
ǲțȓьȚțȘȈ ȭ șțȟȈșȕȭșȚь  № 2, 2017 

 91  

References 

1. Asafiev, B.V. (1971). Musical form as a process. Leningrad: Muzyka [in Russian]. 

2. Borev, J.B. (1988). Aesthetic. Moscow: Politizdat [in Russian]. 

3. Goriuhina, N.A. (1985). Essays on the musical style and form. Kyiv: Muzichna Ukraina [in Russian].  

4. Zinkevich, E.S. (1986). Dynamics of renewal: Ukrainian symphony at the present stage in the light of the 

dialectic of traditions and innovation (1970-80s). Kyiv: Muzichna Ukraina [in Russian]. 

5. Kohanyk, I.M. (2002). To the problem of style in modern theoretical musicology. Theoretical and 

practical issues of cultural studies: Ukrainian musicology at the turn of the century. 9, 70-82 [in Ukrainian]. 

6. Kohanyk, I.N. (1993). Some features of Stankovich's individual style. Historical and theoretical problems 

of musical style. (pp. 87-102) Kyiv [in Russian].  

7. Lyhachov, D.S. (1981). The counterpoint of styles as a feature of art. Classical heritage and modernity. 

(pp.21-29) Leningrad [in Russian]/ 

8. Medushevskiy, V. (1979) Musical style as a semiotic object. Soviet music. 3, 30-39 [in Russian] 

9. Mykhailov, M. (1981). Style in music. Leningrad: Muzyka [in Russian]. 

10. Severynova, M.J. (2002). Artistic and outlook traditions in the works of Ukrainian composers 80-90s of 

the twentieth century. Candidate‘s thesis. Kyiv [in Ukrainian] 
11. Sokol, O.V. (1996). Stylistics of music broadcasting and terminology. Extended abstract of Doctor‘s 

thesis. Kyiv [in Ukrainian] 

12. Sokolov, A.N. (1968). The theory of the style. Moscow: Iskusstvo [in Russian]. 

13. Syrov, V. (1994). Typological aspects of the composer's style. Style search in the music of the 70-80-ies 

of the twentieth century. (pp.53-70) Rostov-na-Donu [in Russian]. 

14.  Tyshko, S.V. (1993). National style of Russian opera: aspects of systematization. Historical and 

theoretical problems of musical style.(p.p.3-22) Kyiv [in Russian]. 

15. Tyshko, S.V. (1993). The problem of national style in the Russian opera: Glinka, Mussorgsky, Rimsky-

Korsakov. Kyiv [in Russian]. 

16. Holopova, V. (1995). To the theory of style in music: unresolved, solvable, insoluble. Musical Academy. 

4, 165-169. [in Russian] 

17. Shapiro, M. (1988). Style. Soviet musicology. 24, 385-426 [in Russian].  

18. Shevliakov, E. (1994). Style as a dynamic system of relations. Style search in the music of the 70-80-ies 

of the twentieth century. (pp.21-52) Rostov-na-Donu [in Russian]. 

ɋɬɚɬɬɹ ɧɚɞɿɣɲɥɚ ɞɨ ɪɟɞɚɤɰɿʀ 16.10.2017 ɪ. 
 

 

ɍȾɄ 792. 077 (477)  
 

əɧ ȱɪɢɧɚ Ɇɢɤɨɥɚʀɜɧɚ© 
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ɞɨɤɬɨɪɚɧɬ ɇɚɰɿɨɧɚɥɶɧɨʀ ɚɤɚɞɟɦɿʀ 

ɤɟɪɿɜɧɢɯ ɤɚɞɪɿɜ ɤɭɥɶɬɭɪɢ ɿ ɦɢɫɬɟɰɬɜ 
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ɈɋɈȻɅɂȼɈɋɌȱ ɌȼɈɊɑɈȲ ȼɁȺЄɆɈȾȱȲ ɍɄɊȺȲɇɋɖɄɈȽɈ  
ɆɍɁɂɑɇɈ-ȾɊȺɆȺɌɂɑɇɈȽɈ ɌȿȺɌɊɍ Ɂ ȿɌɇȱɑɇɂɆɂ ɌȿȺɌɊȺɆɂ  

ɇȺɐȱɈɇȺɅɖɇɂɏ Ɇȿɇɒɂɇ ɇȺȾȾɇȱɉɊəɇɋɖɄɈȲ ɍɄɊȺȲɇɂ: 
ɤɿɧɟɰɶ ɏȱɏ – ɩɨɱɚɬɨɤ ɏɏ ɫɬɨɥɿɬɬɹ 

 
Ɇɟɬɚ ɪɨɛɨɬɢ. ɍ ɫɬɚɬɬɿ ɪɨɡɝɥɹɧɭɬɨ ɫɩɟɰɢɮɿɤɭ ɬɜɨɪɱɨʀ ɜɡɚєɦɨɞɿʀ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ ɬɟɚɬɪɭ ɡ 

ɟɬɧɿɱɧɢɦɢ ɬɟɚɬɪɚɦɢ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɇɚɞɞɧɿɩɪɹɧɫɶɤɨʀ ɍɤɪɚʀɧɢ ɜ ɤɨɧɬɟɤɫɬɿ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɯ ɩɪɨɰɟɫɿɜ ɤɿɧɰɹ 
ɏȱɏ – ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɬɹ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɜ ɡɚɫɬɨɫɭɜɚɧɧɿ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨɝɨ, ɤɨɦɩɚɪɚ-
ɬɢɜɧɨɝɨ, ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɨɝɨ ɦɟɬɨɞɿɜ, ɹɤɿ ɧɚɞɚɸɬɶ ɦɨɠɥɢɜɿɫɬɶ ɞɨɫɥɿɞɢɬɢ ɿɞɟɣɧɨ-ɟɫɬɟɬɢɱɧɢɣ ɡɦɿɫɬ ɬɜɨɪɱɨʀ ɞɿɹɥɶ-
ɧɨɫɬɿ ɟɬɧɿɱɧɢɯ ɬɟɚɬɪɿɜ, ɩɪɨɚɧɚɥɿɡɭɜɚɬɢ ɠɚɧɪɨɜɨ-ɫɬɢɥɶɨɜɭ ɩɚɥɿɬɪɭ ɪɟɩɟɪɬɭɚɪɭ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɪɨɛɨɬɢ ɩɨɥɹɝɚє 
ɭ ɞɨɫɥɿɞɠɟɧɧɿ ɤɭɥɶɬɭɪɧɨ-ɦɢɫɬɟɰɶɤɢɯ ɡɜ‘ɹɡɤɿɜ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ ɬɟɚɬɪɭ ɡ ɟɬɧɿɱɧɢɦɢ ɬɟɚɬɪɚɦɢ 
ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɇɚɞɞɧɿɩɪɹɧɫɶɤɨʀ ɍɤɪɚʀɧɢ, ɨɛʉɪɭɧɬɭɜɚɧɧɿ ʀɯ ɟɬɧɨɡɛɟɪɿɝɚɸɱɨʀ, ɟɬɧɨɤɨɧɫɨɥɿɞɭɸɱɨʀ ɪɨɥɿ ɭ 
ɩɪɨɰɟɫɚɯ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɤɭɥɶɬɭɪɨɬɜɨɪɟɧɧɹ. ȼɢɫɧɨɜɤɢ. ɉɥɿɞɧɚ, ɫɚɦɨɜɿɞɞɚɧɚ ɬɜɨɪɱɚ ɫɩɿɜɩɪɚɰɹ ɜɢɞɚɬɧɢɯ ɭɤɪɚʀɧ-
ɫɶɤɢɯ, єɜɪɟɣɫɶɤɢɯ, ɩɨɥɶɫɶɤɢɯ ɬɟɚɬɪɚɥɶɧɢɯ ɦɢɬɰɿɜ ɭ ɱɚɫ ɬɨɬɚɥɶɧɢɯ ɞɟɪɠɚɜɧɢɯ ɬɚ ɰɟɧɡɭɪɧɢɯ ɡɚɛɨɪɨɧ ɫɩɪɢɹɥɚ 
ɬɨɦɭ, ɳɨ ɟɬɧɨɧɚɰɿɨɧɚɥɶɧɢɣ ɬɟɚɬɪ ɜ ɍɤɪɚʀɧɿ ɫɬɚɜ ɟɫɬɟɬɢɱɧɨɸ ɤɪɢɧɢɰɟɸ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɞɭɯɭ, ɹɫɤɪɚɜɢɦ ɿɫɬɨɪɢɤɨ-

ɤɭɥɶɬɭɪɧɢɦ ɹɜɢɳɟɦ ɬɚ ɜɚɝɨɦɢɦ ɮɚɤɬɨɪɨɦ ɟɬɧɨɤɭɥɶɬɭɪɧɨʀ ɿɞɟɧɬɢɮɿɤɚɰɿʀ. 
Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɭɤɪɚʀɧɫɶɤɚ ɬɟɚɬɪɚɥɶɧɚ ɤɭɥɶɬɭɪɚ, ɫɨɰɿɨɤɭɥɶɬɭɪɧɿ ɩɪɨɰɟɫɢ, ɧɚɰɿɨɧɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɟ ɜɿɞ-

ɪɨɞɠɟɧɧɹ, ɟɬɧɨɤɭɥɶɬɭɪɧɚ ɿɞɟɧɬɢɮɿɤɚɰɿɹ, ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɣ ɬɟɚɬɪ, ɪɟɩɟɪɬɭɚɪ. 
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əɧ ɂɪɢɧɚ ɇɢɤɨɥɚɟɜɧɚ, ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, ɞɨɰɟɧɬ, ɞɨɤɬɨɪɚɧɬ ɇɚɰɢɨɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ 

ɪɭɤɨɜɨɞɹɳɢɯ ɤɚɞɪɨɜ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜ  
Ɉɫɨɛɟɧɧɨɫɬɢ ɬɜɨɪɱɟɫɤɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɭɤɪɚɢɧɫɤɨɝɨ ɦɭɡɵɤɚɥɶɧɨ-ɞɪɚɦɚɬɢɱɟɫɤɨɝɨ ɬɟɚɬɪɚ ɫ 

ɷɬɧɢɱɟɫɤɢɦɢ ɬɟɚɬɪɚɦɢ ɧɚɰɢɨɧɚɥɶɧɵɯ ɦɟɧɶɲɢɧɫɬɜ ɇɚɞɞɧɟɩɪɹɧɳɢɧɵ ɤɨɧɰɚ ɏȱɏ – ɧɚɱɚɥɚ ɏɏ ɜɟɤɚ 

ɐɟɥɶ ɪɚɛɨɬɵ. ȼ ɫɬɚɬɶɟ ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɫɩɟɰɢɮɢɤɚ ɬɜɨɪɱɟɫɤɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɭɤɪɚɢɧɫɤɨɝɨ ɦɭɡɵɤɚɥɶɧɨ-

