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PI3BHOMAHITHICTb HOBITHIX ®OPM CMIXOBOI KYJIbTYPH
B MEJIIMHOMY IMPOCTOPI YKPATHU

MeTa po6oTH — BH3HAUMTH HOBI KOHIENTYalbHI 3alyMu peaizalii cyyacHux (opM CMiXOBOI KyJbTypH B
MeniiiHoMy npocTopi Ykpainu. MeToa0J10Tist AOC/TiIZKeHHS TI0JIsIrae B 3aCTOCYBaHHI €MITipUYHOTO, MPAKCEOIOTi4HOTO,
(byHKuiOHanLHoro METOJIIB Ta METOAY MOJICIIIOBAHHS, 110 Ja€ 3mory JIOCHIAUTH Cy4YacHUH CTaH CMIXOBOI KyJNbTYpU B
MeZ[lI/IHOMy POCTOPi, OXapaKTEpPH3yBATH Pi3HOMAHITHI (GOPMI CMIXOBOI KYIbTYpH i y3aralbHATH HACHIJKH iX BIUIHBY
Ha CBIJIOMICTh cycnlanBa BH3HAYMTH H CTPYKTypyBaTH XapakTepHi ocobnuBocTi nux (opm Ta eq)eKTHBHmTL ix
MOAANIBINOT peaiti3aii B KyJIbTypHO-MHCTEIBKIN isUTBHOCTI. Hayxosa HoBu3HA CTaTTi MOJIATAE B JOCIIIKCHHI HOBITHIX
(dbopM cMiXOBOT KyJIbTYpH K 1HGOPMATHBHUX HOCIIB Ta B IOCIIIOBHIN CTPYKTypH3alil XapaKTepHUX W ICTOTHUX O3HAK
PI3HOBHIIB CMIXOBOI KYJNBTYpH, iX BIUIMB Ha peIuIieHTa 4epe3 iH(opmariiiauii mpoctip. BHCHOBKH. ArpecuBHE
BTOPrHEeHHsT pd B YKpaiHy MiJKPECIUIO BaroMiCTb CMiXOBOI KyJIbTYPU YKpaiHIIB, IO BHSBJISETHCS Y€pe3 caTupy,
capkasM, ipoHilo Ta, Oe3rmepedHo, TYMOp, SIKi € CBOEPITHOI 30po€ro TNPOTH OKYIMAHTA Ta MAKOTh MOTYXKHY Bi3yalbHYy
iHpOpMaTHBHY crty. BakiuBO MpaBHIBbHO CrpHiiMaTH TYMOPHCTHYHI (DOPMH, aJUKe BOHM 31aTHI K BHKIMKATH
MO3UTHBHI €MOIl, TaK i HEraTMBHO BIUIMBAaTH Ha Macu W CTaTW IHCTPYMEHTOM MaHIimyysimii B cycminbeTBi. Huni
BiIOYBAIOTHCS IEBHI MeTaMOp(O3H, KOJM HAPOIHUI 1 HMONITHYHUN T'YMOpP TPaHC(OPMYIOThCS Ta HaOyBalOTh BOEHHOI
TeMaThKH. HUHIIHI )KUTTEBI peaii CIOHYKaloTh MUCTEIbKI IHCTUTYIIT pO3BUBATH HOBI ()OPMH HAlLliOHAJIBHOT CMiXOBOT
KYJNBTYpH, PO3pOOIIATH HOBI KOHIICTITYalbHI PIICHHS 11 Pi3HOBHIIB, OCHOBOIO SIKMX € HEBHUEPITHUI TyMOpP YKpaiHIIiB.
BiH € KyJIbTYpHUM IIUTOM, TUM (POPMATOM CIIUJIKYBaHHS, SIKWI Ma€e MOTYTHI BILIMB Ha CBIJIOMICTb CyCIIIBCTBA, 3aBXKIH
TOCTPO i KpeaTHBHO pearye Ha BUKJIHMKU ChOTOJICHHS 1 3yMOBIIOE OCOOJIMBE CBITOCIIPHHHATTS KPi3h HPH3MY CMiXOBOL
KyJIBTYpH.

Knrouosi cnosa: cMixoBa KylbTypa, MEIianmpocTip, TyMOp, caTupa, CTeHIAI, apoIis, MEM.
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Directing, Kyiv National University of Culture and Arts

