺɁɕ Ɏ. ȽЁɅɖȾȿɊɅɂɇȺ  
ȼ "KAMMERMUSIK 1958" ɏ.-ȼ. ɏȿɇɐȿ: "DREI TENTOS" ȾɅə ȽɂɌȺɊɕ ɋɈɅɈ 

 
ɐɟɥɶ ɪɚɛɨɬɵ. ȼ ɫɬɚɬɶɟ ɜɵɹɜɥɹɟɬɫɹ ɫɩɟɰɢɮɢɤɚ ɪɚɫɤɪɵɬɢɹ ɩɨɷɬɢɱɟɫɤɢɯ ɨɛɪɚɡɨɜ Ɏɪɢɞɪɢɯɚ Ƚɺɥɶɞɟɪɥɢɧɚ 

ɜ ɝɢɬɚɪɧɵɯ ɩɶɟɫɚɯ "Drei tentos" ɢɡ ɰɢɤɥɚ "Kammermusik 1958" ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ. 
Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɝɨ, ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ, ɫɬɪɭɤɬɭɪɧɨ-

ɮɭɧɤɰɢɨɧɚɥɶɧɨɝɨ ɦɟɬɨɞɨɜ, ɩɨɡɜɨɥɹɸɳɢɯ ɪɚɫɲɢɪɢɬɶ ɝɨɪɢɡɨɧɬ ɤɨɝɧɢɬɢɜɧɨɝɨ ɩɨɢɫɤɚ ɢ ɢɡɜɥɟɱɶ ɤɥɸɱɟɜɵɟ ɯɚɪɚɤɬɟɪɢɫ-
ɬɢɤɢ ɢɡɭɱɚɟɦɨɝɨ ɹɜɥɟɧɢɹ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ ɤ ɚɧɚɥɢɡɭ 
ɝɢɬɚɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɏ.-ȼ. ɏɟɧɰɟ, ɧɟ ɢɡɭɱɟɧɧɵɯ ɜ ɦɭɡɵɤɨɡɧɚɧɢɢ. Ɏɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɦɭɡɵɤɢ ɡɚɬɪɚɝɢɜɚɟɬ 
ɟɟ ɝɥɭɛɢɧɧɵɟ ɫɜɹɡɢ ɫ ɩɨɷɬɢɤɨɣ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ "ȼ ɦɢɥɨɣ ɫɢɧɟɜɟ", ɞɪɟɜɧɟɝɪɟɱɟɫɤɨɣ ɦɢɮɨɥɨɝɢɟɣ, ɚ 
ɬɚɤɠɟ ɜɢɡɭɚɥɶɧɵɦɢ ɚɫɫɨɰɢɚɰɢɹɦɢ ɤɨɦɩɨɡɢɬɨɪɚ. ȼɵɜɨɞɵ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɚɧɚɥɢɡɚ ɫɨɜɪɟɦɟɧɧɵɯ ɩɶɟɫ ɜɵɹɜɥɟɧɵ ɢɯ ɠɚɧ-
ɪɨɜɵɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɫɨ ɫɬɚɪɢɧɧɵɦɢ ɢɫɩɚɧɫɤɢɦɢ ɨɛɪɚɡɰɚɦɢ ɬɶɟɧɬɨ (ɪɢɱɟɪɤɚɪɨɜ), ɷɥɟɦɟɧɬɚɦɢ ɦɨɞɚɥɶɧɨɝɨ ɦɵɲɥɟ-
ɧɢɹ ɢ ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ. Ɉɛɧɚɪɭɠɟɧɵ ɨɫɨɛɟɧɧɨɫɬɢ ɪɢɬɦɢɱɟɫɤɨɣ ɨɪɝɚɧɢɡɚɰɢɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɬɟɤɫɬɚ, 
ɫɜɹɡɚɧɧɵɟ ɫ ɞɪɟɜɧɟɝɪɟɱɟɫɤɨɣ ɦɟɬɪɢɤɨɣ ɫɬɢɯɚ ɜ ɩɨɷɡɢɢ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ. ɍɫɬɚɧɨɜɥɟɧɵ ɚɫɫɨɰɢɚɰɢɢ ɦɟɠɞɭ ɫɦɵɫɥɨɜɵ-
ɦɢ ɟɞɢɧɢɰɚɦɢ ɩɨɷɬɢɱɟɫɤɨɣ ɢ ɦɭɡɵɤɚɥɶɧɨɣ ɪɟɱɢ, ɫɨɩɪɹɠɟɧɢɹ ɷɥɟɦɟɧɬɨɜ ɹɡɵɤɚ ɩɪɨɲɥɨɝɨ ɢ ɫɨɜɪɟɦɟɧɧɨɫɬɢ.  

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɧɟɦɟɰɤɚɹ ɝɢɬɚɪɧɚɹ ɦɭɡɵɤɚ, ɬɜɨɪɱɟɫɬɜɨ ɏ.-ȼ. ɏɟɧɰɟ, "Drei tentos", ɩɨɷɬɢɱɟɫɤɢɟ ɨɛɪɚɡɵ, 
Ɏ. Ƚɺɥɶɞɟɪɥɢɧ, ɞɪɟɜɧɟɝɪɟɱɟɫɤɚɹ ɦɢɮɨɥɨɝɢɹ.  

 

Іɜɚɧɧɿɤɨɜ Ɍɢɦɭɪ ɉɚɜɥɨɜɢɱ, ɤɚɧɞɢɞɚɬ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, ɞɨɤɬɨɪɚɧɬ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ ɬɚ ɿɫɬɨɪɿʀ ɦɭ-
ɡɢɱɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɇɚɰɿɨɧɚɥɶɧɨʀ ɦɭɡɢɱɧɨʀ ɚɤɚɞɟɦɿʀ ɍɤɪɚʀɧɢ ɿɦ. ɉ. І. Чɚɣɤɨɜɫɶɤɨɝɨ 

ɉɨɟɬɢɱɧɿ ɨɛɪɚɡɢ Ɏ. Ƚɟɥɶɞɟɪɥɿɧɚ ɜ "Kammermusik 1958" ɏ.-ȼ. ɏɟɧɰɟ: "Drei tentos" ɞɥɹ ɝɿɬɚɪɢ ɫɨɥɨ 

Ɇɟɬɚ ɪɨɛɨɬɢ. ɍ ɫɬɚɬɬɿ ɜɢɹɜɥɹєɬɶɫɹ ɫɩɟɰɢɮɿɤɚ ɪɨɡɤɪɢɬɬɹ ɩɨɟɬɢɱɧɢɯ ɨɛɪɚɡɿɜ Ɏɪɿɞɪɿɯɚ Ƚɟɥɶɞɟɪɥɿɧɚ ɜ ɝɿɬɚɪɧɢɯ 
ɩ‘єɫɚɯ "Drei tentos" ɡ ɰɢɤɥɭ "Kammermusik 1958" ɧɿɦɟɰɶɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿ-
ɞɠɟɧɧɹ ɛɚɡɭєɬɶɫɹ ɧɚ ɜɢɤɨɪɢɫɬɚɧɧɿ ɮɟɧɨɦɟɧɨɥɨɝɿɱɧɨɝɨ, ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ, ɫɬɪɭɤɬɭɪɧɨ-ɮɭɧɤɰɿɨɧɚɥɶɧɨɝɨ ɦɟɬɨɞɿɜ, ɳɨ 
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ɞɚє ɡɦɨɝɭ ɪɨɡɲɢɪɢɬɢ ɝɨɪɢɡɨɧɬ ɤɨɝɧɿɬɢɜɧɨɝɨ ɩɨɲɭɤɭ ɿ ɜɢɬɹɝɬɢ ɤɥɸɱɨɜɿ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɞɨɫɥɿɞɠɭɜɚɧɨɝɨ ɹɜɢɳɚ. ɇɚɭ-
ɤɨɜɚ ɧɨɜɢɡɧɚ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɜ ɮɟɧɨɦɟɧɨɥɨɝɿɱɧɨɦɭ ɩɿɞɯɨɞɿ ɞɨ ɚɧɚɥɿɡɭ ɝɿɬɚɪɧɢɯ ɬɜɨɪɿɜ ɏ.-ȼ. ɏɟɧɰɟ, ɧɟ ɜɢɜɱɟ-
ɧɢɯ ɜ ɦɭɡɢɤɨɡɧɚɜɫɬɜɿ. Ɏɟɧɨɦɟɧɨɥɨɝɿɱɧɢɣ ɚɧɚɥɿɡ ɦɭɡɢɤɢ ɡɚɱɿɩɚє ʀʀ ɝɥɢɛɢɧɧɿ ɡɜ‘ɹɡɤɢ ɡ ɩɨɟɬɢɤɨɸ ɜɿɪɲɚ Ɏ. Ƚɟɥɶɞɟɪɥɿɧɚ 
"ɍ ɦɢɥɿɣ ɛɥɚɤɢɬɿ", ɞɚɜɧɶɨɝɪɟɰɶɤɨɸ ɦɿɮɨɥɨɝɿєɸ, ɚ ɬɚɤɨɠ ɜɿɡɭɚɥɶɧɢɦɢ ɚɫɨɰɿɚɰɿɹɦɢ ɤɨɦɩɨɡɢɬɨɪɚ. ȼɢɫɧɨɜɤɢ. ȼ ɪɟɡɭɥɶ-
ɬɚɬɿ ɚɧɚɥɿɡɭ ɫɭɱɚɫɧɢɯ ɩ‘єɫ ɜɢɹɜɥɟɧɨ ʀɯ ɠɚɧɪɨɜɿ ɜɡɚєɦɨɞɿʀ ɡɿ ɫɬɚɪɨɜɢɧɧɢɦɢ ɿɫɩɚɧɫɶɤɢɦɢ ɡɪɚɡɤɚɦɢ ɬɶєɧɬɨ (ɪɿɱɟɪɤɚɪɨɦ), 
ɟɥɟɦɟɧɬɚɦɢ ɦɨɞɚɥɶɧɨɝɨ ɦɢɫɥɟɧɧɹ ɿ ɩɨɥɿɮɨɧɿɱɧɨʀ ɬɟɯɧɿɤɢ. ɇɚɜɟɞɟɧɨ ɨɫɨɛɥɢɜɨɫɬɿ ɪɢɬɦɿɱɧɨʀ ɨɪɝɚɧɿɡɚɰɿʀ ɦɭɡɢɱɧɨɝɨ 
ɬɟɤɫɬɭ, ɩɨɜ‘ɹɡɚɧɿ ɡ ɞɚɜɧɶɨɝɪɟɰɶɤɨɸ ɦɟɬɪɢɤɨɸ ɜɿɪɲɚ ɜ ɩɨɟɡɿʀ Ɏ. Ƚɟɥɶɞɟɪɥɿɧɚ. ȼɫɬɚɧɨɜɥɟɧɨ ɚɫɨɰɿɚɰɿɸ ɦɿɠ ɫɦɢɫɥɨɜɢɦɢ 
ɨɞɢɧɢɰɹɦɢ ɩɨɟɬɢɱɧɨʀ ɿ ɦɭɡɢɱɧɨʀ ɦɨɜɢ, ɩɨɟɞɧɚɧɧɹ ɟɥɟɦɟɧɬɿɜ ɦɨɜɢ ɦɢɧɭɥɨɝɨ ɿ ɫɭɱɚɫɧɨɫɬɿ. 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɧɿɦɟɰɶɤɚ ɝɿɬɚɪɧɚ ɦɭɡɢɤɚ, ɬɜɨɪɱɿɫɬɶ ɏ.-ȼ. ɏɟɧɰɟ, "Drei tentos", ɩɨɟɬɢɱɧɿ ɨɛɪɚɡɢ, Ɏ. Ƚɟɥɶɞɟɪɥɿɧ, 

ɞɚɜɧɶɨɝɪɟɰɶɤɚ ɦɿɮɨɥɨɝɿɹ. 
 

Ivannikov Tymur, PhD in Arts, doctoral student of Theory and history of musical performance department of 

the Tchaikovsky National music academy of Ukraine 

F. Hölderlin’s poetic images in "Kammermusik 1958" by H.W. Henze: "Drei tentos" for guitar solo 

The purpose of the work. The article reveals the specifics of the discovery of Friedrich Hölderlin's poetic images 
in the guitar pieces "Drei tentos" from the cycle of "Kammermusik 1958" by the German composer Hans Werner Henze. 

