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OCOBJINBOCTI TBOPUOI B3AEMO/IIi YKPATHCBKOT' O
MY3UYHO-JIPAMATUYHOI'O TEATPY 3 ETHIYHUMU TEATPAMHA
HAIIOHAJIBHUX MEHIIIVH HAJTHITPSTHCHKOI YKPATHNU:
KiHennb XIX — mouyarok XX CTOJITTS

Merta po6oTu. Y cTarTi po3rsiHyTO crenugiky TBOPUOI B3aeMOIii yKpaiHCHKOTO My3WYHO-APaMaTHIHOTO TeaTpy 3
STHIYHUMH TeaTpaMH HaIliOHAJbHUX MEHITUH HanmHinpsHchkoi YKpaiHH B KOHTEKCTI COLIOKYIBTYPHHUX MPOIIECIB KiHIIA
XIX — moyarky XX crouitTs. MeTomoJIorist 10CIiPKSHHS TOJISIra€ B 3aCTOCYBaHHI ICTOPUKO-KYJIBTYPHOTO, KOMIIapa-
THBHOT'O, MUCTEIITBO3HABYOTO METO/IIB, AKi HAAAH0OTh MOXKJIMBICTH JOCTIIUTH 11€HHO-ECTETUYHUI 3MICT TBOPUOT MisiIb-
HOCTI €THIYHUX TeaTpiB, IPOaHAII3yBaTH KaHPOBO-CTWILOBY MaNiTPy penepryapy. HaykoBa HoBH3Ha poOOTH moJisirae
Y AOCIiKEHHI KyJIbTYPHO-MUCTEIBKHUX 3B S3KiB YKPaTHCHKOTO MY3WYHO-IPAMAaTHIHOTO TeaTpy 3 €THIYHUMHU TeaTpaMu
HaIioHaNBPHUX MeHImWH HaxmHinpsHCbKOi YKpainu, oOrpyHTYyBaHHI iX eTHO30epirarouoi, €eTHOKOHCONITyI040i poii y
Ipolecax HalliOHAIBHOTO KyJIbTypOoTBOpeHHs. BucHoBku. [Tnigna, caMoBignaHa TBopya cIiBIpans BUIATHUX yKpaiH-
CBKHX, €BPEHCHKUX, MOIBCHKUX TEATPAIBHUX MUTLIB y Yac TOTAJBHHMX AEPKAaBHUX Ta LEH3YPHHUX 3a00pOH crpusuia
TOMY, 110 €THOHAIL[IOHAJIILHUI TeaTp B YKpaiHi CTaB €CTETHYHOIO KPUHHUIICIO HAIIOHAJIBHOTO AYXY, ICKPABUM 1CTOPHKO-
KyJIbTYPHHUM SIBHIIEM Ta BArOMUM (PaKTOPOM €THOKYJILTYpPHOI 1IeHTH ]Ik

KoarouoBi cioBa: ykpaiHChKa TeaTpanbHa KylbTypa, COLIOKYJIBTYPHI MPOLECH, HalliOHAIbHO-KYJIbTYpHE Bif-
POJKEHHSI, eTHOKYJIBTYPHA 1/IeHTU]IKALlisl, My3HYHO-JpaMaTHYHUN TeaTp, penepryap.
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Mucrenrso3HaBCTBO Aua 1. M.

An Hpuna Hukonaeena, xanouoam uckyccmeogeoenus, ooyenm, ookmopanm Hayuonanvnot axaoemuu
PYKOBOOAUWUX KAOPO8 KYAbMYPbl U UCKYCCME

Oco0eHHOCTH TBOPYECKOI0 B3aUMOIEiCTBHS YKPAMHCKOI0 MY3bIKAJIbHO-APAMAaTHY€CKOT0 TeaTpa ¢
3THMYECKMMM TeaTPpaMH HAallMOHAIbHbIX MeHbIIMHCTB HagnHenpsinmmnbl koHna XIX — Hayaaa XX Beka

Lean padoTsl. B craThe anammsmpyeTcs crienurKa TBOPIECKOTO B3aUMOACHCTBUS YKPAHCKOTO MY3BIKAJIBHO-
paMaTHYECKOT0 TeaTpa ¢ ITHHISCKUMHU TeaTpaMH HAIlMOHAIBHBIX MEHBIIMHCTB Hannaenpsamuasl koHna XIX — Ha-
yaga XX Beka. MeT010/10TUsl HUCCIEOBAaHUS 3aKJII0YAETCS B IPUMEHEHUN UCTOPUKO-KYIbTYPHOT0, KOMIIAPAaTUBHOIO,
HCKYCCTBOBEUECKOT0 METOJIOB, KOTOpPBIE MO3BOJISIOT UCCIIEI0BAaTh UIEHHO-ICTETHUECKHE, TROPUECKHUE aCIIEKThI AeATelIb-
HOCTH ATHHYECKUX TEaTPOB, IPOAHATM3UPOBATH >KAHPOBO-CTHIIMCTUUECKYIO NATUTPY penepTyapa. Hayuynasi HoBu3Ha pa-
OOTBI 3aKJIIOYAETCS B aHAIN3E KYJIbTYPHO-XY/I0KECTBEHHBIX CBS3€il YKPAaMHCKOTO MY3BIKAIbHO-IPAMAaTHYECKOT0 TeaTpa
C STHUYECKHMH TeaTpaMH HAIIMOHAIBHBIX MEHBIIMHCTB HanHenpsiHIINHBI, 000CHOBAHUM MX 3THOKOHCOJIHIUPYOLIEH
POJIH B Ipolieccax HAIMOHAJIBHOTO BO3pOXKAeHUs. BeIBoabI. TBOpUECKoe COTPYJHUUYECTBO BBIJAIOIIUXCSA YKPAUHCKHUX,
eBPEHCKHUX, TONBCKHAX TeaTPabHBIX JesATele CIIOCOOCTBOBAIO TOMY, YTO STHOHAIIMOHAIBHBIN TeaTp B YKpamHe CTajl
SIPKUM HCTOPHUKO-KYIBTYPHBIM SIBICHHEM M Ba)KHBIM (PAKTOPOM STHOKYIBTYPHOH HIACHTH(DUKAIIUIL.