ɞɪɚɦɚɬɢɱɟɫɤɨɝɨ ɬɟɚɬɪɚ ɫ ɷɬɧɢɱɟɫɤɢɦɢ ɬɟɚɬɪɚɦɢ ɧɚɰɢɨɧɚɥɶɧɵɯ ɦɟɧɶɲɢɧɫɬɜ ɇɚɞɞɧɟɩɪɹɧɳɢɧɵ ɤɨɧɰɚ ɏȱɏ – ɧɚ-
ɱɚɥɚ ɏɏ ɜɟɤɚ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɪɢɦɟɧɟɧɢɢ ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨɝɨ, ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ, 
ɢɫɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɝɨ ɦɟɬɨɞɨɜ, ɤɨɬɨɪɵɟ ɩɨɡɜɨɥɹɸɬ ɢɫɫɥɟɞɨɜɚɬɶ ɢɞɟɣɧɨ-ɷɫɬɟɬɢɱɟɫɤɢɟ, ɬɜɨɪɱɟɫɤɢɟ ɚɫɩɟɤɬɵ ɞɟɹɬɟɥɶ-
ɧɨɫɬɢ ɷɬɧɢɱɟɫɤɢɯ ɬɟɚɬɪɨɜ, ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɠɚɧɪɨɜɨ-ɫɬɢɥɢɫɬɢɱɟɫɤɭɸ ɩɚɥɢɬɪɭ ɪɟɩɟɪɬɭɚɪɚ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɪɚ-
ɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɚɧɚɥɢɡɟ ɤɭɥɶɬɭɪɧɨ-ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɫɜɹɡɟɣ ɭɤɪɚɢɧɫɤɨɝɨ ɦɭɡɵɤɚɥɶɧɨ-ɞɪɚɦɚɬɢɱɟɫɤɨɝɨ ɬɟɚɬɪɚ 
ɫ ɷɬɧɢɱɟɫɤɢɦɢ ɬɟɚɬɪɚɦɢ ɧɚɰɢɨɧɚɥɶɧɵɯ ɦɟɧɶɲɢɧɫɬɜ ɇɚɞɞɧɟɩɪɹɧɳɢɧɵ, ɨɛɨɫɧɨɜɚɧɢɢ ɢɯ ɷɬɧɨɤɨɧɫɨɥɢɞɢɪɭɸɳɟɣ 
ɪɨɥɢ ɜ ɩɪɨɰɟɫɫɚɯ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɜɨɡɪɨɠɞɟɧɢɹ. ȼɵɜɨɞɵ. Ɍɜɨɪɱɟɫɤɨɟ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ ɜɵɞɚɸɳɢɯɫɹ ɭɤɪɚɢɧɫɤɢɯ, 
ɟɜɪɟɣɫɤɢɯ, ɩɨɥɶɫɤɢɯ ɬɟɚɬɪɚɥɶɧɵɯ ɞɟɹɬɟɥɟɣ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɬɨɦɭ, ɱɬɨ ɷɬɧɨɧɚɰɢɨɧɚɥɶɧɵɣ ɬɟɚɬɪ ɜ ɍɤɪɚɢɧɟ ɫɬɚɥ 
ɹɪɤɢɦ ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɵɦ ɹɜɥɟɧɢɟɦ ɢ ɜɚɠɧɵɦ ɮɚɤɬɨɪɨɦ ɷɬɧɨɤɭɥɶɬɭɪɧɨɣ ɢɞɟɧɬɢɮɢɤɚɰɢɢ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɭɤɪɚɢɧɫɤɚɹ ɬɟɚɬɪɚɥɶɧɚɹ ɤɭɥɶɬɭɪɚ, ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɟ ɩɪɨɰɟɫɫɵ, ɧɚɰɢɨɧɚɥɶɧɨɟ ɜɨɡɪɨ-
ɠɞɟɧɢɟ, ɷɬɧɨɤɭɥɶɬɭɪɧɚɹ ɢɞɟɧɬɢɮɢɤɚɰɢɹ, ɦɭɡɵɤɚɥɶɧɨ-ɞɪɚɦɚɬɢɱɟɫɤɢɣ ɬɟɚɬɪ, ɪɟɩɟɪɬɭɚɪ.  
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Features of the creative interaction of Ukrainian music and drama theatre with ethnic theaters of na-

tional minorities of the over-Dnieper Ukraine of the late XIX – beginning XX century 

The purpose of work. The article considers the features of the creative interaction of the Ukrainian music and drama 

theatre with ethnic theaters of national minorities of the over-Dnieper Ukraine in the context of sociocultural processes of late 

XIX – beginning XX century. The research methodology consists in the use of historical-cultural, comparative methods and art 

techniques, which provide an opportunity to explore the ideological and aesthetic content of the creative activity of ethnic theaters 

and to analyze the genre-style palette of the repertoire. The scientific novelty of the work lies in the analysis of cultural and artis-

tic connections of Ukrainian music and drama theatre with ethnic theaters of national minorities of the over-Dnieper Ukraine, 

justification of their nation-forming, ethnic-consolidating and ethnic-creating role in the processes of the nation creation. Conclu-

sions. It was concluded, that despite state censorship and harassment, creative activity of outstanding Ukrainian, Jewish, and 

Polish theatrical figures contributed to the fact that the ethno-national theatre in Ukraine became an aesthetic source of national 

spirit, a vivid historical and cultural phenomenon and a important factor in ethno cultural identification. 

Keywords: Ukrainian theatrical culture, sociocultural processes, cultural revival, ethno cultural identification, 

music and drama theatre, repertoire. 

 
ɍ ɩɪɨɰɟɫɿ ɫɭɱɚɫɧɨɝɨ ɞɟɪɠɚɜɨɬɜɨɪɟɧɧɹ ɚɤɬɭɚɥɿɡɭɸɬɶɫɹ ɩɢɬɚɧɧɹ ɜɢɜɱɟɧɧɹ ɬɚ ɡɛɟɪɟɠɟɧɧɹ ɧɚɰɿɨ-

ɧɚɥɶɧɨʀ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨʀ ɫɩɚɞɳɢɧɢ, ɹɤɚ є ɤɥɸɱɨɜɢɦ ɟɥɟɦɟɧɬɨɦ ɪɨɡɜɢɬɤɭ ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɜɿɞɨɦɨɫɬɿ, 
ɜɩɥɢɜɨɜɢɦ ɱɢɧɧɢɤɨɦ ɮɨɪɦɭɜɚɧɧɹ єɞɢɧɨʀ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ, ɭɬɜɟɪɞɠɟɧɧɹ ɨɛ‘єɞɧɚɜɱɢɯ ɞɭɯɨɜ-
ɧɢɯ ɰɿɧɧɨɫɬɟɣ ɬɚ ɩɪɿɨɪɢɬɟɬɿɜ ɭ ɫɭɫɩɿɥɶɫɬɜɿ. Ⱦɨɫɥɿɞɠɟɧɧɹ ɫɩɟɰɢɮɿɤɢ ɪɨɡɜɢɬɤɭ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɬɟɚɬɪɚ-
ɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɹɤɟ ɭɩɪɨɞɨɜɠ ɛɚɝɚɬɶɨɯ ɫɬɨɥɿɬɶ є ɜɚɠɥɢɜɨɸ ɫɤɥɚɞɨɜɨɸ ɧɚɰɿɨɧɚɥɶɧɨʀ ɤɭɥɶɬɭɪɧɨ-
ɿɫɬɨɪɢɱɧɨʀ ɫɩɚɞɳɢɧɢ, ɜɢɪɚɡɧɢɤɨɦ ɤɨɞɭ ɟɬɧɿɱɧɨʀ ɫɜɿɞɨɦɨɫɬɿ, ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɦɟɧɬɚɥɿɬɟɬɭ, ɞɠɟɪɟɥɨɦ 
ɡɛɟɪɟɠɟɧɧɹ ɮɨɥɶɤɥɨɪɧɢɯ ɬɪɚɞɢɰɿɣ ɬɚ ɹɫɤɪɚɜɢɦ ɤɨɧɰɟɩɬɨɦ ɞɭɯɨɜɧɨɝɨ ɩɨɫɬɭɩɭ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɰɿʀ, 
ɜɢɫɬɭɩɚє ɨɞɧɢɦ ɿɡ ɩɪɿɨɪɢɬɟɬɧɢɯ ɧɚɩɪɹɦɤɿɜ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɧɚɭɤɨɜɨɝɨ ɩɪɨɫɬɨɪɭ. 

ȼɢɫɜɿɬɥɟɧɧɸ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɯ, ɤɭɥɶɬɭɪɧɨ-ɨɫɜɿɬɧɿɯ ɩɪɨɛɥɟɦ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɍɤɪɚʀɧɢ 
ɩɪɢɫɜɹɱɟɧɿ ɩɪɚɰɿ Ɉ. Ȼɢɫɬɪɢɰɶɤɨʀ [2], Ʉ. Ⱦɨɣɱɚ [7], Ɉ. ɀɭɤɨɜɫɶɤɨɝɨ [9], Ɉ. Ɋɚɮɚɥɶɫɶɤɨɝɨ [18] ɬɚ ɿɧ. 
ɉɪɨɛɥɟɦɚɬɢɤɚ ɩɟɪɟɛɿɝɭ ɧɚɰɿɨɧɚɥɶɧɨ-ɜɢɡɜɨɥɶɧɨɝɨ ɪɭɯɭ ɇɚɞɞɧɿɩɪɹɧɫɶɤɨʀ ɍɤɪɚʀɧɢ ɚɧɚɥɿɡɨɜɚɧɨɝɨ ɩɟɪɿɨɞɭ 
ɡɧɚɣɲɥɚ ɫɜɨє ɜɢɫɜɿɬɥɟɧɧɹ ɭ ɩɪɚɰɹɯ ɋ. Єɤɟɥɶɱɢɤɚ [8], Ɉ. Ʌɢɫɨʀ [12], Ɉ. Ɇɚɥɸɬɢ [13], ȼ. ɐɚɩɤɨ [23] ɬɚ 
ɿɧ. Ɉɤɪɟɦɢɦ ɚɫɩɟɤɬɚɦ ɫɬɚɧɨɜɥɟɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɟɬɧɿɱɧɢɯ ɬɟɚɬɪɿɜ ɍɤɪɚʀɧɢ ɩɪɢɫɜɹɱɟɧɿ ɩɪɚɰɿ ɉ. Ƚɨɪɛɚ-
ɬɨɜɫɶɤɨɝɨ [4, 5], Ɉ. ɉɿɞɨɩɪɢɝɨɪɢ [16], ɘ. ɉɨɥɹɤɨɜɨʀ [17] ɬɚ ɿɧ. ȼɨɞɧɨɱɚɫ, ɩɨɩɪɢ ɡɧɚɱɢɦɿɫɬɶ ɞɨɪɨɛɤɭ 
ɜɱɟɧɢɯ, ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɣ ɬɚ ɟɬɧɨɧɚɰɿɨɧɚɥɶɧɢɣ ɚɫɩɟɤɬ ɫɬɚɧɨɜɥɟɧɧɹ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ 
ɬɟɚɬɪɭ ɳɟ ɩɨɬɪɟɛɭє ɞɟɬɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɨɝɨ ɚɧɚɥɿɡɭ. ȼɢɯɨɞɹɱɢ ɡ ɰɶɨɝɨ, ɦɟɬɨɸ ɡɚɩɪɨɩɨɧɨɜɚɧɨʀ 
ɧɚɭɤɨɜɨʀ ɪɨɡɜɿɞɤɢ є ɞɨɫɥɿɞɠɟɧɧɹ ɨɫɨɛɥɢɜɨɫɬɟɣ ɬɜɨɪɱɨʀ ɜɡɚєɦɨɞɿʀ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ 
ɬɟɚɬɪɭ ɡ ɟɬɧɿɱɧɢɦɢ ɬɟɚɬɪɚɦɢ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɍɤɪɚʀɧɢ ɜ ɤɨɧɬɟɤɫɬɿ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɯ ɩɪɨɰɟɫɿɜ 
ɤɿɧɰɹ ɏȱɏ – ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɬɹ.  

ȼ ɨɫɬɚɧɧɿɣ ɬɪɟɬɢɧɿ ɏȱɏ ɫɬ. ɪɨɡɜɢɬɨɤ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ʀʀ ɫɤɥɚɞɨɜɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɬɟɚɬɪɚɥɶɧɨʀ 
ɤɭɥɶɬɭɪɢ ɫɭɩɪɨɜɨɞɠɭɜɚɜɫɹ ɡɧɚɱɧɢɦ ɞɭɯɨɜɧɢɦ ɩɿɞɧɟɫɟɧɧɹɦ, ɡɭɦɨɜɥɟɧɢɦ ɩɨɲɢɪɟɧɧɹɦ ɭɤɪɚʀɧɫɶɤɨɝɨ 
ɧɚɰɿɨɧɚɥɶɧɨ-ɜɢɡɜɨɥɶɧɨɝɨ ɪɭɯɭ, ɹɤɢɣ ɩɟɪɟɣɲɨɜ ɭ ɤɭɥɶɬɭɪɧɢɰɶɤɭ ɮɚɡɭ. ɍ ɡɜ‘ɹɡɤɭ ɡ ɤɨɥɨɧɿɚɥɶɧɢɦ ɫɬɚɧɨ-
ɜɢɳɟɦ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɰɿʀ ɞɿɹɱɿ ɧɚɰɿɨɧɚɥɶɧɨ-ɜɢɡɜɨɥɶɧɨɝɨ ɪɭɯɭ ɫɬɚɜɢɥɢ ɩɟɪɟɞ ɫɨɛɨɸ ɡɚɜɞɚɧɧɹ ɤɨɧɫɨɥɿɞɭ-
ɜɚɬɢ ɭɤɪɚʀɧɫɶɤɭ ɫɩɿɥɶɧɨɬɭ ɜ ɿɧɬɟɝɪɨɜɚɧɭ ɧɚɰɿɨɧɚɥɶɧɭ ɰɿɥɿɫɧɿɫɬɶ ɡ єɞɢɧɨɸ ɭɤɪɚʀɧɫɶɤɨɸ ɥɿɬɟɪɚɬɭɪɧɨɸ 
ɦɨɜɨɸ ɬɚ ɧɚɰɿɨɧɚɥɶɧɨɸ ɤɭɥɶɬɭɪɨɸ. 

