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ɇȺɍɄɈȼɈ-ɌȿɈɊȿɌɂɑɇȱ ɁȺɋȺȾɂ ȾɈɋɅȱȾɀȿɇɇə 

ɌȼɈɊɑɈɋɌȱ Ɋ. ɄɂɊɂɑȿɇɄɈ 
 
Ɇɟɬɚ ɫɬɚɬɬɿ – ɡ‘ɹɫɭɜɚɧɧɹ ɧɚɭɤɨɜɨ-ɬɟɨɪɟɬɢɱɧɢɯ ɡɚɫɚɞ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɜɢɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿ-

ɜɚɱɤɢ Ɋɚʀɫɢ Ɉɩɚɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ. Ɇɟɬɨɞɨɥɨɝɿɹ ɪɨɛɨɬɢ ʉɪɭɧɬɭєɬɶɫɹ ɧɚ ɡɚɫɬɨɫɭɜɚɧɧɿ ɤɨɦɩɥɟɤɫɧɨɝɨ ɩɿɞɯɨɞɭ, 
ɳɨ ɞɚɥɨ ɦɨɠɥɢɜɿɫɬɶ ɫɮɨɪɦɭɜɚɬɢ ɰɿɥɿɫɧɟ ɭɹɜɥɟɧɧɹ ɩɪɨ ɫɬɚɧ ɧɚɭɤɨɜɨʀ ɪɨɡɪɨɛɤɢ ɩɪɨɛɥɟɦɢ ɫɨɥɶɧɨʀ ɧɚɪɨɞɧɨ-

ɫɩɿɜɨɱɨʀ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɪɨɡɝɥɹɧɭɬɨʀ ɩɿɞ ɤɭɬɨɦ ɡɨɪɭ ʀʀ ɫɬɢɥɶɨɜɨʀ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ, ɚ ɬɚɤɨɠ ɩɪɨ ɞɠɟɪɟɥɶ-
ɧɭ ɛɚɡɭ ʀʀ ɞɨɫɥɿɞɠɟɧɧɹ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɭ ʉɪɭɧɬɨɜɧɨɦɭ ɿ ɜɫɟɛɿɱɧɨɦɭ ɡ‘ɹɫɭɜɚɧɧɿ ɧɚɭɤɨɜɨ-ɬɟɨɪɟɬɢɱɧɢɯ 
ɡɚɫɚɞ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ. ȼɢɫɧɨɜɤɢ. Ⱥɧɚɥɿɡ ɧɚɭɤɨɜɨ-ɬɟɨɪɟɬɢɱɧɢɯ ɡɚɫɚɞ ɞɨɫɥɿɞɠɟɧɧɹ 
ɞɚє ɩɿɞɫɬɚɜɢ ɤɨɧɫɬɚɬɭɜɚɬɢ ɛɪɚɤ ɧɚɭɤɨɜɢɯ ɪɨɡɜɿɞɨɤ ɳɨɞɨ ɤɨɦɩɥɟɤɫɧɨɝɨ ɚɧɚɥɿɡɭ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ʀʀ ɪɨɥɿ ɜ 
ɭɤɪɚʀɧɫɶɤɿɣ ɦɭɡɢɱɧɿɣ ɤɭɥɶɬɭɪɿ ɏɏ ɫɬ. Ʉɪɿɦ ɬɨɝɨ, ɧɚɭɤɨɜɿ ɩɭɛɥɿɤɚɰɿʀ є ɞɟɳɨ ɨɞɧɨɛɿɱɧɢɦɢ – ɪɨɡɤɪɢɜɚɸɱɢ ɹɤɢɣɫɶ 
ɨɞɢɧ ɚɫɩɟɤɬ ɬɜɨɪɱɨʀ ɫɩɚɞɳɢɧɢ ɫɩɿɜɚɱɤɢ, ɞɨɫɥɿɞɧɢɤɢ ɭɧɢɤɚɸɬɶ ɫɢɫɬɟɦɧɨɝɨ ɧɚɭɤɨɜɨɝɨ ɚɧɚɥɿɡɭ ʀʀ ɬɜɨɪɱɨʀ ɦɚɧɟɪɢ, 
ɨɫɨɛɥɢɜɨɫɬɟɣ ɪɟɩɟɪɬɭɚɪɧɨ-ɠɚɧɪɨɜɨʀ ɬɚ ɬɟɦɚɬɢɱɧɨ-ɨɛɪɚɡɧɨʀ ɩɚɥɿɬɪɢ, ɚɪɯɿɬɟɤɬɨɧɿɤɢ ɜɢɤɨɧɚɧɧɹ ɩɿɫɟɧɶ, ɩɿɞɛɨɪɭ 
ɪɟɩɟɪɬɭɚɪɭ, ɜɡɚєɦɢɧ ɫɩɿɜɚɱɤɢ ɿɡ ɩɿɫɟɧɧɢɦ ɬɟɤɫɬɨɦ, ɫɩɟɰɢɮɿɤɢ ɟɬɧɨɿɞɟɧɬɢɮɿɤɚɰɿʀ ɜɢɤɨɧɚɜɢɰɿ ɬɨɳɨ. ɐɟ ɚɤɬɭɚɥɿɡɭє 
ɧɟɨɛɯɿɞɧɿɫɬɶ ʉɪɭɧɬɨɜɧɨɝɨ ɿ ɜɫɟɛɿɱɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨʀ ɩɨɫɬɚɬɿ ɜɢɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ. 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɫɩɿɜ, ɦɢɫɬɟɰɬɜɨ, ɬɜɨɪɱɿɫɬɶ. 
 

Ɋɭɞɟɧɤɨ əɪɨɫɥɚɜɚ ȼɚɫɢɥɶɟɜɧɚ, ɚɫɩɢɪɚɧɬɤɚ Ʉɢɟɜɫɤɨɝɨ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɬɜ 

ɇɚɭɱɧɨ-ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɨɫɧɨɜɵ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɬɜɚ Ɋ. Ʉɢɪɢɱɟɧɤɨ 

ɐɟɥɶ ɫɬɚɬɶɢ – ɜɵɹɫɧɟɧɢɟ ɧɚɭɱɧɨ-ɬɟɨɪɟɬɢɱɟɫɤɢɯ ɨɫɧɨɜ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɬɜɚ ɜɵɞɚɸɳɟɣɫɹ ɭɤɪɚɢɧɫɤɨɣ 
ɩɟɜɢɰɵ Ɋɚɢɫɵ Ⱥɮɚɧɚɫɶɟɜɧɵ Ʉɢɪɢɱɟɧɤɨ. Ɇɟɬɨɞɨɥɨɝɢɹ ɪɚɛɨɬɵ ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ ɩɪɢɦɟɧɟɧɢɢ ɤɨɦɩɥɟɤɫɧɨɝɨ ɩɨɞɯɨɞɚ, 
ɱɬɨ ɩɨɡɜɨɥɢɥɨ ɫɮɨɪɦɢɪɨɜɚɬɶ ɰɟɥɨɫɬɧɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɫɨɫɬɨɹɧɢɢ ɧɚɭɱɧɨɣ ɪɚɡɪɚɛɨɬɤɢ ɩɪɨɛɥɟɦɵ ɫɨɥɶɧɨɝɨ ɧɚɪɨɞ-
ɧɨ-ɩɟɜɱɟɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɣ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɟɝɨ ɫɬɢɥɟɜɨɣ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ, ɚ ɬɚɤɠɟ ɤɥɸ-
ɱɟɜɭɸ ɛɚɡɭ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɨɫɧɨɜɚɬɟɥɶɧɨɦ ɢ ɜɫɟɫɬɨɪɨɧɧɟɦ ɜɵɹɫɧɟɧɢɢ 
ɧɚɭɱɧɨ-ɬɟɨɪɟɬɢɱɟɫɤɢɯ ɨɫɧɨɜ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɬɜɚ ɜɵɞɚɸɳɟɣɫɹ ɭɤɪɚɢɧɫɤɨɣ ɩɟɜɢɰɵ. ȼɵɜɨɞɵ. Ⱥɧɚɥɢɡ ɧɚɭɱɧɨ-

ɬɟɨɪɟɬɢɱɟɫɤɢɯ ɨɫɧɨɜ ɢɫɫɥɟɞɨɜɚɧɢɹ ɞɚɟɬ ɨɫɧɨɜɚɧɢɹ ɤɨɧɫɬɚɬɢɪɨɜɚɬɶ ɨɬɫɭɬɫɬɜɢɟ ɧɚɭɱɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɬɜɨɪɱɟɫɬɜɚ 
Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɟɟ ɪɨɥɢ ɜ ɭɤɪɚɢɧɫɤɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ ɏɏ ɜ. Ʉɪɨɦɟ ɬɨɝɨ, ɧɚɭɱɧɵɟ ɩɭɛɥɢɤɚɰɢɢ ɹɜɥɹɸɬɫɹ ɧɟɫɤɨ-
ɥɶɤɨ ɨɞɧɨɫɬɨɪɨɧɧɢɦɢ – ɪɚɫɤɪɵɜɚɹ ɤɚɤɨɣ-ɬɨ ɨɞɢɧ ɚɫɩɟɤɬ ɬɜɨɪɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɩɟɜɢɰɵ, ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɢɡɛɟɝɚɸɬ ɫɢɫ-
ɬɟɦɧɨɝɨ ɧɚɭɱɧɨɝɨ ɚɧɚɥɢɡɚ ɟɟ ɬɜɨɪɱɟɫɤɨɣ ɦɚɧɟɪɵ, ɨɫɨɛɟɧɧɨɫɬɟɣ ɪɟɩɟɪɬɭɚɪɧɨ-ɠɚɧɪɨɜɨɣ ɢ ɬɟɦɚɬɢɱɟɫɤɢ-ɨɛɪɚɡɧɨɣ 
ɩɚɥɢɬɪɵ, ɚɪɯɢɬɟɤɬɨɧɢɤɢ ɢɫɩɨɥɧɟɧɢɹ ɩɟɫɟɧ, ɩɨɞɛɨɪɚ ɪɟɩɟɪɬɭɚɪɚ, ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɩɟɜɢɰɵ ɫ ɩɟɫɟɧɧɵɦ ɬɟɤɫɬɨɦ, 
ɫɩɟɰɢɮɢɤɢ ɷɬɧɨɢɞɟɧɬɢɮɢɤɚɰɢɢ ɢɫɩɨɥɧɢɬɟɥɶɧɢɰɵ ɢ ɬ.ɩ. ɗɬɨ ɚɤɬɭɚɥɢɡɢɪɭɟɬ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɨɫɧɨɜɚɬɟɥɶɧɨɝɨ ɢ ɜɫɟɫɬɨ-
ɪɨɧɧɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɤɨɣ ɥɢɱɧɨɫɬɢ ɜɵɞɚɸɳɟɣɫɹ ɭɤɪɚɢɧɫɤɨɣ ɩɟɜɢɰɵ Ɋɚɢɫɵ Ʉɢɪɢɱɟɧɤɨ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɩɟɧɢɟ, ɢɫɤɭɫɫɬɜɨ, ɬɜɨɪɱɟɫɬɜɨ. 
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Rudenko Yaroslava, postgraduate student of the Kyiv National University of Culture and Arts 

Scientific and theoretical basis for the study of creativity of R. Kirichenko 

The purpose of the article is to elucidate the scientific and theoretical bases for the study of the work of the 

outstanding Ukrainian singer Raisa Afanasiyevna Kirichenko. The methodology of the work is based on the application 

of an integrated approach, which allowed to form a holistic view of the state of scientific development of 

R. Kirichenko's solo folk song-singing problem, viewed from the point of view of her style characteristic, as well as the 

source basis of this research. The scientific novelty of this work lies in the thorough and comprehensive clarification of 

the scientific and theoretical bases for the study of the works of the outstanding Ukrainian singer Raisa Afanasiyevna 

Kirichenko. Conclusions. The carried out analysis of the scientific and theoretical bases of this research gives grounds 

to state the absence of scientific research on the complex analysis of R. Kirichenko's creativity and her role in Ukrainian 

musical culture of the 20th century. In addition, scientific publications are somewhat one-sided – revealing one aspect 

of the singer's creative heritage, researchers avoid the systematic scientific analysis of her creative manner, the features 

of the repertoire-genre and thematic-palette, the architectonics of singing songs, the selection of the repertoire, the 

singer's relationship with the song text , specifics of ethno-identity of the performer, etc. This actualizes the need for a 

thorough and comprehensive study of the creative personality of the outstanding Ukrainian singer Raisa Kirichenko. 