Diversity of the newest forms of laugh culture in Ukrainian media space

The purpose of the articleis to define new conceptual plans of realisation of modern forms of laugh culture in the
media space of Ukraine. The methodology of the research consists in the application of empirical, praxeological,
functional, and modeling method. These methods allows studying the current state of laugh culture in the media space, to
characterise various forms of laugh culture and to summarise the consequences of their influence on the consciousness of
society, to define and to structure characteristic features of these forms and the effectiveness of their further realisation in
cultural and artistic activity. Scientific novelty of the research consists in researching of the newest forms of the laugh
culture as informational media and in the consistent structuring of characteristic and significant signs of the kinds of laugh
culture, their influence on the recipient through the informational space. Conclusions. It is worth noting that the russian
aggressive invasion into Ukraine has underlined the importance of the laugh culture of Ukrainians, which is manifested
through satire, sarcasm, irony and, certainly, humour, which are their weapons against the invaders and have a powerful
visual information force. Proper understanding of humorous forms is necessary, because they can cause both positive
emotions and negative influence on the masses and become an instrument of manipulation in society as a whole. Today,
there are some metamorphoses, when people’s and political humor is being transformed and military topics are being
developed. It is now that life realities dictate to art institutions the development of new forms of national laugh culture,
new conceptual decisions of its kinds, the basis of which is the inexhaustible humor of Ukrainians. Besides, humor is a
cultural shield, the format of communication, which has a powerful influence on the consciousness of society, always
reacts sharply and creatively to the challenges of the present and leads to a special perception through the prism of laugh
culture.
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AKTyanpHICTh TEMHU JOCHiKeHHA. Hapasi
VYkpaina nepeOyBae B yMOBaX BiiCBKOBOTO CTaHy.
Hes3Bakatoun Ha TpariuHiCTh CHTYyalii, yKpaiHii
HIKOJIW HE BTPA4alOTh MOYYTTS TyMOpY, SIKHH €
imenTudikatopom Hamii. Ilix BIUIMBOM BOEHHUX
peaiit pisHOMaHITHI ()OpPMH Ta >KaHPH BCiX BUIIB
MHUCTEUTB  Ha0YyBalOTh  €JUHOTO  iJeiHO-
TEMaTUIHOTO CIpSIMYBaHHS, B SKHX
PO3KpUBAETHCSI MATPIOTH3M KOXKHOTO YKpaiHII.
Taki icroTHi 3MIHM y OKUTTI YKpaiHLiB
KapAWHAIBHO pedopMyIOTH KYJIBTYPHO-
MUCTETBKUI MPOCTIp, TiJ Yac SKUX BiJOYBaEThCA
MEPEOCMUCIICHHS KOHIENTIB pearnizanii ¢opm Ta
Pi3HOBHIIB CMiXOBOiI KyJIbTypd. HoBI BUpilieHHs,
HOBa iIEHHO-TEMAaTHYHA CIIPSIMOBAHICTh, HOBa
imeonoris y MucTenpkux ¢opmax, ix peamizarlis
4yepe3 iH(popMamliliHi IaTGOPMH, COIIMEpExi B
Cy4JaCHHX peatisx moTpedye 3HaYHOTO BUBYCHHS,
OCKLITBKH CMiX0OBa KyJbTypa Ta ii popmu 3aBxau €
BUPaXXCHHSIM CBITOTJISIAY W MOTped Hapomy,
HE3MIHHOIO CKJIaJIOBOIO KYJIBTYPHO-MHUCTELBEKOTO
IpOCTOPY YKpaiHU.

AHaui3 nociipkens 1 myouikamiin. CMixoBa
KyJIbTypa Ta il pi3HOBHIU NOCTiHO nepeOyBaroTh
y TONi 30py HAyKOBIIiB. AKTYaJbHICTE (HopM,
Jiama3oH KaHPiB, KOHIENTYaIbHI HOBAIlil, TyMOp
SIK CKJIaJIOBY CMiXOBOT KYJITYPH Y CBOIX HAyKOBHX
nmpausx poskpuBatote H. Jlonuenko [1, 2] Ta
B. Moiiceenko [2]. ABTOpW MimiiiMalOTh MATAaHHS
PO MiCIle KOMEIIHHOTO J>KaHpPy B CMIiXOBIi
KyJbTypl YKpaiHIiB, WOro OCOONMBOCTI Ta
PI3HOBUAM, JOCTI/DKYBAlld  KAHPOBI  O3HAKH
naponii. 3. Koane [3] y HaykoBOMy H0pOOKYy
«'ymop Ta carmpa SK MEXaHI3MH CTIHKOIO
iH(OpMAaIi THO-TICHIXOJIOTIYHOT O BILTUBY»
aKIEHTYBaB yBary Ha TOMYy, II0 TYMOp Ta caTupa
MoTyKHa iHpopMaliiiHa 30posi, sika B Hall Yac
3aBJsIKM [HTEpHETY Ta TenebavyeHHIO 3/IIHCHIOITh
MOTYXHHUN 1H(QOPMAIIHO-TICUXOJIOTIYHUI BIUIMB
Ha cycminbeTBo. T. KpaiiHikoBa [4], TOKTOp HayK
i3 COWiaJbHUX KOMYHIKAIlid, JOCIIKYHOUN
TYMOPHCTHYHI MEJianpoayKTH, 3BepTaia yBary Ha
iX sKicTh, Ha BMIHHS >KapTyBaTH Ta PO3YMITH
KapTH, BIPHO 3aCTOCOBYBaTH MPUHOMH TyMOpy U
catupu. M. Mromrep [5] y cBoili  poOori
«Hebe3neuni 300paKeHHS: Bi3yaJibHE
JOCIIJPKEHHSI TIPOTUPIY CYYaCHUX MYJIBTOUIBMIBY
po3risigaB  crmeuudiky — Ta  3aCTOCYBaHHS
MOJIITUYHOI CaTUPH, KA TOCTIMHO 3HAXOANUTHCS B
HNEHTpi  yBark KOMYHIKaTUBHHX  HAyKOBUX
JIOCIIKEHb. OCHOBHUMHU 00’ exTamn
JOCHI/DKEHHSI 32 BUJIOBUMH O3HAaKaMU € HOBHHHA
catupa, XKypHajlbHa caThpa Ta CaTUpUUHi hopMaTu
BukiouHo B IHtepreri. [omoBHy yBary BiH
MPUIIISB MOMITHYHIA KapUKaTypi sIK CAaTHUPHYHIN
NoJTHYHIH (opMi Ta 3ampomnoHyBaB MiIBUAM
TaKuX  Kapukaryp: TPamuIlifHO  ITONITHYHI

KapuKaTypd Ta «IHTEPHETHI», SKI I[THPOKO
3aCTOCOBYIOTBCS B aHIMariitHux  Qimpmax.y
3B’A3Ky 3 JUHAMIYHUMH TpaHchopMamiiHUMH
nporecaMu GOpM CMiXOBOI KyJIbTypH Cy4acHOCTI,
iX momampie TOOYTYBaHHSA, peamizamis Ta
IHHOBAIHI TPUHAOMH TOTPEOYIOTh MOJATBITNX
HAYKOBHUX JOCIiIKEHb.

