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OPITOCODPIA

YK 140.8:168.522 I'onuapos BasienTnn Bosiogumuposuy
KaHauaatT GinocoPpChbKUX HAYK, JOLUEHT

®EHOMEH "JIIOJJUHU F'OCHOJAPIOIOYOI":
JIO METOJ10JIOT T JOCJILIKEHHS

Y ecmammi posensoaemocs ginocogia cocnodapcmea ma 0ano mMiyMayeHHsl ii 20106HO20 NOHAMMSL —
eocnodapemeo. [Ipedcmasneno memooonociuni nioxoou 00 eupiuieHHs npoobiemu ToOuHU V BIIOCOPCHKIl aH-
mponoaoeii. Taxooc 3pobnena cnpoba poszeisHymu eHoMeH THOOUHU 20CNOOAPIOIOUOL 1K HEGI0 EMHY HaACTHUHY
ginocoghii 2cocnodapcmesa. Bukopucmosgyemuvcs axcionoziunuii nioxio sik eHoceono2iuna yemanoska. Jlroouna 2o-
CnoOapioya NPeoCMasieHa sk heHomer Maudymuvoi Hoocgepnol ginocoii cocnodapcmaa.

KittouoBi cnoBa: npobdrema no0unu, 100UHA eKOHOMIUHA, THOOUHA 20CNO0apYd, 20Cnodapcmaeo,
Ginocois cocnodapcmea, axcionoziunuil nioxio, yinHocmi, Hoocgepa.

Ha croronni moauna, ii mpupoaa i CyTHICTh — I1e OJHA 3 aKTyallbHUX MPOOJIEM CYYacHOCTI, IO il
TBEPIKYETHCS ICTOPI€I0 PO3BUTKY MPUPOIHO-HAYKOBOTO 1 (hijocoChKOT0 3HAHHS, B IKUX MPUCYTHRO Oe3J1id
iJIXO/IIB II0JI0 OCMHCIICHHST IPOOJIEMaTHKH JIFOJICBKOTO OyTTs. BUXomsiu 3 1bOro, — i 11e He B OCTaHHIO Yepry
TOB'SI3aHO 3 PO3IIUPEHHAM (PUIOCO(PCHKOTO MOJIS BITYM3HSHUX JOCIIIKEHb, — BiIOYBAETHCS JOCUTH TIOMITHA
3MiHa TPAJUIIIAHOT A1 BITYU3HSIHOTO (QLIOCOMCHKOTO TUCKYPCY MPOOIIEMaTUKU. Y HbOMY PO3IIHPIOETHCS KO-
70 ipo6sieM. Ha Hamry mymKy, CITijl TaKOK BKJIFOUWTH 1 TaKAH PO3IUT COIIaTbHO-PLUTOCOMCHKUX TOCIIHKEHD,
K (himocodig rocnogapcTBa B LLIOMY 1 ii KOHKPETHI aclieKTH. My MaeMo Ha yBasi Iepl 3a Bce TOH po3in ¢i-
n0co(ii rocrioaapcTBa, IKOMY, MOKIIMBO YMOBHO, MOKHA JTaTH HAHMEHYBaHHS "TOCIIOapCchKa aHTPOIOoris".

VY cydacHii comianbHO-(iTocodChKii iTepaTypi Giocodito rocrmomapcTBa PO3TIAAAIOTE K CKIIa-
JIOBY YaCTHHY COLIIbHO-(P1II0COPCHKOTO 3HAHHS TOPSAJ 3 TAKHMH PO3IiUIaMH COLialibHOI (inocodii, sk ¢i-
nocodis mpasa, inocodis pemnirii, dpinocodis kynpTypu [1]. [Hakme kaxydu, roCIoAapcTBO PO3TISIAETHCS
SIK OJTMH 3 4CIEKTIB COIMIaIbHOTO OYTTS (COMiaIbHOTO KUTTS CYCIIILCTBA 1 JIIOAWHM). A SKIIO IIe TaK, TO 1 BCi
npoOieMu, sIKi BXOAATh B KOHTEKCT (hinocodii rocrnogapcTsa, B TOMY YUCHi 1 pobiaeMa MpUpoaH, CyTHOCTI,
(heHOMEHOIIOT1] JIIOAWHY TOCTIOAAPIOI0UO0] TEXK € MPOOIEMOI0 COLiaTbHO-(PITOCOMCHKUX PO3AYMIB 1 AUCKYP-
cy. Tomy, Ha Hamry ITyMKy, HEOOXiTHO YiTKO BU3HAYMTH, L0 MpoOJIeMa JIFOANHH TOCIIOAPIOIY0] K (heHo-
MeHa HoocepH € MpoOIEMOI0 TUCKYPCUBHOIO K 3a 3MICTOM, Tak i 3a gopmoro. B manmii gac me HeMae
OJTHO3HAYHOTO PO3YMIHHS SIK B €IMiCTEMOJIOTI] rOCHOAapCTBa, TakK 1y (imocodCchKiii aHTPOIONOrii B IiJIOMY
0araThOX MpoOJIeM MIOAO CYTHOCTI, METOJIB Ii3HAHHS JIFOJWHU, JIOJUHH TOCHOJAPIOI0Y0l Y TOMY YHCII,
BUCHHS PO ii OHTOJIOTIYHY NPHUPOIY, IPOSBH B pi3HUX chepax OyTTsa. Came 1€ i € CBIMUSHHSIM TOTO, IO
IpeMET HAIIOTO JOCHIPKEHHS aKTyalbHUH.

OcraHHIM dYacoM JIOJWMHAa TOCHoAaproroua 1 ¢eHoMeH Hoochepd B KOHTEKCTI COLiaTbHO-
(himocodcpkoro aHaizy Bce YacTille 3 sSBISETHCSA B PI3HUX HAYKOBHX IyOIikaisx. CBIIYEHHAM I[LOTO MO-
XKyTh OyTH aBTOpH, IO 3aiiMaioThcs mpoOiiemMamu (inocodii rocrmomapcTBa 1 JIOJUHUA TOCHIOIAPIOIOYOTL:
C. M. Bynraxkos, I'. B. I'pebenskos, FO. M. Ocunos, A. I. CyGerro. 3 mpobiaem ¢inocodii Hoochepu ciix
sragatu B. 1. Bepuancekoro, ©. B. Jlazapesa, JI. €. My3y [1-6].

Merta gaHOi CTATTi MOJIATAE B TOMY, MO0 PO3TIITHYTA METOMOJIOTIYHI MiAXOAH 0 BU3HAYCHHS JIIO-
JVHU TOCTIOAAPIO0U0i K (heHOMeHa HOOC(epH, SIKHIf Ma€e Miclle B KOHTEKCTI Cy4acHHX BITUM3HSHHUX JOCITi-
JDKEeHb y Pi3HHX cdepax TyMaHITapHOTO 3HaHHA. SIK pe3ynbraT, Oyae oOpaHa aleKkBaTHA METOIOJOTIS s
BHIPIMIICHHS TaHOTO MUTAaHHA. AJDKe Bif "TpaBHILHOTO", aACKBATHOTO MPEAMETY JOCITIKEHHS, METOIO0JIOTI-
YHOT MO3UIIIT 3a1eKaTuMe MPOAYKTHBHICT OTPUMAHUX PE3YJIbTATIB.

3aBmaHHs HAIIOrO JOCHIIKEHHS MPUIYCKa€e pO3IIA IesKUX MOMEHTIB (inocodii rocmomapersa:
HO-TIepIIe, PO3MIITHYTH caMe HOHSTTS TOCIIOapCTBO, @ TAKOX Te, SIK BOHO BIIHCY€ETHCS B KOHTEKCT KOHIICTIIIT
Hooc(epH; Mo-IpyTre, BCTAHOBUTH HOTO B3a€MO3B'S30K 3 JIIOJJMHOIO TOCHOAAPIOI0YOIO.

3 Touku 30py ¢inocodii rocrnomapcTsa, rocnoIapcTBO — OCHOBHA cepa KUTTEIISUIBHOCTI JIFOIUHH,
cepa ii B3aemoii 3 mpupomoro (6iocheporo), CTBOPEHHS 1 CIIOKUBAHHSA OJar K eK3UCTeHIIaTbHUX [IHHOC-
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teil. CaMe B rOCTIONApChKii MisTTEHOCTI BiOYBA€ThCS CTAHOBIICHHS JIFOIUHU, ii TIepeTBOPEHHS 3 010JI0TiTHO-
IO OpPraHi3My B COI[aJIbHUH 1HIUBIA 1 0COOUCTICTh. JiSUTbHICTh JIIOJUHHA 3MIHIOE€ HE TiIBKU Oiocdepy, BoHA
3MIHIOE CBiJIOMICTh, CBITOTJIS] 1 BCE JIFOJICHKE CYCITUTLCTRO.

Ockinbku ¢igocodChKui XapakTep AOCTIKEHHS mepeadadae HaIBHICTh THOCEOJIOTITYHOTO aCIIEKTY
aHaji3y, TO B MEpIIy Yepry MU NOBHHHI BU3HAYUTHCS 3 TPOOIIEMATHKOI0 METOAOJIOTIHHOTO Xapakrepy. [lo-
3asK OyJb-sKe JAOCHIKCHHS B C(epi TYMaHITapHOTO 3HAHHS, JI0 SKOTO 1 BIAHOCUTHCS HAIlla TeMa, CXOJUTh
JI0 TIPUHIIMITIB COIIaTPHOTO KOHCTPYIOBAHHS 00'€KTa JOCHTIKSHHS. [HIIMMHU clTOBaMu, MpeMeT AOCITI[KEeH-
HS CIIOYATKy (OPMYETHCS SK JCIIO ieaabHa MOJENb, 10 BUKOHYE Hamam (QyHKIIIO iIHCTpYMEHTY 1 3ac00iB
JUIsl TI3HAHHS eMITIPUYHOTO PI3HOMAHITTS peajbHOCTI. Binbllie TOro, I MOJENb 3aBXKIH OMOCEpeIKOBaHa
LIISME 1 IIHHOCTSIMHU HE TUTBKH JIOCIIHYKA, a i BUCIIOBIIOE, 32 CIIOBAaMH aBTOpa KOHIIEMIIii "ijearpbHOTrO
tury" M. BeGepa, "iaTepec emoxu".

Tpaauuiitno npoGiiemMa JIOAUHY € IPEAMETOM AOCIiIKeHHs (i1ocoChbKOi aHTPOIIONOT 1, sIKa 3aCTO-
COBYE BECh CBiif METOJIOJIOTIYHUN apceHa Jyis ii BupinieHHs. OHaK BUHUKAE JCKIIbKA MUTaHb, BUXOJYH i3
c(hopMyITLOBAHOT TEMH: TEPIIIe — Ky METOAOJIOTIYHY YCTAHOBKY BUKOPHUCTOBYBATH Y PO3TJIS/L JIFOIMHH TOC-
MOJIapIOr0YOTl sk (heHOMeHa Hoochepu? [Ipyre — 10 Akoi AMCHUIUTIHAPHOI "rany3i" 11 BimHecTH?

JiticHO, "OCHOBHI" METOIONOTIUHI TiIX0M B Tamy3i (itocodChKoi aHTPONOJIOTIT HE 3aBXkKIU BiAIOBIIa-
FOTh Cy4YacHil comianpHil AiicHOCTi. ToMy, 00 momoaaTy Jesiki METOIOIOTIWHI HEeJOiKH, citiff Oyio O mpoBec-
TH aHaNi3, IHAKIIe KaKydH, "emmicTeMOoJIoTiuHy peBiziro” [7] miaxomiB, sKi 3aCTOCOBYBAMCH. ToMmy '"craOkum
MicIleM B Cy9acHHUX (i10co(ChKO-aHTPOIONOTTYHUX TIOIIYKAX € BiZICYTHICTh T0OpE MPOAYMAaHUX 1 KOHIETITYab-
HO TIOTYXKHUX MeToZoJorii (inocodcpkoro anamizy moauHu" [7, 16], — 3a3Hauae npodecop . B. Jlazapes. 3
MM BHUCJIOBIIFOBAHHSM Ba)KKO HE ITOTOUTHCS. AJie OCKUTLKHA METOIO HAIOi CTAaTTi He € "peBi3is” BCiX METOH0JIO-
TYHUX TpUHOMIB Qi10co(ChKOT aHTPOIIONOTIT Ta i peKOMEHIOBaHWH OOCST CTAaTTi LIHOTO HE JI03BOJISIE 3pOOHTH,
MU JIHIIEe BKAKEMO Ha Ti THOCEOJIOTIUHI YCTAHOBKY, SIKi BIATIOBIZA0Th BEKTOPY HAIIIOTO JIOCHTIIXKSHHS, IOy THO
Oy/1e pO3TIISHYTO TIIXOIHU 1 METOAX TOCHTIPKEHHS TAHOTO MMUTAHHS B KOHTEKCTI HOOC(EpPH.

Tak, omHUM 13 BapiaHTiB, y AKUH, HA HAITy TyMKYy, MOKe OyTH BIHCaHa JIOAMHA TOCIIOAApIo0oda K
(eHoMeH HoocdepH, € Tak 3BaHa HOOC(HEPHOAHTPOIOJIOTIYHA MapaaurMa, omrcaHa B poOoTi mpodecopa
@.B. Jlazapesa "[Iponeromenn 10 HOOC(HEPHO-aHTPOIOIOTIHHOTO MaHiecTy". B3aeMo3B's130K TocnoapcTBa
Ta HOOC(hepr MU PO3TIITHEMO IS0 Ti3HiIIe.

Y npari ipodecopa @. B. Jlazapea BinoOpakeHi /1Ba MOMEHTH, sIKi JIO3BOJISIFOTH 3POOUTH TaKe TBEPKCHHSI.
[No-neprue, B Hiit npencTaBieHa Hoocgepa SK HEBiA'EMHA YMOBA 1 OTHHH 3 HAHOLIBII MOYKIIMBHX HAIPSIMIB TOBHOLIH-
HOT'O JTFOJICBKOTO OYTTSI B CyJacHOMY CBiTi. EBpHCTHYHICTS JaHOT TapaaurMul OYEBHITHA, THM OLIbITIe, IO BOHA ""MOXKe
CTBOPHUTH CIIOYATKY aKCIOJIOTIUHi, a TIOTIM 1 171e0JIOTIYHI, a B IEpPCIIEKTHBI 1 PaBOBI YMOBH, KOJIM KOYKHA JIFOJMHA CaMa
Oy/Jie peryJIroBaTH Te, IO il HeOOXiHO 1 IOCTATHBO, 1 T€, Biji 4Oro MoxHa "0e300mcHo" BinmoBuTucs” [8, 19], — roBo-
pHTh BXKe i nocianuk dheHomeHa Hoochepy A. 1. Kpemincekwit. [lepcriektiBHICTE dinocodii Hoochepu sk of-
HOTO 3 BapiaHTIB BUPIIICHHS i CTBOPEHHS (POpPM "CTAIOro PO3BHUTKY'" CYYacHOTO CBITY odeBHaHA. [Ipo me cBimuuTh
HH3Ka YHCIICHHUX MyOikariid, MoHorpadiit 3 i€l mpobiieMaTHKy, IPOBEICHHST CUMITO31yMiB, KOH(EpEHIIii, ceMiHapiB
y pi3HEX ¢iocodchKrX "TIeHTpax" Ha TepeHax MOCTPAITHCHKOIO IPOCTOPY.

[To-npyre, mapanurma, chopmynpoBana @. B. Jlazapesum, Mae aeski oOTpyHTYBaHHS KOHIleMIIii "Oara-
TOBUMIpPHOT JIFOMUHK'", 5IKa, X042 i OKpeCITFoe "0CHOBHI KOHTYpPH HOBOI aHTporoorii", sik 3aseise A. 1. Kpemincbkuit
[8, 18], mo BmacHe Kaxxyuu, HMOBIPHO, 1 CTalO Pe3ylbTaTOM BUPOOJICHHS TEOPETUYHOIO OOIPYHTYBaHHS Ta
CTaHOBJICHHA TakK 3BaHOi aHTpornocdepu. OAHAK y HaHiid ramy3i 3HaHb JOCHTITHUKA B OCHOBHOMY (o-
KYCYIOTBCSI Ha TIEPEOCMHUCIICHHI 00pa3y, MOJIENI JIIOJUHU Ta QyHJaMEHTaNbHHUX (YHIBEpCATBHHX ) JIFOICHKHX
LIHHOCTEH, TaK 3BaHi YHiBepcallisix KyJIbTypH B KOHTEKCTI TexHOreHHoi katactpopu XXI cromirrs. Lst xoH-
LIEMIIiSl € CBOTO POy KPUTHUKOIO TPAIAUIIHHOTO MMiIX0Y A0 CYTHOCTI JIFOJWHU SIK TIEBHOI HE3MIHHOI "cucTeMu
skoctei". ToMy B paMKax HaIoro AOCTiIKSHHS MU CIIpoOyBajIl 3alpOIIOHYBATH NEsSKi BapiaHTH IMOOYIOBH
"igeaapbHOro TUMY" JIOAMHU TOCIONAPIOYOi sIK eHOMeHa HOOC(epH, MOKIHMBO, K BapiaHT MOJANBIIOTO
nepexoay B JMIOAUHY HoochepHy. BUKOpHUCTaHHS aKCiONIOTIYHOTO MiIXOAY A03BOJIUTH 3MOJEIIOBATH 1 IEBHY
(heHOMEHOJIOTII0 COMIATEHUX XapaKTepPiB K MATPYHTS TaKOl THIIOJIOTII.

CrpaBa B ToMy, 1110 3rifHO 3 M. Bebepom, ifeansHuii Tum — 11e 3aci0, a He MeTa mi3HaHHs. BiH cTBO-
PIOETBCS SIK THOCEOJIOTiYHA KOHCTPYKIISA, IO J03BOJISE PO3TISAaTH MPEAMET NOCHIKeHHS B "imeanbHUX
yMoOBax" He3aJeKHO BiJl MIHIIMBHX iICTOPUYHHUX MPOCTOPOBO-YaCOBUX KOHTEKCTiB. ToMy ¥ MOMIHBIi, BHXO-
a3 KoHteniii M. BeOepa, Taki HOCTITHANBKI KOHIENTH, SK JepKaBa, JIOAMHA CKOHOMIYHA, IIEPKBa,
XPpUCTUSHCTBO, pemecio Toio [10, 323]. Ha nymky K.-I'. FOnra, Tun — 11e TinbKH ycepeqHeHa, iHTelirioens-
Ha OJIMHUII aHAJI3y; THII HE iICHY€E B PEaIbHOCTI, BiH HE OUIBIN HiXK "MOTEHIIIHA 30Ha CXUIBHOCTEH JI0 TOTO
YU IHIIOTO croco0y pearyBaHHs". OTke, i1eadbHi MOHATIHHI KOHCTPYKITIi YSIBIICHHS JIFOJWHHU SIK "0aratoBu-
MipHOi", "eKOHOMIYHOI", "TocnoaapoUoi", — I IHTEJICKTYaIbHOT POOOTH MHUCIICHHS, 110 BHOCUTh CEHC Y
eMITIpUYHY AIKCHICTB Yepe3 MOUIYK eJIEMEHTIB THIIOBOTO.
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[Hakme Kaxyd4, MOITYK TaKUX THIIOBHX EIEMEHTIB JIS JIFOJAWHHU TOCHOAAPIOI0YOi, K MPOSB aKcio-
noriganx ¢yukmii (I'. B. ['peberpkos, B. ®@. CepxaHTOB), IMOBIpHO, 3MOXE CIIPUATH KOHCTPYIOBAaHHS i1e-
aNmbHOT MOJIIEN JIOOWHU Tocmojaproorodoi. | ToMy MonemroBaHHS "MIOAWHMA TOCIOAapioOYoi" abo
"HoocepHOT TroAMHH" HisIK He MOXke OyTH MpeTeH31€r0 Ha OTPUMAaHHS 00'€KTUBHOTO 3HAHHS, a MOXe OyTH
JIUIIIE JOCBIJIOM €K3UCTEHIITHO-(eHOMEHOJIOTIYHOTO PO3yMiHHS (heHOMEHA TOCIIOAapPIOI0UY0i 0COOMCTOCTI.

Ha 1i Tpyanromnti Bkaszye i nmpodecop ®. B. Jlazapes, skuii mutie, mo "mi3HATH MIOCh — 03HAYAE TI0-
CTaBUTHCS JI0 HHOTO AK 00'€KTA; ayie AKIIO MPEeMETOM ITi3HaHHS CTa€ Cy0'eKT, TO IEPETBOPUTH HOTo Ha 00'-
€KT, — MIPOAOBXKYE (imocod, — 03HaUAE MO30aBUTH HOTO CBOEI CYTHICHOT BU3HAYCHOCTI, IHIIMMH CIOBAMH,
030aBUTH BCIX SIKOCTEH HOro cy0'€KTHBHOCTI, HOTO MoAaibHOI iHTepiopHOCTi ..." [7, 18]. IIpoTe 1e TBep-
JDKEeHHs "He o3Havae KiHI ¢igocodii Ta ¢inocodcerkoi aHTpomoorii B3araimi, a npuiryckae 3miny ¢popm ¢i-
aocoperByBaHHs" [9], 1, AK HacHigOK, MOTPiOHO Oinbln rimuboke dimocodcrke OCMUCIEHHS TaHOT TPoOIeMu
3 BUBEJICHHSM 11, MOXKJIMBO, B OKPEMHI HAIIPSIM, SIK BapiaHT — y aHTporocdepy.

Jaui, mpobnemaTika "GaraToBUMIpHOT IFOMUHA", HA HAITy TYMKY, TTOB's13aHa (200 MmeperutiTacTbes) 3
ineero "MHOxUHHOT npupoau moauHA" [10]. OcTraHHS MpeAcTaBIAETHCS HAM Ti3HABAIBHO HEIIOJOTBOP-
Ho. Piv y Tim, 1m0 6araTo cyyacHHUX IOCITITHHUKIB IPUPOAHO-HAYKOBOTO HAampsMKY i ¢inocodis, sKi akTHUB-
HO 3a4iMal0Th B Til 4M 1HIIIM Mipi MUTaHHS JaHOI TEMAaTUKH, OyJIM CXWIIbHI BBa)KATH HASBHICTH y JIFOJWHU
"ommHiel 1 Tiel x moacekoi mpupoan” (E. ®pomm, C. Ilinkepa, @. Oykysama, b. IOxin) [10]. I Ham ysaBasgeTh-
csl, IO, TMO-TIepIIe, I METOAOJOTIYHA MO3UIis B MI3HABAILHOMY IIIaHi OUBIN €BPUCTUYHA; MO-ApYyTe, BOHA
MpeACcTaBisie MpodjaeMy MOUTYKY NPUPOAW JIOAWHH SK KOMIUIEKCHY, METaHAYKOBY, [€ 3yCHJIIS TaKUX 3HaH-
HEBUX KOHCTPYKIIIH, SIK (itococbke 3HAHHS, 3 HOro MOXIUBICTIO TOCTYJIFOBaHHS, 1 HAyKH, 3 i 3acobaMu
Bepu(diKarlii, 3TUBAIOTHCS B €MWHUN TTi3HABAIBHHM MOTIK.

OcTaHHIM YacoM MiJecTpsiMOBaHa AisuTbHICTE Homo sapiens 3 mepeTBoperHs CBiTy 3amycTuiia mMa-
XOBHUK Ipolecy rirodanizanii, o BIUIMHYJIO He JIMIIe HAa BUPOOICHH HOBOI AMCUUILIIHM [6] 100 BUpILICH-
HSl BUHUKAIOYHUX TPOOJIeM, a i CIPUYMHIIIO TOSIBY "HOBHX" THOCEOJIOTIYHUX KOHCTPYKIIN MION0 BUPIIICHHS
HH3KHU TIPOOJIEM, B TOMY YHCITI JIFOIUHH.

Crierudikoro BCix BHINE3a3HAYEHUX THOCEOJIOTIYHUX HACTAHOB € MPUCYTHICTH HIHHICHOTO KOMIIO-
HEHTa METOAOJIOTIYHUX YCTaHOBOK: "Mu, — numie fani y cBoeMy gocmimpkeHHi A. . Kpemincbkuii, — He Mo-
J)KEMO TIOKH M0 JaTH '"TOBHUU CNHCOK" IIHHOCTEH, SKi TOBHWHHI BIANOBIiNATH HOBIH HOOC(HEPHO-
AHTPOTIOJIOTIYHIN apaaurMi, aje MU, — IPOAOBKYE aBTOP, — TOUHO 3HAEMO Ha3BY HAWBaXKIMBIMIOI IIHHOCTI,
sIKa Ma€ 1HTEeTpyBaTu iHII, BKIIOYAI0UYH, 3BHYAIHO K, 100pO, 3HaHHS, Kpacy, JI000B A0 JIOIUHH 1 TPUPOIU
ta Oararo iHmmx. Ha3pa 1iiel HapixkHOT 1iHHOCTI — MyApicTh" [8, 21]. A pa3 1ie Tak, TO HaM BHAAETHCS, 110
aZICKBaTHUM 1 OiTBIIT TPOTYKTHUBHUM METOAOM JTOCIIHKCHHS Oy e aKCiOMOTIdHUH i IXiI.

Sk Bimomo, akcionoris sBise coboto po3ai GitocoChKOTO 3HAHHSA, M0 3aWMAETHCS JTOCIIHKSHHS-
MU LIHHOCTEH K 3MiCTOYTBOPIOIOYHX OCHOB JIFOJCHKOTO OYyTTS, SKi 3aJal0Th CHPSMOBAHICTb i BMOTHBOBA-
HICTh JIFOJCHKOTO JKUTTS 1 MiSJIBHOCTI, 8 TAKOK KOHKPETHUM JisiM 1 BurHKaM [11]. 3rigHo 3 OHI€I0 3 TOUOK
30py, aKCIOJIOTIYHUU MiAXia mepemdadyae 3HAHHS MPO MPEeIMeTH B Kareropisx "3acodOy" i "mim", me 00'ekT
PEaNBHOCTI MPOTHUCTOITH CYO'eKTY sIK mpenMeT "mist MeHe", "mist Beix'", ToOTO nepedyBae B I[IHHICHOMY Bif-
HOIIIeHHI 10 JrouHu [11]. A 11e 03Hauae, Mo SKUi Ou 3pi3 OyTTS JIOJUHHU HE CTaBaB MpeaMeToM ¢inocod-
CBKOT'O aHalli3y, MH CKpi3b 3HAXOJWMO LIHHICHO-OPTraHi30BaHy pPEAIbHICTh — EKOHOMIYHY, HOJITHYHY,
17ICOJIOTIUHY, TyXOBHY, [DKEpETIaMU PyXY SIKUX € PO3BUTOK 1 PYHKITIOHYBaHHS IIHHOCTEH.

KyneTypa — 11e BrinenHs niteit (pe3ysbTariB) IiIECIPSIMOBAHOI, TEJIGOHOMHOI JISUITBHOCTI JIFOIMHH, pPe-
3yIbTaTaMU SIKOI € He 11O 1HIIe, SIK CYKYIHICTh IIIHHOCTEH JIIOICTBA, aKCIOJIOTIYHUX YHIBepcaniil KylbTypH (LiH-
HICHO-CMHUCIIOBOT peajbHOCTI). | BIAMOBIMHO 11O 1€l peanbHOCTi KOKEH OKpeMHid iHauBiA (abo OararoBUMipHa
JIFOJIMHA), TAK Y1 iHAKIIIE, B TIPOIIECI CBOTO CTAHOBJICHHS, (POPMYE OCOOHCTICHY CHCTEMY IIIHHOCTEH. Bruxomsauan 3
0COOHUCTICHOI CUCTEMH LIIHHOCTEH, HAasBHOI y aHAIII30BAHOTO CY0'e€KTa, MOXKHA OyJle TOBOPHTH PO MOJEN] JIFOIH-
HH (41 TO JIFOIMHA CTIOKMBAaIOUa, EKOHOMIUHA, TOCIIOIapIOI0Ya, YH TO JIFOAWHA HOOC(EPHA, TIOCTIIOIIHA).

[TepeiimemMo 0 pO3TIALY B3a€EMO3B'SI3KY TOCIOMAPCTBA Ta HOOC(EPH, a BIAMOBIAHO, IO MICIIA, SIKE
BiJIBEJICHO JIFOJINHI TOCTIOAAPIOIOYiii.

Sk BimoMo, MOHATTSA Hooc(epH BBEAEHO B HAyKOBUH i (iMOCOPCHKUIA AMCKYPCH BUAATHUM BiTUH3-
HssHUM (inocodom B. 1. Beprancekum. "Ha Hammx o4ax, — mucaB AOCTiIHUK, — Oiocdepa pizKo 3MIHIOETHCS
1 HaBPA 91 MOXYTb OyTH CYMHIBH B TOMY, III0 BUSBIISIETHCS MM IIUIAXOM ii IepedyJ0Ba HAyKOBOIO JYMKOIO
Yyepe3 OpraHi3oBaHy JIFOJICHKY MPAIl0 HE € BUITAJKOBUM SBUIIEM, 3aJI€KHUM Bijl BOJI JIFOIWHH, CTUXIHHAM
MPUPOAHUM TIPOLIECOM, KOPEHi SKOT0 JieKaTh INIMOOKO 1 TOTYBAIKCS €BOMIOLIHHUM MPOLECOM, TPUBATICTh
KOXHOTO OOYHCIIOETHCS COTHAMH MINIBHOHIB POKiB... CTBOpeHHs Hoocepu 3 Oiochepu — MPUPOIHE SBUIIIE,
rmOIIe i MOTYXKHIIlE Y CBOIH OCHOBI, HiX JIIOACHKA icTOpiss. BoHO BUMarae mposBH JIFOJCTBA K €TAHOTO
uioro” [4]. Ha mimcTaBi cBOiX mepenoBUX AOCTIHKEHb y Tamy3i XiMii, TeoxiMii, Teosorii Ta Giomorii B. 1. Bep-
HaJICEKUI 3poOMB BUCHOBOK MO Te, IO T€0JIOTivHa i O10JI0TiYHA €BOIOLIS OTPUMYE HOBHI IMITYJIBC 1 3Mi-
HIOE CBOIO CTPYKTYPY B CHJIY 3pOCTarodoi Aii "mrojackkoro ¢akropa', mismibHocti Homo sapiens.
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JlronuHa Gepe ydacTh B TOCHOAAPCHKIM MpaKTHIi BCiM cBoiM cucteMHuM Ego. B Hill peanizyroTbest
TIPUPOIHI, AYMIEBHI 1 AyXOBHI crii. 3 TO3uIliH (irocodii rocmogapcTBa CTPATETITHOI0 METOIO BCHOTO JIFOI-
CTBa Ha Cy4acHOMY eTalli po3BHTKY € Hooc(epa. | "1ie — € romoBHa i HaliMacITaOHiIIa CITUTFHA CIIpaBa BChO-
IO JIFOJICTBA. 3apaay Takoi CIpaBH BapTO MOCTYMUTHCS JACIKHMH, a, MOKJIMBO, 1 0araTbMa ero-npruHLUIaMH,
HE KaXXy4H BXKe PO NpUMITHBHI 3a0000HU" [2, 363]. OmHak "JMHOCTBO, — MUIIIE Ml JOCIITHUK, — 3aI[iKaB-
JICHE HE Y BCIKOMY, a caMe B KyJlIbTypHOMY rocmomapcti” [2, 363]. OgHak 3HAXOAUMO Jalli Y TOTO JK aBTO-
pa: "ue OyJlie He COIialiCTUYHA SKICTh TOCIIOAAPCTBA, alie 3p03yMiI0, — HOOC(HhEPHO-COIialliCTUYHA SKICTh".
MOo>JIHBO TIEPEHECTH aHAJIOTII0 BOJIIOLIT Oiochepu B CTOPOHY HOOC(EPH 1 3 JTHOAHHOIO TOCIIOJAPIOIOUO0 K
JIMIIE MeBHUIT eTall B iepapXii mpolecy eBOMIOLIi i cTaHOBNEeHHS HoochepH. MIMOBipHO, i moABa Ha OHOMY 3
eBomoniHuX eraniB Homo sapiens (sx 1 Bcix iHmmx noganemux Homo — "cycninbHoi TBapuHn", ""cUMBOITI-
yHoi", "Mammmua", "(adep", "mocTarOAMHA" TOIIO) BiIOYBANIOCS MOPST 3 KPU3aMU COIIAIbHOTO, aHTPOIOJIO-
FIYHOTO 1 HIHHICHOTO XapakKTepy.

[ToBepTarourch A0 PO3AYMIB OJHOTO 3 BHINE3a3HAYCHHUX TOCIITHUKIB, BII3HAYNMO HACTYITHHHA BH-
cimiB: "KynbsTypa rociogapctsa, — uire 0. M. OcunoB, — BU3HAYA€THCS 3araibHOIO KyJlIbTypoto. Hoocdep-
HE TOCHOJAapCTBO — HOOC(HEPHOIO KYNBTYpoOlo... ['poMansHuH CBITY 1 Hoocdepa — 1e BKe He 3BHYAHHUI
Homo economicus. Byt mpocTto eKOHOMIYHOO JIFOUHI HE JOCTAaTHBO. JIFOAMHI HAJIC)KUTh CTATH JIFOJAMHOIO
HOoocdepHoto 1 Hoochepo-exorHoMiuHOIO" [3]. Ase 1ie Bke "apyra" JroanHa, 3 IHITAM HAOOPOM IIHHOCTEH.
ToMy oOMex)MMOCs 3raJikolo Ipo JIOAWHY MpH (itocodchKkoMy aHami3i rocrogapcTsa sk "(hakropa BUPOO-
HUNTBA", 3IMIIMBIIM 32 MEXaMH po3risay ii mpuctpacti, OaxkaHHs, mOTpeOu, TOOTO Bce Te, 110, BIacHe, i
pobuts ii Homo dominicus' a6o Homo oeconomicus, 6y/ae HermpaBHibHO. TOMy BCsI ITOAbIIIA TOJS JHOIHI-
HH 3aJICKUTH BiJ] TOTO CITOCOOY TOCIIOAAPIOBaHHS, XKUTTEMISITEHOCTI Ta CHCTEMH ITIHHOCTEH, SIKy BOHA BHOe-
pe [UIsl CIJIKYBaHHS 3 IPUPOJOI0, 3 1HIIOKO JIFOJHHOIO.

CphOroZiHi MU HE MOXKEMO HeE 3a/1aBaTHCS TUTAaHHAM IO MNTIMOWHHHUN CEHC TaKOTO CTaBJICHHS JIOINHU
no CBITy, JIFOMUHHU IO JIFOJUHM 1 BPEIITI-PEIIT, 10 cTanocs 3 JII0JUHO, SKka B LIJOMY YSBJISUIA HACIIIKA
cBo€l mii? BiamoBinp Ha Il MATAHHS MAa€ MEPKAHTHIILHO-ETOICTUYHHIH BIITIHOK Y CHCTEMI IIHHOCTEH JIIO -
HH, sIKa KEPY€EThCSI TOHUTBOIO 32 MPUOYTKOM, IPH IIbOMY HE BpPaxoBYyIOUW "aMOpTH3auiloo' HpUponaH, IO i
MIPU3BEJIO JI0 BiAMOBIAHOT TEXHOI'CHHOT CUTYAIlil y CBITI.

Be3ymMoBHO, B cydacHOMY TI00QJTbHOMY CBITI TEXHOT€HHA, a pa30M 3 HEIO 1 €KOJIOTiUHA MPOoOIeMaTHKa
OCTaHHIM 4acOM BHMIIIIA Ha MEpeIHIN MUIaH MPaKTUYHO y BCIX rajly3sx IyMaHITapHOTrO 3HAHHS. Tak, MH MOXXEMO
CIIOCTEpIraTy SIK y BITUYM3HSHIN COLiaibHIM MpoOiieMaTuIli BiT0OyBa€ThCS 3apOKEHHSI 1Ie OJTHOTO HOBOSIBIICHOTO
ryMaHiTapHoro 3HaHHs — "ColliaJibHa BiAMOBIAAIBHICT Oi3HECY", sKa, Ha IyMKy OaraTh0X aBTOPiB, IOBUHHA OY-
JIe BIUTMHYTH Ha BUTIPABJICHHS C(POPMOBAHHX COITIATbHO-EKOHOMITHIX, EKOJIOTIYHIX CUTYyamiid. AJe st Oi3HeCy
iCHy€ IIMIIIe OJfHA COIlialbHA BiATOBITANBHICT Iie "BUKOPHCTOBYBATH CBOI PECYpCH 1 3aiiMaThCs IisJIBHICTIO,
CTIPSAMOBAHOIO Ha 30ubIIeHHs mpulOyTKy" [12], — cTBepmkyBaB me M. @pigman. 3 ¢inocodcrkoi TOUKH 30py
N0SIBa TAKOTO HAIPSIMKY B COIIAIIBHO-CKOHOMIYHOMY ITPAKCHCI CX0Ka Ha JESKUA BapiaHT TOCTMOJICPHICTCHKOT
IHTEHIIIT 3 BiIBOJIIKAHHS YBard BiJl OCHOBHOI MPOOJIEMH — JIFOMWHH, 5K 1 CTBOPIOE (SIK, YTIM, 1 caM KarliTai3M)
icHy¥oui KaracTpodu, a Gi3Hec — Iie JHIIe CIIoCciO JOCATHEHHS CBOTX IIiISH.

[TposB comianbHOT BiAMOBIIANEHOCTI HO3BOJISE MOMINIIUTH IMiZK KOpHOpaLii, 110 Ha TOOYTOBiH MO-
Bi 3BYYHUTH sIK "BIJKYITHI" BiJ] IpeTeH3ill CyCHIBLCTBA, Iepel SIKUM HiOUTO Oi3Hec Hece BiAMOBIAANBHICTD. K
MIpaBUJIO, T UM 1HIIIA KOPIIOPAIis HAMaraeThCs MIATPUMYBATH I caMUH iMiJDK B TOMY CYCITUTBCTBI, B SKO-
My 3HaXOIUThCH 11 "MaTepuHCHhKa KOMITaHis", ane 3 MOCHJICHHSIM PO3BUTKY TIo0aiizallii TpaHCHAIiOHAIBHI
KopIopamii Bxke He MaroTh neBHoi "mrtad kBaptupu" (M. [ensrin). I, BiamoBiaHO, BiAMOBINANBHICTh HECTH
BXKE HEMae Mepes KM, a TOMY MOXXHA CTBOPHUTH PEKIAMHHUH POIHK, SIKMH 1 cHhopMye TIOUTHBHUHN IMIIK,
TIIBKH BXKE I TIIOOAIIBHUX CIIOKUBAYIB.

BesyMoBHO, Konu JroAnMHa BTpadae CBITOTISIIHI OPIEHTUPHU Y TI00aIBHOMY CBiTi, OyAb-TO pemiriiiHi
yn QinocodchbKi, 3 HASBHUMH B HUX LIHHICHUMH CHCTEMaMH "TIOBMHHOCTI" 1 iMIIepaTHBaMH, HACTAE KaTacT-
poda. I ToMmy mosiBa Tak 3BaHOI "MOCTIIIONWHA" — TI¢ HE TIPOCTO HOBHI BapiaHT (istocodcTByBaHHS 1 He "aH-
TPOTOJIOTIYHA TTACTKA" 3 KpU30BUMH HACTiAKaMHu Juis Oiochepw, a Juie HACTYITHUH eTarl eBOJIOLi, IKUH 111e
HE PO3KPHUB CUCTEMY LIIHHOCTEH AaHOi MOZemi JroAnHN. MOXIHNBO, i€ 1€ i BapiaHT IMOCTMOJIEPHICTCHKOTO
pYWHYBaHHSI IIUTICHOCTI KAPTHHU CBITY CTBOPEHHS "JIOJCHKOTO CUMYJIISIKpa'", SKUH MpUBEAe 10 HOBUX OHTO-
JIOTIYHUX MEX W IHTPUT, K BapiaHT MPOTHUCTABIECHHS HOOoCchepizMy. | He mpocTe MPOTUCTABICHHS, a MMPOTH-
CTaBIJIEHHS CHCTEM I[IHHOCTEM, iHaKIIe KaKydH, "00poThOU IiHHOCTEH .

Tomy crienndigao akcionorigyHoro acmekTy npobdiaema Homo dominicus sk peromena Hoochepu, Ha
HaIlly JyMKy, HaOyBae TOJi, KOJH MU MIPOTHCTaBUMO oro Homo oeconomicus B KOHTEKCTi QYHKIIOHYBaHHS
Ta PO3BHUTKY TOCHOJAPIOIOYUX CHCTEM, 1HAKIIE Ka)Xy4dH, Y COLIalbHO-eKOHOMIUHINA peanmbHOCTI. lle Oyme
NPOTUCTABIICHHS JBOX CUCTEM I[IHHOCTEH. AJie MepIl HiXK TIEPEHTH 10 TAKOTO CIIIBCTABJICHHS, HAM MOTPiOHO
OyJI0 CHOYaTKy OKPECIUTH METOJOJOTIYHI paMKU TaKoro AOCITiIKEHHs, U0 i Oyno 3pobieHo, a BiKe MOTIM
BH3HAYATH JOMIHYIOYY I[IHHICTh B Til UM 1HIIIH MozAeli JroauHu. OIHAK 1e BKe TeMa HACTYIHOI CTaTTi.
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OTxe, YTBEp/HKEHHSI aKCiOJNOTIYHOTO MiIXOAY SK TEeHICHINIi, 10 HAMITHIACS Y BUBYEHHI JIIOJUHH
rOCIOIaproI0UO0l K GeHoMeHa HoochepH, i po3riIAAaTh B SIKOCTI PO3POOKH HOBOI METOOJIOTT, €BPUCTH-
YHO IUTITHOI MO0 BUSIBJICHHSA iIMaHEHTHOI MPUPOAX JIOAMHU U onucy pi3HHX ii Mozenel y ¢peHoMeHooril
Ta mpakceosorii. [Ipo momuHy rocnomapiorody sk heHomMeH HoochepH Cltif i MokHA BecTd (Pitocodchkuit
IMCKYpPC, BUIUIAIOUM Pi3HI acleKTH MposBY 1 "cucTeMH LiHHOCTEH" MOopsia 3 MparMaTUYHUMHE, ETHYHHMH,
€CTEeTUYHHMH, PEITIHHUMH Ta CBITOTJISITHUMH CKJIaJOBHMH, IO 3PEIITOI0 MOXKE AaTH 3MOTY HE TLIBKH aHa-

Ti3yBaTH, PEKOHCTPYIOBATH, a ¥ MPOTHO3YBATH JIOACHKY COIia0eIbHICTh Y OYTTi.
pumirku

' B IntepHeTi i B poCiiichKO-TaTHHCKOMY CIIOBHMKY HAHOGINBII MOIMPEHHM NEPEKIaIoM CIIOBa "TOCIONapIo-
1ounit" € oeconomicus abo ceconomici (110 BiIIOBiAAE CIOBY "eKOHOMIUHMIA"), TOMY Hamu OyJ10 3po0iieHo BUOIp 3 ABOX
POCIHICBKUX CJIiB, BIAMOBIIHUX CMHUCIOBOMY HaBaHTAXXCHHIO cjioBa "rocmomaprorounii: 1) rocnogap hospes [itis, m];
(h) erus [i, m]; dominus [i, m]; ipse [ius, m]; parochus [i, m]; 2) rociogapcekuii (h) erilis [e] (filia, filius, mensa);
dominus [a, um] (manus, torus, hasta); dominicus [a, um] (jussus, vinum). TyT MU JeIIo BiJICTYIMAaEMO BiJ 3arajibHO-
MIPUAHATOI TPaAWLII MOITy eKOHOMIKH Ta XpEeMaTUCTUKH 3a ApicroreneM. I Bubupaemo "dominicus", OCKUIBKH KOPiHB

CJIOBA CITIB3BYYHHUH 3 POCIHCHKHAM CIIOBOM "OYAMHOK", IIIO BiJIIOBiJJa€ KOHTEKCTY HAIIIOTO JOCIKCHHS.
JlitepaTypa

1. I'pe6ennkoB I'.B. Beenenwne B punocoduro xossiictea / I'.B. I'pedbennkos. — JJonenk : JIMDXII, 2000. — 104 c.

2. OcumnoB FO.M. Ombit dpunocopuu xo3siiictsa / FO0.M. Ocunos. — M.: U3a-8o MI'Y, 1990. — 470 c.

3. Cyberro A.W. Hoocdepusiii Bextop B dunocodun xo3siictea / A.W. Cybderro // ObuectBo. Cpena. Pa3su-
tue (Terra Humana). — 2008. — Ne4. — C.133-144.

4. Bepnanckuii B.M1 ®dunocodekue mpiciu Harypanucta / B.U. Bepnaackuii. — M.: Hayka, 1988. — 340 c.

5. Jlazapes @. B. IIponeromensr k HoochepHO-anTpomnoiorudeckomy manudecty / @.B. Jlazapes // Hoocoe-
pororusi: Hayka, oOpazoBanue, npaktuka [[Tox pen. O. A. I'abpuensna]. — Cumdeponons: @ennke, 2008. — C. 54-82.

6. My3a JI.E. Beenenue B rinobamuctuky: Yuednoe nmocooue / JI.E. My3a. — loneuk. U3n-so "Hoymumx" (1o-
Herkoe otaeneHue), 2010. — 240 c.

7. Jlazapes @. B. MHoromepHsIii yenoBek. BBenenne B uHTepBanbHyt0 antpomnoioruio / @.B. Jlazapes, b.
Jlurtn. — Cumdeponons: COHAT, 2001. — 264 c.

8. Kpemunuckuit A.1 HoBast arTpononorus B cBete yueHus o Hoochepe / AWM. Kpemunckuii // YuéHsie 3ammc-
xu THY um. B.U. Bepuaackoro. Cepust: @unocodust. Cormonorus. — T. 22 (61). — 2009. — Nel. — C.15-23.

9. Mysa JI.E. AnTponosoruueckuii moBopor XXI Beka: KOHTparyHKT TexHosiornu u pbiHka / JI.E. Mysa //
Hoocodepa n nusmm3arus. — Jonenk, JJorHTY, 2011. — Bemryck 10-11 (12). — C. 175-183.

10. I'pedennkoB I'.B. IIpobnema yenoBeka B koHTekcTe prtocoduu npasa / I'.B. I'peberpkos // Hoocdepa u
uuBuim3anus. — Jonenk: JJouHTY, 2007. — Beimyck 5 (8). — C.116 — 122.

11. I'pebenbko I'.B. KoHuemniums Hoocdepsl Kak MUPOBO33pEHUYECKAsi OCHOBA COBPEMEHHOW (uiIocopun Xo-
3siictBa / I'.B. I'pebennkoB // Hoocdepa. 30ipHuk HaykoBux mpais. — Jonenpk: JoHHTY. —2002. — Nel. — C.83-89.

12. Milton F. The Social Responsibility of Business Is to Increase its Profits. New York Times Magazine,
September 13, 1970. — 376 p.

References

1. Greben'kov G.V. Vvedenie v filosofiyu khozyaystva/ G.V. Greben'kov. — Donetsk : DIEKhP, 2000 . — 104 s.

2. Osipov Yu.M. Opyt filosofii khozyaystva / Yu.M. Osipov. — M.: Izd-vo MGU, 1990. — 470 s.

3. Subetto A.L. Noosfernyy vektor v filosofii khozyaystva / A.L. Subetto / Obshchestvo. Sreda. Razvitie (Terra
Humana). — 2008. — Ned4. — S.133-144.

4. Vernadskiy V.I Filosofskie mysli naturalista / V.I. Vernadskiy. — M.: Nauka, 1988. — 340 c.

5. Lazarev F. V. Prolegomeny k noosferno-antropologicheskomu manifestu / F.V. Lazarev // Noosferologiya:
nauka, obrazovanie, praktika [Pod red. O. A. Gabrielyana]. — Simferopol': Feniks, 2008. — S. 54-82.

6. Muza D.E. Vvedenie v globalistiku: Uchebnoe posobie / D.E. Muza. — Donetsk. Izd-vo "Noulidzh"
(donetskoe otdelenie), 2010. — 240 s.

7. Lazarev F. V. Mnogomernyy chelovek. Vvedenie v interval'nuyu antropologiyu / F.V. Lazarev, B. Littl. —
Simferopol: SONAT, 2001. — 264 s.

8. Kreminskiy A.I Novaya antropologiya v svete ucheniya o noosfere / A.l. Kreminskiy // Uchyenye zapiski
TNU im. V.I. Vernadskogo. Seriya: Filosofiya. Sotsiologiya. — T. 22 (61). — 2009. — Nel. — S.15-23.

9. Muza D.E. Antropologicheskiy povorot XXI veka: kontrapunkt tekhnologii i rynka / D.E. Muza // Noosfera
i tsivilizatsiya. — Donetsk, DonNTU, 2011. — Vypusk 10-11 (12). — C. 175-183.

10. Greben'kov G.V. Problema cheloveka v kontekste filosofii prava / G.V. Greben'kov // Noosfera i
tsivilizatsiya. — Donetsk: DonNTU, 2007. — Vypusk 5 (8). — S.116 — 122.

11. Greben'kov G.V. Kontseptsiya noosfery kak mirovozzrencheskaya osnova sovremennoy filosofii
khozyaystva / G.V. Greben'kov // Noosfera. Zbirnik naukovikh prats'. — Donets'k: DonNTU. — 2002. — Nel. — C.83-89.



Pinxocodisa T'onuapos B. B.

12. Milton F. The Social Responsibility of Business Is to Increase its Profits. New York Times Magazine,
September 13, 1970. — 376 p.

I'onuapoe B.B. ®enoMeH ''yeioBeKa X03siiCTBYIOLIEro' : K METOI0JOTUH HCCJIEI0BAHUSA

B crarbe paccmarpuBaercs ¢uiiocodusi Xo3siicTBa U NpeICTaBIeHA UHTEPIIPETALUs €€ OCHOBHOTO TOHSTHUS —
xo3siicTBa. [IpencraBiieHbl HEKOTOPBIE METOOJIOTHUECKHE TIOAX0AbI K PEIICHHIO po0JIeMbl uesioBeka B (utocodekoi
aHTponoyioruy. Takxe NMpeanpHHATA MOIBITKA PACCMOTPETh ()EHOMEH YeJIOBEKA XO3SHCTBYIOLIET0 KaKk HEOThEMIIEMYIO
yacTh Quiaocopun Xo3sicTBa. Mcnonb3yercs: akcHOJIOTHYECKHH MMOJIX0]1 KaK T'HOCEOJI0TnYecKasl yCTaHOBKa. UenoBek
XO3SIMCTBYFOIIUI MPECTaBIIeH Kak (peHoMeH Oymymieit HoochepHon GHIocopun X03siCTBA.

Kurouesvie cnosa: mpobiemMa 4eoBeKa, 9eIOBEK SIKOHOMUYECKHN, YEIIOBEK XO3SMHCTBYIOIINH, X03IHUCTBO, (H-
J0co(us X03sHMCTBA, aKCHOJIOTHYECKUH MTOIX0, IEHHOCTH, Hoocdepa.

Goncharov V. The phenomenon of '"person managing': formulation of research methodology

To date, a man of his nature and essence, this is one of the most pressing problems of our time, as evidenced by
the history of science and philosophical knowledge, in which there are many approaches in thinking about human exis-
tence. Based on this — and it's not in the least due to the expansion of the domestic field of philosophical studies — there
is a very noticeable change in the traditional philosophical discourse for domestic issues. In this expanding flow prob-
lems should, in our opinion, and this section to include social and philosophical studies, philosophy as the economy in
general and its specific aspects. We have in mind, especially the section of economic philosophy, which may condition-
ally, you can give the name of "economic anthropology".

From the perspective of the economy, the economy — the main area of human activity, the scope of its interac-
tion with nature (biosphere), the creation and consumption of wealth as the existential values. It is in the economic ac-
tivity comes becoming a man, his transformation from a biological organism in a social individual and personality.
Human activity is not only changing the biosphere, it changes his mind, ideology and human society as a whole.

Subject of research originally formed as some ideal model that performs the function of the tool in the future
and a means for understanding the variety of empirical reality. Moreover, this model is always mediated by goals and
values not only researchers, but also expresses, according to the author of the concept of the "ideal type" of Max Weber,
"interest period".

Main methodological approaches in the field of philosophical anthropology does not always correspond to
modern social reality. Therefore, to overcome some of the methodological shortcomings, should carry out the analysis,
in other words, "an epistemological revision" of approaches. Used axiological approach as epistemology installation.
Tries to consider and enter the phenomenon of economic rights as an integral part of the philosophy of economy. Where
farming is an integral part of the culture. Culture is the realization of goals (outcomes), focused, teleonoms human ac-
tivities, the results of which is nothing but a collection of human values, axiological universals of culture (values and
sense of reality). And, according to this reality every single individual, or "multi-dimensional man" somehow in the
making, creates personal value system

The search for such elements typical for a person managing a manifestation of his axiological functions and
will probably contribute to designing the ideal model of economic man. And so whether it's modeling "economic man"
or "noosphere man" can not be a claim to receive objective knowledge, and perhaps only experience of existential-
phenomenological understanding of the phenomenon of farms personality.

People involved in the business practices of all your system Ego, it sold its natural, emotional and spiritual
strength. From the standpoint of economic philosophy strategic goal of all mankind at the present stage of development
is — the noosphere.

The attempt in this study is some variation of constructing "ideal type" of man as an economic phenomenon of
the noosphere, and perhaps as an option later in the human noosphere transition, based on the use of axiological ap-
proach, which will simulate a certain phenomenology and social characters as the basis of this typology.

Specific axiological aspect of the problem Homo dominicus as a phenomenon of noosphere, in our opinion,
acquires when we oppose it Homo oeconomicus in the operation and development of economic systems, in other words,
in the socio-economic reality. It will be two contrasting value systems. But before you jump to such a comparison, we
had to first outline the methodological framework of the study, which was done, and only then determine the dominant
value in one model or another person.

Adoption axiological approach as the current tendency in the study of man as an economic phenomenon noo-
sphere should be regarded as establishing a new methodology, heuristically fruitful in relation to the identification of
the inherent nature of man, and the description of its different models in phenomenology and praxeology. Oh man
economy as a phenomenon should noosphere can lead philosophical discourse, highlighting various aspects of the man-
ifestation of his "system of values", along with pragmatic, ethical, aesthetic, religious, and philosophical components
that, in the end, can afford not only to analyze, reconstruct, but and predict human sociability in being.

Key words: problem of the person, Homo oeconomicus, Homo dominicus (the person managing), economy,
economy philosophy, axiological approach, values, noosphere.
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YIAK 378.4+141.3 Ceupugenko /lennc bopucoBuu
KaHauaat GinocoPpChbKUX HAYK, JOLEHT

METAAHTPOIIOJIOI'TA AK METOAOJIOI'TA JOCJ/IKEHHSA
®EHOMEHA AKAJEMIYHOI MOBLJIBHOCTI

Y emammi npoananizosanuii memooonociunull nomenyian MemaaHmponono2ii 01sa ananizy gernome-
Ha axademiyHoi MobinbHOCmI. 3a 00NOMO02010 MEemMOOO0I02IUHO20 anapamy Memaanmpononozii po3Kkpuma
cneyugixa imnaemenmayii i0eld akademivtoi MoOibHOCIE 8 OYOEHHOMY, SPAHUYHOMY MA MEMASPAHULHOMY
EK3UCMEHYIANbHUX UMIPAX OYymMms TOOUHU.

KitrouoBi ciioBa: akademiuna mobinbHicmy, Oyoentne Oymms N0OUHU, ePAHUYHe OYmms TI0OUHU, e6-
PUCTUYHICIb, MEMAAHMPONONOINA, Memasparnuyre OYmms ar00UHU.

deHomMeH akageMidHOI MOOUTBHOCTI Ma€ aKTUBHHN BXXKUTOK B YKpPaiHCHKOMY Ta €BPONECHCHKOMY
JMCKypcax BHIIOI OCBITH. JJOKYMEHTH, MOBOIO SIKHX OIUCYIOTBCS MpOLecH po30yJ0BU €BPONEHCHKOro mpo-
ctopy Buioi ocsiti (EHEA), HanpssMku MoJepHizamii cepr BUIOI OCBITH B HAIlil JepikKaBi Ta 32 KOPJO-
HOM BHKOPHCTOBYIOTh aKaJIeMi4Hy MOOUIBHICTH B SIKOCTI OJHOTO i3 KIIOYOBUX (PAaKTOpiB, IIO BU3HAUAE
MaiiOoyTHe BuIoi ocBity B XXI cromitti. [Topsin i3 UM JOCTiTHUKAMU BU3HAETHCS (DaKT TOTO, IO, 3 OJHOTO
00Ky, TEpMIHOJIOTiS AUCKYPCY BHIIOI OCBITH Ma€ pO3MUTY CEMaHTHKY, CIPUYMHEHY BaJaMH Tepekiany (1o
TOTO X, Pi3Hi JOKYMEHTH BUKOPHCTOBYIOTh Pi3HI aCHEKTH TUX UM IHIIUX TEPMIiHIB); 3 1HIIIOTO OOKY, aKTHBHE
BUKOPHCTAaHHS HOBHX TEPMiHIB MPU3BOJUTH IO IHTYITHBHOT 3pO3yMIJIOCTI IXHBOTO 3MiCTY, IO BUBOJHTH He-
00XiTHICTh aHaITi3y TXHBOT'O TITMOMHHOTO 3MICTy Ha nepudepiro HaAyKOBOTO JUCKYpcy. 30kpema, aBTopu Ha-
IIOHATBPHOTO OCBITHBOTO TJIocapiro 3 BHMIOi ocBith (2011 p.) OKPECIIOIOTh aKTyaJIbHICTH ITOAOJAHHS
TEPMIHOJIOTIYHOI aMOIBaJICHTHOCTI B Tajly3l BHUIIOi OCBITH HACTYMHUMH (haKTaMu: BiJICYTHICTIO cepel (axo-
BOTO 3arajly €JMHOTO MOHSATTEBO-TEPMIHOJIOTIUYHOTO anapary, a OT)Ke — KOHCEHCYCY B PO3yMiHHI Ta BUKOPU-
CTaHHI TEPMIHOJIOTII BUIIOI OCBITH;, HEMOXIIUBICTIO 0€3MOCEPETHHOT0 MIKIUCIUILTIHAPHOTO BUKOPUCTAHHS
rJIocapiiB MbKHApOJTHHUX JOKYMEHTIB, OCKUTHKH BOHH CKIIAICHI "M 1iei" KOKHOTO JOKYMEHTA, IMPOIYKY-
I0YM TEPMIHOJIOTTYHY 0araTo3Ha4YHICTh; HAsIBHICTIO YCTAJICHUX, IPOTE HETOYHUX TEPMiHIB y (axoBiil JeKculli;
HETOYHHUM MEePeKJIaZoM aHTJIOMOBHHX TEPMiHIB MEPBHUHHUX JOKYMEHTIB; BUKOPUCTAHHSM Y HaIlliOHAIBHIN
OCBITHIH TIPAKTHUIl TEPMiHIB, IO HETOYHO y3TOKYIOTHCS 13 MiXKHAPOIHOIO TepMiHOJIOTIETO [3, 4-6].

Jlo Toro ’, BUKOPUCTAaHHS TepMiHa "akajleMiuHa MOOLIBHICTB" 37¢0iIbIIOr0 HaOyBa€ aKTUBHOTO
BXKHUTKY NpH crpobax KpucTanizamii mpodieM po30ynoBH II00adbHOTO MPOCTOPY BHIIOI OCBITH, 0COONHBO
TIpU CIIpo0ax BIATOBICTH HA MUTAHHS, SKUM YHHOM i/1ei akaJeMiqHOT MOOUTEHOCTI MOXKYTh OyTH pearizoBaHi
B KOHTEKCTI YKpaiHCBKOI OCBITHBOI TpajWilii, SKWH MOTEHIIAN MPH IIBOMY Ma€ €BPOMNEHChKa KPEeIUTHO-
tpancdepna cucrema (ECTS) Tomro, B Xoai 4yoro 3MicT camoro (heHoMeHa akafgeMidHOT MOOITBHOCTI BiICTY-
Ma€e Ha JPyTUH IDIaH, MOCTYMAIYHCh MicIleM po3poOIill iHCTPYMEHTIB HOTO BIPOBAIKCHHA. 3BaXKArOUd Ha
OKpECIICHy CUTYAIIiI0, aKTyaJIbHOCTI Ha0yBa€ HEOOXIMHICTh POZKPUTTS 3MICTY KITFOUOBHUX TEPMIiHIB AUCKYPCY
MojepHi3alii cepr BUILOI OCBITH, 30KpeMa akaJIeMiqHOT MOOUIBHOCTI, 13 3aJTy4eHHSIM CY9acHUX (iTI0COPCHKIX
METOJIOJIOTTYHUX MixoaiB. Ha Hamty qymKy, (eHOMeH akaaeMidHOT MOOLIBHOCTI MOTPeOye MPOBEICHHS aHAITI3Y
HWOro iMITIEMEHTaIlil, KOJM B IEHTP JOCTITHUIILKOI YBaru MoTparvise eK3UCTeHIliabHA Ipo0ieMaTika, a caMe
KOJIM €K3UCTEHIIIAJIbHI BUMIpH OYTTsI OCOOMCTOCTI, 1110 BKJIFOYAETHCS B MPOIIECH aKaJeMiuHOT MOOUTBHOCTI, CTa-
FOTh KPUTEPISMH HAIIOBHEHOCTI I[hOTO SIBUINA TIMOWHHUM 3MicTOM. B maHiil cTaTTi poOUThCS cripoba 3acTocy-
BaHHS METOJIOJIOTi] METAaHTPOIIONIOTIi TS aHaIli3y (PeHOMEHA aKaIeMi9HOi MOOLITEHOCTI.

B nmocinimkeHHi HAMH aHATI3YIOThCS Ta 3HAXOJATH MOJANBIINA PO3BUTOK i1el, 3 OJTHOTO OOKY, TEOPECTHKIB
cydacHoro ocBitHboro muckypey (1. babun, B. Baiinenko, S.bomo6am, A. [apmam, H. Kapamumesa, B. Kpe-
MeHb, H. CenezHpoBa); 3 iHIIIOTO — MpeACTaBHUKIB mkonn Metaantponoorii (C. Kpumosoi, H. Xamitosa).

Xo4eThbCsl 3BEPHYTH yBary, IO caMme €K3UCTEHITIaIbHI METOMOJOTIYHI IMiIXOM: 37aTHI PO3KPUTH
TTMOWHHHN 3MICT OCBITHIX ()€HOMEHIB, PO3IIISAA0YH MPOOIEMATHKY Kpi3h MPU3MY KaTerOpIHHOTO amapary,
B SIKOMY LIEHTpaJbHE MicIle 3aiiMarOTh Taki MOHAITTS, K ""cBOOOA", "ToNepaHTHICTE", "TpaHCIEHIYBaHHS 32
MEXi" TOIIO, MO JO3BOJUTH HANIATH TMpoIecaM IMITIEMEHTAIlil MMX (EeHOMEHIB MOTY)KHE TEOPETHUYHE ITiJI-
IPYHTS, PO3KPHUBIIN 1HIMBITyadbHANA BEMIp PO3rOpTaHHA iX B SKOCTi COIiaibHUX MpoleciB. Ha Hamy mym-
Ky, TEOPETHKO-METOJOJOTIYHUI amapaT MpPOEKTY METaaHTPOIOJOrii, sKkui 3ampornonyBaB H.XawmiTos,
30KpeMa HOro KOHIIEMIisi TPhOX BUMIpPIB JIFOJICHKOTO OyTTS (OyIEeHHOrO, TPAaHUYHOTO, METarpaHUYHOTO),
MOXe OyTH TPOIYKTUBHO BUKOPUCTAHHM IS aHAJi3y PO3TOPTAHHS MPOIECIB aKaJaeMidHOiI MOOUTEHOCTI Ta
PO3B’s13aHHS CyIePEeYHOCTEH, 0 ICHYIOTh B Cy4aCHMX KOHIEMIIAX LBOTO CYYaCHOT'O OCBITHHOTO SBUIIA.

© Crupunenxo /1. b., 2014
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AHani3 JoKepenbHoi 0a3u JOCTiKeHHs] BUSBHB, IO JOCI Wl MONTYK METOMOJIOTIYHOI TuraTdopmMu
JUISL PO3YMIHHS aKaJieMiqHOI MOOUTBHOCTI, SIKa JO3BONIMIA O PeiHTEpIPETYBATH PE3yIbTaTH PO3pPi3HEHHUX (i-
JOCO(PCHKUX, a TAKOX MIKTUCIMILTIHAPHUX JOCIIKEeHb. JJI1 MPOBEJCHHS aHai3y BUIIE3TraaHoro (heHo-
MEHa TPOAYKTUBHUM BUTIIINAE 3aisATH METOMOJIOTIUHHN amapaT METaaHTPOIOJIOTii, SKWH ITOCIiIOBHO
PO3BHBaE TyMaHICTUYHY 1O3ulliF0 M.bepasieBa, sikuii CTBEpIXKyBaB, 110 KyJIbTypa MOBHHHA CITiBBiTHOCHTHUCS
HE 3 HOBHMH 3aC00aMU Ta i1esIMH, a 3 HOBUMH KYJIbTYPHUMH LIIHHOCTSIMH.

PosropranHs HOCHiKEHHS, Ha HAIly TYMKY, IOTPEOYE PO3KPHUTTS TEOPETHUHUX 3acaj] METaaHTPO-
TToJIOTI1 SIK cydacHoro Qiocodcrkoro HampsMKky. B iHTepmperamnii B.XamiToBa METaaHTPOIIOJIOTISI € BUCH-
HSIM PO MeXi OyTTs JIIOAWHU, EK3UCTEHI[IAIbHI BUMIpH, YMOBU KOMYHIKaIlil B IIUX BUMIpax Ta apXeTHITOBI
OCHOBH KYyJIbTYpH 1 TPAKTy€ThCS, TIEPIII 32 BCE, K TeOpis OyIeHHOTO, TPAaHIMYHOTO Ta METarpaHUIHOTO OYTTS
JIOJIMHY, a TaKOX (pyHIaMEHTaIbHI TEHACHIT1 PO3BUTKY JIIOIUHU 1 JIFOJICTBA, Ta TIOB’s3aHi 3 IUM KOJIi3ii [6,
110-111]. ITpu poMy aBTOPOM JaHOI METOOJOTIYHOI CTpaTerii HaroJOMIYEThCS, 10 BOHA YCHaiKyBaja
TpaaMLii TPbOX BaroMux (ilocoPChbKHUX IIKiJ, IHTErpy04H B cobi miaxoau ¢inocodcbkoi aHTPONOIOTIi, eK-
3WCTEHIliaNi3My Ta repcoHanizmy [6, 157-158].

[omo OyIeHHOTO EK3UCTEHIIAIBHOTO BUMIPY JIFOJICBKOTO OYTTS 3a3HaYaeThes: "By IeHHICTh € HalOLIbIIT
aOCTpaKTHUM CTaHOM JIIOACBKOTO OYTTS, B SIKOMY MEHII 3a BCE BHSBISIOTHCS OCOOMCTICHE Havalo... byTrs mo-
BCSIKACHHOCTI TIOCTIHHO MATPUMYETHCS BOJICIO IO CaMO30epPEeKeHHS Ta BOJICIO JI0 IPOAOBKEHHS poay" [5, 158].
Bynenne OyTTs mmoauHu Moxe OyTH OXapakTepH30BaHE HEBU3HAUEHICTIO BIACHOTO MIIIXY, CTPaXOM Iepes1 CBOIM
EK3UCTEHIIATBHUM BHOOPOM. MeTaaHTpOMOJIOTisl TPAaKTy€e HOTo SIK 3HEOCOOJIeHe, IMBLIT3aIiiiHe Oy TTS.

Jis XxapakTepuCTUKHA TPAaHUYHOTO BUMIPY JOACHKOTO OyTTs 3a3HadaeThes: "[panudne OyTTs, abo
OyTTs-Ha-MEXi, 1€ OYTTs, IO TOPOKYE OCOOMCTICHHM TTOYATOK Ta 3amepedye OyIneHHICT. .. [le moBcTanHs
MIPOTH COIIATBHOI 3aIaHOCTI JIFOJICHKOTO YKHUTTSA, IPOPHB 10 cBoOoau" [5, 160]. B 1iboMy BUMIpi JTHOACEKOTO
OyTTs BiIOYyBa€ThCS CBIIOMHI BHXiJ 32 MeXi OyJEHHOCTI, TOOTO Mepexia B eK3UCTCHIIAJILHUN TPOCTip, e
JIOAMHA aKTyali3ye CBOi 0COOMCTICHI MOXKIIMBOCTI I[IHOKO CBOET TPAriqYHOT CAMOTHOCTI, KEPYOUHCH BOJIEIO 10
BIIAJTH, ITi3HAHHS Ta TBOPYOCTI.

Mertarpannynae OyTTsl 03Ha4a€ BUMIpP JIIOACHKOTO OYTTs, B AKOMY "BinOyBaeThCcs BUXiJ 32 MexXi Oy-
JIIEHHOTO OYTTS 3 HOro 0€30CO0HUCTICHO BU3HAYEHICTIO Ta IPAaHUYHOTO OYTTS 3 HOTO TPAridHICTIO Ta €K3HC-
TEHITIAJTLHOI0 BigdyXeHIicTio" [6, 26]. B OCHOBI IIhOTO BUMIPY 3HAXOMWUTHCS BOJS CBOOOAM Ta JIFOOOBI,
3aBJISIKU SIKUM JTIOJMHOIO TEPeXHUBAEThCA (peHOMeHH Oe3cMepTs 0COOMCTOCTI, TBOPEHHS cebe Ta MpOCTOpy
MPOAYKTHBHOI KOMYHiKaIii.

Bumie Hamu 371 iCHEHII OTJIST TEOPETHKO-METOAOIOTITHOTO MIATPYHTS Ta 0a30BUX KaTeropiii MeTa-
AHTPOMOJIOTil. AOH OIIHUTH €BPUCTHYHHUM MOTEHIAA 1aHOI METOMOJIOTIT /I aHali3y OCBITHIX SBHII, 30K-
pema (eHOMEeHa aKkaaeMiqHOI MOOITBHOCTI, CITiA PO3KPUTH, IO caMe B HAIOMY JOCIiIKEHI PO3yMI€ThCS MiJ
TEpPMiHOM "akazieMigHa MOOIIBHICTE".

3rinHo 3 Pexomenpamiero Komitery minicTpiB Pagn €Bpomnu 3 akaneMidHOi MOOUTEHOCTI, TEPMiHOM
"akaeMiuHa MOOIIBHICTB" MO3HAYAETHCS TIEPIO HABYAHHS, BUKJIAJaHH Ta/a00 MOCIiKEHHS B KpaiHi, 1110 €
1HIIOO, aHDXK KpaiHa MPOKUBAHHA CTYJIeHTa a00 CIIBpPOOITHHUKA aKaJeMidHOTO IepcoHary [4].

Bomnowac ['mocapiii TepmiiB booHChKOTO TIpOTiecy Ja€ HACTYIHE BU3HAUYCHHS (DEHOMEHY aKajemid-
HOT MoOiIBpHOCTI: "Kimtouosuii ipuHIUI GopMyBaHHS €BPOIIEHCHEKOTO IPOCTOPY BUIIOT OCBITH Ta €Bporeiich-
KOTO JIOCHITHUIIEKOTO IPOCTOpY, IIO Tepeadadae OaraTorpaHHi MOXIIUBOCTI Ui BUTBHOTO TEPEMIIICHHS
€BPOIEHCHKUX CTY/ACHTIB, BUKJIAadiB Ta OCTITHHUKIB B IIUX MMPOCTOPAX 3 METOI aKyMYJIFOBaHHS Ha OCOOUCTI-
CHOMY PiBHI aKaJIEeMIYHOTO Ta 3arajlbHOKYJIBTYPHOTO TIOTEHIiaTy PO3BUTKY HAIIOHATEHIX CUCTEM BHUIIIOI OCBI-
TH Ta 30UIbIIEHHS IXHBOTO BHECKY B COLIIaJIbHO-€KOHOMIYHHIN pPO3BUTOK CBOIX Kpain" [1, 56-57].

3ramyBannii Hamu HamioHansHHI OCBiTHIN Ti10capiii 3 Bumioi ocith (2011 p.) dhopmymoe akanemidHy
MOOUITBHICTH SIK KaTETOpi0 TUCKYPCY BHINOi OCBITH, KA € KITFOYOBUM IIPHHITUTIOM (OPMYBAHHS €BPOITCHCHKIIX
IIPOCTOPIB BHUIIIOT OCBITH Ta JOCII/PKEHb, 110 Mepen0davyae pi3HOMAHITHI MOXKIIMBOCTI JJIs1 BUIBHOTO TIEPEMIIIICHHS
CTYJCHTIB, BUKJIa/1a4iB, JOCIIJHUKIB, aIMIHICTPaTOPiB y WX MPOCTOPAX 3 METOI aKaJIeMiYHOTO Ta 3arajlbHOKY-
JBTYPHOTO B3aEMO30aradeHHs IS 3a0€3MeUeHHS IUTICHOCTI 3a3Ha4eHIX €BPOIEHCHKHX MTPOCTOpiB [3, 39].

SIk HamMH ByKe 3a3Ha4aJIOCs Ha TIOYATKy JIOCIIJDKEHHS, HassBHI B HAYKOBOMY 00Ty BU3HAYEHHS TOTO, 11O
siBIIsIE COOO0 (heHOMEH aKaJIeMiYHOT MOOLIBHOCTI, HE KOHIICHTPYIOTh YBard Ha TOMY, 3 SIKOIO CIIPaBXXHBOIO Me-
TOFO JTFOJITHA MOJKE BKITIOYATHCH JI0 TIPOLIECIB aKaIeMIYHUX OOMiHIB, SIKi CBITOTJISIHI HACTAHOBH CKEPOBYIOTH 1i B
IIOMY HAIIPSMKY, ITI0 JIFOJTMHA CTIOIBA€THCS OTPHMATH B PE3YIIbTaTi 3IHCHEHHS aKTy MOOUTEHOCTI TOIIO. AJTKe,
Ha HaIly JyMKY, [IEpETHHAHHS KOPAOHIB, JOTPHMaHHS BUMOT KPEAUTHO-TpaHCHEPHOI CHCTEMH TOLIO € JIMIIIS
30BHIIIHIMY, (pOpMATHPHUMH O3HAKAMH y4acTi y Mporpamax akaJIeMiYHUX OOMiHiB, 11032 MEXKaMH SIKHX 3aJTUIIA-
€TBCS TIMTAHHS 00 KPUTHIHOI OITIHKH TpaHCc(OpMAITliii 0COOMCTOCTI, sIKi BIIOYIHICS B pe3yJIbTATI il 3aHypEHHS
B IHIIIE aKaJieMidHe cepenoBuiie. [IpukiiaaoM Moxxe OyTH MO3HUILIsL, IKY MU TOALISIEMO, 110 KPUTEPIEM YCIIIITHOC-
Ti 301ICHEHHS aKTy aKaJeMidHOi MOOUTBHOCTI MOXKE CITyTYBaTH MPUPICT EBPUCTHYHOTO MOTEHIIATy 0COOUCTOCTI.
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Moga #iie Tpo Te, 0 CTABIIH YIaCHHUKOM aKaJIeMiqHOi MOOITHPHOCTI, JIFOJIMHA 3/IiIHCHIIA OHOBJICHHS HU3KH CBO-
X 3HaHb, HABMYOK Ta KOMITETEHIII} (3HaHOMCTBO 13 IOCATHEHHSIMH 1HIINX HAYKOBHX IIKLJI T4 HANPSAMKIB; ITiBH-
IICHHS MOBJICHHEBUX KOMIICTCHIIIH; 3aCBOEHHS AIbTCPHATUBHUX METOOJIOTIYHMX TiJIXO/IIB; 3MICTOBHUI OOMIH
aKaJIeMITHAM JTOCBIJIOM; 3HAHOMCTBO 3 IHITIOIO KYJIBTYPOIO TOIIIO), IO BIAKPWIIO IS Hel HOBI TOPU30HTH TBOPUO-
'O MOIIYKY Y TPeAMETHIM ramy3i. SIKio x TpaHchopMariii 0COOMCTOCTI HE MaX MICIIs, TO aKaJeMidyHa MOOLTb-
HICTb HE MOXKE BBAKATUCh CIPaBKHBOIO, Ha Hauly AyMKy. lIpy IIbOMy MM pO3yMi€EMO €BPHUCTHUYHICTH SIK
KOMIUICKCHHH TEPMiH, SKHUM IO3HAYaIOTHCS 3[ATHICTh O YIOCKOHAICHHS, 3MIHIOBAHHS IIEBHOTO 0O0’€KTa, I0-
JIMIIIEHAS YMOB TIpalti; Ha0yTTsI HOBOTO 3HAHHS Y TPOIIEC] Mi3HAHHS; MONTYK HOBUX CITOCOOIB PO3B’sI3aHHS 33124
Ta npoOieM, po3poOKa HOBHX METOJIiB BUKIIaJaHHS HAyK y LIKOJIi, BUIIOMY HAaBYaJIbHOMY 3aKJIai; IPOIIOHYBaH-
HS1 HOBUX (JIBTEpHATHBHUX) i1eH 1 pOpMYITFOBaHHSI Ha TIiICTaBI IUX el HOBOTO 3HaHHS Tomlo [2, 58].

BusHaumBMmuCh i3 TEOPETHIHUMH 3acajaMi METOIOJOTIYHUX ITiIX0iB METAaaHTPOIOJIOT] Ta 3adik-
CYBaBIIIM 3MICT TIOHATTS "akajeMiuHa MOOUIBHICTE", MU MAaEMO 3MOTY MPOAHANI3YBaTH, SIKI MOYKIIMBOCTI IO
PO3KpUTTS (PiTOCOPCHKUX ACHIEKTIB aKajeMiuHOi MOOUIBHOCTI Ma€ MaTaaHTPOIIOJIOTIS SIK METOJoJIoTis. Sk
BIKE 3a3HAa4YaJiocsl BUILE, OCHOBHUM IPHUHIIMIIOM METaaHTPOIIOJIOTI] SIK METOOJIOTI] € MO3ULIs, 3T1JHO 3 KO0
OyTTS JIOJAWHYU Ma€ TPU €K3UCTEHIIaNIbHI BUMIipH — OyZIeHHE, TpaHWYHE Ta MeTarpaHudHe. ToMy MU 3aKOHO-
MIipHO CTaBUMO IHTAaHHS, II0 MOKE SIBJIATH COOOI0 aKkaJeMiuHa MOOIUTBHICTB, SKIIO BOHA Oyae akTyasi3yBa-
TUCh B KOXXHOMY 13 3a3HAYEHUX BUMIpIB.

Sk Bimomo, B OyeHHOMY OYTTi JFOIMHH BOJIS IO CaMO30EPEeKCHHS Ta MPOJIOBKEHHS POAY € JIeTep-
MIHAHTAMH JIIOJCHKOT MisTIbHOCTI. SIKIIO MU CIpOOyEMO €KCTPAIOJIFOBATH LIEH MiJXiJ Ha OCBITHIO cdepy, TO
IMIUTEMEHTAIis 1/1eii akajieMidHOi MOOLTBHOCTI B OyiIeHHOMY OyTTi, Ha HaIlly AYMKY, Ma€ CIIEKTP TPOSIBIiB BiJ
akameMigHoi IMMOOUTBHOCTI (HeOa)KaHHSIM BHXOJHUTH 3a MEXKI HassBHOI B OyTTI cuTyaIlii, piBHS 3HaHbL, BMiHb
TOII0) JIO iMiTaIlil akajeMiuHOT MOOUTEHOCTI. BBaXkaemo, 1110, 0COOUCTICTD, Y SIKOT Oy/IcHHE OyTTS JOMIHYE,
3aJJ0BOJIBHSIETHCSI CTATYCOM CEPEeIHbOCTATUCTUYHOTO WIEHA aKaJeMiYyHOl CIJIbHOTH Ta HE CHPSMOBYE CBil
XKHUTTEBUH NUISX HA MOAOJIAHHS LBOro craTycy. HaBiTh y BHMagKy HEOOXiZHOCTI BKIIIOYEHHS A0 IPOLECIB
akanmeMigHoi MOOUTEHOCTI (HAPUKIIAJ, KO BKIIOUCHHS Y MPOICCH aKaIeMiqYHIX OOMIHIB CTalOTh HEOOXi-
HOI0O BHMOTOI0 OTPHMAaHHS IUIUIOMY NPO OCBITY TOIIO), CTAIOTh iX YYaCHHKOM Ha (OpPManbHOMY PiBHI,
CIpSMOBYIOUM ceOe Ha BUKOHAHHS ()OPMANBHUX O3HAK (IOTPUMAHHSA TEPMiHIB, IOKyMEHTAIBHOTO IIiITBEP-
JUKCHHS TOIO) CBOEI y9acTi, HE BKJIIOYAIOYHMCH B ITOBHOIIHHY KOMYVHIKAINIO i3 MPEACTaBHUKAMH IHIIIOTO
aKaJIEMIYHOTO CEepEIOBHINA, 1HIIOI KYyJIBTYpH B IisIoMy. OCOOUCTICTh (CTYACHT, HAYKOBEIb, BUKJIAAay), 110
MIPOEKTYE Ta 3IIHCHIOE CBOE KHUTTS, JETEPMiHOBAHE BOJISIMH, BIACTUBHUMH OyJEHHOMY OYyTTIO JIOIWHH, HE
cTae B3araini, abo K cTae Ha EKJIapaTHBHOMY, CHUMYJISTHBHOMY PiBHI YIaCHHKOM TaKOTO SIBHIIA K aKajeMi-
YHa MOOUIBHICTB, CHIPUIIMAalOUH ii JIUIIE B SKOCTI IHCTPYMEHTY IUTS 30epeKeHHS CBOET Harepel BU3HAYCHOT
HETBOPYOI KHUTTEBOT MO3MUIII1, 38151 CBOET Oe3MeKn, MaKCUMYM — JJIsl TTiABUIIEHHS piBHS cBOTO KoM(opTy. B
SIKOCTI TIPUKJIATy, TPOSIBOM TaKOi akaJieMiqYHOi MOOITEHOCTI MOXe OyTH HAyKOBHH ILIariaT, MOBEPXHEBE JIO-
PYYEHHS 10 JOCSTHEHb aNbTEPHATHBHUX aKaJeMidHUX a00 HayKOBUX CEPelOBHUII TOLIO.

Amnanizyroun (eHOMEH akaJeMiqHOI MOOITBHOCTI, KOJIM BiH aKTyalli3yeThCS B )KUTTI JIIOJMHU TPaHU-
YHOTO OYTTS, MH PO3YMI€MO, IO B I[bOMY €K3UCTECHIIIaIbHOMY BHUMIpi JisUIbHICTE 0COOUCTOCTI BUBHAYAETHCS
BOJICIO JIO MMi3HAHHS Ta TBOPUYOCTI i Boyero 10 Biaaau. OTKe, OCOOUCTICTh CIpUMAaEe akaieMidHy MOOLTBHICTh
B SIKOCTI TEXHIYHOTO 1HCTPYMEHTY Il CBOT'O BHUXOJY 3a MEXIi HasBHOI cutyarii. [IpoTe 1ieit Buxia nroauHa
pOOHTH, KEPYIOUHCH BOJICIO A0 CBOOOIM Ta BIaAW, OTXKe, Oa’kaHHAM MaHyBaTH HaJ iHIIUMH, 3pOCTH Hal CO-
0oto0 3 MeToro cTaty "BUImUM" 3a iHmMUX. Ha Hamry mymKy, e Moke OyTH IUTSIX Kap’€pucTa, s STKOTO 3MICT
CBOiX BHYTpIILIIHIX MEPETBOPEHB B Pe3yJIbTaTi 3aHypEHHS B iHINI akaJeMidHi a00 HayKOBI KOHTEKCTH TOCTY-
MAETHCS Mepe] MOXKIIUBICTIO OTPUMATH BaKIMBY "TaIOUKy" y CBOEMY aKaJeMidHOMY MOCTY>KHOMY CIHCKY.
OcoOucTicTh, KUTTSA SIKOI JOMIHYIOYMM YMHOM BH3HAYECHE IPAHUYHUM EK3MCTCHLIATbHUM BHMIipOM, BKIIIO-
YAETHCS B aKaJeMITHy MOOUTHHICT Ha TIIMOIIIOMY PiBHI, aHXK JIIOJIWHA TPAHUYHOTO OYTTsI, CTa€ 34aTHOIO Ha
HE3HAuHI NPOSIBH €BPUCTUYHOCTI B CBOIH TpeAMeTHIN cdepi 3 METOI0 CaMOCTBEPDKEHHS, a caMa MOOiJb-
HICTh HOCHTbH CYTO NparMaTu4Huii xapakTtep. KomyHikamis B 1boMy BUMipi o30aBlieHa MPOIYKTUBHOI Aia-
JIOTIYHOCT]I dYepe3 3aKPHTICTh JIOAWHW TPAaHWIHOTO OYTTS 1O BITHOMICHHIO A0 IHIIOTO, y BHIIAIKy i3
aKaJIeMIYHOI0 MOOUITBHICTIO — JIIOAMHA B Malild Mipi CIpsSIMOBaHa Ha 3aCBOEHHS JIOCATHEHb 1HIINX KYJIbTYp Ta
aKaJIeMiYHUX CIIJIBHOT, HA PO3BUTOK HaBUYOK 0araTOMOBHOI KOMYHIKamii TOIIO Yepe3 CBOIO 3aKPHUTICTh IO
BIJHOIIIEHHIO 10 IHIIIOro B IKOCTI CBITOIIAAHOT mo3uIlii. OTxke, akageMiuyHa MOOUIBHICTE BCE M€ 3aJUIIAETE-
cs1 "HeCTIPaBKHBOIO", SIKITO aKTyaJli3yEThCS JIFOUHOI0 TPAHMIHOTO OYTTSI.

AxanemMiuHa MOOUTBHICTh HA METarpaHUYHOMY PiBHI JIIOJICBKOTO OYTTS, SIK BXKE 3a3HAYANIOCS, MOTUBY-
€THCS BOJICIO 0 CIPaBXHBOI CBOOOIM, B SIKOMY BiIOYBAa€ThCS MNTMOMHHE OYMILEHHS 1 OJIIOAHEHHS JIOJCHKOTO
OyTTs1, Ta MaHye CTIPaBXHS 3MICTOBHA KOMYHIKaIlis. MU ITPONIOHY€EMO Te3y, 10 aKTyali3yI0un aKaJIeMiqHy MOOi-
JBHICTh B METArPaHMYHOMY OYTTI, JIFOIMHA KEPYETHCS MOBHOLIIHHAM YCBIJIOMJICHHSIM 3MiCTy ()eHOMEHIB ToJepa-
HTHOCTI, TOJIKYJIBTYPHOTO MHUCIICHHS, TYMaHi3My, LIHHOCTI [HIIOro, BIAKPUTOCTI Ta MparHEHHSIM JI0 MOBHOTH
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JaJIory B aKaJIeMiTHOMY CEPEIOBHIINI. 3a X YMOB JIFOWHA IIParHe 10 TIOBHOTH CBOET EK3UCTEHITIT B HAYKOBOMY
(akageMiuHOMY) CEPEIOBHIILI, CIIPSIMOBYE CBOIO JISUTBHICTH HA IMIJABUINCHHS CBOIX SBPHUCTHYHMX 3I10HOCTEH Y
CBOIii IpenMeTHiH cdepi, pyXarourch 10 cOLiaabHOI 3pinocTi Ta Mmyapocti. CaMe B MeTarpaHHYHOMY OYTTi aka-
JIeMigHa MOOUTHHICTE HAOyBa€e CTaTyCy "CHpaBkHOCTI", CTAIOYH 1HCTPYMEHTOM JUIS 3POCTAHHS JTFOMUHHN HaJl CO-
0010, MiJBUIICHHS EBPUCTHYHOTO MOTEHINATy B IMPOIEC IUTIAHOI ITHOOKOT KOMYHIKAIli 3 MpeacTaBHUKAMHU
THIMX HaBYAIBHUX 3aKJ1aiB (HAYKOBUX YCTaHOB), IOTy4YalOUUCh 10 HaJ0aHb 1HIINX KYJIBTYP.

OTxe, BUKOPUCTOBYIOYM METOJIONOTIUHI MiAXOAN METAaHTPOIIONOTIi, HAMH OyJa pOo3KpUTa HA3KA acCIieK-
TiB IMIDIEMEHTAITI] ieli akageMiqHoi MOOUTEHOCTI. 30KpeMa, TOKa3aHo, IO B OyIeHHOMY €K3HCTEHITIATEHOMY
PIBHI JIFOJICHKOT0 OYTTsI akajeMiuHa MOOUTBHICTh € BU3HAYCHOI HEOKAHHAM JIFOJMHU BUXOIUTH 32 MEKI CBOTO
YCEPEIHEHOT0 HETBOPYOTO CIOCO0Y JKUTTS Ta MUCJIEHHS, KOJIM aKkajeMidHa MOOLITBHICTh a00 K HE MOXKE 3HAUTH
TIPOSIBIB, a00 XK TIPOSBIIETHCA Y CUMYJIATHBHIN Gopmi. B rpanmarOoMy OyTTi JFOAWHHN, BU3HAYCHOTO BOJIIMH JI0
BJIaJIM, MI3HAHHS Ta TBOPYOCTI, aKaJeMiuyHa MOOLIBHICTh IEPETBOPIOETHCS HA 3aCi0 I CaMO3POCTaHHs, IPOTE HE
Ha MMMOMHHOMY PiBHI IUTIAHOT KOMYHIKail, a 3817151 JOCATHEHHsI MparMaTUYHUX LJIeH, B IKUX 3HAXOAUTHCS MiC-
1Ie U YaCTKOBUX TPOSIBIB €BPUCTHYHOCTI. JIuiie B MeTarpaHuIHOMY OYTTi aKaJieMi4Ha MOOLTBHICTh aKTyami3y-
€TBCST OCOOMCTICTIO y 11 CIPaBXHHOMY TMIMOMHHOMY CEHCI, CTal04M iHCTPYMEHTOM JUISl TIPHPOCTY €BPHUCTHYHOTO
MOTEHIIATy 0COOMCTOCTI, a CTpATeri€l0 Takoi MOOUIBHOCTI € TOJEPAHTHICTb, MOJIKYJIBTYpHE MHUCICHHS, TyMa-
Hi3M, pO3yMiHHS IIHHOCTI [HIIOTO, BiIKPUTICTH Ta IParHeHHsI 10 TOBHOTH Jiajory.
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Ceupuoenxo /l. b. MeTaaHTPONOJIOTHS KAK METOI0JIOTHsI Mccie0BaHusl peHOMEeHa aKkaleMU4YeCKoil MO-
OMJIBLHOCTH

B crarbe mpoaHann3upoBaH METOIOJIOTHYECKUI MOTEHIMAI METAaHTPOIIOJIOTHU ISl aHaM3a eHOMEeHa aKa-
JeMU4ecKor MOOMIbHOCTH. C OMOIIIBIO METOIOJIOMYECKOr0 annapaTa METaaHTPOIOJIOTHH PACKPhITa Crenu(rKa M-
IJIEMEHTAall U1 H)leﬁ aKaIleMH‘ieCKOﬁ MO6I/IJ’I]:HOCTI/I B O6blﬂeHHOM, NpeACIIbHOM M 3alp€ACIIbHOM 3K3UCTCHIMAIbHBIX
U3MEPEHUIX ObITHS YeTIOBeKa.

Kniouesvie cnosa: akapemmyeckass MOOMIIBHOCTB, OOBIIEHHOE OBITHE YEIOBEKa, MpeJeibHOe ObITHE YeslOBEKa,
ABPHUCTUYHOCThH, METAaHTPOIIOJIOTHS, 3alpeeIbHOE OBITHE YSIOBEKA.

Svyrydenko D. Metaanthropology as a methodology of academic mobility research

The phenomenon of academic mobility is a active part of Ukrainian and European higher education discourses.
The documents dedicated to processes of development of European Higher Education Area (EHEA) as well as direc-
tions of modernization of higher education sphere at our country and abroad use academic mobility as a key factor that
determines the future of higher education at XXI century.
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Academic mobility term is actively used during articulation of problems of building of global higher education
sphere and trying to find the answer how ideas of academic mobility can be implemented at the context of Ukrainian educa-
tional tradition, or what potential has European Credit Transfer System (ECTS) etc. At the moment deep content of academic
mobility phenomenon is paled into insignificance in front of developing of instruments of one’s implementation. According to
mentioned situation, became actual need of discovering of content of this important term of higher education modernization
discourse. Herewith it is actually to use contemporary philosophic methodological approaches. We attempt to use methodo-
logical approaches of metaanthropology for analyze of academic mobility phenomenon takes place at the article.

Metaanthropology postulates three existential dimensions of being of a human (ordinary being, ultimate and
transcendent ones). The ordinary being is a most abstract condition of human being without personal manifestations. It
is defined by will of self-preservation and prolongation of generations. The ordinary being can be described by indeter-
minacy of own life way, fear of existential choise. Metaanthropology understand this diminution of being as an imper-
sonal, civilizational one.

The ultimate dimension of being of a human is characterized by being-at-limit which products the personal ba-
sics through the negation of ordinary being. This dimension is a rise against predefined manner of human life, attain-
ment to freedom. Acknowledged passage out of limits of ordinary being takes place at ultimate existential dimension of
being. It also is a passage to existential space where person actualize one’s individual possibilities and became tragi-
cally lonely at the result of will of power, perception and creativity ones.

Transcendent being of a human is a dimension where person performs the passage out of ordinary predefined
being and ultimate one with its tragic loneliness. The basis of this dimension is a will of freedom and love which pushes
person to self-creation, creation of productive communication space and conditions of personality eternal life.

Usually when we are saying about academic mobility we leave out of our attention questions of person transfor-
mation concentrating of the facts of crossings of country borders, observation of rules of credit transfer system etc. From
our standpoint mentioned facts are just formal, external. We propose an idea that growing of heuristic potential of person is
a criterion of success of academic mobility act. Becoming a participant of academic mobility person is performed renova-
tion of the set of own knowledge, competencies and skills that opened new horizons of creative searches at subject sphere.

Using methodological approaches of metaanthropology we discovered some aspects of implementation of aca-
demic mobility phenomenon. We found that academic mobility can’t actualize (or actualize at imitating form) at the
ordinary existential dimension of being of a human. It happens because this dimension is defined by unwillingness to
pass out the borders of person’s non-creative averaged way of living and thinking.

Academic mobility at the ultimate being of a human is determined be will of power, perception and creative-
ness, but it stays only a mean for selfish growing up, for achievement of pragmatic goals based on depthless communi-
cation with eventual heuristicy manifestations.

Academic mobility actualizes at one’s true sense only at transcendent being of a human. At this dimension ac-
ademic mobility becomes an instrument for an increment of heuristic potential of personality. The strategy of this aca-
demic mobility includes tolerance, poly-cultural thinking, humanism, understanding of Another’s value, openness, will
of depth communication etc.

At the article we analyze and expound ideas of educational discourse theorists form one side (I. Babin, V. Baidenko,
Ya. Bolubash, A. Harmash, N. Karamysheva, V. Kremen, N. Seleznyova); form another side, ideas of theorists of
metaanthropology scientific school (S. Krylova, N. Khamitov).

Key words: academic mobility, heuristicy, metaanthropology, ordinary being of a human, transcendent being
of a human, ultimate being of a human.

YK 18:7.01 Crosin CeiTiana IlerpiBHa
KaHauAaT (inocoPChbKUX HAYK, JOLUEHT

IHHOHATTA "CUMBOJIY" TA "CI/IMBQJII‘IHOi OOPMU BYTTA MUCTELITBA"
B KOHIEIIIII I'.-B.-®. 'ETI'EJIA

Y cmammi asmop docnidoicye nowsamms cumgosny ma cuMBONi3mMy 6 KOHMeKCmi 00pa3omeopuo20 Muc-
meymea kpizv npuzmy xonyenyii I.-B.-®. ['ezens, axuil 6udinue mpu icmopuyHi popmu 6ymms mucmeymed.:
CUMBOIIUHY, KIACUYHY MA POMAHMUYHY. 30IUCHIOEMbCA CRPOOA KPUMUYHO NEPEOCMUCTUMU ICHYIOYY cXeMy ma
3anpononysamu c80€ baueHHsa PeHOMeHA CUMBOLI3MY 8 JIOHI E6PONELICbKO20 0OPA30MBOPHU020 MUCEYMEA.

Knrouosi croBa: cumeon, aneeopis, obpas, 3micm, cumgoniuna ¢opma, KiacuyHa gopma, pomanmu-
una gopma.

AKTyaJbHICTh PO3TISAY IMOJIATAE Y 3’ SICYBaHHI KIIFOUOBUX OCOOJIMBOCTEH 3arporoHoBaHuX | erenem
iCTOpUYHUX (OpM OYTTS MUCTEITBA B KOHTEKCTI iX PO3IIUPEHHS W MEPEOCMHUCICHHS 3 MO3UIIH CydyacHUX
TOCITIKECHB, 10 30CepEHKECHI Ha aHaMI31 MMOHATH CHMBOJII3M Ta CHMBOIL.

© Crosu C. I1., 2014
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Po3pobkoro Ta aHamizoMm icropudHUX (GopM OyTTS MHCTEITBA, Y T.4. # CHMBOJIYHOI, B KOHTEKCTI
konuentii I'.-B.-®. erenst 3aiimanuce C. C. ABepuniies, B. B. buukos, M. O. Jligmmui, O. ®. Jloces Ta iH1Ii.

Merta cTaTTi — Kpi3b NpU3My KPUTUYHOTO aHaNi3y AOCHiAuTH ocHOBHI izmei I'. 'ereinst ctocoBHO TO-
HATTS CHMBOJI Ta CHMBOJIi3M, BHKJIaIeH1 B miparti "Jlekii 3 ecreTuku".

I'. Terens y cBoiif rpaganii OCHOBHHX IIAOJIB CaMOPO3KPHUTTS aOCOIFOTHOTO IyXy MHCTEUTBO BU-
3HaYae MepIIolo i HaWOIMBII HETOCKOHATIOW (OPMOIO, 3a SIKOI0 Y iepapXiyHOMY HOPSIIKY WAYTh pemiris Ta
(inocodis. "Yci MOHATTS Teopil MUCTENTBA MPEACTABISIOTH COO0I0 KOHKpPETH3AIlil0 BUXIIHOI KaTeropii —
MIPEKpPacHOro. A po3TaIlIOBaHiI BOHH Y Tiil IOCTIAOBHOCTI, B sKii, Ha TyMKy [ ereis, mpoxoania 3MiHa pi3HAX
XyaoxkHiX GpopM. OCHOBHA Tpiaza CKIaJaeThCs 13 TPhoX (opM MUCTENTBA — CUMBOIIYHOI, KJIACHYHOI Ta pO-
MaHTU4HOI" [4].

Lfo 3MiHy icropuaHuX GopM OyTTS MUCTENTBa [ erens po3riasaae Kpi3b MPU3MY iCTOPHIHOT JUHAMI-
KH, OCKUIBKH TiepeXiJ] BiJl oHi€l MUCTEbKOT (hOPMH 0 1HIIOT 3yMOBIIOETHCS 3MIHOIO KYJIBTYpHHX MPiOpH-
TeTiB, abo, B3araji — iHaKOBICTIO KyNnbTypHUX (hopMm Cxony Ta 3axomdy.

Ha mepmmiit — cuMBomiuHil cTafii, Sk 3a3Ha4dae ['erenpb, 3MiCT IIe HE MOXe 3HAWTH COOl aJeKBaTHY
(dbopMy BHpaKEHHS, I TOMY MK HUMH BUHHMKA€ HEBIAMOBIAHICTE. "Ies mie nrykae cBOro CIpaBKHBOTO XY-
JNOXHBOTO BUpaskeHHA" [3, 9], ane, sk 3a3Hadae Qinocod, Heil MoUyK He 3aBEPILy€ETHCS aJeKBATHUM YHHOM,
10 TIPU3BOUTH JI0 TOTO, IO "BOHA BUKPUBIIIOE Ta CIIOTBOPIOE BUHAlIEeHI oopazu" [3, 9].

Tako’k B KOHTEKCTI HAIIOrO IOCIILKEHHS BKIMBUM € aHai3 IIOHATTS CUMBOJL, SIKe MicTUThCA y ['eremns
1 sIKe BIH BUKOPUCTOBYE SIK y TIPOILIECI PO3IIISILY CUMBOJIIUHOI ()OpMH MHUCTELITBA, TaK i Mo3a 1 Mexkamu, Bil3Ha-
Yal04y [IEBHY BIAMIHHICTh LIMX 3HAUCHb. Y paMKaxX CHMBOJIIYHOI ()OPMH MHCTELITBA CUMBOJI "'CKJIafia€ HadaIbHUN
€TaIl MECTENTBA SK BIAIOBIIHO 10 IMOHATTS, TaK 1 B TIOPSIKY ICTOPUIHOI TOSBY W TIOBUHEH TOMY PO3TIISIATHCS
nuIe sk nepenmuctentro. Llei eran xapakrepu3sye ronosauM ynHoM Cxin" [3, 13]. Biarak cxigHuii CHMBOJII3M
y ['erens mie He € MUCTELTBOM Y CIIPaBXKHLOMY HOTO pO3yMiHHI (SIK y KiacH4Hii Gopmi) i BUCTyIIa€e JIUIIE Y BH-
TJISIIL TIATOTOBYOL a3y y MOJAIBIIOMY PO3BUTKY W BJOCKOHAJICHH] XyI0KHBOT (hopMu (i3 UMM BaXKKO TOTOIH-
THUCS, BUXOISTYM 13 HEMOXIIMBOCTI aOCOMIOTH3AIii 3aXiJHOEBPOIIEHCEKUX KpPUTEPIiiB OINIHKK MHCTEITBA IIO
BIIHOIICHHIO 0 1HIIHMX KYJBTYP 13 iX caMOOYTHICTIO Ta HEHOBTOPHOIO XYAOKHBOIO BUPA3HICTIO).

Oxpim mporo, ¢inocod 3a3Hayae, MO "CUMBOI MPEICTABIISIE COOOK Oe3MocepeTHRO HassBHE a00 JaHe
JUTSI CTIOTJISIAAHHS 30BHINIHE iCHYBAaHHS, IIIO HE OEpeThCs TaKWM, SIKUM BOHO O€3MOCepeTHbO iCHYE 3apaau
camoro cebe, a MOBUHHO PO3YMITHUCS Y OUIbII MIMPOKOMY Ta 3araibHOMY cMHcTi. ToMy B CHMBOIIi MU TIOBU-
HHIi BiZipa3y >k pO3pi3HATH IIBi CTOPOHH: MO-TIEpIIe, CMUCH i, MO-Apyre, Bupa3 1uporo cmuciy' [3, 14]. Ilicns
4Ooro CIiaye, Mo ""CHMBOJI € HacaMIlepe MMeBHUH 3HaK. [1pu mpocToMy 03HAYCHHI 3B'I30K MiK 3HAYCHHSIM Ta
fioro BUpa3oM € adCOJIIOTHO JOBUILHUM moeaHanHsaM" [3, 14].

Hani i3 3acTocyBaHHSAM NPUKIIaAiB HABOIATHCS BUIMAAKH "4aCTKOBOTO CIIBIaAaHHSI MK 00pa3oM Ta
3mictom" [3, 14], ne y meBHil Mipi pu crpodi KOHKpEeTH3aIllii BIaCHUX TyMOK, Ha HAIly TYMKY, BilOyBaeTh-
csl miaMiHa cuMBOJIy aneropiero. Hanmpukian, nes, sikuii po3risaaeTses ['erenem sk CHMBOJI BEIMKOLYIITHOC-
Ti, € JIMIIC aJeropi€l0, TaK CaMoO SK 1 JIUCHUI, IO TOCTAE Y TEKCTI CMMBOJIOM XHMTPOCTI, ajie¢ 32 CBOEID
OJHO3HAYHOIO IJIECTIPSIMOBAHOIO PO3IIN(POBKOIO MOXE HMPETCHIYBATH JIMIIE HA aJleTOPUYHE 1HOCKAa3aHHS.
Agxe, "cMuCH aneropii, Ha BiIMiHY BiJ 6araTo3Ha4HOTO0 CHMBOJY, OJHO3HAYHUH 1 BiAMUIEHUH Big o0Opasy;
3B'SI30K MK 3HAYCHHSM Ta 00pa30M BCTAHOBIIIOETHCSA 33 CXOXKICTIO (JIEB — CHIIa, Biajna abo 1apCTBEHICTh)"
[2]. Tak ans mpuKIaniB chiBnaAiHHSA 00pa3y Ta 3MicTy ['erenb BUKOPHUCTOBY€E HE CUMBOJIUHI, a aJIErOPUYHI
o0pasu, 1o CBiTYUTH PO HETIOBHE PO3PI3HEHHS IUX MOHATH, X04a Jajli 10 TEKCTY MICTHUThCS cIIpoba X po3-
Be/ICHHS 1 BU3HAUEHHA BiAMiHHOCTEW. Y maparpadi, mpucBsueHoMy aneropii, dizocod 3a3Havae, mo "BoHa
X0JIoHa U 0e33MiCTOBHA, a, MPUIMAIOUX 10 YBar po3yMOBY aOCTpaKTHICTh i cMHCITy, BapTO BU3HATH, 110
BOHA CTBOPIOETHCS OLNIBIIE pO3yMOM, Hi’K KOHKPETHUM cHorissaansasMm..." [3, 109]. "Takum unHOM, ajeropis
3 060X GOKiB € mycToro. [i Bce3aranbHe yOoCOOIeHHS MOPOXKHE, TIEBHI 30BHIIIHI PUCH MPEICTABIIAIOTH COOOIO
JIUIIIE 3HAK, IKMI caM 1Mo co0i Higoro He o3uavae" [3, 110].

[IponoBxKyroun pO3IIIs] MOXKIUBUX BapiaHTIB CITIBBiIHOIICHHS MiX 00pa3oM Ta 3MicToM, [erenb
MIePEXOIUTH IO PO3MIAMY iX "JacTkoBoro HecmiBmaminasa" [3, 115], 3a3Havarodn, mo "Xo4a CHMBOII HE MOXKE,
noAi0HO IO 30BHIIIHKOTO i (OpManbHOTO 3HAKY, OyTH aOCOJIOTHO HEaJeKBATHHUM CBOEMY 3HAYCHHIO, O]-
HakK, JUIsl TOTO, I[00 3aJUINATUCS CUMBOJIOM, BiH HE IOBHHEH OYTH IMOBHICTIO CHiBiMipHUM i3 HEUM" [3, 115].
Mnerbest, O CyTi, PO HAsABHICTH y CHMBOJII 3MiCTY, I{O BUXOAMTh 3a CBOI MEXi, 10 HE BMIlLY€ThCS JIAIIE y
paMKH 3aIpoIIOHOBAaHOTO 00pa3y, Mpo IO MUIIE Y CBOEMY BH3HAYCHHI XyH0oxHBOT0 cuMBoiry C. C. ABepuH-
LeB: "AKIIO KaTeropis o0pasy mependadyae mpeaMeTHY TOTOKHICTh camii co0i, TO KaTeropist CAMBOJ POOUTH
aKIEHT Ha iHIIIHA CTOPOHI Ti€l kK CyTi — HAa BUXOA1 00pa3y 3a BIacHi MeXi, Ha MPUCYTHOCTI ITEBHOTO CMHUCITY,
IHTUMHO 3JIHTOTO i3 00pa3oM, aie omy He ToToxkHOMY'" [1, 155]. Jemo momiOHe BucmoBmioe i ['eremns, 3a-
3Hayaro4M, mo "obpas, I0 Mae CMHCI, Ha3HUBAE€ThCS CHMBOJIOM IEPEBaXHO y TOMY BHIAAKY, KOJM Ll
CMHCI 0COOMBO HE BUSBJICHUH 1 HE SICHUI caM 10 co0i, sk 11e OyBae y nopiBHsHHI" [3, 18].
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Taxox I'erenb poOHUTh CiIyIIHE 3ayBa)KCHHS, 110 JIE€KOLYyBAHHS CUMBOJIy MOXJIMBE JIUILIE y TOMY BHU-
naJKy, KOJIW TOH, XTO HOTO CIpUiMae, 3HAXOAUTHCS Yy BIAMOBIAHINA CHCTEMI KOOPAWHAT — Y TOMY YHCHI #
KyJbTYPHHUX — SIKi TO3BOJISIFOTH a€KBATHO 3pO3YMITH BHYTPIIIHIO, HEBUSBIIEHY CKIIAJIOBY CHMBOJY, IPHXO-
BaHY BiJl IPEJCTAaBHUKIB 1HIMNX KyJIbTYPHUX MPOCTOPIB, a00 THX, XTO HE Ma€ BITHOIICHHS JO PEIPE3CHTO-
BaHUX JJaHUM CHMBOJIOM 3MiCTiB. "SIKIIIO TIEBHHMI CHMBOJI 3aBASKH 3BHYIl 1 3pO3YMIIHI THM, XTO ICHY€E y
TaKOMYy YMOBHOMY KOJIi YSIBI€HB, TO CIpaBa MoJisirae abCOJIOTHO iHAKILE MO BiHOLICHHIO IO BCiX THX, XTO
He 00epTaEeThesa y TOMY XK Ko ysBieHb..." [3, 18].

I'erens, ciIymHO IPOJOBXKYIOUYH CBOI PO3MIPKOBYBaHHS, 3a3HAdae, 110 JIIOANWHA, 5K 3HAXOIUTHCS B
KOHTEKCTI XpUCTUSHCHKOI PeNiriiHOl Tpamullii, IeTKo BiJPi3HUTh CHMBOJIIYHE BUKOPUCTAHHS y IIEpKBaX Ta-
KOi TeoMeTpu4IHOi (pirypu, sk TPUKYTHUK Bij ii T0OyTOBOro ab0 HayKOBOTO BUKOPUCTaHHS, Ha BiIMIHY Bill
MIPEACTaBHUKA 1HIIIOT KYJIBTYPHOI TPaIuIlii, I SKoTo moaiOHa imenTudikaiiis Oyae BUKINKATH 3HAYHI TPY-
nuoi. [Tpo moxi6Hi peui mucas y XX cr. K.-I'. FOHT, 3a3Ha4yaroun, 1Mo Aj1st IPEACTABHUKIB 1HIINX KYJIBTYP
3BIpOIOIIOHI CHMBOJIIUHI 300pakeHHS €BAHTENICTIB Y LEPKBax OyAyTh HAIITOBXYBATH Ha AYMKH, 1[0 XpHC-
TUSHU MOKJIOHSIIOTHCS TBapuHaM [5].

[Ipote 'erenpb 3ayBaxye, MO BiH HE CTABUTHh HA METi MOUIYK OyIb-SIKMX CUMBOJIYHUX CIEMEHTIB Y
YHCICHHUX XYIO0XKHIX TBOpax, K 1e, Hanpukiuaa, poouts . lllnerens, 3aKnuka0yy MyKaTH B YCIiX XyA0K-
HiX 300pakeHHX aneropii (y JOCTaTHRO MIMPOKOMY po3yMiHHi). BiH 3a3Havae, o ""MH He HAMaraeMoch TyT
T3HATHCSA, B SKIl Mipi XyJ0KHI 00pa3u MOXKYTh OYTH BUTIyMa4eHI CHMBOJIIYHO a00 aJerOpUYHO B O3HAUE-
HOMY CMHCIIi ITUX CJIiB; HABIAKH, MU CTABUMO ITUTAHHS, B SIKii Mipi caMe CUMBOJIIYHE MOKe OyTH 3apaxoBa-
HO 10 (opMm mumcrenTBa" [3, 23]. "Mu MOBHHHI BH3HAYEHO BiAMEKYBATH KOJIO TOTO, IO Y camoMy coOi
300pakeHO K CHMBOJ 1 IOBHHHO TOMY PO3TJISAATHCS K cuMBoumigae" [3, 23].

AJie Hale JOCHIKCHHS HEe MOXKE 3aJ0BOJILHATHCS TMOMIOHUMHU y3arajbHCHHSIMHU, OCKIIBKH BU3HA-
YeHHs! 0araTopiBHEBOCTI MPOSIBIB CUMBOJII3MY B MUCTEUTBI i Pi3HOIJIAHOBOCTI CHMBOJIIYHOT 3MiCTOBHOCTI
XYJIOKHIX 00pa3iB MpeacTaBIsie Uid Hac He abu sIKUi iHTepec, 3aBIIIKU SIKOMY BHIAETHCS MOMIIUBICTh TPO-
CITIIKYBaTH Tpamamito i GopMH BHUSABY CHMBOJIYHOTO 3MICTY HAaBiTh Y MIMETHYHO-PEATICTHIHHX OOpa3ax
(mpo mo goctatHbo AetansHO numie O. Jloces y mpani "[IpobieMa cuMBOIy 1 peallicTUYHE MHCTENTBO").

Taxoro pony po3yMiHHA cuMBOJIiuHOTrO y ['erenst abcomoTHO He mependavae 3aaydeHHs Tak 3BaHOl
"BiUIBbHOI iHAUBIMyamsHOCTI" [3, 23], 32 HAIBHOCTI AKOi y 3MicTi Ta ¢opMi, Ha AYMKY (itocoda, cHMBOIIU-
HICTh 0/ipa3y mepectae icHyBaTtd. ToOTo Oyab-sika cBOOOJa TBOPUYOCTI YHEMOXKITUBIIIOE ICHYBaHHSI 3alpOIIO-
HoBaHOi ['eremeM CHMMBONIYHOT (OPMHU MHCTENTBA, OCKUIBKM, Ha HOro IyMKY, Yy 1HOWBiZyaTiCTHYHOMY
XYyI0KHHOMY TBOPi CHMBOJIIUHI €JIEMEHTH BHKOPHUCTOBYIOTECS JIUIIIE Y BUTIISAL APYTOPSAHUX IETAICH 1 3BO-
JSTBCSL IO PIBHS MMPOCTHX 3HAKIB, HA BiIMiHY, HAPUKIIAJ, BiJl €THIIETCHKUX 00pa3iB, 3BEPTAIOUUCH A0 SKHX
ETUNTSHY "BIPWIIH, IO CIIOTJISIAIOTE B Arici came 00oxkectBo" [3, 24].

Takox ['erens BUfiNsie AeKibKa CTYIEHIB PO3BUTKY CUMBOIIIYHOTO: BiJl IT03aCBiJOMOT CHMBOJIKH JI0
CHUMBOJTIKH TiAHECEHOTO Ta CBIAOMOI CHIMBOIIIKH MOPIBHSIBLHOI (GOopMHU MHCTENTBA. Y YOMY X TOJISATAE CIie-
nu(ika KOXKHOTO 13 I[UX 111a01iB?

[lepumii etan po3BUTKY CUMBOJIIYHOTO — [03aCBiIOMa CUMBOJIIKA — CKJIAAETHCS 13 TPhOX CTYIICHIB, Iie-
pIIHH 13 KX, HA AyMKy [erers, "me He MoYKe aHi Ha3UBATHCS CUMBOJIIYHOIO YV BIIACHOMY CEHCI, aHi BBOYKATHCS
MPUHAISKHOIO cdepl MUcTenTBa. BOHA TLNBKM MPOKIIaae MUISX JUTi MHUCTEITBA B3arayli i JUisi CHMBOJIIYHOTO
MHcTenTBa 30KkpeMa. Lle Ge3nocepents cyOcTaHLiiHa €THICTh aOCOIIOTHOTO SIK TyXOBHOTO CMHUCIY 3 HOTO He-
PO3IUTEHAM YyTTEBUM iCHYBaHHSIM y TIpupoHii dopmi” [3, 29]. 'erens BBaXkae, 1110, HAPHUKIIA, peliris 30po-
actpa Mae "HecuMBONIYHUE XapakTep" [3, 39], i3 UMM BaXKKO IOTOJUTHUCS, OCKUIbKK caM (hakT 3IiHCHEHHS
PETIriiHOrO KyJbTy, BUKOPHUCTAHHS OOPSIIB 1 PUTYaJIiB BXKE 3a CBOEIO CYyTHICTIO CHMBOJIIYHO HaBaHTa)keHi. Ha
Till TIJICTaB, 0 MUCIIUTENb HE 3HAXOMUTh ¥ MEXKaX IbOT0 KYJIbTY CUMBOJIIYHUX TaHIIIB Ta IHIIMX CHMBOIIYHO
O3HAYCHUX [IiH, BiH MIPUXOINUTH JIO BUCHOBKY, III0O SKIIIO TICBHI CHMBOJIM U TTPHUCYTHI B MEXKax ITi€l TpaIuii, BOHA
3’ IBJIAIOTHCS JIMIIE TIOO1KHO 1 HE BIUIMBAIOTh HE 3arajlbHy KapTHHY 11 "HECMMBOJIIYHOCTI".

Jlpyruii cTymiHb PO3TOPTaHHS MO03aCBiJOMOI CHMBOJIKH € MEPEeXiIHUM, OCKIIBKA B HOTO MeXax
0(OPMITIOIOTHCSI TIEPEAYMOBH BUHUKHEHHS "CHMBOJY y BiiacHOMy cmucii” [3, 29]. Jlnsg yHaOUHEHHS IHOTO
nepexigHoro eramy ['erenb 3BepTaeTbest A0 1HAIMCHKOT KYIBTYPH, SKY B IOCUTH IPHHUININBIN (HOPMI 3BOAHUTH
10 IpUMITUBHUX (opM (paHTa3yBaHHSA, B UOMY Pi3KO BIIUYyBAETHCS CYTTEBA MIKKYJIbTYpHA TUCTAHIIS MiX
3aXiJHOEBPONEHCHKIMHE Ta CXITHUMHU CBITOTJIITHUMH HACTAHOBAMH. 3a WOTO cioBaMH, "I MepIi, 11e Hai-
OuThII MUKi cripoOu daHTa3ii Ta MECTENTBA 3YCTPIUalOThCS MMEPEBAXKHO Y AaBHIX IHIIAIIIB. ['0IOBHMIA iX He-
JOJIK, BiAMOBIZHO MOHATTS LBOTO CTYIEHS, MOJISTae y TOMY, IO BOHH HE B 3MO31 aHi OCATHYTH CMHUCI Y
HOT0 SICHOCTI, aHi OXOIUTH HasBHY MIHACHICTP y ii cBOepimHOMY 0oOnmu4i ¥ 3HauymocTi" [3, 45]. Okpim 1160-
T0, BiH BIAETHCS W O HAA3BUUAHO HEKOPEKTHHUX BUCJIOBIIOBAHbB, IO TAKOX CBIAYMTH MPO KaTtacTpodiuHy
MIKKYJIBTYpHY NPIpBY: "TIPH YChOMY CBOEMY 0aratcTBi i rpaHmio3Hii CMIIMBOCTI ySIBM BOHH Y CBOEMY TLTY-
TaHOMY 3MiIllyBaHHI KiHIIEBOTO ¥ a0COJIIOTHOTO BIAJAlOTh Y SIKYCh KOJOCANbHY (paHTACTU4HY MasuHio" [3,
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45]. Takox I'erens Bka3ye Ha CYMIBHO YyTTEBHH XapaKTep 1HIIHCHKOTO MUCTEIITBA i, B 0OCOOJIHUBOCTI, €po-
TUYHUX 300paXKeHb, K1 € HEB1I’€MHOI YaCTUHO 1HIIHCHKUX KYJIbTIB.

[Nononanus 1€l CyniIbHOT 4yTTEBOCTI Y Mpoiieci il 00pOTHOM 31 CMUCIIOM BiIOYBAa€THCS Ha TPETHOMY
CTyTIEHi, ie MU JocsraeMo "cuMBoiy y BracHoMy cmucii” [3, 30], sikuit, Ha gymKy ['erens, HaHOLIBIT TOTYKHO
BTUIMBCS B €TMIICTCHKOMY MHCTEITBI, a came — y 3oa4ectsi. "[lipamizay AaroTh Ham mpocTHil 00pa3 HaOLIbII
CHMBOJIIYHOTO MucTenTBa" [3, 66]. OKpiM apXiTeKTypHHUX (OpPM, O3HAKH CUMBOJIYHOTO (inocod) 3HAXOIUTH 5K Y
JTABHBOETHIIETCHKOMY JKUBOITHCI, TaK 1 B CKYJIBITYpi. 300Mop(dHI 300paskeHHsT 00’KECTB, Ha BIAMIHY BiJl IHIIHACH-
KHUX, Yy IIbOMY BHIIQJIKY BXKe MIiCTATh "cumBomiuHi HaTAku'" [3, 68]. "[logioHnM unHOM Oinblia yacTuHa iepordtidi-
YHUX MTUCEMEH ETUIITSH TaKOX HOCUTH CUMBOMNIUHHHN XapakTtep" [3, 68]. ['erenp akiieHTye yBary Ha 3arafKoBOCTi
€TUTICTCHKOI CHMBOJIIKH, III0 HACKPI3h MPOHU3YE yCEe MUCTEIITBO, i, HEBUIIAIKOBO, 110 HAHOLIBIIT 3HAKOBA CKYIIb-
ntypa Jasasoro €runty — ChiHke — cTae, Ha JyMKY MUCIHUTENSL, ""CHMBOJIOM caMoro cumBoutizmy" [3, 71].

Hactymaum eTanmoM po3ropTaHHs CHMBOJIIYHOT (JOPMHU CTa€ CUMBOJIIKA ITiTHECEHOTO, KA MIPUXOIUTH
Ha 3MiHY TaK 3BaHUM "(aHTACTHUHUM HaTsIKaM'", BUSBISEThCS Y "MUCTEITBI cyOcTanmianpHocT" [3, 32]. Ak
3a3Hauae [erenp, momiOHMIA crocid TMPOSBY CHMBOJIIYHOTO 3HAXOIUTH CBOE BiOOpaKEHHS TUTBKH y TMOE3ii,
OCKIJTbKY OYIb-SIKi TUTACTHYHI MHECTENTBA HE 37aTHI 0 TTOAi0HOT aleKBaTHOI Iepeaadi MaHTeiCTHIHNX 1HTe-
HIIIA. Y I[bOMY KOHTEKCTI 3JIMCHIOETHCS aHalli3 iHAIMChKOI, MaroMeTaHChKOI MOe3ii Ta XPUCTUSHCHKOT Mic-
TUKY. "XyI0XKHIN TBIp CTae Terep BUABICHHIM YUCTOI CYTHOCTI CMHUCITY YCIX pedei, aje Takoi CyTHOCTI, sSKa
BCTAaHOBITIOE HECITIBMIPHICTh 00pa3y Ta CMHCIY, 110 Oyja MPUCYTHS paHille B CUMBOJI B 001, y SKOCTi CMU-
CIIly caMmoro 0OKecTBa, IO BUXOAWTH y MHPCBKOMY 3a MeXi ychoro mupcbkoro” [3, 83]. Bpemri-permr,
CMUCJI TIOYMHAE Ha ITiH CTazil JOMIHYBaTH HaJ 00pa30M, 3aBISIKH SKOMY BiH CTa€ MPOSBICHIM.

3aBepIIanbHIM €TaloM Y pO3ropTaHHi 1iei ictopu4Hoi popMu MHCTELTBa, 3a [erenem, cTae cBizoma
CHMBOJTIKa ITOPIBHAIILHOI (DOPMU MHCTEINTBA, TIPOBITHHUM B SIKii CTa€ Te, 0 CMUCI "HaBMUCHO BBaXKAIOTh BijI-
MIHHMM BiJl 30BHIIIHBOTO CIIOcO0y Horo 300paxenHs" [3, 88]. SIkiio Ha monepeaHiid cTajii CHiBBIIHOMICHHS
(hopmu Ta 3MicTy OyJIH JIOTIYHO B3a€EMOOOYMOBJICHI, TOOTO (popMa BUBOJMIACE OE3MOCEPENIHBO 31 3MICTY, X04a
1 He OyJa CIIiBMipHOIO oMY, TO CHMBOJTIKa TIOPIBHSUIBHOI (DOPMH MECTEIITBA TIEPETBOPIOE IIi B3a€EMOBITHOCH-
HU Ha "OLTBII 200 MEHII BUITAJIKOBE MOEAHAHHS, 10 3JIC)KUTH BiJI Cy0’ €KTUBHOCTI IMOETa, 3arIMOJICHOCTI HOTO
IyXy B 30BHIITHE iCHYBaHH:, HOTO JOTEIHOCTI W B3araii ioro Buramku. [Ipu 1ipomMy BiH MOXe BHXOIWTH i3
YyTTEBOTO SIBUIIIA, BTUTIOIOYH Y HHOT'O CTBOPEHUI 13 cebe criopinHeHuit nyxoBHui 3mict" [3, 89]. Ananizyroun
noAi0HI TBEpIUKEHHS, MO-TepIle, HeOOXiTHO 3a3HAYMTH, IO HAETHCS BUKIIOYHO IIPO JiTEpaTypHY TBOPUICTS,
TIPO IO TaKO’K 3a3Hadvae i cam aBTop: "pi3Hi (HhopMH, IO 3HAXOMSITH CBOE MICIIC B YChOMY ITHOMY KOJIi, Maike
BUKJIIOYHO HAJIEKATh c(epi CIIOBECHOTO MUCTEITBA (...), MK THM SIK 3aBJaHHs 00pa30TBOPYMX MHUCTEITB MO-
JSIrae y TOMy, 1100 Y 30BHIITHBOMY 300paXeHHi SIK TAKOMY BHSBIIATH HOTO BHYTpilIHE Havano" [3, 92].

OTxe, BUSIBJIICHHS] CHMBOJIIYHOT JOPMHU MHCTENTBA, Y TPaKTyBaHHI [ erens, cCTOCOBHO 00pa30TBOpHYO-
r0 MHUCTELTBA HE BUXOIWTH 3a MEKI 03aCBIIOMOI CHMBOJIKH, OCKUIBKM HACTYITHI CTajii Oe3rmocepeHbo
CTOCYIOTBCS JTITEpaTypHOI TBOPUOCTI, X04a W HE 30BCIM 3pO3YMIJIO, SKHX caMme ii 3pa3KiB, OCOOJIMBO CTOCOB-
HO "cy0’eKTHBHOCTI moeTa" i IeBHOT CBOOOIM BUKOPUCTAHHS CUMBOJIIYHUX 00pa3iB, 110 OLIBII MPUTAMAaHHO
OLITBIN ITI3HIM TIepioJiaM CTAHOBJICHHS CHMBOIII3MY BXKE€ SIK CAMOCTIHHOTO HAamNpsMy, B MeXaX SKOTO IPOIec
CHMBOJTI3aIIii ByKe CYLIIbHO 3alIeKUTh BiJl BHYTPILIHBO-IHAMBIAyaIbHIX CIPSMyBaHb aBTOpa. I OCKiIBKH, 3a
lerenem, cumBouiyHa hopMa MUCTELTBA MEPEAy€E KIACHUYHIH (TOOTO AHTHYHOCTI), HE 30BCIM 3p03yMillo, 110
Ma€ThCS Ha yBa3i i AKi caMe TBOPH MOYKHA BUKOPUCTATH Y BUTIIS I IPUKJIATIB ITUX TBEPIKCHD.

AJle BpEIITI-PeIiT MU MPUXOIUMO JI0 IATEKTHYHOT HEOOXITHOCTI 3MiHM OJHi€T (OPMHU MHUCTEITBA iH-
IIOF0, IO 3YMOBJIFOETHCSI BUUEPIAHICTIO TIONEPEIHBOI — BiZITAK HACTYITHAM HEOOXITHVM €TaroM CTa€ 3HUKHECHHS
CHUMBOJTIYHOI ()OPMH MHUCTENTBA i HAPOMKEHHS KiaciyaHOi. "T1icIs Toro, Ik MACTEIITBO BHUIILIO 32 MEXKi CHMBO-
JYHOTO, L€ CHIBBIAHOIICHHS OlIbIle BXKE HE MOYKE HOCUTH CUMBOJIYHHN XapakTep i poOUTh TOMY cripoOy NpH-
OpaTu Te, IO CKJIaae CyTTEBUHN XapaKTep CHMBOJII3MY H IO yci momnepenHi GopMu He Oyid 374aTHI MTOIOJIaTH,
npUOPaTH HEBIMOBIIHICTh MK (POPMOIO Ta 3MICTOM 1 IX CAMOCTIHHICTH IO BiJJHOILICHHIO OAWH 10 oxHOro" [3,
133]. IlomonanHs 1i€l HEBIAMOBIMHOCTI W JOCATHEHHS aJISKBATHOTO CITIBBiTHOIIIEHHS MiXK (POPMOIO Ta 3MiCTOM
MaKCHMAITFHO TIOBHO JIOCSTA€ThCS Y KIACHUHIN OpMi MUCTEITBA, 5IKa, Ha AyMKY | erersi, € BepIIMHOIO0 MHUCTEITh-
KUX JIOCSITHEHD JIFO/ICTBA, PYHHYBaHHS SIKUX BiIOYBAa€ThCS Y HACTYIHIN — pOMaHTHYHIH QopMi.
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Cmosn C. I1. Tlonsitus "cumBoa'' 1 "' cumBosimdeckast (popma ObITist McKyceTBa'' B koHnenyu I'.-B.-®. Ieress

B crarbe aBTOp HCCieAyeT MOHATHS CHMBOJI M CHMBOJIM3M B KOHTEKCTE M300pa3HTENBHOTO MCKYCCTBA CKBO3b
npm3My KoHnennud [.-B.-®. ['erens, KOTOPBI BBIOETII TPU UCTOpUYIECKHE (QOPMBI OBITHA MCKYCCTBA: CHMBOJIHYC-
CKYO0, KJIACCHYECKYIO0 M POMAaHTHUYECKy!0. [IpeanpruHUMAaeTcs MONbITKa KPUTUIECKH MEPEOCMBICIHUTE CYIIECTBYIOLIYIO
CXeMy M IPEUIOKUTh CBOE BUAEHHE ()eHOMEHA CHMBOJIM3MA B JIOHE €BPONEHCKOr0 H300pa3uTEIbHOTO HCKYCCTBA.

Kniouesvie cnosa: cumBon, ameropus, o0pa3s, colep)kaHue, cuMBoiaMdeckas ¢opma, Kiaccudeckas ¢opma,
poMaHTHUYeCKas popma.

Stoian S. The concept of "symbol'" and ""symbolic form of art being" in the concept of G.-W.-F. Hegel

The author explores the concept of symbol and symbolism in the context of fine art through the concept of G.-W .-F.
Hegel, who identified three historical forms of life art: the symbolic, classical and romantic. Attempting to critically rethink
the existing scheme and offer their vision of the phenomenon of symbolism in the bosom of European fine art.

The timeliness of the investigation is a clarification of key peculiarities of historical forms of art’s existence,
which were proposed by Hegel, in the context of widening them and by rethinking from the modern studies perspective
that are focused on the interpretation of symbolism and symbol.

The scientific development level of the problem: S. S. Averintsev, V. V. Bychkov, M. A. Lifshitz, A. F. Losev,
and others developed and analyzed the historical forms of art’s existence, including the symbolic one, in the context of
the Hegel’s concept.

The object of the article is to study the essential Hegel’s ideas concerning the interpretation of symbol and
symbolism that were set out in his work "Lectures on Esthetics" in the light of critical analysis.

In his grading of the main stages of the self-opening of absolute spirit G. W. F. Hegel determines the art as the first
and the most imperfect form hierarchically followed by religion and philosophy. The philosopher’s work "Esthetics" proposes
to consider the art development in the light of three main forms — symbolic, classical and romantic ones. Hegel considers the
change of the historical forms of art’s existence in the light of historical dynamics because the movement from one art form to
another is determined by the change of cultural priorities, or in general by the alterity of West and East forms.

As Hegel notes, at the first symbolic stage the content cannot find the appropriate form of expression and that is why
the discrepancy appears between them. "The idea is still searching its real art expression” [3, 9], but, as the philosopher notes,
the search is not finishing in an appropriate way, leading to the fact that "it distorts and deforms the discovered images" [3, 9].

In the context of our investigation the analysis of the Hegel’s interpretation of symbol that he applies either in
the consideration of the symbolic form of art or out of its bounds, describing the difference of these meanings, is an
important thing.

According to Hegel the East symbolism is not the art for a real understanding of it (as in classical form). East
symbolism acts only as preparatory phase in the further development and improvement of art form. It is difficult to ad-
mit because of impossible absolutization of the West-European criteria for the assessment of the art in relation to other
cultures with their originality and in imitable artistic expression.

In addition, Hegel justly remarks that the decoding of symbol can be possible only when the person, who per-
ceives it, is there in an appropriate coordinate system, including the cultural ones, allowing for adequately understand-
ing the inner component of symbol, which is concealed from the representatives of other cultural spaces, or those, who
have no relevance to the contents represented by this symbol.

Such kind of understanding the symbolic according to Hegel does not fully provide the involvement of so-
called "free individuality" [3, 23], if it is there in the content and form, on the philosopher’s opinion, the symbolic im-
mediately stops existing. In other words, any art freedom makes the Hegel’s symbolic form of art impossible for exis-
tence, because according to his opinion, in the individualistic piece of art the symbolic components can be used only as
secondary details and come down to the level of simple signs, for example, in distinction from Egyptian images, refer-
ring to which Egyptians "believed that they could see the God in Apis" [3, 24].

In addition, Hegel underlines several development stages of the symbolic: from the unconscious symbolics to
the sublime symbolics and conscious symbolics of relative form of art. However, in the Hegel’s interpretation the de-
scription of the symbolic form of art concerning the pictorial art does not go outside the bounds of the unconscious
symbolics because the following stages directly concern literary activity.

Finishing the analysis of symbolic form of art the philosopher comes to the dialectical necessity of the replacement
of one form of art by another one. It is explained by the exhaustion of previous one. Therefore, the disappearance of symbolic
form of art and the creation of classical one become the next necessary stage. Overcoming the discrepancy and achieving the
relevant ratio between the form and content are maximum achievable in the classical form of art, which according to the opin-
ion of Hegel is the top of human art achievements, and the destruction of which happens in the next romantic form.

Key words: symbol, allegory, image, content, form, symbolic form, the classical form and romantic form.
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KYJAbTYPOJIOTIIA

YK 008:379.8 Ilerpora Ipuna BaaauciaaBiBHa
JIOKTOP KYJbTYPOJIOTii, TOLEHT

JO3BIJJIA AK YHIBEPCYM KYJIBTYPU:
TEOPETUYHI BUMIPU CYYACHOCTI

Cmammio npucesaueno auanizy npoonemu 0036ia Y KOHMEKCMI Cynepeuusux meHOeHyil CyuacHocmi.
OO6IpyHmMoBano OYMKY 6UeHUX Npo me, o CNpaICHbOI NPOOIEMOI0 TOOCMEA € He Di0N02IYHA, A KYTbMYPHA
€B80II0Yis, HE30AMHICMb Y KYIbMYPHOMY GIOHOUIEHHT PO3BUHYMU NOYYMMS 2100a1bHOL 8i0N08Ii0anNbHOCHI |
KpumuuHo oyinumu pezyiomamu ceoix 0iu (A. Ieuuei). Ilpoananizoeano nosumuseHi MOMeHMU, 3YMOGIEHI
Macosuzayiero, mexHonozizayicto U iHghopmamuzayicio cycniivcmed. OXapakmepuzo8ano HAnNPIMu Kyivmy-
PONO2TUHUX OOCHIONCEHb PIZHUX ACNEKMI8 0038ILIA.

Kitro4oBi ci10Ba: kyabmypa, 0036i1s, Macoee CyCnilbCmeo, CYHacHi meHOeHYil, 6UOOBUUHICTb.

B octanniit uBepTi XX cT. mpobiaemMy HO3BIUIA POTIAAAIOTH TIEPEBAKHO B KOHTEKCTI KOHBEPTCHITIT
MacoBoi i exitapHOi KynbTyp. Tak, y npaisix E. Toddaepa ("Tpers xuns", 1980), A. Typena ("Bozppare-
HUe yenoBeka AericTBytoniero. Ouepk counonorun”, 1984) ta iHIMX OOTPYHTOBAHO AYMKY, IO pe3yJbTa-
TOM TEpeXOAy CYCHIIBLCTBA BiJ IHAYCTPiadbHOI IO MOCTIHAYCTpialdbHOI CTadii PO3BUTKY € yCepeIHEHHS
KyIbTypd. ToMy IIIHHOCTI, SIKi OyJH paHiIie MPHUBIJICEM BHIAX BEPCTB HACENEHHS, CTAIOTh BIAKPUTHMH i
JOCTYITHHMHU JIJIsl Mac, a MacoBa KyJIbTypa CYTTEBO BHIO3MIHIOEThCs, HAOyBarOUl O3HAK HAPOIHOI 1 BUCOKOT
KyabTyp. 30kpema, E. Toddep BUCIOBUB cloiBaHHS, IO BiJIMOBA JIFOJICTBA BiJ "CYCHINIbCTBA OE3TMKIX
3HEOCOOJIEHNX TYMaHOIAIB" mogapye 0co0i He JIHIIe CTHIHOBY JKUTTEBY Pi3HOMAHITHICTH, 2 i MOIJIHBICTh
cTatd "BUCOKO 1HIMBIIyani30BaHO0 ocooucTicTio" [13, 228].

Bopnouac, sik 3a3Havae Qpanmy3pkuii ginmocod K. JlimoBempku, enoxa CHOXMBaHHS MPOSBHIIA 1
IIPOJIOBKYE MPOSBIATH ce0e Y 3pOCTaHHI BiAMIOBIAaIBHOCTI JIFO/IEH, B IX OiH(GOPMOBAHOCTI, 3BiTKH — PO3KY-
TICTh 1 Aecrabumizaiis ocoou. IIpo 1e cBigq4aTh HEBUMYIICHICT B OCOOMCTHUX CTOCYHKaX, KYJbT MPHUPOTHO-
ro, BAHHUKHCHHS BUIBHHX Iap, €MiieMis pO3JIy4eHb, IBHKA 3MiHA CMakKiB, I[IHHOCTEH i MparHeHb, eTUKa
TEPIUMOCTI i BCEJO3BOJIEHOCTI, a BOJHOYAC — CIajlaX ICUXOMATONOTIYHUX CKaHJANiB, CTPECOBUX CTaHIB i
nenpecuBHOCTI [9, 156—-176].

ITanmiticekuii Buenuit A. [leyuei, aHami3yrOuu COIAIbHO-KYJIBTYPHUN CTaH CyCHUIBCTBA XX CT.,
IUUIIOB BHCHOBKY, III0 HAYKOBO-TEXHIYHI JOCATHEHHS HE JOJAIOTh JIOAWMHI "MyApPOCTi BHKHTH", "MyApPOCTi
YTPHUMATH ITiJT KOHTPOJIEM CBOT MOXIHBOCTI ¥ 3amuTu" [11, 118]. ToMy cripaBXKHEOIO TTPOOIIEMOTO JIFOJICTBA €
He 0i0JIOTivHA, a KyJIbTYpHA €BOJIOLIS, "HE3JaTHICTh Y KYJIbTYPHOMY BiTHOIIEHHI" PO3BUHYTH ITOYYTTS TJIO-
0aJbHOT BIINOBIAABHOCTI 1 KpUTUYHO OLIHUTH PE3yJIbTaTH CBOIX HiM.

Tob6to npobnema no3Bimst HarmpukiHmi XX — moyatky XXI cT. BUBYa€ThCS y KOHTEKCTI CyNEPewTHBHX
TEHJCHITIN cCydacHOCTI: Tirobanizarii i "mpuBaTHOCTI" 0COOMCTOTO XUTTSA, ""cBOOOAN — MpuUMyCy", "TBOPUOCTI
— Maninynanii". BueHi 3aHemokoeHi "eTHKOIO mpuMmycy", sika CyNpOBOMXKYEThCS HEOAUEHOIO IIBHIKICTIO
XKHUTTEBOTO LUKy KYJIbTYPHHUX IIPAKTUK, TBOPIB MUCTENTBA U NO3BILIEBUX Mocayr. Llum TemMnam HeMOKu-
BO TIPOTHUCTOSITH, aje iM HeOoOXiqHO BimmoBimaTH. Macmtabu MPUCKOPEHHS, TPUMHOKEHHS, iHTeHCUbIKAIil
MEPEKOHIIMBO AEMOHCTPY€E HIONTO MOKIIMBA CBOOOIA, IKYy Ma€ JIOAWHA Ha JO03BII 1 SIKY, 31A€ThCS, CYO €KT
BHUKOPHUCTOBYE Ha CBill poscyn. Peanii ypOaHizoBaHOro cmocoOy XHTTS 3MYyIIYIOTh BU3HATH: Y JIIOAMHU €
cB0OOa BHOOPY, HOKHM BOHA 3iiiicHIOE "mpaBmibHUE" BUOip. [HakIIe, BOHA BTpadae i caMy cBOOOIy BHOO-
py. IlpoTucTosTH TakOMy HelepepBHOMY NMPHUCKOPEHHIO, YCKIAJHCHHIO 1 "KanbKynsmii macts” (TepMmin X.
ApEeHAT) 34aTHA JIMIIE CaMOJOCTaTHS OCOOMCTICTh. [IpoTe AocsarTH 1iei rapMoHii BAAETBCS PiAKO, aaxKe co-
[iyM IMOCTIHHO MiJIITOBXYE JIOAWHY A0 (paHATU3MY YU JI0 MOJITKOPEKTHOCTI, SIKi MEXYIOTh 3 TITHOOKOIO
OaiimyxicTio ¥ amartiero. Sk pe3ynbTar — CyCHiJIBCTBO MTOYHHAE "XBOPITH", CHMIITOMAMH XBOPOOH € HApKO-
MaHisl W aJKOTOJIi3M, 3POCTaHHS 3J0YMHHOCTI M HacwuIsl, "CHOXKUBAIbKI MaHii" i mTy4yHi emorii. JJo Hux
JOJA€ThCA Bipa y CBOIO MOTYTHICTh, IIOPOJKEHA TPUBOI'OIO 1 HECIIOKOEM Yepe3 HEMOKIIMBICTh KOHTPOJIIOBA-
TH OaraTOMaHITHUM, CKJIagHUIH, HEOE3MEYHUI CBIT.

© Ilerpomra I. B., 2014
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PosmexxyBaTi BHCOKE MECTENTBO i HOT'0 KOMEpITiliHI pOopMHU, BTIJICHI Y MacOBi¥ HMpOAyKIIii, pO3IoIi-
JIUTU CYCIUIBCTBO Ha CIIOKMBAUYiB BUCOKOI 1 MacoBOi KyJIBTYp CTa€ Mai)ke HEMOXKIIMBO: 3a4apyBaHHsS yCiM
UM Ja"amadToM pekIaMHUX MIMTIB i MoTeniB, 30HOI0 Jlac-Beraca, HIYHMMHU IOy, APYTOPSAHUMH TOJLITi-
BYICHKMMH (DiTEMaMH, TaK 3BaHOIO MapajliTepaTyporo, yciMa UMM KHUTAMH y M SKHX OOKJIAIMHKAaX, SKi
OepyTb YUTATH B IOPO3i, — TOTUKA, JIFOOOBHI icTOpil, momyssipHi Oiorpadii, neTeKTHBH, HayKoBa (paHTACTHUKA YU
(eHTe3i — MopomKy€e 3HUKHEHHsI Ta X IHKOPHOpPYBaHHs B MacoBy KyJbTypy [0, 63—77]. IIpoTe st GaratomaHiT-
HICTh HE CYNEepEeUYnTh CTaHIapTH3aLil i TUMi3aLil, HABIAKK, CIIMPAIOYMCh HA MEXaHi3M CTaTyCHOTO CHOXKHBaH-
HS, BOHA TTOCHJIIOE 3AJICKHICTh 1 HECAMOCTIHHICTh 1HIWBIZA, CYyNPOBOKYBaHI HOTo OE3BiAMOBITAIBHICTIO 1
MOPAJILHOIO JIeTpajalliero. Y CyCHijbCTBI, B SKOMY JO3BULISA IIEPETBOPUIOCSA HA TOBApP YU KOMEPIIHHY MMOCITY-
Iy, JO3BULIEB] IPAKTUKK NepeOyBarOTh HA MEXI J03BOJICHOTO i MOPAJIbHOIO, a00 XK MEPECTYHAIOTh LII0 MEXKY.

i mpormecyn HalsCKpaBilIe BiIOWBAIOTLCSA Y JO3BI/UIEBIH MOBEMIHIN: OMHUM JO3BULIA HAIa€E JUHAMI-
YHOCTI MOXKJIMBOCTi O€3[EpEepBHO OHOBIIIOBATH JKUTTS ILISIXOM TNPHIOAHHS HOBUX pedeHd, MPECTHKHOTO
CTHOKMBaHHSI KOHKPETHUX J03BUJIEBUX MOCIYT 1 JO3BULIEBHX 3aHSTH, TOTOBHICTIO BINOBIAaTH CTaHAApTaM
TIEBHOTO CIIOCO0Y JKUTTSI; 1HITUM — PO3BUBATH €MOIIIITHO HAaCHUYeHI MI>KOCOOUCTICHI BiTHOCHHU, 33]J0BOJIbHS-
TH Mi3HABaIbHI ¥ KYJIbTYpHI 3alliKaBIIEHHS, [UIECIIPSIMOBAHO BiJIMEKOBYBATUCH BIJl THX CTHIIB JKHUTTS, SIKi
HaB’s3y€ CYCHUIBCTBO CIIOKUBaHHA. TOOTO HaOyBarOTh MialIeKTUYHOI €THOCTI MPOLECH MOTTUOJICHHS TyXO-
BHOI kpu3u (kUTTS "Oe3 Tady", TONepaHTHICTH J0 KOPCTOKOCTI i 0€3BiqNOBIIANBHOCTI, JOTPUMAaHHS racia
"4 tak Xo4y" SK BHIIOI T'yMaHITapHOI IIHHOCTI, PO3YMIiHHS CBOOOIH SK HIT1TI3MY W OKYJIBTYPEHOTO CBaBij-
JI51) Ta O3/I0POBJICHHS KyJIbTYpH.

Sk HikonMM HAOYIIO aKTYaIbHOCTI CIIPUHHSATTS CYYaCHOTO CYCITIBCTBA K "CYCHIIBCTBA CIIEKTAKIIO",
KOHIICTIIIIFO STKOTO 3ampoItoHOBaHO (GpaHIy3pkuM (imocodom I'i Jebopom me y 60-T1i poku XX cr. Ha Tear-
paJti3oBaHili CIIeHi TaKOTO CYCIUIBLCTBA AO3BIIUIS TIOCTAE 3’ €HYBAIBLHOIO JTAHKOIO Mi>K 0CO00I0 1 IPOMaICHKi-
CTIO, iHAWBIAYaJbHOIO ABTOHOMIEIO 1 TPYMOBOIO iNCHTU(IKALi€l0, NPUBATHUM 1 CYCHIIBHUM JKUTTSM.
AKILEHTYI0UM Ha "cLieHapHOMY" XapaKTepi COLIaIbHOTO KUTTS SIK €KOHOMIYHO OLIIBHOTO 3 MOTJISAAY Karli-
taiy, ['1 Jlebop y cBOiit KOHIENIIiT CyCHIBHOTO PO3BUTKY OOTPYHTYBaB AYMKY IIpo (opMyBaHHS "TIIAAAIBKO-
ro" CyCHiJbCTBa, B IKOMY ITaHy€ CUMBOJIIYHA, IHTEPAKTHBHA 14€0JI0Tis BUIOBHIIA [S].

