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ɚɫɩɢɪɚɧɬ ɤɚɮɟɞɪɵ ɬɟɨɪɢɢ ɢ ɢɫɬɨɪɢɢ 
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"ɉȿɇɂȿ ɇȺ ɎɈɊɌȿɉɂȺɇɈ" ɄȺɄ ɈȻɊȺɁ ɂɇɋɌɊɍɆȿɇɌȺ 
 
ɐɟɥɶ ɪɚɛɨɬɵ. ȼ ɫɬɚɬɶɟ ɜɵɹɜɥɹɟɬɫɹ ɫɭɳɧɨɫɬɶ ɬɪɚɞɢɰɢɢ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɨɞɧɨɝɨ ɢɡ ɜɚɠɧɟɣɲɢɯ 

ɨɛɪɚɡɨɜ ɢɧɫɬɪɭɦɟɧɬɚ ɜ ɢɫɬɨɪɢɢ ɟɝɨ ɪɚɡɜɢɬɢɹ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɦɟɬɨɞɚɯ ɷɥɟɦɟɧɬɚɪɧɨ-

ɬɟɨɪɟɬɢɱɟɫɤɨɝɨ ɢ ɫɬɪɭɤɬɭɪɧɨ-ɝɟɧɟɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɢ ɫɢɧɬɟɡɚ, ɢɫɬɨɪɢɱɟɫɤɨɦ, ɫɪɚɜɧɢɬɟɥɶɧɨɦ ɢ ɫɢɫɬɟɦɧɨɦ ɦɟɬɨɞɚɯ 
ɝɧɨɫɟɨɥɨɝɢɢ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɫɨɫɬɨɢɬ ɜ ɪɚɫɫɦɨɬɪɟɧɢɢ ɦɧɨɝɨɜɟɤɨɜɨɣ ɬɪɚɞɢɰɢɢ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɨɫɨɛɨɝɨ 
ɨɛɪɚɡɚ ɢɧɫɬɪɭɦɟɧɬɚ, ɚ ɬɚɤɠɟ ɜ ɢɫɫɥɟɞɨɜɚɧɢɢ ɮɚɤɬɨɪɨɜ ɩɨɹɜɥɟɧɢɹ, ɪɚɡɜɢɬɢɹ ɢ ɧɟɢɡɦɟɧɧɨɣ ɚɤɬɭɚɥɶɧɨɫɬɢ ɞɚɧɧɨɝɨ ɨɛ-
ɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ. ȼɵɜɨɞɵ. ɉɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɨ ɩɟɜɭɱɟɦ ɢɧɫɬɪɭɦɟɧɬɟ ɩɨɞɬɜɟɪɠɞɚɸɬ ɤɚɬɟɝɨɪɢɚɥɶɧɵɣ 
ɩɨɬɟɧɰɢɚɥ ɩɨɧɹɬɢɹ "ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ". ȼ ɪɟɚɥɢɡɚɰɢɢ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɝɥɚɜɧɵɦ ɹɜɥɹɟɬɫɹ ɦɵɫɥɟɧɧɚɹ ɷɤɫɬɪɚ-
ɩɨɥɹɰɢɹ ɤɨɧɰɟɩɬɚ ɝɨɥɨɫɚ, ɤɚɤ ɧɚɢɛɨɥɟɟ ɜɵɪɚɡɢɬɟɥɶɧɨɝɨ ɨɪɭɞɢɹ ɜ ɦɭɡɵɤɚɥɶɧɨ-ɡɜɭɤɨɜɨɦ ɚɪɫɟɧɚɥɟ ɱɟɥɨɜɟɤɚ, ɧɚ ɩɪɨɬɢ-
ɜɨɩɨɥɨɠɧɵɟ ɩɨ ɫɜɨɢɦ ɮɢɡɢɱɟɫɤɢɦ ɫɜɨɣɫɬɜɚɦ ɜɨɡɦɨɠɧɨɫɬɢ ɮɨɪɬɟɩɢɚɧɨ. ɂɥɥɸɡɢɹ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ", ɞɥɹ 
ɫɨɡɞɚɧɢɹ ɤɨɬɨɪɨɣ ɬɪɟɛɭɸɬɫɹ ɭɫɢɥɢɹ ɢ ɤɨɦɩɨɡɢɬɨɪɚ, ɢ ɢɫɩɨɥɧɢɬɟɥɹ, ɢ ɫɥɭɲɚɬɟɥɹ, ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɢɧɬɟɪɟɫ-
ɧɵɯ, ɦɧɨɝɨɡɧɚɱɧɵɯ ɢ ɩɪɨɞɭɤɬɢɜɧɵɯ "ɨɛɪɚɡɨɜ ɢɧɫɬɪɭɦɟɧɬɚ" ɜ ɢɫɬɨɪɢɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɩɟɧɢɟ ɧɚ ɮɨɪɬɟɩɢɚɧɨ, ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ, ɡɜɭɤɨɜɨɣ ɨɛɪɚɡ ɮɨɪɬɟɩɢɚɧɨ, ɡɜɭɤɨɢɡɜɥɟ-
ɱɟɧɢɟ, ɢɧɬɨɧɢɪɨɜɚɧɢɟ. 

 

Ʌɸ Ɏɚɧɶ, ɚɫɩɿɪɚɧɬ ɇɚɰɿɨɧɚɥɶɧɨʀ ɦɭɡɢɱɧɨʀ ɚɤɚɞɟɦɿʀ ɍɤɪɚʀɧɢ ɿɦ. ɉ. І. Чɚɣɤɨɜɫɶɤɨɝɨ 

"ɋɩɿɜ ɧɚ ɮɨɪɬɟɩɿɚɧɨ" ɹɤ ɨɛɪɚɡ ɿɧɫɬɪɭɦɟɧɬɚ 
Ɇɟɬɚ. ɍ ɫɬɚɬɬɿ ɜɢɹɜɥɟɧɨ ɫɭɬɧɿɫɬɶ ɬɪɚɞɢɰɿʀ "ɫɩɿɜɭ ɧɚ ɮɨɪɬɟɩɿɚɧɨ" ɹɤ ɨɞɧɨɝɨ ɡ ɧɚɣɜɚɠɥɢɜɿɲɢɯ ɨɛɪɚɡɿɜ ɿɧɫɬɪɭ-

ɦɟɧɬɚ ɜ ɿɫɬɨɪɿʀ ɣɨɝɨ ɪɨɡɜɢɬɤɭ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɛɚɡɭєɬɶɫɹ ɧɚ ɦɟɬɨɞɚɯ ɟɥɟɦɟɧɬɚɪɧɨ-ɬɟɨɪɟɬɢɱɧɨɝɨ ɬɚ 
ɫɬɪɭɤɬɭɪɧɨ-ɝɟɧɟɬɢɱɧɨɝɨ ɚɧɚɥɿɡɭ ɿ ɫɢɧɬɟɡɭ, ɿɫɬɨɪɢɱɧɨɦɭ, ɩɨɪɿɜɧɹɥɶɧɨɦɭ ɬɚ ɫɢɫɬɟɦɧɨɦɭ ɦɟɬɨɞɚɯ ɝɧɨɫɟɨɥɨɝɿʀ. 
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ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɜ ɪɨɡɝɥɹɞɿ ɛɚɝɚɬɨɜɿɤɨɜɨʀ ɬɪɚɞɢɰɿʀ "ɫɩɿɜɭ ɧɚ ɮɨɪɬɟɩɿɚɧɨ" ɹɤ ɨɫɨɛɥɢɜɨɝɨ ɨɛɪɚɡɭ ɿɧɫɬɪɭ-
ɦɟɧɬɚ, ɚ ɬɚɤɨɠ ɜ ɞɨɫɥɿɞɠɟɧɧɿ ɮɚɤɬɨɪɿɜ ɩɨɹɜɢ, ɪɨɡɜɢɬɤɭ ɿ ɧɟɡɦɿɧɧɨʀ ɚɤɬɭɚɥɶɧɨɫɬɿ ɞɚɧɨɝɨ ɨɛɪɚɡɭ ɮɨɪɬɟɩɿɚɧɨ. 
ȼɢɫɧɨɜɤɢ. ɍɹɜɥɟɧɧɹ ɩɪɨ ɮɨɪɬɟɩɿɚɧɨ ɹɤ ɩɪɨ ɫɩɿɜɭɱɢɣ ɿɧɫɬɪɭɦɟɧɬ ɩɿɞɬɜɟɪɞɠɭɸɬɶ ɤɚɬɟɝɨɪɿɚɥɶɧɢɣ ɩɨɬɟɧɰɿɚɥ ɩɨɧɹɬɬɹ 
"ɨɛɪɚɡ ɿɧɫɬɪɭɦɟɧɬɚ". ɍ ɪɟɚɥɿɡɚɰɿʀ "ɫɩɿɜɭ ɧɚ ɮɨɪɬɟɩɿɚɧɨ" ɝɨɥɨɜɧɢɦ є ɭɹɜɧɚ ɟɤɫɬɪɚɩɨɥɹɰɿɹ ɤɨɧɰɟɩɬɭ ɝɨɥɨɫɭ, ɹɤ ɧɚɣɜɢ-
ɪɚɡɧɿɲɨɝɨ ɡɚɫɨɛɭ ɜ ɦɭɡɢɱɧɨ-ɡɜɭɤɨɜɨɦɭ ɚɪɫɟɧɚɥɿ ɥɸɞɢɧɢ, ɧɚ ɩɪɨɬɢɥɟɠɧɿ ɡɚ ɫɜɨʀɦɢ ɮɿɡɢɱɧɢɦɢ ɜɥɚɫɬɢɜɨɫɬɹɦɢ ɦɨɠɥɢ-
ɜɨɫɬɿ ɮɨɪɬɟɩɿɚɧɨ. ȱɥɸɡɿɹ "ɫɩɿɜɭ ɧɚ ɮɨɪɬɟɩɿɚɧɨ", ɞɥɹ ɫɬɜɨɪɟɧɧɹ ɹɤɨʀ ɩɨɬɪɿɛɧɿ ɡɭɫɢɥɥɹ ɿ ɤɨɦɩɨɡɢɬɨɪɚ, ɿ ɜɢɤɨɧɚɜɰɹ, ɿ 
ɫɥɭɯɚɱɚ, є ɨɞɧɢɦ ɡ ɧɚɣɰɿɤɚɜɿɲɢɯ, ɛɚɝɚɬɨɡɧɚɱɧɢɯ ɿ ɩɪɨɞɭɤɬɢɜɧɢɯ "ɨɛɪɚɡɿɜ ɿɧɫɬɪɭɦɟɧɬɚ" ɜ ɿɫɬɨɪɿʀ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ. 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɫɩɿɜ ɧɚ ɮɨɪɬɟɩɿɚɧɨ, ɨɛɪɚɡ ɿɧɫɬɪɭɦɟɧɬɚ, ɡɜɭɤɨɜɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ, ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ, 
ɿɧɬɨɧɭɜɚɧɧɹ. 