KioueBble cjioBa: yKpanHCKas TeaTpalbHas KyJIbTypa, CONUOKYIBTYPHBIE MPOIECCHI, HAMOHAIEHOE BO3PO-
XKJIeHHNEe, STHOKYIbTYpHAs HICHTH(UKAINS, My3BbIKaJIbHO-IPAMaTHIECKUI TeaTp, pernepryap.

Yan Irina, Ph.D in arts, associate professor, doctoral student of the National Academy of Managerial Staff of
Culture and Arts

Features of the creative interaction of Ukrainian music and drama theatre with ethnic theaters of na-
tional minorities of the over-Dnieper Ukraine of the late XIX — beginning XX century

The purpose of work. The article considers the features of the creative interaction of the Ukrainian music and drama
theatre with ethnic theaters of national minorities of the over-Dnieper Ukraine in the context of sociocultural processes of late
XIX — beginning XX century. The research methodology consists in the use of historical-cultural, comparative methods and art
techniques, which provide an opportunity to explore the ideological and aesthetic content of the creative activity of ethnic theaters
and to analyze the genre-style palette of the repertoire. The scientific novelty of the work lies in the analysis of cultural and artis-
tic connections of Ukrainian music and drama theatre with ethnic theaters of national minorities of the over-Dnieper Ukraine,
justification of their nation-forming, ethnic-consolidating and ethnic-creating role in the processes of the nation creation. Conclu-
sions. It was concluded, that despite state censorship and harassment, creative activity of outstanding Ukrainian, Jewish, and
Polish theatrical figures contributed to the fact that the ethno-national theatre in Ukraine became an aesthetic source of national
spirit, a vivid historical and cultural phenomenon and a important factor in ethno cultural identification.

Keywords: Ukrainian theatrical culture, sociocultural processes, cultural revival, ethno cultural identification,
music and drama theatre, repertoire.

Y mpotieci Cy4acHOTO AepP>KaBOTBOPEHHS aKTyali3yIOThCs MMTaHHS BUBUYCHH Ta 30epekKeHHs Hallio-
HaJIBHOT ICTOPUKO-KYJIBTYPHOT CIIa IIIIMHY, KA € KIFOUYOBUM €JIEMEHTOM PO3BHUTKY HAI[iOHAIBHOI CBIZJOMOCTI,
BIUIMBOBUM YMHHHUKOM (DOPMYBaHHS €AMHOI HALIOHAJIBHOI IIEHTHYHOCTI, yTBEPAKEHHS 00’ €JHABUMX AYyXOB-
HUX I[IHHOCTEH Ta MPIOPUTETIB y CycHinbCcTBi. JJocmimkenHs cnenndiky po3BUTKY HaIllOHAJIBLHOTO TeaTpa-
JIBHOTO MHUCTELTBA, SIKE€ YIPOJOBXK 0araTbOX CTOJIITh € BaXJIMBOKO CKJIAJOBOIO HAIIOHAJIBHOI KYJIBTYpHO-
ICTOPUYHOI CIAJIIMHNA, BUPA3HUKOM KOJy €THIYHOI CBiJIOMOCTi, HalliOHAJILHOTO MEHTATITETY, JIKEPEIOM
30epexeHHS (ONBKIOPHUX TPAJUIH Ta SICKpaBUM KOHIENTOM JIyXOBHOTO MOCTYNY YKpaiHCHKOi Harlii,
BHCTYIIAE€ OJIHUM 13 MIPIOPUTETHUX HAIIPSIMKIB HAIIIOHATFHOTO HAYKOBOT'O MPOCTOPY.

BuHCBITIIEHHIO COLIOKYIBTYPHHX, KYJIbTYPHO-OCBITHIX MPOOJieM HaliOHAJbHUX MEHILIMH YKpaiHu
mpucssiueHi npami O. buctpunpkoi [2], K. Joitua [7], O. XKykoscekoro [9], O. Padanscrkoro [18] Ta iH.
[IpoGiemarnka mepediry HalioHaJIBHO-BU3BOIBHOTO pyXy HaamuinpsHcbkol YkpaiHu aHanizoBaHOTO Hepioxy
3HaWIUIa CBOE BUCBITIIeHHs y npansix C. €kenbunka [8], O. Jlucoi [12], O. Mamotu [13], B. [anko [23] Ta
iH. OKpeMHUM acreKkTaM CTaHOBJICHHS Ta PO3BUTKY €THIUYHHMX TearpiB YKpainu mpucssdeHi mpami [1. T'opOa-
ToBChKOTO [4, 5], O. ITinonpuropu [16], YO. ITonskoBoi [17] Ta in. BogHovac, nonpu 3Ha4UMICTh JOPOOKY
BYCHHX, COLIOKYJIBTYPHHH Ta €THOHALIOHAJBLHUM ACIEKT CTAHOBJIEHHS YKPaiHCBKOTO MY3HYHO-IPAaMaTHIHOTO
TeaTpy Lie HoTpedye NeTaTbHOr0 MUCTELTBO3HABUOIO aHaNi3y. BUX0IsM4M 3 IbOro, METOI0 3aIPOIIOHOBAHOI
HAYKOBOI PO3BIJIKU € JOCIIHKEHHSI 0COOIMBOCTEI TBOPUOT B3a€EMO/Il YKPaiHCHKOIO MY3UYHO-IPaMaTHIHOTO
TeaTpy 3 €THIYHHUMH TeaTpaMH HalliOHaJbHUX MEHINHH YKpaiHH B KOHTEKCTi COIIOKYJIbTYPHHUX MPOIIECIB
ki XIX — mouatky XX cTOMITTS.