Keywords: R. Kirichenko, singing, art, creativity. 

 

Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ. ɀɢɬɬєɜɢɣ ɿ ɬɜɨɪɱɢɣ ɲɥɹɯ ɧɚɪɨɞɧɨʀ ɚɪɬɢɫɬɤɢ ɍɤɪɚʀɧɢ Ɋɚʀɫɢ 
Ɉɩɚɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ (1943–2005) ɨɜɿɹɧɢɣ ɫɥɚɜɨɸ ɜɫɟɧɚɪɨɞɧɨ ɭɥɸɛɥɟɧɨʀ ɫɩɿɜɚɱɤɢ. Ȳʀ ɜɢɞɚɬɧɢɣ ɬɚ-
ɥɚɧɬ – ɰɟ ɝɨɥɨɫ, ɦɭɡɢɤɚɥɶɧɿɫɬɶ, ɦɚɣɫɬɟɪɧɿɫɬɶ, ɚɪɬɢɫɬɢɡɦ, ɫɢɥɚ ɯɭɞɨɠɧɶɨɝɨ ɜɩɥɢɜɭ ɧɚ ɫɥɭɯɚɱɿɜ. Ƚɪɚɧɿ 
ʀʀ ɨɛɞɚɪɨɜɚɧɨɫɬɿ ɫɬɚɧɨɜɥɹɬɶ ɧɟɩɨɜɬɨɪɧɿɫɬɶ ɬɜɨɪɱɨʀ ɿɧɞɢɜɿɞɭɚɥɶɧɨɫɬɿ ɫɩɿɜɚɱɤɢ, ʀʀ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɫɬɢɥɸ, 
ɚ ʀʀ ɦɢɫɬɟɰɬɜɨ ɛɚɝɚɬɨ ɜ ɱɨɦɭ ɜɢɡɧɚɱɢɥɨ ɪɨɡɜɢɬɨɤ ɫɭɱɚɫɧɨɝɨ ɩɪɨɮɟɫɿɣɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɜ ɧɚɪɨɞɧɿɣ 
ɬɪɚɞɢɰɿʀ. Ɍɚ ɩɨɩɪɢ ɰɟ, ɰɿɥɿɫɧɚ ɤɚɪɬɢɧɚ ʀʀ ɬɜɨɪɱɨɫɬɿ ɬɚ ɡɧɚɱɟɧɧɹ ɞɥɹ ɪɨɡɜɢɬɤɭ ɯɭɞɨɠɧɶɨʀ ɤɭɥɶɬɭɪɢ 
ɍɤɪɚʀɧɢ ɧɚ ɫɶɨɝɨɞɧɿ ɜɿɞɫɭɬɧɹ. ɐɟ ɡɭɦɨɜɢɥɨ ɧɟɨɛɯɿɞɧɿɫɬɶ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɨɞɧɿєʀ ɡ ɧɚɣɛɿɥɶɲ ɜɢ-
ɞɚɬɧɢɯ ɭɤɪɚʀɧɫɶɤɢɯ ɫɩɿɜɚɱɨɤ ɏɏ ɫɬ., ɱɢɹ ɜɢɤɨɧɚɜɫɶɤɚ ɞɿɹɥɶɧɿɫɬɶ ɫɩɪɚɜɢɥɚ ɡɧɚɱɧɢɣ ɜɩɥɢɜ ɧɟ ɥɢɲɟ ɧɚ 
ɦɢɫɬɟɰɶɤɢɣ ɞɨɪɨɛɨɤ ɿɧɲɢɯ ɩɪɨɜɿɞɧɢɯ ɤɭɥɶɬɭɪɧɢɯ ɞɿɹɱɿɜ ɍɤɪɚʀɧɢ, ɚ ɣ ɧɚ ɞɭɯɨɜɧɭ ɤɭɥɶɬɭɪɭ ɨɫɬɚɧɧɶɨʀ 
ɡɚɝɚɥɨɦ – Ɋɚʀɫɢ Ɉɩɚɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ. 

ȼɢɜɱɟɧɧɹ ɬɜɨɪɱɨʀ ɩɨɫɬɚɬɿ ɜɢɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ ɡɭɦɨɜɢɥɨ ɩɨɬɪɟɛɭ ɜɢɡɧɚɱɟɧɧɹ ɩɪɿɨɪɢ-
ɬɟɬɧɢɯ ɧɚɩɪɹɦɿɜ ɞɚɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɜ ɫɭɱɚɫɧɨɦɭ ɧɚɭɤɨɜɨɦɭ ɞɢɫɤɭɪɫɿ. Ƀɞɟɬɶɫɹ, ɡɨɤɪɟɦɚ, ɩɪɨ ɡɚɝɚɥɶɧɿ 
ɩɢɬɚɧɧɹ ɜɢɤɨɧɚɜɫɬɜɚ, ɞɨɫɥɿɞɠɟɧɧɹ ɚɤɚɞɟɦɿɱɧɨɝɨ ɣ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɚ ɬɚɤɨɠ ɪɨɡɜɿɞɤɢ 
ɫɬɨɫɨɜɧɨ ɬɜɨɪɱɨɝɨ ɫɜɿɬɭ ɜɢɤɨɧɚɜɢɰɿ ɧɚɪɨɞɧɨʀ ɩɿɫɧɿ – Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ. 

Ⱥɧɚɥɿɡ ɞɨɫɥɿɞɠɟɧɶ ɿ ɩɭɛɥɿɤɚɰɿɣ. ȼɿɬɱɢɡɧɹɧɢɣ ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɢɣ ɬɚ ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɢɣ ɞɨɪɨɛɨɤ 
ɞɟɦɨɧɫɬɪɭє ɲɢɪɨɤɢɣ ɫɩɟɤɬɪ ɞɨɫɥɿɞɠɟɧɶ ɡ ɩɪɨɛɥɟɦ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ. Ɍɚɤ, ɇ. Ƚɪɟɛɟɧɸɤ ɪɨɡɤ-
ɪɢɬɨ ɫɜɿɬɨɝɥɹɞɧɿ ɡɚɫɚɞɢ ɜɨɤɚɥɶɧɨʀ ɜɢɤɨɧɚɜɫɶɤɨʀ ɬɜɨɪɱɨɫɬɿ, ɫɩɟɰɢɮɿɤɚ ɜɢɤɨɧɚɜɫɶɤɨʀ ɩɨɡɢɰɿʀ ɬɨɳɨ [3]. 
Ɇ. Ⱦɚɜɢɞɨɜɢɦ ɪɨɡɤɪɢɬɨ ɫɩɟɰɢɮɿɤɭ ɿɧɬɟɪɩɪɟɬɚɰɿɣɧɢɯ ɩɨɱɚɬɤɿɜ ɭ ɤɨɧɬɟɤɫɬɿ ɜɢɤɨɧɚɜɫɬɜɚ, ɜɢɫɜɿɬɥɟɧɨ 
ɫɭɱɚɫɧɢɣ ɫɬɚɧ ɬɚ ɩɟɪɫɩɟɤɬɢɜɢ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɦɭɡɢɤɨɡɧɚɜɫɬɜɚ [5]. ɍ ɩɪɚɰɹɯ Ɇ. Ⱦɚɜɢɞɨɜɚ ɬɚ ȼ. ɋɭɦɚ-
ɪɨɤɨɜɨʀ [4], ɚ ɬɚɤɨɠ ɇ. ɀɚɣɜɨɪɨɧɨɤ [9] ɦɭɡɢɱɧɟ ɜɢɤɨɧɚɜɫɬɜɨ ɨɫɦɢɫɥɟɧɨ ɹɤ ɰɿɥɿɫɧɟ ɫɨɰɿɨɤɭɥɶɬɭɪɧɟ 
ɹɜɢɳɟ. ȱ. Ɂɿɧɫɶɤɨɸ ɡɞɿɣɫɧɟɧɨ ɫɢɫɬɟɦɧɟ ɞɨɫɥɿɞɠɟɧɧɹ ɦɭɡɢɱɧɨ-ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ [10]. Ɉ. ɋɨɤɨ-
ɥɨɦ ɡ‘ɹɫɨɜɚɧɨ ɫɩɟɰɢɮɿɤɭ ɜɢɹɜɥɟɧɧɹ ɟɤɫɩɪɟɫɢɜɧɨ-ɦɨɜɧɢɯ ɩɨɱɚɬɤɿɜ ɭ ɦɭɡɢɰɿ ɬɚ ɨɫɨɛɥɢɜɨɫɬɿ ɣɨɝɨ ɮɿɤ-
ɫɚɰɿʀ [15]. Ɉ. ɋɬɚɯɟɜɢɱ ɞɨɫɥɿɞɠɭє ɡɚɝɚɥɶɧɿ ɩɢɬɚɧɧɹ ɜɨɤɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɬɚ ɿɫɬɨɪɿɸ ɜɨɤɚɥɶɧɨɝɨ 
ɦɢɫɬɟɰɬɜɚ [17]. ɋɭɱɚɫɧɿ ɩɪɨɰɟɫɢ ɭ ɦɭɡɢɱɧɨ-ɜɢɤɨɧɚɜɫɶɤɨɦɭ ɦɢɫɬɟɰɬɜɿ ɞɨɫɥɿɞɠɟɧɨ ȱ. ɑɟɪɧɨɜɨɸ [18]. 