 

Lu Fan, postgraduate of P. Tchaykovsky National Music Academy of Ukraine 

"The singing on the piano" as an image of the instrument 
Purpose of the research. The article deals with the tradition of "singing on the piano" and reveals its essence as 

one of the most important images of the instrument in the history of its evolution. Methodology. The research 

methodology is based on the methods of elementary theoretical and structural-genetic analysis and synthesis, historical, 

comparative and systemic methods of epistemology. Scientific novelty. Scientific novelty of this study lies in considering 

the centuries-old tradition of "singing on the piano" as a special image of the instrument, as well as in studying the factors 

of appearance, development and constant relevance of this image of the piano. Conclusions. The representation of the 

piano as a melodious instrument confirms the categorial potential of the concept of "image of the instrument". In the 

realization of "singing on the piano" the main thing is the implicit extrapolation of the concept of voice, this the most 

expressive tool in the musical and sound arsenal of man, on the opposite to voice in their physical properties possibilities 

of the piano. The illusion of "singing on the piano" creation of which requires the efforts of composer, performer and 

listener is one of the most interesting, meaningful and productive "images of instrument" in the history of musical art. 

Key words: singing on the piano, image of instrument, sound image of piano, sound production, intonation. 

 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɬɟɦɵ ɢɫɫɥɟɞɨɜɚɧɢɹ. ɉɨɧɹɬɢɟ "ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ" ɚɤɬɢɜɧɨ ɪɚɡɪɚɛɚɬɵɜɚɟɬɫɹ ɫɨɜ-
ɪɟɦɟɧɧɨɣ ɦɭɡɵɤɨɜɟɞɱɟɫɤɨɣ ɦɵɫɥɶɸ. Ɉɫɨɛɟɧɧɨ ɱɚɫɬɨ ɢ ɩɥɨɞɨɬɜɨɪɧɨ ɨɧɨ ɩɪɢɦɟɧɹɟɬɫɹ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 
ɮɨɪɬɟɩɢɚɧɨ – ɨɞɧɨɦɭ ɢɡ ɫɚɦɵɯ ɩɨɩɭɥɹɪɧɵɯ ɦɭɡɵɤɚɥɶɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ. ɋɪɟɞɢ ɧɚɢɛɨɥɟɟ ɮɭɧɞɚɦɟɧɬɚ-
ɥɶɧɵɯ ɪɚɛɨɬ, ɩɨɫɜɹɳɟɧɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɸ "ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ", ɫɥɟɞɭɟɬ ɧɚɡɜɚɬɶ ɬɪɭɞɵ Ʌ. Ƚɚɤɤɟɥɹ [1] ɢ 
ɇ. Ɋɹɛɭɯɢ [16]. Ʌ. Ƚɚɤɤɟɥɶ ɚɧɚɥɢɡɢɪɭɟɬ ɨɛɪɚɡɵ (ɡɜɭɤɨɜɵɟ ɨɛɪɚɡɵ) ɢɧɫɬɪɭɦɟɧɬɚ ɜ ɬɜɨɪɱɟɫɬɜɟ ɪɚɡɥɢɱɧɵɯ 
ɤɨɦɩɨɡɢɬɨɪɨɜ ɏɏ ɜɟɤɚ, ɧɚɰɢɨɧɚɥɶɧɵɟ ɨɛɪɚɡɵ ɮɨɪɬɟɩɢɚɧɨ, ɚ ɬɚɤɠɟ ɛɨɥɟɟ ɨɛɳɢɟ "ɢɥɥɸɡɨɪɧɨ-

ɪɨɦɚɧɬɢɱɟɫɤɢɣ" ɢ "ɭɞɚɪɧɨ-ɛɟɫɩɟɞɚɥɶɧɵɣ" ɨɛɪɚɡɵ. ɇ. Ɋɹɛɭɯɚ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɬɪɚɧɫɮɨɪɦɚɰɢɢ ɡɜɭɤɨɜɨɝɨ 
ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ ɜ ɤɨɧɬɟɤɫɬɟ ɡɜɭɤɨɜɨɝɨ ɨɛɪɚɡɚ ɦɢɪɚ, "ɭɧɢɜɟɪɫɚɥɶɧɵɦ ɫɪɟɞɫɬɜɨɦ ɨɬɪɚɠɟɧɢɹ" ɤɨɬɨɪɨ-
ɝɨ, ɩɨ ɦɵɫɥɢ ɢɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɵ, ɢ ɟɫɬɶ ɮɨɪɬɟɩɢɚɧɨ [16, 398]. Ⱥɧɚɥɢɡɢɪɭɹ ɜɫɸ ɷɜɨɥɸɰɢɸ ɡɜɭɤɨɜɨɝɨ 
ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ, ɇ. Ɋɹɛɭɯɚ ɩɪɟɞɥɚɝɚɟɬ ɟɝɨ ɤɥɚɫɫɢɮɢɤɚɰɢɸ ɧɚ ɨɫɧɨɜɟ ɫɨɨɬɜɟɬɫɬɜɢɹ ɨɫɧɨɜɧɵɦ ɢɫɬɨ-
ɪɢɤɨ-ɫɬɢɥɟɜɵɦ ɦɭɡɵɤɚɥɶɧɵɦ ɷɩɨɯɚɦ. ɂɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɚ ɜɵɞɟɥɹɟɬ ɤɥɚɫɫɢɰɢɫɬɫɤɢɣ, ɪɨɦɚɧɬɢɱɟɫɤɢɣ, 
ɩɨɫɬɪɨɦɚɧɬɢɱɟɫɤɢɣ ɢ ɚɜɚɧɝɚɪɞɧɵɣ ɡɜɭɤɨɜɵɟ ɨɛɪɚɡɵ ɮɨɪɬɟɩɢɚɧɨ. Ʉɚɤ ɦɵ ɜɢɞɢɦ, ɢɫɬɨɪɢɹ ɮɨɪɬɟɩɢɚɧɧɨ-
ɝɨ ɢɫɤɭɫɫɬɜɚ ɩɪɟɞɨɫɬɚɜɥɹɟɬ ɲɢɪɨɤɨɟ ɩɨɥɟ ɞɥɹ ɜɵɹɜɥɟɧɢɹ ɪɚɡɥɢɱɧɵɯ ɨɛɪɚɡɨɜ ɢɧɫɬɪɭɦɟɧɬɚ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɭɞɚɪɧɭɸ ɩɪɢɪɨɞɭ ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ ɢɧɫɬɪɭɦɟɧɬɚ ɢ ɟɝɨ ɬɟɦɩɟɪɢɪɨɜɚɧɧɨɫɬɶ, ɜ ɮɨɪ-
ɬɟɩɢɚɧɧɨɣ ɩɟɞɚɝɨɝɢɤɟ ɢ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɦ ɢɫɤɭɫɫɬɜɟ ɱɪɟɡɜɵɱɚɣɧɨ ɲɢɪɨɤɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɨ ɩɪɟɞɫɬɚɜ-
ɥɟɧɢɟ ɨ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɨ ɩɟɜɭɱɟɦ ɢɧɫɬɪɭɦɟɧɬɟ. ɗɬɢɦ ɩɚɪɚɞɨɤɫɨɦ ɨɛɨɫɧɨɜɵɜɚɟɬɫɹ ɰɟɥɶ ɧɚɫɬɨɹɳɟɝɨ 
ɢɫɫɥɟɞɨɜɚɧɢɹ – ɜɵɹɜɢɬɶ ɫɭɳɧɨɫɬɶ ɬɪɚɞɢɰɢɢ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɨɞɧɨɝɨ ɢɡ ɜɚɠɧɟɣɲɢɯ ɨɛɪɚ-
ɡɨɜ ɢɧɫɬɪɭɦɟɧɬɚ ɜ ɢɫɬɨɪɢɢ ɟɝɨ ɪɚɡɜɢɬɢɹ. 

ɂɡɥɨɠɟɧɢɟ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. Ɉɬɧɨɫɢɬɟɥɶɧɚɹ ɥɟɝɤɨɫɬɶ ɜ ɩɨɥɭɱɟɧɢɢ ɡɜɭɤɚ, ɧɚɝɥɹɞɧɨɫɬɶ ɢɧ-
ɤɨɪɩɨɪɢɪɨɜɚɧɧɨɣ ɜ ɫɬɪɨɟɧɢɟ ɤɥɚɜɢɚɬɭɪɵ ɬɟɦɩɟɪɢɪɨɜɚɧɧɨɣ ɢɧɬɟɪɜɚɥɶɧɨɣ ɫɢɫɬɟɦɵ1, ɚ ɬɚɤɠɟ ɦɧɨɝɨɝɨ-
ɥɨɫɧɨɫɬɶ, ɩɨɡɜɨɥɹɸɳɚɹ ɜɨɫɩɪɨɢɡɜɟɫɬɢ ɮɚɤɬɭɪɭ ɥɸɛɨɣ ɫɥɨɠɧɨɫɬɢ, ɨɛɟɫɩɟɱɢɥɢ ɮɨɪɬɟɩɢɚɧɨ 
ɝɥɚɜɟɧɫɬɜɭɸɳɟɟ ɦɟɫɬɨ ɜ ɦɭɡɵɤɚɥɶɧɨɣ ɩɟɞɚɝɨɝɢɤɟ, ɜ ɚɦɚɬɨɪɫɤɨɦ ɢ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɦ ɦɭɡɢɰɢɪɨɜɚ-
ɧɢɢ2. Ɋɚɜɧɨɦɟɪɧɚɹ ɬɟɦɩɟɪɚɰɢɹ ɨɩɪɟɞɟɥɢɥɚ, ɩɨ ɦɧɟɧɢɸ Ⱥ. Ɇɚɥɢɧɤɨɜɫɤɨɣ, "ɩɭɬɶ ɪɚɡɜɢɬɢɹ ɮɨɪɬɟɩɢɚɧɨ 
ɤɚɤ ɢɧɫɬɪɭɦɟɧɬɚ ɦɭɡɵɤɢ. ɋɩɨɫɨɛɧɨɫɬɶ ɫɥɭɯɨɦɵɲɥɟɧɢɹ ɩɢɚɧɢɫɬɚ ɤ ɧɟɤɨɟɦɭ ɜɵɫɨɬɧɨ-ɬɟɦɛɪɨɜɨɦɭ 
ɨɛɨɛɳɟɧɢɸ ɡɜɭɱɚɧɢɹ <…> ɩɨɡɜɨɥɢɥɚ ɮɨɪɬɟɩɢɚɧɧɨɦɭ ɢɫɤɭɫɫɬɜɭ ɨɫɭɳɟɫɬɜɢɬɶ ɢɫɬɨɪɢɱɟɫɤɭɸ ɦɢɫɫɢɸ 
ɧɨɫɢɬɟɥɹ ɢ ɩɪɨɜɨɞɧɢɤɚ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɵ, ɚ ɮɨɪɬɟɩɢɚɧɨ ɫɬɚɬɶ ɩɨɥɧɨɦɨɱɧɵɦ ɩɪɟɞɫɬɚɜɢɬɟɥɟɦ 
ɜɫɟɝɨ ɦɧɨɝɨɡɜɭɱɧɨɝɨ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɦɢɪɚ ɢ ɫɚɦɨɣ ɦɭɡɵɤɢ" [13, 49]. 