B ocranniii TperrHi XIX cT. po3BHTOK YKpaiHCHKOT KYJIBTYpPH Ta i CKIaJOBOT YKPATHCHKOI TeaTpaibHOT
KYJIETYpH CYNPOBOKYBaBCS 3HAUYHHUM AYXOBHHMM ITiTHECEHHSIM, 3yMOBJICHHM IOIIMPEHHIM YKpPaiHCHKOTO
HalliOHAILHO-BU3BOJIBHOTO PYXY, AKUH MEPEHIIOB y KYIbTYPHULBKY (a3y. Y 3B’3KY 3 KOJIOHIAIEHUM CTaHO-
BUILIEM YKPaiHCHKOT Hallil Aisvi HAL[IOHAJIbHO-BU3BOJILHOTO PYXY CTaBWIIM Iepe]] COO0I0 3aBAaHHS KOHCONILY-
BaTH YKpaiHChKYy CIUIBHOTY B IHTETPOBaHY HAI[IOHAJBHY IIUTICHICTh 3 €JJMHOI0 YKPAiHCHKOIO JITEpaTypHOIO
MOBOIO Ta HalliOHAJBHOIO KYJIETYPOIO.

Ineosnoriuni HepeKoHaHHs YKPaTHChKUX JISYiB JIICTaIM CBOE BiIOOPaXEHHS y 1X JisUTbHOCTI, OCHOBHH-
MU HanpsiMaMH $IKOi OyJio: MpOBEIEHHs OpraHizauiiHoi poOOTH Yy KyJIbTYpPHO-TIPOCBITHULBKUX TOBAPHCTBAX
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"I'pomamax", "[IpocBitax" (3acHyBaHHS 010Ti0TEK, YATATICHD, KHUTAPEHbD, 3aKIaIaHHs] HEIIPHHUX KL 3 YKpa-
THCBHKOI0 MOBOIO BHKIIAJIaHHS, OpraHizalisi HApoIHHUX CBAT, EKCKYpCiil BIIOMHMH MICIISIMH); pO3TOPTaHHS OCBIT-
HBOI JisUTBHOCTI (BIAIUTYBaHHS KypCiB, YMTaHHS IMyOJIYHUX JIGKMiH, IO CTOCYBAINCh PI3HUX ACIEKTiB
YKpaiHCBKOTO KUTTS, TIPOBEICHHS JIITEPaTypHO-MY3UIHAX BEUOPIB, CIMEHHIX YKPaiHOMOBHUX BEUOPIB TOIIIO)
[13, 76]. [IpoBoasum 3HAYHY MONIIYKOBY, BUAABHUYY poOOTY, BOHH 3 OJHOTO OOKY, 3aKJIaAajy JKepeIbHy 0azy
YKpaiHO3HABYMX ICTOPUYHHMX, MHUCTELITBO3HABUMX, €THOKYJIBTYPHHUX IOCHIIKEHb, YTBEPKYBAIN TOKYMEHTa-
JIi3M perioHabHUX TMpallb, a 3 1HIIOT0 — CIPHSUIA (JOPMYBAHHIO 3arajibHOl Ta iCTOPUYHOI KyJIbTYpH YKpaiHCh-
KOl CHiJIBHOTH, YCBIJOMJICHHIO BJacHOI HaliOHAJNBHOI imeHTH4HOCTi. OTKe, B 4ac TOTalbHOI pycudikamii
CYCTLIbCTBA JisUTHHICTD MPOBITHUX YKPATHCHKUX Ois4iB, CIPHsIa HAIOHATFHOMY YCBiIOMJICHHIO, (hopMyBajia
HaIlOHAJIFHY MEHTAJBHICTB, II0 B CBOIO YEPry 3HAYHO OOMEKYBAJIO BIUTUB JEPKABHOI POCIHCHKOI MOHOMOMIT
IOI0 HAIIOHAJTFHOTO Ta COIIAIFHOTO BHOOPY YKpaiHCHKOI CITUTBHOTH Ta 3BICHO WIIIa BCymeped oilliiHii
IMITEPCHKii ieooremi.

KynpTypHullbKa AisUTbHICTE MATPIOTUYHO HAJAIITO "BAHOI YKPAiHCHKOI €iTH OTpuMala HelphxoBa-
HUH omip K 3 00Ky iIMIEpPChKOi BEPXiBKM TaK 1 MIOBIHICTUYHO HAJAIITOBAHHUX KiJ TPOMaJCHKOCTI, SIKi irHO-
pyBanu eTHiuHy crenudiky Ta BBaXKajH, IO PO3BHTOK YKpaiHCHKOI KyJIbTYpH MpH3BEIE A0 BiIPOHKEHHS
YKpalHChKOi HaIlli, CaMOCTIHOTO CYCHUTBHO-TIOITHIHOTO, KYJIBTYPHOTO KHUTTS, HACIIAKOM YOTO CTaHe
pyHHAIis Iep>KaBHO-TIOITUIHOI €THOCTI.

Ha 3axucTi iMmepcbkoi momTuku pycudikariii mocrana meH3ypa, aKa yrnepemKeHO BOPOXKe BiTHOCH-
Jacs He TIBKH 10 YKpalHOMOBHHX TBOPIB, a i 10 Beiel ykpaiHchkoi KynbTypu 3aranoMm. LleH3ypa, sk miaBi-
JOMYHH IMIEPCHKUI BIIAJHUI OopraH, Oyja HeBOJAaraHHOIO Ta MPUCKIIUIMBO BUKOHYBaja CBOi 3000B’sI3aHHSI.
st oTpuMaHHS JTO3BOJIY IIEH3YPHOTO BiIOMCTBa Ha MOCTaHOBKY YKpPaiHCHKHX MY3MYHO-ApaMaTUYHUX BU-
cTaB HeoOXiMHO OYyJI0 OTpUMAaTH JO3BiN BCi€l OIOpOKpaTHUHOI BepTHKali. Bim mowatky m’ecy po3rismanu
MICIIEBI IIEH30PH, SIKi HAJICHJIadl PYKOIHUCH A0 [ 0JIOBHOTO ymHpaBIiHHS LEH3ypH y cIipaBaxX APYKY, IO B
CBOIO 4epry Hampasisuio ix a0 [leTepOyp3pKoro 1eH3ypHOro KOMITETY, SIKUH IICIIS MEperisiay MoBepTaB ixX
3HOB JI0 ['0JIOBHOTO ynpaBiiHHSA i3 CBOIM 3aKimodeHHsM. [licis o3HailomiieHHs i3 ycimMa morepeiHiMU BUCHOB-
KaMH HayaJbHUK [ 0JIOBHOTO yNpaBIliHHSA Y CcIIpaBax MEH3YpH IPYKY BHPIIIYBaB iX moAaisiry aomiko [26, 9-10].