Ha nymky BueHOro, TepMiH "CyCHIBCTBO CIEKTaKIIO" sSKHAWKpaie BimoOpakae OaHaIbHICTh BUIO-
BHINHUX (OPM, SKi OTOUYIOTH HAC: BiJl PEKJIAMH 10 TOJITHIHOTO IIIOY, Bi IMIIKY JO TaKyBaHHS TOBapiB,
BiJI BIPTYaJIbHUX MaHJAPIBOK 0 BIJBiyBaHHS CylepMapKeTiB. Iaeomoris "x1i0a i BUIOBHIN" K COIlaIbHUI
aTpuOyT 3HAYHOT YaCTHHU JIIOJCTBA, 10 Ha0yB "KamiTaJoeMHOCTI", IEpeTBOPHIIA pealbHy JIOAUHY Ha "ToY-
Ky 3HHKHEHHS'", a KOMYHIKAIIiI0 MiX 1HIWBiTaMH — Ha CIICHApHY IMOCTAaHOBKY. "Y CBOEMY HAWOIIBII PO3BHU-
HEHOMY CEKTOpi 30Cepe/KCHUH KalliTalli3M OPi€HTYEThCS Ha MpojAax "HIJIKOM eKHIlipyBaHuX'" OJIOKIB yacy,
KOXKEH 3 SIKUX CTaHOBUTH OAMH YHi()iKOBaHWH TOBap, 10 MICTUTh MEBHY KUJIBKICTH pi3HHUX ToBapiB. CaMe Tak
MOJKe 3'SBUTHUCS B €KOHOMIII, KA 3aXOILTIOE Bce HOBI cpepn "HamaHHS mociyT" i A03BUILIA, (hopMa orutaTtu
"yce BpaxoBaHO'" JJIs1 BUIOBUIITHUX 30H PO3CEICHHS, aO0OHYBaHHS KYJBTYPHOTO CITOKMBAHHS 1 MTPOJIAXK CIIiI-
KyBaHHS SIK Takoro B "Tok-moy" i "3ycTpivax 3 mikaBumu moapmu'. Lleit BUAOBUIIHMI TOBap, SKWH, 1M03a
CYMHIBOM, Ma€ TONHUT Yepe3 3pOCTaHHs AeiluTy BiAMOBIAHUX peaiil, 3 TAaKO X OYEBHUIHICTIO 3aliMa€ To-
JIO’KEHHS Cepell TIOKa30BUX BUPOOIB v cdepi MoaepHizamii 30yTy, crutadeHux B kpeaut" [5, 152—153]. Bua-
CIIJIOK I[LOTO T€, IO OYyJIO MPEACTaBICHE SK CIPABKHE JKUTTS, BIIKPUBAE ceO€ SK KUTTSA HaWOLIbII
BUJIOBUILIHE, a AIMCHICTH Yacy BUSBISAETHCSA 3aMillleHO0 Horo pekaamoro. [lInsax Big "TeaTpy BUKOHaBLIB" 10
"CyCITLCTBA CIIEKTAKIIIO" TPOXOAUTH KPi3b BUIOBHINA, QETUI, OPSHIH, MPUXWIBHUKIB Ta IXHIX KYMHPIB,
IHTEePaKTUBHI 110y, HAOyBarOYH BiJIOBITHOTO 3MiCTY.

lompaBaa, aHai3 Cy4acHUX TEHACHIIN PO3BUTKY O3B Oyae cy0’€eKTHBHHM, SIKIO HE BKa3aTH Ha
MTO3UTHBHI MOMEHTH, 3yMOBJIEHI MAaCOBHU3aIli€l0, TEXHOJOTI3aMi€er0 i iHdopMmaTu3zalieto cycminbersa [1, 7, 17].
3okpeMa, HaeThes Ipo 30UIBIIEHHS CEPETHBOTO MPOIIApKy HACEICHHS, BHACIIOK Y0TO BiIOYBaETHCS "PO3MH-
BaHHS KJIACOBUX CTUIIB" 1 JOCTYIHICTh KyJIbTYpHHX 300YTKIB ISl BCix. Haromomryerses, 1o B yMoBax 3poc-
TArO4oi Cremiaiizanii 3HaHb TBOPH BHCOKOi, eNiTapHOi KyIbTypH (XyIOXHBOi, HayKOBOi, (izocodcbkoi),
IIUITXOM MAacCOBH3aIlil Ta CMHCIIOBOI amamnTaiii, CIIPOIIYIOTECSA A0 PIBHS PO3BUTKY TPOMAACHKOCTI. 3aBISIKA
CIIO’KMBAHHIO TOBAPiB KYJILTYPHHUX 1HIYCTpiii, cepel] HeNMpHBiJICHOBaHUX BEPCTB HACENICHHS BiOYBa€eThCs "BU-
Oyx kyneTypHOro *utTa" [17, 24]. [lo cyTi, MacoBa KyJbTypa € 3HAKOBOIO CHCTEMOIO, TOCTYITHOIO BCIM uile-
HaM CYCIHIJIBCTBA, HE3AJIEKHO BiJ 1X COLIANILHOTO CTaTycy, MPO(eciifHOro 4 OCBITHBOTO PiBHSA, BOHA MOXKE
3MIACHIOBATH IUPKYJIAIIO 3MICTIB 1 3HAYCHD, CIPUSIOYN CYCHUTBHIN IIUTICHOCTI ¥ CTa0iIBHOCTI.

Harosomyetbcs, 1m0 MacoBa KyJIbTypa 3[aTHa BHPILIYBaTH KOMILIEKC MpobieM, cepell SIKUX — collia-
JbHA ¥ KyJIBTypHA aJarnTallis, MapriHaiizallisi, [iHHICHA Ae30pi€HTaIlisl, aKTUBI3allisl pi3HUX (HOPM BiTTyKEHHS.
Tomy 1 MacoBHU3aIlisl TO3BIUIT 3yMOBJICHAa 00’ EKTHBHIMH YMHHUKAMH, CEPEll IKMX OCOOJIMBOTO 3HAYCHHS Ha-
OyBa€ 3IaTHICTh JI0 B3aEMOOOMIHY HIHHOCTSIMU H CMHCIIaMH, /10 BUPOOJICHHS CIIJIbHOT KAPTUHH CBITY, €IMHUX
CTaHJapTiB AO3BULIEBUX MpakTHK. Lle nae miacTaBu CTBEpIKYBaTH, L0 MacoBa KyJbTypa BiAirpae pojb crie-
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nr(IIHOTO MEXaHI3My HaJIaro/PKEHHS B3aEMOPO3YMIHHS B cycniibeTsi [7, 30-31]. 3Bimcu — ii mpocToTa, TpH-
BIQJIbHICTb, 3MICTOBA i €CTETUYHA BTOPUHHICTD, arleyIsiilis 10 MOBCAKACHHOIO JIOCBIAY, 3BEPHEHHS JI0 apXeTH-
noBux oOpasziB i1 ysBineHb. Lle ocobnuBa ecreTWdHa cucTeMa, SIKa BIOKUIAE KaTeropii MPEeKpacHOro i
3BEJIMUEHOTO, ¥ CIMPAEThCS HA HEMPHUPOIHE, KaXJINBe, IyTTEBE, ITOTBOPHE. ToMy BOHa Hajae mepeBary IHTy-
BaHHIO, CEPIHHOCTI, BapiaTUBHOCTI, CAMOTOTOXHOCTI, 1H(IHITUBHOCTI. [H(OpMAIlisl, MOUIMpIOBaHA MaCOBOIO
KyJIbTYPOIO, Ma€ JJEMOHCTPATUBHO MOJHI TeHACHIIi, CTUMb, CJICHT, MaKisDK, TaTyaX, iHII eleMEHTH caMoIrIpe-
3€HTallii, sIKi CTBOPIOIOTH CleU(DIYHUH KYJIBTYPHHHA MPOCTIpP 3 YiTKO OKPEeCIeHUMH Mexami [8, 33].

BdeHi HaroiomryroTh TaKOX, IO PO3BHTOK MAacOBOTO JIO3BULIS Hamae MPUBAOIMBOCTI OYIIb-TKOMY
HACEJICHOMY MYHKTY, iJJHOCHTb MK, BIAPOIDKYE ACMPECHBHI TEPUTOPIi, CIIpUsie MPUOYTKOBOCTI TYPHUCTHIHUX
00’€KTIB 1 peKpealliiiHuX 3aKiIajiB, BUPINIyE MUTAHHS OE3pOOITTS, 3MIIHIOE MiCIIeBY eKOHOMIKY. [lo3uTnBHEM
BHU3HAETHCS 1 3a0€3TeUCHHS HACEICHHS PI3HOMAaHITHUMH, BITHOCHO HEIOPOTUMH TO3BUIIEBUMH TIOCTYTaMH,
30KpeMa MOXIIUBICTIO CIPHMATH 3pa3Ku CBITOBOT KyJIbTYpH, O€3MOCEPEIHIH TOCTYII O SKHX HEMOKINBUN
3 Pi3HUX NMPHYHH — (iHAHCOBUX, TEPUTOPIANBEHUX, IHTENEKTYalbHUX. 3BEPHEHHS A0 KYJIbTYpHHUX 1HIYCTpid
BHIIPAB/IOBYETHCS W 3 TOUKH 30pY KYJIBTYPHOTO PO3BUTKY. [Ipobiema 3a10BOJICHHS 3pOCTAI0YOTO TIOMUTY Ha
MICIISIX HE MOKE BUPIIIYBATHCS JIMIIE IIJISIXOM MTOCTYIIOBOTO 301IbIIEHHS KUTBKOCTI KYyJIbTYPHUX IHCTUTYLIN
1 MicLIEBUX KOMIIaHii, ane i 3aBAsKH HOBUM (OpMaM 1 MOKIIMBOCTSIM KyJbTYpHUX iHIycTpild [1, 17].

[IpoTsirom octaHHBOI YBepTi XX CT. MOMITHO 30araTHiIOCS HAYKOBE MOCIiPKEHHS PI3HHUX acIeKTiB
T03BULI. B3a€MO3B’ 130K TO3BULIEBUX MPAKTHK i CTHIIO XKHUTTS Pi3HUX COMIAbHUX TPYH AOCTIANB KaHACh-
kuii BueHuit P. Cre66inc: "B iHpopmalliiiHy enoxy ... OUIBIICTE YOJIOBIKIB 1 )KiHOK BCE YacTillle BBaXKAaIOTh,
10 €IUHAMH BUIaMHU [IEHTPAIbHUX XKUTTEBUX 1HTEPECIB, BIIKPUTHX I HHUX, € JTFOOUTENBCHKA iSUTBHICTD 1
TUSTTBHICTH Kap’€pHOTO BOJOHTepa. Jlo Toro k, Bce OUTbINA KUTBKICTh MPAMIOIOYNX ITOCTAIOTh Mepea BHOO-
POM, SIKOTO B iHIYyCTpiallbHUX KpaiHax HIKOJM paHille He 3HaJHM: Yd MEepETBOPIOBATH, CKaXiMO, 25 ToauH
LIOTHKHEBOT POOOTH Ha TOJOBHHUM JKUTTEBUH iHTEpec, UM BIATHUCS 1O CEPHO3HOI JO3BULIEBOI NisSUIBHOCTI,
OCKLITbKH po0O0Ta HAATO 1IFO30pHA, 00 BKIAAATH B HEl MO3UTHBHI €MOIIii, pi3N4HYy 1 iHTeNIeKTyaabHy eHep-
riro" [12, 69-70].

JloCTiKy 04U TO3BULIS SIK CTUJIb KHTTS, BUCHI CTBEPKYIOTh, 10 HAJIEKHICTh JIIOJUHU JI0 IEBHOTO
COLIaJBHOTO KJIACy Ja€ MiJcTaBU MPOrHO3yBaTH ii mo3Biwrs: "ComiadbHUM CBITOM JO3BULIS" BBa)Ka€ThCS
YIpyIyBaHHS, WICHH SKOTO MalOTh CIIUIBGHI JO3BULIEBI MPAKTHKHU 1 KyIbTypy [18]. ¥V mboMy KOHTEKCTI I0-
CIIKEHO crenn(iKy COLIaIbHOTO CBITY KOJIEKIIOHEpiB 30poi (A. OnMcTen), 0COOIMBOCTI MUCIICHHS 1 TIO-
BeAiHkH JroOuteniB rpu y Opimk (k. T'onbi), O6inespa (H. [ombebki), CTUIb MOBEIHKM 1 CHIJIKYBaHHS
anprinicTi (b. JleBasp) Torro.

P. C1e60iHC, OTPUMYIOUYHCH KOHIIEIIIIT COMiabHOTO CBITY AO3BILIS, MOIUISE O3B HA cepilozHe
i Hecepio3He, abo 3BuuaiiHe. Ceplio3HE J03BULIA BIAPI3HAETHCS BiJ 3BUMAWHOTO CBOIM 3MICTOM, BOHO IIe-
pendavae CHCTEMAaTHYHI 3aHATTS B CAaMOJISUTBHOCTI, SIKa 3aXOILTIOE JIIOANHY [12, 66]. Y mporeci cepiio3HOTO
JO3BULI JToHA HaOyBae CHEIlialbHUX HABUYOK, MOTJIMONIOE CBOi 3HAHHS, OTPUMYE 3aJ0BOJICHHS 1 Mae
MOJKJIMBICTB JIJIsi camopeatizaiii. HaliroaoBHimn Horo o3Haku: moTpeda MpOJOBKYBaTH IMEBHE JO3BLIIEBE
3aHATTS, MOXKJIMBICTD 3aCTOCYBAaTH CBOI BMiHHS I HABUYKH y TPOMAJICBKOMY HTTI 1 MaTH BiJl TOTO BiAIIOBi-
JTHUN pe3ylbTaT, a TAKOX caMopeai3allis, JyXOBHe 30aradcHHsl, ITiIBUIICHHS CAMOOIIIHKY, 3BITLHEHHS Bill
KomruiekciB. HecepitozHe M03BILIA, SIK @aHTUTIOA CEPHO3HOTO, 3BOJAUTHCS JI0 TTACHBHOTO TEPETIIsAIy Telere-
penad, YuTaHHs, MPOCIyXOBYBaHHS MY3HKH, Y4acTi y po3Barax (KOHKypcax, a3apTHHX irpax, po3irpamax) ta
penakcartii (IpOTyJIsSTHKH, I€HHUH COH) TOIIIO.

JlemnepcoHanizallisi 0cOOM B CyCIIBCTBI CIIOKMBAHHS, 11 TIOKa3HE PO3KpiNnadeHHS 00epTaroThes s
HEl BTPATO IHAMBIAYaIbHOCTI, 0COOMCTICHOTO Havana. L[s TeHaeHIis, Ha TYMKY OKPEMHX BUEHHX, PO3MO-
YUHAETHCS caMe y cdepi JO3BIILIA, KapAWHAIBHO 3MIHIOIOYH CITiIBBIAHOIICHHS KOJEKTHBHOTO OOOB'SI3KY U
IHIUBITyaTbHOTO OJlara Ha KOPUCTh ocTaHHBOTO [9, 10]. JIfommua mpari (i B KamiTamiCTHYHIHN, 1 B KOMYyHic-
TUYHIN (QopMallisiX) € KOJEKTUBHOI OCO0O0I0, SIKa 3a3HAE CYCHIIBHOTO KOHTPOJIIO, BiIUyBaE IMOKIMKAHHS 1
BiIMOBiNabHICT. JItOMHA 03BI/UISA, HABMAKH, CBIJIOMO PO3MEXKOBYE IHIUBINyaTbHE 33J0BOJICHHS 1 KOJICK-
THBHI Jii, HE TIOBEPTAIOYH CYCITIJILCTBY BiIBOMOBAHOTO Yacy Hi Y BUTIIAAI CYCHUTEHO KOPUCHOT MisUTHHOCTI, Hi Y
(dopmi BiANpanbOBaHUX TOMUH, Hi MUISXOM MOJITHYHOI UM TPOMaJIChbKoi akTuBHOCTI. "HoBuH iHAMBIIyamicT
JO3BULIS", MITPYIOUH 13 cep CYyCHUTbHO KOPUCHUX Y cdepy MpUBaTHY, MOCTAE K OE3MEKHO 1HIUBITyamicTh-
yanid repoHict [3, 10]. He Bu3Haroun mpa, HalaHUX CYyCITLIBCTBOM JIIOJMHI, "HOBHH 1HIUBimyami3mM" pyiHYe
TpamuItiitHi GopMu corliabHOi comtimapHOCTI (He e AepxkaBHi (HOpPMU KOJIEKTUBI3MY, a i KOJICKTHUBI3M JIe-
MOKPAaTUYHOTO TPOMAJSIHCTBA), BHACIIJOK YOTO HIBEIIOIOTHCS MEPEBipeHI POKAMU KOJCKTHBHI IIHHOCTI,
3aJTUIIAI0YH 31 CBOIMU TIpobiieMaMu i OiamMu IiTi COialibHI TPYIH HaceNeHHs: 0e3po0iTHHX, iHBaIIiB, Oa-
TaTOJITHI CiM'T, 0Ci0 TPETHOTO 1 YETBEPTOTO BIKY.

BonHouac, yueHi 0HOCTalHI B TOMY, 110 COLIIaIbHO-KYIBTYPHI TpaHCc(opMallil CydacHOro CyCIUIbCTBA
3yMOBJIATH Y MaiiOyTHROMY KyIbTYpHi Teuii, paguKaabHO BiAMiHHI Bix HuHimmiX. MaeTscs nepemycim mpo
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HEMHUHYYHH Tyajli3M TOHATH "Tpas-no3Bius", SKUH MPOCTEKYETHCS MTPOTIATOM PO3BUTKY YChOTO JIFOJICTBA,
asie y XXI cT. BiH 3a3Ha€ 3MiH HE CTUIbKH y CTaBJICHHI JI0 Tpalli, CKIIbKA B MOTHBALIIT IO TPY/IOBOI AisUIBHOCTI Ta
il ICHXOJOT1YHOTO 3HAYCHHSI.

Ha xapaktep TpyZoBOi HisSUTBHOCTI BIUIMBA€E W IHAWBIMyaJlbHA CTPYKTypH3alis pobdodoro dacy. Lli
IPOLIECH OCOOJIMBO BiTUyTHO BUSIBUIIMCS HATIPHUKIHI XX CT.: HeOaKaHHs 3HAYHOI YaCTHHH HaCeJICHHS TIpalioBa-
TH Bi "NeB’SITOI A0 MIOCTOI", BBEICHHS THYUYKOTO i BHOIpKOBOTo rpadiky poOOTH, 3apOBaKEHHS HEIOBHOI Y1
HEperyJsipHOi 3alHITOCTI, 3pOCTaHHS TPUBAIOCTI BiOIyCTOK, KaHIKyJ, BUXigHuXx Tomo. Ll{onpasaa, po3BUTOK
3aco0iB BHPOOHMIITBA, paIliOHATI3AIlS W TyMaHI3aIis TpOoIeciB TPYAOBOi MISUTBHOCTI, SKi MAalOTh YCYHYTH UH,
MPUHANMHI, 3HATH TOCTPOTY CyIepeuHocTel Mix "cyTHICTIO" i "iCHyBaHHSM", TIpaliero 1 JO3BULISAM, 30epiraroth
IIF0 CYTIEPEYHICTh HAaBiTh B €KOHOMIYHO PO3BUHEHOMY CYCIILILCTBI, OCKUIBKU TPYI0Ba MisUIBHICTH TPUBAIHMIA Yac
3MIACHIOBAJIACH JIAITIC 3apajyl 3apo0iTKy 1 Oyia emuHIM 3aco0oM ms icHyBaHHS (K. Mapkc), mis ¢izuaHoro i
COIIATBHOTO OYTTS JIOAWHU. TOMY TpUBAJIMI Yac TOJOBHUMH BBa)KAITM HE 3MICT JIisUTHHOCTI, a 1 KOpHUCTh, 3a0e3-
MeYCHHS BUTIIHUX 1 KOM(QOPTHUX YMOB iCHYBaHHS, @ HE €K3UCTEHLIHHI TOTPeOH.

OTxe, podecis BU3HAYAE KUTTEBUI CTaTyCc OCOOM 1 IMOAANBIINY OO, MPOrpaMyOUH ii CydacHe i
MalOyTHE, HaB’A3YI0UH TIEBHI aITOPUTMHU MOBEIHKY, MIPABHIIA 1 HOPMH, 32 MEXi SIKHX JIFOJMHA HE MOXKE BUITH,
YHEMOKITBIIFOIOYH UM CBOIO caMmopealizallito, He IeTepMiHOBaHy 30BHIIIHIMHA YMHHUKaMU. [Jymka @. EHrens-
ca Ipo MiKOPEHHS TPYIOBif MisSUEHOCTI yCiX (Di3NYHUX 1 yXOBHHX 3IOHOCTEH JIFOJJMHU aKTyalbHa i ChOTOJTHI.
3BiJICH — BOXJIMBICTh TaKUX SKOCTEH, SK AUCITUTLIIHOBAHICTD, MPOQeciiiHa KOMIIETEHTHICTh, CIIPSMOBAHICTD 3Y-
CHJIb Ha JIOCSTHEHHSI HOBUX TPYAOBUX pe3yJbTarTiB. | HaBmaku, MparHeHHs caMopeati3yBaTHCS 1103a MPodeciero
BBa)KaETHCsI IPOSIBOM "yieTanTcTBa', "HepoOcTBOM", "OaiimukyBanasam" (X. Optera-i-I'accer).

Ineamizamist mpodeciiiHOi AiSTBHOCTI, 1i OTOTOKHEHHS i3 "KUTTSAM B3araii" (IUTHHCTBO, 3pITICTH,
CTapicTh BU3HAUAIOTHCS YUACTIO UM HEYYACTIO JIIOAMHU Yy TpodeciiiHiil AisTTbHOCTI) Aal0Th MOXKJIMBICTH 1/1€H-
tudikyBatu moauny ("Xrto Bu?") He i3 3axoruieHHsIMH, OakaHHSIMH, X001, (iI0COPCHKIMHU, €CTETHYHUMHU
YH TIOJIITUYHUMHU TIOTIISIaMu, a 3 ii mpodeciero, 3aBIsSKU sIKii OI[IHIOIOTHCS 0COOHMCTI MOTpedu, 3MI0HOCTI, ii
€KOHOMIYHHH 1 corianpHui ctan [4, 202-203].

Bueni mpumyckaloTs, o y HaHOIMKIOMy Mail0yTHROMY cepell BAHAropo. 3a Mpaiio (10JaTKOBi Bi-
IITYCTKH, MEAWYHI MBI, CTpaxyBaHHs, HaJeKHI MEHCIT 1 T. iH.) TPOIlli He CTAHOBUTUMYTh MOTYHOI MOTH-
Bamii. Y CydacHOMY CBITI BimOYIEThCS TOCTYHNOBHH BiAXin BiA CHPHHHATTS mpodecii Sk 1mabioHy s
inenTudikamnii sroaunu [13, 219-223]. Tak, E. ®pomm cripocToBYBaB Te3y IpO Te, IO HE JIOJMHA OBOJIOIiBAE
npodecieto, a mpodecis TOANHOI0, YTBEPAKYIOUUCH "IIISIXOM 3allepeucHHs 1HANBIAA", IKOMY BiIMOBICHO Y
BUTLHOMY, YHIBEpCAILHOMY PO3BUTKY. BiH q0BOAMB, 1m0 AisUTEHICTE homo fabera € cripaBmi Oe3misuTbHOIO, TTO-
POXHBOIO, TAKOIO, SIKA BTPATHJIA CEHC, PYTHHI3YIOUH YKUTTS JIFOJJMHY, Apai3ylouH i aKTUBHICTb, BiJIBOJIKAO-
YW BiJ BUPIICHHS €K3UCTCHIIMHUX 3aBHaHb: "l aKTHUBHICTH, 1 MACHBHICTh MOXXYTh MaTH aOCOJIOTHO pi3Hi
3Ha4YeHHs... BimdykeHa aKTHUBHICTP SK MPOCTa 3alHATICTH (PAKTHYHO € TIACHBHICTIO B KOHTEKCTI MPOITYKTHB-
HOCTI, a TIACHBHICTh SK HE3aHHATICTh MOXe OyTH U HE BiauykeHOoro aktuBHIicTIO" [15, 212-213]. AxTUBHE 10-
3BULIA € 3HauHO "mpoayktuBHIIMM" (E.®pomm), "KopucHImM 1 HeoOXimHImMM" (ApHCTOTENb), HiX podoTa
3a MarepiajibHy BHHAropoay. beperbcsi 1o yBarw BIEBHEHICTh Yy COOi, 3aXOIUICHHS YITIOOJICHOIO CIPABOIO,
BMiHHSA "OTPHMYBaTH BUHATOPOIY BiJl KOHKPETHOTO Yy MoemHaHHi 3 abctpaktauM” [13, 342]. I Bxke He BiTUyTTS
00OB'SI3KyY 1 BiJIOBIJAILHOCTI, HE CTpax Tepel MaOyTHIM, He IPUMITHBHUN MaTepialbHUIA 1HTEpec, a eK3uc-
TeHIIiHA NOTpeda y mpalli CTaHe TOJIOBHUM CTUMYJIOM KHUTTEIISUIILHOCTI Jtounu [15, 212-213]. Jlume 3a Ta-
KHX YMOB MOKHA TOBOPUTH PO 00'€KTUBHE BU3HAHHS NpaBa JIOJMHU Ha )KUTTS, HE3AJICKHO BiJ TOTO, IPALIOE
BOHA YM YHHKA€ [ILOT0, BUKOHYE CBiil "'cycibHUI 000B’SI30K" UM HEXTY€E HUM.

[Ipore, 00 CHpUAHATH AO3BULISA SK AYXOBHE, EK3UCTCHIlIHE sSBUIIE, HEOOXITHO 3MIHUTH CBiIO-
MICTB JIFOJIUHHY, 11 YSBICHHS PO CYTHICTH 1 3MICT CBOTO OYTTS, PO Ty "HAMBHIIY i YCBIIOMIIEHY IisTBHICTD,
3apamu sSKOi ¥ BapTo Oyso momaratuch cBobomu" [2, 12]. EKoHOMIYHY MOTHBAIlIO O JKATTEMISUTBHOCTI,
NPUPOJHY JJIsl JIFOJMHU Tpalli, Ma€ 3MIHUTH MOCTMAaTepiallbHa OpiEHTAllis, siKa mependadatume adcTpary-
BaHHSI BiJl EKOHOMIYHOTO 1HTEpecCy, a Ha 3MiHy "Teopii i imeosnorii HaiimaHoro padcTBa" MPUKHAYTH TBOPUICTH
1 TIPOCBITHHUIITBO. Y TaKOMY CYCIIIBCTBI SIKICTh JKUTTS BU3HAYATHMETHCS TIPOAYKTHUBHICTIO, YCBITOMIICHICTIO
i pe3yJIbTaTUBHICTIO JO3BULIS JIFOIMHH, 3BIIBHEHOT Bijl TPYIOBUX 00O0B’SI3KiB, ajpke CBO0OA — IIe MPUBILICH,
SIKUM HEOOXiJTHO BMITH KOPHCTYBaTUCh: JltoquHa Mail0yTHROTO He "BiIOyAeThCs ", SIKIIO OTpUMaHe HElo J10-
3BULIS BUKOPHCTOBYBAaTUME JIMILE AJIsl po3Bar, 0ailAnKyBaHHA 1 MapHOTparcTBa. Lle o3Havano 6 merpanarnito
CYCILUIBCTBA, a HE HOTO IIporpec.

ToMy apryMeHTOBaHMM BHIAETHCS MECHMICTHYHHMI MO HA 3MIHM y CIIBBIIHOLICHHI "mpaus —
no3ims” (. KOHrep), 3acTepeskeHHS PO HEBIAMOBIMIHICTh MK KUTBKICTIO Ta sIKicTio mo3Buuia (. Ixkena,
A. JIx. ToitaO1), TBepKEHHS PO HEOOXiMHICTH (DOPMYBATH HAJCKHUH piBeHB "KyabTypu A03Bimra" (JIx.
Kemnmi, [Ix. Iaiinep), HapikaHHS, O AyXOBHa KYJbTypa MEpPepoKy€EThCsl B MaTepiainbHy nmBimizamio (O.
Inenrnep), a HaAMipHa yBara 10 iHIIWX YMHHUKIB Npali (HaCOI0AH, BIaAM, MaTepialbHUX MPUBIiJEiB 1 cTa-
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TKiB, COIIAJILHOTO CTaTyCy, SKHH 3a0e3MeUy€eThcs TPYAOBOIO MisTLHICTIO) BIIBOJIKAE BiJl CIIPaBKHBOI CYyT-
HOCTI OyIb-SKOi JisuIbHOCTI [ 14, 56].

KapnunanbHi 3MiHM y pO3YMiHHI 3HAU€HHs JO3BULIA B CYy4acHOMY CBIiTi MOSICHIOIOTHCSI HE JIHILIE
3MiHAMH y CHiBBIIHOIIECHHI "TIpars — m03BULIA". BoHM 3yMOBiIeHI i po3mmpeHHsM GYyHKIH KyIbTYpH, SKi
BUXOJISTh 32 MEXI 3BUYHOI OCBITHBO-PO3BAKAJIBHOI JISUIBHOCTI, XapaKTEpHOI IS 1HIyCTpiaIbHOT MO
CBITOCTIPHIHSATTSI, 3yMOBJICHI MOSIBOIO OCOOJMBHX BUIB IisSUIBHOCTI i BiANOBIAHUX PUHKIB, SIKI MiCTATH MPO-
MUCJIOBI, MiIPUEMHUIBKI 1 KyJIbTypHO-XYIO0XHI CKIaI0Bi. BiIKpUTICTh JIFOWHY 70 TOCTIHKUX 3MiH, 37aT-
HICTb 0 aJbTEPHATHBHOCTI, IONI(OHIYHOCTI PO3BUTKY TpPaHCHOPMYIOTH Ii COIialbHy MOTHBAIIO 1
CIIOXKUBAIbKY TOBENIHKY Y chepi KylIbTypH. AyAUTOPisS HOBOTO THITYy 3allikaBJIeHa €THIYHOIO 1 CBITOBOIO,
MIOMYJISIPHOKO 1 KJIIACHYHOIO, TPAIUIIiiiHOW 1 cydacHOw KyneTypamu. JlromuHa XXI cT. BiABimye omepy uum
POK-KOHIIEPT, TPAJUIIIHHANA My3eil Ui MOJHE eCTpaJHe IOy, BICTaBKYy CyYaCHHX XYJOXKHHKIB UM MicIIeBe
(ONBKIIOPHE CBATO, SIKIIO BOHH HAJIAIOTh HOMY 3a]I0BOJICHHS.

CyuacHi peajii yCKIaIHIOIOTECS, OKPIM CBITOTIIAHUX pO3YapyBaHb y KOMYHICTHYHHX i/1esiX, EHTPO-
Ii€I0 OBIpW 10 TpaHAHAPATHBIB MOJEPHY MPO TMOCTYMalbHE PO3IIMPEHHS TOPU30HTIB CBOOOIN, PO3BUTOK
Po3ymy, emancunariito [paiti, NpuCKOpEeHHs HAYKOBO-TEXHIYHOTO MPOrPecy, a TAKOK HE3AATHICTIO CydacHOT
JIOAVWHHA HACOJIOJKYBAaTHCh KYJIBTYpPHHUMHU 3400yTKaMu, MiAMOPAAKYBaTH LiKaBe W MPUEMHE KOPUCHOMY i
HeoOximHOMYy. Sk 3a3Hauae M. lllenep, "...pymIiiHOIO CHIIOIO CYy4YacHOI JIFOJMHU TIpalli i KOPHUCTI € PECeH-
TAMEHT, CIIPSMOBAHUN IMPOTH OUTBIT PO3BUHEHOI 3MaTHOCTI HACOJIOMKYBAaTHUCh 1 MHUCTEITBA HACOJIOIM...
CTBOpPIOETHCS HA3BUYANHO CKIIaHAN MEXaHi3M BUPOOHUITBA IPUEMHUX peueii, BUPYE, HE MPUIUHIIOUNCH,
pobota 3 fioro 00CITyroBYBaHHs, — 1 BCe Iie 03 MEePCIeKTHBH Ha Te, 00 BPEIITi-peIliT HACOIOIUTUCH IIIMH
peJamH... cyJacHa ITMBLII3aIis Iparte, mod BUPOOIICHI 1 HAKOMUYCHI Helo Yy 0e3MeKHIM KUTBKOCTI IPUEMHI
peui HikoMy He 3Hafoommucs" [16, 173-174].

Bigrak MmoxkeMo niiith Takux BucHOBKiB. Hanpukinmi XX — Ha mouatky XXI cT. 103Bimus cmif po3-
[JIAJATH Y KOHTEKCTI TUX MO3UTUBHUX IIHHOCTEH, SKi BH3HAIOTHCS CYCHUIBHO BKITMBUMH: HE YTHIIITapHA
KOPHCTh, a IHTENeKTyaJbHe CIOTJISIIaHHS; HEe NMEPEeTBOPEHHS MPHUPOAH, a ii 30epekeHHs; He MPUTHIYeHHS
CBITY JIFOJJMIHH, a HOT'O PO3KPHUTTS; MPaBO He JIHIIe Ha poOoTy, a i Ha mo3BiLIL. KoHuenis 1031 SK MuUC-
TEITBa XUTH €BOIIOILIOHYBala: BiJl PO3YMIiHHS IIIOJIUHH, sika rpaeThes (homo ludens), a manmi — moguaH-
pemicHuKa (homo faber) 1 mroguaM po3ymHuoi (homo sapiens) A0 JIOIUHU AO3BIIIA, SIKa JOTPUMYETHCS CBOIX
mpaB 1 0COOKMCTOT BiNOBIJAIBHOCTI, HAJAa€ MEepPeBary JAyXOBHOMY IE€pe]l MaTepialbHUM, KYJIbTYpl — Mepen
exoHoMikoto. Tomy mera "HoBoro I'ymanizmy" (A. Ileuuei) — BiZHOBUTH KyJIbTypHY TapMOHIIO JIIOAWHH,
CIIPSMYBaTH IUTICHY JIIOJICEKY OCOOMCTICTh Ha BTIJICHHS ii Hepeaai30BaHWX, HEBUSABICHUX a00 HEMPABHUIHLHO
BUKOPHCTAaHUX MOXKIHBOCTEH. CaMe B X pO3BUTKY KPUETHCS HE JIMIIEC MOYIIMBICTh BUPIIIUTH YCi IPOOIIEMH,
a ¥ MATpyHTS A7 3arajibHOTO CaMOBJIOCKOHAJICHHS Ta CAMOBHSBY JIFOJICHKOTO POLY.
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Ilempoea U.B. Jlocyr kak yHMBepPCYM KYJbTYpPbI: TeOpeTHUYECKHEe H3MEPeHHs COBPEeMEeHHOCTH

Cratbs IMOCBAIICHA aHAJINU3y HpO6J’IeMI)I JA0Cyra B KOHTCKCTC HPOTHUBOPEUYUBLIX TeHZleHLlI/lﬁ COBPEMEHHOCTHU.
OO00CHOBaHO MHEHHE YUYEHBIX O TOM, YTO HACTOSILEH NMpoOJIeMOoil yenoBedecTBa sBIsIETCS HEe OHoIoruueckas, a Kyib-
TypHasi SBOJIIOLHS, HECTIOCOOHOCTh B KyJbTYPHOM OTHOIIEHHH PAa3BUTh YYBCTBO IIIOOAIBLHOIN OTBETCTBEHHOCTH M KpH-
THYECKA OICHHUTh pe3yibTaTel cBoux jaedcTBuid (A. I[lewuewm). [IpoaHanmm3upoBaHBI TO3UTUBHBIE MOMEHTHI,
MIpeAoNpeIeNICHHbIE MaCCOBH3aIMEH, TEXHOIOrH3auel, nadopmaruzanneit odmecrsa. OxapakTepu30BaHbl Halpasie-
HUSI KyJIBTYPOJIOTHIECKUX MCCIEAOBAHNH PA3HBIX aCIIEKTOB JA0OCYTa.

Kniouegvie cnosa: xynbTypa, 10CyT, MacCOBOE OOIECTBO, COBPEMEHHBIE TEHICHIINH, 3PEIUIIHOCTD.

Petrova I. Leisure as universum of culture: theoretical measurings of contemporaneity

The article examined problem of a leisure within the context of controversial modern tendencies such as glob-
alization and privacy of individual life, freedom — compulsion, creative work — manipulation, convergences of mass and
elite cultures. The study stressed that it’s almost impossible in our days to separate high art and its commercial varia-
tions embodied in mass production. Diversity of cultural production isn’t at variance with it’s standardization and typi-
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fication, instead setting mechanism of status consummation in motion it amplifies individual’ dependency and unself-
sufficiency, accompanied by its irresponsibility and moral degradation. Leisure practices in society where leisure be-
came goods or commercial services are on the border between "permitted" and "moral" or even cross this border,
bringing to nothing possibility for one to become "highly individualized personality" (E.Toffler).

The researchers’ idea that the real problem of mankind is not biological but cultural revolution as well as inef-
ficiency to develop global responsibility and critical analysis of own actions (A.Peccei) is grounded. As a result proc-
esses of deepening of spiritual crisis and creation of healthier culture are in dialectical union.

On theatrical scene of "the society of the spectacle”" (G.Debord) leisure is a mean to unite personality and gen-
eral public, individual autonomy and group identification, private and social life. Symbolical, interactive ideology of
sight is dominated in such society while "bread and circuses" ideology as a social attribute of influent part of mankind
transforms leisure to attribute of "capital intensity", or unified good consisted of certain number of goods and services.
The way from "theater of performers" to "the society of the spectacle" is via sights, entertainments, interactive shows,
gaining suitable meaning.

Another focus is positive points reasoned by society’ massovization, technologization and informatization.
Such points are availability of cultural gains for public, "explosion" of cultural life of unprivileged strata; ability to
solve the whole complex of social problems (like cultural maladjustment and establishing mutual understanding in soci-
ety), resurgence of depressive territories and strengthening of local economics. Attention to mass leisure is reasonably
necessary from the point of cultural development. Problem of active demand in local places couldn’t be solved just
through increasing of cultural institutions’ number and local companies but thanks to new forms and possibilities of
leisure industry.

Fields of leisure studies are characterized: interconnection of leisure practices and life style, "social world" of
leisure, "leisure individualism" within consumer society, dualism of transformation within the system "labor — leisure",
etc. Reception of leisure as spiritual, existential phenomenon is impossible without the conscience change of ideas
about essence and meaning of life, about "the highest and conscious activity which is worth to gain freedom for"
(H.Arendt). Economical motivation for activity natural for a man of labor should be replaced with postmaterial orienta-
tion presupposes disengaging from economical interest, so "theory and ideology of hired slavery" would be replaced
with creative work and enlightenment. Quality of life in such a society would be defined by productiveness, conscious
and effectiveness one’s leisure, who is free from labor duties because freedom is a privilege and one has to know how
to use it. Human being of future won’t "come" if his/her leisure will be just for entertaining and wasting time. It will
mean society’ degradation, not it’s progress.

Radical changes in understanding of importance of leisure in nowadays are reasoned by widening of culture
functions, which are out of usual education and entertaining activity which are necessary in industrial model of world
perception and determined by special kinds of activity and certain markets consists from industrial, enterprise, art parts.

Openness for changes, ability for alternative and polyphonic development transform human’social motivation
and consumer activity in cultural area. Audience of new type is interested in epic, world, popular, and classic, tradi-
tional, modern culture. People of the XXI century go to opera, rock concert, traditional museum or popular variety
show, modern painters’ exhibition or local folk fest if all mentioned can give them pleasure.

The study’ conclusion is that late XX — beginning XXI century notion of leisure is clear and effective within
the context of the positive values which are socially important; not utilitarian usefulness but intellectual contemplation;
not transforming of nature but its’ protection; not limiting human’ world but its’ opening, right not only to work but to
have a leisure.

Key words: culture, leisure, mass society, modern tendencies, sightness.

YK 130.2 Konecauk Osnena CepriiBHa
KaHauaaT GinocoMChbKUX HAYK, JOIICHT

KYJbTYPOJIOI'TYHA TEPMEHEBTUKA TA JAIAJIOT KOHTEKCTIB

Cmammsi npucesuena 00TpyHmMY8anHIO MINCOUCYUNTIHAPHO20 NiOX00y 00 iHmepnpemayii mucmeyo-
KUX meopis, eusHaueno2o sk "kynvmyponoziuna eepmenesmura”. OOnum 3 ii OCHOGHUX NPUHYUNIB € 83AEMO-
3ANEeHCHICMb PO3YMIHHA MEKCmY ma U020 KYIbMYPHO20 KOHMEKCHY, 30KpeMa napaousmu nesHoi Kyibmypu,
saxka gopmyemocs 8 pezynomami 63aEM0O0ii CUHXPOHIYHUX ma Oiaxpouiunux ¢paxmopie. Haiibinbw adexeam-
HUM WISIXOM i1 8UGHEHHS € AHANI3 YHIGepCANill, MAKUX SIK apXxemun, cueHamypa, migpoaozema, migpoc ma i.
Tpaxmuuno 6ci 60HU € MPAHCKYIbMYPHUMU, Alle iXH KOMOIHayis ma gopmu xy0oxcHvboi iHmepnpemayii
VHIKAIbHI 0151 KOJICHOT HAYIOHANbHOT Mpaouyi.

KnrouoBi cnoBa: apxemun, xonmexcm, KyIbmypoaoeiuHa 2epMeHesmuKa, napaouema, Xyo0oxcHs iH-
mepnpemayis.

© Konecnuk O. C., 2014
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AKTHBI3aIis] MDKKYJIBTYPHOTO TiaJoTy B YMOBaX Cy4acHOTO IJ100aTi30BaHOTO CBITY BU3HAYA€E aKTy-
IBHICTE 00paHOi TeMu. HeoOXiHICTh aJIeKBaTHOTO B3a€EMOPO3YMIHHS BHUMAarae, KpiM iHIIOTO, TIMOIIOTO
OCSTHEHHSI NapaJAuTMalbHUX TBOPIB MHUCTEUTBA, SIKi JIE:KaTh B OCHOBI BIINOBIAHOT HAL[IOHAIBHOI KYJIBTYPH.
Ie, B cBOTO "epry, moTpedye po3yMiHHS KOHTEKCTY, B IKOMY BOHH OyJIM CTBOpPEHI, a TAKOX iXHBOTO 3BOPOT-
HOTO BIUTUBY Ha IIeW KYJIbTYpPHUH KOHTEKCT. JlaHa CTATTS MpPUCBSYEHA KOHTEKCTYaIbHOMY JOCIHIKEHHIO
XYA0KHBOTO TBOPY SIK OAHOMY 3 TOJIOBHUX NMPUHLMUIIIB KYJIbTYypOJIOTIYHOI T€PMEHEBTUKH.

XapakTtepy €THOKYJBbTYPHOTO KOHTEKCTY, 30KpeMa YKPaiHChKOro, Oy MPUCBSYEHI MparLi TaKUX JOCIi-
mHYKIB, sK: €. Armpoc, C. be3kirybenko, A. buuko, C. Bmacenko, I1. I'epuanisceka, B. 'opcpkmid, 1. [[3t00a,
JI. loBra, A. Jlopora, M. Kamry6a, O. Kupwmrok, M. KucennoB, b. Kozak, f1. Koxan, C. Kpumcekuit, B. JInakoBax,
O. Maegcokuid, B. Hiuwnk, FO. [Tucapenko, M. [Tomormy, M. Pycun, JI. Yikanos, T. Yaiika, M. UmMixoB Ta iHIIi.
[Tepexin Big miamory ocoObnucTOCTEH A0 mianory KyiasTyp ocMucitoBamn M. baxtin, M. Byoep, b. Banpnerdennc,
JI. Bitrenmreiin, M. Taiigerrep, 1. ['epaep, ®. [orapren, JI. I'yminsos, E. T'yceepis, K. JleBi-Ctpocc, . Posen-
useiir, O. Pozenmtok-Xrocci, b. Xio6uep, K.-I'. FOHr Ta iHmmi mucmureni. B cydacHiit YkpaiHi wiit Temi npucBsi-
YeHi Tpalll TakuxX JOCHiTHUKIB, sk: €. bimbuenko, C. [aramsceka, I'. Tiopramze, XK. Hdenuctok, JI. Limpuyk,
O. Kopanbuyk, O. OBuapyk. Pi3ni acniektu Tpaauiiii posrisganrd M. BopownioBa, H. I'onmoskau, K. I'pabuak,
0. Kimumoga, O. Jlsimko, O. Onekcuiug, O. Tkayenko, B. @enp, Y. Xapxaric Ta iHmii. be3nocepese BigHOIICHHS
JI0 TeMH MatoTh Tiparti B. JlapeHcbKoro, sikuii BAKOPHUCTOBYE TTOHATTS "TePMEHEBTHKY KYJIbTYPHUX YHIBEpcamiii'.

3aBHaHHAM JOCTIHKCHHS € 3aCTOCYBAaHHS HasBHOI (PaKTHYHOI Ta METOIOJIOTIUuHOI 0a3u 3apaiu 00-
IPYHTYBaHHS PUHIUITY TiaJIOTy KOHTEKCTIB B SIKOCTi OJHOTO 3 MPOBIJHUX MPUHIIMIIIB HOBOT'O MiXIUCIIHII-
JIHApHOTO MiAXOMY, MO3HAYCHOTO K KyJIBTYPOJIOTidYHa TeéPMEHEBTHKA.

Sk Bimomo, iCHye IeKilibKa BapiaHTiB (DOPMYJTIOBaHHS CyTHOCTI TepMEHEBTUYHOTO Koja. B HamoMmy
BUIIAJIKy HOTO MOKHA BU3HAYUTH TaK: PO3YMiHHSI TEKCTY HEMOXKIIMBO 0€3 PO3YMIHHSI KOHTEKCTY, a pO3yMiH-
HSl KOHTEKCTY HEMOXIIUBO 0€3 PO3yMiHHS TEKCTY.

KoxkeH KOHKpeTHWH XyIOXKHill TBip MOXXKHa YSBHTH B SKOCTI LIEHTPY IEPETHHY 'CHJIOBHX IIOJIB",
CTBOPEHHX CKJIATHOIO B3aEMOJIIEIO 1HAMBIAyaIbHOTO, MI>KOCOOMCTICHOTO Ta MIKKYJIBTYPHOT'O YNHHUKIB. Bei
i 3B’S13KK TBOPY Pa3oM i1 yTBOPIOIOTH Horo KoHTeKcT. 0. JIoTMaH B 1ibOMy 3B’s13KY MHCaB MpoO Te, IO XYI0-
KHIH TBIp CKJIANAETHCS 3 TEKCTY Ta HOro BiITHOIICHHS 0 HETEKCTOBOI peajbHOCTI. Maiixke Te caMe YMTaEMO
y M. Baxrina: "TekcT — npyKoBaHHM, HAMMCAHUHA YW YCHHUH ... HE JOPIBHIOE YCHOMY TBOPY B IUJIOMY... B
TBIip BXOJHTH 1 HEOOX1THUI MM03aTEKCTOBUI KOHTEKCT Horo. TBip HaueOTO ONOBUTHIT MY3HKOIO iHTOHALIIHHO-
LiHHICHOTO KOHTEKCTY, B IKOMY BiH PO3yMIi€ThCsI Ta OLiHIOEThCS..." [1].

Jlesxi KyapTyposnoridai Ta (iaocoCchki HAPSMA MPUHITAITIOBO BiAMOBIISUTHACS BiJ aHATi3y KOHTEKCTY.
Tak, "popmanbHa mikona", "HOBa KpUTHKA', CTPYKTYpalli3M OTOJIONIYIOTh CBOIO HE3aJICXKHICTh Bix Oiorpadi-
YHUX (AKTiB, ENOXH HAMMCAHHS TBOPY Ta €MOXH HOro peuemniii. IX mpuHIMIOM BUCTyNae iHTepmpeTaris
TBOPY, BUXOJSYH 3 HHOTO CAMOT0, IPUIOMY TBIp PEeAyKY€eThCs 10 TeKCTy. OnHaK MOBHOTO "3BiIbBHEHHS" BiJ
KOHTEKCTYy Hema i TyT. KpiM Toro, Xxoda moiOHi METOIU TOBEIHM CBOIO KOPHUCHICTH MpH 0OpoOIli Ta cHucTe-
MaTH3allii BEJIUKOTo 32 00’ €MOM MaTepiaiy, iX KOPUCHICTB JJIsl OCSITHEHHSI HETIOBTOPHOCTI — UM TO 1HAWBIIY-
ANBHOT, YU TO €THOHAIIOHAILHOI — € OUIBII TPOOIEMATHIHOTO.

B maiizarampHIImoMy ceHci, MOKHA BUIUIATH TPH KOHIICHTPUYHI KOJIA CHHXPOHICTHIHOTO KYJIBTYPHOTO
KOHTEKCTY XYI0XKHBOTO TBOPY: 1) IepCOHATbHUI — Ha IIbOMY PiBHI JOIIJIBHO 3aCTOCOBYBATH OiorpadivHi Ta mcu-
XOJIOTIYHI METOAMKH JIOCTIIKEHHS; 2) COLiaNbHUM, KU Mependadae HaJIeKHICTh aBTOpa [0 MEBHUX (PAKTUYHUX
Y1 YSIBHHUX CHIJIBHOT, @ TOMY 1 CaM € CKJIaJHO CTPYKTYPOBAaHHM; 3) 3aralbHOMIOACHKUI — OCKUIBKU B KUTTI Ta TBOP-
YOCTI KO’)KHOT'O aBTOpa TaK YM 1HAKIIE BIAOOPaKAETHCS HOTO HAICKHICTh JIO JIOACHKOTO POAY 1 YHIBEpCcaabHA
npobieMaTrKa. 3apa3 Hac HaiOinbLIe MIKaBUTh APYTUil PiBeHb, IKMI BU3HAUA€ HAJISKHICTH aBTOpa A0 IEB-
HOIT KyJIBTYPHOI MapajIiTMHU, i HOro KOHTAKTIB BCEPEIHHI IIbOT0 JKUTTECBITY Ta 3a Horo Meskamu. OTxe, TTopsiT 3 aHai-
30M IMAHEHTHHX BJIACTHBOCTEH TBOPY, MU TTOBHHHI OpaTH JI0 YBary HOro IHTEPTEKCTYABHICTh Ta IHTEPKYIIETYPHICTS.

Xoua B Oe3nocepeHe CIUIKYBaHHS BCTYNAIOTh KOHKPETHI JIFOAW SIK TBOPIIi Ta PEHUITIEHTH KOHKPETHUX
TEKCTiB, 32 KOKHOIO 0CO000 CTOITh Lija TPaAMLis, sKa IHKOJM Ma€ TUCSIUYONITHIO icTopiro. be3 po3yminHs
TaKOT0 HaH3arajabHIMIOT0 KOHTEKCTY HOT0 CTBOPEHHSI, BUTBIP KYJIBTYPH BEIIMKOIO MIpOIO 3aIUIIAEThCS ''3a-
KpuTUM". A OTXKe, BiJI pO3MIISAY CHITKYBaHHS MK OCOOMCTOCTSIMH, HalpsiIMaMH, IIIKOJIAMU, MH MaEMO Tiepe-
WTH 10 CHIJIKYBaHHS MiX KyJbTypaMu.

Uepes KOMIUIEKCHICTh MOHSATTS "KOHTEKCT", SIKUM (OPMYETHCS MEPETHHOM KOHIICHTPUYHUX "KYJb-
TYpPHHX Kin" Ta MiaXpOHICTHYHUX CTafiil pO3BUTKY (SKi BU3HAYAIOTHCS MO-PiI3HOMY B 3aJIEKHOCTI Big oOpa-
HOTO KpuTepito knacudikaii), ocirHeHHs cieuudiky napagurMaibHol KyJIbTypOTBOPUOCTI MOXKIIMBE JIUILE
3aBISIKM CHHTE3Y PI3HUX METOJOJOTIUHMX MixxoxiB. JlesKki 3 HUX MOXXYTb BUKOPHUCTOBYBATHCS Ha €Talll aHa-
113y KOHKPETHOTO TBOPY, IESKi — IMTPH HOBOMY CHHTE31 CMHUCITY.

BpaxoBytoun KyJIbTYpHUH KOHTEKCT B Or0 HAWIIMPIIOMY PO3YMiHHI, TEOpis iHTepHpeTallii Ma€e re-
PCIIEKTUBY OTPUMATH HOBHH BUMIp, IEPETBOPUBILUCH Ha KYJIbTYypPOJIOTiYHY T€PMEHEBTHUKY.
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Jiamor Tpamuiliii Moxke TpuiiMaT GopMy HE JIHIIE CHHXPOHICTUIHOTO (MIKKYJIBTYPHOTO), alle i Jia-
XPOHIYHOTO CITUTKYBaHHS, JIe IHTepIpeTalii miysrae icropuunuid eroc. Henapma 3 octaHHBOT TpeTHHE XX CT.
TepMEHEBTHKA CTalla BCe aKTHBHILIE 3aCTOCOBYBATHCS B ICTOPUYHOMY Ii3HAHHI, K€ TEX MOYAJI0 PO3YMITHCS
sk "miasnor 3 [amum". [Ipu oMy 1€ icTopudHe MUHYIJIE MOXe OyTH "cBoiM" a0o xk "ayxum" — ToOTO, "MBidi
gyxuM". B ocTaHHROMY BHTAJKy Aiajor € BIpTyalbHUM, IO HE 3MEHIIYE HOTO 3HAYYIIOCTi, CBiIYECHHSIM
4Oro cTaloTh Xo4a 0 Oe3mepepBHi MepeiHTepnpeTanii aHTHYHOI CIIaJIIUHH.

Sx 3ayBaxkuB K. JleBi-Ctpocc, Mih € mogiOHUM 10 My3UKH: 1 TaM, i TaM Tpeda MaTH BCIO apTUTYPY,
OCKIJTbKH OKPEMH €JIEMEHT He Ma€e 0coOIuBOTO ceHey [7, 458-461]. Tomy Tak BakKO iHTEPIIPETYBaTH TBO-
PH MEPTBUX KYJBTYp — aJKE CyYacHUH JOCIIIHUK HE MOKE BU3HAYMTH CBii "piBeHb HEPO3yMiHHs" Ta mepe-
BIPUTHU BIPHICTH BIACHOTO TiayMaudeHHA. [Ipuuomy 1ie crocyeThest po3yMiHHS HE TUIBKM OKPEMHUX TBOPIB, alle
1 3araJlbHUX OHTOJIOTIYHHX, THOCEOJIOTIYHUX, aKCIOJOTIYHUX 3acal MEBHOI KyJIbTypH. AJle kK, HE 3p03yMiB-
i "cycimHi" KyNbTYpH, Ba)KKO BU3HAYNUTH YHIKANBHICTh BIacHOI. He ysIBUBIIM CBIT CBOTX NpeAKiB, HEMOX-
JMBO OL[IHWTH CTYMiHb CMIaAKOEMHOCTI, 1 HaBiTh HAaNpPsAM LMBUIi3aliifHOrO pyXy. Amke BractuBuii XIX cr.
MIPOTPECU3M 3MIHHUBCS PI3HOMaHITHUMH, ajie, B MIJIOMY, OUTBII ITIECHMICTUYHUMU MOTIISIIAMH Ha ICTOPUYHUAN
LUISIX JIF0/ICTBA. barato B Hamomy po3yMiHHI CHOTOCHHS 3aJIC)KUTH BiJl TOTO, SIK CAM€ MU OILIIHIOEMO BHOIp,
3po0JieHH HAIIMMU TIPEAKaMH, 1 Y1 MaEMO MU MPOAOBXKYBATH LIeH IUISIX, a00 K 3BEPHYTH Ha HIIY JOPOTY.

Jnst mo3HaueHHS XUTTECBITY MEBHOI €MOXU YW Hallii HEPiAKO BUKOPHCTOBYETHCS 3alPOIIOHOBAHUIN
T. KyHom Tepmin "mapaagurma', SKHid B TyMaHITapUCTHII MOKE TIEPETBOPIOBATHCS Ha "CHMBOJIIYHI Tapau-
rvu KyneTypu" (M. Emiane), abo "kynsrypHO-dinocoderki napamurmu” (I'. Mennikoa). Kinbkicts "enoxab-
HUX MapaurM" MOXYTh BU3HAYATH MO-Pi3HOMY, ajie B icTopiorpadii 4iTKo MOMiTHA TEHACHIS 10 TPUWIEHHO]
rrepioap3ariii (o came mo cobi Moke OyTH HECBIIOMEM TIPOSBOM apXETHUITHUX yABIeHB). Y JIk. Biko me Bikn
ooris, repoiB Ta moneit; y k. [Ix. @pesepa — nanyBaHHs Marii, penirii, Hayku, y M. JlaHuneBcbKoro Ta
B. ConosiioBa — CHHKpeTHYHAa, YaCTKOBa, LiTicHa KyabTypH, Y I1. Copokina — igeanioHanbHuUi 1 i1eamicTHIHHRA
KYJBTYpHI THIA Ta TPOMDKHHN MK HUMH, y C. ABepiHIIeBa — KOCMOICHTPUYHUH, 1€papXIdHUI Ta aHTPOIIO-
eHTpUIHH npuHIMNH. | HaBiTe y M. ®yko Mu 6adnMo TpoicThi MOMALT Ha emicTeMu BiapomkeHHs, KITacud-
HOTO paLioHali3My Ta Cy4acHOCTi, X04a BiH IIepioAn3ye BiKe He BCIO iCTOPilo, a Juiie HoBOEBpONIEHCHKY.

CHinpHICTh KyJIBTYpHOTO TOPU30HTY BHU3HAUAE IEHTHYHICTP JIFOJIMHU, HA OCHOBI SIKOi BiZIOyBaeThCA
oA Ha "cBoe" Ta "uayxke". CaMoigeHTH]IKAIS Mae Pi3HI PiBHI — 32 €MOXaMH, PETiOHATLHUMH Ta HAIliOHA-
JBHAMH KyJIbTypaMH, COLiaJbHUMH BepcTBamMu TOo. OIHUM 3 MEPUINX PiBHIB CHHXPOHICTUYHOI iICHTHY-
HOCTI € HaJISKHICTh JI0 MeBHOI Hallil. HeoqMiHHOIO XapaKTepUCTUKOIO HaIlii € MOBa (B sKii BiJoOpaxaeThes
KOHIIETITyaJIbHA KapTHHA CBITY), KyJIbTypa Ta iCTOpUIHA TIaM'SITh, Kl i CTBOPIOIOTH TOW CITUTEHUNA TOPHU30HT,
SIKUI 00’ €THY€E OKpEeMUX JItoJIcH B eauHe 1iie. Bemuke 3HaueHHs I caMoieHTH Ikl Mae HaI[lOHAIbHUMA
MiQ, SIKH € YUMOCh HabaraTo OUTBIINM, HiK KOMITIEKC (DOJBKIOPHUX OIOBiAeH (Xo4a i BOHH BUCTYTAIOTh B
SIKOCTI "TeHEeTUYHOTO KOy KYIbTYpH").

OnHa 3 BU3HAYAIHHUX XapaKTePUCTHUK €THOKYJILTYPH — BIIACTHBE 1l yHIKadbHE CBITOBIIHOIICHHS.
SAxmio ceiTorsan — e, 3a O. BoeBoainuM, "po3yMHO OpraHizoBaHa CHCTEMa IOHSTh, BIATBOPIOIOYA MOJENb
cBiToOymyBanHs" [4, 16], TO CBITOBiIHOIIIEHHS — IIe IHTYITHBHE I[iHHICHE YSBJIEHHS Ipo cBit. Lliif Temi mpu-
CBSTYCHI TIpaIli TaKMX JOCHITHUKIB, K €. buctpunpkuii, I'. 'aues, B. ['opcekuii, B. [{aBumoswy, JI. 3akc, B. Ipa-
noB, I. Modde, O. Kupumiok, IT. Kommin, H. Kopmin, B. Jlumukosax, B. Manaxos, M. Mamapaamsii,
A. MomnuanoBa, O. Hakoneuna, A. Hares, T. [lonskoa, C. Pyoinmreitn, B. TabaukoBchkuii, B. [llunkapyk,
€. fxoBnes, O. Suenko. L{inkoM MOXIMBUMHU € KOPEJALi 3 HITMMH aBTOPCHKUMH TE€pMiHaMU; TaK, 32 BU3HAYCH-
HsM B. JlmukoBaxa, IlInenrnepiscbka "KynbTypHa Iyma" — 1€ 1 € CBITOBITHOLICHHS SIK Take, a TaKi MOHSTTS SIK
"cumBon", "eroc", ""cTHIL" Ta iHILI BUCTYMAIOTh B SIKOCTI HOTO KYJIBTYPHHX Ta €CTETUYHMX MOAUDIKaIiX.

3aKOpiHEHOI0 Y KOJIEKTHMBHOMY I103aCB1IOMOMY OCHOBOIO CBITOBIZHOILICHHS BHCTYNA€ MEHTATITET
a00 MEHTAJBHICTE SK TTUOWMHHWK 1HTEpCYyO €KTHBHHM piBEeHb KOJCKTHUBHOI M iHAMBIAyaasHOI TICHXOC(hEpH.
Icaye BOoHa "MiX" 1M032iCTOPUYHUM KOJIEKTHBHHUM I1032CBIIOMUM Ta iCTOPUYHUMHU (HOpMaMHU CBiJJOMOCTI, Ta
BUCTyHA€ AK "miacBigoMicTh KynbTypu" [9]. Kopenstamu "MeHTanpHOCTI" MOXYTh BUCTYHaTu "IyXOBHUH
ximiMat", "atmocdepa", "ckman posymy", "iHTEIeKTYanbHE TIoNe", "comianbHii XapakTep", "KHUTTECBIT" TOIIO.
Ha nymky €. BijbueHKo, JOTUYHAMHU JI0 1Ii€l KaTeropii € Takox: "kaptuHa cBity", "eroc", "cemiochepa", "cBiT
monuan", "HOOChepa", "xpoHoTon", "KOHTEKCT", "AUCKypc", "TpaHCKyIbTYypa", "KOHTHHYYM" TOLIO.

Came Ha BU3HaAHHI CYTTEBUX MEHTAIBHUX BiIMIHHOCTEH, SIKi JIeKaTh B MIAIPYHTI Pi3HUX IMUBLITI3aIliH,
IpyHTy€eThes nomyssipuzoada O. Ilnenrnepom Mopdostorist KyasTypu. LleHTpaipHUMU HOHATTSMU B aBTO-
PCBHKUX TEOPisiX, JOTHYHHX JIO IBOTO HANpSMY, BUCTYNAKOTh "mpadenomen” (M.-B. Tete), "myma xymprypu"
(T. 3ummens), "dbyrmamenTanbHi popMu KymbTyp" Ta "cymepcTiiis" (KyJIbTypHa aHTPOMOJIOTIs), "iHTpaicTo-
pudHa peanbHICTh Hapomy' (M. me YHamyHo), "myxoBHmid o0pa3" (E. I'yccepms), "Kocmo-IIcuxo-Jloroc"
(T'. T'aueB). KoHKpeTHUM BHSIBOM MEHTAJIBHOCTI € CTHOMEHTAJITET. YKPaiHChKY €THOMEHTAJIbHICTh ITOYaB BH-
Buyati M. KocTomapos, sikuii came Ha bOMY I'PYHTI IEPEKOHJIMBO JOBIB iCHYBaHHs YKpaiHCBKOTO HapoOy.
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Jlnmst 3’scyBaHHs crieltiudiky TIeBHOI ITUBLITI3AIIT, HEOOXITHIM € 3BEPHEHHS 10 YHIBEpPCATiH KYJIBTYPH, SK
JYXOBHHUX 1HBapiaHTIB, sIKi MaOTh "PO3MAITTsI IHTEpIpeTaTHBHO-BapiaTHBHKX BTUteHs" [3, 31]. KynbTypHi iHBapia-
HTHW BUCTYTIAIOTh OHUM 3 3aC00IB TpaHCIsLil TpaauLii a, 3a I'.-I". 'azamepom, came Tpaauist 3a0e3nedye KyiabTyp-
HY CIaIKOEMHICTh, KOHTIHYaIEHICTH CMHCIIOBOTO YHIBEPCYMY, YACTHHOIO SIKOTO € Oy Ib-SKHi OKPEMUI TEKCT.

B uinomy, KynbTypHi yHiBepcalii 3apa3 MaloTh CTaTyC OJHI€T 3 TPOBITHIX KaTEropiid KyJIbTYpOJIOrii,
X04a i 10ci He OTpUMAa OJHO3HAYHOTO TIyMadeHHs. KpiM TepMiHOMOTYHUX BiMiHHOCTEMH, 32 IKUMH CTO-
SITh PI3HI YSABICHHS MPO OHTOJIOTIYHY CYTHICTh MOIIOHUX CTPYKTYp, CIiJ] BpaxyBaTH, IO YHiBepcamii Mo-
KYTh OYyTH Pi3HOTO TOPSIKY: 0a30Bi iHBapiaHTH MOPOIKYIOTH "MOUipHI KaTeropialibHI CTPYKTypH" abo X
"yHiBepcamniii gpyroro nopsaky" [10, 122].

Hab6ip yHiBepcaniii € BiTHOCHO KOHCTaHTHUM, aJie aKTyallizallis MeBHOI1 BUOIpKH, a TaKox (popmu ix-
HBOI KOHKPETHOT XyI0KHBOT iHTEpIIpeTaIlii BU3HAYAIOTh XapaKTep MaHyIY0i B TOMY YH IHITOMY CyCHiTbCTBI
KyJIbTYpHOI mapagurmu. MoxkHa nocnaTtucs Ha ocBig B. lapencbkoro: "...epeKTHBHOIO € cxeMa TepMEHEB-
TUKHU KyJBTYPHUX YHiBepcalliid, perpe3eHTOBAaHUX y TBOPI, 10 aHaNi3ye TBIp SIK iHAMBIAyanbHy KOHQIrypa-
Lif0 yHIBEepCaliid, SIK MO0 iX iCTOpUYHOTO onpenMeTHeHHs" [5, 15].

HenoBropHa komOiHamiss yHiBepcamiii Ta iXHE YHIKalbHE TIyMadeHHS BU3HAYAIOTH crelHiKy:
1) )KUTTEBOTO CBITY €THOHAIIOHAIBHOI KYJBTYpH, 2) "nyxy" enoxu. Ll ABa acrekTH, CHHXPOHICTUYHHUHA Ta
IiaXpOHICTUYHUH, "HaKIaqaroThCs", B3aeMHO Moaudikyrounch. [Ipu npoMy, He3BakatouM Ha BCi iCTOPHYHI
3MiHH, "sSapo" HaIlIOHAIBHOI KyJETYPH 3IHIIAEThCS TpUBKUM. CiioBamu M. bepasepa: "TaeMHUIA HaliOHA-
JLHOCTI TaiThes 3a ... yciMa nepeMiHaMu JI0Ji, 3a yciMa pyXaMu, sKi pyHHYIOTh MUHYJIC 1 CTBOPIOIOTh HEOY-
Baze" [2, 87]. Ili3Himme O1M3bKy JyMKY IIIOJIO CTa0lIBHOCTI KapTHHH CBiTy eTHocy BUcioBHB C. Jlyp’e.

HaiinmomupeHnimyuM TepMiHOM I TIO3HA4YEHHS YHiBepcamii kynbTypu € "apxerumn". K.-I'. 0w,
MOMYJIAPU3ATOP TEPMiHY, BBaKaB HOro CHHOHIMAMM TaKi MOHATTS K "MOTHBH'", "KOJIGKTHBHI YSBICHHS",
"kareropii ysBu", "enementapHi" uu "mepBicHi mymku". Lle no3Bonse Ham BpaxyBatu cnagmuHy M. I'py-
meBchbkoro, B. [Iponma, . ®panka, O. Opeiinendepr Ta 6araTboX iHIIUX JAOCHTITHUKIB, SKi 3aliMaucs CTii-
KUMH MOTHBaMH (DONBKIOPHUX Ta JIITepaTypHUX HapaTHBIB. Y (PLIOCOPCHKHX Ta HAYKOBUX CHCTEMax JIO
MOHATTS apXeTHIly MaroTh Oe3locepeiHe BiAHOWIEHHS TepMiHM "ifged" Ta "eiimoc". B mimomy, apxetumnu €
anpiopHUMHU Hal3araJIbHIIIMMU CXEMaMH YSIBJICHb, 10 MICTSTHCS Y KOJEKTUBHOMY 03aCBiOMY 1 MOENHYIOTb
KOJICKTHBHE Ta iHAWBiIyalbHE, HAOyTe Ta CHAJKOEMHE, 3arajlbHOMIOACHKE Ta €THIYHE, IHTEpCYyO €KTUBHE Ta
cy6’eKTHBHE, COIlialbHE Ta KyJIbTypHE, peallbHe Ta ifieaibHe B TBOPUYOMY IpoLeci. IX XapaKkTepHOI 03HaKOI0 €
3pa3KOBICTh IO BiTHOILICHHIO O MUCTENTBA Ta IHIIKUX (OPM AyXOBHOTO OYTTs JIOIUHU. BOHU CTPYKTYpYyIOTh
JIIOJICBKUHN JTOCBIM, BU3HAYAIOTH CTEPEOTHUITHI KYJIBTYPHI PeaKilii i BiATaK CyTTEBO BILUTMBAIOTH HA PO3BUTOK
JIIOJICBKOTO CYCIIbCTBA. B MHCTENTBI XyIOXHS IHTEpHpETallis apXeTUIy NpuiiMae GopMy apXETHITHOTO
o0pasy, KU MOEHY€E YHIBEpCaIbHE 3 KOHKPETHUM.

C. KpuMmcbKkuil 3ampoIloOHyBaB JOMOBHUTH KaTErOpilo apXeTUIy KaTeropismu "Mozaemni wislicHO-
CMHCJIOBOTO yHiBepcyMy' Ta "CHUTHATYypH" SK IPOBIITHOTO apXETHITY JaHOI MEHTAIBHOCTI. 3a GopMmytoBaH-
HsaM B. JImukoBaxa, "curHarypa siBisie cOOO0 3HAKOBHH KOMIUIEKC, IO CHMBOJII3YE CMHCIOBI KOHCTaHTH
IYXOBHOI KyJIbTYpH IIEBHOTO €THOCY, Kpalo, periony. B curnatypax yHaO4HIOETbCS, Bi3yalli3y€eThCsl iAeiHHO-
eCTeTHUYHA MoMiHaHTa "KyapTypHOI mymmi"..." [8, 70].

31a€eThest JOUUTBHAM JOJIATH A0 TOB’S3aHUX 3 KyJBTYPHUMH YHIBEpCaIisiMH KaTeropii Migoc. MI/I BU-
KOPHCTOBYEMO II€ CJIOBO HE B APUCTOTETIBCHKOMY CEHCI, 8 IOBEpPTalOUHCh 10 €TUMOJIOTTYHOTO 3HAUCHHSI: "'0I10-
Bimp", 1 PO3yMi€EMO MiJ HMM TOJIOBHY OIOBiIb AaHOI KYJIBTYpH, CHOKCTHHN lHBaplaHT SAKUH pa3 3a pasoM
THTEpIpeTyEThCs SK B (PONBKIOPHHX, TaK 1 B aBTOPCHKUX TBOpax (JIiTepaTypa, HApaTHBHI €IEMEHTH B iHIINX BH-
JIaX MUCTEIITBA, i71e0JIoris To1o). Midoc — 1ie HaitOTbII 3arajibHa CEOXKETHO-CUMBOJIIYHA CXEMa, KOMILIEKC JIeKi-
JHKOX MIUTBHO TIOB’S3aHUX Mi(hoJoreM, KW BU3HA4Yae KyJIbTYpY NAHOTO HApOAy IMPOTATOM CToNiTh. Midoc
3HAXOIUTHLCS B KYJBTYPi B "pO3UMHEHOMY" BHUIJIAII, & OTXKE, TIPU TEOPETUIHOMY JTOCIIKCHHI BUMarae peKOHCT-
pykuii. Yepes 1oro pi3HOMOPSAKOBICTh MOYKHA BECTH MOBY 1 PO Mi(hoC OKpeMOro Hapozy, i mpo midoc miroi
uuBitizanii. Hanpuknan, O. Lnenrnep mume npo exunumii Mi¢ (BipHime — came Midoc) 3axinHoi nusimizanii.

MoskHa BUCIIOBHTH TIiNOTE3Y, IO OJU3BKICTh Mi)OCIB € OJHUM 3 (PaKTOPiB, SKi BU3HAYAIOTH CTYIICHB
ONMU3BKOCTI PI3HUX KYJBTYp, 1 K HACHiZOK, JIETKOCTI a00 YTPYAHEHOCTI iX B3aeMOpo3yMiHHA. Bimomo, 1o
CXO0Xi Mi()oJIOTeMHU 3yCTpidalOThCA MPAKTHYHO MO YChoMYy cBiTy ((heHOMeH "Oponsumx croxkeTiB"). OgHak
KoMOiHamis nux Midonorem, Ta TOH 3aralbHUA CMUCH, SIKHH BUIUIMBAE 3 LIBOTO CIIONYYCHHS, € IPUHIUIIOBO
BIIMIHHMM B Pi3HHX KyJbTypax. TOMy €BpOTEHIIIM dYacTo 3maroThcs abcypmaumu Mipu HoBoro crity, a
SITMOHLI MPUHLIUIIOBO HE PO3yMilOTh, IO Take momyku [ paamo ("cepueBrnHa" 3aXigAHOEBPOIEHCEKOTO Mi(o-
cy). OTxe, TBOPH, OCHOBaHI Ha pi3HUX Miocax, MpH Nepekiaai BUMaraoTb abo CHIIBHOI repepoOKu (Bisb-
HUH Iepeknaj, rnepexas), abo X HayKOBOI'O KOMEHTOBAHOI'O BHAAHHS, PO3PaxOBAaHOIO Ha KOMIIETEHTHOI'O
uinuTens. B meBHOMY ceHci, caMe KyJbTypOJOTidyHa repMEHEeBTHKA MOCTaE caMe SIK CHocid iHTeprperarii
Migocy, JonoMararuu 3po3yMiTH KyJIbTypHY AYIIYy CBO€T Ta 4y>K0I LHUBLII3aLIii.
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Jiamor eTHOHAITIOHANBHUX JKUTTECBITIB, CTPYKTYPOBAaHUX HETIOBTOPHOIO KOMOIHAIIEI0 KYJIBTYPHUX
yHIBepcaiid, MPUBOAUTE HAC JIO TEMU MIKHAI[IOHAILHOT'O Ta MDKKYJIBTYpHOTO mianory. Jle-gpakro, BiH Bil-
OyBaBCsI MPOTATOM YCHOT'O iCHYBaHHS JIFOACTBA. BiAMIHHOCTI mossiranu TiIbKU B Horo (opMi Ta cTyIeHi ak-
trBHOCTI. OIHAaK TAaKWi Iiajor HE CJiJ YABIATH TUIBKH SIK 1AWITIIYHE B3aeMo30aradeHHs, aJpKe BIiH 9acTO
npuiiMaB 1 npuiiMae gopmy arony abo i 6e3mocepeHHOT0 KOHQIIIKTY K KyJIbTYp, TaK 1 X HoOciiB. [HIIOIO
B)KJIMBOIO TEMOIO € CHMETPHYHICTh 200 aCHMETPUYHICTh CTOCYHKIB Cy0 €KTIB Jialory.

YkpaiHcbka KyJbTypa 3 pi3HUX ICTOPHYHUX IMPUIHH YACTIIe BUCTyIMAajia B AKOCTI penumieHTa. On-
Hak, B Hill 3aBXJH BHSBJISABCS TBOPYMH MiJXiJ 10 iMIOpPTOBaHMX KaHOHIB. Tak, came B "Eneini" 1. Kotnspes-
ChKOTO (a HE B iHIMX, JOCHTHh YHCJIICHHHX TPABECTOBAHMX IepepoOkax Beprimis) mMu 6aduMo pimkiCHHI
BUIIaJIOK BUKOPHCTAHHS Yy>K0i OPMHU JUIs TIepeiadi CyTo BIACHOTO €THOHALIOHANBHOTO 3MicTy. Ha Hammx
oyax OypIeck IepepocTae B HOBUH €1oc, KU 1 caM cTae NapagurMoro Ul NOJabIIuX TBOPIB.

BigBepTrM BH3HAHHSM METH 3BEPHEHHS YKPAiHCHKUX KYJIbTYPHHUKIB A0 "dyXKuX" IIeIEeBPIB € BipIl
I1. Kynima "{o Hekcmipa":

Ceituio TBopuecTBa, ['omepe HOBOCBITY!

[IpuiimMu HAC Tig CBOIO OMEKY 3HAMCHHTY:

Jaii y TBOIM XpaMy HaMm BapBapcTBa MO30YTHUCH,

Ha xpami mouyTTs i 3amymu 3M00yTUCE... [6]. TyT Mu 0aumMo XyIOXKHIO 1HTEPIIPETAIII0 CaMOTO
(bakTy KyIbTYpHHX BiIMIHHOCTEH Ta Hianory KyJeTyp. Byaemo crmoaiBaTHcs, IO B Haml 4ac YKpaiHa 3MOXKe
3pOoOUTH MIXKKYJIBTYPHY KOMYHIKAI[it0 OUTHII ""CHMETPHUYHOK" — MEpIIi MPUKMETH IHOTO BXKE ITOMITHI.

OTKe, OCKITBKU KOKEH TBip BUHUKAE HE B KYJIBTYPHOMY BaKyyMi, Ui HOTO TTUOWHHOTO PO3YMiHHS
CJIiZ MpUKAMAaTH A0 YBaru KOHTEKCT B MOro Pi3HUX MposiBaX. TakuM HaWIIMPIIUM KOHTEKCTOM € JKUTTEBHUU
CBIT KyJIBTYPH, O SKOi HAJICKUTH aBTOP, a TAKOX KYJIbTYpPH pEIUIicHTa. BpaxyBaHHS BiIMIHHOCTEH MiX
LIMMU CBITAMH T4 HaAMaraHHs 3HAWTH iX CIUIbHI PUCH, SKi W JTO3BOJSIOTH MOTEHITINHE "3ITUTTSI TOPU30HTIB", i
€ OJTHIEFO 3 TOJIOBHUX IUJIEH KyIbTYypOJIOTIYHOT TepMEHEeBTUKH. [IJI MOCTiIKEHHS )KUTTEBOTO CBITY (SIK B Hi0-
IO CHMHXPOHICTHYHIN TaK 1 MIaXpOHIYHIN iMOCTacsIx) HEOOXIAHE 3adydYeHHS JOCBITYy MOCIIKEHHS MEHTANb-
HOCTI Ta yHiBepcalliii KyJbTypH, TaKUX SIK apXeTHIl, CUTHaTypa, midomnorema, Migoc Tomo. Amxe came
HETIOBTOpHA KOMOIHAIlIS Ta HEMMOBTOPHA XYIOXKHS IHTEPIIPETaIlisl YHIBepcaaiii BU3HAYa€ BiMIHHICTD KYJTb-
TYpPHHX MapajurM, BIACTHBHUX Till UM 1HIIIH €THOKYJBTYPI UM €TOCi.

I'muOuHHE BUBUCHHS KOXXHOT'O KOHKPETHOTO TBOPY MOXKHA PO3IVIAATH SIK Take, M0 30arayye Haiue
ySIBIIEHHS TIPO KYJBTYpY, sIKa Woro mopoauia. | HaBmaku, 6€3 po3yMiHHSI KYJIbTYpH — 1 BIIACHOT, 1 4ykoi —
HEMOXKJIMBO PO3YMIHHS IHAMBIAYaNbHOTO TEKCTY. A OTXKe, KyJIbTyprepMeHEeBTUUHE AOCIIIKEHHS, IKE Mepe-
TBOPIOE Il BapiaHT IHTEPIIPETAMIMHOTO KOJIa Ha TIOTCHIIIHHO HECKIHYCHHY CITipayib, MOXE OyTH TUTiTHUM
JUISL OCATHEHHS 1HIUBIAyabHOTO Ta TPAHCKYJIBTYPHOTO B KOXXHOMY KOHKPETHOMY XYI0XKHBOMY TBODI, & TO-
My Ma€ SIK TEOPETUYHHM, TaK 1 IPaKTHYHUHA NOTEHLIA.
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Konecnuxk E. C. KyabTyposaornieckasi repMeHEeBTHKA H JHAJIOT KOHTEKCTOB

Cratbsl MOCBSIIEHa 000CHOBAHNIO MEXIUCLUILUIMHAPHOTO MOAX0JA K MHTEPIPETAlNU MPOU3BENECHUN HCKYC-
CTBa, 0003HAYCHHOTO KaK "KyJIbTypoJjoruyeckas repMeHeBTuka". OHHUM U3 €€ OCHOBHBIX MPHHIIUIIOB SIBJISICTCS B3au-
MO3aBUCUMOCTDb IMTOHUMAHUA TCKCTA U €0 KYJIbTYPHOTO KOHTEKCTA, B YAaCTHOCTHU IapaJurMbl onpe,ueneHHoi& KYJbTYPHI,
(opMupyroLIeHcs B pe3ysbTaTe B3aUMOJICHCTBISI CHHXPOHHYECKUX U JUaxpoHHUYeckux (akropoB. Hanbonee anexBar-
HBIM ITyTE€M €€ U3Y4EHUS SBJISIETCS aHAIU3 YHUBEPCAIUH, XapaKTEePHBIX AJIS ONPENEIIEHHON KyIbTYpPbl, TAKUX KaK apXxe-
THII, CUrHaTypa, Mudonorema, mudoc u np. [IpakTiueckn Bce U3 HUX TPAHCKYJBTYPHBI, OJJHAKO X KOMOHMHAIMS U
(hOPMBI Xy10’)KECTBEHHOW MHTEPIPETAMN YHUKAIBHBI JJIsl KXKI0W HAIIMOHAIBHON TPa iU,

Kniouesvie crosa: apxeTnil, KOHTEKCT, KyJIbTypOJIOTHYECKas TEPMEHEBTHKA, IIAPAJUTMa, Xy10KECTBCHHAs MH-
TepHpeTaIs.

Kolesnyk O. Culturological hermeneutics and the dialogue of the contexts

The article defines the interdisciplinary approach to the interpretation of the works of art and introduces the term
"culturological hermeneutics". One of its main principles is the obligatory attention, paid to the culturological context of
the work. In this way we can interpret the well-known "hermeneutic circle" that way: the understanding of the text is im-
possible without understanding the context, but the understanding of the context is impossible without understanding the
text (or the body of texts). Such context is formed by the individual, intersubjective and intercultural factors.

One of the levels of such context is the cultural paradigm that forms as a result of the interaction of the histori-
cal and national (diachronic and synchronic) characteristics. Without understanding this paradigm we do not only lose
the meanings of the concrete work of art, but waste the chance of understanding the other culture, as well as our own,
that can be correctly understood and evaluated only in comparison with others.

Thus the theory of understanding should acquire new dimensions, turning into the culturological hermeneutics.

The author as a person, without losing their distinctive self, can be viewed as a representative of a certain cul-
tural paradigm. Thus the recipient of the work of art, belonging to a different paradigm, appears in the situation of an
intercultural communication. Such dialogue can be synchronic or diachronic.

In the most general meaning, there are three concentric circles of the synchronic culturological context: per-
sonal, social and universal. Here we mostly deal with the second. It is in itself has complex structure. Self-identification
has different levels. One of the most important of them is the belonging to a nation. Among the characteristics that de-
fine a certain nation there are language, culture, historical memory, national myth, that together create the common in-
tersubjective "horizon". One of the defining characteristics of an ethnoculture is its unique world-attitude that
sometimes is called the cultural soul, ethos, cultural style etc. It is especially important, considering that in his days M.
Kostomarov proved the existence of a separate Ukrainian nation on the material of the comparative study of mentality.

The foundation of the world-attitude is the mentality as "the culture’s unconsciousness". All these deeper levels
of the social psyche shape the distinctive patterns that are studied by the representatives of the Cultural Morphology.

One of the main methods of studying this paradigm is the analysis of the unique configuration of the cultural
universals. Such universals now have status of the major culturologic category. Still, there are different understanding
of their status and function. For example, there is a discussion about the existence of the "second order" universals.

Generally the set of the universals is stable, but every cultural paradigm has its own pick of the universals and
their concrete interpretation in culture. The historical changes are important, but the "core" of the national culture stays
mostly intact, and provides the continuity of the tradition.
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The most widely used term, connected with the cultural universals is the archetype. In many contexts we can
view as its synonyms "idea", "eidos", "motif" etc. The artistic interpretation of the archetype leads to the emergence of
the archetypal image, that combines general and individual traces.

The concept of archetype can be complemented with the concept of "signature" as the main archetype of a cer-
tain paradigm. It seems possible to suggest also the term "mythos" as the invariant plot of a certain culture that consists
of its main mythologemes. As mythos is always diffuse, it needs reconstruction. O. Spengler came close to defining the
mythos of the Faust Culture.

We can make a hypothesis that the closeness of the mythoi is one of the characteristics of the closeness of cul-
tures, and thus the factor of the better of worse intercultural mutual understanding. In a sense, the culturological herme-
neutics is a means of understanding mythos of a culture.

The intercultural dialogue as the dialogue of the ethnonational worlds happened throughout the human history.
It can take different forms, both peaceful and aggressive, symmetrical and asymmetrical. Ukrainian culture for a long
time was mostly a recipient. But in our time there is a hope that it will have a more active role in the mutual enriching
of the different cultures.

Thus, as every work of art is created not in the cultural vacuum, we should note its context, including the
whole paradigm. The understanding of the differences between the worlds of the author and the recipient helps to find
their common traces, which leads to the understanding. The cultural-hermeneutic study aims at achieving this, turning
the hermeneutical circle anti a spiral, that can bring us to the potentially never-ending in-depth studying of the work of
art, ant through it — the human soul, culture and the world.

Key words: archetype, context, culturological hermeneutics, paradigm, artistic interpretation.

YK 008 (477) KomieBcbka Oabra PadiiniBna
KaHJUIAT TeIaroriyHuX HayK, TOLEHT

KYJbTYPHA CKJIAJOBA HAINIOHAJIBHOI'O IHTEPECY

Cmamms npucesuena akmyanbHil npooiemi cyuachocni, siKa ROPYULYe NUManHs wooo poi i micys
KyIbmypu y U3HAYEHHI HAYIOHAIbHO20 IHmepecy. B ocnosy cmammi noknadeno nayko8i nioxoou 0o posy-
MiHHA noHamms "HayionanrbHul inmepec", aHANIZYIOMbCA 1020 03HAKU, PAKMOpU i eleMeHmu, sKi Maoms
BNIUB HA BUZHAYEHHS NPeOMema OOCAIONCEHHSL.

Oxpema ysaza npuxyma 00 Xapaxmepucmuxu YKpaiHCbKol KyIbmypHOI peaitbHOCmi, OKPecaioeEmbes
KOO NUMAHb, WO CYNPOBOOICYIOMbCSA BUSHAYEHHAM HAYIOHANbHO20 iHmepecy 8 Vkpaini. Ha gaxmonoeiu-
HOMY Mamepiani SUBHAYAIOMbCS KYAbMYPHI nompeou pisHux cyo’ exmis OisbHocmi y chepi Kyibmypu, ana-
J3YEMbCA IX poab [ Micye 8 npoyeci (popmyB8anHHs HAYIOHAILHO2O IHMepPecy.

KnrouoBi cnoBa: kynvmypa, KyasmypHa QyHKyis, HayloHATbHUL iHmepec, TI0OUHA, 0epiHcasa, epoma-
OsAHCbKE CYCNINbLCMEBO.

VYcBinomieHHs noTped JIOAWHU, OepKaBU, TPOMAISHCHKOIO CYCHIIBCTBA, IO XapaKTepU3YIOTHCS
BHYTPIIIHIMH 1 30BHIIIHIMA BiJHOCHHAMH B yCiX JKUTTEBO BaXIMBUX c(hepax MOJITHYHOTO, CYCIIIBHOTO
JKUTTS, BU3HAYAETHCS HAIIOHAILHAM IHTEpeCOM. B OCHOBY TpaaMIIIHOTO PO3yMiHHS MOHATTA 'HaIliOHAb-
HUl iHTepec” MOKJIaJeHI 03HAKH, SIKi BU3HAYAaIOTh caMoifeHTH(DIKAIlI0 JIeprkaBu 1 11 HaceneHHs. Jlo HUX Ha-
JeKaTb NONITHYHI, reorpadiuHi, eKOHOMIUHI 1 KyIbTypHI 03HAKH.

[lomo0 30BHINTHEOTO CBITY HAIIOHATLHUHN IHTEpPEC A€ 3MOTY BHOKPEMHUTH NEP>KaBy 13 3araJIbHOI Ka-
PTHHHU CBIiTY, BU3HAYAIOUM i HEMOBTOPHICTD 1 iHIUBIAyanbHicTh. [Ipu bOMY 70 OCHOBHHX (akTOpiB, IO
BH3HAYAIOTh HAIlIOHAJBHI IHTEPECH, BIJHOCSATHCS: T'COIMOINIITUYHE TOJOXKCHHS W HAIllOHAIBHI OCOOJHBOCTI;
HasBHICTh PECYPCIiB Ta BiJIMOBIIHOTO MOTEHIIANY; COPMOBAHY CHCTEMY MPHUUHATTS CTPATETIYHUX PIllIeHb;
MiCIle B CHCTEMI MiXHapOAHUX BimHOCWH. OCHOBHHMH €JIEeMEHTaMH PO3PaxyHKy HaIllOHAIBHOTO iHTEpecy
BUCTYTAIOTh: 30BHINIHA 1 BHYTPIilIHS Oe3eKa, KOHCTUTYIHHNHN J1aj1, BIacHa cHcTeMa [IHHOCTEH.

JlokTprHOI0 Oyab-sK0i KpaiHu € MPOIYKT 1i CTpaTeriyHoi KyJIbTypH, SKUH BKIIOYA€E iCTOPHYHO cop-
MOBAHHM METOJ BUPIIIEHHS KXUTTEBOBAKIMBUX I KpaiHu mpobiiemM. CTpareriyia KyiabTypa OOYMOBITIOETHCS
HaIIOHATLHAMH TPAIMLISIMU, POCTOPOBUM, TeOrpadidHUM IMOJI0OKEHHSM, CBITOTIISIOM 1 CBITOCTIPUHHSATTSIM,
icTopuuHHUM ocBioM. CTpareriuHa KyJbTypa BU3HAUa€ CTUIIb IIOBEJIHKY KpaiHU Ha MKHApPOHI apeHi, CTHIIb
KepIBHHIITBA KPaiHOIO, CIIPOMOXKHICTIO MOOLTI3yBaTHC Ha BHUITAJOK 3aXUCTy HAIlIOHANBHUX 1HTEPECIB TOIIO
[1]. Cnig HAaromOCUTH, IO PO3YMIHHS CTPATETiYHOT KYJBTYPH B HAIlIOHAILHOMY 1HTEPECi € aKTYaJIbHOIO IS
YkpaiHu TeMol0.

OTxe, KyJnbTypa B ii pi3HOMaHITHOMY 3Ha4€HHI € OCHOBOIO HaIliOHAJIBHOTO iHTepecy. CaMe Ha OCHO-
Bl YITKOTO PO3YMIiHHS MOHATTA "KyJabTypa' Mae ¢hopMyBaTHCS HaliOHATBHHUI iHTepec Kpainu. IIpore came
KyJBTypa SIK CKJIaJoBa HAI[IOHAILHOTO 1IHTEPECY € MUTaHHSM, SIKE MOTPeOy€e MEBHOIO HAYKOBOTO PO3TIISAY,
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10 1 JO3BOJMIIO CHOPMYBATH METY AOCTIIKEHHS, KA MOJIATAE ¥ CIP0o0i BUBUCHHS KOHIIETITYIBHIX OCHOB
PO3YMIHHS KYJIETYpH B MPOIIECI BU3BHAYCHHS HAI[IOHAIBHOT'O iHTepecy YKpaiHu.

Ha ocHOBi po3yMiHHSI HalliOHaJBHOTO iHTEpecy (POpPMYIOTHCS HAyKOBI HANpsSMH, SIKi HO-Pi3HOMY
TPaKTYIOTh 3MICT i 3HAUCHHS IIHOTO TMOHATTS — 3aJICKHO BiJI iICOMOTIYHUX TO3UIIIM BUYCHHX 1 JOCIITHHKIB.

3aranbHOTCOPETUYHI ACIICKTH MOHATTS HAIlIOHAJIBHUH IHTEPEC € MPEIMETOM JIOCIIHKCHHS MpeIcTa-
BHUKIB pi3HUX HaykoBux Tedil (Y. [maxcton, I'. Moprenray, O. Teeppi). [IpeameroM HayKOBOTO aHAi3y €
IiIXO/IM J0 TIOHATTS "HaIliOHANBHUMN iHTepec", fioro (yHKIi1, 03HAKH, OCHOBHI €JIeMEHTH 1 Kiracu(iKaiis.

3 orsAmy Ha Te, Mo B YKpaiHi HeMae 4iTKOTo PO3YMiHHS HaIliOHAIBHHUX 1HTEpPECiB, X MOCTIMHUX Ta
3MIHHHUX CKJIaJIOBHX, IIOCTa€ HarajbHa MOTpeda B OCMUCIICHHI HAILlIOHAIBHOTO 1HTEpPECy Ha TEOPETHYHOMY i
MIPaKTHYHOMY PiBHSX (SK YCBIIOMJICHOMY CYCILIBHOIO TyMKOO MOHSTTI). [Ipmaomy Taka morpeba BHHUKAE
TOMi, KOJH Pi3HI CYCHUTBHO-TIONITHYHI CHIIH OTPUMYIOTh MOXKIIMBICTh BIUTMBATH Ha TPUHHATTS BaKIIMBHX
MOJITHYHUX PillleHb. Taka MOXKIIHMBICTB 3’ SBISIETHCS B MPOIIECI CTAHOBJICHHS MPEACTAaBHHUIILKOT AeMOKpaTii 1
MIPaBOBOI JIepKaBH, 110, B CBOIO Uepry, nepeadadae GopMyBaHHS HaLii HE JIMIIE SIK €THOHOCIIB, a i sK 4iie-
HIB TPOMaJITHCHKOTO CYCIHIJIBCTBA, JIe TPOMASIHCTBO B CYCILUIBHO-TIONITUYHIH CBIJOMOCTI IIEPBUHHE.

[MousTTs "HamioHATBHUH iHTEpec" BIEpIIe 3yCTPIHAETHCS B JIEKCHIN (PaHIy3bKOTO JIEPKaBHOTO Jii-
sya Ortoctena Treppi Ta nigepa miGepanpHOi maptii BenukoOputanii Yinesima ['magcrona [2]. B mpamsax
BHII€3a3HAYCHUX JiS9iB MOHATTS "HallOHANBHUH iHTEepec" yocOOII0e OCOOIMBOCTI JKUTTS HapOAy Tiel um
iHII01 KpaiHw, KU XapaKTepu3yBaBCs BHYTPIITHHOIO €IHICTIO MOBH, KYyJIbTYPH, IyXy Hapoxy. Tak, dpan-
1y3bKuit icropuk Oriocter Theppi CTBEPIKYBaAB, 110 CaMe ICTOPIs HAKJIala€e CBil BIIOMTOK Ha BU3HAYAIbHI
MOJIITUYHI KypcH Oyab-aKoi kpainu [3].

HamionanpHuit iHTEpeC OB’ A3YIOTH 1 3 iM’siM Hamomneona, STkuii HaPUKIHIT JKATTS, I IBOISIH ITij-
CYMOK BJIACHOT JE€PKaBHOI JisUTEHOCTI, CTaBUB cOOi B 3acCIyry Te, O 3aXHIIAB IHTEpecH (paHIly3bKoi HaIlil.
Tak, .M. Tyran-bapanoBcekuii 3a3Hauae, mo HamojaeoH BUABHUBCS CIPOMOKHHUM "3p03yMITH OCHOBHI 1HTe-
pecH Harlii, 1 Ha Iii miacTaBi po3pOOUTH COIIANBHO-TIOMITUYHY mporpaMy DpaHIlii ONTUMANBHY SK 3 TOUYKH
30py MOCSATHEHHS 0COOMCTOTO YCITiXy, B pealrizallii Skoi OyJu 3aIlikaBJIeHI Pi3HI BEpCTBH HACEICHHS, 0CO0-
TUBO Oypikyasis i censHCTBO" [4, 21].

Knacuk amepukanchkoi momituuHOoi Hayku ['eHpi MopreHTay Bu3Hauae HaliOHAJIBHUH iHTEpec SIK
JIOBTOTPHUBAIHH, XKUTTEBO BAKIMBUN IMPWHIMIT PO3BUTKY Harlii. Ha #oro mymKy, HallioHaJbHI 1HTEpECH TO-
JSITAIOTh B TParHeHHI NMPeJCTaBHUKIB onHieT Halil 10 00'€THaHHS HA OCHOBI CIIBHOCTI KyJNbTYpH (MOBH,
CIMEHHHX, PENITiiHHUX, MOPAIIbHUX STHYHUX TPAJUIIIN 1 3BHMYAIB Ha OCHOBI €JIMHOT MOJITUYHOI CUCTEMH i
nomituky). [lpr mboMy HaIlioOHaNbHI IHTEPECH BiH IITUTH Ha TOCTiHHI 1 3MmiHHI. J{o mocTiitanx ['erapi Mopre-
HTay BIJHOCHTPH 3a0€3IeUeHHS 30BHINIHBOI Oe3Meku aep:kaBu. Jlo 3MIHHMX — HaI[lOHAJbHI TPaJUIIii, iIHIAUBI-
IOyanbHi SIKOCTI MONITUYHUX JiJepiB, TEHACHLII B eKOHOMIIIi, couianbHiil cdepi i T.4. IHTEpec, Bu3HaUyBaHU
SIK BIIajia/cuiia — 00'€KTHBHA, YHIBEpCAIIbHO OOTPYHTOBaHA KaTeropis. Ajie He TOMY, III0 BOHA HIOUTO BCTa-
HOBJICHA pa3 1 Ha3aBXKOH; 3MICT 1 CIOCiO BONOIapIOBaHHS OOYMOBJICHI TOJITHYHUM 1 KyJBTypPHUM KOHTEKC-
ToM [5, 503].

HarionanpHwmif iHTEpEC Ma€e BpaxOBYBaTH BiIHOCHHH MiX BCiMa Cy0’eKTaMu JepxaBu. ToMmy iHTepe-
CH KpaiHW 9¥ HaIliOHAIBbHI IHTEPECH MPOSBIBIIOTHCS ITiJT 9ac B3a€MOJIl BCiX Cy0’€KTIB TPOMAISTHCHKOTO CyC-
MiIBCTBA.

3 ornsay Ha BHIIE3a3HAYCHE CIIiJ] HATOJIOCHTH, 10 caMe (JOPMYyBaHHS IPOMAASHCBKOTO CYCIiIbCTBA
B YKpaiHi, akTyali3ye 1o mpodiieMy i motpedye ii po3risry B HOBOMY pakypci.

Sxmo B kpainax 3axigHoi €Bponu (HopMyBaHHS MPABOBOI JIEpKaBH BiI0OYBAIOCH ITPH HASBHOCTI PO-
3BHHEHHUX CTPYKTYpP TPOMaJASHCHKOTO CYCIHiJIbCTBA 1 B HOTO Mekax, TO YKpaiHa He Aelo iHIIUM HUIIXOM.
3nificHIOEThCS cripoba po30ylyBaTH NPaBOBY ACPKaBy 3a BiICYTHOCTI CHIIBHOTO, 3JaTHOTO 3aXUCTUTH iHTe-
pecH CBOIX WICHIB TPOMAISTHCHKOTO CYCIIILCTBA. KpiM I150T0, ¥ OUTBIIOCTI HACETIEHHS BIACYTHS NMPHUBaTHA
BJIACHICTB, @ OCTaHHS K BiJIOMO i3 3aXiJIHOEBPOIEHCHKOT iCTOpii OCHOBA CTAHOBJICHHS IHCTHTYIIH TpoMa-
ISHCBKOTO cycminbeTBa. Jlorika 3axony: nepaBHi iHTEpECH — CYCIiNbHI IHTepecH — HalliOHaJIbHI 1HTEPEecH;
VYkpaina: nep>kaBHi-HaI[lOHAIBHI iHTepecH. ToMy TIpy BU3HAYEHHI HAIlIOHAIBHOTO 1HTEPECY CIIiJT BpaXOBYBa-
TH TIO0AXKaHHS 1 IHTEPECH PI3HUX TPy TPOMAISHCHKOTO CyCITiibcTBa. HallioHanbHuit iHTepec Mae BpaxoBy-
BaTH 1 MiAKPECIIOBATH iX COLIIbHY 1 KYJIbTYpHY iHAWBIAYaIbHICTB.

3MiCTOBHA CYTHICTh HAI[IOHAJHHOTO IHTEPECY Ma€e BPaxXxOBYBATH O3HAKHU, SKi HAYKOBII KiIacH(piKy-
FOTh TaK: 3a CTYIICHEM CITIIFHOCTI: IHIWBITyaJIbHI, TPYIIOBI, KOPIIOPATHBHI, TPOMAJICHKI, HAIlIOHAIBHI, 3ara-
JTHHOJOJICHKI; IO Cy0'eKTaX: 0COOUCTOCTI, CYCHIILCTBA, ISPKABHU, KOAIIlii, Jep>KaBU CBITOBOI CIIIILHOTH; 32
chepaMu TisUTPHOCTI: €KOHOMIYHI, 30BHIMIHBOMIONITHYHI, BHYTPIIIHBOMIONITHYHI, BIICHKOBI, 1H(pOpMaIIiiiHi,
IyXOBHI; 32 CTYIIEHEM 3HAYYIIOCTI: )KUTTEBO BaXKJIMBI; TIOTOYHI [6].

Big po3yMiHHsI IPUPOIH HAI[IOHATBHUX 1HTEPECIB, OCKLIBKH BOHH O€3MOCepeIHBO MOB’s13aHi 3 TIpak-
THUYHOIO TOJIITHYHOIO TiSUTBHICTIO, 3aJIEKUTh pO3pOOKa 30BHIIIHBOI 1 BHYTPIIIHBOI MOJITHKH JepKaBu. Taka
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TIOJTITHKA TTOBWHHA TOENHYBATH Pi3HOMAHITHI, PI3HOCHIPSIMOBaHI MPIOpUTETH 1 3a0e3medyBaTH TMONITHIHY
CTa0UIBHICTh, TUHAMIYHICTH PO3BUTKY PUHKOBOI €KOHOMIKH, e()EKTHBHE BUPIIICHHS COLialbHUX, CTHIYHUX
Ta KOH(peciiHUX mpodieM.

HamionanpHi iHTEpecn GopMyIOTECS MOTpedaMH CYCHIIBHOTO PO3BUTKY, YCBIIOMIICHUMH SIK TICBHA
[UTICHICTB 3 MOJANBIINM BUOKPEMIICHHSIM i€papxil MpiOpUTETIB BHYTPILIHBOI 1 30BHIMIHBOT MOITHKH. ["00-
BHUM MUTAHHSAM IpY BU3HAYCHHI HAIllOHAJILHUX 1HTEPECIB € CIPOMOXKHICTD BIIAAU PO3POOIATH 1 3aiiicHIOBa-
TH BHYTPIIIHIO 1 30BHIIIHIO TOJITHKY JIEP)KaBU, TAKUM YHHOM, 1100 BUpaKaTH B Hill MOTpedU CyCIIIBHOTO
po3BHUTKY. ['0JIOBHE 3aBIaHHS — MEPETBOPHUTH IHTEPECH OKPEMHUX TPOMAISH, COIIANBHMX 1 3aIliKaBICHHUX
IpyI B CYKYyIHUI HAIllOHABHAN 1HTEpEeC IUISIXOM 3BE/ICHHSI BCIX LIMX 1HTEPECIB 0 €JMHOTO 3HAMECHHUKA.

OTxe, HaIllOHANBHI iHTEpeCH — CyOJIIMOBaHMIA BHpAa3 CyKYITHHX COIIAIbHUX 1HTEpeciB pi3HOpiBHe-
BOTO XapakTepy, IO CKJIaJalTh OCHOBY ()OpPMyBaHHS JEep>KaBHOI cTparerii, CIPsAMOBaHOI HAa CTBOPEHHS OII-
TUMAaJIbHAX BHYTPIMIHIX 1 MDKHAPOJAHUX YMOB JIJIsl PO3BUTKY Halii SIK CYCIUIBCTBA 1 A€PIKaBH.

HanionanpHi iHTEpecH — onTUManbHa (GopMa BUpa3y KOHCEHCYCY JOCSTHYTOTO BIAIO0 1 CyCHiJbCT-
BOM, TaK sIK i KOHCEHCYCY BCEPEIMHI CyCHiILCTBA.

OcHOBOIO (popMyBaHHS HAIlliOHAJTBLHUX THTEPECIB € XapakTepHa JUIS IaHOTO CYCHUIBCTBA CYKYITHICTb
uiHHocTel: "cBoOoaa", "neMokpatis", "comianabHa piBHICTE", "eKOHOMIYHHN N0OpoOyT", "po3BuTOK", "iHAN-
BimyanmpHa Oesmneka', "comianbHO-KYIBTYPHI TpaaMIlii Ta opieHTamii". 3HaUHUI BIUIMB HA HAIIOHAIBHI iHTE-
pecu MaroTh JIOKAIbHI OCOONMBOCTI SKHM XapaKTEepPU3yEThCs HaIisd, IO, B CBOIO YEPry, BKIFOYAE:
ICTOPHUYHUE [TOCBiJ, Tpajauilii, €THOHAIIOHAJbHY MCHTAJbHICTh, HAIIOHAIBLHUN XapakTep, HaIllOHAIbHY
izeto, Tomo. 3a TaKMX 03HAK MOXXHA TOBOPUTH IIPO T, IO HAL[IOHAIBHUH 1HTEpEC BUCTYIA€E OIHIEIO 3 TOJIO-
BHHUX YMOB ()OpMYyBaHHS HaIliOHAIBHOI 1 KyIbTYPHOI 1IEHTHIHOCTI.

Yacu He3aJIe)KHOCTI JTO3BOJIHIIM 3HAYHOIO MIPOI0 PO3MIMPHUTH (HAKTHYHHMHA 3MICT KyJIbTYpH, ii 3Ha-
YeHHS! B HalllOHATbHOMY iHTepeci YkpaiHu. [IpakTHku 1 HayKOBLI MOB’S3yIOTh el MpOILec 3 KyJIbTYPHOIO
(dyHkiero nepxxasu [7, 59]. InTepecu aepxaBu B pearizaiii KyJIbTypHOI (DyHKIIIT TIOIATalOTh B CTBOPEHHI YMOB
PO3BHUTKY COIIALHO-KYJIBTYPHOI iHQPACTPYKTYPH, SIKa CIPSMOBaHA Ha peaji3alifo KOHCTUTYIIHHUX TPaB i CBO-
00/ JITOIMHY 1 TPOMaJITHUHA B 3a0€3TeUeHH] KyJIbTYpHUX MOTpeO 1 BUKOPUCTaHHA 11 B LUISIX 3a0e3MeueHHs! Hero-
PYIIHOCTI CYBEepeHITETYy, TePHTOPIaNbHOI IUTICHOCTI, MOJITHYHOI, €KOHOMIYHOI 1 COIiaibHOi CTaOiIbHOCTI, B
0e3yMOBHOMY JOTPHUMAaHHI 3aKOHHOCTI 1 TIpaBomopsnKy. [Ipaktrdana pearizariis KyJabTypHOI QYHKIII AepskaBr
CTpsIMOBaHA Ha 3a0E3MEUCHHS 3aXHUIIECHOCTI 1i HAI[IOHAJIBHUX 1HTEPECIB B KYJBTYPHIN cdepi, 0 BH3HAYAIOTHCS
CYKYIHICTIO 30aJIaHCOBaHHUX iHTEpeciB 0co0OH, CyCHIIbCTBA 1 eprkaBu. [HTepecH B KyJbTypHil cdepi HOoIsIratoTh
B peajmizariii KOHCTUTYIIHHIX TIpaB JIFOIUHHM 1 TPOMATHHHA Ha TOCTYIT 0 KyJIETYPHUX 1HIYCTPIH, SKi CIIPHIIOTH
IyXOBHOMY 1 IHTEJICKTyalTbHOMY PO3BUTKY 0cOOHCTOCTI [§, 32-33]

Hanionansauii iHTEpec B KOHLIEHTPOBAHOMY BHTJISIII BUpaXKae LIl i COCOOM iX JOCATHEHHS, SIKi 3a-
KPITUTFOIOTBCSI 32 TIEBHUMHU Cy0’€KTaMH TONITUYHOI isSUTBHOCTI, BioOpakae MEBHWUH MONITHYHUN CTaTycC
OCTaHHIX SIK BCEpEIWHI NEep’kaBW, TaK i Ha MDKHApOIHIN apeHi. Bu3Hawarouwm AisSUTBHICTH HAIlli-Iep)KaBU B
KYJBTYpi, HAlIOHAJTBHUH 1HTEPEC € TTOKA3HUKOM BHYTPILIHBOT i 30BHIIIHBOT MTOJIITHKH.

LlenTpanpHe TUTaHHS B3a€MO3B’SI3Ky JEpKaBHHX 1 HAI[IOHAIBHUX IHTEPECiB 1 BpaXyBaHHS OCTaHHIX
y IepkaBHIN KyJIbTYpHIN MOJITHIN — 1€ IUTaHHS PO Te, B AKiK Mipi BIaaa mpamroe "Ha cede" i B AKii — Ha
cycninbcTBo. TOOTO HaeThCs MPO CTYMiHB iHTErpaii, BpaXyBaHHS B IOJITHII AEp>KaBH IHTEPECIiB Pi3HUX
COLiaJIbHUX TPYH 1 BEPCTB HACEJICHHS 1 MOEAHAHHS iX 3 PEaTbHUMH MOXIUBOCTSIMH JAepKaBH (PiBHEM €KO-
HOMIYHOTO 1 COI[IaIbHOTO PO3BUTKY, PECYPCHUM TOTEHINaJIOM, PeabHIM CTaHOM (piHAHCOBOI CHCTEMH, T'e0-
MOJIITUYHOIO CUTYAIlIE€I0, €THIYHO, KYJIbTYPHOIO MPUHAICKHICTIO Ta 1H.).

Sk cBimUMTD icTOpHYHHIA JOCBif, HaliOinbIIa HeOe3neKka Py OCMUCIICHHI, po3po0Li i pearizamii Ha-
LIOHAJFHUX iHTEPECiB MOJATae B )KOPCTKOMY B3a€MO3B’SI3KY IIUX iHTepeciB 3 ifeonorier. HamioHanpHi iH-
TEpPECH 3a CBOEIO CYTHICTIO TIOBHHHI OyTH BHUIIMMH 3a OYIb-SIKY 174€0JIOTiI0, OCKITBKA caMi BHCTYIIAIOTh SIK
izeotoris, mepeduparoun Ha cede QyHKIIT ocTaHHBOI. He ocTaHHIO poib B IIbOMY Ma€ BilirpaTu HallloHaJb-
Ha caMoifeHTudikalis Ykpainu. 3BepHEHHs 10 JUCKYPCy HalllOHAILHOTO iHTepecy, aHali3 Horo 3MiH, TpaH-
chopmariit i Mmeramopdo3, BUABICHHSA PO 1 3HAYCHHS B 30BHINIHIN 1 BHYTPIITHINA KyJIBTYPHIN MOTITHII
Jiep>KaBU 1aCTh MOXKITMBICTD YKpaiHi 3HAWTH MICIIe B CBITOBOMY LIMBiLTI3aLlifHOMY TIPOIIECi.

Ha ocHoBi po3po0iieHoi KoHLenuii HalliOHAIBHOTO iHTEepecy, CKIaJ0BOIO SIKOTO € iHTepec B cdepi
KyJIbTYPH, MalOTh (POPMYIOTHCSI CTPATETidHI 1 TAKTUYHI 3aBJaHHS BHYTPIIIHBOI i 30BHINIHBOI MTOJITUKU JIEP-
JKaBH 13 3a0€3MeUeHHS KyJIbTYPHOI (DYHKIIIT TepikaBH.

AHaiz HayKOBOI JiTepaTypH J1a€ MiACTaBU BUOKPEMHUTH HU3KY CKJIaJOBMX HAIlIOHAIBHOTO 1HTEpeCy
B YKpaiHCHKI KYIBTYPi.

OnHiero 3 BOXKIMBUX CKITAOBUX € 30epeKCHHS KYJIBTYPHOI CHAIIIMHA, OXOPOHA 1 3aXHCT SIKOI €
MPIOPUTETHUM OOOB'SI3KOM JIep)kaBU. ToMy CTpaTeris Ha HaHOJMKUIY TIEPCICKTUBY YABJISETHCS Takol: (hop-
MyBaHHSI HOpPMaTHBHOI 0a3M Ta MOBHOLIHHOT e()eKTUBHOI CHCTEMH Jep>KaBHUX OPTaHiB OXOPOHU KyJIBTYPHOI
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cnagmuan. CaMe UM MUISXOM INUIa OUIBIICTh KpaiH, CTBOPHBIIY IPH ITOMY BIAIOBIIHY IPaBOBY 0a3y
JUISL TiSUTBHOCTI 1HCTUTYIIH TPOMAITHCHKOTO CyCITLIbCTBA, (YHKIIOHATBHA CIIPSIMOBAHICTD SIKUX CHPSMOBa-
Ha Ha 30epeKeHHS Ta 3aXUCT 00’ €KTIB KyJbTYPHOI CHAIIIMHK BiJ MyHILHUIIATEHOTO 10 3arajJbHOHAIIOHAb-
HoTro, MixkHapoaHoro (00’ ekt KOHECKO) piBHsI.

Cx1a1oBOIO HaIIOHATBHUX 1HTEPECIB € JIOTPUMAHHS KOHCTUTYLIHHHUX IpaB i CBOOO JIFOIMHY i TpoMa-
IsiHUHA B cdepl KynbTypH. EdekTuBHICTh KyIbTypHOI (yHKUIl AepaBu Hepeadavac: CTBOPEHHS YMOB IS 10-
TPUMAHHS BCTAHOBJICHHUX 3aKOHOAABCTBOM JIOCTYIY JI0 KyJIbTYPHHX IOCIYT; CIOKUBAHHS KyJIBTYPHHUX IOCIYT 1
peatizariro KyJabTypHUX MPAKTHK, 33711 3a0€3MeueH s CyCITIBHOTO PO3BUTKY, KOHCOIIAIi CYCITUTLCTBA, TyXO-
BHOTO BIJIPO/PKEHHS Hallil; ()OpMyBaHHs YIOCKOHAJICHOI CUCTEMH 30epeEHHs 1 PallioHATBHOTO BUKOPHUCTAHHS
KYJIbTYPHHX PECYpciB, IO CTAHOBIISATH OCHOBY JIyXOBHOTO MOTEHINiATy Hailii; po3po0OKy Ji€BHX MEXaHI3MH Tpa-
BOBOTO PETyIIFOBAHHS BiTHOCHH B Chepi KyIBTYypPH i MUCTEITBA; TapaHTyBaHHs CBOOO N TBOPUOCTI.

Peanii cborozicHHs 1MOB’sI3aHi 3 MpoIlecaMu III00ai3allii, IHTCHCUBHICTh SAKUX BU3HAYAETHCS BIIPOBa-
JDKEHHSM 1H(QOpMAaIifHO-KOMYHIKaTHBHUX TEXHOJIOTIH B yci cdepu kuTTemisnbHocTi. OCcTaHHE Ja€ miacTa-
BU CTBEPIUKYBATH, IO HEOOXITHOIO CKJIQJOBOIO HALIOHAJIBHOTO IHTEPECY € 3aXHCT KYJIbTYPHOIO HalOaHHS
BiJl HECAHKI[IOHOBAHOTO JIOCTYIy HETaTUBHUX SABUIII, K1 IIKOAATH JYXOBHOMY 37I0POB’I0 HaIlil.

CBiTOBHI Ta €BPOMEWCHKUIA JOCBi MPaKTHYHOI peanizalii KyJbTypHOI (QYHKILIi Aa€ MiACTaBU CTBEp-
JDKYyBaTH TIPO BaXKIUBICTH iH(pOpMaIliiiHoro 3a0e3nedeHHs 1i€l GpyHKII, 0 € TaKoX CKJIaI0BOIO HAaIllOHAIb-
HUX iHTepeciB. JlaHa ckiamoBa nependadae iHGOPMYBaHHS TPOMAISH 1 MiKHAPOAHOI CIITEHOTH TIPO IepPIKaBHY
KyJbTYPHY MOJITUKY, Ti O(IIiiHY MO3UINIO 1010 COLiaIbHO 3HAYYIIUX MO B KpaiHi i MI>KHAPOJIHOMY CITiB-
TOBApPUCTBI, 1 3a0€3MeUeHHs BIAKPUTOIO JOCTYITy IPOMAJISH A0 KyJIBbTYPHHX, JyXOBHHX, JO3BLILIEBHX PECYPCIB.

HemockonaimicTh TpaBOBOTO PETYIIIOBAHHS CYCHUIBPHUX BITHOCHH B cepi KyIbTypH IPHU3BOISITH 110
CepHO3HMX HEraTMBHHUX HaciinkiB. Tak, mpaBoBa HEIOCKOHATICTh, BIACYTHICTh NMPaKTHYHHX MEXaHi3MiB,
MaTepialbHO-TEXHIYHOTO 3a0e3MeueHHs KyIbTypH MPU3BOAUTE A0 BiAMOBITHMX OOMEKEHb y peanizarii KoH-
CTUTYIIIHUX TIpaB, CBOOO/T i 3aKOHHUX 1HTEPECIB TPOMAJISH, TYXOBHOTO 3y00XKIHHS KpaiHu.

JlocBin OaraThOX KpaiH CBITY IMIIKPECITIOE HEOOXITHICTh BUBUCHHS NMUTaHb (YHKIIOHYBAaHHS KYJIb-
TYPHOI MOJIITUKH Ta MPaBOBOTO 3a0e3MeueHHs KyJIbTYpHOI QyHKIIT Aep)kaBH i NEPEKOHINBO JOBOAUTH, 11O
TOCTIDKEHHSIM [TUX MUTaHb IIOBUHHO MATH JIOCTaTHE HAYKOBE OOIPYHTYBaHHS, SKE 31MCHIOIOTH BiIOBITHI
HayKoOBi IIeHTpH. [IpiopuTeTHUM HANIPSIMKOM HAyKOBOI AisSUTBHOCTI IEHTPIB € BUBYCHHS ITUTAaHb TTOB’ I3aHUX 3
PO3pOOKOI0 MPAaBOBUX MEXaHi3MiB ()YHKIIOHYBaHHSAM KyJIbTYpHOI (DyHKIIi Jep:kaBu Ta 3ac00iB iX KOHTpO-
JI10, SIK Ha JIEpKaBHOMY, TaK 1 Ha piBHI iIHCTUTYLi# rpoMaasHCBKOTO cycninbeTBa. CydacHa BITUYM3HIHA Hay-
KOBa CIUIBHOTA Ma€ 3BEPTATUCS [0 BHUBUEHHA IHMTaHb LIOAO KyJIbTYpPHHX IpaB, KyJIbTYpPHOI MOBHOI
MOJIITHKH, MDKAUCIMIUTIHAPHOCTI Y JOCTIKEHHSIX KyJIbTypHOI po30ymoBu Tomio. O4eBUAHO, MO Wi Mpo-
OneMy MarTh HE TUIBKM TEOPETHYHE 3HAYCHHS, a i mpakTuyHe. KpiM TOro, HayKOBUSAM CHiJIBHO 3 MPaKTH-
KaMH TIOTPIOHO PO3poOWTH pekoMeHpalii moja0 (GpopMyBaHHS TPOMAITHCHKOTO CYCHIBCTBA 3 BHCOKHMU
IyXOBHUMH Ta KyJbTypPHUMH TIOTpedaMu. J{isITbHICTE pi3HUX CyO’ €KTIB, SKi 3aIliKaBJICHI Y PO3BUTKY BITUH3-
HSTHOT KyJIBTYPH, TIOKJIMKaHA B TIEPIIY Yepry BILIMBATH Ha MPOBEICHHS PEabHOT MONITHKH B JIEPXkKaBi, perio-
HaX, CIIPUATH KOOpAMHALI] poOOTH MK BCiMa yUYaCHUKaMH KyJIbTypOTBOPYOTO MIPOLIECY.

[TocTae HEOOXIMHICTD ¥ PO3POOI €NMHUX OpraHi3allifHO-TIPaBOBHUX MPHUHITUIIB 3 YpaXyBaHHIM 3a-
raJbHUX HAIPSMIB Y pEryJIOBaHHI IPaBOBIAHOCHH Y cepi KyJIbTYpHOT MOJIITHKH IHIINX JCPHKaB.

PedopmyBanns y cdepi KyIbTypH € IPSIMUM HACTiJIKOM €KOHOMIYHUX MEPETBOPEHB, IO BiaOyBa-
IOTBCSI Ha BITYM3HAHOMY INpocTopi. OCHOBOIO IEp)KaBHUX TapaHTiil 30€peXeHHS 1 PO3BUTKY KYyJIBTYPH €
nepxaBHe ¢iHaHCYBaHHsS. B 3B's13Ky 3 I[MUM HEOOXiqHO B 0a30BHX 3aKOHAX OLIBII YITKO PErjaMEHTYBAaTH ITH-
TaHHS ACP>KaBHOI MIATPUMKH KYJIbTYpH.

OnHe i3 3HaUyIIMX MicIb Y 0a30BUX 3aKOHaX MPO KyJIbTYpy 3aiiMaioTh IpaBa rpoMaisiH y chepi Ky-
TeTypH. [IponoHy€eThCS ORI YiTKO B 0a30BHUX 3aKOHAX IMPO KYJIBTYPY PeriaMeHTYBAaTH IIpaBa TPOMAIISTH B
o0acti KynbTypu. Ciifi 3a0€3MeUUTH MOCII0BHY peallizallild B 3aKOHOAABCTBI Kypcy Ha OYIIBHHUIITBO Je-
MOKpaTH4YHO1, IPaBOBOI, COLialIbHOT Jep>KaBH, 3aCHOBAHOI Ha MPUHIMIIAX MIPIOPUTETY MpaB i cBOOOX JHOAU-
HHA 1 TpOMajJsHWHA, BEPXOBEHCTBA IIpaBa, 3Jaro/pKCHOI CIIBIIpaIli pi3HWX TUIOK BJIAAW IIOAO peaiizamil
€IMHOT Jiep>kaBHOI moyiTHKH. [Ipyu oMy TpiOpHUTET MpaB JIIOJUHU MMOBUHEH TapMOHIHHE IMOETHYBATHCS 3
iHTEepecaMH CyCIIiIbCTBA 1 JeprKaBu.

IcHytoumit cTaH KynbTYpHOI chepr B YKpaiHi 3yMOBUB MOSIBY HE TUTBKH MPOOJIEMHU pealtizamii Kyb-
TYPHHX TIpaB i CBOOOT JTIOAMHH, a i TIPOOIEMH PO3BUTKY 1 MATPUMKH HAIIOHAIHHOI KyJIETYpH B ITioMy. Jlo
MpoOJIEeMHUX HAJICKUTh:

- TIOpYILEHHA MpaB 1 cBOOO JIOJUHH 1 TPOMaISIHUHA 100 TBOPUOTO PO3BHUTKY, BKIIOYAIOUHU IIPABO
BUTIBHO OOWpaTH, MaTH 1 IOMHUPIOBATH KYJIBTYPHI 1 AYXOBHI IIIHHOCTI Ta JiSTH BiIIOBIIHO 10 HUX;

- HEIOCKOHAIICTh MPABOBOI CUCTEMH 3a0e3IeueHHs Ta peaizallii KybTypHOl QyHKIIT JepKaBH, 110
HE JI03BOJISIE peati3yBaTH €IUHY JIEpXKaBHY IOJITHKY, i BAMarae BIOCKOHAIEHHsS (QOpM, METOIB 1 3ac00iB
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BUSIBJICHHS, OLIHKY 1 IIPOTHO3YBAaHHS PO3BUTKY CBITOBHX, €BPONECHCHKUX, BITUM3HSIHUX KYJIBTYPHHUX HpOLeE-
CiB, a TakoX ()OPMYBaHHS CUCTEMH MPOTH/IIT HEraTHBHUM TEHACHI[ISIM B KYJIBTYPI;

- peamizanis i 3a0e3medYeHHs] AeP>KaBHOI MOBHOI MOJNITHKU SIK Ba)KIIMBOTO YMHHUKA AYXOBHOTO €]I-
HaHHSA 1 (OpMYyBaHHS HAIIOHATHEHOT IICHTHYHOCTI, SIKa € OCHOBOIO TEPUTOPIATHLHOT IITICHOCTI AepKaBH;

- IPaKTU4YHA BiJICYTHICTh IIHOBUX AEPKAaBHHUX MPOTpaM, KPUTEPIiB i METOMIB OLIHKU €(pEeKTUBHOCTI
cHucTeM i 3aco0iB 3a0e3neueHHs KyJIbTypHOI pyHKIIT B AeprKaBi;

- HECKOOPIMHOBAHA [isSUThHICTh OPTaHiB JepKaBHOI BIIAIH, ITiITPHUEMCTB, YCTAHOB 1 OpraHi3alliii He-
3aJIe)KHO Big opM BIacHOCTI B cepi KyIbTypH;

- HEJOCKOHAIICTh HAayKOBO-NMPAaKTUYHUX OCHOB 3a0€3ICUCHHS HANPSIMKIB KYJbTYPHOI MOJITHKH 3
ypaxyBaHHSIM Cy4acHOi T€ONOJITHYHOI CHTYyallil, yMOB IMOJITHYHOTO i COIIaThHO-€KOHOMIYHOTO PO3BHUTKY
KpaiHu;

- (piHaHCOBa HECTIPOMOKHICTH 3a0€3MECUeHHS TisSUIbHOCTI HEMPHOYTKOBUX COLIOKYJIBTYpHHUX 1HCTHU-
TYTIB Ta iX PO3BUTKY;

- NOpPYIICHHS NPUHLOMITY PIBHOCTI IOJMO CIIOKUBAHHA KyJIbTYPHUX IOCIYT PI3HUMH COLiaJbHO-
JneMorpadiyHUMU rpylaMu HacellCHHS;

- BIZICYTHICTPH /i€BOi MOJIOAIKHOT NOJITUKU 3 MUTaHb KyJBTYPHOTO Ta TyXOBHOTO PO3BHUTKY MiApOC-
TAI0Y0r0 MOKOJIHHS, MATPUMKA KyJIETypO TBOPYHX iHII[IaTHB;

- (popMyBaHHS MOYYTTS MATPIOTU3MY 1 BiIIOBITATEHOCTI TPOMAISTHUHA 32 JTOJTIO KpaiHH.

BupimeHnHs: BUIIIEOKPECIIEHUX MPOOJIEM MOKIHMBE 32 YMOBU 3a0€3ICUCHHSI peajbHUX OpraHi3amiid-
HUX (OpM i METOMIB Ta Pi3HOMAHITHUX NMPABOBUX NpakTUK. [IpaBoBi MeTOAM BKIIIOYAIOTH B cebe PO3pOOKY
HOPMAaTUBHUX IPABOBUX AKTiB, IO PErVIAMEHTYIOTh BITHOCHHH 1 HOPMAaTUBHUX METOIUYHUX AOKYMEHTIB 3
MUTaHb 3a0e3MeUeHHsI KyIbTYpHOT QYHKIIT IepKaBH.

Amnari3 3MicTy, (JOpMH 1 CyTHOCTI HaLlIOHANBHOTO iHTEpecy, poili KyJIbTypH B HOro BU3HAYEHHI Ja€
3MOTY 3pOOMTH BHCHOBOK, IO ()OPMYBaHHS HAIllOHAIBHUX 1HTEPECIB — €BOJIOIIIHMIA 1 TPUBAIMA iCTOPUY-
HHAW TIPOIeC, MO 3MIMCHIOETHCS B CKJIAIHOMY IIePEIUICTiHHI E€KOHOMIYHMX, COIIabHUX, HaIllOHAIBHO-
MEHTaJIbHUX Ta IHMHKX (AaKTOPiB, II0 B CYKYNMHOCTI BH3HAYAIOTh 3MICT i XapakTep KyJbTYPHO-iICTOPHYHOTO
JOCBily TaHOTO HapoAy. Y TaKiil sSIKOCTi HAIliOHAJBbHI IHTEPECH € CYCIHIIbHO-ICTOPHYHUM (EHOMEHOM i He
MOXYTbh iCHYBaTH HE3aJIGKHO BiJ KyJIbTYPHOI CBIIOMOCTI iX HOCIiB. BOHN MaroTh HaWTICHIIIMIA B3aEMO3B'sI-
30K 3 KYJIbTYPHOIO IZICHTUYHICTIO KOHKPETHOT HAIIi.

VY 1ingx po30yIoBU JEMOKpPATHYHOL JIepXKaBH 1 peaiizaiii BHINE3ralaHuX 3aBllaHb HalllOHAIBHI iH-
TepecH MOBHUHHI BpaXxOBYBaTH HE TiJIbKH IIPEICTAaBHUKH IPOMAISHCBKOIO CyCILIbCTBA, a il TOJOBHE — Iep-
JKaBHI OPTaHU 1 IOCA/IOBIII B CBOTH MOBCSKACHHIN NisUIBHOCTI, siIka Ma€ OyTH CIIPSIMOBaHA Ha YJOCKOHAICHHS
Jep KaBHUX MEXaHi3MiB, SIKi JO3BONWIM O B OCHOBY Oy[b SIKOI ramysi, cepr CTaBUTH B MPIOPUTET HalLliOHA-
JbHUH iHTEpec. B cBoro uepry, Take CTaBICHHS J03BOJHUTH 3a0€3MEUUTH PO3BUTOK ACP’KaBH CIPIMOBAHUI
Ha 30epe)KeHHsI HalliOHATBHOT 1I€HTHIHOCTI.

Kynbrypa, moknazeHa B OCHOBY HalliOHAJIBHOTO 1HTEpECY, AACTh 3MOTY: 3a0€3MEYUTH MOBHOIIHHE
(hyHKIIIOHYyBaHHS HAlliOHATFHUX KYJIbTYPHHUX MPAKTHK; PO3MIMPUTH MOXKIIMBICTH CBOEYACHOT IHTEHCH(DIKAITis
Ta (OpPMYBaHHS BIAKPUTHX KYJIBTYPHUX PECYpCiB; MiJABUIIUTH €KOHOMIUHY CIIPOMOXKHICTH HaIliOHABHHUX
KYJIbTYPHUX TPOJIYKTIB; CTBOPUTH 1 PO3IIMPUTH MEXi CHOXHBAaHHS KpaIUX 3pa3KiB YKPaiHCHKOI KYJIbTYpH;
KyJbTYpHHUH TOBap Ta MOCIyTa 3MOKE KOHKYPYBaTH Ha CBITOBOMY KYJIBTYpPHOMY PHHKY; COPMY€ETHCS 3ara-
JbHOHALIOHANBHUHN MIIHUHI KyJIbTYPHHUI NPOCTIpP B IKOMY KOXXEH I'POMAISHUH YKpaiHU 3MOXKe peajizyBaTu
KYJBTYpHE TPaBo.

3amia po30ynoBu YKpaiHU SK CydyacHOI €BpONEHCHKOI AEp:KaBU MOCTAE MEPHIOUYEProBe 3aBHAAHHS
110710 PO3POOKH Ta 3aNPOBA/KEHHS TIHOBOTO KOMILIEKCY OpTaHi3alliifHO-ITPaBOBUX MEXaHi3MiB Ta 3aXO/iB 3
MIPOCYBaHHS HAIIOHAIHHOTO IHTEPECY B YCIX KHTTEBO BAXUIMBHUX c(epax, po3poOUTH CTpATETidHUN TIIaH 3
po30yIOBH YKpaiHCHKOI Jiep kaBH, 3aCHOBAHOT Ha HAI[IOHAILHOMY 1HTEpECi, a BiIOBIHO — 3a0€3MeUUTH pe-
aji3alilo BU3HAYEHMX L€l 1 3aBIaHb.
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Konueeckaa O.P. Kyi1bTypHasi coCTaBJISIOIIAs HAIMOHAIBHOTO HHTEpeca

Cratbs OCBSILEHA aKTyalbHON IpO0JieMe COBPEMEHHOCTH, KOTOpasi paCKpBIBAaET BOIPOC POJIH U MecTa KyJIb-
TYpBI B KOHTEKCTE OIPCACICHNA HAIMOHAJIBHOI'O MHTEPECA. B OCHOBY CTaTbHU IOJIOKCHBI HAYYHBIC IOAXOAbI K IMOHU-
MaHHMIO TOHSTHS "HAIlMOHANBHBIN MHTEepec", aHATU3UPYIOTCS €ro NPU3HAKH, (PaKTOPBl U AJIEMEHTHI, KOTOphIe UMEIOT
BIIMSIHUE Ha ONpPENAEICHUE MPEIMETA UCCIIEAOBaHHUS.

BHuMmanue aBTOpa NPUKOBAHO K XapaKTEPUCTUKE YKPAMHCKOW KyJIbTYpPHOH PEabHOCTH, ONPENEIIETCS KPyr
BOIIPOCOB, CIIOCOOCTBYIOIIMX BBISBICHUIO CYIIIHOCTH HAIlMOHAIBHOTO MHTEpeca B YKpaune. Ha ¢akronorndeckom ma-
TepHaje ONpeNesoTCs KyJIbTYPHbIE TOTPEOHOCTH PAa3IMYHBIX CYOBEKTOB AEATEILHOCTH B Chepe KyIbTYpPbl, aHAITH3H-
pyeTcst uX poJib ¥ MECTO B Iporiecce (JOPMHUPOBAHUS HALIMOHAIBHOTO HHTEPECA.

Knrouesvie crosa: KynpTypa, KyJabTypHas (QyHKIMS, HAJMOHAJIBHBIA HMHTEPEC, YENOBEK, FOCYAapCTBO, IPax-
IAHCKOE OOIIECTBO.

Kopiyevska O. The cultural component of national interest

The article is devoted to the problem, which has put the issue of awareness of the importance of national inter-
est in the process of modern nation. The basis of article consists of scientific approaches to understanding the concept of
"national interest", defined by the signs of national interest, which include political, geographic, economic and cultural
characteristics. In author’s opinion, the feature that defined in the article allows to isolate the state of the overall picture
of the world, defining its uniqueness and individuality.

Special attention is drawn to the author's definition of the main factors determining the national interest, the
basic elements that have an impact on the calculation of national interest. The article reveals the essence of strategic
culture, which includes historically-formed method of solving vital for the country's problems. In my opinion it is the
strategic culture driven by national traditions, spatial, geographical location, outlook and worldview, historical experi-
ence. Strategic culture determines behavior of a country, management style, ability to mobilize in the event of protect-
ing national interests.

This paper analyzes the general theoretical aspects of the concept of national interest as defined by (William
Gladstone, Hans Morgenthau, A. Thierry).

The author emphasizes that it is due to the fact that in Ukraine there is no clear understanding of national inter-
ests, their fixed and variable components, there is an urgent need for understanding the national interest in the theoreti-
cal and practical levels (as informed public opinion concept).

The author emphasizes that it is the formation of civil society in Ukraine, updates the consideration of the na-
tional interest in a new perspective. Given the purpose of the article, the author refers to the practice of forming national
interest in Western Europe. The author believes that the approach to the definition of national interest depends on the
logic of the West, which is the next logical chain: the public interest — the social interest — the national interest; Ukraine
in the chain, according to the author has the following logic: state and national interests.

Therefore, the author stresses the importance to incorporate the wishes and interests of different groups of civil
society. The article reveals the needs of social development, which in author’s opinion is the basis of national interest.
The main task in this context is a task that is associated with the transformation of the interests of individuals, social
groups and groups that are interested in the aggregate national interest.

35



KyasTypoJiorisa

Special attention is focused on the author's specifications of Ukrainian reality. The author notes that the time of
independence allowed greatly expand the actual content of the culture, the value in the national interests of Ukraine.
The factual material of citizens’ cultural interests, their place and role in the formation of national interests of Ukraine
has been determined. The role and place of ideology in the national interest has been revealed. National interests in its
essence must be higher than any ideology, as most serve as an ideology, taking over the functions of the latter.

Analysis of the specific source base allowed the author to isolate certain number of components of the national
interest in Ukrainian culture. This article analyzes the Ukrainian realities defined by their influence on the formation of
national interest. According to the author it is essential to have consolidation of all interested parties of Ukrainian cul-
tural state subjects to solve the problems. Activity of various actors who are interested in the development of Ukrainian
culture is intended primarily to influence the conduct of the actual policy in the country, to promote coordination among
all participants culturally creative process.

The author says, there is a need to develop common organizational and legal principles with the general trends
in the regulation of relations in the cultural politics of other countries.

According to the author, the basis of government guarantees of the preservation and development of culture is
public funding and therefore their legal regulation. The article ends with fundamental conclusions which allow deter-
mining the practical significance of theoretical positions discussed in the article. The author claims that, the formation
of national interests is a long historical and evolutionary process that is carried out in a complex interplay of economic,
social, national, mental and other factors that are combined to determine the content and nature of the cultural and his-
torical experiences of the people.

As such, the national interest is a socio-historical phenomenon and can not exist independently of the cultural
awareness of their speakers. They have the closest relationship with the cultural identity of a particular nation.

In order to build a democratic state and the realization of the above objectives, national interests must take into
account not only the representatives of civil society, and most importantly — government agencies and officials. This
activity should be aimed at improving the state mechanisms that would allow the foundation of any business to put na-
tional interest in priority.

Key words: culture, cultural function, the national interest, people, government, civil society.

YK 168.522 Ogsuapyk Oubra BosoanmupiBaa
KaHJUIAT TeIaroriyHuX HayK, TOLEHT

MOJIEJIOBAHHSA SIK METOIOJIOTTYHU YUAHHUK
POPMYBAHHA OBPA3Y JIIOAUHU

Y cmammi na ocrosi y3azanvhenns meopemuyno2o 00C8idy HAYKOBUX 3HAHb, PO3BUMOK AKUX NPUNGA-
dae Ha neputy nonosuny XX cmonimms, 30Kkpema nCUXon02iuHol aHmponono2ii, emHoaumpononoeii ma em-
HORCUXON02IT, 0OTPYHMOBAHO MEMOOON0IUHUL NOMEHYIA MEMOOY MOOENI08AHHS K CHOCOOY (POPMYBaHHS.
06pa3zy AOOUHU Y KYAbMYPOLOIUHHOMY KOHIMEKCMI.

Ki1r04uoBi €II0Ba: MoO0enb, MOOENIOGAHHA, MOOAIbHA 0COOUCMICMb, 6A3068Ull Mun ocoobucmocmi, me-
Moo NIZHAHMSA, NCUXOI02I3M, NCUXOTI02TUHA AHMPONOIO2IS, eMHOAHMPONON02is, eMHONCUXO0N02IS.

[MutanHs npo Te, AKOI0 Mae OyTH JOAWHA MailOyTHBOTO, € OIHUM 3 HaHCKIQAHIIHKX K Yy (izocod-
CBKOMY, TakK i 3araJbHOTyMaHITapHOMY IUIaHi. BTiM, BiZ mbOro BOHO HE CTAa€ MEHII MPUBAOIUBUM SK JUIS
BHBUEHHS BITYHM3HSHOIO, TaK i 3apyODKHOIO TyMKOIO, a TaKOX JJIsl JOCHITHUKIB, SKi TMPEICTABISAIOTh Pi3Hi
HaIpsIMA HAyKOBUX 3HAHb — (inocodito, PiIocoPpCchKy aHTPOIIONOTI0, €CTETUKY, ETHOIICHXOJIOTIIO, COIi0-
JIOT1¥0, MUCTETBO3HABCTBO TOINO. J[0 OCMHCIIEHHS IIOAWHU K (peHOMEeHa KyJIbTYpH JOITY4a€eThCsl ChOTOMHI 1
KYJBbTYPOJIOTisl, METOJOJOTIYHUN 1HCTPYMEHTapill AKOi 1a€ 3MOTY 3aCTOCYBAaTH HMIMPOKUI CHEKTP Cy4acHHX
HayKOBHX ITiTXOJIB Ta METOMOJIOTIYHAX CTPATETil, CYKYITHICTh SIKHX CTBOPIOE YHIKaIbHI MOXKJIUBOCTI IS
PO3IIMPEHHS HAYKOBOTO MPOCTOPY Ii3HAHHS.

BonHouac ¢yHKLIOHYBaHHSI KyJbTYpOJIOTii B yMOBaxX MONIMETOAOJOTII HE 3HIMA€e BaXKJIIUBOTO IH-
TaHHS, TIOB’S3aHOTO i3 HEOOXITHICTIO PO3MIMPEHHS METOJOJOTIYHAX MOKIMBOCTEH KYJIBTYpPOJIOTIYHOTO
3HAHHS, PO3BUTOK SKOTO BiOYBa€THCS Ha 3acagaX Mi>KHAYKOBOTO IMITX0y. Y IIbOMY KOHTEKCTI aKTyalIbHUM,
Ha HaIly AYMKY, BUIJIAAA€ 3ayYeHHS] TEOPETUYHOrO MOTEHIIATy METOAY MOJENIOBAHHS Ta OOIPYHTYBaHHS
HOT0 MOXIJIMBOCTEH y cepi KyIbTypONOTiYHOTO IOCIiJHHUIBKOTO MomryKy. [lompu mmpoke 3acTocyBaHHS
Ha3BaHOTO METOIY B 0araTthboX Taily3sXx 3HAHBb — Bill smepHOi (hi3MKH, KOMIT FOTEpPHUX TEXHOJOTIH, (iziomorii
TOLIO — a TAKOX Y Pi3HHUX HampsMax I'yMaHiTapUCTHKH, 30KpeMa y HapuHi ¢inocodii, ecTeTHKH, MUCTEITBO-
snaBctBa (/1. bemnn, B. bpancekuii, 10. bopes, O. Mopo3, O. Onimenko, JI. Ctonosuy, B. ®ens Ta iH.), Big-
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CYTHICTh BIIIOBIAHOI METOIOJIOTIdHOI peduieKcii y CydacHHX HAyKOBHX PO3BIAKaX KyJIBTYPOJOTIIHOTO
CTPSIMYBaHHSI JIOBOJIUTH aKTYabHICTh 3asBJICHOT TPOOJIEMAaTHKH.

OTke, MeTa CTaTTi — Ha OCHOBI y3araJlbHEHHSI TEOPETUYHOTO JOCBiAY HAyK MPO KyJIbTYpYy MOYATKY
XX CTOJITTS BUSBUTH METOIOJIOTIYHHNA MOTCHITIAT METOTy MOCITIOBAHHS SIK Crloco0y (hopMyBaHHS 00pasy
JIIOIMHY Y KYJIBTYpPOJOTTYHOMY KOHTEKCTI.

3 orysioy Ha MOCTaBJIEHY METY 3ayBaKHMO, 110 3BEPHEHHS 10 OKPECIeHOi Mpo0IeMaTHKH 3yMOBJIEHA
HU3KOM (hakTopiB. Tak, crocTepekeHHs TOBOJATH, IO CYTTEBOK OCOOJIMBICTIO CyYacHOi KyJNbTypH € (op-
MYBaHHS TIOPST 13 TPaAMIIHHNM ii HOBoro o0pasy. Tpamumiitamii 006pa3 CBITOBOI KyJIbTYpH IOB'SI3aHUH, TTe-
penyciM, 3 igessMu i1 iCTOPHYHOI Ta OpraHigyHOl LITICHOCTI, YSBJICHHSAMH MPO HOPMH, MpaBWIIa, TPAIHIIii,
3Buuai Tomio. HoBuii 00pa3 KymbTypH Jeaali OuTbIle acoiOeThCS 13 PO3BUTKOM HOOC(EpPHOTO, TIaHeTap-
HOTO MUCJICHHS, 1eIMH €KOTYMaHI3My Ta YHiBepcaji3My, a TaKOX BKIIOUAE ITOCTYTIOBY BIIMOBY BiJ CITPO-
[ICHUX DalliOHATBHUX CXEM BHUPILICHHS KYyJIBTYPHHUX IMPOOJEeM, 3POCTaHHS pOJi po3yMitodoi pedrekcii
CTOCOBHO UY>KUX KYJIbTYDP, BU3HAHHS IPAaBOMIPHOCTI iCHYBaHHS MHO>KHHHOCTI iCTHH.

[Tpn npoMy Takwii TN (OPMYBaHHS Cy4acHOI KyIbTypH TOPODKYE W HOBHI 00pa3 JIIOIAWHH, aKe B
YMOBaX COIIOKYJIBTYPHUX TpaHC(HOPMALLiid, 110 BiIOYBAIOTHCS HA MEKI THCAYONIITh, 3aBEPIIYETHCS MPOIIEC ICHY-
BaHHS OHOT'O THITY JIFOIUHH Ta CTBOPIOIOTHCS YMOBH JJis hopMyBaHHS iHIIoro. OKpecneHnii KOHTEKCT 00yMOB-
JFO€ HEOOXiHICTh TOTYBAaTH YMOBH ISl ()OPMYBaHHS JIFOJIMHU TPHAACIIHROI KyJIbTYpH Ta IuBiIi3amii. "Skimo
TIPaKTUYHA peaTizallisi HOBUX (OPM XKHUTTS Ta iHTEICKTyaabHE 3a0e3MeYeHHS CTaHyTh ¢(hDeKTUBHUMU, KUTTEBH-
MU, IOCTATHRO aKTUBHUMH, TO II€ TIpUBEE 10 TOSBH 1HIIOI "mocTHOBOEBpoIeichkoi" (M. bepsier HaneBHO CKa-
3aB OM ""MeTaiCTOpU4YHOI") MFOMUHA" — 3ayBayKye Cy4acHHH pociiickkuii BueHuid B. M. PoziH [6, 48].

BTim, TpakTHYHO 30pi€HTOBAHE 3aBIaHHSA Ma€ OyTH pO3B’s3aHE MEepeayCiM Ha TEOPETUIHOMY PiBHI.
3 oAy Ha 1e y cdepy KyJNbTYpoJIoTii MaroTh OyTH 3aydeHi Taki HayKOBI METOIM IMi3HaHHs, QYHKIIi Ta
METO/IOJIOTIYHUN TOTEHIIIaN SKUX CHPUATUME HPOJYKTUBHIN peaiizallii BiAMOBIAHUX JAOCHTITHUIBKUX MPO-
ueayp. Came 10 TakuX TPaAULiHHUX 3 OAHOTO OOKY Ta iHHOBAIIMHUX 3 1HIIOTO, HAa HAIIy AYMKY, MOXe OyTH
BiJTHECEHHI METOJ MOEIIOBAaHHS SIK 3arallbHOHAYKOBHUI IHCTPYMEHT Ii3HAHHSA, 1[0 Ma€ TOCTaTHHO TPUBAITY
ICTOPIiI0 PO3BUTKY Ta IIUPOKHHA TEOPETUUHUH JOCBi onpaitoBanHs. OCKiIbKY O3HAaUYeHHH MeToa chopMyBa-
BCS Ha OCHOBI 3aJIy4€HHSI y HayKOBY MPAKTHKY MOHATTSA "MOJAENs", TO Hapasi 3BepHEMOCS IMepIl 3a Bce 10
aHai3y po3poOKH caMme IbOTO ITOHATTS.