ȱɞɟɨɥɨɝɿɱɧɿ ɩɟɪɟɤɨɧɚɧɧɹ ɭɤɪɚʀɧɫɶɤɢɯ ɞɿɹɱɿɜ ɞɿɫɬɚɥɢ ɫɜɨє ɜɿɞɨɛɪɚɠɟɧɧɹ ɭ ʀɯ ɞɿɹɥɶɧɨɫɬɿ, ɨɫɧɨɜɧɢ-
ɦɢ ɧɚɩɪɹɦɚɦɢ ɹɤɨʀ ɛɭɥɨ: ɩɪɨɜɟɞɟɧɧɹ ɨɪɝɚɧɿɡɚɰɿɣɧɨʀ ɪɨɛɨɬɢ ɭ ɤɭɥɶɬɭɪɧɨ-ɩɪɨɫɜɿɬɧɢɰɶɤɢɯ ɬɨɜɚɪɢɫɬɜɚɯ 
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"Ƚɪɨɦɚɞɚɯ", "ɉɪɨɫɜɿɬɚɯ" (ɡɚɫɧɭɜɚɧɧɹ ɛɿɛɥɿɨɬɟɤ, ɱɢɬɚɥɟɧɶ, ɤɧɢɝɚɪɟɧɶ, ɡɚɤɥɚɞɚɧɧɹ ɧɟɞɿɥɶɧɢɯ ɲɤɿɥ ɡ ɭɤɪɚ-
ʀɧɫɶɤɨɸ ɦɨɜɨɸ ɜɢɤɥɚɞɚɧɧɹ, ɨɪɝɚɧɿɡɚɰɿɹ ɧɚɪɨɞɧɢɯ ɫɜɹɬ, ɟɤɫɤɭɪɫɿɣ ɜɿɞɨɦɢɦɢ ɦɿɫɰɹɦɢ); ɪɨɡɝɨɪɬɚɧɧɹ ɨɫɜɿɬ-
ɧɶɨʀ ɞɿɹɥɶɧɨɫɬɿ (ɜɥɚɲɬɭɜɚɧɧɹ ɤɭɪɫɿɜ, ɱɢɬɚɧɧɹ ɩɭɛɥɿɱɧɢɯ ɥɟɤɰɿɣ, ɳɨ ɫɬɨɫɭɜɚɥɢɫɶ ɪɿɡɧɢɯ ɚɫɩɟɤɬɿɜ 
ɭɤɪɚʀɧɫɶɤɨɝɨ ɠɢɬɬɹ, ɩɪɨɜɟɞɟɧɧɹ ɥɿɬɟɪɚɬɭɪɧɨ-ɦɭɡɢɱɧɢɯ ɜɟɱɨɪɿɜ, ɫɿɦɟɣɧɢɯ ɭɤɪɚʀɧɨɦɨɜɧɢɯ ɜɟɱɨɪɿɜ ɬɨɳɨ) 
[13, 76]. ɉɪɨɜɨɞɹɱɢ ɡɧɚɱɧɭ ɩɨɲɭɤɨɜɭ, ɜɢɞɚɜɧɢɱɭ ɪɨɛɨɬɭ, ɜɨɧɢ ɡ ɨɞɧɨɝɨ ɛɨɤɭ, ɡɚɤɥɚɞɚɥɢ ɞɠɟɪɟɥɶɧɭ ɛɚɡɭ 
ɭɤɪɚʀɧɨɡɧɚɜɱɢɯ ɿɫɬɨɪɢɱɧɢɯ, ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɢɯ, ɟɬɧɨɤɭɥɶɬɭɪɧɢɯ ɞɨɫɥɿɞɠɟɧɶ, ɭɬɜɟɪɞɠɭɜɚɥɢ ɞɨɤɭɦɟɧɬɚ-
ɥɿɡɦ ɪɟɝɿɨɧɚɥɶɧɢɯ ɩɪɚɰɶ, ɚ ɡ ɿɧɲɨɝɨ – ɫɩɪɢɹɥɢ ɮɨɪɦɭɜɚɧɧɸ ɡɚɝɚɥɶɧɨʀ ɬɚ ɿɫɬɨɪɢɱɧɨʀ ɤɭɥɶɬɭɪɢ ɭɤɪɚʀɧɫɶ-
ɤɨʀ ɫɩɿɥɶɧɨɬɢ, ɭɫɜɿɞɨɦɥɟɧɧɸ ɜɥɚɫɧɨʀ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ. Ɉɬɠɟ, ɜ ɱɚɫ ɬɨɬɚɥɶɧɨʀ ɪɭɫɢɮɿɤɚɰɿʀ 
ɫɭɫɩɿɥɶɫɬɜɚ ɞɿɹɥɶɧɿɫɬɶ ɩɪɨɜɿɞɧɢɯ ɭɤɪɚʀɧɫɶɤɢɯ ɞɿɹɱɿɜ, ɫɩɪɢɹɥɚ ɧɚɰɿɨɧɚɥɶɧɨɦɭ ɭɫɜɿɞɨɦɥɟɧɧɸ, ɮɨɪɦɭɜɚɥɚ 
ɧɚɰɿɨɧɚɥɶɧɭ ɦɟɧɬɚɥɶɧɿɫɬɶ, ɳɨ ɜ ɫɜɨɸ ɱɟɪɝɭ ɡɧɚɱɧɨ ɨɛɦɟɠɭɜɚɥɨ ɜɩɥɢɜ ɞɟɪɠɚɜɧɨʀ ɪɨɫɿɣɫɶɤɨʀ ɦɨɧɨɩɨɥɿʀ 
ɳɨɞɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɬɚ ɫɨɰɿɚɥɶɧɨɝɨ ɜɢɛɨɪɭ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɥɶɧɨɬɢ ɬɚ ɡɜɿɫɧɨ ɣɲɥɚ ɜɫɭɩɟɪɟɱ ɨɮɿɰɿɣɧɿɣ 
ɿɦɩɟɪɫɶɤɿɣ ɿɞɟɨɥɨɝɟɦɿ.  

Ʉɭɥɶɬɭɪɧɢɰɶɤɚ ɞɿɹɥɶɧɿɫɬɶ ɩɚɬɪɿɨɬɢɱɧɨ ɧɚɥɚɲɬɨ¬ɜɚɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɟɥɿɬɢ ɨɬɪɢɦɚɥɚ ɧɟɩɪɢɯɨɜɚ-
ɧɢɣ ɨɩɿɪ ɹɤ ɡ ɛɨɤɭ ɿɦɩɟɪɫɶɤɨʀ ɜɟɪɯɿɜɤɢ ɬɚɤ ɣ ɲɨɜɿɧɿɫɬɢɱɧɨ ɧɚɥɚɲɬɨɜɚɧɢɯ ɤɿɥ ɝɪɨɦɚɞɫɶɤɨɫɬɿ, ɹɤɿ ɿɝɧɨ-
ɪɭɜɚɥɢ ɟɬɧɿɱɧɭ ɫɩɟɰɢɮɿɤɭ ɬɚ ɜɜɚɠɚɥɢ, ɳɨ ɪɨɡɜɢɬɨɤ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ ɩɪɢɡɜɟɞɟ ɞɨ ɜɿɞɪɨɞɠɟɧɧɹ 
ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɰɿʀ, ɫɚɦɨɫɬɿɣɧɨɝɨ ɫɭɫɩɿɥɶɧɨ-ɩɨɥɿɬɢɱɧɨɝɨ, ɤɭɥɶɬɭɪɧɨɝɨ ɠɢɬɬɹ, ɧɚɫɥɿɞɤɨɦ ɱɨɝɨ ɫɬɚɧɟ 
ɪɭɣɧɚɰɿɹ ɞɟɪɠɚɜɧɨ-ɩɨɥɿɬɢɱɧɨʀ єɞɧɨɫɬɿ. 

ɇɚ ɡɚɯɢɫɬɿ ɿɦɩɟɪɫɶɤɨʀ ɩɨɥɿɬɢɤɢ ɪɭɫɢɮɿɤɚɰɿʀ ɩɨɫɬɚɥɚ ɰɟɧɡɭɪɚ, ɹɤɚ ɭɩɟɪɟɞɠɟɧɨ ɜɨɪɨɠɟ ɜɿɞɧɨɫɢ-
ɥɚɫɹ ɧɟ ɬɿɥɶɤɢ ɞɨ ɭɤɪɚʀɧɨɦɨɜɧɢɯ ɬɜɨɪɿɜ, ɚ ɣ ɞɨ ɜɫɿєʀ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ ɡɚɝɚɥɨɦ. ɐɟɧɡɭɪɚ, ɹɤ ɩɿɞɜɿ-
ɞɨɦɱɢɣ ɿɦɩɟɪɫɶɤɢɣ ɜɥɚɞɧɢɣ ɨɪɝɚɧ, ɛɭɥɚ ɧɟɜɛɥɚɝɚɧɧɨɸ ɬɚ ɩɪɢɫɤɿɩɥɢɜɨ ɜɢɤɨɧɭɜɚɥɚ ɫɜɨʀ ɡɨɛɨɜ‘ɹɡɚɧɧɹ. 
Ⱦɥɹ ɨɬɪɢɦɚɧɧɹ ɞɨɡɜɨɥɭ ɰɟɧɡɭɪɧɨɝɨ ɜɿɞɨɦɫɬɜɚ ɧɚ ɩɨɫɬɚɧɨɜɤɭ ɭɤɪɚʀɧɫɶɤɢɯ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɯ ɜɢ-
ɫɬɚɜ ɧɟɨɛɯɿɞɧɨ ɛɭɥɨ ɨɬɪɢɦɚɬɢ ɞɨɡɜɿɥ ɜɫɿєʀ ɛɸɪɨɤɪɚɬɢɱɧɨʀ ɜɟɪɬɢɤɚɥɿ. ȼɿɞ ɩɨɱɚɬɤɭ ɩ‘єɫɭ ɪɨɡɝɥɹɞɚɥɢ 
ɦɿɫɰɟɜɿ ɰɟɧɡɨɪɢ, ɹɤɿ ɧɚɞɫɢɥɚɥɢ ɪɭɤɨɩɢɫɢ ɞɨ Ƚɨɥɨɜɧɨɝɨ ɭɩɪɚɜɥɿɧɧɹ ɰɟɧɡɭɪɢ ɭ ɫɩɪɚɜɚɯ ɞɪɭɤɭ, ɳɨ ɜ 
ɫɜɨɸ ɱɟɪɝɭ ɧɚɩɪɚɜɥɹɥɨ ʀɯ ɞɨ ɉɟɬɟɪɛɭɪɡɶɤɨɝɨ ɰɟɧɡɭɪɧɨɝɨ ɤɨɦɿɬɟɬɭ, ɹɤɢɣ ɩɿɫɥɹ ɩɟɪɟɝɥɹɞɭ ɩɨɜɟɪɬɚɜ ʀɯ 
ɡɧɨɜ ɞɨ Ƚɨɥɨɜɧɨɝɨ ɭɩɪɚɜɥɿɧɧɹ ɿɡ ɫɜɨʀɦ ɡɚɤɥɸɱɟɧɧɹɦ. ɉɿɫɥɹ ɨɡɧɚɣɨɦɥɟɧɧɹ ɿɡ ɭɫɿɦɚ ɩɨɩɟɪɟɞɧɿɦɢ ɜɢɫɧɨɜ-
ɤɚɦɢ ɧɚɱɚɥɶɧɢɤ Ƚɨɥɨɜɧɨɝɨ ɭɩɪɚɜɥɿɧɧɹ ɭ ɫɩɪɚɜɚɯ ɰɟɧɡɭɪɢ ɞɪɭɤɭ ɜɢɪɿɲɭɜɚɜ ʀɯ ɩɨɞɚɥɶɲɭ ɞɨɥɸ [26, 9-10].  