Ɉɫɦɢɫɥɟɧɧɹ ɫɩɟɰɢɮɿɤɢ ɪɟɩɪɟɡɟɧɬɚɰɿʀ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɪɨɞɧɨʀ ɩɿɫɧɿ ɜ ɫɭɱɚɫɧɿɣ ɜɢɤɨɧɚɜɫɶɤɿɣ 
ɩɪɚɤɬɢɰɿ ɡɭɦɨɜɢɥɨ ɜɪɚɯɭɜɚɧɧɹ ɬɚ ɭɡɚɝɚɥɶɧɟɧɧɹ ɞɨɪɨɛɤɭ, ɧɚɤɨɩɢɱɟɧɨɝɨ ɟɬɧɨɦɭɡɢɤɨɥɨɝɿєɸ ɜ ɟɬɧɨɪɟɝɿ-
ɨɧɚɥɿɫɬɢɱɧɢɯ ɫɬɭɞɿɹɯ ɬɚɤɢɯ ɧɚɭɤɨɜɰɿɜ, ɹɤ: Ɉ. Ƚɨɧɱɚɪɟɧɤɨ (ɨɫɦɢɫɥɟɧɧɹ ɪɟɝɿɨɧɚɥɶɧɨʀ ɫɩɟɰɢɮɿɤɢ ɦɭɡɢɱ-
ɧɨɝɨ ɮɨɥɶɤɥɨɪɭ) [1], ȼ. Ƚɨɲɨɜɫɶɤɢɣ (ɩɪɨɛɥɟɦɚɬɢɤɚ ɦɭɡɢɱɧɢɯ ɞɿɚɥɟɤɬɿɜ, ɩɿɫɟɧɧɨɝɨ ɬɢɩɭ, ɜɢɹɜɥɟɧɧɹ 
ɦɟɥɨɞɢɱɧɢɯ ɫɬɟɪɟɨɬɢɩɿɜ ɥɨɤɚɥɶɧɨɝɨ ɩɿɫɟɧɧɨɝɨ ɫɬɢɥɸ ɬɚ ɮɨɪɦɭɜɚɧɧɹ ɧɨɜɿɬɧɿɯ ɧɚɩɪɹɦɿɜ ɞɨɫɥɿɞɠɟɧɧɹ 
ɩɿɫɟɧɧɨɫɬɿ) [2], Ɉ. Ⱦɭɞɚɪ (ɨɫɦɢɫɥɟɧɧɹ ɨɤɪɟɦɢɯ ɨɡɧɚɤ ɪɟɝɿɨɧɚɥɶɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɤɚɥɟɧɞɚɪɧɢɯ ɩɿɫɟɧɶ) [6], 
Є. Єɮɪɟɦɨɜ (ɞɨɫɥɿɞɠɟɧɧɹ ɮɨɥɶɤɥɨɪɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɧɚ ɦɚɬɟɪɿɚɥɿ ɥɨɤɚɥɶɧɨʀ ɩɿɫɟɧɧɨʀ ɬɪɚɞɢɰɿʀ) [7], 
Ʌ. Єɮɪɟɦɨɜɚ (ɞɨɫɥɿɞɠɟɧɧɹ ɜɟɫɿɥɶɧɨʀ ɩɿɫɟɧɧɨɫɬɿ ɧɚ ʉɪɭɧɬɿ ɥɨɤɚɥɶɧɨʀ ɦɿɫɰɟɜɨʀ ɬɪɚɞɢɰɿʀ) [8], Ɉ. Ʉɥɢɦɟɧ-
ɤɨ-Ʉɪɭɬɚ (ɜɢɫɜɿɬɥɟɧɧɹ ɫɩɟɰɢɮɿɤɢ ɜɢɤɨɧɚɜɫɶɤɢɯ ɩɪɢɣɨɦɿɜ ɭ ɤɨɧɬɟɤɫɬɿ ɧɚɪɨɞɧɨɩɿɫɟɧɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ 
ɩɟɜɧɨɝɨ ɥɨɤɭɫɭ) [11], ȼ. Ʉɨɜɚɥɶ (ɞɨɫɥɿɞɠɟɧɧɹ ɦɟɥɨɝɟɧɟɡɢ ɨɛɪɹɞɨɜɨʀ ɧɚɪɨɞɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɜɨɪɱɨɫɬɿ ɩɟɜɧɨɝɨ 
ɥɨɤɭɫɭ) [12], Ƚ. Ʉɨɪɨɩɧɢɱɟɧɤɨ (ɦɭɡɢɱɧɨ-ɞɿɚɥɟɤɬɨɥɨɝɿɱɧɚ ɩɪɨɛɥɟɦɚɬɢɤɚ ɬɚ ɫɬɪɭɤɬɭɪɧɢɣ ɚɧɚɥɿɡ ɤɚɥɟɧɞɚɪɧɨʀ 
ɩɿɫɟɧɧɨɫɬɿ ɩɟɜɧɨɝɨ ɪɟɝɿɨɧɭ) [13], Ɉ. Ɇɭɪɡɿɧɚ (ɩɪɨɛɥɟɦɢ ɦɟɬɨɞɢɤɢ ɚɧɚɥɿɡɭ ɥɿɪɢɱɧɨʀ ɩɿɫɟɧɧɨɫɬɿ ɩɟɜɧɨɝɨ 
ɥɨɤɭɫɭ) [14], Ɍ. ɋɨɩɿɥɤɚ (ɨɫɨɛɥɢɜɨɫɬɿ ɪɟɝɿɨɧɚɥɶɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɧɚ ɉɨɥɬɚɜɳɢɧɿ) [16] ɬɨɳɨ. 

ɇɚ ɠɚɥɶ, ɩɪɚɰɶ, ɩɪɢɫɜɹɱɟɧɢɯ ɦɢɫɬɟɰɬɜɨɡɧɚɜɱɨɦɭ ɚɧɚɥɿɡɭ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɜɤɪɚɣ ɧɟɞɨɫɬɚɬ-
ɧɶɨ, ɛɪɚɤɭє ɮɚɯɨɜɢɯ ɪɨɡɜɿɞɨɤ ɳɨɞɨ ɫɩɟɰɢɮɿɤɢ ɬɜɨɪɱɨʀ ɦɚɧɟɪɢ ɫɩɿɜɚɱɤɢ, ʀʀ ɪɨɥɿ ɭ ɪɨɡɜɢɬɤɭ ɭɤɪɚʀɧɫɶɤɨʀ 
ɤɭɥɶɬɭɪɢ ɞɪɭɝɨʀ ɩɨɥɨɜɢɧɢ ɏɏ – ɩɨɱɚɬɤɭ ɏɏȱ ɫɬ.  

ȼɿɞɬɚɤ, ɦɟɬɨɸ ɞɚɧɨʀ ɫɬɚɬɬɿ є ɡ‘ɹɫɭɜɚɧɧɹ ɧɚɭɤɨɜɨ-ɬɟɨɪɟɬɢɱɧɢɯ ɡɚɫɚɞ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɜɢ-
ɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ Ɋɚʀɫɢ Ɉɩɚɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ. 
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ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. ɍ ɤɨɧɬɟɤɫɬɿ ɞɚɧɨɝɨ ɞɨɥɿɞɠɟɧɧɹ ɦɨɠɧɚ ɜɿɞɡɧɚɱɢɬɢ ɥɢɲɟ ɩɪɚɰɿ 
Ɇ. ɒɢɬɸɤɚ, Є. ɬɚ Ʉ. Ƚɨɪɛɭɪɨɜɢɯ, Ɋ. Ʌɨɰɦɚɧ, ȼ. ɋɪɿɛɧɨʀ, Ƚ. Ʉɭɞɪɹɲɨɜɚ, ɇ. Ȼɚɥɚɧɞɿɧɨʀ, ȼ. Ɉɫɢɩɟɧɤɨ, 
ȼ. Ɉɫɚɞɱɨʀ ɬɚ ɿɧ. Ɋɨɡɝɥɹɧɟɦɨ ʀɯ ɞɨɤɥɚɞɧɿɲɟ. 

ɍ ɩɨɫɿɛɧɢɤɭ Ɇ. ɒɢɬɸɤɚ, Є. ɬɚ Ʉ. Ƚɨɪɛɭɪɨɜɢɯ "Ɂɟɦɥɿ ɭɤɪɚʀɧɫɶɤɨʀ ɩɨɫɬɚɬɿ ɡɧɚɧɿ" (Ɇɢɤɨɥɚʀɜ, 2011) 
ɪɨɡɝɥɹɧɭɬɨ ɯɭɞɨɠɧɿɣ ɮɟɧɨɦɟɧ ɫɩɿɜɚɱɤɢ, ɡɜɟɪɧɟɧɨ ɭɜɚɝɭ ɧɚ ɦɚɥɨɜɿɞɨɦɿ ɚɛɨ ɩɪɢɡɚɛɭɬɿ ɦɟɥɨɞɿʀ ɭ ɬɜɨɪɱɨɦɭ 
ɞɨɪɨɛɤɭ Ɋ. Ʉɢɪɢɱɟɧɤɨ. Ɉɞɧɚɤ, ɚɜɬɨɪɢ ɧɟ ɜɞɚɸɬɶɫɹ ɞɨ ɦɭɡɢɤɨɡɧɚɜɱɨɝɨ ɚɧɚɥɿɡɭ ɬɜɨɪɱɨɫɬɿ ɦɢɫɬɤɢɧɿ. 

Ɇɢɫɬɟɰɬɜɨɡɧɚɜɱɚ ɫɬɭɞɿɹ Ɋ. Ʌɨɰɦɚɧ "ɋɭɱɚɫɧɢɣ ɫɬɚɧ ɭɤɪɚʀɧɫɶɤɨɝɨ ɧɚɪɨɞɧɨɩɿɫɟɧɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ 
(ɚɜɬɟɧɬɢɱɧɿ ɬɚ ɩɪɨɮɟɫɿɣɧɿ ɫɨɥɶɧɿ ɜɢɤɨɧɚɜɰɿ ɭɤɪɚʀɧɫɶɤɨʀ ɧɚɪɨɞɧɨʀ ɩɿɫɧɿ" (Ɇɚɬɟɪɿɚɥɢ ȼɫɟɭɤɪɚʀɧɫɶɤɨʀ 
ɧɚɭɤɨɜɨ-ɩɪɚɤɬɢɱɧɨʀ ɤɨɧɮɟɪɟɧɰɿʀ "ɇɚɪɨɞɨɡɧɚɜɱɿ ɫɬɭɞɿʀ ɩɚɦ‘ɹɬɿ ȼ. Ɍ. ɋɤɭɪɚɬɿɜɫɶɤɨɝɨ" ɡ ɩɪɨɜɟɞɟɧɧɹɦ 
Ʉɪɭɝɥɨɝɨ ɫɬɨɥɭ, Ʉɢʀɜ, 2010) ɩɪɢɫɜɹɱɟɧɚ ɚɧɚɥɿɡɭ ɨɫɨɛɥɢɜɨɫɬɟɣ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ ɫɭɱɚɫɧɢɯ 
ɭɤɪɚʀɧɫɶɤɢɯ ɫɩɿɜɚɤɿɜ. Ɉɞɧɚɤ ɧɚ ɬɜɨɪɱɿɫɬɶ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɚɜɬɨɪ ɡɜɟɪɬɚє ɧɟɧɚɥɟɠɧɭ ɭɜɚɝɭ, ɨɛɦɟɠɭɸ-
ɱɢɫɶ ɡɚɝɚɥɶɧɨɸ ɨɰɿɧɤɨɸ, ɧɚ ɡɪɚɡɨɤ ɬɨɝɨ, ɳɨ ɤɨɠɟɧ ɬɜɿɪ ɭ ɜɢɤɨɧɚɧɧɿ ɫɩɿɜɚɱɤɢ ɜɪɚɠɚє, ɞɨɫɹɝɚɸɱɢ ɪɿɜɧɹ 
ɫɩɪɚɜɠɧɶɨɝɨ ɦɢɫɬɟɰɶɤɨɝɨ ɹɜɢɳɚ, ɜɢɩɥɟɤɚɧɨɝɨ ɫɟɪɰɟɦ, ɞɭɲɟɸ, ɪɨɡɭɦɨɦ.  