HopmartuBHO-TIpaBOBi akTH OCTaHHBOI TpeTnHU XIX CT. Tex HafiiiHO 3a0e3meuyBanu 3MiCHEHHS
IMIIEPCHKOT MOMITUKKM YHi(iKallii, BU3HAYaJld OCHOBHI 3aBJaHHS OPraHiB T'yOCPHCHKOTO KaHIapPMCHKO-
MOJIIIIEACHKOTO YIPABIIiHHS Ta PO3KPUBAJH iX KOMIETeHIIit0. 30kpema, y 1875 p. mupkymnsspom MiHicTepcTBa
BHYTPIIIHIX crpaB BiJ 7 Oepe3Hs Ha BCiX MiANPHEMCTBAX 1 YCTaHOBaxX OyB BCTAHOBIICHWH KOPCTKUN HATIISA[
3a ykpainodinamu. [TucemoBuM posnopsmkeHHsIM Bif 26 ceprast 1878 p. mapchKuil yps JO3BOJINB 3araib-
Hill momiii, >kanaapMepii B Oyab-Kkuil yac 1Jsi OOIIYKiB Ta apeliTiB BUIBHUH JOMYCK Ha BCI MiNPUEMCTBA
Ta ycranoBH. [lonoxxennsM Bif 1 Gepesns 1882 p. OyB BCTAaHOBIEHU TaEMHUN HArJsA 32 ocodamu "CyMHiB-
HOT MOMITUYHOI OyaroHaaidHocTi". [lo BCiX yKaHAapMChKUX yIpaBiliHb Oyja HaJiciaHa cremiaabHa Gopma,
sIKa MICTHJIa BiZIOMOCTI PO ComiajbHy MPUHAICKHICTh, CIMEHHUI CTaH, MailHOBE CTAHOBHIIIE, MiCIle TIOCTiH-
HOTO TPOKUBAHHS, OOCTAaBMHU JKUTTS, peecTpaliiHuii Homep JlemapTaMeHTy MOuIilii, Mpo BCTAHOBJICHHS
HarjsiLy 3a 0co0010, SIKOI0 BCTAHOBIIIOBAJIOCS CTEXKEHHS. Pe3yibTaTi TaeMHOTO Harjsity, y pasi OTpUMaHHS
MOJIIIIEI0 KOMIIPOMETYIOUMX MarepiajiB, MOTJIM OyTH BUKOPHCTaHI K MaHIMyJSIIHHUN 3aci0 MOpanbHO-
TICUXOJIOTIYHOTO THCKY Ta KOHTPOJIIO MOJITHYHUX MOTIISIIIB YKpaiHChKoi iHTemireHii [12, 137]. Tak 6ropok-
paTUYHO-PETIPECHBHUIA, [IEH3YPHUH amapaT 3A1MCHIOBaB YyHi(iKaIlil0 MOJITHYHOI CBIZIOMOCTI yKpaiHCBKOT
IHTeINre i Ta aCUMUIAIII0 YKpaiHChKOl Hamii sk Takoi. [Ipore, sk Ou He Hamarayacsi iMIiepchKka Biajia 9u-
HUTH TUCK, HEBITMHHUN PO3BUTOK HAIIOHAJIBHOI KYJbTYPH HEMOXKIHBO OYJIO 3yNMWHHUTH, YKpaiHChbKa Hallis
peasbHO iCHYBaJIa, 03HAKOIO ieHTHiKaIii aKoi Oyia yKkpaiHCbKa MOBa Ta KyJIbTypa.

y ﬂpyriﬁ nojioBrHI XIX ¢T. yKpaiHChKi Aistui 11030aBJieHI MOXKJIMBOCTI JIeTalbHOT Hpaui Jeramizarii
HAYKOBO-TIPOCBITHUIIBKHUX KYJIbTYPHO-MHCTEIBKHX 00’eiHaHb Ha TepeHax Pociiicekoi iMnepii mocTanu me-
el MepCreKTHBO0 BTPaTH HaIlOHATBFHOT KyJIbTypH Ta HaI[iOHAIBHOI ileHTHYHOCTI. IM 3anumanocs nue
OJJHE — aKTUBHO NPOTH IisITH, BCTAHOBUTH MILIHI TBOPYI 3B’A3KHM 3 Jisl9aMM HalllOHAJIbHUX MEHIIMH YKpaiHu,
00’€eTHaB CBOI 3yCHIUIS, JIIIOYH B OJJHOMY 1/1€0JIOTIHHO-E€CTETUIHOMY KOHTEKCTI, EIUHOMY TBOPUYOMY HAarpsiMi,
IO CTBEPJKYBAB Ta MPOIAryBaB BIAaCHI TPaJuIIii, MOBY Ta KYJIbTYpPY Cepe]l IIMPOKOT0 IPOMaJICEKOTO 3araiy.

VYKpaiHCBKUI My3HYHO-IpaMaTHYHUN TeaTp B aHaJIi30BaHUH MEpPioJ CTaB SCKPABUM HalliOHAJTBHUM
SIBUIIIEM, €CTETHYHOI0 KPUHUIICIO HE3JIAMHOTO HAI[IOHAIBHOTO JIyXY, JUKEpesoM 30epeskeHHs (OTbKIOPHUX
TpaJauLii Ta SCKPaBUM KOHLETITOM AYXOBHOTO MOCTYITy YKPaiHCHKOI Haulii.