ɇɨɪɦɚɬɢɜɧɨ-ɩɪɚɜɨɜɿ ɚɤɬɢ ɨɫɬɚɧɧɶɨʀ ɬɪɟɬɢɧɢ ɏȱɏ ɫɬ. ɬɟɠ ɧɚɞɿɣɧɨ ɡɚɛɟɡɩɟɱɭɜɚɥɢ ɡɞɿɣɫɧɟɧɧɹ 
ɿɦɩɟɪɫɶɤɨʀ ɩɨɥɿɬɢɤɢ ɭɧɿɮɿɤɚɰɿʀ, ɜɢɡɧɚɱɚɥɢ ɨɫɧɨɜɧɿ ɡɚɜɞɚɧɧɹ ɨɪɝɚɧɿɜ ɝɭɛɟɪɧɫɶɤɨɝɨ ɠɚɧɞɚɪɦɫɶɤɨ-
ɩɨɥɿɰɟɣɫɶɤɨɝɨ ɭɩɪɚɜɥɿɧɧɹ ɬɚ ɪɨɡɤɪɢɜɚɥɢ ʀɯ ɤɨɦɩɟɬɟɧɰɿɸ. Ɂɨɤɪɟɦɚ, ɭ 1875 ɪ. ɰɢɪɤɭɥɹɪɨɦ Ɇɿɧɿɫɬɟɪɫɬɜɚ 
ɜɧɭɬɪɿɲɧɿɯ ɫɩɪɚɜ ɜɿɞ 7 ɛɟɪɟɡɧɹ ɧɚ ɜɫɿɯ ɩɿɞɩɪɢєɦɫɬɜɚɯ ɿ ɭɫɬɚɧɨɜɚɯ ɛɭɜ ɜɫɬɚɧɨɜɥɟɧɢɣ ɠɨɪɫɬɤɢɣ ɧɚɝɥɹɞ 
ɡɚ ɭɤɪɚʀɧɨɮɿɥɚɦɢ. ɉɢɫɶɦɨɜɢɦ ɪɨɡɩɨɪɹɞɠɟɧɧɹɦ ɜɿɞ 26 ɫɟɪɩɧɹ 1878 ɪ. ɰɚɪɫɶɤɢɣ ɭɪɹɞ ɞɨɡɜɨɥɢɜ ɡɚɝɚɥɶ-
ɧɿɣ ɩɨɥɿɰɿʀ, ɠɚɧɞɚɪɦɟɪɿʀ ɜ ɛɭɞɶ-ɹɤɢɣ ɱɚɫ ɞɥɹ ɨɛɲɭɤɿɜ ɬɚ ɚɪɟɲɬɿɜ ɜɿɥɶɧɢɣ ɞɨɩɭɫɤ ɧɚ ɜɫɿ ɩɿɞɩɪɢєɦɫɬɜɚ 
ɬɚ ɭɫɬɚɧɨɜɢ. ɉɨɥɨɠɟɧɧɹɦ ɜɿɞ 1 ɛɟɪɟɡɧɹ 1882 ɪ. ɛɭɜ ɜɫɬɚɧɨɜɥɟɧɢɣ ɬɚєɦɧɢɣ ɧɚɝɥɹɞ ɡɚ ɨɫɨɛɚɦɢ "ɫɭɦɧɿɜ-
ɧɨʀ ɩɨɥɿɬɢɱɧɨʀ ɛɥɚɝɨɧɚɞɿɣɧɨɫɬɿ". Ⱦɨ ɜɫɿɯ ɠɚɧɞɚɪɦɫɶɤɢɯ ɭɩɪɚɜɥɿɧɶ ɛɭɥɚ ɧɚɞɿɫɥɚɧɚ ɫɩɟɰɿɚɥɶɧɚ ɮɨɪɦɚ, 
ɹɤɚ ɦɿɫɬɢɥɚ ɜɿɞɨɦɨɫɬɿ ɩɪɨ ɫɨɰɿɚɥɶɧɭ ɩɪɢɧɚɥɟɠɧɿɫɬɶ, ɫɿɦɟɣɧɢɣ ɫɬɚɧ, ɦɚɣɧɨɜɟ ɫɬɚɧɨɜɢɳɟ, ɦɿɫɰɟ ɩɨɫɬɿɣ-
ɧɨɝɨ ɩɪɨɠɢɜɚɧɧɹ, ɨɛɫɬɚɜɢɧɢ ɠɢɬɬɹ, ɪɟєɫɬɪɚɰɿɣɧɢɣ ɧɨɦɟɪ Ⱦɟɩɚɪɬɚɦɟɧɬɭ ɩɨɥɿɰɿʀ, ɩɪɨ ɜɫɬɚɧɨɜɥɟɧɧɹ 
ɧɚɝɥɹɞɭ ɡɚ ɨɫɨɛɨɸ, ɹɤɨɸ ɜɫɬɚɧɨɜɥɸɜɚɥɨɫɹ ɫɬɟɠɟɧɧɹ. Ɋɟɡɭɥɶɬɚɬɢ ɬɚєɦɧɨɝɨ ɧɚɝɥɹɞɭ, ɭ ɪɚɡɿ ɨɬɪɢɦɚɧɧɹ 
ɩɨɥɿɰɿєɸ ɤɨɦɩɪɨɦɟɬɭɸɱɢɯ ɦɚɬɟɪɿɚɥɿɜ, ɦɨɝɥɢ ɛɭɬɢ ɜɢɤɨɪɢɫɬɚɧɿ ɹɤ ɦɚɧɿɩɭɥɹɰɿɣɧɢɣ ɡɚɫɿɛ ɦɨɪɚɥɶɧɨ-
ɩɫɢɯɨɥɨɝɿɱɧɨɝɨ ɬɢɫɤɭ ɬɚ ɤɨɧɬɪɨɥɸ ɩɨɥɿɬɢɱɧɢɯ ɩɨɝɥɹɞɿɜ ɭɤɪɚʀɧɫɶɤɨʀ ɿɧɬɟɥɿɝɟɧɰɿʀ [12, 137]. Ɍɚɤ ɛɸɪɨɤ-
ɪɚɬɢɱɧɨ-ɪɟɩɪɟɫɢɜɧɢɣ, ɰɟɧɡɭɪɧɢɣ ɚɩɚɪɚɬ ɡɞɿɣɫɧɸɜɚɜ ɭɧɿɮɿɤɚɰɿɸ ɩɨɥɿɬɢɱɧɨʀ ɫɜɿɞɨɦɨɫɬɿ ɭɤɪɚʀɧɫɶɤɨʀ 
ɿɧɬɟɥɿɝɟɧɰɿʀ ɬɚ ɚɫɢɦɿɥɹɰɿɸ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɰɿʀ ɹɤ ɬɚɤɨʀ. ɉɪɨɬɟ, ɹɤ ɛɢ ɧɟ ɧɚɦɚɝɚɥɚɫɹ ɿɦɩɟɪɫɶɤɚ ɜɥɚɞɚ ɱɢ-
ɧɢɬɢ ɬɢɫɤ, ɧɟɜɩɢɧɧɢɣ ɪɨɡɜɢɬɨɤ ɧɚɰɿɨɧɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ ɧɟɦɨɠɥɢɜɨ ɛɭɥɨ ɡɭɩɢɧɢɬɢ, ɭɤɪɚʀɧɫɶɤɚ ɧɚɰɿɹ 
ɪɟɚɥɶɧɨ ɿɫɧɭɜɚɥɚ, ɨɡɧɚɤɨɸ ɿɞɟɧɬɢɮɿɤɚɰɿʀ ɹɤɨʀ ɛɭɥɚ ɭɤɪɚʀɧɫɶɤɚ ɦɨɜɚ ɬɚ ɤɭɥɶɬɭɪɚ.  

ɍ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ ɏȱɏ ɫɬ. ɭɤɪɚʀɧɫɶɤɿ ɞɿɹɱɿ ɩɨɡɛɚɜɥɟɧɿ ɦɨɠɥɢɜɨɫɬɿ ɥɟɝɚɥɶɧɨʀ ɩɪɚɰɿ, ɥɟɝɚɥɿɡɚɰɿʀ 
ɧɚɭɤɨɜɨ-ɩɪɨɫɜɿɬɧɢɰɶɤɢɯ ɤɭɥɶɬɭɪɧɨ-ɦɢɫɬɟɰɶɤɢɯ ɨɛ‘єɞɧɚɧɶ ɧɚ ɬɟɪɟɧɚɯ Ɋɨɫɿɣɫɶɤɨʀ ɿɦɩɟɪɿʀ ɩɨɫɬɚɥɢ ɩɟ-
ɪɟɞ ɩɟɪɫɩɟɤɬɢɜɨɸ ɜɬɪɚɬɢ ɧɚɰɿɨɧɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ. Ȳɦ ɡɚɥɢɲɚɥɨɫɹ ɥɢɲɟ 
ɨɞɧɟ – ɚɤɬɢɜɧɨ ɩɪɨɬɢ¬ɞɿɹɬɢ, ɜɫɬɚɧɨɜɢɬɢ ɦɿɰɧɿ ɬɜɨɪɱɿ ɡɜ‘ɹɡɤɢ ɡ ɞɿɹɱɚɦɢ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɍɤɪɚʀɧɢ, 
ɨɛ‘єɞɧɚɜ ɫɜɨʀ ɡɭɫɢɥɥɹ, ɞɿɸɱɢ ɜ ɨɞɧɨɦɭ ɿɞɟɨɥɨɝɿɱɧɨ-ɟɫɬɟɬɢɱɧɨɦɭ ɤɨɧɬɟɤɫɬɿ, єɞɢɧɨɦɭ ɬɜɨɪɱɨɦɭ ɧɚɩɪɹɦɿ, 
ɳɨ ɫɬɜɟɪɞɠɭɜɚɜ ɬɚ ɩɪɨɩɚɝɭɜɚɜ ɜɥɚɫɧɿ ɬɪɚɞɢɰɿʀ, ɦɨɜɭ ɬɚ ɤɭɥɶɬɭɪɭ ɫɟɪɟɞ ɲɢɪɨɤɨɝɨ ɝɪɨɦɚɞɫɶɤɨɝɨ ɡɚɝɚɥɭ.  

ɍɤɪɚʀɧɫɶɤɢɣ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɣ ɬɟɚɬɪ ɜ ɚɧɚɥɿɡɨɜɚɧɢɣ ɩɟɪɿɨɞ ɫɬɚɜ ɹɫɤɪɚɜɢɦ ɧɚɰɿɨɧɚɥɶɧɢɦ 
ɹɜɢɳɟɦ, ɟɫɬɟɬɢɱɧɨɸ ɤɪɢɧɢɰɟɸ ɧɟɡɥɚɦɧɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɞɭɯɭ, ɞɠɟɪɟɥɨɦ ɡɛɟɪɟɠɟɧɧɹ ɮɨɥɶɤɥɨɪɧɢɯ 
ɬɪɚɞɢɰɿɣ ɬɚ ɹɫɤɪɚɜɢɦ ɤɨɧɰɟɩɬɨɦ ɞɭɯɨɜɧɨɝɨ ɩɨɫɬɭɩɭ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɰɿʀ.  

Ɇ. Ʉɪɨɩɢɜɧɢɰɶɤɢɣ ɬɚ Ɇ. ɋɬɚɪɢɰɶɤɢɣ – ɮɭɧɞɚɬɨɪɢ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ ɬɟɚɬɪɭ, 
ɫɩɨɜɿɞɭɸɱɢ ɬɪɚɞɢɰɿʀ Ɍ. ɒɟɜɱɟɧɤɚ, ȱ. Ʉɨɬɥɹɪɟɜɫɶɤɨɝɨ, ɡɚɞɥɹ ɡɛɟɪɟɠɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ, 
ɦɨɠɥɢɜɨɫɬɿ ɦɚɬɢ ɜɥɚɫɧɭ ɧɚɰɿɨɧɚɥɶɧɭ ɬɟɚɬɪɚɥɶɧɭ ɬɪɚɞɢɰɿɸ, ɜɿɞɪɨɞɠɟɧɧɹ ɬɚ ɡɛɟɪɟɠɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ 
ɧɚɪɨɞɧɨɩɿɫɟɧɧɨʀ, ɮɨɥɶɤɥɨɪɧɨʀ ɬɪɚɞɢɰɿʀ ɡɚɫɬɨɫɭɜɚɥɢ ɜɟɫɶ ɫɜɿɣ ɬɜɨɪɱɢɣ ɿɧɫɬɪɭɦɟɧɬɚɪɿɣ – ɦɭɡɢɱɧɨ-
ɞɪɚɦɚɬɢɱɧɭ, ɟɬɧɨɝɪɚɮɿɱɧɨ-ɩɨɛɭɬɨɜɭ ɫɩɟɰɢɮɿɤɭ ɪɟɩɟɪɬɭɚɪɭ, ɟɬɧɨɝɪɚɮɿɱɧɢɣ ɯɚɪɚɤɬɟɪ ɞɟɤɨɪɚɰɿɣ, ɤɨɫ-
ɬɸɦɿɜ, ɯɨɪɟɨɝɪɚɮɿɱɧɟ ɨɮɨɪɦɥɟɧɧɹ ɜɢɫɬɚɜ, ɜɢɡɧɚɱɢɜɲɢ ɩɨɞɚɥɶɲɢɣ ɪɨɡɜɢɬɨɤ ɭɤɪɚʀɧɫɶɤɨɝɨ ɬɟɚɬɪɭ ɹɤ 
ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ [14, 21]. 