The research methodology is based on the use of phenomenological, comparative, structural and functional methods, 

which allow expanding the horizon of cognitive search and extract key characteristics of the studying phenomenon. The 

scientific novelty of the research lies in the phenomenological approach to the analysis of guitar works by H.W.Henze, 

unstudied in musicology. Phenomenological analysis of music touches on its deep links with the poetics of F. Holderlin‘s 
poem "In a cute blue", with the Greek mythology, as well as the visual associations of the composer. Conclusions. As a 

result of the analysis, genre interactions with the ancient Spanish examples of tento (ricercar), elements of modal thinking 

and polyphonic technique were revealed. The features of the rhythmic organization of the musical text associated with the 

ancient Greek metric of the verse in the poetry of F. Hölderlin are traced. Associations between the semantic units of 
poetry and musical speech and the conjugation of the elements of the language of the past and the present are established 

Keywords: German guitar music, creativity of H. W. Henze, "Drei tentos", poetics images, F. Hölderlin, Greek 

mythology. 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɬɟɦɵ ɢɫɫɥɟɞɨɜɚɧɢɹ. ɂɡɭɱɟɧɢɟ "Drei tentos" ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ ɢɡ ɰɢɤɥɚ  

"Kammermusik 1958" ɫɨɜɪɟɦɟɧɧɨɝɨ ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ ɹɜɥɹɟɬɫɹ ɜɟɫɶɦɚ 
ɩɟɪɫɩɟɤɬɢɜɧɵɦ. Ɉɧɨ ɜɩɢɫɚɧɨ ɜ ɤɨɧɬɟɤɫɬ ɪɚɡɜɢɬɢɹ ɧɚɰɢɨɧɚɥɶɧɨɣ ɝɢɬɚɪɧɨɣ ɲɤɨɥɵ ɏɏ ɫɬɨɥɟɬɢɹ ɢ 
ɩɪɟɞɫɬɚɜɥɹɟɬ ɡɧɚɱɢɬɟɥɶɧɵɣ ɢɧɬɟɪɟɫ ɞɥɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɹ-ɝɢɬɚɪɢɫɬɚ. Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɜɵɛɪɚɧɧɨɣ 
ɬɟɦɵ ɨɛɭɫɥɨɜɥɟɧɚ ɞɟɮɢɰɢɬɨɦ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɦɭɡɵɤɨɜɟɞɱɟɫɤɢɯ ɪɚɛɨɬ ɜ ɞɚɧɧɨɦ ɧɚɭɱɧɨɦ ɫɟɤɬɨɪɟ. ɑɚɫɬɢɱɧɨ 

ɨɧ ɜɨɫɩɨɥɧɹɟɬɫɹ ɡɚɪɭɛɟɠɧɵɦɢ ɩɭɛɥɢɤɚɰɢɣ ɩɨɫɥɟɞɧɢɯ ɥɟɬ. ȼ ɧɢɯ ɫɨɞɟɪɠɚɬɫɹ ɤɪɚɬɤɢɟ ɨɱɟɪɤɢ ɨ ɤɨɦɩɨɡɢ-
ɬɨɪɟ (Ⱥ. Ȼɭɰɤɨ [1], ȼ. ɉɚɥɦɟɪ-Ɏɸɲɟɥ [8]), ɭɩɨɦɢɧɚɧɢɹ ɨ ɟɝɨ ɝɢɬɚɪɧɨɦ ɬɜɨɪɱɟɫɬɜɟ (Ɇ. ɆɚɤɄɚɥɥɢ [6], 
Ɍ. ɉɚɥɦɟɪ [7]), ɚ ɬɚɤɠɟ ɚɧɚɥɢɬɢɱɟɫɤɢɟ ɧɚɛɥɸɞɟɧɢɹ ɢɫɩɨɥɧɢɬɟɥɟɣ (Ⱥ. Ȼɟɧɫɨɧ [2], Ɇ. ɏɚɪɞɢɧɝ [4]). 

ɐɟɥɶ ɫɬɚɬɶɢ – ɜɵɹɜɢɬɶ ɫɩɟɰɢɮɢɤɭ ɪɚɫɤɪɵɬɢɹ ɩɨɷɬɢɱɟɫɤɢɯ ɨɛɪɚɡɨɜ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ ɜ ɝɢɬɚɪɧɵɯ ɩɶɟ-
ɫɚɯ "Drei tentos" ɢɡ ɰɢɤɥɚ "Kammermusik 1958" ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ. 

ɂɡɥɨɠɟɧɢɟ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. ɉɭɬɢ ɫɬɚɧɨɜɥɟɧɢɹ ɢ ɪɚɡɜɢɬɢɹ ɧɟɦɟɰɤɨɝɨ ɝɢɬɚɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 
ɜ ɏɏ ɫɬɨɥɟɬɢɢ ɨɤɚɡɚɥɢɫɶ ɜɨ ɦɧɨɝɨɦ ɫɯɨɠɢɦɢ ɫ ɞɪɭɝɢɦɢ ɟɜɪɨɩɟɣɫɤɢɦɢ ɲɤɨɥɚɦɢ. ȼ ɧɚɱɚɥɟ ɜɟɤɚ ɦɭɡɵɤɚ 
ɞɥɹ ɝɢɬɚɪɵ ɧɟ ɩɨɥɭɱɢɥɚ ɞɨɥɠɧɨɝɨ ɜɧɢɦɚɧɢɹ ɫɨ ɫɬɨɪɨɧɵ ɜɟɞɭɳɢɯ ɧɟɦɟɰɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɢ ɩɨɞɩɢɬɵ-
ɜɚɥɚɫɶ ɥɢɲɶ ɬɜɨɪɱɟɫɤɢɦɢ ɢɧɢɰɢɚɬɢɜɚɦɢ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɝɢɬɚɪɢɫɬɨɜ. ɗɬɨ ɩɪɨɢɫɯɨɞɢɥɨ ɢɡ–ɡɚ ɨɬɫɭɬɫɬɜɢɹ 
ɤɪɟɩɤɨɣ ɦɧɨɝɨɥɟɬɧɟɣ ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɢ ɜ ɧɚɰɢɨɧɚɥɶɧɨɣ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ ɤɭɥɶɬɭɪɟ, ɚ ɬɚɤɠɟ ɜɫɥɟɞɫɬɜɢɟ 
ɨɛɳɟɝɨ ɩɟɪɢɮɟɪɢɣɧɨɝɨ ɩɨɥɨɠɟɧɢɹ ɝɢɬɚɪɵ ɨɬɧɨɫɢɬɟɥɶɧɨ ɭɫɬɨɹɜɲɢɯɫɹ ɩɪɟɞɩɨɱɬɟɧɢɣ ɜ ɤɨɧɰɟɪɬɧɨɣ ɢ 
ɤɚɦɟɪɧɨ-ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɣ ɦɭɡɵɤɟ. ɉɪɨɞɨɥɠɚɬɟɥɢ ɤɥɚɫɫɢɤɨ-ɪɨɦɚɧɬɢɱɟɫɤɢɯ ɬɪɚɞɢɰɢɣ ɝɢɬɚɪɧɨɝɨ ɦɭɡɢ-
ɰɢɪɨɜɚɧɢɹ ɨɫɬɚɥɢɫɶ ɜɞɚɥɟɤɟ ɨɬ ɡɚɯɥɟɫɬɧɭɜɲɟɣ Ƚɟɪɦɚɧɢɸ ɩɟɪɜɨɣ ɜɨɥɧɵ ɧɨɜɨɜɟɧɫɤɨɝɨ ɚɜɚɧɝɚɪɞɚ1

.  

Ɉɞɧɢɦ ɢɡ ɬɚɤɢɯ ɦɭɡɵɤɚɧɬɨɜ ɛɵɥ ɢɡɜɟɫɬɧɵɣ ɧɟɦɟɰɤɢɣ ɝɢɬɚɪɢɫɬ, ɩɟɞɚɝɨɝ ɢ ɤɨɦɩɨɡɢɬɨɪ Ƚɟɧɪɢɯ 
Ⱥɥɶɛɟɪɬ (1870–1950). Ʉ ɟɝɨ ɧɟɨɫɩɨɪɢɦɵɦ ɡɚɫɥɭɝɚɦ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɚɤɬɢɜɧɭɸ ɤɨɧɰɟɪɬɧɭɸ ɢ ɩɟɞɚɝɨ-
ɝɢɱɟɫɤɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɚ ɬɚɤɠɟ ɫɨɡɞɚɧɢɟ ɨɛɲɢɪɧɨɝɨ ɞɢɞɚɤɬɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɜɤɥɸɱɚɜɲɟɝɨ "ɋɨɜ-
ɪɟɦɟɧɧɭɸ ɲɤɨɥɭ ɥɸɬɧɢ", "ɋɨɜɪɟɦɟɧɧɵɣ ɭɱɟɛɧɵɣ ɤɭɪɫ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɢɝɪɵ ɧɚ ɝɢɬɚɪɟ" ɢ ɪɹɞ 
ɦɟɬɨɞɢɱɟɫɤɢɯ ɫɛɨɪɧɢɤɨɜ ɭɩɪɚɠɧɟɧɢɣ ɞɥɹ ɪɚɡɜɢɬɢɹ ɝɢɬɚɪɧɨɣ ɬɟɯɧɢɤɢ. ɋɨɱɢɧɟɧɢɹ ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ, ɜ 
ɱɢɫɥɟ ɤɨɬɨɪɵɯ ɧɟɫɤɨɥɶɤɨ ɫɨɧɚɬ, ɫɨɧɚɬɢɧ ɢ ɩɶɟɫɵ ɪɚɡɥɢɱɧɨɣ ɫɥɨɠɧɨɫɬɢ, ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɬɢɩɢɱ-
ɧɵɟ ɨɛɪɚɡɰɵ ɤɥɚɫɫɢɱɟɫɤɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ. ɋɟɝɨɞɧɹ ɨɧɢ ɢɫɩɨɥɶɡɭɸɬɫɹ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ ɭɱɟɛɧɨɦ 
ɪɟɩɟɪɬɭɚɪɟ ɢ ɤɨɧɰɟɪɬɧɵɯ ɩɪɨɝɪɚɦɦɚɯ ɧɚɱɢɧɚɸɳɢɯ ɝɢɬɚɪɢɫɬɨɜ. 

ɂɧɚɹ ɤɚɪɬɢɧɚ ɫɬɚɥɚ ɜɵɪɢɫɨɜɵɜɚɬɶɫɹ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɏɏ ɜɟɤɚ, ɤɨɝɞɚ ɧɚɪɚɜɧɟ ɫ Ⱥɧɞɪɟɫɨɦ 
ɋɟɝɨɜɢɟɣ ɜɟɞɭɳɢɟ ɝɢɬɚɪɢɫɬɵ-ɜɢɪɬɭɨɡɵ – Ⱦ. Ȼɪɢɦ, ɇ. Ƀɟɩɟɫ, Ⱥ. Ⱦɢɚɫ, Ɋ. ɋɚɣɧɫ ɞɟ Ʌɚ Ɇɚɫɚ, Ⱦ. ȼɢɥɶɹɦɫ, 
ɂ. ɉɪɟɫɬɢ, – ɫɬɚɥɢ ɚɤɬɢɜɧɨ ɩɪɨɩɚɝɚɧɞɢɪɨɜɚɬɶ ɝɢɬɚɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɩɨ ɜɫɟɦɭ ɦɢɪɭ, ɨɛɪɚɫɬɚɹ ɬɜɨɪɱɟɫ-
ɤɢɦɢ ɤɨɧɬɚɤɬɚɦɢ ɫ ɦɚɫɬɢɬɵɦɢ ɤɨɦɩɨɡɢɬɨɪɚɦɢ.  