ȼ. ɋɪɿɛɧɚ ɭ ɫɬɚɬɬɿ "Ɍɜɨɪɱɿɫɬɶ Ɋ. Ʉɢɪɢɱɟɧɤɨ", ɨɩɭɛɥɿɤɨɜɚɧɿɣ ɭ ɡɛɿɪɧɢɤɭ "Ɇɭɡɢɱɧɟ ɤɪɚєɡɧɚɜɫɬɜɨ 
ɉɨɥɬɚɜɳɢɧɢ: ɜɿɞ ɜɢɬɨɤɿɜ ɞɨ ɫɶɨɝɨɞɟɧɧɹ" (ɉɨɥɬɚɜɚ, 2009) ɩɪɚɝɧɟ ɜɢɡɧɚɱɢɬɢ ɡɚɝɚɥɶɧɨєɜɪɨɩɟɣɫɶɤɟ ɡɧɚ-
ɱɟɧɧɹ ɬɚɥɚɧɬɭ ɫɩɿɜɚɱɤɢ, ɚɥɟ ɩɪɢ ɰɶɨɦɭ ɨɛɦɟɠɭєɬɶɫɹ ɰɢɬɚɬɚɦɢ ɡ ɝɚɡɟɬ. Ⱥɧɚɥɿɡ ɪɟɩɟɪɬɭɚɪɭ ɫɩɿɜɚɱɤɢ 
ɜɿɞɫɭɬɧɿɣ, ɞɨɫɥɿɞɧɢɰɹ ɥɢɲɟ ɤɨɧɫɬɚɬɭє, ɳɨ "ɧɟ ɭɥɸɛɥɟɧɢɯ ɩɿɫɟɧɶ ɭ ɧɟʀ ɧɟ ɛɭɥɨ, ɛɨ ɩɿɞɯɨɞɢɥɚ ɞɨ ɜɢɛɨɪɭ ɡ 
ɬɿєɸ ɦɿɪɤɨɸ, ɳɨ ɪɚɞɢɥɚ ɦɚɦɚ".  

ɇ. Ȼɚɥɚɧɞɿɧɚ ɭ ɫɬɚɬɬɿ "Ɋɚʀɫɚ Ʉɢɪɢɱɟɧɤɨ ɹɤ ɡɧɚɤɨɜɚ ɩɨɫɬɚɬɶ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ" (ɡɛɿɪɧɢɤ "Ɋɚʀɫɚ 

Ʉɢɪɢɱɟɧɤɨ ɹɤ ɡɧɚɤɨɜɚ ɩɨɫɬɚɬɶ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ", ɉɨɥɬɚɜɚ, 2013), ɞɨɫɥɿɞɠɭɸɱɢ ɡɧɚɤɨɜɿɫɬɶ ɩɨɫɬɚɬɿ 
Ɋ. Ʉɢɪɢɱɟɧɤɨ ɞɥɹ ɭɤɪɚʀɧɫɶɤɨʀ ɤɭɥɶɬɭɪɢ, ɪɨɡɝɥɹɞɚє ɬɜɨɪɱɭ ɫɩɚɞɳɢɧɭ ɫɩɿɜɚɱɤɢ, ɚɧɚɥɿɡɭє ɬɟɤɫɬɢ ʀʀ ɩɿ-
ɫɟɧɶ. ɉɪɢɱɨɦɭ ɭ ɫɬɭɞɿʀ ɣɞɟɬɶɫɹ ɧɟ ɩɪɨ ɚɜɬɨɪɫɬɜɨ ɬɟɤɫɬɭ ɱɢ ɦɭɡɢɤɢ ɩɿɫɟɧɶ, ɚ ɩɪɨ ʀɯ ɜɢɤɨɧɚɧɧɹ.  

ȼ. Ɉɫɢɩɟɧɤɨ ɭ ɫɬɚɬɬɿ "ȼɢɤɨɧɚɜɫɶɤɢɣ ɫɬɢɥɶ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɜ ɚɫɩɟɤɬɿ ɭɤɪɚʀɧɫɶɤɨʀ ɦɟɧɬɚɥɶɧɨɫɬɿ" 
(ɡɛɿɪɧɢɤ "Ɇɭɡɢɱɧɟ ɤɪɚєɡɧɚɜɫɬɜɨ ɉɨɥɬɚɜɳɢɧɢ: ɜɿɞ ɜɢɬɨɤɿɜ ɞɨ ɫɶɨɝɨɞɟɧɧɹ", ɉɨɥɬɚɜɚ, 2009), ɚɧɚɥɿɡɭɸɱɢ 
ɜɨɤɚɥɶɧɭ ɬɟɯɧɿɤɭ ɫɩɿɜɚɱɤɢ, ɡɚɡɧɚɱɚє, ɳɨ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɹɤɚ "ɩɨєɞɧɭɜɚɥɚ ɦɚɣɫɬɟɪɧɿɫɬɶ ɩɪɨɮɟɫɿɣɧɨɝɨ 
"ɭɱɟɧɨɝɨ" ɧɚɪɨɞɧɨɝɨ, ɚɤɚɞɟɦɿɱɧɨɝɨ ɫɩɿɜɭ ɬɚ ɧɚɪɨɞɧɭ ɳɢɪɿɫɬɶ ɿɧɬɨɧɭɜɚɧɧɹ ɡ ɹɫɤɪɚɜɨ ɯɚɪɚɤɬɟɪɧɢɦ ɝɪɭɞ-
ɧɢɦ ɬɟɦɛɪɨɦ ɝɨɥɨɫɭ", ɪɨɡɭɦɿɥɚ ɫɜɨɸ ɬɜɨɪɱɿɫɬɶ ɹɤ ɨɫɨɛɥɢɜɭ, ɜɚɠɥɢɜɭ ɦɿɫɿɸ – ɜɿɞɤɪɢɜɚɬɢ, ɫɬɜɟɪɞɠɭɜɚɬɢ, 
ɩɪɢɦɧɨɠɭɜɚɬɢ ɬɚ ɜɿɞɬɜɨɪɸɜɚɬɢ ɧɚ ɫɰɟɧɿ ɯɭɞɨɠɧɸ ɤɪɚɫɭ, ɞɭɯɨɜɧɭ ɦɿɰɶ ɿ ɫɢɥɭ ɭɤɪɚʀɧɫɶɤɨʀ ɦɨɜɢ, ɩɨɟɡɿʀ, 
ɩɿɫɧɿ, ɩɪɢ ɰɶɨɦɭ ɛɨɥɹɱɟ ɫɩɪɢɣɦɚɥɚ ɫɭɫɩɿɥɶɧɿ ɩɪɨɛɥɟɦɢ, ɩɨɜ‘ɹɡɚɧɿ ɡ ɦɨɜɧɢɦ ɩɢɬɚɧɧɹɦ.  

Ɇɢɫɬɟɰɬɜɨɡɧɚɜɰɟɦ ȼ. Ɉɫɚɞɱɨɸ ɭ ɫɬɚɬɬɿ "Ɏɨɥɶɤɥɨɪɧɢɣ ɫɜɿɬ ɉɨɥɬɚɜɳɢɧɢ ɬɚ ɮɟɧɨɦɟɧ Ɋɚʀɫɢ Ʉɢ-
ɪɢɱɟɧɤɨ" (ɡɛɿɪɧɢɤ "Ɍɜɨɪɱɿɫɬɶ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɜ ɤɭɥɶɬɭɪɧɨɦɭ ɩɪɨɫɬɨɪɿ ɍɤɪɚʀɧɢ ɧɚ ɩɨɤɨɪɞɨɧɧɿ ɏɏ–
ɏɏȱ ɫɬɨɥɿɬɶ ", ɉɨɥɬɚɜɚ, 2013) ɡɜɟɪɧɟɧɨ ɭɜɚɝɭ ɧɚ ɚɤɬɭɚɥɶɧɿɫɬɶ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ ɜ ɿɫɬɨɪɢɤɨ-

ɤɭɥɶɬɭɪɧɨɦɭ ɜɢɦɿɪɿ. Ⱦɨɫɥɿɞɧɢɰɹ ɜɛɚɱɚє ɩɪɢɪɨɞɧɿɫɬɶ ɞɭɯɨɜɧɨɝɨ ɫɜɿɬɭ ɫɩɿɜɚɱɤɢ ɭ ɩɨєɞɧɚɧɧɿ ɬɨɧɤɨɝɨ 
ɜɧɭɬɪɿɲɧɶɨɝɨ ɫɥɭɯɭ ɞɨ ɦɨɜɧɨɝɨ ɬɚ ɦɭɡɢɱɧɨɝɨ ɞɿɚɥɟɤɬɭ, ɩɪɢɬɚɦɚɧɧɨɝɨ ʀʀ ɦɚɥɿɣ ɛɚɬɶɤɿɜɳɢɧɿ, ɿ ɩɨɜɧɨɬɢ 
ɜɿɞɱɭɬɬɹ ɱɚɫɭ, ɜ ɹɤɨɦɭ ɜɨɧɚ ɡɪɨɫɥɚ. ɇɚ ɠɚɥɶ, ɦɭɡɢɤɨɡɧɚɜɱɢɣ ɚɧɚɥɿɡ ɬɚɥɚɧɬɭ ɫɩɿɜɚɱɤɢ, ɹɤ ɿ ɜ ɩɨɩɟɪɟɞ-
ɧɿɣ ɩɪɚɰɿ, ɜɿɞɫɭɬɧɿɣ. 