Meta [oCmiKEHHS — BHU3HAYUTH HOBI
KOHIIENTYaIbHI 33[yMH peaizallii cydacHux Gopm
CMIXOBOI KyJabTYpU B MeIiHHOMY MpPOCTOpi

Ykpainu.
CMixoBa KynmbTypa YKpaiHIIB 3aBXIU
BHCTyTaja 1IeHTU(IKATOpOM Harii Ta

pO3BUBANAacS NPOTArOM 0araThOX CTOJIThH IIiJ|
BIUIMBOM IIEBHMX  SBWIN, ITOTpeO, TIOJIH,
MIOITUYHHUX BiTHOCHH, MDKHApOTHHUX 3B’SI3KiB.
Uepes ¢opMu cMixoBOi KyJIbTypH MOXKHA
MPOCTIAKYBaTH  TEBHHHA  TPOMDKOK  dacy,
BH3HAYUTH KYJNbTYPHO-ICTOPUYHI ACTEKTH, aJ[kKe
caMe CMiX Ta TyMOp CYNPOBOJXKYIOTh €TaIlu
(dhopMyBaHHsI KYJIBTypH HapoAdy 3arajom. «lcropis
CIICHIYHOTO MHCTETBA — BEJIMKA CKapOHMLS
JUIENIACTBA  PI3HOMAHITHUX  BHJIOBHI,  SIKi
BIJITBOPIOIOTH CBIiH Yac, CBO€ HalllOHAJIbHE Ta
ecretuuHe OararctBo. CHeHIYHE MHCTELTBO
HOBOTO THCSYONITTA HE YIOBIIBHIOE  CBiil
TEMIIOPUTM 1 CTPIMKO PYXa€TbCs y TONIyKax i
BTUICHHI Pi3HUX HOBHX (OPM 1 KaHpiB, 4K 1 Y
TIOTIepeIHI BIKW ICHYBAaHHS JIOACTBA. | romoBHe
Miclle y IbOMY TBOpYOMY TIporeci 3aiimae
KOMEJIITHNH KaHp, 3 yciMa HOTo pPi3HOBUAAMU Ta
ocobuBocTsIMI» [2, 110].

CMmixoBa KyJnbTypa, siKa Ma€ HapOIHHUN
XapakTep, 3 BIPOBADKCHHSAM IHHOBAIIMHUX
TEXHOJIOTIM Ta IX BIOCKOHAJIEHHSM, CTPIMKO
yBifilila B CHeHiYHWH ¥ wmemianpoctip. Humi
CKJIaJJHHI TIEPioJl B )KHUTTI KpaiHU TiCHO MOB'sI3aHUN
3 BIHCBKOBOKO arpeci€ro pocii mpotu Ykpainu. B
YMOBaxX Cy4YaCHHX BHKIHWKIB  BiOyBarOThCS
NepeIOMHI MOMEHTH 1 B TBOpUil cdepi po3BUTKY
KyneTypu Ta MuctenTBa. Came mIoy-0i3Hec
3aBXAM TOCTPO pearye Ha akTyalbHI Ta
311000/I€HHI MOii B )KUTTi KPaiHH, 10 CTIOHYKAE JI0
3HAYHOTO PO3IIUPEHHS JKaHPOBOTO  CIEKTPY.
JloMiHaHTOIO KAaHPOBUX 3aKOHOMIPHOCTEH, IO
MpUTaMaHHI MHCTEIbKUM (GopmaM, 3aBXIu OyB
TYMOp, SIKHH € OCHOBHOIO CKJIaJOBOK CMIXOBOT
KYJIBTYpPH YKPAiHIIIB Ta 3aBXKIH OTOTOXKHIOBABCS 3
KOMIYHHM.

CMmixoBa KyJbTypa YKpaiHIIB 3aBXId
BHPI3HIACH OCOOJIMBUM TYMOPOM, OCOOIHUBOIO
MaHEpPOIO JKapTiBIMBO BUCBITIIOBATH BC1 HEAOIKU
CYCIIUIBCTBA Ta HAJaBaTH iM MOpAJIbHY OLIHKY.
«'yMop sIK CKJIaJioBa TICHUXOJIOTIYHOTO (peHOMeHy
CMiX0BOT KYJIbTypH HalIs€e TOTAHY
BIIACTHBOCTSIMU JI0 KOMIYHO-IPOHIYHOI OI[IHKH
CBITOCTIpHHHATTA. <...> CIleHIYHE MUCTEIITBO
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TPETHOTO THUCSYOJITTS HE YHOBUIBHIOE CBIH
TEMIIOPUTM 1 CTPIMKO PYXAEThCS B TOMIYKax 1
BTiJIGHH] Pi3HUX HOBHX (OpM i KaHpiB, 5K i B
MUHYJ 4YacH ICHYBaHHS JIOJACTBA. | OCHOBHMM
eeMEHTOM Yy IbOMY TBOPYOMY IIpOLECi €
KOMEIIMHAN KaHp 3 yciMa WOTO Pi3HOBHIAMHU Ta
ocobmmBocTaMu. Tpeba 3a3HAUNTH, IO PEXUCEPU
CY4aCHHX  BHIOBHIIHO-PO3BKAIBHHX  MIOY,
BHCTaB, KOHIICPTIB BITYM3HIHOTO CIICHITHOTO
MUCTENTBA Y CBOid  TBOpYid  JisSUTBHOCTI
3BEPTAIOTHCS 10 TPAAMLIHHUX >KaHpPiB KOMeii Ta
HOBITHIX i TYMOPUCTHYHUX Pi3HOBHIIBY [ 1, 337].