M. Kporusautipkuit Ta M. Crapuibkuii — QyHIaTOpH YKpaiHCHKOTO MY3UYHO-IPAMATUYHOTO TEaTpy,
cnoBinyroun Tpaaumii T. [lleBuenka, 1. KotnspesBchkoro, 3aiiis 30epekeHHsT HAIiOHAIBHOI iIEHTHYHOCTI,
MOJKJIMBOCTI MaTH BJIACHY HaIllOHAIBbHY TeaTpalbHy TPAJUIIIO, BIIPO/HKEHHS Ta 30epeKeHHs HalllOHATBHOT
HapOJHOIIICEHHOI, (ONBKIOPHOT TpaAMiii 3acTOCYBajll BECh CBiil TBOpPUYMI iHCTpyMEHTapii — My3HYHO-
JpaMaTu4Hy, eTHOrpadidHO-O0YTOBY CreludiKy penepryapy, eTHorpadiuHuii XxapakTep JeKoparlii, Koc-
TIOMiB, Xopeorpagiune oopMiIeHHs BUCTaB, BU3HAYMBILY MOAAJBIINI PO3BUTOK YKPaiHCHKOTO TeaTpy SK
My3UYHO-IpaMaTtudHoro [14, 21].
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HaunionanbHa crnenmgika TeaTpaabHUX MMOCTAHOBOK BHUPI3HSIACH MAMCTEPHUM BKIIOUCHHSM 0 JpamMa-
TYpriyHOi Aii SICKPaBUX BHPaKaJbHUX 3ac00iB, BOKAJILHO-MY3HUYHHUX (My3HYHHX KapTHH, HAPOJHHX IiCEHb)
Ta xopeorpadiuHux (IUBEPTUCMEHTY, HAPOJHOIO TaHIIO, XOopeorpadiuHol KOMIIO3HIIT), 10 CIPHsIO 30e-
PEKEHHIO, POMAaryBaHHIO TPaAHLil Ta 3BUYaiB YKpaiHIiB, HA[IOHATFHOMY OCMHUCIEHHIO Ta CaMOYCBiIOM-
JeHHI0. IX ApamaTyprid€a TBOpUICTH My3M4HA i 3a BHYTDIIIHIM CBOIM 3MIiCTOM, i 3a MYy3HYHICTIO
JOpamarypriuydoro cioa. Came TOMy BOHa MOTpeOyBaina 0COOIMBOrO My3UYHOTO PO3KPUTTSI, My3HYHOTO TI0-
€IHAHHS TPH AKTOpa 31 3By4aHHIM OPKECTPY, BOKAIY 3 TAHLEM.

HasBHicTh y KonekTHBax KOpUQeiB yKpaiHCBKOI CLIEHH XOpY HajJaBaia MOKJIHMBICTH BIATBOPUTH Y
CIeHIUHIN Nii TpaAumiifHUN TYPTOBHU CIIB, MPUTaMaHHUA yKPaiHCTBY. Y My3WYHO-IPaMAaTHYHUX BUCTaBaX
Kopnq)e'ﬂ; HaliOHAJIbHOT CLEHN YKPaiHCHbKUM MY3WYHO-IOCTUYHUH (OJBKIIOp JTyHAB Yy BCHOMY CBOEMY iHTO-
HaI_III/IHOMy Oararctsi. BinnosigHo 1o 306pa>KyBaH01 cutyauii oOupaBcs CKIax XOpy: YOIOBIYMH, KIHOUMH
abo mimanuii. XopoBi ()parMEeHTH HAPOAHUX MICEHb CTAJIH OKPacol0 My3HMYHO-ApaMaTHYHUX BucTaB: "He-
BobHUK" T. IlleBuenka ("I'eit, He auByiiTe, MoOpii moau", "I'eil, HYyM, Opartri, o 36poi", "PeByTh, CTOTHYTH
ropu-xBumi"), "Bedopuuni" I1. Himmacskoro (' I[o6pI/H/I Beyip, maHi — Matko", "3aKyBaja Ta cuBa 303yis"),
"Yopromoprri" (xopu ko3akiB "3acBuctanyu ko3adeHbku'", "CiiaBa HammmM Ko3adeHbkam') Ta iH. [14, 20].

Jexopartitine oopMiIeHHS 0YJI0 BaXJIMBOK OPTaHIYHOO CKJIAJI0OBOO IpaMaTypriyHol majliTpu yKpa-
{HCPKOr0 MY3WYHO-APaMaTHYHOIO TeaTpy, CHHKPETHYHOIO 32 CBOE€IO CYTTIO. B ymoBax Ge3nepepBHHUX iM-
MEPChKUX YTUCKIB, MO OyJM CIpsIMOBaHI Ha 3HMIICHHS YKPaiHCHKOTO €THOCY Ta YKpPaiHCBHKOI KYJIbTYpH,
MMOETHYIOUUCH 13 aKTOPCHKOKO TPOI0, MY3HUKOIO, XOpeorpadicro HalliOHATBHI eKopallii MponaryBajid eTHOT-
padiuHi 0cOONMMBOCTI, 3BUYA] YKPATHIIIB, CIIPUSIIA YCBIJIOMJICHHIO BJIACHOI HAIIOHAIBHOI 1ICHTUYHOCTI.
Hanionanshe aexopaiiiine odopmieHHs B YKpaiHCBKMX MY3MYHO-ApPAMaTHUYHMX BUCTaBaX BHUCTYIAIO SK
BXJIMBHI 3aCi0 YJOCKOHAJICHHS TICHXOJIOTIYHOI THIIi3alii MiHOBMX 0Ci0, BIATBOpPIOBAO eTHOrpadiuHO-
moOyToBy aTMocdepy CIEHIYHOI Iii, CIpUsIIO TOCTOBIPHOMY, TNIMOOKOMY PO3KPUTTIO XYAOKHBOTO 3MICTY
TBOPY Ta CIpaBJsuIo Oe3rmocepeHiil BIUIMB Ha Iisaaqa.