Ⱦɥɹ ɧɟɦɟɰɤɨɣ ɲɤɨɥɵ ɝɢɬɚɪɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ ɩɨɞɨɛɧɨɣ ɤɪɭɩɧɨɣ ɜɟɥɢɱɢɧɨɣ ɫɬɚɥ Ɂɢɝɮɪɢɞ 
Ȼɟɪɟɧɞ (1933–1990). ɂɡɜɟɫɬɧɵɣ ɝɢɬɚɪɢɫɬ, ɩɟɞɚɝɨɝ ɢ ɤɨɦɩɨɡɢɬɨɪ ɩɨɥɨɠɢɥ ɧɚɱɚɥɨ ɲɢɪɨɤɨɣ ɩɨɩɭɥɹɪɢ-
ɡɚɰɢɢ ɝɢɬɚɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ Ƚɟɪɦɚɧɢɢ. Ɇɧɨɝɨɱɢɫɥɟɧɧɵɟ ɤɨɧɰɟɪɬɧɵɟ ɬɭɪɧɟ, ɚɭɞɢɨ-ɡɚɩɢɫɢ, ɦɚɫɬɟɪ-
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ɤɥɚɫɫɵ ɫ ɩɪɢɜɥɟɱɟɧɢɟɦ ɬɚɥɚɧɬɥɢɜɵɯ ɦɭɡɵɤɚɧɬɨɜ ɜɫɟɝɨ ɦɢɪɚ, ɚɤɬɢɜɧɵɟ ɭɫɢɥɢɹ ɩɨ ɜɧɟɞɪɟɧɢɸ ɝɢɬɚɪɵ 
ɜ ɩɪɨɝɪɚɦɦɵ ɨɛɭɱɟɧɢɹ ɧɟɦɟɰɤɢɯ ɦɭɡɵɤɚɥɶɧɵɯ ɭɱɪɟɠɞɟɧɢɣ ɫɬɚɥɢ ɫɜɨɟɝɨ ɪɨɞɚ ɤɚɬɚɥɢɡɚɬɨɪɨɦ ɷɜɨɥɸ-
ɰɢɨɧɧɵɯ ɩɪɨɰɟɫɫɨɜ, ɫɞɟɥɚɜɲɢɯ ɧɟɦɟɰɤɨɟ ɝɢɬɚɪɧɨɟ ɨɛɪɚɡɨɜɚɧɢɟ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɩɪɢɜɥɟɤɚɬɟɥɶɧɵɯ ɫ 
ɬɨɱɤɢ ɡɪɟɧɢɹ ɞɨɫɬɭɩɧɨɫɬɢ ɢ ɛɨɝɚɬɨɝɨ ɚɪɫɟɧɚɥɚ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɬɟɯɧɢɤ. ȼɨ ɦɧɨɝɨɦ 
ɷɬɨ ɡɚɫɥɭɝɚ ɭɠɟ ɧɟ ɨɞɧɨɝɨ ɩɨɤɨɥɟɧɢɹ ɬɚɥɚɧɬɥɢɜɵɯ ɩɟɞɚɝɨɝɨɜ, ɤɨɬɨɪɵɟ ɫɴɟɡɠɚɸɬɫɹ ɜ Ƚɟɪɦɚɧɢɸ ɢ ɫɜɨ-
ɢɦ ɦɚɫɬɟɪɫɬɜɨɦ ɭɤɪɟɩɥɹɸɬ ɮɭɧɞɚɦɟɧɬ ɫɬɚɛɢɥɶɧɨ ɜɵɫɨɤɢɯ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɤɨɦɩɟɬɟɧɰɢɣ ɧɟɦɟɰɤɨ-
ɝɨ ɝɢɬɚɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. əɪɤɢɦɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ ɲɤɨɥɵ ɜɵɫɬɭɩɚɸɬ ɤɚɤ ɧɟɦɟɰɤɢɟ 
ɜɢɪɬɭɨɡɵ ɢ ɩɟɞɚɝɨɝɢ (ȼɨɥɶɮɝɚɧɝ Ʌɟɧɞɥɢ, Ɋɟɣɧɛɟɪɬ ɗɜɟɪɫ, ɏɭɛɟɪɬ Ʉɺɩɩɟɥɶ, Ɍɨɦɚɫ Ɇɸɥɥɟɪ-ɉɟɪɢɧɝ, 
Ɏɪɚɧɤ Ȼɭɧɝɚɪɬɟɧ, Ɍɢɥɶɦɚɧ ɏɨɩɩɲɬɨɤ, Ɇɢɯɚɷɥɶ Ɍɪɺɫɬɟɪ), ɬɚɤ ɢ ɢɡɜɟɫɬɧɵɟ ɝɢɬɚɪɢɫɬɵ ɂɬɚɥɢɢ (Ʉɚɪɥɨ 
Ⱦɨɦɟɧɢɤɨɧɢ), Ʉɚɧɚɞɵ (Ⱦɷɣɥ Ʉɚɜɚɧɚ), əɩɨɧɢɢ (Ɍɚɞɚɲɢ ɋɚɫɚɤɢ), Ⱥɪɝɟɧɬɢɧɵ (Ɋɨɛɟɪɬɨ Ⱥɭɫɫɟɥɶ), Ʉɭɛɵ 
(ɏɨɚɤɢɧ Ʉɥɟɪɱ), ɉɟɪɭ (Ⱥɥɟɤɫɚɧɞɪ Ɋɚɦɢɪɟɫ), ɉɨɥɶɲɢ (Ɍɨɦɚɲ Ɂɚɜɢɪɭɯɚ, Ɇɚɪɰɢɧ Ⱦɵɥɥɚ), ɍɤɪɚɢɧɵ 
(Ɋɨɦɚɧ ȼɹɡɨɜɫɤɢɣ). ɍɫɩɟɲɧɨɟ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɥɟɬɧɢɯ ɤɭɪɫɨɜ, ɮɟɫɬɢɜɚɥɟɣ, ɤɨɧ-
ɤɭɪɫɨɜ ɢ ɫɩɟɰɢɚɥɢɡɢɪɨɜɚɧɧɵɯ ɝɢɬɚɪɧɵɯ ɚɤɚɞɟɦɢɣ ɜ Ȼɟɪɥɢɧɟ (Ȼɟɪɥɢɧɫɤɚɹ ɦɟɠɞɭɧɚɪɨɞɧɚɹ ɝɢɬɚɪɧɚɹ 
ɚɤɚɞɟɦɢɹ), Ʉɨɛɥɟɧɰɟ (Ɇɟɠɞɭɧɚɪɨɞɧɚɹ ɝɢɬɚɪɧɚɹ ɚɤɚɞɟɦɢɹ Ʉɨɛɥɟɧɰɚ), Ƚɚɦɛɭɪɝɟ (Ƚɚɦɛɭɪɝɫɤɚɹ ɝɢɬɚɪ-
ɧɚɹ ɚɤɚɞɟɦɢɹ), Ɇɸɧɯɟɧɟ (Ɇɸɧɯɟɧɫɤɢɣ ɝɢɬɚɪɧɵɣ ɢɧɫɬɢɬɭɬ) ɩɨɡɜɨɥɹɟɬ ɪɚɫɰɟɧɢɜɚɬɶ ɧɟɦɟɰɤɭɸ ɝɢɬɚɪ-
ɧɭɸ ɲɤɨɥɭ ɤɚɤ ɨɞɧɭ ɢɡ ɜɟɞɭɳɢɯ ɢ ɚɤɬɢɜɧɨ ɪɚɡɜɢɜɚɸɳɢɯɫɹ ɜ ɦɢɪɟ. 

Ɉɱɟɜɢɞɧɨ, ɱɬɨ ɬɚɤɚɹ ɫɬɪɟɦɢɬɟɥɶɧɚɹ ɷɜɨɥɸɰɢɹ ɧɟɦɟɰɤɨɣ ɝɢɬɚɪɧɨɣ ɲɤɨɥɵ ɧɟ ɦɨɝɥɚ ɨɫɬɚɜɚɬɶɫɹ 
ɜɧɟ ɡɨɧɵ ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɜɧɢɦɚɧɢɹ. ȼ Ƚɟɪɦɚɧɢɢ ɤ ɦɭɡɵɤɟ ɞɥɹ ɝɢɬɚɪɵ ɨɛɪɚɬɢɥɢɫɶ Ƚɟɧɪɢɯ Ⱥɦɛɪɨɫɢ-
ɭɫ, Ɂɢɝɮɪɢɞ Ȼɟɪɟɧɞ, Ɋɚɥɶɮ Ȼɚɭɷɪ, Ƀɨɪɧ Ȼɨɪɧɟɪ, Ɇɢɯɚɷɥɶ ɏɚɚɫ, ȼɨɥɶɮɝɚɧɝ Ʌɟɧɞɥɟ, Ⱥɧɬɨɧ ɋɬɢɧɝɥ ɢ 
ɞɪɭɝɢɟ. Ɉɞɧɚɤɨ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɦɢ ɫɨɱɢɧɟɧɢɹɦɢ ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ ɜ ɧɟɦɟɰɤɨɦ ɪɟɩɟɪɬɭɚɪɟ ɞɨ ɫɢɯ ɩɨɪ 
ɫɱɢɬɚɸɬɫɹ "Drei Tentos" ɢɡ "Kammermusik 1958" ɢ ɞɜɟ ɫɨɧɚɬɵ "Royal winter music" (1976, 1980) ɏɚɧɫɚ 
ȼɟɪɧɟɪɚ ɏɟɧɰɟ. 

ɏɚɧɫ ȼɟɪɧɟɪ ɏɟɧɰɟ (1926–2012), ɨɞɢɧ ɢɡ ɜɵɞɚɸɳɢɯɫɹ ɧɟɦɟɰɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɫɨɜɪɟɦɟɧɧɨɫ-
ɬɢ, ɨɛɪɚɬɢɥɫɹ ɤ ɝɢɬɚɪɧɨɣ ɦɭɡɵɤɟ ɜ ɩɟɪɢɨɞ ɬɜɨɪɱɟɫɤɨɣ ɡɪɟɥɨɫɬɢ, ɛɭɞɭɱɢ ɚɜɬɨɪɨɦ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ 
ɫɢɦɮɨɧɢɣ, ɨɩɟɪ, ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɵɯ ɫɨɱɢɧɟɧɢɣ. Ʉɚɤ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ ɤɪɭɩɧɵɟ ɤɨɦɩɨɡɢɬɨɪɵ, ɨɧ ɛɵɥ 
ɜɨɨɞɭɲɟɜɥɟɧ ɬɜɨɪɱɟɫɤɢɦ ɤɨɧɬɚɤɬɨɦ ɫ ɢɡɜɟɫɬɧɵɦ ɚɧɝɥɢɣɫɤɢɦ ɝɢɬɚɪɢɫɬɨɦ Ⱦɠɭɥɢɚɧɨɦ Ȼɪɢɦɨɦ, ɫ ɤɨ-
ɬɨɪɵɦ ɟɝɨ ɫɜɹɡɵɜɚɥɚ ɦɧɨɝɨɥɟɬɧɹɹ ɞɪɭɠɛɚ. Ƚɢɬɚɪɧɵɟ ɨɩɭɫɵ ɛɵɥɢ ɫɨɡɞɚɧɵ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɞɥɹ ɧɟɝɨ.  

ɉɨ ɫɨɜɨɤɭɩɧɨɫɬɢ ɬɜɨɪɱɟɫɤɢɯ ɞɨɫɬɢɠɟɧɢɣ ɢ ɜɫɟɝɨ ɚɜɬɨɪɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ 
ɩɪɢɡɧɚɸɬ ɨɞɧɢɦ ɢɡ ɧɚɢɛɨɥɟɟ ɢɫɩɨɥɧɹɟɦɵɯ ɫɨɜɪɟɦɟɧɧɵɯ ɧɟɦɟɰɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ2. ɇɟ ɛɭɞɭɱɢ ɚɞɟɩ-
ɬɨɦ ɧɢ ɨɞɧɨɝɨ ɢɡ ɢɧɧɨɜɚɰɢɨɧɧɵɯ ɤɨɧɰɟɩɬɨɜ ɦɭɡɵɤɚɥɶɧɨɝɨ ɚɜɚɧɝɚɪɞɚ, ɏɟɧɰɟ ɩɪɨɹɜɥɹɥ ɢɧɬɟɪɟɫ ɤ ɦɭ-
ɡɵɤɟ ɂ. ɋɬɪɚɜɢɧɫɤɨɝɨ, ɋ. Ɋɚɯɦɚɧɢɧɨɜɚ, ɋ. ɉɪɨɤɨɮɶɟɜɚ, Ȼ. Ȼɪɢɬɬɟɧɚ (ɜɩɪɨɱɟɦ, ɨɬɞɚɜ ɜ ɦɨɥɨɞɨɫɬɢ 
ɞɨɥɠɧɨɟ ɜɧɢɦɚɧɢɟ ɞɨɞɟɤɚɮɨɧɧɨɣ ɫɢɫɬɟɦɟ Ⱥɪɧɨɥɶɞɚ ɒɟɧɛɟɪɝɚ ɢ ɜɩɨɫɥɟɞɫɬɜɢɢ ɨɬ ɧɟɟ ɨɬɤɚɡɚɜɲɢɫɶ)3

.  