[Monsitrs "Monens" (Bix maTuHChKkOro modulus — mipa, 3pa3ok, HOpMa) € MIUPOKO BXKHUBAHUM Yy Hay-
KOBill Jiteparypi. Pi3Hi migxoau mo foro TiaiymMaueHHS NPUCYTHI y TpalsiX pOCIHCHKHNA Ta YKpaiHCBKUX 0-
crigaukiB (A. I'punianos, C. Jlebenes, A. IBiH, b. biprokos, I. Korunpammn, B. lItod, B. ®enp ta in.). Y
HAWIIMPIIOMY CEHCI HOTO PO3yMIIOTh SIK JIESIKUi MHUCIIEHHEBHI a00 3HAKOBHI 00pa3 00’€kTa (30KpeMa yMo-
BHUI 4K ysiBHMI). [0 iX 4ncIia BiTHOCSATHCS THOCEOJIOTIYHI 3pa3KH, a caMe — BiATBOPEHHS, BilA3epKaieHHs
JOCTIKYBaHOTO 00’€KTy ab0 cucTeMu 00’€KTIB y BHIIIAI HAYKOBUX Teopil, popmyr, ommciB Tomo. 3 iH-
moro OOKYy I MOACIIIIO PO3YMIIOThH CIIEIiaJbHO CTBOPEHUH a00 CHeIiaIbHO MiMiOpanuii 00’ €KT, MO Bil-
TBOPIOE HOTO 3Ha4ymli XapakrepucTuku. Ha mymky ykpaincekoro mociimauka O. Moposa, B 3araibHOMY
PO3yMiHHI, Mosieh — Iie "aHanor (rpadik, cxema, 3HaKOBa CUCTeMa, CTPYKTypa) MeBHOro o0’ekTa (opHriHa-
y), dhparMeHTapHa peanbHOCTI, apTe(daKTiB, BUTBOPIB KYIbTYpH, KOHIEITYaIHbHO-TEOPETUIHNUX yYTBOPEHD
tomo" [4, 391].

VY dinocodii moHATTS "MoIENB" YacTO 3aCTOCOBYETHCS B YMODJIAJHOMY IUIaHi, 30KpeMa sIK aHaJor
"reopii" y THX BUNAJKax, KOJH I TeOpis IIe HeIOCTaTHRO PO3pO0IIeHa Ta MPUXOBYE 0araTto HE3pO3yMiIHUX
nutanb. Tak, e y npansgx Jlemokpura ta Enikypa iinerbest nmpo aromu, ixHio GopMy Ta criocodou B3aeMo/il.
Li ysiBjeHHS MpeacTaBisIIOTH COOOI0 pi3HI TeopeTHyHi (ieanbHi) Moaeni meBHUX (OpPM Ta 3MiCTOBHHUX OC-
HOB OYTTS i THM CaMHM PO3KPUBAIOYH MOIJIMBOCTI JUIS IIUPOKOTO CIIEKTPY MOXKIMBOCTEH Ta cripo0d Moje-
moBaHHA. OTXe, 32 cIT0cOO0M YTBOPEHHS MOJICII MOXKYTh OyTH TOAUICHI HA JBI BENWKI TPynH — (i3wdHi
(MatepianbHi) Ta TeOpeTH4Hi (CBITOrNIAAHI a00 ymorisaaHi). Buxomsuu 3 ToOro, 1o Oyab-siKa MOJENIb — SK
MaTepiajibHa, Tak i ileaibHa SBJs€ co0O0I0 MEeBHY (GOpMy BigOOpakeHHS AIHCHOCTi, TO BOHA BUCTYHA€ SK
ocobmmBa ¢opma, ska mae crenudigauii 006pa3 sl AificHOCTI [9, 655-656]. Buxonmsun 3 mporo, B. A.
[Itod po3pizHsie Moxeni 3a hopMamu, a came: 00pasHi, MOOYA0BaHI 3 MOYYTTEBO HAOYHHUX CJIEMEHTIB; 3HA-
KOBIi, Y AKHX €JIEMEHTH BIIHOCHH Ta BIACTUBOCTEH SIBUIL, 110 MOJACTIOIOTHCS, BUPAKEH] 3a JJOMIOMOTOIO TIEB-
HUX 3HAaKIiB; 3MillIaHi, 10 00’ €JHYIOTh BIACTUBOCTI 00pa3HUX Ta 3HaKOBHX Mojeneit [10, 23].

3aranom, aHATI3yIOYH JOCBi TECOPETUIHOTO OTPAITIOBAHHS MOHSATTS "MOICHB" Ta MOMCIIOBAHHS K
3arajJlbHOHayKOBOTO METOAY Mi3HaHHS CJIiJ] 3a3HaYMUTH, IO 1 MOAENb K CXeMa MOSCHEHHS OyIb-IKOTO SIBU-
12, i MOJICTTIOBAHHS SIK aHAITUYHUHN 1 TPOrHOCTUYHUIA YNHHHK 3aBXKIU MepeOyBaly i/l MAIBHUM HATIISI0M
(himocochkoi HayKH, YTBOPIOIOYH THM CaMWUM KJIACHYHY Tpaauiio ¢inocodysanus. [Ipo me cBiqunTh aHa-
73 K J0BiIKOBOI (iocodchKoi JliTeparypu, a came — (iIocopChbKUX CIOBHUKIB PalsHCHKOI JO00H, TaK i
CY4YaCHHX JIOBIJIKOBUX BUIAHb |8, 9].
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BTim, choroIHI MaeEMO TIPHKIIAIN 3aCTOCYBAaHHS HA3BAaHOTO METOXY B JOCTIKEHHI CYYacHOI KyJIb-
Typdinocodcbkoi npodbnemaTuku. Tak, Ha JyMKY Cy4acHOTO BITYM3HSHOTO nociinHuka B. A. Dexns, meton
MOJICIIIOBaHHSI BUCTYMA€ KOHCTPYKTHBHOIO OCHOBOIO JOCIIIPKEHHS KYJIbTYPOTBOPUYHX HPOLECIB 3a1Jisl BUSB-
JICHHS IIEBHUX XapaKTEPUCTUK MOJENECH KyIbTypH, a TAKOXK 3 METOI0 MOJEIIIOBAaHHS CyTHICHUX OCHOB ii OyT-
TS Ta BUSIBJIICHHS MallOyTHIX mepcriekTrB. BonHovac, mpuBepTae yBary TBEpAKEHHSI aBTOPa PO MOKIHBICTh
3aCTOCYBaHHS METOAY MOJCTIOBAHHS HE TIIBKU SIK YSABHOI, a H MaTepiaJlbHO peani3oBaHOi CHCTEMH, sKa
CIPUYMHSE HOBY iH(OPMAIiI0 MPO KYIBTYPOTBOPYICTH SK MPOIIEC, IO Pealli3yeThCsl Ha CBITOTJISIIHOMY Ta
npakTuaHOMY piBHI [7, 33]. Lleif BUCHOBOK, y SIKOMY 3pO0JICHO Harojioc camMe Ha MOXIIMBOCTI IMPAaKTHIHOT
peadizaiii po3po0JIeHUX MEBHUX MOJIENIEH OYTTS, 3 BUCOKOIO CTYIEHIO BipOTiIHOCTI MOXe OyTH BUKOPUCTa-
HUH BiTHOCHO (hopMyBaHHS MOJENI JIOAUHU y LAPUHI KyJIbTYPOJIOTii, apke HIAETHCS PO MOJEIIOBaHHS HE
TITBKH K CTI0CiO Ti3HAHHS, a i Horo pe3yibTart.

[MpuHarigHo 3ayBa)XHMO, IO 3aCTOCYBAaHHS METOAY MOJICIIOBAHHSA y 1HINNX cdepax ryMaHiTapuCTU-
KM, 30KpeMa Yy MUCTELITBO3HABCTBI Ta €CTETHIII, B 3HAUHI{ Mipi MOB’A3aHO 13 OCMHCIEHHIM MPOOJIEeMH XYI0-
XKHBOTO 00pasy. [Ipo me cBim4aTh HAyKOBI PO3BiJIKH, IO BMIIEHI y TMpamsx BiIOMHUX BITYM3HSHHUX Ta
POCIMChKHUX BYCHHMX, CTBOPCHHX Yy Pi3Hi icTopuuHi nepioaun. Cepea HaMOLIbII MOKa30BUX Ha3BeMo: "EcreTu-
ka" 10. b. bopesa (M., 1988), "XKuznp — TBOpuecTBO — 4enoBek. DyHKIMH Xy10’)KECTBEHHON AEATEIbHOCTH"
JI. H. CronoBuua (M., 1985), "UckycctBo u ¢unocodus” B. I1. bparcekoro (Kaniniarpan, 1999), "Xymox-
HS TBOPYICTh: MpoekT Hekiacudaoi ecretuku” O. 1. Onimenko (K., 2008), "EcreTtnka cunTE3y: Kareropii,
yuiBepcaiii, mapagurmu” T. I. Opnosoi (K., 2002) Ta iH. Po3rasmaroun pi3Hi acliekTH SK B IUJIOMY XYI0X-
HBOT TBOPYOCTI, TaK 1 XyJOXHBOTO 00pa3y 30KpeMa, BUCHI, 3 YPaxyBaHHSIM BiMOBIAHOT HAyKOBOI crienndi-
K{, NPOAYKTHUBHO BHMKOPUCTOBYIOTH IOHATTS MOJENi Ta METOAY MOJECTIOBAHHS y MHpPOOJIEMHOMY MOJi
MHUCTEITBO3HABCTBA Ta €CTETUKU — KIIACHYHOI 1 HEKJIACHYHOT TAKOX.

[IpoBenennii aHami3 AOCBiAY 3aCTOCYBaHHS METOAY MOACTIOBAHHS y Pi3HUX cdepax TyMaHITapUCTH-
ki — ¢inocodii, ecreTHri Ta MHUCTENTBO3HABCTBI CBIMYUTH MPO Opak HAYKOBHUX PO3BIIOK aHAIOTIYHOTO
CIPSAMYBaHHS y TAPHUHI KYJIBTYPOJIOTii, 0 aKTyali3ye HEOOXiMHICTh BUCBITICHHS ICTOPUYHOI AMHAMIKA HO-
r'0 3TyYeHHS B aCleKTi TEOPETUYHOTO Ta MPAKTUIHOTO PO3BUTKY KYJIBTYPOJIOTIYHOTO 3HAHHS.

Crizx 3a3HaYNTH, MO SIK METOAOJIOTIYHUI IHCTPYMEHTapild MOHATTS "MOJeNb" aKTHBHO TIOYAJI0 BUKO-
pUCTOBYBATHCS Ha MOYATKy XX CTONITTS Yy PI3HUX HAMpsSMax PO3BUTKY T'yMaHITapHOI JYMKH — COITIOJIOTIT,
IICUXOJIOT1, €THOIICHUXOJIOTIT, & TAKOXK y MPAKTHII TAKUX BUIIB MUCTEITB SIK JiTepaTypHa TBOPYiCTh, 00pa3o-
TBOpYE MHCTENTBO, TeaTpajbHa Apamaryprig Tomo. O0’€AHyI0OUMM YHHHUKOM LIUX MPOILECIB CTaj0 MOMIU-
pEHHS TICUXOAHATITHYHOI TPamuIlii K YHIBEpCaIbHOI MOBH Ta 3arajbHOi METOOJIOTIi yChOTO KOMILIEKCY
TYMaHITapHUX HayK. XapakTepu3yIO4H 3araibHi TEHJIEHII CTaHOBIEHHS KYJBTYpOJOTiYHOTO 3HaHHS Ha
Mmexi XIX — XX cromite, cyuyacHi BueHi C. Heperina Ta O. OryproB BKa3yloThs Ha Te, IO y L€l mepio Ha
OCHOBI caMe TICUXOJIOTii Hamaranucs repeOyayBaTH 1 iCTOpIto, i IIHTBICTHKY, i1 Teopiro mucrenrsa. "l[lcuxo-
JIOTi3M OYB CITOCOOOM METOJIOJIOTIYHOTO Ta TCOPETUIHOIO0 OOTPYHTYBAHHS YCiX TYMaHITapHUX HayK. EkcT-
pamoJsiiss MOHATh 1 METOMIB TICHXOJIOTiT MPUBONWIM 10 TOro, WO yci cdepa TyMaHITapHUX HAyK
OTOTOKHIOBAJIACs 3 HAYKaMH IIPO AyX, @ METOIH JOCTIKEHHS IyXOBHUX ()EHOMEHIB 1 IPOLIECiB OTOTOKHIO-
BaJIACS 3 METOAaMH JTOCIDKEHHS rcuxiku” 5, 267].

OxpecIeHi TeHICHIIIT CTalll BU3HAYAILHIMU K Y (JOpMyBaHHI HOBUX HAYKOBHUX IOTIISIIB Ha HAyKH
PO KYJIBTYPY K NPUHLIUIIOBO BiIMiHHI Y MOPIBHSHHI 3 MPUPOAHUYMMH HayKaMH, TaK 1 CIPHYUHWIA HE0O-
X1THICTh PO3pOOKH HOBOT'O METOJIOJIOTIYHOTO iHCTpyMeHTapiro. CaMme y IIbOMy KOHTEKCTI TaKi KaTeropiaibHi
KOHCTPYKTH, K "Mojens", "KyJIbTypHa Mozens", "MojaibHa 0COOUCTICT" Ta, BIACHE, METO/ MOJICIIOBaHHS
SIK THCTPYMEHT Mi3HaHHS HaOyJH B MEpIIiid moysioBuHI XX CTOJNITTS aKTUBHOTO 3aCTOCYBAaHHS B PO3BHTKY
TaKUX HaNpsIMiB HAYKOBHUX 3HaHb, SIK ICUXOJIOTIYHA aHTPOIIOJIOTiS, ETHOAHTPOIOJIOTIS Ta €THOIICUXOJIOTIS.

Y Mexax X raixy3eil 3HaHb Big0yBajacs crpoda OCMHUCITHUTH 3B’ 30K MIXK ITICHXOJIOTI€I0 Ta KYJIBTY-
PO, AOCHIAUTH KYJIBTYpY Ta IHIMBIA B KOMIUIEKCI — IHIMBIJIA SIK TIPEICTABHUKA NIEBHOT KYJIbTYPH, & TAKOXK
3’5ICYBaTH 3B'A30K MiX KyJbTYpOIO, IPUHHATOIO ¥ JAHOMY CYCHINBCTBI Ta 0COOMCTICTIO SIK HOCIS L€l KyJib-
Typu. Lli MaricTpanbHi HaIIPsIMH HAyKOBHUX IOIIYKiB peatizoByBaiucs y 20-30-x pp. XX CT. aMepHUKaHCHKOIO
"€THOIICHUXOJIOTIYHOIO IIKOJIo", AKy odoiuB A. Kapaunep, a Bitomumu npezacraBaukamu Oynu — @. boac,
P. benenukr, M. Min, P. Jlinton, K. Knakxon, K. [lrobya /. Xonirman Ta iH. B pe3ynbrati HOCIiKEeHb,
3MiHCHEHNX BYEHUX-aHTpomnojoramu, 0yB chopmoBanmii HanpsM "KynbTypa-Ta-0coOUCTICTE", a TaKOX TO-
KJIaJIeHO II0YaTOK CUCTEMAaTHYHUM TEOPETUYHUM IOIIyKaM 3acaj (PyHKIIIOHYBaHHSA €THOCY 1 THX IICHXOJIOTI-
YHHX CKJIaJOBHX, SIKi € EAMHUMH AJIS YCiX YICHIB €THOKYJIBTYPHOIO CIIBTOBAPUCTBA.

VY mexax Hampsmy "KynbTypa-ta-ocoOucTicTs" ocobnmBa yBara Oyia MpUCBSYeHA pO3POOII TOHST-
TS KyJBTYpHUX Mojenel. OCHOBHA ijiesl TIoJisTaia y TOMY, 0 KOXKHINA KyJIbTypi IPUTAMaHHWHA TIEBHUH CITe-
UUGIYHUA TUI 0COOUCTOCTI, KU BU3HAYa€e Xapakrep Tiel 4u iHIIO1 KyiabTypH. Ha mili ocHOBI Buaisuiacs
NeBHA JOMiHAHTHA MOJIEJNIb MMOBEAIHKK a00 BU3HAYaIbHA TICUXOJIOTIYHA prca. BaXTMBIM KPOKOM Ha LULIXY
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po3po0kwm i€l koHIen il crtana npars P. benenukr "Mogem kynetypu" (1934). B Hiif aBTOpKa, HE 00Me-
KYIOUHCh 3BHUAITHAM OIMCOM ITOBENIHKM IHAMBIA SK MPOAYKTY CBOEI KYJIbTYPH, JOBOIUTh, IO KOXHA KY-
JpTypa Ma€ YHIKaJbHY KOH(]Irypamio BHYTPIIIHIX KyJbTYpHHX EJEMEHTIB, SKi yci 00’€IHaHi OJHIEO
KyJBTYPHOIO TEMOIO, SIKa HE TIIPKY BH3HAYA€E CIIBBIAHOIIECHHS €JIEMEHTIB KyJIBTYPH OJHMH 3 OJHUM, a i 1 iX
3MicT. OOIpyHTOBYIOUH HE a0HSKY TUIACTHYHICTB JIFOJICHKOI MPUPOJIH, 11 3B’ 53Ky 13 COLIANBHUM Ta KYJIbTYp-
HUM OTOYEHHSIM, AOCIIAHUII JOXOAUTH BUCHOBKIB PO iCHYBaHHS BiAIMIHHUX CTaHAAPTIB Y Pi3HUX €THIYHUX
KyJbTYypax, a MOIIYK HEIO CHIJIBHOCTEH MiX CTPYKTYPOIO KYJbTYPH Ta CTPYKTYPOIO OCOOHCTOCTI Ja€ MOX-
JINBICTh CTBEPIKYBATH, IO KYJIbTypa YIOMIOHIOETHECS OCOOMCTOCTI, @ IHAUBIZ Y CBOIO UEPTy CTa€ ""MIiKpPOKO-
cMoM KynbTypu" [3, 16].

Tak, Binoma mpaus P. beHenukT crana ogHUM 3 MEPLINX JOCHIIKEHb, IPUCBIYCHUX PO3YMIHHIO KY-
JTBETYPH K MoJedi ocobucTocTi. KpiM TOTO, MOHATTS KyJIBTYpPHUX MOJIENCH HAOyIIO MOMAIBIIOr0 PO3BUTKY
SIK KJIFOYOBOTO ISl TICUXOJIOTIYHOI aHTPOIMOJIOrIT Ta KyJbTYPOJIOrii, sike B MPOIECi PO3BUTKY HAYKH iHTEp-
MPETYBAIKCS y PI3HUH CIIOCIO, alie 3aBkK /AU 3aTUIIAIKUCS Y IIEHTPI yBary.

OCHOBHHUM TIOHATTSIM aMEPUKAHCHKOI "eTHorcuxonoriuHoi mkomu" (P. benequkr, P. JlintoH, €. Cernep),
siky ouonmoBaB A. Kapauuep, crap "0a3oBuii THI ocoductocti". el koHIenT yocoOtoe ysBACHHS PO MEBHUN
KyJIbTYpHHI 00pa3 JIIOAWHH, KUK MPOLYKY€EThCS 1 BIATBOPIOETHCS MIEBHOIO KYJIBTYpOIO Yepe3 BiAMOBIIHI Me-
XaHI3MU KyJbTYPHOI KOMYyHIKallii i BIuMBY. THM caMHM OKpeClieHHH KOHIIENT SIBIISIE COOO0 BiIMOBIHY MO-
JieTb 0COOMCTOCTI, SIKa IPUTaMaHHa IEBHOMY THILY KyJbTypH. [IpeacTaBHUKM aMEpHKaHCHKOI €THOIICHXOJOTI]
KOHIICHTPYBAJIM CBOKO YBary Ha HE Ha CYCIJIBCTBI B IIJIOMY, a CaMe Ha KyJIbTYpi, OCKUIbKH TIOHSTTS "OCHOBHOI
ocobucTocTi" MOrio OyTH 3aCTOCOBaHE JIMIIIE 110 BiJHOIIEHHIO 70 JIFOJIEH, sIKi BOJIOMALIN CIUTEHOIO KYJBTYPOO.
Jlo mapameTpiB 0OCHOBHOI ocoOmcTOCTI OyIIM BiHECEHI 00pa3 MUCICHHS, TIOYYTTS, IO CKJIAAAI0Th CBOTO POAY
yCepeIHEeHHI XapaKTep OKPeMOl KyJIBTYpH, PHCH SKOi PO3TYISIIAIUCS SIK CYTTEBI O3HAKH IOCTIPKYBaHOTO HAPOTY.

Tak, Ha nymky A. Kapaunaepa, y KOXXHOMY CYCHUIBCTBI € OAWH AOMIHYIOUHH THIT 0COOUCTOCTI, IKUH
Mo>Ke OyTH BHSBJICHUH 3a JONOMOTOIO IICUXOJOTTYHUX Ta TEPaneBTUUHUX METOAMK 1 SIKMH BH3HAYAE€ yCi Ky-
JETYpPHI TPOSIBU cycmiibeTBa. OcHOBOIO KoHIemnmii A. KapauHepa € nmpumyImeHHs po Te, M0 HasBHICTH B
Till UM 1HIIH KyTpTypi "OCHOBHOT 0COOMCTICHOI CTPYKTYpH" 3yMOBJIeHa (PYHKI[IOHYBaHHIM €IUHOI KyJNbTY-
pHOI IPaKTUKH, IO CIPHSIE€ BUPOOICHHIO CXOKUX TICHXOJOTIYHUX PHC Y BCIiX YWIEHIB TOTO YU iHIIOTO CYCIIi-
TbCTBA. PO3p0o0sIstoun TMCHXOJOTIYHY MOJENbh 0a30BOTO THITY OCOOMCTOCTI IEBHOI KyJbTYypH, BUEHUH
OOTPYHTOBYBAB 1110 PO HASIBHICTh Y Hel XapakTepHHUX HECBIAOMHX KOMIUIEKCIB, 0 (JOPMYIOTECS Y TIpoLie-
ci couianizanii. BoHu, y cBOIO 4epry, BIUIMBAIOTh SK Ha MOBEAIHKY JIIOJUHHU, TaK 1 HA XapaKTep CIPHUHATTS
HEI0 HaBKOJIUIIIHBOTO CBITY.

Jemro mizwinie nociigosuui A. Kapaunepa — K. /{ro0ya, He BiAKUIa0UU MOHATTS "OCHOBHOT 0CO-
OuCTICHOT CTPYKTYpH'", EKCILIIIMTHO 3alpOIOHyBaja HOBE MOHATTS '"MoaaibHa ocobucTicTh” (modal
personality), mo crano OibII TPUWHATHUM JUIS TOCIIAHUIIEKOI aHTpOMONoriyHol npakTuku. [lig "Monans-
HOIO OCOOHMCTICTIO" po3yMijacst IeBHA 30MpallbHa OCOOUCTICTD, KA YOCOOIIOE 0COOIMBOCTI, PHCH XapaKTEpy
Ta MCUXOJIOTIYHI XapaKTePUCTHKH, 110 MPUTaMaHHI OUTBIIOCTI TOpOCIHuX wWieHiB AaHoi Hamii. [Ipuuomy mo-
JANBII JOCTIKEHHS, TI0B’s3aHi 13 BUBUEHHSAM HAIliOHAJIHHOTO XapakTepy, OyIyBaJMCs Ha OCHOBI BXKe PO3-
poOJieHUX TOHATH "OCHOBHOI OCOOHMCTICHOI CTpyKTypu" Ta '"MOmambHOI OCOOHCTOCTI", a TaKoX
NIOB’SI3yBAJIMCS 13 BUSBICHHIM YaCTOTH PO3IOBCIO/IKCHHS MTEBHUX OCOOMCTICHUX MOJIENEH y JaHOMY CYCIIi-
abcTBi. BTiM, iX pe3yabpTaTH JOBENW BiACYTHICTH B MEBHiM KyJbTYpi OAHOTO THITy ocobucTocTi. HatoMicTh
OyJa BU3HAHA iX CyTT€Ba BapiaTUBHICTb.

[MonsTTs "MOAENB" OTpUMala CyTTEBY PO3pOOKY y TBOPUOCTI BiJOMOI'O BYEHOTO — aHTporoora JIx.
Xonirmana. Y mpani "Kysierypa Ta ocobucticts” (1954) aBTOp BUALISIB ABa THIIN SBHIL, OB’ SI3aHUX 13 Ky-
JBTYPOIO, a caMe: COLIaJIbHO CTAHAAPTU30BaHy MOBEAIHKY — Mii, MUCICHHS, HOYYTTS ICSIKOi IPyNy Ta Marte-
pianbHi MPOMYKTH MOBEMIHKH ITi€l TPyNH. Y MOMY 3B’S3Ky TEPMiH "MOJENb" BH3HAYAETHCS XOHITMAHOM SIK
"BiTHOCHO 3aKpiIUICHUI CIIOci0 aKTMBHOCTI, MHUCJIEHHS a00 mouyBaHHs (cnpuitHarTs)" [1, 143]. Ha pymky
BYCHOT'0, MOJIEJIi KYJIbTYpH MOXKYTh OyTHU ijeaJbHUMH Ta pealbHUMU. BiamoBigHo, Mozeni ocoOUCTOCTI MO-
KyTh OyTH YHIBEpCaTFHUMH Ta OCOOTUBUMH, CTIEITiaTbHIMH JIJIs TIEBHOTO KJIacy Ta KaTeropii Jroei.

Posrnsnaroun npoOieMy B3a€MO3B’sA3KY KYJbTYPH Ta OCOOMCTOCTI, a TAaKOXX 3aCBOEHHS 1HIMBIIOM
KyJNbTYpHHX 3pa3KiB MOBeAiHKH, 3a JIk. XOHIrMaHOM, Iie BigOyBaeThCs y MPOILECi MOJEIIOBAHHS, MiJ] dac
aKyJbTypallii Ta BiJIOBiTHO 10 IEBHOTO THUITY 1I€aTbHOT OCOOMCTOCTI, SIKa IEMOHCTPYE IIHHICHI Opi€HTAIlil,
MIpUTaMaHHI KOXHIH KyIbTypi. 3 OISy Ha I1e, 0COOMCTICTE Ui XOHIrMaHa "o3Hava€e KyJIbTypy, Bila3epKa-
JIeHy B iHAMBinyanbHil moBeainm" [1, 187].

B minomy po3poOka BiZOMHMH aMEpHKaHCHKHMH Ta €BPONEHCHKUMH AHTPOIOJIOraMHu MOYaTKy XX
CTOJIITTS KOHIIENTIB "0CHOBHOI (0a30B0i) ocobucTocTi", "MogaIbHOI 0coOmCTOCTI", ""OCHOBHOT OCOOMCTICHOT
CTPYKTYpH" SK KIIOYOBUX MOHATH HampsaMy "KynbTypa-Ta-ocoOUCTICTh" cripusiia HE TUTBKHA (POPMyBaHHIO
BaXXJTUBOTO METOJOJIOTTYHOTO 1HCTPYMEHTApilo B MeXax JOCIHiIKEHb KyJbTYpHOI Ta IICUXOJIOTiYHOI aHTPO-
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TI0JIOTi1, €THOAHTPOIIOJIOTII Ta €THOIICUXOJIOTII, a ¥ BUSABWJIA CIIJIBHICTH TOTOYACHUX HAYKOBUX IONIYKIB Ce-
pen Linoro crekTpy GpirocoPCchbKUX HANPSIMIB, IO 3alMalics JOCTiKeHHIMU KynbTypH. Cepell HUX — Heo-
KaHTIaHCTBO, MO3UTHUBI3M, MapKCH3M, (PEeHOMEHOJIOTis, aKTUBHUH PO3BUTOK SIKMX HPHU3BIB 10 (opMyBaHHS
CIIBFHOTO iHTEpeCy M0 MpoOIeMaTHKH, SKka OyJjia BUCYHYTa Ha MepeHiil Kpail TOrOYacHWX BITUYM3HSIHHUX Ta
€BPONENCHKIX HAYKOBUX JIOCIIIKEHB, LIEHTPOM SIKUX CTa€ JIOJAMHA K 0a30Ba MOAEH KyJIbTYpPHOI €MOXH y 11
icTopuuHi JuHaMmimi. Binmemn Toro, po3BHTOK NCHXOAHATNITHYHOI Tpaauuil IEMOHCTPYE TEHACHIIIIO,
IIOB’sI3aHy 13 OCMUCIICHHSIM SIBHII[ CyCITUTFHOI IICUXOJIOT11, IKa BiIXOAUTH Bi 010JI0Ti3aTOPCHKHUX TIIyMaveHb
Ta 3aTydJae 10 MOSICHIOBALHUX CXEM KYJIbTYPOJIOTIdHI TTOHATTS Ta iJei.

KiTr04oBHM MOHSATTAM €THOIICHXOJIOTI] cTaB "6a30BUi THI 0COOMCTOCTI", TOOTO MEBHUM KyJIbTypHUI
o0pa3 JTIoANHHU, SIKUH TPOAYKYETHCS 1 BiITBOPIOETHCS MTEBHOIO KYJIBTYPOIO Yepe3 BiJMOBiIHI MEXaHI3MHU KYy-
JTBTYPHOT KOMYHIKAITii i BIDTUBY. [ 0JIOBHUM JOCATHEHHSM ITKOJIM €THOIICUXOJIOTIi OYJI0 aKIEHTYBaHHS yBaru
Ha TOHATTI Ta GeHomeHi "ocoOucTicTh" Ta crpoda ii JeTaJTbHOr0 BUBYEHHS B KOHKPETHOMY KYJIBTYPHOMY
KOHTEKCTi. [IepBUHHOIO PEaNbHICTIO AJSl BYCHUX-AaHTPOHOJIOTIB OyB iHAWBIA, OCOOHCTICTH, a TOMy came 3
BHBUYEHHS OCOOWCTOCTI Ta iHAMBINY, Ha iX AYMKY, MOTPIOHO OyJI0O MOYMHATH BUBYEHHS KOXKHOTO HAPOITY.
BaxnnBo Bi3HAYMTH, 110 TIPECTABHUKY BHIICO3HAYEHOT KON CKOHLIEHTPYBAJIM CBOIO yBary He Ha CyCIIUIbCT-
Bi Y LIJIOMy, a caMe Ha KyJIbTypi. BinTak HOHATTS OCHOBHOI OCOOMCTOCTI MOTJIO OyTH 3aCTOCOBAHE JIMIIE A0 JIFO-
JIeHd, sIKi BOJIOJIUTH CITUTBHOIO KYJIBTYPOIO, 0 TAJI0 MOYKITUBICTH C(DOPMYBATH BKIIMBHIA 3aranbHO(1IOCO(PCHKIiA
Ta KyJbTYPOJIOTIYHHI TIPUHITATI TIPO 3B'S130K KYJIBTYPH 3 BIAMOBIIHUM "0a30BUM THITOM' OCOOMCTOCTI, SIKMA Bila-
CTUBHH MIEBHOMY €THOCY Ta CKJIJIA€ OCHOBY HOTO CYTHOCTI Ta €THIYHOT OKPEMILITHOCTI.
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el AN

Osuapyk O. B. Mope/lMpoBaHie KaKk MeTOA0JOrn4YecKkuil (pakTop hopMmupoBanus o0pasa yejoBeKa

B crarbe Ha ocHOBe 00001IEHHS TEOPETHYECKOTO OIbITa HAYYHBIX 3HAHUH, Pa3BUTHE KOTOPBIX MPUXOIUTCS Ha
MECPBYIO MOJIOBUHY XX BC€Ka, B 4aCTHOCTHU MICUXOJIOTUUECKOM AHTPOIIOJIOTWH, STHOAHTPOIIOJOTUN U ITHOIICUXOJIOTUH,
000CHOBaHHO METOJIOJIOTYECKHI MOTEHIIMA METOAa MOEIMPOBaHuUs Kak criocoba popmMupoBaHus oOpa3a uesioBeka B
KyJIbTYPOJIIOTHYECKOM KOHTEKCTE.
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Knoueswvie cnosa: MOA€JIb, MOACIIMPOBAHNE, MOJaIbHAA JIMYHOCTD, 0a30BBII THII JJMYHOCTH, METOI ITO3HAHMSA,
TICUXOJIOTU3M, IICUXOJOTHYCCKasd aHTPOIIOJIOTHA, STHOAHTPOIIOJIOT WA, DTHOIICUXOJIOT M.

Ovcharuk O. Modeling methodologically factor of images of man

On the basis of theoretical generalization of experience of scientific knowledge, the development of which oc-
cur in the first half of the twentieth century — Psychological Anthropology and ethnic psychology etnoantropolohiyi The
methodological potential of the method as a way of modeling the image of man in the cultural context.

Proved that the question of what should be the man of the future is one of the most difficult as the philosophical
and humanities background. However , the understanding of man as a cultural phenomenon is now attached and cultural
studies, methodological tools which allows you to use a wide range of modern scientific approaches and methodological
strategies, the totality of which provides unique opportunities for expanding research area of knowledge. Despite the wide-
spread use of the named method in many fields of knowledge, from nuclear physics, computer technology, physiology,
etc., and in different directions humanities, especially in the realm of philosophy, aesthetics, art criticism (D. Bell, V. Bran,
J. Boryev, Moroz, A. Onishchenko, L. Stolovych, V. Fed etc.), lack of appropriate methodological reflection on modern
scientific quests cultural orientation proves the relevance of the stated problems.

It is indicated that reference to the described problems caused by several factors. Thus, the observations show
that the essential feature of modern culture is to develop alongside its traditional new image. The traditional image of
world culture is associated primarily with the ideas of its historical and organic integrity, understanding of rules, regula-
tions, traditions, customs and so on. The new image of culture is increasingly associated with the development of noo-
sphere, global thinking, ideas ekohumanizmu and universalism, and includes the phasing out of the simplified routing
schemes addressing cultural issues, understanding the growing role of reflection in relation to foreign cultures, the rec-
ognition of the legality of the existence of multiplicity of truths.

Practically oriented tasks must be solved primarily at a theoretical level. With this in mind the scope of Cultural
Studies should be involved in such scientific methods of cognition, function and methodological potential of which con-
tribute to productive implementation of appropriate research procedures. It is to this traditional, on the one hand and inno-
vation on the other, in our opinion, may be classified as general scientific method modeling tool for learning, which is
quite a long history of experience and an extensive theoretical study. As the designated method emerged from engaging in
the practice of scientific concept of "model", it is now turn primarily to the analysis of the development of this concept.

In philosophy, the term "mode" is often used in speculative terms, such as an analogue of the "theory" in cases
where this theory is not sufficiently developed and hides many ambiguities. analyzing the experience of the theoretical
study of the concept of "model" and as a general method of modeling knowledge should be noted that the circuit model as
an explanation of any phenomenon, and simulation as an analytical and prognostic factors were always under the watchful
eye of philosophy of science, thus forming the classic tradition of philosophizing. This analysis shows how to reference the
philosophical literature — namely, the philosophical vocabulary of the Soviet era and modern reference works.

The analysis of the method of modeling experience in various fields of humanities — philosophy, aesthetics and
art criticism, lack of scientific studies showed a similar direction in the field of cultural studies, which actualizes the
need for coverage of the historical dynamics of its involvement in the theoretical and practical aspects of cultural
knowledge.

Methodological toolkit notion of "model" actively began to be used in the early twentieth century in various
areas of humanitarian thought — sociology, psychology and ethnic psychology and the practice of such arts as literary
works, visual arts, drama and more. The unifying factor in these processes was spread psychoanalytic tradition as a uni-
versal language and a common methodology entire complex humanities.

Within these disciplines there was an attempt to understand the relationship between psychology and culture ,
explore the culture and the individual in the complex — the individual as a representative of a particular culture, and also
to clarify the relationship between culture, accepted in the society and the individual as the bearer of culture. These
main areas of scientific research realized in the 20's and 30’s of the twentieth century. American " ethnopsychological
school", headed by A. Kardyner and famous representatives were — F. Boas, R. Benedict. M. Mead, R. Linton, K. Klak-
hon, K. J. Honihman Dubois et al. As a result of research carried out by scientists and anthropologists was formed by
the direction of "Culture-and-personality” and the beginning of a systematic theoretical research rules for the nation and
the psychological components that are common to all members of ethnocultural communities.

In general, the development of well-known American and European anthropologists early twentieth century,
the concept of "fundamental (basic) person", "modal personality”, "basic personality structure" as key concepts contrib-
uted not only to the formation of important methodological tools within the research of cultural and psychological an-
thropology, etnoantropolohiya and ethnic psychology, but also reveals the commonality of contemporary scientific
research among a range of philosophical areas involved in the study of culture.

The main achievement of ethnic psychology schools were focusing on the concept and phenomenon of "per-
sonality" and attempt to detailed study in a particular cultural context. The primary reality for scientists and anthropolo-
gists had individual personality, so it is with the study of personality and individual, in their opinion, it was necessary to
begin the study of every nation. It is important to note that members of the above named school focused its attention not
on society as a whole, namely the culture.

Key words: model, modeling, modal personality, basic personality type, method of cognition, psychology, psy-
chological anthropology, etnoantropolohiya and ethnic psychology.
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YK 008:24:34:241.38:340.13:39 PanzieBcbkuii Bitaaiii Ouexcanaposuy
KaHJUAAT KyJIbTYpPOJIOTIi, TOI[CHT

BIJI PETIOHAJIBHUX CYBKYJbTYP JI0 I''TOBAJIBHOI KYJIbTYPU

Y cmammi docnidoiceni numarnts cnigicCHy8aHHs NOZUMUGHUX | HE2AMUBHUX YUHHUKIE DO3GUMKY K-
AbMYpU IHOOCMBA 8 YIIOMY U OKPeMUX TH0OCbKUX CHITbHOM. 30Kpema, NUmanHs npo pedaivbHy 30amHiCmb
30epeemu ma 3abe3nedumu po3eUMOK pecioHaIbHUX CYOKYIbmyp 8 YM08ax eio0anizayiiHux npoyecis.

KitrouoBi cioBa: kyasmypa, cyoxkyibmypa, cycniibCmeo, Mopajib, 2100anizayis, 100cmeo, ocooda.

VY Hamn yac BiI4yBa€ThCS MParHeHHs 3HAYHOI KUTBKOCTI JIFOJIeH IO CTaOlIbHOTO KYJIBTYPHOTO JKUTTS,
3aCHOBAHOT'0 Ha TOTPUMaHHI HOpM TpaBa i Mopai [6, 250]. Bognouac y cBiTi BinOyBaeTbcs yHidikamis -
CIIEHHHUX KyJIbTYpHHUX ocoOmmBocteil. Ilo-mepiue, 30inbIIyeThCsi 34aTHICTH OEepKaBHUX, HaIJICPXKaBHUX
(THK Tomro) Ta TpoMaJchbKUX OpTaHi3alliif i yCTaHOB 3a0e3Meuyr0Yr KOHTPOIIh 1 peatizamiio HaOImKEeHHS 10
CTaOIILHOCTI B MEXKax sSK OKpPEeMOI KpaiHH, Tak 1 IUIaHeTH B 1iyioMy. [lo-mpyre, 4acTo BBaXKA€ThCS, 110 MPO-
mecH riro0aizarii MaroTh SIK HETaTUBHI YNHHUKU Y KYJIbTYPHOMY JKUTTI (BTpaTa MaJUMH HapoJaMH Ta CITi-
JTHLHOTAMH CBO€1 1IEHTHYHOCTI, 3JIMTTA CaMOOYTHIX KYJBTYp y Tio0aabHE KyJIbTYpHE MOpE TOIIO), TaK i
YHCJICHH] TiepeBard (BUPOOJICHHS, BIOCKOHAJIICHHS Ta TOIIMPEHHS 3aralbHOIOICEKUX LIHHOCTEH, Iporpec
Tomlo). HeoOXigHO moBecTH, 110 JIOACTBO B LIJIOMY W OKpeMa JII0AChKa CHUILHOTa 3HaXOAThCS Ha eTari 1e-
pexoly Bill caMOOYTHBOT'O PETiOHATBHOIO KYJIBTYPHOI'O Ta CyOKYJIBTYpHOTO PO3BUTKY N0 TNIOOANBHOTO PO3-
BUTKY, ITiTKOPEHOTO KOPCTKUM YMOBaM BCECBITHBOTO KYJIBTYPHOTO TTOJISI.

Merta cTaTTi — KOHCTAaTYBaTH TM00aNbHY KyJIbTYpHY TEHIACHLIIO MEpEXOy JIOJICHKUX CIIJIBHOT Bif
perioHaNIbHUX CYOKYyJIBTYp 10 YHi()iKOBaHOI 3arajlbHOCBITOBOi KyJIBTYpHOI CHCTEMH, 3yMOBJICHOI iCHYyBaH-
HAM 0a30BHX HOPM KHUTTEMISITLHOCTI ¥ O€3MeKH.

[TuranHs pO3BUTKY OKPEMHX HApOJIiB, KpaiH, AepKaB JOCIIKEHI B MpalsiX BiIOMUX BYeHUX: ToJo-
yko [LI1., Pubakos b.0O., Kopons B.1O., IBakin I'.1O., Tomouko O.I1., Mo O.1., 3anizusk JI. JI., [lepbak
M.T'., Bep6a B.I., [lapxomenko H.I., AuncumkoB B.M., lorcekux /1. I'., Kocrenko O.1. ta in. [1-16].

ChOroJiHi iCHYIOTh JIBi OCHOBHI TOUYKH 30py Ha MpoOIeMH CIiBiCHYBaHHs HETraTHBHOTO i MO3UTUBHO-
ro B rio0anizaliifHuX mporecax cy4acHoi KyJbTypHOI nmapagurMu. 3 OAHOTO OOKY, KOHCTAaTy€eThCs MOBiLIbHA
(a B okpeMHX BUTIAKaX ¥ CTpiMKa) pyHHAIlisl PETiOHATBHUX CYOKYIBTYp 1 KyIbTYp (2 B TII00ATBHOMY BUMIpi
— JIOKQJIbHUX, MICIIEBUX, TEPUTOPIAIGHUX CYOKYIBTYp) TPAAHMIIHHUX KYJIBTYPHHUX yCTAHOB, ITiAIPHEMCTB,
oprasizauiii Ta iHCTUTYTiB. BOHH Aif0Th, SIK MIPAaBUIIO, B YCTAJICHUX KYJIbTYPHHX MapKepax, BEKTOpax, KOH-
LenTax, JUCKypcax Ta KoJIaX OKPEMHX CIUIBHOT ([eprKaB, HAPOIiB TOIIO). 3 iHIIOTO OOKY, TOBOJUTHCS KOH-
CTaTyBaTH TEPEOCMHUCIICHHS Ta 30epeKCHHsS BIacHOi iAcHTH(IKAMmii ASSKUX KyIbTYPHHUX CIUIBHOT, SKi
3a0e3Meuy0Th TPAIUIIIHY KyJIbTYPHY YHIKQIBHICTh Ta MOpPabHY CTa0lIbHICTh. Lle Bka3ye Ha HEOOXIAHICTh
MOJANBIINX JOCHTIIPKEHb, B OCHOBI SIKUX JISKUTH BU3HAHHA ()AKTy CHIBICHYBaHHS MO3UTHBHOTO 1 HETaTHB-
HOTO B Pi3HUX KYyJIbTYpHUX, HOPUAHNYHUX 1 MOJITHYHUX IUCKypcax [2; 6; 7; 8], y BUMipax Ta KOHTEKCTax
OKpEMHX KYJIbTypHHX IHCTHUTYTIB, IPOIECIB, SIBUII Ta MOJiH.

Jltoaceke CycHinbCTBO, @ 3BiACH W OCHOBHI HOTO MOXIiJIHI, BKIIOYAIOUM KYJIBTYpPY, SIK MPaBUIIO, HE
KEPYETHCS TUIBKU MO3UTUBHUMH KYJIBTYPHUMH KOHCTaHTaM{ Ta MaTpULsIMH. ToMy B icTopii KyJIbTypH, OCO-
OJINBO B OCTaHHI NECATHUPIYYS, 3HAYHE MICIE 3alMaroTh CyOKymbTypu [7, 14-15], 3HauHa YacTHHA SIKUX
CIpUMaEThesl (POTE HE 3aBXKIU €) SIK HETaTHBHI Ta pyHHiBHI. TpaHcopMallii JIFOICTBA Y HAIll Yac BHUKIIHU-
KaroTh 1 OyAyTh BUKITUKATH TOCHJICHHS aHOMIHHUX CYOKYJBTYp, IO KOPUCTYIOThCA W CTUXIHHICTIO COIliaTb-
HUX 3MiH, | HEMUHYYUM PYWHYBaHHSM CTEPEOTHITIB, 1 pO3MAJOM CHCTEMH IIIHHOCTEH 1 HOpM [6, 177-179].

3a TaKuX HEMPOCTHX YMOB 3aXHMCHI i OXOPOHHI IHCTHTYTH CYCIUIBCTBa iHOJI HE MOXKYTh 3a0e3Ieyu-
TH 3aC00aMU TPaAULIIHOT KyJIbTYPH YIiTKICTh, CTAOUIBHICTE 1 MOTOPKEHICTh HiIHHICHO-HOPMATUBHUX TPHUITH-
ciB 1 opienTamiii. [lociabieni Big BHYTpINIHIX MPOTHPIY Ta 30BHINIHIX YTHUCKIB MICIEBI CYOKYIBTYpHI Ta
KYJIBTYPHI TpaIullii Ta HOPMHU MOTPOXY B PI3HUX YaCTHHAX IUIAHETH BiJCTYMAIOTh HE JIMIIE BiJ MPOTPECUB-
HUX HOBOBBEJCHb (iHTEpHET Ta iHILi HAyKOBi Ta TEXHIUHI JOCATHEHHS), 8 1 CYMHIBHHX IyXOBHUX MPaKTHK
(BUHUKHEHHS Ta TOMIMPEHHS IECTPYKTUBHUX KYJbTiB, TOTATITAPHUX ceKT Tomo [9; 10]).

VY cydacHHX yMOBaX, KOJM B YKpaiHi OyB 3ailicHEHUH TIepexil Bil KOMaHIHOI €eKOHOMIKH JI0 €KOHO-
MIiKHd PHHKOBOI (II0 HE 3aBXKAM MO3UTHUBHO BiOOpaXKaJoch HA NIESKUX KYJNbTYPHHX IHCTUTYTax), KOJIU 3a-
MICTh KOHCEPBAaTHBHHUX PAJIHCHKUX PETYJIATOPIB TMOBEOIHKH JIONWHHM SIK 4IEHa CIIBTOBapUCTBa Oyiu
3a1isTHI HOBI IPHWHIIAITH, 3MEHITHMINCH i MOKIIUBOCTI CITEPTHCS HA KyJIbTYPHHUH 1 )KUTTEBUH JOCBiA TOTEepe-
JIHIX TIOKOJIiHb [3; 4; 5; 12].

© Pamsiescrkuii B. O., 2014
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KyneTypHUi TOCBiA TIOTIEpEHIX TMOKOJIHD BHSBUBCS HE3aCTOCOBHHM B PI3KO 3MIHCHHX CHTYAIlisIX
(monpasna, OyB ¥ IeBHUI KOMYHICTHYHUH TATAp, KU MaB YuMaio Xub ta HepomikiB). Tomy, sik 1y OypemHi
20-30-1i pokn XX CT., y Halll 4ac pi3Ko Mafa€ MiHHICTh AOCBIQY CTapLIMX IOKOJiHb. 30pi€HTOBaHA Ha 3aBOIO-
BaHHS OCOOJIMBOTO MICITS B KUTTI MOJIOJb JIETKO BIAKHIA€E CTapi HOPMH H TIpaBwiia, He OyIydr 3MaTHOO alleK-
BaTHO U TBEpE30 OL[IHWUTH W BU3HATH iX HeoOXimHicTh [7; 12; 13]. Y pe3ynbraTi NpuOIM3HO 1Bl TPETHHU Oy Ib-
SIKOTO JIFO/ICBKOTO CITIBTOBAPUCTBA (HE3aJICKHO BiJl KOJIBOPY OUeH, MIKipH W MICII PO3TAaIlyBaHHS Ha IJIAHETi)
y HaIll Yac BTATYETHCS B TPUBAIHN KOH(MIIKT, BUPIIIUTH SKUH 3aco00amMul Tpauiliid, 3BUYAIB Ta IHIINX KYJIBTYP-
HUX Haa0aHb BUSABJIETHCS JTOCUTH CKIAMHO. [HOI KyIbTYpHI i CYOKYJIBTYPHI IIHHICHI Ta BIKOBI IPOTHPITUS
Iy’K€ HElpOCTO BUPIIIUTH HE JIMIIC 3ac00aMU TpaIuliid Ta KyJIbTypH, a i OUIbII MPUMYCOBUMH 3aco0aMu
JeprkaBy (HacaMIepen, 3aKOHaMH i 1HIIMMHU HOPMAaTHBHO-TIPABOBUMH HOPMaMH).

JlekoMy MoOKe 3IaBaTHCS, IO YaciB, BAKIMX, HUK MEPEKUTI HAMU y HaIl 4ac, He Oyyo B ictopil
JFONCTBA. Y IIMCHOCTI XK, IMXOJITh Y iCTOPIi JIFOACTBA OYJIO AOCTATHBO, MPOTE MPOTUCTOSHD Y TAKUX MACIII-
Tabax, 3 TAKUMH HACHiJKaMH Ta TI100aTbHUMH KyJIbTYPHUMH HPOTUPIYYSMH JIIOJICTBO OifICHO Il HE 3HAJO.
MoskHa KOHCTaTyBaTH, 110 B OKPEMi €MOXH III00aThHIX 3MiH (3MiHa COIIaTBHUAX (OpMaIliif, BeJIHKi BiliHU Ta
3aBOIOBaHHS, PO3MaJ| IMIIEpili, 3apOBa’)KEHHs] HOBUX CBITOTJISIHUX BYCHb Ta MapaJurM, 3HAYHI MPUPOJIHI
YH TEXHOTEHHI KaTaKIi3MH TOLIO) MOCTIHHO MPOsBISIIA cebe HakTopH, U0 CBIAYMIN PO PyHHYBaHHS yCTa-
JICHUX OCHOB, SIKi KEpyBaJlll TPUBAINHN Yac KyJIbTYPOIO BEJIMKUX TPYII JIIOJCH.

VY niteparypi meski asropu (B.}O. Kopons, /[.I. Bouaprikos Ta iHmti) [4] Hamaraauck Ta HaMararTh-
csl OOIPYHTYBATH JICIIO CHIPHY IYMKY, II0 y TEPEXiHi Iepiou AOBOJI YacTO BIEPE] BUCYBAIMCS JIFOIH, SKI
KepyBaJIKCS HE 30BCIM OJIarMMH HaMipaMH ¥ CIOHYKaHHSMH. 3BUYaHO XK, 11l JIFOAX iHOMAI (hopMyBanu ajst cede
cnenrdivHi 3acobm mepemadi iHdopMartii, 10 EBHOI Mipyd HEMPUUHATHI U KyJIbTYpHEX JTroaci. 1le B mepmry
4yepry ocoOJuBI 3aco0u KOMyHiKarlii, crenngiuai MOBH (3kaproH, apro, ciieHr Tomio) [5; 6; 9; 10], mo migmasa-
Jmcst HeoOXiMHUM TpaHchOpMaIiaM Y pi3Hi icTopuyHi nepioau. binbin ckiagna mpobnema — po3mMoBa mpo "ma-
HIMYJISITUBHY MOXUIIUBICTH iHpopMarii” [2, 199], 30kpemMa 11 KyJIbTypOIOTiYHAH 1 MOJITONOTIYHUN BUMIpH.

Hagits y moBoumi aBToputeTHUX nocmiaaukiB (ITupoxkkoB B.®., Ctapkos O.B. [5; 9]) € aymka, 1o 3i
3pOCTaHHSAM KIUIBKOCTI i YCKIagHEHHSIM TpOOJIeM, 3 SIKUMU CTHKAETHCS CYCHIIBCTBO B €MOXH 3MiH, MOBa
3IIOYUHINB 3100yBa€e 0COONHMBY MPUBAOIUBICTh TSI JIIOACH, paHille He MOMIYeHUX y MPOTHU3aKOHHIH isTb-
HOcTi [3; 5; 10; 15; 16]. Tum OimbIne, Ko 3acodn MO3UTUBHOI KYJIBTYPHOI IIpOTIaralan i aritarlii ckopo-
YYIOTBCS. 3raJlaéMo, CKUIBKH 32 OCTaHHI POKU OYJI0 3aKpUTO B YKpaiHi KiyOiB, 0i0J1i0TEK, TYPTKIB, CEKIiH 1
IHIIUX KyJbTYPHUX 3aKJafiB. A SKIIO CIOAM AOAATH i 0e3p0o0ITTS B pe3yibTaTi XBHUICTOAIOHOTO 3aKPUTTS
T ITPUEMCTB, YCTAHOB 1 Ooprami3alliif, Ha O0ajaHCi SKUX 9acTo i mepeOyBaau YHCICHHI YCTAHOBH KYJILTYPH,
TO HE CIIiI AUBYBATUCS TOMY, SIK 3aKOHOCITYXHSIHI TPOMaJSIHU JIeTpayBall i cTaBald depe3 Oe3BHXilb Ha-
npukiHii XX cT. KOHTpaOaHAUCTaMHU, peKETHPaMH, 3aCBOIOIOYHN CrienU(iuHy MOBY 1 KynbsTypy [11-13].

Hwuni TpamuiiiiHe CycinbCTBO KyJIbTYPHHX 1 3aKOHOCITYXHSIHUX TPOMAJISIH CTa€ Bce OibIn Oe33axu-
CHHUM TIEpe]T Pi3KO ¥ MIBUIKO 3MIHEHOIO B TIpIIHKA OiK CHUTYaIli€l0 Y TII00ATEHOMY CBITI, I¢ TTOMIHPIOIOTHCS HE
CTUTbKM HaMKpalli KyJbTYpHI IOCATHEHHS pi3HHX HApOJiB, CKUIBKM XHOHI B3ipli Ta HEJOCKOHAIOCTI
(I’ THCTBO, HAPKOMAHIsA, HAMaraHHs IMBUAKO po30araTith, 0e3po0iTTs To1mo). 3a nanumu npodecopa Lllaky-
Ha B.1., y m’aHOMY BUTIISLni 3aiiicHIOeTRCS Oing 60% BOuBCTB, Oinbie 70% xymirancts [14, 83], a pict 0e3-
poOitTs Ha 10% migBuinye 3m0uuHHICTH Ha 3,4—6,5% [14, 60]. Bimomo, 1o meprmM eKOHOMIYHUM
MOKa3HUKOM, SIKWH MaB BiHOILLCHHS A0 PiBHS 3JI0YMHHOCTI, OyJIM LiHK Ha XJi0, ane He MEeHIIe 3HaYeHHS Mae
1 KynbpTypHa ckianoBa. ['eopr gon Maiiep Brepiie omyOuikyBaB y 1867 p. ZOCHTIIKEHHS PO B3a€EMO3B’ 30K
MiX [[iHAMHU Ha XJIi0 Ta 3I0YMHHICTIO y KopoliBcTBi baBapist y 18251861 pp. [12, 4]. 3no4nHHICTD Yy CBITI 32
ocranHi 3040 pokiB 3pocna y cepengubomy y 3—4 pasu; Ha Teputopii konmumHsoro CPCP — y 6-8 pasis, B
CIUIA — B 7-8 pasziB, y BenmukoOpwuranii — B 6—7 pazis, y ®panuii — B 5-6, B ['epmanii — 8 3—4iT. 1. [12, 9].

Hagith moumimist B A€SIKUX KpaiHax BHUSABJISETHCS HE TOTOBOIO JIO BUCTABICHHS €(PEKTUBHUX KOPIOHIB
Ha NUIAXaxX ImepecyBaHHs Mmo30aBieHux 3apoOiTKy mozaei. [1osBa He TUTBKK OQILIIHO 3apeecTpoBaHOTrO, a i
MIPUXOBAHOTO (JIATEHTHOTO) 0e3p0o0iTTs 03Hauae 301NbIICHHS PiBHA 3JIOYMHHOCTI i 3MEHILEHHS PiBHS KYJIb-
TYpH Ta MOpaIi.

AHTaroHicTH4HiI Tpouecu (3 OAHOr0 OOKY — KyJIbTypHa Tiio0aiizallisl Ta 3arajibHa IUIaHeTapHa YHi-
(bikaris, 3 IHIIOTO — CaMOI30JIAIlisl T4 aTOMI3allis) Y JIFOJICBKUX CIIBTOBAPUCTBAX MPHU3BOIATH IIE 0 OAHOTO
MMOKa3HWKa — KOHIICHTpaIlii 6araTcTB IJIaHETH B pyKaxX JOCHUTHh OOMEKEHOI KiTbKOCTI JI0AeH. 3TiHO 3 JaHH-
mu OOH, y 1960 p. 6aratctBo 20% 3amoxHOTO HaceneHHS y cBiti y 30 pasiB mepesumryBano cratku 20%
O1THHX JKUTETIB MJIaHeTH, a HANPUKIHI XX CT. po3puB Mi>K HUMU 30iibmuBcs 10 80 pasiB. bararcTBo Tprox
HaibaraTmux oci6 mepeBuinye moxin 600 MiH Jronel, siKi MpoXUBarOTh y 36 OimHux kpainax [13, 7]. Ha
mmovatky XXI cT. pi3HHUII MK OiTHUMHU Ta OaraTUMHU CTPIMKO TTOTIIHOTFOETHCS.

3pocrarounii piBeHb HE3IATHOCTI BPaXOBYBATH MOTPEOU JIIOJICH MPUBOAUTE A0 TOTO, IO OE3KYJIbTY-
pHa JI0JMHA, OCOOIUBO 3 XBOPOOJIMBOIO TICHXIKOIO, sIKA HE BMi€ CIIPABJIATUCS 31 CBOIMH eMOLisAMH 1 He Oa-
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xKae oOMexxyBaTu cebe y CBOIX JJaJIeK0 He HaWKpaluX MpOosBaX, BUABJSIETHCS 3[aTHOO 3aBAATH BEJINYE3HOI
IIKOJIU AyXe 0aratboM JIFOJISM, SKMX BOHA OCOOMCTO HIKOJIM HE 3HAJIA 1 10 IKUX Y CTa0lIbHOMY CTaHI HE Ma-
7a © aOCOMIOTHO HiSIKMX MpeTeHsii. PaHilie mpounTaTy mpo CTPUISIHUHY 3 BOTHEMAJIbHOI 30poi, HallpUKial,
B OYIMHKY IIIKOJIM MOHa OyJI0 TUTEKM B Ta3€THOMY CTOBITYMKY IIPO aHTHKYJIBTYPHI, €KCTPaOpIWHAPHI Ta
MPOTUIPUPOIHI MOIT 32 KOPJAOHOM IIijl 3arojioBkoM "ix Brava". B ocTaHHI pOKH 3pOCTa€ PU3MK 3ITKHYTHUCS 3
MOIOHUMH CUTYAIliSIMHU.

Konwuce, TypOyrourch mpo miABUINEHHS PiBHSA KYJIbTYPH, TOBOPWIIH, IO AiTel BUXOBYIOTh 1 0aThKH, 1
TUTSTIUH CalloK, 1 KO, i Oy AMHOK (ITajal) IiTel Ta MOJIOAI, Yepe3 0 BUNTEh 1 BUKIIanad — I11e KyJIbTYpHIi
Ta OCBiYE€Hi, a TOMY — ¥ IaHOBHI Jroau. Tenep, BiAal0uy TaHUHY HOBOMY CHPUIHATTIO IIIHHOCTI 0COOH, MU
HE MOKEMO pO03i0paTHCs, XTO K Mae OilbIe mpaB i 000B'A3KiB CTOCOBHO MHiIPOCTAIOYOrO IMOKOMIHHS. Y Mij-
CYMKY TIPEICTaBHUKH HOBOTO IOKOJIIHHS 130JTFOIOTHCS BiJ YCBHOTO M Bif yciX, KpiM cebe W co0i momiOHuX,
CTBOPIOIOYH HaMiitHy 0a3y aas GpopMyBaHHS FOHAIBKUX Ta MOJIOADKHUX CYOKYJIBTYp. A 3a BiZICYTHOCTI Ha-
JIKHOTO KYJIBTYPHOTO BIUIMBY B NCHXIiLli MOJIOJAMX JIOJAEH (POPMYIOTHCS KOMIUIEKCH W YCTaHOBKH, LIO HE
CHPUSIOTH TOTOBHOCTI J0 MOAOJIAHHA JKUTTEBUX HEroJ i TpynHouliB. Yepe3 BTpary 0a30BHX KyJIBTYPHHX
KOHCTAHT, 3pOCTA€ YHCIIO NICHXIYHUX PO3JIaiB i 3aXBOPIOBaHb y MLTTKIB [13, 37], siki BUSABISFOTECS Oe33a-
XUCHUMU TIepe]l PEATIbHICTIO JIOPOCIIOTO KOPCTOKOTO KUTTA. be33axucHumu B Habarato OLIBININ Mipi, UM
ix OaTBKH, 110 BCTUIIIX COPMYBATHUCS B yMOBaX IMaHyBaHHS 3QJIMIIKIB TPAAULIHHOI KyJIbTYpH.

3HAYMMICTh KyJIbTYpH, a ¥ 1i CKJIaai 3I0POBOi POMAHTHKH W ITO3UTHBHOTO T€POI3MY IJIT HOBUX IIO-
KOJIIHB 1€ HIXTO HE 3MIl 3allepeunTH, ajie IO Terep MPOMOHYE MM MOKOJIHHSAM CyCIIBCTBO TiJl 3HAKAMHU
POMaHTHKHU ¥ repoizMy? BurpaBmaHHsS HapKOMaHIB, 3aXUCT OCi0 HETpaaMIiHHOI CeKCyallbHOI OpieHTaIlil,
BUIIPABIIaHHS TPABOMOPYITHHKIB Y cyai. Taki "mpukimaan" 3acodn MacoBoi iHGoOpMaIlii THpPaXKYIOTh y PEKHU-
Mi "ABaAIATh YOTUPU FOJUHH Ha J00Y CiM THIB HA THXKICHB', CIPHUSIOUN BKOPIHEHHIO Y CBIJIOMOCTI MOJIOI
BIIEBHEHOCTI B TOMY, II0 CaMme Taki KyJbTypHi MOJEJi, CTEPEOTUIIN Ta MaTPULi OBEJIHKH 1 € HOPMAaTHBHU-
Mmu. | gyeprosa cymMHa aHTUKYJIBTYpHA ceHcallis: Hanpukiami 2013 p. y micti MockBi, HION KyTbTypHHIA 1 3a-
KOHOCIIyXHSIHUH JECSITUKIIACHUK-MEIAJIICT, IEPEeTBOPIOETHCS HAa BIYYHOI'O CTPLIbLS, 34ATHOIO I030aBUTH
XKHUTTS SIK BUMTENS-"TIpeIMETHUKA", TaK 1 MaTPYIBHOTO MOJIIEHCHKOr0. A CYCHUIBCTBO, CYASYH i3 YHCIICH-
HUX JaHux 3MI, 3anexsio HamMaraeTbcsl HHOrO ASCATHKIACHUKA BUIIPABIATU — BiH NPUIUIMB HAAMIpPHY YBary
HaBUYaHHIO, MO30K 3aKHIIiB, 31pBaBCs, IICHXiKa clIa0Ka TOIIIO.

He Bumnpapmyroun HIKOTO, BapTO BKa3aTH i HA HEAOCKOHANICTh CTPYKTYpP Y Tally3i KyJbTypH i Ha-
BYaHHS y 0araTboX Cy4acHHX JAepKaBax. 3 BTPATOI0 YCTaJeHUX KYJIbTYpHHX CTaHIApPTiB Ha HAIllOHAJLHUX
PIBHSIX PYWHYIOTHCS YHCJICHHI OCBITHI Ta BUXOBHI CHCTEMH, IIEPETBOPIOIOYH B OKPEMHUX PETiOHAX CHCTEMHU
CTaOUILHOCTI ¥ BU3HAYCHOCTI HA JIAHKU Xa0Cy Ta 0e33aKOHHS (KUTTS 32 "TOHATTSAMH", PO3BUTOK aHOMIHHUX
CIUTBHOT, MOIIMPEHHS KPUMiHANBHOI cyOKyNIbTypH Tomlo) [5; 9]. ¥V mpomy ceHci mocTyn raobanizamii mo-
30aBJIsi€ CyCIUTLCTBO 3aXKUCTY BiJ MOMIOHOI KyJIBTYpHOI HECTAaHIAPTHOCTI.

MoskHa CTBEPIKYBATH, 110 ypOaHi3aIis Cpusie 3pocTaHHio 370unHHOCTI [14, 80], a mmpiie — Hera-
TUBHINH TpaHcopmMamii i gerpaganii KyJlbTypH, TOMIMPEHHIO aMOpalbHOCTI. Xoua 1e y HUIoMy ¥ Tak, ane
CTaTHCTUKA TIOBOJUTH, IO 1€ BiOYBAETHCS HE CKPi3b 1 He 3aBxau: "YpOaHizamis, iHaycTpianizalis, 0e3cy-
MHIBHO, ITepe0yBarOTh y TICHOMY 3B’s3KY 1 B3a€MOIIi 3 TEHACHITIAMHU 3IOYMHHOCTI. [IpoTe B meskux kpainax
(Anowis, ['penist) koedillieHT 3T0YMHHOCTI HE TUTBKK HE 3pOCTAE, a i He 3HIKYEThCs. OTxe, 3pOCTaHHS 3J10-
YHHHOCTI HEe € 000B’A3KOBUM CYIYTHIM SIBUILEM PO3BHUTKY. LI o6cTaBrHa 103BOJISIE 3pOOUTH BUCHOBOK, 110
B IIJIOMY iCHY€ peallbHa MOJIMBICTh MPO]INAKTUKA 3JI0YMHIB Y BETUKUX MicTaX. KpiMm Toro, TeHaeHmii, sKi
BiZI0OyBatOThCS B (QOpMi 3IOYMHHOCTI, TOKAa3yIOTh, 110 XapaKTep PO3BHUTKY i 3MiH Ma€ Oiiblle 3HAUYCHHS, HiXK
CTYIiHb PO3BUTKY 1 3MiH, TOOTO Ti COILiaJibHI YMOBH, 3a IKUX BinOyBaeThcsa nporpec” [14, 45]. LikaBo, mo
"GaraTo KpUMiHOJIOTiB 3aX0/ly BBa)XKAIOTh, IO ICHYE 3HAYHA KOPEJALIS MK BICOTOIO OyAiBelNb i KoedimieH-
TaMH{ 3JIOYMHHOCTI. UuM OuTbITNIe TOBEPXiB, THM OIIBINE YHUCIIO 3JIOYMHHUX TIPOSBIB, YUM BHUIIMM TOPHU30HT,
THUM HI)K4Ya HOpMa MOBEAIHKY 1 Ouibie uncio 3nouuHIiB" [14, 46]. MokHa TakoK MOpaxyBaTH, 10 CEIIUILES
MEHIIE TiJaHe BIUIUBY AECTPYKTHBHUX KOHTp-, MMapa-, aHTi- Ta KBa3iKyJIbTyp, aHDK MiCTO OyIIb-IKOTO PO3-
Mipy. TiTbKH Kpai’KOK, CAMOTOHOBAPIHHS ¥ CYIMYTHHOTO HOMY TMHAITBA 32 IBAIIATh OCTAaHHIX POKIB cefa
VYkpaiHu Tak NOBHICTIO i HE TTO30YIIHCS.

[MpupoaHo, MO0 MEIIKAaHII MICT 1 CEJITHM HamararoTbcs 30epiraTv ycTaleHHWH, 3BUYHUU Ui cebe
YKJIaJl )KHUTTS, 3aXUIIAI0Th HOTO BiJl CIpo0 HECAHKI[IOHOBaHMX OLUTBIIICTIO HaceleHHs 3MiH. PaHime Mo)kHa
OyJI0 TOBOPHUTH, 110 B MICTI MOYKHA HE JIUIIIE TOYIUTHCH IO TIEPEIOBOI KyJIbTypH, a i, HAPUKIIa1, OiTBITIO0
Mipo1o 30eperTu CBOIO aHOHIMHICTG [ 14, 14-15].

[Ipuxonsym B cemno, MeIIKaHElb MiCTa TATHE 32 cO00I0 MIChKI BUMOTH A0 KYJIbTYpH U iHPpacTpyK-
TYpH #, 3 BpaXyBaHHSIM BHUIIECKA3aHOTO, MOXKHA CTBEPKYBATH, 0 0€3TypOOTHE 1 CITOKIHE JKUTTS CUITHCh-
KHX MCIIKaHIB Yy TJI00ali30BAHOMY CBITI 3aKiHUMTBCS JyK€ MIBHIKO — iHIIA KyJbTypHa (YM HaBiTh
HaJKYJIbTYpHA) €KCIaHCis, TOTaIbHUI KOHTPOJIb 1 BiIGOCHOCTEPEKEHHS 3 1AeHTH(]IKALIEI0 MPHHECYTh K
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CBOI IUTIOCH, TaK 1 MEBHI MiHyCcH. SIKIO X CUTbCHKI TpamuIlii He OYIyTh TOTOBI IO MPOTHCTOSHHS HETaTHB-
HUM BIUTMBaM (BTpaTa HaI[lOHAIBHUX TPAUIIA, HAPOTHOI 1IEHTUYHOCTI TOIIIO), TO I, AIMCHO, MPU3BEIE 10
KaIliTyJSILii CITbChKUX CYOKYNBTYp HE JIHMILE Mepe] CyOKyIbTypaMH MiCbKUMH (B TOMY YHCIi 3TOYMHHUMH),
a ¥ mepen 3aKOPAOHHUMH CYOKYJIBTYpaMH Ta 3BHYassMH [7, 275]. YV mpoMy KOHTEKCTI IOCTae mpobiema
BTPaTH HAIIMX HAIIOHATBHHUX TPAIUIH Ta KyJIbTYPHUX 300YTKIB HIepell 3pOCTal0UMM TUCKOM MITPaHTIB — 3
iX KyJIbTypHHMH MOJEJIIMU Ta MaTpUISIMA. MOXHa TOBOPUTH, IO y HAc 3a ABaALSTHh POKIB MOOyn0BaHO U
Iie TPOMaJsIHCbKE CYCHiJIbCTBO, aje PiBEHb HAILIOI TPAOULIHHOI KyJbTYypH Ta 3arajlbHUH MOPANbHUM CTaH
BUKJIMKAIOTh 3aHETIOKOEHHS.

Oxkpema npobiieMa — MyJIBTHKYJIBTYpHA TOJNITHKA SIK y MEXaX OKPEMHX PETiOHIB Ta JiepiKaB, TakK iy Bce-
CBITHIX Ta KOHTHHEHTAILHUX BEMipaX. €BpoIa, 31a€ThCs, 3p03yMilia, 10 TpHUBaie epeOyBaHHS B O/IHIM KiMHATI
OaraTbox JIOJCH 3 AyXKE PI3HUMH KyJIbTYPHUMHU 3BHYAsAMH Ta TPaIULIsIMU JAJIEKO HE 3aBXIM IIPU3BOAUTH IO
(opMyBaHHS TIO3UTHBHUX HOPMATHBHHX 1 KOHCOJIJOBAaHMX KYJIBTYPHHX CIUIBHOT i coro3iB. OCTaHHIM 4acoMm
JepKaBHI CTPYKTYPHU DI3HHX KpaiH BCE YacTillle CTald PO3NMCYBATHCS Y BIACHIH HECIPOMOXHOCTI MOJOJIATH
TaKi SBHIIA, K HETAaTUBHA MITpallis, BOMOBHUYA KyJIbTypa IPHOYIBIIB (HOBUX TPOMAJISTH Y TUMYAaCOBUX, JIeTa-
JILHUX Ta HEJleTAbHAX) Ta eMIrpaHTChKi "TeTTo" Ta "KOoJOoHiIi", Yoro paHilie B icTOpii MPakTHYHO He icHyBaso [1;
4; 8; 11; 13]. CTBOpIOETHCA BpaskeHHsI, IO IS MPO(INEHUX YMHOBHUKIB ACSKHX, OCOONMBO apUKAHCHKUX Ta
a3iiicbKUX JeprKaB, MIrpallis JIF0Jel — e B MIPUHIIMII HeKepoBaHui Tporiec. Taki iIHCTpYMEHTH, SIK JIepKaBHUH 1
aJIMIHICTPaTUBHUM KOPAOHH iCHYIOTh COTHI POKIB, IPOTE HA Yaci BBEIECHHS HOBUX — KYJIBTYPHUX M MHUCTEITHKIX
kopnoHiB [13; 14]. 3anpoBamKeHHs KyJITYPHUX MEX 1 KOPAOHIB Mae BelIW4e3He 3HaYeHHs. IMOBIpHO, KO ar-
PECUBHUI MirpadT OyzAe MOCTIiHO MOYyBaTHCS TOCTEM, 3B'SI3aHUM YHCICHHHMH KYJIBTYPHUMHU Ta MPABOBUMHU
00OMEXEHHSIMU 1 KOPIOHAMH, BiH HEOJHOPA30BO TIOyMAE, TIEPIIT HiJK 3BAYKUTHCS BHUTH 32 MEXKIi CTaTyCy CBOEPII-
HOTro "TypHcTa'", HaMararo4uch CTaTu CBOIM.

BesyMoBHO, He Bci rpoMasiHu B OKpEMO B3STiH KpaiHi MOXKYTh MJIEKaTH HaWKpalli HagOaHHs CBOET
HaIliOHAJBHOI KyNbTypH [7, 205]. Jlanexo He BCi IFOIU KEPYIOTHCS ¥ CBOIX ITyMKaX i BUMHKAaX HacaMIiepenl
HaIliOHATHPHUMH 1HTepecaMH, BiIIaHICTIO HAPOIHUM TPATUIlISIM, BITYU3HSIHAMH KYJIBTYPHUMH HaIOaHHIMHU
Ta BUCOKHMM piBHEM HallioHaJbHOI cBigoMocTi. He Bci moam € 3pazkaMu MOpajibHOT YUCTOTH W KyJIBTYPHOI
nockoHanocTi. [Ipu boMy OiIBIIICTE JIFOIEH HEMUHYYE ITOTOIKYETHCS 3 TyMKOIO, IO MalOTh OYTH 3araibHi
KyJIbTYpHI TIpaBHIIa, IPUHITATIA, HOPMHU W OOMEKEHHS, MMOPYIICHHS SIKHX paHo a0o Mi3HO HETaTUBHO ITO3HA-
YUTHCS HA XKHUTTI U ISUTBHOCTI BEIHMKOI KUTbKOCTI Jrozei. [Ipn nboMy HalioHaJbHI Ta perioHajbHi, MiCIeBi
Ta JOKANbHI KyJbTypHI # CyOKyIbTYpHI YUHHUKH MalOTh 3aJIMIIATUCH U 30epiraTUCh y HOBOMY CBITi 3a ma-
HYBaHHS HOBOTO CBITOYCTPOIO i HOBOI 3araJIbHOCBITOBOI KyJBTYpH (TOUHIIE HABITh HAMKYILTYpH). binbime
TOTO0, HALlIOHAIBHI KYJIbTYPH, MIOYMHAIOYH BiJl HAWMEHIINX MICLIEBUX OCOOIHMBOCTEH Ta perioHadbHUX CyO-
KyJNbTYp, MalOTh PO3BUBATUCH Ta BiirpaBaTé BaXJIHMBY POJIb 32 HOBHUX COLIaJIbHO-€KOHOMIYHUX Ta KyJIbTYp-
HO-TIOJITUYHUX YMOB.

OTxe, BApTO KOHCTATYBATH III00ANBHY TEHICHITIIO MTEPEXOy JIFOICHKHUX CIIIHLHOT BiJ HAIlIOHATHHUX
KyJIbTYp 1 perioHaNbHUX CyOKyJIBTYp 10 YHi(IKOBAHOT 3arajJbHOCBITOBOI KYJIBTYPHOI (a TOYHIIIE — HAJKYJIbTY-
pHOI) cuctemu. BapTo Bin3zHaunTH, 30KpeMa, IOrauoiIeHHs npobieMu OallaHcy i CriBiCHYBaHHSI HETaTHBHOTO
¥ TMO3UTUBHOTO B MIO0ANI3AIIHHIX KyJBTYPHHUX IPOIlecax Cy4acHOi CBiTOBOI mapaaurMu. BimOyBaeThcst TIOBi-
npHa (iHOMI ¥ cTpiMKa) pyHHALlisl PErioHANBHUX KYJbTYp (a2 B TII00ABHOMY BUMIPI — MICIIEBUX, TEPHTOPiab-
HUX CYOKYJIBTYp), TPaOULiHHUX KYJIBTYPHUX IHCTHUTYTIB, IO IiIOTh Y KYJbTYPHHX KOHCTaHTaX, MaTPHUIIX,
yCTaleHUX KyJbTypHHX MapKepax Ta KoJaX OKpeMHUX CIIUIBHOT (IeprkaB, HapoliB, Hauil Tomo). Lle Bukmu-
Ka€ 3aHENOKOEHHS, BKa3y€e Ha MOTEHI[iIHI HIBEJIOBAaHHS Ta BTPATy CaMOOYTHOCTEH YHCIEHHHUX KYJIbTYpHHX
OIVHUIL (HApOIiB, €THOCIB, IPOMaJ], 3eMJIALTB, KYJIbTypPHO-ICTOPUYHUX Ta PETIridiHUX CIIOK 1 TOBApUCTB
tomo). OTKe, MocTae HeOOXiMHICTh MOAANBIINX JOCHIHKEHb, B OCHOBI SKHX JIeKaTh TTUOWHHI MpoOIeMu
KYJIBTYpH 1 MOPaJli OKPEeMHUX CYOKYJIbTYp, HalliOHANBHUX KYJIBTYp Ta 3araJIbHOTIOACHKUX I[IHHOCTEH CBITO-
BOT'O CITIBTOBapUCTBA Ta IX POJIi, MICIISl Ta 3HAUCHHS Y KOHTEKCTI il Ta KOHIEMIIi# riobaizaiiii, a y mepc-
MEKTHB1 — HOBOI IJIAHETApHOI KYJIbTYPH.
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Pao3uesckuii B.A. OT pernoHaNbHBIX CYOKYJIbTYP K IJ1I00aJbHOM KYJIbType

B craTbe uccienoBaHbl BOMPOCH COCYIIECTBOBAHUS MO3UTUBHBIX U HETaTHBHBIX (hAKTOPOB Pa3BUTHUS KYJbTY-
PBI Y€IOBEYECTBA B LIEJIOM U OT/ACNIbHBIX COOOIIECTB. B 4aCTHOCTH, PACCMOTPEH BOIPOC O PEabHON CIIOCOOHOCTH COX-
paHUTh U 00ECTIEUYUTh PA3BUTHE PETHOHAIBHBIX CYOKYIBTYP B YCIOBHUSIX TII00AIN3AIIMOHHBIX POLIECCOB.

Knrouesvie cnosa: xynprypa, cyOKynbTypa, 00IIecTBO, MOPallb, II00ANN3aIis, YeIIOBEYECTBO, TMIHOCTb.

Radziyevskyy V. From the regional subcultures to global culture

The paper studies the coexistence of positive and negative factors in the development of human culture as a
whole and individual communities. Nowadays there is a large number of people desire to a stable cultural life based on
compliance the rule of law and morality. At the same time the world is the unification of the many cultural features. It is
often assumed that the processes of globalization have both negative factors in the cultural life (loss of small nations
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and communities their identity, distinct fusion of cultures in a global cultural sea etc.), and multiple benefits
(development, improvement and dissemination of universal values, progress and cultural unification, etc.). It is
necessary to prove that humanity as a whole and separate human community are in transition from the original regional
cultural and subcultural development to global development, conquered tough conditions worldwide cultural field.

Today there are two main points of view on the problem of balance and coexistence of negative and positive
globalization processes in contemporary cultural paradigm. On the one hand, the is observed slow (and in some cases,
and rapid) destruction of regional cultures and subcultures (and global level — local, local, local subcultures) of
traditional cultural establishments, enterprises, organizations and institutions. They are acting usually in established
cultural markers, concepts, discourses and codes of individual communities (states, nations, etc.). On the other parties
we must note rethinking and preserve their cultural identification of some communities that provide a traditional
cultural uniqueness and moral stability. This indicates the need for further research, based on a recognition of the
coexistence of positive and negative in different cultural institutions, phenomena and events (traditional and global
societies, their essence and specificity).

Human society and hence its main derivatives, including culture, are generally not guided only by positive
constants and cultural matrices. Therefore in cultural history, especially in recent decades, an important place is
occupied by the subculture, much of which is perceived (but not always) as negative and destructive. Transformation of
humanity in our time cause and will cause strengthening of criminal subcultures, enjoying spontaneity and social
change, and the inevitable destruction of stereotypes, and the collapse of the system of values and norms.

Under these difficult conditions, protection and security institutions of society are sometimes unable to provide
the means of traditional culture clarity, stability and consistency of value-orientations and regulatory requirements.
Weakened by internal contradictions and external oppression of local subcultural and cultural traditions and norms
gradually in different parts of the world are retreating not only from progressive innovations (internet and other
scientific and technological advances), but questionable spiritual practices (the emergence and spread of destructive
cults and totalitarian sects, etc.). Of course, not all citizens in one country can nurture the best achievements of their
national culture. Very few people are guided in their thoughts and actions, primarily by national interests, devotion to
national traditions, national cultural heritage and high level of national consciousness. Not all people are examples of
moral purity and cultural perfection. However, most people inevitably agrees with the idea that in all the different
approaches to the problem of coexistence should be common cultural rules, principles, rules and restrictions, violation
of which sooner or later will adversely affect the life and work of many people. In this case, national, regional and local
cultural and subcultural limits, borders and factors should remain and kept in a different world under the rule of a new
world order. Moreover — national culture, ranging from the smallest local characteristics and regional subcultures have
developed an important role in the new socio-economic, cultural and political conditions.

It should ascertain global trend of transition of human communities from national cultures and subcultures to
regional unified global cultural system. We may note, in particular, the deepening problem of coexistence of negative
and positive globalization processes in contemporary cultural paradigm. Is slow (sometimes rapid) destruction of
regional cultures (and global level — local, regional subcultures) traditional cultural institutions operating in the cultural
constants, matrices, established cultural markers and codes of individual communities (states, nations, etc.). This raises
concerns, points to the potential loss of identity and the leveling of many cultural communities. Thus, there is need for
further studies, which are based on the underlying problems of culture and morality, some subcultures, ethnic cultures
and universal values the global community.

Key words: culture, subculture, society, morality, globalization, humankind, individual.

YK 78.03(520)"592/1192":140.8 Patko Mapuna BaJjepiiBHa
KaHJU/IaT TIeIaroriYHuX HayK

TPAIUIIMHA MY3HUUYHA KYJIbTYPA SIITOHII TEPIOAY KOJAM:
ECTETHUKO-CBITOI'JISIAHI, "KAHPOBO-CTHJIICTUYHI
TA THCTUTYIIOHAJIBHI OCOBJIMBOCTI

Y ecmammi sucsimneno ocobausocmi mpaduyitinoi mysuunoi Kynemypu Anowii nepiody Kooau. Haii-
Oinbw ACKpasum ii Aeuwem € CMapoBUHHA MY3UKA 2A2aKy, KA 6UABUILACS CUHME30M BNIUGI8 MY3UUHUX K)-
abmyp kpain Cmapoodasuvoco Cxo0y. 3’sicosano cneyudixy ecmemuro-ceimoansiono2o Koumekcmy il
PO36UMKY HA ANOHCLKOMY IpYHmMI, penpesenmosanozo yuieepcaniamu Kpacu (bi), Iemunu (Maxomo), I'ap-
mouii (Ba), Ilopoocueui (My), Linaxy ([ao), Mumi, Cepys (Koxopo). Poskpumo ocHoeni cmuii i scaupu
MY3UKU 2a2aKy ma OisIbHICHb 0epACABHUX THCMUMYYIL, AKI 3abe3neuysanu il nonyaapu3ayiio ma mpaucisi-
Yi10 BUKOHABCLKO20 Q0CBIOY.

KitrodoBi cnioBa: mysuuna kynemypa Anowuii, ceimoensioui yuigepcanii, 2azaxy, I aeaxypvo, O-yma-0okopo.

© Patko M. B., 2014
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KyneTypoTBOpUHii TIpOITEC B €BPONCHCHKOMY PETioHi MPOTATOM XX CT. PO3TOPTABCS i 3HAKOM IT0-
CHJICHOTO 1HTEpEeCY JI0 AyXOBHO-CBITOTIIIIHUX TPaIullii KyibTyp Cxomy. 3iTOBXHYBIIKNCE 3 posiBamMu (y-
HAaMEHTAJIBHOTO HIT1Ni3MY, BiIUy)KEHHS y KOMYHIKamii Ta MNOTPO3JIMBHUMH HAacHiIKaMH TEXHOTEHHOI
[UB1ITI3AIlil, €BPOTICHII Y MOMTyKaxX BTpPadeHOI rapMOHIi JIFOAWHHM 31 CBITOM, V MIOPHBaHHAX "Ha pyiHax BTpa-
yenux igeamiB" (I. XaccaH) BiTHOBUTH IyXOBHE SIAPO BIACHOI KYJIBTYPH HaMarajiucs OCBOITH €CTETHKO-
¢inocodCchKi NPUHINIH Ta JyXOBHO-MEIUTATHBHI MpakTuku [HAil, Kurato, Anownii. [Ipote mnsa nronuHu, HU-
3BEJICHOI 10 Cy0aTOMapHOTO PiBHS BHACTIJOK pallioHaJbHUX OMepaliil po3diIeHHs Ta 3alepedyeHHs], OCsr-
HEHHs TyXOBHOI MyzapocTi CXOmay BHSBHIIOCS IOCSHKHHM JIMIIE HAa PIiBHI ITOBEPXHEBOI OPIEHTATICTHKH.
[o30aBnenuit iHAWBIAYAIBHOI IIGHTHYHOCTI aKTOP CYy4YacHOi MOCT-KYJIBTYpH TiepeOyBae B THCKax crenudi-
YHOI KOHIEeNTochepyr MOCTMONIEPHY, TOMY JUIS HhOTO, Hampukian, ¢inocodema I[lopoxHedi € He OimbIe,
anix Hyns, Himo, Bix skoi Bie moIUXoM HEBH3HAYECHOCTI 1 cTpaxy. He3Bakaroun Ha 11e, mpodiieMa BUXOIY
€BPOTICHCHKOI IUBLTI3ALlIT 3 TyXOBHOI KPU3H, 3BIJIbBHEHHS 3 TEHET CITYCTOIICHOI ceMiyprii YuM Jaii, TUM Ha-
OyBa€ rocTpoTH, HAOIMKYIOUUCH 10 KPUTHYHOI TOUKH — "OyTH abo He OyTu". OTKe, HeOOXiAHICTh OCSATHEH-
HSl Ha TNTMOMHHOMY — IYXOBHO-CEMAaHTHYHOMY — PiBHI KyJbTYpPHO-MUCTELBKOI criaAmuHu Kpain Jlanekoro
Cxopy 3aJTUIIAETHCS BKPall aKTyalbHOIO.

OnHuM 13 HaMOTBII caMOOYTHIX SIBUIL CXiJHOTO XyA0KHBO-€CTETHYHOTO YHIBEPCYMY € TpaguLiiHa
My3u4Ha KynbTypa Slnomii. [i BupuenHio mpucstdeHi mpami pociiichkux smnonictie M. JlyGpoBchbKoi,
M. E€cumosoi, C. Jlyminoca, B. Cicaypi, O. IOxakoBoi; 3apyoixkamx cxomosnasiiB C. bopic, H. Exkapna,
I'. ®appanri, [. Xapuu-Ulneiiaep, B. Manbra, A. Tam0a Ta iH. OnHaK y HayKOBiH JiiTepaTypi 3aJUIIAETHCS
MaJIO PO3KPUTUM (peHOMEH CTApOBHMHHOI SIMOHCHKOT MY3UKH raraky, po3BHTOK SKOi oXomIoe yBeck Crapo-
nmasHil epion Komait (5921192 pp.).

Merta cTarTi — JOCHIPKEHHS €CTETHKO-CBITOTIISAIHHUX, KaHPOBO-CTHIIICTHYHUX Ta iHCTUTYLIOHAb-
HUX OCOONMMBOCTEW TpagumiiHOi My3uuHoOi KynbTypu Smonii nmepiogy Kopaii, nmpencraBieHoi Hacammepen
MY3HKOIO Taraxy.

Tpanumiiina My3ndHa KyJIbTypa SMoHii icTOPIYHO BUSBIIIACS OTHIEIO 13 HAWMOJIOAIINX TUTOK My3WIHOT
uuBiizanii Cxony. Bona ¢opmyBanacs mia BIUIMBOM »KaHPOBO-BHIOBHX, CTHIIICTHYHHUX, IHTOHALIHUX, 1a0TO-
HaJIbHUX Ta 1HIIMX ocoOIMBOCTel My3udaHoro Mucreursa Kurato, [unii, nepsxas Kopelicbkoro miBocTpoBa, kpai
[TiBnerno-Cximnoi A3ii. OgHak y il mapuHi KyJIETYPHOTO OYTTs, 5K i B IHIMUX cepax AyXOBHOI KYJIBTYPH,
SITIOHIII BHSIBIJIMCS 3JATHUMH JI0 CHHTE3Y 3all03UUCHUX SIBUII 1 CTBOPEHHS HA X MIAIPYHTI OPHTIHATIBHUX XYIO0XK-
HiX QOpM i3 SICKPaBO BUPAKEHOIO HAILIIOHAIBHOIO CIEeNU(iKOI0 — apTe-peHOMEHiB, Ki IeMOHCTPYIOTh OJBIYHE
TTOBEPHEHHS 10 MEHTAIBHOT TIEpIII00CHOBH a00 "ciTimyBaHHs mepBicHil micHI" (XoHKamopi) [3, 104].

CBITOIIATHO-PENITTHUM MAIPYHTSM 1 (Pi10CO(PCHKO-€CTETHYHOI OCHOBOK) PO3BUTKY MY3HYHOTO MUCJICHHS
(bymiancTBa, Oyaam3My 1 13eH-Oyaau3My. BimbIIicTh 13 HUX, BHSBISIFOYMCH 3allO3MYEHUMH, TPAHC()OPMYBAIUCS Ha
HaIiOHAJIEHOMY TPYHTI (HacaMiiepen Ha 0a3i CHHTOI3MY) 1 Ha TIPEIMETHO-KOHIIETITYIbHOMY PiBHI BUKPUCTATI3yBaH-
sy CUCTEMY TaK 3BaHMX JTyXOBHO-CBITOINISITHUX yHiBepcamiii — Kpacu (bi), [erurn (Maxkoto), ['apmonii (Ba), ITopo-
xaeui (My), Hmsixy (dao), Muti, Cepust (Kokopo). Lli KOHCTaHTH 1 BUSBHINCS KOHCTUTYTHBHUMH YHMHHHUKAMH
KyJIETypOTBOPUOTo mporiecy sK y CtapomaBHii, Tak i B CepeqHpOBIUHIM STOHii.

Sk cBimYaTh CTapOAaBHI XPOHIKH, YIIPOAOBXK ycboro mepioxy Komaii My3udHe MUCTEITBO 30epiraio
CBOIO HaJ3BUYaliHY MOMYJSIPHICTH Y KyJbTYPHOMY XKHTTI STIOHLIB. Y4acTh My3UKH Oyja 00OB’S3KOBOIO Ha
BCIX YPOUHMCTOCTSIX, IiJ Yac LepeMoHil, cBAT. Ilopsan i3 moeTaMu My3UKaHTH NPUHMaNK y4acTb y BCEHapO.I-
HUX NOSTHYHHX 3MaraHHsx — yrarakax. CKpi3b JIyHaB CIiB, 3BYKH BEJIMKHX O0apabaHiB, TaMOypHHIB, MiIHUX
TOHT'iB, OPOH30BUX J3BOHIB [7].

OcobnuBe CTaBJICHHS AMOHLIB 10 XYAOXKHBOI TBOPYOCTI SIK IO CBOTO POAY peirii, BU3HaYMia ixX
YIEBHEHICTh y TOMY, IO BOHHU € HallaJKkaMH OOTiB, IPOJOBXKYBadaMH iX CIIPaBH, NOKIMKAHUMHU TBOPHUTHU
oyxoTBOpeHi peui. O1xke, OyIb-IKe TBOPIHHS PYK JIIOJICHKUX — Y TOMY YHCII TBIp My3UYHOTO MHCTELTBA —
Mae OOKeCTBEHHY CYTHICTb, CBO€ Kami. BoHo Hece Ha co0i BinOuTok OoxectBeHHOI Kpacu (bi), sika imaHeH-
THA KO’KHOMY TIPEIMETY, SIBUITY — Tpeda JINIIe MOMITUTH, BITIYTH i BUSABUTH ii. A TIOBTOPHE, HUIIEC, TPOTEC-
KHE SIKIIIO 1 iICHY€E B IOBKOJIMIIIHBOMY CBITi, TO Ma€ OyTH mepeoOpakeHe pyKO MaicTpa. 3 1[bOro HMPUBOIY
OJIMH 13 3aCHOBHUKIB SIMOHCHKOTO MY3HYHO-TeaTpasibHOro MucrentBa Horaky [I3eami Motokie mi3Hime mu-
caB: "YKaxmimBe € cyTHicTIO JeMoHa. CyTHICTh ®aXJIMBOTO BiIMiHHA Bijl 9apiBHOTO, SIK YOpHE Bif Oiymoro” [1,
198]. Ograk akTOp Ma€ BUKOHATH IO POJIb ¥ IyCi KpacH IOTeH Tak, 00 3aXOMHUTH, 3a4apyBaTH TisgadiB. |
TOJi, 32 HOrO CIOBaMHM, MEPCOHAXK-IEMOH YNOAiOHUTHCS "BiABiCHIHM ckemni, Ha sKid pocTyTh KBiTH" [1]. I3
IMMU CcIIOBaMH pe3oHye xaiiky Kasasci Icce:

B 3apocisix copHoit TpaBbl
CMoTpuTe, Kakue peKpacHbIe
babouku poxgunuce [9, 409].
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Crnenndixy My3UIHOTO MUCJICHHS STOHINB BU3HAYMIIA TAaKOXK KOHIICHITiS 3BYKOCIIPUHHATTS, 3aCHO-
BaHA HA YSBIEHHI PO KOKHY MHUTh OyTTs SIK CAMOCTIHHY CyTHICTb. Ii BUTOKM yKOpiHIOIOThCA B Oy LIifiChKiil
"kBaHTOBIH" Mozemni YHiBepcyMy, Jie KOXKHUI OKpeMHid eleMeHT (axapMa) BUSBISIEThCS eMaHauiero byanm,
IctunotO cymoro. ToMy B ycix OCHOBHHX KaHpax SITOHCHKOI TPaIUIIMHOI My3HKH IIPOCTEXYETHCS 0COOIUBE
CTaBJIEHHS JI0 MEpPIIOEIeMEeHTa My3UYHOT MOBH — 3BYKY — SIK JI0 "'caMOCTiiiHOi cyOcTaHMii B My3uuHiil ¢op-
Mi" [2, 14]. Woro cnpuiiuarts nepenbayae TpuBane CHOTIIANAHHS, BUSABICHHS IIPOCTOPOBOI IIHOMHY.

Koiokoi cMoJIK Branexe,
Ho apomaTom BeuepHux
[IBeTOB OT3BYK €T0 ILTBIBET. ..[9, 287].

Y upomy xaiiky backo Bupaxenwmii, Ha AymMKy H. I'BO37€BCBHKOi, OJMH i3 MPOBIAHWUX TPUHIIHITIB
STIOHCHKOT'O0 MY3WYHOT'O MHUCJICHHS, CIIB3BYYHUH OyAMiHCEKOMY CBITOBIIUYTTIO — "BCIYXOBYBaHHS B peBep-
Oepallii 3ByKy, 110 IIe3a€ 3 peajiiii byTTd, ane 3aJuIIaeThcs B JIFOACHKIM CBIIOMOCTI SIK 00pa3, 1110 OPOIKYE
JIAHITIOT CUMBOJIIYHUX acomiamii” [2, 25]. 3 ornsay Ha 1e OAHUM i3 CKpaBUX BHPA30BUX 3aCO0IB Y SMOHCH-
KOMY TpaJHIiiHOMY My3UYHOMY MHUCTEUTBI € "xuBa nay3a" (ikita ma), aHamorom sikoi y >KMBOIIHCY € He3a-
MOBHEHMH TpocTip, Oina miusma (foxaxy). TpuBaiicTh 1i€l nay3u He CIiBMipHA i3 TPUBAIICTIO 3BYYaHHS B
YHCIOBOMY BifHOIICHHI. BoHa BU3Ha4YaeThcsa iHTYITUBHO — Ha piBHI cepus (Kokopo), i cTBoproe ocoOnuBuit
JyXOBHO-ECTETUYHUIN HACTpPii, SKUH STOHI Ha3WBalOTh "Hom3po". [lpuTiM pO3BHHEHICTH MBOTO "MOCT-
qytTa" (M. €cHIioBa) BUABIAETHCSA OUTHIN 3HAYYITAM, aHIK caMe "KHUBE 3BYUaHHS" MY3UKH. Y IbOMY KOH-
TEKCTi JIOPEYHO TOCIATHCS Ha CIIOBA YaHbCHKOTO Maiictpa JlyHurans, sikuit nucas: "Ilovekail, JOTIOKH s 1ie-
pecTaHy MOBUTH, i ToJi TH e mouyem" [4, 240].

Oco0OnmBa yBara J0 pO3KPHUTTS TPAHCIICHACHTHOI TJTUOWHY 3BYKY B SIIIOHCHKIM MY3HMYHO-BHKOHABCHKIH
Tpaaumii oB’s3aHa i3 QyHIaMEHTATBHIM 3HAUSHHSIM JUIS YCi€l ganeKocxinHoi KyneTypH ¢izocodemu Bemukoi
[opoxuedi (My), i3 "KHBOTBOPHOTO JIOHA" SIKOT, 3TiTHO Oy UIIHCHKOT CBITOTIISTHOT MApaJurMu, 3’ IBIISTIOTCS BCI
SIBUIIIA 1 Ky/IX TIOBEPTAIOThCS 3HOBY. B KOHTEKCTI 11i€1 CBITOHACTaHOBU €(DEeKT pO3YMHEHHS 3BYKY B THII i Ma€
TTOBEPHYTH CITyXada y IapHHY iCTHHHOTO OYTTS, SIKE BUTIPOMIHIOE CBITIIO AOCONIOTY.

VuiBepcanizanis igiomy IlopoxHedi sIK TyXOBHOTO MEPLIONOYATKY CYIIOTO, B MeXax SKOTO He Ji-
FOTh 3aKOHHM 36MHOTO TSDKiHHS, Ta HOTO B3a€EMOBITHOCHH i3 (opmoto B norini "He-nBa" (OmgHOTO, €11UHOTO)
TIPOCTEKYETHCS HE JIMIIEe Ha MIKPOPIBHI My3W9HOI (opMU (OJHOTO 3BYKY), a ¥ Ha Me3a- i MerapiBHI, YUM
3YMOBJIOETECS BIICYTHICTh KOHTPACTHOTO TEMATHYHOTO MaTepially, CTporo (piKCOBaHOTO METPOPUTMY, BHY-
TPILIHBOJIAIOBUX TSKiHb, HAKONTMYEHHS 1 3HATTS IHTOHALIHHOT HAIIPYTH TOLIO.

CtuyticTHYHA 1 )KaHPOBO-BUIOBA CHCTEMa My3W4dHOI KynsTypu SmoHii CTapomaBHROTO Mepiomry Mae
JIOBOJII pO3rally’)keHy CTPYKTypy. HalOiunbpin oOmmMpHMiA 11 TUIACT pernpe3eHTYE MajaloBa My3WKa raraky
(OyxB. "BUTOHUEHA", BHCOKA, JOCKOHANAa My3HKa), sika Oyna BBe3eHa B SmoHiro i3 TaHcekoro Kuraro mpu-
omuzHO B III-1V cT. pazom i3 My3U4HUMU IHCTPYMEHTaMU 1 My3UYHO-TEOPETHYHOO cucTeMoro. ['araky ckia-
Ja ITy €moXy y PO3BUTKY My3wdHOI KyneTypu Smonii (ii moOyryBamns oxorumoe VII-XII cr.) i 3a
3HAYCHHSIM BHSIBWJIACS CITIBCTABHOIO 13 €BPONECHCHKOI0 CEPEIHBOBIUHOO MOTi(OHIERO.

Oco0yMBiCTh My3HKH Taraky IoJjsrae B TOMY, IIIO B Hil TIOPS i3 CAaMOCTIHHUMU iHCTPYMEHTAILHU-
MH 1 BOKQJIHHO-IHCTPYMEHTATLHUMH JKaHPAMHU TPEICTABICHIH 3HAYHUA CETMEHT MY3HYHUX (PopM, sSKi po3-
BUBAIUCS SIK aKOMIIAHEMEHT JJIsl PUTYalbHO-TAHIIOBAIGHHUX, CLEHIYHHUX, ITICEHHO-TAHIIOBAJbHUX 1
npamatnunux aiicts (Karypa, 'iraky, byraky, Horaky tomro).

VY Tomy BUIIIALi, B IKOMY raraky norpanuia a0 SnoHii — ne Oyia, Sk IpaBHiIO0, My3HKa MaJallOBUX
OeHKeTiB 1 po3Bar. I3 npuitHATTAM Kozaekcy Taiixo:phO BOHA CTaja YaCTUHOIO AEPKABHOTO 1 PENiriifHOTro pu-
Tyaiy. [lepmomnoyaTkoBo OCHOBOIO penepTyapy raraky Oyia My3uKa, 3ano3udena i3 Kuraio (ctuip Toraky),
sIKa, y CBOIO Yepry, aCHMiIIOBaia eJIeMeHTH My3uuHuX KynbeTyp laaii, Tubery, Monrouii, [liBaxennoro Typ-
KecTaHy. ['araky Takox BKIIoUajga My3uKy Koperchkux mapctB Koryppo, Ilekue i Cimna (CTHini KoMaraky,
KyJaparaky W cipariraky), 3acejeHy IUIeMEHAaMH MaHBWKYPO-TYHTYCBKOTO TOXOJDKEHHsS KpaiHu boxaii
(ctunp Ookkaiiraky), posramoBaHnoi y [liBnenno-CxinHilt A3ii kpainu JliHei (CTHIB piHBIO:TaKY) [5, 39-41].
B enoxy Hapa (710-794 pp.) raraky Oyna mpeactaBicHa B OCHOBHOMY MY3HKOIO JUISl IPUIBOPHUX TaHIIIB,
SIKI BAKOHYBAJIHCSl Y CYNPOBO/JII BEJIMKOTO MANAI[OBOTO OPKECTPY, IO HajiuyBaB npuOin3Ho 30 pi3HHX iH-
cTpyMeHTiB. TaHIi KHTaiCbKOTO MOXOKEHHS (30KpeMa, My3W4Hi BHIOBHIIA B Mackax [iraky) Mamu cTpo-
ruii, OE3CIOKETHUI XapakTep; IHIIACHKI 1 3axXiJHO-a3iaTChbKi TaHIl Malld B OCHOBI IEBHUH CIOXKET — SK
TIpaBUIIo, I1e OyJIM TaHIIOBAIHHO-APAMAaTHYHI CIIEHKH, TIOB's13aHi 3 Oynaiiickkumu neregaamu. Y VIII cT. mo-
YHHAIOTh CTBOPIOBATHUCS 1 3pa3Ku BJIACHE SITOHCHKOI MY3HMKH — Baraky, sika CympOBOJKYBaJla TaHI, 3aCHO-
BaHI Ha CIO’KETaX JaBHIX CHHTOICTCHKUX JIETeH]I 1 mepekasiB — Karypa.

Y 701 porti mix 9ac npaBiiHHEA iMIIepaTopa MoMMy 3 METOIO BHBYCHHSI 1 PO3ITOBCIOKCHHS 3aII03H-
YEHOT0 MY3MYHOI'0 MHUCTEILTBA Yy CKJIaai MiHicTepcTBa TPOMaIChKUX CIpaB (11310ych0) OyJI0 CTBOPEHE Iep-
e rosioBHe YmpaBninasa muctents ([leprra my3uuna nanarta) — [arakypso [6, 85]. ['arakyph0 BUKOHYBAJIO
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OJTHOYACHO OCBITHI ¥ aamiHicTpaTtuBHI (pyHKIil. BoHO Briepmie 00'emHano mpuABOPHUX MpodeciiftHnx My3u-
KaHTIB — TaKyHiHIB, fKi X04a i OyJH 3BHYAHUMH PEMiCHUKAMH 3a COILIabHUM CTaTyCOM, alie BBKAJIUCS
BJIACHICTIO Jiep)KaBU ¥ iMIeparopa, U0 HaKJIaJalo Ha iX MisUbHICTh 3a00pOHY 3AiMCHIOBATH HABYaHHS MY-
3WIIi TI03a MEKaMHU iMIiepaTopchkoro mBopy. Ilpodecis rakyHiHa q03BOJISIIIa TaKOXK CIICIIaIi3yBaTHCS B T'Pi
TIIBKA Ha OJTHOMY NEBHOMY iHCTpyMeHTi. CeKpeTH 1i€i BUKOHABCHKOI MaliCTEPHOCTI MepeAaBaInucs y Mpo-
Leci iHAWBIAyaJIbHOTO HAaBYaHHS SIK Tepelnada "moTaeMHoOro Bimanusa" — "3 BycT B ycra", "Biu-Ha-Biu" [1,
200]. ITocBsiueHHs B TaKyHIHU MOYnHAIOCS 3 12-TH piuHOTO BiKy. HaB4aHHS BKJIFOYANO TPH POKHU ITiJrOTOB-
9uX KypcCiB, CIM POKIB OCHOBHHX IIOJCHHUX MY3HYHUX 3aHATH [5, 89].

Jo6ip yuniB y ['arakypbo 371HCHIOBABCS 3a THM JK€ MPHHIIUAIIOM, IO i B SIMOHCHKOMY YIpaBJIiHHI
OCBITH: HaliBHIIli TIPUBLJIET SIK TIPU BCTYT, TaK 1 B MpoIieCi HABYaHHS MaJla apUCTOKPATis IM'ATOro paHry. Bu-
KJIazagaMy OyJIH MepeBaKHO BUHTEN KHTAHCHKOTO i KOPeHChKOTO MOXOMKEHHS. IM JO3BOMANOCS CyMilaTH
OCHOBHY poOOTy 3 HaBYaHHSM MY3HMKH B MPHUBAaTHHUX JOMAIIHIX IIKOJAX i PEKOMEHIYBaTH CBOIX Y4YHIB Ha
npuaBopHi nmocamu [§8, 80]. My3uuHa ocBiTa 3ailicCHIOBasIacs 3a TPhOMa OCHOBHUMH HampsiMaMu: KUTalChKa,
KOpEHChbKa 1 AMOHChKA My3UKa. IHCTHTYLIOHAIBHO BOHA Opi€HTyBajlacs HA KUTAWCBKI 3pa3ku. SIK cBig4aTh
ICTOpUYHI JpKepesa, B CTpyKTypi [arakypro icHyBanu HACTYIHI BIILIUICHHS: BOKaITy, TaHIIO, (GieiTu, yaap-
HUX 1HCTPYMEHTIB, TAHCHKOI MYy3HKH, KOTYPbOCCHKOI My3UKH, My3ukH Ilekue, CiulaHCHKOT My3UKH, TaiCh-
KOi MY3HWKH (CTHJIb TOparaky), My3uku [Hmii i kpaiau JliHbl (CTHIIb PiHBIO:TAKy), TAHIFOBATBHO-MY3UYHOTO
xkaupy ['iraky [6, 87]. Haii6ib1050 TOMYISPHICTIO KOPUCTYBAIHCS KJIacH BOKATY 1 TaHITIB.

3aranoM mTar YOpaBiiHHS HanidyBaB 429 4oNOBiK: 6 MpeACTaBHUKIB aaMiHicTpamii, 126 My3ukaH-
TiB-iIHCTpyMeHTamicTiB (rakyHiHiB), 100 TaHmopucTiB i TaHmiBaEALG, 30 cmiBakiB i 100 cmiBadok, 37 BUKIA-
JIadiB (BUMTENIB CITiBY, TaHIB, TP Ha JYXOBHX IHCTpYMEHTaX, KATAaWChKOi My3W9IHOI Teopii), MaicTpa
MY3UYHHX IHCTPYMEHTIB [5, 87].

B enoxy Xeiian (794-1192 pp.), y 4acu npasinints iMnepatopa Cara, y ckinani MiHicTepcTBa nanaimy
OyJ0 cTBOpeHe YTpaBIiHHS IMICEHHOTOo MHCTeNTBa abo [[pyra mysmuHa mamata — O-yTta-moxopo (816 p.).
Ocranns Oyrna opraHi3oBaHa JJIs CIIPHSHHS PO3BHTKY BJIACHE SIMMOHCHKOI MY3WKH (CTHIIb Baraky): BBEACHHS
BHKOHABCTBA Ha HalliOHAJIBHUX IHCTPYMEHTAX JI0 CKJIagy ACpP:KaBHOTO PUTYaNly 1 MiJHECEHHS y TaKuil crocio
CTaTyCy MY3WKH Baraky B i€papXii manaroBoi puryanbHoi My3uku. Y [lpyriii My3WdHiid manaTi BYUIH CITBY,
I'pi Ha HaiOHATHPHUX MY3WYHUX 1HCTpyMEHTaX (30KpeMa, KOTo i (hye), a TaKOXK JOJIOBIUIM i KIHOYMM TaH-
LIOBAJILHUM IiACTBaM.

B3arani, npotsirom 106u Xeian My3uka Ha0yBa€ IUPOKOI MOMYJISIPHOCTI CEPeA CTOIMYHOI MPUIBO-
pHOI apuCTOKpaTii, B KOJIaX SKOi cTae MPUHHATHHUM IIle 3 TUTHHCTBA HaBUATHUCS TPl HAa MEKUIBKOX IHCTPYMEH-
Tax, MPUUMATH y4acTh Y My3UYHO-TAHIIOBAJTBHUX CIEKTAKISIX TOPA] 13 MPOQECIHHUMI BUKOHABIISIMH.

B nepion 3 833 mo 850-Ti pp. 3a cnpusHHs iMmeparopa HiMmmbo, skuii cam OyB My3uKaHTOM, Oyna

* SMOHCHKA My3WKa Baraky, [0 BKJTOYaja YOJIOBidi TaHITIOBaNIBbHI AiiicTBa (Karypa, Am3yma-aco6i,
SmaroyTa) 1 xiHOYI HlepeMoHianbHi Tanii (I'oceTi-Ho Maii);

* iHO3eMHa My3uka Kutaro (Toraky), xopeiicbkoro mapctBa Korypro i mepkaBu boxaii (ciHraky),
Iunii (koraky) Ta iH.;

* HOBa SMOHCHKA BOKAIBHO-IHCTPYMEHTaIbHA My3HKa €HKBbOKY, 110 BKIIFOUAJa KaHpH caitbapa, po-
e, imaro [5, 79-80].

Omicnst pedopmu Oyau CTBOpEHI OPKECTPH YCTAJICHOTO CKIIAAY, SIKMM 3alie)KaB Bill CTHIIIO, JKaHPY
MY3HYHOI KOMITO3UIIii. 30KpeMa, B TOTaKy BHKOPHUCTOBYJIHCS: MiHIATIOpHHIA TyOHMI OpraH cbo, (JIelTH pro-
TeKi 1 XITipiKi; CTPYHHI 1HCTPYMEHTH: LUTpa CO, JIOTHS OMBa; yAapHi iHCTPYMEHTHU: TOHT ChOKO, OapabaHu
rakynaiko, kakko. l[IMpokoro po3moBCIOUKEHHS HaOYJH TakKOXK JIepeB’siHi Majudkd CsKyOifioci (GkaHpU
caitbapa, poeii, imaro), ¢urelita komadye, bapadaH caH-HO ITyA3yMi (CTHIIh KOMaraky).

JlamoroHanbHa opraHizaimis My3WKH raraky Omicis MpoBeAeHHsS B KiHII [X cT. Mmy3n4HOi pedopmu
noyasna CKJIAAaTUCs 13 MECTH 3BYKOpAAiB ("'TOHaIbHOCTER"), 3rpyIIOBaHUX JOBKOJIA IBOX CHCTEMOTBIpHHX
JIAZIOBUX CTPYKTYP — PhO 1 Pily: ITIKOIYTHO, COA3B0, TAHI3IKITHO, XbOMI3H0, CYHI30, OAHM3IKITEO [5, 185].
I'eneTruHO 11 Maa¥ MOB'A3aHI 13 KUTAUCHKUMU JIAJ03BYKOPSIIaMH. Ix OCHOBY CKJIQJIa€ M'ATUCTYIIIHHUHN Kap-
Kac, JI0 SIKOT'O BKJIFOYAJIKCS IIE JIBa JIOJATKOBI TOHU, CBOI'O POJy MPOXiaHi 3ByKH — "XeHTi" [Tam camo].Y ¢i-
JT0COPCHKOMY acCIeKTi CHCTeMa PhO-pilly BUSBUIACA BiZOOpaXEHHSM '"IBO-€IHOCTI" MPOTHIICKHUX HAYall:
*KiHouoro (iHb) i gomoBivoro (s1H). IX pyxnmBa (a He cTaTMYHA), TIOCTIHHO MyJIBCYIOUA PIBHOBATA i YTBOPIOE
I'apmoniro (Ba), sika B OHTOIOTIYHOMY BHMIpI € CIilyBaHHIM MIPUPOAHEOMY pUTMY [lao.

Y BUKOHAaBCHKOMY BiJHOILIEHHI MYy3MKa raraKy iHO3€MHOT'O MOXO/KECHHS Oyia mpeacTaBieHa JBOMaA
BHJIaMH: KaHTEH (B mepekiami "myxoBi i cTpyHHI") — My3HKOIO, III0 BUKOHYBaJIacs Ha KOHIIEPTaX B IHCTPY-
MEHTaJIBHOMY BUTIIAL; 1 Oyraky (B mepekiai "TaHIIoBaIbHA My3HKa") — OPKECTPOBUMHU M'€CH, SIKI TPaJIUCS
Pa3oM i3 KOCTIOMOBaHMMH TaHLSIMH B MacKax.
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B emoxy XeliaH CIleHIYHI TaHITIOBAJIbHI BHIOBUINA byraky Bia3Haw9aancs OCOOIHBOIO SICKPABICTIO i
BoJHOYAc BenuuHicTio. Sk nmume H. Anapina: "Mera CleKTakIlo — 3aHypUTH IJiada y cBIiT Midy, Kpacu i
BIYHOCTI. 3aBAaHHS aKTOpa — YBIHTH y CTaH CIiB3BYYYs 3 puTMaMHu 1 moguxom Bceecsirty..." [1, 105].

CIeKTaKkIb pO3MOYNHABCS 3 YPOUUCTOIO HEMOCIITHOTO BUXOAY Ha CIICHY MY3HKaHTIB-TaKyHIHIB Ta
iX po3TallyBaHHSM Ha CIEIiadbHUAX MiAMOCTKaX. Jlani 1o yep3i BUXOIUIIN aKTOPH i BUKOHYBAJIH KOPOTKUH
OUMIyBalbHUH TaHenb eHOy. [10TiM y CTpOTiii MOCTiAOBHOCTI BUKOHYBAJIMCS TPOMAISHCHKI, BINCBKOBI, TU-
HaMiYHi TaHIIli, ¥ MPOLECi YOro KOKHUHM PyX aKTopa BiIIISABCA OJUH BiJ OJHOTO TMay3or (ma). [Ipu npomy
aKTOp Ha CIieHi HiOM ">KUB" y MapHHI MHUCTEITBA, ITepeOyBaB B 0COOINBOMY JOCKOHAJIOMY CBIiTi: TIPO II€ CBi-
JYaTh 1 My3H4HI IHCTPYMEHTH 4yJIOBOI py4HOi poOOTH; 1 MACKH, BUTOTOBJICHI MPOdeCiitHUMH CKyJIbITOpa-
MU; 1 KOCTIOMH, TIOIINTI 13 JOPOTUX TKAHWH, 037]00JICH]I 30JIOTHM i CPiOHUM IIUTTSIM Ta aKCECyapaMHu.

Pyxu akTopiB CympOBOIKYBAIHCS My3HUKOIO, SIKa BiI3HAYAIACS MOHOTOHHICTIO 1 O€3MPUCTPACHICTIO.
B ocHOBiI My3H4YHOT KOMIO3HIIIT Jiexkalla OlHa Melois. BoHa BinTBOproBanacs Ha ACKUTBKOX 1HCTPYMEHTax
i3 3aCTOCYBaHHIM OCOOJIMBOTO MPHUIOMY TOHOBOI OpHaMeHTalii — "Mepi-kapi" (He3HAYHUMHU KOJMBAHHSIMHU
iHTOHAIiT BBepX-BHU3) [5, 82]. Taka MaHepa BUKOHAHHS CTBOpIOBasia e(heKT 3aHyPEeHHs y 1103a4aCOBHI MPO-
CTip, po3urHEHHs B €1uHOoMYy, [Topoxaedi.

I'nsapavi Byraky Takox MOBUHHI OyJIM MaTH PO3BHHEHE MOYYTTS MIPEKPACHOTO MO0 MEPEKUTH HACO-
JOy 1 pamicTh Bif 0Opa3y CIEKTaKJII0 Ta 3aHYPUTHCS B YHCTE CIIOTJISIaHHS YapiBHOI i BOJHOYAC MIHJIMBOI
KpacHl MOHO-HO aBape, III0 BHpakae 0e3mocepeIHE 3aXOTUICHHS 1 ToauB. ApoMar 1€l HeBJIOBUMOI KpacH Bi-
UyBa€Thcs y MOCTHUHUX psiakax Cairbo-Xoci:

[Momymaro 00 3TOM MUpe OpeHHOM,

Kak ocpInaroTcst HBETHI — YXOAUT BCE:

U s, xak T€ BETHI,

Hcue3ny B HeM MTHOBEHHO,

Ho rue uckats cyas0y npyryro mue? [10, 138].

Y 877 p. Oyna BBemeHa e oHa kimacudikarlis raraky: ii 0yso qudepeHiiiioBano Ha "My3HUKy JiBOT
CTOpPOHH" — raxo-HO TaKy (BKJIOYaJa My3W4HI KOMITO3HLIi TOraKy, piHbIO:raKy i Baraxky) i "My3uKy mpaBoi
ctoponn" (kamaraky) [5, 70]. 3a TakuM NPUHIMIIOM TOAUIABCS 1 periepryap byraky (tanmi jiiBoi i mpaBoi
CTOPOHH), y JBOX IIPOTHJICKHUX YaCTHHAX 3aJIy IIiJ] Yac BUCTYILy PO3TAIIOBYBAJINCS i yUaCHUKU OPKECTPY.

Omicnst mpoBeneHux y IX cr. My3uuHo-opraHizaniiiaux pedopm no3umii [arakypbo sk ycTaHOBH, IIO
o(iiifHO MOCTaBUIIA PO3BUTOK MPUABOPHOTO MY3MYHOTO MHUCTELTBA MiJ| ep>KaBHUK KOHTPOJb, HOYaNU IO-
cmabmoBatucs. 1le y 809 p. OyB iCTOTHO CKOpOYEHUH IITAT YTPABIiHHSI, BHACTIIOK YOT0 OUTBITICTh apTUCTH-
YHHUX CIMEHHHUX KJIaHIB ONMHIIUCS 11032 HOro MeXaMH 1 CTaJld BIIKPUBATH BJIACHI JOMAIIHI 1Ko [6, 88].

VY XI cr. BizOynacs octanHsi peopradizauis ['arakyppo. ByB BumaHuii Haka3 mpo po3MeKyBaHHS
00OB'SI3KiB pOIOBUTHX aKTOpChkuX cimei. "JIiBi Tanmi" byraky i My3uKy 0 HUX MOBHHHA OyJia 3a0e3MeunTH
ciM's Kana, a "mpasi Taami" gopydanwucs cim'i Ono [1, 75]. Lle, 3 ogHOr0 OOKY, OCHITIOBAJIO TIPUHITUII 3Ma-
TaJIbHOCTI, CIIPHUSJIO YOCKOHAJIEHHIO BUKOHABCHKOT MalCTEPHOCTI, a 3 1HIIIOTO — MOTJIHOII0BAI0 "KOHBEHIII-
OHanbHUI" Xapaktep My3uuHoi ocBiTH. OpHak, y nigomy [arakypbo yCHiIIHO BHUKOHAJO CBOIO iCTOPHUYHY
MICif0: BOHO CIIPHSUIIO PO3TOBCIOKEHHIO KUTAHCHKOI 1 KOPEHChKOT My3UKH B SITOHIT, 3aKpIiIICHHIO 32 HEIO
CTaTyCy JepKaBHOI PEIriiiHOT CUMBOJIKH, a TAKOK PO3BUTKY Ha il OCHOBI BJacHE SAMOHCHKOI TPATUIIIHHOT
MY3HYHOI KyJIbTYpH.

HesBaxkatoun Ha Te, 1o nepeaada cekpeTiB maiicrepHocTi y CraponaBHiil SAnowii 3aiiicHIOBanacs B
ycHil "moraeMHii" ¢popmi, B emoxy Xelan Oyiu CTBOpEHi TpakTaTy, mpucBsiveHi raraky. Cepen Hux: "J{3uH-
Ti Hopoky" 1 "Canro ropoky" (mix 1171-1192 pp.) 3HaMeHHuTOrO SIMOHCHKOTO MoJiTHKa Pyn3iBapo-Ho Mo-
ponara; "KvokyHcpo" ("IloBuanns", 3aBeprmenuit y 1233 p.) B 10 TomMax mpuUABOPHOTO TAHIIOPUCTA i
(hneiitucra Komano Tikam3ane Ta iH. OcoONIMBOCTI ONaHyBaHHS MY3UKH raraky apucTokpaTamu Jo0m Xeian
B 00pa3Hiit popmi BiaTBOpeHo B pomaHax "Makypa-Ho coci” Ceii Cpo:Haros (1000 p.), "I'enn3i-monorarapi”
Mapacaki Ciki0y (mou. XI ct.).

OTxe, B MEXax CTAaTTi BUCBITIICHI (i0CO(CHKO-SCTETHIHI YMHHUKN TPATUIIIHHOTO My3UYHOTO MH-
CIICHHS SITIOHIIIB, TIPEJICTABIICHI CHCTEMOIO TYXOBHO-CBITOTIISIIHUX yHiBepcaniit: Kpacu (bi), [apmonii (Ba),
[opoxueui (My), lnaxy (dao), Muti, Cepust (Kokopo). Po3rnsHyTo 0co0aMBOCTI MY3HKH raraky, IIo
aCHMIITIOBaJIa eIeMeHTH My3U4HUX KynbTyp LleHTpanpHoaziaTtchkux, [liBgeHHoa3iaTchkux 1 JanexocxigHux
KpaiH, BKJII0YaJIa My3WdHI (OPMHU PI3HUX CTHIIIB i )KaHPIB Ta BUKOHYBaJIa 3e0UTHIIOTO (PYHKIIIIO aKOMITaHe-
MEHTY JUISl pUTYyaJIbHUX, TeaTpalbHO-TAaHIIOBAJIbHUX AIMCTB. 3HAUHY POJIb Y PO3BUTKY MY3HKH Taraky Bili-
rpaid Taki Aep>kaBHi iHcTUTyMii, K [leprma Ta [[pyra Mmy3uuHa manaTa, icTOpUYHA MiCisl SIKHX BHSBHIIACS HE
nutre B ii Moy isipr3aitii, a i 3aKiraieHHi OCHOB My3HYHOI TIeIaroTiku B SImoHii.
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Pamko M.B. TpaguuuoHHas My3bIKaJbHasi KyJabTypa Snonum mnepuoga Kopaii: 3creTnko-
MHPOBO33peHYeCcKHe, ;KAHPOBO-CTHINCTHYECKHE U HHCTUTYHOHATbHbIE 0CO0EHHOCTH

B crarhe ocBeleHB 0COOCHHOCTH TPAIUIIMOHHOW MY3bIKAIbHOU KyJIbTyphl Smonuu nepuona Komait. Haubo-
Jiee SIPKUM €€ SBICHUEM €CTh CTapHHHAs My3bIKa raraky, KOTopas sIBUJIACh CUHTE30M BJIUSHUM My3bIKaJIbHBIX KYJIBTYD
crpan [IpeBHero Bocroka. Onpenenena crenuduka 3CTeTHKO-MUPOBO33PEHYECKOT0 KOHTEKCTa €€ pa3BUTHS Ha SIITIOHC-
KO To4Be, penpe3eHTHpoBaHHOro yHUBepcamusaMu Kpacotsl (bu), Uctuner (Makoto), ['apmonnn (Ba), ITyctotsr (My),
MrnoBenus, Cepana (Kokopo). PackpbITel OCHOBHBIE CTHIIM M KaHPBI MY3BIKH I'araky W JESTebHOCTh TOCYJapCTBEH-
HBIX HHCTUTYLNH, KOTOpBIE 0OeCIIeunBaIH €€ MOy ISIPU3aLUI0 ¥ TPAHCIISIHIO UCTIOJHUTEIBCKOTO OIIBITA.

Kniouegvie cnosa: my3pikanbHas KylnbTypa SIMOHUM, MUPOBO33pPEHYECKHE YHUBEPCAINH, raraky, I arakypé, O-
yTa-10Kopo.

Ratko M. Traditional musikal culture of japan of the kodayperiod: aesthetico-philosophical, genre-
stylistic and institutional features

Appeal to the spiritual-philosophical traditions of the East in a topical problem and closely connected with the
act of entering to the European culture in the postmodern stage that led to nivelacii its spiritual value kernel and the
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dominance of the rizomnosimulativ ontology. The aim of article is the examination its aesthetico-philosophical, genre-
stylistic and institutional features, vividly reflected in historic music gagaku, its formation was occurred in the Koday
period (592 — 1192).

The author pays attention to the originality and the development of musical culture of Japan formed esthetico-
philosophical universalii Beaty (Be), Truth (Makoto), Harmony (Va), Void (Mu), Moment, Path (Dao), Heart
(Kokoro).These universalii are the syncrezisy, which have become rooted on Japanese soil of Sintoism, Daossism,
Konfutsism, Buddhism, Zen Buddhism perception of world. The main role Japanese musical metaphysics plays
philosophema Moment, which shows the special position to every sound as an independent element in the musical form
and an universalia Great Void (universal "life-giving" bosom — Mu). It was the result that a specific sensitivety to "living
pause" as a semantically filling extension of the sound and the meditative type of music perception was formulated.

National specificity musical thinking of the Japanese was vividly reflected in old palace music gagaku, which
was a synthesis of borrowed musical forms from China, Central and South-East Asia (India, Mongolia, South
Turkestan, countries Bohai and Lillii), the kingdoms of Korea — Koguryeo, Pekche and Silla. Gagaku was represented
by two main kinds: instrumental music kangen, which was plaued dusing the ceremonies and the rituals, and the
orchestral plays bugaku for a masquerade.

The basic of ladotonalny organization gagaku forms musical five-stage constructions which in the philosophico-
ontological dimension is the display "duality" contrast beginnings Yin and Yang, that formulate Harmony (Va).

To study the different types and genre music gagaku, its systematization and mastery of art of its rendering in
the Nara period in 710, the first musical chamber Gagakuryeo was formed. Historical source tells, that musical
education in Gagakuryeo had three directions Chinese (togacu style), Korea (komagaku, kudaragacu, siragigaku stule)
and Japanese (vagaku stile); the classes vocal and dances were the most popular. Besides Indian music (riniyo:gagaku
stile), Thai music (toragaku stile), dance and music genre Gigaku and etc. were studied. Educational process of
musicians (gakunini) was occurred in an oral secret manner.

For popularization of Japanese music’s segment proper, which isseparated from the notion gagaku in the Heian
period, O-uta-dokoro was organized in 816. Emperator Nimmyio madethe music’s reform. Compare the music of
China, Korea, India (togaku, kogaku, singaku stiles) and other foreign countries with the role of Japanese vocal-
instrumental music (saybara, roey, imayo) and Japanese music for dance and ceremonies (Kagura, Adzuma-asobi,
Goseti-no may) was strengthened. During the second musical chamber’s functioning the important attention was
accentuated on the aesthetic mono-no avare (magic and changing beauty), peculiar to the views of Bugaku, music for
them was borrowed, but both with stage act were popular.

At the same time the instrumental structure of orchestras gagaku, which was formulated and it defined the
music style. The most popular were the drums tayko, kakko, gong seko, wind instruments koto, biva, string instruments
hitiriki, ryuteki, cimabue, wood palochki samebasi etc.

Scientific fore-shortening of studying music gagaku was fixed in the list of musico-theoretical treatises, its
formations were begun in the Koday period. Among them: "Dzinti joroku", "Sango joroku" Fudzivaro-no Moronaga,
"Kjokunsjo" ("Enlightenment" in X c¢.) Koma Tikadzane etc.

So, in the aesthetic and stylistic aspects the variety of genres in the system of music gagaku was the display a
deep aesthetico-philosophical constant of art thinknig of the Japanese but the organization of the First Second musical
chambers were contributed to its popularity and opened the traditions of musico-executive pedagogy in Japan.

Key words: musical culture of Japan, the worldview universals, gagaku, Gagakuro, O-uta-dokoro.
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CAMOIIAJIBHA XYJAOXKHSA TBOPYICTb: )
KYJbTYPOJIOI'TYHI ACIIEKTH KOHIEIITYAJII3ALII

Y cmammi posensdaromscs Kynivmyponoziuni acnekmu KOHYenmyauizayii 3Micmy camoOisibHOl Xy-
002icHboi meopuocmi. Tlokazano, wo ocmanHs € HEOOMIHHUM CYNYMHUKOM VKDPAIHCbKO20 coyiymy, sKul,
CKIA0Qioyu Kouo8ull elemMeHm @QOonbKIopusmy K apmedaxmy QoibKiopy, Cmano8ums 6a2omy Yacmumy
uo2o oyxoenoi xynemypu. CamoOisnbHa XyOOodCHs MEOpYicmb NpeoCmasienda sAK sAsuwe ICMopuxo-
KVIbMYPHO20 0CB0€HHA OlticHocmi 3acobamu mucmeymea. Poskpumo ocobausocmi, nioxoou ma npogioi
3AB0AHHSL W00 OOCTIONCEHHS CAMOOISIbHOL XYOO0IHCHLOI MEOPUOCHI.
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Y mporteci HEBIMHHOTO KYJBTYPOTeHE3Y BiOYBAa€ThCSA MEPIOTUYHA 3MiHA KYJBTYPHHUX TapaanTM,
BIJIXiJl BiJ{ OJTHUX iJicH, MIHHOCTEH 1 CIIOCOOIB CBITOPO3YMIHHS Ta COI[ANIBHOI Jii, a TaKOXX MOBEPHEHHS 0
IHIIMX, IX OHOBJICHHS 1 MOBTOPHE BBEJACHHS B COlliayibHUE 00ir. KoxxHa ernoxa 3aiuilnae i 3aKpilliroe CBii
IIHHICHO-CMHUCJIOBHH 1 COIIaTbHO-TEXHOJIOTIYHHN BHECOK YV KYJIBTYPY, SIKHH, BIICYBaIOYUCH A0 (POHIY KyITb-
TYpHOI CIIaJIIUHK 1 HAY4H B iCTOPIl0, 30epirae CBOE caMoCTiiiHe KyJIbTypHe 3HaueHHs. Ha HacTynmHOMY BHT-
Ky, B HOBIi CHTYyallii, €JIEeMEHTH KyJIbTYPHHUX CHCTEM MHHYJOTO MOXYTb OyTH 3aTpeOyBaHi, akTyallizoBaHi i
TepeBe/ieHl B CYCHIUIbHIN CBIIOMOCTI i KyJIbTYPHIH MpaKTHIli 3 TacuBy B akTuB [4, 15-16]. KoHcTaHTHHMH,
30KkpeMa 1 Juia cydacHoi mronuHM XX CTOMITTS, 3aJMINAOTBCS NMTaHHA 33J0BOJICHHS XYIOXKHBO-
€CTETHYHHX MOTPeO Ta MOKIUBOCTI CAMOBUPAKCHHSI.

OpHUM i3 HanpsMIB, KUK MOKe TTPOOYIKYBATH 1 3aJJ0BOJBHSTH 1Ii OTPEOU JTFOAWHHY, € CaMOislTbHA
XYJIO’KHSI TBOPYICTH (XYIOKHS CaMOJISsIBHICTD, aMaTopcTBO). OCTaHHs, 3aJeKHO Bifl COIIaThbHO-ICTOPUIHIX
YMOB PO3BUTKY CYCIIbCTBA Ta K OaraToOiYHMIA 1 PI3HOIUIAHOBUH MPOSIB O3BULIEBOT MISUIBHOCTI, MOCTIHHO
€BOJMIOLIOHYE. 3a BCiel HEOHO3HAYHOCTI LBOTO SBHUILA B CYYacHid KyJbTYpi caMOAisIbHA XYyJ0KHS TBOPYiCTb
Oe3moceperHbO 200 MOOIKHO MOB'sA3aHa 3 TPAIUIIHHOI HAPOTHOIO TBOPUICTIO, (POTBKIOPOM.

AKXIEHTYIOUH YBary Ha COMLialbHIi opraHizamii pi3HOMaHITHUX BTiIEHBb (OJBKIOPY B MEXaX JI03BiJI-
Js1 Ta aMaTOPChKOI CIEHHU, CaMOisIbHA XYAOXKHS TBOPYICTh € HEOAMIHHUM CYMYTHHUKOM YKPaiHCBKOTO CO-
LiyMy 1 CTAHOBUTbH BaroMy 4acTHHY HOTO IyXOBHOI KyJbTypH. IIposiB iHTepecy m0 BUBUEHHS (OJIBKIOPY,
HapOJIHUX TPaJHIIiiA, 3BHUAiB, OOPSIIB, pEMECEI, TPATUITIHHOTO BOpaHHSI — THX CKJIAIOBHX HAPOIHOTO MHUC-
TEITBa, 1[0 CTBOPIOIOTH CaMOOYTHIN i HEMMOBTOPHUI 00pa3 KyJbTypH perioHiB YKpaiHu, IX BiATBOpEHHS y
penepTyapi TBOPUUX XyIOXKHIX KOJEKTHUBIB, CLIEHIYHUX KOCTIOMAaXx, MOSBa Cy4aCHUX HETPamuLiMHUX (ONIbK-
JIOPHUX TPYI HECIICHITHOI Opi€HTAIi], YNCICHHNX BOKAIBHO-IHCTPYMEHTAIFHUX aHCaMOIIiB, (oIbK-, pOK- Ta
€THO-TYPTIB, TeaTpiB-CTYAiH TOIIO, MO-Tepine, 3a0e3NneuyoTh KyJIbTypHHM IpolecaM Oe3lepepBHICTh iX
PO3BHTKY, TIO-ZIPYTe, € TUM BXXIMBHUM JKEPENIOM, K€ TIOBHUTH MpodeciiiHe muctentBo. Biarak, sk sBuie
ICTOPUKO-KYJIBTYPHOTO OCBOEHHS AIMCHOCTI 3aco0amMy HapOIHOI'0 MHCTELTBA CAMOJISUIbHA XYyIOXKHS TBOP-
YiCTh CKJIa/Ia€ KIFOYOBHH elleMeHT (OJIBKIOPU3MY SK apTedakTy (HOIBKIOPY, a HAPOIHUH TAIaHT, IO 3asSBUB
CBOI IIpaBa Ha y4acTh y 3arajJbHOMY KyJBTYPHOMY MPOLEC, TOTPeO0ye aKTHBHOI MIATPUMKH CyCIITbCTBA.

CamogmisibHa Xy0KHSI TBOPUYICTh B YKpaiHi MpeAcTaBIeHa MUPOKUM CIEKTPOM COLialIbHOT aKTHB-
HOCTI Ta JUTAYOI TBOPYOCTI, a caMe: aMaTOPCbKUMHU HapOJHUMH 1 3pa3KOBHMHU XOpaMHU Ta KallejlaMu, Teat-
pamu 1 aHCaMOJISIMHM TaHIIO i MIiCHI, IHCTPYMEHTAJIbHUMH MY3WYHUMH OPKECTpPaMH, TpyHaMu, [TUPKOBHMHU
CTyAisAMH, KTy0aMH 3a iHTepecamMu, MalCTEPHIMHU TOLIO.

[IpoBigHNM 3aBAaHHSAM CaMOIISIIBHOI XyJO0XKHBOI TBOPUOCTI € opradizallis OararoMaHITHUX (Gopm
JO3BULIS 1 BIJIIOYMHKY 3 METOIO PO3BUTKY TPOMAJICHKOI aKTHBHOCTI, 3pOCTaHHS TBOPYOTO IMOTEHIiANYy,
CTBOPEHHsI YMOB JJIsl TOBHOI caMopeaiizalii iHAuBigyansHOCTI y cdepi no3Bimis. Bigomo, mo y mronuny, 3
JUTUHCTBA 3ay4eHOI IO MHUCTELTBA, 30KpeMa HAapOAHOI TBOPUOCTi, (OIBKIOPY, 3MIHIOETHCS BECh YCTpii
KUTTS. 31e01IBIIOTO TyXOBHI 3MIHU B JIFOJIMHI TIHOIIE i OaraTorpaHHIIIe eKCTPAIIOTIOIOTHCS Ha B3AEMHHH 3
NPUPOJIOI0, MUCTELTBOM, OTOYYIOUUMH JIOABMU. OCOOHCTICTH CTa€ MiKaBilIOK, sicKpaBimioro. JliTh, 1o
MIPOMIIUIN MIKOIY XyZOKHBOI CaMOAISIIBHOCTI, IPUPOIHO TATHYTHCS A0 XOPOLIOi MY3HKH, 3aJyLIeBHOI Ha-
POMHOI TIiCHI, TApHOT KHUTH, KIHOPLIBMY, CTalOTh IPUEMHUMH Y CIIJIKyBaHHI, Ha3aBXIU 30epiratoTh Impar-
HEHHS JI0 TBOPYOCTI, MOTAT O TIONIYKIB KPacw B JKUTTI 1 MOKJIWKaHHs AapyBaTH MPEKpPacHE OTOUYIOUUM
moaaM. OTe, MeTa CTaTTi — PO3MIISTHYTH KYJIbTYPOJIOTiUHI aCleKTH KOHLENTYyalli3alii 3MICTy caMOAisIIbHOT
XYJI0’)KHBOI TBOPYOCTi, PO3KPHUTH ii 0OCOOTMBOCTI, ITiTXOJ1, OCHOBHI €TaIlli PO3BUTKY Ta MPOBIiIHI 3aBIaHHS.

['oloBHUMU O3HAKAMH CaMOMISIIBHOT Xy I0’KHBOT TBOPYOCTI € (GYHKIIOHYBaHHS Y cdepi BUILHOTO Ya-
cy (mo3Bims), JOOPOBUIBHA Y4acTh Y pOOOTI aMaTOPCHKOTrO KOJIEKTHBY, iHIIIaTHBA, aKTUBHICTb, CaMOBiAa-
HICTh 1 TyXOBHA MOTHBAIliS YIaCHUKIB CAMOJIiSUTPHUX KOJICKTUBIB.

Jlo ocoGimBOCTEl MOXHA BiTHECTH: OPTaHI30BaHICTh YIACHHUKIB XYA0KHBOI CAMOTISUTBHOCTI, Bi/ICY-
THICTh y HHMX CIEI[iaJIbHOI MIATOTOBKU M0 3IMCHEHHS MEBHOI TBOPYOI MISIBHOCTI, OLIbII HU3BKUH, HIK Y
npodeciiHIX KOJIEKTHBIB, piBeHb BUKOHABCHKOI MAalCTEPHOCTI (X04Ua y CHOTOJEHHS MIOA0 IILOT0 Mapamerpy
MOXHA ITOJUCKYTYBaTH ), OC3KOIITOBHICTh HABYAHHS TOIIIO.

IcTopist pO3BUTKY CTPYKTYPH Ta 3MICTY CaMOJIsUTBHOT XyJ0KHBOI TBOPYOCTI HAPAXOBYE HE OJHE JIe-
CATHUPIYYA. AHAI3 HAYKOBO-TEOPETUYHOI 0a3u 3 MUTaHb KOHCTUTYIOBAHHS Ta PO3BHTKY XYAOKHBOI CaMO/Ii-
STIBHOCTI IIOKa3y€, L0 B OCTaHHI POKU 3 SIBUIMCS MOCHIIKEHHsS, B SKHUX PO3IIAJAIOTHCS HpoOIeMHu
(hyHKITIOHYBaHHS Cy4acHOI XyIO0KHBOI CaMOIIsUTHOCTI. 30Kpema, B ofHil rpymi HampamoBaHb (JI. Hocos,
. Pomanbko, O. Ycrumenko-Kocopiy Ta iH.) BUBYAIHCS MUTaHHS XyIOXKXHBOI CAaMOJISUIBHOCTI Y KOHTEKCTI
coliagbHO-TIeNaroriyHux mpoodyeM. B inmmiii rpyni nocnimkens (I'. Koctromko, JI. Jloporux Ta iH.) Xya0KHS
CaMOJISUTBHICTD MPEACTABIICHA OJJHOYACHO SIK TiICHCTEMa XYI0KHBOI KYJIBTYPH 1 JO3BIILIA.

LikaBumu, Ha Halry OyMKy, € mpati O. Jleuenko, O. IraaroBuy, M. basHoBchKoi. B HUX po3risaHyTO
npobJeMy iCHYBaHHS €CTPaIHUX MY3UYHO-IHCTPYMEHTAJIbHUX KOJIEKTHBIB Y MEAAaroriyHoOMy i opranizamiid-
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HO-METOJIUIHOMY acleKTaX y My3W4Hii memaroriii. BomgHodac mpoGnemi QyHKITIOHYBaHHS CaMOMisUTBHHX
€CTpaTHHUX XYI0XKHIX KOJEKTHBIB MPUCBSUEHO MOPIBHIHO HebaraTo creniaabaux gociimkens (I'. Kopaen-
ko, O. biryc, K. Hamuk).

Cepen iCHYIOUHX CKJIATHUX ITUTaHb, TIOB’S3aHUX 13 CAMOISUTPHOIO XYI0KHBOIO TBOPUICTIO, TIOYKBAB-
JICHOMY X 0OrOBOpEHHIO B 3aco0ax MacoBoi iH(poOpMaIllii, Ha PiI3HOTO POy HAYKOBHX KOH(EPEHIisX, KpyT-
JHX CTOJax, CeMiHapax, aKTyaJbHOI0 BHIAETHCS MpobieMa B3aeMoii (OJBKIOPY 1 Cy4acHOI caMOIisIbHOL
XYZ0XHBOI TBOPYOCTI (MHCTEIBKOTO aMaTOPCTBA). 3aHIIAI0ThCS BIAKPUTHUMHU W MUTAaHHA LIOA0 XapakTepy i
CTYTICHIO Y4YacTi HAYKOBIIIB Yy IpoIlecaXx PO3BHTKY HAPOIHOI CaMOIisIbHOI XymO0XHBOI TBOpUYOCTi. [lompu
YHCJICHHI Ta3eTHi 1 )KypHAJIbHI CTaTTi, IPUCBSIYEHI PI3HUM acrieKTaM (YHKIIOHYBaHHS XyI0XKHBOI CaMoIisi-
JTHHOCTI, CTemiadbHUX MOCTiTHUAIBKAX POOIT, Y TOMY YHCII MPO OKPEeMi MUTAHHS B3aEMOJIl YKPaiHCHKOTO
(hompkIopy Ta HONBKIOPY IHITHX HAPOMIB 1 XyAOKHBOI CAaMOIISIIFHOCTI, JOTETep HE MPOBOIUIIOCH.

CamogisuibHa XyIOXKHSI TBOPYICTh MPHUBAOIIIOE OaraTboX JIFO/ICH Pi3HOTO BiKY CBOEIO HEpErjJaMeHTO-
BaHICTIO, CBOOOAO0IO 1 JOOPOBiIBHICTIO BUOOPY i1 BUIIB 1 popM. /1o HAHOIIBII PO3NOBCIOAKEHUX BUIIB ca-
MOJiSUTBHOI XyA0KHBOI TBOPUYOCTI HANEKATh!

1) aBTOpCHKa XYJ0KHSI CAMOAISIIBHICTD, /IO SIKOT MOKHA BiIHECTH iMIIPOBI3alliifHi KOHIIEPTH 3 BHKO-
pUcTaHHAM (HOJTBKIOPHOTO Martepiaiy, (OTOMHUCTEUTBO, NMPHUKIAAHE MHCTEHTBO (CENSHChKA TpaaulliiiHa
TBOPYICTh, MiCBKUH 130()OJBKIIOP) TOLIO;

2) BUKOHABCHbKa XYIOKHS CaMOJIISITLHICTh: TeaTpabHa TBOPUICTE (HApOIHUI TeaTp Ha OCHOBI YCHOT
HApOJHOT TBOPYOCTi, MPUMIPOM: BHCTYITH OJIa3HIB 1 METPYLIOK Ha sipMapKax, JISIBbKOBI TeaTpH, MoxinHi Oa-
JlaraHu, BUCTYIIH OpOASIYUX aKTOPIB); HEMpOQeciifHi aMaTopchKi Teatpy; ""teaTpu ais Hapoxay'" (mpodecitiHi
TPYIH, MY3UYHO-IpaMaTHYHI KPYKKH, TeaTpU-CTYIii); XOpOBi KOJCKTHBHU (HapOIHI XOpH, XOPOBi KIIacH,
"CBITCHKHI CHIB", BOKAJBHUH CIIiB, IICPKOBHI CIIBH); CIMEHHO-IOOYTOBE BUKOHABCTBO (MY3UKYBaHHS Pi3HUX
KaHPIB 1 HAPSIMKIB (OIBKIOPHOT TBOPYOCTI) TOILO;

3) xiryOHi opMyBaHHS: 1HIIATHBHI KIyOH, TFOOUTENBCHKI 00’ €THAHHS, KITyOH 3a IHTepecaMu, YUC-
JICHHI aMaTOPChKi HeopManbHi 00’ €THaHHS, OJIATOIiHHI CITUTEHOCTI 1 310paHHS TOIIIO.

3ayBakumo, o cioBo "kiny0" (Bim aHri. club — 30uMBaTH JOKYIM) O3HA4a€ yTBOPEHHS 3 KUTBKOX
Troe, 00’ eMHAHUX CIUTBHUMU iHTepecamu abo MeTor0. ICHye BesrKa pi3HOMaHITHICTh KITyOiB, IO BiIOBI-
JTa€ PO3MAITTIO X001 JIOCH: CIIOPTHUBHI, KITyOW HACTUIBHHUX irop, HyMi3MaTiB, JTIOOUTEITIB JIITEPaTypH i Tea-
TPy, KIHO I MHCTEITBA, MOJIITHYHI, a TAKOXK KIyOH, B SIKUX JIIOAW 30MPAIOTHCS VIS CIHUIBHOTO MPOBEICHHS
yacy (0O0roBopuTH HOBHHU (DijbM, MIPE3EHTYBATH BIACHY TBOPUICTH (I10€3i10, KHUTY, MY3HUKY ), TOCIUIKYBaTH-
s 32 KaBOIO, A€M TOINO). Y PaIsHCHKIH 1 MOCTPaISHCHKIN pearbHOCTI KITyOaMu Ha3WMBAIH 1 HA3WUBAIOTh JIO-
HUHI By IMHKN KyJIbTypH — pi3HOMaHITHI TPOMAJICBKI 00’ €JHAHHS, METOIO ICHYBaHHS SIKMX € 3a0e3MeveHHs
KyJBTYPHOTO BiIIOYMHKY HACEJICHHSI.

CporoHi MpoBigHA POJIb Y BIAPOHKEHH] YKpalHChKOI KYJIbTYpH, 3aJIy4eHHI HAHIIMpIINX BEPCTB Ha-
CEJICHHA 10 Hall0aHb HapOIAHOTO MHCTELTBA Ta PO3BUTKY CaMOISUIBHOI XyIO0’KHBOI TBOPYOCTI TaKOX Halle-
KUTh KIyOHUM 3akianaM. KipkicTh KIyOHHX 3akiadiB cucTeMd MIiHICTEpCTBa KyJIbTYpH YKpaiHM Ha
kirenp 2012 poky cknanana moHax 18 tuc. xryoHux 3akianis (18 476 tuc., 30kpeMa y CiTbChKil MiCIIEBOCTI
— 16 396 trc. Ta y Micbkux mocenenusx — 2 080) (mus. Tabdm. 1).