Bapro  3ayBaxkuTH, 1m0  BITYM3HSIHA
KyJIbTYpHO-MUCTELIbKA  JiSUIBHICTH  HATlOBHEHA
PI3HOMaHITHIMH TYMOPHCTUYHUMH (popmamu, sKi
MEPIIOYEpProBO MAalOTh pPEKpeariiiHy (QyHKIIO.
[IpoTe, 3Ha4YeHHS TYMOpY B KOHTEKCTI CMiXOBOT
KyJIbTYPH MiJ BIUIMBOM ITOMiA MPOXOIUTH TEBHI
nepioau IIePEOCMHUCICHHS TpaIUIiHHIX
MIHHOCTEH, IO CBOEK YEProl 33J0BOJILHSE
coliabHi TOTpedu Ta Mae Oe3nepedHuil BIJIMB Ha
BITUM3HAHY KynsTypy. Came uepe3 Tymop
BUCBITIIIOETbCS TEBHUH TNPOMDKOK 4acy, came
Yyepe3 TyMOPUCTUYHE BUCMIIOBAHHS TUX YH THIIUX
CUTYAIli}, ABUIII, TIOJIi}, TPOIIeCiB BUHUKAIOTH HOBI
dbopMu  CMIXOBOI  KyNbTypW, IO 3HAYHO
BIUIMBAIOTh Ha (opMyBaHHS COLIaTbHUX Ta
KyJBTYpPHHX LIHHOCTEH CYCIIBCTBA.

3 HaOyTTAM CTaTycy YkpaiHoro
HE3AJICKHOCTI  [MOYMHAETHCS  HOBITHIH  eTam
(dbopMyBaHHS CMiX0OBOi KynbTypH. B pesynbrati
MDKHApOJHOTO KYyJIBTypHOTO  CIiBPOOITHHUIITBA
BUHUKAIOTh HOBi CIEHIYHI (OpMH, SKi IIBHUAKO
HaOyBalOTh  MOMYJISIPHOCTI B CEPEIOBHIII
ykpainuiB. OpHiero 3 Takux (OpM € CTeHnam.
I'ymopucTiuHi TBOpH Bix mepiroi ocodwu, mepir 3a
BCEC 30pIEHTOBAHI Ha BUCMIIOBaHHS IEBHUX
cUTyamidd, sKi 3HaioMmi myOJimi Ta cHpsMoBaHi
BUKIIMKATH CMiX y PENHIi€HTIB. TeKCTH Takux
CTEH/IAIliB BUPI3HSIOTHCS KOJIOPUTHUM
YKpaiHCBKUM TYMOpOM i KoMizMoM. Bce 6inbiioi
MOMYJISIPHOCTI HA0YBAIOTh CTEH/IAITN HA BICHKOBY
TEeMaTHKy. 30KpeMa, BapTO 3BEpPHYTH yBary Ha
perepryap crynii «95 xBapram», «baiipakrap
News». 3BuuaiiHo, IXHI BUCTYHnH HaOynn
teneopmary, MpoTe YYaCHUKH CTYAii aKTHBHO
BUCMIIOIOTH NIPOTHBHUKA. B miporpamax vepes taki
XaHpu i QOpMU SIK CTEHJAN, CIEHKH, Ka3KH y
BipmoBaHidi  ¢opmi, naponii PO3KPHUBAETHCA
HEJI0JIYTICTh PAIIUCTIB Ta iX KEPIBHUKIB.

JocuTe mOMyNSpHAM € OKaHp Hapomii,
«<...> 0e3 skoi He BIiIOYBa€TbCcsI Hi OJHE
BUJOBHUIIHO-PO3BaKAIbHE ecTpanHe hIoy.
JKanpoBoro 03HaKOW mMapojii Ha ecTpadi €
300paXeHHS BIIOMOI TIEPCOHH —  TOJIITHKA,
IPOMAJICEKOTO Jisiva, apTUCTa, YIIOO0IEHOTrO Tepost
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XyIO)KHBOTO TBOPY TOIIO. 3aBIaHHA Tapomil
Mojsirae 'y KapukKaTypHOMY  IepeOiTbIIeHH]
00paHOTO MEepPCOHaKA 3 YACTKOBUM 300payKCHHSM
30BHIIIHIX O3HAK Mi3HAHHA HOTO TMEepCoHW» [2,
111]. Tak, Hanpukiajg, BUHAKAIOTE il Pi3HOBUIM:
MTOJTITUYHA MAPO/Iis, COIiaabHa MapoIis, mo0yToBa
apoisi. B OCHOBI TaKUX Pi3HOBUIIB
IIPOCIIIAKOBYIOThCSL €IEMEHTH CapKa3My, CaTHpPH,
iponii, 1iHOmi HaBiTh, camoipoHii. TobTo
BiIOyBaeThCS MEPEOCMHUCIIEHHS OyTTS uepes
MPHU3MY KOMI4HOTO.