Ɋɹɞ ɞɨɫɥɿɞɧɢɤɿɜ – Ɉ. ɇɚɭɦɟɧɤɨ ɬɚ Ʌ. ɋɨɤɭɪ ɩɪɢɫɜɹɬɢɥɢ ɫɜɨʀ ɩɪɚɰɿ ɬɟɦɚɬɢɰɿ ɣ ɨɛɪɚɡɚɦ ɩɿɫɟɧɶ 
Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ, ɡɨɤɪɟɦɚ ɨɛɪɚɡɭ ɦɚɬɟɪɿ (ɡɛɿɪɧɢɤ "Ɍɜɨɪɱɿɫɬɶ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɜ ɤɭɥɶɬɭɪɧɨɦɭ ɩɪɨɫɬɨɪɿ 
ɍɤɪɚʀɧɢ ɧɚ ɩɨɤɨɪɞɨɧɧɿ ɏɏ–ɏɏȱ ɫɬɨɥɿɬɶ", ɉɨɥɬɚɜɚ, 2013). ɍ ɫɜɨɸ ɱɟɪɝɭ Ɉ. Ɇɚɥɚɯɨɜɚ ɭ ɩɪɚɰɿ "Ɉɫɨɛ-
ɥɢɜɨɫɬɿ ɪɟɚɥɿɡɚɰɿʀ ɟɫɬɟɬɢɱɧɨɝɨ ɤɨɞɭ ɭɤɪɚʀɧɫɶɤɨʀ ɩɿɫɟɧɧɨʀ ɥɿɪɢɤɢ ɭ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ", ɨɩɭɛɥɿɤɨ-
ɜɚɧɿɣ ɭ ɬɨɦɭ ɠ ɡɛɿɪɧɢɤɭ, ɜɢɡɧɚɱɚє ɫɩɟɰɢɮɿɤɭ ɭɤɪɚʀɧɫɶɤɨʀ ɩɿɫɟɧɧɨʀ ɥɿɪɢɤɢ ɫɩɿɜɚɱɤɢ. Ɉɞɧɚɤ, 
ɪɨɡɝɥɹɞɚɸɱɢ ɯɚɪɚɤɬɟɪ ɩɿɫɟɧɶ ɭɤɪɚʀɧɫɶɤɨʀ ɜɢɤɨɧɚɜɢɰɿ, ɞɨɫɥɿɞɧɢɤɚɦɢ ɧɟ ɨɡɜɭɱɟɧɟ ɩɢɬɚɧɧɹ ɩɪɨ ɜɧɭɬɪɿ-
ɲɧɸ ɰɿɥɿɫɧɿɫɬɶ ɯɭɞɨɠɧɶɨɝɨ ɫɜɿɬɭ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ, ɩɨɜɟɪɯɧɟɜɨ ɪɨɡɝɥɹɧɭɬɢɣ ɜɢɤɨɧɚɜɫɶɤɢɣ ɫɬɢɥɶ ɫɩɿ-
ɜɚɱɤɢ ɬɚ ɫɢɦɜɨɥɿɤɚ, ɜɥɚɫɬɢɜɚ ɦɟɧɬɚɥɶɧɨɫɬɿ ɭɤɪɚʀɧɫɶɤɨɝɨ ɧɚɪɨɞɭ ɿ ɜɢɤɨɪɢɫɬɨɜɭɜɚɧɚ ɫɩɿɜɚɱɤɨɸ. 

Ⱦɠɟɪɟɥɶɧɭ ɛɚɡɭ ɞɨɫɥɿɞɠɟɧɧɹ ɫɬɚɧɨɜɥɹɬɶ ɦɟɦɭɚɪɢ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ, ɜɿɞɟɨ- ɬɚ ɮɨɧɨɡɚɩɢɫɢ ɫɩɿ-
ɜɚɱɤɢ, ɬɟɥɟ- ɬɚ ɪɚɞɿɨɿɧɬɟɪɜ‘ɸ ɫɩɿɜɚɱɤɢ, ɞɨɤɭɦɟɧɬɚɥɶɧɿ ɮɿɥɶɦɢ ɩɪɨ ɧɟʀ, ɦɭɡɢɱɧɿ ɚɥɶɛɨɦɢ ɿɡ ɡɚɩɢɫɚɦɢ ʀʀ 
ɩɿɫɟɧɶ, ɧɨɬɧɿ ɡɚɩɢɫɢ, ɫɩɨɝɚɞɢ ɩɪɨ ɜɢɞɚɬɧɭ ɫɩɿɜɚɱɤɭ ɪɨɞɢɱɿɜ, ɤɨɥɟɝ, ɲɚɧɭɜɚɥɶɧɢɤɿɜ, ɯɭɞɨɠɧɶɨ-

ɩɭɛɥɿɰɢɫɬɢɱɧɿ ɬɚ ɿɫɬɨɪɢɱɧɿ ɧɚɪɢɫɢ, ɟɧɰɢɤɥɨɩɟɞɿʀ, ɞɨɜɿɞɧɢɤɢ, ɯɪɟɫɬɨɦɚɬɿʀ, ɩɟɪɿɨɞɢɱɧɿ ɬɚ ɩɪɨɞɨɜɠɭɜɚɧɿ 
ɜɢɞɚɧɧɹ, ɡɛɿɪɧɢɤɢ ɧɚɭɤɨɜɢɯ ɩɪɚɰɶ, ɟɥɟɤɬɪɨɧɧɿ ɪɟɫɭɪɫɢ, ɚ ɬɚɤɨɠ ɫɚɣɬɢ ɜ ɦɟɪɟɠɿ ȱɧɬɟɪɧɟɬ, ɳɨ ɦɿɫɬɹɬɶ 
ɿɧɮɨɪɦɚɰɿɸ ɩɪɨ Ɋ. Ʉɢɪɢɱɟɧɤɨ. 

Ɍɜɨɪɢ ɦɟɦɭɚɪɧɨɝɨ ɯɚɪɚɤɬɟɪɭ "ə ɤɨɡɚɱɤɚ ɬɜɨɹ, ɍɤɪɚʀɧɨ: ɫɩɨɜɿɞɶ ɩɟɪɟɞ ɬɢɦɢ, ɤɨɝɨ ɥɸɛɥɸ ɿ ɞɥɹ 
ɤɨɝɨ ɫɩɿɜɚɸ" (ɉɨɥɬɚɜɚ, 2003), "Ɋɚɢɫɚ Ʉɢɪɢɱɟɧɤɨ: "ȼ ɞɟɬɫɬɜɟ ɦɚɦɚ ɦɟɧɹ ɩɨɫɬɨɹɧɧɨ ɨɞɟɪɝɢɜɚɥɚ: "ɑɨɝɨ 
ɬɢ ɤɪɢɱɢɲ? ɋɩiɜɚɣ ɬɢɯɟɧɶɤɨ"" ("Ɏɚɤɬɢ", 2013) ɦɿɫɬɹɬɶ ɰɿɧɧɢɣ ɦɚɬɟɪɿɚɥ ɩɪɨ ɬɜɨɪɱɿɫɬɶ ɦɢɫɬɤɢɧɿ. Ɂɨɤ-
ɪɟɦɚ, ɭ ɤɧɢɡɿ "ə ɤɨɡɚɱɤɚ ɬɜɨɹ, ɍɤɪɚʀɧɨ" (ɉɨɥɬɚɜɚ, 2003). 

ȼɿɞɟɨɡɚɩɢɫɢ ɫɩɿɜɚɱɤɢ ɩɪɟɞɫɬɚɜɥɹɸɬɶ ɱɢɫɥɟɧɧɿ ɮɪɚɝɦɟɧɬɢ ɩɿɫɟɧɶ, ɜɿɞɟɨɤɥɿɩɢ, ɡɚɩɢɫ ʀʀ ɛɟɧɟɮɿɫɭ 
(1993), ɮɿɥɶɦ ɩɪɨ ʀʀ ɠɢɬɬɹ ɿ ɬɜɨɪɱɿɫɬɶ "ə ɜɞɹɱɧɚ ɜɫɿɦ, ɯɬɨ ɜɢɦɨɥɢɜ ɦɟɧɟ ɭ Ȼɨɝɚ" ɡ ɜɿɞɝɭɤɚɦɢ ɝɥɹɞɚɱɿɜ. 
Ɏɨɧɨɡɚɩɢɫɢ ɩɪɟɞɫɬɚɜɥɹɸɬɶ ɩɨɧɚɞ 200 ɩɿɫɟɧɶ ɧɚɪɨɞɧɨɝɨ ɩɨɯɨɞɠɟɧɧɹ, ɫɬɢɥɿɡɚɰɿɣ ɬɚ ɫɭɱɚɫɧɢɯ ɩɿɫɟɧɶ, 
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ɛɿɥɶɲɿɫɬɶ ɡ ɹɤɢɯ ɪɨɡɦɿɳɟɧɨ ɧɚ ɫɚɣɬɿ "Ɂɨɥɨɬɢɣ ɮɨɧɞ ɭɤɪɚʀɧɫɶɤɨʀ ɟɫɬɪɚɞɢ". Ⱦɨ ɞɢɫɤɨɝɪɚɮɿʀ Ɋ. Ʉɢɪɢɱɟɧ-
ɤɨ ɜɯɨɞɹɬɶ, ɡɨɤɪɟɦɚ "Ⱦɨɥɹ ɭ ɧɚɫ – ɞɜɚ ɤɪɢɥɚ" (2000), "ɐɜɿɬɟ ɱɟɪɟɦɲɢɧɚ" (2000), "ə – ɤɨɡɚɱɤɚ ɬɜɨɹ" 

(2005), ɚɥɶɛɨɦ "Ⱦɨɪɨɝa ɫɩɚɞɳɢɧa" (2003), ɡɚɩɢɫɚɧɚ ɭ ɤɚɫɟɬɧɨɦɭ ɮɨɪɦɚɬɿ, ɬɚ "Ʉɪɚɳɿ ɩɿɫɧɿ" (2006). 
Ɏɨɧɨɞɠɟɪɟɥɚ, ɯɨɱɚ ɣ ɭ ɧɢɯ ɜɿɞɫɭɬɧɿɣ ɜɿɞɟɨɪɹɞ, ɧɚɞɚɸɬɶ ɡɦɨɝɭ ɜɢɜɱɢɬɢ ɬɟɦɚɬɢɱɧɿ ɨɛɪɿʀ ɩɿɫɟɧɶ, ɠɚɧɪɨ-
ɜɨ-ɪɟɩɟɪɬɭɚɪɧɭ ɩɚɥɿɬɪɭ, ɨɫɨɛɥɢɜɨɫɬɿ ɝɨɥɨɫɨɜɟɞɟɧɧɹ ɦɢɫɬɤɢɧɿ.  

Ɍɟɥɟ- ɬɚ ɪɚɞɿɨɿɧɬɟɪɜ‘ɸ ɡɿ ɫɩɿɜɚɱɤɨɸ, ɳɨ ɡɛɟɪɿɝɚɸɬɶɫɹ ɜ ɚɪɯɿɜɚɯ ɇɚɰɿɨɧɚɥɶɧɨʀ ɬɟɥɟɪɚɞɿɨɤɨɦɩɚɧɿʀ 
ɍɤɪɚʀɧɢ, ɪɚɞɿɨɤɚɧɚɥɭ "Ʉɭɥɶɬɭɪɚ", ɨɛɥɚɫɧɨʀ ɞɟɪɠɚɜɧɨʀ ɬɟɥɟɪɚɞɿɨɤɨɦɩɚɧɿʀ "Ʌɬɚɜɚ" (ɉɨɥɬɚɜɚ), ɞɚɸɬɶ ɡɦɨɝɭ 
ɩɪɨɧɢɤɧɭɬɢ ɭ ɩɫɢɯɨɥɨɝɿɸ ʀʀ ɬɜɨɪɱɨɫɬɿ, ɨɬɪɢɦɚɬɢ ɭɹɜɥɟɧɧɹ ɩɪɨ ɫɬɚɧɨɜɥɟɧɧɹ ʀʀ ɩɪɨɮɟɫɿɨɧɚɥɿɡɦɭ ɬɨɳɨ. 