OcHoOByY penepTyapy TOrodacHoro tearpy craHoBuiu n’ecu: "Haranka Ilontaska" 1. KoTnsipeBcbko-
ro, "3amopoxens 3a Jynaem" C. 'ynaka-AptemoBcbkoro, "Hazap Cromona" T. IlleBuenka, "Hiu Ha IBaHa
Kynama", "I'nuraii”, "HeBonpauk", "3aiinu ronosa", "/IBi cim’1", "[lommmmcs B aypHi", "llo pesizii", "By-

" "Ila#t cepIro BOJIIO, 3aBEJI€ B HEBOJIO...", "Po3rap1[15ﬂn , "CprTHa no6a", "Ilepen Bonerw", "CtpaueHa
cuna", "Konon brckasruenko" M. Kpormusaunskoro, "Bedoprumi" 1. Hinurcskoro, "Casa ‘lann”” "Map-
tuH Bopyns", "l[lanuBona", "Jluxa ickpa", "Cyera", "llonan duimpom", "JKutelickke mope", "Haiimuuka',
"Bypnaka", "be3srananna", "bornapieHa", "Yaban" 1. Kapnenko-Kaporo, "He Tak ckmamocs sk Oaxamocs",
"Oit ne xoau, ['purro, Ta i Ha BewopHuni", "3a aBoma 3aiiuamu", "CopounHChKUl sipMapok”, "Y Ttempssi',
"Mapycs borycnaska", "O6opona bymri", "FOpko [JJosOym" M. Craputiekoro Ta iu. [15, 231].

AHami3 iCTOpUYHHX MaTepialliB, apXiBHUX JHKEped CBIAYHTH, MO yKPaiHCHKUUA MY3WYHO -
npaMaTU4HAN TeaTp HampukiHii XIX — Ha moyarky XX cT. (yHKIIIOHYBaB y TBOPUYOMY Jiasio3i 3 TeaTpaMu
THIIINX €THOCHIIILHOT. B KOHTEKCTI iCTOPUKO-KYJIBTYPHOTO PO3BUTKY YKpaiHH, CIijl BiI3HAYUTH (aKTOp IMO-
JETHIYHOCTI Ta MOJIKYJIBTYPHOCTI Y CTAHOBJICHHI 11 KyIbTYpPHUX TPaAHIIiH.

®opmyBanHs B ocTanHii TpeTrHi XIX cT. mepioi ykpaiHcbKol mpodeciiHOl TpyNH MiJl KepiBHUIIT-
BOM BuaaTHoro Mapka KponuBHULIBKOTO 3HAHILIO CBOE BiIOOPaKEHHS 1 Y TeaTpalbHIN KyJIbTypi €Bperch-
KOTO €THOCY Ha TepeHax Ykpainu. Y 1876 p. mig kepiBHHUTBOM AOpama ['onpadanena po3nounHae CBOO
JisUTBHICTD Tepiia eBpelickka npodeciiina Tpyna. Ciiif BiA3HaYUTH, IO BiJl CAMOT0 MOYATKy KEPiBHUK TeaT-
PaJBHOTO KOJICKTHBY, CAMOBIJIAHO IMPALIOIOYH, KPiM 0€3M0CepeIHhO TOCIOAAPChKO-aIMIHICTPATUBHOI, BHU-
KOHYBaB (YHKIIIi TeaTpaJbHOTO peXHcepa, clieHorpada-mocTaHOBHUKA, 1HOJI — XyA0KHUKa-JIeKopaTopa i
nmocrayajibHuKa (mepekinagada abo apaMatypra) pernepryapy s koiektuBy. A. [ombadanen chopmyran
MOBHOLIIHHUM pernepTyap Uil €BPerchKOro Tearpy, nmonan 40 m’ec, 3 MUPOKUM KaHPOBUM J1ara3oHoOM: ic-
TOPUYHI Tpareii, ColialbHO-TIOOYTOBI KOMe/Iii, Menoapamu, onepetu. Jpamarypris A. ['onsadanena 3akpi-
MWJIa My3U9HO-JPaMaTHYHY CIIPSIMOBAHICTh periepTyapy eBpeiicpkoro tearpy [17, 110].

B eBpeiicbknx BHCTaBax My3WYHI MapTii 4acTO BHKOHYBAJIMCS HAa MOTHUBH YKpPaiHCHKHX HAapOIHHX
micenb. 3okpema, y Bucrtasi "/li Kimedmaxepn" ("Uaknynka") A. TonbadaneHa ojHa 3 miceHHUX MapTild ro-
JIOBHOI repoini Mipesie, OyJia mokjiajaeHa Ha MOTUB YKpaiHChKOI micHI Ha "Crtoith ropa Bucokas" (ci. JI. -
6oBa) [16, 400].