Haiinommpenimoro GopMoro KyIbTOCBITHROI cdepu kiyOHUX 3akianiB YKpaiHu € xiyOHi (hopmy-
BaHHs — JIIOOUTENLCHKI 00’ €THaHHS Ta KIyOH 3a iHTepecamu. Lle opranizoBano copmoBaHi i cTabiIbHO Ii-
04l JMIOOUTENbChKI 00’emHaHHS Ha 0asi 3akimafiB KyJIbTYpPH, SKi 3alHATI KYyJIbTYPHO-IO3BIJUIEBOIO
JisUTBHICTIO 1 QYHKIIOHYIOTH Ha OCHOBI caMoympaBiiHHS. Po3BuTOK KiyOHMX (opMyBaHb HaOyBae HUHI
0c00IMBOrO 3HAYEHHS, IO MiATBEPKYETHCS JaHUMH, HaBEeACHUMH y Tabmumi 2 (auB. Tabm. 2). B ymoBax
nedinuty OrKETHOTO (piHaHCYBaHHS, 301LIbIIEHHS KUTBKOCTI JIFOOUTENLCHKAX 00’ €HAHb Ta KIIyOiB 3a iH-
TepecaMu, B SKMX HAI3BHYAWHO IIKaBO i 3MICTOBHO IpelcTaBlieHa poOoTa, HATa€ MOKIUBICTH IIHPOKOTO
PO3BHTKY CaMOJIIsUTBHOT Xy I0KHBOT TBOPYOCTI, MUCTEIIBKOTO aMaTOPCTBA.

3ayBaxxMMoO, 110 Y BUBYCHHI KIIYOHOI JiSUTBHOCTI HHHI BU3HAYMIUCH I1IXO/IH, 10 JA0Th 3MOTY PO3-
IIAaTd KIyO sIK: BUXOBHMH 3aKjal; AO3BUUIEBHH, PO3BaKAIbHUI LEHTP; 3aKiaj KyJIbTypH; COLIabHO-
KyJbTYpHUH LIEHTp, a came: neaaroriuanii (M. Bonorosa, A. Bonosuk, B. Bonosuk, O. Bonoxnina, €. ['pu-
rop'eBa, T. Jlenypina, B. [dynikos, I. €pomenkos, T. Kucensosa, 10. Kpacunsnikos, €. JlitoBkin, I'. HoBi-
koBa, B. Psa0ymes, M. fpomenko), no3simtesuit (I. ABanecosa, P. A3apoga, I. bapuykos, O. barnacyHoB,
A. XKapxos, €. Kirrocko, B. [Tonios, ®@. [TonoBa, O. Cacuxos, B. Umxukos, /1. [llamcyTainoBa) Ta KyJIbTypo-
noriuauii (M. Apiapcekuid, . Bipxenrok, I'. Kapnos, B. Kipcanos, O. Kosanpuyk, 1. Konineko, b. Konru-
HIoK, O. Mapkos, O. IlepBymmHa, A. Cokonos, lO. CtpenbIios).

3riHO 3 KyJIBTYPOJIOTIYHAM TIiIX0J0M, CYTHICTh Ta 3MICT KIIYOHOI AisSUTBHOCTI CTAHOBIIATE MPOIIECH
CTBOPEHHSI, 30epeKeHHS, TPAHCIIALT, 3aCBOEHHS Ta PO3BUTKY TPAIMIIiH, IIIHHOCTEW Ta HOPM KYJIBTYpH — XY-
JOXHBOI, iICTOPUYHOT, TyXOBHO-MOPaJIbHOI, EKOJIOT1YHOI, MOMTHYHOI [1; 2]. 30KpemMa, IPUXUIBHUK KYJIbTY-
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postorigaoro migxoxy 0. CTpenpioB KIIyOHY MisTTBHICTE PO3TIAIAE SIK TaKy, IO Peali3ye€Thes Y KyIbTYPHO-
TBOPYHUX, KyJIbTYPHO-IIPOCBITHUIIBKHX, IIHHICHO-OPIEHTAIIIMHUX, KyJIBbTYPHO-pEKpealiiHux 3aHgTTsIX [4, 16-
35]. AKUEHTYI0UM Ha COLIadbHO-KYIbTYPHIH AiSUIBHOCTI, SIKa, HA JYMKY aBTOpa, MOJINBA JIMIIE Y BUIbHUH
gac JIIOJUHH, MO0 BUKOPHCTOBYETHCS CAMOCTIHHO a00 3a ITOMOMOTOI0 BiMITOBITHUX JO03BIUIEBHX IICHTPIB 3
METOIO KYJIETYPHOTO PO3BUTKY OCOOM, HAYKOBELb 3BEPTAETHCS IO XYJIO0KHBOI CAMOJIISUTEHOCTI Ta aMaTOPCT-
Ba, SIKi PO3BUBAIOTHCA y cepi no3Biwist [4]. BTiM, aHami3yrouu coliadbHO-KYIBTYpHY AiSUTBHICTH 3 TOUYKH
30py O3B Ta aMaTOPCHKOi TBOPYOCTI, TAKAM YHHOM IIATPUMYIOYH CHAJKOBICTh TPAAUIIHHOI TO3AIIKi-
JIHOT JiSUTBHOCTI Ta CUCTEMH MAacOBOi KyJBTYPHO-TIPOCBITHHUIIEKOI poboTH, FO. CTpenbIoB y CBOIX HOTIIS-
Jax Jenio HaONMKaeThCs O JMO3BULIEBOTO TMiIXOAY, IO MIAKPECIIOE B3a€MO3AIEKHICTh Ta IOAEKOIU
YMOBHICTb HaJIS)KHOCTI (200 BiJIIOBITHOCTI) /IO IEBHOTO ITiIXOAY.

Tabnuys 1
KuyoHi 3akaaam 3a perionamu Ykpainu (2012 p.)
(3a nanumu MiHicTepcTBa KyJIbTypH YKpaiHn)
Ha kinens 2012 poky (o1uHUIIB)
KinpkicTh 3akiajiB B Hux Micip
HatimenyBanHus y TOMY 9HCIi y TOMY YHUCITi
obacreit Yy MICBKHUX . . . . oy
BCBOTO y CUIBCBKIH |  BCBOTO Yy MICBKHX TIO- | y CLTBCBKIiit
nocesaeH- |” . . ) :
X MICIIEBOCTI CEJICHHSX MICIIEBOCTI
Ykpaina 18 476 2 080 16 396 4 684 098 854973 3829 125
AP Kpum 631 118 513 184 149 39552 144 597
Binauibska 1138 104 1034 344 959 47 851 297 108
Bonunceka 671 47 624 147 890 18 939 128 951
JHimponeTpoBCchKa 596 105 491 157 888 45128 112 760
JloHerpka 646 241 405 213 252 106 989 106 263
’Kutomupcpka 1 087 78 1 009 248 142 32916 215226
3akapraTchKa 469 34 435 100 252 11 837 88415
3amopizbka 447 74 373 137 634 36 331 101 303
IBaHO-DpaHKiBChKa 723 64 659 159 375 22 856 136 519
KuiBchka 842 66 776 204 350 25749 178 601
KipoBorpajceka 597 68 529 175 826 30 495 145 331
JlyraHnceka 556 173 383 129 697 58 382 71315
JIbBiBChKa 1410 132 1278 258 250 49 956 208 294
MukoJaiBcbka 540 51 489 148 307 22 274 126 033
Opnecpka 737 56 681 189 390 25517 163 873
[TonTaBchka 858 66 792 222 287 27 960 194 327
PiBHeHCBKa 678 44 634 135132 16 703 118 429
CymchKa 634 73 561 167 309 28 432 138 877
TepHominbchka 923 54 869 191 005 19 365 171 640
XapkiBchKka 695 85 610 189 572 46 338 143 234
XepcoHChKa 453 51 402 117 375 21237 96 138
XMeNpHUIBKA 1176 88 1 088 309 745 37341 272 404
UYepkacpka 744 56 688 232 136 25159 206 977
UepHiBenpka 385 38 347 98 330 11 734 86 596
UepHiriBchka 775 66 709 197 394 26 205 171 189
M. KuiB 32 32 - 14 380 14 380 -
M. CeBacTornosib 33 16 17 10 072 5347 4725

AKTyanbHUMHU [0 CHOTOIHI 3aJMIIArOThCs mpaui, HanucaHi y 60-80-i poku XX cr. — mepioa, mo
BBKAETHCA HANUTPOMYyKTUBHIIKM y (OpPMYBaHHI Ta PO3BUTKY KiyOo3HaBcTBa. Lli mpari, 30kpema B. Tpio-
JliHa, TIPUCBAYEHI TICHXOJIOTO-TIEAArOTiYHAM acleKTaM KIyOHOI misutbHOCTi. Tak, BUBYAOYH TI€AAroTidHUN
noteHuian Kiry6is, B. Tpiogin oOrpyHTyBaB AisUIbHICTH KIYOY SIK iHCTUTYTY BUXOBAHHS Ta MEAAroriyHo op-
raHi30BaHOI CaMOJIsTBHOI XynOXHBOI TBopuocTi Jozxeil ("Ilemarormueckne OCHOBBI KyJIBTYPHO-
npocBeTuTeNbHOM padoTel” (J1.,1980), "Ilegaroruka xkimyOHoi# padoter” (M., 1984).

VY momanbmIuX MOCIHIPKEHHSIX PO3IIMPIOEThCS KiyOo3HaBua mpolOiemaTrka. ABTopu B. BosoBuk,
€. Kirocko, C. Komicapenko, JI. HoBikoBa, B. Tyes, 3BepTarounch 10 METOAOJIOTIYHUX 1 TCOPETHYHUX TPO-
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OileM Ki1yOy, pO3TIIIIAI0Th OCTAHHIM SK COIIabHO-KYJIBTYPHY HUTICHICTh, 8 HE CYKYITHICTh CaMOIISITEHUX
00'eTHaHb UM TPYII, & TAKOXK K CTPYKTYPH, SKi pO3BUBAIOTH BIIHOCHHH TUIY "OCOOHCTICTh — CYCIIIBCTBO",
IO € [JIKOM CIPaBeAIMBHM.

KyabTrypa i CyuyacHICTH

Tabnuys 2
Kuyoni gopmyBanns 3a perionamu Ykpainu (2012 p.)
(3a nanumu MiHicTepcTBa KyJIbTypH YKpaiHn)

KotyGHi dhopmyBaHHs YyacHuky ki1yOHUX (hopMy-
HatimenyBanHs oOmacreit Beth
YCBOTO 3 HIX /U yCBOTO 3 HAX JiTeH
aitei

Ykpaina 101467 42659 1203773 537114
AP Kpum 4832 2763 67772 39667
BiHHMIBKA 6482 2906 70397 32813
BonuHcbka 3148 855 36008 10589
JlHinponeTpoBchka 3344 1772 43321 24433
JloHerpka 5072 2778 80997 44350
Kutomupcbka 4128 1568 36185 15262
3akapraTchKka 3360 1186 38897 14510
3armopizbKa 3056 1484 44459 21292
IBaHO-DpaHKiBChKa 3940 1064 52392 15163
KuiBchka 4545 2159 49110 26005
KipoBorpazacbka 3375 1275 40633 14819
Jlyrancbka 3460 1626 47353 24051
JIbBiBCBKA 6607 1830 77312 23616
MukoJsaiBCcbKa 2605 1270 34365 16880
Opecpka 4260 2386 45232 26937
[lontaBchka 4522 1467 49418 17773
PiBHEHCHKa 3104 1492 35378 18439
CyMchbka 3220 1168 31511 12276
TepHOMIBCHKA 3955 1668 47515 19162
XapKiBcbKa 4032 2237 49850 28457
XepcoHChKa 3101 1546 36941 17571
XMenbpHHUIIbKA 4499 1692 45269 17729
Uepkacbka 5817 2074 59782 23244
UepHiBenpka 2958 1116 35967 14626
YepHiriBcbka 3649 1046 35789 11772
M. KuiB 140 77 3600 1500
M. CeBacTonoib 256 154 8320 4178

Jlo pi3HMX acmeKTiB KIyOHOI MisIIbHOCTI 3BEpPTANUCH 1 Cy4acHi YKpaiHCBKI AOCHITHUKH. Y TpaIsx
HaykoBIiB (H. babenko, C. beskiryoenko, O. I'purienko, H0. Kimouko, A. Muponenko, H. Ocranina, 1. ITet-
poBa, H. Camotinenko, O. TepexoBa, H. [{lum0bainiok Ta iH.) BU3HAUYEHO XapaKTepHI O3HAKU KIIyOiB, cepes
SIKMX: HasiBHICTh MI>KOCOOMCTICHOTO KYJITYPHOTO CIIIKYBaHHS;, MiATPUMKa, PO3BUTOK 1 33I0BOJICHHS COIlia-
JBHO-KYJIBTYPHHX NOTPE0 OCOOMCTOCTI; 3pOCTaHHS MOXIMBOCTEH AJISI BUSABJICHHS 1 PO3BUTKY XYIOXHBOI
CaMOJIsUIBHOCTI, 3aTy4eHHS TPOMAJICBKOCTI 10 KYJIBTYpHHX JOCSATHEHb; CIIPUSHHS Colliani3alii Ta IHIUBILY-
aizanii 0COOMCTOCTI; BHYTPIIIHBOKITYOHA JEMOKpATisl; TOOPOBITEHHI XapaKkTep TOLIO.

3pocTaHHs yBard HayKOBILiB 10 (JEHOMEHY XYyIOXKHbOI CaMOIISUIBHOCTI HApOLy SIK A0 €THOKYJBTYP-
HOTO SIBHINA CcTajI0 MposBiasaTuCs 3 XIX cropiuds. OqHak aKTUBHUN PO3BUTOK CaMOISUTBHOI XYy IOKHBOI TBO-
PYOCTI 1, BiIOBIIHO, ii HAYKOBUH aHaJIi3, BIJHOCUTHCS JI0 APYTOTo AECATHIITTS XX cTOpivusl.

Y po3BUTKY CaMOMISITBHOI XYJJ0KHBOI TBOPUYOCTI CIIOCTEPITraloThCsl KiJIbKa eTalliB.

[Meprmmii etan (1917-1932 pp.). XymoXHS caMOIiSITEHICTS MIBOTO TEPioAy Oyia MOKJIMKaHa CTBOPIO-
BaTH HOBI BU/IM 1 )KaHPW TBOPHYOCTI, METa 1 XyIOXKHS CTUIIICTKA SIKUX OYJIM HATXHEH] SIK 3aKOPJOHHOKO KYJbTY-
poro (KapHaBanu), Tak i PEBOMIOLIMHMM MHUCTENTBOM Ta BiamoBiguumu opranamu HKBC (4epBonuit moism,
YepBOHE BECU/UIS, [IEPEMOHIS 3BE3[IMH, KyJIbTKOMOAWH TOIO). Y Iei MepioJl pO3BUTOK CAMOJIISUTBHOT XYI0XK-
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HBOT TBOPYOCTI MaB CBOi OCOOIMBOCTI, SIKi OyJIH TIOB’sA3aHi 3 MTEPEOCMHICICHHSIM JTOPEBOJIIOIHHOTO aMaTopCh-
Koro MucTenTBa. Lle 3ymMoBmoBao pyx 10 HOBUX (HopMm, 30araueHHs 3MiCTy, MOUTYKY HOBHX METOJIIB POOOTH.

Jo cepenunn 1930-x pokiB camoaisiibHa XyI0KHS TBOPYICTh HOCHIJIA SICKPaBO BHPaKEHHUH "HAcTy-
manpHUR" xapakTep. BoHa BHKprBana, KpUTHKyBajia, 3puBaia Macku. [1oBOpoT, mo BiAOyBes v AepKaBHIH
noxitami y 1930-Ti poku, BUpa3uBCs y CTBOPEHHI TBEPAOI PErIaMEHTOBAHOI CHCTEMH YIPABIiHHS KyJIbTYPOIO.
XyIOoXKHA CaMOIISUIBHICT OJieprKaia YiTKe LEeHTpati30BaHe KEPiBHULTBO 1 peryisipHi GopMH (yHKLIIOHYBaHHS.
Jns xynoxHUKIB 1ie Oynu paioHHi, 0OJacHi, peciryOikaHChKi, BCECOIO3HI BHUCTaBKH, (DECTHBAI, OJIMITia i,
OrLIIY. Y PafsHCHKUX CBTax CTANO IepeBaXkaTH BUKOHAHE NPO(eciiHNMU XyA0KHUKaMHU CyBOpe 0pOpMIICHH,
3 IOMiHYBaHHSIM CHMBOJIIYHOTO YE€PBOHOTO KONBOPY. [IpOBiTHUMH My3HYHUMH KaHPaMH B CaMOJIsUTBHIN XyI0-
JKHIH TBOPUOCTI IIOTO TIepioay OyIM TyXOBi i HAPOJIHI OPKECTPH, HAPOIHI I aKaIeMiuHi XOPH.

3BepTaHHs 1O TEMATHKH, BIIOMOI TIIBKH 3 Ta3€T 1 MONITHYHUX Oecia, He OYI0 YMMOChH Uy KOPLIHIM
JUIS amaTopiB-caMoy4ok. Ha ix camomisibHIN Xy105KHIH TBOPYOCTI MMO3HAYABCS OJJHOYACHO BILIUB iJIeH CBi-
TOBOT PEBOJIIONII Ta TpaAWLiiiHa A ONBKIOPY LIKaBiCTh 0 BCAKUX HOBUX MOJIH 1 3BicTOK. baskanus Bifo-
OpasuTu y CBOIX HaBiTh HE3HAYHHUX POOOTax CBITOBI IMPOOJIEMH 3aJHIMUIOCS THIIOBUM HaBiTh M0 1970-x —
1980-x pokiB.

Hpyrwuii eran (1933-1960 pp.). Y po3BUTKY caMOZIisUIbHOI XYyJOXHBOI TBOPUYOCTI BiAOynHCsS TOKO-
piHHI 3MiHU: copMyBanacs CUCTEMa JEPHKABHOTO 1 CYCITIIPHOTO KEPIBHHUIITBA XYJOKHBOIO CaMOIisSUTbHICTIO,
ITITOTOBKH KaJpiB. 3 MOSBOIO BEIUKOI MMPOMHCIIOBOCTI IMOYAIOCs OYpXiuBe OYIIBHUIITBO OTIOPHUX OYIHH-
KiB 1 MaJAIiB KyJAbTYpH. SMIHIJIHCS MaTepiaibHi YMOBH X AisTBHOCTI, JIe B XyIOKHIX KOJIEKTHBAX 3aiiMaIu-
Csl CAaMOJIISUTBHOIO XYA0KHBOIO TBOPYICTIO THCSY1 pOOITHUKIB Ta CITyKOOBIIIB. 3aHATTS B TYPTKaX XyA0XKHBOT
CaMOJISUTEHOCTI MPUPIBHIOBAIHMCS 10 Tpaili 1 HaB4aHHs. CaMOisuIbHI MHTIN Opaiu 3000B'sI3aHHS, BUKJIHKA-
JU OJIMH OIHOTO Ha 3MaraHHA. Tak, y 1936-1937-x pokax Oyna po3ropHyTa Cepiio3Ha MmiIroToBKa 1m0 Bcee-
COIO3HOI BHCTaBKH CaMOMIsIIBHOI TBOPYOCTi. Byno po3moBcromxkeHo 9 THCAY eK3eMIUIAPIB cleliadbHUX
METOJIUYHUX TIOCIOHHKIB. Y TBOPYHX CTY[iSX TOKapi, Clltocapi, BOJii, BAHTRXKHUKA, MOHTEPH, TIE€JaroTH, J0-
MaIlTHI TOCTIOJIAPKH BYMIINCS MAJTFOBAaHHIO, JKUBOITUCY, CKYJIBNTYpPl TOMO. TaKMMH aKIisIMH BHPINTYBaJIOCS
3aBJaHHs "0 KiHIS BUKOPIHUTH YSBIECHHS PO CAMOISUTBHOTO MUTLS SIK PO MUTISI-cCaMOy4Ky" 1 OyJio oro-
JIOIICHO BiiHY HAaiBHOMY MHUCTELTBY, K€ HE BJIAIITOBYBAJIO IEPXKABHY 1A€O0JIOTII0 TOTrO Yacy. 3aHATTS XyIO-
JKHBOIO CaMOIISUTEHICTIO IPOTOJIONIYBAIACS OXHHM 13 BaXUIMBHX 3aCO0IB PO3BUTKY KYJBTYPH W OCBITH
pi3HUX HapoiB i HarioHambHOCTEH. Lleit TBOpuMii pyX, 3BHYAiHO, HE MIl HE BIUIMHYTH Ha OypXJIMBUH PO3-
BUTOK XyIOXKHBO1 KynbTypH. [IpoTe, omHOYacHO BinOyBaBCsl MpoLec MiAMIHE TPaaULiHHOTO HAPOAHOTO MU-
CTEITBA CaMOIISUTEHOIO XYIOKHBOIO TBOpUicTIO. HeBumaakoBo, BuctaBka 1937 poky Oyna Ha3BaHa
BHCTABKOIO "HAPOJIHOTO CaAMOJISUILHOIO i 00pa30TBOPYOro MUCTEIITBA'

Tpertiit eran (1960-1991 pp.) xapakTepu3yBaBcsl SKiICHUM POCTOM BHKOHABCHKOTO PiBHS CaMOIisUIb-
HUX XYJOXHIX KOJIEKTWBIB. be3niu TBopumx 00’€IHAHb OJeprKaiy 3BaHHS "HapomHuil". 3pocia KiTbKiCTh
YYaCHHKIB, 110 3alMaJINCS aMaTOPCHKOIO TBOPYICTIO. 3’SIBMIIHCS HOBI YKaHPH CaMOJISIIFHOTO MHCTEITBA —
aBTOPChKa TTICHS, BOKaJIBHO-IHCTPYMEHTaIbHI aHcaMOJIi, CTy/il BOKaNBHOTO akajaeMmiuHoro cmiBy. Y 1977 i
1987 pp. Oynu npoBe/ieHi perioHabHI Ta 00JacHi pecTuBat caMoIisIIbHOT XYA0XKHBOT TBOPUOCTI.

Y 1960-1980-1 poku 10 3aHIATH CAaMOAISUTPHOIO XYyI0KHHOIO TBOPUICTIO 3BEPHYIIUCS ITUTI TTOKOIHHS
YYACHHKIB, IO SKHX KOJUCH alleNioBaja XyIOXKHsS CaMOJiSUIbHICT. 3HAYHO BHUPOCIO YHCIO CAMOIISUTBHHX
KOMITO3UTOPIB, ApaMaTypris, MOETiB, XyA0KHUKIB TOIO. Y IIeH MepioJl, 3 OJJHOrO OOKY, emiTeT "camMoIisib-
HUR" O3Ha4YaB PiBeHb PO3BUTKY, CTYMiHb BOJOIIHHS POAOM UM BHJIOM TBOPYOCTi, a 3 iHIIOrO — GopMmy Ta
crnoci® camoBupakeHHs. 3 OOKy JepKaBH i Mpo@CIiyiok 30epiranacs i GpiHaHCYBanacs CUCTEMa PeryJIsipHUX
BCECOIO3HMX BUCTABOK XYIOKHBOI caMOAisIbHOCTI. Kpammmy MUTLSAMY, 3aBISKH aTMOcdepi, 110 3MiHUIa-
Csl, CTaJlM BBaXKaTH caMe CaMOAISUIbHMX. |, He3BakalouW Ha HU3KY OOMEXEHb (3ayBa)XKMMO, IO 1O KiHIIA
1980-x pokiB 3a00pOHSIIOCS, HAPUKIIAL, JEMOHCTPYBATH TEi3aXi 3 300pakKeHHSIM IIEpPKOB a00 KapTHHU 3
OrOJICHOI0 HATYpOI0), POOOTH CaMOMIsIIbHUX MUTIIB, HaBIiTh Ti, 110 BUXOJIWIH 33 PAMKH OOMEKEHb, Opaiu
y4acTb B 00JJaCHUX 1 MOCKOBCHKHX BHCTaBKaX, IM MPUCYDKYBaJlMCh BiAMOBIAHI Haropoau (Menani, JUILIO-
MH) TICPEMOXKIIIB OTJIAIIB CAMOMISUTBHOI XYI0’KHBOT TBOPUYOCTI.

VY paasSHCBKUI MEpioJ HAMITHIIOCS OYEBUIHE 3BYKEHHs oOcsry moHaATTs "donbknop". Jlo HbOTO
CTaJM BIAHOCHUTH 31e01IbIIOr0 HApOAHY XYyAOKHIO TBOPUICTH (BiA3HAYMMO Y 3B'I3KY 3 UM BiAXija Bijg crmo-
KOHBIYHO HIMPOKOTO 3HaueHHs aHrmiicbkoro tepmina Folk lore — Hapogna MyapicTh) abo HaBiTh Ty HOTO
YacTUHY, Ky iHOJI HA3WBAIOTh ITyXOBHOIO XYIOXKHBOIO KYJIBTYPOIO: CIIOBO, MY3WKY, TaHENb, TeaTp (Kpim
JEKOPAaTUBHO-TIPUKJIAAHOTO MUCTELTBA, BITHECEHOTO 10 "MaTepiainbHOoi" KyJbTYpH i TAKOTO, IO OTPUMAIIO Y
CHEIIaJiCTIB IIOTO MpodiII0 Ha3By "HAPOHE MUCTENTBO").

VY 1 ) pOKH aKTHUBi3yIOTHCS HAYKOBI MOITYKH, MPUCBIYEHI MPobdIeMaM XyT0XKHBOI CaMOTIsITEHOCTI,
3pOCTa€ KUIbKICTh MUCEPTAIIHHUX TOCIIIKEHb, SKi TOBHICTIO YU YaCTKOBO (3 aHAI30M IHIIUX CYMIKHHX
mpo6ieM) po3rsAaloTh MpodJeMr XyJOXKHBOI caMOAisIIbHOI TBOpUOCTi (TiMbKU 3a mepiog 1971-1975 pp.
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Oymo 3axumieHo 36 mucepTtariii [3]). IlomiOHEe KiNbKiCHE 3pOCTaHHS CTAJIO CBIMYCHHSAM ITiIBUINCHHS YBaru
JIOCJIITHUKIB JI0 1i€T cepu KyIbTypHO-OCBITHBOT poO0TH. HalibinbIa KiTbKiCTh JOCTIIKeHD OyJia BUKOHAHA
B ramy3i negaroriku (JI. bapreneBa, B. ['ypoBa, M. KacrasieBa, B. Ky3nenos, M. Ky3smina, FO. Kymiis,
I'. ManenkoBuy, b. Hamekin, M. Ilcona, b. TuxonoB Ta iH.). L{e MokHA MTOSCHUTH crieI(ikor0 00’ €KTA, 1110
PO3TIIANAETECS, 0COOIMBOCTAMHU CaMOIISUIbHOI XYA0KHBOI TBOPUYOCTi, B SKii Opanu i MpoJOBXKYIOTh OpaTu
y4acTb MUTBHOHM AiTeH 1 JOPOCHX, @ TAKOXK YCBIIOMIICHHSIM CIIY>KOOBLIIB TOTO 4acy Ba)KJIMBOCTi CaMOJisi-
JBHOI XYZ0)KHBOT TBOPYOCTi, aMaTOPCHKOTO MUCTEITBA SIK YNHHUKA COLIaJbHO-KYJIBTYPHOTO PO3BUTKY, IIO
30aradye AyXOBHHI MOTEHITIAT KpaiHH.

3po3ymisio, 1110 HuHI (3 1991 poky no TenepiliHii 4yac) BiOyBaeThCsl HOBUM, YETBEPTUH €Tall, cTa-
HOBJICHHS ¥ PO3BUTKY CaMOJISUIBHOI XyZOKHBOT TBOPYOCTI B YKpaiHi, sika Tenep Bce OLIbIIe HOCUTH Ha3BY
"amaropcbke MucTenTBo". Llei erarm, sk i MOMepeIHi, € TOBOJII BiATIOBIaILHAM, TOMY IIIO BUEPTOBE CaMOi-
STbHA XY/I0KHS TBOPYICTh (aMaTOPChKE MUCTELITBO) 3HAXOUTHCS B IIEPioJIi 3MiHH HE TLIBKH MapaJurMu, a i
B3arajii cBOoro icHyBaHHs. POJBKIIOp, B CBOIO YEPTY, PO3TILINAETHCS BXKE HE TUIBKU SIK MUCTELTBO, & SK BCS
BepOanbHa (i mapaBepOanbHa) cdepa, ssKa CyTTEBO BUXOAUTH 32 paMku MucTenTsa (3a b. [lyTumosum).

OTxe, BUOIp CyCIiJIbCTBA, HAPOAY (5K 1 JIFOJCTBA B MIJIOMY) Y€ Pi3HUTBCS Y Pi3Hi yacH. Y CTpiM-
KHH 4ac HayKOBO-TEXHIYHOTO, €KOHOMIYHOTO, iH(QOpPMAIIfHOTO MPOCYBaHHS i BOJHOYAC 3CYBY LIHHICHHX
OpIEHTHPIB, COIIANIEHO-KYJIBTYPHHUX IEPETBOPEHb B YMOBaxX TIIOOANICTCHKOTrO, 1HGOPMAIIIHOTO MPOCTOpY
JUKEPETIOM XYIIOJKHIX TBOPIB CTA€ KUTTEBHH IOCBIM, 3aKIaJCHUNA y HapomHid MynpocTi. HapogHe Mucrent-
BO, 30epiratoum poJIoBHH 3B'I30K 3 XyIOKHIMH 00pa3aMy HApOIHOI KyJIbTYpH, MIATPHUMYE €IHICTH TyXOBHOI
KyJIBTYpH MUHYJIOTO 3 ChOTO/IeHHsIM. [1IMpoKo po3noBCIOKEHNH clienialbHUN 1HTepec HApOAHUX MHUTIIIB 10
MHHYBITUHU — CBOTO JUTHHCTBA, IOHOCTI, icTOpii YKpaiHu — IeMOHCTpye MOoTpeOy 30epiratd milicHICTh Ay-
XOBHOT'O )KUTTSI YKPaiHCHKOTO HApOJy, EKCTPAIOJIOI0UM HOTro 3 MHHYJIOTO Y ChOTOAeHH . BinTak, akryamizy-
€TBCS POJIb YKpaiHCHKOI HAPOJHOT XYA0KHBOI KYJIBTYPH, Y TOMY YHCII CAaMOMISUIBHOI XyA0KHBOI TBOPYOCTI
(aMaTopchKOro MHCTELTBA), K 3MICTOBHOI YaCTHHH JyXOBHOI KyJIbTypH YKPalHCBKOTO Hapo.Iy, IO 3aciy-
TOBY€E IMIIBHOI yBaru HayKOBIIIB.

Kynbryponoriuauii miaxin y JOCHiIKeHHI caMOIisUIbHOI XyIOKHBOT TBOPUOCTI JO3BOJIUTH 3HAWTH
BiJNOBil Ha mUTaHHA: "XT0?" (HOCiH, Cy0'€KT KYJIBTYpH, IKUH BBaXKA€E I CBOEIO — aMaTOpH, JIFOOHUTENI, [IIaHy-
BaJTLHUKH, TIOKJIIOHHHUKH (I[ITH, MOJIOb, TOPOCIi) TOMIO), "mo?" (KyasTypHHH TeKCT), "sK?" (crmocodu i hopMu
MOBOJKEHHS 3 KYJIBTYPHHM TEKCTOM HOCIS — TBOPIIA (aBTOpa) — KOPHCTYBaua — XpaHUTEIs — PyHHIBHUKA: T1O-
POJUKEHHSI, OCBOEHHS, 30€peKeHHS, TpaHchopMarlisi, 3a0yTTs, BiATBOpEeHHS TOIO). Takuii aHami3 gomomarae
ITyKaTH i 3HAXOMIWTH BIATOBIAI Ha muTaHHA "HaBimo?" 1 "myst qoro?". [IpoayKTHBHICTE TAKOTO MiAXOTy ITOJIS-
ra€ y MOXJIMBOCTI OTPUMATH JIOCHTH TOBHY, CHCTEMAaTH30BaHy KapTUHY (DYHKIIOHYBaHHS CaMOJISUIBHOT Xy-
JOKHBOT TBOPUYOCTI Ta il OKPEMHX HANpPSMKIB B COLIabHO-ICTOPHYHINA CHCTEMi KOOPJMHAT CY4acHOCTI, IO €
BKJIMBUM HE TUIBKH JUIS (DYHIAMEHTAIBHHUX, TEOPETUYHUX MpAllb, a, NEPIIO0 Yeproo, I MPUKIATHAX 10~
CITiJKCHD, TIPY BUPIIICHH] MPAKTHYHUX MMATaHb, 30KpEMa, Y BHOOPi OPIEHTUPIB Y KYJIBTYPHIH ITOTITHITI.
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Caoogenko C. H. CamopesiTeJIbHOE XyI0:KeCTBEHHOE TBOPYECTBO: KYJbTYPOJIOrHYeCKHE ACIEKThI KOH-
HeNnTyaJIu3anuu

B crarbe paccMaTpHBArOTCS KyJIBTYPOJIOTHYECKHE aCIIeKThl KOHLIENTYAIH3aHU COACPKaHUs CaMOIesTeIbHO-
ro XyJO)KECTBEHHOTO TBopuecTBa. Iloka3aHO, 4TO HOCIeqHEee SBISETCS HENPEMEHHBIM CITyTHHKOM YKPamHCKOI'O CO-
LIyMa, KOTOPBII B KA4eCTBE KJIIOUEBOTO JIeMEHTa (OJIBKIOPUCTUKH KaK apTedaxTa (OoJIBKIOPa, COCTABIAET BECOMYIO
4acThb €Tro HyXOBHOﬁ KYJbTYPHI. CaMOI{eHTeJ’IbHOC XYHAOKECTBEHHOC TBOPUYCCTBO IMPECACTABICHO KaK SABJICHUE UCTOPUKO-
KYJbTYPHOTO OCBOCHUA ﬂeﬁCTBHTeHbHOCTI/I CpeacTBaM HUCKYCCTBA. PaCKprTLI OCO6€HHOCTH, noaXoAbl 1 OCHOBHBIC
33724y IS UCCIIEA0BAaHUSA XYA0KECTBEHHOIO CaMOEATEIbHOIO TBOPYECTBA.

Kniouesvie criosa: camonesitenbHasl XyJ0)KECTBEHHOE TBOPYECTBO, JIFOOUTENLCKOE UCKYCCTBO, YKpAaHHCKas Ha-
poaHast XyJ0)KECTBEHHAsI KyJIbTypa, (OIBKIIOP, POIBKIOPUCTHKA, KITyOHBIE YUPEXKICHHUS, TOCYT.

Sadovenko S. The article considers the cultural aspects of conceptualizing content of amateur art

This paper deals with amateur art as a part of Ukrainian folk culture. It is shown that amateur art is an essential
companion of Ukrainian society and, being a key element of folklore as an artifact of folklore, is an important part of its
spiritual culture.

An amateur art is presented as a process of historical and cultural exploration of reality through art. Special
features and major tasks of amateur artistic creativity, as a part of Ukrainian folk culture were revealed including: orga-
nizing diverse forms of entertainment and recreation for the development of public participation and increase individual
creativity and creating conditions for full self-realization in the field of entertainment. The special features of amateur
art include organization of amateur participants, lack of special training to implement a creative activity, lower than in
the professional groups, level of performance skills, free education, etc.

Reveals major task amateur artistic creativity, including: organizing diverse forms of entertainment and recrea-
tion for the development of public participation and increase individual creativity and creating conditions for full self-
realization in the field of entertainment.

The special features of amateur art include: organization of amateur participants, lack of special training to im-
plement a creative activity, lower than the occupational groups, the level of performance skills, free education, etc.

The main characteristics of amateur artistic creativity is functioning in free time (leisure), voluntary participa-
tion in the amateur team, initiative, activity, self-sacrifice and spiritual motivation of members of amateur groups.

The article shows that one of the ways that can arouse and satisfy human needs in self-expression are amateur
arts, which, depending on the socio-historical conditions of society and as versatile and diverse display of recreational
activities are constantly evolving. Despite the ambiguity of this phenomenon in modern culture amateur, amateurism
directly or indirectly associated with traditional folk art and folklore.

Paying attention to the social organization of the various incarnations of folklore within the leisure and amateur
stage, amateur arts is an essential companion Ukrainian society and is an important part of his spiritual culture. Expres-
sion of interest in the study of folklore, traditions, customs, rituals, crafts, traditional costumes — those components of
Folk Art, creating original and unique image of culture of Ukraine's regions, they play in the repertoire of creative art
groups, costumes, the emergence of non-traditional contemporary folk groups uncatchable orientation, numerous vocal
and instrumental ensembles, folk-rock and ethnic groups, theaters, studios, etc., first, security cultural processes of con-
tinuous development, and secondly, is the essential source which full professional art. Therefore, the amateur arts as a
phenomenon of historical and cultural understanding of reality by means of folk art is a key element of folklore as an
artifact of folklore and folk talent that claimed their rights to participate in the general cultural process requires the ac-
tive support of the society.

The most common types of amateur art include: the author's amateur; performing amateur; club formation.

The author determined and characterized stages of amateur art: the first (1917-1932 years); second (1933-
1960 years); third (1960-1991 years); Modern (1991-present).

It is stated that the cultural approach to the study of amateur art allows to find answers to the question "who?"
(Carrier, subject of culture, which considers it own — amateurs, lovers, admirers (children, youth, adults, etc.) "What?"
(cultural text), "How?" (methods and forms of behavior of a cultural text media — the creator (author) — the user — the
guardian — the destroyer: the generation, development, conservation, transformation, oblivion, play, etc.). This analysis
further help find answers to the question "why?" and "for what?". The performance of this approach is the ability to get
pretty full, systematic picture of the operation of amateur art and its individual areas of social and historical coordinates
of our time, which is important not only for fundamental theoretical work, but, above all, for applied research in solving
practical issues, particularly in the choice of targets in cultural policy.

Key words: amateur art, Ukrainian folk art culture, folklore, folklorism, clubs, leisure.
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YK 130.2 + 78.01 (477) Cxopuk Anpiana SIpociaBiBHa
KaHauaaT MUCTCUUTBO3HaABCTBA

HACHJLIISL I MAC-MEJIMHANA KOHTEHT

Y emammi ananizyemvca nonsmmsa "nacunnsn" 'y mac-meoitinomy KOHmMeKCmi, Wo 0OHOZHAYHO 6KA3VE
Ha 11020 NO3UYIOHYB8AHHI AK Kame2opii, npomunexcHiti "Kynvmypi mupy".

Kiro4oBi cioBa: kynvmypa mupy, wacuiis, ayoiosizyanizayis, mac-media, Olaiekmuxd, OUHAMIKA,
MOHIMOPUHE.

[MocrinmycrpianbHe cydacHe CYCHUTBCTBO CTBOPHJIO IIIE OJWH TUI MeNia-KyJIbTypH — ayJioBi3yallb-
Hy. Le#t ocoOnuBHiA TUI, MAlO4X 3aTHICTh OPMYBATU riIo0anbHe, IIaHeTapHe, "3B’s13aB" MIOAUHY MaByTH-
HOIO eaWHOTO iH(popMariitHoro mpocropy. CydacHi HAyKOBII BHUBEIM TEPMIHOJNOTIUHI TMOHATTA SBUINA
TIOMMPEHHSM iX Ha3B "aymioBizyaiabHa KyJIbTypa", "aymioBi3yanbHi sBuma", "aymioBizyalbHa OCBIYCHICTD",
"aymioBizyallbHa TpaMoOTHICTh", "aymioBi3yaibHa kommereHNis". ChOTOJHIIIHE "MOJBOEHHS KYJIBTYPHOTO
cepenoBHIIA" MEPEKIIaNo JIOACHKI TOCATHEHHS 3 MMCHbMOBOIO BUIVIALY B ayAioBi3yaiabHUH BHpa3. Jlerkicts
Ta BHCOKa iH(poOpMaIliiiHa €MHICTh, 00pa3Ha YYTIUBICTH CHPHUHATTS, TICUXOJIOTIYHA €MHICT 1 parlioHalb-
HICTh ()OPMYIOTh MEBHI COIIOKYIBTYPHI (YHKIIT Takoro mpoaykTy. Lle 3ailicHIOE B KyJIbTYpHIH peBOIIOLIT
nepeBary 4YyTTEBOTO HaJl iHTEIEKTyallbHUM, pealli3ylouuch y crennivHui JeHOMEH MacoBO1 KyJIbTYPH.

[Ipu cBOili MPUCTOCOBAHOCTI 10 00’€KTHBHOTO 1 TOYHOTO BiNTBOpPEeHHS (PaKTiB, ayAioBi3yanbHa Ky-
JbTypa 37aTHA YCKJIAJHIOBATH KyJbTYPHO-KOMYHIKATHBHI CHUTYaIlii 32 paxXyHOK 30UbIIEHHS MOXJIHBOCTEH
ayIioBi3yalbHOT KOMYyHiKamii, 3SMiHUTH BUTJISI KyJIBTYPH y 3B’A3KY 13 3MiHOIO CITiBBiJHOILICHHS BHUIIB ayaio-
Bi3yanbHOI KyJIbTYpH. i BifoOGpaskyBasbHi BJIACTHBOCTI BUABJIAIOTHCSA HAMOINbII A3epPKATbHUMHU, 10 HifKpe-
cIroe ii akTyanpHICTh. Lle crpuse mBHUIKIH MiATOTOBIN JIOIUHU 10 CIHPUUHATTS i 00pOOKHM BETUKHUX OOCSTIB
iH(pOpMAIlii, OBOJOAIHHSI METOJUKOIO CYYaCHOI TEXHOJIOTII.

Aze Taki TpaHcopMaLii HOPOAKYIOTh Mi3HAHHS 0araTboX iHIIUX iHCTUTYLIHHUX MTOHATH, CEPEa HUX
9acTO 3 HAIOBHEHHSM HEraTHBi3MOM. MIeTbcst mpo mosiBy MOHSTTS "Hacwmist cyG’ekra". Ll cuHTeTHdHA
KOHIICTIIIISI € OJTHIEI0 3 TPaHC(OPMAIIIMHUX Y TIOHATTI CYy4aCHOTO COI[IOKYJIBTYPHOTO (heHOMEHa.

BazoBuMH MOHATTSAMH KaTeropii "Hacuiis cy0’ekta" € 1Ba HEpIBHOSHAYHUX MOHATTA "Hacuils" Ta
"cy0’€eKT", IO CKITAJArOThCH 3 ABOX CAMOCTIHHUX MOHSATh. BOHM B3aeMoIitoTh Mik coOoto. [loHATTS Moxke
IIPETeHIyBaTH Ha O3HAYEHICTh BIaId 3 AEP’KaBHOIO MOHOIOJIE€I0 HAa HACHIUIL, OOMEXKEHHS XUTTS JIOACH
(Gi3MYHUM 3HUIIEHHSM, MOXKe OyTH BUKIMKAaHUM HECHpPaBEAJMBHMHU COLIaJbHUMHU CHCTEMaMH, MPU3BECTH
JI0 IPUTHOOJICHHSI OTIOHEHTA, CIPUATH (OPMYBaHHIO "KyIbTypH Oe3KkapHOCTi".

CBoiM TepmIopkeperoM, K Oararo3HadHe MOHATTSA, "HacWuIA" B aymioBisyanbHHX 3MI 3aBmsuye
CBOIM KOpEHSM y MOHATTAX "KyJNbTypa BiiHM". YBiOpaBmHM B ceO¢ yBeCh CyNepewIMBUN AOCBIJ JIIO/ICTBA,
HOTro MepeTBOPIOBANIbHI YPOKU BOHA BXKE HE € OHO3HAYHO MPOTHUIIEKHOIO KaTeropiero A0 "Kareropii Mupy".
JianexTrka cynepedwsnBoro, mepexia oIHiel AKOCTI B iHINY, JHHAMIiKa 0araToacleKTHOTO — TakuM € ii (ijo-
co(cpKo-KOHLIENTYabHUK BUMip. DopMyBaHHS MOHATIHHOTO amapary, crnenudikd cydacHOI IHMBLTI3alii,
aHaji3 CBITOIVIAHUX MPOOJIEM BiHHM, KPUTHYHHM po3risin ii iHTepmperauiii... Bece me cmpusiio 3amposa-
JOKEHHIO, a 3r0JIOM 1 MaCOBOMY 3aCHILIIO collialbHOro KoHGuIKTY ¥y 3MI. Meron #oro po3B’si3aHHs € CyTie-
PEWIMBHM 1 CKIIAITHUM, ajie SKIT0 BUMIp "KyJIbTypa BiiHH" (hopMye IIIHHOCTI K 31 3HAKOM "Mumioc” (Tepoism,
XOpoOpicTh, CMIJIMBICTh, MATPIOTU3M), TaK i 3 "MiHycamMu" (3KOPCTOKICTB), TO MOHSTTS "Hacwiuisa" (un "Ha-
cws 1 cy0’ext") y 3MI — moHSTTS 0HOCTOPpOHHBO "MiHycoBe". MoniTopunr 3MI He mpuxoBye 310 i 3a-
rapOHUIITBO K akiio. ConaabHO-TICHXOJIOTIUHI 1 COMaIbHO-CTHYHI aCTIEKTH ITUX OJHOCTOPOHHIX "MiHYyCiB"
($opMyIOTh eKpaHHOTO "Tepos” 3 MPHUPOAOI0 arpeCHBHOTO BIATIHKY, MIJITAPHCTCHKOTO NYXY, CTEPEOTHIIIB
o0pazy Bopora. Lli B3aeMONOIITOBXH BHUABISAIOTH Y KOKHIM KaTeropii roloByloYi, IpeBaiol0di IKOCTi. AJie
BiJIOMO, IO PO30paT 3aBKIU MpoNarye HOBITHIO TEXHIKY, a OCBIYEHICTh 3MiHIOBaJIa caMi HOTO BisSTHHS BIUIH-
BaMH IHTEJIEKTYJIbHIX TOPU3OHTIB.

Konnenmii "kynbrypu BiitHn", onpanpoBani FOHECKO B [lexnapauii npo KyieTypy mupy, Ilporpa-
Mi [iil y ramysi KyJbTypH MUpY. [XHS MeTa — CIpHMATH II06aIbHOMY PYXOBi Ha €Tarli IIepexoy Bil KyIbTypu
HacWUIS 1 BIHU 10 KyJIBTYPH MHPY. 3aKJIIMKH 0 HEHACWILIA Y TPETHOMY THCSYONITTI 31aTHI GOpMyBaTH
IHHOCTI MUPOIIO0CTBA, MUPOTBOPUYOCTI, TOJIEPAaHTHOCTI, HEArPECHBHOCTI MUCIICHHS 1 HEarpecuBHOCTI I10-
BeAiHkH. Lle mpUHIMIOBO HOBE PO3YMIHHS MIMPOTH aMILTITYy 1M MHPOTBOPYOCTI HE JIMILIE MiX Aep>KaBHUMH,
a i COLIOKYJbTYPHUMHM IpyllaMy KpaiHU 3 MAaKCUMaJbHUM BpaxyBaHHSIM HalIleplle COLIOKYJbTYPHUX 1 Ha-
LIOHATBEHUX 0COOJIMBOCTEMN.

© Cxopuxk A. 4., 2014
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[lepebyBaroum B pamMKax JFOACEKOTO COIiyMY, HACHJIIS YCITIIITHO 3aifHSJIO CBOIO HIIlTy B Mac-MEIiHHOMY
KoHTeHTI. Oco0JMBO "BUrpaIIHO" HOTO PO3MIIIICHHSI BUTTISIIAE B ayAiOBI3yalbHIN MpoayKilii. | He nuie 3a Hacu-
YeHICTIO "KapTUHKU'" eKpaHy, a 3a MOTY>KHICTIO i€l (hopMH JFOACHKOI AisuibHOCTI. Ha *anb, kaTapcucu skepTBo-
TIPUHOIIICHHS HE CTAJIM TPOMAaJCEKIM HaOyTKoM. Lle manvnHa qaBHWHM BapiaHTiB Midosorizarii Hacumia. OmHak
CyNpoTH Mi(hoNIOTiYHOTO XapaKTepy >KOPCTOKOI "HaTypali3alii arpecHBHOCTI 1 HACHJILCTBA, CYYacHICTh XapaKTe-
pHU3y€eThCs crielU(idHO JIOACEKMMH TPOsIBAMH KOpPCTOKOCTi. E. dpoMM Ha3BaB II0 CUTYaILilo "MIOICHKUMHU
crpactsimu [33, 23], 1110 BIACTHBI LTS COMIATBHOT IETEPMIHAHTH JIFOICBKOTO OYTTS — HACHILIIAL.

baraTtoBekTOpHICTh (POpM HACHIUIA 3yMOBJICHA 0araTOBEKTOPHICTIO TCOPETHYHUX MiAXOMIB A0 HOTO
ocmuciieHHs1. [IeBHy kiacudikaliro HaCHIbCTBA MPOMOHY€ pociiichkuii BueHuit I'. 1. Kosupes: 3a popmamu
HaCWJIBHUIBKOT B3a€MO/Ii1, 3aII0iF0BAaHOTO 30UTKY, 3a Cy0’eKTaMu KOH(ITIKTHOI CUTYAIlil.

HaykoB1i BH3HA4alOTh KyJIbTypHE HacWJUIA SIK "acleKT KyJbTypH, L0 MOXXE BHKOPHCTOBYBATHUCS
JUIS JIeTaii3alil HacuJUIsA B Oro NpsiMiii 1 CTPYKTYpHIi Gopmi".

T'ene3a mpoOGIEMATHKU HACHIIBLCTBA YiTKO BiJICIIJKOBYETHCSA B AyMiOBi3yaJbHOMY HAIPIMKY Cydac-
HOTO MEIIMHOro KOHTEHTY. IcTopuiHa cKi1agoBa CyyacHOTo COLiyMy, Ha ajb, Oe33anepedHo Hajana KOHC-
TAaHTHE 3HaUCHHS BijoMoMy (distocodchkoMy BUCIOBIIOBaHHS ['epakiita: "BiliHa — [polemos] — 6aThKO BCiX,
Lap ycix: oIHUX BOHA MOBiAOMIIsiE OOTaMH, 1HIIMX — JIIOJbMH, OTHUX TBOPUTH pabamHu, IHIIMX — BUIbHUMH"
[32, 202], a 3a Apicrorenem: "Hacumis — To MpUMYC, a TAaKUM € Te, [0 3aBaXKa€ 1 MEePemKoKaE B YOMY-
HeOy b, BCymneped OakaHHIO HEOOX1THICTIO; TOMY BOHO ¥ Tspkue” [4, 151].

[MoniTryHi Tpaauiii, 30KpeMa, CIPHUSIOTH ePeX0ly MOHOTOMI3allii HACKIIIS 10 PIBHS BIaIH i Mpaga.
CydacHa Teopiss HaCWJUIA 3aKIEHTyBajacs B IapWHI MOMTHYHOI Qinocodii. CBIT Haye oxommia CyIlijibHA
cycmiiibHa 1oMOoBJIeHICTh. Digocod T. '060¢c po3MipkoBYe PO HEMOKIUBICT MUPHOTO JTFOACHKOTO CITiBicC-
HYBaHHS B CHIIy iCHYBaHHs caMOi IPUPOJIU BOPOHYBaHHA. Ll CYTHICTB JIOJWHM 3aKiIajieHa CaMOIO MPHPO-
JOI0 Ha TCHETHYHOMY, IHCTMHKTUBHOMY piBHi. Taka ifges iCHyBaHHS JIOAWHH € I TPUPOIHUM INPaBOM,
ctBepkyBaB ¢inocod /1. Jlokk y "J/[Box Tpakratax mpo npasiinas" [9, 263-270].

Astop "CycminsHoro morosopy" XK.-XK. Pycco Teopetn3oBaHO 00TpYHTYBaB IPOMAISTHCHKE CYCITiTh-
CTBO, 3aKIIEHTYBAaBIIMCh HA IOPUANIHUX MTpaBax ocodu [23, 85-98].

Bupobneni dimocodamu 0OCHOBY FOPUIUYHOTO MiATPYHTS HACHIUIA MOKJIAJEHI i ChOTOHI B OCHOBY
3acaa KOHCTHUTYIIMHOTO TIpaBa 0aratbox CyCHUTBHHX yrpyiryBaHb. | jymme I. KanTtom Oyno mporoiomeHo
3aKOHOMIPHICTh BIYHOCTI MHUPY 1 CTBOPEHHI Ha HOTO 3acafax COIO3HUIBKUX CTOCYHKIB MIX JIFOJIBMH Ta Jep-
xaaMu. TyT "HaBiTH cama MaJieHbKa JiepkaBa MorJia O O4iKyBaTH cBO€l Oe3MeKH i IpaBa He BiJl CBOiX Bia-
CHHUX CHJI, @ BAHATKOBO BiJl TAKOTO BEJIMKOTO COI03y HapomiB" [6, 285].

JlucoHaHc 3BydYaHHs I1i¢ 0JHOTO (ijlocoda BIacHe YPIBHIOE Yallly TepE3iB CBITOBUX MOCTYJIATIB HA IO
Temy. ['eress nicas: "BiiiHa 30epirae 310poBy MOpPalIbHICTh HAPOIB Y iX iHAM(EpeHwii CTOCOBHO BU3HAUYEHOC-
TeH, 10 TXHBOI 3BUYHOCTI i YKOpPIHEHHS, MTOIIOHO TOMY, SIK PyX BITPY OXOPOHSIE€ 03epa BiJ THUTTS, IO 3arpo-
JKy€ IM IPH TPUBAIOMY 3aTHINKY, TaK CaMO SIK HapoJlaM — TpUBajwii, a00, THM OibIe, Biuauit Mup" [5, 289].

XK. Copenp B "MipkyBaHHSX PO HACWILIS" MPEICTABIISE MPOJIETAPCHKE HACUILIS: TYMaHi3M Ta J100-
pOTa € 320X04YEHHSIM XUTPOILIB, 110 NAaHYIOTh B PUHKOBHUX BiIHOCHHAX COLIyMY.

CydJacHicTh, BiToOpaXkeHa B Mac-MeJia i Ha BiZleo, — CyJacHE CYCIIILCTBO BHOKPEMITIOE CBOIO CyT-
HICTh HACHJILCTBA. AJle HACTIPABAl TPaHIIii — HEMTOPYIIHI: 3MIHIOETHCS THIT 3JI0YHMHIIIB 1 THIT IXHIX 3JI0YHHIB.
MacoBo BHHUKJII Ha XUTPOLIAaX, BOHU 3aCIyTOBYIOTh Y COLIiyMy OUIbII MOOJIaKIMBOTO CTaBiIeHHs. Bunnkae
"ekpaHizaris" XyI0XKHIX, MyOIIMUCTHYHIX, JOKYMEHTAIbHIX TBOPIB 3 WITKUM 3aCHIUISIM HACHIISA B 00pazax
SICKpaBHX TBOPUMX 00pa3iB. "[HTeneKkTyanpHICTh" TAKOTO PO3TYJILHUITBA e He Oyiia BiZOMOIO icTopii Mac-
MeiHHOCTI, aje BXe 3a3Hajla CBOrO PO3TyJy y BiliHax, TepakTax, coliaabHuxX "MaiinaHax". CyMHHI BHCHO-
BOK (hpaHIry3bKoro icropuka @. @rope: "SKIO CKIaCTH 3araibHUI CIMCOK 3HAMEHUTHX aBTOPIB, SKi B Pi3HUN
gac Oym KOMyHICTaMH a00 CHiBUYyBAIA KOMYHI3MY, Oyin (ammctamMu ado CriBayBaId (PammsMy, TO MHA OZe-
pkuMO TenepiliHii ['0TchKuii anbMaHax iHTEJIeKTyalbHOI, HayKoBoi Ta JiteparypHoi emita" [25, c. 20].

[ToBCsKAEHHICTD JKUTTS HE BapTO CHHCYBAaTH HE3aJ0BOJICHHIM KyJIbTyporo. CydacHiCTh Haye COTBO-
prna Mixx Hacwwts i itoro Iepost. Moro micie 6ibin 3HadyIIe, aHiX MiCI[e CAMOTO TBOPIUT KHUTTEBUX OJIar.
[pencraBarku OpaHkpypTCHKOT MIKOIU 3POOUIM BEIHUC3HUN BKJIAM JJIs PO3BIHUYBAaHHS HACHUJIBHHIIBKOI
ineonorii. Cepen Hux Bxke Bimomi T. AfopHo i ioro "/locaimkeHHs aBToputapHoi ocooucrocti" [1], "OmxHo-
mipHa moauHa" . Mapkyse [10], "Anaromist nectpykruBHocTi" E. ®@poma [33].

Tak uu iHaKIIe, Y HUX 3BYYUTH CXHJIBHICTB MONIYKY IICHXOJIOTIYHUX JACTEPMIHAHT, 3aKJIaICHUX B OC-
HOBH HacwjbcTBa. CTEPEOTHIIN LIMHI3MY, IHCTHHKTUBHICTD iIMITYJIbCIB Ha 30BHILIHIN CBIT, HAAMIpHE 3alliKaB-
JICHHS eKclecaMu. .. Lle 03HaKM MOCTMOAEPHICTCHKOTO CYCIHiJIbCTBA, 10 OIIOBUTE OMaHAMHU CBOT'O HACHILIS.
Hacumst mpucyTHE penpecisiMu, KIIaCOBUMHU ¥ €THIYHUMH YUCTKaMH, JETOpTamisMu... IloctMonepHi3Mm 3a-
CYIDKY€ TIPOSIBU HETEPIMMOCTI, PEPECUBHOCTI: CTpaTerisi MaHCTEPHOTrO BUKPHUTTS PI3HOTO POIY HACHILIS
3aJIMIIAETHCS IPUBITICHOBAHOIO IHCHICTIO CYy4aCHOCTI.
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OcymKyBaHHS HACHIILI — OMH 13 CITIOCO0iB O0pPOTHOM 3 HUM. AJte 3aciiabKuid B CBOEMY pO3BHUTKY. [lipar-
CbKi BUOYXH 1 BUKpAJICHHSI, PUCYTHICTh TEPAKTIB O3HAYAE BiJCYTHICTH 1ICONOTTYHMX MOCTYJIATIB, IO BTPATHIIH
Oy/Ib-SIKy TIPOTHO30BaHICTh. A IIIe — BTpara >KEPTOBHUX O3HAaK "MOJBUTIB", BIIMIHHOCTEH MK JICTITHMHUM 1 He-
JIETITAMHNAM. A 1XHS CYKYITHICTh CKJIaJa€ CHCcTeMy BimMiHHOCTEH. [Ipr BTpaTi 03HAK KEPTOBHOCTI IIPOTIIAAAETHCS
YTPYAHEHHS 13 PETYJISALIEI0 HACKIBCTRA, M0 3 ABISETHCS SK IPi3HA CTUXIS, XaOTHYHE Hayasio. JleMoKpartis mpu-
MyCKa€e Take Ha4yauo MOYaTKOM AUCTAPMOHII y JTIOJCBKHX CTOCYHKaX. A 1€ BKe HeJOOLIHIOBaHHS (aKTOpy KyJib-
TYPHOTO iCHYBaHHS cycIiibcTBa. JoBiBIIM mporiecH yHidikamii mporo (aktopy, Kpu3a KepTOBHOCTI HalOyBae
YUMAJIOTO TiraHTI3My. Taka MacImTaObHICTh XapakTepHa I TII00ati3yrodoro cBity. Lle i € mpobieMoro JIroICTBa.
Cnanax colialbHUX HalpyT Y CBOIX IMepIiopkepenax (QyHKIIOHYe came TaM, y IHX 3PYHHOBaHUX CYCIHUTBHHX
CTPYKTypax comianbHoi (imocodii. Bora Moxke x0u OM 4aCTKOBO KOHCTPYIOBATH COLANBHY Hampyry. Lls HeoO-
X1THICTh YMOBH ICHYBaHHS 3JI0pPOBOTO CYCITUTLCTBA MPOIATY€ETHCS KYIBTYPOJIOTIYHUME Mac-MEIIHHIMHI KOHTEH-
tamu. HeerepmiHOBaHiCTh — pylHIBHA, ICTEPMIHOBAHICTh — HE OIMUPAETHCS CBITOBHM ITPOLIECAM.

3acHoBHUK Ta ineonor OC Linux Jlinyc TopBaibiac cTBEpAXKYE, MO "TEXHOOTI] HE 3MIHIOIOTh CyC-
MJIBCTBO — 1€ CYCIIBCTBO 3MiHIOE TexHoJorii". OkpiM "pory AocTaTtky" KOMYyHIKaIliiiHi TeXHOJIOTII mpe-
CTaBUIIM CYCHIIBCTBY 1 HEraTHMBHY CTOPOHY CBOTO iCHYBaHHs. PH3HMKM comianbHHX Karactpod y cBOeMy
PO3BUTKY CTPIMKO BHUIIEPEKYIOTh COLIaNbHO-KYIBTYPHHUI PO3BUTOK CYCIUIBLCTBA, IKHH MPOTITOM iCTOPUYHO-
T'O PO3BUTKY JIFOJICTBA 3aBXK/IM OYB MeXaHi3MOM cTabipHOCTI. [losBa Hacwinis B iH(hopMamifHOMY cepeaoBHIILi
CIIPHSIE 3aIliKaBICHOCT] Y TOCTDKEHHAX MO0 3MiHHM CTPYKTYPHOCTI HACHIUIA B TIIOOATI3aIliiHNX 00CTaBHUHAX.
[pioputeTHiCTh TYMaHITapHOI MEpeBard BiJBeJe JIFOACTBO BiJl MOTYpaHb BIACHOPYY. TpaHchOpMOBaHICTH B
0COOMCTICHIM CBIiZIOMOCTI, CyCHUIBHHX Ii MpOsSBaX BUHHUKAIOTH 4Yepe3 CTPIMKY TEHICHINI0 PO3BUHYTOCTI
KOMIT TOTEpHUX TEXHOJIOTiH. A BOHH, B CBOIO YepTry, IMOPOIKYIOTh HACHIUIL. BipTyalbHICTH MPOCTOPOBOCTI
KOMIT IOTepH3allii YCHIIIHO 3IIHCHIOEThCS 3HAKOBUM 3aMilllCHHAM. TEXHIYHICTh BUCTYIA€ TYT HE3aMiHHUM
ogHOIyMIeM. "BipTyanbHicTh y KBagpaTi" [7] — BIAMIHHICTb BipTyaJIbHOCTI CHOTOJHIIIHBOTO Yacy.

KonBeprenis ypizHOMaHITHEHHsI MepeXi — yHi(pikoBaHMH 3aci0 Ai€BOCTI riodalizamiiHuX Mmporie-
ciB. HiBemoBaHHS BIIMIHHOCTEH CTBOPIOIOTH CTaHIAPTH30BAHICTH MOJAHHS MaTepiamiB. [lapagokcaibHICTh
IHAWBIAYaJIi30BaHOCTI OMOCEPEAKOBYETHCS MIKOCOOMCTICHUMHM 3B’SI3KaMH. [307bOBaHICTH cTa€ HE TiIbKH
MapajoKCalbHUM, aJieé ¥ CTajuo TPAAWIINHAM YUHHHUKOM ITFOJICHKOTO KHTTA. BiICyTHICTH MiaNoTidyHOCTI,
(hparMeHTapHICTh, HEIUKIIIIHICTh, 9aCOM HEMOJXKITUBICTD 30pI€EHTYBATHUCS y IMMOTOKAX Pi3HOMAHITHOI iH(OP-
Malrlii CripHsie BTpaTaM CIPaBKHIX 1 IIHHICHUX OpieHTUPIB KUTTA. Taka "ckpunbka [lanmopu" crae cripaBx-
HBOIO TacTKo. [loIryky mi3HaBaJbHOTO Ta iHPOPMATUBHOTO MEPECTAIOTh OYTH CTHMYJIOM JUIS COLiabHUX
Ilifi: caM03aI0BOJICHHSI COOO0T0 1 TOBKOJIMIITHIM CEPEIOBHUINIEM € HACIIIKOM CIIOoCTepekeHHs. e mpu3BoauTh
JI0 BTPATH CaMOiIEHTUYHOCTI OCOOM Ta 3yMHCHOTO HaB’sI3yBaHHsI 1HIIOI 0CO00I0 iHPOPMATUBHOTO MIOTOKY.
Take HacuiIs Besie 10 OOMEKEHHS BOJICBUSABIICHHSI OCOOH.

HaykoBismu fociimpkeHo Kiracudikaliro OCHOBHHX BH[IB HaCHIUISL: Ae3iH(opMartis, auBepcudikaris
CYCITITPHOI CBiTOMOCTI, TICHXOJIOTIYHAN THCK 1 MPOIIaraHaa, po3MMoOBCIOKeHH uyToK [15, 32-34]. Tlopsn i3
crenuiYHUME 0COOIMBOCTAMH — 3POCTAHHSIM aHOHIMHOCTI, HACHJILHHUIIBKAX TEKCTIB, MAHIITYJIIOBAaHHS CBIJ0-
MICTIO, IHTEPHET-PECypC MOPOIKYE IMITyBaHHS KOMYHIKATHBHOCTI CBOiX OCHOBHHX (DYHKIIiH, TIOPO/KY€E Ha-
THITaHHS PEMPECUBHOCTI, 30Yy/DKEHHS 10 HeaJeKBaTHHUX did. [lomyk CympoTHBY, OYEBHIHO, HEMOXKIIUBO
3HaWTH 0€3 3a1iF0OBaHHS JIFOJICHKHUX 3HAHb, IHTEJIIEKTY, CXHJILHOCTI J0 aHAJIITHKY.

['eononiTHYHICTS B3a€EMUH € TOLIYKOM HOBOI iH(popMariiiHoi cepu icHyBaHHA. [IparHeHHs JIOIMHU 10
KOM(OPTHOCTI, BUTIIHOCTI KOIITYE JOPOr0. A TOMY TYyT MOXKJIMBE 3aCTOCYBaHHS IEBHOI CHJIOBOI aKTUBHOCTI.
KomyHikamiifHuii KOHTEHT MOJH(IKY€E CBITOBI Mporecu. 30posi MoiHPOPMOBAHOCTI 3ATUIIAETHCS 0COOIMBO AKTY-
ANTBHOIO, aJle HalBaXKIIHMBIIIE — HIYMM He3aMiHHOW. [HpopMaliiiHui TepopHu3M Y po3yMiHHI Kibep-Tepopu3My sIK
CBOEPITHUIA BUJ] HACUIUIS OCOOJIMBO 3arpo3MuBHiA CBiTOBI. [LIMUTYHCTBO 1 XakepcTBO, pU3UKH OHIIAMHY, 030poe-
HICTH COMIATFHUX "iHKEeHEPIB" CTAM TpaHCHAITIOHATLHUMHE "KopuaopaMu' Kidep-3mounHiiB [12, 34-52].

Jlume HamioHaJbHUH 1 CBITOBUM PiBeHb TPHBOTH CIPUSATHME CTBOPEHHIO CHCTEMHHX 3aXOJiB 0OpO-
THOU 3 KOMIT FOTEPHOIO 3JI0YUHHICTIO.

3 ormamy Ha I1i MipKYBaHHS 3alIAIIAETHCS 3pO3YyMITH iH(QOpMAaIiiHy TpaBMy SK TEOPIiI0 MiATPYHTS
MOCTCYYacHOI KOMYHIKATUBHOI CUTYaTUBHOCTI y CBITi.

[ToHSATTS BiAMOBINAIEHOCTI JIFOICTBA 32 MPAMi 1 TOOIYHI KOJICKTHUBHI il — MOHSATTS 1 3aBAaHHS TLIa-
HeTapHOTo Macimtady. Curyaris JI0OIUHH Y CBITI 3aBXKAM MOCTaBaja Iepes JIIOACTBOM SIK eTHYHa mpobieMa.
KoncturyatuBHO BiacHe biOist mpounTye TpixXomamiHHs IepIol JIFOAWHHM: 1€ CTal0 MOYaTKOM BHMIpY 100-
pa i3mna. Kant y crarti "3goragHuii mo4aTok JIIOACHKOI icTOPii" 1[I0 Mi(iuHy MO0 €BOJIOIIOHYE SK "Tepe-
XiJ1 BiJl IPOCTOTH CYTO TBAPHUHHOTO CTaHy JI0 CTaHY JIFOACTBA, BiJ| OIIIKH B KOJHCII iIHCTUHKTIB 0 KepYBaHHS
po3ymMoM, abo, iHaKIme KaXydd, BiJl IPUPOIHOI OIKHU 10 cTaHy cBobomu" [3, c. 115]. JIromeTBo mopymmio
OpTaHIuHICTh YMOBHU Mi Oa4e€HHSM CBITYy 3TiJTHO CBOTO JIOCBIJY i CBITOM HACIIJKIB BIacHOI Ni€BOCTi. A To-
MY MOKJIUBICTB ii KOHTPOJILOBAHOCTI Ocyiabia, K i eTHYHA YCBIIOMIICHICTh Ipixa.
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3Hapsad mparti i cama mparid (3a midosrorizarii€o) crany aTprOyTaMu COBICHOCTI Yepe3 TOHSTTS MPH-
MHUpPEHHS, CIIOKYTH. AJie Ha Cy4acHY TEXHIYHY TPaMOTHICTh Ta iHAyCTpialbHHH Mporpec Taki (akTopu TopKa-
I0TBCS] HA EMOLIHOMY, OCOOHCTICHO UyTT€BOMY piBHi. Kpu3oBicTh cuTyauii 1r01CTBa, HaliTiepiie, CIUPAEThesl Ha
eTHYHY KpHu3y JIIoACTBA. [IpakTHIHUA po3yM 3000B’s13aHui TosscHUTH Homo sapiens’y MMosIBY TIPipBH MidK HUM i
HAIlIOHALHOCTSMH CY4acHOTO 1HIyCTPiallbHO-TEXHIUYHOIO JIFOJICHKOr0 JKUTTS. Llsi HecuTyaTHBHA CUTYyAIlisl € TI0-
Ka30BOIO 3 OIVISTy HA iICHYBaHHS 1 MOKA30BICTh BCE3aralIbHOI MPOOIEMaTHIHOCTI JIFOJICEKOT KPH3H.

Bueni nenani Oinbliie 3aMHUCTIOIOTHCS TIPO HEOOXiTHICTh BUBEIIEHHS BCEIOJCHKIX TIOCTYIATIB €THYHOT
BIJIMTOBITaIFHOCTI, 3aTaJIbHUX 3acal MOBUHHOCTI OyTTs. Lle cipustiMe apryMeHTamii CHTYaTHBHOCTI JIFOMHH,
CYTHOCTI OLIBIII TJIHOIIOr0 BU3HAYCHHS 00OB’SI3KOBOCTI Y BChoMy. Ha HUIAXY MOCATHEHHS KOHCEHCYCY Y KO-
MYHIKQaTUBHOMY JTUCKYPCi 3alepeucHUX COIIOKYJIBTYPHUMU HOPMATHBAMH HOPM, IO HE € KOPUCHUMH st
ETUYHOTO PEeNATUBIZMY. UMMano OKpeMUX HOpPM IEpeayMOBIIOIOTHCS 3acaJiaMH €THYHUX OCHOBOHOPM, SIKi
HEOOXITHI U CIIPUIHATTS 1 BUKOPUCTAHHS yciMa, XT0 (GiIoco)ChbKH pO3ayMy€ 3 LOro npuBoay. KomyHnika-
LiifHa rpoMaja cripuiiMae apryMeHTOBAHICTh SIK PiBHOMPABHICTH HABITh Y PO301KHOCTI MPUHIUIIOBOCTI AYMOK.
AJle CHTYaTHBHOI HOPMOIO CTa€ apryMEHTOBaHICTh KOHCEHCYCY. lle imeanpHuil BapiaHT OOIpyHTYBaHHS Ti€el
npoOJIeMaTHKH, [0 3aCaJHIYO OMHUPAETHCS Ha HOPMH. JIMCKYpCHBHICTh Ha OCHOBI JOTPUMYBaHHs HOTO Ipa-
BWJI € YUHHUKAMH CYKEHHsI HaBiTh THX TEOPil, 0 TOPKAIOTHCS HEAUCKYPCUBHHX MpobiemarnaHocTel. "Jlo-
roc" MoCTae y CBITI SIK METOJMKA OCHOBOHOPMH €TUYHHUX 3acajl, ICTUHHOCTI, IO MiIOPAAKOBYETHCS Yacy.
Amxe dhakTop po3ymy (3a KaHTOM) € €THICTIO TIPAaKTUIHOTO 1 TEOPETUIHOTO PO3YMY.
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Ckopux A.Al. Hacuimne u Macc-MeIHitHbIi KOHTEHT

B craTthe aHanu3upyercs noHsATHE "Hacuine" B Mac-MEIUMHOM KOHTEKCTE, YTO OJJHO3HAYHO YKAa3bIBaeT Ha €ro
MO3UIIMOHUPOBAHNE KaK KaTETOPHUH, IPOTUBOIIOIOXKHON "KyIbType Mupa'.

Knrouesvie cnosa: xynpTypa mMupa, HaCWINE, ayAUOBU3YyalU3aLUsl, Macc-Meua, TUaleKTHKa, JUHAMHUKA, MO-
HUTOPHHT.

Skoryk A. Violence and mass media Content

His primary source, as a multimeaning word, term " violence" owes its roots in the audio — visual media from
the definition of "culture war." Incorporating all the contradictory experience of mankind, its transformative lessons, it
is no longer uniquely opposite category to the "culture of peace". Its philosophical and conceptual dimension is
contradictory dialectiction, the transition from one quality to another, the dynamics of many aspects. Socio-
psychological and socio- ethical aspects of these unilateral form cons screen "hero" with the aggressive nature,
militaristic spirit, stereotyped image of the enemy.

Concept of "culture war" was created with UNESCO Declaration on the culture of peace, the Programme of
Action in the field of culture of peace. Their aim — to promote a global movement of transition from a culture of war
and violence to a culture of peace. Calls to non-violence in the third millennium able to generate values such as
peacefulness, peace, tolerance, non- aggressive thinking and non-aggressive behavior. This new understanding of
latitude amplitude of peacekeeping, not only between the public, but also socio-cultural group of countries with the
highest regard first of all cultural and national characteristics.

Staying within the human society, violence successfully took its place in the mass media content. Especially
the "winner" of its location appears in audiovisual production. And not only the saturation of "pictures" on the screen,
and the power of this form of human activity. Unfortunately, catharsis did not sacrifice public acquisition. It is a tribute
to old versions mythologizing violence. However, against the fierce mythological character "naturalization of
aggression and violence", modernity is characterized by specific manifestations of human cruelty. Erich Fromm called
this situation "human passions", which are inherent to the social determinants of human being — violence.

Multidirectional forms of violence caused by multitheoretical approaches to its understanding. There was some
violence classification offered by Russian scientist G. Kozyrev: on violent forms of interaction, created loss, conflict subjects.
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Scientists identify as cultural violence "aspect of culture that can be used to legalize violence in its direct and
structural forms".

The genesis of the problems of violence clearly traced in the direction of contemporary audiovisual media
content. The historical part of modern society, unfortunately, undoubtedly provided a constant value known as
philosophical statements of Heraklit: " War — [polemos] — the father of all, the king of all: some it makes the gods, others —
people, creates some slaves and some free ones", and according to Aristotle: "The violence is a coercion, and this is
something that hinders and interferes in anything contrary to the wishes of necessity, so it is also harder". Political
traditions, in particular, facilitate the transition to the monopolization of violence from government and law. The modern
theory of violence makes an emphasis in the field of political philosophy. The world has embraced as a solid social
arrangement. The philosopher Hobbes talks about the impossibility of peaceful coexistence of human existence by virtue
of the nature of enmity to one another. This essence of human nature itself lies at the genetic, instinctive level. The idea
that human existence is its natural law philosopher John Locke argued in "Two treatises of government".

By "social contract" J. J. Rousseau theoretically grounded civil society, making an emphasis on the legal rights
of the individual.

Made by legal philosophers the foundation of violence laid today as the basis of the constitutional rights of
many social groups. Only Kant was proclaimed the eternal law of peace and creation on the basis of its allied relations
between people and nations. Here, "even the smallest state could expect their security and rights not from their own
forces, but only from a great union of peoples".

Dissonant sound of another philosopher actually equates the balance of world postulates on this topic: Hegel
wrote: "The war keeps healthy morality of the people in relation to their indifferent certainty to their familiarity and
rooting, just as the motion of the wind prevents the lake from the decay that threatens them with long-term comfort, as
well as people — long, or, worse, eternal peace".

J. Sorel in "Reflections on Violence" talks about proletarian violence: humanity and kindness is the promotion
gimmicks that dominate market relations in society.

Today, as reflected in the media and on video — modern society distinguishes its violence essence. But in fact
the traditions are immutable: change only the type of offenders and their type of crime. Mass encountered in craftiness,
they deserve in society more forgiving attitude. There is "a film adaptation of " artistic, journalistic, documentary works
with a clear preponderance of violence in the images of intense creative images. Such "intellectuality" of the criminality
was not yet known in the history of mass media, but now is widely seen in wars, terrorist attacks, social "squares". The
sad conclusion of F. Furet, french historian: " If you add up the total list of famous authors who at different times were
communists or sympathized with communism were the nazis or sympathized with fascism, then we get the current
Gotha almanac of intellectual, scientific and literary elite".

Everyday life is not worth to deduct to the dissatisfaction of culture. The new phenomenon is that modernity
created between violence its hero.

Key words: culture of peace, violence, audiovisualisation, media, dialectics, dynamics, monitoring.

YK 130.2: (477) Cyrpo6osa IOaisa IOpiiBaa
KaHIuAaT (inocoPChbKUX HAYK, JOLEHT

AKTYAJBHICTh HAPOJJHOI TBOPYOCTI
Y CYHACHOMY MIXKKYJbTYPHOMY ITPOCTOPI

Cmamms npucesuena auanizy HapooHoi meopyocmi, AKa UCMYNAE He MINbKU MEXAHIZMOM CNaoKo-
EMHOCII 3 6I0MBOPEHHS | MPAHCIAYTL MPAOUYill, a ti MEXAHIZMOM QYHKYIOHYBAHHS COYIOKYAbMYPHUX 8IOHO-
CUH, WO peani3ylombCs 68 PISHOMAHIMHUX (opmax coyioKyIbmypHoi KoMyHIiKayii, inmeepayii, coyianizayii,
COYIOKYIbMYPHOI aKMUBHOCMI, 63A€MOO0Il IHOUBIOIE ma epyn. AHAni3 coyionoeiuno20 OOCHIONCEHHs ceped
CI08 SAHCLKUX | MIOPKCOKUX PECNOHOEHMIE 3YMOBIIOE HEOOXIOHICMb POPMYBAHHS HOB020 CIMABNEHHS TIOOUHU
00 HapoOonoi meopuocmi uepes 30a2auentsi it HOBUMU hopmamu U 3MICIOM.

KitrodoBi cioBa: napoouna meopuicmo, mpaouyis, itmeepayis, MidcKy1bmypHull npoCcmip.

VY cydacHMX yMOBax Ti00ai3allii i TOTaJIbHOTO MaHyBaHHS KYJIBTYPU MAacOBOTO CIIOXKHBAHHS 3POCTAE
POJIb HAPOIHOT KYJIBTYPH SIK MiZICUCTEMH KYJIBTYPH, L0 CTa0UTI3y€ CYyCIIbCTBO. baraToeTHIuHI CHibHOTH, IPY-
I TIEPESKUBAIOTH TPOIIEC aKTUBI3AIll TPAIWIIHHIX (OpPM HAPOTHOI TBOPUOCTI, IO JAIOTH 3MOTY BiIIPOIWTH,
30eperTy i TPAHCITIOBATH CMHCIOYTBOPIOBAITBHI MPUHITUITH (PYHKI[IOHYBAHHS HAIIOHATBHOT KyIbTypH. Takox
HapojHa TBOPYIiCTh HAOyBa€ BEIMUE3HOTO 3HAYECHHS JUIs 30€peKeHHsI KyJIbTYPHOTO PI3HOMAHITTSI CBITY. AKTya-
JIBHICTD JIOCITIKEHHSI MOCHITFOETHCS THM, 110 CHeIr(ika KyIbTypOJIOTIUHOT POOIEMAaTUKU TOCHIPKESHHS HapO/I-
HOI TBOPYOCTI BHU3HAYAETHCS PO3YMIHHAM NPUXOBAHHWX V Hid MEXaHi3MiB (DYHKITIOHYBAaHHS COIIOKYJIBTYPHUX
BIZTHOCHH, SIKi Peali3yloThCS B PI3HOMAaHITHHX (DOpMax COIiaJbHOI KOMYHIiKaIlii, iHTerpatii, KyJIbTypOTBOPYOL
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aKTUBHOCTI Ta B3aeMoJii iHAWBINIB. Bce e 3yMoBmoe BHOIp Ta aKTyallbHICTh 3a3HAYEHOI TEMH, MMOCTAHOBKY
TIPOOIIEMH AOCITIKESHHS HApOTHOT TBOPUOCTI B CYIaCHOMY MIKKYIIETYPHOMY CYCHUTBCTBI.

Amnarni3 npo6ieM pizHUX GopM CHiIKYBaHHs y OaraToHaliOHaJIbHOMY CYCHUIBCTBI, HOro QpyHAyrOUnX
€JIEMEHTIB — TPaJWIliii Ta HOBAIIil, 110 3HAXOAATHCS i BIUIMBOM Tiio0aizalii Ha Cy4acHOMY eTarri — 3Ha-
XOAWTH IUIIHE MICIIE B IPOEKTaX YKPaiHCHKUX yUCHHX. Y CyJacHUX yMOBax iCHye€ IUIesiia BUAATHUX BITYHU-
3HSHUX KYJBTYpOJIOTiB, ¢inocodiB, mucrenrBozHaBmis — M.I'pumaii, C.I'puna, [.FOakin, JI.Muxaiinosa,
JL.TpoenpHIKOBa ¥ iH. — SIKi TOCHIPKYIOTh HAPOAHY TBOPUICTH SK 00 €KTHBHY HEOOXITHICTH OYTTS JFOIUHU B
TIPOCTOPI HAITIOHATTFHOT KyJIBTYPH. IcCTOPIYHI OCOOIMBOCTI ¥ cydacHHi CTaH 30epeKeHHS, BiITBOPEHHS Ta ITOITY-
JSIpU3aIlil TPAAUIIIHHUX YTBOPEHb — HAPOJHHUX CBAT i 00psaiB Ykpainu — nocmipkytots C. CamoseHko, 3. bocuk,
O. Kyxapesa Ta in. Benuky po0OoTy 3 nociimkeHHs1 0cOOIMBOCTEH HAPOTHOT TBOPUYOCTI KPUMCHKOTO MIKKYJIBTY-
PHOTO PErioHy MPOBOIATH TaKi BUeHi, sk M. ApamxkioHi, [. Arapromenko, O. CmipHos, C. Jlazapizi Ta iH.

HesBakarouun Ha MOMITHHH 1HTEpeC 0araThboX BUCHUX J0 PI3HOMAHITHUX TEM IOJIO CIICM(IKUA HApOIHOT
TBOPYOCTI, MUTaHHS, TIOB’SI3aHi 3 OCMHCIICHHSIM aKTyaJbHOCTI HApOIHOI TBOPUOCTI SIK MEXaHI3My (YHKIIIOHY-
BaHHS COLOKYJIBTYPHHUX BIIHOCHH y MDKKYJIBTYPHOMY IIPOCTOpi, HE OTPHMAaJIM HaJIEKHOTO BUCBITJICHHS B CY-
YJacHIH HAayKOBIH JIiTeparypi, 1Mo MoTpedye MOAAIBIIOTO TOTITHOICHOTO BUBYCHHS IIi€T TPOOIEMH.

Merta cTaTTi — MpoaHai3yBaTH HAPOAHY TBOPUICTH SIK MEXaHi3M (DYHKIIOHYBaHHS COLIIOKYJIBTYPHHX
BigHOCHH. [IpoBecTu comionoriyne JOCTiHKEHHs cepesl CIIOB’ THCHKHX 1 TIOPKCHKUX PECTIOHICHTIB (CTYICH-
TiB BUIINUX HaBYAJIBHUX 3aKiaiB KpuMy) moa0 OmiHKY BIDTUBY HAPOIAHOI TBOPUOCTI HA CYJACHY KYJIBTYPY.

ETHOTpanchopmaniiiHi nporecu Mi>KETHIYHOT iHTerpaiii 3aCHOBaHI Ha HEHACHJIBHUIIBKOMY, MOCTY-
MIOBOMY Ta iCTOPMYHO MPUPOAHOMY 3IUTTI, €AHOCTI, Y pe3yJbTaTi SKUX c(HOpMyBaIKCs CIOB’STHCbKA i TIO-
PKCBKa TpyTH 31 CIIeIU(pIYHIMU JJIs1 KPUMCBKOTO PETiOHY OCOOIHBOCTSIMH.

[TocTy1moBO i1 BINTMBOM CITUJTBHUX ICTOPHYHHUX 1 COITiAIbHIX YMOB BiOyacs €THIYHA ¥ KyIbTypHA
KOHCOJIiZallisl CJOB’SIHCBKOTO HaceneHHs Kpumy. 3mimanHs moOyTOBHX 1 KyJIbTYpHUX 0cOOIMBOCTEH
CJIOB’SIHCBKHX €THOCIB CTaJIO BiIMIHHOIO PUCOIO COLIIOKYJIBTYPHOTO MIPOCTOPY IMiBOCTPOBA

XX-XXI ct. Hapoani ondr, ToBipka, epekasu, 3Bu4ai, ImicHi, Ka3Kd He Tu(EpeHITIIOI0ThHCS, a HaBIa-
K — CTaloTh Bce OunbIn TUnoBUMHU. DoNBKIOpHUIT MaTepian pi3HUX HapOiB, BUKOPHCTOBYIOUH OJHAKOBI
MOTHBH, CIOKETH, CMITETH, MEePETIKAI0YH 3 OAHOTO CIIOB’SIHCHKOTO €THOCY B 1HIIMH, MIKCY€ThCS Ta (HOpMye
YHIKaJIbHUH KyJIbTYpPOTBOPUYUII BEKTOP KOHBEPIEHTHOI'O PO3BUTKY CJIOB’SHCBHKOI TPaiuLii MOJiETHIYHOTO
MIPOCTOPY, J€ HAPOHA TBOPYICTh BUCTYIIAE TOJIOBHUM MEXaHi3MOM 1i HaCJIiAyBaHHs ¥ BiITBOPEHHS.

[oniOHi sBMIA MOKHA CHOCTEPIraTH W MiJ Yac aHalli3y THUIOJOTiIH HAPOAHOI TBOPUOCTI BCepeaAnHi
TIOPKCBKOTO MakpoeTHocy. He3axarounm Ha iCHyBaHHS IESKHMX BIIMIHHOCTEH, Hacammepel, KOH(peciiHuX
(KpUMCBKI TaTapH CIIOBIIYIOTH icjaM; KapaiMu — KapaiMi3M; KpUMYAKH — iyJai3M), KapaiMChbKHH i KpuMYa-
UBKUI €THOCH acCUMINIIOBAIM KPUMCBHKOTaTapchky MoBy. Lle cTano nmpuynHOI0 0araTboX HACTYIHHX 3aI03H-
YeHb, 10 BU3HAUWIIO iX 3arajibHY JIIHIIO PO3BUTKY B Opi€HTALi] TIOPKCHKOI KyJIBTYPHOI apagurMH.

AJte KpUMCBKOTATapCHKUN HApOJI, OyIydH anpiopi OaraTroeTHIYHNM, Y TEHE3UCI SIKOTO Opaii ydacTh Oe3iiy
PI3HUX IUIEMEH, TIePeXKUB Ha0araTo paHiliie Mo/iOHI SBUIA KYJIBTYPHUX 3arl03U4YeHb 1 3MilllyBaHb, BAPOOHBIIH CTil-
KU IMyHITET O MOAAJIBIIO] Yy KOPiTHOCTI. | €eHeTHYHO MarouM BENMKY aKTUBHICTh, MOOLIBEHICT, IPOSIBUBLIN CBOIO
THYYKICTh, KPUMCBHKOTATAPChKa TPAMIIiS BBIHIILIA Y JIOHO CYCIIHIX KyJbTyp KapaiMiB i KpUMYaKiB sIK iX iHHOBAITisL.
HazBani eTHOCH pO3Movay TPHBAIMH KyJIbTypPOTBOPUHIA MPOIIEC MEPEOCMUCIICHHS 1 BIITBOPIOBAHHS KPUMCBKOTATap-
CBKOT TpaauLii y IPOCTOpi CBOET IPYIH, 110 TPU3BENO 10 POPMYBaHHS iX KyJIbTypHHX 3MilTyBaHb. KpuMcBKi Tatapu
IUTIIHO TBOPHIJIM 1 TBOPSITH HAPOAHE MHUCTELTBO, HIKOIM HE 3YNMHSIOUM LW KyJbTypoTBOpuMil mpouec. Tak BoHU
3MOTYIM YHUKHYTH SICKPaBO BUPAKCHIX 3aM03HMUYCHb 3 OOKY KapaiMiB 1 KpEMUAKiB, 3aTBEPIMBIIH T ceO¢ BU3HAYAb-
Hi TIO3U1Ii1 cepe]] TFOPKCHKHIX €THOCIB IILOTO perioHy. | He3Baxkarouu Ha Te, 10 KOXKEH €THOC Ma€ CBOi 1HIMBITyalbHi,
HE CXOXi JIOKaIbHO-IH(EpEeHIIIIOBATBHI XapaKTEPUCTUKH, KYJIBTYPOTBOPYICTh clIprsiia (JOPMYBaHHIO €JMHOTO IIac-
TY TIOPKCBHKOI PETiOHAIHFHOI KyJIBTYPH KPUMCBKHX TaTap, KapaiMiB, KPUMYAKIB, SKiii MA MOKEMO JaTH HOBY Ha3BY —
KPHUMCBKOTIOPKCBKA. TOMY, BIIIIOBIITHO JIO 1€ TeMH €THOKYJIBTYPHHX MOAIOHOCTEH, (DONBKIIOP CTaB CBOEPITHUM BY3-
JIOM TieperuIeTeH sl YHIKaTbHUX TPAIHLIH, JIe TialeKTHIHO TIOEHYIOThCS 3arallbHOTIOPKCHKE PI3HUX HApOJIIB 1 MicLie-
Ba KPUMCBKa OCHOBA SIK "KyJIBTypHE THi310", SIK CyKYIHICTb €AMHOTO LIJIOr0 — TFOPKCHKOTO MAKPOETHOCY ITIBOCTPOBA.

Taxk, momieTHigHMN TpocTip KpuMy, 00’ €qHABIM MICIIEBHX JKHUTETIB 1 TIepeceNleHIliB 3 YKpainu, Po-
cii, Cepennpoi Aszii, €BponeicbkuX KpaiH Ta iHIIUX PEerioHiB, BA3HAYMB KOHTAKTHY 30HY €THOKYJBTYp IiB-
octpoBa. lle cnpusio dopMyBaHHIO Takux 00’€IHAHUX COLIOKYJBTYpPHUX (PEHOMEHIB, SIK CIIOB’SIHCBKI I
TIOPKCBKI CIUJIPHOTH, BU3HAYaJIbHUMU XapaKTEPUCTHKAMHU SKHX CTaja KOHBEPTeHTHICTb. CBOE KyJbTypHE
SIIPO CJIOB’STHCBKI W TIOPKCHKI Hapoau Kpumy 3moriu 30epertu i TpaHCIoBaTH B Cy4acHOMY MPOCTOpi 3a-
BISIKM HENOPYIIHOCTI TPaIullii, MEXaHi3MOM CIIaJIKOBOCTI SIKMX BHCTYIWJIa HAPOJHA TBOPUICTb.

OnHak He TITBKU BCEpeIMHI KOXKHOTO MaKpOETHOCY, 110 PO3ITIAAAIOTECS, — CJIOB SIHCHKOTO  TIOPKCHKOTO —
copmyBasucst THIONOrii. TpaauiiitHuii (HONTBKIOP CIIOB’SIHCHKUX 1 TFOPKCHKHX HApOJIiB, HE3BKAKOUM HA OpPHIiHA-
JBHICTB Ta CKPaBY CBOEPIAHICTE, HAIIPUKJIIA, METIOJUKH KOKHOTO, IEMOHCTPYE Oararo nogiOHOro y MOSTHIIL.
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I SKIIO TOTOXKHICTH HAPOJHOI TBOPUOCTI BCEPEAMHI CIIOB’THCHKMX a00 TIOPKCHKUX HapomiB Kpumy
BU3HAYAETHCS, OUTBLIO MIpOI0, CHOPITHEHO-TCHETHYHHUMH YMOBAMH ICHYBaHHS, TO JAESKi THUIIOJOTIYHI
3B’S3KH MK IUMH MaKpOETHOCAMH MOSACHIOIOTHCA, HacaMIlepes, €AMHUMH YMOBaMH COLIIOKYJIBTYPHOI Jiiic-
HOCTI: CYCITLTLHO-TIOITHYHOI, BUPOOHHMYO1, KYJILTYpOTBOPUOi, HE3aJICKHO BiJl YCBIIOMIICHHSI IIHOTO 3B’ 3Ky
caMHMH TpeCTaBHUKaMH HapoiB [4, 144-146].

BararoBikoBe CycCiZCTBO LMX HapOAiB MPHU3BENIO 0 ajanTalii Ta 3aCBOEHHS Yy BIACHUX KYJBTypax
CYCIJTHIX TpaJulliif, a BHACIIJOK IIOTO — J0 30JMKEHHS B 3aralibHOperioHansHOMY MacmTadi [1]. €nHicTh
TEePUTOPIi, CIUTEHICTS ICTOPUIHOI JTOJTi, CIIUTBHE KUTTS B OTHOMY CYCIIIHFHO-€KOHOMIYHOMY H 11€0JI0TiTHO-
MY TIPOCTOPI MPHU3BEIIO A0 COIIOKYIBTYPHOI, perioHanbHO1 iHTerpanii [3, 25-34].

Buxoasuu 3 1b0ro, MM MOK€MO KOHCTaTyBaTH, 110 HAPOJAHA TBOPUICTh BUCTYIAE HE TIIBKH MEXaHi-
3MOM CIaJKOEMHOCTI 3 BiITBOPEHHS I TPAHCIAIIT TPamuIliid, a f MEXaHi3MOM (DYHKITIOHYBaHHS COITIOKYJITb-
TYpHHX BiHOCHH, II0 PEANi3yIOThCS B PI3HOMAaHITHHX (POpPMAax COIIOKYJIBTYPHOI KOMYHiKaii, iHTerpamii,
couianizanii, COioKyJIbTypHOI aKTHBHOCTI, B3a€EMO/Ii1 IHAUBIIB Ta IPyTI.

Haponna TBOpYicTh BHKOHYE (DYHKIIIFO COMIOKYJNBTYpHOI KOMYHIKAIll Ha MEKITBKOX PIBHIX — MiXkK-
ocoOucTicCHOMY (M 1HIUBIIaMH), CIIELialli30BaHOMY (MIX COLIATEHUMH TPYIIaMH) Ta MacoBOMY (MiX To-
BapucTBamu). DyHKIir0 comiamnizanii HapoAHa TBOPUICTH BUKOHYE yepe3 MPUHHATTS IHAMBIAOM y Tpoueci
COILIIOKYJIETYPHOI B3aEMO/Ii1 TIEBHUX HOPM 1 IIIHHOCTEH, MOTIAMIB Ta [il. | OCKiIbKM HapOJHA TBOPYICTH aKy-
MYJIIO€ OCHOBHI LIHHOCTI XWTTS, NOIJIAAM, iA€aiu, TO BOHA BUCTYIA€ BU3HAYAJbHUM YHHHHKOM 1 IIEPBUH-
HOT, 1 BTOPUHHOI colLiami3ariii.

OpmHUM 13 BOXJIMBUX MEXaHI3MIiB COIIOKYJIBTYPHHX 3B’SI3KiB HAPOAHOI TBOPUYOCTI € COIIOKYIbTYpHA
iaTerpamis. Ha Hammy mymKy, HapomHa TBOPUICTh JBOX MAaKPOETHOCIB KpuMy cripuisie iHTETrpyBaHHIO JITOIEH v
COIIIOKYJIBTYPHI KOHTUHYYMH: CJIOB’SIHCBKOTO KYJIBTYPHOTO TOJIS, TFOPKCHKOTO KYJIBTYPHOTO TOJIS W CITLTBHO-
IO — PErioHaNbHOTO COLIOKYJIBTYPHOTO IPOCTOPY MiBOCTPOBa. Taka COLIOKYJIBTypHa iHTerpauis 3abe3neuye
B33a€EMO3B 30K MIX PI3HUMH COLIaJIbHUMH TPYHaMH, T1JIKAMU BIIaId, CTBOPIOE €IMHY €THOHALIOHAJIBHY CHC-
TeMy. Uepe3 KylnbTypOTBOPUICTh 3MIHCHIOEThCS MisTTbHICHE OYTTS iHIWBIAIB, TPYII, IO ¥ IPU3BOIUTH A0 COITi-
OKYJIBTYpHOTO 3B’53Ky. HapomHa TBOpUICTh BHCTYNae IEBHOIO JIAHKOIO Y CHCTEMi KyJIbTYpPOTBOPYOCTI
JIOIMHU-HApOIY-CYCHIIBCTBA, 3a0e3Meuy0ur BUKOHAHHS BIACTUBUX 1l QyHKIIIH.

Hamu Gy1o mpoBeieHO COITiOOTiYHEe JOCIIHKEHHS Cepel CIIOB’ THCHKUX 1 TFOPKCBKUX PECIIOHICHTIB (CTY-
JICHTIB BUIIMX HABYAJIbHHUX 3aKJIaJ(iB) III0JI0 OLIHKK BIUIMBY HAPOHOI TBOPUOCTI Ha Cy4YacHy KyJbTypy [2, 64-67].

Haponna TBOpuicTh Oepe y4acTh y BUKOHAHHI KITIOYOBOI 00’ €JHYBaJbHOI POJi CYCHINILCTBA, CIIPHUs-
FOUX 30JIFDKCHHIO Ta B3a€EMOPO3YMIHHIO MK JTFOABMH, YTBEPKCHHIO MTPUHITUIIIB 371arOAN W TOJIEPAHTHOCTI,
BMIHHIO CIPUHMATH MPEKpacHe i TBOPUTH.

OnHak, He3BaXXaloyH Ha MEepeBakHy OLTBLIICTh MO3UTHBHUX OLIHOK HA aJpecy 3HAUyIIOCTi HAPOAHOI
TBOPYOCTI B Cy4acHiil KyIbTypi i TFOPKCBHKHX, 1 CJIOB’ THCBKUX PECIIOH/ICHTIB, BiJICOTKOBA KIJIBKICTh BIAIIOBI-
JIeHt y pi3HUX KaTeropisx 3HAYHO BiPI3HIETHCS MiXK MTPEACTABHUKAMHU JBOX MaKpoeTHOCIB Kpumy.

Tak, 98 % TIOPKCHKUX PECHOH/ICHTIB BH3HAIOTH MO3UTHBHY 3HAYYIIICTh HAPOJHOI TBOPUOCTI B CYy-
yacHuX yMmoBax npu 0,2 % HeratuBHOI iX OLiHKH. [IpencTaBHUKH K CJIOB’SIHCHKOI'O MakpOETHOCY Y CBOIH
OinmprmocTi MatoTh 64 % TO3UTHBHUX BignoBine# i 35 % ydJacHUKIB ONMMUTYBAaHHS 3alepedyr0Th IIHHICTH Ha-
poxHoi TBOpUOCTI B yMOBaxX XXI cTOMITTS.

[piopuTeTn HiHHOCTI HAPOIHOI TBOPYOCTI TIOPKCHKI PECTIOHACHTH BUPaXalOTh TPhOMa MO3HUILISIMU:
CIaJKOEMHICTIO HAPOAHUX Tpaauliit (47 %); BuxoBaHHsIM narpiotusmy (30 %); po3BUTKOM pi3HOMAHITHUX
3nioHocteilt moauau (15 %). [IpeacraBHUKH OB’ THCHKOT KyJIBTYPHOI Opi€HTAllii BU3HAYAIOThH CBOI Mpiopu-
TETH B IHIIOMY: IiKaBoMY A03BiLIi (25,4 %); pO3BUTKY pi3HOMaHITHHUX 37i0HOCTeH mroaunu (22,6 %); cnan-
KOEMHOCTI HapoTHUX Tpanuiii (7 %).

LlixkaBuM € aHaji3 OCMHUCIICHHS MOHATTS "pO3BUTOK PI3HOMAHITHUX 3MIOHOCTEHW TIOAWHU" B ACHEKTI
3HAYYIIOCTI HAPOAHOI TBOPYOCTI. J{JIsl TIOPKCHKHMX PECIIOHACHTIB 1€ — (JOPMYBaHHS IO3UTHBHUX PHUC, TIEPII 32
Bce camoBHpaxkeHHs (45,3 %), MOXKIMBOCTI BUpILIEHHSI MPOOJIEM 3a JOTIOMOTOI0 KyJbTypoTBopuocTi (10,4 %);
MOJKJIMBOCTI BUSIBUTH Jinepchki skocti (7,1 %). s cioB’SHCHKUX PECTOHAEHTIB 1€ — caMOBUpaxeHHs (55
%); kpeaTuBHICTH (25,4 %); MOKJIMBICTH BUPILIEHHS MPOOJIeM 3a JONOMOroio KynsTypoTBopyocTi (10,4 %).

[Noka3zaBmm O6JIM3BKI CTOCYHKH [0 JBOX IapameTpiB — camoBupaxeHHs (45,3 %-55 %), MoxIUBOCTI
BUpIIIEHHS MpobiieM 3a JonoMororo KyiasTyporsopuocti (10,4 %-10,4 %) — TIOPKCHKI Y4aCHUKH ONUTYBaHHS
Ha TPeTE MICIe BUHOCATH MOKJIMBICTD BHSIBUTH JiepChKi AKOcTi (7,1 %), 3aMUIIHMBINT KaTEeropito KpeaTuBHO-
CTi IPaKTUYHO Yy KiHII IKaIK napameTpiB (5,4 %). CoB’sIHCBKI K YYaCHUKH KPEaTHBHICTh BUHOCSTD Ha APYTY
no3uuiro (25,4 %), npuaiiasoun HesHauHy yBary (1,6 %) MOXIHMBOCTI BUSBHUTHU JIIAEPCHKi SIKOCTi. 3HAUCHHS
TOJIEPAHTHOCTI ISl IPEACTABHUKIB TIOPKCHKUX €THOCIB 3HAYHTH OinbIe (6,8 %), HIXK y CIIOB’THCHKHX pecro-
HaeHTiB (1,4 %).
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OTxe, cTae OYEBUIHOIO HEOOXIMHICTh (HOPMYBaHHS HOBOTO CTAaBJICHHSI JIIOJIWHHU JO HapOIHOI TBOP-
4OCTi uepe3 30aradeHHs i1 HOBUMHU (HOpMaMH i 3MICTOM, 1[0 BUMarae 3MiHH CTUXIHHOTO XapaKkTepy KyJbTy-
POTBOPUOro MpoLecy B3araji i TpaAuLiiiHOT TBOPYOCTI 30KpeMa.

VY 3B’s3Ky 3 ITUM 3’ SBIIETHCS TTOTpeda B po3poOIICHHI i peaizallii iHHOBAIIMHUX TIPOEKTIB HEMaTe-
pilabHOTO KYJBTYPHOTO CHaJIKy HApOJiB y BCIX HABYAIBHHX 3aKJa/laX TONIETHIYHUX PErioHiB. 3TiTHO 3 Ta-
KHM MIPOEKTOM iCHy€ HeOOXiTHICTh CTBOPEHHS KyJBTYPOTBOPUYHX Ja00paTopiil, mo 00’ eTHYIOTh TEOpEeTHYHI
TyMaHITapHI TUCIUILTIHU, KypcH, KaQenpu i MpakKTHIHI XyI0’)KHBO-TBOPYi KOJIEKTHUBH, TYPTKH, CTYIil, KITy-
ou, bynuaky KyneTypH, rieHTpH. CaMe B TaKuX JIa0OpaTopisiX MOJIOAbh MOYKE€ BUBUATH, MOCIIHKYBATH 0CO0-
JIUBOCTI TPAAMIIHHOT KYJIbTYPH KOXKHOTO HApOAy, HOT0 IIHHICHI CHCTEMH, BTUIIOIOUN TEOPETHUYHI 3HAHHS B
MIPaKTHYHI HABUYKH 3 BiATBOPEHHS W TpaHCIAIIl Tpaauiii B iHHOBaniHOMY mpoctopi XXI cromitrs. [lomi-
OHMIT POEKT HaMH 3aIIPOIIOHOBAHO Y AWCEPTAIIIHHOMY MOCIiHKeHHI [2].

OTxe, cka3aHe BHIIE A€ 3MOTY BH3HAYHTH HAPOJHY KYJIBTYPOTBOPUICTh MEXaHI3MOM TpPaHCISIIT
TpaaMuUiH i conianeHOi iHTerpanii etHociB Kpumy. Lle, y cBoro uepry, Bumarae 00’ €KTUBHOT'O KYJIBTYPOJIOTi-
YHOTO aHalli3y I[bOT0 MPOIIECy, HOTO CHHXPOHI3aIlil Ta B3aEMOIIi 3 IHITUMH COIIOKYJIETYPHUMH SIBUIIAMHU.
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Cyzpobosa I0.JO. AKTyanbHOCTH HAPOJHOTO TBOPYECTBA B COBPEMEHHOM MEKKYJILTYPHOM IMPOCTPAHCTBE

CraThsl MOCBSILICHA aHAJINU3y HAPOJHOTO TBOPYECTBA, KOTOPOE BBICTYIAST HE TOJIBKO MEXaHHU3MOM IMpPEeMCT-
BEHHOCTH I10 BOCIPOM3BOACTBY U TPAHCIALMU TPAAULMN, HO U MEXaHM3MOM (DYHKIIMOHHPOBAHUS COLMOKYJIBTYPHBIX
OTHOILIEHHH, YTO peann3yeTcsi B pa3HOOOpa3HEIX (popMax COLHMOKYIbTYPHOH KOMMYHHUKALIMH, HHTETPALIMHI, COLMAIN3a-
LIMH, COLMOKYJIbTYPHOH aKTUBHOCTH, B3aUMOJEHCTBUS MHIMBUAOB U IPYNIL. AHAJIM3 COLMOJIOTMYHOTO MCCIENOBAHUS
MEX/1y CJIaBSIHCKUMH M TIOPKCKUMH PECIIOHJICHTaMHU TpeOyeT HeoOX0auMOCTH (pOPMHUPOBAHKSI HOBOTO OTHOILECHUS Ye-
JIOBEKA K HApOJJHOMY TBOPUYECTBY 4yepe3 oOoramieHus e€ HOBBIMU (popMaMu M COEPIKAHUEM.

Kniouesvle cnosa: HapoHOE TBOPUECTBO, TPAAULUS, HHTETPALMA, MEXKKYJIbTYPHOE IIPOCTPAHCTBO.

Sugrobova Yu. The Topicality of Folk Arts and Crafts in the Modern Cross-cultural Space

The article is devoted to the problem of sociocultural transformation processes in Crimea. The current trends of
sociocultural transformation are determined by the existence of two main macro ethnic groups which are Crimean
Turkoman people and Crimean Slavs. The two groups considerably reflect the cultural peculiarities of the different
types of civilization. With the shift of cultural and historic paradigm of the 20th and 21st centuries the significant
changes in the directions and principles of the Crimean macro-ethnic groups development also occurred. The new stage
is associated with the establishment of the global civilization. East and West as a double concept that expresses the
cultural unity as well as its dichotomy has reshaped greatly.

The article is devoted to the analysis of folk arts and crafts, which are not just a mechanism of succession, reproduction
and translations of traditions, but also a mechanism of sociocultural relations functioning. It is realized in different forms of
sociocultural communication, integration, socialization, sociocultural activity, cooperation of individuals and groups.
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Was conducted a sociological research between Turk and Slavic respondents (universities students) concerning
the estimation of folk arts and crafts in modern culture. The answers in-between the representatives of these two macro-
ethnic groups differ greatly.

98 % Turk respondents confirm the positive value of folk arts and crafts in modern terms and dust 0, 2 % of
them confirm negative estimation. Representatives of Slavic macro-ethnic group have shown 64 % of positive answers
and 35 % of them confirm negative estimation of folk arts and crafts in XXI century.

For Turk respondents the value of folk arts and crafts includes three main components: succession of folk
traditions (47 %); patriotic influence (30 %); development of various capabilities of a man (15 %). Slavic respondents
have shown another priorities: interesting entertainments (25, 4 %); development of various capabilities of man (22,6
%); succession of folk traditions (7 %).

Especially interesting is the analysis of the concept "development of various capabilities of man" in the aspect
of value of folk arts and crafts. Turk respondents under this mean a help with self-expression (45, 3 %), solving
problems through culture-creativity (10,4 %); exposure of leader qualities (7,1 %). For Slavic respondents this means
self-expression (55 %); creativity (25, 4 %); solving problems through culture-creativity (10,4 %).

Turks and Slavs gave almost identical answers on two parameters — self-expression (45,3 %-55 %), problems
solution through culture-creativity (10,4 %-10,4 %). The third place among the Turk respondents takes showing the
leader’s qualities (7,1 %) leaving creativity almost on the last place in this row (5,4 %). Slavic respondents put
creativity on the second position (25, 4 %) while showing the leader’s qualities is not so significant (1, 6 %). The
tolerance means more for Turk respondents (6,8 %) than for Slavic ones (1,4 %).

As a result of this research we state the necessity of forming new relation towards folk arts and crafts through
enriching it with new forms and sense. It requires the changing of elemental character of culture-creativity process on
the whole and traditional creation in particular.

In this connection there is a necessity to develop and realize innovative projects of the non-material cultural legacy of
people in all educational establishments of polyethnic regions. Pursuant to such project there is a necessity creation of culture-
creativity laboratories, which unite theoretical humanitarian disciplines, courses, departments, practical art-creativity
collectives, studios, clubs, Houses of culture, centers. Exactly in such laboratories young people can study, probe the features
of traditional culture of every nation, its valued systems, inculcating theoretical knowledge and practical skills on reproduction
and translation of traditions in innovative space of XXI century. Folk arts and crafts take part in an association in cross-
cultural society, instrumental in rapprochement and mutual understanding between people, claim of principles of respect and
tolerance, ability to understand beauty and to create. All of this allows to define folk culture-creativity as a mechanism of
translation of traditions and social integration of different ethnic groups in cross-cultural regions.

The cultural transformations that occur in world are more and more reflecting the communicative trends. In
modern world the true self-actualization of culture is not possible without being in a harmony with other cultures which
is only possible in terms of dialogue when none of the ethnic groups, none of the religions can advance a claim for the
only possible and one-dimensional truth. Today the relationships between cultures can be build only on the principles of
search for consensus, plurality and partnership.

Key words: folk arts and crafts, tradition, integration, cross-cultural space.

YK 783 (477. 043.3) Tepemenko-Kaiinan Jlinia BosonumupisHa
KaHIUIaT MUCTELTBO3HABCTBA, TOLCHT

T'PEIBKO-YKPAIHCHKA PYKOIIMCHA CHAIIIIMHA:
BUIATHI YKPAIHIII - HOCIi TPEIBKOI KYJIbTYPU
Y CJOB’THCHKIN ITPAKTULII

Y emammi poskpumo npobnemy po3noecrodicents epeybkoi pyKORUCHOIL KHUU 8 CI108 SIHCbKOMY pe-
eioni. Haseoeno napaneni ma ocobaueocmi pozgumky pykonucnoi cnaowunu Yxpainu ma I peyii XVII-XVIII
cm. Ilpeocmagneni KOHKpemHi KOOeKCU MICYe8020 NOXOOIICEHHS K 3PA3KU YNOPAOKOBAHOL, NepeKiaoHOl Ji-
mepamypu ma dazamomosni (miwani) knueu. Hagedeno imena ykpainyis, wo 3aimanuca cmeopesHsm, ne-
PeKnaooM, ynopsaoKy8aHHIM ma NePenucy8anHaIM SpeybKux pyKonucie. 3a80aKu yum nocmamsam yYKpaincoka
KYIbMYPHA CRAOWUHA NONOBHIOEMbCS ACKPAGUMU NAM AMKamMu epeybkoi pykonucuoi kuueu XVII-XVIII cm.

KirrodoBi cioBa: epeybka pykonucua nam 'samid, YKPaiHCbKa cnaowuna, YKpainyi-nepexkiaoaui, ne-
penucysaui, ynopsaoOHUKu.

3BepTarouKch 0 MUTaHb YKpaiHChbKO-Tpenbkux 3B’ a3kiB X VII-XVIII cT. Ta 6e3nocepeiHb0 pyKOTH-
CHOI CTIaJIIMHY, 0 € BUPA3HUKOM, TEHETUYHUM KOJIOM Hallii, BHHUKJIA TOTpe0a JOCITiKEHHS] OKpEMUX ac-
TIeKTIB TpencTaBiieHoi mpobieMatuku. OMHAM 3 HaWHAraIBHIIIAX MOMEHTIB, III0 OCBITIIIOE CTaH Ta MUIAXH

© Tepemenko-Kaiinan JI. B., 2014
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PO3IOBCIOIKEHHSI PYKONIMCHOI cnammuuy Ykpainu Ta ['pelii, € npoliecu nepeMilieHHs K OKpeMUX KOJIEKCiB,
TaK 1 MUIMX KOJISKIIIM BiJi KpaiHU JI0 KpalHH, BiJ] CXOBHIIA J0 CXOBHIIA I BPEIITI-PEIIT, IO OCTAHHLOTO MICIIe-
3HaxXO/KeHHs. Taki 3HaHHS HEOOXiHi JJIs 3°sICYyBaHHS OCHOBHHUX ACIEKTIB Mapayiei3My Ta 0COOIUBOCTEH po3-
BHUTKY JYXOBHOI KyJIbTypr YKpainu Ta ['pertii, Ay BUSABICHHS Ta BiAPOHKEHHSI HOBUX ab0 HamiB3aOyTHX iMEeH
YEHIIiB, YIOPSIHUKIB, TIEpENCyBadiB, MepeKiaaaviB, MiHIaTIOPUCTIB, TpaBepiB Tomo. Lle HeoOXingHo # st
BUSIBJICHHSI CAMHX PYKOITHCIB, L0 € HEOOX1AHUM AJIsI 30epeKeHHsI JyXOBHOI CIIaALIMHH Halii.

Jlo BUBYCHHSI MUTAaHb BUINE3a3HAYCHOI MPOOIEMATHKN 3BEPTAINCH TaKi BUAATHI HayKoBIli, sk Koc-
TsHTHH BacunboBuu Xapnamnosud [4], bopuc JIsBoBru @onkuy [2, 3], €8ren KoctsaaruHoBuu YepHyxiH
[5], ArTonio Emimio H Taxiaoc Ta in. K. B. Xapmammosnud ta €. K. UepHyXiH — TOCTITHAKH PO3BUTKY T'pe-
1bKOT pyKONTUCHOT KHUTH B YKpaiHi, a b. JI. @oHKNY — HocTiKy€e B OCHOBHOMY TpEIbKi PyKOITUCH, 10 a00
MIPOXOJIMIIN Yepe3 Teputopito Pocii, abo 3ammmmnmcs B 11 hoHmax. Amke 3 JOCHIHKEHb BIIOMO, IO caMe 0
MockoBchkux Ta CankT-IleTepOyp3pkux (OHMIB Y Pi3HI YacH MOTPAIUISIIN Ti PYKOIUCH, 11O TICHO OB’ s3aHi
3 YKpalHCHKOIO iCTOPIi€I0, KyJIBTYPOIO Ta MUCTEHTBOM. He 3amummimcst ocTOpOHb i IpelbKi pyKOMKCHI Hall-
OaHHs, Mo 30epiranucs B yKkpaiHchkux (ponmax. Hanpuknax, meBauii oocsr pykomucHoro ¢houmy HixuHCh-
KOT'O TPEIbKOro OpaTcTBa B paAsHChKI yacH 0yJio BuBe3eHO 10 cxosuil CaHkT-IlerepOypry Ta MockBu.

Merta gOoCHiIKeHHS — BUSABUTH LULIXH (JOPMYBaHHS Ta PO3MOBCIOKEHHS I'PEbKOI PyKOIUCHO] cria-
JIIIMHA B KOHTEKCTI Mapaieli3My Ta 0COOJIMBOCTEH PO3BUTKY JYXOBHOI KylIbTypu YKpainu Ta I'pertii. Bimx-
MOBITHO /10 MOCTABJICHOI METH BUHHUKAIOTHh TaKi 3aBJaHHS: BIALIYKaTH a00 BHSBUTH I'PElbKi PYKOIHCH, IO
MaloTh BiJIHOIIEHHS 110 yKpaiHchkuxX 3emenb X VI-XVIII cr. Ta ykpaiHChKOi KyIbTypH; BUCBITIUTH MOCTATI
YKpaiHChKHMX YEHIIIB, YIOPSAHUKIB, MMEpenicyBadiB, MepeKiaiaviB, M0 JOTHYHI IO TPEIbKOi PyKOMUCHOI
craamman XVI-XVIII cT.

3a cratuctrkoro Mapcerst Pimmapa, monax 50 000 rpenbKux pyKOITHCIB BiJT 9aciB paHINIHLOi Bi3aHTiiCh-
Kol iMIepii A0 MOCTBI3aHTIMCHKHUX YaciB pO3CisiHI 3apa3 Jie[b He MO BCiX KiHISX CBITY [1]. A MOCKOBCBHKHH i€po-
MoHax Apceniii CyxaHnoB BuBi3 3i Cesitoi Hopu AdoH y XVII c1. 500 npuMipHHUKiB pyKOITUCHOT KHUTH [3].

I'penbki iepapxu BUBO3WIIM PYKOTHCHI KHUTH 3 TPEIIBKMX MOHACTHPIB 1 BE3JH B JIap MPH IIOCOJIbCh-
KHX Micisix abo Mijg Jac CHiTbHUX LEPKOBHHX 310paHb un cobopiB. Li migHOMEHHS TOpOro LiHUIKCS iepap-
XaMH Ta BIAJ0I0 MPUHMa0U0i CTOPOHU. AJKe, OKpPIM IIIHHOTO BHYTPIITHROTO HATIOBHEHHS TEKCTIB IapumXx
(hbomiaHTIB, YaCTO TPAILISUIMCH KOIITOBHI OKJIaH, 3 JOJABAHHIM JOPOTOI[IHHOTO KaMiHHS Ta €MaJItOH, 30JI0Ti
MEPEIUIbOTH, BCTABKH TOLIO.

He 3anummmmchk 0CTOPOHB i OCBITSHU, IO PUBO3WIINA PYKOITUCH IJIsl HABYAJIBHUX MOTPEO.

[Nepexnagayui KOPUCTYBANUCh OPUTIHAIBHUMHU MPUMIPHUKAMHU Ul CTBOPEHHS IHIIOMOBHHUX KOTIIH,
TaK 3BaHUX KaJIbOK-TIepeKIaaiB. KHIKHI MPaBITUKA 3BEPTAIACH 10 PYKOIHCIB SK 10 OPUTIHATBHUX JDKEPEIT,
3a 3pa3kaMM KOTPUX BUIPABISLIUCH IHIIOMOBHI, HAITPUKIIA], CJIOB’IHChKI KHUTH.

Hepinxo pykorticHi KofieKcH cTaBaiy 3aco00M Toprieii. ['perpki Ky Opaiti 3 co00k0 KOIITOBHI PYKOITH-
CH ¥ TIpollaBaiv X sIK 3BUYAHUI TOBap. A TMpeJCTaBHUKH, HATIPUKIA TPELbKAX MEHIIMH B YKpaiHi, KyITyBalIu
pyKOMUcH Aj1s1 TOTped LEpKOBHOI BiNPaBH, A1 HABYAHHsI, a00 Ha 3raJKy Ipo iCTOpHYHY OaThKiBIIMHY.

YacTo rpernpki MOHAXHM caMi, HABMHUCHO TPOJABalId PYKOMUCHI KHUTH iHO3eMIIsIM. [IpuamH Takux
MpojaxiB OyJIo KiIbKa: 3aXUCTUTH PYKOIMCHI CBSATHHI BiJl 3HUIICHHS, IO MOTPOXKYBAIH 3 OOKY iCIIAMCBKHX
a00 KaTOMUIIBKUX 3aBOHOBHUKIB; PATYBaJM KHUTH Bill YHCIEHHHX IOXEX, II0 YacTo BCTaloTh y I'pewii Ha
3aBafi 10 30epeKeHHS PYKOTBOPHHUX CKapOiB; 3apo0JIsiTd KOIITH Ha yTPUMAaHHS MOHACTHPIB, III0 BHACIIIOK
BUIUIAT HEMIOMipHUX NOJaTell TypKaM MPU3BOAMIIO 10 30iAHEHHS], a YacTo 1 3HUILEHHS [IUX MOHACTHPIB.

VY nochimkeHHI TpenbKol pyKOIMUCHOT CIIaAITHN HEOO0X1THO BpaXOBYBAaTH III¢ i TOH (akT, 9u MiHCHO
JaHui pykonwmc mpulys 3 ['perii, 3 siko1 MiciieBOCTI Ui MOHAcTUpsL. U 1e pyKomnuc MiciieBoro (HanpHKiaz, yKpa-
THCBKOTO) TIOXOMKEHHSI, 1110 OyJI0 CTBOPEHO HA 3pa30K a0o0 3a 3pa3KOM TOTO YH iHIIOIO IPELBKOTO KOAEKCY.

Slxio 1me rperbka, OpHUTriHaIbHA PYKOMMCHA ITaM’ATKa, TO BapTO MI3HATHCS, SIKOTO PIBHS CATAE Bap-
TICTP 1€l MaM’ITKH K KyJAbTypHOI HiHHOCTI. 3BicHO, mo y XVII-XVIII cT. nanepoBa mpoaykuisi He Haie-
XKajla [0 Taly3l LIMPOKOTO BUKOPHCTaHHSA. Xo4a B)KE ICHyBala W BHIaBHMYA CIIpaBa, N IamnepoBe
BUPOOHUIITBO. AJie PYKOIIMCH TOTO MeEepiofy HalleKaTh 10 LIHHHUX IarepiB, MiUIAraloTh OXOPOHi Ta 30epe-
*eHHI0. Lle i BHyTpilllHE HAIOBHEHHS CaMMX TEKCTiB, i CTHJIb IMChMa, i BIAMIHHOCTI MOBH, OpPHAMEHTHKA,
IKOHOTINC, TpaBIoOpH, dimirpani it 30BHI 0pOpMIICHHS — MATITYPKH, TTEPETUTHOTH.

SIKIo e yTBOpEHa 3a 3pa3KoM I'pElbKOi HOBAa KHHUTA, TO 3HOBY BHHUKA€ HU3KA MUTAHB: SIKY METY
TIepPECITiTyBaB YIOPSIHUK, CTBOPIOIOYH HOBHM KOJIEKC?

Camoto NoMyJISIpHOIO MTPUYHHOK0, HA TOH Yac, 32 KOTPOIO CTBOPIOBAJIMCS PyKOMUCH OyJia Ta, 1o Jac-
To iX mepenucyBanu Ha 3aMoBieHHs. OpUriHanbHA TpelbKa JiTepaTypa MepernucyBanacs nepenucyBadaMu
abo B map, a0o 1151 BIacHUX MOTped 3aMOBHUKA. |, K MpaBUIIO, OPUTiHAIBHI TPELbKA PYKOIUCH TTOKUAAIH
CJIOB’STHCBKi 3eMJIi pa3oM i3 TpeKaMu, a Ha MICISIX CTBOPEHHS 3aIMIIATIACH KAIbKH-TIEPEKIIAIH.

Hactynmaumu mam’sitkamu Oyl Ti, IO CTBOPIOBANHKCS Ul MPAaKTUYHUX NOTped. Hanpukian, mms
Oorociryk00BOi MPAKTHKH YacTO TMEPENHCYBAIHCA CBANICHHO-OOTOCITYK00BI Ta IEpPKOBHO-00TOCITYX)OO0BI
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KHUTH. Taki pyKOTUCH BiIPI3HAINCS: YITKICTIO HAITMUCAHOTO TEKCTY; BUBIPEHICTIO HASBHOTO B KHHTaX Mare-
piany; CKOMIIOHOBAHICTIO TEKCTIB. Y TaKMX KHUTaX Maike HEMAa€ BiIXHJIICHb BiJl OOrociyKOOBHX YMHIB Ta
3aiiBuX TekcTiB. OQopMiIeHHS YiTKe, 3 ACKPaBO BUAIICHUMH 3ar0JIOBKaMH, L0 CHPUSIE MPAKTHYHOMY 3aCTO-
CYBaHHIO.

B okpeMy kaTeropiro BUALISIOTHCS 301pKH, IO MEPEnUCcyBaIUCS IS HaBdanbHUX notpeb. TyT nps-
MO Ha MaTepiajlax B OCHOBHOMY LIEPKOBHO-00TOCTYKOOBHX KHHUT a00 MOMYJISIPHUX TEKCTiB BUBUAIN TPELIBKY
MOBY, BUMJIUCS TPELILKOMY IHCHMY, HaBUAJIUCSI MUCTELTBY Nepekiany. Taki pyKonucH Bipi3HAIOTHCS HasB-
HICTIO PI3HOYHTAHb, PI3HUX TEKCTIB, BIACYTHICTIO CHCTEMH YIOPSAAKYBAaHHS JDKEpesia, HasBHICTIO a30ykK, a
1HKOJIM ¥ TIOMMJIOK TOLIO.

OxpeMHUM ITyHKTOM BHIUISETHCS HEpeKiIafna jitepaTypa. Taki Kogekcu MaroTh Aekinbka MoB. Ha-
TIPUKJIA, 3YCTPIYalOTHCS TIaM’ SITKA TPEKO-JTaTHHO-CIIOB’ SHCHKOTO HAIIOBHEHHS. A B JESKHX pyKoIncax 0a-
YUMO HAasiBHICTh HaBITh MEPCUACHKOT MOBH. B OCHOBHOMY Iie 3pa3Ku THUX IT1aM’SITOK, IIO CTBOPEHI Ha THX
3eMJISIX, JIe IMITBHO MPOXKHUBAJIO, HANPUKIIA, TaTapCchke HaceleHHs, o MpuiHsuio mpaBocias’s (Kazans B
Pocii, Kpum B YkpaiHi — cydacHi Tepuropii).

Taki pykomucH TMOJIIISIOTECS Ha JBa BHAM: 1) TpelbKi TEKCTH, MUCaHI CIOB’SIHCHBKHMH JIITEPaMU;
2) mpucyTHI  TpelbKi i CJIOB’THCBKI TEKCTH, TPELbKi — OCHOBHI TEKCTH, CJIOB’SIHCBKI — TEKCTH MEPEeNUCyBayiB).

SlckpaBUMH CBITUCHHSMH, IO MICTATHCS Y TPEIBKHUX MEPEKIAAHUX PYKONHCAX MICIEBOTO ITOXO-
JUKCHHS, € HaIITMCH-MOJINTBH VITOPSIHUKIB, HaIMCaHI CJIOB’SHCHKOIO MOBOIO. Hampwximan, micismMoBa a0
Tpebunka 1639 p. "Monum Bbl, 0 XpUCTOMMEHUTHH BCSIKOTO YMHA OTel M bpatuto erma, morolne U caaBsie
1o cuM KauraM Xpucta u bora namoro, u Ilpeuuctyro EHo Mareps, u Bcux CBSTBIX, allle YTO Y3PUTE B HUX
HaIlUM 3a0BEHUEM WM HEBEJICHHEM IIPOCTO YTO HE CIPABJICHO WM MOTPELIHO, OT HEPO3YMHUS TO IPOCTUTE
Hac TPEUIHBIX, TPYAUBLIMXCS O CHX, a HE KICHHUTE, HIDKE YHHUIKEHUE; 30He 3a0BCHUE U HEpa3yMEeHUE Ha
Bcemu xBanurcs". Lle He mpocTo dopmanbHUN HAaAMMC, e CTPax Ta BIEBHEHICTHh MPAaBOCIABHOI JIIOJWHU B
TOMYy, IO TPIlIHA JIIOJMHA HIYOr0 JOCKOHAJIOTO 3poOHMTH He Moke. lle MonuTBa 10 HamaikiB, KOTpi, Ha
XaJlb, He BUOAYAIOTh IPIIIHUX [IEPENICyBayiB Ta NPaBILUKIB KHUT, 3BUHYBAYYIOTh IX y KpallloMy BUIAIKYy B
HEOCBIYEHOCTI, a B TipLIOMY — y CBiIOMOMY NICYBaHHI KHHUT.

3BepHEMOCH 10 KOHKPETHUX IPELBKUX MaM’SITOK, 10 MarOTh BITHOLIEHHS 0 YKPaiHCHKUX CXOBHIL,
TIepenuCcyBadiB-yKpaiHIliB, MepekIagadiB Ta BIACHUKIB KOJACKCIB UM KOJICKITIH.

[Nepmuit komexe, 0OpaHuil AJis AHOTO JOCIHIIPKEHHs, 1ie TpioJas MiCHa — IEPKOBHO-00rociIyx00Ba
KHHTa, 10 HUHI 30epiraeThes y OiomioTeni Batukany (vat. Gr. 39 ya. 213) [9].

3a cBimuenasmu b JI. ®onkiva [3, 11-12], murpononut KuiBcekuit ®oriii BuBI3 i3 Knesa mo Mock-
BU KiJIbKa TpelbKuX pykomuciB. CKopill 3a Bce, i pYKOIHCH HalleXKand MUTporoyuTy KuiBchkoMy Ta Bees
Pocii Icunopy. ¥V mam’stui MictuThes Takuii Hagnuc: "Kaura qana BKJIaJ0M MPECBATEHIINM MUTPOTIOIUTOM
Kuesckum u Becest Poccun rocnoguaom @otuem B MUTPONOINi0 MOCKBEL, M €CIH KTO JINOO TOXKENTaeT MOXHU-
TUTH €€ M3 Ha3BaHHOTO Xpama, 1a OyaeT mpokiaaT 318-t0 6oroHocmamu otiamu, wke B Huke" [3,12].

To0OTo 3a3HaueHHil BUIIIE HAAIUC CBITYHUTE TPO TE, IO MUTPOIONUT DOoTiii 3HaB, IO PYKOITHC MOXKE
OyTtu abo mpomaHuM, a00 BUKPaJIEHUM 3 MOCKOBCHKOI MHUTpOIIONIi i OosiBcs 1iporo dakty. Lle BumHO 3 MUT-
POTIOINYOTO MPOKIIATTS 3adikcoBaHOTO Yy Hamamuci. KpiM Toro, pykomuc 6e3mocepeHbo SBISB COO0I0 TyXO-
BHY, LEpPKOBHY Ta KyJbTYpHY IiHHICTb. [Hakme #oro He JoBenocss O 3aXWIIATH HAaKIAJAHHIM
MHUTPOIIOINYOTO NPOKJIATTS. 3roZ0M pyKomnuc Oyio BUBe3eHO A0 Itanii ne BiH 30epiraeTnes i Temep.

HactymHoro maM’siTkor0 00paHO0 s OCIHIHKEHHS € 30ipKa, 110 HUHI Takoxk 30epiraerscs y 0i0-
mioreni Batukany (Vat. Gr. 717) [7].

B VYkpaini Hanucana nuie 1-a yactuHa Mukonoro KaBacuoro. 30ipka Takok Hanexajaa MUTPOIO-
quty Dortiro, a BXXe BiJOMHI HaM HaIUC 3aIlITPUXOBAHO 3 METOIO IIPUXOBATH HANEKHICTh PYKOIUCY A0 KHHUT
mutporoauTa Potis. 3HUIIEHAS HAAIUCY OyJI0 HeOOXimHe e i IS TOTO, 00 CIPOCTUTH MPOIEAYPY BU-
Be3eHHsI (YU MPOJaxXy, YA BHKpaJeHHs KHUTH). He3paxkarouu Ha 3acTepeskeHHs MuTpononuta DoTist, pyko-
IUC Takox OyB BUBe3eHUI 0 ITaii.

Cynsum 3 BUITNIE3a3HAYECHUX BiJJOMOCTEH Ta MOMEPEIHBOTO MOCIIHKCHHS OBOX KomekciB vat. Gr. 39
ya. 213 Ta Vat. Gr. 717, MOXHa CTBEpJDKyBaTH, III0 I MMaM’STKA MICLIEBOTO MOXO/KeHHs. Tpioap micHa
CTBOpIOBaJacs Uil HEPKOBHO-TIPAKTUYHUX MOTped i Oyna mepenucaHa 3 Tpenbkoro opurinany y Kuesi. A
30ipHHK Ma€ XapakTep KHHUT-TIEpeKialiB i HaBiTh aBTopa luactmam — Mukomy KaBacmimy. OTxke, KHIBCBKi
PYKOTIHCH, IO cTBOpIoBanmcs y Kuesi mis motped KueBa, moTparmisioTs sk mapui 10 MockBH (i3 3acTepe-
YKCHHSIM TIPO TPOKJISATTS Ha BUMAIOK 3HUKHEHHSI), 3HUKAIOTH 1 3’ ABIAIOThCs B ITanii y 6i0mioreni Batukany.

HactymHi icropii, mo cTOCy€eThCsl YKpaiHChKUX PYKOMHCIB Ta YKpPaiHIIB-yIIOPSIHUKIB, € HE MEHII
IKaBUMH.

[penono6uuit Hioniciit, apxiMmanaput Tpoiusko-CeprieBoi aBpu 3aiiMaBCsl MepeKIaIabKoo cIpa-
BOIO B KOMaH/i 3i cBsmeHHuKoM [Banom Haceenkoro Ta Mmonaxom Apceniem [myxum. ¥V 1618 p. Hioro pazom
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3 IBanoM Hacaakoro 3a mepekimananbKy TisUIbHICTh Ta BHIIPABICHHS OOTOCTyKOOBUX KHHUT OYyJIO BiITy9IeHO
Bix nepksu. [lotim npenogo6Horo Jliowicis 3aTounnu y HoBocnackkoMy MoHacTupi, "HakazaHO Oyiio #oro
OWUTH Ta KaTyBaTH COPOK [IHIB Ta B JUMY CTaBUTH Ha majarax". ¥ CBATKOBi Ta TOProBi AHI yB’SI3HEHOTO MpH-
BOJWIN Ha HaTpiapimuii IBip, A€ HAJ HAM 3HYIIAIUCh IIPOCTI JIFOAHU SIK HAJl YSIBHUM €EPETUKOM.

Jlnst iepekyaiiB KHAT Ha TPElbKy MOBY INepeKiaiadi-yKpaiHili KOpHUCTyBaJIiCh TpaMaTHKO0 Mere-
Tist CMOTPHIBKOTO 1 BilIaBaIy MepeBary rpaMaTHuyHiM (GopMam, 10 BUKOPUCTOBYBAIMCH IJIsi KHUT KHiBCh-
KOi Tiedati. Are, iHIIo1, OUTBII aBTOPUTETHOI IrPaMaTHKX y Ti YacH MPOCTO He OyJo, TOMYy mMepeKianavi Ta
YIOPAIHUKY KHUT KOPUCTYBAJIKCS LIi€10 IPAaMAaTHUKOIO HE 31 3]I0r0 YMUCITY.

27 ciuns 1649 p. pazom i3 cBuTow €pycanuMcbkoro narpiapxa Ilaicis 1o MockBu npuOyB iepomo-
Hax ApceHil, Bimomuii B icTopii mix im’sam Apceniit ['pek. Ilaiciit 3yctpiB Apcenis y Kuesi Ta B3sB #oro 3
c00010 10 MOCKBH SIK JTIOIUHY, IO 3HAE POCIHCHKY Ta rperbKy MoBH. JJo MockBU ApceHil nmpuixaB y SKOCTI
naTpiapuioro aunockana. Ae, Komu y depBHi 1649 p. €pycanuMmcbkuil naTpiapx oonumuB MockoBito, Ap-
CEHis 3aIPOCHIIN BUKJIaaTl pUTOPUKY B MOCKBI.

ATne SIK TiNBKY BiH MPUCTYMUB 0 BUKOHAHHS CBOiX 000B’s3KiB (Y HbOTO OyIIO /iBa y4Hi), Tak y Moc-
KBi OyJia OTpUMaHa rpaMoTa Bil €pycaquMChKOTo marpiapxa, mo ApceHill € 3paJHUKOM MpaBocias’s. Ap-
CeHill OyJl0 CXOIJICHO Ta JIOMUTAHO, a MOTIM 3aciaHo A0 COolOBEIIBKOro MOHACTHPSI.

VY 1652 p. Ilarpiapx HikoH Bu3BOIMB ApceHis Ta 3p0OMB HOro CBOIM MOMIYHHUKOM Y CIIPaBi BUIIPaB-
JICHHSI POCIiCHKIX GOroCTyKO0BUX KHHT. MIeThCst caMe mpo Ty JIOAMHY, L0 04ONHIa KoMiciro mo "Kamk-
Hili cripaBi” mij yac HikoHOBCHKUX pedopm.

Pazom 3 Apceniem ['pekoM yHmoOpsIIHUIBKOIO Ta MEpeKIafanbKolo CIIPaBoOl0, HANPUKIA, HA Tevat-
HOMY aBopi 3aiimanmcs Jlioniciit Cearoropers, €dimiit (Hikita) Cemenos, CunmsBecTp MeaBenes — nepemnu-
cyBaui, nepeknanadi ta pugasimi 2-1 nogouHu XVII cr. CunbBectp Mensene y 1681 p. ouonuB Tak 3BaHy
TUnorpadceKy mKomy, mo Oyna Biakputa npu [lesatHoMy OBOPI.

Jlo BuIIE3a3HAYEHOT0 CIHUCKY MepeKiafadiB, 1o Majlu Oe3mocepelHe BiIHOLICHHS 0 IPELbKUX PYy-
KOITHCiB, HEOOXIMTHO MomaTh iMeHa ABoX OpatiB-rpekiB Codponis Ta loanikis JIuxymiB, Mo MpHiXamd a0
Mocksu y 1685 p. i cranu Ha 3aBaji yKpaiHCHKHM HepeKiagadaM Ta OCBITSIHAM.

Kpim BumesazHaueHoi THNOrpad)chbKoi IIKOJM, A HANMCAHHS Ta YNOPSAAKYBAaHHS KHUT YU TO 3a
IPeLbKUM 3pa3KoM, YU TO I'PELIBKOI0 MOBOIO Oyjia CTBOpEHA 1€ OAHA PyKOIHUCHA IMKosia. OYoJMB IO KOy
iepoMoHax Jlyka, B Mali0yTHhOMY MUTPOIIOIMT YTPOBOCIANBKHIA. 3 HUM IpalfoBajia KOMaHaa y CKiai: Ap-
ceniii CnacoBcbkui, iepomoHax Martdeii 3 [laroniann, lepodeit Kykysemic, [apgipiit i3 Cozonons. Lli kuHu-
TONKCLI CTBOPUIIN O1JIs JBOX JECATKIB IPEIIBKUX KHUT, 110 HAJIEXKAJIHN O MICIIEBOr0 MOXOKEHHS.

OnHUM 3 YHOPSAKOBAaHUX PYKOIHUCIB, 110 HAJIEKAB IIKOII, € Kojaeke 1597 p., 1m0 HuHI 30epiraeTbes
Ha Adoni y [lanTeneliMoOHOBOMY MOHACTHUpi, YHOPSITHUKOM KOTporo € €podeii Kykyszemic (Nel35) [6].

Binowmi imeHa # ocBiueHNX KHAiBCbKHX MOHaxiB €nudanis CraBuHenbkoro, ApceHis CaTaHOBCHKOTO,
Hamackina [ITunpkoro, mo npuizamwim 10 MockBU 3 METOXO BUIIPABJIECHHS O0OrociIyk00BUX KHUT.

[MpuknamoM ocBiYEHOCTI CIYTyIOTh GakTh HisuibHOCTI "BUeHOro MoHaxa" €rudanis CraBUHEIBKO-
ro. [lo 1632 p. €nudaniit CnaBunenpkuii HaB4aBcs y Kneso-MorunsHCbKiN koserii. [IpomoBxkyBaB ocBiTy B
3aKOPJOHHUX aKaJeMisiX, 3HaB MOJbCHKY, TPELbKY Ta JJATUHCHKY MOBH, KJIACHYHY 1 OOIOCIIOBCHKY JIiTEpaTy-
py. IloBepHYBIINCE i3 3aKOPJOHY NPUIHSAB YEPHEUTBO i NPpUOIM3HO 1642 p. cTaB yYUTENIOBATH B KOJIETil (10
1649 p.), B sKiii po3mouas diTepaTypHy HisbHICTE. Y 1649 p. OyB BUKINKaHMi HapeM 10 MockBH, A€ BIOpPO-
JOBX 26 POKiB HaBYaB IpaMoTi, 3aliMaBcs MEPEKIafabKOI0 NiSUIbHICTIO, PO3BUBAB BUIABHUUY crpaBy. Ox-
HI€O 3 YMCIICHHUX Tpalb €rnudanis CIaBUHEIBKOTO € "TpakTaT o miHii boxxecTBeHHOM".

Jns o3HaiiomsieHHs 3 OisubHICTIO €nudanis CraBUHENBKOTO SK MepeKnagadya Ta YHopsaHUKa rpe-
IBKAX PYKOTHCIB 3BEPTAEMOCH 10 2-TOMHOTO TPEKO-TIATHHO-CIIOB’THCHKOTO Konekcy — Jlekcikony 1766 p.
[8]. Lle crimcok rpeKo-IaTHHO-CIIOB’ THCRKOTO Jlekcukony €mudanis CraBUHENBKOTO, 0 30epirasces 3 70-x
pokie XVIII ct. Ha [TewatHOMY nBOpi Y MoOCKBI. [lo BUTOTOBJIEHHS CUMCKIB MpUYeTHI cTyneHTH KpyTHIBKOT
ta Tpoinpkoi ceminapiii. Po6oTta Hag cniuckamu gatoBana 1764—1766 pp. fAxmo BipuT HaamucaM Ha ¢oia-
HTi 2-TO TOMY PyKOIIHCY, TO poOOTa Ha/T KOIIOBAHHSAM CITUCKIB Todanacs y 1766 p.

HInsaxu, KOTpUMH PYKOIKC TOTpanuB 10 MockBH, HaM He BigoMmi. Ae, 3a cBimuenHsm b. JI. ®on-
kuya [2], BiH nmoTpanus o 0iomioreku MJIY im. M. JlomoHocoBa y 1844 p. Ta pa3om i3 Bci€ro 0i0110TEKOI0
M. M. Ta M. M. MypasiioBux Oy nepenanuii Karepunoro @enopisaoro MypasiioBoto.

3arikaBieHicTh Muxaitiia MukutoBrnda MypaBiioBa aHTHYHOIO Ta OCOOJMBO TPEIBKOIO JITEpaTy-
POIO 103BOJISIE MIPUITYCKATH, IO IIel JBOTOMHUM (OTIaHT ONMUHHUBCA Y KonekUii MypaBioBUX Bigpasy micis
CTBOpEHHsI, MaOyTh, B ocTanHil uBepTi X VIII cT.

OTxe, cyasqd 3 HAOMWCIB, BUIHO, IO Tia mudpoM rped. 7, mo 30epiraetbes y MOCKOBCHKOMY
JepkaBHOMY yHiBepcuteTi iM. M. JloMmoHOCOBa, 1ie komist 3 Jlekcukony €nudanis CliaBHHEIBKOTO.

BinnoBigHO 10 MOCTAaBIEHOI METH JTOCIIKEHHS MOXHA 3pOOUTH TaKi BUCHOBKH.
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JliticHO, B CJIOB’STHCBHKIi#l Ta O6e3mocepeIHh0 YKPATHCHKIM MPaKTHUIlI IPUCYTHI IBa BUIN TPEIBKOI py-
KONHMCHOI KHUTH: 1) OpUTiHANBHI TPEelbKi PYKONHCH; 2) PYKOIMCH MiCIIEBOTO IOXOKEHHs. 3a3BUYall OpUTi-
HaJIbHI TPelbKi PyKOITUCH BUBOZHIIMCS 3 YKpaiHH, a KOMil, KaJbKH-NepeKIaay 3aHIIaIiCs.

[TapayenismM po3BHTKY PYKOIMCHOI CHAAIMIMHNA YKPATHCHKOI Ta TPEIbKOI KyJIBTYPH TOJISATaB Y TOMY,
110 3aBJSKH CIUIBHOMY LIEPKOBHOMY 00psiay YkpaiHa OyJia 3allikaBiieHa y 3all03MUYCHHI Ta BUBYCHHI IPEllb-
KOI MOBH, NMUCHbMa, OOTOCITY>KOOBHX TEKCTIB TOIIO. 3a 3pa3KOM IPEUbKHX KHUI CTBOPIOBAIUCS LEPKOBHO-
CJIOB’STHChKI Ta 0araTOMOBHi, MilIaHi PyKONMHCHI Bepcii — IMepekiagHa, HaB4YallbHA Ta Oorociyx0OoBa
JiTeparypa.

Jlo ocobnmBOCTEH PO3BHTKY AyXOBHOI KyJIbTYypH YKpaiHu Ta I'pelii Hanexars MiCIeBi BIUIWBH, IIO
(hopMyBau PyKOMTHUCHY KHHUTY, MEPENUCcaHy YKpaTHChKUMH IepenucyBadamu. 111 BIIMBY poOWIIN mepekia-
JIeH1 Ta TIepenrcani KOJACKCH CaMOCTIHHIMHE, BIIMIHHUMU Bix opuriHany. Lli BiqMiHHOCTI 9acTo CripwiiMaiti-
csl SIK eNIeMEHTH epeci abo IMCyBaHHS KHHT, ajie 1€ MPOSBU IHIIOTO PO3YMIHHS Ta BUKIAIY TEKCTIB, IO
3IIHCHIOBAIMCS BiAMOBIIHO A0 CJIOB’THCHKOTO (YKPaiHCHKOTO) CIPUMHATTS TPELbKOI JIiTepaTypH.
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O X

Tepewenxo-Kaitoan JI.B. I'pexo-ykpanHcKoe PyKONHCHOE HACJEANE: H3BECTHbIC YKPAUHIBI — HOCHTE/IH
rpe4ecKoil KyJbTypPhI B CJIABSHCKOM NPaKTHKe

B craTtpe packpbiTo poOieMy pacpoCTpaHeHHS TPEYEeCKOil pyKOIMCHON KHUTH B CIaBIHCKOM pernosne. Ilpu-
BE€JICHBI NapaJlJIeNId U OCOOCHHOCTH Pa3BUTHA pPyKONUCHOTO Hacieaus Ykpaussl U ['perun XVII-XVIII BB. Ilpencras-
JIEHbl KOHKPETHBIE KOJEKChl MECTHOI'O IPOUCXOXJIEHUSI KaK 00paslbl YHOpSAOYEHHOH, MEePEeBOIHON JIUTEPaTyphl U
MHOTOSI3bIYHBIE (CMENIaHHbIe) KHUTH. B paboTe mpuBeneHbl NMEHA YKPaUHIIEB, 3aHUMABIINXCS CO3/IaHUEM, TIEPEBOIOM,
COCTaBJIEHHEM M IEPENHChIBAHUEM I'peuecKuX pykomucei. biaronaps atum ¢urypam ykpanHcKoe KyJIbTypHOE Hacie-
JiU€ MOTOJIHAETCS SPKUMH NaMsITHUKaMU rpedeckoit pykonucHoil kauru X VII-XVIII Bs.

Kniouesvie crosa: Tpedecknii pyKOIMCHBIA MaMATHUK, YKPAWHCKOE HACJIEANE, YKPAHHIBI-TIEPEBOIINKH, TIEpe-
MTUCYUKH, COCTaBUTEIIH.