ɉɪɨ Ɋ. Ʉɢɪɢɱɟɧɤɨ ɜɿɞɡɧɹɬɨ ɞɨɤɭɦɟɧɬɚɥɶɧɿ ɮɿɥɶɦɢ: "Ɍɨɩɨɥɢɧɚ ɡɟɦɥɹ" (1982 ɪ., ɪɟɠ. Ɉ. Ȼɿɣɦɚ), 
"Ɋɚʀɫɚ Ʉɢɪɢɱɟɧɤɨ" (ɡ ɚɜɬɨɪɫɶɤɨɝɨ ɰɢɤɥɭ ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɢɯ ɩɪɨɝɪɚɦ "ɇɟɦɟɪɤɧɭɱɿ ɡɿɪɤɢ" Ɉ. Ȼiɣɦɢ, 
2001), "Ⱦɿɚɝɧɨɡ – ɧɚɪɨɞɧɚ", "Ʌɭɧɚɥɚ ɩɿɫɧɹ", ɚ ɬɚɤɨɠ ɮɿɥɶɦ Ƚɨɥɨɜɧɨʀ ɪɟɞɚɤɰɿʀ ɦɭɡɢɱɧɢɯ ɩɪɨɝɪɚɦ ɭɤɪɚʀ-
ɧɫɶɤɨɝɨ ɬɟɥɟɛɚɱɟɧɧɹ "Ⱥɜɬɨɝɪɚɮ", ɜ ɹɤɨɦɭ ɡɜɭɱɚɬɶ ɩɿɫɧɿ ɫɩɿɜɚɱɤɢ ɭ ɫɭɩɪɨɜɨɞɿ ɚɧɫɚɦɛɥɸ "Ɋɨɫɚɜɚ". ɐɿ 
ɜɿɞɟɨɦɚɬɟɪɿɚɥɢ ɧɚɞɚɸɬɶ ɰɿɧɧɢɣ ɦɚɬɟɪɿɚɥ ɞɥɹ ɞɨɫɥɿɞɠɟɧɧɹ ɦɚɧɟɪɢ ɫɩɿɜɭ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ʀʀ ɩɫɢɯɨɥɨɝɿɱ-
ɧɢɯ ɿ ɩɨɜɟɞɿɧɤɨɜɢɯ ɨɫɨɛɥɢɜɨɫɬɟɣ ɩɨɞɚɧɧɹ ɩɿɫɧɿ ɬɨɳɨ.  

Ȼɚɝɚɬɨ ɩɿɫɟɧɶ ɭ ɜɢɤɨɧɚɧɧɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ ɜɯɨɞɢɬɶ ɞɨ ɫɤɥɚɞɭ ɞɢɫɤɿɜ – ɡɛɿɪɨɤ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪɨɞ-
ɧɢɯ ɩɿɫɟɧɶ. ɉɪɨɬɟ ɰɿ ɩɿɫɧɿ, ɯɨɱɚ ɣ є ɞɠɟɪɟɥɚɦɢ ɞɥɹ ɞɨɫɥɿɞɠɟɧɧɹ, ɡɞɟɛɿɥɶɲɨɝɨ ɩɨɜɬɨɪɸɸɬɶ ɚɭɞɿɨɡɚɩɢ-
ɫɢ, ɩɪɟɞɫɬɚɜɥɟɧɿ "Ɂɨɥɨɬɢɦ ɮɨɧɞɨɦ ɭɤɪɚʀɧɫɶɤɨʀ ɟɫɬɪɚɞɢ", ɬɚ ɩɿɫɧɿ ɧɚ ɞɢɫɤɚɯ. ȼ ɨɫɧɨɜɧɨɦɭ ɧɚ ɞɢɫɤɚɯ 
ɩɪɟɞɫɬɚɜɥɟɧɿ ɭɤɪɚʀɧɫɶɤɿ ɧɚɪɨɞɧɿ ɩɿɫɧɿ ɭ ɜɢɤɨɧɚɧɧɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɚ ɬɚɤɨɠ ɪɹɞ ɩɿɫɟɧɶ, ɫɬɜɨɪɟɧɢɯ ɩɪɨ-
ɮɟɫɿɣɧɢɦɢ ɤɨɦɩɨɡɢɬɨɪɚɦɢ ɚɛɨ ɠ ɫɚɦɨɸ Ɋɚʀɫɨɸ Ɉɩɚɧɚɫɿɜɧɨɸ.  

ɋɟɪɟɞ ɯɭɞɨɠɧɶɨ-ɩɭɛɥɿɰɢɫɬɢɱɧɢɯ ɬɚ ɿɫɬɨɪɢɱɧɢɯ ɧɚɪɢɫɿɜ, ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɩɪɢɫɜɹɱɟɧɢɯ ɜɢɞɚɬɧɿɣ 
ɫɩɿɜɚɱɰɿ, ɱɢ ɜ ɹɤɢɯ ɩɨɛɿɠɧɨ ɡɝɚɞɭєɬɶɫɹ ʀʀ ɿɦ‘ɹ, ɫɥɿɞ ɜɿɞɡɧɚɱɢɬɢ "Ɇɨɹ ɬɢ ɞɨɥɟ ɱɨɪɧɨɛɪɢɜɚ..." (Ʉɢʀɜ, 
2004), "ɉɨɥɬɚɜɚ. ȱɫɬɨɪɢɱɧɢɣ ɧɚɪɢɫ" (ɉɨɥɬɚɜɚ, 1999), "ɍɤɪɚʀɧɤɢ ɜ ɿɫɬɨɪɿʀ. ɇɨɜɿ ɫɬɨɪɿɧɤɢ" (Ʉɢʀɜ, 2010). 
Ɂɨɤɪɟɦɚ, ɡɛɿɪɤɚ "Ɇɨɹ ɬɢ ɞɨɥɟ ɱɨɪɧɨɛɪɢɜɚ..." ɫɤɥɚɞɚєɬɶɫɹ ɡ ɧɚɪɢɫɿɜ ɜɿɞɨɦɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ Ⱥɧɚɬɨɥɿɹ 
Ɇɢɯɚɣɥɟɧɤɚ, ɩɪɢɫɜɹɱɟɧɢɯ ɜɢɞɚɬɧɢɦ ɨɫɨɛɢɫɬɨɫɬɹɦ, ɹɤɿ ɡɪɨɛɢɥɢ ɜɚɝɨɦɢɣ ɜɧɟɫɨɤ ɜ ɿɫɬɨɪɿɸ ɭɤɪɚʀɧɫɶɤɨʀ 
ɤɭɥɶɬɭɪɢ. ɉɨɦɿɠ ɜɢɞɚɬɧɢɯ ɨɫɨɛɢɫɬɨɫɬɟɣ ɩɭɛɥɿɰɢɫɬ ɡɝɚɞɭє ɣ Ɋɚʀɫɭ Ʉɢɪɢɱɟɧɤɨ. 

ɍ ɩɟɪɿɨɞɢɱɧɢɯ ɜɢɞɚɧɧɹɯ ɦɿɫɬɢɬɶɫɹ ɱɢɦɚɥɨ ɿɧɮɨɪɦɚɰɿʀ ɩɪɨ ɠɢɬɬєɬɜɨɪɱɿɫɬɶ ɦɢɫɬɤɢɧɿ, ɨɞɧɚɤ 
ɞɚɧɿ ɰɿ ɧɟ ɫɢɫɬɟɦɚɬɢɡɨɜɚɧɨ, ɩɨɞɚɧɨ ɮɪɚɝɦɟɧɬɚɪɧɨ. ɐɟ ɝɚɡɟɬɢ: ɨɮɿɰɿɣɧɿ ɜɢɞɚɧɧɹ ȼɟɪɯɨɜɧɨʀ Ɋɚɞɢ ɬɚ 
ɰɟɧɬɪɚɥɶɧɢɯ ɨɪɝɚɧɿɜ ɜɢɤɨɧɚɜɱɨʀ ɜɥɚɞɢ ɍɤɪɚʀɧɢ – "Ƚɨɥɨɫ ɍɤɪɚʀɧɢ", "ɍɪɹɞɨɜɢɣ ɤɭɪ‘єɪ", "Ɉɮɿɰɿɣɧɢɣ 
ɜɿɫɧɢɤ ɍɤɪɚʀɧɢ"; ɿɧɮɨɪɦɚɰɿɣɧɿ – "ɋɿɥɶɫɶɤɿ ɜɿɫɬɿ", "ɍɤɪɚʀɧɫɶɤɟ ɫɥɨɜɨ", "Ʉɢʀɜ", "Ʉɭɥɶɬɭɪɚ ɿ ɠɢɬɬɹ"; 
ɝɪɨɦɚɞɫɶɤɨ-ɩɨɥɿɬɢɱɧɿ – "Ⱦɟɦɨɤɪɚɬɢɱɧɚ ɍɤɪɚʀɧɚ"; ɨɛɥɚɫɧɿ ɝɚɡɟɬɢ ɉɨɥɬɚɜɳɢɧɢ – "Ɂɨɪɹ ɉɨɥɬɚɜɳɢɧɢ", 
"ȼɟɱɿɪɧɹ ɉɨɥɬɚɜɚ", "ɋɟɥɨ ɉɨɥɬɚɜɫɶɤɟ", "ȼɟɱɿɪɧɹ ɉɨɥɬɚɜɚ" ɬɚ ɑɟɪɤɚɳɢɧɢ – "ɇɨɜɚ Ⱦɨɛɚ". ɀɭɪɧɚɥɢ: 
ɧɚɭɤɨɜɢɣ ɬɚ ɥɿɬɟɪɚɬɭɪɧɨ-ɩɭɛɥɿɰɢɫɬɢɱɧɢɣ "ɍɤɪɚʀɧɚ", ɿɫɬɨɪɢɱɧɢɣ ɧɚɭɤɨɜɢɣ ɬɚ ɥɿɬɟɪɚɬɭɪɧɢɣ "ɉɚɦ‘ɹɬɶ 
ɫɬɨɥɿɬɶ", ɥɿɬɟɪɚɬɭɪɧɨ-ɯɭɞɨɠɧɿɣ "Ⱦɧɿɩɪɨ", ɦɭɡɢɱɧɢɣ ɿɥɸɫɬɪɨɜɚɧɢɣ ɧɚɭɤɨɜɨ-ɩɨɩɭɥɹɪɧɢɣ "Ɇɭɡɢɤɚ", 
ɠɭɪɧɚɥ ɨɛ‘єɞɧɚɧɨʀ ɪɟɞɚɤɰɿʀ ɩɟɪɿɨɞɢɱɧɢɯ ɜɢɞɚɧɶ ɍɤɪɚʀɧɫɶɤɨɝɨ ɬɨɜɚɪɢɫɬɜɚ ɫɥɿɩɢɯ "Ɂɚɤɥɢɤ" ɬɚ "ɀɿɧɤɚ".  

Ɍɜɨɪɱɨɫɬɿ Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɩɪɢɫɜɹɱɟɧɨ ɡɛɿɪɧɢɤ "ɇɚɲɚ Ɋɚʀɫɚ Ʉɢɪɢɱɟɧɤɨ" (ɉɨɥɬɚɜɚ, 2007). 
ɍɤɪɚʀɧɫɶɤɿ ɩɿɫɧɿ, ɭ ɬɨɦ ɱɢɫɥɿ ɭ ɜɢɤɨɧɚɧɧɿ ɫɩɿɜɚɱɤɢ, ɩɪɟɞɫɬɚɜɥɟɧɨ ɭ ɜɢɞɚɧɧɹɯ "ɋɩɿɜɚє Ɋɚʀɫɚ Ʉɢɪɢɱɟɧ-
ɤɨ. ɍɤɪɚʀɧɫɶɤɿ ɧɚɪɨɞɧɿ ɩɿɫɧɿ ɜ ɫɭɩɪɨɜɨɞɿ ɛɚɹɧɚ" (Ʉɢʀɜ, 2008), "ɉɿɫɟɧɧɢɣ ɜɿɧɨɤ: ɍɤɪɚʀɧɫɶɤɿ ɧɚɪɨɞɧɿ ɩɿɫ-
ɧɿ" (Ʉɢʀɜ, 2007), "ɉɿɫɧɹ – ɧɟɜɦɢɪɭɳɟ ɞɠɟɪɟɥɨ" (ɉɨɥɬɚɜɚ, 1991). 