Ɇɧɨɝɢɟ ɫɱɢɬɚɥɢ ɟɝɨ "ɝɟɧɢɚɥɶɧɵɦ ɩɪɨɞɨɥɠɚɬɟɥɟɦ ɬɪɚɞɢɰɢɣ ɜɟɥɢɤɢɯ ɪɨɦɚɧɬɢɤɨɜ XIX ɜɟɤɚ" [1], 

ɧɨ, ɩɨ ɫɭɬɢ, ɤɨɦɩɨɡɢɬɨɪ ɜɨɛɪɚɥ ɢɫɬɨɪɢɱɟɫɤɢ ɝɨɪɚɡɞɨ ɛɨɥɟɟ ɨɛɲɢɪɧɵɣ ɚɪɫɟɧɚɥ ɦɭɡɵɤɚɥɶɧɨɝɨ ɧɚɫɥɟɞɢɹ. 
ȼ "Kammermusik 1958" ɫ ɭɱɚɫɬɢɟɦ ɝɢɬɚɪɵ ɫɥɵɲɧɵ ɫɬɢɥɟɜɵɟ ɷɥɟɦɟɧɬɵ ɦɭɡɵɤɢ Ⱦ. Ⱦɚɭɥɟɧɞɚ, Ʌ. Ɇɢɥɚɧɚ, 
Ʉ. Ɇɨɧɬɟɜɟɪɞɢ, Ȼ. Ȼɪɢɬɬɟɧɚ, Ⱥ. ɒɟɧɛɟɪɝɚ ɢ Ⱥ. ȼɟɛɟɪɧɚ. 

Ƚɢɬɚɪɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɏɟɧɰɟ, ɜɟɫɶɦɚ ɧɟɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɜ ɫɪɚɜɧɟɧɢɢ ɫ ɟɝɨ ɦɭɡɵɤɚɥɶɧɨ-

ɬɟɚɬɪɚɥɶɧɵɦɢ ɨɩɭɫɚɦɢ, ɡɚ ɩɪɚɜɨ ɢɫɩɨɥɧɟɧɢɹ ɤɨɬɨɪɵɯ ɫɟɣɱɚɫ ɤɨɧɤɭɪɢɪɭɸɬ ɤɪɭɩɧɟɣɲɢɟ ɟɜɪɨɩɟɣɫɤɢɟ 
ɬɟɚɬɪɵ, ɩɪɨɱɧɨ ɜɥɢɥɢɫɶ ɜ ɪɟɩɟɪɬɭɚɪ ɫɨɜɪɟɦɟɧɧɵɯ ɜɢɪɬɭɨɡɨɜ. Ⱥɜɬɨɪ ɜɵɲɟɞɲɟɝɨ ɜ 2015 ɝɨɞɭ ɚɥɶɛɨɦɚ 
"ɉɨɥɧɨɟ ɫɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ" ɢɬɚɥɶɹɧɫɤɢɣ ɝɢɬɚɪɢɫɬ Ⱥɧɞɪɟɚ 
Ⱦɢɱɢ ɫɱɢɬɚɥ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ "ɬɪɟɦɹ ɫɬɨɥɩɚɦɢ ɫɨɜɪɟɦɟɧɧɨɣ ɝɢɬɚɪɧɨɣ ɦɭɡɵɤɢ, ɬɪɟɦɹ ɲɟɞɟɜɪɚɦɢ, 
ɤɨɬɨɪɵɟ ɡɧɚɱɢɬɟɥɶɧɨ ɭɤɪɟɩɢɥɢ ɪɟɩɟɪɬɭɚɪ" [3]. ȼ ɛɭɤɥɟɬɟ ɤ ɚɥɶɛɨɦɭ ɩɨɦɟɳɟɧ ɟɝɨ ɤɨɦɦɟɧɬɚɪɢɣ: "Ɇɵ ɞɨɥɠ-
ɧɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ Ⱦɠɭɥɢɚɧɚ Ȼɪɢɦɚ ɡɚ ɬɨ, ɱɬɨ ɨɧ ɩɨɞɬɨɥɤɧɭɥ ɏɟɧɰɟ ɤ ɤɥɚɫɫɢɱɟɫɤɨɣ ɝɢɬɚɪɟ, ɩɪɨɞɜɢɧɭɥ ɷɬɨɬ 
ɧɨɜɵɣ ɪɟɩɟɪɬɭɚɪ ɢ ɡɚɩɢɫɚɥ "Drei Tentos" ɜ ɟɝɨ ɭɧɢɤɚɥɶɧɨɦ ɚɥɶɛɨɦɟ 1967 ɝɨɞɚ "Ƚɢɬɚɪɚ XX ɜɟɤɚ"" [3]. 

ɐɢɤɥ "Kammermusik 1958" ɫɚɦ ɤɨɦɩɨɡɢɬɨɪ ɩɨɞɪɚɡɞɟɥɹɥ ɧɚ ɱɟɬɵɪɟ ɫɟɤɰɢɢ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ 
ɬɟɦɛɪɨɜɨɝɨ ɫɨɫɬɚɜɚ: ɬɪɢ ɩɶɟɫɵ ɧɚɩɢɫɚɧɵ ɞɥɹ ɝɨɥɨɫɚ, ɞɭɯɨɜɵɯ, ɫɬɪɭɧɧɨɝɨ ɤɜɚɪɬɟɬɚ ɢ ɝɢɬɚɪɵ; ɬɪɢ – ɞɥɹ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɫɟɩɬɟɬɚ ɛɟɡ ɝɢɬɚɪɵ; ɬɪɢ – ɞɥɹ ɬɟɧɨɪɚ ɢ ɝɢɬɚɪɵ4; ɬɪɢ – ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ5

.  

Ɍɪɢ ɛɚɡɨɜɵɯ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɨɛɭɫɥɨɜɢɥɢ ɮɨɪɦɢɪɨɜɚɧɢɟ ɩɟɪɜɢɱɧɨɣ ɚɜɬɨɪɫɤɨɣ ɢɧɬɟɧɰɢɢ: ɜɢɡɭ-
ɚɥɶɧɨɟ ɫɨɡɟɪɰɚɧɢɟ, ɩɨɷɬɢɱɟɫɤɚɹ ɪɟɮɥɟɤɫɢɹ, ɦɭɡɵɤɚɥɶɧɨɟ ɩɨɫɜɹɳɟɧɢɟ.  

Ɇɭɡɵɤɚ ɪɨɞɢɥɚɫɶ ɤɚɤ ɨɬɝɨɥɨɫɨɤ ɧɟɜɟɪɨɹɬɧɨ ɹɪɤɢɯ ɜɩɟɱɚɬɥɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɚ ɨɬ ɩɪɟɛɵɜɚɧɢɹ ɜ 
Ƚɪɟɰɢɢ6: "ə ɫɨɱɢɧɢɥ "Kammermusik 1958" ɫɪɚɡɭ ɩɨɫɥɟ ɦɨɟɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɢɡ Ƚɪɟɰɢɢ, ɩɨɷɬɨɦɭ ɦɧɟ 
ɤɚɠɟɬɫɹ, ɱɬɨ ɜ ɷɬɨɦ ɨɩɭɫɟ ɜɵ ɭɡɧɚɟɬɟ ɦɨɢ ɜɩɟɱɚɬɥɟɧɢɹ ɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨɛ ɷɬɨɣ ɫɬɪɚɧɟ" [3].  

ɋɨɫɬɨɹɧɢɟ ɷɦɩɚɬɢɢ, ɜɱɭɜɫɬɜɨɜɚɧɢɹ ɜ ɨɛɪɚɡɵ ɝɪɟɱɟɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɦɢɮɨɥɨɝɢɢ, ɜɫɩɥɵɜɚɸɳɢɟ 
ɢɡ ɢɫɬɨɪɢɱɟɫɤɢɯ ɝɥɭɛɢɧ ɜ ɩɪɨɰɟɫɫɟ ɫɨɡɟɪɰɚɧɢɹ, ɨɤɚɡɚɥɨɫɶ ɞɥɹ ɏɟɧɰɟ ɩɪɨɜɨɞɧɢɤɨɦ ɜ ɦɟɬɚɮɨɪɢɱɟɫɤɢɣ 
ɦɢɪ ɫɬɪɨɤ ɧɟɦɟɰɤɨɝɨ ɩɨɷɬɚ Ɏɪɢɞɪɢɯɚ Ƚɺɥɶɞɟɪɥɢɧɚ "ȼ ɦɢɥɨɣ ɫɢɧɟɜɟ". ȼ ɧɢɯ ɩɟɪɟɦɟɲɚɧɵ ɜɨɫɬɨɪɠɟɧɧɵɟ 
ɪɟɚɤɰɢɢ ɧɚ ɤɪɚɫɨɬɭ ɨɤɪɭɠɚɸɳɟɝɨ ɦɢɪɚ, ɮɢɥɨɫɨɮɫɤɢɟ ɪɚɡɦɵɲɥɟɧɢɹ ɨ ɱɢɫɬɨɬɟ ɞɭɲɢ, ɟɟ ɭɫɬɪɟɦɥɟɧɧɨɫɬɢ 

ɤ ɛɨɠɟɫɬɜɟɧɧɨɦɭ, ɦɢɮɨɥɨɝɟɦɵ ɞɪɟɜɧɟɝɨ ɪɟɥɢɝɢɨɡɧɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ, ɫɸɠɟɬɵ ɢ ɩɟɪɫɨɧɚɠɢ ɝɪɟɱɟɫɤɢɯ 
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ɬɪɚɝɟɞɢɣ. ȼɫɟ ɷɬɨ ɜ ɫɨɡɧɚɧɢɢ ɨɛɪɟɬɚɟɬ ɫɨɛɢɪɚɬɟɥɶɧɵɣ ɫɦɵɫɥ, ɩɪɟɜɪɚɳɚɹ ɞɜɢɠɟɧɢɟ ɨɛɪɚɡɨɜ ɜ ɧɟɤɢɣ 
ɨɛɳɢɣ ɤɭɥɶɬɭɪɧɵɣ ɫɥɟɩɨɤ ɩɚɦɹɬɢ ɨ ɩɪɨɲɥɨɦ ɢ ɧɚɫɬɨɹɳɟɦ. "ɉɨɜɬɨɪɹɸɳɢɟɫɹ ɬɟɦɵ ɢ ɫɟɦɚɧɬɢɱɟɫɤɢɟ 
ɰɟɩɨɱɤɢ ɫɬɢɯɨɬɜɨɪɟɧɢɹ, – ɩɨ ɫɥɨɜɚɦ ɢɫɫɥɟɞɨɜɚɬɟɥɹ ȼ. ɉɚɥɦɟɪ-Ɏɸɲɟɥ, – ɫɜɹɡɚɧɵ ɫ ɦɭɡɵɤɚɥɶɧɵɦɢ 
ɷɥɟɦɟɧɬɚɦɢ ɢ ɡɧɚɤɚɦɢ, ɱɬɨ ɨɛɥɟɝɱɚɟɬ ɫɥɵɲɢɦɭɸ ɫɜɹɡɶ ɦɟɠɞɭ ɫɥɨɜɚɦɢ ɢ ɦɭɡɵɤɨɣ" [8].  

ɂɦɟɧɧɨ ɜ ɬɚɤɨɦ ɷɦɨɰɢɨɧɚɥɶɧɨɦ ɤɥɢɦɚɬɟ ɫɥɵɲɚɥ ɤɨɦɩɨɡɢɬɨɪ ɫɜɨɟ "ɩɪɢɧɨɲɟɧɢɟ" ɚɧɝɥɢɣɫɤɢɦ 
ɦɭɡɵɤɚɧɬɚɦ – Ȼ. Ȼɪɢɬɬɟɧɭ, ɉ. ɉɢɪɫɭ, Ⱦɠ. Ȼɪɢɦɭ.  

ɋɨɥɶɧɵɟ ɝɢɬɚɪɧɵɟ ɩɶɟɫɵ "ɬɶɟɧɬɨ", ɨɛɴɟɞɢɧɹɟɦɵɟ ɢɫɩɨɥɧɢɬɟɥɹɦɢ ɜ ɦɢɤɪɨɰɢɤɥ ɢɡ ɬɪɟɯ ɦɢɧɢɚ-
ɬɸɪ7, ɩɨɦɢɦɨ ɨɛɳɟɝɨ ɠɚɧɪɨɜɨɝɨ ɧɚɢɦɟɧɨɜɚɧɢɹ ɢɦɟɸɬ ɪɚɡɥɢɱɧɵɟ ɩɨɷɬɢɱɟɫɤɢɟ ɩɨɞɡɚɝɨɥɨɜɤɢ ɢɡ ɫɬɪɨɮ 
ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ: "Ɍɵ ɩɪɟɤɪɚɫɧɵɣ ɪɭɱɟɣ", "Ƚɨɫɩɨɞɧɟ ɨɤɨ", "ɋɵɧ Ʌɚɹ".  