Tereshchenko-Kaidan L. Ukrainian greek manuscript heritage: outstanding ukrainian — the bearer of
greek culture in the slavic practice

Addressing the issues of Ukrainian-Greek relations XVII-XVIII centuries and directly manuscript heritage
(which is an expression, the genetic code of the nation) there is a need of specific aspects of the research presented
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problems. Such knowledge is essential for understanding of the main provisions of parallelism and features of the
spiritual culture of Ukraine and Greece, namely the state of handwritten heritage identification and rebirth of new or
half-forgotten names of monks, compilers, copyists, translators, miniature, engravers and others.

Greek hierarchs took manuscripts of the Greek monasteries and brought a gift at ambassadorial missions or
during joint of religious assemblies or councils. These offerings dearly prized hierarchy and power receiving side. After
all, except the internal filling valuable texts gifts folios often had valuable salaries, with the addition of precious stones
and enameled, golden cover, or paste, etc.

Not left behind and educators that brought the manuscript for educational purposes.

Translators used to create instances of the original foreign-language copies of the so-called transfer-cripples.
Scribes accessed manuscripts as to the sources, in which the samples were corrected foreign language, such as the
Slavic books.

Handwritten codes often became a mean of trade. Greek merchants took with them valuable manuscripts and
sold them as a commodity. And representatives, such as the Greek minority in Ukraine, bought the manuscript for the
needs of the church service, for training, or in memory of the homeland.

Greek monks themselves often deliberately sold manuscripts foreigners. Reasons for such sales were several:
to protect the manuscripts from destruction of the sanctuary that were threatened by Islamic or Catholic conquerors; to
rescue books from numerous fires, often arise in Greece towards preserving the handmade treasures; to earn funds for
the maintenance of monasteries, due to exorbitant payments of taxes to the Turks led to impoverishment, and often
destroy these monasteries.

If this is Greek, the original handwritten memo, you should know what level reaches the value of this
monument as a cultural value. If that was formed on the model of the Greek new book then again, are there issues such
as goal pursued by the compiler, creating new code?

The most popular reason for which the manuscripts were created was that they were often copied for an order.
The original Greek literature was rewritten by scribes as a gift or for personal needs of the customer. And usually, the
original Greek manuscripts left Slavic lands, together with the Greeks, leaving only copies and translations on the place
of origin.

Based on the above information and a preliminary study of two codes vat. Gr. 39 ya. 213 and Vat. Gr. 7171 it
can be argued that this monuments of local origin. Lenten lean created for church practical needs and has been rewritten
from the original Greek in Kiev. A compilation has the character of books-translations and even the author is the first
part — Nicholas Cabasilas. So, Kiev’s manuscripts created in Kiev, for Kiev’s needs, fall as a donative to Moscow (with
a warning about a curse on the extinction event), disappear and reappear in Italy in the Vatican Library.

One ordered manuscripts belonging to the handwritten school monuments of Moscow, employing Ukrainian
interpreters, compilers, copyists, is a code of 1597, now preserved on Mount Athos in Panteleimon Monastery, which is
the originator Yerofei Kukuzelis . To study the work Yepyfaniya Slavinetsky as an interpreter and compiler of Greek
manuscripts we refer to 2 volumes of Greco- Latin Slavic Code — Leksikonu 1766.

Indeed in the Slavic and Ukrainian practice directly, there are two types of Greek manuscripts: 1) the original
Greek manuscripts, and 2) the manuscript of local origin.

Parallel development of the manuscript heritage of the Ukrainian and Greek culture was the fact that, that due
to the common religious rites Ukraine was interested in borrowing and the studying of the Greek language, letters,
liturgical texts, etc. According to the model of Greek books were created Church Slavonic and multilingual mixed
handwritten version translated as, educational and liturgical literature.

The special features of spiritual and cultural development of Ukraine and Greece belong to the local impact of
handwritten books that were rewritten by Ukrainian scribes.

These effects made translated and rewritten codes different from the original. These differences are often seen
as elements of heresy or damage to books, but this is another manifestation of the understanding and presentation of the
texts that were carried out according to the Slavic (Ukrainian) perception of Greek literature.

This work presents Ukrainian names, engaged in translation, copying, ordering of Greek books of the local
origin.

Key words: Greek handwritten memo, Ukrainian heritage, Ukrainian translators, scribes, compile.
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VJIK 008:316.7 Tumomenko Makcum OJieroBu4
KaHAUAAT KyJIbTYpOJIOTii

A0 ITIUTAHHSA ITPO HAINTOHAJIBHO-CTUJIBOBI YMHHHUKH
B KYJbTYPHO-MUCTELIBKOMY ITPOCTOPI

Cmamms npucesueHa NUMAHHIO, WO AKMYyanizye HpoOnemy 6USUeHHs HAYIOHATbHO-CIMUNbOGUX
YUHHUKIB Y npoyeci po30y008u KY1bmypHO-MUCMeybKoi chepu. Akyenmyemucsa ysaza na ocobausocmi poni i
3HAYeHHI MUCMeYmEa K 8adCIUE0I POopMU HAYIOHATLHO-CMUNLOB8O20 upasy. Jlo6edeHo, wo Mucmeymeo y
DIBHUX JHCAHPOBUX (hOPMAX AK VHIBEPCANbHA IHMESPYIOUd PI3HI JHCAHPOBO-CMULLOBI XYOOXUCHI THMEHYII CUH-
memuuna Gopma € c6020 pody 03epKANOM CEMAHMUYHUX YCIMAHOB0K Kyabmypu. Takooc euguacmuvcsa npo-
Onema cnigGiOHOWEHHA HAYIOHALHO20 CIMUNIO 3 CIUNEM KYJIbMmypu, 30Kkpema My3uunoi. Aémop nHazonoutye
Ha 8UBHAYANLHIL POJIE MUCMEYbKOIL cneyudixu 8 00Cai0HCY8aAHOMY A6Uli. 3 021520y HA 00 €KM 00CTIONCEHHS
agmop 36epmacmuvcs 00 8USUEHHS 3HAYEHHSA | PO KAHOHY 8 NPoYeci QOpMYBaHHs HAYIOHATLHO20 CIMUIIO.

KitouoBi ciioBa: kynemypa, mucmeymeo, My3uuHa Ky1omypd, HayioHANbHUL CIUlb, CIMUTbOMBOPEHH.

Pi3HOOapBHICTH Cy4acHOT KAPTUHH CBITY aKTyali3ye MUTaHHS MO0 iJCHTUYHOCTI JIOKAILHUX KYJIb-
Typ. KymnbrypHo-mucTenpki (opmamii, SKMMH XapakTepU3YETbCS CBITOBHH KyJBTYpHHH TPOCTIp, y
CHIBBiTHOIICHHI "MHHYJIOTO 1 Cy4acHOTO BeJle 0 HEeOoOXiJHOCTI CHelialbHOTO0 OOTPYHTYBAaHHS TOHATTS i
CYTHOCTI HaIliOHAJIbHO-CTHJILOBUX YHHHHKIB, SKi BU3HAYAIOTh OCOOMBICTH KOKHOI KYJIBTYPH.

[leBHUM YHHOM Y3TO/KYIOUHCh 3 BU3HAUEHHSM THUIY KyJIbTYpH, TOHSTTS TPO HAIiOHAIBHO-
CTHIILOBI YHHHUKH, 3ac00U X (hopMyBaHHS y MeXax IMUTICHOT KyIbTypHy (UM TOTO, IO MOXe OyTH IPUHHATO
3a KyJbTYpHY IIUTICHICTB) CIIPHUSE TOCTIAOBHOMY pPO3TJIINY OCTAaHHIX HE TUTHKH B 3arajlbHOMY pPO3yMiHHI
KYJIbTYPH, & # B MUCTELTBI.

Came MHCTENTBO, SIK OCOOJHMBA 1 BaXKIMBa CKIIaAO0Ba OyAb SIKOi KyJbTypH, HalOUIBILOI MipoOro
00yMOBIIOETBCA CBOEPIIHICTIO HAIliOHATBHO-CTHIILOBOTO BHpa3y. BinTak MHCTENTBO y pi3HHX >KaHPOBHX
(dbopmax sk yHIBepcaJlbHa IHTErpyroda pi3HI >KaHPOBO-CTHIIHOBI XYyMOXHI IHTEHINI cHHTeTHYHa (opma
BUSIBIISIETHCSI CBOTO POJY JA3€PKAJIOM CEMAaHTHUYHUX YCTAaHOBOK KYJIBTYPH, MO3asK 3aBKAM BHUpIIIye Tpooliie-
My HalllOHaJIbHOTO BUOOPY — SIK 3araJIbHy Ta €AMHY JJIS1 TaHOTO 1CTOPUYHOTO THUITY KYJIBTYPH.

[Ipobnema HaIiOHATBHOTO CTHITIO 30MKYETHCS 3 MMPOOIEMOIO CTHIIO KyJIbTypr. OTHOYACHO SBHUIIE
"CTUIB KyJNBTypH'" HallaJeKBaTHIlE BiIOMBAEThCS B MHCTEIBKiH kaHpoBiil gopmi. Omke, us dhopma nae
3MOTy HAMMOBHIIlE XapaKTepH3yBaTH HalllOHAJbHO-CTHUIILOBI YCTAHOBKU KYJBTYPHO-ICTOPUYHOTO SBHUILA. 3
iHmoro 00Ky, MO0 PO3KPUTH HAIliOHAIBHI IMiICTaBH XyI0XKHBOTO, 30KpeMa MY3HUYHOTO, CTHIIIO, HEOOXiTHO
3BEpHYTHUCS A0 KaTeropii "CTUIIo KyapTypH'.

Merta cTaTTi noisArae y po3KpUTTi IPUPOIU HALIOHATBHOTO CTHIIIO, & TAKOK BHHUKHEHHS 1 hopMmy-
BaHHS YMHHUKIB, SKi BU3HAYAIOTh OCOOJIHMBICTh KYJIbTYPHO-MHCTEIHKOI 1IEHTHYHOCTI.

BimmiTrMo, 1110 HalliOHATBHUH CTHII HE € aKTHBHO TOCTIHKYBAaHUM 00’ €KTOM SK B KYJIBTYPOJIOTIIHOMY,
TaK 1 MHECTEUTBO3HABYOMY 3HaHHI. KpiM TOro, 0coOIMBOCTI (hOpMyBaHHS HAlliIOHAJIBHOTO CTHJIKO HEJIOCTATHBO
BHCBITJICH] Y BITYM3HsIHI HayKoOBil maymili. DparMeHTapHe BHUCBITICHHS IPYHTYEThCS Ha JOCHTIPKEHHSIX aHTIIO-
aMepuKaHChKUX BYeHWX. Cepen OCTaHHIX, y CBOIO HYEpry, NMepeBakaloTh aHTPOITOJIOTH eTHOTpadidHoro abo
COIIIOJIOTIYHOTO HAMpsMy, SIKI AyKe PIiKO MOPYIIYIOTh CIelialbHI MUTAHHS XYAOXHBOI KynbTyph. [Ipore
TEOPETHYHI pO3POOKH 3apyOiKHIX yueHUX, 30kpeMa JI. Vaiita, [Ix. ®elionmana, @. boaca i A. Kpebepa MoxyTb
OyTH CIIPUIHSATI B SIKOCTI METATEOPETUIHUX, TOOTO CIPSMOBAaHUX B METOOJIOTIUHY cdepy r'yMaHITapHUX, Y TO-
MY YHCIIi KyJIBTYPOJIOTIYHHX, MUCTELITBO3HABUMX JIUCIIUTLITIH.

He 3amepeuyroun TOH (akrt, 1m0 B iCTOPMYHMX KyJIbTYpPO3HABUMX MNpaIsiX 3aBXIH B TOMY abo
IHIIOMY CTYIIEHI MPUCYTHE BU3HAYEHHS CTUJILOBHX HANPSAMIB, XapaKTepHUX IUIS Li€l eMOXH, IO CIYyIyIOTh
TepeIyMOBaMH BUBUYCHHS OKPEMHUX XYIOXKHIX (PEHOMEHIB, BIIMITHMO, IO HAaBITh MPUUHATHE 1 MTOIIMpEHE
MOHATTS PO "CTWIIb ermoxu" He HaOyllo IIe MepeKOHIMBOCTI NediniTuBy. [lepemkonon 10 KareropiaibHOI
BHU3HAYEHOCT] LBOTO MOHATTS MOKHA BBAXATH Te, IO caMe MOHATTS "CTWIb €NOXH" BHKOPHUCTOBYETHCS SK
meTtadopa, 6e3 dikcoBaHUX Mex. Y pasi moTpedW KOHKPETH3YBATH II¢ MOHSTTS, 3HAUTH HOTO MOTIHOJIEH]
AHAJITUYHI aCIEeKTH KYJBTYPO3HABI HaWYacTille HIyTh Ha 3aMiHy HOTO MOHATTSAMH MPO HAIPSM, IIKOIY,
TOLIO, TOOTO 3BYKYIOTh — @)X JI0 3pa3KiB iHAWBIAYaJILHOTO CTUIIO.

HesbanaHcoBaHiCTh ySBJIEHB MPO 3araibHE 1 OKpEMe, COIIOKYIBTYPHE 1 0COO0BE, BPEIITi-PEIT, PO
ABTOPHUTET Ta aBTOPCTBO SK MOCTIHHO HEOOXITHI YHHHUKIB, aHTHHOMIYHHAX CTOPIH CTHJILOTBOPCHHS 3aBaXKae
YiTKO BiJOKPEMHUTH OIUH ICTOPUYHWI BUMIp CTHIIIO BiX iHIIOro. Hekpama cuTyauis i B My3UKO3HaBCTBI,
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a/pKke MYy3MKO3HAaBYa JyMKa IEperyCiM MpOTrpaMyeThCs MPAKTHKOK HOBOEBPONIEHCHKOI MYy3WKH, SK TaKOl
podeCiiiHOT TpamuIlii, 110 CITUPAETHCS HA 0COOUCTICHO-KOMITO3UTOPCHKY TBOPYICTh, HA (DEHOMEH OKPEMOT0o
TBOpPY, HAa aBTOHOMHICTh HETIOBTOPHOI KOMITO3HIIii, HA 00pa3 JIOJUHM SIK HE3aJIeKHOI TBOPUOi 0OCOOMCTOCTI,
Kpi3b SKY TUTBKH 1 MalOTh OYTH PO3TIIAHYTI IIHHICHI aCIEKTH KyIbTypH [2, 11-13].

Hes3Bakatoun Ha MOUIMPEHICTh MOHATTS PO MY3WYHY KYJIBTYPY Ta IOCHTH PI3HOMaHITHI cripodw ii
TUTOJIOTI3allii, BITYN3HSIHE MY3HKO3HABCTBO II[¢ HE MPHUUILIO JI0 €MHUX KPUTEPIiB OIIHKK BKA3aHOTO SBH-
12, TUM OLIbINE JI0 3arajbHUX IIISXiB CHCTEMATH3Aallli My3UYHO-KYJIbTYPOJIOTIYHAX YHNHHHKIB.

Y mepeBaXkHIN OUTHITOCTI BHITAIKIB KYJIBTYPOJIOTIYHI YSABICHHSI MY3HKO3HABIIIB (SKITO HIAETHCS MPO
THUIH KYJIBTYpH) CHIBIAJAIOTh 3 ICTOPUYHUMH, TOOTO BU3HAYAIOTHCS XPOHOJIIOTIYHUMH paMKaMH Ta JIiHIHHO-
MIPOIECYaTbHOI TOCTIMOBHICTIO My3n4HHUX "mofiit" i ¢akriB. Tak BUHHKAIOTH ySBJIEHHS BiJHOCHO TaKHX
THUITIB MY3WYIHOI KyJBTYPH, SIK aHTHYHWH (CTapojaBHIN), CEpeIHBbOBIYHUHN, pEHECAHCHHMH, OapOKOBHUH, Kila-
CHUYHHMHA TOWIO, KOTPi MiAMOPSAKOBYIOTH JIOTIKY MY3WYHO-CTHJIBOBOI'O IPOIECY 3MiHAM XPOHOJOTIYHUX
¢dopmaniii. Ll mo3uiist 103BoJIsIE€ BUSBIIATH 3B'SI30K CTUIIBOBUX YMHHUKIB Y MY3HII 3 3arajbHOICTOPUYHUMH
MEXaHi3MaMH €BOIIIOIlli MHUCTENTBa Ta KyJbTypH B IJIOMYy. AJle BOHA BiJBONIKAE BiJl BU3HAYCHHS
MUCTEBKOI crienudiKu B SBUILI "CTUIIO emoxXu" sIK "CTHIIIO KyJIBTYpH', TOOTO BiJ XyIOKHBO-ECTECTUIHOT
cnerudikd B TEOPETUYHOMY PO3YMiHHI HAa3BAHOTO SIBHINA, BiJl MY3WYHOI crielu()iKu BTIICHHS ILIHHICHO-
CMHCIIOBOTO KOMIUIEKCY KyibTypu. CrpaBa mie OuIbllle YCKIAIHIOETHCS TOMi, KOJH 3 TOHATTSAMH TIPO
ICTOpUYHY 3yMOBIICHICTh MY3HYHOI TBOPYOCTI MEPEIUTITAIOTHCS YABICHHS PO HAIIOHATHHUM CTHIIB (CTHII
HaIlOHAJILHOT LIKOJIH), SIKWH y 0araTb0X BUMAIKaX MPETEHAYE Ha POJb CTHIIO KYJIBTYPH, OTOTOXKHIOETHCS 3
MIPIOPUTETHUM CTHIIHOBUM HAIPSMOM OCTaHHBOI.

CTuitb KyJIBTYpH — Te, 10 00'€THYE KYJIBTYPY B ACIKY €IHICTH — OOYMOBIICHHH CKJIATHOIO B3a€EMOJTIET0
PI3HMX YMHHUKIB COLIAILHO-ICTOPUYHOI 1 CyO'€KTUBHO-XYIOXKHBOI IUTICHOCTI, MIO BiINOBINAIOTH €IMHIMH
napaaurmi (yHiBepcaii) yacy, IpoCTopy, BUIAJIKY Ta 3aKOHOMIPHOCTI, BUPOKEHUX 4epe3 MeTadopr-CUMBOIIHU-
3HAKM [HOTO Yacy Ta iX TeKCTOBI, Y TOMY YHCIIi, IHTOHAIIiHI, eKBiBaJICHTH. PeMiHiCIIeHIIis yCiX mepepaxoBaHUX
YUHHUKIB 1 HAPOJKYE CTHITH OUTBINT BUCOKOTO TIOpsaky [3, 33-36].

[TOHATTS PO CTHIIH KYJIBTYPH 3'SBISETHC B Pe3yIbTaTi THX TCHACHIINA HAYKOBOI MM TUCIIUILTIHAPHOCTI,
TEHJICHITIM TOCYMIKHOCTI MUCTEITBA, HAYKH 1 PEIirii, X O BUSBICHHS IX B3a€MOMEPEXiTHOCTI, 0 MPOHU3Y-
FOTh HAacKPi3b yce XX CTOMITTS.

JlocBix icTopii My3MKH CBIJYUTH MPO TE, IO HA KOXKHOMY €Talli CTAHOBJICHHSI MY3HYHOI KYJIbTypH
ICHYIOTh TICBHI HAI[lOHABHO-CTUJIBOBI JIOMIHAHTHU: OJ[HA 3 HAIlIOHAJILHUX IIKUI CTAE TIPOBIJHOI0 Ta BUKOHYE
(dbyHKIii B3ipIg, MOAENI AT iHIHMX, TOOTO CTa€ TUM, IO B KYJIBTYPOJIOTil MPUHHATO BH3HAYATH SK ITaTCPH.
[I{o0 BimiATH BiJ XPOHOJIOTIYHOI 3aJIC)KHOCTI Y BHUBUCHHI SBHUII HAIIOHAIBHOTO CTHJIIO, MY3HUKO3HABI[ BCE
YacTile 3BepTalOThCS 10 CUMYJIBTAaHHOTO PO3MsAy (eHoMeHa My3W4HOi KyIbTypu abo i [0 OLIHOK
ICTOPUYHOI MOCIiZOBHOCTI MEeBHUX 1i (a3 K IMUKIIYHOI, TOOTO TaKOi, MO MOBTOPIOETHCS, MOHOBIIOETHCS,
Ha0yBa€e METAiCTOPHUYHOTO 3HAUYCHHS, I[IHHICHOT CyBepEeHHOCTI. AJle I1i 3BepHECHHS OAMHHYHI Ta IOB'S3aHi 3
OKpEMHMH aBTOPCHKHMH MY3WKO3HABCHKUMH KOHLEHINISIMH, & HE 3 BU3HAHOI METOOJIOTIE0 iCTOPUKO-
KyJIbTYPOJIOTIYHOTO aHAIi3Y.

HaiiGinpmr ykopiHEeHHM BapTO BBaXXATH VABIEHHS IPO iCTOPUIHO-TIaXpOHHUN Ta KaHPOBO-
CHUMYJIFTAHHUH [iaJIoT CepelHbOBIYHOT 1 HOBOEBPONEHCHKOI CHUCTEM MY3HYHOI TBOPYOCTi, TOOTO TpO
3arajlbHOICTOPUYHUI Tyasli3M €BpOIEeHchKOl My3UYHOI CBiOMOCTI. AJie 1 I TeHACHLIs TUIOJIOTi3amii e He
HaOyJa 3HaUYeHHS OKpeMOi Teopii, OKpiM TOro, 10 BOHA 3al03W4YeHa 3 Taly3i JiTepaTypo3HaBCTBa. Y 3B'S3KY
i3 crenudiko0 My3UKH BOHA 3BOJUTHCS JIO MOPIBHSHHSA TaK 3BAaHUX MEPBUHHO-MOOYTOBMX aHOHIMHHX Ta
BTOPUHHO-aBTOPCHKUX KOMIIO3UTOPCHKUX KAHPIB, HE JOCATAE PIBHSA CEMAaHTHYHOTO aHAJI3y TCHIEHIIH CTH-
JIeyTBOpEHHS B My3uili [5, 56-60].

Mu 6auumo, 110, 3 OHOTO OO0KY, MY3MKO3HABCTBO HE 3aiHIIac (Ta i He MOXKE 3aJIUIIUTH) 0€3 yBaru
HU3KY KYJbTYypOJIOTIUHMX 3allMTaHb, MOKHA HAaBITh CTBEP/KYBaTH, II0 1HOJI BOHO TEpILE 3BEpTaE HA HHUX
yBary. 3 iHIIOro OOKY, My3WKO3HABCTBO 3aJIMIIAE PsIJi MPUHHATUX HUM KaTeropili 0e3 KyJIbTYypOJOTiYHOTO
BH3HAHHA — HE KOPHUCTYETHCS MOXKIIMBICTIO BH3HAUEHHS IMPOBITHUX CBOIX TMOHATH 3 TOYKH 30DPY
KYJIbTYPOJIOTIYHUX BHMOT. MiXK THM, OCTaHHI 3JIaTHI BHPIIIUTH JISAKI METOMOJIOTIUHI MPoOIeMu cydacHOl
MY3HKO3HAaBYOI HayKu — MepedyciM, B cdepi BHBYEHHS ()EHOMEHa HAIlOHAIBHOTO CTHJII0 — CTHIIIO
HaI[iOHAJBHOI KyJIBTYpH.

[ToHATTS TIPO CTHIIL HAIlIOHAIBHOI KYJbTypH HaOyBa€ aKTyaJlbHOCTI y 3B'SI3KYy 3 OCOOJIMBOIO, HE3a-
JCKHOIO 32 PSAIOM O3HAK Bif 3arajJbHOTO XOXY iICTOpIii €BOJIOLI€I0 KyJIBTYpH, KOTpa, 3 OJHOTO OOKY,
JIEMOHCTPY€E BaXIIUBICTh OCOOUCTICHOI AisTBHOCTI, POJIb JIFOJWHU SIK TBOPIS "CTHUIIIO JKUTTSA'", a 3 IHIIOTO —
BHSIBJISIE 3aJICKHICTh OCOOMCTOI CBIIOMOCTI BiJ COMIAIBHUX YMHHUKIB, Y TOMY YHCHI Bill GOpPM CIiIKyBaHHS,
IO BiJTaK CTAlOTh YAHHUKAMHU CTHJIIO, a B JIFOJHMHI JO3BOJISIIOTH 3HAXOAUTH MPOJYKT €THOKYJIBTYPHOI ce-
MaHTHKH.
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[Ipupona cTuiro, OTKe, 3yMOBJICHA MTOCTIHHUM Iyalli3MOM COIIIYMY Ta OKPEMOI JIOAMHH, a TaKOX
MIPEIICTABISETLCS OOMEKEHO 3 OOKY HAKOIMMYEHOTO ETHOKYJIBTYPHOTO OCBILy 1 BIAKPUTOH 3 OOKY
0co0HuCTOT CBIIOMOCTI. Byab-Kuii cTHIIb Yy paMKax LiTICHOI KyJbTYPU BHABISETHCS HE3aBEPIICHOIO CEMaH-
TUYHOIO KOHQITypalli€ro, OCKITbKH, OKpIM paHillle Ha3BaHWX HOr0 YWHHWKIB, ICHYIOTH III€ BUMOTH
ICTOPUYHOTO JaJIoTy — 3[aTHOCTI BKIIIOYATHUCS B 3arajbHAN KYJIbTYPHO-ICTOPUYHUK JOCBII.

Bynp-sixe THIonoriuHe BU3HAYCHHS KYJIbTYPH CIIiJI pO3TIIAaTH K YMOBHE Ta adcTparyloye, ajie Ko-
pHUCHE B POJIi IHCTPYMEHTY Ii3HAHHS OCOOJIMBOCTEH KOHKPETHHUX KynbTyp. CTHIh B KOHTEKCTI HAlliOHATEHOT
KYJBTYpA MH PO3TIBIIAEMO SIK CBITOTJISAHY ITUTICHICTH MaHOI 0OpaHOi HaIllOHATBHO-ICTOPUYHOI JTFOACHKOT
cnimpHOTH. KOKHA 3 KOHKPETHHX HAI[IOHANIBHUX KYJIBTYp € MOOUIBHOIO (opMalli€to, sika CIIUPAEThCs, 3BU-
YaifHO, Ha OUIBIN HIXK OJUH €THIYHHHA THUI KyIbTYypH. ToMy Oyab-sKa KyJIbTypa MOKe OyTH pO3TISHYTa SIK
TIepeXi/iHa, a SBUINE HAI[IOHAIEHOTO CTIUTIO CTA€ HAWOIIBIT BKIMBUM 3 TOUKH 30py HOTO MEpEeXiITHUX BIIa-
CTUBOCTEH (TOOTO 3 TOUKH 30py MPOIIECY aKyJIbTypallii).

BusiBieHHS mepexiiHuX BIACTUBOCTEH KYJIBTYpH IMOSICHIOE HEOOXIAHICTh PO3IISAY HalliOHaJHLHOTO
CTHJIIO B KOHTEKCTI KyJIBTYPH, B TOH K€ 4ac caMe BOHHM BKa3ylOThb Ha MOCTIHHY aKTyalbHICTh MUTAaHb HPO
Tpamuiito. [ToHSATTS Tpaauiii Moxe OyTH B3ST€ B IMEBHOMY COI[IaJIbHOMY KOHTEKCTI SK yMOBa TaKoOi
B3a€MOJi]1 HaliOHAJIbHO-CTHUIBLOBUX YWHHHKIB, [0 BHOCHTH B KYJbTYpy HPUHIUN OOMEKEHHS, OJHOYACHO
BiIKPUBAIOYH MOXKIIHBICTh MIDKKYJIBTYPHOTO (MIXKETHIYHOTO) /TiaJIoTy.

3aBISKH IHOMY TIPUHITUITY BiIAKPHBAETHC PYyX A0 YHIBEPCAIBHOI KYJIBTYPHOT MOJIET CTHITIO, BOJTHO-
yac 10 Takux 3aco0iB i1 Bapiallifi, sIKi BJACTHUBI caMe I[il KOHKPETHIH HaI[lOHANBHIH KyJabTypi. Tak abo
iHaKIe, ajne caMe 3aBISKH IOHSATTIO MPO CTHIb KyJbTYpH, HEBIA'€MHOMY BiJ MOHATTS MPO HALIOHAIBHUH
CTHJIb, MO’KHA BH3HATH B CTHJII OJMH 3 HAWBKIIUBIIMNX apTe(akTiB MUCTEITBA, 30KpeMa MY3WUKH, 3aTHUI
ICHYBaTH HE3aJEeXKHO BiJ] 0COOMCTOT BOJIi OKPEMHUX aBTOPIB Ta BIUIMBATH HA OCTaHHIX. TOMY OMHC CTHIIO SIK
apTedakTy 3MyIIye npubiratu A0 MeBHOro cuMBoMizyBanHs. Ha mymky A. KpeGepa: "...Toii, XT0 cTBOpIOE
30pOBHH Psill, MPOCYBAETHCA BiJl HHOTO 10 €CTETUYHOI peakiii y BiANOBiAb; yUEHUI — 10 YSABHOTO CHPUIHAT-
T, MIBUAIIEC CHHTETHIHOTO, HiXK aHAIITHYHOTO, i, HalliiMOBipHiIIe, BUTIPOOOBYE Maike Take K PI3HOMAaHITTS
BiUYTTIB, SIK i MUTELb. AJle BUCTIOBUTH Te, IO 3pO3yMiJIo, — AyKe CkiaaHo. HakomuayroTbes Taki Oap'epu B
CIUJIKYBaHHI, 3 IKUMH HE AOBOIUTHCS OOPOTHCA MUTLIO. TiyMad CTUIIO BUMYIIEHHH 3BEPHYTHCS IO MeETa-
(hop cBoei abo 0OpaHOT MOBH, OO BUKOPHUCTATH CIIOBA 3 MIATEKCTOM. SIKIIO 1€ MPaBUIBHO JJIS CIOBECHOTO
OIUCY MOETUYHOTO, KUBOIMCHOTO a00 My3UYHOTO CTHIIIO, TO TPYAHOILI e OiJbIIOrO MOPSAKY BUHUKAIOThH
[IPY BU3HAYEHHI CTUIIIO KYJBTYpH B LIOMY. Bpemri-pemT, sSIKOCTi CTUIII0 KOHKPETHI; y B3a€EMO3B'SI3Ky BOHU
MarOTh OYTH JEIKUM YMHOM y3arajbHEHI, 1 y3aralbHEHHS CTAa€ )KOPCTKIIINM Y Mipy PO3IIAPEHHS CTHIHOBHX
Mex. OlHe 3HaYCHHS € OCHOBHMM CUMBOJIOM; 1 TOMY, UIMOBIpHO, MeTadopa crae Hemuny4dor" [1, 257].

BucnoBnena nmymka 3manacsi HaM MOTPIOHOIO ISl TOTO, MO0 BHUIMPABIATH IMOSIBY TaKUX BU3HAYEHBb
ctiimio (i AK icTopuyHOTO (PEHOMEHa, i SIK HAI[lOHAIBHO-THITOJIOTI3YI0U0i MOJeli), KoTpi HaOyBalOTh yTO4-
HIOBAJIBPHOTO XapaKTepy Ta MOSCHIOBaIbHOI (PyHKII. ToMy iX MeToAoJoridyHa CIPSIMOBAHICTh MOXE OyTH
BU3HaHA KOMILJIEMEHTAPHOIO, TOOTO TaKo, IO CIYT'YE CTBOPEHHIO SKHAWITOBHIMIOTO KOHTEKCTY BUBUCHHS
cTiiio (30Mpae BOEAMHO BCE CTHIILOBI emiheHOMeHH). 3aBIsSKH bOMY KyJbTYpO3HABUA IMO3UINS HE JIHIIE
3/1aTHA OXOIUTIOBATH IIEBHUN CTWJIb SIK TPAAMIIIO Ta 11 BapiaHTH, a il IPU3BOJUTH IO TOTO, IO CaMa HayKoBa
TryMaHiTapHa TPajMilis pO3TISALY CTHIIIO Ta HOTO TEHICHIIN CTa€ CYTTEBUM KOMIIOHEHTOM W MOKa3HHKOM
CTHJIIO KYJBTYpH.

Tpyanomi, Ha saki Bkazye A. KpebGep, Sk 3aBkIu TPHCYTHI B [iSUIBHOCTI KyJBTYpOJIOTa-
MHUCTEITBO3HABIIS, TIOMITHO 3POCTAIOTh NPH BUBUEHHI TAKUX XYJIOKHIX (DEHOMEHIB, SIKi IEMOHCTPYIOTh 3pO-
CTaHHS MOJIiceMii KOMIOHEHTIB XyI0KHBOI MOBH, OCKIJIbKH OCTaHHE (IIOJiCEMisl) € pe3ynbTaToM Bce OiIbII
MIOIIUPEHOTO Ta ImUpokoro "miamory kymbryp" [1, 259]. Lleit mpomec amensmii 10 iCTOPUYHHX 3pasKiB
XYIOXHBOI (My3W9IHOT) TBOPUOCTI, K BHHAXIJ HOBOT'O OE3IMPEIEACHTHOTO (TaKOTOo, IO HEe Ma€ 3pa3KiB) Xy-
JOXKHBOTO CTHIIIO, CTA€ OJHHUM 3 TapalloKCiB Cy4acHOI KyJbTypH, KW MHCTEUTBO3HABIII BH3HAIM MOKIIHU-
BUM 3]0J1aTH, BUKOPUCTOBYIOUM TaKy Y3arajibHIOIOUY CTHJIOBY XapakTePHCTHUKY KYyJIbTYpH, 5K
HEOKJIACHUII3M, HECOPOMAHTU3M, HEO(OJIBKIOPU3M TOILO.

Cri 3a3HaYUTH, 1110 "HEOKIACUIIM3M" BU3HAETHCS OJIHIEIO 3 OMOPHUX KYJIBTYPOJIOTIUHUX KaTeropii, ane
caMe B TaKOMY CBOEMY 3HAUCHHI PO3IIIIA€ThCs 0e3 sIKUX-HeOy b CIIpo0 3aIydHTH 10 HHOTO My3UYHE MUCTELITBO
[6, 307-312]. 3 OOKy My3WKO3HABCTBA II€ TIOHATTS PO3BUBAIIOCS y 3B'SI3KY 3 SBHUIAMU HAIIOHAIBHOI KON a00
KOMIIO3UTOPCHKOI TTOCTUKH 1 IO TETEPIlTHHOr0 MOMEHTY IIe He JOCSIIIO PiBHA CTHIIBOBOI yHiBepcamii. [leBHi
TeHAEHLIT 10 30JIKEHHS KYJIbTYPOJIOTIYHOT Ta My3UKO3HABYOI JYMKH BiTHOCHO TOTO JOMIHYIOUOTO CTHIIBOBOTO
HampssMy B KyJbTypi XX CTONITTS, SIKUM € HEOKJIACHLM3M, MOXKHA BHSIBUTH B HAcTynHOMY. Po3puB Mix
KyJbTYpPOJIOTTYHIMH 1 My3UKO3HABYMMH TTOTJISIIAMI MOYKHA 3II0JIATH, SIKIO PO3TIIAAATH HEOKIACHITI3M (Ta THIII
"Heo-") y 3BUI3KY i3 CrienM(piYHUMHU MapagurMaMy My3HIHOTO MHCIICHHS, 1110, 00'€THYFOUM MK COOOO JKaHPOBI
Ta CTHIbOBI KaHOHM B MY3HL, CTBOPIOIOUM IX B3a€MOINEPEXiTHICTh, BIAKPHBAIOTH, IO-TIEpLIE, CIOCOOU
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ICTOPUYIHOTO MIDKaBTOPCBKOTO [iajory B MYy3HIN, a IO-ApPYyre, CHPUAIOTh BHU3HAUYCHHIO OCHOBHUX pIiBHIB
KOMITO3MILIIHHOTO BIOPSAKYBaHHS moiticeMii. OCTaHHE 3aBXKAW € HEOOXiTHOI MOTPEeOO XYI0XKHBOI MOBH,
OCKIIBKH "...SIKILIO HOJICEMIS € OQHIEIO 3 HAHBaYKIMBIIINX 1 HEBII'EMHUX BJIACTUBOCTEN MOBH, TO JBO3HAYHICTD,
SIKIIIO HE 3BECTH ii 10 MIHIMyMY, cepiio3HO 0OMexye epekTuBHICTh KoMmyHikarii" [1, 94].

SIBuIIe CTHIIIO €MOXM 1 aBTOPChKAa CTHIILOBA iHINIaTHBA B PiBHIN Mipi 3ajexkarh BiJ kKaHOHY. OKpiM
LBOT0, Yepe3 KaHOH (Cepy KaHOHIYHOTO0) BIAKPUBAETHCS B3aEMOJIIS KaHPY Ta CTHIIIO Ha pi3HUX piBHsAX. Ka-
HOH OYKBAJIbHO BUSBIISIE TIPUHITUIT TIOBTOPHOCTI, B TOW K€ Yac BKAa3yH4YM HA Pi3HOMaHITHI KOMIIO3HIIHHI
MOXJIMBOCTI TIOBTOPHOCTI — Bim (OpPMYBaHHS CTHJIICTHUYHHX O3HAK TEKCTY OO JOMIHYBaHHS TIEBHOI
€CTEeTHYHOI i7€e].

Jis OsSICHEHHS CYyYacHUX CTHIIOBUX TEHIEHIIH, sKi 3'sBisaroThesa Ha Mexi XX—XXI cromiTh i Ma-
I0Th BUpIIIAJIBHE 3HAYEHHS [UI1 Cy4acHOTO CTOJNITTA (TOOTO IUIs TOro, IO MOXKHA BBaXKATH CTHIIEM
CYYacCHOCTI — CTHJIEM ITOPOJKEHOT HEIO KYJIBTYPH), OCOOJIMBO BAXKJIMBA THUIIOJIOTISI KAHOHY SIK CEMaHTUYHOTO
YHHHUKA, 10 3yMOBJIOE€ YTBOPEHHS Ta PO3BUTOK CTHIJIBOBOI CBiOMOCTI. ISl BOTO HE TOCUTH BECTH MOBY
po "KaHOHIUHI" MoJeNmi Ha piBHI GopMHU, TEKCTY, )KaHPY, IHAUBIAYAITBHOTO CTIIIIO Tomo. HeoOxigHo 3Bep-
HYTHUCS /IO NIMPIIUX y3arajlbHEHb — y 3B'3KY 3 CEMaHTHYHUMH (PYHKI[ISIMH IIEPBHHHOI 1 BTOPUHHOI KaHPO-
BHUX YCTaHOBOK B KYJBTYpi, Y iX AOTHYHOCTI 10 KOHKPETHHX MHCTECUBKHUX (OPM, 30KpeMa OO MY3HKH.
[HImIIMMU cTOBamMU, IOBUHHO WTHUCS PO PI3HUINIO B XapakTepi "Xy0’KHBOI YMOBHOCTI" Ta BiJHOIICHHI 10 Hel
3 OOKy aBTOPIB, OCKUTBEKH, HAIIPUKIIAA, B 3MiCTi My3UKH ITO/BiifHA YMOBHICTh JO3BOJISI€ BUHUKATH TapaioK-
CAJIbHAM CTHJILOBHM SIBHIIIAM, Y TOMY YHCII TOMY 3 HUX, sike B. Xornomosa Bu3Hauymina sk "mapanokcaibHO-
EBPUCTHYHHUN THII MY3MYHOTO KaHOHY'". KOpHCTyIOUMCH 3aIIpOIOHOBAaHOIO LUM aBTOPOM TEPMIHOJIOTIELO,
MO’KHa IPOTHCTaBUTU E€BPUCTUYHE Ta TOTOXHE SIK JBa OMNOPHI NMPUHLUIM MY3HYHOI'O MHCIIEHHS. 3Biacu
BUHHMKA€ aHTHHOMisl TOTOKHOCTI Ta KOHTPACTY, TOBTOPIOBAHOCTI Ta OHOBIICHHS, IIO BHU3HAYAE MPHUPOIY
(Tum) kaHoHy B My3uui [7, 70-73].

Jpyruii THIT KaHOHY, TapaJOKCaTbHO-EBPUCTUYHUN, BHHUKAE i PO3BUBAETHCS PA30M 3 aBTOPCHKUM CTH-
JIEM SIK HEOIMiHHA Horo JacTuHA. BiH mounHae MOMIHYBaTH TI€IO MIpOIO, B SIKilf aBTOPCHKI CTHJII BH3HAYAIOTH
CTHIIb KyJIBTYpH. 30epeKeHHsI OTOTOKHIOIOYOTO KaHOHY, TIOBEPHEHHS 10 HHOTO, HEXail B HOBIH SIKOCTI, O3Ha4Yae
BiZIHOBJICHHSI IEPBUHHO-KAHPOBUX (DYHKLi My3UKH, CHHTE3 IEPBUHHUX Ta BTOPUHHUX aHPOBHX YCTAHOBOK. Y
yCiX BUMamkax s OO'€MHAHHA PI3HUX THIIB KaHOHIB, TOOTO, TMONIKAHOHIYHOCTI MY3WYHOTO 3aJyMy Ta
THIIOJIOTIYHOT JABOICTOCTI MY3WYHOI i/1el, OCOONMMBOrO 3Ha4YeHHs1 HaOyBarOTh BHOIp Ta OOMEKEHHS CTHUIILOBHX
3ac06iB MO3aNPOrPaMHMMH CTHIILOBUMHU TEHEHIIAMHU. IX MOKHA PO3IIISAATH i SK HPOTHPIYS MiK PiSHUMH TH-
TTaMH TIPOTPaMHOCTI B MY3HITi (SIKIIIO TMPUHHSATH TOTJIST HA MTPOTPAMHICTh SIK Ha YHIBEpCATBLHUIM, 3aBXKI1, TaK UH
HaKIIIe, MPUCYTHIN B My3HIli, YUHHUK YTBOPEHHS CTHIIIO. 3a Bu3Ha4YeHHsM B. Konen, mporpamHoto ciiiji paxysa-
TH "OyAb-SKy MYy3HKY, SIKa JJI1 TIOBHOTO PO3KPHUTTS CBOrO 0Opa3sHOTO 3MICTy CITUPAETHCS Ha T03aMY3WUHI efe-
MEHTH, TaKi 5K CJIOBO, CIICHIYHA JIi0, PUTYAJI, TAHEIlb TOIIO, aX 10 3aroioBky" [4, 115].

PoseuBaroun kormenmiro B. Konen, M. Karan BimMmidae, 110 mMporpamMHICTh B MY3HIlI CUMETpHUYIHA
JIpUYHOMY Haually B JITEpaTypi, OCKUIBKHM 1 Te, i iHIIEe MOPOKEHE B3aEMOJIEI0 CIOBECHOTO Ta MY3UYHOTO
MUCTENTBA. AJie SKIIO JIipHKa B IIJIOMY € HACIIAKOM MPUCTOCOBAHOCTI JITepaTypHOi 00pa3HOCTI 10 My3UIHUX
IIUISIXiB CTBOPEHHS CMHCIIOBOTO 3MICTY, TO TIPOTPaMHICTh B MY3HIII BUHHKAE 13 CIIPOO MPHUCTOCYBATH MY3UYHI
3acO0M BHCIIOBIIOBAHHS JI0 CIIOBECHO-PO3IOBIIHOTO Ta CIOBECHO-00pPa30TBOPUOrO TUTIB oOpasHocTi [4, 115-
116]. Ilpuryckatouun IineHHs My3UYHHX >KaHpiB Ha "mporpamui” Ta "aucti", Karan He Mo)ke He TIOMITUTH, L0,
o-Tiepie, Nporec ""caMOBH3HAUYEHHS" — eMaHCHUIIAL] — My3UKH OyB Ay’Ke TPUBAIUM, OCOOJIMBO YCKIAAHCHUM
B KOJIEKTMBHUX (DOJIBKIOPHUX >KaHpaX, KOTpi, B MPHUHIUII, TParHyTh 10 30epekeHHs] CHHKPETHYHOTO Xapak-
Tepy; mo-apyre, mpo "4uctoTy" 1 "abComoTHICTE" My3HKH, TOOTO MPO i1 MOBHY HE3aJICKHICTh BiJl MO3aMy3H4-
HHUX YMHHHUKIB My3U4HOI BUPa3HOCTi, HE MOXKHA Ka3aTH, K PO IIOCh OCTATOYHE.

ABTOp BigMivYae, MO CydacHa XYIOXKHS KyJIbTypa BEIHKOIO MipOI0 CIIHPAETHCS Ha MPUKIATHI BUIH
MY3HKH, PI3HOMaHITHICTh SIKMX 3HAa4yHiIa, HIX B MOMEpenHi ernoxu (e BUpoOHMYA, CIOPTHBHA, MOJIITHKO-
opranizaiiiiHa, JiKyBaibHa, peKJaMHa, KIHOPO3MOBiHA, TeNEeBi3iliHa, eCTpaTHO-IUPKOBa 1 Aeski iHmm ¢dop-
MH My3WKd, 3a mepermikoMm Karana). deHoMmeH mnporpaMHOCTi KaraH CXWIbHWE ITOSICHIOBAaTH 330BHIi:
"...BUWJICHEHHS] MY3HKH 3 IPEBHHOTO CHHKPETHYHOTO KOMILIEKCY 1 ii QyHKIIOHYBaHHS SIK CAMOCTIHHO1, YuC-
TO MY3UYHOI (POPMH XYAOKHBOI AISUTBHOCTI Mano He abCOIOTHY, a BiIHOCHY €CTETUYHY LiHHICTb..., MaOyTh,
oTpedu KyJIbTYypH B 3ac00aX XYJOKHBOTO OCBOEHHS CBITY Pi3HOMAHITHI i MOXYTh 33J0BOJIEHSATHUCS SK OJI-
HOCJIEMEHTHUMH (OPMaMH, TaK i CKIIATHUMH, OaraToeIeMEHTHUMU; SIK YHCTUMH, TakK 1 01 yHKIIIOHATEHUMHU,
npuknagaumu" [4, 135-136].

He nume y nocnimxenni M. Karana, a i B AeSKuX iHIINX, HE BPaXOBYIOThCSl BHYTPILIHI IEPEIyMOBU
(hopMyBaHHS My3WYHOI MPOTPAMHOCTI, MY3HMYHO-CTHIIEOBA OOYMOBJIEHICTh OCTAaHHBOI. 3BEPTAOYHCH, Ha-
MPUKIIAJ, 10 TOCBIY KJIACHYHOI YKPaiHChKOT KOMIIO3UTOPCHKOI IIKOJIM, BIAMITUMO, IO JJIs i CTAHOBJICHHS
MPOTPaMHICTh BHSBMJIACS BHPIMIAIBFHOIO OOCTaBMHOIO 1 BUpaxkajacs: a) B ONOpPI Ha CHHTETHYHI >KaHpH,
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mepeayciM omepy, ToOTO Ha Taki, SKi PO3BHBAIOTh MIKBHIOBY IMPOTpaMHICTR; 0) B omopi Ha '">KaHPOBO-
UTF030pHI"  cmocoOM  My3WYHOI JApaMaTyprii, II0 TIO3HAYMIIMCS TMepeayciM B OPKECTPOBIA My3HIIi
(cumoHIYHIN YBEpTIOPi), 10 BEAYTH 10 BUIUICHHS KOMIO3UIIHOTO METOAy "y3arallbHeHHS Yepe3 xaHp' —
JI0 MIXCKaHPOBOI TIPOTPAMHOCTI; B) Y (pOpMyBaHHI B SIKOCTI IHTOHAITITHOTO CIIOBHUKA €TIOXH ""MY3HIHO-MOBHHX
dopmyn" — My3UYHHX JIEKCEM — THX BHYTPIIIHBO)KAHPOBUX CTHIIICTUYHHUX (POPMYIL, sIKi MPUAOAIOTh 3HAKOBY
CaMOCTIMHICTh, OTHOYACHO IOCHJIAI0YU A0 IIMPOKUX 3aralIbHOKUTTEBHX CMHUCTIB. OTKe, BUHUKAE 0coOIMBa
IHTPaCTUIIbOBA TPOTPAMHICTh, sIKa, HA BIMIHY BiJ KaHPOBOI MPOTPAMHOCTi, MOXKE HE JIUIIE HACHiTyBaTH
BIIOMi KaHOHW MY3HUYHOTO CMHCJIOYTBOPECHHS (HOOTEHE3WCYy, Pa3oM 3 YTBOPEHHSIM OOpa3HO-aCOIiaTHBHOTO
psny), a i MPUHIUIIOBO CYNEPEYUTH IM, MOPYIIYyBAaTH 3BUYHI CTEPEOTHITHI 3B'I3KH MYy3MYHO-CMHCIIOBHX OJIH-
Hullb. OCTaHHIM TUN MMPOTPAMHOCTI SK "aHTHKAHOHIYHHN'" 3aB)KAM BUHHUKA€E Ha T MOMEPETHBOTO, B Til ab0
iHTmA "Tpi" 3 HEM. MOXUTHBI BUTIAAKH OJHOYACHOTO PO3BHUTKY 000X MPOTPaMHHUX TECHACHININH — Mi¥OKaHPOBOT
Ta IHTPACTHIBOBOI, 0 POOUTH CTUIILOBY J1aOTI4HICTh My3HKHA OCOOJIMBO BUPA3HOIO.

Buxonsuu 3 BUIIECKAa3aHOTO, MOXKHA BH3HAYWUTH HAI[IOHAJIBHHN CTHJIb B KYJBTYPHO-MHUCTEIBKii
cdepi, 0 PO3TISIIAETHCA SIK IEBHUM BHPA3 B3a€EMO3B'SI3Ky JKaHPOBUX Ta CTHIILOBUX KaHOHIB, SIK OpraHi3arlis
X B3a€MO/IiT y IEBHOMY MPOCTOPOBO-4aCOBOMY IEPioIi KyJIbTYpPHOI pO30YI0BH.

OOTpyHTYBaHHS JIOCIIPKYBAHOTO B CTATTi MOHATIHHO-KATErOPialbHOTO anapaTy Jajio 3MOTY BUSIBH-
TH crenudivyHe KyJIbTypO3HaBUE 3HAYCHHS KaTEeropii HAI[iOHATBHHUN CTHIIb, HATOJIOCUTH Ha WOTO JKaHPOBIH
KyJIBTYpPOJIOTIUHIH (PYHKIIi1, 30KpeMa 00 My3UIHOI TBOPUOCTI, IO TIPU3BOIUTH 10 BUSBICHHS CHCTEMHOTO
3B'SI3KY JOCIIIPKYBaHUX SBUILI.
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No U AW

Tumowenxko M. O. K Bompocy 0 HAIIMOHAJbHO-CTHJIEBBIX (PAKTOPaX B KYJbTYPHO-XYI0:KeCTBEHHOM
NMPOCTPaHCTBE

Crarbsi IOCBSIIEHA BOIIPOCY, KOTOPBIN aKTyaln3upyeT HMpoOJieMy M3y4eHHs HallMOHAIbHO-CTHJIEBBIX (haKkTo-
POB B IIpOILiecCe Pa3BUTHUS KyJIbTYpHO-XYI0XKECTBEHHOH cepbl. AKIEHTHPYETCsS BHUMaHHE HAa OCOOCHHOCTH POJIH U
3HAYEHUH MCKYCCTBa KaK BaKHOH (POPMBI HAIIMOHAIBEHO-CTHUIICBOTO BBIpaKeHHMs. [l0Ka3aHO, YTO MCKYCCTBO B pa3iny-
HBIX JKaHPOBBIX (popMax Kak yHHBEpCaJIbHAs MHTETPUPYIONIAs pa3IndHbIC KAaHPOBO-CTHIIEBBIE XYNI0KECTBCHHBIE MH-
TCHLMH CHHTETHYeCKass (opMma SIBISETCS CBOETO pPOJA 3€PKAJIOM CEMaHTHYECKHX YCTAHOBOK KyJbTYphl. Takxke
n3y4yaeTcsi MpodjaeMa COOTHOMIEHUS! HAIIMOHATIBHOTO CTWJIS CO CTWJIEM KYJBTYpPbI, B YACTHOCTH MY3BIKAJIIbHOH. ABTOp
MOAYEPKHUBAET ONPEACIAIONIYIO POJIb XyIO)KECTBCHHOH CIEeM(PHUKN B U3y4aeMOM sIBJICHHH. YUHTHIBas OOBEKT HccIie-
JIOBaHMs, aBTOP 00pAINAeTCs K N3yUCHUIO 3HAUEHHSI U POJIM KaHOHA B Iporiecce (JOPMUPOBAHUS HALIMOHAIBHOTO CTHIIS.

Kniouegvie cnosa: KynbpTypa, ICKyCcCTBO, My3bIKalIbHAsl KyJIbTypa, HALMOHAIBHBIN CTHIIb, CTHIEO0pa30BaHHE.

Tymoshenko M. On the national style factors in the cultural space

The article is devoted to the important problem of the present, which is actualizes question about research
cultural formations that characterize the global cultural space. Issues related to the definition of relevance such as
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culture, notions of national style factors, methods of their formation within a coherent culture that promotes a gradual
sequential consideration of past, not only in the general sense of culture, but also in art.

This paper focuses on the features of the role and value of art as an important form of national and stylistic
expression. It is proved that art, in its various genre forms as universal integrating different genre and style artistic
intentions synthetic form, is a kind of mirror of semantic units of culture as somehow always solves the problem of
national choice as a general and a unified for this type of historical culture.

In view of the object of study in the paper we study the problem of correlation of national identity with the
style of culture which according to the author has a bright expression in artistic genre forms. According to the author,
the most complete form allows you to define national style settings of cultural and historical phenomenon.

This paper describes the scientific approach to the study of the subject of the phenomenon. In particular, the
article stated that the characteristics of the formation of national identity not illuminated in national scientific thought.
This fragmentary coverage based on studies of Anglo-American scholars.

Summarizing the various approaches to the definition of national style, the author emphasizes the relevance of
gender to further studies and links this need with a range of features, such as historical, evolutionary, and so on.
According to the author, the formation of national identity depends on the person how to perform this process, the role
of the creator of "lifestyle." Nature of style so due to the constant dualism of society and the individual, it is limited by
the accumulated ethnocultural experiences and open from the personal consciousness. Every style within a coherent
culture is incomplete semantic configuration, since in addition to its previously mentioned factors, there is also a
requirement of the historical dialogue — the ability to be incorporated into the general cultural and historical experience.

In view of purpose of the study, the article focuses on the features of the role and importance of musical culture
in formation national identity. Analyzing the value of the last, author argues that domestic musicology has not agreed
criteria for assessment of the phenomenon, the more common ways to systematize the musical and cultural factors.

The article convincingly argues that in most cases the cultural representation of musicologists (if it is a type of
culture) reflect the historical, chronological framework is defined and linear procedural sequence of musical "events"
and the facts. There are representations with respect to these types of musical culture, both ancient (old), medieval,
renaissance, baroque, classical and similar, which are subordinate to the logic of musical and stylistic change process
chronological formations. This position has allowed the author to identify the relation of style factors in general
historical music mechanisms evolution of art and culture in general.

The author emphasizes the crucial role of art in the specific phenomenon "style of the era" as "style of culture.”
Justifying the historical conditioning of musical creativity the author defines their own idea of national identity, which
in many cases claimed to be the style of culture, identifies it with the preferred stylistic direction of the latter.

The paper proved that the latest style of the culture combines in certain unity, which in its turn, causes a
complex interaction of various factors, socio-historical and subjective artistic integrity corresponding to a single
paradigm (universals) time, space, and case laws .

In view of research object, the author refers to the study of the meaning and role of the canon. Analyzing the
phenomenon of the canon, the author argues that because canon (canonical sphere) opens the genre and style of
interaction at different levels. Canon just shows the principle of repetition, while pointing out various compositional
possibilities of repetition — from the formation of the stylistic features of the text to the dominance of a certain aesthetic
ideas. Particularly important as semantic typology canon factor is in the process of explaining modern style trends that
emerge at the turn of-XXI centuries and are crucial for the modern age.

To clarify it the author refers to the "canonical" models at the level of shapes, text, genre, individual style. To
better study the author stresses the need to appeal to a broader generalizations — in connection with the semantic
features of the primary and secondary systems of genre in the culture of their being introduced into specific forms of
expression.

In conclusion the author emphasizes the importance of national style in the process of developing cultural and
artistic fields. The study allowed the author identify on specific cultural identity destination category national,
emphasize the cultural features of the genre.

Key words: culture, art, music culture, national style, style-creation.
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MUCTEIOTBO3HABCTBO

YK 069.51 InayTHuii Bosoaumup BacuiaboBuu
JOKTOP TeOJI0T0-MiHEPAIOTIYHUX HaYK

MMPOTHO3YBAHHSA BAPTOCTI KYJIbTYPHUX HNIHHOCTEM
Y KOHTEKCTI ICTOPII MATEMATHUYHOI'O IPOTHO3YBAHHS

Cmamms npucesauena memi npocHO3Y8AHHA 8APMOCMI KYIbMYPHUX YIHHOCME, WO € YIKABOIO AK O
VUACHUKIE PUHKY NAM'SIMOK Kyibmypu, mak i 0 Qpinancucmie ma mysetnux npayisnuxis. Ceped pozmaim-
ms 3aNPONOHOBAHUX MemOOi8 HAUOINbWL YIKABUMU € M, AKI CHUPAIOMbCA HA CYYACHI 00CACHEeHHS Mamema-
MUYHO20 NPOSHO3Y8AHHA, U Mi, Wo Micmams y cobi HO6i idei Ul HOBUU piGeHb 2YMAHIMAPHO2O U
3a2a1bHOKYIbMYPHO20 OCE0EHHS PEANbHOCI.

KirouoBi cnoBa: mamemamuune npocHo3V8aHHA, NPOSHO3VEAHHA 8APMOCH, KYIbMYPHI YIHHOCHI,
nam'amxu Kyiemypu, RPpUHYUNU OYiHKu.

AHTHKBapH Ta KOJEKIIOHEPH AY>KE OUBYIOTHCS, KOIM NMPEIMETOM PO3MOBHU 3 HUMHU CTarOTh Ti YU
HIII CUCTEMH TMPOTHO3YBaHHS BapTOCTI KyJIbTYPHUX HiHHOCTEH. [Ipamoroun 3 peanbHUMHU MOKYMIISIMH Ha
BIJILHOMY PHHKY, BOHH CIIOCTEPIraloTh OJHY U Ty caMy iCTOpilo — 3’ABJSE€THCS JIOUHA, K4 Ma€ BUTbHI Qi-
HaHcu W OakaHHA MpUadaTu mpeaMeT KynbTypd. [ani BinOyBaeThcs po3MoOBa 3 MpoJaBleM. SIKIIO 3roau
TIOCSITHYTO, TO 3MIMCHIOETHCS KyMiBISI-poaax. OTke, IiHa, SIK I[UTKOM CIYITHO BBAXKAIOTh CIEITIAICTH aH-
TUKBApHOTO PUHKY, € TIPOJYKTOM JOMOBJICHOCTI MPOAABIS 1 MOKYIIIS, a BIJIOBIAHO, Y pealbHUX repenoa-
YEHHSIX MOXKE ONKCYBATHCS CyMaMH BiJ HyJsl (KOJNHM L€ MOJApYHOK) 0 Ay’Ke 3HAUHUX BeanuuH. OTKe, Ipo
K€ MaTeMaTHYHE TIPOTHO3YBAHHSI MOXKE HTHCS, SKIO 3aIlikaBjeHa ocoba Ha0yBae y BIACHICTH pid HA IMiJI-
CTaBl 0COOMCTOT Ta JIMIIIEe HEHO BiM4yTHOI moTpeOu? Jle Ta skuii 3B’A30K Ma€EMO IIYKAaTH CEepe]l MiJICBIIOMUX
HEOCMHCIICHUX MOTped JIOANHY Ta pealbHUM puHKOM? XTO 1 K Moe Lie oOpaxysatu? Haperuri, xoTinocs 6
3pO3yMIiTH, 1[0 MU TTPOTHO3YBAaTHMEMO — Maii0OyTHI JOMOBIIEHOCTI JIBOX Cy0’ €KTUBHO MUCISAYUX CTOPiH?

HeoOxiagHicTh TPOTHO3YBAaHHS BAPTOCTI MaM’TOK KYJbTYPH, SIK BiJOMO, BUHUKAE JIUIIE Y BHMAAKAX
oOpaxyBaHHs (DiHAHCOBHX 30HMTKIB MPH X BTpaTi, y pa3i NepeArnpoaakHoi OLIHKH (KOHCAJITHHT) Ta Y BUMA]-
Ky HiATOTOBKHM 70 (iHAHCOBHX OIEpalliif — CTpaxyBaHHS, 3aCTaBH, OPEH/U, aBaJIIOBaHHS LIHHUMH HarepaMu
tormro. CreriamicTa, SKi UM 3aiMaloThCS, TEXK JTOCHUTh CKENTHYHO W HaBITH ITMHIYHO BiTHOCATHCS IO pe-
3yJIBTaTiB BIACHUX OI[IHOK I1aM’ATOK KYJbTYpH, MalOYM Ha METI KOHKPETHI (JiHAHCOB1 BUT'OJIH, YacTo € 3alli-
KaBJICHUMH B Harepe] BU3HAYCHUX PIiBHSAX MPOTHO30BAHHUX IMOKA3HUKIB.

3 oAy Ha CKIIAIHICTH 3alUTaHb, TIOB’I3aHMUX 3 OIIHKOIO TTaM’ SITOK KyJIBTYPH Ta JOCBi CITUIKYBaHHS 3
y4acCHHKaMH PUHKY KOIITOBHOCTEH, MOXKHA OyJio O MOBHICTIO BIZIMOBUTHCS BiJl CIIpo0 pO3pPOOKH BiITOBIAHMX
MPOTHOCTUYHHX TEOPill OLIHKK Ta KePyBaTHCsI ONEpaLisMU CITIBCTABJICHHS BXKe NPOAAaHHUX MaM’ SITOK KyJIBTYPH 3
TUMH, sIKi € ToTpeda oniHroBaTu. OHAK He MOKHA irHOpyBaTH 1 iHme. [lo-miepiire, mporHOCTHYHI Teopii YOMyCh
PO3pOOIISTFOTECS B JIOHI YCIX HAYK MPOTATOM YCi€l icTopii JII0ACTBA I BUKJIMKAIOTE KUBUH iHTEpec sk Taki. Li cu-
CTeMH caMi € 00’€KToM gociimkeHHs. [lo-apyre, MU HE MOXEMO 3aUILKUTH 11033 YBarow 00’ €KTHBHY HEOOXis-
HICTh BUBYEHHSI Ii€i MpoOIeMH B MOPSIKY BiJ IPUPOAX JIIOAWHHE — Ha OCHOBI 3HaHb MPO TyMaHITapHI MOTpeOH
JIFOJICBKOI OCOOMCTOCTI, 3 OTJISMy Ha sKi, BPEIITi-PEINT, BUHAKAIOTH YCiI MOTHBAITIT MOJ0 HANOAHHS y BIACHICTH
mam’SITOK KyJIbTYpH, PO3yMiHHS HEOOXIAHOCTI iX 30epeyKeHHS IS TPHUICIIIHIX MOKOJIIHD Ta BUKOPUCTAHHS 5K
MOTY>KHUX KOHIIGHTPATOpiB (hiHAHCIB, IO HEMmiABIaAHI amoptu3amii. OTxe, ik TeMi HEOOXiTHO TPUIUIATH
OLUTBIII Cepiio3Hy yBary B 3arajlbHO HAYKOBOMY 1 T'YMaHITapHOMY acIieKTax.

SIkmo y MOAMHY € BifbHI (iHaHCH, BOHA HaOyBae y BIACHICTH pid, sKa iif momobaeTbesi. BomHoyvac,
SIKIO WAETHCS MPO NmaM’ ITKU KyJIbTYypH, TO, Ha0yBarouH iX y BIacHICTh, BOHA 33J0BOJIbHSE BIIaCHI r'yMaHiTa-
pHi oTpe6H y npuyacti' (IPUBIACHEHH] BIACHOTO BiIHOMIGHHS) A0 BUCOKHX i7€asliB i 3HAUYIIMX CHMBOJIB
CYCTIJIbCTBA, yIpEeIMETHEHUX B HUX. Ll mpupoaHa moTpeda, 3akiiajgeHa y MmiacBiIOMOCTI KOXKHOTO 3 HAaC, €
BKpail BayxJIMBOI0. be3 11 3a70BoeHHs He MOXHa chopmyBaTH BiacHe "S" 1 BIIMOBITHUM YHHOM CaMOBH-
3HAYUTHCSA a00 CTBEPIUTH W ineHTH(]iIKyBaTH cebe y HaJeKHOMY CTaTyci B CychiibcTBi. OTXe, mepenayciMm
CYCTIJIBCTBO CTBOPIOE CHCTEMY YSBIICHB IO IIHHOCTI, & OCOOUCTICTh YC€ OCMHUCIICHE XKHUTTS CITOBITY€E Ti UH
THII CBITOTJIS/IHI YSIBJIICHHS, PO3YMOBO 3POCTa€E, BIIOCKOHAIIOE IX Ha PiBHI BIACHUX 3/1iI0HOCTEH Ta MpHUBIIAC-
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HIOE BiTHOIICHHSI IO HUX, a BilTaK — caMOyCBigoMITtoeThes. CycIibHa KYJIBTypa SIK CaMOCTIHHO (PyHKITio-
HYIOYa CHCTEMa BHCTYIIA€ IPEIUKTOPOM  IIHHOCTI 1aM’ATOK KyJIbTYPH.

KynbTypHi HiHHOCTI BUHUKAIOTh Ta BU3PIBAIOTh Y JIOHI CYCIIIBCTBA, SIKE OTIOCEPEAKOBAHO BU3HAYAE 1X
IIHHICTH, @ OCOOMCTICTH TIparHe MOoCiCTH B HhOMY ITIEBHE MicCIle, a TOMY BiadyBa€ MOTpeOy NMPHUBIACHEHHS Bif-
HOIIEHb JI0 CUMBOJIIB, YIIPEMETHEHHUX Y TIaM’ITKaxX KyJIbTypH [8]. Bigrak, mporHo3yBaHHs BapTOCTI KYJIBTYp-
HUX MIHHOCTEH — 1€ TOYHE BiJ3ePKAJICHHA OIMOCEPENKOBAHOTO W PEryJbOBAHOTO CYCIIIBCTBOM OOpSAY
mpuyacTs s okpeMux wieHiB. CaMe CBITOTIISIHI CTaHAAapTH W CTaH 3aralbHOTO PO3BUTKY CYCIILIBCTBA BH-
3HAYa€ AKiCTh, a 32 HEIO IIHHICTh Ta TOCTYIHICTD KyJIbTYPHUX MIHHOCTEH JIJI1 OKPEMHUX BEPCTB HACEIICHHS.

OTke, CyCIiIbCTBO, sIKe 00’ €KTUBHO ICHYE SIK OKpeMa peallbHICTh, Ma€ BIACHUH amapar BU3HAUYCHHS
SIKOCTI TTaM’SITOK KYJBTYpPH, & TAK0XK 3arajibHO YXBaJIEHY IIKaly OLIHKH. [CHYIOTh TakoX, SIK MH BXe 3rajy-
BaJId, IUJIKOM TIparMaTHyHi MOTPEOH CYCIiILCTBA B OIIHIN 0e3Xa3ssifHOTO MaiiHa, 00paxyBaHHS PIBHSA MOX-
JIUBHX 30UTKIB CYCIIBLCTBA Yy pPa3i 3HUIICHHS IaM’ATOK KYJIBTypH a00 IX BWIIyYCHHS 3 KOMILICKCY
HaIllOHAJILHOTO HaJ0aHHS OKpeMoi JepskaBH; NOTPeOH MPOTHO3YBAaHHS BapPTOCTI MaM’SITOK KyJIbTYpH TaKoX
BHHUKAIOTH TPU 3iHCHEHHI (piHAHCOBUX ormepalliii (CTpaxyBaHHS, OpeH/a, 3acTaBa, aBAIIOBAHHS IIHHUMU
nariepamu Ta iHie). Haile 3aBnanHs JOCTIAUTH 1l (heHOMEH Ta 3HAWTH pallioHAIbHUHN CIOCIO MPaKTHYHO-
IO BUKOPHUCTAaHHS IIUX 3HaHb, IO 3yMOBIIOE OTPeOy po3poOKM Teopiil MPOrHO3yBaHHA Ha OCHOBI amapary
JOCTIKEHHS cUCTeMH (POpPMYBaHHS YSBIEHbD IPO CYCITIIbHY I[IHHICTb.

UumM BHIIIA POJIb OKPEMOi OCOOHMCTOCTI B CYCITUIBCTBI, TUM OiIbIIIe BOHA TIPUBIIACHIOE BiTHOIICHD 0
HBOT'O, MATPUMYE HOTO CTaHAAPTH, MOPaJb, €THYHI HOPMH, KYJIbTYpHI Tpaaulii. Mu cTaeMo HOCISIMHU Tyma-
HITapHUX [MIHHOCTEH Yy BiIIOBIIHOCTI 3 TPAIUIIISIMU Ta CTAHJAPTAMH CYCIUIBCTBA — CTAEMO YWICHAMHU POJAUHU
1 rpoMany, HAOyBaEMO iM’s, HaIliOHATIBHICTh, BIpOCIIOBITaHHSI, OCBITY, CHEIIAIbHICTh, XapaKTePUCTUKU BiI-
HOIIICHHSI JIO 1HIIUX YWICHIB CYyCIUILCTBA Ta iHIe. BiaTak, HaIn ysABICHHS MPO LIHHE Ta MPEKPACHE TEX OIO-
CepeIKOBaHi CyCHIbHUMH TPAAULISIMK, X04a i MaloTh iHANWBIAyanbHe 3a0apBICHHS.

[Iporro3yBaHHS K (YHKIIiS CBITOMOCTI Ta MpeaMeT MaTeMaTu4yHol Hayku. [Iporao3yBanHs, sk ¢y-
HKIIiSI CBITOMOCTI, IPUTAMaHHE JTIOUHI 3 MOMEHTY ii BUIUICHHS 3 TBAPUHHOTO CBITY B TaJICKOMY MHUHYJIOMY.
3a nesKUMH NPUIYLICHHSIMH BUCHHX, HaBiTh came (GOpPMYyBaHHS JIOAMHU MHUCIYO] BiIOyIOCA 3aBASUYIOUH
mosiBi B Hel TanaHTy nependadeHHs [9] Ha Tl OCTIHHOT 3arpO3U KUTTIO, TOOTO MOXKITUBOCTI 30epiratu Ha-
OyTi 3HaHHS JJIS MOMAJIBINOTO iX MPAKTHYHOTO BHKOPHUCTAHHS. 3BHYAWHO, CIIOYATKY ITi TIepea0adeHHs CTO-
CYBAJIHCS JIMIIEC MUTAaHb CIIOCTEPEKECHHSI MPUYMHHO-HACHTIIKOBUX 3B’s3KiB. Hampukiaa, HasBHICTH TyCTOTO
Jicy CBiIYMTH MpO HEOE3NEeKy Hamagy XIKakiB, BiACYTHICTH AOILYy — MPO 3MEHIIECHHS BPOXKAK0 KOPHUCHHX
POCTIHH, TTOXOJIOAAHHS — PO HAOIMKEHHS XOJIOIHOI TopH poKy Ta inmre. [locTtymoBo nepexbavenHs mpoco-
YYIOTBCSI B yCi CepH JIIOJCHKOTO KHUTTS, 30KpeMa B COLiaNbHI 00psay, y Bipy B HAAIIPUPOAHE, B YSBICHHS
PO CYCHUIBHHUIA yCTpii Ta Micue B Hilf 0cOOMCTOCTI, HapewTi — y cdepy TBopUOCTi. Yci nepeadadyeHHs Ipy-
HTYIOThCS Ha CIIOCTEPEKEHHSX 1 JOCHIHKEHHAX 3aKOHOMIPHOCTEH W MOMJIIMBOCTI MOIIUPUTH [II0 IIHX 3aKO-
HOMIpHOCTEH y Jaci abo MpoCcTopi — I1e OCHOBHA CYTh IMMPOTHO3YBAHHS.

Pa3om 3 po3BuTKOM (YHKIIIT IHAWBIAYaTIBHOT 31aTHOCTI 0 MependadeHb, 0COOIMBOIO i PEBOJIOIIH-
HOTO 3HAYCHHS y TEePBICHUX JIFOAeH HaOyIu rpadidHi Ta 3BYKOBi CUMBOIIH, SIKi JO3BOJISUIA YIPEAMETHIOBATH
1 poOUTH 3MICTOBHUMHU ITiJICBITIOMI TTOYYTTS, IIIe HE OCMHUCIICHI 3HAHHS, 3IIHCHIOBATH TIepenavdy KOPHUCHUX
HABHYOK, HABYATH (HIKCYBaTH BaXKIIMBI MMOJIi, @ TAKOXK SIKOCh BUNIPABAATH HAsiBHI MPaBHJIa CYCIUILHOTO YCT-
poto. Lle OyB MOYaTOK TUCAYONITHHOTO IUIAXY 0 (HOpPMYBaHHS Cy4acHOI MaTeMaTUYHOI KyJIbTYPH 1 KyJIbTY-
pH B HiJIOMY.

HenmuBHo, 1o mepBicHa MaTeMaTW4Ha HayKa HapOJPKyBayacs sIK OCMHUCICHHH CIOCi0 BUKOPHCTaHHS
CHMBOJIIB 1 aOCTPaKTHUX YSBICHb [UISl Mi3HAHHS HEBIZOMOTO [5] # IpOrHO3yBaHHS YHCENBHO BU3HAYEHUX Be-
TMYUH a00 BIACTHUBOCTEN 00’ €KTIB MPUPOAH Ta 00’ €KTIB, CTBOPIOBAHHX JIFOUHOIO. [IpoTsrom TpuBajoro dacy
paHHBOI iCTOpIi JIFOJCTBA HAWKpAIIl MaTeMaTHKy W (Pitocody BUBYAIN MOKIIMBOCTI MOOYI0BU IependadeHs i
yKe Y CepeTHbOBIYHOMY CBITI iX TOCSTHEHHS JO3BOJIMIIM TOBOPUTHU PO OCTATOYHE CTBOPEHHS 3acal apudme-
THKH, TeoMeTpii Ta anrebpu. MaremaTnka 103BOJIsUIa OOUMCTIOBATH HEIOCSDKHI BiacTaHi, GopmanisyBatu y
BHTJISAII 3aKOHIB (DI3WIKU SBHUIIIA TPUPOIN, BUPILITYBATH CKJIAIHI PIBHIHHS 3 OaraTbMa HEBIIOMHMH U, III0 0CO0-
JMBO BAXJIMBO, CTAaBHTH HOBI 3aBnaHHs. OTxe, MaTeMaTHKa IOCiIa MiCIe TPOBIAHOI T'yMaHITapHOI HayKH,
MPeAMETOM BUBUCHHS SKOI CTajM MOXKJIMBOCTI BiJJ3epKaleHHs 3aKOHIB MPUPOIU U CyCIUILCTBA B aOCTpPaKT-
HUX CYTHOCTSX. Y Ci MaTeMaTH4Hi JUCHUILTIHN MiCTSATh a0CTparoBaHi BiJl pealbHOCTI alle BUALICH] Y Hill BelH-
YHHU, JOCTIDKYIOTH MTpaBuiIa poOOTH 3 HUIMH Ta MPaBHJIa BUBOIY HEBIIOMHUX — MPOTHO3yBaHHSL.

OnHak HapOIKEHHS OCHOB Cy4acHOTO MaTeMaTHYHOI'O MPOTHO3YBaHHS, SIK CIIocodou oOpoOku cro-
CTepeXCHUX JaHMX, BiMOYJIOCS BiIHOCHO HEJABHO U IOB’s3aHE, 3 PO3BUTKOM ajreOpu Ta BIAKPUTTAMHU Y
cthepi Teopii TMOBIPHOCTI, 3p0OICHUMHU BUAATHIMH MaTEeMaTHKaMH CEPEIHbOBITIS.

Tax, bpaniy3ski Matematuku bies ITackans (1623 — 1662) ta [Tep ne ®epma (1601-1665), Brpua-
I0YM 3aKOHHU a3apTHUX irop, 3aKJIaiyd OCHOBH Teopii HMOBIPHOCTI ¥ BIAKPWIIN JIFOACTBY MOXKJIMBOCTI pOOOTH
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3 JOBIIPHMMH® BEIMYMHAMH TA CHCTEMaMH IO IOBUTBHO PO3BHBAIOTBHCA. 3’SBIIIHCS MOMKIHBOCTI 3IiHCHIO-
BaTH TakKi Nepen0ayeHHs, B AKUX € MICIe JUIs OLIHKH BIPOTITHOCTI MOAii, III0 Ma€ HACTAaTH aji¢ HE €
000B’s13k0Bo10. [li3HilIe X HOCATHEHHS BAOCKOHAIMB BHUIATHUN IIBEHLIAPCHKUI MaTeMaTHK, ipodecop Mma-
Tematnku Basenbcpkoro yriBepeutery ko6 Bepruymmn (1654—1705), sKkuii Takox yBIfIIOB B iCTOpIfO SK
OJIH 3 3aCHOBHUKIB T€Opii IMOBIPHOCTI i MATEMATUYHOTO aHAJII3Y.

3aBasg4yI0uM OCHOBAaM TeOpii HMOBIPHOCTI B apceHatl JIIOACHKOT AYMKH 3’ SIBUJIMCS YSIBICHHS PO HE
MIPSIMY 3aJIeXKHICTh MK OOYHCIIOBaIbHUMH TapaMeTpaMH, a 3aJIeKHICTh, siIka X04a 00'€KTUBHO iCHye, aie
CIIPABKYETHCS HE B KOHKPETHUX BHITAIKAX, a B TAK 3BaHIM reHEepalIbHIM CYKYITHOCTI BUTAIKiB — HaIBEITUKIiH
KUTBKOCTI MOJIiH OJTHOTO U TOTO %K POSIY.

CTo pOKiB MOCHINIb TIACHO MONEHOCHUM BITKPHUTTSAM Y cepi MaTeMaTHYHOTO MPOTHO3YBAHHS CTaJIH
poboTu BHmaTHOTO HiMellbkoro MateMaruka Kapia @pinpixa ['ayca (1777-1855), skuit mpubimzHo v 1795—
1798 pokax, JOCHIKYIOUH anreOpaidyHUMKU METOJaMH SIBUIIE JOBIIBHOTO BIAXUJICHHS 3HAYCHb JABOX CMITi-
PUYHO CHOCTEPEIKEHHUX 1 B3a€MO3AICKHHUX XapaKTEPUCTHK, BUHAMIIOB YHIBEpCaJbHHUN CHOCIO MOIIyKy ma-
pameTpiB ONTHMAaIbHOTO JIHIMHOTO PIBHSHHS ISl almpoKCHUMAIlil iX 3aJIeKHOCTI Ha OCHOBI 0OpaxyBaHHS
HalMEHIIUX KBaJpPaTUUYHUX BIAXWICHb BiJi MaTEMaTHYHO OMHUCAHOI (PYyHKIII, sKa MPOTHO3YE iX CHIBBITHO-
meHHs. HuHi el MeTo] Ha3uBarOTh CKOPOYEHO — "MeTol HallMeHIHX KBajpaTiB [ayca", abo "meTox Haii-
MEHIINX KBaJpaTiB".

VY Ti yacu MareMatrka ¥ ¢i3uKa IIe MHUPOKO HE ONEePyBAIH 3HAHHIMH 010 POOOTH 3 TOBLTHHIUMH
BEJIMYMHAMHM W TIPAKTHYHO HE MPALOBAIN 3 MOHATTSIM WMOBIPHOCTI Ta TOBUTbHUMH BiAXwieHHAMHU. He icHy-
BaJIO TAKOXX MAaTeMAaTU4HOI CTATUCTHUKHU SIK OKPeMOl TUCLUIUIIHU, ToMy ['ayc, 3poOMBIIN 1€ BIAKPUTTS, MHU-
caB, 10 WOMY BIAJOCSd 3HAWTH MaTEMaTUYHO HECYNEPEWINBHMA W TOYHHI METOH IMIATOHKH PE3yJBTATIB Y
excrniepuMeHTax. Po3poOka ["ayca nepeknHysa ceMaHTUYHUN MICTOK MiX KJIACHYHOIO alire0por0 Ta TEOPIEro
HMOBIPHOCTI, YMM CYTTE€BO PO3IIUPHIIA MOXKIUBOCTI MOAATBIIONO PO3BUTKY 000X MaTeMaTUYHUX JUCLUILTIH
1, 30KpeMa, JjaJia MOIITOBX BIIPOBAXKEHHIO MATEMAaTUKU B IPUPOJ03HABYI AUCLHUILIIHH.

12 CyTb MeTony ['ayca nossirae y Tomy, 110 pu eM-
MIPUYHOMY CIIOCTEPEKEHHI IBOX 3aJISKHUX MEPEMiHHUX —
10 . b4 "x" Ta "y" — 3aBXKIM BUHHKAIOTh BIAXHJICHHS, TOOTO CyT-
* TEBI HETOYHOCTI TX BUMIpPIOBaHHS (AWB. MATIOHOK), SIKi MU,
SK MIPABHJIO, HE MOYKEMO TIOSICHHTH, 1 SIKi HE TAFOTh 3MOTH
¢ YiTKO BH3HAYUTH (POPMYJIBHY 3AIICKHICTH MEPEeMiHHUX 32
¢ JIOTIOMOTOF0, HATIPHKJIAA, JIHIHHOTO PIBHIHHS BUIY: y =
. / a*x + b; &ie: y Ta X — CIIOCTEpEXEHI MepeMiHHI; a — Koe-
/ ¢ilienT, KUl BU3HAYAE HAXHUII TEOPETUIHO OOUMCICHOT
' ' (GyHKIIIT; b — BUIBHUIN 4iIeH piBHAHHS a0o0 3HadeHHS "y"
0 10 20 30 40 | mpux=0.
3 momaHoro rpadiky BHIHO, IO 3aJIEKHICTB:
"guM Oijblle 3HaYeHHs apryMenTy "X'", Tum Oinbiie 3HadeHHs "Y", 00’ ekTuBHO icHye. KpiMm Toro, Xapakrep
IIBOTO 3B’S3Ky MPSMO MPOTIOPIIHHMK 1 NiHIHHANA. BomHOYac, MU HE 3HAEMO SK aHATITHYHO OMHUCATH ITIO 3a-
nexHICTh. ["ayc 3amporoHyBaB BUPIIIMTH IF0 TPOOJIEMY TaKUM YHHOM: YHCEIBHO BHU3HAYUTH BiIXUIICHHS
CTIIOCTEPEKEHUX TapaMeTpiB BiJ TEOPETHYHO 0OpaxOBaHMX 3a JOMOMOTOIO BBEJCHHS HOBOI XapaKTEPUCTHKH
— BEJIMYMHH CEPEIHBOI0 KBAAPATUYHOTO BiAXUIICHHS, & CaMe:
Sy =X(ysi—yi)/(n—-2);

1€ Vs; — PO3paxyHKOBE 3HaUeHHsI QYHKIIT, y; — CIIOCTepeXeHe 3HaueHHs (yHKIIi.

MiniMizyroun i BiaxuineHHA (min X (ys; — yi)*) 32 ZOIOMOTOIO BiANOBIIHUX PiBHSHB, ['ayc BUBIB
(dhopmyu 171 BU3HAYCHHS ITapaMeTpiB IIyKaHOTO JTIHIHHOTO PiBHSIHHS, a caMe:

Z= I’IEXi2 — (ZXi)z;
a=(QyXx? — ZyixiZx;) / Z;
b= (nZyixi - Zinxi) /Z.

Sk 6aunMo, BUpaxyBaTH ITapaMeTpH JIIHIHHOTO PIBHSHHS JOCHTH JIETKO, a 3aBIaHHS MPOTHO3YBaHHS
HeBizomoro "y" mpu HasBHOMY 3HauyeHHi "X", cTa€ ONTHMi30BaHUM Ha OCHOBI 3HaHb PO MiHIMalbHi BiIXH-
JICHHS CTIOCTEPEKEHUX AaHUX BiJ TEOPETHMYHO NMPOrHO30BAHUX, TOOTO HAWKPALIUM YHHOM OOIPYHTOBAHHM.
IToka3HUKH cepemHbOTO KBaIpaTHIHOTO BiIXHMIICHHS IO mMapameTpy "a" Ta, BimmoBigHO "b", Texk 00paxoBy-
I0ThCSI 1 OyIyTh TAKHMHU:

[ I = = A N s

o

S2=S22x2/Z;
Sp>=S,>n/Z.
Bunaxin ['aycom MeTony HaMEHIIMX KBaJIpaTUYHUX BIAXWICHb OYB 3arajbHO3PO3YMUINM, ke Y
OCHOBI MaB YiTKO C(OPMYJILOBaHUI MPHUHIUI — MiHiMi3amii KBaJpaTHYHUX BIIXMJICHb CIIOCTEPEKECHUX Ma-
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paMeTpiB BiJ TECOPETUIHOI ampOKCHMYI0Uoi (PYHKIIT — OTKe, BIH MPAaKTHYHO BiJpa3zy 3HAHIIOB IIMPOKE
MPAaKTUYHE 3aCTOCYBaHHS cepej] 010J10TiB, €eKOHOMICTIB Ta (i3HKiB TOTro 4Yacy. Hayka Bxke Oyjia TOTOBOIO JI0
¢dopmanizanii 0araTboX MOHATH Ta BIPOBAKCHHS 3HAHb MAaTEMAaTHKH y BCi cepr JOCHIiIKEeHb 3aKOHIB TpH-
pOaH Ta CyCIiIbCTBA.

3okpema gBoropiaHuii 6par Yapisza Japsina cep ®pencic [ansron (1822-1911), sikmii GyB BHmAT-
HUM aHTTiHCHKUM 010710roM, MaHIPiBHUKOM, aHTPOIIOJIOTOM, TICHXOJIOTOM Ta BUCHHM, SIKUH 3100yB BU3HAH-
HSl YCBOTO CBITY SK PO3POOHMK NPHHLUIIB KPUMIHAJIBHOI NAKTHJIOCKOMIi, BIEPIIE 3aCTOCYBaB METOJ
HaMEHINUX KBaIpaTiB B AOCTIIKECHHI 3pOCTy JiTeH y BUCOKUX OATHKIB Ta 3pOCTYy HiTeH y HU3BKUX OaTHKIB.
BusiBuiiocst, 1o JiTH BUCOKHX OATBKIB Y CEpeJHbOMY HM)KUE BIIACHHX OAaTHKiB, a JIiTH Y HU3BKUX OATHKIB y
cepelHbOMY BHIIE BIACHUX OaTbKiB. Pe3ynbraTn LbOro JOCTIMIKEHHS NMPUBEIH HOTO 10 PyHAaMEHTAIBHOTO
BHCHOBKY TIPO Te, IO MPUPOJIa ITparHe ONTUMi3allii BIaCTHBOCTEH B JKMBHX CHCTEeMax (3aKOH perpecii ycrma-
IKoBaHUX O3Hak). @. [anbTOHY TakoX HAJEKUTHh Meplie BUKOPHCTAHHS CIOBOCIIONYYECHHS '"perpeciiiHuit
aHami3 gaHux", sKe 1 HAHI € 3aralbHO BU3HAHUM i BUKOPUCTOBYEThCS JUIA MO3HAYCHHS IIMPOKOTO KOJa CTa-
THCTHYIHUX JOCIiIHKEeHb [12]

HanpukiHii BiCIMHAIISTOTO ¥ MMOYATKy NEB’SITHAAATOrO CTOJITTS METOJ| HaMEHIIUX KBaJpaTiB
MoYyaay BUKOPHCTOBYBATH HE TIJIbKH JUIA 3’SCYBaHHS HAsBHOCTI IIIIBHUX 3B’A3KiB MK NEpEeMiHHUMH, a U
IUISl BUJIYUYECHHS 3 €KCIIEPUMEHTIB Ha UIMIIKOBUX IapaMeTpiB Ta BCTAHOBIICHHS NPUPOAHUX 3aKOHIB, SIKi 3y-
MOBJIIOIOTH TTOSIBY TIEBHUX BIMMOBIAHOCTEH Ta 3B’S3KiB MK BenmdmHaMH. Lle CyTTeBO MpOCyHYIO BHEpen
HAYKOBI JTOCIIDKEHHSI Ta MPUCKOPUIIO MOSIBY HOBUX BIKPUTTIB y (pyHIAMEHTAIBHUX HAyKaX.

Bonnouac ciin 3ragarty, mo MeTo] HalMEHIINX KBaApaTiB € KOPUCHUM JIMIIE TOAI, KOJIU AOCIiIHHU-
KH PETEJIBHO BiAIPaIbOBYBAJIH 3MICTOBHY YaCTHHY €KCIEPHUMEHTY Ta IIE 10 CAMOI'0 €KCIIEPUMEHTY IPOTHO-
CTHYHO 3pO3YMLIN W TOSICHWIN TPUPOJY JOCTIKYBAaHHUX MapaMeTpiB Ta MPHPOIY IX B3aEMHOI 3aJIC)KHOCTI.
Merton ['ayca He Mae eBpUCTUYHOI CHIH. Y pa3i irHOpYBaHHs IIMM 3HAHHSIM BHCHOBKH 3aBXIU OyayTh XHO-
HUMH 200 YaCTKOBO HEKOPEKTHUMH.

[IpuknaniB HEKOPEKTHOTO 3aCTOCYBAHHS METOTy HAaHMEHIIIMX KBaJpaTiB B Pi3HUX HayKax Oyio Oe3-
74 i 11e TPU3BENIO 0 YUCICHHUX HayKOBHX MOMUIIOK. Ha *anb, i MpUKIagy 3ycTpivyaloThes 1 B CydacHid
HayIi. IX NpUYMHOIO 3aBXK/M € HeBpaxyBaHHs (akTy TOTo, IO METO/ HaliMeHIIMX KBajpaTis ['ayca € acum-
NITOTUYHUM 3a CYTTIO 1 He mependadae oOpoOKHM OTWHUITL BUMIpy MHapaMeTpiB Ta BHUSBJICHHS MPUPOTHOT
MPUYMHHO-HACIIIKOBOI CYTHOCTI iX 3B’s3KiB. BiH KOpUCHHMI JIHIIIE 32 YMOBH, KOJH JOCHTiJHHK Ma€ BUUEPITHI
3HaHHS PO MPEAMET JOCTIIKECHHS Ta MPUPOAY 3B'SI3KiB MK IapaMeTpaMH, 3a JOTIOMOTOI0 SIKUX BiH OMHUCYE
JOCITIDKYBaHI sBHINA. B IiToMy METOI HEe € KOPHCHHM I TIOSCHEHHS TIPUPOAY MPHYNHHO-HACIITKOBHX
3B’SI3KIB MIX IMapamMeTpamMu y 0azax JaHHX.

Crin Tako MpUTajaTty, 0 Ha MOMEHT MOSBU METOAY HaiiMeHIIMX KBajapatiB ['ayca Bike Oyiu Bin-
KPUTHUMH (YHIAMEHTAIbHI 3aKOHU KIIACUYHOI MEeXaHIKU, AU(epeHIiaTbHOTO Ta IHTETPAIbHOTO O0YHCIICHHS,
nesiki 3akonn Beecsity. Lle mepemycim Bimomi poGoti Mukomas Komeprika (1473—1543), sakonu Horama
Kemnepa (1571-1630), 3akoHu MexaHiku 1 BCecBiTHROTO TsixkiHHs Icaka Hetorona (1643—1727). Oxe, Bia-
kputTs ['aycom Merony HallMEHIIMX KBaApaTiB BiOyJocs y yac, KOIM HayKa B)K€ 3HaJa OCHOBHI 3aKOHHU
TIPUPOIH 1 chopMyITIoBaIa IX EBPUCTUIHO Y BHTJISAI OAHO3HAYHO BH3HAYCHUX CITIBBIAHOIICHE MapaMeTpiB,
10 MaJId YiTKO BU3HAYEHI OJMHUII BUMIpY 1 HE TIOCHIIATUCS Ha TOBUTbHI BiAXwiieHHs. HaykoBuii cBiTOrIISAY
MoYaB CHHUPATUCS Ha AyallbHi ySBIEHHS — 3 OZHOrO OOKY MpHpoJa OMUCYBasacs YITKHMHU (OpMyIHHUMHU
CHIBBITHOIICHHSAMH MiK BETMYMHAMHU BCTAHOBIICHUMH 3aKOHaMH (i3WKH, AKi MiANaBaIHCI TOYHOMY BUMIpY
i 3MICTOBHOMY aHalli3y, 3 1HIIOTO — BXKe ICHyBaJIM 3acall Teopii HMOBIPHOCTI, siKa OrepyBayia JOBIILHUMHU
BEJIMYMHAMHU Ta YSABJICHHSIMH NPO MOXUOKH Ta WMOBipHicTh. B MeToni HaliMeHux kBangpatiB [ayca 3yctpi-
JICSI IBA CBITH — JIBi CBITOTJISIIHI CYTHOCTI — anredpa i Teopist AKMOBIpHOCTI.

B moemnanHi 3 MeTo10M HaMEHIMUX KBaapaTiB ['ayca Teopis BiporigHocTi HaOyma OUTBINol 3MicTO-
BHOCTI B HAYKOBHX E€KCIIEPUMEHTAaX, 3aKjiajla OCHOBU CTATUCTUYHOT 00pOOKM eMIIpUYHUX JaHuX i 3abe3re-
Yuja MOKJIMBICTH MOJANBIIOTO PO3BUTKY PETpeciiiHOro aHammizy W NpHUKIAAHOT MaTeMaTHKH B ILIOMY.
BigxuneHHs Bif 3aKOHIB BUCHI IMOYaJIM ONMKMCYBAaTH 3aKOHAMH HMOBIPHOCTI M caMme Iie TOE€THAHHS JTaBaJio
MOJKJIUBICTh 3HAWTH, a MOTIM OCMHUCIIUTH Ta PO3AUIUTH JOBUIbHY i 3aKOHOMIPHY KOMITIOHEHTY JOCIIJIKYBa-
HUX TPOLECIB Ta, BPEIUTI-PELIT, OTPUMATH CYyYaCHHI MaTeMaTUYHUH anapaT perpeciiHoro aHaiizy.

Bripomomx mojanpmIoro po3BUTKY MaTeMaTHKH TEOpist MMOBIPHOCTI y MO€IHAHHI 3 YSBICHHAMH
KJIACHYHOI aJIreOpH TO3BOJIHIIA BUSHUM PO3POOHTH TIPHUKIAIHI METOIU KOBapiaIifHoro, ANCIepciiHoTO, (ha-
KTOPHOTO Ta 1HIIMX BHJiB MaTeMaTUYHOrO aHajli3y eMIIpHYHUX AaHHX; BOHA CKJajla OCHOBY HAayKOBOTO
IUTaHYBaHHS €KCHEPHUMEHTY, Teopil ynpaBiiHHS CKIaJHUMH CUCTeMaMH i 0a3aMy IaHHMX, a TaKOX Teopil
00pOOKH ITOMHUJIOK.

JIOCIiAHUKHN 3pO3yMIITH, IO TIPOTHO3YBAaHHS Ha OCHOBI METOy HaiiMeHIIUX KBajpaTi ['ayca no3Bo-
JIsI€ JOCSITTH BUCOKOI TOYHOCTI, ajie He PO3KPUBAE CYTHOCTEH MPUPOIHOTO B3a€MO3B 13Ky napamerpis. [Ipo-
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THO3YBAaHHS HA OCHOBI €BPUCTHUUYHMX MOJENEH Ta 3arajJbHUX 3aKOHIB MIPUPOAM € MEHII TOYHHM, ajie 03BO-
JIsi€ 3MICTOBHO OCBOITH MPUPOJIHE SBUIIEC — OCMHUCIHUTH yCi IPUYNHHO-HACIIIKOBI 3B’s13kU. B peanbHux m0-
CIIPKEHHAX LI BHOM NPOTHO3YBaHHS HeMae NOTpeOu Oynb-sIKUM YHHOM TMOE€JHYBaTH, BapTO JIMIIC
BHU3HAYUTHCA 3 METOIO PO3PaxXyHKiB.

Ile oqaUM MOCSTHEHHAM MaTeMaTHKHU KiHI JEB’ ATHAIISTOTO CTOJITTS CTana po3podKa YHCIEHHUX
MOKa3HHMKIB, SIKi OLIHIOBAIN JOCTOBIPHICTH PE3yJbTAaTiB CTATUCTUYHUX JOCHIIKEHb — KPUTEPIiB SKOCTI arl-
poxcumaii emmipuunux ganux K.Ilipcona, Cteionenta, dimepa Ta iHIOINX.

Tak, BugaTHUI aHTmiichkuit Matematuk Kapi Ilipcon (1857-1936) 3anmpononyBaB OiIbIT KOMILIEK-
CHY OIIIHKY DIiBHS SIKOCTI allpOKCHMAIlii peajlbHO CIIOCTEPEkKEHOI JIIHIHHOT 3aKOHOMIPHOCTI 32 JJOIOMOTOI0
Koe(ilieHTy KOpensilii, SKuii 00paxoBYEThCs 3a (HOPMYIIOIO:

R =% (Xi = Xep)(¥i = Yep)/ 1 Sa Sp ;

He: x., Ta Y, — CepeiHi 3HaYE€HHs CIIOCTEPEKEHUX MapaMeTpiB.

Kpim Toro, 3a momomMororo BiAmoBiZHUX (YHKLIIOHAJIBHUX MEPETBOPEHb apryMEHTIB, METOJ Hai-
MEHIIUX KBAJPAaTiB 3 YCIIIXOM IOYaJl BUKOPHCTOBYBAIH JUIS allpOKCUMAIii He TUTBKY JIHIHHNAX, a H OLIbII
CKJIAJIHUX €KCIIOHEHIIaNbHUX, JIOTapU(PMIUYHUX, TIHepOOIiYHNX | MepioAnIHuX QyHKIIH.

CyTTeBUM PO3MIMPEHHIM MPHUKIAIHUX MOXKIUBOCTEH METOLy HaMEeHIIKX KBaapaTiB y XIX cTomiTTi
CTaJM JOCIIIKECHHS 3a JOIMOMOIOI0 TaK 3BaHOr0 0araTOBUMIpHOTO METOLY HaWMEHIIMX KBaapaTiB, TOOTO
METOAY TPOTHO3YBaHHS 3HaueHHS (QYHKIT "Y", Ha OCHOBI BHBYCHHS ii 3aJ€KHOCTI BiJ YHCICHHOI I'PYITH
criocTepekeHnx apryMeHtiB (X, X, ... Xy,). PiBHSHHSA, M0 onmcye 0araTOBUMIpHY perpecito Mae TakHhi

BUTLJIS:
Y= ﬁn- + ﬁLXL + E:X: =+ - ﬁm}‘{m. + &,

ne: X = (Xy, Xz, ... Xm) — BEKTOp HE3aICKHUX 3MIHHUX; — BEKTOP MapaMeTpiB PO3MIPHOCTI, SKi CIiJ
BU3HAYUTH (200 KOSQIIIEHTIB 3HAYMMOCTI JIJIs BiNOBIMHUX mapaMeTpiB "X", sKi € BU3HAUCHUMH ); € — JIOBi-
JThHA TTOXHUOKA (BIIXWICHHS ), Y — pO3paxyHKOBe 3HaUYeHHs (PYHKINI (3ajekHa 3MiHHA); [3) — BUIBHUIN WieH
PiBHSHHS.

AHani3yro4ud MoJaHuii MaTeMaTUYHUNA BUPa3 Bifipa3y MOMITUMO, IO BiH MPAKTUYHO HE BiIPi3HAETH-
Cs B KJIACHYHOTO METOAY HAWMEHINWX KBAApaTiB i MOke OyTH OTpUMaHUM B PE3yJIbTaTi HOPMYBAHHS
(mpuBeeHHST PO3MIPHOCTEH MapaMeTpiB) Pe3yJIbTaTiB PO3pPaxyHKiB TAPHHUX PIBHIHB perpecii BUAY:

Yi=aX;+b ae—j=12,...m

OTxe, TOCTITHUK, KWK BUPIMIAB OyIyBaTH MPOTHO3W HAa OCHOBI BUBUCHHS 3aJICKHOCTI HapaMeTpy
"Y" Big cucremu 3MiHHEX mapamerpiB (X, X, ... Xp), MOKE CKOPHCTATHCS CTaHAAPTHUMH AITOPHTMAMHU
PO3paxyHKiB OaraToBUMIpHOI perpecii. Lle oco0nmuBo 3amMaHIMBO i 1iKaBO, aJ)KE BIAMOBIAHI KOe]illieHTH 3
B2 B3 ... Pm Oe3moOCepeIHbO BKA3YIOTh HAa CHITY BIUIMBY BiAMOBiAHOTO HUM mapametpy "X" Ha pesyibrar "Y".
Po3paxyHKoOBI MOKa3HUKK KBajapaTHuHuX BigxuieHb (0, 6,, 65 ...06,,) kokHOro mapamerpa BKa3ylTh Ha
MiHJIUBICTh KiHLIEBOTO PE3yIbTaTy. 30a€ThCsA, IO TOCTIIHUK OTPUMY€E HOBY MOXKIIMBICTh 3JIMCHUTH TaK 3Ba-
HE TUHaMiYHEe IIPOTHO3YBaHHS IMOBEIIHKM CUCTEMH Y Yaci 1 30KpeMa 1 OCHOBHOTO MTOKa3HHUKa cTany "Y".

BararouMipHUit METO]] HAMMEHININX KBAIPATiB TO3BOJISE BHAUIATH 3 BEIUKOTO 00’eMy iH(OopMarii
HAWOUIBII 3HAYMMI TIapaMeTpy W 3[IHCHUTH TECTH HA HASBHICTh BUKOHAHHS OCHOBHHX 3aKOHIB TPUPO.IH,
TOOTO GBI 3MICTOBHO PO3TIISIHYTH MPOOJIEMy B3a€MO3B’SI3KIB CIIOCTEPEKEHUX MapaMeTpiB. Y HbOMY HOTO
OCHOBHA IIIHHICTb /151 BUPIIIEHHS CKIaJHUX NPAKTUIHUX 3aBJaHb.

JlocmiKeHHs 13 3aCTOCYBaHHIM 0araTOBUMIPHOTO perpeciiHOro aHaji3y 4acTto MpOBOAMIMCS Oara-
ThMa BUCHUMH JI€B’SITHAALSATOTO 1 TOYATKy ABAIUATOTO CTOJNITTA, SKi, 30KpeMa, 3’ACyBajH, IO I Horo
KOPEKTHOTI'0 BUKOPHCTAaHHS B 3aBAAHHIX IPOTHO3YBAHHS Ta ONMUCY 0araTOBUMIPHOTO PErpeciiiHOro piBHAHHS
HEOOXIZHO TaKOXX BUKOHATH HU3KY B@KJIMBHUX BHMOT: IOBECTH, L0 MaTeMaTH4YHE OYIKyBaHHS IOBIJILHOTO
BiXWJICHHSI JOPIBHIOE HYJIIO [UISl YCIX CIIOCTEPEKEHb; MPOaHali3yBaTH Y JUCTIepcis y BUOipKkax mapamerpis
€ TIOCTIHHOIO W He Mae TEHACHIIIT 10 PO3MIUpPEeHHs a00 3BY)KEHHS B 3aJIeKHOCTI BiJI KITPKOCTI BUMIPIOBAaHUX
BEJIMYMH; JOBECTH BIIICYTHICTh B3aEMHOI 3aJICKHOCTI MOXMOOK OKPEMHUX TEPEMIHHHUX (aBTOKOPENAIis); H0-
BECTH, 1110 MOKa3HUKH JIOBIILHOTO BiIXHJICHHS IEPEMIHHUX HE3AJICKHI BiJ| TIOSICHIOIOUUX MIEPEMIHHUX; BCTa-
HOBHTH, IO MMOKa3HUKH JOBUILHOTO BiAXHMJICHHS MEPEMIHHMX HE3aJeXHi OJIUH BiJ] OIHOIO; YCi MOSICHIOIOY1
TIepEeMiHHI 3HaXOIAThCS Y JTHIHHOMY 3B 3Ky 3 "Y"; MOBECTH, 1110 TOXHOKH PO3MOAUISIOTHECS 38 HOPMAIBHUM
3aKOHOM.

OnHuM 3 MepINX NPUKIAIiB YCHIIIHOTO BIPOBAIKEHHS METOAIB MAaTEeMaTHYHOTO MPOTHO3yBaHHS,
OyJu eKCIIepUMEeHTH, MTPoBeieHI Ha 3aMoBlieHHs Aprtypa ['ineca (1725 — 1803), sikuii BonoiB MTUBHOO (ad-
pukoro y JlyOimiHi, a TaKOX ITIKABHBCS MATAHHSIMH MOKJIMBOCTI TIPOTHO3YBAHHS 1 ONTUMI3aIlii TTOKA3HHUKIB
BapTOCTI MHBA 3aJIE)KHO BiJI BAPTOCTI MOTO CKJIAJAOBUX, HAKJIAJAHUX BUTPAT HA BUPOOHHUITBO i €KCIOPT, a
TaKOX MOKa3HUKIB SKOCTi. A.I'iHec 3amovyaTrkyBaB TpuBasie (piHAHCYBaHHS CBOEIO KOMIAHIEI pOOIT BiTOMUX
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€BPOTICHCHKUX MAaTEMAaTHKIB, SKi MpaIfoBalid y cepl mporao3yBaHHsI. 30KpeMa, Y CBilf 9ac KOMITaHis Tpo-
¢inancysana Binbsima ['occeTta A mpoBeeHHS JOCTIKEHB Y cdepi OIIHKH 3aIeKHOCTI BApPTOCTI IHBa Bij
Horo sikocTi. Y 3B'A3Ky 13 3000B'I3aHHSAMHU Mepe KOMITaHIE€I0 10 HEPO3TOJIONTYBaHHIO KOMEPLiHOT TaeMHUTI
(KO0 KEPIBHUIITBO KOMIIaHIl BBa)KaJ0 BUKOPHCTAHHS CTATHCTHYHOTO amapary B CBOild poOoTi), crarts B.
loccera Buiinmia aume B 1908 pomi B sxypHam "biomerpuka" mig ncesaoniMom "Student” (Ctynent). Cro-
TOHI MPAKTUYHO YCi, XTO KOPUCTYETHCS METOJaMH MaTeMaTHYHOI CTATUCTUKY, 3Ha€ t-kputepiii CThiofeHTa
JUTSL OI[IHKH JTOCTOBIPHOCTI PE3yJIbTaTiB CTATUCTHYHOTO MTPOTHO3YBaHHS.

HaranaiiMo, 1110 y 11i#1 po0OOTi ME HE 6epeMOocs Bi3HAYUTH yCi JOCATHECHHS MATEMATHKH 1 MaTeMaTHIHO-
METO/IiB, IO 3pOOMII BarOMHIA BHECOK Y PO3BUTOK Cy4YacHHX YSBIICHB PO MaTeMaTHIHE MPOTHO3YBaHHSI.

OTxe, HAPUKIHII JEB’ITHAMIATOTO Ta HAa TOYATKy ABAAISTOTO CTONITTS MAaTeMAaTHYHUHN amapar
JOCIITHHKIB, K1 3IHCHIOBaJM MPOTHO3YBaHHS 32 JIOTIOMOTOI0 (OPMaIbHUX CHOCTEPEKEHb, OYB B ILIIOMY
PO3pOOJIEHIM Ta MIMPOKO BIPOBAIKEHUM Y PAKTHKY. SIKIIO MpoaHati3yBaTH PO3BUTOK HAOLIBII SCKpaBUX
i7leill MaTeMaTHYHOTO MPOTHO3YBaHHS y IIeH Mepiof], TO MEPEeKOHAEMOCH Yy TOMY IO iX TOSBa € MOB’SI3aHOIO 3
[IMPOKUM BHKOPUCTAHHSIM HMOTO y BCiX cepax HayKd W MPaKTHKH. Y el Yac TaKoX HApOJKYIOThCS HOBI
MOTY>KHI HANPAMKHU y HApUHI MaTeMaTHYHOT'O POTHO3YBaHHS Ta JOCHTIHKCHHS MOBEIIHKU CKJIQJAHUX CUCTEM
— Teopis iHpopMarlii i cUCTeMHUI aHali3, eJIeMEHTH JHIHHOTO MPOTHO3YBAaHHS MOBEMIHKHM CKJIAJHUX CHUC-
TEM; aKTUBHO PO3POOJIAIOTHCS HOBI W OUTHIIT aOCTparoBaHi METOAM MAaTEMaTHKH, a TaKOXX HOBI IMPUKIIATHI
JUACILUILIIHY.

Tax, OKpeMOI0 BU3HAYHOK CTOPIHKOIO B iCTOPii PO3BUTKY MaTeMaTHYHOTO IIPOTHO3YBAHHS HA TIOYaTKy
XX cromitrs Oyna po3podka Teopii Tak 3BaHOTO JIHIHHOTO MaTeMaTHYHOTO MTPOTHO3YBaHHS, sSKa O€3II0CEPETHBO
BUTIKaJa 3 METOJJMKK OaraToBUMIpHOTI perpecii. 3aranbHuid popMyIbHUIA BUPa3 IS IPOTHO3YBAaHHS TaKHIA:

£ =_z“l B X; = BuKy+ B+ Bk - frXn
2

3 BHpa3y 3p0o3yMiJio, IO MOBEAIHKa PEealbHOr0 00’ €KTa JOCTIHKEHb BXKE IMOUYMHAE OMUCYBATHCS 32
JIOTIOMOT'OI0 CICTEMH PiBHSHB OaratoBUMIipHOI perpecii. JliHiliHe MPOrHO3yBaHHS JO3BOJISE BCTAHOBUTH Mi-
HiMalTbHE 3HaueHHS QYHKIIT f(X), 0 3aJIeKUTh BiJ 0araTh0X mapaMeTpiB, sIKi, y CBOIO UePTy, OOMEXYIOThHCS
y BIIACHUX iHTEpBaJax 3HAYCHb.

Merton 0co0nHBO sIckpaBo OyB BUKOPUCTaHUM Yy MEpIIiii mosoBrHI XX CTONITTSA B €KOHOMIli BUAAT-
HAM aMEepPUKaHCHKUM €KOHOMICTOM POCIHCHKOTO IMOXOKEHHS, HOOeNIeBChKkUM JaypeatoMm 1972 poky B. Jle-
oHThEBUM (1905 — 1999), sxuit y 1924 — 1925 pokax 3amponoHyBaB MaTeMaTW4YHy MOJENb JJisl aHaizy
CTaHy BUPOOHMLTBA Ta MIXKTaixy3eBoro posmnoainy mpoaykuii [10, 11] (MmeTox mixkranyseBoro OanaHcy), sika
3roioM HaOyJia BCECBITHROTO BU3HAHHS ITiJ] HA3BOIO "MaKpOeKOHOMiYHI MaTpulli JIeoHTheBA" 1 cTanma OCHO-
BOIO CYJacHOI aJTOPUTMI30BaHOI CHCTEMH YITPABIIHHSI €KOHOMIKaMHU 0araThoX JepiKaB.

Mo cyri Hnutocs mpo cucteMy oO4rciIeHHsT GakTopiB po3BUTKY f (Xi).... f (Xn), i€ BapTICTh OKpe-
MUX TPOAYKTIiB BUPOOHHUIITBA Ta CHOXKUBAHHS iX 1HIIMMHU BUPOOHUIITBAMH W KiHIIEBUM CIIOKHMBadeM OaiaH-
CyBIHMCS Ta B3a€EMHO PETYIIOBAIHUCS, 3a0e3MMeuyloYr MOKIHBICTH ONTHUMI3aIlii 00CsITiB BHPOOHUIITBA i
CIIOXKUBAHHsI y OKpPeMHX raiys3sx. BimOyBanacs OakaHa Ui CydyaCHMX €KOHOMIK ONTHMI3allisi BUTPATHHUX
KOILITiB, CIPSMOBAHUX y OKpeMi ranysi Juisi JOCATHEHHS 3aralbHOr0 CHCTEMHOTO YCIIiXY.

[li3Hime BAOCKOHAJTIEHHS METOAY JIHIHHOTO MPOTHO3YBAHHS JO3BOJHIIO CYTTEBO PO3IIUPHUTH MOXK-
JUBOCTI BUKOPHUCTAHS MOIIOHUX MOJIENIEH JIsi CUCTEM, 1110 MICTHJIM HEJIHINHI Ta TUCKPETHI 3B’ SI3KHU 3 KiHIIe-
BUM, aJie¢ TIEPMaHEHTHHM pe3yJbTaTOM — HelliHiifHEe MPOTrHO3YBaHHs, MOJIIHOMIANbHUH alrOpUTM, METO.
BHYTPIITHBOI TOYKHU TOMIO.

Ha mouatky XX CTOMITTS BXke Oy 9iTKO C(HOPMYITLOBAHUMH OCHOBHI PI3HOBHIIM CYy4acCHOTO MaTe-
MaTHYHOTO MPOTHO3yBaHHSI: IMOINYK HaWOLIBII BIPOTiIHOTO MOKa3HUKa (rMapamerpa) ckiamHoi (QyHKINT 3a
ogHuM a0o OaraTbMa apryMeHTaMH; MOLIYK OKPEMOTo CyJDKEHHs Mpo WMOBIpHHMI CTaH CUCTEMH B MalOyT-
HBOMY; TIOIITYK HMOBIPHOT MaTEMaTHIHOI MOZEII POOOTH CHCTEMU B MaOy THHOMY .

[osiea Teopii iHpopMarlrii [15] Ta 00YMCIIOBAILHUX ABTOMATIB y Hepiriii monoBuHi XX CTOMITTS
CTaja BUPIIIAIFHIM €TaroM OO0 IIHPOKOr0 BUKOPHCTAHHSA METOAIB MaTEeMaTHYHOTO IMPOTHO3YBaHHS 1 MMO-
BEJiHKM CKJIQJIHUX CHUCTEM B HayIli Ta MPaKTHIl. 3’ IBUIAcs KiOepHEeTHKa — HayKa PO aJrOpUTMIYHE yIpaB-
JIHHA CKJIIAMHUMH CHUCTeMaMHu (3 TperpKkoi — Hayka KepMaHW4a), sSKa 3poOmia CTaHZapTHUMH U
JIETKOJOCTYTHUMHU 0araToOBUMIipHi, pyTHHHI H HEIOCSKHI 3a 00csAraMu AJisl OKPEMOl JIIOJUHU PO3PaxyHKH.
[IpoTsiroM my»*e KOPOTKOTO Mepioay Jacy KibepHeTHKa He TUTBKH JI03BOJIMIIA aBTOMATH3YBaTH AOCIITHUIIBKI
¥ TPOTHOCTUYHI POOOTH BYEHWX, a W MOCTaBWJIA 3aBJAaHHS CTBOPEHHS IITyYHOTO IHTENEKTY — aBTOMATY,
SIKMI caMOCTiHHO H BHOIpKOBO 30MpaB i Hakonmu4yyBaB OW BXiTHI IaHi, 00poOisiB iX, HAOUparoYl BIACHUH
JOCBij, Ta pOOUB a/leKBaTHUMH (OOIPYHTOBAaHUMH) MaTEMaTH4Hi i JOT1uHi nepeadadyeHHs.
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HoBi ysBI€HHS PO MOXJIMBOCTI MaTEMAaTHYHOI'O [IPOTHO3YBaHHS MaOyTHHOTO CTaHy CUCTEMH CHU-
JTHHO BIUIMHYJIU U HAa CYCIUTBHUN CBITOTJISI, IIUPOKO OOTOBOPIOBANIUCS T'yMaHITapisIMH, 9acTO a0COIOTU3Y-
BaJMCSl B JITEpaTYpHUX TBOpax (haHTACTIB Ta, BPELITi-pEIlT, CTAIM NPUYMHOIO HAPOIKEHHS 0araThbox B
[JTOMY XHOHUX HAyKOBHUX CYIKCHb.

Tak, fesiki BUEHI-010JI0TH TIiJT BIUTMBOM iI€0JIOTii COIliali3My Ta CUMIIATHKH YHIBepcasizauil i riobaiza-
il yrpaBIiHHS MOBEAIHKOO JFOJCHKUX Mac MPOMOHYBAIN peai3yBaTH TI100abHUIM TPOSKT TaK 3BAHOI "MITYYHO
KEepOBaHOI eBONIOII". 3a YSIBICHHAMHU IIUX BUCHUX, B OYyAb-AKii CHCTEMI CIIJl BUALIATH TeHepaibHi abo KepiBHi
IapaMeTpu B NEBHUH Yac i iCHyBaHHs, KOPUCTYIOUHCH SIKUMH SK Ba)KEJISIMU, HAIPABIATH XiJ CBOJIOLIHHOIO
IIPOLIECY — BUPOIIYBaTH OCOOIMBO KOPUCHI POCIUHU, BUBOJUTH HOBI BUJIM TBApHH, a B chepi i71€0JI0Tii BUXOBY-
BaTH HOBY IICUXIYHY ¥ KyJIbTypHY MPUPOJY WICHIB CYCHIBCTBA, POPMYIOUH i/IeaIbHE CYCIUTHCTRO.

Ha >xans, 3romom 3’scyBaiocs, 1o B IUX Mparsx, sKi, 0e3yMOBHO, yV CBiif 4ac OyJn Iy>Ke IpOTPecH-
BHUMH Ta Jajli HOBHU TEPCIIEKTUBHHI TOMITOBX PO3BUTKY 0ioJorii, Oy MpOirHOPOBaHI MOMJIMBOCTI TaK
3BaHUX HemependadyBaHUX, HeAu(epeHUiHoBaHMUX 1 KaTacTpoiuHUX MEPETBOPEHb NPUTAMAaHHHUX CKIIATHUM
CHCTEMaM B TaK 3BaHMX KPUTHYHUX TOUYKaX, L0 OMUCYIOTh iX 3arajibHUil cTaH. BusBmiocs, mo mareMaTny-
HE MPOTHO3YBaHHS €BOIOLIHHOTO TPOLIECY CKIAIHOT CHCTEMHU HE JIa€ OTHO3HAYHOTO pe3yJbTaTy H, BiIIOBI-
JHO JI0 3aKOHY 3017bLICHHS PO3MAITTs YChOTO CYIIOTO B MPOLECi MPUPOTHOTO PO3BUTKY, MOPOIKYE OiIbII
BapiaTHBHY Ta OLIBII CKJIAJHY CHUCTEMYy HMOBIPHUX CTaHIB HIXK JAIOTh MOJENI JIHIMHOTO NMPOTHO3yBaHHS.
Biarak, y MaitOyTHROMY MM 3aBKIH ITOBHHHI IPOTHO3YBATH BEJIUKHHA BHOIP Y TOCIITOBHOCTI MOYKJIMBHX
CTaHIB CKJIAJIHOT CHCTEMHU sIKa PO3BUBAETHCSI.

HoBi gocsirHeHHs MaTeMaTHKH, a B XX CTOJITTI 3’sgBUiIoCd Olablne HibK 70 HOBMX MaTeMaTHYHUX
JOUCLUIUIIH, HE TUIBKM 30UIBIININA MOXJIMBOCTI JFOJCTBA LIOAO LIMPOKOI'O BUKOPHUCTAHHS CTAHIAPTHHUX Me-
TOJIB MaTEMaTUYHOTO MPOTHO3YBAHHS Ta JOCHIHKEHHS CUCTEM, IO PO3BUBAIOTHCS, a W Jaid KHUTTS U HO-
BUM HayKaM — Teopii po3mi3HaBaHHS 00pa3iB, Teopii karacTpod, Teopii NOBUTBHHX aTTPaKTOPiB, TeOpil
JHIHOTO MpOrpaMyBaHHS, CHHEPTeTHKH, Teopii 00poOku 0a3 NOTIYHUX JaHWUX, TEOpiid 0OpoOKH BimeoiH]o-
pMartii, Teopii ynpaBIIiHHS, TPYIIOBOTO OOIIKY apryMEHTIB TOIIIO.

IBuakuii pO3BUTOK OOUYHMCIIOBAIBHOI TEXHIKM BXXKE B CEpeAMHI Ta Ipyrid mojaoBuHi XX CTONITTH,
[0sIBa TEPCOHATIBHUX KOMII IOTEPIB Ta CTBOPEHHS 1 HAKONMHMYEHHS MOTYXXHUX 0a3 MaHMX y pi3HUX cdepax
JKUTTS, TO3BOJIFJIN JIOBECTH aBTOMATH3AIlII0 HAYKOBHUX JOCITIKEHb Ta 00pOOKY €KCIIEpUMEHTANBHIX JTaHUX
JI0 Cy4acHUX MOJKJIMBOCTEH 3aCTOCYBaHHS HAMCKIAMHIIINX OOYHCITIOBAILHUX OMNeEpalliidl B peKUMI cTaHIapT-
Hoi 00poOKH maHux. OcobnuBY poib y oMy mpotueci Ha TepeHax CPCP BigirpaB KoyiekTUB BueHUX [HCTH-
TyTy Kibepuetnku AH Ykpainu, ouomroBanuii akagemikoM AH Ykpaian B.M.[mymkoBum.

OCHOBHHM 3aBJaHHSIMHU [HCTUTYTY OyJIM po3poOKa aBTOMaTH30BaHUX CUCTEM YIPABIiHHS BHPOOHU-
LTBOM, YIIPaBJsIHHA 0a3aMM JaHWX, MaTeMaTHYHE MOJACTIOBaHHS y cepi MpOorHo3yBaHHs MOBEAIHKU CKIal-
HUX CHCTEM Ta BAOCKOHaJICHHA MarematuuHoro amapatry EOM. Po3poOku mocTiiHO BHpOBaKyBaTucs y
BHpOOHHIITBO. [loumHatOUM 3 i7e¥i KepoBaHOI €BOIOIIT Ta 00’ EKTUBHO W IMMIBHUIKO IOCIHIIABINH i XHOHI CTO-
poHH, [HCTUTYT HoCAT TepenoBOro piBHS y cdepi MOACTIOBAHHS TMOBEAIHKH CKJIAIHUX CUCTEM Ta 3aCTOCY-
BaHHS y HHUX NPUHLUUIIOBO HOBUX aJTOPUTMIB CUMYJISLIl NPUPOIHHUX 3aKOHIB €BOJIOLii. 3romoMm, maHiBHa
i7Ie0JIOTiYHA BUMOTA IIOAO IIBHUIKOTO BIPOBAIKCHHS NPOTPECHUBHUX PO3POOOK y B IIJIOMY HETOTOBE IO
HOTO Ta 3aHEeMNarave BUPOOHHUIITBO, CYTTEBO 3arajbMyBalla KPEaTHBHUI MPOIeC B KOJEKTUBI Ta CIIpHsIIa
eMirpanii HalOIbII TaJaHOBUTUX TEOPETHKIB 38 KOPJOH.

CyTp MeTOomy monsAraiga y TOMy, IO IPEAMETOM BUBYEHHS OyB CTaH CKJIAaJHOI CHCTEMH, SKUH TaKk
caMo SIK y 3aBAaHHSIX 0araTOBUMIPHOTO ITOPHTMY METOAY HAaMEHIIMX KBaIpaTiB Ta METONIB JiHIHHOTO
MIPOTrpaMyBaHHs OMHMCYBABCS 32 AOMOMOIOI0 BEJMKOI KUIBKOCTI MMapaMeTpiB, OJHAK YacTHHA 3 HUX Oylia BU-
COKO BapiaTHBHOIO Ta MaJia "3allyMJICHHICTH" 3aBISYyIOUM BBEICHHIO DSy AOBUIBHUX KOMIIOHEHTIB (TeHe-
paTtopa IOBITBHUX 4HCEN). Y i CHUCTeMi, sKa 3HAXOAWJAcsi y aKTUBOBAHOMY CTaHi, ciix Oyio
ITOPUTMIYHO Ta Y peaIbHOMY 4aci BifiIbTpyBaTH OJ1H a00 KiIbKa KOPUCHHUX CUTHAINIB, SIKi MaJId TeHepa-
JBHUH alle IEepMaHEeHTHUH BIUIMB Ha pe3yJbTarT ii MOCTIHHOTO po3BUTKY. Tak, cucreMa, onrcaHa ajaropuTMi-
YHO ¥ Tpalrroroda B pexxuMi imiTarii 7a EOM, mocTiifHO MyTyBaja, 3MiHIOBajacs, pO3BUBAJIacs CaMOCTIHHO
Ta, M0 OYJO BIIEpIIe, 3HAXOIWJIACS y PEKUMI HETIOBEPHEHHS IO MoYyaTkoBoro craHy. Cucremu (QYyHKIIN
(pyHKIiOHAMIB), SKI BUKOPUCTOBYBAJHCA Ul OOUMCIEHHS MOAIOHOTO CTaHy CHCTEMH, 3aBISYyIOUM 3aCTO-
CYBaHHIO B HUX T'€HEpPaTOpiB JOBIIBHUX YUCEN, MaIX BHYTPIIIHIO 34aTHICTh JO aBTOMaTUYHOTO TOIIYKY Iie-
PMaHEHTHOTO ONITUMAJILHOTO PIllIEHHS — aIamTartii.

PesynpTaToM 3acTocyBaHHS METOAY TPYNOBOTO OOJIIKY apryMEHTIB CTajlo aBTOMaTHYHE MO0y 1yBaH-
HS IMITaliiHUX MOZeel MOBEeIiHKU CKJIQAHUX CHCTEM, OIIMCAHUX EKCIIEPUMEHTANBHO CIIOCTEPEKEHUMH, SIK1
MaJi JO3BOJISLTH CUCTEMI CaMOCTIHO (YHKITIOHYBATH ¥ BXKE ITUM CYTTEBO BIIPI3HATHCS BiJl aCHMITOTHIHOT
mozeni ['ayca Ta migxofiB miHiiHOTO TporpamyBaHHs. lle OyB MPUHIMIOBO HOBUH MiAXiZ 1O MPOOIIEMH
MpOTrHO3yBaHHA. Tak HapoIUIIOCs iHAYKTHBHE a00 eBpUCTHYHE MOJCIIOBAHHS, A€ MaTeMaTruKa 3ao3u4uia y
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CBilf apceHas JesKi MOJ0KEHHS CyJacHOI Teopil eBOJIONII — MUKTIYHAa aBTOMAaTHYHA TeHepallis BUCOKOI Ba-
pIaTUBHOCTI pe3yNbTATIB 3 MOCHTIJOBHOI CENEKIIE€I0 HAHOUIBII BIpOTIAHUX pilieHb [6, 7]. O0uucmoBanbHi
MAaIllMHA TI0YajJd BUKOPHCTOBYBATHUCS SK CHUCTEMH KepyBaHHS 3 (pyHKIiSIMH CaMOHACTPOIOBAaHHS, CaMOHa-
BUYAHHs, PO3Mi3HABaHHS 00pa3iB i MPOTrHO3YBaHHSI MOKIMBUX CTaHIB Y MalilOyTHHOMY .

JInist BYSHUX BiJKpHIIacsi HOBa CTOPIHKA B iCTOPIT AOCIIKEHb MPUPOIAHOT €BOJIONIT )KUBHUX Ta HEXH-
BHUX CHCTEM Ha OCHOBI IMITAI[ifHOTO MOJICIFOBAHHS 3 €JIEMEHTaMU TeOopii eBOMIOIiI. 30KpeMa, 3aBAsuy0un
YUCIIEHHUM JOCATHEHHSM MPUPOTHUYNX HAYyK CTAJH BiIOMIUMH OCHOBHI O3HAKH IPOIIECY PO3BUTKY.

ABTOpY Brasiocs y cBiit gac (1988) npoanamizyBaTi i CHCTEMAaTH3yBaTH JOCATHEHHS, MPEICTABICHI
B HAYKOBIH JiTepaTypi TOro 4acy, Ta BUIUINTH JCB’SITh OCHOBHMX O3HAK CHCTEMHU, IO 3HAXOMIATHCS Yy CTaHi
ABTOHOMHOTO PO3BUTKY, a TaKOX MOOyayBaTu rpadiuauii hopManizm y nmapameTpuaHoMy mpocTopi [8] mms
Bi3yautizarlii 3arajapbHO{ TIOBEIIHKH CHUCTEM, III0 PO3BUBAIOTHCA. Cepel OCHOBHUX O3HAK a00 YMOB IPOTiKaHHS
€BOJTIOLIIHHOTO MPOLIECY MU BUAUIHIIN TaKi:

1. 3aranpHa crpsIMOBaHiCTh (HAasBHICTH 3arallbHOTO TPEHAY) MPOLIECY PO3BUTKY CHCTEMH, SIKa MOsC-
HIOETBCS MPUCYTHICTIO TIOCTIMHOTO aJie pi3HOOIYHOTO BILTUBY HAJICHCTEMU;

2. TocriiiHe 30UIbIIEHHS PO3MAITTA CTIMKUX O pyHHAIll CTaHiB CHCTEM Ta 30LIbIIEHHS PO3MaiTTs
crnoco0iB ix QyHKIIOHYBaHHS y yaci;

3. HasBHicTh mpoIiecy aBTOCEICKTHBHOTO BiOOPY 3a MPHHIIMIIOM HaWKpamoi alanTamiifHol 34aTHO-
CT1 CHCTEM B CHCTeMI c00l ITOI0HMX Ta HAJCHCTEMI;

4. Hukonivauid Ta QuyKTaniiHui croci0 (QyHKIIOHYBaHHS CUCTEMH, IO 3a0e3Mevye 4acTKoBe i pe-
KYPCUBHE NTOBEPHEHHS 11 y TOYAaTKOBUM CTaH.

5. MacmrabHa BiTHOCHICTE MPOIIECY PO3BHUTKY, KA € PE3yJIbTaTOM 00’ €KTHBHOTO iCHYBaHHS i€pap-
XI4HOT HIAMOPSIKOBAHOCTI OHTOJIOTIYHO IITICHUX cucTeM. KojKHa crcTeMa € YaCTHHOIO HAJCHCTEMH Ta Mic-
TUThH MiACUCTEMH. SIKIIO OJHA PO3BHUBAETHCSA, TO iHIIA MOXE (He 000B’A3KOBO) JerpaayBaTH. 3aBISUyIOUd
TaKil MiAMOPSIIKOBAHOCTI CHCTEM B IPUPOJIi HIKOJIM HE MOXKE ICHYBaTH PiBHOBAru;

6. IlycamiifHicTh 200 HEPIBHOMIPHICTh MIBHAKOCTEH PO3BHUTKY CHCTEM, HAICUCTEM Ta IiICHCTEM.
Hancucrema 3aBkIu B LIOMY PO3BHBAETHCS MOBUIBHILIE TifcHcTeMH. HepiBHOMIpHICTH y MIBUAKOCTSIX PO-
3BUTKY y 4Yaci MPU3BOAUTH JIO TIEPIOTUIHOTO BUHHUKHEHHS KaTaCTPOpIYHUX NECTPYKTUBHUX NEPETBOPEHB;

7. HasBHICTh MOCTIHHNUX aBTOACCTPYKTUBHUX MEPETBOPEHD B CHCTEMI, IO CKIIATAETHCS 3 TiACHCTEM
("4acTkoBa MECTPYKILis). SHUIICHHS 3aJUIIKIB €IEMEHTIB CTAPUX CHCTEM, Yac ICHYBaHHS SIKUX BXKE MUHYB;

8. HasiBHiCTh MOCTIHHUX CTPYKTYpHHUX MEPETBOPEHD (3B’A3KH Ta CITiBBIIHOLICHHS MiX MifcUCTeMa-
MH), 1110 IEPEyIOTh PEUOBUHHUM 3MiHaM. CTPYKTypHA BapiaTHBHICTh BUIIEPEHKAE ¥ Yaci pEIOBHHHY;

9. 31aTHICTH CHCTEM YCiX PIBHIB OpraHi3ailii 0 CaMOBITHOBJICHHS Ta CaM0O30EPEKCHHS B BU3HAYEC-
HOMY 4acOBOMY Jliana3oHi.

3BUYaiHO, SAKIIO iMiTaliiHa MaTeMaTHYHA MOAEIH JUIsl MPOTHO3YBaHHs CTaHy Ta HACIHiJIKIB pPOOOTH
CKIIaHOI cUCTeMH OyJZie MaTH MOXUIMBOCTI BKJIFOUHMTH yCi TIOWMEHOBaHI BHINE MEXaHI3MH EBOJIOIIIHOTO
IpoIecy, MU MaTHMEMO HaMKpally CHCTeMY JUIS MAaTEeMaTHYHOTO MPOTHO3YBAaHHS y Cy4acHOMY pPO3YyMiHHI
MEXaHi3MiB pO3BUTKY. BpemTi-pemr, MaremaTnyHe MporHo3yBaHHsS XX cTONITTS akTHBHO MpaIoe came B
boMy pyciii. Bueri 30cepemkeHi Ha ONTUMI3aIii CKIIATHUX MTPOTHOCTHYHUX aJTOPUTMIB Ta TOIIYKY HOBHX
3arajilbHUX NMPUHIMIIIB MPOTHO3yBaHHs. Biarak, cimiJi 0coOIMBO HATOJNIOCUTH Ha TOMY, IO caMe BHHANJICHHS
HOBHX MPUHIHIIB HPOTHO3YBaHHS MOBEAIHKU CKIIQJAHUX CHCTEM, SIKi MalOTh BHYTPIIIHIO 3/1aTHICT 10 PO3-
BHTKY, € OCHOBOIO ITO/IAJIBIIIOTO MPOTPeCy y Miid cdepi.

Mu HaBenu JUIIE OKPeMi CTOPIHKM CTAHOBJIEHHS MaTeMaTHYHOTO TPOTHO3YBAHHS  30CepeluINCh
HE CTIIBKU Ha croco0ax, CKUIbKH Ha TONOBHHX ifesX. 3 IbOr0 KOPOTKOTO MaTepially, sIKHi, HaroJIoIIyeMo,
HE CTaBUTh Ha MeTi BceOiuyHe BUCBITICHHS JOCSITHEHb JIFOJICTBA Y chepi MaTeMaTHYIHOTO MPOTHO3YBaHHS abo
OTIMIC CBITOBOI iCTOPii MaTeMaTHKH, pOOMMO BHCHOBOK, ITIO CYYacCHHWH IOCIITHUK HUHI Ma€ y CBOIiX pyKax
Iye TOTYXXHHUI 1HCTpyMEHTapil U BUPILICHHS CKJIAJHUX M HAJCKIAIHUX 3aB/IaHb Cy4acHOT HayKH.

Binpmioro 4yacTHHOIO Cy4acHMX METOAIB MPOTHO3YBaHHS BXKE MOXKHA CKOPHCTATHCA 3a IOIIOMOTOIO
TIePCOHATLHOTO KOMII IOTEPA, JIe BCTAHOBJICHI CIIEMialibHI IPOTpaMu I 3a0€3MeUeHHsT MaTEMaTHIHOTO CY-
MIPOBOKEHHSI HAYKOBOTO eKcriepuMeHTy. OHaK, HalOiIbI BXXKUBAHUMH (30KpeMa METO]l HallMEeHIINX KBa-
npatis ["ayca) € mpocTi MeTou peanizoBaHi y BCiM BigoMiit oouncaroBanuii ooononni EXEL.

3a3HauMMO TaKOX, IO OCHOBHI HampsMU PO3BHTKY MaTEMAaTHYHOTO IPOTHO3YBaHHS HUHI
00’ € THYIOTHCS ¥ TaKi: CTATUCTHYHI METOIW MPOTHO3YBAHHS; €KCIIEPTHE OIliHIOBaHHS, a00 00poOKa pe3yih-
TaTiB €KCHEPTHOTO omuTyBaHHs (MeTon Jenbdi, SKkuii 3acIyroBye OKpEMOTr0 OOTOBOPEHHS); MPOTHOCTUYHE
MOJICTTIOBAHHS CKJIaTHUX CHCTEM; MOJICIIIOBAHHS 3a aHAJOTaMH Ta, TaK 3BaHe, IHTYiTUBHE MOJIEIIOBAHHS, 110
0a3yeThCs Ha pe3ynbTaTax BUKOPUCTAHHS 1HAWBIAYaILHOTO TOCBITY (axiBIIs.

3 BUKJIQICHOTO MaTepially MH PO3YMi€EMO, IO ICTOPIs IHTENEKTYaJIbHOTO PO3BUTKY JIFOJICTBA BXKE BH3HA-
YuIa yci Ti METOH MPOTHO3YBAaHHS BApTOCTI KYJIBTYPHHUX LIHHOCTEH, SIKi HUHI MOXKYTb BBa)KaTUCS €()eKTHBHH-
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MU Ta OOTPYHTOBAaHWUMH 1 SIKi Y TOCTaTHIN Mipi 3aI0BOJIBHSIOTE MTPAKTHYHI MOTpeOn. B cydacHiii mapaaurmi Ma-
TEMAaTHKH B)KE HaIpalibOBaHi TEOPIl OIIHKH, K BiAMOBIJal0Th HAIIIOMY IHTEIECKTYaJIbHOMY PIiBHIO Ta PIBHIO CO-
LiaJbHOrO po3BUTKY. OTKe, HeMae MoTpeOM po3poONIATH HOBI Teopii, AKIIO YiTKO He chopMysIboBaHi abo
CIIOHTAHHO HE BUHUKIJIN TTPHHITUTIOBO HOBI 3aCaTHIYI IPUHITAITN OIiHKY 1 HE 3’ IBHIIUCS HOBI TTOTPEOH Y TYMaHi-
TapHiii cdepi. Hemae ceHcy BUBYAaTH Ta BUKOPUCTOBYBATH JKOAHY 3 CHCTEM OLIHKH, SKIIO Y Hill YiTKO 1 SICHO HE
copMyIbOBaHUI IPUHIIUI OLIIHKY Ta 11 MeTa.

Tenep 3HOBY MOBEpHEMOCH 10 MEPILIOi YAaCTUHHM Li€l poOOTH i 3rafaemMo, Mo LiHHICTh HaM STOK Ky-
JBTYPU € TPAHCLUEHAEHTHOIO LIOAO PEalbHOr0 MAaTepiaJIbHOI'O CBITY i IOB’S3aHOIO JIMIIE 3 KyJbTYPHUMHU
(GYHKLISIME CYCIIJILCTBA 10O 30€peKeHHs Ta BIPOBAHKEHHS CHCTEMHU KYJIbTYPHUX TPAIMIiH, 3aralbHUM
piBHEM KYJIBTYPHOI 'paMOTHOCTI Ta (piHAHCOBOIO CIPOMOXKHICTIO HOTO WJIEHIB, 4 TAKOX MOTPEeOOI0 COIiyMy
I0JT0 BUKOHAHHS TUCTPUOYTUBHUX (DYHKINH Y BiAHOIIEHHI 10 WiIEHIB cycmiiabcTBa. [IpmitmMarodn 1ie 10 yBa-
I'Ml Y MIOCTAHOBI[ MPOTHOCTHYHOTO 3aBJIaHHS, MAEMO TIOBHICTIO Ta 3MICTOBHO OIUCATH CUCTEMY HOMIHAJIBHO
BH3HAYEHHUX MapaMeTpiB 3 O3HAKAMH 3HAYHOT MIHJIMBOCTI, 8 TAKOK HA OCHOBI U 3 ypaxyBaHHSIM HMOBIpHOCTI
peaizamii HenepeadadyBaHUX MO,

[IpakTu4Hi 3aBJaHHS OLIHKK NaM’SITOK KyJIBTYpH OIHCYIOTBCS y KiJIbKa 3arajdbHHUX mo3utii: 1. Oui-
HKa 3 METOI0 BU3HAYEHHS PiBHA MOXJIMBHX 30UTKIB BilacHuKa. 2. OUiHKa 3 METOIO MEPeANPOAaXKHOI MiAro-
ToBKH. 3. OLiHKa 3 METOIO MPOBEICHHA (hiHAHCOBUX OIepawili 3aCTaBU, OPEHIU, CTPAXyBaHHA Ta iHILE.

OpnHak TOJIOBHUM 3aBJaHHSAM IIPOTHO3YBaHHSA BapTOCTI KyJIbTypHHUX LIHHOCTEH € BU3HAUCHHS NIPUH-
Uy pPOOOTH TPEIUKTOPA — CUCTEMH IOHITH U YSBJICHb, Ha SKMX 0a30BaHi aNrOPUTMHU 3 ypaxyBaHHIM
3HaHb yCiX OCOOJMBOCTEH TOB’SA3aHUX 3: BUIOBOK CIIENU(IKOIO 3aBaHHS MPOTHO3YBAaHHS BapTOCTI — Mij-
paxyHOK 30WTKiB, JTiKBiJaIiitHa BapTiCTh, (piHAHCOBI omeparlii — 3acTaBa, OpeH/Ia, CTpaxyBaHHS TOIIO; 3MiC-
TOBHICTIO T4 JOCTaTHICTIO CUCTEMH JIOCITIDKYBAaHHX MapaMeTpiB, IO BIUIMBAIOTh HAa KIHLEBUH pe3yibTar y
BUpIILIIEHHI TOCTaBJICHOTO OLIHOYHOTO 3aBAaHHS; PiBHEM OOTPYHTOBAHOCTI BXiJHHUX AaHUX, TOOTO JAOCTOBIp-
HICTIO BHOPAHOI IS OLIHOYHOTO MPOTHO3YBaHHs 0a3M JaHWX; JOCKOHAIICTIO BUOPAHOI cepell HassBHOTO iH-
CTPYMEHTapil0 MaTeMaTW4YHOI MOJEJI AJIs MPOTHO3YBaHHA; 3[aTHICTIO €KCIIepTa 3aCTOCYBaTH IOCTaTHIO U
MEPEKOHIIMBY CHCTEMY KPUTEPiiB OL[IHKH SKOCTi AJIsl pO3IMi3HABaHHsI IPUPOAM KiHIEBOTO PE3yJIbTaTYy.

Ha xanp, y cydacHHX poOOTax 3 OLIHKH IaM’SITOK KyJIbTYPH €KCIEPTH IOCUTh YaCTO BUKOPUCTOBY-
FOTh KyCTapHi i1 HemepeBipeHi YacoM Ta MaTEeMAaTHYHO HEKOPEKTHI METOIM OIIHKH, a TIPH IbOMY HE 3I10Ta-
IOYIOTBCSI TIPO iICHYBaHHSI BEJTMKHX MOXIUBOCTEH, 110 HUHI MICTATBCSI B CTAHAAPTHUX Ta 3araJIbHOJOCTYTHHX
MPOTrpaMHUX MPOAYKTaX Cy4acHUX KoM 1oTepiB. OTxe, 1 y Halll 4yac BUHUKAIOTh Tak 3BaHi aBTOPCHKI Teopil
OIIiIHKH, SKi € HE YUM IHIINM, SK PE3yIhTaTOM JOMAITHIX €KCIICPUMEHTIB 1 BIIPaB 3 JaBHO BiIOMHUMH MaTe-
MATUYHUMH MiAX0JaMHU Ta iepePpazoBaHUMH TPUHIUIIAMH.

Haii6inpm BraauMu iHCTpyMEHTaMH AJ1s1 poOOoTH y cdepi MPOrHOo3yBaHHs SIKOCTI 1 OL[IHKH KYJIBTYp-
HUX I[IHHOCTEH B CydaCHHX yMOBax € MpodeciiiHi CHCTeMH CTaTUCTHYHOI 00poOku 0a3 manux. BomHodac
HaraayemMo, 1o i BOHA OTPEOYIOTh HAIBHOCTI y €KCIIepTa CBITOTJBIAHUX Ta TIMOOKUX 3HAHB MPEAMETa J0-
CIIIJUKEHHS.

HacamkiHenp: HaKpaIow CUCTEMOIO sl OL[IHKH SIKOCTI Ta IPOTHO3YBAaHHS BapTOCTI MaM STOK Ky-
JETYPH € caM HOCiH KyJbTypH, ToOTO mroguHa. CaMe cy0’€KT Ha ITiICBIIOMOMY pPiBHI BUKOPHUCTOBYE amapar
MOIIYKY BiAMOBITHUX CY0’€KTHBHO AETEPMIHOBAHHMX O3HAK SKOCTI, IKi MOKYTh OYTH TPEIMETOM OCMHUCIICH-
HSl, 3MICTOBHOI 0OpOOKH 1 MarOTh BiANOBiJHI €KBiBaJCHTH, BUPAXKEHI y CHMBOJax Ta oOpasax, popmye ix
CUCTEMaTHU30BaHy CyKYITHICTh, JOPMYE KpUTepialbHy 0a3y s (hopManizoBaHOTO OOy TyBaHHS HECyIeped-
JMBOTO KIHIIEBOTO BUCHOBKY IpO SIKiCTh i BapTicTh. CydacHi METOAM MaTEMATHYHOTO MPOTHO3YBaHHS €
e(eKTUBHUMH ¥ OiNbII TOKa30BUMH JJIsl CYCIUJIBHOTO CIIOKMBaHHS, ale Iie 1M030aBiIeHi 03HaK MO3UTHBHOTO
cy0'eKTHBI3MY ¥ UyTTEBOCTI, IPUTAMAHHO]T JIFOJIUHI.

Mpumitku

' TIpuuacts — e cowioreHepyrounii 0Gps MPHBIACHEHHS OCOOMCTICTIO BiIHOIICHHS 10 HABKOJIMIIHBOTO CBiTY
Ta QyHKLisA POpMYyBaHHS IHIUBIIYaIbHOTO CBITOTIISILY.
[TpenuKTop — CAaMOAOCTATHS CHCTEMa IPOTHO3YBaHHS Ta Iepea0adeHHsI.
3 C10BO "OBIBHIMH" BUKOPHCTOBYETBCS JUISl TIO3HAUECHHS TAKHX BiIAXMICHD BiJl 04iKyBAaHOTO Pe3yIbTaTy, SKi
HE MafoTh 1 He TOTPEOYIOTh MOSCHEHb.
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Hnuoymnouit B.B. IIporuo3zupoBanne CTOUMOCTH KYJIbTYPHBIX LIEHHOCTEl B KOHTEKCTEe HCTOPMU MaTeMa-
THYECKOr0 MPOTrHO3UPOBAHMSA

CraTbsl MOCBAIIEHA TEME MPOTHO3MPOBAHUS CTOMMOCTH KYyJIbTYpPHBIX LEHHOCTEH, YTO SIBISIETCSI MHTCPECHOU
KaK Il Y9aCTHUKOB PBIHKA MAMATHUKOB KYJbTYpPBI, TaK U Uil (PHHAHCUCTOB M My3eHHBIX paboTHHKOB. Cpean pa3HOO-
Opasus mpeanaraeMblX METOI0B HanboJIee HHTEPECHBI T€, KOTOPBIE OIUPAIOTCSI HA COBPEMEHHBIE IOCTIDKEHUS MaTeMa-
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THYECKOTO MIPOTHO3UPOBAHKS M COJEpIKalie B ce0e HOBBIE HICH M HOBBIH YPOBEHb T'yMaHHTAPHOTO M OOLIEKYIBTYP-
HOT'O OCBOEHUSI PEaIbHOCTH.

Kniouesvie cnosa: MaTeMaTuueckoe MPOrHO3UPOBAHHE, TPOTHOZUPOBAHNE CTOUMOCTH, KYJIbTypHBIE IIEHHOCTH,
MAMSITHUKY KYJIbTYPbl, IPUHIUIIBI OILIEHKH.