ɇɚɭɤɨɜɿ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɜɢɞɚɬɧɨʀ ɫɩɿɜɚɱɤɢ ɦɿɫɬɹɬɶɫɹ ɧɚ ɫɬɨɪɿɧɤɚɯ ɡɛɿɪɧɢɤɿɜ "Ɍɜɨɪɱɿɫɬɶ 
Ɋɚʀɫɢ Ʉɢɪɢɱɟɧɤɨ ɜ ɤɭɥɶɬɭɪɧɨɦɭ ɩɪɨɫɬɨɪɿ ɍɤɪɚʀɧɢ ɧɚ ɩɨɤɨɪɞɨɧɧɿ ɏɏ–ɏɏȱ ɫɬɨɥɿɬɶ" (ɉɨɥɬɚɜɚ, 2013), 
"ɍɤɪɚʀɧɫɶɤɚ ɯɭɞɨɠɧɹ ɤɭɥɶɬɭɪɚ" (Ʉɢʀɜ, 1996), "Ɇɭɡɢɱɧɟ ɤɪɚєɡɧɚɜɫɬɜɨ ɉɨɥɬɚɜɳɢɧɢ: ɜɿɞ ɜɢɬɨɤɿɜ ɞɨ ɫɶɨ-
ɝɨɞɟɧɧɹ (ɉɨɥɬɚɜɚ, 2009). 

ɇɚ ɿɧɬɟɪɧɟɬ-ɫɚɣɬɚɯ ɩɪɟɞɫɬɚɜɥɟɧɨ ɛɿɨɝɪɚɮɿɱɧɿ ɞɚɧɿ ɫɩɿɜɚɱɤɢ, ɞɨɫɹɝɧɟɧɧɹ, ɮɨɬɨɝɪɚɮɿʀ, ɚɭɞɿɨ-
ɡɚɩɢɫɢ ʀʀ ɩɿɫɟɧɶ ɬɨɳɨ. Ɂɨɤɪɟɦɚ, ɿɧɬɟɪɧɟɬ-ɩɪɨɟɤɬɢ "Ƚɟɪɨʀ ɍɤɪɚʀɧɢ" ɬɚ "Ʌɿɞɟɪɢ ɧɚɰɿʀ" ɦɿɫɬɹɬɶ ɤɨɪɨɬɤɭ 
ɿɧɮɨɪɦɚɰɿɸ ɩɪɨ ɬɜɨɪɱɢɣ ɲɥɹɯ, ɞɨɫɹɝɧɟɧɧɹ ɿ ɧɚɝɨɪɨɞɢ Ƚɟɪɨɹ ɍɤɪɚʀɧɢ ɿ ɨɞɧɨɝɨ ɡ ɩɪɨɦɨɜɢɫɬɢɯ ɥɿɞɟɪɿɜ 
ɧɚɰɿʀ Ɋɚʀɫɭ Ʉɢɪɢɱɟɧɤɨ. ɇɚ ɫɚɣɬɿ ɨɛɥɚɫɧɨʀ ɬɟɥɟɪɚɞɿɨɤɨɦɩɚɧɿʀ "Ʌɬɚɜɚ" ɩɪɟɞɫɬɚɜɥɟɧɨ ɰɿɤɚɜɿ ɮɨɬɨɝɪɚɮɿʀ ɹɤ 
ɫɚɦɨʀ ɫɩɿɜɚɱɤɢ, ɬɚɤ ɿ ɩɚɦ‘ɹɬɧɢɯ ɦɿɫɰɶ, ɩɨɜ‘ɹɡɚɧɢɯ ɿɡ ɧɟɸ. Ȼɿɨɝɪɚɮɿɱɧɢɣ ɦɚɬɟɪɿɚɥ ɩɪɨ ɫɩɿɜɚɱɤɭ ɩɪɟɞɫɬɚɜ-
ɥɟɧɢɣ ɬɚɤɨɠ ɩɪɨɟɤɬɨɦ "ɉɨɥɬɚɜɿɤɚ", ɹɤɢɣ ɡɛɚɝɚɱɟɧɢɣ ɹɤɿɫɧɢɦɢ ɫɜɿɬɥɢɧɚɦɢ, ɩɨɜ‘ɹɡɚɧɢɦɢ ɡɿ ɫɩɿɜɚɱɤɨɸ. 
Ȼ. Ɍɪɢɫɬɚɧɨɜ ɧɚ ɫɜɨєɦɭ ɫɚɣɬɿ "ȱɫɬɨɪɿɹ ɉɨɥɬɚɜɢ" ɩɨɪɹɞ ɡ ɛɿɨɝɪɚɮɿɱɧɢɦɢ ɜɿɞɨɦɨɫɬɹɦɢ ɧɚɜɨɞɢɬɶ ɣ ɩɟɪɟɥɿɤ 
ɱɢɫɥɟɧɧɢɯ ɞɠɟɪɟɥ, ɹɤɿ ɫɬɨɫɭɸɬɶɫɹ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɡɨɤɪɟɦɚ – ɤɪɢɬɢɱɧɿ ɫɬɚɬɬɿ, ɜɿɞɝɭɤɢ, ɩɪɢɫɜɹɱɟɧɿ ɫɩɿɜɚɱɰɿ. 
Ɏɚɤɬɢɱɧɨ ɰɿ ɦɚɬɟɪɿɚɥɢ ɫɬɚɧɨɜɥɹɬɶ ɧɟɚɛɢɹɤɭ ɞɨɜɿɞɤɨɜɨ-ɿɧɮɨɪɦɚɰɿɣɧɭ ɛɚɡɭ ɞɥɹ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ 
ɜɢɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ. ɉɪɨɟɤɬ Ȼ. Ɍɪɢɫɬɚɧɨɜɚ – ɧɚɣɲɢɪɲɢɣ ɡ ɭɫɿɯ ɞɨɜɿɞɤɨɜɨ-ɛɿɨɝɪɚɮɿɱɧɢɯ ɞɠɟ-
ɪɟɥ, ɞɟ ɡɚɥɭɱɟɧɨ ɚɜɬɟɧɬɢɱɧɢɣ ɦɚɬɟɪɿɚɥ, ɡɿɛɪɚɧɨ ɰɿɧɧɭ ɞɨɜɿɞɤɨɜɭ ɿɧɮɨɪɦɚɰɿɸ ɭ ɝɚɥɭɡɿ ɞɠɟɪɟɥɨɡɧɚɜɫɬɜɚ, 
ɿɫɬɨɪɿɨɝɪɚɮɿʀ ɬɚ ɦɭɡɢɤɨɡɧɚɜɫɬɜɚ ɉɨɥɬɚɜɳɢɧɢ ɭ ɰɿɥɨɦɭ ɬɚ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɡɨɤɪɟɦɚ.  

ɇɚ ɫɚɣɬɿ "Ɂɨɥɨɬɢɣ ɮɨɧɞ ɭɤɪɚʀɧɫɶɤɨʀ ɟɫɬɪɚɞɢ" – ɧɚɣɛɿɥɶɲɿɣ ɿ ɧɚɣɜɿɞɨɦɿɲɿɣ ɮɨɧɨɬɟɰɿ ɭɤɪɚʀɧɫɶ-
ɤɨʀ ɦɭɡɢɤɢ ɦɢɧɭɥɢɯ ɥɿɬ, ɹɤɚ ɦɿɫɬɢɬɶ 268 ɚɭɞɿɨ-ɚɥɶɛɨɦɿɜ ɬɚ ɡɛɿɪɨɤ, ɪɨɡɦɿɳɟɧɨ ɩɿɫɧɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ. ɍ 
ɤɨɪɨɬɤɿɣ ɛɿɨɝɪɚɮɿɱɧɿɣ ɞɨɜɿɞɰɿ ɜɿɞɡɧɚɱɟɧɨ, ɳɨ Ɋɚʀɫɚ Ʉɢɪɢɱɟɧɤɨ ɭɫɿєɸ ɞɭɲɟɸ ɜɛɨɥɿɜɚɥɚ ɡɚ ɭɤɪɚʀɧɫɶɤɟ 
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ɫɟɥɨ, ɤɨɥɢɫɤɭ ɧɚɲɨʀ ɞɭɯɨɜɧɨɫɬɿ, ɜɿɞɱɭɜɚɸɱɢ ɡɜ‘ɹɡɨɤ ɦɿɠ ɠɢɬɬɹɦ ɫɟɥɚ ɣ ɠɢɬɬɹɦ ɩɿɫɟɧɶ, ɨɛɪɹɞɿɜ, ɪɢɬɭ-
ɚɥɿɜ, ɹɤɿ є ɞɠɟɪɟɥɨɦ ɭɤɪɚʀɧɫɶɤɨʀ ɞɭɯɨɜɧɨɫɬɿ. 

ɉɪɨɬɟ ɜɚɪɬɨ ɜɿɞɡɧɚɱɢɬɢ, ɳɨ ɡɝɚɞɚɧɿ ɜɢɳɟ ɞɠɟɪɟɥɚ ɦɚɸɬɶ ɩɟɪɟɜɚɠɧɨ ɩɭɛɥɿɰɢɫɬɢɱɧɢɣ ɯɚɪɚɤ-
ɬɟɪ, ɨɫɤɿɥɶɤɢ ʀɯɧɹ ɨɫɧɨɜɧɚ ɦɟɬɚ – ɨɡɧɚɣɨɦɢɬɢ ɱɢɬɚɱɚ ɿɡ ɛɿɨɝɪɚɮɿєɸ ɫɩɿɜɚɱɤɢ, ɬɨɦɭ ɩɪɨ ʉɪɭɧɬɨɜɧɢɣ 
ɚɧɚɥɿɡ ɬɜɨɪɱɨʀ ɫɩɚɞɳɢɧɢ Ɋ. Ʉɢɪɢɱɟɧɤɨ ɭ ɧɢɯ ɧɟ ɣɞɟɬɶɫɹ. 