AHali3 nepioguYHOi NPEecH CBIIYHUTH, 10 BUCTaBH €BPEHCHKOIO TEaTPy KOPUCTYBAIHCS BEIMKUM
ycnixoM y my6miku. IIpore, ycmix tearpy A.l'onpadaneHa BUKIMKAB CyIPOTHB 3 TPhOX OOKIB: IPOTH HBOTO
BUCTYTIAIM PENIriiHI KoJa, Jisiul €BpeHChKOTO MPOCBITHAITBA Ta YACTHHA €BPEHCHKOT IHTENIreHIIIT, SKa mmpar-
HyJIa aCUMIJIFOBATHCS, 3HEBaYKala HAIlIOHAILHUI TeaTp Ta BiJ[BilyBaJla BUCTABU POCIHCHKOTO Ta iITAMHCHKOTO
npodeciiiHoro Tearpy. Y 3B’s3Ky 3 MM, OCHOBHOIO IJISIAllbKOIO ayauTopieio Teatpy A.l'onbadanena Oynu
MPEICTaBHUKH CEPEIHBOTO KIIacy HaceJIeHHS — PEMiCHUKH, KYIILi, POCTi JIIOAX (MEIIKaHLi MaJloro MiCTEYKa
"mrerna"). besnepeuno, eBpeiicbkuii TeaTp, SIKM NPONaryBaB piHOIO MOBOIO HAaLlIOHAJIbHY KYJIbTYPY BUCTYIIaB
HOTY>KHUM (hakTOpoM camoineHTH(iKaLii, o W0 Beynepey odiliiHii iMIepchbKil ieoaoremi.
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V cepmri 1883 p. 3’sBuBcsa LHupkynsap MiricteperBa BHYTpimHIX cripaB Nel746, mo 3a00pOHHUB BH-
CTaBM Ha MOBI iguml. Binrak, s eBpelicbKoro Tearpy ogHiero 3 yMoB icHyBaHHS micis 1883 p. Oyna mocra-
HOBKa BHCTaB HIMEIbKOIO MOBOIO [16, 401]. Omxe, ymoBH, B SKMX (OPMYIOTbCS HpodeciiiHi TeaTpu sSK
YKpalHCHKOTO, TaK 1 €BPEHCHKOTO HapoIiB HanmpuKiHMi XIX cT. Oynu iIeHTHYHUME — 1€ IMIIEPChKi 3a00poHT
Ta YTHCKH, CIPSIMOBaHI Ha 3HUILEHHS €THOHAIIIOHAJIBHUX KYJBTYD.

IIpore, Bcymeped iMmepchkuM 3a00pOHAM K 1 YKPaiHChKI My3WYHO-ApaMaTHYHI KOJEKTHUBHU Tak 1
€BpEICHKI TPYIH [isIM, BAKOHYIOUH €THOKOHCOJIAYI0OUY, KyJIbTYPHO-TIPOCBITHHLILKY QYHKIII. Penepryapny
OCHOBY €BPEUCHKOT0 TeaTpy CTAHOBWIIM 11’ €CH HAIIOHATBHOI KITACHYHOI ApaMaTyprii, mepekaaan 3apy0ixaol
KJIACHKH, B OCHOBHOMY OMNEpETH, KOMeJii, My3H4Hi MeJoJpaMH, YTBEPAKYIOUH MOAAIBIINA PO3BUTOK €B-
pEeHCHKOTO TeaTpy K My3WYHO-IPAaMAaTHIHOTO 3a cBOiM cipsaMyBaHHsM: "Cynamid", "FOxid ta Omodepn",
"®anarm3m, abo Ob6uasa Kyninemens", "/IBocs-muritkapka”, "babycs ta onyuka", "bap-Kox6a" (y mepepo©-
mi S. CmiBakoBcwkoro), "Jli Kimedbmaxepr" A. TIompadamena, "Komiune Becimma IlImenapuka", "Koi-
Hinpe", "Cappa Wletinans 3 €rynens” 1. Jlataitaepa, "fkiB Ta fioro cunu", "Kurrtepi kaptuau" A. Kommna-
neens, "/Ji Mime Ulnpinne", "["ansnepin 30iguinuil minsiionep”, "noiime ['oprne", "derens Maxne lery-
na", "Tpu Binuanns B oguH Beuip", "FOkn-0en-®nexn" A. ®imsona, "ep SAxcen" ("Topaeus") A. 1opa,
"Cemka Jlen" €. Maiizens, "/lem Peberc benstoxen" b. TomameBcbkoro Ta iH. 3Ha4HE MicIle Y €BPEHCHKii
npaMatyprii Ha modyatky XX CT. 3aiiMaia TemMa emirpamii, BimoOpaxena y m’ecax: "Jli AmepukanepH"
("Amepukanni"), "SIxue-Cocens yu Xaim-Hocens dypn in Amepuka” ("SIxune Cocens Ta Xaim Hocenb i1yt
no Amepuku"), "Xanue in Amepuka" ("Xanue B Amepuni") H. PakoBa ta Pyrymmncekoro, "€Bpomneili B
Awmepuni" 1. Jlaraiinepa ta in. [17, 111; 114].

AHai3 iCTOpUYHUX MaTtepiaiiB CBiIUUTh, 0 B Hanpukikmi XIX — mouatky XX cT. KuiB OyB Bax-
JIUBUM [IEHTPOM IIOJIECHKOTO T€aTPaIbHOTO KUTTA B Aiacmopi. Ciig 3a3HaYNTH, MO TeaTpaibHa aKTUBHICTH
nmoisikiB y Kuesi cioctepiranucs mie mounHaroun 3 XVII cTomiTrs, micns doro, 3 mepepBaMu, CIPUIHHEHH-
MU IMIIEPCHKUMHU yYTHCKAaMU, MOJIbCHKIA CIIBHOTI BCE K BAABAJIOCS OPTraHI30BYBaTH TeaTpallbHI BHCTABH.
Otxe, y 1803 poli BUHHK MEpIINii CTAlliOHAPHUHN NMONBCHKUN TeaTp, Ha YOI 3 MPOBITHUM aHTPEIPEHEPOM
AnamMoMm MallMHOBCBKUM, SIKMI HE3BA)KAIOUH Ha EH3YPHI 3a00pOHH, IPOTATOM AECATH POKIB OYOIIOBAB KO-
nexTuB. [lepia mojbcbka aHTpeIpu3a cKiaganacs 3 25 akTopiB, CHiBaKiB, HEBEIMUKOTO OPKECTPY, XOPY Ta
OarneTy 3 BOCbMHU TaHIIOPUCTIB. KpiM ydacTi y BECTaBax, aKTOPCHKHI KOJEKTHB OyB YHACHHKOM Pi3HUX 0di-
nidHuX ypouncrocteii Kuesa.