ȼ ɬɨ ɠɟ ɜɪɟɦɹ ɥɟɝɤɨɫɬɶ ɞɨɛɵɜɚɧɢɹ ɡɜɭɤɚ ɩɚɪɚɞɨɤɫɚɥɶɧɨ ɫɬɚɧɨɜɢɬɫɹ ɬɪɭɞɧɨɫɬɶɸ ɩɪɢ ɩɨɫɬɚɧɨ-
ɜɤɟ ɩɟɞɚɝɨɝɨɦ ɰɟɥɢ ɞɨɛɢɬɶɫɹ ɨɬ ɭɱɟɧɢɤɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɪɟɡɭɥɶɬɚɬɚ, ɬɚɤ ɤɚɤ "ɮɨɪɬɟɩɢɚɧɨ ɫɚɦɨ ɩɨ 
ɫɟɛɟ ɧɢɫɤɨɥɶɤɨ ɧɟ ɩɨɦɨɝɚɟɬ ɪɟɛɟɧɤɭ ɨɳɭɬɢɬɶ, ɩɨɡɧɚɬɶ ɢ ɭɫɥɵɲɚɬɶ, ɤɚɤ ɫɨɡɞɚɟɬɫɹ ɦɭɡɵɤɚɥɶɧɵɣ ɡɜɭɤ ɢ 
ɤɚɤɢɟ ɢɦɟɸɬɫɹ ɜɨɡɦɨɠɧɨɫɬɢ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ <…> ɜɞɨɯɧɭɬɶ ɜ ɧɟɝɨ ɠɢɡɧɶ, ɨɠɢɜɢɬɶ ɟɝɨ" [1, 231]. Ɂɚ-
ɞɚɱɚ ɜɨɫɩɢɬɚɧɢɹ ɠɢɜɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɝɨ ɫɥɭɯɚ, ɩɪɟɨɞɨɥɟɧɢɹ ɢɦɦɚɧɟɧɬɧɨɣ ɭɞɚɪɧɨɫɬɢ ɢ ɞɢɫɤɪɟɬɧɨɫɬɢ 

ɢɧɫɬɪɭɦɟɧɬɚ (ɤɚɤ ɜ ɜɵɫɨɬɧɨɣ, ɬɚɤ ɢ ɜ ɪɢɬɦɢɱɟɫɤɨɣ ɩɥɨɫɤɨɫɬɹɯ), ɡɚɞɚɱɚ ɨɛɭɱɟɧɢɹ ɬɨɦɭ, ɱɬɨ ɧɚɡɵɜɚɟɬɫɹ 
ɢɧɬɨɧɢɪɨɜɚɧɢɟɦ, ɹɜɥɹɟɬɫɹ ɤɪɚɟɭɝɨɥɶɧɵɦ ɤɚɦɧɟɦ ɮɨɪɬɟɩɢɚɧɧɨɣ ɩɟɞɚɝɨɝɢɤɢ. 
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Ɉɬɦɟɬɢɦ, ɨɞɧɚɤɨ, ɱɬɨ ɦɵ ɬɪɚɤɬɭɟɦ "ɢɧɬɨɧɢɪɨɜɚɧɢɟ" ɧɟ ɬɨɥɶɤɨ ɜ ɭɡɤɨ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɦ ɫɦɵɫ-
ɥɟ ɤɚɤ "ɩɪɨɰɟɫɫ ɨɫɦɵɫɥɟɧɧɨ-ɜɵɪɚɡɢɬɟɥɶɧɨɣ ɪɟɚɥɢɡɚɰɢɢ ɦɭɡɵɤɢ" [13, 57]. ȼɫɥɟɞ ɡɚ ȼ. Ɇɨɫɤɚɥɟɧɤɨ, 
ɦɵ ɩɨɧɢɦɚɟɦ ɩɨɞ "ɢɧɬɨɧɢɪɨɜɚɧɢɟɦ" ɬɨ ""ɬɜɨɪɱɟɫɤɨɟ ɞɟɣɫɬɜɢɟ, ɬɨ ɤɚɱɟɫɬɜɨ ɫɬɚɧɨɜɥɟɧɢɹ ɦɭɡɵɤɚɥɶɧɨɣ 
ɦɵɫɥɢ, ɤɨɬɨɪɨɟ ɩɪɢɜɨɞɢɬ ɤ ɟɟ ɤɪɢɫɬɚɥɥɢɡɚɰɢɢ ɜ ―ɢɧɬɨɧɚɰɢɸ‖, ɜ ɡɜɭɤɨɜɭɸ ɪɟɚɥɢɸ. ɂɧɬɨɧɢɪɨɜɚɧɢɟ – 

ɷɬɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ ɩɪɨɰɟɫɫ ɫɚɦɨɝɨ ―ɩɪɨɢɡɜɨɞɫɬɜɚ‖ ɦɭɡɵɤɚɥɶɧɨɣ ɦɵɫɥɢ" [14, 15]. Ɂɚɬɪɭɞɧɟɧɧɨɟ 
ɡɜɭɤɨɜɵɫɨɬɧɨɣ ɞɢɫɤɪɟɬɧɨɫɬɶɸ ɢɧɫɬɪɭɦɟɧɬɚ ɜɨɫɩɢɬɚɧɢɟ ɢɧɬɨɧɢɪɨɜɚɧɢɹ ɩɪɢ ɨɛɭɱɟɧɢɢ ɢɝɪɟ ɧɚ ɮɨɪɬɟ-
ɩɢɚɧɨ ɫɬɚɜɢɥɨ ɢ ɫɬɚɜɢɬ ɩɟɪɟɞ ɩɟɞɚɝɨɝɚɦɢ ɫɜɟɪɯɡɚɞɚɱɭ, ɢɫɬɨɪɢɱɟɫɤɢ ɨɮɨɪɦɢɜɲɭɸɫɹ ɜ ɢɞɟɸ "ɩɟɧɢɹ ɧɚ 
ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɧɟɨɛɯɨɞɢɦɨɝɨ ɤɚɱɟɫɬɜɚ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ, ɯɭɞɨɠɟɫɬɜɟɧɧɨ ɰɟɧɧɨɝɨ ɢɫɩɨɥɧɟɧɢɹ. 

Ɉɞɧɨɣ ɢɡ "ɡɚɦɟɱɚɬɟɥɶɧɵɯ ɬɪɚɞɢɰɢɣ ɪɭɫɫɤɨɝɨ ɢ ɦɢɪɨɜɨɝɨ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ" ɧɚɡɵɜɚɟɬ 
"ɩɟɧɢɟ" ɧɚ ɮɨɪɬɟɩɢɚɧɨ Ⱥ. Ⱥɥɟɤɫɟɟɜ. ɐɢɬɢɪɭɹ Ȼ. Ⱥɫɚɮɶɟɜɚ, ɢɡɜɟɫɬɧɵɣ ɦɟɬɨɞɢɫɬ ɭɤɚɡɵɜɚɟɬ ɧɚ ɦɧɨɝɨɦɟɪ-
ɧɨɫɬɶ ɩɪɟɞɫɬɚɜɥɟɧɢɣ ɨ ɩɟɧɢɢ ɧɚ ɮɨɪɬɟɩɢɚɧɨ, ɤɨɬɨɪɨɟ "ɧɟɥɶɡɹ ɫɜɨɞɢɬɶ ɥɢɲɶ ɤ ɞɨɫɬɢɠɟɧɢɸ ɧɚɩɟɜɧɨɫɬɢ 
ɡɜɭɤɚ. ɗɬɨ ɩɨɧɹɬɢɟ ɨɪɝɚɧɢɱɟɫɤɢ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɨɞɭɯɨɬɜɨɪɟɧɧɨɫɬɶ ɢɫɩɨɥɧɟɧɢɹ, ―ɩɨɢɫɤɢ ɜ ɢɧɫɬɪɭɦɟɧɬɚɯ 
ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ ɢ ɬɟɩɥɚ, ɫɜɨɣɫɬɜɟɧɧɵɯ ɱɟɥɨɜɟɱɟɫɤɨɦɭ ɝɨɥɨɫɭ‖" [1, 77]. Ɉɞɧɨ ɢɡ ɩɟɪɜɵɯ ɢ ɧɚɢɛɨɥɟɟ ɡɧɚ-
ɱɢɬɟɥɶɧɵɯ ɞɥɹ ɩɨɫɥɟɞɭɸɳɟɣ ɢɫɬɨɪɢɢ ɮɨɪɬɟɩɢɚɧɧɨɣ ɩɟɞɚɝɨɝɢɤɢ ɭɤɚɡɚɧɢɣ ɧɚ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɞɨɫɬɢɠɟɧɢɹ 
ɩɟɜɭɱɟɝɨ ɢɫɩɨɥɧɟɧɢɹ ɧɚɯɨɞɢɦ ɜ ɡɧɚɦɟɧɢɬɨɦ ɩɨɹɫɧɟɧɢɢ ɂ.-ɋ. Ȼɚɯɚ ɤ ɫɛɨɪɧɢɤɭ ɢɧɜɟɧɰɢɣ ɢ ɫɢɦɮɨɧɢɣ: 
"ɂɫɤɪɟɧɧɟɟ ɧɚɫɬɚɜɥɟɧɢɟ, ɩɨɫɪɟɞɫɬɜɨɦ ɤɨɟɝɨ ɥɸɛɢɬɟɥɹɦ ɤɥɚɜɢɪɚ <...> ɭɤɚɡɵɜɚɟɬɫɹ ɹɫɧɵɣ ɫɩɨɫɨɛ ɧɟ ɬɨɥɶɤɨ 
<...> ɩɨɥɭɱɚɬɶ ɯɨɪɨɲɢɟ [ɦɟɥɨɞɢɱɟɫɤɢɟ] ɢɡɨɛɪɟɬɟɧɢɹ, ɧɨ ɢ ɯɨɪɨɲɨ ɨɧɵɟ ɩɪɨɜɨɞɢɬɶ, ɚ ɛɨɥɟɟ ɜɫɟɝɨ – ɨɛɪɟɫ-
ɬɢ ɧɚɩɟɜɧɭɸ ɦɚɧɟɪɭ ɢɝɪɵ ɢ, ɜɦɟɫɬɟ ɫ ɬɟɦ, ɜɤɭɫ ɤ ɤɨɦɩɨɡɢɰɢɢ" [8, 139]. 

ɉɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɨ ɩɟɜɭɱɟɦ ɢɧɫɬɪɭɦɟɧɬɟ, ɨɞɧɚɤɨ, ɜɯɨɞɢɬ ɜ ɩɪɨɬɢɜɨɪɟɱɢɟ ɫ ɟɝɨ 
ɪɟɚɥɶɧɵɦɢ ɜɵɪɚɡɢɬɟɥɶɧɵɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ ɚ, ɢɧɨɝɞɚ, ɢ ɫ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɶɸ ɢɧɬɟɪɩɪɟɬɢɪɭɟɦɵɯ 
ɩɪɨɢɡɜɟɞɟɧɢɣ. Ⱥɦɟɪɢɤɚɧɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ ɇɟɞ Ɋɨɪɟɦ ɧɚɡɵɜɚɟɬ ɮɨɪɬɟɩɢɚɧɨ ɧɚɢɦɟɧɟɟ ɜɵɪɚɡɢɬɟɥɶɧɵɦ 
ɢɡ ɜɫɟɯ ɦɭɡɵɤɚɥɶɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ: "ȿɫɥɢ ɢɡɦɟɪɹɬɶ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɶ ɜ ɩɪɨɰɟɧɬɧɨɦ ɫɨɨɬɧɨɲɟɧɢɢ ɤ 
ɱɟɥɨɜɟɱɟɫɤɨɦɭ ɝɨɥɨɫɭ (ɷɬɨɣ ɢɡɧɚɱɚɥɶɧɨɣ ɜɢɛɪɢɪɭɸɳɟɣ ɫɢɥɟ ɢ ɫɨɜɟɪɲɟɧɧɨɦɭ ɤɪɢɬɟɪɢɸ), ɮɨɪɬɟɩɢɚɧɨ – 

ɤɚɤ ɛɵ ɧɚ ɧɟɦ ɧɟ ɢɝɪɚɥɢ: ɜɟɥɢ ɫɦɵɱɤɨɦ, ɞɭɥɢ, ɫɬɭɱɚɥɢ – ɧɚɫɬɨɥɶɤɨ ɞɚɥɟɤɨ ɨɬ ɫɨɩɪɚɧɨ, ɧɚɫɤɨɥɶɤɨ ɷɬɨ 
ɜɨɡɦɨɠɧɨ" [20, 137]. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɢɞɟɹ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɨɥɢɰɟɬɜɨɪɟɧɢɹ ɜɵɪɚɡɢɬɟɥɶɧɨɣ ɢɝɪɵ ɫɬɢɦɭɥɢɪɨɜɚ-
ɥɚ ɩɢɚɧɢɫɬɨɜ ɤ ɨɝɪɨɦɧɵɦ ɭɫɢɥɢɹɦ ɩɨ ɩɪɟɨɞɨɥɟɧɢɸ ɭɞɚɪɧɨ-ɞɢɫɤɪɟɬɧɨɣ ɩɪɢɪɨɞɵ ɡɜɭɱɚɧɢɹ ɢɧɫɬɪɭɦɟɧɬɚ. 
ɋɚɦɨ ɢɡɨɛɪɟɬɟɧɢɟ ɢɧɫɬɪɭɦɟɧɬɚ ɜ ɂɬɚɥɢɢ ɜ ɧɚɱɚɥɟ XVIII ɜɟɤɚ Ⱥ. Ʌɺɫɫɟɪ ɫɜɹɡɵɜɚɟɬ ɫ ɬɟɦ, ɱɬɨ "ɢɬɚɥɶɹɧɫɤɢɟ 
ɦɚɫɬɟɪɚ ɛɵɥɢ ɡɚɢɧɬɟɪɟɫɨɜɚɧɵ ɡɚɫɬɚɜɢɬɶ ɢɧɫɬɪɭɦɟɧɬɵ ―ɩɟɬɶ‖" [19, 34]. Ⱦɟɹɬɟɥɶɧɨɫɬɶ Ʉɪɢɫɬɨɮɨɪɢ3

 ɫɨɜɩɚ-
ɥɚ ɩɨ ɜɪɟɦɟɧɢ ɫ ɪɚɫɰɜɟɬɨɦ ɩɪɨɢɡɜɨɞɫɬɜɚ ɫɬɪɭɧɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ, ɫ ɡɨɥɨɬɵɦ ɜɟɤɨɦ ɢɬɚɥɶɹɧɫɤɢɯ ɫɤɪɢɩɢɱ-
ɧɵɯ ɦɚɫɬɟɪɨɜ, ɩɪɟɠɞɟ ɜɫɟɝɨ ɋɬɪɚɞɢɜɚɪɢ. Ɉɱɟɜɢɞɧɨ, ɱɬɨ ɢɬɚɥɶɹɧɰɵ "ɯɨɬɟɥɢ ɜɫɬɪɨɢɬɶ ɫɩɨɫɨɛɧɨɫɬɶ ɤ 
―ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ‖ (ɬ. ɟ. ɤ ɩɟɧɢɸ. – Ʌ. Ɏ.) ɞɚɠɟ ɜ ɤɥɚɜɢɲɧɵɣ ɢɧɫɬɪɭɦɟɧɬ" [19, 34]. 

Ɉɬɦɟɬɢɦ, ɨɞɧɚɤɨ, ɱɬɨ ɢɞɟɹ ɩɪɢɞɚɧɢɹ ɤɥɚɜɢɪɭ ɩɟɜɭɱɢɯ ɫɜɨɣɫɬɜ ɜɨɥɧɨɜɚɥɚ ɦɚɫɬɟɪɨɜ ɦɭɡɵɤɚɥɶɧɵɯ 
ɢɧɫɬɪɭɦɟɧɬɨɜ ɢ ɞɨ ɢ ɩɨɫɥɟ ɢɡɨɛɪɟɬɟɧɢɹ ɮɨɪɬɟɩɢɚɧɨ: ɧɚɱɢɧɚɹ ɫ Ʌɟɨɧɚɪɞɨ ɞɚ ȼɢɧɱɢ ɜɩɥɨɬɶ ɞɨ ɧɚɱɚɥɚ ɏɏ ɜɟɤɚ. 
ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɨɜ ɫɦɵɱɤɨɜɵɯ ɤɥɚɜɢɪɨɜ ɉ. Ɂɢɦɢɧ ɩɪɢɜɨɞɢɬ ɢɧɫɬɪɭɦɟɧɬ Ʌɟ ȼɭɚɪɚ (1742), clavecin 
harmonique Ƚɸɛɧɟɪɚ ɢ ɉɭɥɨ (1801), ɝɚɪɦɨɧɢɯɨɪɞ Ʉɚɭɮɦɚɧɚ (1809), piano-violon (1865) ɢ piano quatuor 
(1873) Ȼɨɞɟ [9, 102]. ɇɟɫɦɨɬɪɹ ɧɚ ɧɟɭɞɚɱɢ ɩɨɩɵɬɨɤ ɩɪɟɨɞɨɥɟɧɢɹ ɩɪɟɪɵɜɢɫɬɨɫɬɢ ɡɜɭɱɚɧɢɹ ɜ ɮɨɪɬɟɩɢɚɧɨɫ-
ɬɪɨɟɧɢɢ, ɛɨɪɶɛɚ ɫ ɞɢɫɤɪɟɬɧɨɣ ɤɥɚɜɢɲɧɨɫɬɶɸ ɡɚ ɧɟɩɪɟɪɵɜɧɭɸ ɩɟɜɱɟɫɤɭɸ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɶ, ɞɨɫɬɢɠɟɧɢɸ 
ɤɨɬɨɪɨɣ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɞɢɧɚɦɢɱɟɫɤɚɹ ɦɧɨɝɨɫɬɭɩɟɧɱɚɬɚɹ ɚɦɩɥɢɬɭɞɚ ɢɧɫɬɪɭɦɟɧɬɚ, ɨɛɪɚɡɨɜɵɜɚɥɚ ɧɚ ɩɪɨ-
ɬɹɠɟɧɢɢ ɩɪɚɤɬɢɱɟɫɤɢ ɜɫɟɝɨ ɟɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ "raison d'être" ɮɨɪɬɟɩɢɚɧɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ.4 Ɍɚɤ, ɜ 
ɩɪɟɞɢɫɥɨɜɢɢ ɤ ɫɛɨɪɧɢɤɭ ɬɪɚɧɫɤɪɢɩɰɢɣ ɫ ɤɪɚɫɧɨɪɟɱɢɜɵɦ ɧɚɡɜɚɧɢɟɦ "ɂɫɤɭɫɫɬɜɨ ɩɟɧɢɹ ɜ ɩɪɢɦɟɧɟɧɢɢ ɤ 
ɮɨɪɬɟɩɢɚɧɨ" ɨɞɢɧ ɢɡ ɥɭɱɲɢɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ "ɛɥɟɫɬɹɳɟɝɨ ɫɬɢɥɹ" ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ ɏȱɏ ɜɟɤɚ ɋɢɝɢɡɦɭɧɞ 
Ɍɚɥɶɛɟɪɝ ɩɪɢɡɵɜɚɟɬ ɩɢɚɧɢɫɬɨɜ "―ɩɟɬɶ ɝɪɭɞɶɸ‖, ɢɫɩɨɥɶɡɭɹ ɜɫɟ ɜɨɡɦɨɠɧɨɫɬɢ ɢɧɫɬɪɭɦɟɧɬɚ (beaucoup 
demander a l‘instrument)" [1, 127]. ɇɟ ɦɟɧɟɟ ɭɛɟɞɢɬɟɥɟɧ ɢ ɨɩɭɛɥɢɤɨɜɚɧɧɵɣ ɫɩɭɫɬɹ ɛɨɥɟɟ ɱɟɦ ɫɬɨ ɥɟɬ ɜ ɤɧɢ-
ɝɟ "Ɉɛ ɢɫɤɭɫɫɬɜɟ ɮɨɪɬɟɩɶɹɧɧɨɣ ɢɝɪɵ" ɫɨɜɟɬ ɜɵɞɚɸɳɟɝɨɫɹ ɢɫɩɨɥɧɢɬɟɥɹ ɢ ɩɟɞɚɝɨɝɚ Ƚɟɧɪɢɯɚ ɇɟɣɝɚɭɡɚ 
"ɜɫɟɦɢ ɫɢɥɚɦɢ ɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɫɟ ɩɪɟɩɹɬɫɬɜɢɹ, <…> ɞɨɛɢɜɚɬɶɫɹ ɩɟɧɢɹ, ɩɟɧɢɹ ɢ ɩɟɧɢɹ" [15, 163]. 