Indutnyy V. Predicting the value of cultural property in the context of the history of mathematical
prediction

Predicting the cost of cultural values should be considered only in the context of mathematical methods of
forecasting, as well as the principles and approaches developed throughout the history of mankind. History of
mathematical prediction indicates the presence of regular sequence improvements applied from a primitive-looking
machine calculation inaccessible distances in the ancient world, further development of the apparatus of algebra,
probability theory Connection methods with algebra, and opening K.F.Gaussom open-M.Lezhandrom, multivariate
regression, opening optimizing forecasting systems based on calculation methods of multivariate regression in the works
V.V.Leontev and LI. Schmalhausen transition to prediction systems with elements of selective selection of the most
probable solutions A.G. Ivakhnenko and finally to the prediction systems with elements of adaptive modeling intuitive and
cyclic forecasting, attracting elements random migration parameters and other attributes of the evolutionary forecasting.
Modern worldview indicates the need for the implementation of the model for all nine traits in the evolutionary process of
predictive algorithms. The general trend of the development of mathematical forecasting methods also indicates that the
main difference of subjective forecasting methods and experiences in own who man. This difference is broadly, the
presence in the subject's subconscious mind and can not be considered interpretation as positive or negative.

Thus, the modern mathematical forecasting is clear sound thanks mechanisms calculation, while the results of
forecasting undertaken man have subjective symptoms that contains the secret organization of the unconscious.

Today, there are many research papers devoted to the topic of predicting the value of cultural property, offered
interesting proprietary methods developed regulations establish relevant training programs, conducting scientific and
practical conferences and other forums. Post acquired urgency and was wondering how to market participants as
cultural monuments and for financiers and museum professionals. Among a variety of proposed methods most
interesting are those that are based on the latest achievements of mathematical prediction and those who have new ideas
and a new level of humanitarian and development of general reality.

In the history of mathematical forecasting of the most revolutionary distinguish the following stages: the
allocation of human wildlife due to the emergence and development of the capacity for abstract thought and observation
and analysis of causal relationships, the emergence of ancient Mesopotamia, Egypt and Greece arithmetical methods of
calculating the unknown and geometric methods of calculation reach distances. Further, the emergence and
development of medieval history and, later, the discovery of Blaise Pascal (1623 — 1662), Pierre de Fermat (1601-1665)
and Jakob Bernoulli (1654 -1705), who studied the laws of gambling, laid the foundations probability theory and
discovered mankind opportunities to work with arbitrary values and systems that develop randomly. There are
opportunities to perform such predictions, which is a place for assessing the likelihood of events does not necessarily
follow. The next step in the development of mathematical prediction of achievement were K.F.Hausa (1777-1855),
which is about 1795-1798 years, exploring the phenomenon of arbitrary algebraic techniques deviation values of two
empirical observations and related features, invented a universal way of finding the optimal parameters for linear
equations of mathematical approximation of their addiction. Extensive practical use Gauss in many fields of science,
mathematics stimulated the improvement of forecasting methods and determined the emergence of modern multivariate
regression analysis, the implementation of which had a powerful influence on all further development of science. In the
late 19th and early 20th centuries the most successful mathematical prediction was in biology and economics. In 20-ies
multivariate analysis formed the basis of modern macroeconomics (V.V.Leontyev, 1905 -1999), a new evolutionary
theory in biology (I.I. Schmalhausen 1884-1948), linear prediction and modeling the behavior of complex systems,
dynamically developing. The discovery of the theory of information and the rapid development of computer technology,
gave birth to the idea of creating an artificial intelligence, the operation of which is also described on the basis of
mathematical parametric prediction. It was found that the most perfect machine forecasting has become such a
synthesized human computational system that have the ability to develop and self-improvement will evolve and will be
the ability to subjective thinking. The work of numerous scholars of the twentieth century give a hope (OH Ivakhnenko
1913-2007) thanks concepts of the modern theory of evolution (V.V.Indutny 1988), in which the prediction is based on
computer simulation mechanisms inherent in the evolutionary process: the general direction prediction and the outcome
of the interaction of systemic factors (interactivity), expanding the variety and variability of the results, and the cyclical
nature of the fluctuation prediction, selection of the most advanced solutions, a hierarchical organization of intermediate
and final conclusions; avtodestruktive regulation prediction results (partial liquidation of previous decisions), structural
development of predictive models, the ability to heal itself of unwanted states.

Key words: mathematical forecasting; prediction value, cultural value, cultural monuments, the principles of
assessment.
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YK 18.7.01 Byuenko Ouexcanap AJliMoBUY
JIOLEHT

CHHXPOHIYHICTD SIK CIIOCIB TBOPUOI KOMYHIKAIIII
Y CYYACHOMY OBPA30TBOPUOMY MUCTEITBI

Y emammi posensoaemocs numanns cunmemuuno20 NOEOHAHMS PIZHUX eNoX, KPAiH, Hcanpis i 6udis
Mucmeymeda 6 Cy4acHOMY MEOPHOMY NIZHAHHI C8IMY I CYCRIIbHUX AGUWAX HA NPUKIAOI hopMysanHs I peai-
3ayii nepecy@Hoi Xy00iuCHbOI 8UCMABKU icCnancbko2o XyooxcHuxa A.Mipo 6 Ykpaini ma Jlumei. Oxpecieno
XapakmepHti pucu, NpUMamMaHti Cy4acHoMy MUcCmeymay, sike npazxHe sutimu 3a pamKu XyOOHCHIX NOIOMEH i
npocmopy 2anepetl, 3a1y4aroyu meopyy enepaiio PisHUX Cniéasmopie i 6UKOPUCMOBYIOUU CYUACHT MEeXHOORI.

Kitto4oBi crioBa: cuumes, CUHXpOHIUHICMb, MUCIEYME0, NOE3isA, maHeyyb, KHcusonuc, irocois, dia-
7102 KyIbmyp, yA6a.

XynoxHs BUcTaBKa AHTOHI Mipo, mo BigOynace B Ykpaini Ta JIuTBi, Haue 30iIbL1yBaHe CKIIO CHOKY-
CyBaJla yBary Ha akTyaJbHUX MpPOOJIEMax CydacHOro MHUCTeUTBa. BigmpaBHUM ITyHKTOM L€l CTaTTi MOXYTb
cIyryBatu JBa noctynatu. [lo-mepiie, MucTenTBo Apyroi mojoBuHM XX cT. — mouaTky XXI cT. Tpagmiiito
OpIEHTOBaHE Ha MOLIYK CHHTETUYHUX (DOPM CaMOBUPAKEHHS — "Bifl CHHTE3Y XyIOXHIX TPaJHLiil AaleKux ic-
TopruHUX enoX ("' mianor KymsTyp') 10 CHHXPOHICTUYHOTO JIalIOTy CTHIIIB, MKBUIOBHUX 1 MiXOKaHPOBHX B3a€-
momii" [1, 10]. Tyr TepmiH "CHHXPOHIYHICTH", 3aMPOBAIKCHUMA BIIEpIIE MIBEHIIAPCHKAM TICHXOJIOTOM 1
dinocodom K.-T. FOnrom [2, 195] sik mocTiiiHO Airounil y IPUPOIi TBOPUHIA IPUHIIKIL, PO3KPUBAE OJHY 3 JIOMi-
HaHTHHUX O3HAK "HOBOTO KOJAEKCY MOBEIIHKH, L0 LIMPOKO 3aCTOCOBYETHCS CyYacHOIO JIFOAWHOIO SIK HOBA MO-
panbHa BimmoBimampHICTE" [3, 132]. A came, TBOpYMHA MiIXix IO TPOIECY OCOOWCTOTO i KOJEKTHBHOTO
Mi3HAaHHA Ta COPUHHATTS Yepe3 metox "3pobu e cam" (3LC). FOHr Ha3uBae CHHXpOHIUHICTH 00 CHHXPOHIC-
TUYHICTH "CMHUCIOBUM CITIBIAIHHSIM", sIK€ BiJl IHAMBIyaIbHOTO 1 KOJIEKTUBHOTO €K3UCTEHIIIAILHOTO JTIOCBITY
LIJIKOM JIOTIYHO TMEPEHOCHUTHCS Y cepy TBOPUOCTi. | B TAKOMY KOHTEKCTI 30BCIM HE BHIIQJKOBOIO BHIAETHCS
nymka M. SIHymeBnd, BUCIOBIeHA Heto B Tiparli "CuHTe3 B UCKycCTBe VICTIaHUH M €Tro TIPETBOPEHUE B TBOPUE-
crBe @. ['apcua Jlopku u M. ne @anpu" npo Te, mo "OAHUM i3 HAMKOHLIEHTPOBAHIIINX MPOSIBIB CHHTETHYHOI
CYTHOCTI iCITAaHCBKOTO MHCTENTBA CTa€ CTWib KaHTe (prmamenko" [1, 21]. I xoua mpeameTroM HAIIOTO JOCIHi-
JUKCHHS € Cy4YaCHHMH ICTIaHCHKHI KMBOIIMC 1 KpeaTWBHA TpPE3CHTAIlisl Woro y (opmi XyHOXKHIX BHCTABOK-
nepopmanciB B Ykpaini Ta JIUTBi, TyMKa Ipo CYTHICTh iCIIAaHCBKOTO MHCTELTBA € HE MPOCTO "CMHUCIOBUM
CHiBMAJIiHHAM", 2 Haue HEBiJ €MHOIO0 JJAHKOIO HAIIMX HACTYITHHWX MipKyBaHb, 30KpeMa THX, L0 CTOCYHOTHCS
"miaory kynbTyp". Tak camo, 5K 1 BiACHIaHHS A0 MOTIAIB diocodiB €HChKOT MKOMH: "Y CBOIX €CTETHUHUX
npaIsix POMaHTUKK €HCBKOT sitepaTypHoi mkoiu (B.I'. Bakkenponep, JI. Hopanic, ®. ta A. llnereni. JI. Tik)
OKPECIIOIOTH YCi OCHOBHI POOJIEMH Ta MEPCIIEKTHBY PO3BUTKY CUHTE3y MUCTEUTB. [IJI1 HUX CHHTE3 CTaE €au-
HHUM CII0OCOOOM, 3a JOIIOMOTOIO SIKOTO MHCTELITBO MOYKE 3MaraTtucs 3 NPUPOJOI0 B IIUPOTI Ta CHJIl BIUIMBY Ha
moauHy. CHHTE3 Ma€e MOKIIMBOCTI, III0 BUXOJIATEH 32 MEXIi BIIaCHE XYIOXKHBOTO TPOCTOPY, i € YHIBEpCATEHUM
3ac000M 3arajbHOI B3aEMO/IIT, e KOYKHE 3 MUCTELTB IMOTEHIIIHHO MICTUThCS B IHIIOMY. B MOMEHT cuHTE3y BH-
HHUKa€ Takui cobi HOBUM BUMIp, SIKMH 30aradye 3MiCT OKPEMHX MUCTELTB, CTBOPIOE HOBUH, BaXKKO TOCTYITHUI
aHaJTI3Y 1 parlioHaNbHIN Mi3HABAHOCTI XyI0XKHi# cmuca” [1, 94].

[Mo-npyre, nepedpazoByroUn cy4acHOTO JIMTOBChKOTO (inocoda Jleoninaca JloHCKica, 4acTO MUCTE-
LTBO Kpallle pO3KpUBA€E MPOOJIIEMH CYy4acHOTO CBiTy, Hik (inocodcrki mpaui [4, 9], barato B woMy BHIEpe-
mxatoun ix. ToOto: "Konu Ham Opakye mMeToay B Mi3HaHHI, Y KOJIM METOA MiJBOJUTH HAC, MU 3BEPTAEMOCS
JI0 OTIOBi/I — 1ie cyrojiocHO 3 YMOepro Exo. Konn HaykoBa MOBa He CIpanboBY€, BUXOJOM 3i CKPYTHOTO
CTaHOBHUIIIA CTA€ BUTAJIKA, III0 BUTIyMauy€e HABKOJUIIHIM cBiT" [3, 163].

O06’exToM nociipkeHHst € BUcTaBKa "Bmama ysBu", mo BigOymacs B Ykpaini 2012 poky (JIyusk,
HuinporterpoBchk, Binaumsa, KuiB) ta JIutsi (Kaynac), mpeacTaBuBITN TBOPUICTh CYy9aCHOTO KaTaJIOHCHKOTO
XyI0KHHUKA 1 cKynbnTopa AHTOHI Mipo (Hap. 1944 p.), 30kpema cepito rpadigaux poOit "Bitep Hapony" Ta
imroctparii g0 dinocodcenkoi nparni JI. Jlonckica "Briana ta ysiBa". Ines BucTaBKA —TBOpYE IIEPEOCMHUCICHHS
Ta PO3BHUTOK Pi3HUX KOMITOHEHTIB, SIKi CKJIamn ekcmo3uilito — dismocodii (mpamst JI. Jlorckica), moesii (M.
Epnangec), tanmo (A. Tagec), o0pazorBopuyoro mucrentsa (A. Mipo) — 3 METOK TIMONIOro i GaratorpaH-
HIIOTO MPEACTABICHHS Cy4acHOTO CBITY, PO3KPUTTSI HOTO IIHHOCTEH 1 mpo0ieM 3aBASKH TBOPUiH YSBi.

A. Mipo nipuCyTHIi B yKpaiHChKOMY 00pa30oTBopuoMy mpocTopi 3 kinng 1980-x pokiB, Koiu Ha CTO-
pIHKaxX JiTepaTypHO-MHUCTEILKOTO KypHaTy "BeecBit" 3’ sBuacs cTarts "ManoBaTth MajIspcTBO", sika BBela
YKpaiHCBKOTO YnTaya i aHyBaJlbHUKA MUCTELTBA B JUBOBM)KHUH CBIT KaTaJOHCHKOrO MUTIA [5, 162].

© bynenxo O. A., 2014
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Haponuscst Autoni Mipo B micTi Anpkoit 1944 poxky. Lle crapomaBHe BajeHCIHChKE MICTO 3MaBHA
CJIaBUJIOCSA CBOIMM PEMICHHUKaMHU Ta MaiicTpaMHM — BUPOOHHMKaMH TKaHUHH, mamnepy Tomio. Ta il y poauni
Maii0yTHBOTO XyJOKHHKA LIHYBaJIH Mpalio: 0aTbKO 3aCHYBaB MEpIIy METaJo00poOHY MaiicTepHIO B MiCTi,
Matu Oyna MoaucTKor0. ToX mpamemo0cTBO 1 mpare3aaTHicTs AHTOHI Mipo, MOJKHA CKa3aTH, BCMOKTaB 3
MOJIOKOM Martepi: pairoe BiH mo 12-14 rogun Ha no0y, yacom Oinbiie. Po6oTa y 6aTbKoBili MaiicTepHi J0-
MOMOTJIa Ii3HATH MPUPOAY OaraTboX Cy4acHHX MaTepialiB i BIacTHUBOCTI (ap0, MO CHOpPHUSUIO HACTYITHUM
TBOPYUM IIOIIyKaM. TpaauiiiiHy XyIOXHIO OCBITY 3aMiHUB €IWHHN yYUTEJb, MICIEBUN XyNOKHHUK BiceHT
Moiis, mix mpoBogoM sikoro A. Mipo 3acBOIB IIKOJTy, BiIIABIITN HaJICKHE KIIACHYHUM >KaHpaM — MOPTPETY,
nei3axy 1 HaTropMopty. i paHHi poOoTH, 3 BiAUYTHUM HaJbOTOM CyMIIIHHOTO aKaieMi3My, BHCTaBIICHI Ha
KOHKYpPC MAIlFOHKa, )KHBOMHCY 1 CKynbnTypu B Anbkoi 1960 poky, mpurecnn A. Mipo mepury mnpemiro mic-
IIEBOT'0 MYHIIHUIIATITETy. BiracHe, Ha bOMYy ¥ CKiHUMBCS MiATOTOBYMU TEPiOJa, OCKUTBKH CTapaHHE MOTPH-
MaHHS KaHOHIB, 3JJOPOBHI aKaJeMIUHUN KOHCEPBATH3M 1 MiJKpecicHa CaJOHHICTh OyJIM Yyki MOJIOJOMY
mutneBi. [lepuia nepcoHansHa XyaokHs BUcTaBka A. Mipo 00’eqHana »KMBOMKUCHI poOOTH (BHKOHaHI IIe B
TPaIUIiHIM TEXHIIl — MOJOTHO, OJIisl), MAFOHKH 1 TpaBiopu (Ki1acudHi oopTH, 3 TIUOOKUM IPOTPaBIICH-
HSIM JIiHiT), OB’ s13aH1 CIUTBHOIO ifeeto 1 TeMoro. [ToniOHe mparHeHHs 10 camopeanizallii B pi3HUX JKaHpax i
BUAaX 00pa30TBOPUOro MUCTEUTBA OyJIO MpUTaMaHHE 0araThbOM MHTISIM XX CTOJITTA, 30KpeMa MpeicTaB-
HUKaM icriaHchKkoro aBanrapausMy — I1. Ilikacco, C. Jlami ta in. OgHaK 1eil yHiBepcami3M BiIOWBaB, K mpa-
BHJIO, 0araToTpaHHICTh i TBOPYY MOTEHINIO MHCTEIFKOI HATYpH, a HE TE€ EKCIIPECHBHE PO3MAITTA (GopM
OJHIET ¥ Ti€T caMol TeMH M iel, 0 PO3BUBAEThCS B cepisix A. Mipo [6, 8].

Tak, 10 imeasbHOTO CHMHTE3y PI3HMX MHCTEUTB MPATHYJIX ILIe MOHEPH CTUII0 MOAEPH HAIPUKIHII
XIX cT., mIykamdd BiIMOBIAHOCTI 3BYKIB KOJbOpaM ToIo. L{fo Mpito — "00’€mHaHHS TBOPIB PI3HUX MHC-
TenTB y eaune 1ine" [7, 187], nasBane cBoro yacy P. Baraepom cimoBom Gesamtkunstwerk Hamaraertbcs y
cBiif croci6 peanizyBatu A. Mipo, 1oAal04u 10 HACTYIIHUX CEpiil TBOPH 3 KEPaMiKu, CKYIBITYPH, MOHYMEH-
TaJIbHOTO MUCTELTBA, 00’ €KTHOTO KMBOMHCY. I1esi KoHIenTyalbHOro 00’ €IHAHHA PI3HUX XYIOXKHIX MaHep,
PI3HUX BHJIIB MUCTEIITBA JIATJIA BEJIMKOIO MIpOIO B OCHOBY CTBOpPEHHS IpymH "AnbpKkoiapt”, sika MpoicHyBaa
1o 1972 poky, a posmnouana CBOIO AiSJIbHICTH caMme IMEPLIOI0 NMEPCOHANBHOI0 BHCTAaBKOIO TBOPiB A. Mipo.
Hapemrri, TsoKiHHS 10 CHHTE3Y BUSBHIIOCS 1 B OITOCEPEAKOBAHOMY 3allyueHHI J10 i€l inel 0araTtboX cydacHUX
A. Mipo MUTIIIB 1 3 1HIIMX TalTy3ell MUCTEITBA — MOE3ii, My3UKH. ByJIn TiATOTOBICHI KHMKKOBI BUIAHHS 1
KaTaJorn 00pa3oTBOPUUX pPOOIT, cynpoBomxkyBaHi Bipmiamu Bimomux moetiB (P. Amsbepti, C. Ecmpiy,
I1. Ceppano, XK. ®ycrep), akropis (A. [agec, O. MoHIBHOD), HAMCAHUMH IIiJl OE3II0CEPENHIM BIUIUBOM Bi-
3yapHUX 00pasis [6, §].

I'padiuna cepis "Birep Hapomy" nmpucBsUeHa JPYroBi KATAJIOHCHKOTO MHUTIIA, JIETEHl iCIIAHCHKOTO
(namenko, BumatHoMy xopeorpady i Taniopucty Aurtonio Tagecy (1936-2004). A. Tagec (crpaBkHe iM’st
AmnToHio EcreBe Ponenac) Hapoauscst B MicTeuky Enpna (mpoBiHIs AJikaHTe, HETIONATIK BiJ M. AJBKOM,
pimHOTO MicTa A. Mipo) 14 mucTomnaaa Toro poky, Koy moJanack ['poMansHceka BifiHa B Icnanii. 3a micsis
JI0 TIOSIBH Ha CBIT Mail0yTHBOTO TaHIOpHCTA i qupekTopa HamionansHoro Oanery Icnanii, HAMPUKIHII XKOB-
THS 1936 poky, ToOTO, Yepe3 TpH MiCSAIII MICHA ITOYaTKy BifHM BHACIIIOK JepKaBHOTO MEPEBOPOTY I'eHepala
®panko, Mirens Epnannec, "Hapogauit moer" 3 icmanchkoro Micta Opiyenu (TIpoBiHINS AJIiKaHTe) HAAPY-
KyBaB Bipu "Bitep Hapony" B sxypHaini El Mono Azul ("brnakutHuit ogHOCTpiit"), sikuii BUmaBanu pecmyouri-
KaHLi 3a MATPUMKA AJIBSHCY aHTU(AIIHCTCHKOI iHTETIreHii Ha 3aXUCT KYJIbTYpH.

JlocuTk mpovMTaTH TBip, MI00 3pO3YyMITH 3aKJIaACHUI y HBOMY CMHCI: HOET MparHe MiTHITH MOpa-
JBHUHN IyX peciyOiKaHCHKOTO BiliChbKa 1 MEpeKOHaHWH y mepeMo3si iealiB Hapoay 3 HOro 3aKOHHUM ypsi-
noM. TBip ocmiBye Hafilo, sKka HE BMUpAE, CBOOOY, Ha SIKY 3aCIyroBYy€ KOKHA JIIOJMHA, i HE3JIaMHY CHITY
IyXy Bcyneped ycim cunam 3ia. Ha3ga Bipma "Bitep Hapoay" nana Ha3By TpeTiit 30ipIii moesiii cripaBi "Ha-
pomroro moeTa" Icmanii, CTBCBKOTO XJIOMIIS 3 OCBITOIO TBOX KJIACIB Y MTOYATKOBIH IIKOJI, SIKAW 3a)KUB BH-
3HaHHS Yy BcbhoMy cBiti. [licms mopasku PecmyOnmiku Ta HeBmanoi cnpoOM emirpyBatd (CXOIUICHUH Yy
[opTyranii canazapiBcbkoto nominiero) M. Epnanaec norparuise 10 ¢ppaHkicTchKoi B I3HULI, B SIKiii HEBIOB-
31 IOMHpaE BiJ TyOEpKyIHO3y.

IMocrare M. Epnanneca (1910-1942) Buxinkana 3axoruieHHs i HikaBicTh y A. Mipo, sSiKuii 1me paHi-
e CTBOPHB KilbKa mopTpetiB moera. Cepis "Bitep Hapoay" He IMpoCTO MEperykyeThCsl Ha3BOIO 3 BipIeM
M. Epnanpneca — nie 24 mitorpadii, Ko>kHa 3 IKHX Ma€ OKpEMY Ha3By, IO BiIOBIJAE PSIAKY TBOPY — 24 mo-
STUYHI PSAIKH, SKUMHU TIOYHHAETHCS BIPII, PO3KPUBAIOTHCS B 24 Bi3yaabHUX 00pa3ax, CIIOBHEHUX CHEpPTil
TaHmo. CHHTE3 Pi3HUX €MOX Ta MDKKAHPOBUH Iiallor JoroMarae XyJIOXKHHUKY YiTKO MepenaTH H MOCHIUTH
TOJIOBHY ifief0 cepii — "ocmiByBaHHS Hajii, CBOOOAM i cHiM IyXy BCyreped ycim muxam" [8, 9] — uepe3 cum-
6103 "TprOX MOB: Toe3ii, TaHMo 1 kuBormcy" [8, 10].

LlenTpansuum obpasom-tiepcoHaxem cepii "Birep mapomy" € A. Tazmec, #oro 3ananbHul SACKpaBHii
TaHelb, MOBa Tina. [Ipyx0a ABOX MUTLIB ovajacs e B cepeauni 1970-x pokis. Came Toai A. Mipo B cBoilt
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CTymii B MiCTeUKy AJIbTea YBIYHHB €JIEMEHTH BEITMKOT'O MHUCTEIITBA CBOTO 3eMJISKA 1 JIpyra, CIIOCTEpIrarodH,
SIK BiH IGMOHCTpY€ (priameHKo, BiATBOpeHe Mi3Hinie B KiHocTpiukax Kapmoca Caypu. B kammyci [omiTexHi-
YHOTO YyHiBepcuTeTy BaneHcii moxna mobaunti crBopeHy 2001 poky ckymenTypHy iHcTamsauio A. Mipo
Gades, la dansa ("Tagec, tarens"). Lle TpuauaTe BuKIageHUX Ha 22 METpHU 3aBIOBKKH TopciB A. Tanmeca,
BWIMTUX A. Mipo i3 OpOH3M Ha OCHOBI TIIICOBOTO 3JINKY, 3pobienoro 1978 poky B 3ramaniii crymii. Konc-
TPYKLis Haue BiATBOPIOE MOBTOPIOBAHICTh KiHeMaTorpadiyHoi MOBH — KaJpu — B TIOCIIJOBHOCTI METaJICBUX
(hparMeHTiB, iIMITyIOUH BOJHOYAC YIIOBUIBHEHHUH pyX TaHIIO. be3rnepedHo, B mam’ATi Bifpa3y CILTUBAIOTh
KaJpu KiHOCTpiuoK, B Akux [amec meMOHCTpye cBoe quBoBMxHE BMiHHA — "KpuBase Becimna" (1981), "Kap-
meH" (1983), "HaknyHcbke koxaHHs" (1986).

OcmiByto4r Hail0, CBOOOY ¥ CHITy IyXy Hapomdy, 1o Ooperbes 3a cBoi imeanu, M. EpHannec y cBoe-
MYy BIpIII CTBOPIOE SICKpaBi Ta AWHaMidHI 0Opa3u: "BirpoM Hapomy miIXoIUIeHHH, / BITPOM HApOIy 3aKpyde-
HUH, // aX 10 KICTOK TPOHHM3aHWMH, // IOAUXOM BiTpy 03By4eHuit. // LIIui Bonmu cXunsioTs, // gomy ix THYTbH
CIIyXHSHO // Tiig 6aToroM Oe3kanbHUM, // ICBH 3K TOJIB HE XWIATh, // BiJICIY NAIOTh 3yXBaiy, // ma3ypom 0’10Th
KHH/DKATEHUM. // $1 He 3 BONSYOTO TUIEMEHI, // sl — CHH Hapo/y, B IKOMY // TIOKIIa/Iv JIEBOBI, // Kpydi OopiuHi, // a
11e OMKIB POCTOPH, // TIAHUX B COI031 OparchkiM. / He ctane BosioBMM Hikonu // Kpaii et icnancekuii. / To
4M SIPMO XTO 3MOKe // Ha uei Hapoa moknactu? // Uu B OypeBito XTo 34aTHUH // IPOCTIip 1 BOJIIO BKpacTH, //
IpoMiHb Xi0a XTo BTUCHE // OpaHueM y KiiTKy TicHy?" [8, 18]. (Ilepexmaz 3 icnancekoi O. bynenka.)

[Toet i3 Opiyenu mparHyB BHPA3UTH MOUYTTS HECKOPEHOCTI Teposi, KWK HaMara€ThCs IOAO0IaTH
THOOJICHHSI, 2 TOMY POOHTH B3IpISIMH TaKHX 3BIpiB, SK JICBU, OPJIM Ta OWKH, HA MPOTHBAry MOKIPJIMBUM BO-
naM. 3BeNMYEHHs CUIM [MX 3BipiB Mipo mnepenae 300pakeHHAMH MOMEHTIB, KO [ajiec roTyeThes 10 BU-
CTaBH, 0 PUTyaIy IOKa3y Ha CIIEHI CBOEI CHIIH, eCTETHUKU TaHIro: "5 He 3 Bomstgoro mureMeHi", "[Tokmaam
nesoBi", "Kpyui opnuni", "A me OukiB npoctopu", "He crane BosmoBum Hikosu", "Kpaii et icnancbkuii”.

CuHTe3 TphOX MOB — I0€31i, TAHIIIO Ta KUBOIHCY — MOCHIIIOE Taki poOoTH, sk "JIeBH kK TOJiB HE XU-
71h", Ae 6aYMMO TaHLIOPHUCTA, IO CKUHYB PYKH, TOTYIOUHChH JO HACTYITHOI'O KPOKY: 1 BCE 1€ B CUMBOJIU-
HOMY TIPOCTOpI — TMaNITpi XyJOXKHHUKA, IO B MOETHAHHI 3 BipIIeM moera poOWTh OAHOYACHHUMH BCi TPH
CKJagoBi cepii. 3pemToro, TP MOBH BU3HAUYAIW 1 XYJOXHIN MiIXi[ TaHIIOpUCTa A0 OallETHUX MOCTAHOBOK
"Kpusase Becimsa" (1974), "Kapmen" (1983), "Boronp" (1989) i "®yente OexyHa" (1994), B AkuX SBHO
BiMUyTHI JIiTepaTypHi mkepena [8,17].

O6mnyus Tazeca MoKIageHe B OCHOBY HU3KH POOIT, 10 9iTKO OTOTOKHIOKTH TAHIIOPUCTA 3 TEPOEM
Bipma Epnanzeca ("Bitpom Hapony migxomienuit", "OpmiB 6eckuan", "Uu B Oypesito xTo 3aatHuit", "bpan-
1eMm y KITKy TicHy"). OctanHs po6oTa BiATBOPIOE OJHMH 3 OCTaHHIX 00pa3iB AnToHio [aneca, OpaHus CBiTy,
B PO3yMiHHI OpaHIlst XBOpOOH, 1110 MepeciiiayBajia HOoro BIPOJOBK OCTAHHIX POKIB JKUTTS 1 KiHEIb KiHIIEM
posnyuuna 3 1pyrom Mipo. MoxHa cka3aTy, 110 "BiTep Hapoay" OropTae >KUTTS TPbOX KaTaJOHCHKHX MUT-
IiB, TBOPYICTh SKHUX 3IIWJIACA B OJIHE IIUJIE B TPEACTaBIeHIi rpadivHiid cepii, TPhOX MUTIIB, IMHAPO BiATAHIX
00CTOIOBaHHIO CBOOOIM, KOKEH 3 SIKUX BHPAa3UB CBOI MIOYYTTS 3a JOINOMOTOI0 BUOPAHOI XyJOXKHBOI MOBH Ta
cTiiio. SIk cripaBeayiuBO 3a3Havae npodecop yHiBepcurery Anikante Kapiec Koprec, "BinTak, cepis "Bitep
Hapoay" sSKHaWKpallle CUHTE3y€ CHUMYJBTaHHICTh PI3HUX MOB BHPaXXCHHS 1 CIiIbHE OakaHHA MOOYIyBaTH
CIIpaBeTUBIIMIAHN 1 BUThHIIHH CBIT" [8,18].

Bapro monaTtu, mo Takuii CHHXpOHICTUYHUHN MiAXiJ, BUKOpUCTaHWH y cepii "Bitep Hapony", npupo-
JTHO TIPOJIOBXKYEThCS 1 po3BuBaeThes (Meron 3LIC) B koxkHIM okpeMill XyOKHIN BUCTaBIl (opraHizamii Ta
JIEMOHCTpaIlii cepii sk Mucrerpkoi noxii): B Icnanii, Ha Ky0i, B Ypyrsai un B Ykpaini. Ckaximo, B JlHinpo-
METPOBCHKOMY XYI0KHBOMY My3ei rpadiuni TBopu Oynu po3MillieHi Ha pi3HIH BHCOTI, Haue JaMaHa JiHis —
pUTMiKa TaHIIO (IaMeHKO, MaTepis Ha CTiHAaxX — TO 3i0raHa, To HalHyTa — J0JAaBaia pyxy 1 CHMBOJi3yBaia
CIIEHY, €KpaH 3 JEMOHCTpAIIi€l0 (pparMeHTiB CTPiYOK Ta BUCTYMIB A. [ajgeca CTBOPIOBAB HEMIOBTOPHY aTMOC-
depy, a adima Ha BXOIi MK IBOMa mparmopamu — Icmanii Ta Ykpainu — KoJMBaiacs, Hade Bia BITPY cBOOO-
v, "BiTpy Hapoxay". Y Binaumi (Xynoxus ranepess Apr-1lIuk) ta B Kuesi (LleHTp yKpaiHCBKOT KyIbTYpH Ta
MHUCTELTBA) BIAKPUTTS BHCTABOK CYNPOBODKYBAJIOCH BHCTYIIaMH MICIEBHX TAaHUIIOBAJbHUX LIKUI, IO Je-
MOHCTpPYBaJH (hJIaMEHKO, 1 ITUM Bipa3y pO3MIUPIIN TeorpadiqHmil MPOCTip MOAil, KOJIH 31aBaIocs, HIOM OT-
OT Ha HOAiyMi 3’IBUThCS HEMOBTOpHUH A. Tamec. 3pemiToro, Le BiANOBigae MOUIyKaM Cy4acHUX MUTILB, 10
MParHyTh HE MMPOCTO PO3CYHYTH Mexki KapTuH (A. e na Kpyc um JI. @oHTtaHa), a i y3araii BUHTH 32 MEXi HE
TINBKY KapTHUH, a ¥ TPaAULiIHOTO rajJepeiHoro mpocTopy.

Bucraeka "Biana ysasu" moegHanma TphOX BUAATHHX iCIMIAHCHKUX MUTIIIB — MTOETA, TAHITIOPUCTA 1 Xy-
JOXHUKA — 3 BIIOMHM JIMTOBCBKUM (pistocodoMm i miTepaTypo3HaBLEM, SIBISIOYA TOH BHCOKHH CHHTE3 MHC-
TEITB, 0 JO3BOJISIE ININOIIE BUPA3UTH CBIT MIHJIMBOI 1 IJTMHHOT CY4acHOCTI.

KypaTtopcTBo — 1€ 3aBxau criBTBOpUicTh. | mana BucTaBka He € BHHATKOM. CaMma ii imes BUHUKIIA
BIJI TIpalli HaJ MEePeKIaoM 1 BuaaHHsaM KHuxkkHU JleoHinaca Jlonckica "Biaga ta ysBa". BiacHe 1t KHMKKa i
CTaja CIOHYKaJbHUM MOTHBOM 1 YETBEPTOIO BaXKIHMBOIO Biccio BucTaBKH. [Ipans JI. JloHckica menani pos-
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muproe reorpadivHi Ta yacoBi paMku po3moBu — Bix [lanTte, M. CepBanreca, /I. Benackeca, B. Illekcrmipa,
Pabne mo Mysins, Kadku, Opsena, Kynaepu ta U. Minoma — 1 Hamae i ¢inocoderroro Bumipy. Lle Bxe
€BPOTEHCHKHIA iasior Mpo cydacHHUH CBIT. SIK 3a3HauMB Bigomuii cydacHuit ¢inocod 3urmynT bayman, "Jle-
oHimac JIoHCKiC, TOHKUI aHAIITHK KATTS MUACTEIITBA 1 MACTEIITBA KUTTS, 3HOBY 3POOHB IIe: HOTO KHHUTA € TS
OJTHMM 3 WOT0 HaJ3BHYAIHO OPHUTIHAJIBHHUX 1 MIMOOKO MOBYATBHUX TOCITIIHKEHB JIIOJCHKOTO CBITY — LLOTO
pa3y 30cepemKeHOMY Ha chpo0axX BEJTMKMX MHUTILIB 30arHYTH W PO3KPUTH CEKPETH BIIAAW Ta IMiAKOPEHHS;
OTIOpY 1 KaIiTyJsil, cBOOOAH i MOHEBOJNICHHS; (haKTOPiB, MO (GOPMYIOTh HAIIE KUTTS, aje HE3MIHHO 3aJIH-
MAIOTHCS 11032 HAITMM po3yMiHHAM..." [4, 277].

[epedpazorytoun JI. JloHCcKica, MOKHA CKa3aTH, IO MHUCTENTBO YacTO BUIEpeIkae mpai (Hizoco-
(iB y BusBIEeHHI cyyacHHX (hopM O0keBi/UIA i BapBapcTBa. CydacHE MHCTEITBO 3aBISIKH TOMY, III0 BUKOPH-
CTOBYE€ Pi3HI MOBH BHPAXCHHS 1 CTUPAE TPAMUITIHHI MEXi MK KaHpaMH Ta BUIaMH TBOPUYOCTI, TTOETHYIOTH
ix B oJHe 1ijie (UM TO WAETHCS MPO JITepaTypy, KUBOIKC, BAKOHABCHKE MUCTELTBO UM KiHO), HA0yBae noja-
TKOBOI CHJIM — BJIaJTd MOPAJIBHOI ySIBH.

Hesumnazakoso, mo ¢inocodebky mpamto JI. JloHckica 3axoTinocs mpoimtocTpoBaTi podotamu A. Mi-
po 3 Horo iHmIoi cepii "ManroBatu ManspcTBo". Amke A. Mipo, Take camo sk JI. JIoHCKic, MPOHUKIUBO "110-
CIIIIKY€ CydacHUH CBIT", BUNepepKaoyn 6arato B 4oMy mpaui (pizocodis, cOLiONOriB UM MOJTITTEXHOJIOTB.
"AnTOHI Mipo — yHIKaJlbHUI NpencTaBHUK apTy. BiH mocTae mepen HaMu BETUKHAM KaTaJIOHCHKUM XY0XK-
HHUKOM, 3JaTHAM 3aHOBO YKa3aTH Ha MEHTAJIbHI, €CTETUYHI i TyXOBHI MOCTH €BpOIH", — HAIIUCAB PO XY-
noxkauka JI. Jlorckic [9, 42]

Cepiro A. Mipo "ManroBatu ManspcTBO" MOYKHA MTOCTABUTH Ha piBeHb aHTHyTOMiH €. 3amsrina, O.
I'akcai, [I. OpBena ta E. bepmkeca, siki aHami3ye B c¢Boiil kHu3i JI. JloHCKic. YCi aBTOpH BUKOPHCTOBYBAIH
CXOXi MPUHOMU XyI0’KHBOTO BUPKEHHS B PI3HUX JKaHpax — aJieropito, aro3ito, TPOTeckK, rinepOoiy, uTy-
BaHHsI, COLiaJIbHY catupy. | Ko 3rafgaHi aBTOpU aHTHYTOMIH "IIyKarOTh Te, IO BiAKPUIH y CBOIX Mpalsx i3
coliaJbHOI Ta MOMTUYHOI (inocodii Taki MucnHUTEN ABaAUATOrO CTONITTA, sk ['anHa Apenar, CimoHa
Beiin, JIstoic Mamdopn, Icas bepmin i Jlemek KomsikoBerki"[4, 158], To oOpasu A. Mipo TIeBHOIO MipoIo
BUIIepeKatoTh BUCHOBKU M. Kacrensca, @. @ykysamu un H. Xomcbkoro.

MoskHa 3HaiTH # iHII aHanorii cepii A. Mipo "ManroBatu MaispcTBo", 30kpema B siteparypi XX
ct. Hatikpama 3 aux — poman JIx. [xoiica "Yiicc", skl BUMarae YUCIICHHUX KOMEHTapiB. Tak caMo i Ko-
KHY KapTHHY BaJCHCIHCHKOTO XyIO’KHHKA MOJKHA CYIPOBOJMTH PO3JIOTUMH KOMEHTAPSIMU W MPUCBATHTH 11
OKpeMy CTaTTIO. SIKIIo BiJOMOTO apreHTHHCHKOTO MHuchbMeHHnkKa Xopxe Jlyica bopxeca HazuBaroTh "6i0mio-
TEeKapeM CBITOBOI JriTepaTypH", TO BAJICHCIHCHKOTO XYIOKHHKA MOYKHA TI0 TIPaBy Ha3BaTH "CKapOHMKOM CBi-
ToBOTO MayspcTBa" [6, 17].

3aranoM TBopH cepii "MamtoBaTn ManspcTBO" 1 HacTymHUX cepii A. Mipo, BKJIIoUarouu W cepiro
"Birep Hapoxy", Mo3HaYEHI AKHANIIMPIIO MOMICEHTHYHICTIO 1 MOKYTh MTPOYUTYBATHCA HA Pi3HHUX PIBHSAX 1
i pi3HUMHU KyTamu 30py. JIiHIHHWAN 3B’SI30K paHHIX cepii (aBTOp — KapTWHA — TISmad — aBTOp — imes)
YCKITaTHIOETHCS IIIJIOK0 CUCTEMOIO JI3€PKall, Y SIKUX BIJIOHUBAIOTHCS, MOCTIHHO MHOXKAYUCh, HE JIUIIE BiJBEPTI
Y PUXOBaHI allfo3ii, aHaJorii Ta CHMBOIIKO-KYJIETYPOJIOTIUHI IeTali, a i Halle BIaCHEe pO3yMiHHSI, piBeHb
HaIoi OCBIYEHOCTI, CTYIHB 9yTTEBOCTI. OHE CIIOBO, MM ¥ caMi BHSBIISIEMOCH YTATHYTHMHU B TOU JI3epKalTb-
HUI JTa0IpUHT 1, 03UPAIOYNCH, BAUBIISIEMOCH Y BIIACHE OO

BucraBka "Brnaga ysBu" BigOynacst mpotsirom 2012 poky B XyaoxHiit ranepei Jlynpka (d4epBeHb),
XynoxxapoMy My3ei JlHimmpomneTpoBchKka (ceprieHb), PerioHamsHOMY LEHTpPiI Cy4acHOTO MHUCTenTBa "ApT-
HIux" y Binauni (Bepecens), LleHTpi ykpaiHchkoi KyJabTypH Ta MucTenTBa B KueBi (3KOBTeHb) Ta XyIOXKHIH
ranepei 101 YuiBepcurery Bitayraca Benukoro B Kaynaci (siucronan). J{u3zaiin i Ipyk xaranoriB ajs ekc-
mmo3ullii 3ailicauB A. Mipo, y BinkputTi BucTaBku B Kaynaci B3sB y4acts JI. JloHCKIC.

[TincymoBy04YH, MOXKHA CKa3aTH, 110 CHHXPOHIYHICT € HE IPOCTO TBOPYUM IPUHIUIIOM, IPHUTa-
MaHHUM MUCTeUTBY X X-XXI cT., ycraJKoBaHUM BiJ| MMOMEPEIHIX €110X, & BU3HAYAIBHOI0 03HAKOI0 PO3BUTKY
CY4acHOT'O MUCTELTBA, SIKe, BUKOPUCTOBYIOUH Pi3Hi BUIH, )KaHPH, MOBH 1 TEXHOJOTIi (BKJIIOUAIOUX 1 Haiicy-
YaCHIIII), JIETKO Joia€ siK (Ppi3udHi, Tak 1 yMOBHI KOPAOHHU, 00’ € JHYIOUH B TPOIIECi TBOPUOTO IMi3HAHHS TIPE.I-
CTaBHUKIB Pi3HUX KYJbTYp, YaciB 1 HapoiB. SIckpaBUM MPHUKIAIOM LBOTO € aHAII30BaHA B CTATTi BUCTaBKa
"Bnana ysiBu'", ies Ta peaiizalist AKOT BUIMIINCS Y TBOPYHUM aKT CHIBIaJaHHs pO3MaiTUX CMUCIIB, IparHeHb
i BiguyTTiB. BiacHe, TakuM € MalOyTHIN HAIPSAM JOCIIKEHb MONIYKIB Cy94acCHOTO MHUCTEUTBA, SIKOMY CTa€
3aTICHO B paMKax XyJOXHIX ITOJIOTEH Ta B MEXax My3eHHO-TaJIeperHOro IpocTopy.
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Byuenrko A. A. CHHXpOHHYHOCTDh KaK €IM0c00 TBOPYECKOH KOMMYHHKAIIMH B COBPEeMEHHOM H300pa3uTe-
JIbHOM HCKYCCTBE

B crarbe paccmaTpuBaeTCs BOIIPOC CHHTETHYECKOTO OOBEJMHEHUS Pa3HBIX 310X, CTPaH, )KaHPOB U BHIOB HCKYC-
CTBAa B COBPEMEHHOM TBOPYECKOM ITO3HAHMH MUPA U OOIIECTBEHHBIX SIBJICHUSX Ha IpUMepe (POPMHUPOBAHMS M Peali3aliii
TIepeIBMKHON XYI0’KECTBEHHON BBICTABKH HCIIAHCKOTO XyMoKHUKA A. Mupo B Ykpaure u Jlutse. O003HAUEHO XapaKTe-
PHBIE YepThI, IPHUCYIIHE COBPEMEHHOMY HCKYCCTBY, KOTOPOE€ CTPEMHTCS BBIWTH 32 PAMKH XyJI0’KECTBEHHBIX IIOJIOTEH H
MIPOCTPAHCTBA Falepei, IPUBIIEKAsk TBOPUECKYIO SHEPTHIO Pa3HBIX COABTOPOB U UCIIONbB3YsI COBPEMEHHBIX TEXHOJIOTHH.

Knrouesvie crnosa: cuHTE3, CHHXPOHMYHOCTH, MCKYCCTBO, II033US, TaHEL, >KUBOIMCH, (GuiIocodus, Iuanor
KYJBTYyp, BOOOpaXXeHueE.

Butsenko O. Synchronism as a way of creative communication in the modern visual art

The paper examines synthetic connection of different epochs, countries, genres and types of art in the modern
creative cognition and comprehension of social phenomena basing on the experience in creating and realizing the
movable art exhibition of Antoni Miro in Ukraine and Lithuania.

Two postulates serve as a starting point for this article. Firstly, that the art of XX-XXI cc. has been
traditionally oriented to the search of synthetic forms of expression — from the synthesis of remote art traditions
(dialogue of cultures) to synchronistic dialogue of styles, interspecific interactions. The term of "synchronism", coined
by C.G. Jung, is used here as coincidence of senses in creative process. Secondly, that the art, paraphrasing the modern
Lithuanian philosopher L. Donskis, often discovers better problems of the modern world than philosophical works
anticipating them in many sense.

The subject of investigation is the art exhibition "Power of Imagination" based on the works of Catalan artist
Antoni Miro — his graphic series "Wind of People" and illustrations (works from the series "Paint Painting") to the book
"Power and Imagination" by Leonidas Donskis. This movable exhibition was held in Ukraine (Lutsk, Dnipropetrovsk,
Vinnytsia and Kyiv) and Lithuania (Kaunas).

The series "Wind of People" ("Viento del pueblo") is dedicated to the artist’s friend, the eminent Spanish
dancer, Antonio Gades (1936-2004). 24 lithographs correspond to 24 lines of poem of the famous Spanish poet Miguel
Hernandez "Wind of People" (1937). The poet from the town of Orihuela firstly published this poem, on October 22,
1936, three months after the coup d’etat by the general Franco and the beginning of the Civil War in Spain. The same
year when Miguel Hernandez published his poem, Antonio Esteve Rdodenas, who later took a stage name Antonio
Gades, was born in a small town of Elda, on November 14, 1936.

"El viento del pueblo" encompasses a series that perfectly synthesizes the simultaneity of three languages —
poetry, dance and painting. There are three axes of the exhibition, the forth axis is the philosophical work by L. Donskis
illustrated by A.Miro’s works. The modern art using various languages and removing traditional borders between types
and forms by uniting them as a whole (in terms of literature, painting, performing art or cinematography) acquires
additional power, the power of moral imagination.
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The series "Paint Painting" by A. Miro could be considered on a level of famous twentieth-century dystopias
by Yevgeny Zamyatin, Aldous Huxley, George Orwell, and Anthony Burgess, analyzed by Donskis in his book. All
authors used similar devices of expression in different genres: allegory, allusion, grotesque, hyperbole, quotation, social
satire. If mentioned authors of literary dystopias "seek what such twentieth-century thinkers as Hannah Arendt, Simone
Weil, Lewis Mumford, Isaiah Berlin, and Leszek Kotakowski sought in their social and political philosophy", images of
A. Mir6 anticipate to some extent conclusions of Manuel Castells, Francis Fukuyama or Noam Chomsky.

The series "Paint Painting" has also a number of analogies in XX century. The best of them is Joyce’s Ulysses,
which needs profound commentary. In the same way, any picture by Miro could be provided with extended comments
or separate article. If the Argentine writer Jorge Luis Borges is known as "the librarian of world literature", then the
Valencian artist Antoni Miro could be rightfully called "the treasurer of world painting".

The art exhibition "Power of Imagination" showing in Ukraine has united three famous Spanish artists, a poet,
a dancer, and a painter, with a well-known Lithuanian philosopher and literary critic, presenting that high synthesis of
arts which allows expressing deeper the world of changeable and liquid modernity.

Summarizing, one could say that synchronism is not a sole principle appropriate to the art of XX-XXI c.,
inherited from previous epochs, but the pivotal characteristic of modern art, which using different types, genres,
languages and technologies (including the most advanced) easily overcomes physical and conditional borders uniting
representatives of various cultures, times and peoples in creative cognition.

The analyzed exhibition "Power of Imagination" is a striking instance: the idea of its realization resulted in the
creative act of the coincidence of diverse senses, aspirations and feelings. It indicates the future direction for research of
modern art seeking to challenge the bounds of canvas and space of galleries.

Key words: synchronicity, art, poetry, dance, painting, philosophy, dialogue of cultures, imagination.

YK 78.01+781.1 I'apmeab Oxkcana BosogumupiBaa
KaHaugaT MUCTCILITBO3HABCTBa

"YYKUA" TEKCT K IM’S1 Y TBOPUYOCTI OHYTE HAPBYTAUTE

Y ecmammi npononyemocs euguenns ghenomena "yysicozo" mexkcmy @ cyuacHitl My3uyi Kpizb npusMy
Kame2opii iMeHi y KonmeKcmi HeoMighono2iunux menoenyit. Y yenmpi ysazu auarimuynoz2o po3oiry cmam-
mi, sAKull LIIOCMPYE OCHOBHI NOJIOJHCEHHS KOHYenyii agmopa, kamepua komnosuyis "Winterserenade" cyuac-
HOo20 1umoscbko2o komnosumopa O. Hapoymaiime, "cniemena" 3 inmonayiti nepuioi nicui yurxay "3umosuii
waax" @. llybepma.

KirouoBi ciioBa: "yyorcutl” mexcm, im’s, Heomigporoeiuni inmenyii, Hapbymavime.

deHomeH "dykoro" TEKCTy B My3WYHOMY MHUCTENTBI B HOTO Pi3HOMaHITHUX ICTOPUYHUX Bapiallisx
3aBIM BUKIUKAB 1 BUKJIMKAE€ 3HAYHUM JOCTITHUIBKAN IHTEPEC Ta CIOHYKA€E IO TMOITyKiB HOBHX acCIICKTiB
BuBueHHs. OcobnuBoi nuHaMizalii 1eit npouec HaOyB 3 KiHI XX cT. 1 nepeOyBae Ha XBUJII HAYKOBOT aKkTy-
JIBHOCTI 10 CHOTO/IHI, 1[0 3YMOBJIIOETECS SBUIIEM 1HTEPTEKCTYAIbHOCTI, IKE aKTUBHO BIUIMBAE 1 HA TBOPUYHUH
METOJ CYJacCHHX MUTIIIB, 1 HA IHTEPIIPETAITIIO PEIUITIEHTAMH XYA0XKHBOI TBOPIOCTI.

Cepen 3HAYHOTO KOJIAa MUCTEIITBO3HABUMX Ipallb, IPUCBSIYEHUX Pi3HUM aclieKTaM BUBYEHHS "dykKo-
ro cioBa" B CydacHil My3uli (aHaJi3 SKUX MOXKE CKIACTH OKpeMe NOCIiHKEHHS), 3aIMIIA€ThC MaJIOBUBYC-
HOIO CEMaHTHKa "dykoro" TEKCTy B KOHTEKCTi HeOMi(oIOriuHiX TeHAeHLil Jacy'. BogHouac 1eif Hampsm
JOCIIJPKEHHSI TOTEHI[IHHO MiCTHUTh MOYJIMBOCTI JI0 TIIMOOKOTO NMPOYHMTAHHS 3MICTY Pi3HOTO BHIY LIUTAT,
QTFO3il, PEeMiHICIIEHITI}, CTUITI3AIlIN Ta IHIIMX BapiaHTIB JiaJOTiYHOTO CIiBBiTHOUICHHS TEKCTIB, M0 HAIOB-
HIOIOTh IIPOCTIP Cy4acHOT My3HUKH.

3anporoHOBaHa CTATTS CIPSMOBaHA HA PO3KPHUTTS PO3YMIHHS "Iy>KOTO" TEKCTY SIK IMEHI, a TaKOX
BUBYCHHS y IIbOMY KOHTEKCTI kKamepHoro TBopy "Winterserenade" Onyte HapOyraiite.

OpnHi€l0 3 TOJOBHUX THOCEOJIOTIYHHMX KaTETOpid Cy4acHOCTi CTaB HiaJior, SIKMH IMaHEHTHO MICTUTb
CIPSIMOBAHICTH JI0 "IHIIIOTO" y TPOIIECi M3HAHHS Ta CaMOITi3HAHHSA. 3 IHIOTO 00Ky, BAXKIIMBAM acCIIEKTOM Ky-
JI6TYpHOI MeHTanbHOCTI XX CT., 32 BU3HaueHHsAM B. Pynuesa [10, 184], € Heomidomnoriyna cBigomicTs (pu
IpOMY Miposiorema, 0 MiCTUTBCS Y XyJOKHBOMY TEKCTi, PO3TIIAAA€THCS CyYaCHUMHU AOCTITHUKAMH SIK Pi3HO-
By "dyxoro ciosa"). Lli 1Ba MOTYXHUX MEHTAIBHUX "BEKTOPH" MO-Pi3HOMY NEPETHHAIOTHCS, CTIOTYYat0ThCS,
"BHCBIUYIOTh 3MICT" OAWH OJHOTO y TIPOCTOPi KyIbTypu. ONHH 3 aCEKTIB TAaKOTO TIEPETHHY TTOB’SI3aHUM 3 CH-
MBOJIKOIO iMEHi, 10r0 Mi)OJIOTiYHOI0 OCHOBOIO, aJKE 3a CIIOBaMH HiMeIbKoro ¢inocoda Bansrepa benbsimi-
Ha, "IPOLMTOBAHE CIIOBO CTa€ "iMEHHUM" CJIOBOM, BOHO OTPHUMY€ 3HaK aBTopcTBa im’st" [13, 11].

© I'apmens O. B., 2014
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BaxmBi 3ayBakeHHS 11010 (PEeHOMEHA IMEHI B KyJIBTYpi Ta MUCTEITBI 3HaX0AuMO y poborti 0. Jlot-
MmaHa i b. Ycnencekoro "Mid — iM’s — kyabTypa" [5]. IM’s1 BIIacHe 3a CBO€IO MPUPOIOI0 TIIMOOKO Miposioriv-
He. BoHO Mae cenc (BHYTpiIIHIO GOpMY, €THMOJIOT0), alle He Mae 3HaueHHs. ToMy JIorika iMeHi € J0rikoro
Mi(pOJIOTIYHOTO MHCJICHHS, TOMY IO iM’s "BHOYIOBY€E HABKOJIO ceOe CBIT 3 Mi()OITOCTHIHUMH 3aKOHAMH, e
MaHYITh acOIiallis 1 TOTOKHICTh BChOro 3 ycim" [9, 206].

VY cyuacHi#t KyJlbTypi 3pocTae 3HaYCHHS BJIACHUX IMEH. 3 0JTHOTO OOKY, I1€ HACHTIIOK OJIHI€T 3 POBi-
JHUX TEHJIEHIIi# CYJacHOCTI Opi€HTYBaHHS Ha MiONOriuHe MUCICHHS, Yepe3 IO TAKUH THI KyIbTypH BH-
3HAYalOTh SK OPIEHTOBAaHWH Ha BiIacHI iMeHa [5, 537], a iM’s dacTo IHTEpHpeTyIOTh SK 'yIamoK"
Mi(OJIOTIYHOTO TEKCTY Ta "3ropHyTy" Midoiaoremy [4, 54]. 3 iHmoro 60Ky, TeMa iMEHi aKkTyaii3oBaHa MMOCT-
MozepHi3MoM: "MoKHa MPUIYCTUTH, 110 THOCEOJIOTiYHA I[UTICHICTh <...> MOCTMOJEPHI3MY BHU3HAYAETHCS
TIePIII 3a BCE HOTO IMEHHOIO ayporo. Tak, B AKOCTI BaXKJIMBOI XapaKTEPUCTHKH TTOCTMOJEPHICTCHKOI CBITOMO-
CTI 4acTO PO3IJIAIAAETHCS TE, IO BOHA "HenupepeHIiioBaHa i IMM YTBOPIOE pUMY 3 TIEPBICHOIO CBIJJOMICTIO,
3 TpacBiIOMICTIO, 3 cuTyaniero H0-KyibpTypu" (B. Kypiuun). 3Bizcu BurumBae ocoOnuBa 3HAYUMICTH AJIS
ITOCTMO/IEPHI3MY apXeTHMHIB (y IMUPOKOMY CeHci) i ""caMomiHHnX" (hparMeHTiB 4acoBOTo MOTOKY..." [8, 90].

[Ipo 3HaunMicTh QeHOMEHa iMEeHi JJIsl OCATHEHHS 3MICTy TBOPY MUCTEUTBa NUIITYTh Takox 1. dmo-
percbkuit 1 B. MenymeBcekuii: amst 1. @nopeHcbkoro iM’st — 1e "3ropHeHuil B cede TyXOBHUH LEHTP", po3-
TOPTaHHS SKOTO "3MIMCHIOETHCS MM TBOpOoM". A XymokHi oOpa3u — I "IPOMiXHI CTYIeHI TaKoro
CaMOPO3KPHUTTSA IMeH y mpocTip TBopy" [12, 362-363]; B. MenyImeBChKuA BUCIIOBIIOE CIIOCTEPEIKEHHS TIPO
Te, 10 "iM’sI 3ropTae B ce0e HaA3BMUYANHO MIUPOKI CEMaHTHYHI MOJIS, SIKi He YCBIIOMIIIOIOTHCS JOCHITHUKA-
MH, aji€ HE3pUMO KEepPYIOTh CIPSIMYBAaHHIM IXHbOI JyMKu" [6, 18].

Y KOHTEKCTi bOTO (heHOMEH "dy’KOT0" TEKCTY K IMEHI MOJIATAaE y TOMY, IO KPi3b IUTATy-1M s BiIOY-
BAEThCs "BUXIM" XYA0KHBOTO MUCIICHHS JI0 HEOMi(hOJIOTTYHHMX IHTEHIIIH, 0 MaM’sITi KyJIbTYPH, A0 IHTYITUBHO-
LTICHOTO yCBiOMIICHHS i WiHHOCTEH, N0 "BiYHMX" BHUTOKIB MY3WYHOT'O MHCTELTBA y CIPOOi €CTETUYHO-
JIyXOBHOTO OCATHEHHS Ta TBOPUOTO 3alydeHHs 10 HUX. AJike iM’s 1ie "He J3epKaJio i He BiKHO, a CKOpille BiT-
pax, SKAH BKa3y€e HaM Ha JDKEPETIO CBITIIA, ajie pOOUThH BUANMOIO JIUIIIC MATPHUITIO CBOIX BizepyHKIB" [8, 95].

OpuriHaIbHUM JOTHKOM MY3UKOIO 0 MY3HWKH, IPOHHKHEHHSM B OOpa3HUH Ta IHTOHAIIMHUU CBIT
Mmatictpa XIX cT. Kpi3b 3BepHEHHS [I0 HOTO TBOPY Ta OTOTOKHEHHS MY3MYHHUX LIUTAT 1 alko3iid 3 iMeHeM, CcTa-
na komrrosutis "Winterserenade" cydacHOro JUTOBCHKOTO KoMItozutopa Onyte HapOyraiite. ButoHueHiCTH
IHIWBIAYAILHOTO CTHIIIO, 1HTEJEKTYalli3M, BHIITYKaHICTh 1 "4rcToTa" OPKECTPOBOTO MUCHMA CIIPHSIIN 3HAY-
Hill monyIApHOCTI ii My3uKH Ha OATHKIBIIMHI Ta BU3HAHHIO TAJIAHTY 32 KOPIOHOM. B yKpaiHCBKOMY MY3HKO-
3HaBcTBI moctath O. HapOytaiite Mamo mocmimkena [1; 3]. Tomy momepemHbo BiA3HAYMMO 3arajibHi
0cO0JIMBOCTI TBOPYMX IOIIYKIB 1 CTHITIO KOMIIO3UTOPA.

Panni kommosuuii O. HapOytaiite — CtpyHHmii xBapter Ne 2 "Bigkpuaioum BopoTa 3a0yTTs"
(1980), "UeprHeBa my3uka 1981" mis ckpurnku Ta Bionondeni, "[HTepironis” st Grueity, BioJoHYeN i opra-
Hy (1983) — pe3oHyBaM 3 XBHJICIO "HOBOTO POMAHTH3MY" B JIMTOBCHKIM My3wili. TBOpdYi iHTEPECH MOIOIMX
KOMITO3UTOPIB movyatky 1980-x pokiB Oyii CrIpsMOBaHI Ha CTBOPEHHSI KAMEPHUX KOMITO3HIIIH CIIOTIISIAIBLHO-
eJIETIIHOr0 HACTPOIO 3 MOETHYHUMH Ha3BaMH, HECKJIa[HA My3UYHa MOBa SIKMX 4acTo TsDKiIa IO MiHIMali3My.
Hepinko iHKpyCcTyI0uH y CBOi TBOPH LIUTATH 3 My3UKH MHUHYJIHMX €II0X, aBTOPU MPArHy/iId HE CTLIBKU HOMICTH-
JTCTHYHOTO eEeKTY, CKITBKH "IPUPOJHOTO PO3KPHUTTS CHITBHOCTI Bi4yBaHHS, MUCIICHHS 1 HacTporo'" [7, 159].

VY nactynaux xommo3uuisx O. HapOytaiite 3pocTae poib KOHCTpYKTHBHOI ckianoBoi (" AnpmiHicT"
Ut 1BoX Qoptemiano, 1988; "Merabommn" mns kamepHoro opkectpy, 1992). Ha mouatok 1990-x pokis cdo-
PMYyBaBCs IHIUBIAyaIbHHUN CTHIIb KOMIIO3UTOPA, B IKOMY HAIpOYy rapMOHIWHO MMOEIHAH] JIOTiKa 3 eMOIIiii-
HICTIO, IPUPOHICTIO, KOMYHIKaTUBHICTIO, & BUTOHYEHA iHTENEKTyallbHa po0OTa BYaTIOETHCS 30BHIIIHBOIO
JIETKICTIO JIPUYHOTO BUCIOBIIOBaHHA. [[f0 0COONMMBICTh CTHITIO a)OPUCTUYHO BiA3HAYMB JIATBINCHKUNA KOM-
ro3utop ImanTt 3em3apic: "Busipeni, "BinrodeHi" podoTn 3 yapiBHICTIO ecki3y" [14]. Henade npomosxyrodn
IO IYMKY, ITOJIbChbKa My3uKo3HaBels Jlanyta Mipka 3ayBaxwuia, mo My3uka O. HapOyraiite, "BUIpoMiHIOE
HDKHY JIPHUKY, CBIIYHUTD SIK PO OCOONMBY YyTIMBICTH aBTOpa, TaK 1 MpO HaA3BUYANHHY OUCLUILTIHY, IO Ke-
PY€E pENIETUTUBHO-TIEPMY TAIITHIM TTOTOKOM MaHCTEpHHUX 3BYKOBHX KOHCTPYKIIiit" [14].

[NepeBaxkna Oinparicts TBOpiB O. HapOyTaiiTe BigzHaueHa iHTEpECOM JI0 iCTOPii, My3HYHOT KYJIbTYpH
MHUHYJIOTO, "MyXOBHOIO €IHAaHHSA CTWIB pisHEX emox" [2, 157] (xamepna xommo3uuis "Vilnius-
Divertimento",1986; oparopist "Centones meae urbi", 1997; "Tpu cumdonii boxiit Matepi", 2004), no Bin-
JyHHS NaJeKux TpamuIliid y cydacHii mysumi ("T'oker" mis ampTa, BioJIoHYENi Ta KoHTpabaca, 1993), no
OCMUCIICHHS CIIQJIUIMHN BU3HAYHUX KOMIO3HTOPIB. 3 OCTaHHBOIO TEMOIO MOB’A3aHUI pAl ""My3UYHUX MOPT-
petiB" y tBopuocTi O. HapOyraiite — "Mozartsommer 1991" ("Momnaprose mito 1991" mus dneiitu, ckpun-
KM, ambTa 1 kKimaBecwHa), "Winterserenade" ("3umoBa cepeHama" mis duieitr, ckpunku i ambra, 1997) Ta
"Autumn ritornello. Hommage a Fryderyk" ("Ocinniii pitopuens. [Tam’sti @penepika” Uit CKPHUIKH, aJIbTa,
BionoHYeni Ta ¢popremniano, 1999). Cepen uux TBopiB ocoOnuBuUi iHTEepec BUKIMKae "Winterserenade": sIKIo
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y "Mozatrsommer 1991" aBTop BHOYZ0BY€ KOMITO3UIIIIO K MO3AiKy-Tpy IHTOHAIIH 3 Mi3HIX mapTtutyp Mo-
napra, y "Autumn ritornello", HaBmaku, BTiJIO€ HIONIEHIBChKE HAaYalO 1032 IUTYBAaHHS 4Yepe3 CTBOPEHHS
"HIONEHIBCBKUX AeTalleil" y MenoauLi, puTMi, TapMOHii, GakTypi, TO y TPETbOMY TBOPi MPOCTEKYETHCS TO-
CTiliHe OamaHCyBaHHS MiXX TBOPYHUMH TIiIXOTaMH.

3a cmoBamu O. HapOyraiite "Winterserenade" — e maneHbke My3uuHe npuHomenHs @panny [ly-
Oepry, sike "criuteTeHe" 3 MOTHBIB MepIoi MicHI myoepTiBcbkoro nukny "3umosuid nuisix" ("Winterreise'") —
"Cnokiino cir" ("Gute Nacht") [15].

OnnouactuHHA KoMmo3ullis "Winterserenade" cTBopeHa y BUTBHIHN (hopmi, Ie YepryBaHHS TBOX KOH-
TPACTHUX TEMAaTHYHHUX MaTepialiB yTBOPIOE KOHTYp Tpu-I’aTudacTuHHOI ¢popmu (A B A" B” A™"). Koxxuuit
MaTepiaa CBOEpIAHO "BinOuBae" MIyOepTOBCHKHUI TBIp: BOKaidbHHN 1 (popTemiaHHMHA (aKTypHI IIacTH, SKi
criBicHYI0Th y micHI "Gute Nacht" cuaxponno, y "Winterserenade" mopoKyIOTh 1Ba OKPEMHX 3MiCTOBHUX
TUTaHa, IPEACTaBICHHUX TTOCIiTOBHO.

VY noGynosi my3uuHoi Tkanuau "Winterserenade" O. HapOyTraiite mapagokcanbHO MOEIHY€E HE3MiH-
He norpuManHs Martepiany llyGepTa 3 J0TiYHO NMPOAYMaHUM NPUXOBYBAaHHAM TEMAaTHYHHUX 3aI03UYCHb. Y
PO3rOpTaHHI JpamMaryprii TakoX MOYKHA TMPOCTEXKUTH 1 "mipsime" BioOpa)KeHHs JISSIKUX KOMITO3HIIIHHHUX 3a-
KoHOMipHOcTei micHi "Gute Nacht" (30kpema, 30ir micus po3TanryBaHHs 1 TapMOHIUYHUX 3ac00iB KyJIbMiHa-
1iiHOi 30HU B 000X TBOpax), i "3BOpOTHHUI" pyX (JIOTiKa MOCTYMOBUX BKJIIOYEHBb IHTOHAIHM ITyOepTiBCHKOI
mmicHi 10 "Winterserenade" — Bi KiHITA 10 MOYATKy KyIUIETY). 3arajioM MO€IHAHHS TPOTHICKHUX TTPHHIIHITIB
moOyJ0BU CTBOpIOE e(peKT "He3HAoOMOro 3HaloMoro", MpUOIMKECHHI-BINIITOBXYBaHHS. TyT "dyXke CIIOBO,
[IPUXOBaHE B INIMOMHHMX IIapaxX TEKCTY, PETYJIIOE CEMaHTHYHI MPOLECH B ITOBEPXHEBUX CTPYKTypax. I nu-
OWHHI ITUTATH ICHYIOTh Y CTaHI ITyJIbCaIlii, CTBOPIOIOYN a00 HE CTBOPIOIOYN HOBUH PiBEHb IHTEPIpETaIlii TeK-
CTY, B 3aJIC)KHOCTI BiJI TOTO, SIKUH 3 pO30I’KHUX CMUCIIIB YATAY-CIIIBPO3ZMOBHUK 3HAXOAUTH TOMIHYIOUUM IMPH
JaHOMY KOHTaKTi 3 TekcToM" [11, 69]. Lleit edekT moCHIOeThCs "TI03aCTHIILOBOI" B3a€MOIIEI0 MY3UYHOTO
MaTepiany, ToOTO 1M03a aKIIEHTOM Ha CTHJIBOBOMY Jiaio3i, TOMYy IO (ppa3u nryOepTiBChKOT My3UKH, TIOTpAI-
JSIFOYM Y HOBUM KOHTEKCT, MIATOPSAAKOBYIOTHCS CyYaCHUM 3ac00aM BHKJIAAy 1 pO3BUTKY. TyT MaKCMMaJIbHO
"3HIMa€ThCA" ICTOpUYHE TUCTAHLIIOBaHHS MiX cTHIsAMH 1 TBopamu. Ctuins LllyGepra icHye "Ham TekcToM",
CTBOPIOIOYH HOBI MOYKJIMBOCTI PO3KPHUTTSA ceO€ B IHIIIOMY Ta iHIIIOTO TS cele.

My3uka nepioro, JJipuaHoro, po3ainy A "Winterserenade" — me TBopumii Binryk O. HapOyTraiiTe Ha
">KUBHUI TOJNOC" 1MIyOepTIBCHKOI MICHU. Y BUKJIAJEHHI TEMaTUYHOTO MaTepialy KOMIIO3UTOP BUKOPHUCTOBYE
aJleaTOpUy4HI NpUHOKNHN Komno3unii. OkpeMi ¢pas3u Ta iHTOHaLii oQopMIIeH] B aneaTOpUYHI KBaJpaTH, IO
YTBOPIOIOTH TPYIH 0 YOTHUPH (DparMeHTa, sSKi OHOBIIOIOTHCS IMTOYEPIOBO B MapTii KOKHOTO IHCTpyMEHTa
(ckpuriku, anbTa, GaeiTn). 3araabHU CIyXOBUM ePeKT — e "mynbCcyrode" TOHKe KOMOIHATOPHE MOETHAHHS
"mryOepTiBchKuX " IHTOHALIH, HAOMMKEHe 10 MiHIMaTiCTChKUX KOMITO3HUIIIH.

Marepian micai "Gute Nacht" mMakcuManpHO 3aByajbOBaHHMI HE JIUINE 3aBISKU AICATOPUIHOMY BH-
KJIady, a i IPUHITAITY BKJIIOUCHHS "3amo3mdeHux" ¢pa3. JxepenoM IHTOHAIIHHUX TePEeTBOPEHD MPOTATOM PO-
30Ty A CTalOTh CiM MOYAaTKOBUX ()PAarMeHTIB, 3 SKHX IEpIIi YOTHPW — II€ HAWTOHINA ajro3is 0 MoyaTky
KYIUIETy IIyOepTiBChKOI MiCHI: parMeHTH "HATAKAIOTh" HA TAPMOHIYHHUI 3BOPOT, IO CYIPOBODKYE TEPITY
BOKaIbHY (pasy (i MoxyTs GyTH rapmonizoBani t'; — II; (IL,) — K% — D). Ipu mpoMmy 3Beprac Ha ceGe yBary
Te, 10 Hi OJIMH 3 TOYaTKOBMX MOTHUBIB "Winterserenade" He 3yctpiyaeThes B "Gute Nacht" y BapianTi, 3ampo-
nonoBanomy O. HapOyraiite, ane Bci BoHH BXOIiATh y Menomito 1llyGepra y 3BopoTHOMY pyci (B pakoxoi).
Binrak, "Winterserenade" miiicHO "crutitaeThcs" 3 ryOepTOBCHKMX MOTHUBIB, e BOHU CKJIA/THO BITi3HABaHI.

[epeTBOpeHHs HAYATBHUX CEMHU (ParMEHTIB MiANOPSIIKOBaHE YiTKil JIOTIll 1 MICTHTh JAEKiJIbKa eTa-
B, SIK1 HEITOMITHO 3MIiHIOIOTE OJUH OJHOTO:

| — BUHMKHEHHS] HOBHUX MOTHBIB LIJIIXOM MiACYyMyBaHHS HOX1THHX;

2 — pakoxigHe MPOBEACHHS MOIEPEIHIX MOTHBIB, SIKi y HOBOMY BHKJIAaICHHI BHSBIISIOTHCS "TTyOep-
TIBCBKUMH", TOOTO 3BYy4Yarh, sk y Menoxii micHi "Gute Nacht";

3 — BapiaHTHE NEPETBOPECHHS MaTepiany (JoAaBaHHs 3BYKiB, 3MiHa PUTMY), IO MPU3BOAUTH MO
CTBOPEHHS OUTBIT 00’ €MHUX MEJIOANYHUX (DPArMEHTIB, SKi Y HACTYITHUX ajleaTOPHUX KBaJpaTaX OTPHUMYIOTh
paxoxiiHe MpOBEeNEHHS i 3aBASKU IIbOMY TaKOX "TIepeTBOPIOIOThCA" y "mIyOepTiBehKi" (pasu 3 pi3HHX MO-
MEHTIB KyIJIETY MiCHi;

4 — BBeZIeHHS Bce OUTBbIT po3ropHyTUX MOTHBIB 3 "Gute Nacht".

[TocmimoBHICTE BUHUKHEHHS "ITyOepTiBCHKUX' MOTHBIB y mapTuTypi "Winterserenade" Takox Imif-
MOpsIKOBaHA 3araibHil Jorimi pakoxony. Cro4aTKy MOCTYHNOBO KPHCTANII3YyIOTbCS 1HTOHALIl 3aKIIOYHOTO
KaJaHCy KYIUIETYy, 32 HUMH — Bciel KagaHcoBoi (¢pas3u, MOTIM OKpeMi MOTHBH 3aBepIlUEHHs mepiuoi ¢pasu
ICHI, @ OCTaHHi! 3BOPOT po3airy A — me mouatkoBuii MOTHB "Gute Nacht". Bubip came mux ¢pparmenTis 3
micHi [llyGepra He BunaakoBuil. CriOCTepeKEHHS HaJ TEKCTOM 1 MY3HMKOIO MEPIIOr0 KYIUIETY JO03BOJISIOTH
3p0oOUTH BUCHOBKH IIOA0 3MICTOBHUX akileHTiB "Winterserenade".
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VY kymneri "Gute Nacht", o Hanmcanmii y ctpodivHiil ¢hopMmi, € eIeMEHTH TPUIACTUHHOCTI, JIe KpaiiHi
PO3LIK BHTPUMAaHI B OCHOBHIN ToHansHOCTI d-moll, a cepenHiii (po3BuBaroumii) sBIsiE COOOIO /IBI PO3TOPHYTI
JIAHKW CEKBEHIIii, o OXOIuoTh F-dur i B-dur. OTke, kpaliHiM 3aMKHEHHM MIHOPHHMM pPO3JIiIaM KOHTPACTY€E
pyx 1 MaxkopHi "tipobimckn” B cepeauHi KymuieTy. Take my3udse pimeHns Lllybepra rapMoHIHO MOETHYETHCS 3
TexcToM B. Mromepa’. O. HapGyraiite, o6uparoun (pparMeHTH MeJIoii JIuIe 3 KpaifHix po3iiB micHi, Gokycye
yBary Ta nryOepTiBChKUX 00pa3ax medvani, Xoiomy, 6e3Buxosi. KpiM Toro, ocoOnmBHii akiieHT KOMITO3UTOPKA PO-
OWTh Ha 3aKIFOYHOMY KaJaHCi TiceHHOi cTpodu (3 28 TakTy), 9acTO BKITIOYAIOYH HOTO B CBOIO KOMITO3HIIIIO.
[pumitHo Te, 1m0 B Teketi B. Mromiepa, o BiInoBiiae came 1bOMY KaJlaHCY, BIIEPIIE y IICHI 3yCTPIYAEThCS
cioBo "cHir" ("der Weg gehiillt in Schnee" — "mosix onosuTHii cHiroM"). Lle He TUTEKH 00pa3HO pE30HYE 3 Ha-
3Boro TBOpiB LllyOepra i O. HapOyraiite: HeoqHOPa30BE BKIIOUESHHSI JAHOTO MEJIOJANYHOTO MOTHUBY (Y TeMOPOBO-
My 3a0apBieHHI "xonomHoi" (ediTi) cTBoproe edekT Oe3KIHEeWHOro MPHXOBAHOTO TMOBTOPEHHS XOIOHOTO
"3umoBoro"” TekcTy. Tomy "Winterserenade" cipmitMaeThesl Ik KBIHTECESHITIS IITyOepPTIBCHKUX 00pa3iB caMOTHOC-
Ti, XOJO/y, BIIUYKEHOCTI Ta pO3ryOIEHOCTI TIOAWHH Y BETUKOMY CBITi.

Y npyromy, koHTpacTHOMY, po3xiii B O. HapOyTaiite cTBOptoe 00pa3 TpUBOTH, KU BUHUKAE B CITyXa-
BKOMY CIIPHHHSTTI Yepe3 APiOHY PUTMIYHY MyJIbCAIIIO 1 pENeTHINii OKPEMHX CIIB3BYY. SIK 3ayBakye KOMIIO3U-
TOp B @BTOKOMEHTApi, TYT "JIerKo MOKHA BIII3HATH PUTMIUHI 3HaKH 3 iHIMX TBOpiB" [15]. 3a popmoro Bukamy,
TEMIIOM 1 CTBOPEHHM XYIOXHIM 00pa3oM HaWOUTBIN CTiHKi acomiarlii BUHUKAIOTE 3 Oanmamoro "JlicoBmii map" —
oJHUM 13 "3HakoBUX" TBOpIB y cnaumHi [llybepra. TyT MOKHA BiA3HAYUTH TAKOX "CIOKETHHUI pe3oHaHC'": Ha-
ragaemo, mo y "JlicoBomy mapi" ['ere-11lyOepra 6aTbKO Bese MUTHHY Yepe3 XOJIOAHUI TeMHHUIA JIiC.

VY ¢irypanisx QuaeiT i CKpHUIKH, 0 BUHUKAIOTh HA (DOHI aJbTOBUX PEIETHIIIH, Braay€eThCsi rapMo-
His VII;, sika € mpyrumM coiB3By4usiM ¢opTtemianHoro Berymy a0 "Gute Nacht". Takum gyuHOM, JTOTiKa pyxy
"Bi KiHIA A0 TOYaTKy', M0 KepyBajda KOMITO3UIIMHUM TIPOIECOM y PO3AiIi A, 3HaAXOIUTH CBOE TPOIOB-
xeHHs. [Ipyre mpoBeAeHHS KOHTPAacTHOro posxiny (B') mpu3BoguTh A0 KyJIbMIHAIIHOTO IpaMaTHUYHOTO
3pOCTaHHs, HA BEpIIMHI SKOTO BHHUKAE IHTaTa Tepioi BokanbHOI (pasu micHi ly6epra ("Uyxum mpu-
WII0B croau 51"), 10 BIEpIIE Y TBOPi iHTOHYEThCs solo (dueiita). 3aBepuryerbes "Winterserenade" mpose-
JEeHHSM TeMaTtu3My QopremianHoro Berymy "Gute Nacht" (y puTMiuHOMY 301IbIICHH]).

Taxwm urHOM, y KamepHii kommosutii "Winterserenade" mMocmiIoBHO peaTi3y€eThesl IPUHITAT 3BOPOTHOTO
PyXy. SIKIIo micis LiJTiCHOTO OXOIJICHHS TBOPY ILE Pa3 3BEPHYTHUCS JI0 HOro MOXiTHUX CEMU MOTHBIB, TO BUSIBUTh-
csl, IO B HUIX 3alMQpoBaHa Kaiancosa (pasa micHi Lllyoepra, mpudomy i Mot O. HapOyTaiite BuKiiaiae Hero-
CITIIOBHO 1 BCI — Y 3BOPOTHOMY pyci. A B ocTaHHIX TakTax "Winterserenade" npoBoauthkcs modyatok "Gute Nacht”,
Jie MEJOJIisl He TIepepHBAETHCA 1 3BYUMTh TIOCHIIOBHO, a BCl 1l MOTUBH — Yy TIPAMOMY pyci. Taky JOTiKy My3W4HOTO
PO3rOpTaHHs MOYKHA TPAKTYBAaTH SIK 3BYKOBE BTLUICHHS MPOLIECY IIPUTalyBaHHS JaBHO 3HAHOMOI My3HKH, 1 LIUpILE —
y pyci BiJl 3aBepIICHHS JI0 TOYaTKy € CHMBOJIIKa IPOHUKHEHHS "BIIIHO BiKiB", BiJl Cy4acHOCTI 10 pOMaHTHYHOI ermo-
XH, TIOCTYTIOBE ysIBHE (BipTyallbHE, HEOMi(OIIOTiUHE) 3aHYPEHHS B ICTOPUYHO iHIIMI cBiTOrms. 3a ciioBamu OHyTe
HapOyraiite, BoHa y "Winterserenade" cripoOyBaiia MpOHUKHYTH Y "TledaibHUH qyX" poMaHTHYHOTO MUTISL. Kpizk
OJIMH TBIip, Yepe3 HEoMi(oJIOTiuHi iHTEHLIT ""qy>Koro" TeKCTy, aBTOp IparHe CTBOPHTH CEMaHTHYHE I0JIE TBOPUOCTI
Opanrna LlybepTa, OXOMUTH My3HYHHI CBIT MHTILI SIK €WHE ITiJIe, BiTOOpayKeHE B IMEHI.

IMpumirku

! CrpoGoro crucTeMHOro BUBYEHHS (heHOMEeHa cTana poboTa aBTopa 1uxX psikis: [apmens O. B. dexomen "ayxoro"
TEKCTa B COBPEMEHHOM My3bIKe. ACIIEKT HEOMU(OIOINYECKUX MHTEHIMH XyI0’)KECTBEHHOTO MBIIUICHHUS © JIC. ... KaHJ. UC-
kyccrBoBeeHus : criett. 17.00.03 My3bikanbHoe uckycctBo / Okcana Bnagumuposna [Napmens. — K., 2005. — 228 c.

2 "IM’st BIIACHE HE MA€ 3HAYCHHS y TOMY CEHC, [0 BOHO HE T03HAYAE KIACY MPEAMETIB, a HasuBae (iMeHye)
Tinbku onuH npeamet” [10, 110].

* Texcr B. Mionnepa y pociiickkomy mepexiami C. 3asinbkoro: Yy KHM MpHINEN CIOA 5, YyKUM IOKHHYI
Kpaii; / VI3 po3 BeHKH cruieTast, ObUT Becel menpblid Maii. / JIFo00Bb Cynmia cdacTbe, YK peub o cBajasbe 1a, / Terneps
KpPYroM HEHacTbe, OT CHera b Oena.
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I'apmens O.B. "Yy:xoii" TekeT kak ums B TBopuecTBe OnyTe HapOyTaiite

B crarpe npeanaraercst usyuenne peHoMeHa "dy)koro" TeKcTa B COBPEMEHHON MY3bIKE CKBO3b IPU3MY KaTero-
PHM HIMEHH B KOHTEKCTE HEOMU(OIOTHYECKHX TCHICHIMHA. B IeHTpe BHUMaHUS aHATUTHYECKOTO pasziesia CTaThH, HILTIO-
CTPHPYIOIIECTO OCHOBHBIC ITOJIOXKEHUSI KOHIICTIIINHM aBTOpa, KamepHas kommosuius "Winterserenade" coBpeMEHHOTO
nutoBckoro kommosutopa O. HapOyraiite, "coTkaHHas" ¢ MHTOHANWH MTepBoii ecHH Iukia "3uManii myTs" @. [lybepra.

Kniouegvie cnosa: "ayxoi" Tekcr, umsi, Heomudonaornueckue nHreHunu, HapOyraiire.

Garmel O. The "else’s" text as a name in the works by Onute Narbutaite

Presented ideas are based on the integration of neo-mythological and xenological tendencies in modern culture.
The "else’s" text as a name in modern music is interpreted in mythological (neo-mythological) context. This article are
focused on the play "Winterserenade" (1997) for flute, violin and viola by modern Lithuanian composer Onute Narbu-
taite. The opus was considered in the context of neo-mythological tendency as an axample of music work, which was
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based on use of "else’s" text (by F. Schubert) as a mythologized name. Was performed analisys of specific composi-
tion’s features and dramatic art of play.

One of the major gnosiological categories today is a dialogue, which immanently includes an intention to the
"else’s mind" and "else’s word" in the process of cognition. On the other hand, the most important aspect of cultural
mentality of the twentieth and twenty-first centuries are neo-mythological thinking intentions (by definition V. Rudnev
[10, 184]). As a consequence, modern researchers consider mythologeme as version of "else’s" text (as version of cita-
tion). In this article proposed opinion in the opposite direction — to interpret "else’s" text as mythologeme.

A proper name is mythological in its essence. It has sense (internal form, etymology), but has no value because it
does not refer to a class of objects. So the logic of name is the logic of mythological thinking, since the name "<...> is build-
ing around the world with mythopoetical laws dominated the association and the identity of all with all" [9, 206]. V. Me-
dushevsky known modern researcher says that "<...> the name contains a vast semantic field that <...> invisibly control the
direction of thought" [6, 18]. Thus, through citation artistic thinking can go to neo-mythological intentions, memory of cul-
ture, spiritual and aesthetic basics. In a musical composition can be built line associations and identities: citation — name of the
composer — a symbol; sound quality and structure of citation — a symbol (a sign) of the composer in the history of music.

The instrumental chamber play "Winterserenade" by modern Lithuanian composer Onute Narbutaite is an ex-
ample of a composition in which the author applied to the song by F. Schubert, identified the musical citations and allu-
sions to his name and created a musical portrait of the composer of the 19th century through the techniques of
composition late 20th century.

O. Narbutaité composed "Winterserenade" when her personal style has been formed. The major part of the
composer’s works has been instrumental chamber music with a clear trace of the autor’s individuality. In her creation,
the composer manages to perfectly combine constructive thinking with a suggestive, emotional manner of speaking.
The majority of the works by O. Narbutaite can be characterized by the words of the Latvian composer Imants Zemzar-
is: "Finished work with the charm of a sketch" [14]. The Polish musicologist Danuta Mirka has aptly noted that the
composer's music is "radiating with subtle lyricism and testifying to an extraordinary sensitivity of the author, as well as
to the discipline directing the repetitive-permutational flow of masterful sound constructions" [14].

The composer gets in contact with a cultural context of various epochs in her own way. "Winterserenade" is a
tiny Hommage a Schubert. The piece is woven from the motives of "Gute Nacht", the first song in the cycle "Win-
terreise". However, as noted by the composer, "the rhythmic sing from other works by the same composer can be easily
recognized, including, I hope, Schubert’s anxiety freezing on a winter road" [15].

Scheme of musical structure of "Winterserenade" is A B A" B” A”". Sections A, A", A"" used fragments of the
song's melody of "Gute Nacht"; in sections B, B” used rhythmic pulsation of ballad "Erlkénig" by F. Schubert.

In "Winterserenade" O. Narbutaite balances between own and other language. In the presentation of the musi-
cal material in the sections A, A", A"" the composer uses the technique of aleatorics. Score consists of intonations of
Schubert’s songs, but they are difficult to detect, as they sound in reverse motion. O. Narbutaité further changes intona-
tion and they become as they were created by F. Schubert. First used motifs from the cadence of the song, then used
motifs from the first part of the couplet, at culmination the first sentence of the song sounds.

Thus "Winterserenade" consistently implementing the principle of reverse movement. This compositional logic
demonstrates the process memories of familiar music and symbolizes immersion in depth of history. "Winterserenade"
O. Narbutaite is a neo-mythological journey into the romantic aesthetics through "else's" text as a name.

Key words: "else's" text, name, neo-mythological thinking intentions, Narbutaite.

YK 78.087.1 I'pomuenko Basepiii BacniboBuu
KaHJIUJaT MUCTELITBO3HABCTBA, JOLEHT

OCOBJIUBOCTI B3A€MOI[If KOMIIO3UTOPA TA BUKOHABIIA
Y KAHPI MY3UKU JJIA IHCTPYMEHTA COJIO
(Ha mpuKJIaai AYX0BOro My3M4YHO-BMKOHABCHKOI0 MUCTELTBA)

Y emammi posxkpumo ocobnusocmi 63a€M00ii KOMROUMOPA MA BUKOHABYSA 8 ICAHPI MY3UKU OISl THCIPY-
MeHmMA CONO HA NPUKIAOT 0YX08020 MY3UUHO-BUKOHABCHKO20 MUCHEYMBA. ABMOop 36epmacmvcsi 00 MEOpHOCi 6i-
0OMUX MY3UKAHMIB DI3HUX enox, 5Ki 3 YCNIXOM NOEOHYBANU BUKOHABCLKY Md KOMNO3UMOPCLKY OisIbHOCHI,
Ccmeopusuil 6a2amo ACKPAGUX CONbHUX KOMNO3UuYil. 3’s1c08yemucst meopya 83aemMo0is BUOAMHUX KOMNOZUMOPI6 3
NONYAPHUMU BUKOHAGYSIMU, SIKI MAIU 8420MULL NPOECIIHULL BNIUB HA MBOPHICIb 0A2AMbOX CYYACHUX A8MOPIS.
Knro4doBi cioBa: komMnosumop, 6UKOHAGeYbs, HCAHP, MEIP, IHCIPYMEHM, MEOPYA 83AEMOOISL.

[MuTanHas TBOPYOI B3aEMOIii KOMITO3UTOPA Ta BUKOHABIIS 3aBXKIM BU3HAYAIOTHCS OCOOJIMBOIO HAYKO-
BO-JIOCJIIIHUIILKOIO YBarow. AJKe CTyMiHb TBOPYOI KOHTAKTHOCTI, B3a€MOBIJHOCUH aBTOpa MY3HKH Ta Ii
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BIITBOPIOBAYA, iX aKTUBHICTH CIUIKYBaHHS Ta XapakTep TBOPUOrO B3aeMO30aradeHHs CIPsSIMOBaHI Ha 06€310-
TaHHICTh 1 OPHUTIHANBHICT €CTETUYHO-XYAOXKHBOTO pe3yJbTaTy (MY3WYHHH TBip), SKHH 1 CIIPHUAMAETHCS
CllyXaueM.

OTxe, TpoIec aKTUBI3AIil Ta TBOPYOI JIEBOCTI My3MYHO-BUKOHABCHKOTO TIPOIECY KOHIICHTPYETHCS
NEPEBAKHO Y B3aEMOJIIT MK KOMITO3UTOPOM Ta BUKOHABIeM. [Ipy 1IbOMY BiJI3HAYMMO, 1[0 OCOOHCTICTh BU-
KOHyBaua TBOPY Ma€ He MEHILIE 3HAUEHHsI Y 3arajJbHOMY XYI0XKHBOMY HPOLECi, HiX TOCTaTh aBTOPa My3HU-
HOi Kommosutii. Haykosens JI. Omapuk mnumre: "JloMiHy:OUMM YHHHUKOM (OPMYBAaHHS BHKOHYBaHOTO
MY3HYHOTO TBOPY SAK CaMOIIIHHOTO €CTETUYHOTO ITiJIOT0 € OCOOMCTICTh, BUKOHABIIA, IIIO MPOSBIISETHCS depe3
caMOOyTHICTh HOTO KOMYHIKaTHBHO-IHTEPIPETAIIIIHOT MO3UIIi{, TO3HAYEHOI BUPA3HUM CITiBABTOPCHKUM TO-
HOM. [IpH IbOMY BEJHMKY pOJIb BiJlirpa€ CIiJIbHICTh CTUIILOBUX OPIEHTHUPIB BUKOHABIIS Ta Komrtozuropa" [6, 9].

OcoOnmuBHil TOCTITHANIBKUHN 1HTEpEC MPEACTABIIIE CIIIKYBAaHHS TBOPII MY3UKH Ta ii iHTEpIpeTaTo-
pa 3 TOUKH 30py (QYHKIIOHYBaHHS i PO3BUTKY JKaHPY MY3HKH JIJISl IHCTPYMEHTA COJIO. Y CBIZIOMIJICHHSI KOM-
MO3UTOPOM OOMEKEHOCT] MaJiTpH 3ac00iB BHPA3HOCTI JIMIIE MOXKIMBOCTSIMUA OJHOTO iHCTPYMEHTa POOUTH
B3a€MOJII0 aBTOpa Ta BUKOHABLS BUHATKOBO CBOEPITHOIO.

Binrak, mepen BYEHMMH IIOCTa€ MpoOJieMa BHSBJICHHS XapaKTEPOJOTIYHUX PHC MpodeciiHo-
TBOPYOTO CIIIJIKYBaHHS y MHCTEIBKHX COI03aX aBTOpa Ta BUKOHABIS, OKPECICHHS XyIOXKHIX pe3ybTaTiB ix
CHIJIBHOT TBOPYOCTI, 30KpeMa, y paMKax KaHpy MY3UKHU AJIsl IHCTPYMEHTa COJIO.

JlaHa Tema, OKpiM BHILE MiJKPECICHOI IPAKTUYHOI CKIaJ0BOI, MAa€ BaroMe 3Ha4YECHH 1 U1 BUBUECHHS
Teopii My3MYHHX >KaHPIB, aJPKe OCOOIUBOCTI BUKOHAHHS, SKI (QOPMYIOTHCS Yy pe3yIbTaTi B3aEMOJIiT KOMIIO-
3UTOpa Ta BUKOHABII, TIOCTAIOTh BAXKIMBUM KPUTEPIEM Yy 3arajibHii Kiacu(ikamiiHil )kaHpOBii cucteMi. €.
Hagaiikincpkuit tumie: "Cuctemu kinacudikarii My3WIHUX JKaHPIB y OUTBIIOCTI BU3HAYAIOTHCS THM, SIKI KPH-
Tepii IX po3MeKyBaHHs Ta 00’ €IHAaHHA BUOUparoThes i 1iei metu" [5, 90].

AKTyanbHICTh 00paHOi TEMH BH3HAYA€THCS MOCTIHHUM 3POCTAHHSIM 1HTEPECY CyYaCHUX KOMIIO3HUTO-
piB i BUKOHABIIIB 0 TBOPIB KaHPy MY3MKM I iIHCTPYMEHTA COIO. IX MOGLIBHICTh IyOIiYHOrO HpeacTaB-
JIEHHS, TIeJIarOTiYHa 3HAYYIIiCTh, SIK TBOPIB M0 HAHOUIBII aKTUBI3YIOTh EMOIITHO-UyTTEBHIA CTaH MOJIOJOTO
BHUKOHABILSI, KOHLIEPTHO-KOHKYPCHA NPUHAUIMBICTD, L0 JO3BOJIIE MY3HKAaHTY SKOMOTa MOBHIIE PO3KPHTH
foro npo¢eciiiHo-BUKOHABChKI MOKJIMBOCTI, CTABUTH KOMITO3UII1 JAHOTO KaHPY B PAJ 4aCTO BUKOHYBAaHHX
TBOPIB, a BiATAK, TOMYJSIPHAX Ta 3aTpeOyBaHUX Y CIIyXadiB.

Amnaui3 HaykoBux mpaib B. Anarcekoro [1], I. Myty3skina [4], FO. Ycosa [7; 8] cTocoBHO mUTaHb
TBOPUOI B3a€EMOJIi aBTOpa My3UKH Ta il iHTeprnpeTaTopa y cepi JyXOBOTO0 My3UYHO-BUKOHABCHKOT'O MHUCTE-
ITBA PO3KpHWBAE iX TpodeciiiHi CTOCYHKHM Yy HampsAMi KOHIIEPTHOI IisIBHOCTI, I1HCTPYMEHTAIBHO-
KOHCTPYKIITHUX YJOCKOHAJIEHb, CTAHOBJICHHI Ta PO3BUTKY >KaHPIB COHATH, KOHIIEPTY. YBara >k HayKOBIIiB-
IOYXOBHKIB JI0 KaHPY MY3HKH JUIsl iHCTPYMEHTA COJIO JIMIIAETHCS Ha PiBHI BUBUEHHS clielU(iyHUX BUKOHAB-
CBKO-TEXHOJIOTIYHHAX MpoOIeM Ta OCOONMBOCTEH MENarorivHoro i KOHIEPTHO-KOHKYPCHOTO penepTyapy
Cy4YacCHUX BUKOHABI[IB Ha JyXOBHX IHCTPYMEHTAX.

Teopernuni gocmimkeHHs MuctelTBo3HaBiiB €. Hazalikincekoro [5], M. Kanamnuk [3], JI. Onapuk
[6] MarOTh TAHOOKWI TeMaTWYHO-IOCIITHUIIBKII BEKTOp, SKWW, HaXallb, HE MO3HAYAETHCA MPOdeciiiHo-
TBOPYOIO €JHICTIO KOMIIO3UTOPA Ta BUKOHABLA B paMKaX >KaHPy MY3HUKH Ul IHCTpyMEHTa COJIO.

Merta cTarTi — BUSBICHHS OCOOJIUBOCTEH TBOPYOI B3a€MOIl KOMITO3UTOpA Ta BHKOHABIS Y YKaHPi
MY3HKH ISl IHCTpyMEHTa COJIO Ha MPUKJIIai JyXOBOTO My3UYHO-BUKOHABCHKOT'O MHUCTEIITBA.

IcTopist cBiTOBOT My3W4HOT KylbTypH 30epirae iMeHa 0araThO0X BUAATHUX MY3HUKAHTIB, PI3HOCTOPOH-
Hs JISUTBHICTh SIKAX Majla HaJ[3BMYaiiHO BarOMUI BIUIMB HA PO3BUTOK Ti€l UM iHIIOT chepu My3HMIHOT TBOPUO-
cti. Tak, MmoeqHAHHS KOMIIO3UTOPCHKOI Ta BHKOHaBChKOi mpaktuku JI. berxoenom, @. Jlictom, C.
PaxMaHIHOBUM MO3HAYMIIOCH KOJOCAIbHUM BIUIMBOM Ha €BOJIIOLIIO (opTremianHoro mucreursa. barato-
rpanHa TBopua aktuBHIcCTH H. Ilaranini, JI. Illnopa, I'. Bensscekoro, E. [3ai 3akiaia MaricTpanbHi MUISXA
PO3BUTKY npodeciiHol MalCTepHOCTI TPH HA CKPHIIILII.

VY miesni BiIOMUX MUTLIB LAPUHU JAyXOBOTO MY3WYHO-BUKOHABCHKOT'O MHCTELTBA, TBOPUICTh AKHX
[O3HAYMIACh IULIJHAM HOEJHAHHSAM KOMIIO3UTOPCHKOI, BHMKOHABCBKOI, II€AroriyHoi, KOHCTPYKLIHHO-
po3BHUBarOu0i (DYHKINH, Bi3HAYMMO HIMELBKOTO (IEHTHUCTA-BipTy03a, KOMIIO3UTOPA, TEOPETHKA, BHUKIA/IAua,
incTpyMenTanbHOrO Maiicrpa M. Keanma (1697—1773), dpaniy3skoro (arotucta i ¢eiTicTa, KOMIO3HTOpA,
Bukinagada @. Jle’ena (1759-1803), Himerpkoro rodoicra, komnosuropa @. Pamma (1746—1790), aBcTpificbKo-
ro KJIapHETHCTa 1 0aceTropHiCcTa-BipTyo3a, KOMITO3WTOpa, IHCTpyMEHTaIbHOro BHHaximuumka A. Illtamgmepa
(1753-1812), uecbkoro BalITOpHiCTa, KomIto3utopa, Teoperuka 5. Iltuxa (1746—1803), dpaHiy3pkoro Baitop-
HiCcTa, KOMII03UTOpa, BuKiIanada ®. J[roBeprya (1765—-1835) ta Gararsox iHmmx my3ukanTis [1, 183—-190].

OTxe, Takoro PoAy TBOpYa OaraTOrpaHHICTh BUKOHABIIA-IHCTPYMEHTANICTA, SIKUM B OIHINA 0cO01 Mo€e-
HYBaB KOMITO3UTOPCHKY, BAKOHABCHKY Ta 1HIII BUIM MUCTEIBKOI JisUTHHOCTI, IocTaBajia (hyHAaMEHTaIbHOIO OC-
HOBOIO PO3BUTKY HE JIMIIE y HampsMaX BHKOHABCHKO-TEXHOJOTIYHOTO, 1HCTPYMEHTaJIbHO-KOHCTPYKLIHHOTO
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YIIOCKOHAJICHb yXOBOI'O BUKOHABCHKOI'O MHCTELTBA, aJIe i1 y Mpoliecax IHTCHCHMBHOIO €BOIOLIOHYBaHHS HOTO
YKaHPOBOI MATITPH.

Besnepeuno, BaroMe 3HaueHHs B aKTHBi3awii MPOLECciB HAPOIKEHHSI HOBUX TBOPIB 3-1IiJ] Iiepa My3H-
KaHTIB-TyXOBHKIB MaJld MUCTEIbKI CTOCYHKH BHUKOHABIIIB 3 TpodeciiHuMH KoMIo3uTopaMu. Ha ocHOBI ix
TBOPYMX B3a€MOBIIHOCHH, K1 Jye 4aCTO HOCHJIM TOBAapHCBKUI XapakTep, HApOHKyBallUCh TBOPH HaMpi3-
HOMAHITHIIIMX 1HCTPYMEHTaJIbHUX YKaHPIiB.

3 nocmimkens npodecopa B.M. AnaTchKoro Mi3HaEMOCH, IO BUKOHABChKa MaiicTepHicTs . Illtuxa
(mammcar 14 KOHIIEPTIB TSI BAITOPHH 3 OPKECTPOM), OTpHUMaJia BUCOKY OITiHKY JI. beTxoBeHa, SIKuit IprcBsI-
TUB My3UKaHTy coHaty F-dur ans Bantopuu Ta opremiano (op.17). Jns comicra MaHreiMcbKoi Karenu ro-
Ooicra-Biptyoza @. Pamma (ctBopuB 6 ToOOHHMX KOHIEpTiB) B.A. Momapt nanucaB kBapter F-dur mns
ro6ost Ta crpyHHuX iHCTpyMeHTIB (KV370). Takox B.A. Mormapt, Oymydn y TiCHHX OPYKHIX B3a€EMHHAX i3
comicToM-BanTopHicTOM 3anbudyp3bkoi Kanenu M. JleiirreGom (1745-1811), mpHCBATHB My3HMKaHTY BCi 4O-
TUPU KOHLEPTHU IJIsl BAJITOPHHU 3 OPKECTPOM, a ISl aBCTpilicbkoro kinapHetucta A. Llltannepa Hamucas kia-
pHeToBuUi KoHIEPT A-dur i kBiHTeT A-dur aJs Ki1apHeTa Ta CTpyHHUX iHCTpyMeHTiB [1, 187—190].

BuieBnkianene 103BoJsIE CTBEPHKYBATH BUCOKHI CTYITIHb TBOPYOTO B3aeMo30araueHHsI MiXK KOM-
MO3UTOpPaMH Ta BUKOHABLSMH. "30epernuch cBigueHHs, mo J. Ckapnatti, skuii HeZomoO0I0BaB AepeB’siHi
IYXOBi IHCTPYMEHTH, 30KpeMa (IieiTy, sIK HeNpUAATHY VIS COJILHOI'O BUKOHABCTBA, 3MiHUB BJIACHY AYMKY,
rouyBmy rpy KBanma y Heanori, Ta HaBiTh HamucaB 1t GIICHTH ACKidbKa KOHIEPTiB. BiH OyB y uwmcii 1me-
PIINX KOMITO3UTOPIB, SIKi HAMTKCATIH COTBHO-KOHIIEPTHI TBOPH AJIs Iboro iHcTpyMeHTa'" [8, 50].

BaxnnBo BiI3HAUMTH, IO HAMUCAHHS KOMIIO3UTOPOM DPi3HOMAaHITHHMX TBOPIB IJIS 3a3laJIeTigb BU-
3HAYEHOTO MY3UKAaHTa, 3 ypaxyBaHHIM Horo npogeciiHo-BUKOHABChKUX MOXKJIMBOCTEH, TOBOPHUTH IIPO IIEB-
HUI piBeHb 00I3HAHOCTI aBTOpa 3 BHPA30BHM apCEHAJIOM BIAMOBIIHOIO MY3HYHOTO iHCTpymeHTa. Jlis
KOMITO3UTOPa, TAKOTO POJY 1HCTPYMEHTaJbHO-BHPa30Ba 00I3HAHICTH MOCTA€ HAA3BUYAHHO BaXKIMBOIO, a 3
MTO3UIII1 KaHPy MY3WKHU JJIs IHCTPYMEHTa COJIO, BOHA BiJlirpae aOCONIOTHO BHpIIIAbHE 3HAYCHHS, aJl)KEe BH-
pasoBa majiTpa aBTopa 00OMEXKYETHCS MOKITUBOCTSIMH JIMIIIE OJTHOTO iHCTPYMEHTA.

Bigrak, M OiNbIIMM iHCTPYMEHTAIBHO-BUPA30BUM MOTEHIIaIOM BOJIOAIE€ KOMIIO3UTOP, TUM €CTe-
THYHUM Ta XyA0KHBO-I0BEPIICHUM [I0CTA€ HOTr0 My3MYHO-3MICTOBHE MOBJICHHS, OCOOIMBO Y aHP1 My3UKH
IUTSI THCTpYMEHTA COJIO.

BupasoBi SKOCTI TOrO 4M iHIIOTO 1HCTPYMEHTA, TI03HAYEHI TeMOPOBUMH, PETICTPOBUMH, BipTYyO3HO-
TEXHIYHUMH, apTUKYJSLIHHAME, TUHAMIYHAMH BIaCTHBOCTAMH YTBEPIUKYIOThCA Yy MaM T KOMIIO3UTOpa Ta
3 9acoM BXOIATH y Horo "mpodecifino-TBopumii Te3aypyc” (M. KananmrHuk), sikuM y IIHPOKOMY pO3yMiHHI
nocrae "...CyKyITHICTh yCiX acHeKTiB COLIOKYJIbTYPHOI Ta BIACHE XYyI0KHBO-ECTETUYHOI NisUTBHOCTI My3H-
KaHTa-TBOPIIA, a TAKOXK pe3yJIbTaT Horo pediekcii Ha neBHe iHdocepenosume” [3, 13].

Jnst BUSIBIEHHS OCOOJIMBOCTEI TBOPUOi B3a€EMOJIii KOMIIO3UTOpa Ta BUKOHABIL Y JKaHPI MY3UKH IS
IHCTpYMEHTA COJIO HAJ3BUYIAHO BAKITUBO BiI3HAYUTH, IO KOMITO3UTOPCHKA mpodeciiHo-TBopya "ckapOHuUTIT"
(Te3aypyc) CKIagaeThCs i3 IBOX YaCTHH: CTaOLIbHOT Ta MOOUTLHOI. "[lepiy cTaHOBIATH 0a30Bi 3HAHHS, OTPH-
MaHi y TpoIieci CenialbHOI OCBITH, 3aBASKH KOTPUM BiI0OYBa€ETHCS OBOJIOAIHHSI My3UYHOIO MOBOKO 1 TEXHOIIO-
TIYHAMH  3aco0aMy  opraHizarlii IHTOHAIIHHO-3BYKOBOTO Yaco-TIPOCTOpPY. BOHM MO3BONISTIOTE HAOYTH
HEOOXiTHHH KOMIUTEKC NMpodeciiHIX HABHYOK 1 3aJyYUTH MOJIOAOTO MY3HKaHTa JI0 COLIOKYJIBTYPHOTO Ta Xy-
JOKHBO-ECTETHYHOTO JOCBily, BHACIIZOK YOT0O BiIOYBa€ThCsl CTAHOBICHHS CaMOro Cy0’eKkTa HaBuaHHs. J[pyra
YgacTHHA NMPoQeciiiHO-TBOPUOro Te3aypyca OXOILUIIOE 3HAHHS, KOTPi MOCTIHHO MOMOBHIOIOTH aBTOPCHKY 'cKapO-
HIYKY". COHYKJTBHUMH TMIPHYMHAMU 1X TIOSIBH € €BOJIIOLSI 0COOMCTOCTI SIK CUCTEMH, KOTPa CaMOPETyTIOETh-
csl, MPUTAMAaHHUI TBOPUOMY iHIMBITY IHCTHHKT Mi3HAHHS, AWHAMIKA OTOYYIOUOTO CEPEJ0BHIIA, B TOMY YHCH
My3HYHOTO, Oe3rocepeTHeE a00 OMocepeKOBaHe CIUIKYBaHHS 31 CllyXadyaMH Ta BUKOHaBIsMU' [3, 13—14].

Otxe, mpodeciiHO-TBOPYI HAIIPAIOBAHHSA (Te3aypyc) KOMIIO3UTOpa, HacaMmIepe ] y Horo MOOUTEHIN
YaCTHHIi, BUPI3HAIOTHCA OCOOIMBOIO IMHAMIKOIO PO3BUTKY. Ii BU3HAYae aKTUBi3allisl TBOPYOI MisILHOCTI MH-
TI y HampsIMKY MEeBHOI My3WYHO-BHKOHABCHKOI c(epH, 5Ka, y CBOIO YEpry, CTUMYIIOETHCS IUPOKOI0 KOH-
[IEPTHOIO MPAKTHKOIO BITOMHX My3UKAHTIB.

Burieo3zHauennii mporec TBOPUOro B3aeMo30aradeHHs MiK KOMIIO3UTOPOM Ta BUKOHABIEM JIO3BO-
JsI€ CTBEP/PKYBAaTH HacTymHe. Tpaauiis enHaHHs B OJHIM TBOpdYid ocoOucTocTi (yHKLIH aBTOpa MY3UKH,
BHUKOHABLIS, apaHKyBaJbHUKA, IHCTPYMEHTAJILHOIO MaliCTpa, BUKJIalauya IOCTa€ OCHOBOIO 0araTb0X TBOPUYHX
3BEpILEHb, AKi BIEPIIE BUKOPUCTOBYBAIUCH Ta BIIPOBAUKYBAINCH Y IIMPOKE MUCTEILKE 3aCTOCYBAaHHS caMe
iX BHHAXiJHUKaMH — Pi3HOOIYHO TaJJaHOBUTHMH BHKOHABLISIMH, a BXKE MOTIM IUIESIO0 Oaratbox mpodeciii-
HUX BUIATHUX KOMIIO3UTODIB.

Cepen aBTOpiB KOMITO3HIIIH JOCIIHKYBAHOTO KAHPY, YHS TisTbHICTh TT03HAYAETHCS HAI3BUIAHHOIO
OararorpaHHicTiO Po(deciifHOT TBOPUOCTI Ta Ma€ BUHATKOBO BaYKJIMBUI BIUIMB Ha PO3BHTOK KaHPY MY3HKH
JUISl IHCTPYMEHTA COJI0, BiI3HAYMMO HACTYITHUX 0COOMCTOCTEH.
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bena Kosau (1937 p.H.) — yrOpChKHA KIIQPHETHCT, KOMIIO3UTOP, Tipodecop Axamemii Mmy3uku im. . Jlic-
ta y Bynamemiti, OyB COJICTOM OpKeCTpiB YTOPCHKOTO JIEPIKABHOTO OMEPHOro Tearpy Ta byaamemrcbkoi
¢inapmonii. b. KoBau € aBropom nmkiy "Ilocesitu" 1u1s KjapHeTa coio, B SKOMY KOXKHA 3 I€B’SITH 11" €C TIpH-
CBSUYETHCS OHOMY 3 BCECBITHBO Bimomux xommosutopis (I.-C. Bax, H. ITaranini, K. Be6ep, K. e6roci,
M. ne ®anss, P. Utpayc, b. baprok, 3. Konaii, A. Xauatypsia). BaxumBo Big3HauuTH, 110 i7Iest HAPOHKESHHS
LOUKITYy Y BHKOHABLS-KOMIIO3UTOpA MOXOAWIA Bif Oa)KaHHS CTBOPHTH OCOONWBI IHCTPYKTHBHO-TEXHIYHI
BIIPaBH, TEXHOJIOTIUHI €TIOAM IS CTYACHTIB-KIAPHETHCTIB BIACHOTO Kilacy. AJie K BUCOKHIA mpodeciiiHo-
XYIOXKHIM piBeHb X BUKOHAHHS, 3 YaCOM, YTBEPIUB BEIUKY IMOMYJISIPHICTH 1’ €C JAHOTO ITUKITY Ha IHPOKIH
KOHIIEPTHiH ecTpaii.

MankonsMm Apuonsa (1921-2006) — GpuTaHChKHit KoMIo3uTop, Tpybadu, mupurent. Horo ycrmix
Kap’e€pu My3WKaHTa PO3IIOYABCS 31 CTATyCy BHCOKOIMPO(ECIHOTO BUKOHABII-TpyOada — coJicT JIOHTOHCH-
koro (izapMoHiiiHOro opkectpy Ta cumponiynoro opkectpy bi-bi-Ci. ¥ TBopyomy mopoOky M. ApHombla
0araTto TBOpIB I AyXOBUX, CEPEl SKUX BiA3HAUUMO (aHTa3ii A1 iHCTPYMEHTIB COJIo, sIKi OyJIM CTBOpEHi crie-
LiaTEHO 711 MDXKHAPOIHOTO KOHKYPCY BUKOHABIIB Ha (pIieiiTi, ro0oi, kiapHeTi, (aroTi Ta BalITOpPHI, 10 TPO-
xonuB y micti bipminremi (Anrmis) B 1966 pomi. BinHocHo danTasiit ans myXxoBUX iHCTPYMEHTIB coyio M.
ApHonpaa HaykoBelb FO. YcoB 3a3Havae: "BiaMiHHOIO pHcoro iX mocTanio Te, 110 BOHM Oyiu HamucaHi 6e3
CYIIPOBOJy Ta BUKOHYBAJINCh Ha KOXKHOMY 1HCTpyMeHTi coso. Kommosuropy Oynmu HeoOXiqHI BEJHKi 3HaHHS
BHPA30BHUX Ta BIPTYO3HHUX MOKIIMBOCTEH IHCTPYMEHTIB, JUIsI CTBOPEHHS SICKpaBUX KOHKypcHHX 11'ec [7, 212].

TakuM YMHOM, JJOCKOHAJIC YCBIJTOMIJICHHS! KOMITO3UTOPOM BHPa30BOi MAITPH IHCTPYMEHTIB, sIKe, 0€3yMOB-
HO, TIOXOJJWJIO 3 BUCOKOKJIACHOI BUKOHABCHKO-OPKECTPOBOI MPAKTHKU aBTOPa, A03BOJIMIIO CTBOPUTH M. ApHOIBIY
IT’€CH, sIKi ¥ Ha ogaTKy XXI CTOJITTS KOPUCTYIOTHCS OCOOIMBOIO TIOMYJISIPHICTIO Y My3HUKAHTIB-TyXOBHKIB.

IBan Onenunk (1952 p.H.) — pociiichKuil KITapHETHCT, BUKJIaa4, KOMIIO3UTOp. Moro Mucrenbka j0-
JIs1 HEPO3PHUBHO OB’ s3aHa 3 BUKOHABCHKOIO AisUIbHICTIO. JlaypeaT uncieHHHX KOHKYDCIB, cepell SIKUX HaiBi-
JoMimuil HampukiHii XX cromiTTs MixHaponHuii koHKypc "llpaspka BecHa" [9, 159-160]. 1. Onenunk
TIpaITIOBaB cOicTOM-KIapHeTHCTOM JlepskaBHoro cuMdoniunoro opkectpy CPCP mix opymoro €Brena Ce-
TnaHoBa, MOCKOBCBHKOTO aKaJeMiqHOro cMM(OHIYHOTO OpKecTpy min kepiBHULTBOM [laBna Korana. 3 2012
poky — mipocdecop Pociiicbkoi akanemii My3uku iM. ['HeciHuX. Y HOro KOMIIO3UTOPCHKOMY JOPOOKY 0COOIH-
Be Micue 3aiiMaroTh J[BaauATh KanpuciB Ui KJIapHETa COJIO, B IKUX aBTOP BUPAa3HO BUKOPUCTOBYE MYy3HUYHO-
(hONBKIIOPHY OCHOBY Pi3HHMX HApOIHOCTEH CBITY.

OTike, TOCKOHAJICTh YCBiIOMJICHHSI BUPAa30BUX MOKJIMBOCTEH iHCTPYMEHTA, SIKa y HaWBUIIINA Mipi
JOCSITAETHCSL  JIMIIE MY3MKAaHTOM-BHKOHABIIEM, A€ Baromi IOTEHLIaNbHI MOXJIMBOCTI BHKOHABIIIO-
KOMITO3UTOPY IOJI0 HAITMCAHHS BUCOKOXYA0KHIX TBOPIB Y jKaHPI My3UKH JJIsl iIHCTPYMEHTA COJIO.

SlckpaBor0 OCOONMMBICTIO B3a€EMOIiT KOMIIO3UTOPA Ta BUKOHABI Y JOCIHIIKYBaHOMY JKaHPi € Mpo1ec
B3a€MHOI aKTHBi3alii BIaCHOTO TBOPYOI'o aKkTy SIK aBTOpa, TaK H iHTeprnpeTaTopa My3udHOi kommno3uii. He-
ITOBTOPHA 1HAMBIAYaTbHICTh ABOX OCOOMCTOCTEH 3HAXOIUTH MPOSB Y CHIUIBHIN TBOPYiH MisIIBHOCTI, Pe3yIIb-
TATOM SIKOT ¥ ITOCTae BUCOKOXYIOXKHIH TBip.

Enicon [lenucos (1929-1996), roBopsiuu npo BnacHy Conary s ¢arota cono 3a3Hadae: "CoHaTa
Ut parora OyJia HampMcaHa MHOIO Ha TIPOXaHHs Haroro BuaaTaoro ¢arotucta Banepis CepriioBruya Ilomo-
Ba Ta oMy x mpucestueHa" [10, 296].

BaxxnuBo migkpecauTH, mo y mpoieci podoTu Haja naHoio coHatoro E. JIeHncoB cnupascs sK Ha BU-
cokorpoeciiHIi BUKOHABCHKHI PiBEHb BIIOMOTO (ParoTrcra, Tak i Ha HOro 3aranbHO XYIOXKHIH, TBOPUUI
noreHmian. Komnosutop crBepmkye: "Ckepio3Hi MOXKIMBOCTI (arora JaBHO BKe BUUEpIIaHi, 1 11e BCIM 3po-
3yMLJIO — JICKUTD, SIK KaXKyTh, Ha MMOBEPXHi. A 0Ch €KCIIPeCUBHI MOXKIIMBOCTI (harota, BOHH, Ha MOIO IyMKY,
e Jajeko He Buuepmasi. Lle myke ekcrpecuBHUI IHCTPYMEHT Ta OyXe NpUBaONMBUE MO 3By4yaHHIO. Ta
0CO0JIMBO HE3BUYHO (haroT 3BYYHTHh Y BUCOKOMY pericTpi. TyT y HhOTO aOCOJTIOTHO SKHICh HEITOBTOPHUH 3a
BHPA30BUMHU SKOCTSIMH TeMOp, IpaBja, 1HOA1 HaOIMxkeHul 10 TeMOpy cakcodoHa. MeHi, Hanpukiaa, Oyyio
LiKaBO HAMMCATH MaiKe BCIO APYTY YaCTHHY B OCHOBI TiIKH B CKPUIIYHOMY KITIOUi — IO CYTi, JIUIIE Y TyKe
BHCOKOMY pericTpi parota" [10, 297-298].

Bigznauumo, mo TBOpUMH IpoOIEC BiJIOMOTO YKpaiHCBKOrO KommosuTopa Bonoammupa PyHuaka
(1960 p.H.) HEOAMIHHO TOB’SI3YETHCS 3 OCOOUCTICTIO BUKOHABIL. [LmiaHicTiO mpodeciiiHO-MUCTEFKIX B3aEMO-
BIZTHOCHH, 30KpeMa ITi/1 9ac poOOTH HaJ cobHUMHE 11’ ecamu KTy "Homo ludens", mo3HaueHa TBOpYa JisUTHHICTD
MUTIIS 3 KiapHeTrcToM A. JIbomianM, cakcodorictoM €. KamoxamMm, TpyOadem 1. boitaykom, Tybicrom B.
CrynicekuM Ta OaratbMa iHIIMMH My3UKaHTaMH. Pe3ynbTaToM IXHBOTO CITUTKYBaHHSI € CYTTEBE PO3LINPEHHS BU-
pasoBoi mamitpu iHcTpyMeHTiB. [ocmigauk M. Bananko, BuBuaroun tBOopH mukiy "Homo ludens" B. Pynuaka,
3a3Havac: "3aBIIKH MaKCUMAILHOMY 30araueHHIO BIIACTHBOCTEH 3BYYaHHS OHOBJICHHMH TIPHHITUIIAMA 3BYKOBH-
JOOYBaHHS Ta PO3IIMPEHHIO PETICTPOBUX MOMIJIMBOCTEH IHCTPYMEHTIB, KOXKHA 3 YaCTHH BIIPI3HAETHCS HOBHU3-
HOIO, a TI0YACTH 1 "eMmaTaxHICTIO" MPeACTaBICHH BiAMOBIHOTO iHCTpYyMeHTa" [2, 25-26].

107



Mucrenrso3HaBCTBO I'pomuenko B. B.

OTxe, miaor MBOX MHTIIB MAa€ HA METI YTOUYHEHHS XYI0’KHBOTO MOTEHINATy BiATOBIIHOTO My3U4-
HOTO IHCTPYMEHTA, TIeBHUX BUKOHABCHKUX SKOCTEH MY3HKaHTa, HOTO iHAWBIAYaIbHO-TEXHOJOTIYHUX MOX-
nauBocTe. Takoxk 3’ACOBYETHCS piBeHb (DI3MYHOT Ta IICUXOJIOTIYHOT CIIPOMOYKHOCTI BUKOHABIISL.

Bussisioun 0coOIUBOCTI B3aEMO/IIT KOMITO3UTOPa Ta BUKOHABIS YV JKaHPI MY3HKH I iHCTpyMEHTA
COJIO CJTiJ 3BEPHYTH yBary Ha IIMOOKE iCTOPHYHE KOPIiHHS JaHOTO JKAHPOBOTO SBUIIA. MOTo cTaHOBIEHHS
0e3nocepeTHbO TOPKAETHCS MPOLECIB HAPOHKEHHS Ta PO3BUTKY MY3MYHOTO IHCTPYMEHTapito, (GakTiB COIb-
HOTO TPEJCTaBIIEHHS HOBUX IHCTPYMEHTIB Ta 1X Pi3HOBUIB HIMPOKIH CIIyXalbKii ayauTopii, CTBEpIKEeHb
MIpUTaMaHHOI JIUIIE M MMaJliTpy BUPA3HOCTI.

O3HaueHa )aHpPOBa puca SICKpaBo MpeJCTaBIeHa i y CydacHiil My3udHil KyJIbTypi, Y4AM IEPEKOHIIU-
BO MIIKPECITIOE XYIOKHIO 1HIVBITYyaIbHICTh Ta CAMOCTIHHICT XaHPY MY3WKH Ui iHCTpyMeHTa coio. [lo-
CITDKYIOUH eKCIIepUMEHTANbHY (GuIeTy B My3urli XX CTOJITTS, Ha TPHUKIAAI TBOPIB 3apyOiKHUX
KOMITO3UTOPIB [yt (hiaeltu cono, 1. MyTy3kin cTBepmxkye: "HacmigkoM akTHBHOTO PO3BHTKY iIHCTpYMEHTa
MO>KHa BBaXKaTH 3aTpeOyBaHU cepesl KOMIIO3UTOPIB XKaHp TBOpY A (aeiitu cono” [4, 3].

Otxe, JOCKOHANICTh 3HAHHS NAJITPU BUPA30BUX 3aC001B IHCTPYMEHTA, IO € HaA3BUYAHO BaXKJIMBOIO
YMOBOIO JUTSI KOMITO3UTOPA, SIKAH MUIIIE TBOPH Y KaHPi MY3UKH JUIsl IHCTPYMEHTA COJIO, TI0CTalla OCHOBOKO TBO-
YOO CHHTE3y BUKOHABCHKOI Ta KOMIO3UTOPCHKOI MisTBHOCTEH B O/IHIM 0c001 My3HKaHTa-BUKOHABIIA.

HanncanHs coapbHHUX KOMIIO3UILIM aBTOpaMu, TBOpYa AisUTBHICTH SIKMX HE MMO3HAYMIACh BUKOHABCH-
KOO JisUTBHICTIO Y KOHKPETHIN My3W9HIH cremiami3altii, 30KkpeMa TyX0Be My3UIHO-BHKOHABCHKE MHUCTEIITBO,
NPU3BOJUTH JI0 TUTITHOTO TBOPYOTO €THAHHS aBTOpa MY3HKH Ta il Malil0yTHROTO BUKOHABIIS. Y TaKOMY TBOP-
YOMY COI031 3’SCOBYIOTBCS HaOLIbII crienudivyHi BUPa30Bi MOKIMBOCTI IHCTpPYMEHTa, OCOOIMBOCTI Oe3mo-
CEepeHBOr0 IPOLIECY I'PU HA HBOMY, HOI'0 BUKOHABCHKO-TEXHOJIOTIYHI XapaKTEPUCTHUKH.

AXTHBI3yIOUM BaromMe 3Hau€HHS Y B3a€MOJIii KOMIIO3UTOpA Ta BUKOHABIIS, BITHOCHO KaHPY MY3UKH
IUIsL THCTpYMEHTA COJIO MalOTh MPOLIECH KOHCTPYKLIHHOTO €BONIOLIOHYBaHHSA MY3HMYHOTO 1HCTPYMEHTapilo.
Pe3ynpraToM TEXHIYHOTO yIOCKOHAJEHHS 1HCTPYMEHTIB MOCTA€ HAPOKEHHS HOBITHIX 3aC00iB BHPA3HOCTI,
XYZOKHE YCBIIOMIICHHS Ta 3aCTOCYBAHHS SKHMX 3HAYHOIO MIpOIO 3aJI€XKHUTh BiJ MPOAYKTUBHOIO CIIJIKYBAaHHS
aBTOpPA MY3HKH Ta 11 BUKOHABLI.

TBopdi BiTHOCHHN KOMIIO3UTOPA Ta IHTEPIPETATOPa MY3UIHHUX TBOPIB Y JKaHPI MY3HUKH IJIS1 iHCTPY-
MEHTa COJIO IOBHHHI BUBYATHCh I Y HACTYIIHUX HAYKOBHX IIPALIX, OCHOBOIO SIKMX MOXKE CTaTH TEOPETUYHUI
Ta METOJMKO-BUKOHABCHKHI aHaJ3 HAWOUTBII BiIOMUX CYy4aCHHX KOMIIO3UIIH JAHOTO XKaHPY.
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I'pomuenxo B. B. OcoGeHHOCTH B3aMMOAEiCTBUSI KOMIIO3UTOPA U MCIIOJHHUTE/IS B KaHpe MY3bIKM JJIsl
HHCTPYMEHTA €0JI0 (Ha MpHUMepe AYX0BOr0 My3bIKATbHO-HCIIOJTHUTEILCKOT0 HCKYCCTBA)

B cratbe pacKkpbIThl 0COOCHHOCTH B3aUMOIEHCTBUS KOMIIO3UTOPA U UCIIOIHUTENS B )KAHPE MY3BIKU IJISI HHCT-
pYMEHTa COJIO Ha TMPHMEPE AyXOBOTO MY3BIKAJILHO-HCIOIHUTENBCKOIO UCKYCCTBA. ABTOp 0Opalaercs K TBOPUYECTBY
N3BCCTHBIX MY3bIKAHTOB pa3/IMYHBLIX 310X, KOTOPLIC C YCIIEXOM COCAMHAIN NCIOJHUTEIBCKYIO U KOMIIO3UTOPCKYIO JIC-
ATCJIBHOCTHU, CO3JaBIIN MHOI'O APKUX COJIBHBIX KOMHOSHHHﬂ. PaCKmeaeTca TaKKE€ TBOPYECKOEC BSaMMOﬂeﬁCTBMe BbI-
Jaronuxcsl KOMIIO3UTOPOB C MONYJIAPHBIMU HUCIOJHUTEIAMU, KOTOPBIC UMEIN 0oJIBIIIOE HpO(l)eCCl/IOHaHbHOG BJIMAHHUC
Ha TBOPUYECTBO MHOTUX COBPEMEHHBIX aBTOPOB.

Kniouesvie cnosa: koMno3UTOp, UCTIIOIHUTEND, XKaHP, IPOU3BEACHHUE, HHCTPYMEHT, TBOPUECKOE B3aUMOIEHCTBUE.

Hromchenko V. Particular qualities interactions of composer and performer in the genre of music for
instrument’s solo (on an example of wind performing arts)

The author of this article gave problematic representation interactions of composer and performer in the genre
of music for instrument’s solo. The writer does it on an example of wind performing arts. As a rule, music only begins
with musicians. These are composer and player. They make creative contents of piece, determine its style, quality of
reverberation and sound, configuration, all means of expression.

The genre of music instrument’s solo is very popularity among musicians on the wind instruments. Composers
and performers need knowledge about particularity of this genre. One of main questions is interaction writer and player
of music compositions.

History of music performing art have got very many famous musicians’ names who combined play instruments
with compose of music. These are Niccole Paganini, Henrik Winiawskiy, Louis Spohr, Eugene Ysaye. Among the
instrumentalists of wind performing art these are flutist Johann Quantz, clarinetist Anton Stadler, hornist Frederic
Duvernoy, oboist Frederic Ramm. Performers’ musicians wrote a lot of compositions for their instruments. That were
music in famous genre of concert, sonata, suite and also music for instrument’s solo.

Hornist Yan Stich’s skill got high mark from L. Beethoven. French horn player Joseph Leutgeb acknowledged
V.A. Mozart. Clarinet player Anton Stadler had respect from V.A. Mozart too. Flute player Johann Quantz was loved
by Domenico Scarlatti. Legendary composers transcribed very many piece for well-known musicians on the wind
instruments.

Great knowledge of all wind instruments, their means of expressive makes the foundation for high work of
composers. Performers’ creative work and composers’ original think find special unification into the genre of music for
instrument’s solo. As a rule, musician integrates these two categories of creative activity.

Bella Kovach is a professor of clarinet at the F. Liszt Academy of music Budapest. He was a clarinetist’s solo
at the Hungarian State Opera House and the Budapest Philharmonic orchestra. Instrumentalist is also very famous
composer. He wrote a lot of artistic works for clarinet’s solo. Among them series "Dedications" where each of the
pieces devoted to famous composer (J.S. Bach, N. Paganini, C.M. Weber, C. Debussy, M. de Falla, R. Strauss, B.
Bartok, Z. Kodaly, A. Khachaturian). All of them are very popular on the concert stage, at very many students and
teachers of clarinet.

Malcolm Arnold is one of popular composers at the round of performers on the wind instruments. He is also
famous trumpet player. Musician was solotrumpetist at the London Philharmonic orchestra and BBC Symphony
Orchestra. Malcolm Arnold’s creative list has a lot of compositions for instrument’s solo. The author of this scientific
article emphasizes series "Fantasies" for wind instruments’ solo. They were written special for International competition
of musicians on the wind instruments in Birmingham (England) in 1966. At that date Malcolm Arnold composed
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Fantasies’ solo for oboe, flute, clarinet, bassoon and horn. Composer very well knew the dramatic means of wind
instruments because long time he played on the trumpet into the highly professional orchestras.

Famous clarinetist Ivan Olenchik is a professor of music at the Gnessin State Music College (Russian). He is
winner of many international competitions. Instrumentalist also played on the clarinet at the State Academic Symphony
Orchestra of the Russian Federation (Svetlanov’s Symphony Orchestra) and the Moscow State Symphony Orchestra
(Kogan’s Symphony Orchestra). Twenty caprices for solo clarinet take special place in his musical list. Composer uses
creative folk music based on the melodies from the world. As a rule, very strong musician play these caprices.

Composer and performer always complement each other. Each of them leans very much new peculiarities
about the expressive means of instrument, his creative capitals, strong and beauty of sound, timber and intonation. The
creative unions of writers and players are very popular in the modern music. For example we can tell about brilliant
artistic combinations of composer Edison Denisov and bassoonist Valeriy Popov, composer Vladimir Runchak and
clarinetist Andrey Dyomin and others.

The author of this article used historical, comparative, deductive methods of research. Compositions of this
genre strongly activate emotional and creative potential of instrumentalists and composers. Central factor the genre of
music for instrument’s solo is integrated and bright creative operation of composer and performer. Music for
instrument’s solo is synthetic genre of modern music performing art.

Key words: composer, performer, genre, composition, instrument, creative interaction.

YK 784.1(477-25) : 37.046 JaBunoBcokuii Kocraarun KOpiiioBuu
KaHJUIaT MUCTELITBO3HABCTBA

TBOPYA JIAJIBHICTDb XOPOBUX KOJIEKTUBIB
KHIBCBKOI'O IHCTUTYTY MY3UKH IM. P. M. I'JTIEPA
B KYJIBTYPHO-MUCTEIIbKOMY CEPEJOBHUIII KUEBA:
icTOpUKO-MHUCTENTBO3HABYMI JUCKYPC

Y cmammi Oocniooiceni apxieni mamepianu, nog’szami 3 nPOQeCitiHuM HAGYAHHAM XOPOBOMY CHIBY 8
Kuesi. Bucgimaeno icmopuuni ma meopui uiisaxy no3aHas84aibHoOi KOHYEPMHOI OisibHOCI XOPOBUX KOJIeKMUBI8
Kuiscokoeo incmumymy mysuku im. P. M. Iniepa. Ipoananizoeano meopuy OLIbHICMb HCIHOY020, KAMEPHOZO
ma oumsyoeo xopie incmumymy. Buseneno pisHny 3HaK080-CMUCIOBY CHPAMOBAHICHb V' MEOPUIll OilIbHOCHI
KOJICHO20 Koaekmuagy. J{osedeno ponb meopuoi disibHocmi Xoposux koarekmusie Kuiscokozo incmumymy my3uxu
im. P. M. I'niepa y hopmyeanni cyuacroeo KyrsmypHo-mucmeyvkoeo cepedosuwia Kuesa.

KitrouoBi crioBa: xopoge mucmeymeo, miwianuii Xop, KyJIbmypHO-MUCMeEYbKe cepedosuue, meopia
OIANbHICMb, NO3AHABYAILHI MEOPYL 3AX00U.

XOpOBHA CITIB — HAMOUTBIT AEMOKPAaTUIHUH KaHp My3HIHOTO MUCTEIITBA, IT0 3100yBa€ BIATYK y ce-
PILIX yCiX IIAaHYBAIGHUKIB KJIACUYHOI i HAPOAHOI My3UKH, € OJIM3bKUM Pi3HUM BEpCTBAM HACENICHHS Ta 37a-
THUH 00’€IHATH MY3UKAHTIB Pi3HUX TBOPYMX CHpsAMyBaHb i cTuiiB. [Ipo0GieMu XOpOBOro MHUCTELTBa
IIMPOKO BHUCBITIIOBANKCS B My3uko3HaBuux mpamsx O. benu, H. I'epacumooi-Ilepcuacekoi, I'. [[3100u, P.
Hymuk, A. Jlamenka, JI. Mopos, JI. [Tapxomenko, A. Tepemienko, b. ®inbm, . Spomenko. [Ipote BuBue-
HICTh BILTUBY XOPOBOTO MUCTELTBA 5K XyJOXHbO-ECTETUYHOTO SIBUIIA HAa KYJIbTypPHO-MHCTELEKE CepeOBU-
e YKpaiHM € HEeZOCTaTHBOIO, po0ieMa B KyJIbTYypOJIOTiYHOMY acleKTi He po3risinanacs, IO 3yMOBIIOE
AKTYaIbHICTP ITi€] CTATTI, METa SKOI — TOCIIIUTH ICTOPIF0 YKPaiHCHKOTO XOPOBOTO MUCTEITBA K KYJIbTYpPHO-
icTOpu4YHUH (heHOMEH 1 HOTro BIUIMB Ha KyJIbTYPHO-MHUCTEIbKE CEpeoBHIIE YKpaiHU, a 3aBIaHHS — PO3TJIs-
HYTH O3Ha4YeHy MpoOJjieMy Ha MPHKJIaAi TBOPUOI AisUIBHOCTI XOPOBHX KOJEKTHBIB KHIBCEKOTO 1HCTUTYTY My-
3ukd iM. P. M. ['miepa.

XopoBuii criB icTOpHYHO OyB MepUIMM NPOSBOM (HOpMyBaHHs MPOQECiiHOro My3UIHOTO MHCTEIIT-
Ba. [IpupoaHuM € Te, 110 KJTac XOPOBOTO CIIIBY HaiyacTille CTBOPIOBABCS OJHOYACHO 3 BIAKPUTTIM mpode-
CITHMX OCBITHIX MY3MYHHX 3aKJIaJiB — My3WYHHUX [IKiJI, YUHIUI, KOHCEPBATOPIN TOIIO. ApXiBHI MaTepiamu
CBiTYaTh, IO TMEPITHil TpodeciitHmil HaBYATBHIN My3WIHUHN 3aKiIaa Ha TepeHax YKpainu — KuiBchke My3u-
YHE yYWIIUIIE, 0 QyHKIioHye Tenep sk KuiBcbkuii iHCTUTYT My3ukH imM. P. M. T'miepa (KIM im. P. M. I'mi-
€pa) pO3IIOYaB CBOIO HaBYAIBHY i TBOpPYY AisUTBHICTH 1868 poky. LluM pokoMm maTyeThcsi CTBOpEHHS
KuiBchkoi My3W9HOI IMIKOJH, B SIKIA BiJ] CAaMOTO MMOYATKY ICHYBaHHS HaBUAJIBHOTO 3aKJIaTy BIIKPUTO KJIac
XOpOBOTO CIiBYy. Y TepiioMy HaB4anbHOMY 1868/69 pori MaiiOyTHIX XOpMercTepiB HApaxOBYBaIOCs JIUIIE
11 oci0, mpoTe cBiif Xop yxe Oyno cTBopeHO. ['0N0BHY yBary KepiBHULTBO LIKOJIH NPUAUISIIO BUBYEHHIO B
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XOpi HAPOJTHUX YKPATHCHKUX IMiCEeHb, "M00 My3WYHAN PO3BUTOK HE OYB OTHOOIYHUM, III00 CTBOPUTH IITHPOKY
0a3y IS JambIIoro My3UYHOTO PO3BUTKY Ha HApOAHHX 3acanax” [2].

Cnoyatky xopom kepyBaB Pobept ABrycrosud [1denir (1824—-1899) — nepmuii aupexkTop mIKoaH i
MaiOyTHHOTO MY3WYHOTO YUWJIHMINA, MPOTITOM JBOX HACTYIMHHX POKIiB — Mmukoma AnpbepToBmu ['ydept
(1840-1888), npyr i omHokypcHuK I1. I. HaiikoBchkoro no [letepOyp3bKiit KoHCepBaTopii.

Vixe 13 nuctonana 1869 poky yuHIBCbKHI XOp BHCTyMaB y 3i0panHi KuiBcekoro BigainenHs Pociii-
cpkoro Mysuunoro ToBapuctea (PMT, 1873 p. neperBopere Ha IPMT — Immieparopckke Pocitickke My3ud-
He ToBapucTBo). Xop BuKoHYBaB micHI @. Mennenscona "L[Binu KBiTKHM y JIy3i HaBecHi" Ta "SIk pamicHO y
mici sxutu". XymoKHIi piBeHb BUKOHAHHS I 3HaYeHHS! KOHIEPTY OyIU Iy»Ke BUCOKHMH, PO IO, 30KpeMa,
CBIIUUTH TOH (haKT, IO B IIbOMY KOHIIEpPTi OpaB ydacTs A. I'. PyOinHImTelin, skuii TpaB nepea BUCTYIIOM XOpY
i mmicas Heoro [5, 195].

L5 Tpaxuiis MoeJHAHHS HABYaHHS XOPOBOT'O CITIBY 3 KOHIIEPTHOIO Ta TBOPYOIO AisUTBHICTIO, 3a1o4a-
TKOBaHa 3 MEPIIOTO POKY iCHYBaHHS 3aKiany, 30eperiack i Oyla po3BUHYTa B MOJAIBIIOMY, 3aBXKIH 3HAXO-
IST9M 3alliKaBIEHUH BIATYK Yy KyJbTYpHO-MHUCTELbKOMY cepenopuili Kuesa. ¥ 3i0panni Bignineaas PMT 5
KBiTHsA 1870 p. XOp yUMIIMIIA BUKOHYBaB TpeTili Homep 3 oparopii M. [aiinma "Ocransi cim cnis Criacute-
as", a BuxoBanka yunnuiia O. JleoHoBuY cmiBana B cynpoBozi xopy pomanc 3 onepu M. ['minku "IBan Cy-
canin". 21 mrotoro 1871 p. xop 3HOBY BUCTyNHB y 3i0panHi KuiBchkoro Bimminenuns PMT i BukonaB xop 3
onepu "Opdeit" X. I'mioka ta "Bpanimaio monutsy" @. MeHaenscoHa.

1873 poKky 3 BUXOBaHIIIB YUHJIHINA OyJI0O OPraHi30BaHO IIEPKOBHUIN XOp, SIKUH y HEAUIIO Ta CBIATKOBI
nHi g kepyBaHHsM B. P. CraHicimaBcbKOro ciiBaB y IepKBi yHiBepcuTeTy. Y 3BiTi KHiBChKOTO BimineHHs
PMT 3a 1873—1874 poxu, 30kpeMa, HIAETHCS PO Te, MO0 "37IaroHKEHIH CIIiB IIEOTO XOpy MPHUBEPTAB 10 Xpa-
My Oarato Hapoxay' [5, 196]. lle i He TUBHO, a/pKe pa3oM 3 KpalllMMHU YYHIBCHKHMH I'OJIOCAMHU B XOpi 3By4a-
JH TOJOCH TakuX KopHudeiB xopoBoro cmiBy B Kuesi, sk, Hanpukian, M. Borganos, O. domxenko, B.
CraHiciaBChKHIA.

Y HacTymHOMY poti Ha nporo3uito P. Ildenira npu yuwmmrmi O6yiio opranizoBano "HapomHuii Hemiib-
HUI KJ1ac XopoBoro cmiBy". B oronomenni aupeknii PMT 3a3Hauanocs, mo 3aHATTs "OyIayTh MPOBaAUTHUCS TIO
HEIISIX 1 CBATKOBHX JHSX 3 TPETHOI 10 I’ATO1 roauHH Mmixa kepiBHUITBOM M. I1. CHHIaiBChKOIO 3a CIIPOLICHUM
metozioM [1leBe, 0cOOIMBO IPUAATHIM IS TYPTY, MaJlo 3HaiioMoro abo 30BCiM He3HaioMoro 3i cisoM" [1, 4].

ImMoBipHO, Hinwtocst mpo Tak 3BaHMd MUGPOBUI MeTox HaBuaHHA My3uku [ anena—IlleBe, sikuit Oyino
PEKOMEHIOBAaHO JJIsl HABYAaHHS CHIBY B mouyaTKoBuX mkojax Ppanuii 1883 poky. Emine Kozed Mopic Lle-
Be (Cheve, 1804—1864) — dpaniry3pkuii memaror, Jikap i MaTeMaTHK, SSIKAA PO3BHHYB OPHUTIHATEHUN METOI
HaBYaHHs My3uKH, cTBopeHuit [1. Tanenom. Leit MmeTon HaOyB Takox THMYacoBOi MOmyJsipHOCTI B Pocii #
VYkpaini micng Bunanas 1868 poxy B Mocksi kauru K. K. AnsOpexta "KepiBHUITBO 0 XOpOBOTO CHIBY 3a
uugposoro Metonoro [llese" (Kapm Kapnouu AnsOpexT — CHH BHIATHOTO HiMEIbKOTO Komno3utopa Kapma
OpanneBnda Ab0OpexTa, kil epeixas 1o Pocii 3 cim’ero Ha mouatky 1840-x, i Opat Jlroasira Kapmosuya,
SIKMI cTaHe AupekTopoM KuiBchbkoro mysudHoro yuwmiwiia B 1870-X pokax,— BIOJOHYENICT 1 MaHyBaTbHUK
XOPOBOTO CITiBY ¥ OJIWH 13 3aCHOBHHKIB MOCKOBCHKOTO XOPOBOTO ToBapuCTBa, Apyr I1. YalikoBchKoro i co-
patauk M. PyGinmreiina mo opramizamii PMT i MockoBckkoi koHcepBaTopii). [{udposuit meton Illese,
SIKUI Ha TOM 4ac MOKHa BBa)KaTH IPOTPECUBHUM, aKTUBHO MponaryBanu B Pocii B. Onoesckuii i I'. Jloma-
KiH, mpoTe B XX CT. BiH yXe Mai’Ke He 3aCTOCOBYBaBCSI.

IpoTe moBepHiMocs 10 cTBopeHHs "HapomHoro HeminbHOro Kimacy xoposoro cmiy". Moro oprami-
3allis Maja Ha MeTi My3W4YHE BUXOBAaHHS YYUTEIIB HAPOJHUX K. Y MPUMITII A0 PYKOIHCY OTOJOUICHHS
PO BIAKPUTTS Kiacy 3a3Havaiocs: "YpPOKH Il KOPHCHI TaKOX SIK 3pa3o0K U BUXOBAHIIIB YUUTEIbCHKUX Ce-
MiHapii 1 BCix oci0, 3aIlikaBJIeHUX eJIeMEeHTApHUM BUKIaMaHHAM criBy" [1, 5]. "HaponHuii HeninbHUE Kitac
XOpOBOTO cHiBY" icHyBaB 10 1877 poky ¥ OyB Ayke MOMYJSPHUN Y KHIBCHKOMY KYJIbTYPHO-MUCTEIEKOMY
cepenosuii. Binsigysano fioro 6au3bpko 200 0ci0. YUUTHCS JO3BOJSIOCS BCIM OXOUYHUM 13 CIUIATOK) BCHOTO
I’ SITW KOMIHOK 32 ypoK. Y4HI XOpiB, a TaKOXK Y4HI pEMICHUKIB 30BCIiM 3BUIbHsUIMCS Bif TuiaTHi [5, 196]. Ha
TO# "ac me Oyi0 pilTydyuM KpPOKOM J0 TeMOKpaTH3aIlli My3H9HOT'O MUCTEIITBA. MU HaBOIUMO I1i apXiBHIi J0-
KYMEHTH ¥ icTOpHYHi (aKTH 3 METO0 ITOKA3aTH, IO 3 MEPIIMX POKIB iICHYBaHHS HABYAJIBHOTO 3aKJIaay OyIio
00paHo Taki ielHi i Xym0KHi 3acaau AisUIBHOCTI y cepi XOpOBOrO MHUCTENTBA, SIK HABYANBHOI, TaK i TBOP-
401, 1110 BUSBJSUTMCS B IEMOKPATHYHIN CIIPSIMOBAHOCTI IpoLiecy HaBYaHHS, 30KpeMa, B 1000pi penepryapy i
BHCOKOMY TIpoecioHami3Mi i JyXOBHOCTI TBOPYOI AiSUTBHOCTI.

3a pokH iCHyBaHHS BiAIiTy XOpPOBOTO AUPUTYBAHHA Ha HBOMY OTpUMalH Npo(deciiiHy OCBITYy aecsT-
KM XOPOBHX AMPHICHTIB, cepel sikuX, 30kpema, H. ['opomosenko, Haponui apructu Ykpainu O. Copoka,
O. MinskiBcekuid, I1. MypaBcbkuii. Ha mouaTky MUHYIIOTO CTOJITTS ¥ Mi3HIIIEC BaXKIUBY POJIb ¥ PO3BUTKY
JTUPUTEHTChKO-X0poBoro Biainy Bimgirpanu O. Kommies, M. Jleonrosuu, K. Creuenko, B. BepxoBunels,
I'. BeproBka, E. Cxpunuunceka (mpyxuna ['. I'. BeppoBku), a B micnsiBoeHHy 100y — M. BepukiBcbkui,
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I'. ’)KykoBcpkuit, A. Komomierns, O. Jlucenko (cuaH Mukonu BiramitioBuua Jlncenka). Ili3Hinmme Ha Bimmia
MPUAILIA TpaIoBaTy oro BunyckHuku — [1. Mypascbkuid, JI. TTaganko, M. Xapnaes, siki B pi3Hi nepionu
OUOJTIOBAJIM XOp My3H4YHOro yumiumia [3, 36].