Oco0nMMBO aKTyaJbHOIO B TENEBI3iHIX
PO3BaKAJIIBHUX TPOEKTAaX, TOK-IIOY, €CTPaaHUX
TeaTpax HHHI CTa€ TMONITHYHA Mapomis SK
KapuKaTypHE CaTHpUYHE 300pakKeHHS IiHCHOCTI.
«Yu 31 cMiXoMm, UM Hi, TMOJITHYHA caTHpa
3HAaXOAMUTHCS  Oe3MepeyHo B LEHTpPi  yBaru
KOMYHIKaTHBHHX HayKOBUX JIOCJIIIKEHb.
OcHOBHMMHU 00’€KTaM{ IOCTIIKCHHS € HOBUHHA
carupa (Takox Fake News), ®ypHanbHa caTupa Ta
carupuyHi ¢opMaTH BHUKIIOYHO B I[HTepHeri, a
TaKoXX TpaHCAMmii Ha TenebaveHHi. OpHieo 3
HAWMOIIMPEHIINX Ta HAMBITOMIIIMX CATUPUYHUX
HNOJMITHYHUX (POPM € TONMITHYHI KapuKaTypH, SKi
TPaIUIiIHHO TYOINIKYIOTECS B 3aco0aXx MacoBOi
indopMariii, ogHAK CHOTOAHI TaKi KapHKaTypH
MOIIISFOTHCS Ha TpaIUIiiHO MOJIITHYHI
KapuKaTypHl Ta <«iHTEpHETHI» 1 Bce dacTime
3yCTpiYalOThCS Ha calTaX, SKi HE CTOCYHOTHCS
JIUIIIE MOMITHYHUX nHUTaHby [S5]. Chorogni 3acobu
MacoBoi iH(popMallii CTaloTh penpe3eHTATUBHUMHU
YMHHUKAaMH BHCMIiIOBaHHS NEBHHUX HOZIH uepes
pi3HOMaHITHI (HOPMU MUCTEIITBA.

Uepes BilicbkOBE BTOPTHEHHS Ta MOCSATAHHS
pocii Ha TepuTopiaNbHY LUIICHICTE YKpaiHwy,
HapoJ HE BTpavyae ipPOHIYHOTO CTaBJICHHA [0
CBOTOJHINIHIX  peaniii, w0 Oe3nepeyHo €
1ZICHTU(IKATOPOM YKPaTHCHKOTO MEHTAIITETy. «Y
COIabHUX  MepexaxX KOXXKHa  OUIBII-MEHII
MOMITHA TOJITUYHA TICPUIIETIS CTAE TEMOIKO IS
dotoxkab, anekmoriB. lle Tol HeCTpUMHMIA
HapOJHUI CMiX, KWK Oepe MoYaToK IIe Bif JIcTa
3aImopO3bKIX KO3aKiB TYPEIIbKOMY CYJITaHOBI» [4].
Oco06MBEM TYMOPOM ITO3HAYEH] MaliKe BC1 JKaHPH
MHUCTELTBA €CTPaAN: PO3MOBHHUI, BOKAJIBHUM,
xopeorpadiuyHuii, opuriHanpHHMN TOIIO. JloBOMi
MOMYJIIPHAMKM B COLIMEPEXKAX CTAlOTh MEMH,
KapUKaTypH, aHEKJIOTH, BiJICOPOJIMKH, aHIMAIliiHI
MEPCOHAXI1 Ta MyJIbTCEpialy, IHCTANALIT TOIIO.

CyuacHuMmU 1aTGopMamu JUIst MONTHPEHHS
MEMIB, KapTiBIUBHUX IiCEHb Ta BiJICOKAPTUHOK €
THUKTOK, I0TyO, iHCTarpam, TBIiTTEp, Telerpam Ta
iHII1 3aTpe0yBaHi COLIMEPEXi, aJPKe caMe ChbOTOIH1
TIIBKHM 32 JONOMOTOI0 iH(popMamiiHOTO (GpOHTY
MOJKHA JIOHECTH MpaBIUBY iH(GOpPMAIIiIO 10 CBITY.
«OmHOYacHO 3 UM 0araTOMIiBHOHHI «iHTEpHET-
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BifiCBKa» HaITOBHIOIOTh COTIMEPEKIi
TYMOPUCTUYHUMU KapTUHKaMHM — MeMaMu. B Hux
BUCMIIOETBCS, SK YyKpaiHChKi 0oioBi Tycu
aTaKylOTh KpeMJjb, a POCIHCBHKI CONIATH KpagyTh
MpajbHI MAIIMHKHA Ta YHITa3W B yKpaiHIiB» [6].
CporoHi MEMH TOCUTH PO3MOBCIODKEHA XYA0XKHS
rymopucTudHa (opma, sika MaHEpOIO BHUKOHAHHS
Ta 3MicToM TmofiOHa mrapxy. OmHak mIapx
BHUPIZHAETHCS AOOPO3WWIMBUM CTaBICHHSIM, Ha
BIIMIHY Bl MEMy, B OCHOBI SIKOTO — CapKasM,
rocTpa caTvpa Ta BUCMilOBaHHSI. B Memax 4iTko
MIPOCITIIKOBYIOTBCS KUATTEBI MTepeKOHAHHS,
no3uuii, MNOTrMsAAM, HACTPOl CYCHUIBCTBA, SIKi
CTaHOBJISITh HAIlOHAJIBHY CHUCTEMY LiHHOCTEH. B
OyIb-IKOMYy MeMi 3aKjiaJieHa KOHKPETHa 1CTOpisd,
CHUTYAIlisl, TTOis, 0 PO3KPUBAETHCS 3/I€01ITBIIIOTO
3a JIOTIOMOTOK0 TYMOPUCTUYHUX KapTHHOK. Taka
Bizyamizamiss iHpopMmamii ¢dopMye 0COOIUBY
BUAOBY TIPYIy CMIiXOBOi KyJbTYpPH YKpaiHLIB B
KYJIBTYPHO-MUCTELEKOMY POCTOPI.
Bupizasirounch 0coONIMBHM T'yMOPOM, CBHOTOJHI
MeMH HaOyJIH MUPOKOI MOITYJIIPHOCTI B MeJia- Ta
IHTEPHET-NPOCTOPI.