ɋɥɟɞɨɜɚɧɢɟ ɬɪɟɛɨɜɚɧɢɹɦ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɩɨɛɭɠɞɚɥɨ ɩɢɚɧɢɫɬɨɜ ɢɫɤɚɬɶ ɨɫɨɛɵɟ ɩɪɢɟɦɵ 
ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ. Ɋɟɡɸɦɢɪɭɹ ɷɬɢ ɩɨɢɫɤɢ, Ƚ. Ʉɨɝɚɧ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ "ɩɟɜɭɱɟɫɬɶ ɡɜɭɤɚ ɞɨɫɬɢɝɚɟɬɫɹ ɧɚ 
ɮɨɪɬɟɩɢɚɧɨ ɨɫɨɛɵɦ ɫɩɨɫɨɛɨɦ ɭɞɚɪɚ, ɜɟɪɧɟɟ – ɧɚɠɢɦɚ ɤɥɚɜɢɲ. ɋɭɬɶ ɟɝɨ ɫɨɫɬɨɢɬ ɜ ɬɨɦ, ɱɬɨɛɵ ɧɟ ɬɨɥ-
ɤɚɬɶ ɤɥɚɜɢɲɭ, ɧɟ ɭɞɚɪɹɬɶ ɩɨ ɧɟɣ, ɚ ɫɩɟɪɜɚ ―ɧɚɳɭɩɚɬɶ‖ ɟɟ ɩɨɜɟɪɯɧɨɫɬɶ, ―ɩɪɢɠɚɬɶɫɹ‖, ―ɩɪɢɤɥɟɢɬɶɫɹ‖ ɤ 
ɧɟɣ ɧɟ ɬɨɥɶɤɨ ɩɚɥɶɰɟɦ, ɧɨ ɢ – ɱɟɪɟɡ ɩɨɫɪɟɞɫɬɜɨ ɩɚɥɶɰɚ – ɜɫɟɣ ɪɭɤɨɣ, ɜɫɟɦ ɬɟɥɨɦ, ɢ ɡɚɬɟɦ, ɧɟ ―ɨɬɥɢ-
ɩɚɹ‖ ɨɬ ɤɥɚɜɢɲɢ, ɧɟɩɪɟɪɵɜɧɨ ɨɳɭɳɚɹ, ―ɞɟɪɠɚ‖ ɟɟ ɧɚ ɤɨɧɱɢɤɟ (ɬɨɱɧɟɟ, ɧɚ ―ɩɨɞɭɲɟɱɤɟ‖) ―ɞɥɢɧɧɨɝɨ‖, 
ɫɥɨɜɧɨ ɨɬ ɥɨɤɬɹ ɢɥɢ ɞɚɠɟ ɨɬ ɩɥɟɱɚ ɬɹɧɭɳɟɝɨɫɹ ɩɚɥɶɰɚ, ɩɨɫɬɟɩɟɧɧɨ ɭɫɢɥɢɜɚɬɶ ɞɚɜɥɟɧɢɟ, ɩɨɤɚ ɪɭɤɚ ɧɟ 
―ɩɨɝɪɭɡɢɬɫɹ‖ ɜ ɤɥɚɜɢɚɬɭɪɭ ɞɨ ɨɬɤɚɡɚ, ɞɨ ―ɞɧɚ‖ – ɬɚɤɢɦ ɞɜɢɠɟɧɢɟɦ, ɤɚɤɢɦ ɨɩɢɪɚɸɬɫɹ ɨ ɫɬɨɥ, ɧɚɠɢɦɚ-
ɸɬ ɧɚ ɱɭɠɢɟ ɩɥɟɱɢ, ɜɞɚɜɥɢɜɚɸɬ ɩɟɱɚɬɶ ɜ ɫɭɪɝɭɱ" [10, 23]. 

ȼ ɬɨ ɠɟ ɜɪɟɦɹ ɦɧɨɝɢɟ ɩɢɚɧɢɫɬɵ ɨɬɪɢɰɚɸɬ ɩɟɪɜɨɫɬɟɩɟɧɧɨɟ ɡɧɚɱɟɧɢɟ ɦɚɧɟɪɵ ɩɪɢɤɨɫɧɨɜɟɧɢɹ 
ɞɥɹ ɞɨɫɬɢɠɟɧɢɹ ɩɟɜɭɱɟɝɨ ɡɜɭɤɚ. Ɍɚɤ, ɧɚɩɪɢɦɟɪ, ɑ. Ɋɨɡɟɧ ɩɨɥɚɝɚɟɬ, ɱɬɨ "ɩɟɜɭɱɢɣ ɡɜɭɤ ɧɚ ɮɨɪɬɟɩɢɚɧɨ 
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ɞɨɫɬɢɝɚɟɬɫɹ ɧɟ ɢɧɫɬɪɭɦɟɧɬɨɦ, ɧɨ ɬɟɦ, ɤɚɤ ɨɧ ɢɫɩɨɥɶɡɭɟɬɫɹ ɞɥɹ ɫɩɟɰɢɮɢɱɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɮɪɚɡɵ, ɢ 
ɷɬɨ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɧɟ ɦɟɯɚɧɢɱɟɫɤɨɟ ɢ ɧɟ ɹɜɥɹɟɬɫɹ ɜɨɩɪɨɫɨɦ ɬɟɯɧɢɤɢ: ɨɧɨ ɜɫɟɝɞɚ ɬɪɟɛɭɟɬ ɱɭɜɫɬɜɚ ɦɭ-
ɡɵɤɢ" [21, 24]. ɉɪɢ ɷɬɨɦ, ɫɥɟɞɭɟɬ ɡɚɦɟɬɢɬɶ, ɚɦɟɪɢɤɚɧɫɤɢɣ ɩɢɚɧɢɫɬ ɩɪɢɡɧɚɟɬ ɮɢɡɢɨɥɨɝɢɱɟɫɤɨɟ ɢ ɩɫɢ-
ɯɨɥɨɝɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ ɫɜɨɛɨɞɧɨɝɨ ɞɚɜɥɟɧɢɹ ɪɭɤɢ ɢ ɦɹɝɤɨɝɨ ɩɪɢɤɨɫɧɨɜɟɧɢɹ ɞɥɹ ɫɨɡɞɚɧɢɹ ɭɫɥɨɜɢɣ 
ɪɟɚɥɢɡɚɰɢɢ ɩɢɚɧɢɫɬɨɦ ɫɜɨɟɝɨ ɫɥɵɲɚɧɢɹ ɮɪɚɡɵ ɢ ɡɜɭɱɚɧɢɹ [21, 26-27]. Ⱥ Ƚ. Ʉɨɝɚɧ ɩɪɢɡɧɚɟɬ, ɱɬɨ ɝɥɚɜ-
ɧɨɟ, ɨɬɱɟɝɨ ɡɚɜɢɫɢɬ "ɮɨɪɬɟɩɢɚɧɧɨɟ ɩɟɧɢɟ", – "ɧɟ ɫɬɨɥɶɤɨ ɫɩɨɫɨɛ ɢɡɜɥɟɱɟɧɢɹ ɤɚɠɞɨɝɨ ɡɜɭɤɚ ɦɟɥɨɞɢɢ ɜ 
ɨɬɞɟɥɶɧɨɫɬɢ, ɫɤɨɥɶɤɨ ɫɩɨɫɨɛ ɫɨɱɟɬɚɧɢɹ ɡɜɭɤɨɜ, ɫɥɢɹɧɢɹ ɢɯ ɜ ɢɧɬɨɧɚɰɢɢ, ɩɪɟɞɥɨɠɟɧɢɹ, ɩɟɪɢɨɞɵ, ɫɩɨ-
ɫɨɛ ɮɪɚɡɢɪɨɜɤɢ" [10, 26], ɯɨɬɹ ɜ ɨɫɧɨɜɭ ɭɦɟɧɢɹ ɫɩɟɬɶ ɧɚ ɮɨɪɬɟɩɢɚɧɨ ɦɟɥɨɞɢɱɟɫɤɭɸ ɮɪɚɡɭ ɭɤɪɚɢɧɫɤɨ-

ɪɭɫɫɤɢɣ ɩɢɚɧɢɫɬ ɢ ɬɟɨɪɟɬɢɤ ɫɬɚɜɢɬ ɜɫɟ-ɬɚɤɢ ɞɜɢɠɟɧɢɹ ɩɢɚɧɢɫɬɢɱɟɫɤɨɝɨ ɚɩɩɚɪɚɬɚ, ɨɩɢɫɵɜɚɟɦɵɟ 
ɮɢɡɢɨɥɨɝɢɱɟɫɤɨɣ ɩɨ ɫɜɨɟɣ ɫɭɬɢ ɦɟɬɚɮɨɪɨɣ "ɞɵɯɚɧɢɟ ɪɭɤɢ". 