ǴȐșȚȍȞȚȊȖȏȕȈȊșȚȊȖ  ȇȕ ǟ. Ǵ. 

 94 

ɇɚɰɿɨɧɚɥɶɧɚ ɫɩɟɰɢɮɿɤɚ ɬɟɚɬɪɚɥɶɧɢɯ ɩɨɫɬɚɧɨɜɨɤ ɜɢɪɿɡɧɹɥɚɫɶ ɦɚɣɫɬɟɪɧɢɦ ɜɤɥɸɱɟɧɧɹɦ ɞɨ ɞɪɚɦɚ-
ɬɭɪɝɿɱɧɨʀ ɞɿʀ ɹɫɤɪɚɜɢɯ ɜɢɪɚɠɚɥɶɧɢɯ ɡɚɫɨɛɿɜ, ɜɨɤɚɥɶɧɨ-ɦɭɡɢɱɧɢɯ (ɦɭɡɢɱɧɢɯ ɤɚɪɬɢɧ, ɧɚɪɨɞɧɢɯ ɩɿɫɟɧɶ) 
ɬɚ ɯɨɪɟɨɝɪɚɮɿɱɧɢɯ (ɞɢɜɟɪɬɢɫɦɟɧɬɭ, ɧɚɪɨɞɧɨɝɨ ɬɚɧɰɸ, ɯɨɪɟɨɝɪɚɮɿɱɧɨʀ ɤɨɦɩɨɡɢɰɿʀ), ɳɨ ɫɩɪɢɹɥɨ ɡɛɟ-
ɪɟɠɟɧɧɸ, ɩɪɨɩɚɝɭɜɚɧɧɸ ɬɪɚɞɢɰɿɣ ɬɚ ɡɜɢɱɚʀɜ ɭɤɪɚʀɧɰɿɜ, ɧɚɰɿɨɧɚɥɶɧɨɦɭ ɨɫɦɢɫɥɟɧɧɸ ɬɚ ɫɚɦɨɭɫɜɿɞɨɦ-
ɥɟɧɧɸ. Ȳɯ ɞɪɚɦɚɬɭɪɝɿɱɧɚ ɬɜɨɪɱɿɫɬɶ ɦɭɡɢɱɧɚ ɿ ɡɚ ɜɧɭɬɪɿɲɧɿɦ ɫɜɨʀɦ ɡɦɿɫɬɨɦ, ɿ ɡɚ ɦɭɡɢɱɧɿɫɬɸ 
ɞɪɚɦɚɬɭɪɝɿɱɧɨɝɨ ɫɥɨɜɚ. ɋɚɦɟ ɬɨɦɭ ɜɨɧɚ ɩɨɬɪɟɛɭɜɚɥɚ ɨɫɨɛɥɢɜɨɝɨ ɦɭɡɢɱɧɨɝɨ ɪɨɡɤɪɢɬɬɹ, ɦɭɡɢɱɧɨɝɨ ɩɨ-
єɞɧɚɧɧɹ ɝɪɢ ɚɤɬɨɪɚ ɡɿ ɡɜɭɱɚɧɧɹɦ ɨɪɤɟɫɬɪɭ, ɜɨɤɚɥɭ ɡ ɬɚɧɰɟɦ.  

ɇɚɹɜɧɿɫɬɶ ɭ ɤɨɥɟɤɬɢɜɚɯ ɤɨɪɢɮɟʀɜ ɭɤɪɚʀɧɫɶɤɨʀ ɫɰɟɧɢ ɯɨɪɭ ɧɚɞɚɜɚɥɚ ɦɨɠɥɢɜɿɫɬɶ ɜɿɞɬɜɨɪɢɬɢ ɭ 
ɫɰɟɧɿɱɧɿɣ ɞɿʀ ɬɪɚɞɢɰɿɣɧɢɣ ɝɭɪɬɨɜɢɣ ɫɩɿɜ, ɩɪɢɬɚɦɚɧɧɢɣ ɭɤɪɚʀɧɫɬɜɭ. ɍ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɯ ɜɢɫɬɚɜɚɯ 
ɤɨɪɢɮɟʀɜ ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɰɟɧɢ ɭɤɪɚʀɧɫɶɤɢɣ ɦɭɡɢɱɧɨ-ɩɨɟɬɢɱɧɢɣ ɮɨɥɶɤɥɨɪ ɥɭɧɚɜ ɭ ɜɫɶɨɦɭ ɫɜɨєɦɭ ɿɧɬɨ-
ɧɚɰɿɣɧɨɦɭ ɛɚɝɚɬɫɬɜɿ. ȼɿɞɩɨɜɿɞɧɨ ɞɨ ɡɨɛɪɚɠɭɜɚɧɨʀ ɫɢɬɭɚɰɿʀ ɨɛɢɪɚɜɫɹ ɫɤɥɚɞ ɯɨɪɭ: ɱɨɥɨɜɿɱɢɣ, ɠɿɧɨɱɢɣ 
ɚɛɨ ɦɿɲɚɧɢɣ. ɏɨɪɨɜɿ ɮɪɚɝɦɟɧɬɢ ɧɚɪɨɞɧɢɯ ɩɿɫɟɧɶ ɫɬɚɥɢ ɨɤɪɚɫɨɸ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɯ ɜɢɫɬɚɜ: "ɇɟ-
ɜɨɥɶɧɢɤ" Ɍ. ɒɟɜɱɟɧɤɚ ("Ƚɟɣ, ɧɟ ɞɢɜɭɣɬɟ, ɞɨɛɪɿʀ ɥɸɞɢ", "Ƚɟɣ, ɧɭɦ, ɛɪɚɬɰɿ, ɞɨ ɡɛɪɨʀ", "Ɋɟɜɭɬɶ, ɫɬɨɝɧɭɬɶ 
ɝɨɪɢ-ɯɜɢɥɿ"), "ȼɟɱɨɪɧɢɰɿ" ɉ. ɇɿɳɢɧɫɶɤɨɝɨ ("Ⱦɨɛɪɢɣ ɜɟɱɿɪ, ɩɚɧɿ – ɦɚɬɤɨ", "Ɂɚɤɭɜɚɥɚ ɬɚ ɫɢɜɚ ɡɨɡɭɥɹ"), 
"ɑɨɪɧɨɦɨɪɰɿ" (ɯɨɪɢ ɤɨɡɚɤɿɜ "Ɂɚɫɜɢɫɬɚɥɢ ɤɨɡɚɱɟɧɶɤɢ", "ɋɥɚɜɚ ɧɚɲɢɦ ɤɨɡɚɱɟɧɶɤɚɦ") ɬɚ ɿɧ. [14, 20].  

Ⱦɟɤɨɪɚɰɿɣɧɟ ɨɮɨɪɦɥɟɧɧɹ ɛɭɥɨ ɜɚɠɥɢɜɨɸ ɨɪɝɚɧɿɱɧɨɸ ɫɤɥɚɞɨɜɨɸ ɞɪɚɦɚɬɭɪɝɿɱɧɨʀ ɩɚɥɿɬɪɢ ɭɤɪɚ-
ʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ ɬɟɚɬɪɭ, ɫɢɧɤɪɟɬɢɱɧɨɝɨ ɡɚ ɫɜɨєɸ ɫɭɬɬɸ. ȼ ɭɦɨɜɚɯ ɛɟɡɩɟɪɟɪɜɧɢɯ ɿɦ-
ɩɟɪɫɶɤɢɯ ɭɬɢɫɤɿɜ, ɳɨ ɛɭɥɢ ɫɩɪɹɦɨɜɚɧɿ ɧɚ ɡɧɢɳɟɧɧɹ ɭɤɪɚʀɧɫɶɤɨɝɨ ɟɬɧɨɫɭ ɬɚ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ, 
ɩɨєɞɧɭɸɱɢɫɶ ɿɡ ɚɤɬɨɪɫɶɤɨɸ ɝɪɨɸ, ɦɭɡɢɤɨɸ, ɯɨɪɟɨɝɪɚɮɿєɸ ɧɚɰɿɨɧɚɥɶɧɿ ɞɟɤɨɪɚɰɿʀ ɩɪɨɩɚɝɭɜɚɥɢ ɟɬɧɨɝ-
ɪɚɮɿɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ, ɡɜɢɱɚʀ ɭɤɪɚʀɧɰɿɜ, ɫɩɪɢɹɥɢ ɭɫɜɿɞɨɦɥɟɧɧɸ ɜɥɚɫɧɨʀ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ. 
ɇɚɰɿɨɧɚɥɶɧɟ ɞɟɤɨɪɚɰɿɣɧɟ ɨɮɨɪɦɥɟɧɧɹ ɜ ɭɤɪɚʀɧɫɶɤɢɯ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɢɯ ɜɢɫɬɚɜɚɯ ɜɢɫɬɭɩɚɥɨ ɹɤ 
ɜɚɠɥɢɜɢɣ ɡɚɫɿɛ ɭɞɨɫɤɨɧɚɥɟɧɧɹ ɩɫɢɯɨɥɨɝɿɱɧɨʀ ɬɢɩɿɡɚɰɿʀ ɞɿɣɨɜɢɯ ɨɫɿɛ, ɜɿɞɬɜɨɪɸɜɚɥɨ ɟɬɧɨɝɪɚɮɿɱɧɨ-
ɩɨɛɭɬɨɜɭ ɚɬɦɨɫɮɟɪɭ ɫɰɟɧɿɱɧɨʀ ɞɿʀ, ɫɩɪɢɹɥɨ ɞɨɫɬɨɜɿɪɧɨɦɭ, ɝɥɢɛɨɤɨɦɭ ɪɨɡɤɪɢɬɬɸ ɯɭɞɨɠɧɶɨɝɨ ɡɦɿɫɬɭ 
ɬɜɨɪɭ ɬɚ ɫɩɪɚɜɥɹɥɨ ɛɟɡɩɨɫɟɪɟɞɧɿɣ ɜɩɥɢɜ ɧɚ ɝɥɹɞɚɱɚ. 

Ɉɫɧɨɜɭ ɪɟɩɟɪɬɭɚɪɭ ɬɨɝɨɱɚɫɧɨɝɨ ɬɟɚɬɪɭ ɫɬɚɧɨɜɢɥɢ ɩ‘єɫɢ: "ɇɚɬɚɥɤɚ ɉɨɥɬɚɜɤɚ" ȱ. Ʉɨɬɥɹɪɟɜɫɶɤɨ-
ɝɨ, "Ɂɚɩɨɪɨɠɟɰɶ ɡɚ Ⱦɭɧɚєɦ" ɋ. Ƚɭɥɚɤɚ-Ⱥɪɬɟɦɨɜɫɶɤɨɝɨ, "ɇɚɡɚɪ ɋɬɨɞɨɥɹ" Ɍ. ɒɟɜɱɟɧɤɚ, "ɇɿɱ ɧɚ ȱɜɚɧɚ 
Ʉɭɩɚɥɚ", "Ƚɥɢɬɚɣ", "ɇɟɜɨɥɶɧɢɤ", "Ɂɚɣɞɢ ɝɨɥɨɜɚ", "Ⱦɜɿ ɫɿɦ‘ʀ", "ɉɨɲɢɥɢɫɹ ɜ ɞɭɪɧɿ", "ɉɨ ɪɟɜɿɡɿʀ", "ȼɭ-
ɫɢ", "Ⱦɚɣ ɫɟɪɰɸ ɜɨɥɸ, ɡɚɜɟɞɟ ɜ ɧɟɜɨɥɸ…", "Ɋɨɡɝɚɪɞɿɹɲ", "ɋɤɪɭɬɧɚ ɞɨɛɚ", "ɉɟɪɟɞ ɜɨɥɟɸ", "ɋɬɪɚɱɟɧɚ 
ɫɢɥɚ", "Ʉɨɧɨɧ Ȼɥɢɫɤɚɜɢɱɟɧɤɨ" Ɇ. Ʉɪɨɩɢɜɧɢɰɶɤɨɝɨ, "ȼɟɱɨɪɧɢɰɿ" ɉ. ɇɿɳɢɧɫɶɤɨɝɨ, "ɋɚɜɚ ɑɚɥɢɣ", "Ɇɚɪ-
ɬɢɧ Ȼɨɪɭɥɹ", "ɉɚɥɢɜɨɞɚ", "Ʌɢɯɚ ɿɫɤɪɚ", "ɋɭєɬɚ", "ɉɨɧɚɞ Ⱦɧɿɩɪɨɦ", "ɀɢɬɟɣɫɶɤɟ ɦɨɪɟ", "ɇɚɣɦɢɱɤɚ", 
"Ȼɭɪɥɚɤɚ", "Ȼɟɡɬɚɥɚɧɧɚ", "Ȼɨɧɞɚɪɿɜɧɚ", "ɑɚɛɚɧ" ȱ. Ʉɚɪɩɟɧɤɨ-Ʉɚɪɨɝɨ, "ɇɟ ɬɚɤ ɫɤɥɚɥɨɫɹ ɹɤ ɛɚɠɚɥɨɫɹ", 
"Ɉɣ ɧɟ ɯɨɞɢ, Ƚɪɢɰɸ, ɬɚ ɣ ɧɚ ɜɟɱɨɪɧɢɰɿ", "Ɂɚ ɞɜɨɦɚ ɡɚɣɰɹɦɢ", "ɋɨɪɨɱɢɧɫɶɤɢɣ ɹɪɦɚɪɨɤ", "ɍ ɬɟɦɪɹɜɿ", 
"Ɇɚɪɭɫɹ Ȼɨɝɭɫɥɚɜɤɚ", "Ɉɛɨɪɨɧɚ Ȼɭɲɿ", "ɘɪɤɨ Ⱦɨɜɛɭɲ" Ɇ. ɋɬɚɪɢɰɶɤɨɝɨ ɬɚ ɿɧ. [15, 231]. 