OyHKIIIOHYBaHHS MEMIB B  Cy4YacHHUX
peanisx HaOyBae TrII00aIBHOTO PO3MOBCIOIKEHHS
Ta meBHOI TpaHcdopmamii. MemamMu CTaloTh HE
TIABKH JKapTiBIMBI KApTUHKW, a W aKTyaJbHi
0e3riy3/i BUCIIOBH, (pa3H, Taki K «MBbI CBOUX HE
Opocaem», «MoxkeM TOBTOPUTBE» Ta iH. Memnu
HaOyBarOTh HE TUIBKH Bi3yaNbHOTO, a W
BepOasbHOTO crocoly mommpenHs. dpazu-memu
BUHHUKAIOTh Ha 00pa3HO-aCOLITUBHOMY
XYAO)KHBOMY  BHpIILICHHi, IO  BHKIIHMKAE
MpeaMeTHE CHPUHHATTS Ta BiANOBIAHY PEaKIIiio
CYCIILIbCTBA.

[Ipore, Bapro mam'statu, MmO OyAb-SIKHIA
MEM 3JaT€H KOTHITUBHO BIUIMBATHU HA CBIIOMICTH
moneit. Heratusna indopmaitis, 3akiajieHa B MeMi
CTa€ NOTYXHUM MaHIMyJIATUBHUM IHCTPYMEHTOM B
cycninbcTBi. TOMY BaXIIMBHM € BipHE PO3yMiHHS
MeMY, 0COOJIMBO B Cy4aCHUX BIHCHKOBHX peaisix,
KOJHM JIOMIHYIOUOK) € I1HTepHET-KOMYHiKaIlisl.
Besnepeuno, edekt koMi3My, 3aKIaJIeHUN B MeMi,
EMOI[IIfHO BIUTMBA€ Ha PEUHWIIIEHTa, TOMY Taka
TYMOPHCTHYHA penpe3eHTallis iei noBuHHa OyTH
MEPEeKOHJIMBOI0 Ta 3TypTOBYBaTH MacH JUis
BUPaXXEHHS TBEPJIOi MO3HIIii cycrinbeTBa. «OKpiM
KOPHUCTI JuIsl 1THPOPMAIIIHOT BIfHH, TYMOp TaKOX
crpusie 00’ eIHaHHIO JIoAeH. SIKII0 € KyJIbTYpHUI
MeM, KU 3p03yMIiJIHi KOHKPETHIH CIIBHOTI, BiH
i1 3rypTOBYE. A KOHCOJIAIisI — OJTHA 3 TOJOBHHX
YMOB IIepeMoru yKkpainuis» [7].

I'ymMop 3aBk1u BUHUKA€E HA IPOTHUCTABIICHHI
MEBHUX MPOTHUPIY, B HEOAHO3HAYHOCTI CIPUHHATTS
W po3yMiHHI TOJIH Ta curyamiid. Biy4Hi xapTtu
JNEeMOHCTPYIOTb ~ BMIiHHS  JIIOAMHH  BZAJlo
aHaji3yBaTH W CIpUAMaTH JKHTTEBI peanii Ta

CTalOTh CBOEPIIHOI 1H(OPMALIHHOK 30pOEt0.
ToOTo, iHGOpMAIIHHNI TPOCTIp BEAC aAKTUBHY
00opoThOy 3acobamu MUCTENTBA. BMiHHS BHAajo
XKapTyBaTH CBIAYUTH MPO MHUTEHBKUHA KOJA Haii,
SIKUH 3apa3 BIUCYETHCS B HOBITHIO iCTOPirO HAmIoi
HaIliOHAJIHHO-BU3BOJIBHO1 6opoTHOH 3a
HE3aNeXKHICTh YKpaiHu. «Y TYMOPHCTHYHHX
MeJianpoayKTax HUHI TOTpiOHO Oinbine GakTiB Ta
apryMeHTiB — He TOJIOCHIBHUX KENKyBaHb, a
CIOHYKaHHSI dYepe3 CHOTJSAaHHS CMIIIHOTO K
HUIIOTO 3aMUCIIUTHCS HaJl peasisiMu i IMOBIpHIUMU
Hacmigkamu. SIKiCHI MemiampoayKTH, BIIacHE
CaTUPUYHOTO IUIaHy YW 0a30BaHi Ha HpUHoMax
ryMopy # caTHpH, HUHI Jy’Ke MepCreKTHBHI. IXHi
HeOOXifHI TapaMeTpW — 3aHYPEHICTh Yy TOTIK
KUTTS, BMIHHS Oauntm abOcypaHe ¥ HerigHe,
apryMEHTOBAaHO W YiMKO BKa3yBaTH Ha HBOTO SIK
rpoMajisTHaM, TakK 1 BiATIOBITaIbHIM 32 I1i peatii Ha
BCIX BIaJHUX PiBHIX» [4].