Yeci i pokn, 1o 1984 p., B My3UIHOMY YYHJIUINI iCHYBaB MillIaHUN XOp, ITiJl Yac 3a09HUX CECiil 30u-
paBCs TAaKOXK MIlIAaHWIA XOP 3a04YHOTO BiJUIUICHHS, HEOOXIIHMIA ISl CKITaJJaHHsI AeP>KaBHUX BUITYCKHHX ICITH-
TiB, @ B OCTaHHIX JECATHIITTAX MOCTIHHO (YHKUIOHYE OUTSYMN XOp CTyAii HmeanpakTHKH. AUTS4nil xop
OUOITIOBAJM BHKIIaadi yummia €. Kisomosa, B. lllanskesny, 3. Tomcon, a 3 2000 p. — H. XopomuryH.

1983 poky KepiBHUKOM MIIIAaHOTO XOpy YUMIHINA CTa€ 3aciyXeHUH misia MuctenTB Ykpainu I'. JI.
Iop6arenko. Hap3suuaitHo 001apoBaHnii My3HKaHT 1 0€3KOMIPOMicHa TBOpYa OCOOHUCTICTB, I'. 'opbaTeHnko
cTala pillyde HaroJsraTy Ha BUPIIICHHI HAraJdbHOI MPO0JIeMH, Ky BHKJIagadi TUPUTEHTCHKO-XOPOBOTO BijI-
JTy TIOMidaiy AaBHO ¥ BIJ AKOi MOTepHaB Xop yUminmia: (i3ioIoridHo He M0 KiHIs ChOPMOBaHI TOJOCH
XJIOMYHKIB-TIUTITKIB — YYHIB MY3WUYHOTO YUYHIHUINA — HEe 3a0e3MeuyBalld MPUPOIHOTO 3BYYaHHS MIIIAaHOTO
X0py. 3ayBakuMo, 110 Ha XOPOBUH BiJIi] 3aBKAN BCTyNA€ OUIBIIICTD AiBYAT, @ OCKUIBKU AUCLHILIIHA XOPY €
po(iTbHOO 1 000B’ I3KOBOFO JIJIS BCIX YYHIB, TO W KUTBKICTh iX Y CTYJEHTCHKHX 1 YUHIBCBKUX XOpaxX Halva-
crime Henponopiriiina. 11106 3amo0irtu aucdanaHcy 3BydaHHs T'OJIOCIB, 0 XOPY TPAJAMILIAHO 3aMpPOIITyBaJIH-
sl LTIOCTpaTOpu — JOPOCIi CHiBakd 3 Mpo(decifHuX XOpiB Ta BUIMYCKHUKH BiAJiTy MUHYJIHX pokiB. [Ipote
TOJIOCH JIOPOCIIMX YOJIOBIKiB, MaHepa CITiBY MY3UKaHTIB Pi3HMX MY3HWYHHX KOJIGKTHBIiB, Hampukiaza, Hario-
HaJBHOI 3aciIyKeHol akaneMidHoi kanenmn Ykpaian "Jlymka" i HamionansHoi ontepu Yipainu im. T. I'. 1lles-
YeHKa, 3alpoIlyBaHUX JI0 pOOOTH XOPUCTaMU Ha TIOCaIH LIIOCTPATOPIB, TEMOpaTBHO PI3HUIIKCS BiJl TOJOCIB
XJIOTTYMKIB 1 OEAHYBAMCA B HEIIPUPOAHE 3ByUaHHS.

I'. F'opbaTreHko HamoJATIIa HA JIIKBiAAIii MIMIAHOTO XOpPY B MY3WYHOMY VYMIJIHINI ¥ CTBOpEHHI 3a-
MICTh HBOTO XiHO4OTO X0py. Came 3 miporo vacy xop KIM im. P. M. I'niepa, 1mo nmepeiios 3 yuyHIBCbKHX Ha
npodeciiiHi 3acagu, mepectac OyTH JHIIE HABYAJIHHUM KOJEKTHBOM, a WOTO TBOpYA MiSUTBHICTH MOYMHAE
3HAYHO TIEPEBUIIYBAaTH HOPMATHBHI BUMOTH (aKaJeMidHi Ta 3BiTHI KOHIEPTH, JEpXKaBHI €K3aMEHH TOIIO)
HAaBiTh JJIs1 IPOBIJHOI'O HABYAJIBHOTO MUCTELLKOTO 3aKIaly.

OnHouacHO 3 xiHOYUM X0poM 1984 poky OyJ0 CTBOpPEHO BOKaJIbHHUN aHCAMOJIb XJIOMYHKIB (KEPIBHUK —
BukiIanad yawmina B. I. PomaneHko), ajge ancamOIb ipoicHYBaB JIMIIE [Ba POKH. AIMIHICTpaTHBHI peopraHi3a-
1ii My3UYHOTO HaBYAIBHOTO 3aKJIAAy 3aBXIW BimOyBarOTHCsA OOJiCHO ¥ Herpocto. 1999 poky Oyio mpuitHsTe
PIlLICHHS PO TIOHOBJICHHS i1 KepiBHUIITBOM B. PomaneHka mimanoro ckiamy xopy, 2000 poky — nmpo CTBOpEH-
Hs xiHoworo (kepiBHUK . ['opbarenko) i kamepHoro (kepiBHuK 3. TomcoH) xopiB. HasBHICTE TBOX XOpiB SIK-
HaHKpaIre Crprsiia Po3MOIUTy JKIHOUMX (KOTPHX 3aBKIAW OUTBINE Y CKIIAMI CTYICHTIB AUPUTCHTCHKO-XOPOBOTO
BII/TUTY) 1 YOJIOBIYMX TOJIOCIB (SIKI MPUPOTHO 3HAKMIILTH MiCIIC B KAMEPHOMY XOpi), 1110 Tenep BimOyBaBcs 0e3 3a-
BIaHHS IIKO/AY HABYAITLHOMY MPOLECY i XYZ0KHHOMY aclIeKTy BUKOHAaHHS PI3HOMaHITHOTO pernepTyapy.

1106 BHYTpimIHI MeXaHi3MH i 00’ €KTHBHI 3aKOHOMIPHOCTI CITIJIKyBaHHS B TBOPYOMY KOJIEKTHBI CTa-
1 e(pEKTUBHUM 3aCO00M YIIpaBJIiHHSA, HEOOXiTHA HASBHICTH IICHXOJIOTIYHOI B3a€EMOJIl MiXK TUPUTCHTOM Ta
IHIIUMH YYaCHUKaMH BUKOHABCHKOTO mpotiecy. [Ipore, SIKIIo cTyneHTH [HCTUTYTY MYy3HKH 3aBKAH MMOBaXKa-
T ¥ HaBiTh 000XKHIOBAIIM CBOIX BUHUTENIB-IUPHUTEHTIB, CTOCYHKH MIX KEPiBHHKaMH XOpIiB CKIIaJajucs He-
IIPOCTO, TMOCTI{HO BHHMKATO IMHTAHHS PO3IOALTY JKIHOUMX TOJNOCIB MiXK IBOMAa KOIEKTHBAMH. VIMOBIpHO,
CTOMIICHHI KOH(JIIIKTaMH Ha IIbOMY IpYyHTI, Aupekrop yumnuia B. B. Kozin 2002 poky 3akpuBae kaMepHHiA
XOp, 3aNUIIAI0YH JHULIE KIHOUMH. XITOMUUKH K AUPUTCHTCHKO-XOPOBOTO BiIAIMy MPUKPIIUISUIMCS HA Tpak-
THKY JI0 Pi3HUX XOPOBUX KOJEKTUBIB MicTa. Lle Oymno He3pyuHO. [0 TOro * KaMepHHH XOp My3WYHOr'O Y4H-
JMIIA Ha TOH Yac 3aBJSKH YHCICHHUM BHCTYIaM Ha Pi3HUX KOHILEPTHHUX MaiIaHYMKax Micta HaOyB MEBHOI
MOMYJISIPHOCTI, 1 HOro 3aKpHUTTS BUKJIMKAJIO NIEBHE HEBAOBOJECHHS KyJIbTYPHOI IPOMaJICBEKOCTI MiCTa, SIKE BU-
CJIOBITIOBANIOCS UPEKII] yUmInIIa i KepiBHULTBY MHUCTELbKOI 0cBiTH Kuena.

2004 poxy HOBHI mupekTop KuiBChKOTO JepKaBHOTO My3uWdHOTro yumiuma iM. P. M. I'miepa C. M.
BouikoB 3 MeTor0 ONTHMI3alii HaBYaIbHOTO MPOIECY, HAJAaHHS PIBHOI MOXIMBOCTI BiZIBiILyBaTH XOp YCiM
CTYAEHTaM JUPUTEHTCHKO-XOPOBOi criemiaiizamii (K JiB4aTaM, Tak i XJOMYUKaM), a TAKOXK [IaHyBaJbHUKaM
XOPOBOTO CITIBY IHINKX CIIEITiani3alliid, cBOiM HaKa30M MOHOBUB MisUTbHICTh KAMEPHOTO XOPY MiJ KepPiBHHUIIT-
BoM 3. TOMCOH y cKJa/i 3aTBepIXKCHUX HABYAIBHUM IJJTAHOM BUKOHABCHKUX KOJICKTHBIB 3aKIIaJTy.

CphOrofHi B iHCTUTYTI MY3HWKH ICHYIOTH TPHU XOPOBi KOJIEKTHBH: JaypeaT MiXKHAPOAHUX KOHKYPCIB
xkiHounit xop KuiBckkoro iHctuTyTy My3wku iM. P. M. ['miepa, kepiBHUK — 3aciy>kKeHWUH disid MHCTELTB
VYkpainu, Buknagad-mMeroauct I'. ['opbaTeHko; aypear BceyKpaiHCBKUX KOHKYPCIB XOPOBOi My3HKU KaMep-
HUI XOp, KepiBHUK — BUKIagady-MeToaucT 3. ToMCOH; quTsyuii Xop cTyail neparoridynoi npaktuku KuiBck-
KOTO iHCTHTYTY My3uKH iM. P. M. I'miepa, kepiBHUK — BuKIIagad-metoauct H. XopouryH.

Yci Tpu XOpHW MaroTh CBOIO CIIyXaIlbKy ayaUTOPIIO 1 IMTaHYBAJBHUKIB Y KHIBCHKOMY KYJIbTYpPHO-
MHUCTEI[LKOMY CEpEeIOBHIIL, a )KIHOUMH 1 KaMepHUH XOpH JI0 TOTO K A00pe BimoMi 3a Mexkamu Kuesa i Ykpa-
{HH, OCKIIBKY € HE3MIHHUMH YYaCHHKaMHU ¥ EpPEMOXKILSIMHU 0araTb0X XOpOBUX KOHKYPCIB 1 (hecTHBaiB.
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Tak, )KiHOUHI XOp, YPOUHCTO BiJI3HAYAIOUN ABAIIATY PIYHHUITIO Bil THS CBOTO 3acHYBaHHS y M. O0e-
pdokkenbax (deneparusna Pecrybmika Himeuunna), kyau OyB 3anpollleHHl Ha KOHIEPTHHH Typ, BAPYTe
OyB BusHaHuii "Haiikpamum xopom cBiTy". PenepTyap Xopy CkJIafaloTh Kpalli 3pa3Ku CBITOBOI XOPOBOI My-
3UKH BiJl €TTOXH BinpomkeHHsl, KITAaCHKH, POMaHTH3MY 10 00pOOOK YKPaTHCHKHUX HApOIHUX ITiCEHb, TyXOBHOT
MY3HKH, TBOPIB CYy4aCHOTO XOPOBOTO aBaHTapiy. Xop Mae Oarato (OHIOBHX 3alHUCIB, sIKi PETYISPHO 3BY-
YaTh Ha YKpaiHCBKOMY pajio, HOro BHCTYIIM TPAaHCIIOIOTHCS MO TeleOaueHHI0, MaloTh CXBAJIbHI BiIT'YKH
MIPECH, BUAATHUX JiS4iB YKPaiHCHKOIO XOPOBOTO MUCTELTBA. [4].

Kamepunii xop KuiBchkoro iHcTUTYTY My3uku iM. P. M. ['miepa OyB 3acHOBaHMI sSK TBOpYA Ta Ha-
BYaJbHA J1a0OPaTOpisl CTYNEHTIB TUPUTEHTCHKO-XOPOBOro Bimuiry. He3miHHI XymokHiH KepiBHUK XOpy 1
koH1epTMmeiictep — 305 TomcoH i AHHa lllermoBchbka — My3UKaHTH, MUTKOBUTO BifJaHi CBOiH CrpaBi if MHC-
TEIITBY XOPOBOTO CITIBY.

[epimii my6nivamiA KOHIEPT Xopy BinOyBcst 9 rpymas 2000 poky, i el JeHb X0op BiA3HAYaE SK IeHb
CBOTO HAPOJKEHHS. B 1IboMy KOHIEpTi, npucBsueHoMy 250-piuuro Bin cmepti 1. baxa, Buepme y Kuesi Gy-
70 BUKOHaHO BecinpHui "Quodlibet" BumaTHOrO HIMEIIBKOTO KOMIIO3UTOPA.

CBO€pPIIHICTD LLOTO KOJIEKTUBY IOJISITAE B TOMY, IIIO BiH MEpeAyCiM BHCTYIIAE SK IEPIIHUIA iHTepIpe-
TaToOp HaWKpalliX XOPOBUX TBOPIB Cy4acHUX YKpaiHChKUX Kommo3utopiB: B. Cremypka, O. Kanepiureiina,
B. XKypasuupkoro ta iH. Ane penepryap XOpy psCHI€ TaKOX CBITCBKUMH Ta AyXOBHMMHU TBOPaMHU Pi3HHX
ernox Bix PeHecaHCy 10 CydacHOCTI, pi3HUX HAIliIOHAJLHUX IIKLT Ta CTHIIB.

TBOpua AisUTBHICTH KOJIEKTUBY Ta ii BIUIMB Ha CydacHe KyJbTypHO-MHCTENbKe cepenoBuine Kuesa i
Ykpainu HalOIbIIe BUSBISIOTHCS IM1]1 YaC MAacIITA0HUX XOPOBHX (DECTHBAIIIB 1 XOPOBHX KOHKYpCiB. Kamep-
HHN X0p OpaB ydacTh y 0aratboxX Xym0XKHIX 3aX0jax Takoro panry. Lle: mopiuawii ¢pectuBans HamionamsHOT
criyku koMmo3utopiB Ykpainu "IIpem’epu cezony", xopoBuii dectuBans "3omoroBepxuit Kuis" (2003 p.),
"BecHsina xopoBa acambOues” kiy0y xopmeiictepiB "Tonika" (M. Kuis, 2002 ta 2006 pokn), Beeykpaincbkuit
My3W9HHAN (hecTHBalb, IpucBssdeHnid 250-piydto Bin aust Hapopkerus . boprasackkoro (M. Kuis, 2001 p.),
Hpyra mixkaapoaaa pucraBka "[IpaBocimaBHa Ykpaina" (KueBo-Ileuepcrka naspa, 2003 p.), dectuBans "30-
aota ocine — 2006", "[licenna Becenka Onekcannpii” (M. bina Llepksa, 2006 p.), "Cssra Codis" (m. Kuis,
2007 p.), "Xoposa acambues" (M. I'myxiB, 2008 p.), Bceykpaincekuit Mmy3nunmii gpectuBaimsb g0 250-piqus
. boptasHCBKOTO. L€ crrcoK 3aX0/iB MOCTIHHO TIOITOBHIOETHCS.

[TocTiliHO racTposOI0YM MicTaMH YKpaiHH, XOp BHCTYIaB y Kpamux KOHIEepTHuX 3anax [lonraswy,
Huinponerposcrka, Kam’siHus-Iloginecekoro, [Bano-®dpankiserka, binoi Lepksu, [myxoBa. Ane Haiikparie
HWOTO 3HAIOTH i MAHYIOTh KUSHU: KaMEepHUH XOp 0araropa3oBo CITiBaB Ha Kpamux ciieHax Kuesa (Hamiona-
npHA QimapMoHis Ykpainu, HamioHansauii OyAMHOK OpraHHoi Ta KaMepHOi My3HKH Y KpaiHH, BEJIMKUH 1 Ma-
nuii 3amu HanionaneHoi My3uuHoi akagemii im. I1. 1. YaiikoBchkoro, KuiBcbkuii Micbkuii Oy ANHOK y4HTEs,
Bynurok yuennx HAH Vkpainn, My3eil kHUTH Ta JpykapcTBa YKpaiHH), 3BydaB y AHAPIIBCHKIN LEPKBI,
Tpamesniit mepksi Kueso-Iledepcrkoi maBpu, CBaTo-BonmogumMupcbkoMy KadeaparbHOMY HaTpiapiioMy co-
00opi, HiMerpKill eBaHremicTChKO-IIIOTEpaHChKil 1iepkBi cB. KaTtepunu ToIo.

Tperiii xopoBuii konektuB KuiBchbkoro iHCTUTYTY My3ukd iM. P. M. ['miepa — mutsumii xop crymii
TIeIarOT1YHOI MPAKTHKHU — € CBOepimHOIo "(hadpukoro" TanaHTiB, MaHOYTHIX XOPOBUX CITIBaKiB 1 AUPUTCHTIB.
KepiBauk X0py, BUKIanad-meronuct iHcTuTyTy H. XOpolyH, miaATpuMy€e TpH BIKOBI CKIIQJX XOPY — Bij 30-
BCIM MaJICHBKHX XOPHUCTIB 0 a0iTypi€HTIB IHCTUTYTYy — 1 HEPEKOHINBO JTOBOAMTS, 1[0 XOPOBOTO CITiBY MOX-
Ha ¥ Tpeba HaBUaTH BCiX IITEH, CTBOPIOIOYM, TAKUM YHHOM, Oe3yNnMHHUN "KOHBeep" TBOPYMX KaJIpiB Y
cucteMi mpodeciiHOi XOpOoBOT My3UYHOI OCBITH. XOPOBHIA CIiB, TPOEKTOBAHUH Y CyCITIIBHO KOPUCHY KOH-
LEPTHY AISUTbHICTh YYHIBCHKOT MOJIO/I, CIIPHUSIE PO3BUTKY IUTSIYOI TBOPUOI aKTUBHOCTI, CIIOHYKA€E JI0 PO3IIHU-
PCHHSI My3UYHUX 3HaHb 1 HABUYOK, 3MYIIY€ CUCTEMaTHYHO PO3BUBATHUCS 1 BAOCKOHAIIOBATHCA.

KoHmepTHi BHCTYIIH XOpY, V SKHX 3aBXKIN HAsBHI €JIEMEHTH TeaTpadbHOI ApaMaTryprii, HIKOIH HE
3aJTUINIAIOTh Oaiiayxoro mopociy ayautopiro. Tak, "Pomeo 1 xynberTa" y moctaHoBii auTtsdoro xopy KIM
iMm. P. M. ['miepa — 11e mormsiyn niTelt Ha B3aEMHUHU JOPOCIIMX JIFOJICH, TIOIITYK BiAMOBII Ha 3alIUTaHHS, YOMY Y
CBITI € Tparemii, BiifHH, KaTacTpodH, BUSIB IIparHeHHs IiTel 30eperTy MUp Ha 3eMITi, 30€perTH 3eMIIIO K Ma-
Tip, sIKa MOPOJIHIIa BCE )KUBE Ha CBITI, TOKa3aTH JIOOOB OJHE JI0 OJTHOTO.

Tpu xopu KuiBcbkoro iHCTUTYTY My3uKH iM. P. M. I'miepa — e Tpu 3HaKH B KMiBCBKOMY KYJIbTYpPHO-
MHUCTEL[KOMY CepelOBHIIi. | 0JI0BHE 3HAUEHHS MO3aHABYAIBHOI TBOPYOi MiSUIBHOCTI IIMX XOPOBUX KOJEKTHU-
BiB, sIKa Ma€ Pi3Hy 3HAKOBO-CMHCIIOBY CIIPSIMOBAHICTb, ITOJIATAE Y CIIPUSHHI TBOPeHHIO B KHeBi "cepemoBuina
B CEpelOBHILI" — IIUPOKOr0 CErMEHTA MOLIHOBYBAYiB aKaeMiqHOI XOPOBOI My3UKH, IKHI 00’€HAB y €IHHE
KOJIO 1HTEITreHI[i10, MUTIIiB, TBOPYY MOJIOJb — YYHIB 1 CTY/IEHTIB HaBYAIIbHUX MY3HUYHUX 3aKJaJiB, a TaKOX
iXHiX 0aTBKiB 1 memarori. lle Hamae MOKIUBICTH 33JOBOJLHATH €CTETHYHI MOTPEOH THCSY ITaHYBATLHUKIB
KJIACUYHOI XOPOBOI MY3HKHU.
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Jasvioosckuii K.FO. TBopueckasi 1eTeJbHOCTh XOPOBBIX KOJUIEKTHBOB K1eBCKOro HHCTUTYTa MY3bIKH
uM. P. M. I'nuspa B KyJIbTYPHO-XyA0KeCTBeHHOI1 cpene KueBa: HCTOPHKO-MCKYCCTBOBEAYECKHUi TUCKYPC.

B craTthe mccnenoBaHBl apXUBHBIE MAaTEPHANbI, CBSI3aHHBIE C MPOPECCHOHATBHEIM O0YYEHHEM XOPOBOMY ITe-
Huto B KueBe. OcBemieHpl HCTOPUIECKHE W TBOPUECKUE IIYTH BHEYYEOHOH KOHIIEPTHOH NIEATETFHOCTH XOPOBBIX KOJIJIE-
ktrBoB Kuerckoro mHCTHTYTa My3bIkH M. P. M. I'muapa. [IpoananusupoBaHa TBopUecKas NeSTEIBHOCTH JKEHCKOTO,
KaMEpPHOT'0 U JIETCKOI'0 XOpOB MHCTUTYTA. BhIsIBIIEHA pa3Has 3HAKOBO-CMBICIIOBAsl HAIIPABJIECHHOCTb B TBOPYECKOM Jesi-
TENBHOCTH KaKJI0TO KOJJIEKTHBA. J0Ka3aHa poiib TBOPUECKON AEATEIHHOCTH XOPOBBIX KOJIEKTHBOB KHeBCKOTro MHCTH-
TyTa My3bIkd uM. P. M. ['nuspa B hopMupoBaHuM COBPEMEHHON KYJIbTYPHO-XYI0KECTBEHHOU cpenbl Kuesa.

Knrouesgvie cnosa: XopoBoe HCKYyCCTBO, CMEUIAHHBIA XOp, KyJIBTYPHO-XYI0’)KECTBEHHAs Cpea, TBOpUecKas Je-
ATCJIBHOCTb, BHCYPOUYHBLIC TBOPUYCCKUC MEPOIIPUATHA.

Davydovskyi K. Creative activity of R. Glier Kyiv Institute’s of Music choirs in the cultural and artistic
environment of Kyiv: historical and study of art discourse.

The article investigates the archival materials related to professional training in choral singing in Kyiv. The
creative work of R. Glier Kyiv Institute’s of Music Women, Chamber and Children choirs is analyzed. Different
semiotic and semantic orientation in the creative activity of each team is spotted. The role of R. Glier Kyiv Institute’s of
Music creative activities in formation contemporary cultural and artistic environment of Kyiv is proved. First
professional music training institution in Ukraine — Kyiv Music College, which operates now as R. Glier Kyiv Institute
of Music, began its educational and creative activity 1868. It was then discovered class choirs. 1869 Student Choir has
performed in meeting of the Russian Musical Societies Kiev branch. Students of Music College were also a significant
part of its choir. Started a tradition of combining learning with concert choirs and creative activities are always
interested in finding an echo in Kyiv's cultural and artistic environment. From the first years of school ideological and
artistic principles of activities was chosen in the field of choral art democratic orientation of the learning process,
professionalism and spiritual creativity.

Over the years the department of choral conducting has given professional education for dozens of choral
conductors, including N. Gorodovenko, O. Soroka, O. Minkivskyi, P. Murawskyi. Important role in the development of
conducting and choral department played O. Koshits, M. Leontovich, K. Stetsenko, V. Verhovinets, E. Skrypchynska,
G. Veryovka, and in the post-war days — M .Verykivsky, G. Zhukovskyi, A. Kolomiets, O. Lysenko etc.

A mixed choir always has been in the music college. 1984 a new choir leader G. Horbatenko insisted on
building the replacement female choir. From this time the choir went from student to a professional one. Its creative
activity begins to exceed the regulatory requirements for teaching art institution. However, the structural reorganization of
school choirs, finding sustainable solutions to optimize the learning process and creative activity, continued until 2000.

Presently, there are three choirs in R. Glier Kyiv Institute of Music: Female Choir, Chamber Choir and Children
Choir of schools teaching practice. All three choirs have their audience and fans in Kiev cultural and artistic environment.
The article describes the features of each of the creative teams. Female Choir is a regular participant and winner of
numerous international choral competitions and festivals, is well known outside Kyiv and Ukraine, successfully integrated
into the international cultural space. During a tour in Oberflokkenbah (Federal Republic of Germany, and noting the
twentieth anniversary of its founding, the Female chorus again was voted "The Best Choir in the World". The team has a
rich creative biography. It is a highly professional practice base for future choirmaster, nevertheless, choir successfully
presenting our choral art in Ukraine and abroad. The repertoire of the choir make up best examples of world choral music
from the Renaissance, classical, romantic to the arrangements of Ukrainian folk songs, sacred music, choral works by
contemporary avant-garde. The choir has a lot of stock records that are regularly heard on Ukrainian radio, his
performances are broadcast on television, with rave reviews press, prominent figures of Ukrainian choral art.

Chamber Choir was founded as a creative and educational laboratory of student choir conductor department.
The identity of this group is that it stands above all as the first interpreter of contemporary Ukrainian music composers.
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Creative activities and its impact on contemporary cultural and artistic environment as most are found in the large-scale
choral festivals and competitions.

Children Choir of schools teaching practice is a kind of "talent’s factory", the future of choral singers and
conductors and has three age composition. So create continuous creative personnel’s "pipeline”" in the system of
professional choral music education. Choral singing in projected public benefit concert of youth, promotes the
development of children’s creative activity leads to increased musical knowledge and skills makes systematically de-
velop and improve.

We found a variety of symbolic and semantic focus in the creative activities of each group. The role of R. Glier
Kyiv Institutes of Music choirs creativity in the formation of Kyiv’s contemporary cultural and artistic environment is
proved. The primary importance of extracurricular creative work these choirs are to facilitate the formation of Kiev
"environment in the environment" — a wide segment of the academic lovers of choral music. Thus, a single circle united
intellectuals, artists, creative young people — students of educational institutions of music, as well as their parents and
teachers. It allows you to meet the aesthetic needs of thousands of fans of classical choral music.

Key words: choiral art, female choir, cultural and artistic environment, creative activity, extracurricular artistic
arrangements.

YK 78.034 (477.51) KaBynnuk Osena AnartoJiiiBHa
KaHJUIaT MUCTELITBO3HABCTBA

ETHOPEI'TOHAJIBHI BUMIPU
CYYACHOTI'O YKPATHCBKOI'O MY3UKO3HABCTBA

Cmamms npucesuena po3Kpummi CKiao008UXx pe2ioHANbHOI NPOOIeMAMUKU CYUACHO20 YKPAIHCLKO-
20 MY3UKO3HABCMBA, ceped AKUX MYy3UiHe KpAc3Ha8Ccmeo, My3uine cepedosuuje. Bouu € npogioHumu  0ociui-
O2ICEHHT MY3UUHOT KYIbMYPU U MUCMEYMEA V 8EIUKUX A MAIuX micmax Yxpainu.

KittouoBi cnoBa: pecionanvha npobaemamuxa, Kyibmypoio2is, My3UKO3HABCIE0, MYy3UUHe KDAEIHAE-
CMB0, My3uuHe cepedosuuye.

JlocnimKeHHs My3UYHOTO MHUCTELTBA B PEriOHAJbHOMY aclleKTi YTBOPWJIM OIUH i3 HPiOPUTETHUX
HaNpsMIB YKPaiHCHKOTO MY3UKO3HABCTBA, 110 € MPOSBOM IMOTITHOJIICHOrO BUBYCHHS HAI[IOHAIBHOI My3UYHOT
KyJbTYpH Ha Cy4acHOMY eTami. PO3KpHUTTS My3UYHOTO Mpolecy B CeNUIaX, CepenHiX i ManuxX MicTax YKpa-
iHM [cBO€pimHUX comio-nokycax (B. Ky3uk)], mo B nmomepenHi gecatnimitrs OyB MpoaHaIi30BaHHUA HEJOCTaT-
HBO, BKpail MOTPiOHO TS BiApOIKEHHS HAI[IOHAFHUX My3WIHUX HaI0aHb, a OTXKE, MTOTOTaHHS THIIOBOT JIJIs
pansHCHKOI MYy3W4HOI icTopiorpadii ¢pparMeHTapHOCTI B PO3KPHUTTI iCTOPIii yKpaiHCHKOI MY3HKH, 11 BiIATBO-
peHHs B 0araToMaHIiTHOCTI 1 BogHOYAC IiticHOCTI. le BaskimBa ckiiafoBa 00’ €KTHBHOI perpe3eHTallii BiTdu-
3HSHUX MY3HYHO-XYI0XKHIX 3100YTKIB y €BpPOTICHCHKOMY KYJIbTYPHOMY CBITi.

AXTYanbHICTh JOCHIKEHHS (QOpM W 0cOONMBOCTEHl MY3MYHOTO KHTTS BEIUKAX Ta MalliX MiCT
VYkpaiHM B perioHanbHOMY BHMIpi MOJSra€ B MOXIIMBOCTI BHBYCHHA MY3UYHOTO CEPEIOBHII OOpaHHX
00’€KTiB, IX CMHUCIIOBOI CIIOPiTHEHOCTi B KOHTEKCTI O3HAK HAI[IOHAIILHOTO MEHTATITETY SK OCHOBH HAayKOBOI
KOHLIEIIIIT periOHaIbHUX JOCTIDKEHb y (opMaTi cycriibHO-iCTOpUYHOTO OYTTS perioHiB aepxapu. Crpsmo-
BaHICTh BEKTOPIB YKPAIHCHKOI (PiI0COPCHKOI, KYIBTYPOJIOTIUHOI, COIIOECTETUYHOT JYMKH, €THOMY3HKO3HaBC-
TBA, My3WYHOI COIIOJIOTIi Ha pETiOHANBbHY MPOOJIEMATHKY 3yMOBIIEHA HUHIIIHIMH CYCIIJIHBHO-TIONI THYHHUMUA
YMOBaMH JIeMOKpaTH3aIlii 1 TyMaHi3allii CyCIiIbHUX BiTHOCHH B YKpaiHi, 30KpeMa MOKJIMBICTIO MiCT, CEJIHIIl
KOJKHOTO PErioHy Ha OCHOBI 3arajbHOJep’KaBHOI porpaMu 30epiraTu i po3BHBaTH COLIOKYJIBTYPHI TPaauIil
MHUHYJIOTO. Y Takui croci® cTac MOKIMBUM Ii3HAHHSI KOHKPETUKH (DAKTOJIIOTIYHOTO MaTepialy MicLeBOCTI, 10
Mae BJIACHY iCTOPUKO-KYJIBTYPHY IIHHICTB, a HE IMiITAHSIETLCS ITi]T 3aTATbHOIIPUIHATY CXEMY.

Cepell MPOBIIHUX JOCIIHKEHb TCOPETUUHUX ACTIEKTIB PETiOHATBHOI MPOOIEMATHKHU SIK OPTaHIYHOTO
NPUHLUITY TEPUTOPIAIbHOI OpraHi3alii iCTOPHYHHX, COLIaJbHO-TIONITHYHUX, CKOHOMIYHUX Ta KYJIbTypHHX
MIpoIIeciB Mpalli Ta okpemi myomikamii kyneryposoriB (B. I'. Ueprens, B. H. JleontieBa, B. A. JluukoBax),
icropukiB (I1. T. Tporsko, C. B. Kucemuist, M. M. Bom3uncrknii). [Iporniecy po3BUTKY perioHAIBHOT My3Hd-
HOi KyJbTYpH B iCTOpHYHIil, €THIUHIM, COLIOCTHIUHIN TIOUIMHAX, MUTAaHHIM peTiOHANbHOI chOpMOBaHOCTI
MHCTEL[BKOTO CEpEefOBHIIA SIK CHCTEMHOI Oprasizauii My3u4HOI KyJabTypu npucssiueHo npauiT. B. Maprtu-
HIOK, B. A. Mitmumekoi, O. B. lleBuyxk, T. 1. Pocyn 1a iH.

MerToro cTarTi € BUCBITICHHSI E€THOPETIOHAIBHUX ACIEKTiB YKPaiHCHKOTO MY3MKO3HABCTBA B KOH-
TEKCTi CUCTEMHOT'O OCMHCIICHHSI HAI[IOHAILHOI MY3UYHOT CIIaALIMHU.

© Kasynnuk O. A., 2014
115



Mucrenrso3HaBCTBO Kasyuauk O. A.

My3udHa perioHajicTHKa, SK MOPIBHAHO MOJIOJA Tally3b YKPAalHCBKOIO MY3UKO3HABCTBA, 3HAXOAUTHCS
Ha eTani (opmarizaiii HayKOBO-IIPaKTHYHOTO KOHTEKcTy. Lle cucrema 3HaHB MpO 3aKOHOMIPHOCTI Ta GopMu
PO3BUTKY MY3UYHOTO MHCTELTBA B KOHTEKCTI My3HMYHHMX MPOLIECIB MICT Ta CEJMI PaliOHHOTO, 00IaCHOTO Mij-
TTOPSAIKYBaHHS PETioHIB YKpaiHu. 3 icTopii 1i cTaHOBIICHHS W PO3BUTKY B HAIlIOHATHPHOMY MY3WKO3HABCTBI CITiJT
BKa3aTH Ha OJHE 3 MEepIINX IoCiiKkeHb Mapii 3araiikeBiud po My3HYHE XXUTTS 3axifqHoi YKpaiHu Ipyroi mno-
noBuHY XIX cromitTs, npari nmpo my3uune xxutts Kuepa [K. [llamaesa, O. Jluctok], Xapkosa [H. TTuporoga].

IcropuuHo chopMyBaBIINCH y MEXaxX 1CTOPUYHOIO MY3MKO3HABCTBA, CydacHa YKpalHChKa My3W4HA
peTioHaJIiCTHKA € KOMIICKCHUM HAaIpsMOM, 10 (yHKITIOHY€E Ha MEPETHHI iCTOPii My3HUKH, My3HUUHOT KYyJIb-
TYpOJIOTii, €ETHOMUCTEITBO3HABCTBA. Ha BiqMiHY BiJl MOMEPEAHIX JACCATUIITh, KOJH BUBYAJIACS TEPEBAXHO
My3W4Ha KyJbTypa Benukux mict Ykpainu (Kui, Xapkis, JIbBiB, Oneca), Tenep akTUBHO pO3POOIISIOTHCS
MMATAHHS MY3WYHOT KyJIbTYPH IPOBIHIIIMHKX TEPUTOPIH, IO paHillle He MOTPAITIIN J0 KOJIa yBary JTOCIiTHU-
KiB. Bynyun xapakTepHHM IMPOSBOM MOTJIMOJICHOTO OCMHCIICHHS HAIliOHAIBHOTO MY3WMYHOTO TpOILECy Ha
Mexi XX—XXI cT., nofibHe po3mupeHHst reorpadiyHOro acmekTy MpeaMeTa PerioHajJbHHUX IOCTiKEHb,
0e3yMOBHO, TIATOTOBJICHO MOTIEPEAHIMA 3100y TKaMH B Iil Tamy3i.

HaykoB11i-My3HKO3HaBIII IIUPOKO BUKOPUCTOBYIOTH HediHimii "perion”, "perioHansuuil", "mepude-
piitHi perioHn" Ha MO3HaYEeHHs coioreorpadiyHUX MpoIEciB My3UUHOI KyJIbTYpH B YKpaiHi, SIK, HAIPUKIAJ,
y nocrimkenHsx T. B. MapTuHiok (AnHamizallis perioHaIbHOI My3WYHOI KyJIbTypH; PeriOHaIbHa KOHCTAHTA;
yKpaiHChka My3W4YHA icTopisd mepudepiiHux perioHiB kpainn), b. O. Crotu (cuHIpOM TepudepiitHol KyIb-
TypH, KyJlbTypHa nepudepizaiis). CMmuciosa ineHTudikamis GopMynoBaHb "perioHanbHa KynbTypa', "Ky-
JAbTypa pErioHy" CTaHOBUTH IE€BHY MOZEIb COLIOKYJIBTYpHOi TBOpYOCTi. Takuil IMMPOKUH CHEKTp
TpakTyBaHb TepMiHa "perioH" CBIIYNTH MPO BaroMicTh MPOOIIeM MYy3WYHOI PETiOHIKH B OCMHUCIICHHI TCHICH-
il il po3Butky. Beenenuit nociinuunero B. B. Ky3uk Tepmin "KyJabTypHHIA COIIO-TOKYC" T03BOJISIE TOCITI-
IUTH TYyXOBHY aTMoc(epy MiCBKOTO CepeJOBHUIIa MaJoro MiCTa, IO BiAirpa€ ocoONMBY poJib Yy BU3HAYEHHI
(hopM KHUTTENISTHHOCTI JTFOTUHH.

VY cydacHHX pO3BifKax i3 MUTaHb PETIOHATICTHKH BHUBYAIOTHCS: MY3WYHA KYJIBTypa MICT, PETiOHIB
VYkpainu B iX LiJTICHOCTI, My3UYHE KUTTS €THIYHUX MEHIIMH, 10 KOMIIAKTHO TMPOKMBAIOTh HA BiIMOBITHUX
TEPUTOPISX, JIOKATbHA crienn(ika TPaAUIiHHOT My3UYHOI KyJIBTYpH, Pi3HI raimy3i, aCleKTH My3UIHOTO KHT-
TSI — KOMIIO3UTOPCHbKA TBOPYICTh, IHCTpYMEHTAJIbHE, XOPOBE, BOKAJIbHE BUKOHABCTBO, aKaJeMidHa, eCTpaHa
My3HKa, My3W4YHa KpUTHKA W MyONIIUCTHKA, MiSUTBHICTh TeaTpiB, My3UYHUX TOBAPUCTB, HABUAILHUX 3aKJia-
IiB, OKpEMHX IePCOHAIH TOLIO.

3pocTaHHs MUTOMOI Bard perioHaIbHOI MPOOIEMATHKH B TATy3X ICTOPHYHOTO Ta TEOPETHIHOTO Bi-
TYA3HSHOTO MY3MKO3HABCTBa CTBEPIKYIOTh mpani HaykoBmiB. Ha 3mami XX—XXI cT. Oyi0 HampanboBaHO
3HAYHUI MacuB MOHorpadiil, qucepranii, 30ipHUKIB HAYKOBUX Npallb, HUKIIB CTaTel, MPUCBIYCHUX BHUCBIT-
JICHHIO HOBHX MaTepiajliB CTOCOBHO MICT 1 PerioHiB, O B MOMEPE/IHI ASCATHIIITTS BKE BHBYAJIKCS, a TAKOXK
PO3KPHUTTIO Pi3HUX CKJIIAJOBHX, aCTIEKTIB, MIEPIOIiB My3UIHOTO XKUTTS U — IMIHAPIIEC — My3UIHOI KyJIBTYPH pa-
HIIIE HE JOCIIPKEHUX MPOBIHLIHHUX MICT YKpainu. [ToMixk YMCICHHUX BIIMOBIAHUX PO3POOOK Pi3HHX IIe-
pioxiB npaui, npucesueni Xapkosy (M. Muknamescobknii, O. Kononosa, H. ITuporosa), Kuesy (M. Ky3bMmiH,
K. Illamaesa, O. 3iapkeBud, O. Jluctok), Omeci (B. Mamimescbkuit), Karepunocnapy (B. MiTimnbka), [Ba-
HOo-®pankiBebky (JI. Pomantok), Crpuiitiuai (O. MupoHnosa), SABopoBy, [lepemunutio (b. ®inbly), Komomui
(JI. Koccak-ba6’tk), a Takox Cxigniit ['anwuuni (FO. Bynka, 1. Bonuscokuii, M. 3araiikesud, JI. KusHoB-
ceka, H. Koctrok, JI. Masena, T. Mazena, M. Uepenanun Ta iH.), 3akapmartio (T. Pocymn, JI. Mukynanu-
Henb), bykoBuni (K. demouko, JI. TniGoBunpkuii), Bomuni (JI. Irnarosa, I1. llumancekuit), YepHiriBmuHi
(O. Bactora, T. Jlsmenko, JI. Hopoxina. O. KaBynnuk), Cymmuni (I'. Jlokomenko), [TonaraBmuni (A. JIut-
BuHEHKO), [liBHiuHOMY [IpHnazor’to (T. Maprtuntok), Jloneyunni (O. [llanoBanosa, T. ['epgosa) Tomro.

Hampuxkiam XX — moyarky XXI cT. 3aXuIIeHO AUCepTaIlii Ipo My3WUJHE KHUTTS PETiOHIB, 00IacTet
VYxpainu. Cepen Hux: "MysbikanbHas xu3Hb Cymimunasl / cepeauna X VIII — 80-e rr. XX sexa" (I'.J]. Jloko-
meHko, 1991p.); "Mysuune xwutts Ha YepniriBmuai y XVII-XIX cr." (O.I1.Bactora, 1997p.); "My3uuna
kyneTypa ammauan (11 mon. XIX — mepmra XX cr.)" (M.B.Uepenanin,1997p.); "My3udHa KynbpTypa 3axima-
HOi VYkpaiHum 20-30-x pokiB XX CTONITTSA: imei MOCTymy Ta pO3BHTOK HAI[IOHANBHUX Tpagumin”
(H.O.KocTiok,1998p.); "My3uune xutts Bomuni" (I1.1.11Humancekuii, 1999p.); "My3uune xutts KatepuHo-
cmapoHE cep. XIX — mou. XX ct. (B.A. Mitimumpka, 2000p.); "CTuiib0Ba €BOJIOIIS TaIHIBKOI My3UYHOT
kyneTypr XIX-XX cr." (JI. KusaoBcrka, 2000p.); "My3udnuii npodecionanizm miBHigHOTO [Ipmazon’s
XIX-XX ct." (T.B. Maprtuniok, 2003 p.), "Mysuuna kynprypa Xapkoa kinusg XVII — mouatky XX
ct."(O.B.Kononoga, 2004p.); "TenneHmii po3BuTKy My3udHoi KynbTypu Bomuai kiang XX — mou. XXI ct."
(JLIL Irmaroma, 2006 p.), "My3uane xutts 3akaprarts 20-30-x pokie XX cr." (T.I.Pocym, 2004p.), "My3udana
kynbrypa [ammuman Ha 3nami XIX-XX cr." (b.1.3a6yra, 2003), "My3uuHa kynbrypa [lontaBmman XIX —
moy. XX cT. B acmekTax perioHansHoro mxepenosnasctsa 2006 p." (A.lJIutBurenko, 2006p.).
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Cepen nucepTarlliii yBary nmpuBEpTaOTh JOCTIKEHHS IMPO MYy3UYHE XKUTTS y MalTUX MicTax YKpaiHu:
"My3H4HEe KXHUTTS B MONIKYJIbTypHOMY cepenoBuili M. Ctpus ta periony Crpuitmman (II mon. XIX cr. —
1939 p.)" (O.M.Muponoga, 2007p.), "My3uune cepenosuuic Hi’kiHa B KOHTEKCTi HAIllOHATBHUX KYJIbTYpPO-
tBopunx mporieciB XIX — mou. XXI ct." (0. A. KaBynnuk, 2011 p.).

KoxHne 3 gocnikeHp 30arauye HaykoBy 0a3y JaHHMX MPO My3UYHO-iH(OpMAaIiliHe Moje y perioHax
KpaiHM Kpi3b Npu3My GOopM MY3HUYHOTO KUTTA (My3UYHOI OCBiTa, KOHIIEPTHO-BUKOHABCHKA AisTIbHICTh, KOM-
MTO3UTOPCHKA TBOPUICTH).

CydacHi gociipkeHHs v chepl My3WdHOT perioOHaiCTUKH MIITFHO TOB’sA3aH1 3 OIPAIIOBAHHAM TaKUX
NPIOPUTETHUX CHOTOJHI, YACTO HOBHX HANPSAMIB YKpaiHCHKOTO MY3MKO3HABCTBA, SIK IHTEHCHBHA PO3pPOOKa
Horo mkepenbHOl 06a3u, NUTAHHS MYy3WYHOI IiaIeKTOJIOr1], eTHOMHCTETBO3HABCTBA i €THOKYJIBTYPO3HABCT-
Ba, MOTJIMOJIEHE OCMUCIIECHHS SIKMX Y KOHTEKCTI OKPEMUX Traly3ed HalllOHAJIbHOTO MY3UYHOI'O IIPOLECY CIIPH-
SITUME PO3KPHUTTIO MY3HYHOI KyJIbTypH YKpaiHH! SIK HEOJXHOPIHOT, aMOi1BalIeHTHOI CHCTEMHOT LiTICHOCTI.

Lle, 3 omHOTO OOKY, PO3pOOKa MHKEepeabHOT 06a3u 100 BCiX CKIaI0BHX MY3HWYHOI KyJIbTYpPH HAa3BaHO-
IO COLIO-JIOKyCy B IX CHHXpOHHOMY M AiaXpOHHOMY aclieKTax. Ajke (YHKLUIOHYBaHHS TaKUX CKJIaIOBHX
YTBOPIOE HETIOBTOPHE MY3WYHE CEPEOBHUIIIE MicTa. 3 IHIIOrO0 — BHBUCHHS 3arallbHUX TEHJACHIIH PO3BHTKY
My3WYHOI KyJbTypu Ykpainu Brpojosx XIX — mouatky XXI cr. OcMHCICHHS 3a3HAYEHUX ACIICKTIB BiJli-
IpaJIo eBPUCTUYHY POJIb Y MPOLEC cuCTeMaTH3alii Ta y3aralbHeHHS eMITipHYHOTO MaTtepiany. SK-0T HayKo-
Bi Tpalli Kpae3HaBYOro CIHPSIMYBaHHS BYCHHX-ICTOPUKIB 1 (DUTOJIOTIB, MHCTEITBO3HABIIB HiKHHCHKOTO
Jep>kaBHOTO yHiBepcutety iM. M. ['oromns mepiogy 1990-x pp. XX — mou. XXI cr.: cepis "HixkuHchka cTapo-
BuHa" (Bunycku "['pexu B Hixuni", "Ilonsku B Hixuni", "€Bpei B Hixkuni"), 3anoyarkoBaHa icTOpUKOM Ta
nporoiepeeM kadenpamsHoro cobopy Beix Cesarux m. Hisxkur O. C. Mopo3zosuMm; 30ipauk "Jlitepatypa Ta
kynbrypa [omices", 3acHoBanum y 1990 p. mpodecopom ¢inonorigaoro dakymnsrery HAY im. M. Toromns T
B. Camoiinenko, nmonaa 40 BUIYCKiB SIKOTO MPHUCBAYCHO MUTAaHHIM 3 (iyojorii, icropii, mitepaTypH i Kyib-
TypH, TeaTpajJbHOT0 MUCTENTBA, OCBiTH HixknHa, UepHiriBmuHu, Y KpaiHu.

JlocTiHKeHHIO KOHIIETITIT PO30CEPEHIKEHOCT] KYyIbTYPHAX OCEPEAKIB K KYJIBTYPHHUX COIIIO-TOKYCiB
MPOBIHUIKHHOTO MPOCTOPY MPHUCBSIUCHO MOHOTpadito KaHauaaTa MucTenTBo3HaBcTBa B. Kysuk. " Ykpai-
HU e 3 XVII cT. B cuity psay ictopuunux (akropiB Oysin mpuTaMaHHI MPOLECH PO30CEPEHKEHHS KyIbTyP-
HHAX OCEpPEeIKiB, TOOTO YTBOPEHHS y MPOBIHIIIHOMY MPOCTOPiI CBOEPITHUX KYJIBTYPHHUX COITIO-IOKYCIiB" [1,
20]. HocmigHUNs BIIEpIe afanTye TEOpilo KyJIbTYPHOI JOKami3alii Ha HalllOHaJbHUN YKpaTHCHKUN IPYHT 3
MO3HLIH ICTOPUYHO-TIOTITUYHOTO AEP>KABOTBOPEHHS.

BaxmiBorO CKIIa0BOI0 MY3HUYHOI PETIOHIKH € My3HUYHE KPae3HABCTBO, sIKe Cripusie (hOPMyBaHHIO Oarato-
BEKTOPHUX HAIpSMKIB OCHTIDKCHHS, Opi€HTallli Ha BHOKPEMJICHHS I TiZKpECICHHS OCOOIMBOCTEH OOpaHOro
00’€KTy BUBYEHHS, HOTO 1HAMBIAyaIbHO OKPECIICHOTO abpucy, IO BUOKPEMITIOE JaHUH COLIO-JIOKYC i3 3araiy sK y
XPOHOIIOTTYHO-ICTOPHYHOMY TUIaHI, TaK i B KyJbTYPHO-COIIATFHAX acTieKTax. TaKi HalpsSMKH JOCIIPKeHHS Xapak-
TEPU3YIOTHCS TIONTYKOM MICIIEBOTO MaTepiaily: apXiBH, ITyOIITMCTHKA, TPUBATHI TOKYMEHTH JisTIiB KYJILTYPH; KOH-
KPETH3aIli€r0 1 JICTaTi3aIier0 iCTOPUKO-KYIBTYPHOTO TIPOIECY JAHOIO MICTa: MIChKIi, peTiOHANIbHI, BCEYKPATHChKI,
MDKHAPOJTHI KOHKYPCH, (peCTHUBANi, SpMapKH, KOHIIEPTH, KaICHIapHI, HapOJHO-O0PSIOBI CBsITa; B3AEMOJIEO CIIe-
UGITHOTO IS TIEBHOTO PETIOHY, MICTa, CEHIa MaTepialbHO-IIPUPOIHOTO (apXiTeKTypHI 3a0yn0BH, JaHAmadT
MICTa) 1 JyXOBHO-KYJIETYpPHOTO (ICTOPHKO-MHCTEIBKI TPaIHLIii, IIOMICTHIYHHHA KOHTHHTEHT HAaCeJICHHS, BUKOHABCH-
Ka, KOMIIO3UTOPCHbKA TBOPYICTh) YMHHHKIB Y CYCIIBHOMY KHUTTI MicTa. HuHI icHyI04i hkepeno3HaByi, apXiBHi Ma-
Tepiay MPaKTUYIHO-TBOPYOi MISUTBHOCTI MY3HKaHTIB — Mpo(eciOHaliB, amMaTopiB — MiATBEPKYIOTh T3y IIPO
3HAYUMICTb CEPEIHIX, MAJTMX MICT Ta CEJMII SIK COLIO-TOKYCIB, KYIbTYpPHO-MUCTEIIBKHX JDKEPEIT JUIS PO3BUTKY HE
TIJIBKU BEJIMKHMX MICT, ae i yciel nepxkaBu. Po3rmsin GopM My3HYHOTO SKHTTS B KOXXHOMY 3 TaKUX COLIO-JIOKYCIB
MIPUBEPTAE yBary caMOOyTHIMH MPOsIBAMH HAPOIHOI Ta aKaJeMidHOI TBOPYOCTI, [0 OPTaHIvYHO i TApMOHIMHO BIH-
CYETHCS B 3arajlbHOHAITIOHATBHUM mIpocTip. "I Toro, mo0 HaOIM3UTHCS 10 00°€MHOTO KYJIETYPHOTO OadeHHS,
HEOOXiZHO TOCTIPKYBATH MPOLIAPKH "TTIMOMHHOTO 3aJsraHHs", BUBYATH SIBUIIA Apyroro mopsaky" [2, 3]. Kymery-
POTBOpYA AiSUTBHICTH MY3HKaHTIB — YPOPKEHLIB MPOBIHLIIIHOTO MicTa B Pe3yJIbTaTi TBOPUMX KOHTAKTIB i 3B’SI3KiB
crpusiia ¥ cipuse GOpMYBaHHIO Ta PO3BUTKY KyJIBTYPHO-MUCTELBKUX TPAIMLIN BENMKUX KyJIbTYPHHUX LIEHTpIB
VYkpainy, 30kpema Kuesa. [Ipukianom € TBopUicTh MUTINB — ypomkeHiiB JliBoOepexnoi Ykpainu — M. Jlucenka 3
[onrapuman, M. 3anpkoBenpkoi, O. [porieHka 3 YepHiriBImyHY Ta iH. Y Takuil CociO CTBEPIKYEThCS Te3a PO
JIFOJMHOTBOPYY CyTh KYJIBTYpH. Y Takuii crocid mpeameT Kpae3sHaBcTBa, Ha AyMKy 1. TpoHbka, citiz po3risigaTy sk
peaTbHUH 1HCTPYMEHT KOHIIEHTpaIlii CyCIUThHOI eHeprii HaBKOJIO TIPIOPUTETHUX 3aBIaHb 30€PEKESHHsI CIIaITIHH.
"be3 00’ €KTUBHOTO BpaxXyBaHHS LIUX aClEKTiB icTopis y LIoMy XuOye Ha oqHOOIYHICTh BUcHOBKIB" [208, 10].

Cepen BayIMBUX YMHHUKIB AJIS1 PO3BUTKY, 30KpeMa, My3UYHOT'O KpAa€3HABCTBA SIK IHTErpajgbHOl Hay-
KM BU3HAUYAIOTHCA: BIUIUB JEPKAaBHUX BUKOHABUMX OPraHiB 1I0A0 (hiHAHCYBAaHHS KyJBTYpPOTBOPUYHUX IpoLe-
ciB y perioHax (micra, ceiWila); IiSUTBHICT, HAYKOBIIB (apXiBHO-TIOIIYKOBa poboTta, MyOsikaii,
KOH(epeHLii); MOoIBMKHHUIIbKA MPaLls TPOMaJIsTH MiCTa, CeJTHILA.
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My3u4He Kpa€3HaBCTBO HepeOyBae B KOHTEKCTI €THOPEriOHAJIbHUX BUMIPIB Cy4acHOTO My3HKO3HABCTBA,
CIIPHSIFOYH MI3HAHHIO MUCTEIILKOTO JKUTTS YKpaiHH y CBIT/II TEOPIl AMHAMIKH KyJIbTYPH Ta MDKKYJIBTYPHOTO JTIaJiory.
Mloro BKIOYEHHS B KOHTEKCT PETiOHATBHUX J0CHIIKEHb HAIlOHATBHOI My3HUHOI KyJIETYPOIIOTii 3yMOBJIEHO CIIi/Ib-
HUMH CyCHUTEHO-COIIAILHIMH PETisIMU KYJIETYPHUX COIIO-JIOKYCIB Ta OOJIACHHX IIEHTPIB, IOCIIPKEHHS MICTEITHKO-
IO KUTTS SIKUX CIIPHUSIE 3POCTAHHIO CYCITHLHOI CBIZIOMOCTI Ta HAIIOHAILHOT CAMOCBIZIOMOCTI TPOMAJISH KpaiHH.

HaykoBo-npakTiyHa CyTHICTh My3WYHOTO Kpa€3HABCTBA IOJIATAE B MOLIYKY 1 PO3KPUTTI 0COOIMBOC-
Teld My3WIHOTO XXKUTTS CepemHiX 1 Mamux Mict Ykpainu. J[kepemo3naBua i ¢akrosorigHo-iHpopmarriitna
0a3a ngaHux mpo (GOPMH MY3MYHOTO SKUTTS KOXKHOTO 3 HUX — KYJBTYPHO-MUCTELBKi CBSITa, MY3HYHO-
€CTETHYHI BEYOPH, KOHIICPTHI BUCTYIIH, TACTPOJIbHI TYpHE MY3WKaHTIB, TBOPYICTh KOMIIO3UTOPIB — CITPHSI-
IOTh PO3BUTKY MIKPETiOHAJbHUAX KYJIbTYPHO-MHUCTEIIPKIX KOHTAKTiB. JlJsi AMHaMi3alii Iboro mporecy 0yio
OW TOITFHUM aKTHBI3yBaTH BUIaHHS MaTepialiB KPa€3HABUOTO CIIPSMYBAHHS, HAJOIYKUTH ITyOJiKaIii mpo
MUHYJIE B MUCTELIbKOMY JKUTTI MicTa, IIPE3€HTYBAaTH HayKOBO-IIOMYJISIPHI BUIAHHS, TBOPYI HAPHCHU TIPO CYy-
YacHi My3W4HI KOJEKTUBH, BUKOHABIIiB, KOMIIO3UTOPIB, (DOJBKIOPUCTIB, MMEAArOriB MicTa. Y TakHii crocid
BiOyBa€eThCS BIOPOIKEHHS KyJIbTypHO-MHUCTELIBKOTO 3B’A3KYy IOKOJIiHb, IPUPOAHA €BOJIOLIS sIKOro Oyia
MopyIIeHA iICOJOTIYHO 3aPOTrPaMOBaHOI0 MOITUKOI TOTATITAPHUX YaCiB.

VY KaTeropiaJlbHO-IMOHATIHHIM YaCTHHI My3WYHOTO KPAa€3HABCTBA aKTUBHO MOLIMPIOETHCS TEPMiH "My-
3WYHE CepeoBHUIIE" K perpe3eHTaTHBHA chepa KyIbTypHO-MY3HIHOTO KUTTS MicTa. O3HaKaMu HOTo CTaHOB-
JeHHsI ¥ PO3BUTKY € iCTOpHYHA CHAIKOBICTh y 30€pekeHHI MY3WYHHMX I[IHHOCTEH; JMHAMiKa KyJIbTYPHO-
My3UYHOTO PyXy B JIaJIEeKTHIN TPaIMIii 1 HOBATOPCTBA; PENPOAYKTUBHO-KPEATHBHA MisIIbHICTh CYO’ €KTIB-
TOPOJISIH ISl CTBOPEHHS 1 MONIMPEHHS MY3MYHO-ECTETHYHUX [IHHOCTEW; HAsBHICTh 3aKJIaJliB KYJIBTYPH 1 OCBI-
TH K MICIIsl MaTepiaiizaiii cy0’ekraMu My3WdHOT TBOPYOCTi (BUKOHABCHKO1, KOMIIO3UTOPCHKOI).

CyTTeBUM KyIbTypOTBOPYUM YHHHHKOM MY3MYHOI'O CEpPEIOBHIIA CTajla My3HKa, My3UYHE MUCTELT-
BO, sike 3a gopmymoBaHHsM O. J[eBATOBOI, CTAaHOBUTH MEBHY TNIMOWHHY, CYTHICHY, OyTTEBO-dinocodchky
KaTeropiro KyJbTypH, IO MAa€ CYTTEBUH BaXKijh Ha BHYTPIIIHINA TyXOBHUH CBIT roauuu [4, 373]. s nymka
B JIAHOMY aclieKTi OJM3bKa JI0 TaKUX TIyMadeHb HAIlOHAJIBHOI KYJIBTYpH, SIK TICHXOJIOTiYHA moTpeda Haii,
IHAWKATOP CYCHITBHOTO PO3BUTKY, CHHTE3aTOP MUCTELBKOr0 N0CBiAy. Came My3WYHE MUCTELTBO SIK BU3HA-
YaTbHUM YMHHUK (YHKIIOHYBaHHS MY3WYHOTO CepeOBHUINA (GOPMYE MATCKTHIHY TPHUETHICTh y B3a€EMOZIT
3arajlbHOT0, OMUHUYHOTO TA OCOOMCTOrO, L0 MPOCTEKYETHCS B TPAAULISIX My3UYHOTO BUXOBAHHS B 3aKiia-
Jlax OCBITH 1 KyJlbTYpH, (OpMax My3UUHOTO XKHUTTS OOPaHOTO r€0COLIOKYIbTYPHOIO CEPEIOBUIIIA B KOHTEKC-
Ti HOTO TIONIETHIYHOI CYTHOCTI, KYJIbTYPOTBOPYOCTI KOMIIO3UTOPIB, aKaJeMiYHIX, HAPOJHUX, aMaTOPCHKHX,
CaMOJIsUTbHUX KOJIEKTHBIB, OKPEMHUX BUKOHABIIIB.

Came y mporeci iCTOPHKO-COITiaTbHOTO PO3BUTKY MICTa, TBOPUOCTI MOTO TOPOJISH BHUCBITIIOETHCS
COLIIOKYJIbTYpHA CYTHICTh MY3WYHOT'O CEPEIOBHINA — CYKYITHOCTI YCIX My3WYHHUX acIeKTiB KyJIbTypH MicTa
(cemmima, perioHy), mo GOpMY€ETHCS 3aBASKH JisSUTBHOCTI My3UKaHTIB-TIpOQECioHalliB i aMaTopiB, peACTaB-
HUKIB aKaJIeMiqHOI 1 TpaAuIiiiHOT My3H4YHOT KyJIbTypH. OCMHCIEHHS HOTO CYTHOCTI CIPHSIE Mi3HAHHIO COIli-
QIBHOTO JIOCBiAY Halii, iCTOPUKO-KYJIBTYPHOI HaM’sITi €THOCTIJIBHOTH, 3yMOBIIIOE BUSIBICHHS cHenr(iqHuX
JIOKaJTBHO-PETI0HATHFHUX OCOOIMBOCTEH MY3HMYHOTO KUTTS ITEBHUX COITIO-TOKYCIB.

OTxe, perioHaNIbHUN HAIPSIM JIOCII/DKEHb HAI[IOHAIBHOT KyJIBTYPOJIOTil Ha Yaci XapaKTepH3yeThes Ti-
3HaHHIM (POPM KyJBTYPHO-MHCTELBKOIO XHUTTSl MaJOro MicTa SIK COLIIBHOTO M apXiTeKTypHO-IIPOCTOPOBOTO
(heHOMEHA B ICTOPUIHIN PETPOCTICKTHBI Aep>kaBU. J{0CTIHKEHHS My3UIHOTO CEPEIOBHINA B COIIIOTBOPUOMY JKHT-
Ti KO’)KHOTO 3 HUX TIPUBEPTAE yBary caMoOyTHIMH MPOsSBaMU HAPOHOI 1 mpodeciiiHoi TBOPUOCTI, 10 OPTaHivHO i
3rapMOHI30BaHO BIHCYIOTHCS Y 3arajbHOHAIIOHATBHIH TIpocTip YKpainu. BupoOieHHs perioHaTbHOI KOHCTAHTH
SIK "TeocoLioKyIbTypHOT0 00pa3y periony" (T.B. MapTHHIOK) 3yMOBIIOE€ MOXKIIUBICTD CHCTEMHO-KOMITIIEKCHOTO
OCMUCIICHHSI MUCTELIbKOI CIIAAIINHN YKPAIHCHKOTO CYCIIIBCTBA, OKPECTIOE IIUISIXM CTUMYJIFOBAHHS M PO3BUTKY
HOBHIX BHJIIB TBOPYOCTIi, MUCTEITLKOTO CaMOBIOCKOHATICHH. CTBOPIOIOTHCS YMOBH JUTST PO3BUTKY MiXKPETiOHAb-
HOTO KyJIBTYPHOT'O JiaJIory My3UKaHTiB — npeacTaBHuKiB [1iBnust i [TiBroui, Cxoxy 1 3axony Ykpainu. My3uune
KPa€3HABCTBO CTAHOBHUTH OPraHiuHy CKJIAJOBY C€THOPETIOHAIBHHUX BUMIpIB YKPaiHCBKOIO MY3HKO3HABCTBA, CITy-
T'y€ CyTTEBUM IMIATPYHTS JUTSl HOTO HAYKOBHX y3aralbHEeHb, IPE3eHTYE My3HIHO-1HPOpMaLiifHuii oOmmp YKpaiHu
y OYHKLIOHAJIBHOMY KOHTEKCTI 3arajbHOEBPOINEHCHKOTO Ta CBITOBOTO MUCTELITBA.
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Kagynnux E.A. ETHOpernoHanbHbIe H3MepPeHUsl COBPEeMEHHOI0 YKPAMHCKOI0 My3bIKOBedeHHUSI

CraTTs MOCBAIIEHA PACKPBITHIO COCTABIIAIONIMX PErMOHAIBHON MpPOOJIEMATHKH COBPEMEHHOTO YKPAaHHCKOTO
MY3BIKOBEICHHS, CPEAN KOTOPBIX MY3bIKaIbHOE KpaeBe€HNE, My3bIKabHas cpefa. OHU SABIAIOTCSI OCHOBHBIMU B HCC-
JIEIOBAaHUH MY3BIKAIbHON KYJIBTYPBI X HCKYyCCTBA B OOJBIIBIX U MAJIBIX FOPOax Y KpauHbI.

Kniouegvie cnosa: pernonanpHas mpoOineMaTuka, KylIbTypOJIOTHsI, My3bIKOBEAEHHE, MY3bIKaJIbHOE KpacBeze-
HHe, My3bIKalbHas cpea.

Kavunnyk O. Ethnoregional aspects of the modern Ukrainian musicology

Numerous researches of the art of music in a regional aspect have become one of the priority directions of the
Ukrainian musical science. It is an important constituent of an objective representation of musical artistic achievements
in the national and foreign musical world. Elucidation of the musical process in villages, towns and cities of Ukraine
(socio-locuses — V.Kulyk) is quite necessary for a revival of our national musical gains, which in the period of the
Soviet musical historiography were analysed insufficiently.

The topicality of regional researches lies in a possibility of reproducing the history of Ukrainian music in all its
versatility and integrity in counterbalance to the typical for the previous decades fragmentariness. Investigation of forms
and peculiarities of the music life of cities and towns of Ukraine, cognition of their sense relatedness in the context of
peculiarities of the national mentality predetermines a basis for the scientific conception of regional scientific
investigations of the present day Ukrainian musical science. The direction of the vectors of the Ukrainian philosophical,
culturological, socio-aesthetical thought, ethnomusicology, musical sociology at regional problems is predetermined by
the present day socio-political conditions of democratization and humanization of social relations in Ukraine, the
possibility of cities, towns and settlements of every region on the basis of an all-national program to revive many arts
traditions of the past days.In such a way it becomes possible to learn concrete facts about the locality which has its own
historical and cultural value but is not adjusted to the generally accepted scheme.

It is worth while to mention works by such culturologists as V.Chernets, V.Leontiyeva, V.Lychkovakh as well
as the historians P.Tronko, G.Samoilenko, M.Vodzinsky in the row of key papers on theoretical aspects of regional
problems. Many scientific papers, specifically, by M.Zahaikevich, K.Shamayeva, O.Kononova,T. Martynyuk, V.
Kuzyk, B. Filtz,V. Mitlytska, L.Kyianovska, O.Vasyuta, A.Lytvynenko and O.Shapovalova are dedicated to the
problems of moulding regional arts environment as a systemic organization of musical culture.

The goal of the article is elucidation of some ethno-regional aspects of the Ukrainian musicology in the context
of systemic understanding of the national musical legacy.
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Musical regionalistics, as a comparatively young branch of Ukrainian musicology, dwells at the stage of
forming scientific and practical context. Historically, being built up in the 1960-ies within historical musicology at the
beginning of the XXI century it became a complex direction of researches not only of the musical culture of major
cities, such as Kyiv, Kharkov, Lviv, Odessa, but also of small towns and villages of Ukraine, as "cultural socio-locuses"
in which there exist artistic forms of creative activities of their inhabitants belonging to both professionals and
amateurs: composers, singers, musical instrument players, choire, orchestra, dancing groups of educational and cultural
establishments. The term belongs to the researcher V.Kuzyk, who for the first time adapts the theory of cultural
localization on the national Ukrainian ground from the position of historical and political statehood.

A considerable part of regional problems is the study of musical local lore, in the field of whose investigation lies
finding and working out of local musical lore material (archives, mass media, publicism, private documents of cultural
workers); interaction of the material-natural (architectural edifices, the landscape of the town) and spiritual and cultural (art
traditions in a historical aspect, polyethnical structure of the population, renditorial and composer activities) factors in the
musical surroundings of the town, as well as forms of participation of its citizens in local designs and arrangemnts (urban,
regional, national, international competitions and festivals, fairs, concerts, calendar and folk ritual festivities).

In such a way a revival of culture and arts connections of generations is exercised, whose natural evolution had
been broken by the pre-programmed policy of the totalitarian epoch.

In the categorial and conceptual sphere of music folklore the term "musical surroundings" is being widely
spread. It is a totality of all the musical aspects of the culture of a town (village, region), which is formed due to the
activities of professional and amateur musicians, representatives of the academic and folk musical culture.
Undersnanding (comprehension) of its essence is conducive to the cognition of social experience of nations, historical
and cultual memory of ethno-communities, gives an opportunity to find out local-regional peculiarities of musical life
of certain socio-locuses. Symptoms of its formation and development are historical continuity in preservation of
musical values; the dynamics of music movement in the dialectics of traditions and innovating; reproductive and
creative activities of citizens directed on creating and dissemination of music aesthetic values ; existence of
establishments of culture and education as places of materialization by subjects of musical creative activity (renditional
and composer’s). An essential factor of the musical environment is the musical art as a philosophical category of culture
which influences the inner spiritual life of people, as a psychological necessity of the nation, indicator of social
maturity, synthethizer of artistic experience.

Thus, the regional direction of investigations of Ukrainian musicology at the present day stage is characterized
by cognition of forms of music life of a small town, attracts researchers’ attention by idiosyncratic manifestations of
folk and professional creativeness in it, which organically and harmoniously fits in the all-national space of Ukraine,
European and world musical culture.

Key words: the regional issue, culturology, musical study, musical local study, musical environment.

YK 323.15(477) : 316.723(045) Kmupora Inem Ocep6aiBna
3aCiTy’KeHa apTUCTKa Y KpaiHH, TOICHT

HAINTOHAJIBHO-KYJIBTYPHE BIJIPO/’KEHH
ETHIYHUX CIUIBHOT Y HE3AJIEXKHIN YKPATHI

Cmammsl 8UC8IMIIOE NPoYec HAYIOHATLHO-KYAbINYPHO2O 8I0POOJICeHHs emHoci8 YKpainu, eusnauae
OCHOBHI ACneKmu emHuiyHOI Kyibmypu. AGmop ymouHwe nouamms emuiunoi camoioenmugbikayii, suznavae
OCHOBHI YUHHUKU 00 €OHAHHA eMHIYHUX 2PYN HA WIAXY 00 PO3GUMKY HAYIOHAIbHOI CamMOOYMHOCTI, AHAI3YE
KVIbMYPHY MA COYIANbHY OBLIbHICMb 2POMAOCOKUX OP2AHI3aYitl HAYIOHATLHUX MEHUIUH, WO GUHUKAU [ (DyH-
KyioHyromo 6 pecionax Yxkpainu.

Kitro4oBi ¢cnoBa: emuiuna Kyasmypa, HAYioHAIbHA CAMOL)eHmugikayis, 8i0POONCEeHHS HAYIOHATbHUX
MEHWUH, HAYIOHAIbHA EOHICMb.

CydJacHe yKpaiHChKE CYCHUTBCTBO BH3HAYAETHCS SK IMONIKYJIBTYPHE. Y HHOMY TOPIBHSIHO TIOMITHHMA
Ta CTIHKUI PO3BUTOK OTpuMaiia OUTBIIICTh ETHIYHUX KyJIbTYyp. [loMieTHIYHNI XapaKkTep HAIIOTO CYCIUILCTBA
MIPOSIBIISIETHCS B TOMY, IO Pi3HI €THIYHI KYJIBTYPH HE MPOCTO iCHYIOTh, & PO3BUBAIOTHCA B MEXKaX Pi3HOMaHi-
THHX KyJbTYPHHUX HNPAKTHK, CIIHPAIOYHNCH HA 3aKOHOIAaBUY HMiATPUMKY 3 OOKY AeprKaBu.

BaratokynbTypHICTh TPYHTYEThCS Ha OQIIITHOMY IOpUANIHOMY BU3HAHHI PIBHOIIPAB'S KYJIBTYP BCIiX
STHIYHUX TPYTI, SKi MPOXKUBAIOTH Ha TepuTopii Ykpainu. @opMyroun cyyacHe yKpaiHChKE CyCHiJIbCTBO, MU
[IYKa€EMO ONTHMAJIBHOTO TIOEHAHHS B HAIllIOHAILHOMY MAacIITa0l TaKWX COIiaIbHO-TIONITHYHHX 1 KyJIbTYp-
HHX CKJIQJIOBHX, SIK JOCATHEHHS HAIIOHAIBHOI €IHOCTI, Y9acTh HApOIy B YIIPABIiHHI, BKIIOUCHHS JepPiKaBH
JI0 TIPOCTOPY PO3BUHEHUX KpaiH.

© Kmupona I. O., 2014
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Po30ymoBa 1muBiTi30BaHOT Ep)kaBH 3aBXKIN CYIIPOBOKYETHCS TIPOIECOM HAIliOHAIBHOI CaMOiIeH-
TUQiKalii, eTHIYHUM BiJPOJKEHHSIM, 3pOCTaHHSAM iHTEpecy J0 €THIYHOI icTopii Ta KynbTypu. ['apMoHiuHE
iCHyBaHHA OaraTOHaLiOHANBHUX JEPKaB, SIK BiIOMO, MOXKJIMBE JIMIIE y CYCILIBCTBI, IO Ma€ BUCOKY KYJIbTY-
pPy. A BUCOKWIi piBeHb KYJIBTYPH AOCSTAETHCS, 30KpeMa, 3a PaxyHOK 30epekeHHS CHCTeMH HalliOHATbHUX
TpamuIiii Ta MucrenTBa. [1ix HAIlIOHATBHUMH MH PO3YyMIEMO TPAIMIIi HE JIUIIE YKPATHINB SK TUTYJIHHOTO
€THOCY, a i TpaAMLii NpeICTaBHUKIB iHIINX HaliOHAJBHOCTEH, 10 HACENAIOTh YKpaiHy.

[porec BigpomKeHHs HAIOHAIBHUX KYJIBTYP € Iy’Ke BaXXIIMBUM TOMY, IIIO Yepe3 B3aeMHE Mi3HAHHS
CIIBICHYIOUNX HaIlIOHAIBHUX KYJBTYP (OPMYIOTHCS TOJIEPAHTHI MDXKETHIYHI CTOCYHKH, IO € HamiiHNM (Y-
HJIaMEHTOM HalllOHAJILHOI €IHOCTI.

CkraHicTh Ta 0araToacreKkTHICTh MPOoOIeMH BiIpOKEHHS HAIliOHAJIBHUX MEHIIIMH 3yMOBIIOIOTh YNMa-
JIUi iHTEepecC 10 Hel 3 00Ky HayKOBIIIB, OCKUTEKY €THIYHHI PEeHECAHC — CKJIAIHE Ta 0araTOKOMITOHEHTHE SIBHIIIE.

AXTyanbHi MpoOJIeMy HUHIIIHBOTO €Tany PO3BUTKY 0araTOHAIiOHaJbHOTO YKPATHCHKOTO CYCIIJIbCT-
Ba PO3MIIAJAIOTHCS Y TPYHTOBHHX MpallsaxX NpoBiAHUX HaykoBiiB B. Auapymenka, O. AnydpieBa, B. AnTo-
HeHka, B. bebuka, M. ['ono-Batoro, B. ['opbarenka, B. €8Tyxa, B. Kpemens, 1. Kypaca, O. Maiiboponu, B.
Pebkana, O. Carana, B. Tpomuncskoro, M. llysbru.

YkpalHCchKa €THOMOJITHYHA 1 CyMiXKHA MTPOOJIeMaTHKa 30araThiiacs 3aXUIEHUMH TOKTOPCHKUMH JTU-
cepramissimu O. AnTOoHIOKa, B. BiBuapuka, B. Irnatosa, I. Onumenko, T. Pymaunpkoi, B. CkypartiBcbkoro,
JI. Ixnspa Ta iHIOTHX.

AXTHBHO BEIyThCsl €THOICTOPUYHI Ta €THOJeMorpadiuHi JOCTiKeHHS, TIPEICTaBlIeH] Y MOHOTpadi-
YHHUX BUJAHHSX, 10 TOOAYMIIH CBIT OCTaHHIM YacOM.

MeTo10 CTaTTi € BUCBITJICHHSI IIPOIIECY HAIIOHATLHO-KYJIBTYPHOTO BIIPOHKCHHS CTHIYHUX MEHIITHH
VYkpainu Ta aHaji3 qisSUTBHOCTI HAlIOHAILHO—KYJIBTYPHUX 00’ €JHaAHb B YMOBaX po30yA0BU YKPaiHCHKOI Jep-
YKABHOCTI.

[IpemMeToM nOCHIMKEHHS € MPOLEC HaliOHAIBHO-KYJIBTYPHOTO BiPO/KEHHSI €THIYHMX MEHIIWH,
KyJbTYypHHUIIbKA, OCBITHS, COIMaibHA JiSUTHHICTh OpTaHi3aIliii HaIlliOHATEHUX MEHIIHH, 0 BUHUKIN 1 (QyHK-
HioHyBaJM B perioHax Ykpaiau 3 1991 mo 2013 poku.

O0’exTOM MOCTiKEHHS BUCTYNAOTh HAIlIOHAJIBHI MEHITUHYU YKpaiHH 1 1X HalioHAJIbHO-KYJIBTYPHI
00’ eTHaHHS.

PesynbTaTi qOCHTiKEHHS IPOIIECY HAlliOHATBHO-KYJIBTYPHOTO BiPO/DKEHHSI ETHIYHHUX CHITBHOT Ha
Cy4YaCHOMY eTaIli JIONOMOXYTh BiJIIIOBIIHUM OpraHaM BJIaJ ¥ MPOBOJUTH BHBAXKEHY CTHONOJITHKY, CIIPSMO-
BaHy Ha (OpMyBaHHS TOJIEPAHTHOTO KJIIiMaTy B Jiep’kKaBi Ta Ha 3aroOiraHHS MiKHAIIOHATBHIA BOPOXKHEUI,
o crana 0ioro s 6araThboX KpaiH Cy4acHOTO CBITY.

Jnst ToCATHEHHS TOCTABICHOI METH IOCIIIKECHHS HE0OX1THO BUKOHATH TaKi 3aBJaHHS:

- BU3HAYUTH MOHATTA "eTHIYHA KyJbTypa" Ta "HallioHAJTFHA caMoieHTHdIKaIis";

- 3’sICyBaTH OCHOBHI HAIIPSIMH MisUTEHOCTI OpraHi3alliif HallioHATBbHIX MEHIITHH;

- BUBHAYUTH POJIb MUCTEITBA K KOHCOJIIyI0UOTr0 YHHHHUKA €THIYHOI KYJIbTYpH;

- Bi1oOpa3uTH mpoiiec BipoIKEHHS €THIYHUX CIUTBPHOT B YMOBaX CTaHOBJICHHS YKPaTHCHKOI Jepxa-
BHOCTI Ha OCHOBI TisSTLHOCTI OpraHizamiii HallioHaJbHUX MCHIIHH.

Bracnigok icropuuHux nporeciB YkpaiHa copMyBanacs SK JepikaBa 3 MOJIIETHIYHAM CKJIaJIOM Ha-
CEJNICHHS, L0 3yMOBHJIO ()OPMYBaHHS TPAIUIIHO MHUPHOTO CIiBICHYBaHHS Ta KYyJITYPHOI B3a€MOZIl Mix
PI3HUMU €THIYHUMH CIITPHOTaMH.

KoskeH eTHOC CTaHOBWTH 3aMKHEHY IIUTICHY CHUCTeMYy, a 1l ()yHKIIOHyBaHHs 0a3yeThCsl Ha 0araThox
YHHHUKaX. 30KpeMa, I1e CKJIaJIOBI €THIYHOI KyJbTYpH, PaKTOPH, 0 TBOPSITH €THOC SIK OPTaHi3M COIliabHUN Ta
OioyoriYHMH, a TaKoX (PaKTOpH, IO BiATOBINAIOTH 3a 30epekeHHs HOro CaMOCBIZIOMOCTI. 3arajoM OCMHCIICH-
HS CYCIIUTLHOTO PO3BUTKY JIFOJWHY 1 IUBLTI3AIll HE MOXKe Oa3yBaTHCs B HAIll Yac HAa KOHIICTIIIi, B OCHOBY SKOI
NOKJIaJCHO JIMIIEe OJMUH MpHHIMI. HeoOXimHuM € rimrboke AOCIiKEHHS KYJIbTYPU €THOCY, il CTPYKTYpHU Ta
CKJIaJIHHKIB, OCKUIBKH CaMe B Iii TUIOIIVHI JISKUTH BIMOBIIb HAa MUTAHHS MPO MUISXH Ta HAMPSIMU PO3BHUTKY
moncTBa [3]. Y HayKOBO-TI3HABAILHOMY 1 IPUKIAAHOMY CEHCI BUHATKOBHM iHTEpEC CTAaHOBUTH MPOIIEC KYJIh-
TYPHOTO CaMOBHM3HA4eHHs (caMoifeHTH(ikalii) eTHiYHUX rpyn B YkpaiHi. [lepen eTHiYHOIO TPYNOIO CTOITh
MeTa MOCUJIUTH T€ OCOOJMBE, L0 BUPI3HSAE ii 3-MMOMDK iHIIMX €THIYHUX TPYIL, sSIKi MPOKUBAIOTh HA TEPUTOPII
VYxpainu. Lli nmparaeHHs MOPOJVITH CILIECK €THIYHOI aKTUBHOCTI, 110 MPOSBUIIOCH HacaMIIepe]] y 3BepHEeHHI JI0
TpamuIliii, 3BUYAiB, MOBH, PEJITIHHOCTI, HA0YBAIOUH ITIOpa3 TI00ATBHIIIIOTO XapaKTepy.

CamoinenTtudikamis Mae 6araToacieKTHUH xapaktep. Bona Bkitouae B cebe pi3Hi CTOPOHHU COLiallb-
HOTO OyTTS, JOCBiMYy Ta MPAKTHYHOI MisUTBHOCTI Itojieil. ToMy 31 3MiHOIO COIiaTbHUX, TTOJMITHIHUX, EKOHOMI-
YHUX, KYJIBTYPHUX YMOB, 3MIHIOETBCS 1 CYTHICTB ITLOTO TTOHATTS [9].

KynbprypHa caMoineHTH(IKAIliSA € OMHUM 3 HAWBAXKIIMBIIIUX €TaIliB 1 MPOIECIB KYJIbTYPHOI'O YCTPOIO
KOXHOI eTHIYHOT rpynu. OCHOBHHM €THIYHMM BU3HAYHUKOM BBXKAETHCS MOHSTTS CTHIYHOI 1IEHTHUYHOCTI,
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TOOTO YCBITOMJICHHS JIFOJWHOIO CBOET MPUHAICKHOCTI 10 Ti€l YU 1HIIOI €THIYHOI CHUIBHOTH, IO 0a3y€eThCs
Ha CHIUBHOCTI MOBH, i1CTOPHYHOI JIOJi, KYJIbTYpH, HOOYTY, TpaJuilii, 3BHYAiB, CIIOCOOY TOCIOJapIOBaHHS
Toulo. JIfonu He MPOCTO MEXaHi4HI HOCIl TUX YM IHIIMX MoTped Ta iHTepeciB, a H MCUXOJOTIUHI 1HAUBITya-
JTHHOCTI, a I1¢ BUMArae IXHbOT'0 TPYIHOBOTO CHiBicHyBaHHs. [loTpeba B imeHTH(DIKAIlT TTOB'sI3aHa 3 TUM, IO Y
KOJICKTHBI OCOOHMCTICTh TIO4YyBae cebe y Oesmelli Ta BiquyBae nmoTpedy B caMoiieHTHdIKaIll ceOe 3 MEBHOIO
€THIYHOIO TPYIOI0, YCBIIOMIIEHH] caMoi cebe sIK HeBi'€eMHOI YaCTKH CBO€ET IPyIIH.

OTxe, KyIbTypHa caMoifeHTHdIKaIlis eTHIYHUX TPyl — 1€ CaMOBH3HAYEHHS, YCBIIOMIICHHS cebe 3
TUMH KyJIBTYPHUMH pUCaMU (MOBOIO, MUCTELITBOM, CUMBOJIAMH, PUTYaJIOM, OJIITOM, IIPUKpacaMy TOLIO), sIKi
MpUTaMaHHi JIMIIE eBHIM eTHIuHIN rpymi [2].

[IpaBo Ha HaIIOHAILHO-ETHIYHY CAMOiIEHTU(]IKAIIIIO € OJJHAM 3 TOJIOBHUX BU3HAYAJIBHUX TIPaB JIFOIMHH,
TTOB's3aHUX 3 1 (POPMyBaHHIM SIK OCOOMCTOCTI, HETTOBTOPHOI iHAMBITyaTbHOCTI. 3aKOHOAABYI T'apaHTil ITpaBa Ha
TPOMAaJISTHCEKY CaMOOPraHi3allifo JaloTh 3MOTY HALliOHAJTEHHM MEHIIIMHAM TTOE€AHATH 1HIMBIiTyallbHy aKTHBHICTh
CBOIX MPEICTABHHUKIB 3 OpraHizaliiHUMK MOXIMBOCTAMHE IS 38JOBOJICHHS BIACHUX €THOKYJIBTYPHHX HOTPEO.

HanionanbHe BiIpOIKEHHS TOPKA€THCA MEPEAyCiM ITyXOBHOI cepu KHUTTS CyCHiJIbCTBA, PO3IMOYH-
HAIOYUCh 3 CaMOITI3HAHHS, 3 OTOTOXHEHHS ce0e 3 MpeICTaBHUKAMHU SKOTOCh OKPEMOTO €THOCY, 3 YCBiIOM-
JICHHS. HeO0OX1THOCTI Kpallle 3HAaTH iCTOPiI0 CBOT'O HApOay, HOTO MOBY, KYJIBTYpY, TPaJHIlii, HOro MicIle cepen
IHIIIX HAPOJIiB CBITY.

OmHMM 3 TIPOSIBIB €THIYHOTO BiPOHKEHHS HAIIOHATHPHAX MEHIIIMH € CTBOPSHHS Ta MISIHHICTH HAIllOHA-
JIBHO-KYJIBTYPHHX OpraHi3alliil, iKi 00’ €JHYIOTb JIFOJICH 3 METOIO 3IMCHEHHS PI3HOMAHITHUX 3aXO/IiB, CIIPSIMOBa-
HUX Ha COPHUSHHS CTHIYHOMY BiJPOKEHHIO Ti€l uM iHIIOI MEHIIMHM. ICHyBaHHS HaLliOHATBHO-KYJIBTYPHHX
00’ €THaHb JT03BOJISIE TPOMASTHAM, 10 HE HAIEXAaTh A0 TUTYJIBHOTO €THOCY, HAWOLIBIII TIOBHO peajli3yBaTH IPaBo
Ha BUBUCHHSI CBOET €THIYHOT KYJIBTYpPH, MOBH, TPAJIUIIiH, 110 32 BAKKUX CKOHOMIYHHX YMOB JIep>KaBa HE 3aBKIIH
Moxe 3a0e3neunt. Came yepes QyHKIIOHYBaHHs HalliOHAJIbHO-KYJIBTYPHUX TOBAPHCTB IPOMAICEKHI PyX Y HH-
HilHIA 9ac HaOyBae PO3BUTKY, MOTIIMOIFOIOTHCS MPOIIECH BiIPOHKEHHS €THIYHOT CaMOOYTHOCTI.

Ha 1 ciuns 2013 poky B Ykpaini mie omm3pko 1300 o0'eqHaHb HaIliOHAIBHUX MEHINWH, 39 13 HUX
MAalOTh BCEYKpaiHCHKUH cTaTyc. PeanbHO BH3HAUMIMCS SIK HAalllOHANBbHI MEHIIMHHU 38 €THOCIB, TOOTO YTBO-
pwiH CBOI TPOMAJICHKI Oprasizarlii, o MPeCTaBIAIOTh 1 BiICTOIOIOTH IEepe/l OpraHaMu Jep KaBHOI BIaIH i
MICIIEBOT'O CAaMOBPSIAYBaHHS IpaBa W IHTEPECH CBO€E1 HAIlIOHAITBHOCTI.

Mu MOkeMO KOHCTaTyBaTH, II0 3pociia BHYTPIIIHS COJIIApHICTh, 3TypTOBAHICTh NPE/ICTABHHUKIB Ha-
LiOHANBHO-KYJIBTYPHUX TOBApUCTB, YJOCKOHANIOETHCA CHIBIpaus IUX 00'€IHAHb 3 OpraHaMHh BHKOHABYOI
BIIAJN Pi3HUX PiBHIB. A y CEPEIOBHUII TaKUX €THIYHUX CHUTHHOT, SIK POCISTHH, OONTapH, TPEKH, HIMITi, TOJIS-
KH, PyMYHH, YTOpIli, MOJIJIOBaHH, €CTOHIIi, BIPMEHH, TPY3HHHU MPAKTUIHO 3aBEPIIMBCS Mepio]] IHTEHCHBHOTO
YTBOPEHHsI HalliOHAJIbHO-KYJIBTYpHHUX TOBapHUCTB. [Ipomecu IXHbOT0 €THOKYJIBTYPHOIO BiIpOMKEHHS BinOY-
BalOTHCS IHTEHCHBHIIIUMH TEMITaMH HiXK Y 1HIIIUX €THOCIB, IO J]a€ 3MOTy 30epiraTv i pO3BUBATH IXHIO CaMO-
OYTHICTPH Ta IMOCHTIOBATH BILTUB HA MPUHHATTS YIPABIIHCHKUX pimieHb. 1i opranizamii penpoayKkyoTh CBOO
€THIYHY CaMOOYTHICTh, TOOTO BOJIOJIIOTH BHYTPIIIHIMU pe3epBaMu sl (JOPMYBaHHS TOCUTH CTIHKOI €THIY-
HOT CaMOCBiIOMOCTi Ta 30epekeHHs €THOKYJIFTYpHHUX IIIHHOCTEH [4].

Y cucteMi €THIYHOI KYJBTYpH KOHCOJIAYIOUAM YHHHHKOM BHCTYIIA€ MHUCTEITBO. MHCTENTBO Mic-
TUTH B COO1 KOHKPETHE BHUPAKEHHsI XYJ0XKHBOTO TEHIs, XyA0KHIX NMparHeHb Hapoay. BoHo Takoxk 000B's3-
KOBO Ma€ BiANOBIAHUN KyJIbTYPHO-ICTOPUYHUI IPYHT, Ha SIKOMY 3aBISKH 3yCHJUISIM TBOPIIB MPOPOCTAIOTh
3epHa HOBUX HaJ0aHb 1 NOCSITHEHB [5].

EBoumorist 1 TpaHcdopmaliisi eTHIYHOT KYJIBTYPH SICKPaBO PO3KPHBAETHCS Y SIBUIIAX MUCTELTBA 1 HABMAKU
— MUCTELTBO 0arato B 4OMY € LIEMEHTYIOUOIO 0a3010 KyJIbTYpH, €THOCY B HiloMy. OCOONMBO 1I€ CTOCYEThCS eTa-
Iy CTAaHOBJICHHS HALli} 1 HAI[IOHATLHOTO MHUCTELTBA, B SIKOMY IpolecH (OpMyBaHHs €THOKYJIBTYPHOTO €IHOCTI
00yMOBJICHI IPUTAMaHHUMH HOMY COIIaTbHO-CKOHOMIYHIMU 1 COIMIATBHO-TIOJIITHIHAMH YMOBaMH PO3BUTKY.

L{iHHiCTh 1 TOKA30BICTh E€THIYHOTO JJIsI MUCTEITBA TOJIATA€ B TOMY, 1[0 BOHO CTAHOBHUTH OPTaHIYHY
LTICHICTh 3aCBOEHMX MOHOJITIB, SIKi MPUHLILTH HUTiQyBaHHS YacoM, yce Ollblle HaOuparouu BHUPa3HOCTI y
CBOI camopoaHOCTi. JIoCBiM YCHOT HApOAHOI TBOPUOCTI B IIUPOKOMY CIIEKTPi BUIIB 1 KaHPIB, IO HEPLAKO
napaieilbHO HIyTh 3 BUAAMH 1 )KaHpaMu NpoQeciiHOro MUCTENTBA, HANKPAIIUM YHHOM IiJTBEPIXKYE IO
OYMKy. SIK paBUIIO, 3BEPTAETHCS yBara Ha CHiJbHICTh €CTETUYHUX MOOYTOBO-MIPAKTUYHUX (YHKLIH, 0c00-
TUBO y cepi XyT0XKHIX TIPOMHCIIB.

VY TBOpax IeKOpPaTHBHO-IPUKIAJHOIO MUCTELTBA, B apXITEKTYPHUX CIIOCO0aX PO3KPHUTI XapakTepw,
MOYYTTSI, MOTJISAAH JIOJEH 1 uepe3 HUX — CyTh TPOMaJIChKOT0 KUTTS Ti€l abo iHIIOI iICTOPUYHOI eMOXH Ta eT-
HiyHOI TpynH. TBOpH MHCTENTBA PO3NOBINAIOTH HAM HE TUIBKU MPO CHOCIO JKUTTA, JyMKaX, MOYYTTIX OKpe-
MOT JTFOZWHM, a ¥ TIPO CBITOTJISAM, CBITOBIAUyBaHHI CyCIIIBCTBA, HOTO ifcaax.

VY HHHINIHIA Yac yBara JI0 €THOCY, EeTHIYHHX O3HAK Y HapOJIOHACEIICHHI TUIAHETH Ha3BUYaiHO BEJH-
Ka, OCKUTbKM HOBUX (opM HaOyBae piBeHb MiXETHIUHMX BimHOCHH. KoHQikTHI cuTyawii i cnanaxu cymepe-
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YHOCTEH, 110 Yac BiJ Yacy BHHHMKAIOTH HAa MDKETHIUHIN OCHOBI, 3MYIITYIOTh JIFOJICTBO CITIIEHUMH 3yCHIIIIMHU
LIYKATH [UISTXH B3a€EMOIIPUHHATHX PillIeHb SIK JIOKAIBHHX, TaK 1 MI00ANEHUX MpobiaeM, abu 30eperTi HasBHE
1 CTBOPUTH YMOBH JJIS IIOAAJTBLIOT0 MPUMHOKEHHS LIIHHOCTEH 3araibHOMIOICHKOI KyJIBTYPH.

OTXe, B CIIIEHTPI yBary A0 €THOCY, IO € GYHIAMEHTATHHOIO KIIITHHOO B aHAI31 TAKUX CITLTLHOCTEH,
SIK TUIeM'sl, HAPOJHICTh, Hallisi, BUSIBUBCSI HE JIMILE 3MICT IBOTO TOHATTS, & W JiaJIeKTUYHICTh MEepexoay I0
OiIbLI 3aralbHUX KaTeropiid — MDKETHIYHUX, MIXKHAIIOHANBHHX 3B'A3KIB Y 3araJIbHOIOACHKIH €1HOCTI [6].

MixHanioHaBHI BiTHOCHHU, (PYHKIIOHYBAaHHS HAIliOHAJIHHO-KYJIETYpHUX TOBapuCTB — cepa Hal-
3BHYANHO JenmikaTHa. BigTak BUCBiTIEHHS ITi€i TpoOiematnku y 3MI moTpeOye BHBaXKEHOCTI, JOTPUMaHHS
3arajlbHOBU3HAHUX HOPM JIIOJICBKOI €THKH, TyMaHIi3My, IE€MOKPAaTUYHOCTI, MMOBAard 10 HAI[IOHAILHUX MOB,
KYJbTYp, TPAIUIIiH, 0 MMOYYTTS TiJHOCTI €THIYHUX CIIUTFHOT Ta TPOMAJISH, AKi 10 HUX Halle)KaTb, TOCTOBIp-
HOCTI ¥ HEyIIepeKEHOCT] Y BUKIIaeHH] (haKTiB.

€Bporielicekuii BUOIp, 110 3poduia YkpaiHa — Iie BOJHOYAC 1 PyX J0 CTaHIAPTIB pealbHOl JeMOKpa-
Tii, 0a30BaHOI Ha 3acazaX BEPXOBEHCTBA MpaBa i CBOOO JIOAWHU Ta TPOMaIsIHUHA, Y TOMY YHCII IPEICcTaB-
HUKIB HAI[lOHAJTbHUX MEHIIMH. A ToMy e(eKTHBHa peamizallis moyioxkeHb llporpamm mismeHOCTI Ypsmy
noTpedye YI0CKOHAJICHHS HAI[IOHATBHOTO 3aKOHOJIABCTBA y cepi MIXKHAIIOHAILHUX BIJTHOCHH Ta ajanTarlii
HOTO MOJIOXKEHb A0 Mi>XKHApOIHO-TpaBoBuX cTanaapTiB €C. 3okpema, 3apa3 HaeThCs MPO TaKy MOAEIb €THO-
HaI[IOHAJIBHOTO PO3BUTKY YKpaiHu, KOTpa Mana O 06a3yBaTHCS Ha BU3HAHHI MpaBa YKPaiHCHKOTO Hapoay Ha
TIOJITHYHE CAMOBWU3HAYEHHS K TUTYJILHOI Harlii, i3 3a0e3MeueHHIM HAWIMUPIIUX TIpaB i CBOOO IpeacTaB-
HUKIB KOKHOI €THIYHOI TPYyNHU SK MOBHONpPABHUX TPOMAaJsIH YKpaiHu. BaximBe Miclie Mae IMOCICTH JOCIHi-
JOKEHHSI €THOHAIIOHAIBHUX TPOLECiB B YKpaiHi, pOopMyBaHHS TOJIEPaHTHOTO CTABJICHHS TPOMAISIH OJUH J0
OJTHOTO HE3aJIC)KHO BiJ €THIYHOI, pacOBOI UM PENITiHHOI HAJICKHOCTI, CIIPUSHHS CTAaHOBJICHHIO Mi>KHAITIOHA-
JIBHOT 3JIar0/Id B YKPaiHCBKOMY CYCITLTBCTBI.

AHai3 cy4acHOTO CTaHy Ta OCHOBHUX TEHACHLI PO3BUTKY €THOHAIIOHAIBHHUX IMPOILECiB, 3pOCTaH-
HS IXHBOTO BHECKY B COLIaJbHO-TIOJITHYHE, EKOHOMIYHE T4 JYXOBHE JKUTTS HAIIOTO CYCIIIhCTBA CBITYUTH
PO Te, IO BiTHOBJICHHS HE3AICKHOCTI YKPAiHCHKOI JepKaBH 3MIHHJIO CYCITIIBHUH CTaTyC YKpPaiHCHKOI Ha-
Lii Ta BCiX €THIYHHUX CIIBHOT, SIKi IPOXKUBAIOTH HA TEPUTOPIi KpaiHU 1 HaJamo MOTYTHIH MOMITOBX A0 IXHBO-
r'0 HAI[IOHATBHO-KYJIBTYPHOTO BiJPOKEHHS.

CdopmoBaHa 3a POKH HE3IECKHOCTI MTOITHKO-TIpaBOBa 0a3a CTBOPWIIA HAMIHHE MIATPYHTS IS Tap-
MOHIHOTO MOEJHAHHS IHTEPECIB YCiX €THOHAIIOHABHUX KOMIIOHEHTIB YKPATHCHKOTO CYCIIBCTBA, PIBHUX
YMOB [UIsl IXHBOT aKTUBHOI Y4acTi B Jep>KaBOTBOPYHX Mpoliecax, 3a0e3neyeHHs OanaHcy i moTped po3BHTKY
SIK €THIYHOI OLTBITIOCTI, TaK ¥ €THIYHUX MEHIMWH. [[03UTHBHUM IPaBOBUM YMHHHUKOM PO3BHTKY €THOHAIIIO-
HAJILHOI cepu € CTBOPEHHS YMOB Ta HaJaHHS MOXJIMBOCTI IPEJCTaBHUKAM Pi3HUX HalliOHAJIBHOCTEH Bill-
poIuKyBaTH, 30epiraTd CBOIO €THIUHY CaMOOyTHICTb, MOBY W KyJbTypy, Tpaaulii, 3BuYai, oOpsaw.
BinpomkeHHsT eTHOHAIIIOHAIBHOTO OYTTS € BKJIMBHUM JIEPKAaBOTBOPUYUM YHHHUKOM, IO A€ TiICTaBH IS
KOHCOJTiIaIlii HaBKOJIO iAei 3MIITHEHHS Y KpaiHChKOi IEMOKPATHIHOI JepKaBU yCiX TPOMAISTH, HE3aJIeKHO Bill
IXHBOTO €THIYHOI'O MOXOJPKEHHS. AJDKE caMme AiiioBa B3a€MOJis YKPAiHChKOI HaIlil Ta HalllOHAJIBHUX MCH-
IIVH CIIPUATHME CTAaHOBJICHHIO B YKpaiHi IPOMaITHCHKOTO CYCILIBCTBA.
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Koviposa H.0O. HannoHAIbHO-KYIbTYPHOE BO3POsKIeHHE STHUUYECKUX COO0IIECTB B He3aBUCHMOIT YKpanHe

CraTbsl aHAIM3HUPYET MPOLECC HAMOHAIBHO-KYIBTYPHOTO BO3POXKACHHSI STHUYHBIX COOOLIECTB B YKpanHe Ha
COBPEMEHHOM 3Tarle, OIPeIeNIseT aCleKThl STHUYECKOH KyJIbTYPhl M HAIIHOHATbHONW CaMONAEHTH(UKAINY HA ITyTH pa3-
BUTHSA KyJIbTYpBI 3THOCA. ABTOP YTOUHSET MOHATHE CAMOUACHTU(MKALINH, HAa3bIBAET OCHOBHbIE IPUYMHBI 00BEIUHEHNS
STHUYECKHX TPYI, aHATM3UPYET KYIbTYPHYIO U COLHUAIBHYIO AEATEIBHOCTh OOIIECTBEHHBIX OPTaHU3ALUNA HAIOHAIb-
HBIX MCHIINH, (PYHKIIMOHUPYIOIINX B PETHOHAX Y KPauHBI.

Kniouesvie cnosa: sTHUYECKas: KyJbTypa, HallMOHANbHAs CaMOMJCHTH(UKAIMS, BO3POXKACHHE HALMOHATIBHBIX
MEHIIVH, HAlIMOHAJILHOE €ANHCTBO.

Kdyrova 1. O. National and cultural renaissance of ethnic associations in independent Ukraine

The article examines the process of national-cultural revival of ethnicity communities in Ukraine at present and
defines aspects of ethnic culture and national identity in the development of ethnic culture. The author specifies the
concept of ethnic identity, determines the basic factors of association of ethnic groups on a way to development of
national originality, analyses cultural and social activity of public organizations of national minorities which arose up
and function in the regions of Ukraine.

Modern Ukrainian society is determined as multinational. In him comparatively noticeable and proof development
was got by most ethnic cultures. Multinational structure of our society shows up in that different ethnic cultures exist not
simply, but develop within the limits of various cultural practices, leaning on legislative support from the side of the state.

Gaining independence Ukrainian state has changed the social status of the Ukrainian nation and of all ethnic
communities living in the country. Formed for the years of independence the political framework established a solid
foundation for the harmonious combination of the interests of all ethnic the components of the Ukrainian society, equal
opportunities for their active participation in the state building process, and to balance the needs of both the ethnic
majority and ethnic minorities as [4]. A positive factor in the development of legal ethnic national scope is to create
conditions and provide an opportunity for representatives of different nationalities revive, preserve their ethnic identity,
language and culture, art, traditions, customs and ceremonies.

The harmonious existence of multinational states is known to be possible only in a society that has a high
culture. Building a civilized state is always accompanied by a process of intensification of interethnic relations, which
involved Ukrainian, having the status of the titular nation, and representatives of other cultures.

The representatives of all ethnic groups in Ukraine seeking to preserve their ethnic specificity: the native
language, culture, art and spirituality.

In the system of ethnic culture consolidating factor is the art. Ethnic, national and universal are its essential
basis, reflecting the history and character of the community of people and types of artistic identity [1]. Increased interest
to the ethnic culture and the arts — basic realities of the modern period.
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The basis of the scientific and ethnographic methods of collection and study of folk music led at one time of
O. Alyab'ev, F. Kolessa, K. Flower, M. Maksimovic, N. Lysenko, S. Lyudkevych, J. Rosdolsky, A. Serov. Experience
the music of folk art in a wide range of types and genres studied Gumeniuk A., S. Vasilenko, A. Ivanytskyi, V. Falcon.

Each ethnic group and nation in the creation of a global culture embodies its inherent artistic traditions and
forms. General interest to them it caused by the innate characteristics and experience, mentality, aesthetic and artistic
world view [3].

Art of inherent indispensable quality — bear a concrete expression of artistic genius, artistic aspirations of the
people. It also must have the appropriate cultural and historical ground on which thanks to the creators of germinating
grain new achievements and accomplishments. Experience the music of folk art in a wide range of types and genres that
often go along with the types and genres of professional art, best confirms this view [5].

Music Art embodies the dynamics of human emotions, the ability of creative thinking on the emotional perception
of reality to a broader philosophical generalization. In the writings of ethnic music to reveal the nature, there are feelings,
attitudes of people and through them — the essence of social life of a particular historical period and ethnic groups.

The analysis of the modern state and basic progress of creative potential of national minorities, growth of their
payment, trends in socio-political and spiritual life of Ukrainian society testifies that a national culture acquires new
signs, enriched new artistic forms and offenses, that it can the process of interpenetration of ethnic cultures.

European choice, that Ukraine did — it at the same time and motion to the standards of the real democracy,
based on principles of supremacy of right and freedoms of man and citizen, including representatives of national
minorities. And that is why effective realization of positions of Program of activity of Government needs improvement
of national legislation in the field of internationals relations and adaptation of him position to the internationals
standards of ES. Basic aspects are marked for consolidation round the idea of strengthening of the Ukrainian democratic
state of all citizens, in spite of their ethnic origin.

A process of cultural co-operation of national minorities is very important because through mutual cognition
tolerant ethnical relations which are reliable foundation of national unity are formed.

Key words: ethnic culture, national identity, the revival of national community, national unity.

YK 7.046.3(495) KpaBuenko Hartauisn IBaniBHa
KaHJIUJIaT MUCTEIITBO3HABCTBA, JIOLICHT

ATPUBYIIA IKOHU CBATOI'O XPUCTODOPA
(3 npuBaTHOI KoJeKuii, M. KuiB)

Cmamms npuceauena ampuoyyii ikonu 3 npusammuoi konexyii (m. Kuig) — npagocrasnozo oopasa 3
PIOKicHOI0 iKOHOZPAGIEIO C85MO020 3i 36IPAUOI0 20106010. 3a pe3yrbmamami 30iicHenol ikonoepaghiunoi am-
pubyyii, ananizy CMuIiCmMu4HuX, KOHCMPYKMUBHUX | MEXHOA02TUHUX 0COOAUBOCMEN BCTNAHOBLEHO, WO OaHUlL
MeIp € IKOHOI0 C8AM020 Myuenuxa Xpucmogopa i Hanexicums 00 pOCIlicbKUx cmapooOpsaOHUYbKUX XPAMOGUX
obpaszie XIX cmonimms.

KitrouoBi cinoBa: ampubyyis, cessmuti Xpucmogop, kinokegan, cmapooopsoHuybKa ikoHd.

Jlo mpuBaTHOTO 3i0panHs B KueBi morpanus ayxe piakicHAN oOpa3 — mpaBociaBHa ikoHa i3 300pa-
KECHHSIM CBSITOTO 31 3BIpsiUO0 TOJIOBOIO. TBip HamuWcaHWii Ha IKOHHIW JOWII AOCHTH BEJIHKOTO PO3MIpYy —
1500 x 450 x 25 mM. SIk i Ha OiTBIIOCTI IKOHOMMCHUX TIaM’SITOK, HAa 00pa3i BiICYTHI aBTOPCHKHIA MiAMUC Ta
nmata ctBopeHHs. OTxe, aTpuOYIIii Ta JaTyBaHHIO TBOPY Ma€ TepeayBaTH aHaji3 foro ikoHorpadii, CTHIHO-
BUX 1 TEXHOJIOTIYHUX 0COOIHUBOCTEH.

VY mpaBocnaBHIM MHCTEUBKIH Tpaaumii MoAiOHWK piAKicHU# ikoHOTpadiyHMH THUH 3yCTpidaeThCs
JWIIe Y BUMAAKY 300pakeHHsI CBATOTO My4yeHnka Xpucrodopa. Llei cBsaTuil manyeThCs SIK IPaBOCIaBHOIO,
TaK KaTOJMIIbKOIO mepkBamu. [IpaBociiaBHA IIepKBa CBATKYE IMaM'aTh MydeHHKa XpucTodopa 9 TpaBHS 3a
cTapuM cTuiieM (22 TpaBHA 3a H. CT.), KATONUIbKa — 25 TUIHA. 3TiIHO 3 )KUTIEM CBSTOTO, BiH — I3UYHUK, 11O
3BaBcs PenpeB, OyB OXpelieHni aHTUXIHCHKAM €MTUCKOIIOM BaBHIIOI0 Ta OTpUMaB XpUCTHUSHCBKE iM'st Xprc-
todop. Croyatky OyB BOIHOM, IOTIM ITOMIYHHKOM Ha IMepernpaBi depe3 piuky, ajie 0COOIMBO IPOCITABUBCS
SIK TIPOTIOBITHUK, HABEPTAIOYHH JI0 XpPUCTUSHCHKOI BipH xkuteniB Cupii ta Jlikii. 3a gaciB imneparopa Jeris
(6mm3pko 250 p.), B epiol TOHIHHA HA XPUCTHUSH, BiH OyB CXOIUICHHUH 32 CBOIO MPOTOBIAHUIBKY TisSUTbHICTD
Ta IMCIIT TOPTYP CTPAdCHUMN: 32 OHIEIO BEPCIEI0 — PO3CTPIISTHUHN 3 JTyKa, 3a 1HIIIOI0 — 00e3roIoBIeHuH. Mo-
11l cBsaToro Oyno nepeneceno 3 Jlikii B Toneno, misuimie — y ®paniiito, B abarctBo Cen-Jleni. 3a iHIIOWO Bep-
ci€ro, MOIL 1 T7IaBa CBSITOTO, SIKi Jesikuid yac nepeOysanu y KoHcTaHTHHONOMNI, 3rofoM Oyliu nepeBe3eHi Ha
octpiB Pab y Xopgarii.

© Kpasuenko H. 1., 2014
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Y XpUCTUSHCHKIN Tpamullii maHyBaHHS cBATOro Xpucrodopa dOepe mouyarok B V-VI cromitrax. [o
[[bOTO Yacy HaJIe)KaTh U MepIi 300paskeHHs CBITOTO, a TAKOX XpaMHM, OCBSIUEHI Ha HOTro YecTh. 30KpeMa, B
XaunkifnoHi 30epircs Takuit xpam, 30yzoBanuii 450 poky. 3a IEpKOBHUM TepelaHHAM, Y XpaMi Ha 4ecThb CBS-
toro Xpuctodopa B 532 porri Oysio moxoBaHo cBsiToro Pemiris. A B TBopax cBsroro ['eopris Bemukoro (VII
CT.) 3Taqy€ThCSI MOHACTHUP CBATOr0 Xpucrodopa.

[epmi penakuii >xuTist cBsitoro Xpucrodopa garyrorsest VI cromitsam. [IpubnusHo B 1eif ke me-
pion ckimamaeThes 1 Horo ikoHoTpadis. Cearuii ctae BizomuM i1 Ha 3axoi, i Ha Cxopi. Y I'penii, Hanmpuknam,
TIOIIMPIOETHCS TIOBIP's, IO JIFOAWHA, sIKa mobaumiia ikoHy Xpuctodopa, I-oro JHsS He noMpe. Lle 3ymoBmiIo
MOSIBY I'PEIbKOT TpaUIlii BCTAHOBJIIOBATH 00pa3 CBATOrO OiJIst BXOIY JI0 Xpamy.

VY Bi3aHTIHCHKOMY MHCTEITBI OyIJIO KiJbKa BapiaHTIB 300pa’keHHSI MydeHHnKa XpucTodopa. Y MOiKOHO-
OOpumMii TIepio CBATOTO HAWYACTIIE 300pakyBayii 0€300poanM IOHAKOM-MYYEHHKOM 3 JIOBIHIM BOJIOCCSM, Y
YepBOHOMY TiMarii 3 XpecToM y pykax. Hanpuknan, y ¢ppeckax PaBawniiy, y MoHacTupi Bucoki Jledanu 1 nepksi
cesitoro Kimmmenra B Oxpuai. B inmomy ikoHorpagiuHomy BapiaHTi cBaToro Xpucrodopa 300paxyBaiu y Biii-
CHKOBUX 00JalyHKaX, HANpuKiay, y posnucax Crapoi nepksu (Tokami Kimicce, Kanmanoxis, 913-920 pp.), xpa-
My Arioc Credanoc (X crt.), nuepkeu catux numreniB y Kacropii (kinenp XII cr.) i B Mo3aikax kadostikoHa
moHacTups Ocioc Jlykac (apyra uBeptb XI cT.). OcobmmBo 6araro o0pasiB caroro 30epernocs B Kanmanokii, ne
HOro 4acTo 300paXKyBaliil 3 BEJIMKOMY4eHHKOM | eopriem. IcHye ikoHOTpadidHmMil BapiaHT 3 KBITYYOO TLIKOIO B
pyKax, 3TiHO 3 OMHCAHUM Y KHTiI XpucTodopa auBa i3 CYXUM KE3JIOM. 3YCTPIUatOThCS 300paKEHHs CBATOTO
BEpPXH Ha KOHI Y BIHCHKOBHX 00JIa{yHKaX 3 MeUeM, SIK, HAlpuKiIa, y xpami loanna MyTymac Ha Kinpi (1280 p.) [7].

[Tin BrTMBOM CKa3aHb Mpo 300MOpGHUHA BUTIsAA XprucTtodopa y Bi3aHTIHCHKOMY MUCTENTBI CKJana-
€THCSI HAHOUTBIIT He3BUYAMHA 1 IiKaBa HOTo iKOHOTpadis, MO MPEACTABIISIE CBATOTO 3 TIECIIO00 T0I0BOIO. [1o-
CTYIIOBO IIecsiua TOJIOBAa CTajla BHHSTKOBOIO pucolo o0paza Xpucrtodopa. HaiimaBHimmM i3 BimoMux
moIiOHUX 300paxeHp € TepakoroBa ikoHka VI-VII cromite 3 Makenonii (o 733 p., Ckorr'e): Ha Hilt co6ako-
roJIoBHH cBITHH XpHUcTOohop MoKazaHuit mopyd 3i cBsatuM ['eopriem [lobimoHOCIEM, pa30M BOHH BpPaKarOTh
3miit. OOnuaBa MydYeHHKA 300paxeHi 31 CITucaMi, MiXK HUMH — XPECT 1 KPYTJIHH IITUT.

[MoxomkeHHs Takoi AUBHOI I XPUCTHAHCTBA iKOHOTpadii cBATOro Xpuctodopa 3aIuIaETbCs J0Ci
HE 3po3yMinuM [5, 76—89]. 3a naBHiIMU Tiepeka3aMu, CBATUH, OyIydH TiIOM SIK JIOJMHA, MaB TOJIOBY COOAKH.
IcTopuku # ariorpadu BHCYBarOTh 0€3J1iU MPHUITYIICHD OO0 MMOXOKEHHS MOMi0HOTO TBeppKkeHHS. Hampu-
KJaJ1, ysaBJIeHHs npo Xpuctodopa K KiHokedana MOTjIo OyTH MOB's3aHe i3 Ha3BOIO reorpadigHol MiCIIEBOCTI
Kinockeanax (Bucoumna y ®eccaimii). A6o cnoBo "cananeus" ("xaHaHe#") Oyno BUTIyMayeHO K "cobOa-
gquit". TakoX OINHKC KaXJTUBOIT 30BHINTHOCTI — "3BIpOMOAIOHMIA" MIT OYTH CIPUHHATAN OyKBaJILHO.

JlesiKi TOCITHUKH TIPUITYCKAIOTh, 10 00pa3 MECHIOJIOBIS 3aII03UYEHHUH 3 KONITCHKOTO XPUCTHUSHCHKOTO
KHBOIIHCY, B IKOMY 3aJIMIIAIMCS CIiU BIIAHyBaHHS JaBHbOEIHIIETCHKOr0 Oora AHyoOica. [IpruknamzoM 10Brosid-
HOCTI Tpajuilii 300pakeHHs CBATHX 3 MECSIOI0 TOJIOBOKO B KoNTchkoMy MucTenTBi € ikoHa X VIII ct. cobakoro-
JIOBUX CB. AXpakca i AyraHi, TOMIYHHKIB TIpOTIOBiTHIKa MepKkypis, 3 My3ero Konrcbkoro mucrersa B Kaipi.

3a 11e OJIHIEI0 BEPCi€ro, MOPIBHSAHHS 13 CUMBOJIOM BIPHOCTI — CO0AKO0I0 — CIIPHUSIIO TIOCTYTIOBOMY 00'-
€IHAHHIO 00pa3y i CUMBONY. Y I[bOMY BHUIIAJKy HPOBOAMTHCS Mapaieib 3 OMPUYHUKAMHU POCIHCHKOTO Laps
IBana ['po3HOTO, SIKi 1O CBOIX CiAeN MPUKPIIUISIINA TOJIOBY COOaKH (TaKUM YUHOM KOXKCH 3 HUX OyB ""BepIIHU-
KOM 3 004010 ToJI0BOI0").

[Tix momynsipHOCTi cBsitoro Xpucrodopa, ocodnuBo Ha 3axoxi, npunagae Ha XIV —XVI cromiTrs.
Voro BBaXamu MOKPOBUTEIEM 3arHOIMX CMEPTIO 6€3 MOKAsHHs, 30KPeMa BiJl YyMH, TOMY IIAHYBAHHS CBS-
TOr0 HEUMOBIPHO 3POCJIO B YaCH CEPEAHBOBIYUSA. Y KATOJUILKIN Tpaaullil 3 yaciB emigemii uymu 1346-1349
POKiB cBATHI XpHCcTO(HOp BXOIUB 10 COHMY HaAiOIbII IIAHOBAHUX CBATHX 3acTymHUKIB [1, 163—164], kynbT
SIKUX TomupuBcs 3 HiMmewunnu B iHIIi kpainn 3axigHoi €Bporny.

VY 3axigHOEBPONEHCHKIN MHUCTENBKiH Tpamuiii cBITH XpucTtodop 3a3BHUail 300paKy€eThbes SIK JTFO-
JIMHA CEPEAHBOI0 BIKY 1 BEIMYE3HOTO 3pOCTy, 3 00pojor ado 0e3. Herig'eMHuM aTpuOyTOM 300paskeHHs
Xpuctodopa € Te, mo BiH Hece licyca Xpucra Ha cBOiX IIedax (3 rperbKoi MOBH iM’ CBSITOTO MepeKiiaaa-
€ThCs K "ToM, mo Hece Xpucrta" abo "XpucroHocenp") [4]. Taka ikoHOTpadis MOB’sI3aHA 3 MOIIEI0, OMUCA-
HOI0 B KaTOJHIBKUAX BepCisiXx iHoro xwuris. Maibke 3aBkIu CBATHH XpUCTODOp TpUMae y pyLi BHCOKE
JepeBo. 3rigHO 3 JIETeHA0I0, BiH BCTPOMIISB CBil MOCOX B 3€MJII0 — 1 MMOCOX MOKPHUBABCS 3€JICHUM JIHCTSM,
MIepeTBOPIOIOYNCH Ha epeBo. [lomiOHI 300paxeHHs, 3 HE3HAYHUMH BapialliiM{, MOXKHA 3HAWTH Ha 3aXiTHO-
€BPOIICHCHKUX TpaBiopax i B )kuBomuci [9]. 3okpema, B TBOpUOCTI HiMeIbkux MaiicTpiB Konpana Bima, Amb-
opexta iopepa, Jlykaca Kpanaxa Crapmoro ta Amama Enbcxeiimepa, rommanncekux — [ipka Boyrca,
leponima bocxa Ta flna Mannetina, prnamanncekux — ['anca Meminra i [litepa [layns Pybenca.

Y BizaHTii Takoxx OyJin BigoMi 300pa’keHHSI CBATOTO 3 XPHUCTOM Ha IUIeUax, SK MPSIMUAN Tepexriial
foro rpeupkoro imM’s. [Ipote Taki 0Opa3u HalgacTile 3yCTPiHalOThCSI B MOHYMEHTAIBHUX po3mucax XIV —
XV cronits xpamiB Bounrapii i Cep0ii, a Takox MoHacTupiB A¢oHa.
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Ha Pyci manyBanas Xpurcrodopa movanocs micist Xpemenss, 3 X cTomiTrsa. OaHe 3 paHHix 30epe-
JKEHHMX JIOHWHI 300pakeHb CBIATOro nepedypae y ['eopriieenkiii nepksi B Crapit Jlamosi (1170-80-ti pp.), ne
HOTro NOKa3aHo SIK IOHOTO BOiHA 3 JOBIHM BOJIOCCSIM, 31 CIIHCOM 1 XPECTOM Y pyKax.

VY Pocii cBaroro Xpuctodopa Takox BIIAHOBYBAIH SIK PATIBHHUKA BiJ 3apa3HUX XBOPOO 1 emigemiit
[3, 4-23]. Ha e Bka3zye akTuBHE OyJiBHHIITBO XpaMiB Ha HOTro 4ecTh y mepionu mopy. Tak, y Benukomy
Hosropoai B uymHy emigemito 1552-1553 pokiB, Oyno moOynoBaHO IIEPKBY Ha 4ecTh CBATOro Xpucrodopa.
Y Mockgsi onHa 3 emifemiil, mo npunuHmiIacs B 1572 poii, Takok CynpoBODKyBaiacs 3BeAeHHsIM v Kpemiti
IIEPKBH B iM'S] CBSATOTO.

300paxeHHs MydeHHKa Xpuctodopa i3 co0au0r0 rojioBo0 BiIOMi y POCIHCHKOMY IKOHOMHKCY 3 JIPY-
roi monmosuHu X VI cromitTs. He3Baxkatoun Ha OaraTcTBO iCHYrOUMX iKOHOrpadiuHuX i3BOfIB, y Pocii came
BiH CTa€ Iy>kKe MOIMYJSIPHUM 1 MPoAoBXKye mommuproBatucs [2, 48—62]. 3 XVI — XVII cr. cBaTHif HE PiaKO
300paKy€eThcs Ha MUSIKOHCHKMX BpaTax iIKOHOCTACiB POCIHCHKHX XpaMiB [6, 22—28].

300paskeHHs cBsTOro Xpucrodopa 3 necsuoro ToJI0BOI0 3ycTpivaroTees y dpeckax X VI cr. YcneHcbko-
ro cobopy Cispkcbkoro MoHactups T Kazannto ta crinonmci 1563-1564 pp. Craco-IIpeoOpaskeHcbkoro co6o-
py SApocnasns (me 300pakeHHs OyJI0 MepenucaHo Ha aHTporoMop(He), y MOHyMeHTalIbHUX po3nucax X VII crT.
Apxanrenbcpkoro cobopy MockoBebkoro Kpemisi, Paiheskoro boropoaunpskoro Mmonactupst Ha [ToBormki, nepk-
Bu Hikomn Moxkporo B fpocnasii, XKentoBoacekoro MaxkapiiBcbkoro MmoHacTups Hmkeropoacbkoi o0macri.

JlonnHi 30eperiucs poCiichbKi IKOHA cBATOTr0 Xprctodopa 3 mecsdoro rojioBoro X VI cr. — 3 Uymora
MoOHacTHPsI MockoBchbkoro Kpemiist, MiHelHi iKOHH Ha TpaBeHb 3 KOJIEKLiH Jlep»aBHOTO i1CTOPHYHOTO MY-
3ef0 B MockBi Ta Bojoroachkoro o0acHOr0 Kpae3HaBUOTrO My3€r0, OaraTodacHa iKOHA i3 300pakKeHHSIMU
Codii IIpemynpocti boxoi, HoBo3zasithHoi Tpifitii i BuOpanux cBATUX 3 Bojoromckkoi 061acHOi KapTHHHOT
ranepei; a Takox ikoHH XVII cT. — 3 €ropiiBChKOro iCTOPUKO-XYI0KHBOIO My3€t0, UepemoBeIbKOro Xy/10-
XKHBOTO My3ero i Jlep>kaBHOTO My3ero-3anoBignuka PoctoBebkmii Kpemis.

Icropis manyBanus cBaroro B Pocii XVIII croniTra cnioBHeHa npoTupid. 3 onHOro OOKY, HEOJHOPA-
30BO MOPYIITYBAIOCH MUTAHHS MTPO HETPHUITYCTUMICTh HOTO 300pakKeHb 3 TOJIOBOIO COOAKH, 3 iHIIIOTO — TOIi-
OHI iKOHM TponoBKyBanu 3'sBisitHca. [licna 3aboponn CuHOZOM mecuronoBoro obpaza B 1722 pomi
Xpucrodop 300paxxyBaBcs aHTPOIIOMOP(HHUM, a JaBHI HOTr0 300paKeHHS i3 MeCSYOI0 TOJIOBOKO 3HHUIIYBa-
nrck abo mepenmcyBanucs. [koHorpadist cBaroro Xpucrodopa B 00pa3i BoiHa 3 TIECIIOI0 TOIOBOIO IIPOIOB-
JKyBaJjia 30epiratucsi B HACTYIHI CTOJITTS B CTApPOOOPSIHUIIBKOMY CEPEIOBHIIII.

Pociiicbki iKOHOMUCHI MTOATIHHIKY MICTATH I[iKaBi BKa3iBKU IKOHOIKCISM, SIK TIHCATH 00pa3 CBATOTO
Xpucrtodopa: "I'maBa mecis, Bo OpaHexXs, KPeCTh Bb PyKe, a Bb IPYroi Meuh Wb HOKHAXB" abo "Muanb, Kak
JdumuTpuii, pusa 0akaHb, UCHIOAB MIPpa3ecHb. A MHJIE HUIIETCS: MEChs TOJI0BA, BOJIOCHI 10 TICYaMb, Kakb y
JEBHLIBL: BOOPYKEHD Bb JOCIIEXE; Bb NPABOW pyKe KpPecTb, a Bb JIEBOH KOIbE; a KOMbE Y HErO MPOLBEJIO; PU-
3a Oaropb KpaceHb, UCIIOIb Ja3ops" [8, 53].

Co0aKoroIoBHil CBATHH 300pa)Kye€ThCS B TIOBHOMY BiHCHKOBOMY OOJIAAyHKY 3 TOPJOIO ITOCTABOIO.
IToBepx KONMbUYIM HAKMHYTHUH IIJIAI, IKMA CBOIMM IHUIIHUMU CKJIAJKAMH OTOPTA€ MOCTATh, 3AJIMIIAI0UN HO-
TH, B3yTi B 4000TH, BinkpuTumu. [lecsva rojoa, ypiHuaHa HIMOOM, TiJHSTA JOTOPH, MMAaIla OCKAIOM. Y Tpa-
Bif py1ii cBaTHIA XprcTodop TpUMaE TOBruit criuc (iHOMI Med). IHKOJIM CBATHIA TIECUTOJIOBEIb 300PpasKy€EThCS
0e3 BilICbKOBUX aTpUOYTIB. Y 1IbOMY BUIAJKY IeCsSUya TOJIOBA TPAKTYETHCS 0€3 03HAK JIFOTOCTI.

Ha mocnimxyBaHiii ikoHi 3 mpuBaTHOI Kosiekiii M. KueBa mpucyTHe pocToBe 300pa)KeHHS CBSTOTO
MydeHuKa Xpucrodopa. Bin nocrae B 00pasi kiHokedaa, TOOTO i3 cO0au0r0 TOIOBOIO — HAUTIOMYIISIPHIITHN
ikoHoTpadiuHuii TU y pociiickkoMy iKoHOMHCI. [lama cBSITOro MecuroyIoBIs MIMPOKO BIAKPUTA 1 BUIIKipe-
Ha, BiH BUCYHYB JIOBI'MIi 3BUBHCTHUH SI3HK 1 MOKa3ye Oii 3yOH, IpoTe JIMK HOro BUIAETHCS TOCUTH CIIOKIHHUM
i He3100HNM. Bonoccs nens HamiueHe YOpHUMU TpadivHrMU TiHisIMA. HiMO 305109€HMH, TMIITHO TIpHUKpatiie-
HHW OPHAMEHTOM Y BHUTJISAI pOMOIB 3 XpecTaMHt y CepeIuHi.

Myuenunka Xpuctodpopa 300pakeHO y BUTIISII BOTHA 31 CIMCOM, IO MPOIBIB, Y MiXHATIH JiBiH py1,
a 'y IpaBuIli BiH TPUMA€E BEJIMKOTO BOCBMHUKIHIIEBOTO MPABOCIABHOIO XpecTa 3 HIDKHBOIO HaXMJICHOK Tepe-
KJIaJHHO0. XPECT YOPHOTO KOJIKOPY, HA BEpXHiil ImonepeyHiii mepeknamusi — varmc "I H 1] 1", mo o3Hauae
"licyc Hazapeit Llap Iyzneticekuii”". TuTiry — TaOMUUKy i3 TAKAM TEKCTOM, HAMCaHUM caMuM Ilimatom, Oyio
OpUOHUTO HAJ TOJOBOIO PO3M'SITOro XpHCTa, a B 300pakeHHAX Po3m'saTTs Horo TpamumiifHO CKOPOUYYIOThH 0
abpesiatypu 3 nepiux Jitep. Ha cepeaniii mianii xpecra — tutiau "[11C X [1C" — "licyc Xpucroc". Ha ce-
PEIOXpPECTi 30JI0TaBE KOJIO, IO CHMBOJII3Y€ TEPHOBUH BiHEIIb.

Casartuii Xpuctodop 300pakeHHi Ha BOXPUCTO-KOPUYIHEBOMY Tl y BiICBKOBHX 00agyHKaX MiTHO-
r'o KOJIbOPY, B JOBIOMY YEpBOHOMY IIIalli 13 3aKpy4YE€HUMH CKJIAAKaMU IO HU3Y Ta B YepBOHUX 4000TsX. [1ig
30py€r0 BUAHO TYHIKY, TAIITHO MPUKPAIICHY Bi3epyHKaMH, 13 30JIOTUCTUMH TIOPYyIaMHU i KOMipOM.

IkoHy 1O mepumeTpy OOISIMOBY€E MalbOBaHA By3bKa YOpHA paMKa, IO iMiTye KoBuer. BoHa mijgbpHO
npwisirae 10 0OpUCY MOCTaTi CBATOr0. 3HU3Y MPUCYTHIM Tak 3BaHUH "mo3eM", TOOTO YMOBHE 300pa)kKeHHs
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3eMJTi, BUKOHAHE TEMHO-3¢JIeHOI0 ¢apOoro. Ha BepXHbOMY 10JIi PO3MIIIEHO CKOPUYEHUH HAIWC, BUKOHAHWH
B’513310, 1[0 YUTAETHCS AK "CBIATHH MydeHHK XpuctoBuil Xpucrodop". Hanrc HaneceHo wopHOO hapOoro.

OcHoBa iKOHHM — JIepeB'siHa JOIIKa, MPSMOKYTHOI (DOPMH, CHITBHO BUIIOBXKEHOI TI0 BepTHKasi. KoBuer Bi-
CyTHIiH1. [KOHHA JOIITKa CKIafaeThes 3 ABOX AOMOK ImpuHOoo 370 i 80 MM, a Bucotoro — 1500 mm. [lInonku — Ha-
CKpI3Hi, Bpi3Hi, penbe(HI — BUTOTOBJIEHI 3 Ti€i K TOPOIM JEPEBHHH, IO W cama JouiKa. HykHs IIMoHKa Mae
JOBXHHY, OUTBIIY 32 IIMPHHY IKOHHOI JOIIKH, 1 BUCTYyMAae 3a ii Mexi. Ha 3BopoTHOMY Ooti Mij BEpXHBOIO LIIOH-
KOIO TT0 CEpeTNHI TIPHCYTHE KPITUTCHHS, BCTAHOBJICHO HE JTy’Ke MaBHO. Tako HasBHI CJITM BTPAYCHHUX JaBHIX Kpill-
JIeHb, PO3TAIIOBAHKX 3 JTIBOr0 KPaHHBOTO OOKY MK IIMOHKAMH, 10 HArayoTh 32 0OPHCOM JIBIpHI NETIi. 3BOPOTHA
TIOBEPXHS IKOHHOI JTOIIKK 00po0iieHa pyOaHKOM, BKPHTa TOHKHM IIAPOM OITIHHOT apOu Cipo-KOPHIHEBOTO KOJIBOPY.

Cran 30epe)keHOCTI IKOHM 3a0BUTHHUN. HasBHI HErnmrOOKI TPIMMHN B3IOBJXK JIHIT ITBA 5K 13 JIMIIHOBOI,
TaK i 31 3BOPOTHOI CTOPOHH, PO3KJICIOBAHHS T10 MIBY; Bi BUOOiHM miameTpom 15 i 12 MM Ha nuipoBoMy Oori Oinst
BEPXHBOTO TOPITT MEXaHITHOTO MOXOPKEHHSI, YMCIICHH] MOAPSITMHN Pi3HOI TIIMOWHN Ha 3BOPOTHIN CTOPOHI; He-
3HAYHI BUIAIIHHS JCPEBUHU 110 CyUKaX, 10 3’ IBUJIMCS, IMOBIPHO, III¢ 0 HanucaHHs o0pa3a. KyTu ikoHHOI mo1I-
KU TPOXH YIIKOKEHi. 31 3BOPOTHOT CTOPOHH, 371iBa O HUXKHBOT IIOHKHU, BTPAYE€HO HEBEJINKY YaCTHUHY JOLIKH.

HasBai 3a0pymHeHHS, YUCIICHHI IIIMHA OJiHHOI GapOn TEMHO-KOPUIHEBOTO KOIBOPY Ta CIIITH KpeH-
II¥ Ha 3BOPOTHIH cTOpoHi ikoHU. [TpucyTHI He3HAuHi OioypaXKeHHs, CIIPUYMHEH] [IameNeM Ta TUTiCHSIBOIO, 110
BCilf TOBEPXHI JIOIIKH.

IxoHa Hamucana ojifiHuMu (hapOamu, JICBKAc 1 MmaBoJioKa BiACyTHi. JKuBomuc HaHeCEHUIl TOHKUM
mapom, 0e3 BUKOPHUCTaHHs IMiIManboBKy. HassBHI He3HauHI moTeprocTti (papOboBOro mapy mo Kpasx JOUIKA
MEXaHIYHOT'0 TIOXO/DKEHHS, IIOTEMHIHHS KHBOIIUCY, 3MYyTTS B3IOBXK JIiHII mBa. Ha muIsoBiit cTopoHi, TpoXu
HIDKYE NTPaBOTO BEPXHBOTO KyTa, MOMITHI ciian HempodeciitHoi pecraBpauii papOoBoro mapy, Komip pecra-
BpalliiiHoi ¢apOu He criBnasae 3 IEPBICHUM KOJIIBOPOM TJIa.

TexHOJIOTIYHI 0COOJIMBOCTI JaHOI IKOHM BKa3ylOTh Ha OUIBII Mi3HIM Nepioa ii CTBOPEHHS, a came
XIX cTopiyus. Xoda CTUITICTHYHI PUCH CAMOTO 300paskeHHS TSDKIIOTh 10 POCICBKHUX IKOHOMUCHUX TPaAMLIiN
XVII ct. — 1e BUKOPUCTAHHS B 531 B HaIMcaX, MUITHE OpHAMEHTAIbHE JCKOPYBaHHS BOPAaHHS CBATOTO, ITiJI-
KpeciieHa YMOBHICTh 300pa)XCHHS, HAaCJIiAyBaHHsS JaBHIX 3pa3kiB Tomo. Bimomo, mo ikoHu cesitoro Xpwc-
Todopa 3 mecsuoro ronosoro miciast XVIII cT. cTBoproBaincs B OCHOBHOMY B CEpEOBHIL CTapOOOPSIALIB, SIKi
B IKOHOIKCI 3QJTUINANKCS BIPHUMH JaBHIM XYyJIOKHIM puiioMaM 300pasKeHHSI.

Cynsun 3 popMH iKOHHOT TOUWIKH (CHIBHO BUIOBKEHHN IO BEPTHKAJ MPSIMOKYTHHUK), & TAKOXK MICIIS
po3TarTyBaHHsI BTPAYCHUX KPIiIUICHb, MOYKHA CTBEPIKYBATH, IO JOCIIKyBaHa iKOHA CBATOTO XpucTodopa
Oyma 00pa3oM 3 XpaMOBOTO iIKOHOCTAca, IO KOJHMCh CIYT'yBaB CTYJIKOIO AUSKOHCHKUX BpaT. Came Tak oOpas3
cBsaToro Xpucrodopa (Ha MOBHUH 3pICT Y BUMIIAI JIIOJUHH 13 TOJIOBOKO CO0AKM) BUKOPHCTOBYBABCS Ha ITiB-
HIYHUX BpaTtax pociiicekux ikoHoctaciB y XVI — XVII ct.

[NosiBa #oro Ha TUSAKOHCHKUX BpaTax iKOHOCTACIB pOCICHKMX XpaMiB, BOUEBHUIb, ITOB'I3aHa LIE 3 Bi3a-
HTIHCHKOIO TpaauIieto 300pakeHHs Xpuctodopa Oins BiBTaps. HaiiBimominm MpUKIaIyu TAKOTO BUKOPHUCTAHHS
o0pasa CBATOTO B POCIMCHKHMX Xpamax — IIe MBHIYHI BpaTa ikoHocTaca Ipyroi nonosunau X VI cromitrs 31 Cesi-
to-Tpoiupkoi nepksu 3 ¢. Kpuse Apxanrenbcbkoi obmacTi (konekis Jlep:kaBHoi TpeThsIKoBCHKOT rajepei) Ta
TUSTKOHCHKI BpaTta npyroi mojioBuHA X VII cTOMITTS (KoJeKitiss YepermoBebKoro Xy I0KHEOTO My3€I0).

Casatoro Xpucrodopa 3 Mecayoro TOJOBOI y BIHCHKOBHUX 00JagyHKax HEpPIIKO 300paKyBalid Ha
IBEPSIX 0 KEPTOBHHKA, TOOTO caMe Ha IiBHIYHHUX BpaTax, JI¢ BiH CIIPUIMAaBCS SK BipHUN BapTOBWH 1 HaIiN-
HUI 3axucHUK. Ha Te, mo 300pakeHHs My4YeHHKa PO3MIIAIIOCH HA MMIBHIYHHX BpaTax, BKa3ye TOJOKEHHS
[IOCTATi Ta 3BEPHEHICTH JIMKY CBSITOTO B OiK 10 EHTPaJIbHOI YaCTUHH iKOHOCTaca — 10 Llapcekux Bpar.

Otxe maHa ikoHa, cTBOpeHa B XIX cT., € cTapooOpsaaubKor0. I1po 11e cBimIuTh 1aBHs, 3a00pOHEHA
o¢iniiinoro nepksoto e y XVIII cr., ikonorpadis myuenuka Xpucrodopa B o0pasi kiHokedana. Hespaxka-
FOUX Ha IF0 3a00pOHY, 00pa3 CBSITOTO MECHUTOJIOBII 3AMINABCS Ty’Ke MOMYJISPHAM y CEPEIOBHIII CTapoo0-
psaaumiB. Takox Jjerka Oe3TiIECHA MOCTaTh CBATOIO Ha JOCHIPKYyBaHIM 1KOHI, IO MiJKPECIIOE BUCOKY
OJlyXOTBOPEHICTh 00pa3a, IIJIKOM BiJIIOBIJIA€ €CTETHII CTAPOOOPSTHUIIBKOTO MUCTEIITBA.

Jlo 6iM3pKMX aHaJoriB AaHOi ikoHM HamexaTh 00pa3u XVIII — XIX cT. 3 KOJNeKIliit poCcCiiiChKUX My-
3eiB — JlepxaBHOro My3ero ictopii pemnirii, LlepkoBHO-apxeosnoriunoro mysero npu Caskt-IletepOyp3bKiit
JyxoBHiii akagemii Ta Jlep:kaBHOT0 Pocilickkoro mysero.

3a pesynbTaramMu ikoHOTpadiuyHOi aTpuOyIiil, aHAi3y CTHIICTUYHUX, KOHCTPYKTUBHHX 1 TEXHOJIOTI-
YHUX 0COONMBOCTEH IKOHU CBSITOr0 Xprcrodopa 3 mpuBatHOi 30ipku (M. KniB) Oyi10 BcTaHOBIIEHO, IO AaHA
ITaM’sITKa HAJIS)KUTH IO POCIACHKHUX CTapOOOPSTHUITBKUX XpaMOBUX 00pa3iB XIX cTomiTTS.
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Kpasuenrxo H.H. ATpuOyuus NKOHbI cBATOro Xpucrogopa (¢ 4acTHOH KoaaekuuH, r. Knues)

Crartbsl TIOCBSIIIIEHA HEHCCIIEI0BaHHOW MKOHBI M3 YacTHOW KoJutekuuu (r. Kne) — nmpaBociaBHOTO 00pasa ¢ peaKoi
HKOHOTpauel CBATOTrO ¢ TOJIOBOHM JKUBOTHOTO. B pe3ynbrare OCYIIECTBICHHON MKOHOTpadUUecKord aTpHOYIINH, aHAIN3a
CTHJIMCTHYECKIX, KOHCTPYKTHUBHBIX M TEXHOJIOTHYECKUX OCOOCHHOCTEH YCTAHOBJIEHO, YTO JAHHOE MPOW3BEICHHUE SIBISICTCS
HKOHOH CBSITOTO My4eHHKa XprcTo(hopa H OTHOCHTCS K PYCCKUM CTapOOOPSTIeCKIM XpaMoBbIM o0pa3aM XIX Beka.

Knrouesvie cnosa: arpubyuus, ceatoit Xpuctodop, KHHOKehal, ctapooOpsraeckas HKOHa.

Kravchenko N. Attribution of the icon of st. Christopher (private collection, Kiev)

This article is devoted to attribution the icon from a private collection (Kyiv) which prior was not investigated,
an Orthodox icon with a rare iconography of the saint with the head of a best. Such iconographic type occurs in
Orthodox art tradition only in case if the image of the holy Martyr Christopher (the III century) is depicted. This saint is
venerated by both the Orthodox Church and the Catholic Church.

There were several options for the image of St. Christopher in Byzantine art, the image as a youth, the martyr
in a red himation with a cross in his hand or dresses as a warrior with a sword on horseback. Influenced by legends of
zoomorphic form of Christopher in Byzantium the most unusual and interesting iconography of the saint which
represents him with a canine head was comprised. The oldest of these images are dated to the VI-VII centuries.

In Western artistic tradition of the XIV-XVI centuries Saint Christopher is portrayed as a man of immense
height, bearing Jesus Christ on his shoulders (the name of the saint means in Late Greek "the one who carries Christ" or
"bearing Christ"). In Orthodox art, images of St. Christopher with Christ on his shoulders are also can be found in the
murals of the XIV — XV centuries in churches in Bulgaria and Serbia and monasteries of Mount Athos.

Veneration of St. Christopher started in Old Russ in the tenth century. One of the earliest depictions of the saint
can be found in St. George church in Staraya Ladoga (1170 -80’s) where he is shown as a warrior martyr with a spear
and a cross in his hands.
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Images of St. Christopher with a dog’s head appears in Russian icon painting from the second half of the XVI
century. In spite of the rich variety of iconographic characters it was his image that became very popular in Russia.
Starting from the XVI — XVII centuries this saint is often depicted in Deacon Gates in iconostases of Russian churches.

The image of St. Christopher with a dog’s head can be found in the frescoes of the XVI century in Sviyazhsky
Monastery in Saviour’s Transfiguration Cathedral in Yaroslavl in the paintings of the XVII century, in Archangel
Cathedral in the Moscow Kremlin and Rayifsky and Makarevsky monasteries, in the church of Nickola Mokrogo
(Nickolas the Wet) in Yaroslavl. The icons of the XVI century of the saint with the dog’s head are preserved to this day in
the Chudov Monastery in Moscow Kremlin, in the collections of museums in Vologda and the State Historical Museum in
Moscow as well as the icons of the XVII century from the museum collections of Yehoriyevsk, Cherepovets and Rostov.

After the ban of the canine image by Synod in 1722 Christopher was depicted anthropomorphic. But the
iconography of the saint as a warrior continued to have a canine head during the following centuries in Old Believers
environment.

The full length image of martyr St. Christopher is depicted in the icon under study, the icon from a private
collection in Kyiv. He appears in the image of cynocephalus that is with a dog’s head which was the most popular
iconographic type in Russian iconography. The mouth of the saint with the dog’s head is opened wide and broken into a
grin, his long tortuous tongue is pulled out and he shows white teeth but his appearance is quite calm and unmalicious.
Martyr Christopher is depicted as a warrior with a spear that blossomed in his raised left hand and in his right hand he
holds a large the eight-pointed Orthodox cross with the lower inclined crossbar. The cross is black in color and there are
words "I H 1 " meaning "Jesus of Nazareth, King of the Jews" on the upper transverse crossbar. The titles "I1/C
X"IC", i.e. "Jesus Christ" are in the middle of the cross bar. There is a golden circle symbolizing the crown of thorns in
the middle of the cross. The icon is framed in a narrow black frame that presents the Ark. An abbreviated inscription
made in ornamental lettering that reads like a "The Holy Martyr of Christ Christopher" is on the head margin.

The basis of the icon is a wood board (1500 x 450 x 25 mm), rectangular in form which is strongly vertically
elongated. The traces of lost fasteners that resemble door loops in shape are noticeable on the back of the icon. The icon
is painted by oil paints; there are no primer and canvas. The paint is applied with a thin layer without retouching.

The technological features of this icon indicate the later period of its creation, i.e. the XIX century. Although
the stylistic features of the images tend to Russian icon painting tradition of the XVII century we know that icons of St.
Christopher with a canine head after the XVIII century were created among the Old Believers who remained true the
tradition of the iconography of ancient artistic image techniques.

Judging from the shape of the icon board (it is a highly elongated vertical rectangle) and the location of the lost
fixtures it can be said that the investigated icon of St. Christopher was an icon of the church iconostasis which once
served as Deacon Gates.

The icons of the XVIII — XIX centuries from the collections of museums in St. Petersburg are close analogues
of this icon.

According to the result of the iconographic attribution, analysis of stylistic, design and technological features it
has been determined that this work is an icon of the Holy Martyr Christopher and it belongs to the Russian Old
Believers’ church images of the XIX century.

Key words: attribution, Saint Christopher, cynocephalus, the icon belonged to Old Believers.

YK 745.51: 008 (477.83/.86) "18/19" OnpexiBesknii Poman BacuisoBud
KaHJUIaT MUCTEIITBO3HABCTRA, TOLICHT

PI3bBJIEHI IKOHOCTACH B CUCTEMI
CAKPAJIbHOI KYJIbTYPU YKPATHIIB T'AJTMUUHMU:
XIX — nepma nos1oBuHa XX CTOJITTSA

Y ecmammi na 6aszi mamepiany, 3i6pano2o agmopom y inmep €pax yepKos, NOKA3AHO 3HAYEHHS Pi3b-
Onenux iKOHOCMAcCi8 y cucmemi caKkpaibHoi Kyabmypu ykpainyie I anuuunu. JJocrioxiceHo po3gumox ikoHo-
CMACHO20 O0eKopamugHo20 pizbONieHHs y 080X OCHOBHUX HANPAMAX: ICMOpU3My md HeoCMulie ma
OPHAMEHMATLHO-KOMNOZUYIUHUX CIMPYKMYDP MPAOUYIIHO20 HAPOOHo20 Mucmeymaa. [osedeno, wo obuosa
HAnpaMu 8i0icpani 8aNCIUEY POlb Y CAKPATbHILL KYIbIMypi ma y iCMOopuKo-KyIbImypHUX 0COOIUBOCAX Gopmy-
BaHHS, e80MOYIl, (DYHKYIOHYBAHHS KYIbMYPHO20 NpOcmopy K I anuuunu, max i yKpaiHCbKUx 3emesb 3a2aioM.