Ⱥɧɚɥɿɡ ɿɫɬɨɪɢɱɧɢɯ ɦɚɬɟɪɿɚɥɿɜ, ɚɪɯɿɜɧɢɯ ɞɠɟɪɟɥ ɫɜɿɞɱɢɬɶ, ɳɨ ɭɤɪɚʀɧɫɶɤɢɣ ɦɭɡɢɱɧɨ -
ɞɪɚɦɚɬɢɱɧɢɣ ɬɟɚɬɪ ɧɚɩɪɢɤɿɧɰɿ ɏȱɏ – ɧɚ ɩɨɱɚɬɤɭ ɏɏ ɫɬ. ɮɭɧɤɰɿɨɧɭɜɚɜ ɭ ɬɜɨɪɱɨɦɭ ɞɿɚɥɨɡɿ ɡ ɬɟɚɬɪɚɦɢ 
ɿɧɲɢɯ ɟɬɧɨɫɩɿɥɶɧɨɬ. ȼ ɤɨɧɬɟɤɫɬɿ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɪɨɡɜɢɬɤɭ ɍɤɪɚʀɧɢ, ɫɥɿɞ ɜɿɞɡɧɚɱɢɬɢ ɮɚɤɬɨɪ ɩɨ-
ɥɿɟɬɧɿɱɧɨɫɬɿ ɬɚ ɩɨɥɿɤɭɥɶɬɭɪɧɨɫɬɿ ɭ ɫɬɚɧɨɜɥɟɧɧɿ ʀʀ ɤɭɥɶɬɭɪɧɢɯ ɬɪɚɞɢɰɿɣ. 

Ɏɨɪɦɭɜɚɧɧɹ ɜ ɨɫɬɚɧɧɿɣ ɬɪɟɬɢɧɿ ɏȱɏ ɫɬ. ɩɟɪɲɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɩɪɨɮɟɫɿɣɧɨʀ ɬɪɭɩɢ ɩɿɞ ɤɟɪɿɜɧɢɰɬ-
ɜɨɦ ɜɢɞɚɬɧɨɝɨ Ɇɚɪɤɚ Ʉɪɨɩɢɜɧɢɰɶɤɨɝɨ ɡɧɚɣɲɥɨ ɫɜɨє ɜɿɞɨɛɪɚɠɟɧɧɹ ɿ ɭ ɬɟɚɬɪɚɥɶɧɿɣ ɤɭɥɶɬɭɪɿ єɜɪɟɣɫɶ-
ɤɨɝɨ ɟɬɧɨɫɭ ɧɚ ɬɟɪɟɧɚɯ ɍɤɪɚʀɧɢ. ɍ 1876 ɪ. ɩɿɞ ɤɟɪɿɜɧɢɰɬɜɨɦ Ⱥɛɪɚɦɚ Ƚɨɥɶɞɮɚɞɟɧɚ ɪɨɡɩɨɱɢɧɚє ɫɜɨɸ 
ɞɿɹɥɶɧɿɫɬɶ ɩɟɪɲɚ єɜɪɟɣɫɶɤɚ ɩɪɨɮɟɫɿɣɧɚ ɬɪɭɩɚ. ɋɥɿɞ ɜɿɞɡɧɚɱɢɬɢ, ɳɨ ɜɿɞ ɫɚɦɨɝɨ ɩɨɱɚɬɤɭ ɤɟɪɿɜɧɢɤ ɬɟɚɬ-
ɪɚɥɶɧɨɝɨ ɤɨɥɟɤɬɢɜɭ, ɫɚɦɨɜɿɞɞɚɧɨ ɩɪɚɰɸɸɱɢ, ɤɪɿɦ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɝɨɫɩɨɞɚɪɫɶɤɨ-ɚɞɦɿɧɿɫɬɪɚɬɢɜɧɨʀ, ɜɢ-
ɤɨɧɭɜɚɜ ɮɭɧɤɰɿʀ ɬɟɚɬɪɚɥɶɧɨɝɨ ɪɟɠɢɫɟɪɚ, ɫɰɟɧɨɝɪɚɮɚ-ɩɨɫɬɚɧɨɜɧɢɤɚ, ɿɧɨɞɿ – ɯɭɞɨɠɧɢɤɚ-ɞɟɤɨɪɚɬɨɪɚ ɣ 
ɩɨɫɬɚɱɚɥɶɧɢɤɚ (ɩɟɪɟɤɥɚɞɚɱɚ ɚɛɨ ɞɪɚɦɚɬɭɪɝɚ) ɪɟɩɟɪɬɭɚɪɭ ɞɥɹ ɤɨɥɟɤɬɢɜɭ. Ⱥ. Ƚɨɥɶɞɮɚɞɟɧ ɫɮɨɪɦɭɜɚɜ 
ɩɨɜɧɨɰɿɧɧɢɣ ɪɟɩɟɪɬɭɚɪ ɞɥɹ єɜɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ, ɩɨɧɚɞ 40 ɩ‘єɫ, ɡ ɲɢɪɨɤɢɦ ɠɚɧɪɨɜɢɦ ɞɿɚɩɚɡɨɧɨɦ: ɿɫ-
ɬɨɪɢɱɧɿ ɬɪɚɝɟɞɿʀ, ɫɨɰɿɚɥɶɧɨ-ɩɨɛɭɬɨɜɿ ɤɨɦɟɞɿʀ, ɦɟɥɨɞɪɚɦɢ, ɨɩɟɪɟɬɢ. Ⱦɪɚɦɚɬɭɪɝɿɹ Ⱥ. Ƚɨɥɶɞɮɚɞɟɧɚ ɡɚɤɪɿ-
ɩɢɥɚ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɭ ɫɩɪɹɦɨɜɚɧɿɫɬɶ ɪɟɩɟɪɬɭɚɪɭ єɜɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ [17, 110]. 

ȼ єɜɪɟɣɫɶɤɢɯ ɜɢɫɬɚɜɚɯ ɦɭɡɢɱɧɿ ɩɚɪɬɿʀ ɱɚɫɬɨ ɜɢɤɨɧɭɜɚɥɢɫɹ ɧɚ ɦɨɬɢɜɢ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪɨɞɧɢɯ 
ɩɿɫɟɧɶ. Ɂɨɤɪɟɦɚ, ɭ ɜɢɫɬɚɜɿ "Ⱦɿ Ʉɿɲɟɮɦɚɯɟɪɧ" ("ɑɚɤɥɭɧɤɚ") Ⱥ. Ƚɨɥɶɞɮɚɞɟɧɚ ɨɞɧɚ ɡ ɩɿɫɟɧɧɢɯ ɩɚɪɬɿɣ ɝɨ-
ɥɨɜɧɨʀ ɝɟɪɨʀɧɿ Ɇɿɪɟɥɟ, ɛɭɥɚ ɩɨɤɥɚɞɟɧɚ ɧɚ ɦɨɬɢɜ ɭɤɪɚʀɧɫɶɤɨʀ ɩɿɫɧɿ ɧɚ "ɋɬɨʀɬɶ ɝɨɪɚ ɜɢɫɨɤɚɹ" (ɫɥ. Ʌ. Ƚɥɿ-
ɛɨɜɚ) [16, 400]. 

Ⱥɧɚɥɿɡ ɩɟɪɿɨɞɢɱɧɨʀ ɩɪɟɫɢ ɫɜɿɞɱɢɬɶ, ɳɨ ɜɢɫɬɚɜɢ єɜɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ ɤɨɪɢɫɬɭɜɚɥɢɫɹ ɜɟɥɢɤɢɦ 
ɭɫɩɿɯɨɦ ɭ ɩɭɛɥɿɤɢ. ɉɪɨɬɟ, ɭɫɩɿɯ ɬɟɚɬɪɭ Ⱥ.Ƚɨɥɶɞɮɚɞɟɧɚ ɜɢɤɥɢɤɚɜ ɫɭɩɪɨɬɢɜ ɡ ɬɪɶɨɯ ɛɨɤɿɜ: ɩɪɨɬɢ ɧɶɨɝɨ 
ɜɢɫɬɭɩɚɥɢ ɪɟɥɿɝɿɣɧɿ ɤɨɥɚ, ɞɿɹɱɿ єɜɪɟɣɫɶɤɨɝɨ ɩɪɨɫɜɿɬɧɢɰɬɜɚ ɬɚ ɱɚɫɬɢɧɚ єɜɪɟɣɫɶɤɨʀ ɿɧɬɟɥɿɝɟɧɰɿʀ, ɹɤɚ ɩɪɚɝ-
ɧɭɥɚ ɚɫɢɦɿɥɸɜɚɬɢɫɹ, ɡɧɟɜɚɠɚɥɚ ɧɚɰɿɨɧɚɥɶɧɢɣ ɬɟɚɬɪ ɬɚ ɜɿɞɜɿɞɭɜɚɥɚ ɜɢɫɬɚɜɢ ɪɨɫɿɣɫɶɤɨɝɨ ɬɚ ɿɬɚɥɿɣɫɶɤɨɝɨ 
ɩɪɨɮɟɫɿɣɧɨɝɨ ɬɟɚɬɪɭ. ɍ ɡɜ‘ɹɡɤɭ ɡ ɰɢɦ, ɨɫɧɨɜɧɨɸ ɝɥɹɞɚɰɶɤɨɸ ɚɭɞɢɬɨɪɿєɸ ɬɟɚɬɪɭ Ⱥ.Ƚɨɥɶɞɮɚɞɟɧɚ ɛɭɥɢ 
ɩɪɟɞɫɬɚɜɧɢɤɢ ɫɟɪɟɞɧɶɨɝɨ ɤɥɚɫɭ ɧɚɫɟɥɟɧɧɹ – ɪɟɦɿɫɧɢɤɢ, ɤɭɩɰɿ, ɩɪɨɫɬɿ ɥɸɞɢ (ɦɟɲɤɚɧɰɿ ɦɚɥɨɝɨ ɦɿɫɬɟɱɤɚ 
"ɲɬɟɬɥɚ"). Ȼɟɡɩɟɪɟɱɧɨ, єɜɪɟɣɫɶɤɢɣ ɬɟɚɬɪ, ɹɤɢɣ ɩɪɨɩɚɝɭɜɚɜ ɪɿɞɧɨɸ ɦɨɜɨɸ ɧɚɰɿɨɧɚɥɶɧɭ ɤɭɥɶɬɭɪɭ ɜɢɫɬɭɩɚɜ 
ɩɨɬɭɠɧɢɦ ɮɚɤɬɨɪɨɦ ɫɚɦɨɿɞɟɧɬɢɮɿɤɚɰɿʀ, ɳɨ ɣɲɥɨ ɜɫɭɩɟɪɟɱ ɨɮɿɰɿɣɧɿɣ ɿɦɩɟɪɫɶɤɿɣ ɿɞɟɨɥɨɝɟɦɿ.  
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ɍ ɫɟɪɩɧɿ 1883 ɪ. ɡ‘ɹɜɢɜɫɹ ɐɢɪɤɭɥɹɪ Ɇɿɧɿɫɬɟɪɫɬɜɚ ɜɧɭɬɪɿɲɧɿɯ ɫɩɪɚɜ №1746, ɳɨ ɡɚɛɨɪɨɧɢɜ ɜɢ-
ɫɬɚɜɢ ɧɚ ɦɨɜɿ ɿɞɢɲ. ȼɿɞɬɚɤ, ɞɥɹ єɜɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ ɨɞɧɿєɸ ɡ ɭɦɨɜ ɿɫɧɭɜɚɧɧɹ ɩɿɫɥɹ 1883 ɪ. ɛɭɥɚ ɩɨɫɬɚ-
ɧɨɜɤɚ ɜɢɫɬɚɜ ɧɿɦɟɰɶɤɨɸ ɦɨɜɨɸ [16, 401]. Ɉɬɠɟ, ɭɦɨɜɢ, ɜ ɹɤɢɯ ɮɨɪɦɭɸɬɶɫɹ ɩɪɨɮɟɫɿɣɧɿ ɬɟɚɬɪɢ ɹɤ 
ɭɤɪɚʀɧɫɶɤɨɝɨ, ɬɚɤ ɿ єɜɪɟɣɫɶɤɨɝɨ ɧɚɪɨɞɿɜ ɧɚɩɪɢɤɿɧɰɿ ɏȱɏ ɫɬ. ɛɭɥɢ ɿɞɟɧɬɢɱɧɢɦɢ – ɰɟ ɿɦɩɟɪɫɶɤɿ ɡɚɛɨɪɨɧɢ 
ɬɚ ɭɬɢɫɤɢ, ɫɩɪɹɦɨɜɚɧɿ ɧɚ ɡɧɢɳɟɧɧɹ ɟɬɧɨɧɚɰɿɨɧɚɥɶɧɢɯ ɤɭɥɶɬɭɪ.  