B VYkpaini mig wac BiliHM 3 pd BaAIO
BUCMIIOE€ OKyNaHTiB U cdepa KiHemaTtorpady.
AHIMaIifiHI cepiany, BiICOPONHMKH YKpPaiHCHKUAX
apTUCTIB, aKTOpiB, [is4iB MIOYy-Oi3HECYy, sIKi
00’€IHaHI CIIUTFHOIO MeTOr0 iH(opMatiiHoi 30poi
MPOTH BOpOTa, MimiiiMaoTh OOWOBHMH  OyX
ykpaiamiB. [locuts BmanmmM  cTaB  cepian
«YopHoOaiBKa», B IKOMY 32 MiCTUYHHX OOCTaBUH
OJTHY 32 OJIHOIO YKPaiHCBKi 3aXMCHUKH 3HUIYIOTh
BOPOXKY TEXHIKY.

Tomy came 3apa3 GOpMYeTbCS OIUH 13
HaMpsIMIB  CMiXOBOI KYJBTYpH Kpi3b MPHU3IMY
BOEHHHMX TMOMAiA 1 HerapasfmiB. Tak, KoMemiiHO-
JKapTIBIIUBI €JIEMEHTH TaHINIO, SIKi JeMOHCTPYIOTh
Ha TIepe/IOBI 3aXWMCHUKH YKpaiHM B 4Yacu
MHUMOBIJIBHOTO MEPENOYNHKY, XapaKTEpPH3YIOTh B
ipOHIYHO-CapKacTH4HIA  ¢GopMi  HAPOHKEHHS
CBOEPIHUX PI3HOBUJIIB HAIIOHAILHOI CMIXOBOT
KYJIbTYPH.

HoBarifitaumu cy4acHUMH BHIaMH, SKi
YPI3HOMAaHITHIOIOTh ~ PI3HOKAHPOBHH  CIIEKTP
TYMOPUCTUYHUX IIOBIIOMJICHb CTalOTh TaKOX
TEXHIYHI Bigeo3amucu. YKpaiHCbKi apTUCTH
3MIHIOIOTH 3BHYHI KOHIEPT-XOJIM Ha TaJISBUHH,
CTaHIlil METpo, JiKapHi, rocmiTaini, my3ei, pyiHu
Oyaisens Tomo. Takuii opmar mposiBy cMiXoBOi
KylIbTypH HaOyBa€ Yy Bi3yaJlbHO-)KaHPOBOMY
PO3MAaiTTI HOBHX pealtiii CBITOCTIPUITHATTSL.

[Ipore, Bapro 3ayBakWTH, 10 1HOJII
CYMOPUCTHYHI  (OpMH  CTalOTh  JUKEpelaMu
nesindopmarnii. besniu Qelikis, siKi 3aITyCcKalOTh y
MDKHApOJHUNA MEIianpocTip Xakeph OKYIIaHTa
MOJYTb JI€30PI€EHTYBATH MI>KHAPOJHY CIUIBHOTY Y
migrpuMii  Ykpainu. ToMmy moTpiOHO —UiTKO
BiIOMpaTH Ta aHaJli3yBaTH mojgagy
TYMOPHCTUYHUX (opM, siKi € iHHOPMATHBHUMH
HOCISIMM Ha MHCTEIIbKHX IIaTopMax.

Ha tmi  mommpenns — aesindopmartii
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YKpaiHCBbKi MHTIIi, TTOJIbChKA KyJIbTYPHA CIiIFHOTA
Art  Transparent Ta acomiamis  Bipwmenii
Audiovisual Reporters Bupimmimn 06’ eqHaTHCS i
CTBOPUTH «MDKXHAPOAHUH MUCTEHBKUH MPOEKT
ARTIFAKE. HecrangaptHi Ta  KpeaTHBHI
IHCTpyMEHTH BYJMYHOTO MHCTELTBA CTAIM Ha
3axucT iHQompocTtopy. 48 BimiOpaHUX MUTLIB
B3UIM ydYacTh B OHJAHH-pe3ujaeHmii, ae 3a
JIOTIOMOTOI0  €KCTIEpPTiB BIOKpHUBamud s cebe
npoOsieMy (eiikiB Ta METOMIB OOpOTHOU 3 HUMH.
OTpumMaHi 3HaHHS KpeaTOpH MPOIMYCTHIH dYepe3
BIIaCHE XYJOXKHE CBiTOCTIpUIHATTA. Ilicisa 1poro
BOHH 3allPONOHYBAIN €CKi3U apTo0'e€KTiB, SKi 3a
JOTIOMOTOI0 Bi3yaJIbHOTO MHUCTELTBA PO3KPHIOTH
TeMy aesinopmamii» [8]. Tak HamioHampHE
MHUCTENTBO ¥ OOPOTHOI 3 OKYITaHTOM BHXOJIUTH Ha
MIDKHApOJIHUH TPOCTIp.