Ɉɛɪɚɳɚɹɫɶ ɤ ɫɬɚɪɢɧɧɨɦɭ ɢɫɩɚɧɨ-ɩɨɪɬɭɝɚɥɶɫɤɨɦɭ ɠɚɧɪɭ ɬɶɟɧɬɨ, ɤɚɤ ɢ ɏ. Ɋɨɞɪɢɝɨ ɜ "Tiento 
antiguo", ɏɟɧɰɟ ɜɨɫɫɨɡɞɚɟɬ ɬɭ ɚɬɦɨɫɮɟɪɭ ɜɢɪɬɭɨɡɧɨɝɨ ɩɪɟɥɸɞɢɪɨɜɚɧɢɹ ɫ ɷɥɟɦɟɧɬɚɦɢ ɩɨɥɢɮɨɧɢɱɟɫ-
ɤɨɣ ɬɟɯɧɢɤɢ ɪɢɱɟɪɤɚɪɚ, ɤɨɬɨɪɚɹ ɫɨɯɪɚɧɢɥɚɫɶ ɜ ɢɫɬɨɪɢɢ ɜɢɭɷɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ XVI–XVII ɜɟɤɨɜ ɜ ɫɜɹɡɢ 
ɫ ɢɦɟɧɚɦɢ ɢɫɩɚɧɫɤɢɯ ɜɢɭɷɥɢɫɬɨɜ Ʌɭɢɫɚ Ɇɢɥɚɧɚ ɢ Ⱥɥɨɧɫɨ Ɇɭɞɚɪɪɵ. Ɋɨɞɫɬɜɨ ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚ-
ɥɚ, ɩɪɨɢɡɜɨɞɧɨɝɨ ɨɬ ɧɚɱɚɥɶɧɨɝɨ ɢɧɬɨɧɚɰɢɨɧɧɨɝɨ ɹɞɪɚ, ɩɨɡɜɨɥɹɟɬ ɫɨɡɞɚɜɚɬɶ ɫɨɫɬɚɜɧɵɟ ɦɧɨɝɨɱɚɫɬɧɵɟ 
ɤɨɦɩɨɡɢɰɢɢ, ɥɚɤɨɧɢɱɧɵɟ ɩɨ ɦɚɫɲɬɚɛɭ. ȼɚɪɢɚɧɬɧɵɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɦɟɥɨɞɢɱɟɫɤɢɯ ɨɛɪɚɡɨɜɚɧɢɣ ɜɧɭ-
ɬɪɢ ɦɢɤɪɨɰɢɤɥɚ ɨɬɪɚɠɚɸɬ ɨɛɳɢɣ ɩɪɢɧɰɢɩ ɜɫɟɝɨ ɰɢɤɥɢɱɟɫɤɨɝɨ ɟɞɢɧɫɬɜɚ, ɢɞɭɳɟɝɨ ɨɬ ɩɟɪɜɨɣ ɩɶɟɫɵ ɤ 
ɮɢɧɚɥɭ. "Ʉɚɤ ɢ ɞɪɭɝɢɟ ɫɟɤɰɢɢ ɩɚɪɬɢɬɭɪɵ, ɬɪɢ ɬɶɟɧɬɨ ɢɥɢ ɪɢɱɟɪɤɚɪɵ, – ɩɨ ɫɥɨɜɚɦ ɏɟɧɰɟ, – ɡɜɭɱɚɬ 
ɢɦɟɧɧɨ ɬɚɤ, ɤɚɤ ɹ ɫɟɛɟ ɩɪɟɞɫɬɚɜɥɹɸ ɫɬɚɪɢɧɧɭɸ ɝɪɟɱɟɫɤɭɸ ɦɭɡɵɤɭ, ɢ ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɢɝɪɨɣ ɬɟɦɚɬɢ-
ɱɟɫɤɢɯ ɢ ɝɚɪɦɨɧɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ, ɪɚɫɫɟɹɧɧɵɯ ɩɨ ɜɫɟɦɭ ɩɪɨɢɡɜɟɞɟɧɢɸ: ɤɚɠɞɚɹ ɢɡ ɧɢɯ ɫɨɞɟɪɠɢɬ ɹɞɪɨ, 
ɤɨɬɨɪɨɟ ɫɥɭɠɢɬ ɦɚɬɟɪɢɚɥɨɦ ɞɥɹ ɞɪɭɝɢɯ ɱɚɫɬɟɣ ɰɢɤɥɚ" [6, 26]. 

ȼ ɢɦɢɬɚɰɢɨɧɧɨ-ɩɨɥɢɮɨɧɢɱɟɫɤɢɟ ɩɟɪɟɤɥɢɱɤɢ Ɍɶɟɧɬɨ № 1 ɜɫɬɭɩɚɸɬ ɞɜɟ ɥɢɧɢɢ ɝɨɥɨɫɨɜ. ȼ ɢɯ 
ɨɫɧɨɜɟ ɥɟɠɚɬ ɪɚɡɧɵɟ ɥɚɞɨ-ɢɧɬɟɪɜɚɥɶɧɵɟ ɫɬɪɭɤɬɭɪɵ. ɗɦɨɰɢɨɧɚɥɶɧɚɹ ɚɬɦɨɫɮɟɪɚ, ɜ ɤɨɬɨɪɨɣ ɪɚɡɜɟɪɬɵ-
ɜɚɸɬɫɹ ɷɬɢ ɥɢɧɢɢ, ɫɨɯɪɚɧɹɟɬ ɫɨɫɬɨɹɧɢɟ ɭɞɢɜɢɬɟɥɶɧɨɝɨ "ɩɨɤɨɹ ɜ ɞɜɢɠɟɧɢɢ", ɫɨɡɟɪɰɚɬɟɥɶɧɨɫɬɢ. ȼ ɢɡ-
ɜɟɫɬɧɨɣ ɦɟɪɟ ɷɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɞɜɭɦɹ ɦɨɬɢɜɚɦɢ.  

ɉɟɪɜɵɣ ɦɨɬɢɜ – ɩɨɫɬɭɩɚɬɟɥɶɧɵɣ ɯɨɞ "fis-gis" ɜ ɛɚɫɨɜɨɣ ɥɢɧɢɢ ɫ ɨɩɨɪɨɣ ɧɚ ɩɟɪɜɵɣ ɡɜɭɤ, ɫɥɢ-
ɜɚɸɳɢɣɫɹ ɜ ɩɟɞɚɥɢ ɩɪɨɬɹɧɭɬɨɝɨ "ɤɨɥɨɤɨɥɶɧɨɝɨ ɡɜɭɱɚɧɢɹ". Ɉɧ ɫɬɚɛɢɥɢɡɢɪɭɟɬ ɬɤɚɧɶ, ɫɬɚɧɨɜɹɫɶ ɨɫɬɢ-
ɧɚɬɧɨɣ ɮɢɝɭɪɨɣ, ɤɨɬɨɪɚɹ ɡɚɤɪɟɩɥɹɟɬ ɨɫɧɨɜɧɵɟ ɥɚɞɨɜɵɟ ɩɨɡɢɰɢɢ, ɧɨ ɜɪɟɦɹ ɨɬ ɜɪɟɦɟɧɢ ɫɞɜɢɝɚɟɬɫɹ ɧɚ 
ɞɪɭɝɢɟ ɜɵɫɨɬɵ. Ɉɧ ɜɨɩɥɨɳɚɟɬ ɩɨɷɬɢɱɟɫɤɭɸ ɦɟɬɚɮɨɪɭ ɧɟɦɟɪɤɧɭɳɟɝɨ "ɛɨɠɟɫɬɜɟɧɧɨɝɨ ɨɤɚ". 

ȼɬɨɪɨɣ ɦɨɬɢɜ – "a-h-fis-cis" – ɮɢɝɭɪɚ ɡɜɭɤɨɜɨɣ ɫɢɝɧɚɥɶɧɨɫɬɢ. ȼ ɧɟɣ ɫɤɪɵɬɚ ɜɧɭɬɪɟɧɧɹɹ ɷɧɟɪ-
ɝɢɹ ɚɤɬɢɜɧɨɝɨ ɫɤɚɱɤɚ ɫ ɡɚɩɨɥɧɟɧɢɟɦ. Ɏɢɝɭɪɚ ɜɵɪɚɫɬɚɟɬ ɢɡ ɧɚɱɚɥɶɧɨɣ ɫɟɤɭɧɞɨɜɨɣ ɢɧɬɨɧɚɰɢɢ ɤɚɤ ɢɡ 
ɩɟɪɜɢɱɧɨɝɨ ɹɞɪɚ ɢ ɫɬɚɧɨɜɢɬɫɹ ɫɬɟɪɠɧɟɦ ɞɥɹ ɜɫɟɯ ɩɨɫɥɟɞɭɸɳɢɯ ɩɪɨɢɡɜɨɞɧɵɯ ɦɟɥɨɞɢɱɟɫɤɢɯ ɮɪɚɡ. 
ɗɬɨɬ ɠɟ ɦɨɬɢɜ, ɩɨɹɜɥɹɹɫɶ ɜ ɢɡɧɚɱɚɥɶɧɨɦ ɜɢɞɟ ɜ ɭɡɥɨɜɵɯ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ ɦɨɦɟɧɬɚɯ, ɦɚɪɤɢɪɭɟɬ ɤɨɦ-
ɩɨɡɢɰɢɨɧɧɵɟ ɭɱɚɫɬɤɢ ɫɜɨɟɨɛɪɚɡɧɵɦɢ ɤɚɞɟɧɰɢɹɦɢ (ɉɪɢɦɟɪ 1). 

 

 
 

ɉɪɢɦɟɪ 1 

ɏ. ȼ. ɏɟɧɰɟ. "Drei tentos", Tɶɟɧɬɨ 1 
  

ȼ ɫɨɜɨɤɭɩɧɨɫɬɢ ɨɛɚ ɦɨɬɢɜɚ ɨɛɪɢɫɨɜɵɜɚɸɬ ɤɨɧɬɭɪ ɞɢɚɬɨɧɢɱɟɫɤɨɝɨ ɩɟɧɬɚɯɨɪɞɚ, ɨɞɧɚɤɨ ɟɝɨ 
ɜɧɭɬɪɟɧɧɟɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɩɨɫɬɟɩɟɧɧɨ ɡɚɩɨɥɧɹɟɬɫɹ ɡɜɭɤɨɜɵɦɢ ɷɥɟɦɟɧɬɚɦɢ ɯɪɨɦɚɬɢɱɟɫɤɨɝɨ ɪɨɞɚ. ȼ 
ɟɜɪɨɩɟɣɫɤɨɦ ɦɭɡɵɤɚɥɶɧɨɦ ɫɨɡɧɚɧɢɢ ɞɚɧɧɵɟ ɷɥɟɦɟɧɬɵ ɫɥɢɜɚɸɬɫɹ ɫ ɮɟɧɨɦɟɧɨɦ false, ɧɟ ɜɩɨɥɧɟ ɬɨɱ-
ɧɨɝɨ ɢɧɬɨɧɢɪɨɜɚɧɢɹ. ɇɟ ɢɫɤɥɸɱɟɧɨ, ɱɬɨ ɚɫɫɨɰɢɚɰɢɹ ɜɫɩɥɵɜɚɟɬ ɢɡ ɝɥɭɛɢɧ ɢɫɬɨɪɢɢ ɦɭɡɵɤɚɥɶɧɨɝɨ 
ɫɬɪɨɹ ɞɪɟɜɧɢɯ ɢɧɫɬɪɭɦɟɧɬɨɜ. 
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Ʉɨɦɩɨɡɢɬɨɪ, ɜɨɫɫɨɡɞɚɜɚɹ ɫɜɨɢ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɡɜɭɱɚɧɢɢ ɫɬɚɪɢɧɧɨɣ ɝɪɟɱɟɫɤɨɣ ɦɭɡɵɤɢ8, ɩɚɪɚ-
ɞɨɤɫɚɥɶɧɵɦ ɨɛɪɚɡɨɦ ɩɨɩɚɞɚɟɬ ɜ ɡɨɧɭ ɚɫɫɨɰɢɚɬɢɜɧɵɯ ɫɜɹɡɟɣ, ɝɞɟ ɠɚɧɪɨɜɚɹ ɦɨɞɟɥɶ ɪɟɧɟɫɫɚɧɫɧɨɣ ɷɩɨ-
ɯɢ (ɬɨ ɟɫɬɶ ɷɩɨɯɢ ɝɥɨɛɚɥɶɧɨɣ ɪɟɮɥɟɤɫɢɢ ɨɛ ɚɧɬɢɱɧɨɣ ɤɭɥɶɬɭɪɟ) ɩɪɢɧɢɦɚɟɬ ɧɟ ɫɜɨɣɫɬɜɟɧɧɵɣ ɟɣ 
ɡɜɭɤɨɜɨɣ ɨɛɥɢɤ, ɭɫɬɪɟɦɥɟɧɧɵɣ ɜ ɚɪɯɚɢɱɧɨɟ ɩɪɨɲɥɨɟ ɢ ɩɪɢ ɷɬɨɦ ɜɨɫɩɪɢɧɢɦɚɟɦɵɣ ɜɩɨɥɧɟ ɫɨɜɪɟɦɟɧɧɨ. 