Ʉɪɿɦ ɬɨɝɨ, ɫɶɨɝɨɞɧɿ ɛɿɥɶɲɿɫɬɶ ɿɧɬɟɪɜ‘ɸ, ɜɿɞɟɨɡɚɩɢɫɿɜ ɡ ɤɨɧɰɟɪɬɿɜ, ɝɚɡɟɬɧɢɯ ɬɚ ɠɭɪɧɚɥɶɧɢɯ ɫɬɚ-
ɬɟɣ, ɩɪɢɫɜɹɱɟɧɢɯ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ɹɤɿ ɜɢɯɨɞɢɥɢ ɞɨ 1990-ɯ ɪɨɤɿɜ, є, ɧɚ ɠɚɥɶ, ɜɚɠɤɨɞɨɫɬɭɩɧɢɦɢ ɹɤ ɞɥɹ 
ɩɟɪɟɫɿɱɧɢɯ ɝɪɨɦɚɞɹɧ, ɬɚɤ ɿ ɞɥɹ ɞɨɫɥɿɞɧɢɤɿɜ. ɑɚɫɬɢɧɚ ɡ ɧɢɯ ɡɧɚɯɨɞɢɬɶɫɹ ɭ ɩɪɢɜɚɬɧɢɯ ɤɨɥɟɤɰɿɨɧɟɪɿɜ, 
ɱɚɫɬɢɧɚ – ɜ ɚɪɯɿɜɚɯ ɬɟɥɟɪɚɞɿɨɤɨɦɩɚɧɿɣ ɬɚ ɮɨɧɞɚɯ ɛɿɛɥɿɨɬɟɤ. ɑɚɫɬɢɧɭ ɜɬɪɚɱɟɧɨ ɱɟɪɟɡ ɨɛɦɟɠɟɧɿ ɬɟɪɦɿɧɢ 
ɡɛɟɪɿɝɚɧɧɹ. ɇɚɬɨɦɿɫɬɶ ɫɚɦɟ ɰɿ ɞɠɟɪɟɥɚ ɞɚɸɬɶ ɦɨɠɥɢɜɨɫɬɿ ɞɨɫɥɿɞɢɬɢ ɟɬɧɨɦɟɧɬɚɥɶɧɭ ɫɤɥɚɞɨɜɭ ɬɜɨɪɱɨʀ 
ɦɚɧɟɪɢ Ȼɟɪɟɝɢɧɿ ɭɤɪɚʀɧɫɶɤɨʀ ɩɿɫɧɿ, ɚ ɬɚɤɨɠ ɫɬɚɧɨɜɥɟɧɧɹ ɟɫɬɟɬɢɱɧɢɯ ɩɪɢɧɰɢɩɿɜ ɫɩɿɜɚɱɤɢ, ɜɢɪɨɛɥɟɧɢɯ 
ɩɪɨɬɹɝɨɦ ɠɢɬɬєɜɨɝɨ ɲɥɹɯɭ, ɫɩɟɰɢɮɿɤɭ ɮɨɪɦɭɜɚɧɧɹ ʀʀ ɯɭɞɨɠɧɶɨɝɨ ɫɦɚɤɭ, ɨɛɭɦɨɜɥɟɧɨɝɨ ɨɫɨɛɥɢɜɢɦ 
ɞɭɯɨɜɧɨ-ɿɧɬɟɥɟɤɬɭɚɥɶɧɢɦ ɨɬɨɱɭɸɱɢɦ ɫɟɪɟɞɨɜɢɳɟɦ. Ɂɚ ɰɢɦɢ ɞɠɟɪɟɥɚɦɢ ɦɨɠɧɚ ɬɚɤɨɠ ɞɨɫɥɿɞɢɬɢ ɫɿ-
ɦɟɣɧɿ ɬɪɚɞɢɰɿʀ, ɚɬɦɨɫɮɟɪɭ ɬɜɨɪɱɨɫɬɿ, ɜ ɹɤɢɯ ɜɿɞɨɛɪɚɠɚɥɢɫɹ ɡɚɯɨɩɥɟɧɧɹ ɛɚɬɶɤɿɜ Ɋɚʀɫɢ Ɉɩɚɧɚɫɿɜɧɢ, ɿ ɹɤɿ 
ɫɬɚɥɢ ɜɚɠɥɢɜɢɦɢ ɱɢɧɧɢɤɚɦɢ ɭ ɮɨɪɦɭɜɚɧɧɿ ɨɫɨɛɢɫɬɨɫɬɿ ɫɩɿɜɚɱɤɢ. 

Ɉɬɠɟ, ɧɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɞɚɧɨʀ ɪɨɛɨɬɢ ɩɨɥɹɝɚє ɭ ʉɪɭɧɬɨɜɧɨɦɭ ɿ ɜɫɟɛɿɱɧɨɦɭ ɡ‘ɹɫɭɜɚɧɧɿ ɧɚɭɤɨɜɨ-
ɬɟɨɪɟɬɢɱɧɢɯ ɡɚɫɚɞ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɜɢɞɚɬɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɫɩɿɜɚɱɤɢ Ɋɚʀɫɢ Ɉɩɚɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ. 

ȼɢɫɧɨɜɤɢ. ȼɢɳɟɜɢɤɥɚɞɟɧɟ ɞɚє ɩɿɞɫɬɚɜɢ ɤɨɧɫɬɚɬɭɜɚɬɢ ɛɪɚɤ ɧɚɭɤɨɜɢɯ ɪɨɡɜɿɞɨɤ ɳɨɞɨ ɤɨɦɩɥɟɤɫ-
ɧɨɝɨ ɚɧɚɥɿɡɭ ɬɜɨɪɱɨɫɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ, ʀʀ ɪɨɥɿ ɜ ɭɤɪɚʀɧɫɶɤɿɣ ɦɭɡɢɱɧɿɣ ɤɭɥɶɬɭɪɿ ɏɏ ɫɬ. Ⱦɨ ɬɨɝɨ ɠ, ɭɫɿ 
ɧɚɭɤɨɜɿ ɩɭɛɥɿɤɚɰɿʀ є ɞɟɳɨ ɨɞɧɨɛɿɱɧɢɦɢ – ɪɨɡɤɪɢɜɚɸɱɢ ɹɤɢɣɫɶ ɨɞɢɧ ɚɫɩɟɤɬ ɬɜɨɪɱɨʀ ɫɩɚɞɳɢɧɢ ɫɩɿɜɚɱ-
ɤɢ, ɞɨɫɥɿɞɧɢɤɢ ɭɧɢɤɚɸɬɶ ɫɢɫɬɟɦɧɨɝɨ ɧɚɭɤɨɜɨɝɨ ɚɧɚɥɿɡɭ ʀʀ ɬɜɨɪɱɨʀ ɦɚɧɟɪɢ, ɨɫɨɛɥɢɜɨɫɬɟɣ ɪɟɩɟɪɬɭɚɪɧɨ-
ɠɚɧɪɨɜɨʀ ɬɚ ɬɟɦɚɬɢɱɧɨ-ɨɛɪɚɡɧɨʀ ɩɚɥɿɬɪɢ, ɚɪɯɿɬɟɤɬɨɧɿɤɢ ɜɢɤɨɧɚɧɧɹ ɩɿɫɟɧɶ, ɩɿɞɛɨɪɭ ɪɟɩɟɪɬɭɚɪɭ, ɜɡɚє-
ɦɢɧ ɫɩɿɜɚɱɤɢ ɿɡ ɩɿɫɟɧɧɢɦ ɬɟɤɫɬɨɦ, ɫɩɟɰɢɮɿɤɢ ɟɬɧɨɿɞɟɧɬɢɮɿɤɚɰɿʀ ɜɢɤɨɧɚɜɢɰɿ ɬɨɳɨ. 

Ⱦɠɟɪɟɥɶɧɚ ɛɚɡɚ ɞɨɫɥɿɞɠɟɧɧɹ, ɩɪɟɞɫɬɚɜɥɟɧɚ ɦɟɦɭɚɪɧɢɦɢ, ɞɨɤɭɦɟɧɬɚɥɶɧɢɦɢ, ɿɫɬɨɪɢɤɨ -
ɛɿɨɝɪɚɮɿɱɧɢɦɢ, ɩɭɛɥɿɰɢɫɬɢɱɧɢɦɢ, ɟɥɟɤɬɪɨɧɧɢɦɢ ɪɟɫɭɪɫɚɦɢ, ɦɿɫɬɢɬɶ ɞɨɫɬɚɬɧɿɣ ɿɫɬɨɪɢɤɨ-ɮɚɤɬɨɥɨɝɿɱɧɢɣ 
ɦɚɬɟɪɿɚɥ ɞɥɹ ɧɚɭɤɨɜɨɝɨ ɚɧɚɥɿɡɭ ɩɨɫɬɚɬɿ Ɋ. Ʉɢɪɢɱɟɧɤɨ ɹɤ ɬɜɨɪɱɨʀ ɨɫɨɛɢɫɬɨɫɬɿ. Ɍɚɤɟ ɜɢɜɱɟɧɧɹ ʉɪɭɧɬɭ-
єɬɶɫɹ ɡɚɡɜɢɱɚɣ ɧɚ ɦɚɬɟɪɿɚɥɶɧɢɯ ɫɭɛɫɬɚɧɰɿɹɯ ɫɬɢɥɸ: ɠɚɧɪɚɯ, ɮɨɪɦɚɯ, ɦɭɡɢɱɧɿɣ ɦɨɜɿ, ɳɨ ɪɨɡɤɪɢɜɚɸɬɶɫɹ ɡ 
ɞɨɩɨɦɨɝɨɸ ɨɫɨɛɢɫɬɿɫɧɨʀ ɰɚɪɢɧɢ ɟɫɬɟɬɢɱɧɢɯ ɭɩɨɞɨɛɚɧɶ ɬɚ ɫɩɟɰɢɮɿɤɢ ɞɭɯɨɜɧɨ-ɤɭɥɶɬɭɪɧɨʀ ɫɤɥɚɞɨɜɨʀ 
(ɫɿɦɟɣɧɢɯ ɬɪɚɞɢɰɿɣ, ɜɢɯɨɜɚɧɧɹ ɬɨɳɨ). Ɉɞɧɚɤ, ɡɚɥɢɲɚɸɬɶɫɹ ɫɭɬɬєɜɿ ɩɪɨɝɚɥɢɧɢ ɣ ɭ ɞɨɫɥɿɞɠɟɧɧɿ ɤɨɦ-
ɩɥɟɤɫɧɨɝɨ ɜɧɟɫɤɭ ɫɩɿɜɚɱɤɢ ɭ ɮɨɪɦɭɜɚɧɧɹ єɞɢɧɨʀ ɣ ɛɚɝɚɬɨɩɥɚɧɨɜɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɦɭɡɢɱɧɨʀ ɤɭɥɶɬɭɪɢ. ɐɟ 
ɫɩɨɧɭɤɚє ɞɨ ʉɪɭɧɬɨɜɧɨɝɨ ɿ ɜɫɟɛɿɱɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɬɜɨɪɱɨɫɬɿ ɨɞɧɿєʀ ɡ ɧɚɣɛɿɥɶɲ ɜɢɞɚɬɧɢɯ ɭɤɪɚʀɧɫɶɤɢɯ 
ɫɩɿɜɚɱɨɤ ɏɏ ɫɬ., ɱɢɹ ɜɢɤɨɧɚɜɫɶɤɚ ɞɿɹɥɶɧɿɫɬɶ ɫɩɪɚɜɢɥɚ ɡɧɚɱɧɢɣ ɜɩɥɢɜ ɧɟ ɥɢɲɟ ɧɚ ɦɢɫɬɟɰɶɤɢɣ ɞɨɪɨɛɨɤ 
ɿɧɲɢɯ ɩɪɨɜɿɞɧɢɯ ɤɭɥɶɬɭɪɧɢɯ ɞɿɹɱɿɜ ɍɤɪɚʀɧɢ, ɚ ɣ ɧɚ ɞɭɯɨɜɧɭ ɤɭɥɶɬɭɪɭ ɨɫɬɚɧɧɶɨʀ ɡɚɝɚɥɨɦ – Ɋɚʀɫɢ Ɉɩɚ-
ɧɚɫɿɜɧɢ Ʉɢɪɢɱɟɧɤɨ. 
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