HayxoBa HOBW3HA TONSTaE y JOCHIIHKEHHI
HOBITHIX  (QOpM  CMIXOBOi  KyIbTYpH  SIK
iHpOpMAaTUBHHX HOCIIB Ta Yy TIOCHiJOBHIA
CTPYKTYpH3allil XapakTepHUX W ICTOTHUX O3HAK
PI3HOBUIIB CMIiXOBOI KyNIbTypH, iX BIUIMB Ha
peumIieHTa uepe3 iHpopMaliitHuii IpocTip.

BucHoBku. 3BuUuaiiHO, HE MOXIHBO Y
MTOBHOMY 0bcs3i MIpOaHaNi3yBaTu BCi
TYMOPUCTHYHI caTupuyHi (opMmu, XaHpH, SKi
CHOTO/IHI MOMYJISIPHI B iHOPMaLIifHOMY IPOCTOPI.
Koxna d¢opma Ta  xamp  moTpeOyrOTh
IHAMBIyaIbHOTO HAYKOBOTO aHalli3y, OCKUIBKU
MAaloTh CBOIO MPUTaMaHHy TUTbKW JaHil gopmi Ta
XKaHpy crenndiky BTUICHHS aKTyalIbHOI TEMaTHKH,
cnoci06 mopgadi, CTWIIb, CBOI 3aKOHHM MPAaKTHYHOI
peaizartii.

Bapro  3a3HauuTy, 10 arpecruBHE
BTOpPTHEHHA p B YKpaiHy MiJKPECIUIO BaroMiCTh
CMIXOBOI KYyJIbTYpH YKpPaiHIIB, SIKa BUSBIISETHCS
4yepe3 caTupy, capkasm, IpoHil0 Ta, Oe3lepedHo,
rymop. A TymMOp — Ii¢ CBO€pifHa 30posi IPOTH
OKyIlaHTa, sIKa Ma€ BEIMYE3Hy Bi3yallbHY
iHpopMaTuBHY cuiry. HeoOXimHUM € mpaBUIIbHE
PO3YMIHHS TyMOPUCTHYHUX (OPM, ajpKe BOHH
34aTHI BUKJIMKATH SK IIO3UTHBHI €MOIlI, TakK 1
HETaTUBHO BIUIMBATH HAa MacH Ta CTaTu
THCTPYMEHTOM ~ MaHINyJslid B CYCHUIBCTBI
3arajom. Humni BinOyBaroTHCS NEBHI
MeTaMop(o3H, KOIM HAPOIHUM Ta MOJITHUHHUNA
TYMOp TPaHC(POPMYETHCS Ta HAOyBae BiliCHKOBOT
temarukd. «['ymop Ta carupa Oymm 1 €
nepeBipeHnMH 3acobamu y 0opoTs0i Oyab-sSKOTro
HapoxIy 3a CBOIO HE3aJICKHICTD,
camoiieHTH]IKAIIIFO, CITpaBeIUBICTh Ta
CycHiibHy Mopaib. [ 010BHe, 11100 BOHH HaJeKallu
CBOEMY Hapozy, a HE 4yXOMy, KoTpuil Oyzae ix
BUKOPUCTOBYBAaTH JIISl TPUHIKCHHS  CBOTO
KOHKypeHTa. ['yMop Ta caTvpa MOXYyTb OyTH SIK
CYTO HapoOAHUMH, TaKk 1 JITepaTypHHMHU,
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MyOTIUCTUYHIMH Ta CLUEHIYHMMHU. B Hamn ugac,
3aBASKH [HTEpHETY Ta TenebadeHHI0O Tymop i
caTHpa MepeKovYyBaji Ha CIICHY, /I 3 TOTITHYHUX
MO3UIII TPUHAMAIOTh ydYacTh Yy MOJITUYHUX
po30ipkax,  3OIMCHIOIOYM  CBIf  TOTYXXHUI
1HpOpMaITIHHO-TICHX OJIOTTUHUN BILINB Ha
MiTbHOHM TisgadiBy [3, 46]. Ta Bce X Taku
CIIOKOHBIYHE MMOYYTTA TYMOPY YKPaiHChKOI HaIlii B
OyIOp-SIKMX  ICTOPHYHMX  Tepiomax  3aBXIH
JoriomMarae migiiimatu OOMOBUH JyX Ta BCEISATH
BIIEBHEHICTh Y TIEPEMO3i.

Came 3apa3 JKUTTEBI pealii HIUKTYIOTh
MUCTEIPKUM THCTHTYIIISIM PO3BUTOK HOBUX (hopM
HaI[IOHAJILHOI ~ CMIXOBOi  KYJBTYPH,  HOBUX
KOHIENTYaIbHUAX PIIIeHb ii Pi3HOBHIIB, OCHOBOIO
SIKUX € HEBUUEPITHUN TYMOP YKPAiHIIB. A TyMOp €
KYJIETYPHUAM IIMTOM, TUM ()OPMATOM CITUIKYBaHHH,
SKUH Mae MOTYTHI BIUTMB Ha CBIIOMICTh
CYCIUIBCTBA, 3aBXH TOCTPO i KPEaTUBHO pearye
Ha BHUKIIMKH ChOTOJICHHS Ta 3yMOBIIIOE OCOOJIMBE
CBITOCHIPUIHATTS  Kpi3b  NPHU3MY  CMIiXOBOI
KYJBTYpH.
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