ɇɟɥɶɡɹ ɧɟ ɭɩɨɦɹɧɭɬɶ ɢ ɫɨɜɟɪɲɟɧɧɨ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɣ ɜɡɝɥɹɞ ɧɚ ɩɟɜɭɱɭɸ ɬɪɚɤɬɨɜɤɭ ɢɧɫɬɪɭ-
ɦɟɧɬɚ, ɨɫɧɨɜɚɧɧɵɣ ɧɚ ɧɟɫɨɨɬɜɟɬɫɬɜɢɢ "ɫɬɚɤɤɚɬɧɨɣ ɩɪɢɪɨɞɵ ɢɧɫɬɪɭɦɟɧɬɚ" ɫ ɬɪɚɞɢɰɢɟɣ "ɩɟɧɢɹ ɧɚ 
ɮɨɪɬɟɩɢɚɧɨ". ȿɝɨ ɜɵɪɚɡɢɬɟɥɟɦ ɫɬɚɥ ɜɵɞɚɸɳɢɣɫɹ ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɚɧɢɫɬ ɢ ɤɨɦɩɨɡɢɬɨɪ Ɏɟɪɪɭɱɱɨ Ȼɭɡɨ-
ɧɢ, ɜɵɫɬɭɩɚɜɲɢɣ ɩɪɨɬɢɜ ɩɨɝɨɧɢ ɡɚ "ɫɜɹɡɧɵɦ ɢɞɟɚɥɨɦ": "ɋɪɟɞɢ ɦɭɡɵɤɚɧɬɨɜ ɫɭɳɟɫɬɜɨɜɚɥ (ɢ ɫɭɳɟɫɬ-
ɜɭɟɬ ɟɳɟ) ɥɨɠɧɵɣ ɜɡɝɥɹɞ, ɛɭɞɬɨ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɚɹ ɬɟɯɧɢɤɚ ɞɨɥɠɧɚ ɢɫɤɚɬɶ ɫɜɨɣ ɩɪɨɨɛɪɚɡ ɜ ɩɟɧɢɢ, 
ɛɭɞɬɨ ɨɧɚ ɦɨɠɟɬ ɛɵɬɶ ɧɚɡɜɚɧɚ ɬɟɦ ɛɨɥɟɟ ɫɨɜɟɪɲɟɧɧɨɣ, ɱɟɦ ɛɨɥɶɲɟ ɨɧɚ ɭɩɨɞɨɛɥɹɟɬɫɹ ɷɬɨɦɭ ɜɟɫɶɦɚ 
ɩɪɨɢɡɜɨɥɶɧɨ ɜɵɞɜɢɧɭɬɨɦɭ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɦɭ ɨɛɪɚɡɰɭ" [11, 70]. 

Ɇɵ, ɨɞɧɚɤɨ, ɫɨɦɧɟɜɚɟɦɫɹ ɜ "ɩɪɨɢɡɜɨɥɶɧɨɫɬɢ" ɞɚɧɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɝɨ ɨɛɪɚɡɰɚ ɢ ɫɨɨɬɜɟɬɫɬɜɭ-
ɸɳɟɝɨ ɡɜɭɤɨɜɨɝɨ ɨɛɪɚɡɚ-ɢɞɟɚɥɚ ɮɨɪɬɟɩɢɚɧɨ, ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɤɨɬɨɪɵɯ, ɩɨ ɧɚɲɟɦɭ ɦɧɟɧɢɸ, ɭɱɚɫɬɜɨ-
ɜɚɥɢ ɦɧɨɝɢɟ ɨɛɴɟɤɬɢɜɧɵɟ ɫɨɰɢɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɵɟ ɮɚɤɬɨɪɵ ɤɚɤ ɦɭɡɵɤɚɥɶɧɨɝɨ, ɬɚɤ ɢ ɜɧɟɦɭɡɵɤɚɥɶɧɨɝɨ 
ɬɨɥɤɚ, ɬɚɤɢɟ, ɧɚɩɪɢɦɟɪ, ɤɚɤ ɪɟɱɟɜɚɹ ɢɧɬɨɧɚɰɢɹ – ɷɬɚ, ɩɨ Ȼ. Ⱥɫɚɮɶɟɜɭ, "ɜɟɬɜɶ ɨɞɧɨɝɨ ɡɜɭɤɨɜɨɝɨ ɩɨɬɨɤɚ" 
ɫ ɱɢɫɬɨ ɦɭɡɵɤɚɥɶɧɨɣ ɢɧɬɨɧɚɰɢɟɣ [3, 7]. Ɍɚɤ, Ɉ. Ȼɟɡɛɨɪɨɞɶɤɨ ɩɨɥɚɝɚɟɬ, ɱɬɨ "ɪɚɡɥɢɱɢɹ ɜ ɢɫɩɨɥɧɢɬɟɥɶɫ-
ɤɨɦ ɩɨɧɢɦɚɧɢɢ ɧɚɩɟɜɧɨɫɬɢ ɧɚ ɩɪɨɬɹɠɟɧɢɢ XVIII–XIX ɜɟɤɨɜ ɨɛɭɫɥɨɜɥɢɜɚɥɢɫɶ ɨɩɨɫɪɟɞɨɜɚɧɧɵɦ ɱɟɪɟɡ 
ɜɨɤɚɥɶɧɨɟ ɢɫɤɭɫɫɬɜɨ ɜɥɢɹɧɢɟɦ ɧɚɰɢɨɧɚɥɶɧɨɣ ɪɟɱɟɜɨɣ ɢɧɬɨɧɚɰɢɢ. <…> ɋɨɜɪɟɦɟɧɧɨɟ ɩɨɧɢɦɚɧɢɟ ɧɚ-
ɩɟɜɧɨɫɬɢ ɜ ɮɨɪɬɟɩɢɚɧɧɨɣ ɢɝɪɟ, ɫɜɹɡɚɧɧɨɟ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɫ ɥɟɝɚɬɧɵɦ ɢɫɩɨɥɧɟɧɢɟɦ, ɩɨɥɧɨɫɬɶɸ 
ɭɫɬɚɧɨɜɢɥɨɫɶ ɥɢɲɶ ɜ ɪɨɦɚɧɬɢɱɟɫɤɭɸ ɷɩɨɯɭ ɩɨɞ ɜɨɡɞɟɣɫɬɜɢɟɦ ɭɬɜɟɪɞɢɜɲɟɝɨɫɹ ɜɨ ɜɫɟɣ ȿɜɪɨɩɟ ɫɬɢɥɹ 
ɩɟɧɢɹ bel canto, ɜ ɨɫɧɨɜɟ ɤɨɬɨɪɨɝɨ ɥɟɠɢɬ ɢɬɚɥɶɹɧɫɤɚɹ ɪɟɱɟɜɚɹ ɢɧɬɨɧɚɰɢɹ" [5, 220]. ɂɫɫɥɟɞɭɹ ɫɩɟɰɢ-
ɮɢɱɟɫɤɢɣ ɞɥɹ ɪɭɫɫɤɨɝɨ ɢ ɭɤɪɚɢɧɫɤɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ ɢ ɦɭɡɵɤɨɜɟɞɟɧɢɹ ɮɟɧɨɦɟɧ ɢɧɬɟɪɩɪɟɬɚɰɢɢ 
ɧɟɤɨɬɨɪɵɯ ɛɚɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɤɚɤ ɪɨɞɫɬɜɟɧɧɵɯ ɫɥɚɜɹɧɫɤɨɦɭ ɮɨɥɶɤɥɨɪɭ, ɭɤɪɚɢɧɫɤɢɣ ɦɭɡɵɤɨɜɟɞ 
ɩɪɢɯɨɞɢɬ ɤ ɜɵɜɨɞɭ ɨ ɬɨɦ, ɱɬɨ "ɞɨɥɝɚɹ ɠɢɡɧɶ ɞɚɧɧɨɣ ɬɪɚɞɢɰɢɢ ɜ ɪɭɫɫɤɨɣ ɢ ɭɤɪɚɢɧɫɤɨɣ ɮɨɪɬɟɩɢɚɧɧɵɯ 
ɲɤɨɥɚɯ" ɬɚɤɠɟ ɨɛɴɹɫɧɹɟɬɫɹ ɜɥɢɹɧɢɟɦ "ɪɨɞɧɨɣ ɪɟɱɟɜɨɣ ɢɧɬɨɧɚɰɢɢ ɧɚ ɢɧɬɨɧɢɪɨɜɚɧɢɟ <…> ɢɫɩɨɥɧɢ-
ɬɟɥɹ, ɫɥɭɲɚɬɟɥɹ ɢɥɢ ɦɭɡɵɤɨɜɟɞɚ" [6, 231]. 

Ɉɛ ɚɤɬɭɚɥɶɧɨɫɬɢ ɜ ɧɚɲɟ ɜɪɟɦɹ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɨ ɩɟɜɭɱɟɦ ɢɧɫɬɪɭɦɟɧɬɟ ɧɟ ɬɨɥɶɤɨ 