ɉɪɨɬɟ, ɜɫɭɩɟɪɟɱ ɿɦɩɟɪɫɶɤɢɦ ɡɚɛɨɪɨɧɚɦ ɹɤ ɿ ɭɤɪɚʀɧɫɶɤɿ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɿ ɤɨɥɟɤɬɢɜɢ ɬɚɤ ɿ 
єɜɪɟɣɫɶɤɿ ɬɪɭɩɢ ɞɿɹɥɢ, ɜɢɤɨɧɭɸɱɢ ɟɬɧɨɤɨɧɫɨɥɿɞɭɸɱɭ, ɤɭɥɶɬɭɪɧɨ-ɩɪɨɫɜɿɬɧɢɰɶɤɭ ɮɭɧɤɰɿʀ. Ɋɟɩɟɪɬɭɚɪɧɭ 
ɨɫɧɨɜɭ єɜɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ ɫɬɚɧɨɜɢɥɢ ɩ‘єɫɢ ɧɚɰɿɨɧɚɥɶɧɨʀ ɤɥɚɫɢɱɧɨʀ ɞɪɚɦɚɬɭɪɝɿʀ, ɩɟɪɟɤɥɚɞɢ ɡɚɪɭɛɿɠɧɨʀ 
ɤɥɚɫɢɤɢ, ɜ ɨɫɧɨɜɧɨɦɭ ɨɩɟɪɟɬɢ, ɤɨɦɟɞɿʀ, ɦɭɡɢɱɧɿ ɦɟɥɨɞɪɚɦɢ, ɭɬɜɟɪɞɠɭɸɱɢ ɩɨɞɚɥɶɲɢɣ ɪɨɡɜɢɬɨɤ єɜ-
ɪɟɣɫɶɤɨɝɨ ɬɟɚɬɪɭ ɹɤ ɦɭɡɢɱɧɨ-ɞɪɚɦɚɬɢɱɧɨɝɨ ɡɚ ɫɜɨʀɦ ɫɩɪɹɦɭɜɚɧɧɹɦ: "ɋɭɥɚɦɿɮ", "ɘɞɿɮ ɬɚ Ɉɥɨɮɟɪɧ", 
"Ɏɚɧɚɬɢɡɦ, ɚɛɨ Ɉɛɢɞɜɚ Ʉɭɧɿɥɟɦɟɥɹ", "Ⱦɜɨɫɹ-ɩɥɿɬɤɚɪɤɚ", "Ȼɚɛɭɫɹ ɬɚ ɨɧɭɱɤɚ", "Ȼɚɪ-Ʉɨɯɛɚ" (ɭ ɩɟɪɟɪɨɛ-
ɰɿ ə. ɋɩɿɜɚɤɨɜɫɶɤɨɝɨ), "Ⱦɿ Ʉɿɲɟɮɦɚɯɟɪɧ" Ⱥ. Ƚɨɥɶɞɮɚɞɟɧɚ, "Ʉɨɦɿɱɧɟ ɜɟɫɿɥɥɹ ɒɦɟɧɞɪɢɤɚ", "Ʉɨɥ-
ɇɿɞɪɟ", "ɋɚɪɪɚ ɒɟɣɧɞɥɶ ɡ Єɝɭɩɟɰɹ" ȱ. Ʌɚɬɚɣɧɟɪɚ, "əɤɿɜ ɬɚ ɣɨɝɨ ɫɢɧɢ", "ɀɢɬɬєɜɿ ɤɚɪɬɢɧɢ" Ⱥ. Ʉɨɦɩɚ-
ɧɟєɰɹ, "Ⱦɿ Ɇɿɦɟ ɒɩɪɿɧɰɟ", "Ƚɚɥɶɩɟɪɿɧ ɡɛɿɞɧɿɥɢɣ ɦɿɥɶɣɨɧɟɪ", "ɒɥɨɣɦɟ Ƚɨɪɝɥɶ", "Ⱦɟɝɟɥɶ Ɇɚɯɧɟ ȱєɝɭ-
ɞɚ", "Ɍɪɢ ɜɿɧɱɚɧɧɹ ɜ ɨɞɢɧ ɜɟɱɿɪ", "ɘɤɥ-ɛɟɧ-Ɏɥɟɤɥ" Ⱥ. Ɏɿɲɡɨɧɚ, "Ⱦɟɪ əɯɫɟɧ" ("Ƚɨɪɞɟɰɶ") Ⱥ. ɒɨɪɚ, 
"ɋɟɦɤɚ Ʌɟɰ" Є. Ɇɚɣɡɟɥɹ, "Ⱦɟɦ Ɋɟɛɟɧɫ Ȼɟɧɶɸɯɟɞ" Ȼ. Ɍɨɦɚɲɟɜɫɶɤɨɝɨ ɬɚ ɿɧ. Ɂɧɚɱɧɟ ɦɿɫɰɟ ɭ єɜɪɟɣɫɶɤɿɣ 
ɞɪɚɦɚɬɭɪɝɿʀ ɧɚ ɩɨɱɚɬɤɭ ɏɏ ɫɬ. ɡɚɣɦɚɥɚ ɬɟɦɚ ɟɦɿɝɪɚɰɿʀ, ɜɿɞɨɛɪɚɠɟɧɚ ɭ ɩ‘єɫɚɯ: "Ⱦɿ Ⱥɦɟɪɢɤɚɧɟɪɧ" 
("Ⱥɦɟɪɢɤɚɧɰɿ"), "əɯɧɟ-ɋɨɫɟɥɶ ɭɧ ɏɚɿɦ-ɂɨɫɟɥɶ ɮɭɪɧ ɿɧ Ⱥɦɟɪɢɤɚ" ("əɯɧɟ ɋɨɫɟɥɶ ɬɚ ɏɚʀɦ Ƀɨɫɟɥɶ ʀɞɭɬɶ 
ɞɨ Ⱥɦɟɪɢɤɢ"), "ɏɚɧɱɟ ɿɧ Ⱥɦɟɪɢɤɚ" ("ɏɚɧɱɟ ɜ Ⱥɦɟɪɢɰɿ") ɇ. Ɋɚɤɨɜɚ ɬɚ Ɋɭɬɭɲɢɧɫɶɤɨɝɨ, "Єɜɪɨɩɟɣɰɿ ɜ 
Ⱥɦɟɪɢɰɿ" ȱ. Ʌɚɬɚɣɧɟɪɚ ɬɚ ɿɧ. [17, 111; 114].  

Ⱥɧɚɥɿɡ ɿɫɬɨɪɢɱɧɢɯ ɦɚɬɟɪɿɚɥɿɜ ɫɜɿɞɱɢɬɶ, ɳɨ ɜ ɧɚɩɪɢɤɿɤɰɿ ɏȱɏ – ɩɨɱɚɬɤɭ ɏɏ ɫɬ. Ʉɢʀɜ ɛɭɜ ɜɚɠ-
ɥɢɜɢɦ ɰɟɧɬɪɨɦ ɩɨɥɶɫɶɤɨɝɨ ɬɟɚɬɪɚɥɶɧɨɝɨ ɠɢɬɬɹ ɜ ɞɿɚɫɩɨɪɿ. ɋɥɿɞ ɡɚɡɧɚɱɢɬɢ, ɳɨ ɬɟɚɬɪɚɥɶɧɚ ɚɤɬɢɜɧɿɫɬɶ 
ɩɨɥɹɤɿɜ ɭ Ʉɢєɜɿ ɫɩɨɫɬɟɪɿɝɚɥɢɫɹ ɳɟ ɩɨɱɢɧɚɸɱɢ ɡ ɏVȱȱ ɫɬɨɥɿɬɬɹ, ɩɿɫɥɹ ɱɨɝɨ, ɡ ɩɟɪɟɪɜɚɦɢ, ɫɩɪɢɱɢɧɟɧɢ-
ɦɢ ɿɦɩɟɪɫɶɤɢɦɢ ɭɬɢɫɤɚɦɢ, ɩɨɥɶɫɶɤɿɣ ɫɩɿɥɶɧɨɬɿ ɜɫɟ ɠ ɜɞɚɜɚɥɨɫɹ ɨɪɝɚɧɿɡɨɜɭɜɚɬɢ ɬɟɚɬɪɚɥɶɧɿ ɜɢɫɬɚɜɢ. 
Ɉɬɠɟ, ɭ 1803 ɪɨɰɿ ɜɢɧɢɤ ɩɟɪɲɢɣ ɫɬɚɰɿɨɧɚɪɧɢɣ ɩɨɥɶɫɶɤɢɣ ɬɟɚɬɪ, ɧɚ ɱɨɥɿ ɡ ɩɪɨɜɿɞɧɢɦ ɚɧɬɪɟɩɪɟɧɟɪɨɦ 
Ⱥɞɚɦɨɦ Ɇɚɥɢɧɨɜɫɶɤɢɦ, ɹɤɢɣ ɧɟɡɜɚɠɚɸɱɢ ɧɚ ɰɟɧɡɭɪɧɿ ɡɚɛɨɪɨɧɢ, ɩɪɨɬɹɝɨɦ ɞɟɫɹɬɢ ɪɨɤɿɜ ɨɱɨɥɸɜɚɜ ɤɨ-
ɥɟɤɬɢɜ. ɉɟɪɲɚ ɩɨɥɶɫɶɤɚ ɚɧɬɪɟɩɪɢɡɚ ɫɤɥɚɞɚɥɚɫɹ ɡ 25 ɚɤɬɨɪɿɜ, ɫɩɿɜɚɤɿɜ, ɧɟɜɟɥɢɱɤɨɝɨ ɨɪɤɟɫɬɪɭ, ɯɨɪɭ ɬɚ 
ɛɚɥɟɬɭ ɡ ɜɨɫɶɦɢ ɬɚɧɰɸɪɢɫɬɿɜ. Ʉɪɿɦ ɭɱɚɫɬɿ ɭ ɜɢɫɬɚɜɚɯ, ɚɤɬɨɪɫɶɤɢɣ ɤɨɥɟɤɬɢɜ ɛɭɜ ɭɱɚɫɧɢɤɨɦ ɪɿɡɧɢɯ ɨɮɿ-
ɰɿɣɧɢɯ ɭɪɨɱɢɫɬɨɫɬɟɣ Ʉɢєɜɚ. 