ȼ ɩɟɪɟɤɥɢɱɤɟ ɜɪɟɦɟɧ ɭɥɚɜɥɢɜɚɸɬɫɹ ɢ ɞɪɭɝɢɟ ɫɜɹɡɢ. ɇɚ ɷɬɨɬ ɪɚɡ – ɢɡ ɨɛɥɚɫɬɢ ɪɢɬɦɢɱɟɫɤɨɣ ɨɪ-
ɝɚɧɢɡɚɰɢɢ. Ɂɞɟɫɶ ɨɱɟɜɢɞɧɨ ɫɬɪɟɦɥɟɧɢɟ ɚɜɬɨɪɚ ɤ ɧɟɪɟɝɭɥɹɪɧɨɣ ɪɢɬɦɢɤɟ, ɩɪɟɨɞɨɥɟɜɚɸɳɟɣ ɦɟɬɪɢɱɟɫ-
ɤɭɸ ɫɢɥɭ ɬɚɤɬɨɜɨɣ ɱɟɪɬɵ. Ɉɬɫɸɞɚ ɩɪɢɯɨɬɥɢɜɚɹ ɢɡɦɟɧɱɢɜɨɫɬɶ ɪɚɡɦɟɪɨɜ9

 
5
/8, 

3
/16, 

5
/16, 

7
/16, 

10
/16. Ɉɧɢ ɧɟ 

ɬɢɩɢɱɧɵ ɞɥɹ ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɟɜɪɨɩɟɣɫɤɨɝɨ ɜɪɟɦɹɢɡɦɟɪɟɧɢɹ ɜ ɦɭɡɵɤɟ. ɇɟ ɨɛɪɚɡɭɸɬ ɬɨɱɧɵɯ ɩɟɪɢɨɞɢɱ-
ɧɨɫɬɟɣ ɢ ɞɜɢɠɭɬɫɹ ɜɫɥɟɞ ɡɚ ɦɟɬɚɮɨɪɨɣ ɫɩɨɧɬɚɧɧɨ-ɢɡɦɟɧɱɢɜɨɝɨ ɩɨɬɨɤɚ. ɂɡɜɟɫɬɧɨ, ɱɬɨ ɜ ɞɚɧɧɨɦ ɰɢɤɥɟ 
ɤɨɦɩɨɡɢɬɨɪ ɱɭɬɤɨ ɪɟɚɝɢɪɨɜɚɥ ɧɚ ɪɢɬɦ ɩɨɷɬɢɱɟɫɤɢɯ ɫɬɪɨɤ ɭ Ƚɺɥɶɞɟɪɥɢɧɚ, ɤɨɬɨɪɵɣ ɢɫɯɨɞɢɬ ɢɡ ɚɧɬɢɱ-
ɧɵɯ ɪɚɡɦɟɪɨɜ ɢ ɩɪɢɛɥɢɠɚɟɬɫɹ ɤ ɫɜɨɛɨɞɧɨɦɭ ɫɬɢɯɭ. 

ȼ ɪɟɡɭɥɶɬɚɬɟ ɫɢɫɬɟɦɚ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɫɪɟɞɫɬɜ, ɜɵɫɬɪɨɟɧɧɚɹ ɤɨɦɩɨɡɢɬɨɪɨɦ ɞɥɹ ɞɚɧɧɨɣ ɦɢɧɢ-
ɚɬɸɪɵ, ɜɨɩɥɨɳɚɟɬ ɫɢɦɜɨɥɢɤɭ ɡɚɝɥɚɜɧɵɯ ɩɨɷɬɢɱɟɫɤɢɯ ɫɬɪɨɤ – ɜɨ ɜɫɟɣ ɢɯ ɠɢɜɨɩɢɫɧɨɫɬɢ ɢ ɮɢɥɨɫɨɮɫ-
ɤɨɣ ɝɥɭɛɢɧɟ: ɤɪɚɫɢɜɨɝɨ ɦɚɥɟɧɶɤɨɝɨ ɩɨɬɨɤɚ, ɱɢɫɬɨɝɨ ɢ ɛɟɡɦɹɬɟɠɧɨɝɨ ɤɚɤ ɜɡɝɥɹɞ ɛɨɠɟɫɬɜɟɧɧɨɝɨ ɨɤɚ ɢɡ 
Ɇɥɟɱɧɨɝɨ ɉɭɬɢ. 

ȼ Ɍɶɟɧɬɨ № 2 ɮɨɪɦɢɪɭɟɬɫɹ ɫɨɜɟɪɲɟɧɧɨ ɞɪɭɝɚɹ ɷɦɨɰɢɨɧɚɥɶɧɚɹ ɫɪɟɞɚ, ɜɨɜɥɟɤɚɸɳɚɹ ɫɥɭɲɚɬɟɥɹ 
ɜ ɦɚɥɟɧɶɤɢɣ ɬɟɚɬɪ "ɪɢɬɭɚɥɶɧɨɝɨ ɞɟɣɫɬɜɚ" – ɫ ɢɡɥɨɦɚɧɧɵɦɢ ɠɟɫɬɚɦɢ, ɩɪɟɪɵɜɢɫɬɵɦɢ ɞɜɢɠɟɧɢɹɦɢ, 
ɞɢɚɥɨɝɚɦɢ ɤɨɪɨɬɤɢɯ ɪɟɩɥɢɤ. ɗɬɚ ɫɪɟɞɚ ɫɭɝɭɛɨ ɞɢɫɫɨɧɚɧɬɧɚ, ɧɟɜɡɢɪɚɹ ɧɚ ɫɯɨɞɫɬɜɨ ɢɧɬɟɪɜɚɥɶɧɵɯ ɹɱɟɟɤ 
ɢ ɦɨɬɢɜɨɜ ɫ ɩɪɟɞɵɞɭɳɟɣ ɩɶɟɫɨɣ. Ɂɞɟɫɶ ɨɧɢ ɫɭɳɟɫɬɜɟɧɧɨ ɩɪɟɨɛɪɚɠɟɧɵ: ɧɚɱɚɥɶɧɵɣ ɫɟɤɭɧɞɨɜɵɣ ɯɨɞ 
ɪɚɡɪɵɜɚɟɬɫɹ ɲɢɪɨɤɢɦ ɜɨɫɯɨɞɹɳɢɦ ɫɤɚɱɤɨɦ ɧɚ ɧɨɧɭ, ɡɚɬɟɦ ɤɨɦɩɟɧɫɢɪɭɟɬɫɹ ɪɟɡɤɢɦ ɞɜɢɠɟɧɢɟɦ ɜɧɢɡ 
ɧɚ ɛɨɥɶɲɭɸ ɫɟɩɬɢɦɭ ɢ ɩɨɫɥɟ ɨɤɬɚɜɧɨɝɨ ɜɡɥɟɬɚ ɜɧɨɜɶ ɧɢɫɩɚɞɚɟɬ ɦɚɥɨɣ ɧɨɧɨɣ. Ɍɚɤ ɮɪɚɝɦɟɧɬ ɦɟɥɨɞɢ-
ɱɟɫɤɨɣ ɥɢɧɢɢ ɩɪɟɜɪɚɳɚɟɬɫɹ ɜ ɞɢɫɤɪɟɬɧɭɸ ɬɤɚɧɶ, ɧɚɩɨɦɢɧɚɸɳɭɸ ɩɭɚɧɬɢɥɢɫɬɢɱɟɫɤɭɸ ɮɢɝɭɪɭ. ɗɬɚ 
ɪɟɩɥɢɤɚ ɫɨɞɟɪɠɢɬ ɹɞɪɨ ɩɶɟɫɵ – ɩɪɨɢɡɜɨɞɧɨɟ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɦɨɞɢɮɢɰɢɪɨɜɚɧɧɨɟ. ȼ ɞɚɥɶɧɟɣɲɟɦ ɨɧɨ 
ɮɨɪɦɢɪɭɟɬ ɢɡɥɨɦɵ ɩɪɨɬɹɠɟɧɧɵɯ ɥɢɧɢɣ, ɜɫɬɭɩɚɸɳɢɯ ɜ ɞɢɚɥɨɝ ɫ ɞɪɭɝɢɦɢ ɤɨɧɬɪɚɫɬɧɵɦɢ ɦɨɬɢɜɚɦɢ 
(ɉɪɢɦɟɪ 2). 
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Ɉɞɢɧ ɢɡ ɧɢɯ – ɦɨɬɨɪɧɵɣ – ɨɛɴɟɞɢɧɹɟɬ ɜ ɧɢɠɧɟɦ ɝɨɥɨɫɟ ɫɢɥɭɷɬɵ ɦɨɬɢɜɨɜ ɩɪɟɞɵɞɭɳɟɣ ɩɶɟɫɵ 
"d-e-a-h-f" ɢ ɫɛɢɜɚɟɬ ɩɭɥɶɫ ɬɚɧɰɚ ɤɨɪɨɬɤɢɦ ɬɚɤɬɨɦ 5/16. Ⱦɪɭɝɨɣ (ɬɬ. 10–11) ɧɚɩɨɦɢɧɚɟɬ ɬɪɢɯɨɪɞɨɜɭɸ 
ɩɨɩɟɜɤɭ, ɤɥɢɱ, ɤɨɬɨɪɵɣ ɪɨɠɞɚɟɬ ɪɢɬɭɚɥɶɧɭɸ ɷɧɟɪɝɢɸ ɫɬɢɯɢɣɧɨɝɨ ɧɚɪɚɫɬɚɧɢɹ ɞɜɢɠɟɧɢɹ. Ʉɨɦɩɨɡɢɬɨɪ 
ɪɚɛɨɬɚɟɬ ɞɚɧɧɵɦɢ ɦɢɤɪɨɬɟɦɚɬɢɱɟɫɤɢɦɢ ɷɥɟɦɟɧɬɚɦɢ, ɜɢɞɨɢɡɦɟɧɹɹ ɢ ɧɚɧɢɡɵɜɚɹ ɢɯ ɞɪɭɝ ɧɚ ɞɪɭɝɚ.  

ɋɜɨɟɨɛɪɚɡɧɨɣ ɚɩɩɥɢɤɚɰɢɟɣ ɫɬɚɧɨɜɢɬɫɹ ɩɨɦɟɳɟɧɧɵɣ ɜ ɞɚɧɧɵɣ ɤɨɧɬɟɤɫɬ ɤɨɧɬɪɚɫɬɧɵɣ ɮɪɚɝɦɟɧɬ 
ɦɭɡɵɤɢ, ɫɥɨɜɧɨ ɫɨɲɟɞɲɟɣ ɫɨ ɫɬɪɚɧɢɰ ɜɢɭɷɥɶɧɵɯ ɩɶɟɫ – ɫ ɦɨɞɚɥɶɧɵɦɢ ɨɬɝɨɥɨɫɤɚɦɢ ɫɬɚɪɢɧɧɵɯ ɥɚɞɨɜ, 
ɤɨɧɫɨɧɢɪɭɸɳɢɯ ɚɤɤɨɪɞɨɜ ɢ ɞɢɦɢɧɭɢɪɭɸɳɢɯ ɩɚɫɫɚɠɟɣ ɜ ɞɭɯɟ ɪɟɧɟɫɫɚɧɫɧɵɯ ɩɪɟɚɦɛɭɥ (ɬɬ. 40–41). ȿɟ 
ɫɥɟɞ ɧɟɨɠɢɞɚɧɧɨ ɩɨɹɜɥɹɟɬɫɹ ɢ ɬɚɤɠɟ ɛɵɫɬɪɨ ɢɫɱɟɡɚɟɬ ɜ ɩɨɬɨɤɟ ɫɨɜɪɟɦɟɧɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɥɟɤɫɢɤɢ. 

Ɍɶɟɧɬɨ № 3 ɩɟɪɟɤɥɸɱɚɟɬ ɬɟɚɬɪɚɥɶɧɨɟ ɞɟɣɫɬɜɨ ɜ ɫɜɨɟɨɛɪɚɡɧɵɣ ɮɢɥɨɫɨɮɫɤɢɣ ɞɢɚɥɨɝ ɨ ɫɭɞɶɛɚɯ 
ɞɪɟɜɧɟɝɪɟɱɟɫɤɢɯ ɩɟɪɫɨɧɚɠɟɣ. ȼ ɡɚɝɨɥɨɜɤɟ ɭɬɨɱɧɟɧ ɥɢɲɶ ɨɞɢɧ ɩɟɪɫɨɧɚɠ – "ɋɵɧ Ʌɚɹ", ɢɡɜɟɫɬɧɵɣ ɩɨ 
ɚɧɬɢɱɧɨɣ ɬɪɚɝɟɞɢɢ ɨ ɰɚɪɟ ɗɞɢɩɟ.  

Ƚɥɭɛɢɧɧɚɹ ɫɭɬɶ, ɡɚɥɨɠɟɧɧɚɹ ɜ ɫɬɪɨɤɚɯ ɩɨɷɡɢɢ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ – ɷɬɨ ɪɟɮɥɟɤɫɢɹ ɨ ɛɟɫɫɦɟɪɬɢɢ ɢ 
ɧɟɢɡɛɟɠɧɨɫɬɢ ɫɬɪɚɞɚɧɢɣ, ɪɚɡɧɵɯ ɩɨ ɝɥɭɛɢɧɟ ɩɟɪɟɠɢɜɚɧɢɹ ɢ ɝɥɨɛɚɥɶɧɨɫɬɢ ɩɨɫɥɟɞɫɬɜɢɣ. Ɉɫɧɨɜɧɨɣ 
ɩɨɫɬɭɥɚɬ ɡɚɥɨɠɟɧ ɜ ɫɥɨɜɚɯ: "ɀɢɡɧɶ ɟɫɬɶ ɫɦɟɪɬɶ, ɚ ɫɦɟɪɬɶ – ɷɬɨ ɠɢɡɧɶ"10. Ʌɸɛɨɣ ɝɟɪɨɣ – ɚɧɬɢɱɧɨɣ 
ɞɪɚɦɵ ɢɥɢ ɞɪɟɜɧɟɝɪɟɱɟɫɤɢɯ ɦɢɮɨɜ – ɞɚɠɟ ɛɭɞɭɱɢ ɛɨɝɨɩɨɞɨɛɧɵɦ, ɨɛɪɟɱɟɧ ɧɚ ɫɬɪɚɞɚɧɢɹ: ɤɚɤ ɫɬɪɚɞɚɥ 
ɗɞɢɩ "ɢ ɫɬɪɚɞɚɧɢɹ ɟɝɨ ɧɟɦɵɫɥɢɦɵ, ɧɟɨɩɢɫɭɟɦɵ, ɧɟɜɨɨɛɪɚɡɢɦɵ"; ɤɚɤ ɫɬɪɚɞɚɥ Ƚɟɪɚɤɥ, "ɧɨɫɹ ɜ ɫɟɛɟ 
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ɛɟɫɫɦɟɪɬɢɟ ɢ ɡɚɜɢɞɭɹ ɫɦɟɪɬɧɵɦ, ɱɬɨ ɟɫɬɶ ɬɨɠɟ ɫɬɪɚɞɚɧɢɟ"; ɢ ɞɚɠɟ ɩɨɱɬɢ ɤɨɦɢɱɟɫɤɢɟ ɫɬɪɚɞɚɧɢɹ ɨɬ 
"ɩɪɟɤɪɚɫɧɨɝɨ ɫɨɥɧɰɚ, ɤɨɝɞɚ ɜ ɫɨɥɧɟɱɧɵɯ ɩɹɬɧɚɯ, ɜ ɜɟɫɧɭɲɤɚɯ ɜɟɫɶ ɱɟɥɨɜɟɤ". 

ɋ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɩɪɨɧɢɤɧɨɜɟɧɢɟ ɜ ɫɦɵɫɥɨɜɭɸ ɤɚɧɜɭ ɩɨɷɬɢɱɟɫɤɨɣ ɬɤɚɧɢ 
ɞɥɹ ɦɭɡɵɤɚɧɬɚ-ɢɫɩɨɥɧɢɬɟɥɹ ɹɜɥɹɟɬɫɹ ɜɚɠɧɵɦ ɭɫɥɨɜɢɟɦ ɩɨɧɢɦɚɧɢɹ ɤɨɦɩɨɡɢɬɨɪɫɤɨɣ ɢɧɬɟɧɰɢɢ. Ɉɧɚ ɜ 
ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɜɬɨɪɢɱɧɚ, ɨɩɨɫɪɟɞɨɜɚɧɚ, ɭɫɥɨɜɧɨ ɩɪɢɜɹɡɚɧɚ ɤ ɫɸɠɟɬɭ.  

ɏɚɧ ȼɟɪɧɟɪ ɏɟɧɰɟ, ɬɹɝɨɬɟɸɳɢɣ ɤ ɬɟɚɬɪɚɥɶɧɨɫɬɢ ɜ ɦɭɡɵɤɟ, ɚɫɫɨɰɢɢɪɭɟɬ ɦɭɡɵɤɚɥɶɧɵɟ ɪɟɩɥɢɤɢ 
ɫ ɩɟɪɫɨɧɚɠɚɦɢ ɢ ɢɯ ɷɦɨɰɢɨɧɚɥɶɧɵɦɢ ɫɨɫɬɨɹɧɢɹɦɢ. ɉɟɪɜɚɹ ɪɟɩɥɢɤɚ, ɨɧɚ ɠɟ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɚɹ ɜ ɩɶɟɫɟ 
– ɜɵɪɚɠɟɧɢɟ ɨɫɧɨɜɧɨɝɨ ɪɢɬɨɪɢɱɟɫɤɨɝɨ ɬɟɡɢɫɚ ɨɛ ɢɡɜɟɱɧɨɣ ɰɢɤɥɢɱɧɨɫɬɢ ɫɭɳɟɫɬɜɨɜɚɧɢɹ. ȿɟ ɦɨɠɧɨ 
ɭɩɨɞɨɛɢɬɶ ɯɨɪɨɜɵɦ ɤɨɦɦɟɧɬɚɪɢɹɦ ɢɡ ɞɪɟɜɧɟɝɪɟɱɟɫɤɨɣ ɬɪɚɝɟɞɢɢ ɢɥɢ ɪɟɱɢ ɞɟɥɶɮɢɣɫɤɨɝɨ ɨɪɚɤɭɥɚ. 
Ɂɞɟɫɶ ɨɱɟɜɢɞɧɵ ɩɪɢɦɟɬɵ ɜɨɤɚɥɶɧɨɣ ɮɪɚɡɢɪɨɜɤɢ ɢ ɫɬɪɨɝɨɫɬɶ ɯɨɪɨɜɨɣ ɮɚɤɬɭɪɵ (ɉɪɢɦɟɪ 3). 
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ȼ ɡɜɭɱɚɧɢɢ ɩɟɪɟɞɚɟɬɫɹ ɫɨɫɬɨɹɧɢɟ ɪɚɜɧɨɜɟɫɢɹ, ɭɫɬɨɣɱɢɜɨɫɬɢ, ɧɟɡɵɛɥɟɦɨɫɬɢ ɢ ɧɟɢɡɦɟɧɧɨɫɬɢ. 
ɗɬɨɬ ɦɨɬɢɜ ɫɨɡɞɚɟɬ ɫɦɵɫɥɨɜɭɸ ɚɪɤɭ, ɫɥɭɠɢɬ ɫɜɨɟɝɨ ɪɨɞɚ ɫɢɦɜɨɥɨɦ ɧɚɞɜɪɟɦɟɧɧɵɯ ɧɚɱɚɥ, ɛɨɠɟɫɬɜɟɧ-
ɧɵɯ ɡɚɤɨɧɨɜ ɦɢɪɨɡɞɚɧɢɹ, ɤɨɬɨɪɵɟ ɞɟɣɫɬɜɭɸɬ ɧɟɡɚɜɢɫɢɦɨ ɧɢ ɨɬ ɱɟɝɨ. ȼ ɞɢɚɥɨɝ ɩɨɫɬɟɩɟɧɧɨ ɜɫɬɭɩɚɸɬ 
ɞɪɭɝɢɟ ɪɟɩɥɢɤɢ, ɤɨɧɬɪɚɫɬɢɪɭɹ ɦɟɠɞɭ ɫɨɛɨɣ.  

ȼɬɨɪɨɣ ɦɨɬɢɜ "leggiero e scorrevole" (ɬɬ. 3–6) ɥɟɝɤɨ ɢ ɢɝɪɢɜɨ ɩɪɨɧɨɫɢɬɫɹ ɜ ɪɟɠɢɦɟ perpetuum 
mobile, ɭɫɬɭɩɚɹ ɦɟɫɬɨ ɞɪɚɦɚɬɢɱɟɫɤɨɦɭ ɦɨɧɨɥɨɝɭ (ɬ. 7). Ɉɧ ɩɟɪɫɨɧɢɮɢɰɢɪɭɟɬɫɹ ɫɨɥɶɧɵɦ ɜɵɫɤɚɡɵɜɚ-
ɧɢɟɦ ɝɟɪɨɹ ɬɪɚɝɟɞɢɢ. Ⱦɟɤɥɚɦɚɰɢɨɧɧɚɹ ɩɟɪɜɢɱɧɨ–ɠɚɧɪɨɜɚɹ ɨɫɧɨɜɚ ɬɟɦɵ ɜ ɞɚɥɶɧɟɣɲɟɦ ɨɛɪɚɫɬɚɟɬ ɨɬ-
ɬɟɧɤɚɦɢ ɫɬɪɚɞɚɧɢɹ, ɩɥɚɱɚ, ɦɨɥɶɛɵ, ɪɚɫɤɚɹɧɢɹ (ɬɬ. 29–31, 34). 

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ ɤ ɚɧɚɥɢɡɭ ɝɢɬɚɪ-
ɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɏ. ȼ. ɏɟɧɰɟ, ɧɟ ɢɡɭɱɟɧɧɵɯ ɜ ɦɭɡɵɤɨɡɧɚɧɢɢ. Ɏɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɦɭɡɵɤɢ 
ɡɚɬɪɚɝɢɜɚɟɬ ɟɟ ɝɥɭɛɢɧɧɵɟ ɫɜɹɡɢ ɫ ɩɨɷɬɢɤɨɣ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ "ȼ ɦɢɥɨɣ ɫɢɧɟɜɟ", ɞɪɟɜɧɟ-
ɝɪɟɱɟɫɤɨɣ ɦɢɮɨɥɨɝɢɟɣ, ɚ ɬɚɤɠɟ ɜɢɡɭɚɥɶɧɵɦɢ ɚɫɫɨɰɢɚɰɢɹɦɢ ɤɨɦɩɨɡɢɬɨɪɚ. 

ȼɵɜɨɞɵ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɦɢɧɢɚɬɸɪɧɵɟ ɝɢɬɚɪɧɵɟ ɤɨɦɩɨɡɢɰɢɢ ɫɬɚɧɨɜɹɬɫɹ ɤɪɚɫɢɜɵɦ ɜɨɫɩɨɦɢɧɚ-
ɧɢɟɦ ɨ ɞɚɜɧɨ ɭɲɟɞɲɢɯ ɜɪɟɦɟɧɚɯ, ɬɪɚɝɢɱɟɫɤɢɯ ɫɭɞɶɛɚɯ, ɦɢɮɢɱɟɫɤɢɯ ɩɪɟɞɚɧɢɹɯ, ɡɚɩɟɱɚɬɥɟɧɧɵɯ ɜ ɝɪɟ-
ɱɟɫɤɨɣ ɤɭɥɶɬɭɪɟ. ɂɦɟɧɧɨ ɨɧɢ ɜɥɢɥɢɫɶ ɜ ɦɭɡɵɤɭ ɏɟɧɰɟ ɢɡ ɪɨɦɚɧɬɢɱɟɫɤɨɣ ɧɟɦɟɰɤɨɣ ɩɨɷɡɢɢ ɢ ɨɠɢɜɢɥɢ 
ɟɝɨ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɩɪɟɛɵɜɚɧɢɢ ɜ Ƚɪɟɰɢɢ.  