ɫɪɟɞɢ ɢɫɩɨɥɧɢɬɟɥɟɣ ɩɪɢɜɵɱɧɨɝɨ, ɚɫɫɨɰɢɢɪɭɸɳɟɝɨɫɹ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ ɫ "ɩɟɧɢɟɦ ɧɚ ɮɨɪɬɟɩɢɚɧɨ", 
ɪɨɦɚɧɬɢɱɟɫɤɨɝɨ ɪɟɩɟɪɬɭɚɪɚ, ɧɨ ɢ ɞɥɹ ɫɨɜɪɟɦɟɧɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɧɚɡɜɚɧɢɟ ɮɨɪɬɟɩɢ-
ɚɧɧɨɣ ɩɶɟɫɵ ɂɝɨɪɹ ɓɟɪɛɚɤɨɜɚ "Piano Gesang"5. ȼ ɧɟɣ ɭɤɪɚɢɧɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ, ɜɵɫɬɪɚɢɜɚɹ ɡɜɭɤɨɜɵ-
ɫɨɬɧɵɣ ɦɚɬɟɪɢɚɥ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ ɨɫɧɨɜɟ ɫɜɨɟɨɛɪɚɡɧɨɣ ɫɟɪɢɣɧɨɣ ɬɟɯɧɢɤɢ6, ɪɟɤɨɧɫɬɪɭɢɪɭɟɬ ɛɥɢɡɤɢɣ 
ɟɦɭ ɨɛɪɚɡ ɩɟɜɭɱɟɝɨ ɮɨɪɬɟɩɢɚɧɨ, ɭɬɪɚɱɢɜɚɟɦɵɣ, ɩɨ ɦɧɟɧɢɸ ɂ. ɓɟɪɛɚɤɨɜɚ, ɫɨɜɪɟɦɟɧɧɵɦ ɩɢɚɧɢɡɦɨɦ. 
Ʉɚɤ ɩɢɲɟɬ ɫɚɦ ɤɨɦɩɨɡɢɬɨɪ ɜ ɚɧɧɨɬɚɰɢɢ ɤ "Piano-gesang", "ɫɨɜɪɟɦɟɧɧɵɣ ɩɢɚɧɢɡɦ ɫ ɟɝɨ ɩɨɱɬɢ ɫɨɜɟɪ-
ɲɟɧɧɨɣ ɜɵɜɟɪɟɧɧɨɫɬɶɸ ɤɚɠɞɨɝɨ ɡɜɭɤɚ, ―ɩɟɪɥɟ‖ ɢ ɬɟɯɧɢɱɟɫɤɨɣ ɨɬɞɟɥɤɨɣ ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ ɢ ɛɟɝɥɨɫɬɢ 
ɬɚɤɨɝɨ ɭɪɨɜɧɹ, ɱɬɨ 40 ɥɟɬ ɧɚɡɚɞ ɟɦɭ ɢ ɧɟ ɫɧɢɥɨɫɶ, ɭɬɪɚɬɢɥ ɬɭ ɜɵɫɨɤɭɸ ɞɭɯɨɜɧɨɫɬɶ ɢ ɫɜɨɛɨɞɭ, ɤɨɬɨɪɭɸ 
ɞɚɜɚɥɨ ɧɟɣɝɚɭɡɨɜɫɤɨ-ɪɚɯɦɚɧɢɧɨɜɫɤɨ-ɨɛɨɪɢɧɫɤɨɟ ―ɩɟɧɢɟ ɧɚ ɮɨɪɬɟɩɢɚɧɨ‖" [17]. ɇɚɡɜɚɧɢɟ ɩɶɟɫɵ ɢ ɫɥɨ-
ɜɚ ɟɟ ɚɜɬɨɪɚ ɧɟ ɨɫɬɚɜɥɹɸɬ ɫɨɦɧɟɧɢɹ ɜ ɬɨɦ, ɱɬɨ ɞɥɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɭɤɪɚɢɧɫɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ "ɩɟɧɢɟ ɧɚ 
ɮɨɪɬɟɩɢɚɧɨ" ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ, ɨɛɪɚɡ ɧɟ ɬɨɥɶɤɨ "ɡɜɭɱɚɳɢɣ", ɧɨ ɢ ɨɯɜɚɬɵɜɚɸ-
ɳɢɣ ɛɨɥɟɟ ɲɢɪɨɤɨɟ ɫɟɦɚɧɬɢɱɟɫɤɨɟ ɩɨɥɟ ɨɛɪɚɡ-ɢɞɟɚɥ, ɤɨɬɨɪɵɣ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɧɨɫɬɚɥɶɝɢɱɟɫɤɨɟ 
ɨɳɭɳɟɧɢɟ ɬɨɫɤɢ ɡɚ "ɬɟɦ ɜɵɫɨɤɢɦ, ɱɬɨ ɦɵ ɬɟɪɹɟɦ (ɜɦɟɫɬɟ ɫ ɮɨɪɬɟɩɢɚɧɧɵɦ ɩɟɧɢɟɦ) ɜɨɨɛɳɟ ɜ ɢɫɤɭɫɫɬ-
ɜɟ – ɜ ɟɝɨ ɫɨɜɪɟɦɟɧɧɨɣ ɫɥɢɲɤɨɦ ɬɟɯɧɨɥɨɝɢɡɢɪɨɜɚɧɧɨɣ ɨɬɞɟɥɤɟ" [17]. 

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɧɚɫɬɨɹɳɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɫɨɫɬɨɢɬ ɜ ɪɚɫɫɦɨɬɪɟɧɢɢ ɦɧɨɝɨɜɟɤɨɜɨɣ ɬɪɚɞɢɰɢɢ 
"ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ" ɤɚɤ ɨɫɨɛɨɝɨ ɨɛɪɚɡɚ ɢɧɫɬɪɭɦɟɧɬɚ, ɚ ɬɚɤɠɟ ɜ ɢɫɫɥɟɞɨɜɚɧɢɢ ɮɚɤɬɨɪɨɜ ɩɨɹɜɥɟɧɢɹ, 
ɪɚɡɜɢɬɢɹ ɢ ɩɪɨɞɨɥɠɚɸɳɟɣɫɹ ɚɤɬɭɚɥɶɧɨɫɬɢ ɞɚɧɧɨɝɨ ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ. 

ȼɵɜɨɞɵ. ɉɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɨ ɩɟɜɭɱɟɦ ɢɧɫɬɪɭɦɟɧɬɟ, ɩɨ ɧɚɲɟɦɭ ɦɧɟɧɢɸ, ɤɚɤ 
ɧɟɥɶɡɹ ɥɭɱɲɟ ɩɨɞɬɜɟɪɠɞɚɸɬ ɤɚɬɟɝɨɪɢɚɥɶɧɵɣ ɩɨɬɟɧɰɢɚɥ ɩɨɧɹɬɢɹ "ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ". Ɉɛɪɚɡ ɮɨɪɬɟ-
ɩɢɚɧɨ ɤɚɤ ɩɟɜɭɱɟɝɨ ɢɧɫɬɪɭɦɟɧɬɚ ɧɟɨɬɞɟɥɢɦ ɨɬ ɪɟɚɥɶɧɨɝɨ ɡɜɭɱɚɧɢɹ, ɬɟɦɛɪɚ ɮɨɪɬɟɩɢɚɧɨ. ɉɚɪɚɞɨɤɫ, 
ɨɞɧɚɤɨ, ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɷɬɢ ɤɚɱɟɫɬɜɚ ɢɧɫɬɪɭɦɟɧɬɚ, ɨɛɭɫɥɨɜɥɟɧɧɵɟ ɟɝɨ ɤɨɧɫɬɪɭɤɰɢɟɣ ɢ ɮɢɡɢ-
ɱɟɫɤɢɦɢ ɫɜɨɣɫɬɜɚɦɢ, ɧɟ ɢɝɪɚɸɬ ɨɫɧɨɜɧɭɸ ɪɨɥɶ ɜ ɪɟɚɥɢɡɚɰɢɢ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ", ɫɤɨɪɟɟ ɨɧɢ ɫɬɚ-
ɧɨɜɹɬɫɹ ɩɪɟɩɹɬɫɬɜɢɟɦ ɞɥɹ ɧɟɟ. Ƚɥɚɜɧɵɦ ɠɟ ɹɜɥɹɟɬɫɹ ɦɵɫɥɟɧɧɚɹ ɷɤɫɬɪɚɩɨɥɹɰɢɹ ɤɨɧɰɟɩɬɚ ɝɨɥɨɫɚ, ɤɚɤ 
ɧɚɢɛɨɥɟɟ ɜɵɪɚɡɢɬɟɥɶɧɨɝɨ ɨɪɭɞɢɹ ɜ ɦɭɡɵɤɚɥɶɧɨ-ɡɜɭɤɨɜɨɦ ɚɪɫɟɧɚɥɟ ɱɟɥɨɜɟɤɚ, ɧɚ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɟ ɩɨ 
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ɫɜɨɢɦ ɮɢɡɢɱɟɫɤɢɦ ɫɜɨɣɫɬɜɚɦ ɜɨɡɦɨɠɧɨɫɬɢ ɮɨɪɬɟɩɢɚɧɨ. Ɇɧɨɝɨɡɜɭɱɧɨɫɬɶ ɮɨɪɬɟɩɢɚɧɨ, ɛɨɝɚɬɫɬɜɨ ɟɝɨ 
ɞɢɧɚɦɢɱɟɫɤɢɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɨɛɥɟɝɱɚɥɨ ɢ ɫɬɢɦɭɥɢɪɨɜɚɥɨ ɦɵɫɥɟɧɧɨɟ ɫɪɚɳɟɧɢɟ ɟɝɨ ɡɜɭɱɚɧɢɹ ɫɨ ɡɜɭ-
ɱɚɧɢɟɦ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɩɟɧɢɹ, ɜɵɫɬɭɩɚɜɲɟɝɨ ɜ ɤɚɱɟɫɬɜɟ ɡɜɭɤɨɜɨɝɨ ɢɞɟɚɥɚ ɷɩɨɯɢ ɩɨɹɜɥɟɧɢɹ ɢ ɪɚɫɰɜɟɬɚ 
ɢɧɫɬɪɭɦɟɧɬɚ. ɉɨ ɦɧɟɧɢɸ ɍɢɥɶɹɦɚ Ȼɨɥɤɨɦɚ, ɮɨɪɬɟɩɢɚɧɨ – ɷɬɨ ɢɧɫɬɪɭɦɟɧɬ ɢɥɥɸɡɢɢ. Ⱥɦɟɪɢɤɚɧɫɤɢɣ 
ɤɨɦɩɨɡɢɬɨɪ ɩɨɹɫɧɹɟɬ, ɱɬɨ "ɯɨɪɨɲɟɟ ɮɨɪɬɟɩɢɚɧɨ, ɫ ɯɨɪɨɲɢɦ ɩɢɚɧɢɫɬɨɦ, ɦɨɠɟɬ ɡɚɫɬɚɜɢɬɶ ɫɥɭɲɚɬɟɥɹ 
ɩɪɟɞɫɬɚɜɢɬɶ ɜɨɤɚɥɶɧɭɸ ɢɥɢ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɭɸ ɥɢɧɢɸ ɩɨɫɪɟɞɫɬɜɨɦ ɧɸɚɧɫɢɪɨɜɤɢ ɢ ɬɳɚɬɟɥɶɧɨɝɨ ɪɭ-
ɛɚɬɨ ɦɟɥɨɞɢɢ, ɯɨɬɹ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɜɫɟ, ɱɬɨ ɦɵ ɫɥɵɲɢɦ, ɛɭɞɟɬ ɥɢɲɶ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɶɸ ɬɨɥɱɤɨɜ – 

ɧɚɲ ɦɨɡɝ ɫɨɡɞɚɫɬ ɢɥɥɸɡɢɸ" [18, 148]. ɂɥɥɸɡɢɹ "ɩɟɧɢɹ ɧɚ ɮɨɪɬɟɩɢɚɧɨ", ɞɥɹ ɫɨɡɞɚɧɢɹ ɤɨɬɨɪɨɣ ɬɪɟɛɭ-
ɸɬɫɹ ɭɫɢɥɢɹ ɢ ɤɨɦɩɨɡɢɬɨɪɚ, ɢ ɢɫɩɨɥɧɢɬɟɥɹ, ɢ ɫɥɭɲɚɬɟɥɹ, ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɢɧɬɟɪɟɫɧɵɯ, ɦɧɨ-
ɝɨɡɧɚɱɧɵɯ ɢ ɩɪɨɞɭɤɬɢɜɧɵɯ "ɨɛɪɚɡɨɜ ɢɧɫɬɪɭɦɟɧɬɚ" ɜ ɢɫɬɨɪɢɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. 