BaxnmBoro matoto 0yB 1856 pik, KoM KOIMITOM MOIBCHKOT rpoMan 0yio mo0ymoBaHO MypOBaHE Te-
arpanpHe npuMimeHHs. [1ig kepiBauuTBOM T. BOpKOBCHKOTO TeaTpanbHHUN KOJEKTUB JaBaB IO JIBi BUCTaBH
Ha TIDKACHB MOJBCHKOIO Ta YKpaiHchKoro MoBamu. [licis CiuneBoro nmoBcTanHs 1863 p. AisUIbHICT TONBCH-
Koro Tearpy y Kuesi i3 momiTHuHHX MipKyBaHb Oyjia mpunuHeHa [4, 68].

Jlibepamizariist iMIepchKoi MOMITHKH, MO BigOynack y 1905 porii, 3akoHOIaBYI BIPOBAKEHHS, SIKi
3HAYHO ITOCTA0WIN OOMEXKEHHS CYCIUILHO-KYJIBTYPHOTO KHUTTS HAIllOHABHUX MEHIIWH, CIPUSITH aKTHBi3aIlii
TUSITBHOCTI TTOJTBCHKOT CITUTFHOTH. Y TIeH Yac He TUTbKY y BENIMKUX, ajle W y MPOBIHIIHHNX MicTeukax Pocilicbkoi
iMIIepii JisUTi MONBCHhKI KYJIBTYPHO-OCBITHBOI Ocepeku: (il puMO-KaToIUIBKOTO TOBapUCTBa OIaro/iiiHOCTI,
MOJIBCHKI JIOMH, TTOJIbChKI KiTyOH. CTPIMKO pO3BUBAJIACS MPeca, 3aCHOBYBAIMCS 010J1I0TEKH Ta APYKapHi.

Ha xBuii mporo HaIioHaJBFHOTO IiJHECEHHs 3HA4YHA yBara NPWAUISUIACS PO3BHUTKY TeaTpajbHOI
crpaBH. Y MepioAuLi JTyHaJIM TyMKH IIPO BiTHOBJIEHHS Y KueBi cTamioHapHOTo MojibChbKOro TeaTpy. Y CIilIHi
ractpoini y 1905-1906 pp. nonscekux Tpyn b. bonecnascbkoro, FO. MumkoBcskoro, JIbBiBCEKOTO TeaTpy
T. IlaBnukoBcbKOro Ta BapmiaBcbKoro ToBapuCTBa JIOOUTENIB CIIEHH, NMEPEKOHYBAJIM NPUXWIBHHUKIB i€l
el B TOMY, 0 I MaiKe COPOKATHCIYHOI MOJIbChbKOI rpoManu B KueBi crarfioHapHuii TeaTp HEOOXiTHUI
K "CBSTHHS HallioHAJIBLHOTO yxy" [4, 69].

Y 1906 porti, 3aBAsKH ILTiIHINA TIpalli MTPOBITHUX MOJABCHKUX JISYiB, SKi 00’ €HAIN CBOI 3yCHIUIS Y
nisutbHOCT1 "ToBapucTBa MaHyBanbHUKIB MucTenTBa" y Kuesi OyB 3aCHOBaHWI MONBCHKUI CTaliOHApHUI
teatp. O4osroBaHUH y Pi3HI pOKH MPOBIAHUMH MalicTpamu noiiscbkoi cienn K. Jlomsuucskoro (1906-1907),
A. Cemamixo (1907-1909), O. CraneBchkuM (1910-1911), ®@. PuxmnoBcrkum (1912), monbcbkuii Teatp mpo-
naryBaB HalllOHATBHY KYJIbTYpY Cepell IIMPOKOro TPOMaICKKOTO 3araiy.

OcHOBY HallioHaIbHOro pernepryapy cranopwnu mecu: "[Ipucsra" ("Klagtwa"), "Becimsa" ("Wesele"),
"Cyani" ("Sedzi"), "Bapmas’suka" ("Warszawianka") C. BucnsHcbkoro, "MopaibHicTs maHi Jlyibcbkoi'"
("Moralno$¢ pani Dulskiej"), "YerBepo" ("Ich czworo"), "XKinka 6e3 nemomnikis" ("Kobieta bez skazy"),
"[lanna MamiueBceka" ("Panna Maliczewska") I'. 3anonbcbkoi, "3auapoBane kono" ("Zaczarowane koto"),
"Bepren" ("Betleem") (3a TBopom "Betlejem polskie") JI. Pumns, "Bup" ("Topiel") C. ITmmbumescrekoro, "Y Te-
uerax" ("W sieci") f. Kicenescbkoro, "Jlumuesoi wHoui" ("W noc lipcowg") b. I'opunncbkoro, "I'pa cepaern"
("Gra serc") C. Kemxuncbkoro Ta iH. [TobCchbKHiA TeaTp peatizoByBaB MPOCBITHHIBKI 3aBJIAHHSI, PETIPE3CHTYIOUN
rpoMajii TBOPH MOJIbCHKOI KJacuuHOI apamartyprii: "Masemny" 1 "[‘oprururcskoro” ("Horsztynski") FO. Crnoratib-
koro, "lpumiona” ("Irydion") 3. Kpacincekoro, "/[3sau" ("Dziady") A. Minkesnya Ta iH. [5, 33].
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Takum urHOM, IUTiTHA, CAMOBIIIaHa TBOPYA CITIBIPALS BUAATHUX YKPAiHCHKHX, €BPEHCHKHX, MOIBCHKIX
TeaTpaJIbHUX MUTIIB, Y Yac TOTAIbHUX JIEPKaBHUX Ta LEH3YPHHUX 3a00pOH, BCEOXOIUIIOI0UO0i pycudikamii
CYCIIUILCTBA CIIPHsUIa TOMY, IO €THOHAIIOHAIBHUM TeaTp B YKpaiHi CTaB eCTETUYHOIO KPUHHUIICIO HAIlIOHATBHO-
TO IyXY, SICKPABUM iCTOPUKO-KYJIBTYPHIAM SBUIIIEM Ta BarOMUM (DaKTOPOM €THOKYJIBTYPHOI 1AeHTH(IKAITIi.
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