Ⱦɥɹ ɢɫɩɨɥɧɢɬɟɥɹ ɩɨɧɢɦɚɧɢɟ ɩɨɷɬɢɱɟɫɤɨɣ ɩɪɢɪɨɞɵ ɝɢɬɚɪɧɨɣ ɦɭɡɵɤɢ ɏɟɧɰɟ ɹɜɥɹɟɬɫɹ ɩɟɪɜɨɫ-
ɬɟɩɟɧɧɵɦ ɭɠɟ ɯɨɬɹ ɛɵ ɩɨɬɨɦɭ, ɱɬɨ ɧɚ ɧɟɦ ɧɚɫɬɚɢɜɚɟɬ ɫɚɦ ɚɜɬɨɪ. ɗɬɨ ɨɛɹɡɵɜɚɟɬ ɝɢɬɚɪɢɫɬɚ, ɨɬɤɪɵɜɚ-
ɸɳɟɝɨ ɧɨɬɵ ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ, ɜɡɹɬɶ ɫɧɚɱɚɥɚ ɬɨɦɢɤ ɫɬɢɯɨɜ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ, ɨɬɤɭɞɚ ɛɵɥɢ 
ɩɨɱɟɪɩɧɭɬɵ ɨɫɧɨɜɧɵɟ ɦɭɡɵɤɚɥɶɧɵɟ ɫɦɵɫɥɵ ɢ ɬɜɨɪɱɟɫɤɢɟ ɢɧɬɟɧɰɢɢ. ɉɭɬɶ ɩɨ ɭɤɚɡɚɧɧɨɦɭ ɞɢɫɤɭɪɫɭ 
ɜɟɞɟɬ ɤ ɛɨɥɟɟ ɨɪɝɚɧɢɱɧɨɦɭ ɩɪɢɛɥɢɠɟɧɢɸ ɤ ɚɜɬɨɪɫɤɨɦɭ ɡɚɦɵɫɥɭ. 

ɉɪɢɦɟɱɚɧɢɹ 

1
 ɋɥɟɞɭɟɬ ɧɚɩɨɦɧɢɬɶ, ɱɬɨ ɫɚɦɢ ɚɜɫɬɪɢɣɫɤɢɟ ɤɨɦɩɨɡɢɬɨɪɵ "ɧɨɜɨɜɟɧɫɤɨɣ ɲɤɨɥɵ" ɥɢɲɶ ɜ ɟɞɢɧɢɱɧɵɯ 

ɫɥɭɱɚɹɯ ɩɪɢɛɟɝɚɥɢ ɤ ɝɢɬɚɪɟ, ɤɚɤ ɨɞɧɨɦɭ ɢɡ ɬɟɦɛɪɨɜ ɤɚɦɟɪɧɨɣ ɦɭɡɵɤɢ: Ⱥ. ȼɟɛɟɪɧ ɜ "Ɍɪɟɯ ɩɟɫɧɹɯ" ɞɥɹ ɨɪɤɟɫɬɪɚ 
(1914), "Ɍɪɟɯ ɩɟɫɧɹɯ" ɞɥɹ ɝɨɥɨɫɚ, ɤɥɚɪɧɟɬɚ ɢ ɝɢɬɚɪɵ, ɨɪ. 18 (1924); Ⱥ. ɒɟɧɛɟɪɝ ɜ ɋɟɪɟɧɚɞɟ, ɨɪ. 24 (1925), 
Ⱥ. Ȼɟɪɝ ɜ ɨɩɟɪɟ "ȼɨɰɰɟɤ" (1914–1921). 

2
 ȼ ɨɞɧɨɦ ɢɡ ɩɭɛɥɢɰɢɫɬɢɱɟɫɤɢɯ ɨɱɟɪɤɨɜ, ɜɵɲɟɞɲɢɯ ɫɪɚɡɭ ɩɨɫɥɟ ɟɝɨ ɫɦɟɪɬɢ, ɠɭɪɧɚɥɢɫɬ ɢ ɦɭɡɵɤɚɥɶɧɵɣ 

ɤɪɢɬɢɤ ɧɟɦɟɰɤɨɣ ɦɟɞɢɚɤɨɦɩɚɧɢɢ Deutsche Welle Ⱥ. Ȼɭɰɤɨ ɧɚɡɜɚɥɚ ɏɟɧɰɟ "ɤɨɦɩɨɡɢɬɨɪɨɦ, ɪɚɞɢɤɚɥɶɧɨ ɲɟɞɲɢɦ 
ɫɜɨɢɦ ɩɭɬɟɦ ɜ ɦɭɡɵɤɟ": "Ʉɨɥɨɪɢɬɧɚɹ ɮɢɝɭɪɚ ɏɚɧɫɚ ȼɟɪɧɟɪɚ ɏɟɧɰɟ ɧɟɢɡɦɟɧɧɨ ɭɤɪɚɲɚɥɚ ɧɟɫɤɨɥɶɤɨ ɨɞɧɨɨɛɪɚɡ-
ɧɵɣ ɩɟɣɡɚɠ ɧɟɦɟɰɤɨɣ ɚɤɚɞɟɦɢɱɟɫɤɨɣ ɦɭɡɵɤɢ. ɏɟɧɰɟ ɧɢɤɨɝɞɚ ɧɟ ɩɪɢɧɚɞɥɟɠɚɥ ɤ ɥɚɝɟɪɸ ɬɚɤ ɧɚɡɵɜɚɟɦɨɣ "neue 
Musik" ("ɧɨɜɨɣ ɦɭɡɵɤɢ") – ɚɜɚɧɝɚɪɞɢɫɬɫɤɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ, ɞɨɦɢɧɢɪɭɸɳɟɝɨ ɜ ȿɜɪɨɩɟ ɫ ɩɨɫɥɟɜɨɟɧɧɵɯ ɜɪɟɦɟɧ, 
ɮɥɚɝɦɚɧɨɦ ɤɨɬɨɪɨɣ ɞɨ ɫɢɯ ɩɨɪ ɹɜɥɹɟɬɫɹ ɮɪɚɧɰɭɡɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ ɉɶɟɪ Ȼɭɥɟɡ <…> ɋɚɦ ɏɟɧɰɟ ɭɩɨɪɧɨ ɢ ɩɨɫɥɟ-
ɞɨɜɚɬɟɥɶɧɨ ɧɟ ɲɟɥ ɩɨ ɩɭɬɢ, ɩɪɨɥɨɠɟɧɧɨɦɭ ɒɟɧɛɟɪɝɨɦ, ɧɟ ɟɡɞɢɥ ɧɚ ɥɟɬɧɢɟ ɤɭɪɫɵ ɜ Ⱦɚɪɦɲɬɚɞɬ, ɧɚ ɮɟɫɬɢɜɚɥɶ ɜ 
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Ⱦɨɧɚɭɷɲɢɧɝɟɧ. Ɉɧ ɜɨɨɛɳɟ ɧɟ ɩɪɢɧɚɞɥɟɠɚɥ ɧɢ ɤ ɨɞɧɨɦɭ ɥɚɝɟɪɸ, ɜɟɥ ɫɬɪɚɧɧɵɣ ɨɛɪɚɡ ɠɢɡɧɢ, ɞɟɪɠɚɥɫɹ ɨɫɨɛɧɹɤɨɦ 
ɢ ɞɚɠɟ ɜɵɫɨɤɨɦɟɪɧɨ. ɋɟɝɨɞɧɹ ɹɫɧɨ: ɨɧ ɩɪɨɫɬɨ ɞɟɥɚɥ ɜɵɛɨɪ, ɤɨɬɨɪɵɣ ɞɢɤɬɨɜɚɥ ɟɦɭ ɦɚɫɲɬɚɛ ɟɝɨ ɬɚɥɚɧɬɚ" [1]. 

3
 Ȼɨɥɟɟ ɩɨɥɭɜɟɤɚ ɏɟɧɰɟ ɩɪɨɠɢɥ ɜ ɂɬɚɥɢɢ ɜ ɫɨɛɫɬɜɟɧɧɨɣ ɪɟɡɢɞɟɧɰɢɢ ɧɟɞɚɥɟɤɨ ɨɬ Ɋɢɦɚ. 

4
 ɋɨɝɥɚɫɧɨ ɡɚɦɵɫɥɭ ɤɨɦɩɨɡɢɬɨɪɚ ɢɫɩɨɥɧɟɧɢɟ ɩɚɪɬɢɣ ɬɟɧɨɪɚ ɢ ɝɢɬɚɪɵ ɩɪɟɞɧɚɡɧɚɱɚɥɨɫɶ ɢɡɜɟɫɬɧɨɦɭ ɚɧɝ-

ɥɢɣɫɤɨɦɭ ɞɭɷɬɭ ɉɢɬɟɪɚ ɉɢɪɫɚ ɢ Ⱦɠɭɥɢɚɧɚ Ȼɪɢɦɚ. 
5
 ɉɨɡɠɟ ɜ 1963 ɝɨɞɭ, ɜ ɱɟɫɬɶ 70-ɥɟɬɢɹ Ⱦɠɨɡɟɮɚ Ɋɭɮɟɪɚ, ɏɟɧɰɟ ɞɨɛɚɜɢɥ ɟɳɟ ɨɞɧɭ ɱɚɫɬɶ – Adagio (ɷɩɢ-

ɥɨɝ) ɞɥɹ ɨɤɬɟɬɚ. 
6
 Ȼɨɥɟɟ ɩɨɥɭɜɟɤɚ ɏɟɧɰɟ ɩɪɨɠɢɥ ɜ ɂɬɚɥɢɢ ɜ ɫɨɛɫɬɜɟɧɧɨɣ ɪɟɡɢɞɟɧɰɢɢ ɧɟɞɚɥɟɤɨ ɨɬ Ɋɢɦɚ. 

7
 ȼ ɰɢɤɥɟ ɩɶɟɫɵ ɪɚɫɩɨɥɨɠɟɧɵ ɩɨɞ ɩɨɪɹɞɤɨɜɵɦɢ ɧɨɦɟɪɚɦɢ 3, 5, 11. 

8
 ȼ ɤɚɠɞɨɦ ɢɡ ɦɨɬɢɜɨɜ ɭɝɚɞɵɜɚɸɬɫɹ ɨɩɪɟɞɟɥɟɧɧɵɟ ɭɩɨɞɨɛɥɟɧɢɹ ɢɝɪɟ ɧɚ ɞɪɟɜɧɟɝɪɟɱɟɫɤɢɯ ɫɬɪɭɧɧɨ-

ɳɢɩɤɨɜɵɯ ɢɧɫɬɪɭɦɟɧɬɚɯ (ɥɢɪɟ ɢ ɤɢɮɚɪɟ ɤɚɤ ɟɟ ɪɚɡɧɨɜɢɞɧɨɫɬɢ), ɚ ɜɵɫɨɤɢɟ ɮɢɨɪɢɬɭɪɵ ɡɚ 12-ɦ ɥɚɞɨɦ ɝɢɬɚɪɵ 
ɫɤɨɪɟɟ ɩɨɞɪɚɠɚɸɬ ɡɜɭɱɚɧɢɸ ɞɭɯɨɜɵɯ – ɚɜɥɨɫɭ ɢɥɢ ɮɥɟɣɬɟ ɉɚɧɚ. 

9
 ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɭɝɚɞɵɜɚɟɬɫɹ ɜɥɢɹɧɢɟ ɧɚ ɏɟɧɰɟ ɬɜɨɪɱɟɫɬɜɚ ɂ. ɋɬɪɚɜɢɧɫɤɨɝɨ. 

10
 Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɩɪɢɜɟɞɟɧɵ ɮɪɚɝɦɟɧɬɵ ɩɨɷɡɢɢ Ɏ. Ƚɺɥɶɞɟɪɥɢɧɚ ɜ ɪɭɫɫɤɨɹɡɵɱɧɨɦ ɩɟɪɟɜɨɞɟ ȼ. Ʉɭɩɪɢɹɧɨɜɚ. 
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