ɉɪɢɦɟɱɚɧɢɹ 

1
 ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɮɨɪɬɟɩɢɚɧɧɚɹ (ɤɥɚɜɢɪɧɚɹ) ɤɥɚɜɢɚɬɭɪɚ ɫɮɨɪɦɢɪɨɜɚɥɚɫɶ ɭɠɟ ɜ ɧɚɱɚɥɟ ɏVIII ɜɟɤɚ, 

ɩɨɩɵɬɤɢ ɟɟ ɭɫɨɜɟɪɲɟɧɫɬɜɨɜɚɧɢɹ ɩɪɨɞɨɥɠɚɥɢɫɶ ɢ ɜ ɬɟɱɟɧɢɟ ɏȱɏ ɫɬɨɥɟɬɢɹ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɢɫɬɨɪɢɢ ɪɚɡɜɢɬɢɹ ɢɧ-
ɫɬɪɭɦɟɧɬɚ ɉ. Ɂɢɦɢɧ ɭɩɨɦɢɧɚɟɬ ɯɪɨɦɚɬɢɱɟɫɤɢɟ ɤɥɚɜɢɚɬɭɪɵ ɂ. ɏɸɛɲɚ (1784), ɞ-ɪɚ Ʉɪɚɭɡɟ (1810), ȼ. Ⱥ. Ʌɭɧɧɚ 
(1843), ɉ. əɧɤɨ (1887). ɂɯ ɢɡɨɛɪɟɬɚɬɟɥɢ ɢɫɯɨɞɢɥɢ "ɢɡ ɫɨɨɛɪɚɠɟɧɢɣ ɯɪɨɦɚɬɢɱɟɫɤɨɝɨ ɢ ɷɧɝɚɪɦɨɧɢɱɟɫɤɨɝɨ ɪɚɫɩɨ-
ɥɨɠɟɧɢɹ ɤɥɚɜɢɲ, ɤɨɬɨɪɨɟ ɞɟɥɚɥɨ ɛɵ ɚɩɩɥɢɤɚɬɭɪɭ ɜ ɪɚɡɥɢɱɧɵɯ ɝɚɦɦɚɯ ɢ ɬɨɧɚɥɶɧɨɫɬɹɯ ɛɨɥɟɟ ɨɞɧɨɨɛɪɚɡɧɨɣ ɢ 
ɭɞɨɛɧɨɣ ɢ ɭɫɬɪɚɧɹɥɨ ɛɵ ɝɟɝɟɦɨɧɢɸ ɝɚɦɦɵ ɞɨ ɦɚɠɨɪ" [9, 134]. ȼ ɏɏ ɜɟɤɟ ɩɨɩɵɬɤɢ ɫɨɡɞɚɧɢɹ ɱɟɬɜɟɪɬɢɬɨɧɨɜɨɝɨ 
ɮɨɪɬɟɩɢɚɧɨ ɩɪɟɞɩɪɢɧɢɦɚɥɢɫɶ, ɜ ɱɚɫɬɧɨɫɬɢ ɪɭɫɫɤɢɦ ɤɨɦɩɨɡɢɬɨɪɨɦ ɂɜɚɧɨɦ ȼɵɲɧɟɝɪɚɞɫɤɢɦ. 

2
 ɉɨɞɬɜɟɪɠɞɟɧɢɟ ɷɬɨɝɨ ɩɨɥɨɠɟɧɢɹ ɧɚɯɨɞɢɦ ɜ ɢɧɬɟɪɜɶɸ ɢɡɜɟɫɬɧɨɝɨ ɫɨɜɪɟɦɟɧɧɨɝɨ ɩɢɚɧɢɫɬɚ ɇɢɤɨɥɚɹ 

Ʌɭɝɚɧɫɤɨɝɨ. Ɇɭɡɵɤɚɧɬ ɨɬɤɪɨɜɟɧɧɨ ɩɪɢɡɧɚɟɬɫɹ ɜ ɩɪɢɱɢɧɚɯ ɫɜɨɟɝɨ ɞɟɬɫɤɨɝɨ ɜɵɛɨɪɚ ɢɧɫɬɪɭɦɟɧɬɚ: "ɂɝɪɚɬɶ ɧɚ ɪɨ-
ɹɥɟ ɥɟɝɱɟ, ɧɟɬ ɬɚɤɨɝɨ ɫɬɪɚɲɧɨɝɨ ɩɨɞɝɨɬɨɜɢɬɟɥɶɧɨɝɨ ɷɬɚɩɚ, ɤɚɤ ɧɚ ɞɪɭɝɢɯ ɢɧɫɬɪɭɦɟɧɬɚɯ, ɧɚ ɫɤɪɢɩɤɟ, ɧɚɩɪɢɦɟɪ. 
<…> ɹ ɜɢɞɟɥ ɫɤɪɢɩɤɭ, ɩɵɬɚɥɫɹ ɢɡ ɧɟɟ ɱɬɨ-ɬɨ ɢɡɜɥɟɱɶ, ɚ ɧɚ ɪɨɹɥɟ ɭ ɦɟɧɹ ɩɨɥɭɱɚɥɨɫɶ ɫɵɝɪɚɬɶ ɩɨɱɬɢ ɜɫɟ ɦɟɥɨɞɢɢ, 
ɤɨɬɨɪɵɟ ɹ ɯɨɬɟɥ. ə ɫɬɚɜɢɥ ɧɨɬɵ ɢ ɧɟɤɨɬɨɪɵɟ ɫɨɧɚɬɵ Ȼɟɬɯɨɜɟɧɚ ɦɨɝ ɢɫɩɨɥɧɢɬɶ ɩɪɚɤɬɢɱɟɫɤɢ ɫɪɚɡɭ, ɚ ɱɬɨ ɤɚɫɚɟɬɫɹ 
ɫɤɪɢɩɤɢ, ɬɨ ɨɤɨɥɨ ɝɨɞɚ ɧɚɞɨ ɭɱɢɬɶɫɹ, ɤɚɤ ɟɟ ɞɟɪɠɚɬɶ ɢ ɩɪɢɠɢɦɚɬɶ ɤ ɩɨɞɛɨɪɨɞɤɭ. ɉɨɷɬɨɦɭ ɭ ɦɟɧɹ ɧɟ ɛɵɥɨ ɫɨɦ-
ɧɟɧɢɣ, ɤɚɤɨɣ ɢɧɫɬɪɭɦɟɧɬ ɜɵɛɪɚɬɶ" [12, 9 10]. 

3
 Ȼɚɪɬɨɥɨɦɟɨ Ʉɪɢɫɬɨɮɨɪɢ ɞɢ Ɏɪɚɧɱɟɫɤɚ (1655-1731) – ɢɡɝɨɬɨɜɢɬɟɥɶ ɦɭɡɵɤɚɥɶɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ, ɢɡɨɛ-

ɪɟɬɚɬɟɥɶ ɢ ɤɨɧɫɬɪɭɤɬɨɪ ɩɟɪɜɵɯ ɮɨɪɬɟɩɢɚɧɨ (1700). 
4
 Ɂɚɦɟɬɢɦ, ɱɬɨ ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɟɧɶɲɭɸ ɩɨɩɭɥɹɪɧɨɫɬɶ ɢɧɫɬɪɭɦɟɧɬɨɜ Ʉɪɢɫɬɨɮɨɪɢ ɧɚ ɢɯ ɪɨɞɢɧɟ, ɩɨ ɫɪɚɜ-

ɧɟɧɢɸ ɫ ɛɨɥɟɟ ɫɟɜɟɪɧɵɦɢ ɟɜɪɨɩɟɣɫɤɢɦɢ ɫɬɪɚɧɚɦɢ, Ⱥ. Ʌɺɫɫɟɪ ɨɛɴɹɫɧɹɟɬ ɢɦɟɧɧɨ ɬɟɦ, ɱɬɨ ɞɥɹ ɢɬɚɥɶɹɧɰɟɜ ɜɵɪɚ-
ɡɢɬɟɥɶɧɵɟ ɞɨɫɬɨɢɧɫɬɜɚ ɪɚɧɧɢɯ ɮɨɪɬɟɩɢɚɧɨ "ɛɥɟɤɥɢ ɩɨ ɫɪɚɜɧɟɧɢɸ ɫ ɬɟɩɥɨɬɨɣ ɢ ɜɢɛɪɚɰɢɟɣ ɱɟɥɨɜɟɱɟɫɤɨɝɨ 
ɝɨɥɨɫɚ ɢɥɢ ɫɬɪɭɧɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ" [19, 35]. 

5
 ȼ ɪɭɫɫɤɨɦ ɨɪɢɝɢɧɚɥɟ ɧɚɡɜɚɧɢɹ ɡɧɚɱɟɧɢɟ ɞɥɹ ɤɨɦɩɨɡɢɬɨɪɚ ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɩɟɜɭɱɟɝɨ ɢɧɫɬɪɭɦɟɧɬɚ 

ɟɳɟ ɛɨɥɟɟ ɩɨɞɱɟɪɤɢɜɚɟɬɫɹ ɚɥɥɢɬɟɪɚɰɢɨɧɧɨɣ ɢɝɪɨɣ ɫɥɨɜ "ɉɢɚɧɨ-ɩɟɧɢɟ". 
6
 ɋɚɦ ɤɨɦɩɨɡɢɬɨɪ ɧɚɡɵɜɚɟɬ ɟɟ "ɫɟɪɢɣɧɨɣ ɚɥɟɚɬɨɪɢɤɨɣ". 
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