ȼɚɠɥɢɜɨɸ ɞɚɬɨɸ ɛɭɜ 1856 ɪɿɤ, ɤɨɥɢ ɤɨɲɬɨɦ ɩɨɥɶɫɶɤɨʀ ɝɪɨɦɚɞɢ ɛɭɥɨ ɩɨɛɭɞɨɜɚɧɨ ɦɭɪɨɜɚɧɟ ɬɟ-
ɚɬɪɚɥɶɧɟ ɩɪɢɦɿɳɟɧɧɹ. ɉɿɞ ɤɟɪɿɜɧɢɰɬɜɨɦ Ɍ. Ȼɨɪɤɨɜɫɶɤɨɝɨ ɬɟɚɬɪɚɥɶɧɢɣ ɤɨɥɟɤɬɢɜ ɞɚɜɚɜ ɩɨ ɞɜɿ ɜɢɫɬɚɜɢ 
ɧɚ ɬɢɠɞɟɧɶ ɩɨɥɶɫɶɤɨɸ ɬɚ ɭɤɪɚʀɧɫɶɤɨɸ ɦɨɜɚɦɢ. ɉɿɫɥɹ ɋɿɱɧɟɜɨɝɨ ɩɨɜɫɬɚɧɧɹ 1863 ɪ. ɞɿɹɥɶɧɿɫɬɶ ɩɨɥɶɫɶ-
ɤɨɝɨ ɬɟɚɬɪɭ ɭ Ʉɢєɜɿ ɿɡ ɩɨɥɿɬɢɱɧɢɯ ɦɿɪɤɭɜɚɧɶ ɛɭɥɚ ɩɪɢɩɢɧɟɧɚ [4, 68].  

Ʌɿɛɟɪɚɥɿɡɚɰɿɹ ɿɦɩɟɪɫɶɤɨʀ ɩɨɥɿɬɢɤɢ, ɳɨ ɜɿɞɛɭɥɚɫɶ ɭ 1905 ɪɨɰɿ, ɡɚɤɨɧɨɞɚɜɱɿ ɜɩɪɨɜɚɞɠɟɧɧɹ, ɹɤɿ 
ɡɧɚɱɧɨ ɩɨɫɥɚɛɢɥɢ ɨɛɦɟɠɟɧɧɹ ɫɭɫɩɿɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɠɢɬɬɹ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ, ɫɩɪɢɹɥɢ ɚɤɬɢɜɿɡɚɰɿʀ 
ɞɿɹɥɶɧɨɫɬɿ ɩɨɥɶɫɶɤɨʀ ɫɩɿɥɶɧɨɬɢ. ɍ ɰɟɣ ɱɚɫ ɧɟ ɬɿɥɶɤɢ ɭ ɜɟɥɢɤɢɯ, ɚɥɟ ɣ ɭ ɩɪɨɜɿɧɰɿɣɧɢɯ ɦɿɫɬɟɱɤɚɯ Ɋɨɫɿɣɫɶɤɨʀ 
ɿɦɩɟɪɿʀ ɞɿɹɥɢ ɩɨɥɶɫɶɤɿ ɤɭɥɶɬɭɪɧɨ-ɨɫɜɿɬɧɶɨʀ ɨɫɟɪɟɞɤɢ: ɮɿɥɿʀ ɪɢɦɨ-ɤɚɬɨɥɢɰɶɤɨɝɨ ɬɨɜɚɪɢɫɬɜɚ ɛɥɚɝɨɞɿɣɧɨɫɬɿ, 
ɩɨɥɶɫɶɤɿ ɞɨɦɢ, ɩɨɥɶɫɶɤɿ ɤɥɭɛɢ. ɋɬɪɿɦɤɨ ɪɨɡɜɢɜɚɥɚɫɹ ɩɪɟɫɚ, ɡɚɫɧɨɜɭɜɚɥɢɫɹ ɛɿɛɥɿɨɬɟɤɢ ɬɚ ɞɪɭɤɚɪɧɿ. 

ɇɚ ɯɜɢɥɿ ɰɶɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɩɿɞɧɟɫɟɧɧɹ ɡɧɚɱɧɚ ɭɜɚɝɚ ɩɪɢɞɿɥɹɥɚɫɹ ɪɨɡɜɢɬɤɭ ɬɟɚɬɪɚɥɶɧɨʀ 
ɫɩɪɚɜɢ. ɍ ɩɟɪɿɨɞɢɰɿ ɥɭɧɚɥɢ ɞɭɦɤɢ ɩɪɨ ɜɿɞɧɨɜɥɟɧɧɹ ɭ Ʉɢєɜɿ ɫɬɚɰɿɨɧɚɪɧɨɝɨ ɩɨɥɶɫɶɤɨɝɨ ɬɟɚɬɪɭ. ɍɫɩɿɲɧɿ 
ɝɚɫɬɪɨɥɿ ɭ 1905-1906 ɪɪ. ɩɨɥɶɫɶɤɢɯ ɬɪɭɩ Ȼ. Ȼɨɥɟɫɥɚɜɫɶɤɨɝɨ, ɘ. Ɇɢɲɤɨɜɫɶɤɨɝɨ, Ʌɶɜɿɜɫɶɤɨɝɨ ɬɟɚɬɪɭ 
Ɍ. ɉɚɜɥɢɤɨɜɫɶɤɨɝɨ ɬɚ ȼɚɪɲɚɜɫɶɤɨɝɨ ɬɨɜɚɪɢɫɬɜɚ ɥɸɛɢɬɟɥɿɜ ɫɰɟɧɢ, ɩɟɪɟɤɨɧɭɜɚɥɢ ɩɪɢɯɢɥɶɧɢɤɿɜ ɰɿєʀ 
ɿɞɟʀ ɜ ɬɨɦɭ, ɳɨ ɞɥɹ ɦɚɣɠɟ ɫɨɪɨɤɚɬɢɫɹɱɧɨʀ ɩɨɥɶɫɶɤɨʀ ɝɪɨɦɚɞɢ ɜ Ʉɢєɜɿ ɫɬɚɰɿɨɧɚɪɧɢɣ ɬɟɚɬɪ ɧɟɨɛɯɿɞɧɢɣ 
ɹɤ "ɫɜɹɬɢɧɹ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɞɭɯɭ" [4, 69]. 

ɍ 1906 ɪɨɰɿ, ɡɚɜɞɹɤɢ ɩɥɿɞɧɿɣ ɩɪɚɰɿ ɩɪɨɜɿɞɧɢɯ ɩɨɥɶɫɶɤɢɯ ɞɿɹɱɿɜ, ɹɤɿ ɨɛ‘єɞɧɚɥɢ ɫɜɨʀ ɡɭɫɢɥɥɹ ɭ 
ɞɿɹɥɶɧɨɫɬɿ "Ɍɨɜɚɪɢɫɬɜɚ ɲɚɧɭɜɚɥɶɧɢɤɿɜ ɦɢɫɬɟɰɬɜɚ" ɭ Ʉɢєɜɿ ɛɭɜ ɡɚɫɧɨɜɚɧɢɣ ɩɨɥɶɫɶɤɢɣ ɫɬɚɰɿɨɧɚɪɧɢɣ 
ɬɟɚɬɪ. Ɉɱɨɥɸɜɚɧɢɣ ɭ ɪɿɡɧɿ ɪɨɤɢ ɩɪɨɜɿɞɧɢɦɢ ɦɚɣɫɬɪɚɦɢ ɩɨɥɶɫɶɤɨʀ ɫɰɟɧɢ Ʉ. Ʌɨɞɡɢɧɫɶɤɨɸ (1906-1907), 
Ⱥ. ɋɟɦɚɲɤɨ (1907-1909), Ɉ. ɋɬɚɧɟɜɫɶɤɢɦ (1910-1911), Ɏ. Ɋɢɯɥɨɜɫɶɤɢɦ (1912), ɩɨɥɶɫɶɤɢɣ ɬɟɚɬɪ ɩɪɨ-
ɩɚɝɭɜɚɜ ɧɚɰɿɨɧɚɥɶɧɭ ɤɭɥɶɬɭɪɭ ɫɟɪɟɞ ɲɢɪɨɤɨɝɨ ɝɪɨɦɚɞɫɶɤɨɝɨ ɡɚɝɚɥɭ.  

Ɉɫɧɨɜɭ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ ɫɬɚɧɨɜɢɥɢ ɩ‘єɫɢ: "ɉɪɢɫɹɝɚ" ("Klątwa"), "ȼɟɫɿɥɥɹ" ("Wesele"), 
"ɋɭɞɞɿ" ("Sędzi"), "ȼɚɪɲɚɜ‘ɹɧɤɚ" ("Warszawianka") ɋ. ȼɢɫɩɹɧɫɶɤɨɝɨ, "Ɇɨɪɚɥɶɧɿɫɬɶ ɩɚɧɿ Ⱦɭɥɶɫɶɤɨʀ" 
("Moralność pani Dulskiej"), "ɑɟɬɜɟɪɨ" ("Ich czworo"), "ɀɿɧɤɚ ɛɟɡ ɧɟɞɨɥɿɤɿɜ" ("Kobietɚ bez skazy"), 
"ɉɚɧɧɚ Ɇɚɥɿɱɟɜɫɶɤɚ" ("Panna Maliczewska") Ƚ. Ɂɚɩɨɥɶɫɶɤɨʀ, "Ɂɚɱɚɪɨɜɚɧɟ ɤɨɥɨ" ("Zaczarowane koło"), 
"ȼɟɪɬɟɩ" ("Betleem") (ɡɚ ɬɜɨɪɨɦ "Betlejem polskie") Ʌ. Ɋɢɞɥɹ, "ȼɢɪ" ("Topiel") ɋ. ɉɲɢɛɢɲɟɜɫɶɤɨɝɨ, "ɍ ɬɟ-
ɧɟɬɚɯ" ("W sieci") ə. Kiɫeɥɟɜɫɶɤɨɝɨ, "Ʌɢɩɧɟɜɨʀ ɧɨɱɿ" ("W noc lipcową") Ȼ. Ƚɨɪɱɢɧɫɶɤɨɝɨ, "Ƚɪɚ ɫɟɪɞɟɰɶ" 
("Grɚ serc") ɋ. Kɟɞɠɢɧɫɶɤɨɝɨ ɬɚ ɿɧ. ɉɨɥɶɫɶɤɢɣ ɬɟɚɬɪ ɪɟɚɥɿɡɨɜɭɜɚɜ ɩɪɨɫɜɿɬɧɢɰɶɤɿ ɡɚɜɞɚɧɧɹ, ɪɟɩɪɟɡɟɧɬɭɸɱɢ 
ɝɪɨɦɚɞɿ ɬɜɨɪɢ ɩɨɥɶɫɶɤɨʀ ɤɥɚɫɢɱɧɨʀ ɞɪɚɦɚɬɭɪɝɿʀ: "Ɇɚɡɟɩɭ" i "Ƚɨɪɲɬɢɧɫɶɤɨɝɨ" ("Horsztyński") ɘ. ɋɥɨɜɚɰɶ-
ɤɨɝɨ, "ȱɪɢɞɿɨɧɚ" ("Irydion") Ɂ. Ʉɪɚɫiɧɫɶɤɨɝɨ, "Ⱦɡɹɞɢ" ("Dziady") A. Ɇiɰɤɟɜɢɱɚ ɬɚ ɿɧ. [5, 33]. 
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Ɍɚɤɢɦ ɱɢɧɨɦ, ɩɥɿɞɧɚ, ɫɚɦɨɜɿɞɞɚɧɚ ɬɜɨɪɱɚ ɫɩɿɜɩɪɚɰɹ ɜɢɞɚɬɧɢɯ ɭɤɪɚʀɧɫɶɤɢɯ, єɜɪɟɣɫɶɤɢɯ, ɩɨɥɶɫɶɤɢɯ 
ɬɟɚɬɪɚɥɶɧɢɯ ɦɢɬɰɿɜ, ɭ ɱɚɫ ɬɨɬɚɥɶɧɢɯ ɞɟɪɠɚɜɧɢɯ ɬɚ ɰɟɧɡɭɪɧɢɯ ɡɚɛɨɪɨɧ, ɜɫɟɨɯɨɩɥɸɸɱɨʀ ɪɭɫɢɮɿɤɚɰɿʀ 
ɫɭɫɩɿɥɶɫɬɜɚ ɫɩɪɢɹɥɚ ɬɨɦɭ, ɳɨ ɟɬɧɨɧɚɰɿɨɧɚɥɶɧɢɣ ɬɟɚɬɪ ɜ ɍɤɪɚʀɧɿ ɫɬɚɜ ɟɫɬɟɬɢɱɧɨɸ ɤɪɢɧɢɰɟɸ ɧɚɰɿɨɧɚɥɶɧɨ-
ɝɨ ɞɭɯɭ, ɹɫɤɪɚɜɢɦ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɢɦ ɹɜɢɳɟɦ ɬɚ ɜɚɝɨɦɢɦ ɮɚɤɬɨɪɨɦ ɟɬɧɨɤɭɥɶɬɭɪɧɨʀ ɿɞɟɧɬɢɮɿɤɚɰɿʀ. 
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