KitrouoBi crioBa: inmep ‘epu yepros, pizbOiieni ikoHoCcmacu, cakpaibHa Kyaibmypd, mpaouyiine muc-
meymeo, KyAbmypHUuti npocmip.

I3 BiipoKEeHHAM YKpaTHCHKOT IEpyKaBHOCTI 3pic iHTepec O AYXOBHHUX BHTOKIB YKPaiHCHKOI KYJIb-
Typu. OcobnuBe Miclie y IbOMY 3aiiMae cakpalibHa KyJbTypa, TOCTIKEHHS K01 Y paJsHChKI Yyacu He ToJle-
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pyBanock. He3Bakaroun Ha monas 20 pokiB, sIKi IPOUTIUIHA 3 TOTO Yacy, BEIHMKA KUTBKICTh TIPOOJIEM IIIe YeKae
Ha CBOE IPYHTOBHE orpaitoBaHHs. L{e BiTHOCHTBCS, 30KpeMa, JI0 CaKpaIbHOTO MUCTEITBA, CAKPAIBLHOI KYJIb-
TYpH YKpaiHCHKOTO Hapoay.

Y Hamii 1HI TpuBae MacoBe OyMiBHUIITBO HOBHX Ta pecTaBpallis cTapux IepkoB. ToMy aKTyalTbHICTh
TEOPETUYHUX PO3pOOOK 13 MUTaHb CAKPATBHOTO Pi3bOJICHHS, CAaKpalbHOI KyJNbTYPH YKpaiHIiB Ta [annunHu
30KpeMa, Ha Hally AyMKY, Ha Yaci AHA. AJKe 3a POKM PaIsHCHKOI BIaAW LBOMY Maiike HE MPUIUIIOCH
yBard. PoboTa TakoX y3roipkeHa 3 MporpamMol0 HayKOBHX AOCHimkeHb JIbBIBCHKOI HaliOHAJIbHOI akalnemil
MHCTEIITB Ta PO3B’s3y€ HU3KY MpodieM TeMu "dopMyBaHHS HaIliOHAIBHO-CaMOOYTHIX OCOOJIMBOCTEH cak-
paybHOrO MucTelTBa JIBBIBIIMHA".

[MuTanHs cakpaabHOTO pi3bONIeHHs B ['ann4uHi TOpKaiack HU3Ka AOCHITHUKIB. Y mpami M. [Iparana
"Vkpaincpka nexoparuBHa pizh0a XVI-XVIII c1." [1] mmupoko BHUCBITIEHA cakpaibHa pi3hba B I ammumHi,
ane jumre 1o nmoyatky XIX cromitrs. baratuii apxiBHuii Ta (hakTonoriuHuil MaTepian mictuth kaura O. Ho-
ru "YKpaiHCbKHUI CTHIIb B IepkoBHOMY MucTenTBi ['ammunnn kinng XIX-mouarky XX cronite" [2]. OyHaa-
MeHTaIbHOIO € mparst M. CrankeBuya "Ykpaincbke xyaoxae aepeBo XVI — XX cr." [3]. V Hiif KOMIUIEKCHO
OXOIUIEHO JIOCIIPKEHHSI OCHOBHUX TEXHIK XyJ0KHBOTO JI€PeBOOOPOOHUIITBA. [ pyHTOBHOIO € MOHOTpadis P.
HImarana "Mucteupka ocBita B Ykpaini cepeaunn XIX—cepenunau XX cr. CTpyKTypyBaHHS, METOIOJIOT,
xynoxHi mo3utii” [4]. [IpuHarigHo 3ragyeThes i [eKOpaTUBHE Pi3bOJICHHS B IEPKOBHOMY iHTep epi. Buszna-
YHOIO TIOJI€I0 B YKPATHCHKOMY MHCTEITBO3HABCTBI OyB BuXinq MoHOTrpadii M. CeniBadoBa "JIekcHKOH yKpai-
HChKOI opHameHTUKH" [5]. KHHMra mpucBsdeHa 3aCTOCYBaHHIO OPHAMEHTHKH B YKPaiHCHKOMY HApOJTHOMY
muctenTBi. OKpeMi MonokeHHs: MOHOTpadii MOXKyTh OyTH BUKOPHUCTaHI 1 JUIA IOCIiIKEHHS YKPaiHCHKOTO
cakpanbpHOTro pi3b0OieHHA. B ennHe MoHOTpadidHe MOCTiHKEHHS cCaKpalbHe Pi3bONeHHS 1Mo aepeBy B I amu-
YHHI OXOIICHEe Y MOHOrpadii aBTopa 1i€i ctaTti [6]. Y mparili oxapakTepu30BaHO ICTOPIO Ta XyJI0XkKHI 0C00-
JHMBOCTI CakpanbHOTO pi3pOneHHs mo nepeBy B [ammumbi y XIX — mepmiii momoBuHi XX CTONITH Ta
3HAYEHHS CaKpPaJIbHOTO Pi3bOJICHHS Y AYXOBHIH KyJIBTYpl YKpPaiHCBKOTO Hapomdy.

Cepen BUIEHABEACHUX IIPallb HEMAE OKpeMoi (yHAaMEHTANbHOI Mpali Mpo 3HAuYCHHSA JEKOPaTUB-
HOTO pi3bOJIEHHS 1KOHOCTACIB y HepkBax ['annymHu Ta iX Miclle y CHCTeMi cakpadbHOI KyJIbTypH YKpaiHIIB
lanuuunm.

Mera cTaTTi — IPOBECTH KOMIUICKCHI JOCTIIKEHHS IKOHOCTACHOTO Pi3hOJIeHHS 1o JepeBy B [amm-
ypHi XIX — nepuriid noinoBuHi XX B CHCTEMi CakpalbHOI KyJNBTYpPH YKpaiHIIB periony. OcoOmuBICTIO i€l
poOOTH € Te, 1O i TONIOBHUM IMEPIIOKEPETIOM € MaTepiaii, OTpUMaHi aBTOPOM IIiJl Yac MONbOBOro 00cTe-
JKEHHS iHTEp €piB IIEPKOB.

Mepion XIX — nmowatky XX CTOJITh — IliKaBa i SICKpaBa CTOpiHKAa B iCTOPil PO3BUTKY CaKpalbHOTO
pizponenns y [anmuuni. ¥ nepmmx gecatumiTrax XIX cr. B ikoHocTacHOMY pi3p0ienHi [anmunan npocte-
JKYEMO PUCH KIIaCHIM3MY. Pucu xiracuimsmMy npuraMaHHi ikOHOCTacHii pi3p0i mepksu Ca. [lapackesii (1815
p., M. Iporo6ud) i Cobopy Ilpecmsaroi Tpiimi (1774 p., M. Csaok, [Ipukapnarceke BoeBoACTBO [lombima).
st 000X 1KOHOCTACIB XapaKTepHa I’ SITUSAPYCHICTh, HASBHICTh TOHKOI OpHAMEHTAIILHOT, &KypHO Pi3b0JIeHOT
CMYTH HaJ HaMiCHUM SIpycoM. Y IPOTOOHIIBKOMY — L€ MOTHUB TPHWJIHMCHHKA, Y CSHOLBKOMY — 3BUBHCTOTO
AKaHTHOTO MOTHRBY, JIEIIO MOIiI0HOTO Ha TaBHBOPYCHKY IUIETIHKY.

I3 cepenan XIX cT. 10 iIKOHOCTACHOTO Pi3BOJICHHS MOCTYIIOBO BILTITAIOTHCS PUCH ICTOPU3MY Ta He-
OCTHJIIB, 110 BUPA3HO MPOCTEKYETHCS HAcaMIlepe ] Y MaHyBaHHI Tak 3BAHOTO JPYTOro POKOKO, SIKE, OAHAK, 3
0irom yacy cTajyo OLIBII CKPOMHEM Yy 3aCTOCYBaHHI Pi3bOJICHHS.

VY poku nmaHyBaHHSI POKOKO, y npyTii nojoBuni XVIII cT., y ranunpkoMy ikoHocTaci Oynu mommpe-
HUMH TEHACHLII 00MeKyBaTH BUCOTY 1IKOHOCTAcHOi CTiHHM JIMIIE HaMiCHUM sipycoM (Y CIIEHChKa IiepKBa y
JIsBoBi, CB. [Ipopoxka Immi y M. Kpacae Byckkoro paiiony JIsBiBcbkOi 0011. Ta iH.). Lle, sk mpumyckaroTs 10-
CITITHAKH, JaBAJIO MOXJIMBICTH OTJISAIATH 3 HaBU 3alPECTONIBHY 1KOHY Ta OyJI0 3yMOBIJICHO HH3KOIO 1HIITHUX
npuuuH. O4eBUIHO, MiJ] BIUIMBOM I[OTO OOMEKEHHS BUCOTH 1IKOHOCTACHOT CTIHM 1 BUHUK aHATi30BaHUN Op-
HaMEHTAJbHUH, HaHJacTille — a)XKypHHUH TOSCOK HaJ HaMiCHUM ApycoM. MaOyTb, BiH 3aMiHUB, K HOTO Ha-
3UBAIOTh OKpeMi pocuigauku [7, 101], "pozipBarmii" mpocTip MOMiXK HaMICHHM 1 TPa3HUKOBHUM SIpyCaMu
ikoHocTaca. Takuii oTBip OyB, Haifyacrinre, y GpopMi MOJOBUHH a00 MEHIIE TIOJOBUHH KOJIa, THKOJIH — 1HIIOT
¢dopmu. BracHe, 1ieii OKpyIifid OTBIp MOMIXK HaMICHUM i MPa3HUKOBHUM SpycaMH i CTaB IIUPOKO PO3MOBCIO-
IDKYBAaTUCS B €KJIEKTHYHI Yacu, NEpeBaXKHO MPOTATOM cepeAnHH i apyroi nmonoBuHu XIX cr. Takuit okpyr-
nuii oTBip OyB MOMMPEHWH y YacHh TaK 3BaHOTO IPYTOro POKOKO, sike, K BBaxkae pocuigauk K. [{roma,
noTticHuo a0 40-x pp. XIX c1. mo3unii knacuuusmy [8, 188]1.

Jlo cTBOpEeHUX y CTHII APYTOro pOKOKO HAJIEKHTH iKoHOcTac 1epksu [IpeoOpaxenns ['ocnoanboro
i3 ¢. Bomocsnaka (CxomiBchkuid paiioH JIBBIBCEKOI 0071, MpuOIN3HO 3 cepeauHu XIX cT., X094 cama IepKBa 3
1762 p.). Leit ikoHOCTac BHCOTOO Y IT’SITh SIPYCIB 1 Ma€ HEBETUKUI OKPYTIIMHA OTBIp MK HAMICHUM Ta TMpas-
HUKOBHMHU sipycaMu. Pi3pOneHHsIM ikOHOCTac mpuKpameHuid pigko. O0pa3n HamicHOTO Apycy (ruaHKOBaHi
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OlTMMH OKPYITIMMH KOJIOHKaMH, 00pa3y MPa3HUKOBOIO — BEPTUKAIBHUMHU CMyTraMH HaKJIQAHOTO M030JI04e-
HOTO Pi3bOJICHHS MOTHBY POKaiito Ha cBiTiIoMY (oni. OcTaHHI CKOMIIOHOBaHI TaK, IO iMITYIOTh HEICHYIOYI
MIACTPH, K1 MOBUHHI OM OyJM WieHyBaTH MPOCTip MOMIX oOpa3aMu.

[Topyd 3 HEOPOKOKO Yy HU3ITI HEOCTHIIIB CaKPaILHOTO Pi3hOJICHHS IIOMIYaEMO pUCH He00apoKo, HEOTO-
THKH Ta 1HITAX. 3p0O3yMLJIO, IO B EKJIEKTHIII 3yCTPIUaEMO, K TIPABHJIIO, IOETHAHHS OJJHOTO CTUIIIO 3 1HIIINM.

Bapro 3a3naunty, mo Ha ['yoynbmuHi 0yJ0 CTBOPEHO HHU3KY IKOHOCTACiB, CTBOPEHHX 1 IeKOpOBa-
HUX PI3bOJICHHSM 13 HACIiAyBaHHSIM ICTOPHUYHHUX CTHIIB, IEKOPOBAHUX TYI[YJIbCHKOK PO3MUCHOIO TOIIXPO-
Mi€ero. Jlo Takux, 30KpemMa, HAIeKUTh ikoHocTac IepkBu CB. loarra Mumoctusoro (ap. moi. XIX — mou. XX
cT.) 3 M. SIpemua (SImHa, IBaHO-®paHKiBChKOT 00:1.). OTKE, MOKEMO 3a3HAYUTH, 1110 HABITH TPATUIIIHHI "I
3axiA" CTHJIbOBI HaNpsIMH B iIKOHOCTACHOMY Pi3hOJIEHHI YKpaiHChKiI MalCTpW MparHyJd BUPIIIATH y pycii
HaIliOHATBHOI KyJIbTypH. Y npyrid moi. XIX — mepmriid mon. XX ¢r. 6yJ0 CTBOPEHO KiJTbKa iKOHOCTACIB, Y
SIKMX BEIIUKY JICKOPATUBHY POJIb BiJirpaBaB JEKOP MajJbOBAaHHMMH CMYTI'aMH OKPEMHX KOJOHOK (THIIOBHM €
BuIleHaBeneHuH i3 SImuu). B ikoHocTaci nepksu [lokpou IIpecssitoi boropoauui (1868) i3 c. SnunkyBaTo-
ro CkoniBcbKoro paiioHy JIbBiBCbKOi 00:1., KOJKHA Taka cMyra — y BUIJISIII CHHBOTO OPHAMEHTY 3 €IeMEeHTa-
MU, 3al03MYeHHMH 3 YKpaiHCbKOI BUINWBKU. [lOBEpXHsS HaMiCHOIO SIpyCy iKOHOCTaca pSCHO BKpHUTa
CIpaBXHIMH BHIIMBKaMHU TEK CHHBOTO KOJILOPY, BUKOHAHMMH Ha Oinomy nonotHi. Take Baaje chiBicCHyBaH-
HsI CIIPaB)KHIX BUIIMBOK 13 iIMiTOBAaHMMH Ha TIOBEPXHI Pi3bOJICHNX KOIOHOK BBKAEMO JIy>K€ BJIAJMM TIPUIO-
MOM Y TIparHeHHI BHECTH HAIIOHAJILHI OCOOJIMBOCTI y Ha3zaraj KJIAcH9Hi "3axigHOro Hampsamy'" HEOCTHIIL.
OTke, Take MParHeHHs] BBECTH IMOJIIXPOMIIO 13 YKpaTHCHKUMU €JIEMEHTaMH Y TPaJHIiiHI HEOCTHIIEBI KIIacH-
4Hi BHUpilIeHHs Oyl XapakTepHi He Timbku ais ['ymyneuan (ta Teputopii ['anmnunan [Bano-®dpaHKiBchka
0071.), a # iHmmx perioHiB ["ammamam, sk npukinan — CKoMiBChKHA palioH JIbBIBChKOT 0071aCTi.

VY ocranniit uBepTi XIX cT. B ikOHOCTaCHOMY Pi3bOiieHH] B ['anuyuHi Biq4yBaeThCs 1ie i BIUIUB BU-
po0iB XymoxkHbOTO MeTany. Ll TeHaeHist coctepiraeTbes y: 1) BIUIMBI MPUHOMIB yKPaiHCBKOTO CEpeIHBO-
BIYHOTO KapOyBaHHS 1O MeTaly; 2) BIUIMBI NPHHOMIB YaBYHHOT'O JIUTBAa Ta XYyAOKHBOTO METANy, SKHUMHU
TIPUKpAIIaTiCcs HarpoOHi maM’ aTKH Ta MiCbKi MeTasieBi oropoxi B ['ammuuni xiamg XIX — moyarky XX cT.
OO6uzaBa Taki HAMPSIMKH CHOCTEPIraeMo y pi3p0iIeHoMy Iekopi ikoHocTacy uepksu CB. Muxonu (1879) 3 c.
Jemust MukonaiBcbkoro paiiony JIbBiBChKOi 0011

Tak, >KHBOMHCHI 00pa3y CBATKOBOTO SPYCY ITLOTO 1KOHOCTACy YACKOPOBaHI 3BEpXY 1 3HU3Y JIiHISIMH
OpPHAMEHTIB, SIKi HaraayrmTh Taki K y CepeHbOBIYHOMY KapOyBaHHI MeTalliB Ta JEKOp LApChKUX Bpar 3 C.
Bonst To6pocranceka un c. Jomaxup (060e XVI cT1.). Cuiyer Ta eneMeHTH ACKOpY aroCTOIBCHKOTO Ta
MIPOPOYOTO SAPYCiB BUKOHAHI IIi] BIUTMBOM JIPYTOTO HATIPSAMY .

VY nepiuiii monoBuHI XX CT. B IKOHOCTacaX OKPEMHUX TATHUIBKUX [IEPKOB MOMIYAETHCS TCHICHI[IS BHOK-
pEMJIEHHSI pO3MipaMH Ta IYCTOTOIO Pi3bOJIEHOT0 AEKOPY HaBEpILs HAMICHOTO SPYCy Ha Micli, Jie paHile po3-
TamoByBany mpudToBi kKaptymri 3 Hamucamu "IC XP" Ta "MP ©Y" BiAmoBigHO HaJ )KUBOMMCHUMU 0Opa3aMu
Icyca Xpucra ta JliBu Mapii (ikoHoctac miepkBu CB. Muxomu (1936) 3 M. Byceka JIbBiBCHKOT 00JI. Ta iHTII).
Take BupillleHHs HaJlae IKOHOCTACy CIEU(IYHOrO BHIIISLY, OCKUIBKH Cepell PO3TIISIHYTHX SKICKTHYHUX Bep-
Ciif iKOHOCTACIB, SIK IPAaBUIIO, 00’ EMHICTh Ta BUCOTA peNbedy TUTACTHKH HE J0cATalla TAKOTO PiBHS, SK y 1KOHO-
CTacax 3 YiTKO BUPAKCHUMH iCTOPUYHUMH CTHJISIMHE TTOTICPEAHIX CTONITh (pEHECaHCy, 0apOKO UM POKOKO).

[IpoTe B okpeMux BUTaIKaxX Taka TEHACHIS He mpoxonwna. Toi, K IpaBuIlo, MOBHICTIO OpaBcs 3a
HaCIiAyBaHHS 3pa30K MOMEPEAHbOI ermoxXy icTopuyHoro crumo. Hanpuknaa, ikonocrac uepksu CB. Onydpist
y JIbBOBi OyB BuKOHaHMI Ha mMoYaTKy XX CT. 32 3pa3KOM BiIOMOTO KPaCHOMYIaHCHKOTO ikoHOocTacy 3 X VIII
CT., O Ha TepHOMUIBIIUHI. Y BIATBOPEHHI COKOBUTHX 0apOKOBUX 00 €MIB 3 POCIMHHOTO MOTHUBY BHUPA3HO
MPOCTEKYEMO peMiHiCLeHMii MPaBAUBOTO YKPaiHCEKOTO 0apoko. AKe ilesl BIATBOPUTU XapaKTepHUH A
icTopii ykpaiHcbkoi Hamii cTwiib 0apoko, Ha Hally AYMKY, TyT BWIWIACh Yy BHAANY CIpoOy 3aKLEHTYBaTH
CBOIO HAIlIOHATBEHY KYJIbTYPY, iICHTHYHICTD V Ti 9acH, KOoJK OyJia BiACYTHS YKpaiHChKa HaIliOHATbHA JIepKaBa.

OTke, HU3Ka MPUKIIA/IIB MTOKAa3y€ HaM, 110 HABITh ONEPYIOYH ICTOPUYHUMHE CTHIISIMH Y PYCIIi iCTOpHU-
3My Ta HEOCTHIIIB, MaliCTPH TAIUIBKOTO CAKPAILHOTO Pi3bOJIICHHS MPAarHyJId BBECTU €IEMEHTH HaI[lOHATBHO-
KYJIBTYPHOI IIEHTUYHOCTI, ¥ TO HACTIAYIOUYX TOYHUM BiATBOPEHHSM Y Pi3b0OJICHHI XapaKTepHUX HaIliOHAIb-
HUX CTHJIIB, SIK YKpaiHChbKe 0apoKo, YM TO BBOJSYHU MOJIXPOMHE IMOKPUTTS, HAPUKIIA i3 IMITalli€l0 BUIINB-
KM, Y4 TO BBEACHHSIM Yy Pi3bOJICHHS MOTHBIB, 3al03MUEHHX 13 YKPAiHCHKOTO CEpPEeAHbOBIYHOIO KapOyBaHHS
o metairy. Otxe, (hiKCyeMO OpUTIHATBHI CIIOCOOU MPOSIBIB YKPATHCHKOI i€l y XyH0XkHii cdepi.

Ha mexi XIX-XX cTomiTh mOpyd 3 iCTOPU3MOM Ta HEOCTHIIIMH Y CaKpajbHOMY pi3boieHHi [ anmman-
HU [0pa3 yacTille 3’ BIAI0THCS TBOPHU, B 00pa3sHOMY BUPILICHH] SIKUX NOMITHUN B3a€MO3B’ 530K 3 HAPOJAHUM
MHUCTENTBOM. Y MHCTEITBO3HABUINA HayIli Il SBUINE Mae Kilbka Ha3B: "pyCchbKud CcTWib", "yKpaiHCHKHN
ctump" [9, 101], Ta iH., X04a, BUAAETHCS, TOIMUIBHIIIEC HA3BaTH HOTO Tedi€ro. XapaKTepHi O3HAKH i€l Tedil:
3aCTOCYBaHHS €JIEMEHTIB HApOAHOTO Pi3bOiIeHHs, cnenuivHnil crityeT BUpoOy, TeMHUH OpyHATHUH KOJip
"mig my6", Tomo. He 000B’13k0BUM OyJI0 B OJJHOMY TBOPI ITOETHAHHS YCiX ITUX O3HAK.
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OTxe, y paHimie oImyOIiKOBaHUX TOCHIHKESHHAX MU 3a3Havyaid [6, 74], M0 pO3BHUTOK CaKpaJIbHOTO
pizsonenns B [anmnunni Ha Mexi XIX-XX cTomiTh yke BUpa3HO IIMBCS HA JIBa HANPSIMH PO3BUTKY:

1) y pycai ekleKTHYHHX BepCiid HaciLyBaHHS iICTOPUYHUX CTUIIB;

2) i3 3aCTOCYBaHHSAM OPHAMEHTAITBHO-KOMITO3UITIHHAX CTPYKTYP TPAIUIIIHHOTO HApOTHOTO MHUCTEIITBA.

Cepen kpampx 1KOHOCTAaciB, BHKOHAaHMX B [anW4mHi 13 3aCTOCYBaHHSM OpHAMEHTAJIBHO-
KOMITO3UIIMHUX CTPYKTYpP TPaauliifHOT0 HapOJAHOTO MUCTEUTBA, iIKoHOCcTac BcTaHOBIeHUH y 1907-1909 po-
Kax y inTep’epi uepksu Cesartoi Tpiiimi 3 M. {poroduda JIpBiBchKO1 00 Lle# TpusipycHHIi ikOHOCTAC, TEMHO-
0 YOpHO-OPYHATHOTO KOJIbOPY, JAEKOPOBAHUHN TEXHIKOIO a)KypHOI, IUIOCKOI TPUTPAHHOBHUIMYACTOI Pi3hOH,
MOTHBH SIKOT 3aIT03UYEHI 3 TaBHLOPYCHKOI'O MHCTEITBA Ta HAPOJIHOI TBOPUOCTI OOMKIB Ta TYIYJIIB (JaBHbHO-
pycbKa TUIETiHKA, Pi3HI BapiaHTH poMOYy, POCIHMHHE CTeOJO0 3 TPWIMCHUKOM Ta iH.). SIK 1 y BUINE3rajgaHux
IKOHOCTacax, B HbOMY ITOMITHUH B3a€MO3B’s30K i3 YKPaiHCHKOIO JEKOPATUBHOIO Tpadikoro mouaTky XX CT.
(3okpema, TBopuicTio I'. HapOyTa, KoM IIOMMHHO CTHII30BaHUA POCIMHHAN MOTHB, BIIMCAHHUN 32 JIHIEIO
30BHIIIHBOTO CHJIYETY Y TPUKYTHHUK To1Io). CamMe y IporoOubpKoMy CBATOTPOILBKOMY iIKOHOCTAC] 3acBiguye
ceOe HalBWIIA JOCKOHAJNICTh ACKOPATHBHOI CTWi3amii pi3pOneHHs mix "Hapogauid ctwib". OKpiM Toro, B
HBOMY JIOCSATHYTO TapMOHIHHOI €JJHOCTI pi3b0JIEHOTO JIeKOpY, BUKOHaHOTO Maiictpamu A. Cabapaewm, ["orne-
MOMOBCHKHM 13 iIKOHAM¥, HAMaJILOBAaHUMHU XyA0KHHKOM M. COCeHKOM y Ayci yKpaiHChkoi cerecii. CuHTe3
ApXITEeKTOHIKH, YKUBOIIUCY Ta Pi3bOJICHHS APOTOOUIIFKOTO CBATOTPOEIBKOTO IKOHOCTACY — II€ BEPIMHA i7ei-
HUX TOIIYKIB CTHJIHOBOIO HALlIOHATBHOTO HANpPSMy €HOXH. Taki IOLIYKM CTaBHJIM YKPaiHChKE CakpajbHE
MHCTEITBO Ha MIEPEIOBE MICII€ y CBITOBOMY KYJIBTYpHOMY TpoIreci modaTky XX CTOMITTSI.

Oxpim 3rajaHuX iKOHOCTACIB, y Tiepriii momoBuHI XX cT. OyJ0 CTBOPEHO HU3KY IHIINX iIKOHOCTACIB,
B 00pa3HO KOHCTPYKTHBHIM OCHOBI SIKMX JOMiHYBaB CBITJIIIINA HATYpaIGHHUN KOJIp IEBHUX Topia mepeB. [{o kpa-
IIMX Cepell TAaKMX BiJHOCHMMO YOTHUPHUSIPYCHUIA ikoHOCcTac 1iepkBu CB. Am. Iletpa i [1apna (1935) 3 ¢. BopoxTta Ha-
JBIPHSHCHKOr0 paiioHy IBaHO-DpaHKiBCHKOI 0011., Y CTBOPEHHI SIKOTO MpHIMaB y4acTb BIJOMHUI HapOIHUI MaiicTep
B. Typuunrok. OcoONMBICTIO IFOTO IKOHOCTACY € Te, 0 aBTOP Y JEKOPi IIapChKUX BpaT 3pOoOUB BIIATy CIPOOY CTH-
JI3yBaTH 300pa’KeHHST POCIIMHHOTO MOTHBY (TUIOH, JICTSI BUHOTPAY) i TYITyIbChKE INTOCKOPI3HOICHHS 3 TeoMe-
TPUYHHX eJeMeHTiB. Pricu HapomHoi 06pa3HoCTi MOMITHI B ocTati bora-oTiist Han HamicHUM sipycoM.

B ixonocraci nepkeu bnarosimenns (1927) c. I'pebeniB CkomiBchbKoro paiioHy JIpBiBCbKOi 00II. Ta-
KO 3aCTOCOBAaHHUU JACKOP HECYUNX KOHCTPYKIIH T'yITyJbCHKHM, aje MOJiIXPOMOBAHUX IUTOCKO Pi3hOJICHHIM.
[IpuumHOO TOTO, IO CaMe JACKOP T'YIYJIbCHKAM Pi3bOJICHHSIM CTaB UM HE HAHTIOMIMPEHIIINM YOCOOJICHHSIM
YKpaiHCBKOTO CTUIIIO B IKOHOCTACHOMY pi3bOJIeHHi € Te., mo Ha Mexi XIX i XX cT. ryuysbceKka epKoBHa ap-
XITEKTypa B cemnax i MicTax ["amuanHu oIy IsIpu3yBaiiach K "cBOs" 1 K BUpa3 "HaApOIHOTO CTHIIO" B apXiTeK-
Typi. CaMme TyIylbCbKa IDIOCKO pi3b0a Bijirpana OJHY 13 BH3HAYAJIBHUX pOJICH Y 3aKOHOMIPHOCTSIX
(dopMmyBaHHsI OOpa3HUX CHUCTEM YKpaiHCHKOTO HauioHaJbHOro cTuimio B [ammumui. Came opHaMeHTaIbHO-
KOMITO3MLIHHI CHCTEeMHU TpaauLifHOTO HAPOJHOTO MUCTELTBA BUKOHYBAJIM B TOTOYAaCHOMY CaKpaJIBHOMY Pi3b-
OJICHHI Ta TOTOYACHIM YKpaiHCHKIA KyJBTYpl CEMIOTHYHY (PYHKIIO HaIliOHANBHOI imeHTH(diKamii. Amke 1ieit
nepioJ1 — Yac MparHeHHs yKpaiHCBKOTO HApOy 10 BUPKEHHS CBOET HAIIOHAIBHO-KYJIBTYPHOI 1I€HTUYHOCTI.

[lincymyemo Ta y3aralbHUIMO OCHOBHI Pe3yJIbTaTH HAIIOTO JAOCHiKkeHHsI. OcOONMBICTIO i€l poOOTH
€ Te, IO 1l TOJIOBHUM TICPIIOHKEPEIIOM € MaTepiany, OTpUMaHi aBTOPOM IIiJl 9ac IMOJIBOBOTO OOCTEKCHHS
[IEpKOB, OLTbINIA YACTHHA SKHX HAYKOBO OOIPYHTOBaHA 1 BBEJICHa B HAYKOBUH OOIr BIIepIIe.

Came Ha Takiil yHIKalbHIH JKepenbHiil 6a3i aBTOp BIeplle B yKpaiHCbKOMY MUCTELTBO3HABCTBI MO~
Ka3aB €BOIIOLIMHUHI MPOIEC HEOCTHIIIB Y CaKpaIbHOMY pi3bOJIeHHI [ ann4uHM, BIUTMB CaKpallbHOTO Pi3h0-
JICHHS Ha ICTOPIif0 Ta GOopMyBaHHS KyIbTypu ykpainuiB ['anmunaun. Cepen iHIINX PO3TIISTHYTO B3a€MO3B’ I30K
OpPHAMEHTAJIbHO-KOMIIO3ULIHUX CTPYKTYp TPaIULiHOIO HAPOAHOTO MHUCTELTBA 3 1CTOPIEIO Ta XyAOKHIMH
OCOOJMBOCTSAMHU CaKpaJIBHOTO Pi3bONeHHs B ['amuuuHi Ta iXHIM BIUIMB Ha i/1efHI TONIYKH Ta CTUJIHOBI Ha-
MIPSIMU €TIOXHW B HAIlIOHAIBHIN KyJIbTypi YKpainiiB [amnauHu.

BaxnuBe 3Ha4YeHHS B 1IeHHHX MOINYKax Ta CTHJIbOBUX HAMpsMax CMOXHU BiAIrpaBasio 3BEPHEHHS
MaicTpiB caKpaJbHOTO Pi3bOJCHHS MO AEpeBY OO MEXaHi3My CHHTE3Y Pi3HHMX BHUAIB XYIOXKHBOI TisSUIBHOCTI
YKpaiHCHKOTO €THOCY, 30KpeMa TBOPYOi CITAIIIMHA MAaNCTPIB CEpeaHBOBIYUS Ta PEHECAHCHOI XYHOXKHBOI
00po0Oku Metaiy (ikoHocTac 1epked CB. Mukosnu 3 ¢. JleMust MukosaiBcbkoro paiiony JIbBIBCbKOT 001acTi).

Ineiini Ta CTHIBOBI MOIIYKH Y CTaHOBIEHHI HAIIOHATBHO-KYJIBTYPHOTO BiPO/DKEHHS MOYaTKy XX
CTOJIITTSI TOJIATAIHN HE TUTBKU Y EKIEKTHYHUX IHTepIpeTallisix, a i y IpaBIoNoAiOHUX BIATBOPEHHAX Ta TIOBTO-
pax TBOpiB 0apOKOBOi IKOHOCTACHOI Pi3h0H, SIK, HAPUKIIA, BUTOTOBJICHHS T4 BCTAHOBIICHHS 0apOKOBOTO iKO-
Hocracy nepksu CB. OHydpis y JIbBOBI sik komii ikoHOcTacy i3 Kpachoi [Ty i3 XVIII na TepHOMiIBIHHI.

Ha mpoaHanizoBaHHX TBOpax CaKpaJIbHOTO Pi3bOJICHHS BUPA3HO MMOKAa3aHO OCOOJIMBOCTI B3a€MOIi
Mopaii, ¢igocodii, penirii Ta MEUCTENITBAa. Y TEPCIEKTHBI BapTO PETEIBHIIIE TOCITITUTH 3HAYCHHS 1CTOPHY-
HUX HEOCTHJIIB y Pi3bOJIEHMX IKOHOCTAacaxX B CHCTEMIi CaKpallbHOI KyJbTypH yKpaiHiiB B ['ammumni XIX —
nepoi nojgoBuHH XX cTodiTh. OKpiM TOTO, BapTO AOCTIAWTH 3HAYCHHS OpHAMEHTaIbHO-KOMIO3HULIHHUX
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CTPYKTYpP TPaIUIIHHOTO HAPOJHOTO MUCTENTBA B IKOHOCTACHOMY Pi3b0JIeHi 1epkoB [anmunau 1a y dhopMmy-
BaHHI HaIllIOHAJILHUX OCOOJUBOCTEH CaKpaabHOI KyJIbTYypH YKpAIHIB [anuuunm.

pumirku

! Po3ymiemo, mo B pokoko apyroi momoBunau X VIII cT. icHyBanu He TiNBKH HA3BKI IKOHOCTACH (OHO- YH JBO-
SpYCHi), a i OaraTtospycHi, sIK, HAPUKJIAJ, 11 SITUSPYCHUI y 1epksi B. Bacuns Benukoro c. Ilo3nsu (Spocnascskoro
noBity, choroHi — [Ipukapnarceke BoeBoacTBO, Pecmy0iika ITombiia, 1770 p.) Ta iH.
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Oopexusckuii P. B. Pe3nble HKOHOCTACHI B CHCTEMe CAKPAJIBLHOM KyIbTYphl ykpannues I'amnnun: XIX —
nepsasi nonoBuHa XX Beka

B crarbe Ha OCHOBaHMM MaTepuaa, COOPaHOro aBTOPOM B MHTEpPhEpax LEPKBEH, MOKa3aHO 3HAYECHUE PE3HBIX
MKOHOCTAaCOB B CHCTEME CaKpaJIbHOM KyJbTYpbl ykpauHieB ['anmuimu. VccinenoBaHo pa3BUTHE MKOHOCTACHOM JIeKOpa-
TUBHOM p63b6bl B IBYX OCHOBHUX HaIIpaBJICHUAX: UCTOpHU3MaA U HEOCTHIIEH U OpPHaAMCHTAJIbHO-KOMITO3UIIUOHHBIX CTPY-
KTYp TPaJAWLHMOHHOTO HAPOJHOIO MCKyccTBa. Jloka3aHo, 4TO 00a HaIpaBiIeHHs ChIIPAJIH BAXHYIO POJb B CaKpaJIbHOM
KYJIBTYPE€ ¥ HCTOPUKO-KYJIbTYPHBIX OCOOCHHOCTSIX ()OPMHUPOBAHMSL, IBOIIOLHH, (PYHKIIMOHUPOBAHUS KYJIBTYPHOTO IIPO-
cTpaHCTBa M ["anIuK, 1 YKPanHCKHUX 3€Mellb.

Kniouesvie cnosa: nHTEpbEpHl LIEPKBEH, pe3HbIE HKOHOCTACHI, CAKpaJIbHAS KyJIbTypa, TPAAUIIMOHHAS KYJIBTYPa,
KyJIBTYPHOE TIIPOCTPAHCTBO.

Odrekhivskyj R. On carved iconostases in the system of sacral culture by Galician Ukrainians during the
XIX to the first half XX cc.
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Quite high level of national culture has been determined in the great measure by rather wide social attention to
semi-forgotten deeply-rooted historical and cultural traditions. The interest in ancestors' spiritual knowledge and
historical acquirements has been revived in Ukraine. Such are cultural and historical kinds of activities to which have
belonged sacral carved creations and their meaning in Ukrainian people's spiritual religious life. Through sacral carving
we especially are going to emphasize an extraordinary significance of carved iconostases in the sacral culture by
Ukrainians of Galicia.

There are, as for now, no separate fundamental work on the meaning of decorative carved Galician church
iconostases and their place in the system of Ukrainian sacral culture of Galicia. This article has been aimed to present
some results of complex study in iconostasis wood-carving of Galicia during the XIX and the first half XX cc. in the
system of sacral culture by Ukrainians of the region. The trait of the work is author's attempt to use as primal evidences
only materials got by him in the course of field inspections of church iconostases.

Period of XIX and early XX cc. has presented very bright and interesting picture as for the developmental
history of Galicia's sacral carving. Through the first decades of XIX c. in the sacral carving of Galicia one can discern
the traits of Classicism. Since the middle of XIX c. the sacral carving of Galicia has gradually incorporated some
features of Historicity and Neo-Styles, clearly exposed first of all by the artistry of so-called Second Rococo, that
nevertheless with the course of time had become more modest in its usage of carvings. Side by side with Neo-Rococo in
the series of Neo-Styled sacral carvings one can state the presence of Neo-Baroque, Neo-Gothic features etc. In
Eclecticism, naturally, combinations of a certain style with other ones have appeared more often and explicitly.

Thus, the series of examples has shown us, that in their operating with Historical styles, even in the riverbed of
Historicity and Neo-Styles the artists of Galician sacral carvings tried to introduce elements of national and cultural
identity by imitation or detailed reproduction of characteristic national styles as Ukrainian Baroque in their carvings or
by introduction of polychrome covers, imitating for example, embroideries as well as by the use of motives derived out
of medieval Ukrainian metal minting for wood-carvings. So, one can fix quite original means for discovering of
Ukrainian idea in artistic sphere.

Side by side with Historicity and Neo-Styles on the border of XIX and XX cc. in the sacral carving of Galicia the
more the oftener had appeared creations the imaginative laying of which expressed rather noticeable connections with folk
artistry. There are several names for this phenomenon in Art Studies, as e.g. Ruthenian style, Ukrainian style etc., although,
it sees, in the case much more relevant term would be that of a trend. Among most characteristic signs of the trend are
elements of folk carving, used in decor, specific silhouette of a products, dark-brown color of imitated oak wood and so
forth. Combination of all mentioned signs in decoration of a certain creation had not been obligatory condition.

To best Galician iconostases created with the use of ornamental and compositional structures borrowed from
traditional folk art had appertained iconostasis established in interiors of Saint Trinity church at the town of Drohobych
(now Lviv obl.) during 1907-1909. This three-storey-high iconostasis of dark-brown color has been decorated with
technique of hemstitch, flat trihedral hollowed carving after motifs lent from Old Ruthenian art and folk creativity of
Boikos and Hutsuls (Old Ruthenian interlacements, various kinds of rhombi, vegetable stems with trefoils etc.).
Similarly to mentioned iconostases the creative work had exposed quite noticeable connection with Ukrainian
decorative graphical art of early XX c. (especially with H. Narbut's artistry where plane-stylized vegetable motif was
inscribed beyond the line of external silhouette into a triangle and so on). Drohobych Saint Trinitarian iconostasis truly
belonged to monuments that had proven the most high perfection of decorative stylization in carving after folk-styled
models and specimens . Harmonious unity of carved decor executed by craftsmen A.Sarabay and Holembyovsky with
icons painted by artist M.Sosenko in the spirit of Ukrainian Secessionism had been achieved besides. The synthesis of
architectonics, painting and carving in decor of Drohobych Saint Trinitarian iconostasis has moved this creation to the
top of idealistic search in stylistic national direction of epoch. Such searches had moved the Ukrainian sacral art on the
leading place in world cultural process of early XX c.

In the church of Annunciation (1927, village of Hrebeniv, Skole region, Lviv obl.) iconostasis had been
arranged as well by means of bearing constructions decorated with plate carving in the manner of Hutzul folk artistry
with addition of polychromous ornamentations. The reason for wide spreading of Hutzul carved decor as most true
exemplification of Ukrainian styling in iconostasis carving is the state of folk art on the edge of XIX and XX cc., when
Hutzul church architecture had been popularized in the villages and towns of Galicia as own one and as expression of
genuine folk style in architecture. It had been Hutzul plate carving that played one of determinative parts for lawful
formation of imaginative systems in Ukrainian national style of Galicia. It had been ornamental and compositional
schemes of traditional folk art that performed semiotic function of national identification in then-a-day sacral carving
and then-a-day Ukrainian culture. This period might yet be considered as a time of Ukrainian people's strife for
expression of own national and cultural identity. On the basis of analyzed creations of sacral carving have distinctly
been shown main peculiarities in interaction of morality, philosophy, religion and art. In the perspective more thorough
study is worth to be processed as for the meaning of Historical Neo-Styles adapted for carved iconostases in the system
of sacral culture by Galician Ukrainians during the XIX and the first half XX cc.

Besides, among other problems it is worth to consider the meaning of ornamental and compositional structures
derived from traditional folk art and applied in iconostasis carving of Galician churches as well as the role of those
structures in formation of national sacral cultural features by Ukrainians of Galicia.

Key words: Interiors of churches, carved iconostases, sacral culture, traditional art, cultural dimension.
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Mucrenrso3HaBCTBO

YK 75.03 (477.87) "19" [aBeabuyk IBanHa AHapiiBHa
KaHAUJAaT MUCTEIITBO3HABCTBA, IOLICHT

ACUMLIALIA HOCTIMHPECIOHI(;TI/I‘{HOi ITAPAJIUT'MH
3A YMOB COHIAJIBHO-TEMATHUYHOI ®ABYJIU COUPEAJII3MY
(10 npodJieMu TBOPUYOTro cTaHoBaeHHs ['aBpuia ['i1roka)

Y 3anpononosaniii cmammi ananizyrtomecsa komnosuyii I'aspuna I'nioxa 60—70-x poxie XX cmonim-
msa. B nepiod xpywoecvkoi "sionucu" xydoscnux 6iditiuios 6i0 3acad coypeanizmy i eKCnepumeHmyeas i3
xXpomamuyHumu xoavopamu. Cneyudixa paoancvkoeo apm-KiimMamy 0OMexCcy8ana CINCemHUll penepmyap
mucmeymea. JKusonucyi e0aganucsi 00 npogheciinux xumpowie i 3aMackog8ysaiu ioei Cymo KOIOPUCHUYHOT
Komnemenyii nio "eusickor" coyianbHo-memMamuuHoi npooieMamuxuy.

KnrouoBi cnoBa: coyianvhuil crodcem, HAYIOHATbHA WKOLA, XPOMAMUYHULL KOIOPU3M, HAPOOHICb,
apxemun.

BuBdenHs 0cOONMMBOCTEH TBOPYOrO CTAHOBIEHHS 3akapmaTchkoro kosopucta I. I'moka (1912—
1983) — Ha crOroAHI IIe HE PO3POOJICHE aKTyallbHE MUTAHHS MHUCTEITBO3HABCTBA. OTpHMaHi pe3yiabTaTH
CIPHUATUMYThH 3’ SICYBaHHIO CIeUU(IKH periOHANbHUX KT XPOMAaTHYHOTO KOJIOPHU3MY .

OnparrtoBaHHS JITEpaTypHUX JHKEpelT TIpo TBOPUICTE 1. I'Iroka BUABIISIE KiJlbKa HampsMiB. Haitmommmperi-
IIMMH € CTATTi, B SIKUX IM’sl KOJIOPUCTA 3Traye€ThCsl B KOHTEKCTI CTAHOBJICHHS 3aKapraTChKOi IIIKOJIM MaJIsIpcTBa
[1,5; 4, 51-63; 8, 48]. Dokyc HOCTIKEHHSI OKPECIHB HEOOXiAHICTh ONpAIOBaHHs JITEpaTypH, NPHCBIUCHOT
YKpPaTHCHKUM XYO’KHHKAM COLpeaniCTUIHOro Hanpsimy [2, 15]. Tlix gac mocimipkeHHs BUSBHIINCS BAKIMBAME BU-
JIaHHS, [0 BHUCBITIIIOIOTH Tpoliec yKpaiHchkoro muctentBa XX ta XXI cromits [3, 59; 6, 165]. Tlozask craHOB-
nenns . [roka mpoxoauno Ha TepeHax YTOPIIMHM, BUBUAIMCS HAIpallOBaHHS (PaHIy3bKHX Ta YTOPCHKUX
(haxiBIIiB, IO TIOMYJISPH3YBAIN HANPSIMUA YTOPCHKOTO Konopu3My 1870-1914-x poki [11]. Bibmiorpadiuamii crm-
cok I'. I'roka HapaxoBye ITOHAJ CTa JPKEPENT. Y TiM, BUBUSHHS MaTepiary MoKa3ye, 0 PO3TIIIIAIIHCS JIUIIE Ti TBOPH
KOJIOpHUCTa, IKi HaJIeKaTh JI0 mepioay corpeaizmy (1947-1958). IHii TeHaeHIIiT TBOPYOCTI Xy I0KHUKA 3aJIHIIIMAIII-
cs mo3a yBaror (axiBuiB. OTox nmpobiiema TBopuoro ctanosieHHs ['.I'1roka He BTpayae akTyanbHOCTI.

ABTOp Mae Ha MeTi MpoaHaTi3yBaTH XUBOMHCHI kKommo3utlii . I'moka mepiomy 1960-1970-x pokiB i
3’sICYyBaTH MPAKTHYHI PUHOMH, 3aBASKH SIKUM XyIOKHHK CIPOMIrcs IHTETPYBaTH 3acaay MOCTIMIIPECiOHic-
THUYHOT'O KOJIOPH3MY B CIOXKETHHI POCTIp COLpeatizmy.

VY mepion mep)KaBHOI HE3aIEKHOCTI aKTyallizyBasiacs yBara (axiBIliB JI0 SBUINA HAI[IOHAIBHOI KON
KoJopu3My. Pakypc cydacHHMX MOXKIMBOCTEH 103BOJISIE 00’ €KTHBHO BHUCBITIMTH iH(OpPMAIIiO, O ACCATHIIT-
TSMH [IPUXOBYBajacsa. YTPOAOBXK OCTAHHBOTO MiBCTOMITTS TBOpYicTh I. I'mroka, Mo ckiamaeTbes 3 pisHUX
repioiB, ieHTH(IKyBaIacs BUHIATKOBO SIK MPHHAIEKHA J0 conpeaiizMy. OnpalfoBaHHS eMITipHYHOTO MaTe-
piay mokasye, 1o conpeainictTiuaHa aza TBopyocti I'. ['moka npuxoautbest Ha 1947-1958-11 pokw 1 BiAMOBiA-
HO CTaHOBUTH MPHOJIM3HO OJNUHAALATH POKIB, X0Ua 3BICHO IS TIEpioM3allis Mac YMOBHHU xapakrtep. YTiMm,
HanpukiHmi 1950-X XyZ0oKHIH 3MICT Ta >KUBOMMCHHUN MeTo BiATBOpeHHs I'. ['moka 6€3M0BOPOTHO 3MiHHITHCS.
OpHak I’ SITHAMIATH POKIB 1HAWBIMyaTbHO-TBOPYOTO Tepioxy (1958-1983) 3amummmimcs MiTKOBUTO HE Ompa-
[LOBAaHUMH Ta BUMAraroTh NOTJTHOJICHOTO TIEPCOHABHOTO AOCTIKEHHS, SKE 311HCHIOETHCS BIIEpILIE.

OmnparroBanHs )KUBOMMCHUX TBOPiB I'. ['IIIoka 1ae po3yMiHHSA, 10 CTBEPIHKEHHA HOTO TBOPYOI 1HAMBI-
IyaJbHOCTI TIPUITAio Ha MOBOEHHUI mepion [9, 7]. B Tol TpariyHMii MOMEHT iCTOPUYHOTO OYTTS MHCTEITBO
Yxpaincekoi PCP icHyBaso 3a yMOB HOJITHYHOTO 3a3epKalIsl COIpeati3My 3 HOro opTOI0KCaTLHIME BUMO-
raMH TPOTIaryBaTH PaASHCHKUI CTHIB KUTTS. Llg cycminbHO 3yMoBieHa crienuika MUCTEIILKOTO KIIIMAaTy 3a
yaciB CPCP oOmexyBaia MOTeHIIiiHI MOXIJINBOCTI TBOPYOTO BUOOPY, 30KpeMa TeMaTHIHOro. OTOX, He3aIIexK-
Hu# X [ [roka 3 HarmpssMoM 110 MeTadOpUIHHX y3aralbHEeHb ITOCTIMIIPECiOHI3MY BiIOYBaBCS 32 YMOB BH-
MyIIeHo1 yOOrocTi CIOKETHOTO pernepTyapy. SIK Mokasye OIpalfoBaHHs KMBOIMCHOI CIIAALIMHM MaicTpa i3
30ipkH Y KTropoAChKOT MEMOpialIbHOI KIMHATU-MY3el0 3acity:keHoro nisya mucrenrs YPCP I'. M. ['mroka, ms
HeraTuBHa 0OCTaBUHA HE 3aBaAWsa caMOOyTHHOMY KOJIOPHUCTOBI CBOEYACHO peani3yBaTH CBii TananT. Ilpore,
3ragaHuii 06’ €KTUBHUM (aKTOp XYyJIO0KHBOTO KUTTS 3MYCHB KHBOITMCIIS BJaBaTHCA 10 MPOoQeciiiHuX XHT-
POLIIB i 3aMacKOBYBAaTH /1€l CYTO KOJOPUCTHYHOT KOMIIETSHLIT M "BUBICKOIO" COLiaIbHO-TEMaTUYHOI IPO-
Onematuky. Binrak, 3ManbOBYIOUM TpUBIaJbHI THUIIAXI JOSPOK Ta JIAHKOBHUX, XYIOXKHUK IpHU3BHYAiBCS
KOHIICHTPYBaTH yBary He Ha TapaMeTpax 30BHIIIHBOI BiIMOBIAHOCTI, a Ha XapaKTEPHUCTUKAX BHYTPIIIHIX
NPOIIECIB y3araJbHEHHS SIBHIII.

© INaBenpuyk 1. A., 2014
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YkpaiHCbKe MECTENTBO3HABCTBO BHUPI3HAE JBa MPOTHIICKHI MpodeciiiHi cTaTycH, SKi iCHyBaal 3a
pansHCBHKOI 00M — oQiliiiHe MUCTEITBO, MPEICTABHUKHU SKOTO Ml YPSIOBI 3aMOBJICHHS 1 TPOMaJIChKE BH-
3HaHH, 1 HeoQiliiiHe, TPUXUIBHUKH SKOTO HIYOTO HE Mald, aje MPOAOBXKYBald CAMOBIIAHO MaJIOBATH.
[Ipote, He Bci mpubiYHUKHN "odimiiHOr0" TabOpy OYIM HApaBIy OPTOMOKCAMH, TaK OM MOBHTH, HCITOXHT-
HUMH collpeajricTaMu. Sk Mmokasye AOCIHiKeHHs Mpallb Ti€l MOpu, YAMAaIIo TPEICTABHUKIB OQIIiIIfHOr0 MHC-
TENTBa iHTErpyBajiu B "COLIaNbHUI" CIOKET IHIAWBINYalbHUH MHCTCLBKAN CBITOIJISI, CTBOPIOIOYM MPHU
bOMY BJIACHUH XyA0XKHINA MPOCTIpP BIAMIHHHIA BiJl IPUPOAH COLPEAITi3MY.

JlocmimKyroun KiHOUl apXeTUuTu celstHOK . [rfoka, HamarboBaHI MalCTPOM ITiBCTOJITTS TOMY Be-
JUYHUMH 110329aCOBUMH MeTadopaMu — HETOPYITHAMHU CTOBIIAMH ByTTs, Ha SKUX BCs 3eMIist Y KpaiHH TpH-
MAa€ThCsl, TEHEp HE CHajae Ha TYMKY, L0 KOJIOPHCTY Ma3yBajM MPOCTi AiBYaTKa, Mo30aBiieHi OyIb-SIKHX
pecriekTabeNnbHUX XapaKTepUCTUK. [Nmad He Aymae Mpo L0 MPO3aidHy HPaBAy XKUTTSA TOMY, IO CHJIOIO
BJIACHOI 00Z1apOBaHOCTI XyIOKHHK 3aJTUINAB "1M03a KaapoM" KapTUHH MPOOJIEeMH TOKYMEHTAILHIX THMYaco-
BUX TIOAPOOHILIb, SIKi 3aBa’KaJld CTBOPEHHIO MMo3ayacoBuXx MeTadop. OQHaK MocTae cupaBelIuBe MUTAHHS K
MIPaKTUYHO XYI0KHUK 3/1HICHIOBAB IIi HAJCKJIaIHI TpaHCopMaIlii HaTypH.

OnparirroBanns TBopiB I'. ['moka 1960—1980-x pokiB 103BOJSE AITH BUCHOBKY, IO CUCTEMa 1H]IHU-
BiJyalbHO-TBOPUYUX MPIOPUTETIB B Taly3i KOMIO3ULII ONTUMAIBHO peaniyBaiach B monotHax "Haaseuwip"
(1964), "Jlankosa" (1972), "O6ix" (1975). CtpykTypa 3ragaHux KOMITO3UIIi PU HETTOAIOHOCTI 3MiCTOBHX
MOJYJIiB BTLTIOE CIUIbHY HETIOPYIIHY TSI BCiX KOHCTPYKTHBHY CXEMY — IMPOTHUCTABICHHS TUHAMIKU BEPTH-
KaJli 10 CTAaTUKW TOPU3OHTATI. BaXXTMBUM JHUIIA€THCS MUTAHHSA, 32 KX 00CTaBUH y CBIIOMOCTI MUTIIS c(o-
pMyBanocs Take paIuKalbHE YSBICHHS MPO KOHCTPYKLIIO XYAOXKHBOrO 3MicTy. O3HailoMieHHA i3
MHCTEIBbKOI0 Oiorpadieto I'. I'mroka cripusie BCTaHOBICHHIO MOYKIIMBHX BHCXITHUX aIpecaTiB X 1HAWBITya-
JIbHO-CY0’ €KTUBHHUX MPOLIECIB TBOPUOTO CTAHOBJICHHS.

Sk 3ragyBanocst B momepenHix myOmikamisix, HEOLiHEHHe 3HaueHHA il (axoBoro 3poctaHHs [
['moka mMano cTyaitoBaHHS B KyJBTypPHOMY CepeloBHILi YTopmuHu [5, 96]. JIF060B 10 yropchKoi KyIbTypu
3aJMIIMIaca B Ayl YKpaiHCBKOTO XyAOKHHKA Ha BCE JKUTTA, PO IO CBiAYaTh IUIEHEPHI KpaeBUIu YTOp-
mwmHy 3pinoro nepioay ("Centenape", "KopomiBebkuit nanan, 1974; "Micekuii neiizax. bynamemrt", 1976,
— yCi KOMITO3UIIii i3 30ipKkH Y KTropoAchKoi MeMopiaidbHOI KiIMHaTH-MYy3er0). Sk noBimomisie Jlacno Lllanmop,
B npyrik monoBuHI 1920-X poKiB YKpaiHCHKHH XYIOKHHK PIBHOYACHO OTIAHOBYBAaB OCHOBU PEANICTHYHOTO
PHUCYHKY Ta XHBOMKCY, 3HAHOMHUBCS 3 TBOpamMu YTopchkoi HarioHanbHOT ranepei Ta 3 TEHASHIISIMH €BPO-
MEeHCbKOTO MUCTENTBA, SIKi MOMIMPIOBATMCS Ha TEPEHH YTOPIIMHH 4Yepe3 MisUIbHICTh MICLEBHUX TBOPUYHX
00’eananb, 30kpeMa KYT — Kemem’toBecek Vit Tapmamrara (HoBe ToBaprucTBo XymokHHKIB) [9, 6]. Po3-
LIMPHUTH YSBJICHHS TPO KAPTUHY MUCTEUBKOTO JKUTTS YTOPIIUHH JAI0Th AOCIHIIKEHHS OCTAHHBOTO JIBA/ILISI-
THIIITTS €BPONEHCHKIX HayKoBLiB. B mepmiii nexani 1990-x pokiB y Komi ¢ppaHIly3bKHX MUCTELTBO3HABIIIB
MTOHOBJIIOETHCA 1HTEPEC MO KyIbTYpHHX TporieciB Mexi XIX—XX cTomiTh, mo BimOyBaUCs Ha TEPUTOPISIX
HEBEIMKUX €BPOTICHCHKUX KpaiH. Pe3yinpTaToM I1i€i HayKOBOI MisSIIBHOCTI CTaB MKHAPOIHHUHA XYHAOXKHIN TTPO-
exT My3seto 1'Opce, mo OyB opranizoBanuil 1993 poky i MaB Ha MeTi 03HAHOMHUTH IIUPOKHIA 3arall i3 TeHJie-
HIlissMU KonmopusMy 1870-1914-x pp. pi3HUX HaIliOHATBHUX €BpOMerchkux ki [11, 21].

Ha mexi XIX—XX CcTOdITh B YrOPCHKOMY MHCTEIIFKOMY CEPEIOBHIII BiIOyBaIHCS MPOIECH OHOB-
JICHHSI MICIIEBOT IIKOJIM KOJIOPU3MY. Y Taly3i IJICHEPHOTO KUBOITUCY BUOKPEMITIOIOTHCS JIBI OCHOBHI TEH/E-
HII1 — XpOMAaTUYHOTO Ta aXpOMaTHYHOTo KosnopusMmy. B mepiog 1870-x pokiB BUHHKIIO KOJIO MPUXMILHUKIB
MOHOXPOMHOTO TUIeHepu3My "0ap6i3oHIiB", no sikoro ysiknum Jlafiom Jleak-EOnep, Jlacno Ilan ta Mixait
Myskaui [11, 68]. Po3ropuyTta kimacudikaliisi TSHACHIIIH yrOpChbKOI0 KOJIOPHU3MY HAJa€ThCs B KaTajnosi ¢pa-
HIY3bKO-yropcekoro npoekty 2001-2002 pokis "Lumiéres magyares. Les tendances colorists de la peinture
hongroise entre 1870 et 1914" [11]. ¥ HpOMY noOBigoMisieTbes, o B 1870-Ti poKu BUIIAETHCS yrpyOBaH-
HA MicuieBux immpecioHicTiB (betina IBani-I'pronBansn, Imrean Yok, Kapoit ®epenrri, [1an Cinbei Mepire,
Hlimon Xosutomri); B mepurii gekami 1900-x pokiB (HOpMYETbCS KOO YTOPCHKHX IMOCTIMIPECIOHICTIB
(Anonbd) Deitbemm, Drak Hepamyrrep, Hosed Pinmn-Ponai); okpemuii TypT CTAHOBHIIM yTOPChKi HOCIIT0B-
HUKH ce3aHHi3MY (Apmann [lionbeprep, bena Kanap, bena Yiri, Bimvom Ilepiport Yaba, Impe CoboTka,
Moxed Hemem Jlammept, Sluom Hazps Banor) [11, 21-33; 140-148].

3an yropcekoro xuBonucy 1870—1914-x pokis Ha Buctasli Mysero a'Opce 1993 poky Oy mpencra-
BJICHUH OKPEeMHMH TBOPAaMH 3rafJaHUX MHUTLIB. SIK 3ayBaxKye TOJOBHUI KOHCepBaTOp Yropchkoi Harionans-
Hoi Tamepei I'anna Cimbei Mepime, BHCTaBKa MPOJASMOHCTPYBaJIa BHHSATKOBI Iapayelli, IO iCHyBadd B
muctenTBi @panuii Ta YropminHU B TOH iICTOPUYHUHN MEpioA, NEMOHCTPYIOUYH €IHICTH €BPOINEHCHKOT KUBO-
nicHoi Tpanutii [11, 21]. Hocmimkeras yropebkoro Muctenta Mexi XIX-XX cromiTs i3 30ipku YTOpChKOi
HamionanpHoi ranepei, 3miicaene B nepion rpyaas 2013 — ciuns 2014 miarBepmkye, Mo IpodiieMaM XpoMa-
TUYHOT'O KOJIOpU3MY B 3TaJaHuil Mepio MpUIUIIOCs YnManio yBard. OTOX MOCHICHO eMOUIWHUHA KIIiMaT
YTOPCHKOT0 KOJIOpU3MY OYB CHPHUATIMBHM AJIS MOJANBIIOTO po3BUTKY . ['roka.
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[lomo mpobieM GopMyBaHHS 1HIHMBITYaTHbHOT KOMITO3UITIHHOTI CTPYKTYpH B mipaktuili I'. ['mroka Baxkim-
BHMM BHJIAIOTHCA Mapaieni 3 Teopuictio Moseda Komrru (1861-1949). Tropu Mutws i3 36ipku Yropeskoi Hari-
oHapHOI Tanepei "Ha marop6i" (1902), "Bomonocu" (1903), "V momi" (1904), "Ilepen rpozoro” (1909),
"Ounenns 3epaa” (1917) moOynoBaHi Ha JOMIHAHTI ApaMaTHYHUX PEKTiB, SKi aBTOP 3MIHCHIOBAB 3aBISKU BHU-
KOPHCTAHHIO TIOCUJICHUX CBITJIO-TOHAJIBHUX KOHTPACTIB, & TAKOX Yepe3 pi3Ke 3iCTaBJIeHHs CBITJIMX 1 TEMHHUX KO-
JIPHUX TUISIM, 3ITKHEHHS B3a€EMOJIOTIOBHIOIOUMX XpoMaTHyHuX KoHTpacTiB [10, 117]. Ilpu mocmimkeni 3raqanux
KapTHH yBary IpuBEPTa€ HaNpy>KeHE MOJEIOBaHHS HEOOCXMITY, SIKE MUTELb 3/iHCHIOBAB Yepe3 MOEJHAHHS PO-
3ipBaHUX YPUBKIB SICKPABUX KOBTOTAPSUMX XMap 3 (haHTaCTHIHUMU (PioJIeTOBO-ITypIypHUME ITpoBaiamu. Crie-
1M]iYHO POMAHTHYHA iHTEpHpETALlisl KpaeBMAYy BMsABIAE TpuxwibHicTh M. Komrr no tBOopuocti ExeHa
Henakpya. Takoi camoi JyMKH TOTPUMYETHCS TOJIOBHUI KOHCepBaTop Yropcbkoi Hamionambroi ranepei ['anHa
Cinbsei Mepe [11, 150].

J11st TOCHIIEHHS Bpa)KEHHS IpaMaTH3My YTOPCHKHN XYA0KHUK BUKOPUCTOBYBAB MPUHOM KOHTPAXKy-
py. Uepes 1ie 00pasu, 3ManboBaHi MPOTH ICKPABOTO COHSIYHOTO CBiTJIa, HAOYBarOTh CHITyEeTHOI Maif’Ke CKYJb-
nTypHOi MOHOIITHOCTI. O3HaifoMIeHHs 3 TBopuicTio M. KomTn CTBOpIOE BpaXKeHHs, 110 MHTEIlh HAMATABCS
MO-CBOEMY IHTEpIPETYBATH 3acaly iIMIIPECIOHI3MY Ha YrOpChKOMY IPYHTI, KOPUCTYIOUUCH TPH IIbOMY BHU-
KITIOYHO CENSIHCHKOIO TEMAaTUKOIO, SIK, IPUMIpOM, 1ie OYyJI0 Y MPaKTHIi MOJbCHKOro sxuBonucist Jieona Buuy-
nkoBebkoro ("Opanka" (1903) — i3 36ipku HarionansHoro Mysero y Bapuragi). Xoua B kaprunax M. Kowrrn
JIOMIHYy€ TIpo0JieMa COHSYHOTO OCBITICHHS, MPOTE KOHTPACT MK CBITJIOM 1 TiHHIO 3aBXKIHM TaKWi CHIILHUU,
IO aHAIII3yIOThCS HE TUMYACOBI 3MiHH TIOBEPXOHb, SIK 11 OyJI0 y MpakTuli (paHIy3bKHX IMIPECIOHICTIB, a
iHaKIMHiA MeTaOpUYHO-y3araTbHeHUH 3MICT, IO 3’ SIBUBCS IMi3HIINIE Y CHMBOIIYHHUX y3arajJbHEHHSX ITOCTiM-
npecionicris. Kombopu . Komrtu Haaro martepiaibHi Ta Baromi i He BIMCYIOTHCS B LTIO30PHHIT IIPOCTIp
e(eMepHOTo IMITPECiOHICTHYHOTO cBiTOCTIpHUAHATTS. ['aHHa CiHbel Mepiie MopiBHIOE Ma30YKH Xy IOKHHKA 3
"noporouinHuM KamiaasaM" [11, 24]. CporonHi BizyaqbHO 3iCTaBISIIOYH KOMIO3HLIT YKPaiHCHKOT'O KOJIOPHUC-
ta . ['moka "Hazaseuip" Ta "JlankoBa" 3 Ha3BaHNMH KapTUHAMH . Koy, 1oxonuMo BUCHOBKY, L0 TBOP-
YiCTh YIOPCBKOTO JKMBOIMCLSL Maja BHUpa3He BpaxkeHHs Ha I'. I'mroka. B mpomeci Takoro 3icraBneHHs
BUHATKOBI Mapanelli BAHUKAIOTh y 3B’ 43Ky i3 npaneto M. Komtu "Y moni", posris Kol mpomoHyeThCs aai.

CTpyKTypy KOMIO3HLI1 3A1iCHEHO 3a MpaBUjIaMH OCbOBOI CUMETPIi, sika nepeadadae 13epKajabHe po-
3TallyBaHHS HECUMETPUIHHUX €JIEMEHTIB KOMIIO3HIIIT BiTHOCHO KOMIIO3HITIHHOI oci. BinaTak, aBTop 300paxye
JIBI TIOCTATI CEJIHOK, IO MPUOMPAIOTh CIHO HAa TJIi SICKPABOTO MEPEABEUIPHLOIO 3aX0Jy COHIIL. 3 MPaBOro
MOJIS1 KOMIO3HULIT XyZ0KHUK 3MallbOBY€ MOHYMEHTAJIbHY (irypy CeJIsSIHKH, siKa CTOITh JI0 Iiifadya CIMHOIO, a
i1 JMHAMIYHI PyXW HaIpaBJICHI BCEPEIMHY KOMITO3HMINii, ¢ 300pa)keHo CHIN ciHa. 3 JIBOro OOKY IOJIOTHA,
Maiike CHMETPUYHO BiJl )KHTHROTO CHOIY, IIOKa3aHO TIOCTATh APYToi poOiTHHUII, IKa HATHYyJacs JOHHU3Y, 1100
3B’s13aTH Horo. [locTari poOiTHULE BUALISIOTECSA Ha TJi CIIEKOTHOTO 3aXOJAy COHLS BarOMHM HETOIUTBHUM
CHJTy€TOM.

Tumaxi CeNSTHOK IHTEPIPETYIOTHCS YTOPCHKUM aBTOPOM y3arallbHEHO, HEMOB BEJIMYHI MOHOJITHI
KOJIOHH — HENIOPYIIHI CTOBIH ByTTs, OCKUTBKY HEe BUAHO IXHIX 001MY 1 leTani Giryp He MPOYUTYIOTHCS MPO-
TH COHSIYHOTO cBiTia. B Takuii croci® MuTenpb CTBOPIOE iMIIEPCOHATIBHUIN apXETHUII JIIOJUHHU MpaLli, AT SKOT
MIPUHAIESKHICTE A0 3eMITi € €MuHOI0 iaeHTHdiKamieto ocodrucrocti. s rimepOomizalii XyI0)KHBOTO 3MiCTy
YTOPCHKHIA XYA0)KHUK BUKOPUCTOBYE (PPOHTAIBHY MOHYMEHTAIbHO-(OparMeHTapHy CTPYKTYPY KOMITO3HIIIT —
po3TamoBye (Qirypu TakuM YHHOM, 110 HOTaMH BOHM Mali)Ke CTOSITh Ha Kpalo MOJIOTHA, a TOJIOBAMH 3adima-
10Th HeGocxm1. XapakTepHuM mpuitoMoM st M. Koty € 3MamoBaHHs XiHOYOT OCTATi TAKMM UMHOM, IO
HaTpsM paMeH NMPUPOIHO TPOJIOBXKYE JiHit0 ropu3oHTy ("Ha marop6i”, "Bomonocu", "V momni", "Ilepen rpo-
3010"). XapakTepHi 0cOOGIMBOCTI KoMIo3uLiitHoi moGynosu TBopis M. Komru 3ycrpiuaemo B inTepmpeTaniax
1960—-1980-x pokiB y konopucra [". ['mroxa.

AHaJOTIYHY CTPYKTYpy KOMIMO3HIII crioctepiraemo y mparti I'. I'mroka "Hanmsedip". YKropomchkuit
XYIOKHUK BHKOPHCTOBYE 3raflaHiil TPHHIUT (PparMeHTapHOTO 300pakKeHHs1 00pa3iB, KoM 30uIbIIeHi Qirypu
3aliMaroTh yBeCh MPOCTIp — Bill BEpXHBOTO KPAaIO MOJOTHA 0 HIWKHBOTO. B HEHTP1 XYAOKHUK 3MaJIbOBY€E IPYILy
JKIHOK, TIOCTATi SIKMX TI0 Yep3i MepeKPHUBAIOTH OJTHA OHY 1 3JIMBAIOTHCS CITIPHUM CHITyeToM. JKOMHUX 1HIUBIAya-
JHHUX PHUC 00JINY XYJOKHHUK He BiITBOPIOE. ['pymia cTOITh 3TUTOI0 TPUETMHOIO KOJOHOK (aKTHIHO Ha pami Kap-
THHH, THM CAMHM OJIBiYHHM "CTOBIOM', 3 SKHM MM TOpiBHIOBamM apxetumu cemsHok M. Komru. T'. Tmok
PO3TaIIOBY€ repoiHb CIIMHOIO JI0 TIIsa4a Ta OOJMYYSsIM 10 COHLII — B KOHTpaxkypi. Llei mpuiioMm 3rypToBye cuity-
€T YKIHOYOI TpyTH 1 pOOUTH 00pa3 €TMHIM, MOHOTITHUM. [ ITOMEHHUCTI ’KOBTI XMapH 4epryiOThCs 3 KOHTPACTHAMH
(hioJIeTOBUMY MPOBAIAMH, PO3PHBAOYH TIPOCTIP HEOOCXIITY HA JISKOPATUBHO-(OPMAIIBHI IppEryIsipHi CTPYKTYPH.

Sx GaunMo, IUIsI CTBOPEHHS BpPa)XCHHS MOHOJITHOCTI, KOHTPAaCTHOCTI Ta JPaMaTUYHOCTI o0Opasy,
YKpaiHCHKHH MUTEITh BUKOPUCTOBYBaB y 1960-THX pokax Ti cami MiTX0aH, SKHMH KOPUCTYBaBCS YTOPCHKUH
xonopuct M. Komra Ha mouarky 1900-x. ®okyc yBaru ykpaiHCHKOTO MHTIS 30CEpeUKEHHIl Ha Tiil camiit
XYAOXHIH MpoOieMi — CTBOPEHHI y3arajJbHEHOTO CHMBOIY JIOIWHH Mpalli, IO II00ami3yeTbesi 10 CTaHy
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yHiBepcanbHOi MeTadopu. HaBiTh Taka meTanb, KONH JiHiS )KIHOYUX paMeH Y TIFOKIBCHKUX IHTEPIpeTaIlisax
CHIBIIA/Ia€ 3 JIIHIE TOPU3OHTY 3aMIIAETHCS aHAIOTTUHOK. TOTOXHA BIAMOBIAHICTD MPOAHATI30BAHUX 1HIH-
BilyaJbHHUX JeTalleil TBOPYOTo MHUCIEHHS T0BOIMTE, IO YKPaiHCHKMIl MUTeNb N0o6pe 3HaB KapTuau M. Kom-
TH, 3allaM’ATaB iX Ha BCE JKUTTS 1 TOHOBUB KOMITO3UIIIHI CXEMH Y BJIACHIH TBOPYOCTI.

VY komnoszuiii "JlankoBa" BIIUyTTs HANpyKEHOCTI, 10 BUHUKAE MPH 3iCTaBJICHHI JUHAMIKH BEPTHU-
KaJi 10 CTaTUYHOCTI TOPU30HTANI, 3HAYHO 3MEHIIY€ETHCS 3aBASKH 3MAIIOBAHHIO BTOPHHHHUX €JIEMEHTIB JpY-
roro miany. ®poHTanbHa CTPYKTypa KOMIO3ULIT MoOyA0BaHa 32 NPUHLIMIIOM A3EPKANbHOI CUMETpii, o B
CBOIO 4epry mnepenadadae MOTHB OiHapHOCTI. Po3momin emeMeHTiB BiTOyBa€eThCS MO IBOX HANpsSMax: BEPTHU-
KaJIbHOMY 1 TOPH30HTAJIBHOMY. B 1EeHTI MonoTHa Xy JOKHUK CUMETPHYHO PO3TALIOBYE TIOCTATI OpUraaupa ta
JIAHKOBOI I10 BIJIHOIIEHHIO 10 KOMIIO3MIIHHOI oci. DopmanbHa iHTEpHpeTamist JUISTHKA XUTHHOTO OIS
CKIIAJA€ThCS 13 JEKIIHPKOX YMOBHO-IIPOCTOPOBHX IUIAHIB, PO3TAIIOBAHMX 3 MEBHUMH IHTEpBajIaMH. Y SBHE
BPaXXCHHS TPO NIEPCIIEKTUBY TMEPEAaEThCs Yepe3 pisHOMacITa0He TpakTyBaHHs (iryp: mocrari JBOX roJio-
BHHUX TepoiB 3aiiMaloTh (JaKTUYHO BCIO MJIOMIMHY KOMITO3HLIi — BiJ BEPXHBOTO Kparo 1O HMKHBOTO, APYTO-
PAIHI THTIAXI XYJOKHHUK 3MEHIITY€E BTPHUi IO BiTHOIIEHHIO JI0 TTPOMOPIIiii TOIIOBHHUX (iryp.

Jnst 30epekeHHs] BpaKeHHS (PPOHTAIBHOCTI aBTOP BUKOPUCTOBYE MPONOPLIHHO BU3HAYEHI CITiBBIiJI-
HOIICHHS MK BEPTUKAIBHUMH pO3MipaMu Qiryp Ha MeplioMy IJlaHi Ta TOPU3OHTAIBHUMHU PO3MipaMy JIaHiB
Ha Apyromy TuiaHi. OCKiIbKY BITIyTTS (PPOHTATBHOCTI 3AJIEKHUTH BiJI CHITyeTy Ha TUIOIINHI, XYA0KHHUK BUJIi-
JsI€ KOXKHUH €JIEMEHT KOMIIO3UIIi] JIOKAJIbHOIO 0apBOO, Ta MOCUIIIOE BPaKCHHA JIIHEAPHUM KOHTYPOM, LIO
Harajaye MpuioM Kirya3oHi3My. Takuil miaxia cTBOproe BupasHuii edekT rodeneny. KomipHe pimeHHs nooy-
JOBAaHO Ha 3acalaX XPOMAaTHYHOIO KOHTPAacTy OCHOBHUX 0apB HAI[lOHAJBLHOTO YKPaiHCBKOTO KOJIOPHTY —
JKOBTO1, CHHBO1 Ta YePBOHOI, SKi TAPMOHIMHO y3TOLKYIOTHCSI MK COO00 B3a€EMOIOTTOBHIOIOUHNM 3EJICHHUM.

Amnaniz 3raganux kommosuiliii I'. [Jroka 1a€ MOKIMBICTh 3pOOMTH BHCHOBOK, IIIO JUISi TBOPYOTO 3POC-
TaHHS XyJO’KHUKA CBOEYACHUM BHSBHIJIOCS 3HAHOMCTBO 3 MPOBIJHUMH TEHACHIISIMH YTOPCHKOTO MaJISIpCTBa MEKi
XIX-XX cromite. JlocmimkeHnas My3eitHrX TBopiB niepioxy 1870—1920-x pokiB i3 30ipku Yropcekoi HartionansHOT
rajiepel oKas3ajo, IO i1es CTBEPUKEHHS HAL[IOHATIBHOTO KOJIOPU3MY HEPIAKO IOB’S3yBajlacsi yTOPCHKUMU XYHOXK-
HHUKaMH 3 HapoIHOIO TeMatukoto (Anomsd Deitnpem "Bpatu", 1906; Kapoit @epenui "Konrox", 1899; Illannop
Hiinmarmmi "Y nomi", 1898; 1llimon Xommomri "Yunmennst kykypymsu'”, 1885). HapomHi crokeTn BiITBOPOBAINCS KO-
JIOPUCTaMH HE B )KaHPOBO-(POITBEKIOPHOMY (OKYCI, a TTI00aTi3yBAIHCS IO MACIITA0IB 3aralbHOHAIIIOHATFHIX STBHIIL.
[NepeOyBaroun B MUCTEIIFKOMY CEpEIOBHIL YTOPIIMHY, YKpaiHCHKHI sKHBOIHCEb [ aBprio ['rok HeomHOpa3oBo
0aulB KApTUHU YTOPCHKUX XYJOKHHUKIB, B IKUX 00pa3y MPOCTHX CEJIsH i/eali3yBalics Haue apXeTUIl HalliOHaIb-
HOTO Tepost. XyIOKHHK TIepeixaB KUTH 110 PamsHchkoi YKpaiH! Y Billi TPHIILITH 1T SITH POKIB KOJIM HOTO CBITOTIIS
OyB copmoBannM. ATMochepa palisTHCEKOI IEH3YpH BHECIIA MEBHI KOPEKTHBH Y TBOPYICTh MHTIISI, SIKUI MPHCBSI-
THB COL[pealti3My OfMHaAUATE PoKiB (1947-1958). Onuak, micis nepiogy cowianbHOI ananTanii MUTeb 00paB IUIIX
BJIACHOTO 1HIMBIAyaJIbHOTO PO3BUTKY, YOMY CIIPHSUIH iICTOPUYHI 3MiHU XPYIIOBCHKOL "BiumUrH".

Baxanns I'. ['1roka TBOPUTH y3arajabHEHI XyJOXHI CUMBOJIH, 1030aBJieHI THMYAaCOBUX YMOBHOCTEH
OyTTs, CIPSIMYBAJIO YBary »HBOIKCIIA 0 aBTEHTHYHUX HOCITB YKPaiHChKOT TPAIUIIl — CEJIsiH. 3a YMOB COIIi-
anpHOi Qadynu conpeanizmy . ['mok peanizyBaB BiacHi igel B THNa)kaX paAsSHCHKUX KOJITOCIHHKIB, SIKi 3a
MPUPOAHOIO CYTTIO 3ATHIIMINCSA IPOCTUMH CEe/ISIHAMU — OJIBIYHMMM TOCHOApsIMU YKpPaiHChKOI 3eMili, TAaKUMH,
SIKUMH BOHH OyJIH BIPOJIOBK THCSAYOMITHBOI icTopii. B Takmii croci6 BimOyBcs mpolec acCuMUIALIT MOCTiMITpecio-
HICTUYHOI TApaJJUTMA Ha TEpeHH corpeanizMy. OOpasu CIpaBKHIX TOCIIONAPIB PiAHOI 3eMITi TIPUPOIAHO yBIAILIH
y Koo TBopuHx iHTepecis I'. ['moka 1ie 3amos10y mmija yac HaBuaHHs B bynanemnti. OTox, 0OpaHi I Xy I0XKHIX
iearizamiii THHaXi KOJATOCITHUKIB He OyH IJIsI MUTLSI 00pa3aMu 4y>KOPiIHUMH a0 cOLliajbHO HaB’ I3aHUMH. 3a
HENPOCTUX ICTOPUYHUX OOCTaBHH MPUCYTHIM KOMITPOMIC MK CYCHUTBHOIO HEOOXiTHICTIO Ta iHIWBIITyaTHHOIO
oTpeOOr0 3HANIIIOB HEOUYIKYBAaHUHN BUXIJl Ha MEPETHHI KOOPAUHAT MPOMAJICHKOr0 Ta 0COOMCTOrO0, M0 CTaB MOXK-
JIMBUM 338 YMOB HETPUBAJIOTO IEMOKPATHIHOTO OHOBJICHHS 60-X pokiB XX CTONITTS.
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Iagenvuyk H. A. AccuMmISINMS TMOCTHMITPECCHOHMCTHYECKO MapagurMbl B YCJIOBHAIX COIMAJIbHO-
TeMaTH4Yeckol (adyJibl conpean3ma (K npodiaeme TBopueckoro cranonienusi 'appunia I'imoka)

B mpennaraemoii cratee aHamM3UpyOTCS KoMmno3unuu ['aBpumia ['moka 60-70-x rogoB XX B. B mepuon xpy-
mEBCKOH "oTTenenn" XyI0KHUK OTOMIEN OT MPHUHIUIIOB COLPeaIn3Ma M KCIIEPUMEHTHPOBAJ C XPOMAaTHUECKUMH IIBE-
tamu. Crienuguka COBETCKOro apT-KiuMara OrpaHMYHMBaia CIOKETHBIN periepTyap uckyccrBa. JKuBomucipl npuderanu
K MPpO(hECCHOHATBHBIM XUTPOCTSAM M MAaCKHPOBAIM HICH YHCTO KOJOPHUCTHYECKON KOMIICTECHIIMH IO "BBIBECKOU" CO-
HUAIBbHO-TEMATUYEeCKON POOJIEMaTHKH.

Knrouesvie cnosa: colpanbHbli CIOKET, HAIIMOHANIbHAS ILIKOJIA, XPOMATHYECKHI KOJIOPU3M, HAPOJHOCTh, APXETHIL

Pavelchuk 1. Assimilation post-impressionism paradigm under conditions of social-thematic plot of
Socialist Realism (problem of Gavrylo Gluk’s creative development)

In recent years Ukrainian scientists have shown growing interest to the problem of formation of a national
colorism school that has gained special importance in the period of Ukraine’s independence. At the times of the
Ukrainian Soviet Socialist Republic, creativity of Ukrainian colorists existed in conditions of political illusion of social
realism with its orthodox requirements to promote the Soviet way of life. This socially-preconditioned specificity of the
artistic climate limited the potential of creative choices, particularly topical. Thus, the independent way of the famous
Transcarpathian painter Gavrylo Gluk (1912-1983) towards metaphorical generalizations of post-impressionism
occurred under conditions of forced poverty of thematic repertoire.

The author aims to find out the art techniques through which Gavrylo Gluk managed to integrate the principles
of post-impressionism colorism in plot area of social realism. In addressing this issue, the author clarifies the
circumstances of Gavrylo Gluk's artistic biography, which ultimately determined the priorities for his future individual
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outlook. As demonstrated by the processing of the master's artistic legacy, thematic restrictions of creativity did not
prevent the colorist from realizing his talent in due time. However, it forced the painter to resort to professional tricks
and mask ideas of purely coloristic competence under the "guise" of social problems.

Research of Gavrylo Gluk's paintings dating to 1960-1980-s leads to a conclusion that the system of individual
creative priorities in the area of composition was optimally realized in painting "The Evening" (1964) and "The
Watchman" (1972). Studies in Hungary during 1926-1933 was of utmost importance for Gavrylo Gluk's professional
growth. At the turn of the 19th-20th centuries reinvention of the local coloristic school took place in Hungarian artistic
environment. During the 1870s, a group of Hungarian Impressionists was formed (Béla Ivanyi-Griinwald, Istvan Csok,
Karoly Ferenczy, Pal Szinyei Merse, Simon Hollésy), and the circle of Hungarian post-Impressionists developed in the
first decade of the 1900s (Adolf Fényes, Izsak Perlmutter, Jozsef Rippl-Rénai). A research of paintings from the
collection of the Hungarian National Gallery confirms that the trends of the Hungarian colorism on the brink of the
19th-20th centuries made a tangible impression on Gavrylo Gluk's works.

The research findings show that the formal structure of Gavrylo Gluk's compositions was influenced by the
approaches of Jozsef Koszta (1861-1949). The artist’s works from the collection of the Hungarian National Gallery "In
the Field" (1904), "Before the Storm" (1909), "Cleaning the Grain" (1917) are built on the dominance of dramatic
effects which the author realized through the use of light and tonal contrasts. To maximize the dramatic impression, the
Hungarian artist used counter light. A comparison of compositionality principles in Gavrylo Gluk's works "The
Evening" and "The Watchman" with the above paintings by Jozsef Koszta shows obvious parallels.

The analysis of Gavrylo Gluk’s compositions makes it possible to conclude that his creative growth was influenced
by the leading trends of Hungarian painting on the brink of the 19th-20th centuries. The research of museum works dating
back to 1870-1920 from the collection of the Hungarian National Gallery showed that Hungarian artists often associated the
idea of asserting national colorism with folk themes (Adolf Fényes "Brothers", 1906; Karoly Ferenczy "The Stableman",
1899; Sandor Nyilasi "In the Field", 1898; Simon Holldsy "Cleaning Corn", 1885). Folk themes were not realized by colorists
in folk and genre focus, but were globalized to a scale of national events. While staying in the artistic environment of
Hungary, the Ukrainian painter often saw paintings of Hungarian authors, where the image of simple peasants was idealized
as a national hero archetype. The atmosphere of Soviet censorship has made adjustments to the work of the artist who
dedicated eleven years of his life to Socialist Realism (1947-1958). However, after a period of social adaptation the artist
chose his own path of personal development, helped by the historical changes of the Khrushchev "thaw".

Gavrylo Gluk’s desire to create symbolic archetypes channeled his attention to authentic carriers of Ukrainian
tradition — peasants. In the circumstances of thematic constraints of Socialist Realism Gavrylo Gluk implemented his own
ideas in prototypes of Soviet farmers, who remained ordinary peasants by nature — eternal owners of the Ukrainian land. This
resulted in the assimilation of post-impressionism colorism with the plot area of social realism. Images of peasants naturally
became part of Gavrylo Gluk's creative interests when he was still young and studied in Budapest. Under complicated
historical circumstances, a compromise between the social demand and individual need found an unexpected escape at the
intersection of the public and private coordinates, which became possible in the conditions of democratic renewal in 1660-s.

Key words: social subject, national school, chromatic colorism, nationality, archetype.

YK [726.591+246.5](477-25)"16/18" Puxosa Oabra OureriBna
KaHAWAAT MUCTEIITBO3HABCTBA,
CTapIINi HAYKOBHH CIiBPOOITHHK

IKOHOIMIUC KUEBO-NIEYEPCHKOI JIABPHU
KIHIA XVII - IOYATKY XIX CTOJITTA:
0c00MBOCTI GOopMYyBaHHA Ta PO3BUTKY CTHJIIO i ikoHOrpadii

Y cmammi nagedeno amaniz ocmaunix oocnioxcens i nyonikayitl woo0o nam'smoxk ixkononucy Kuego-
Teuepcovkoi naspu kinys XVII — nowamxy XIX cmonimse. O2nsi0 6ionioepaghii 6 Xxponono2iuniv nociiooeHocmi
3 OCMAHHI MPUOYIMsb POKIE NOKA3A8, WO Gce 8I0OMI NAM SMKU 3AHAOMO PO3Pi3HeHI abo onyOniKO8aHi
(pacmenmapno i ypusuacmo. Busnaueno, wo akmyanbHicms MauOymHb020 00CAIONHCEHHS NOIA2AE 8 MOMY,
w00 i3 3a1YHeHHAM ICMOPUYHUX, APXIBHUX I Timepamyphux odxcepen, iKonoepagiunozo mamepiany, gaxkmo-
JI02IYHO20 ONPAYIOBAHHS MBOPIE 3POOUMU MUCTNEYMBO3HABYE Y3A2ANbHEHHS U000 00HO20 3 HAUBANCTUBIUUX
A6UWY VKPAIHCOKO20 [KOHONUCY ma 3’Acy8amu NUMAHHA opmyeanus ma possumky cmuao Kueso-
Tleuepcokoi wikonu ikOHORUCY, @ MAKOIC CIMAHOBAEHHSL 0C00AUBOI 1a8PCbKOI ikonocpagii. ¥ 6ibniocpaghii 0o
cmammi HagedeHo HAUbINbW NOBHULL CNUCOK nYOaiKayil wooo nam'amox ikononucy Kuego-Ileuepcovroi 1as-
pu kinya XVII — nouamxy XIX cmonims.

Kirrouosi cioBa: ikononuc Kueso-Ilewepcoxkoi naspu xinys XVII — nouamky XIX cmonimoe, nam'asmku,
nyonixayii, 00CaiodNcenHst, CMuilb, iKoHo2pagQis.
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VY xynoxuapoMy xutTi Knera kinmst XVII — modatky XIX CTOMITTS cepeln )KUBOIMTUCHUX MalCTEPEHb T0-
JIOBHA 1 OCHOBHA POJIb HaJIe)Kasia iKoHOMHCHiM 1Ko Kueo-Ileuepchkoi aBpu. [Hakie OyTu i He MOIJIO, Bpa-
XOBYIOUM aBTOPUTET 1 3HA4YEHHsS CBATMHb JIaBpU B MPABOCIABHOMY CBiTI. Malouu craryc i 3HaueHHS
OpraHi3yI0uoro IEHTPY MHUCTEIIEKOTO KUTTS Kuepa, ikoHomcHI MaiictepHi Kueo-Iledepchkoi TaBpy BU3HAYATH
PO3BUTOK IKOHOIIMCHOI CIIpaBH HE TUIBKM B MeKax MicTa Ta nepudepiiiHux XyIoKHiX eHTpax, a i y JliBobepe-
XHill YKpaiHi Ta MiBAEHHOCIOB’ SHCHKUX MPaBOCTIaBHUX AepkaBax — Cep6ii, bonrapii, Yropumni [43, 111-113].

AJie 3HaHHS PO IKOHOMMCHY IIKOJY Ta ii maM'ITKH 1 HUHI SIBJISIOTH COOOI0 CTPOKATy KapTUHY (ak-
TiB 1 IPUIYIIEHB, IX TEPMIHOJIOTIS HECTiHKa, a CTHIICTHYHUN aHaTi3 OOMEXY€EThCS OMUCOM i TTO3HAYCHHIM
MIPUHANISKHOCTI ACSKUX 1KOH A0 Ti€i 4d iHmIol "MaHepi", BUBUEHHS iKOHOTpadii 3BOIUTHCS 0 MONIYKY 3pas-
KiB 1 MOPIBHAHHS KOMITO3UIIHHNX cxeM. OTxe, akTyallbHICTh ITyOJIiKallii mojsIrae B ToMy, o0 HaJaTH J10-
CTOBIpHY KapTUHY 3HaHb Hpo ikoHomwc Kuepo-Ileuepcrkoi maBpu kinmsg XVII — mogarky XIX CTOIITE.

MeToro cTaTTi € OKpecIeHHs MPOOIeMaTHKK JOCTIPKEHHS 00 (OPMYBaHHS Ta PO3BUTKY CTHIIIO
Kuepo-Ileuepchkoi MIKoIM iIKOHOMHUCY, a TAKOXK CTAaHOBJIEHHS 0cOOINBOI aBpchKkoi ikoHorpadii kinmsg XVII
—novarky XIX cTomiTs.

Jnist OCSITHEHHSI METH TaKOXK MOTPiOHO BUPINIMTH TaKe 3aBlIaHHS: NMPOBECTH aHAII3 JOCHIKEHb 1
nyOmikaliii moxo nam'atok ikonomucy Kuepo-Ileuepcbkoi naBpu kiHis XVII — mouatky XIX cromite 3a
OCTaHHI TPUALATH POKiB B XpOHOJIOTIYHIN TOCIiTOBHOCTI.

36epexeni mam’aTku ikoHonucy Kueo-Ileuepcrkoi maBpu kinmsg X VII — mogarky XIX cTomiTTs, AKi
MEePeBKHO 30epiraloTbcss Ha TepeHax Ta y kojekiii HarionansHoro Kueso-Iledepchkoro icTopuko-
KyJbTYPHOTO 3aIl0BiITHMKA, YMOBHO MO>KHA ITOAIJIMTH HA JBI TPYIIH.

[lepmry rpymy ckiIamgaroTh iKOHHM 3 aHcamOIliB, siki 30eperimcs in situ Ha Tepuropii Kueso-
[Meuepcrkoi naBpu. Jlo nepuioi monounu X VIII cTonitrs HajgexaTh ikoHOocTacH Tpoibkoi HaIOpaMHOI 11e-
pkBu (1734-1735 pp.) ta uepkBu Bceix Cesatux (1741 p.) Hag ExonHomiunoro Opamoro. o xomiuiekcy
nam’sTok npyroi monoBuHN XVIII — mowarky XIX cTONITTS BiZHOCATHCS IKOHOCTACH TEYEPHOI LIEPKBU
(1760-1762 pp.) mpm. deoxnocis [leuepcbkoro, gotupu ikonu (1767-1769 pp.) 3 ikoHOCTaca MepkBu Bo3m-
BrkeHHs YecHoro Xpecrta Ta ikoHHU 3 #oro 3BopoTHOro 6oky (1789 p.), a Takok iKOHH 3 iIKOHOCTaca meuep-
Hoi mepkBu PizmBa XpwucroBoro (1802 p.). IkoHoctacHi ancam6ni Kuepo-Iledepchkoi nmaBpu mpoTsrom
BCHOTO 4acy 3aJUIIAINCS POBITHUMHU TBOPAMH, BBAYKAJIUCS BUIATHUMHU I1aM’ITKAMH CaKpaJIbHOTO >KUBOIIU-
Cy Ta CIyryBaJid 00pa30TBOPUMMH 3pa3kamu. baraTto B 4oMy Iii iIKOHU CTaJid "3HAKOBUMH" B KUIBCBKOMY
ikoHoMHCI cBoro yacy. Lleit macuB — ikoHocTacHi ikoHn KueBo-Ileuepcbkoi naBpu — € HalO1IBIINM 13 30e-
PEKEHUX 1KOH JIaBPCHKOTO )KUBOIIUCY.

VY apyry rpyiy BXOJSTH iKOHH, IO JIMIUIK 0 HAIOTO Yacy 1o3a iKOHOCTAaCHUMH aHcaMOIsIMu, ane
Oynu Hamucamu came Juisg HuX — 1e ikoHu kinusg XVII cromitra (1691 p.) 3 ikoHOCTaca meuepHOi LEPKBH
npr. Bapnama Ileuepcbkoro (30epiraroThCsi Ha MiBHIYHIK CTiHI LepkBHU) i ikoHU py6exxy XVII-XVIII cto-
mite (1700 p.) 3 nmepkeu Bozmemkenus YecHoro Xpecta Ha bmmkHix medepax (30epiraioTecs y doHmax
HKITIIK3), a Takok iKOHM MPa3HUKOBOI'O PAAY rOJIOBHOTrO ikoHOocTaca (1719—1729 pp.) Ta kapTyIi iKOoHO-
cTaca nepeaHporo nputsopy (1725-1729 pp.) Ycenencskoro cobopy (36epiratotses y koneknii HXMYV).

JIume 3 1970-x pokiB po3modanach CHCTEMAaTHYHAa poOOTa 3 HAYKOBOI pecTaBpaiii Ta PO3KPUTTS
IKOHOCTAaCHHMX aHCaMOJiB ¥ OkpeMux mam’aTok ikoHonucy Kuepo-Ileuepchkoi naBpu. [locTymoBo, B mporieci
pecTaBpaliii Ta NEpBUHHUX AOCTiIXKeHb, 10 2000-X pokiB chopMyBaBcs 1 KOpIyc HaM’SITOK i icTopiorpadis.
B mooanHOKHX CTaTTSIX OKPEMHX JOCHITHHUKIB PO3TIISHYTO JESKi MUTAaHHS CTHIIIO Ta iKOHOrpadii B3sATHX
NOPi3HO MaM’SITOK ikoHONUCHOT mkonu Kuepo-Ileuepcerkoi naspu kinns XVII — mouarky XIX cTomiTTs.

Icropis icHyBanHs MaiicTepHi KueBo-Ileuepchkoi naBpu Ta mpoliec HaBUaHHS B Hill BUBYEHI Ha OCHOBI
apXiBHUX JOKyMEHTIB i 3adikcoBaHi B podoTax I1.M. JKonroscekoro [2; 3, 69-74]. BaromuMm BHECKOM y JOCTi-
JoKEeHHS ikoHoTrpadii KUTBCHKOI IIIKOJIH KHUBOITHCY CTaB ams0oM-karaior I1. XKontoBcskoro "Manronku Kueso-
JlaBpcbkoi ikoHomrcHOT MaiictepHi" (1982) [2]. B imocTpaTBHIN 4acTHHI OMyOIiKOBaHO OJM3BKO TPHOXCOT Y-
HIBCHKHMX MAJTFOHKIB JIABPCHKOI MaliCTepHi. Y BCTYIHIM CTaTTI TOCTIJHUK HABOJUTh apXiBHI BIIOMOCTI MO0 TIO-
OyrtyBanHs KueBo-JlaBpcrkoi ikoHOMMCHOT MaticTepHi 3 1728 mo 1760 poku: AeTalbHO PO3MMCAHWN TIPOIIEC
HaBYaHHsI, ONMyOJIIKOBAaHUI CITUCOK MiIPYYHUKIB 1 MOCIOHUKIB. Y MoHorpadii "XymoxkHe XUTTS Ha YKpaiHi B
XVI-XVIII cronittsax" (1983) [3] aBTOp, KpiM TIlyMayeHHS 3arajbHUX MUTAaHb €CTETUKU YKPaiHCHKOI'O MUCTELIT-
Ba, OKPEMI PO3JIUTH MTPUCBYYE COMIATFHOMY CTAaTYyCy XyIOHHKA B CYCITUILCTBI, KOPIIOPATHBHOMY Ta Mpodeciii-
HOMY JKHUTTIO, XyIOKHIH OCBiTi. ABTOp TOpKaeThes misutbHOCTI KmeBo-Ileuepchkoi iIKOHOMMCHOI MalCTepHi Ta
XapakTepu3ye HaBYaIbHUI NpoLiec, HABOAWUTH apXiBHi BiOMOCTI (iMeHa, aTH, Ha3BH poOiT) [3, 69-74]. Ockinbku
00uBi pob0TH MOOYI0BaHI Ha apXiBHUX MaTepiajax BOHH i I0CI He BTPATHIIM CBOET HAYKOBOI IIHHOCTI.

HatiiGinpmra KiTbKicTh myOmiKariiii mpucBsdeHa ikonoctacy Tpoilnbkoi HagdopaMHoi nmepkBu. Jlocmin-
Hukamu — @. YmanneBum B MoHorpadii "Tpoinpka HanOpamua nepka KueBo-Ileuepcerkoi maspu” (1970)
[48], JI. MinseBoto y crarTi "IkoHOrpadis 1 KpaCHOMOBHICTh yKpaiHcbkoro Oapoko (Posmucu HanGpamuoi
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nepkBu Kuepo-Ileuepchkoi maBpmn)" (1994) [23], O. JlomyxiHoro B mparii "[koHOTpadiuHa mporpama po3Iu-
ciB Tpoiubkoi HaIOpaMHOT LIEPKBH SIK CHHTE3 OOTOCIOB’s i MucTenTBa q00H O6apoko" (2007) [19], O. Ilira-
TENIEBOI0 B HU3LI myOiikamiid "XyJooxKHI 0COONMBOCTI TpaKTyBaHHS 0Opa3y B yKpaiHCHKii ikoHi "TaemHa
Beueps" XVIII-XIX ct. 3 xonekmii Kueo-Ileuepcrkoi maBpu" (2002) [26], "OcobmmBocti ikoHOTpadii y
nBox ikoHax "Taemna Beueps" 3 ikoHocTaca Tpoinpkoi HagOpamHoi niepkBu" (2003) [27], "IkonocTac Tpoi-
upkoi HanOpamuoi uepksu. borocnoBcbka nporpama Ta ii xynoxse BriieHHs" (2004) [28], "Ikonu 3BopoT-
HOTO 00Ky iKOoHOCTacy Tpoilbkoi mepKBU K BimoOpakeHHs crierudiku xpamoBoi mporpamu” (2005) [25],
"IkoHocTacu nBoX 1epkoB KueBo-Ileuepcrkoi maBpu Ta iX 3BOpoTHI O0kH. [leperyMoBr BUHUKHEHHS 1 TeMa-
truHi napanem” (2006) [29], "/[si ikonu "Pizgea boropoaumi" 3 koneknii HKIIIK3 sk 3aryGineni enemeHT!
iKoHOCTacHUX aHcaMmOumiB (o muTaHHs Mpo ikoHorpadiro i atpudywii)" (2009) [30] — po3rnsHYTI OKpeMi mH-
TaHHS iKOHOTpadii Ta meski OOTOCIOBCHKI aCIIEKTH SIK iIKOHOCTACy B IIJIOMY, TaK i B3ATHX MOpi3HO ikoH. Ka-
pTHHa OOTOBOPEHHS Ta MpoOJieMaTWKa MIOAO 3a3HAYCHHX BHWIIE IMMUTAaHb 1 MepepaxoBaHUX MyOmiKamii
JOKJIaTHO Ta MOCIiI0BHO MpeAcTaBieHa B orisinoBii crarti A. Konngpariok "lkonocrac Tpoiupskoi HagOpam-
Hoi 1nepkBu Kueso-Ileuepcrkoi maBpu: ictopiorpadis tTemu i mpobnemaruka mocmimkenus" (2007) [13].
OnuH i3 3asBJIEHUX aBTOPOM HAaIpsIMiB peanizoBaHo B ctarTi "J{ocBin karanorizaiii 300pakeHb ikoHOCTaca
Tpoiupkoi HagOpamuoi nepksu Kueso-Ileuepcrkoi naspu" (2008) [14; 56]. Y pycni apxiBHUX HOLIYKiB Ipa-
mroe criBpoOiTHUK 3amoBigauka f. JIuTBuHEHKO; Horo crarta "BrpaueHi ikoHocTacu JIaBpChKUX HEpKOB"
(2010) [18] BBOmUTE ¥ HayKOBUI 00IT apxiBHY (hoTorpadito JiBoi YacTHHU iKOHOCTacy Tpoinbkoi HaxOpam-
HOT nepkBu [18, 82—85]. 3icTaBistoun 30epekeHi (parMeHTH JMIBOBOI Ta 3BOPOTHOI YaCTHUHH, aBTOP IMPO-
MoHye TpadiuHy peKOHCTPYKIi0 ikoHOcTacy [18, 83, 85]. Otike, 3i0paHO BEeNHWKHI OMHCOBUN Ta apXiBHHUN
marepian (A. Kornpatiok, 5. JInTBHHEHKO), BU3Ha4YeHa OOrocioBChKa mporpama (JI. Minsesa) i iHTepmpe-
TOBaHi OKpeMi ikoHorpadivHi HioaHcu Aeskux ctoxketis (JI. Minsesa, O. Jlonyxina, O. Ilitarenesa), Busine-
Hi JeKiJbKa Ipyn iKOH, 00’€IHaHMX 3a cxoxicTio "aBropchkoro muchma" (O. IlitateneBa), okpecieHa
rpo0iieMaTHKa moAansmmx gociimkens (A. Konaparrok, O. [litatenesa).

Omy0rikoBaHi pKepela moa0 ikoHocTaciB 1iepkBr Beix Cearux Hag ExoHoMiunoro 6pamoro (1741),
nieuepHoi nepksu npn. ®eoxocis Ha anpHix neuepax (1760-1762) i uepksu Bosznsuxenns UecHoro Xpec-
ta Ha brmkwaix medepax (1767—1769), sBistoTh coboro po3pizHeHi myoOumikamii ciBpobitHukie HKITIK3 abo
OKpeMi po3minm, ad3anm y BUIaHHIX, IpucBsaeHnXx Kuepo-Ileuepcrkiii 1aBpi — MyTiBHUKAX, albOOMax, 30i-
PHUKaX HayKOBUX CTaTEH.

BigomocrTi mpo ikoHocTac uepksu Beix Csatux Han Exonomiunoro 6pamoro (1741) ayxe mizepHi i
obmexkeni. Y crarti "JlocmimkeHHs 1 KOHCepBallisa ikoHocTacy BceixceBarcbkoi nepkBu Kuepo-Iledepcbkoro
sanoBigHuka" [4, 15-21] Ha mifgcTaBi apXiBHUX JTIOKYMEHTIB 3BeJicHA XPOHOJIOTIsI TOHOBJICHHS iKOHOCTacy [4,
15-18], mybmnikoBaHi pe3yabTaTH MIKPOXiMIYHOTO IOCTIKEHHS IPYHTY, (papOoBOro mapy, mo30JI0TH iKOH i
pispOeHoro gexopy [4, 17—-18], mepenidytoTbcs KOHCEpBalliHO-pECcTaBpalliiiHi 3aXOAHM Ta IPEICTaBIICHI
METOAWKHU KOHcepBaiii Ta pecraBpartii [4, 19-21]. ¥V Bumanni "KueBo-Iledepcrka jgaBpa — mam’saTKa icTopii
Ta KynbTypu Ykpainu" (2006) [9] B po3nimi npo nepkBy Bceix CBSATHX TOBOPUTBCS, IO MEPUIMN 1KOHOCTAC
(1698 poky) 3ropis npu noxexi 1718 poky, a 30epircs 10 HaIllMX JHIB iIKOHOCTAC COPY/pKeHnH y 1741 pori
[9, 314-315]. desxkuM nuTaHHSIM ikoHOTpadii ikoHOCTaca B IIJIOMY, HOTO OKpEMHUX iKOH, a TAKOXK apXiBHUM
MoITyKaM MpHUcBsiueHa yactuHa cratti . JlutBunenka "BrineHns nporpamu Beix CBATHX y XYIOKHBOMY
odopmiieHHi BeixcBsarcekoro xpamy. XKusomwmce Tprox cromite" (2007) [17, 67—71]. 3 npUBOAY CTHIIICTHKA
iKOH CKa3aHO AyXe KOPOTKO: "... ikOHM HOro HecyTh XapakTep xwuBomnucy cepeauan X VIII cromitrs, ix pi-
BEHb CepeJl BIIOMHUX HaM TBOPIB JaBPChKOI XYJA0KHbBOT IIKOJIM BUCOKHUI 3a CBOIM >KMBOITUCHHM Ta 11EHHO-
cyrTeBuM 3mictoM..." [17, 69]. ¥ HactynHiii craTrti aBTopa "BTpaueni ikoHoctacu JlaBpchkux mepkos"
(2010) [18] mybmikyeTbest apxiBHA oTorpadis HEHTPATBHOT YACTUHU iIKOHOCTAca Ta MPOMOHYEThCS Tpadid-
Ha peKoHCTpyKis [18, 77-79].

Imroctpartist 3 300pakeHHsAM ikoHOcTacy (1760-1762) Ta nepelnik iKOH (3 JeIKUMU TOMUJIKOBUMH Ha-
3BaMu) meuepHoi HepkBu npm. Peonocis Ha [anbHix medepax omyoiaikoBaHi B ansbomi "Ckapou Kueso-
ITeuepchkoi maBpu" (1997) [46, 58, 81, 82, 238]. HaitOinbm moBHy iHGOpPMAIIiFO TIPO IKOHOCTACH HABOIUTH Y
cBoil mpari "IkoHOCTacH LEpKoB, Mo 3HaxoaAThes y JanpHix nmeuepax Kuepo-Ileuepcekoi mapu" B. Illine-
HKO (2007) [49]. Ha mixcraBi 1IepKOBHUX OIUCIB aBTOP YTOUHIOE JaTyBaHHS CIOPYIU ikoHocTacy — 1760-
1762 pp. i Ha3uBae BUKOHABIIB: "Po3muc ikoHOCTACy 3[iHCHEHH TPYIO0 "MOJIOINKIB" JaBPCHKOI IKOHOIIH-
CHOI MalcTepHi i HArsAaoM ii HadanbHUKA YeHI s Bomogumupa B 60-i pp. XVIII ct." [49, 131]; npuBoauThH
MTOBHUI HOTO OMHC, 3aN03MUYCHI 3 IepKOBHUX onuciB [49, 129-130]. LlinauMu BitomMocTsaMu € iHdopMaIris
PO IOHOBJIEHHS iKoH [49, 130].

Ixonocracy (1767—1769) nepksu Bo3nemkerus YecHoro Xpecra Ha birkHIX Tiedepax MPUCBSIYE CBOIO
crartio O. Jlomyxina — "[koHOcTac XpecToBO3ABM)KEHCHKOI IEPKBH B KOHTEKCTI ICTOPHYHOTO Ta XyJAOXKHBOTO
xuTTs1 Kueso-Ileueperkoi maspu XVII-XIX cromitrs" (2007) [20]. ABTOp 3i0pana MakCUMaJbHY KiIbKICTh iH-
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(hopmartii 3 miTepaTypu Ipo Yac CTBOPEHHS iKOHOCTAaca Ta HOro MalCTpiB: ikoHOCTac OyB CTBOPEHUM CTapaHHIMH
apximannpura Kueso-Ileuepcbkoi JlaBpu 3ocumu Bankesuua B 1767—1769 poku Ta BUTOTOBICHHI CTOJSIPOM
MaiicrepHi KueBo-Ileuepcrkoi JlaBpu Kaprniom LlBepinum 3a foro x BracHuM MamoHKoM [20, 73]. IkoHOrpadi-
YHa TIporpaMa ikoHocTaca Oylia cKiiaaeHa 3a Tofo0010 mporpamu ikoHocTaca Y cneHcskoro cobopy 1720-x po-
KiB, IKOHHM JJIs1 iIKOHOCTaca OyJIM HallMCaHi IKOHOIUCIIEM JIaBPChKoi MaiicTepHi 3axapiem ['omy6oscekum [20, 74].
JocigHuns HaBOOWTH XPOHOJIOTIIO Mepe0yA0BU Ta pecTaBpallii iKOHOCTACY, BIJOKPEMIIIOE iKOHH, HAalMCaHi B
XVIII cromitri. [20, 74]. ani 3a3Hauae HroaHcH ikoHOrpadii Ta KOMIO3MLII, 3BepTal0un yBary Ha Te, IO JesKi
300pakeHHS Ha iKOHAX ITOII0OHI OKPEMIM CIIEMEHTaM 3 KapTHH iTaTHChKuX MaicTpis [20, 75-76].

IcTopist cTBOpeHHs Ta iCHYBaHHSI, ONIMC Ta JaTyBaHHS IKOHOCTaca TevepHoi 1epkBu PiznBa XpHucToBOro
Ha JlampHix meuepax (1802) Cesro-Ycnencbkoi Kuepo-Ileuepcbkoi JlaBpu mokmamHo 3adikcoBaHi B cTarTi B.
[inenka "[koHOCTACH TIEPKOB, 110 3HAXOAITECS B JlambHix medepax Kueso-Iledepcbkoi maspu" (2009) [50].

Kpim ikonocracHux komiuiekciB Kuesa XVIII cromitTs, 1110 3HaX0AAThCs in situ Ha TepeHax Kuepo-
[edepcbkoi naBpu, HEOOXiTHO 3BEPHYTH yBary Ha iKOHHM 3 iKOHOCTAciB, AKi IIHIUIM 70 HAac Mo3a MeXaMHu
aHcaMmOIiB 1 30epiraroThcs B Konekisax kuiBchbkux myseiB — HKIIIK3 i HXMY.

[MuTaHHIO MOXOJKEHHS 1KOH 3 ikoHOocTaca (1691) meuepHoi 1iepkeu npi. Bapnaama INedepcbkoro i
ikoH 3 ikoHocTaca (1700) uepkBu Bosnsmkenns Yecnoro Xpecta Ha bmkHix medepax CBsTo-Y ceHCHKOT
Kuepo-Ileuepcrkoi naspu 3 konekmii HKITIK3 mpucesiaeni crarti B. JlutBunenka "Brpaueni ikoHOCTacH
JlaBpcrkux mepkoB" (2010) [18] i "IleuepHi ikoHOCTacH B CBITIII apXiBHUX mociimkers" (2012) [16]. ABTop
nyOJTiKy€e TIEpKOBHI OIUCH, JIe HA3UBAIOTHCS JOCIIKYBaHI IKOHH, BKa3aHa iX MPUHAJIEKHICTD 10 MEYEPHUX
ikoHOCTaciB, HUHI BTpadeHuX. CIMparovrch Ha BiZOMi 3 JTepaTypH JAaTH CIIOPYH 1 OCBSIYEHHS iIKOHOCTACIB,
B. JIutBunenko narye ikonu [18, 71-73; 16, 181-182].

IKOHM MPa3HUKOBOTO sy TOJIOBHOTO iKOHOCTaca YCHEHCHKOro co00py Ta KapTyllli IKOHOCTaca repe-
HBOT'O IPUTBOPY 3 YCIX MaM’TOK KHiBChKoro ikoHonwcy X VIII cTomitrs € ogHuMU 3 HAWOLIBIT BiJOMUX 1 ITy0OJTi-
KOBaHMX TBOPIB (BCi ikoHH 30epirarotrbes B konekmii HXMY). V cBoiii Mmonorpadii "Ycnencekuii cobop Kuepo-
ITewepcekoi maBpu. 1o icTopii apXiTeKTypHO-apXEOoJIOTIUHIX AOCHIKEHb Ta MpoekTy BimOymosu" (2000) [45]
O. CitkapeBa He TUIBKH MOZAE BiIOMi aHi 3 miteparypu [45, 184—195], ane i BBoauTh B 00T apXiBHI BiIOMOCTI:
y IOAATKy HaBe/IeHI IEpPKOBHI OMVCH BiBTapiB, IEpeIBIBTAPHUX IKOHOCTACIB 1 IesKHX iKOH "Benmkoi Y crieHcbkoi
Cobopnoi niepku" [45, 212-227]. OcobimBO MOTPIOHO BUAUTUTH OIHCH MPA3HUKOBOTO Py TOJIOBHOTO 1KOHO-
cTaca Ta PEeKOHCTPYKIIIIO MEePEAHBOI CTIHU PUTBOPY [45, 191-193]. Maiixe B mOBHOMY 00CS31 iKOHU Ta KapTyIili
oryOikoBaHi B anb0omi "Ykpaincekuit ikoHorme XI[-XIX cromits 3 konekiii HXMY" (2005) [47, 16, 93-105].
ABtop BcTymHOi ctarti JI. UneHoBa maTye iKOHH 3 MPa3sHUKOBOTO psay 1729 pokoM i mpUTHCYE iX BUKOHAHHS
Maiictpam "maBpCchKOi MaJISIpHI; OJHOYACHO, AOCIIIHUIIA BUAUISIE EKUTbKa TPy 1KOH, 1€ "BUSBISETHCS MaHEepa
pi3nux maiictpi [49, 16]. Crarrs . benikooi "lkona "Cobop mpenompobuux [lewepcerux" (2007) [1, 69-79]
BBOJIUTH Y HAYKOBHUI OOIr iKOHY 3 MICIIEBOTO PsiIy TOJOBHOTO iKOHOCTaca Y CIIEHCHKOTO COOO0pY, IO TaK camMo
30epiraeThes v poraax HXMY. Ha mogarky cTarTi aBTOp KOPOTKO PO3MOBiAa€E PO My3eiHy poOOTy 3 BUSBIICH-
HS Ta igeHTU}IKaIi iKOH 3 YCIEeHCHKOTo co00py; B MPUMITKax — HABOAWTH BIATOBINHY Jitepatypy [1, 69, 75].
Crmmparounch Ha 0i0miorpadivHi mKepena, TOCTiJHUI MoJa€ BiIOMOCTI PO 3aMOBHUKIB 1 BUKOHABIIIB; B OCHOB-
Hilf YaCTUHI CTATTi aBTOP HABOJWUTEL KOPOTKY icTOpiro ckiamanHs ikoHorpadii "Cobopy npenomgoduux Ileuepch-
kux", BiZ[3Hauae "BHpa3Hy MMOPTPETHICTH 00pa3iB" 1 K HaHOMMKIy CTHIIICTHYHY aHAJIOTiI0, HABOJHUTH 00pasu 3
ikonn "Bosnsmxenns YecHoro Xpecra" 3 boropomuancekoro ikoHocraca [1, 72—-74]. B ocHoBy crarti FO. Kope-
Hioka "YcreHcbkuit cobop Kuepo-Ileuepcbkoi JlaBpu: Te3u 110 icTopii XyI0KHBOTO aHCAMOITIO, CTapOIaBHBOI Ta
HOBiTHBOT" (2011) [15] mokaneHi 30epexkeHi TBOPH 0OPa30TBOPUOTO Ta AEKOPATUBHO-MPHUKIIATHOTO MUCTEIITBA,
TaK 4 iHaKIIe, 1MoB’s3aHi 3 0OPMIICHHSIM 1HTEp €py Ta eKCTep’epy co0opy. ABTOP pO3IISIAAE iCTOPIIO XyIOXK-
HBOTO aHCAMOITI0 B XPOHOJIOTIUHIN mocTifoBHOCTI X—XX CTONITh. 30KpeMa, IMiJICyMOBYE BiZloMy iH(OpMAIIit0
TIPO TOJIOBHUH iKOHOCTac cobopy 1719-1729 pokis [15, 126-131].

VY mucepraniiHomy nociimkerHi "[konoctac cobopy Codii KHiBChbKol B KOHTEKCTI KHIBCHKOT IKOHOIIHC-
Hoi mxomu X VIII cromitra” (2013) [44; 50] Ta okpemux crartsax aBropa [31; 32; 33; 34; 35; 36; 37; 38; 39; 40;
41; 42; 43] BusiBIICHI 1 TOCIKEeHI 30epeskeH] TBopi ikoHomrcHOi mkoimn Kuero-Tleueperkoi maBpu kinms X VII —
nouatky XIX cromitrst B My3eitHux 3i0panHsax Kuepa: Hamionanshoro 3anoBinauka Codist Kuisceka (H3CK),
HanionansHoro Kueso-Ileyepcrkoro icropuko-KyibTypHoro 3anoBinauka (HKITIK3), HamionansHoro xymox-
HBOTO My3eto Yipaian (HXMY), yrouneHo arpudymito neskux mam’satok [31; 33; 34; 37; 39; 50, 193-197], no-
3HAYCHO 3MiHM CTHIJIIO B TPAaKTyBaHHI ikoHHOTO 00pasy [32; 35; 36; 38; 50, 108-165] Ta BuBYeHA MaTepianbHa
cTpykTypa ikoH [41; 42; 50, 177-189], ctBopeHrx B ikoHONHCHUX MaiicTepHsax KueBo-Ileuepcrkoi aBpH.

Ha nuBo, Ha chOrOfHI HE iCHY€E y3arajJbHIOIOUOr0 MHCTEITBO3HABUOTO JOCIIIKECHHS TAKOro SICKpa-
BOTO SIBHINA CTHUTIO, SIK iKOoHOTHC KneBo-Iledepcrkoi TaBpu, MeXi SIKOTO OXOILTIOITH KiHers X VII — moda-
Tok XIX cromiTrs. Bke BigoMi maM’sATKHM 3aHaATO PO3pi3HEHI abo omyOJikoBaHI (parMeHTapHO U
ypuBYacTo. XyIOXKHIN aHalli3 OOMEXKYETbCS MO3HAYCHHSIM MPUHAJIEKHOCTI ACAKHX 1KOH A0 Ti€i 4 iHIOI
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"manepu". OTOX, 111 00CTaBHUHA HE JO03BOJISIE TIPOCTSKUTH CBOJIOIIIO XYIOXKHIX (OpM ITOBHOIO Miporo. Bin-
3HAYMMO, IO OJIHIEIO 3 HEOIMIHHUX YMOB BUBUEHHS IaM’SITOK 00OpPa30TBOPYOTO MUCTELTBA € KOMIICKCHUH
aHami3 marepiany. TidbKH TOII MOXIHUBO CKJIACTH B LIJIOMY YSBIEHHS MPO €MOXy OiNbII HIX CTOJITHHOTO
icHyBaHHA Ta po3BUTKY KneBo-JIaBpchKoi IKOIM IKOHOIKCY .

Omxe, 1100 MPOCTSIKUTH (PopMyBaHHS 1 PO3BUTOK CTHIIO KueBo-I1euepchbkoi KON iKOHOIHCY, 8 TAKOXK
CKJIaJJaHH 0COOJIMBOI NaBPCHKOi iKoHOTrpadii, HEOOXiHO 13 3ay4YeHHSIM iICTOPHYHUX, apXiBHUX 1 JITEpaTypHUX
JoKeper, ikoHorpadiqHOro Marepiany, (aKTONOTIYHOTO OMpAIFOBaHHsS TBOPIB MOTJIMOWTH HAYKOBi 3HAHHS PO
ikoHonMcHy 1Koy Kueso-Ileuepchkoi jaBpu Ta 3poOMTH IPYHTOBHE MHCTELTBO3HABYE y3aralbHEHHS, ILOIO
OJTHOTO 3 HalBaKJIMBIILINX SIBHILI YKpaiHChKOro ikoHommcey KiHis X VII — mouarky XIX cromiTrs.
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Poiscosa 0.0. Uxononucy Kuepo-Ileuepckoii sappbl konuna XVII — nayana XIX Beka: 0co0eHHOCTH
(opmMupoBaHus U Pa3BUTHS CTHJIS H HKOHOTpadun

B crarpe nmpeacTaBiieH aHAIN3 UCCIISIOBAHMIA ¥ Ty OJIMKAIINNA 3a TTOCIIEHAE TPUIATH JIeT KacaTelIbHO NKOHOIHCH K-
eBo-ITeuepckoii yaBpel koHra XVII — Havana XIX BekoB. O030p OnOMHMOrpaduy B XPOHOJOTHYESCKON IOCIICIOBATEIHOCTH
TOKa3aJI, YTO CBEJICHHSI O MAMSATHHKAX CIIMIIKOM Pa3pO3HEHHbIE W MyONMKYIOTCS (hparMeHTapHO. 3HaHUsI 00 MKOHOIHCHOM
IIKOJIE ¥ €€ TIaMSATHUKAX IPEeJICTABISIOT COOON MECTpyr0 KapTUHY (AKTOB U MPEIIOJIOKEHHH, TEPMUHOJIOIUSI HEYCTOHYMBA,
CTIIMCTUYECKUI aHAIN3 OrpaHMYMBAETCS ONMCAHHEM M 0003HAUCHHEM IMPHHA/UIEXHOCTH HEKOTOPHIX MKOH K TOW MIIM MHOW
"Manepe", M3y4eHHe NKOHOTpadiy CBOJUTCS K MOUCKY 00pa3IoB ¥ CPaBHEHHIO KOMITO3UIIMOHHBIX CXeM. AKTYaIbHOCTh HCCIIe-
JIOBaHUsI COCTOHT B TOM, YTOOBI C TIPUBJICUEHUEM HCTOPHYECKHX, ADXHUBHBIX M JINTEPATYPHBIX HCTOYHUKOB, HKOHOTPa(hHIECKO-
TO MaTepHaja, HaTypHOTO UCCIIEIOBAaHMsI TIPOM3BEICHNH IIPOBECTH MCKYCCTBOBEIUECKOE MCCIIE0BAHIE OJHOTO U3 BAYKHEHIIINX
SIBJICHUI YKPaWHCKOW MKOHOIMCH M TPOCIIENTh 0COOEHHOCTH (popMHpOBaHKs U pasButus cTuis Kueso-Iledepckoii mKosibl
HKOHOIINCH, a TAKKe CIIOJKEHIE 0c0o00i JIaBpCKOi MKoHoTrpadmi. B onbmorpadum k craThe nprBeieH HanOosIee TIOHBIHN CIH-
COK ITyOJMKaInii KacaTenbHO NaMATHUKOB HkoHomnmcr KueBo-Ileuepckoit maBpsr korra X VII — Hagama XIX BeKoB.

Knrouesvie crnosa: nxkononucs KueBo-Ileuepckoit maBper konna X VII — nagana XIX B., IaMATHUKY, ITyOnnKa-
LIUH, UCCIIEIOBAHHS, CTHIIb, UKOHOTpa(Hs.

Ryzhova O. Icon Painting of the Kiev-Pechersk Lavra End of XVII — beginning of XIX century: Features
of formation and development of style and iconography

This paper provides an analysis of recent research and publications on the icon painting of Kiev-Pechersk
Lavra of late XVII — early XIX centuries. Briefly reviewed publications of P. Zholtovskoho, P. Umantsev, L.
Mylyaevoyi, O. Lopuhinoyi, O. Pitatelevoyi, A. Kondratyuk, Ya. Lytyvynenko, V. Shydenko, O. Sitkarovoyi, H.
Byelikovoyi, L. Chlenovoyi, Yu. Korenyuka, O. Ryzhovoyi.

It was found that the icon painting of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century, which
largely remains in the territory and in the collection of the National Kyiv-Pechersk Historical and Cultural Preserve, may
conditionally be divided into two groups. The first group includes icons from ensembles that have been preserved in situ in the
Kiev- Pechersk Lavra. The iconostasis of the Trinity Gate Church (1734-1735 biennium) and the Church of All Saints (1741)
on the Economic gate relates to the first half of the XVIII century. The complex of monuments of the second half of XVIII
and beginning of XIX century iconostasis includes cave church (1760-1762 years) St. Theodosius of the Caves, four icons
(1767-1769 years) of the iconostasis of the church of the Exaltation of the Holy Cross and Icon from its back side (1789 's), as
well as icons of the iconostasis cave church of the Nativity (1802). During all the time the iconostasis ensemble of Kiev-
Pechersk Lavra was considered outstanding monument of sacred art and served for visual patterns. In many ways, these icons
were "extremely important” in Kiev icon painting of their time. This branch — iconostasis icons of Kiev Pechersk Lavra — is
the greatest in Lavra icon painting. The second group includes the icons that came to our century without their iconostasis but
were titles especially for them — they are the icons of the end of XVII century (1691) from the iconostasis of the cave church
of reverend Varlaam Pecherskiy (are kept in the church’s north wall) and the icons of XVII — XVIII centuries (1700) from
church of Exhalation of the Holy Cross at Blizhni caves (are kept at fond of NKPIKZ), also the icons of the holiday row of the
main iconostasis (1719 — 1729) and the iconostasis’ cartouches of the front narthex (1725 — 1729) of Uspenskiy cathedral (are
kept at the NHMU collection). Surprisingly, there’s no general art historical research of such bright phenomenon as the icon
painting of Kiev — Pechersk Lavra, time borders of which cover the end of XVII — beginning of XIX century. Already famous
attractions are too scattered or fragmented and published intermittently. Art analysis is limited to the designation of certain
icons belonging to a particular "manners." Therefore, this fact does not allow tracing the evolution of art forms.

Therefore, the relevance of the study is to deepen scientific knowledge of icon-painting school of Kiev-
Pechersk Lavra and do a thorough, art generalizations regarding one of the most important phenomena of Ukrainian
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iconography end of XVII — beginning of the XIX century, involving historical, archival and literary sources,
iconographic material, factual study of the works.

The purpose of the study is to trace and identify issues of formation and development of the Kiev-Pechersk
school of icon painting and assembling special Lavra iconography.

To achieve this goal it is necessary to perform the following tasks: process studies, which are devoted to the
iconography of Kiev-Pechersk Lavra end of XVII — beginning of XIX century, to define the source base and terminology
research, classify and to characterize the textual, visual and material sources, which are formed on the basis of style and
iconography monuments and carry out thorough investigations of art and trace the formation and development of style and
iconography, to track changes iconic traditions, to determine the characteristic stylistic and iconographic features icons created
in icon painting workshops of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

The object of the research is the process of formation and development of the style and of iconography the icon
painting school of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

The subject of the study is, first and foremost, memo icon painting school of Kiev-Pechersk Lavra of the end of
XVII - beginning of XIX century, preserved in situ, as well as from museum collections NZSK, NKPIKZ, National Art
Museum. Secondly, text, visual and material sources, formed the basis for the style and iconography in icon painting
school of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

Thus, gradually, along with the study of the works and primary sources, you can at least come close to being
able to create a single research about the history of icon painting school of Kiev-Pechersk Lavraof the end of XVII —
beginning of XIX century.

The most comprehensive list of publications on the icon painting school of Kiev-Pechersk Lavra of XVII —
beginning of XIX century is given in the "Bibliography".

Key words: Icon painting of Kiev-Pechersk Lavra late XVII — early XIX centuries, monuments, publications,
research, style, iconography.
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KaHAMJAT MUCTEIITBO3HABCTBA

MMPOPECIMHI KOMIIO3UTOPU KPUMY
SAIK CYB’EKTHE IIOJIE PETTOHAJIBHOI MY3UUYHOI KYJIbTYPH

Y ecmammi poszenamuymo cy6’exmui 3acaou npogeciinoi mysuunoi kyromypu Kpumy. I[lodani nopm-
pemu npogeciiinux komnosumopie peziony: O.Cnendiaposa, A.Pegpamosa, A lllepgedinosa, I.baxwiwa,
E.Hanbanoosa, M.Yynaxi, Yen bao Xya, K.Tpoyenuxo, A.Kapamanosa, M. Xanimoeoi, meopuicms AKux eniu-
HYIA HA YOPMYBAHHSL PEIOHANbHOL MY3UYHOL KYIbIMYPU.

Knrouosi cioBa: myszuuna xyaemypa, Kpum, npoghecitinuii Komnosumop, pezioH.

[IpobGiiema cy0’€eKTHOTO TIPOIIAPKY XyHA0KHBOT KyJIBTYpH € pO3pOOJIEHOI0 B HAYKOBOMY JOPOOKY (hi-
aoco(ii, TeOPEeTUUHOI, ICTOPUYHOI KyIbTYPOJIOTii Ta iH. r'yMaHiTapHuX Haykax. ChOrojiHi icCHye Oarato Bu-
3Ha4YeHb Ta TIyMaueHb MOHSTH Cy0’e€kTa (OCOOMCTOCTI, IHAMBILY) SK (hEeHOMEHA, Ha SIKOMY 3MHKAIOTHCS
MIPOIIECH KYJIBTYPOTBOPEHHS, MPOIYKIlii Ta 30€peKeHHS KyIbTYpPHHUX 1 MHCTEIBKUX IIHHOCTEH. 30Kpema,
CyO’€KT THTETIPETYEThCS SIK HOCIH MPEeIMETHO-TIPAKTUYHOT TisUTBHOCTI ab0 Mi3HaHHS, IPKEePEeIo 1 areHT aKTH-
BHOCTI, CIIPSIMOBAHOI Ha 00'€KT, SKMM € HAaBKOJUILIHIH CBIT y BCbOMY HOTO Pi3HOMAaHITTi; KOHKpETHUH iHAU-
Big (abo collianbHa Tpyma), siKi CTBOPIOIOTH KYJIBTYpHI IHHOCTI, HOPMH, IiTi, TIpaBUiia, 3BMYal, COIiaibHi
CTaHAAPTH TOIIO, & TAKOXK CIIOXKUBAY, SKUH 0COOUCTO 3acBoroe 00'ektn KynbTypu (M.Karan, FO.CooHin).

Ho po3pobku mpobieMu cy0’€KTHOTO TMPOMIAPKY KyJbTYpH 3alydeHi Taki HAyKOBLI, SIK:
O.ApHonbzoB, [.Adanaceesa, E.bamiep, I'. barinie, M. baxtin, M. bepases, B.Bepuaacekuii, B.3iH4eHko,
M.3m06i1, M. Karan, JI. Koran, B.Kones, H. Kpunora, E. MapxkapsH, B.Mexyes, €. Moprynos, M.Pepix,
C.Py6inmreiin, K.Cacbsan, O.@miep, K.L{ionkoBcrkuit, T.ne Hlapaen Tta in. OgHak nutaHHsA cy0’€KTHOTO
MOJISI My3UYHOI KyJIBTYPH HUMHU HE PO3TIISAAIOCE.

Tema cTarTi CHOHYKa€e 3BEpPHYTHCS OO AOCBiNy cydacHoro kpumosHaBcTBa (3.AmieBa, O.Kpimnak,
I"Mawmberosa, K.Pikman, FO.Cyrpo6osa, JI.IImmosa, O.S1KoB Ta iH.), X04a CIEIiaTbHOTO JOCTIPKEHHS JKUTTETBOP-
4ocTi poeciiHIX KoMIo3uTopiB Kpumy sk cy0’€KTHOTO IO periOHATHOT MY3HYHOI KyJTETYPH HAMH He 3HaHICHO.

Merta cTarTi — NpeACTaBUTH MOPTPETU MpodeciiHuX KoMno3uTopiB Kpumy sk 3MicT cy0’€KTHOTO
I0JIs1 PETIOHATIBHOT MY3UUYHOT KYJIBTYPH.

Bigomo, mo mons Kpumy B icTOPHKO-KYJIBTYpPHOMY IUIAHI MIPEACTABISAE YHIKAIBHUHA NPUKIA] B3a€-
MOZI1 1 B3aEMOIIPOHUKHEHHS Ha HOTO TepUTOPIi pi3HUX ITUBLUII3AIIM, HAPOIIB, PEIITIH 1 YKIAIIB KUTTS, 1110,
Ha lyMKYy BUEHHX, ITPU3BEJIO 10 YTBOPEHHS OPUTIHAIBHOI CHHKPETUYHOI KynbTypH [8, 10].

© UYeprees A. A., 2014
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Jocmimkyoun My3naHy KyleTypy TaBpiiickkoi ryoepHii XIX cTOMITTS, CITiT 3a3HAYMTH , 0 PiBEHD "TBO-
puicTp" siK 1i cy0'ekTHUMI "MpOIIapok” B OCHOBHOMY IIie HE Ma€ O3HaK, IO CBiUaTh MPO CYTO PETriOHAIBLHY PO3BH-
HEHICTb €JIEMEHTIB CHCTeMU My3u4HOi KyJbTypH (32 A.Coxopom [7]), IOB'SI3aHKX 3 My3HYHHM MpodecioHanizMoM
(HaBYATBHI 3aKJIamy 3 IMATOTOBKH KOMIIO3WUTOPIB, BITYM3HIHI KOMITO3HTOPH-TIPO(ECIOHAN, TBOPUiI 00'eTHAHHS
KOMIIO3UTOPIB, TBOPH TSI My3HYHO BHCOKOPO3BHHEHHX, CEPEIHROPO3BHHEHNX, MAJIOPO3BHHEHHX CllyXauiB). DyH-
KUIOHYIOTh €JIEMEHTH DiBHS — KOMIIO3UTOPH-aMaTOPH, 1X TBOPYICTh (BiNOOpasKeHHS 3arajibHOYKPAiHCHKOI XBHIIL
aMaToOpCHKOI'0 MUCTELTBA, sIKe OyJ10 po3BrHEHEe B XIX CT.), TBOPU HAPOIHOI My3HKH, CTAPOBHHHUH (QOIBKIOP.

Bincyraicts iHpOpMaIlii mpo po3BUHEHICTH Cy0'€KTHOTO "Mpormrapky"” "TBOPUiCcTh" B My3HUHIN KyJIb-
Typl perioHy 4acTKOBO 3allOBHIOE TisUTbHICTH TajaHoBuToro y4us M.A.Pumcekoro-Kopcakosa, omHOro i3
3aCHOBHUKIB BIpMEHCBKOI KiacnuHoi My3uku O.CrenziapoBa, sikuii B Kpumy mparioe Ha MeXi CTOJITb.
OcemuBmuch B 1901 p. B SnTi, KOMIO3UTOP YIPOIOBXK 15 pOKiB 3aliMa€EThCS IIIiAHOIO TBOPUYOIO Ta TPOMaI-
CBKOIO JisTTbHICTIO. Y MaTepianax OyJIMHKY-My3€l0 KOMIIO3UTOpa BiJ3HAYAa€ThCS, 10 B CTiHaX CBOI ocemi
KOMITO3UTOp CTBOpHB Oanany Ha cinoBa Makcuma ['oppkoro "Pubak i @es" (1902), mepuy 4acTHHY CIOITH
"Kpumcrpki eckizu" (1903), mpucBsueHoi nam'sti [.AfiBazoBchkoro, cuMmpoHiuny kaptuny "Tpu mamemu"
(1905) na Bipr M.JIlepmonToBa. OTke, B IIMX TBOpax BiIOOpakeHO XyI0XKHE BTieHHS inei Kpumy, moeru-
KU perioHabHOTO KpaeBuay. Ha nymky kpumcbkoro HaykoBud . 3aaroBa, O.CnengiapoB OyB n1o0pe 3Haiio-
MUl 3 KyIbTYPOIO KPUMCBKHUX TaTap, BUIBHO BOJIOJIB MOBOIO, 3HAB 1 LIIHYBaB KPUMCBHKOTaTapChKy MY3HUKY.

3a cumdboniuny kaptuny "Tpu mansmu', 6amamy Ha Bipmii Sl.ITononckkoro "bema-mpomoBigHuK",
MEJIOCKIIaMAaIlii0 Y CYyNnpoBoAi opkecTpy "Mu Biamounnemo" (MoHosor Coni 3 m’ecu A.Yexosa "[lsns Ba-
us") O.CnenaiapoB 0yB yaoctoeHwuit mpemii imeHi M. 1. ['minkn.

KpumMcbkoTaTtapchki HapoaHi Mol mepepoOIsuIiesT KOMITIO3UTOPOM 1 BUKOPHCTOBYBAJIHUCS B Pi3-
HUX MY3WYHHX XaHpax (Big poMaHnciB g0 cumdoniii). "Y Byaunky-my3ei O.CrnenaiapoBa B €peBaHi eKCIo-
Hy€eThcs 0araTo KpUMCHKOTAaTaAPCHKUX MY3MYHHMX IHCTPYMEHTIB 1 peaMeTiB moOyTy: KbaBall, 3ypHa, TyJIyI-
3ypHa, Kbanmakb Ta iH. O. ['ma3yHoB, Tex yueHb M.PuMcbkoro- Kopcakosa, 6musskuii apyr O. A. Cnienuia-
poBa, gacto OyBaB y HROTO BIoMa B Kpumy, noOpe 3HaB KpUMCHKOTATapChKy MY3HWKY 1 JIFOOWB 11 CIIyXaTH.
BiH nepepoOuB mIicTh KPUMCHKOTaTApPCHKUX MENOMiil 1 MiceHb, a TaKOX BUKOPUCTOBYBaB KPHUMCHKOTaTap-
ChKY MY3UKY Tpu HarmmcaHHi 4-oi cumdonii B 1893 p." [3, 169].

VY 20-1i poku XX CTOMITTS Cy0 €KTHHHA "MpOomIapok” IOIIOBHIOETHCS HOBUMHU BEIIMKUMH IMCHAMM:
A.Pedaros , A.lllepdeninos, [.baxmim, A.KoBpi, P.AM3aeB, siki BHECTH HEOI[IHEHHHWH BKJIAJ Y PO3BHTOK
MY3HYHOI KyJIBTYPH KPUMCBKOTaTapChKOTO0 HApOAY 1 BU3HAUMIIM BAXKJIMBY TUIKY perioHaIbHOI My3WYHOI Ky-
a6Typu. O.S1KOB OB’ A3y€ 3apOLKEHHSI KPUMCHKOI HalliOHAaJIbHOI KOMIIO3UTOPCHKOI IIKONK 3 iMeHaMu A.
Pegarona, f. lllepdeninona, 1. baxmrima, "KoTpi BiAirpaii BayXJIMBY poJib y 30epeKeHHI Ta MOMYJIsIpU3allii
HaIlOHAJILHOTO (ONBKIOPY. AJKE BUKOPHUCTOBYIOUM HOTO y BIAcHId TBOPYOCTi, MEpLIl MpeICTaBHUKU
KPHUMCBKOT KOMITO3UTOPCHKOI IIKOJHM MiIKPECTIOBaJl BaroMe 3HA4YEHHS AaBHIX KyJIbTYPHHX 1 MYy3HUYHHX
TPaJMINA Kparo, aKIeHTyBaIM yBary Ha IXHiIi caMOOyTHOCTI, HETOBTOPHOCTI Ta OararcTei. CaMe BOHU BHU-
3HAYMJIM HayKOBUH IIISIX JI0 30MpaHHS Ta BUBYCHHS HEMATepialbHUX TYXOBHUX LIHHOCTEH KyJNBTYpH 1 cTa-
T TIEpIIMMA KOPIHHUMH TIpodecioHaraMu-I0CITiTHIKaMHA KPUMCHKOTO (DOJIBKIIOPY, OPTaHIYHO BITUCABIINCH
y 3araibHYy (i YKpaiHCBKY, 1 3araIbHOEBPONCHCHKY) TEHIEHIIII0 Toro Jacy" [9, 5].

A.Pedaros (1902, baxuncapaii — 1938, penpecoBanmii) paltoBaB y pi3HOMaHITHUX KaHpax 1 HaOyB 1oIy-
JIAPHOCTI SIK aBTOP BHCOKOXYAOXHIX TBOpiB (My3uuHi apamu ""Jleini u Memxkuyn", "Hopa batup", "Taipren 3o0-
pe"), mo BukonyBammick B Kpumy. Onepa "Kopans ['Be", croita "llemrep”, "Kpumcbka croita" BUKOHYBAIHCH Y
Baky, ne npoiinuia yacTrHa )UTTs kKoMnosuropa. [lounnaroun 3 1936 p., ax 10 penpecii kommno3urtopa y 1938 p.,
Horo Mys3uKa royana BUKOHyBatHcs B Mocksi (0yr10 3ailicHeHo 3ammiic Ha rpamiuiatiBky "Toii neBame ere" ("Becin-
JISL TIPOJIOBKY€ETHCA'), TIATOTOBIICHO JI0 TIOCTAHOBKH My3H4HY 1’ecy "Ap3bl kbb3" ("liBunHa Apsu™)) [3, 170].

SA.lepdeninos (1894, deonocias — 1975, Cimdbeporions; 3acimykeHuil missa MuctenTtB Kpumcbkoi
APCP (1940), 3acnyxenuid misu muctentB Y30ekucrtany (1971)) — aBrop pisHOkaHpoBHX TBOpiB. Cepen
HuX: My3uka 1o Buctas IOcyda Bonara "luuteren Tumwiep” ("Icts Toif, xTO mpargoe"), "Anim Aiinamak”
("AmiM"), Ta My3ngHa Komemist "Ap3u kui3" (y criBaBTOpCTBi 3 Lmbsicom baxmrimem). Bennka qactuHa KUTTS
i TBOpUOCTI KoMIto3uTopa moB’sizaHi 3 Kpumom: y Cimdeporioni BiH 3aKiHUMB YUUTEIBCHKY CeMiHapilo, Ha-
BuaBca y O.Cnenaiaposa. [licns 3akiHueHHsI KoHcepBaropii y 1931 p. BiH mpalioe 3aBigyBaueM My3UYHUM
Binginom Kpumcekoro pamio, yrnpoaosk 1937-1938 pp. — XyA0kKHIM KepiBHUKOM JAEPKaBHOTO TaTapChKOTO
npamatraHoro teatpy B Cimdepomnodi. Iix BImuBoM 1moe3ii KpIMCHKOTO TeH3aKy KOMITO3UTOPOM CTBOPEHI:
xopoBa croita "FO3tok OtoH iprapi" ("Ilicas qmsa tanky 3 oopyuxoro"), "Kpumcbka croita" ans cumdoHigyHO-
ro opKecTpy, kaHtara "SHriep", croiTH A7 CUMQOHIYHOTO OPKECTpY, MeKiabka My3udHUX Komeniid. Cepen
HHX HalOiIbIIe BiqoMa My3uKa 10 Bucrasu "Jle T, mobose mos" [3, 171].

[.Baxmim (1912, Cimdepomnons — 2000, Cimbeponons; 3aciayxenuii aptiuct Y3oekucrany (1967),
3aciy)kKeHHi BuMTenb Y3o6ekuctany (1973), 3acmykenuil missa MucteuTB Ykpainu (1993)) e aBropom Bifo-
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MHX TBOPIB: MiCeHb, MY3HWKH 10 BHCTaB "barpuacapait uemmecn" ("baxuncapaticekmii ponran"), "Hacpemmnin
omka"; "Apabl kbb13" ("diBuuHa Ap3sl", y criBaBTopceTBi 3 S.lllepdeninoBum), "AnteiH Oemmk” ("3omoTa
kosucka", cymicao 3 A.Kogpi); "Kpemmiebki kypantu", "Mapis Ctroapt"; "KpumMckoi xkantaTu" Ha cioBa
M. Cyneiimana; croitn "MeniMm Bataaum" ("Mos batepkiBmmaa") mis cuMmdonigaoro opkectpy, "KbbIpbiM
parconusicel" ("Panconist Kpumy") Ta iH.

My3suuny ocBity [.baxmim orpumaB y CiMdepononbcskoMy My3udHOMY TexHikymi (3 1934 p.) ta
MysuuHoMmy iHCTHTYTI iMeHI ['Hecinux y Mocksi (3 1954 p.). 3 1937 p. mpairoBaB TOJOBHUM pPEIakTOPOM
KpuMCcBbKOTro My3UYHOTO pasio, XyI0KHIM KEpiBHUKOM KPHUMCHKOTAaTapChKOTO aHCaMOIIIO ITiCHI Ta TaHITIO B
Kpumy 10 nenoprarii, XyZ0KHIM KepIBHHKOM KPHMCBKOTaTapchbkoro aHcamOimo "Xaiitapma" B Y30ekucra-
Hi, IUPEKTOPOM MY3HYHOI IIKOIH, ['0N0BOIO criinku kommo3utopie Kpumy [3, 171].

E.Han6anmos (1926, c.Kamncixop Cymakcekoro p-Hy — 1999, Cimdeponons; wieH CIiIKd KOMITO3UTO-
piB Ykpainu (1992) , unen Crinku kommnosutopis CPCP (1977), 3acnykeHuid missd KynbTypu Y30eKHCTaHy,
3aCITy)KCHHUH Jis9 MUCTENTB YKpaiHu, naypeat JlepxaBHoi mpemii AP Kpum) € aBTropom ogHOakTHOTO Oanery
"Benmke Becima", my3ndroi komenii "Jlydapamm tiei" ("binose Becima") 3a m’ecoro FO. bonara, 06po6ok Ha-
poaHMX miceHb i Xopy, Konueprtino ans ety i Gopremiano, Ajaxio 1 micHi 0e3 ¢iiB AJ1s BIOJOHYENI Ta
(dopreniaHo, Bapialiil 1t TPyOU i OpKeCTpy, MiCEHb, POMAHCIB Ta iH. TBOPIB, SKi PEMPE3EHTYIOTh PETiOHATIBHY
My3W4YHY KyJbTypy. ETamm #oro my3muHoi ocBitu: JIMIII 3 xmacy ckpunku B Kapacy6a3api (HuHi — Bimo-
ripcek), JIeHiHA0aIChke My3U9IHE YUMITHINE, TUPUTCHTCHKO-XOPOBHUH (akyIbTeT TamkeHTChKo1 KOHCepBaTopil
(1962), ne BiH ogHOYacHO OpaB ypoku kommo3uiii y b.3etiamana. Kpim memaroriytoi marictpaii )KHTTEBOTO
LUTSIXY KOMIIO3UTOpa-xopMmeicTepa (IupekTop JKnu3anpKoro My3udHOTO YUHIIMIIA, BUKIagad TalkeHTChKOro
IHCTUTYTY KyJIbTYpH, BuKIanad CiMpeponoasChKoro My3UYHOTO YUMIINIIA, BUKIaTad THPUTYBAHHS Ta iHiIia-
TOp BIIKPUTTS Kadelpu MY3WYHOTO BUXOBaHHsS B KpHMCHKOMY iH)KEHEPHO-TIEArOTiYHOMY YHIBEPCHUTETI),
E.HanGannoB kepyBaB KpUMCHKOTAaTapChKUM aHcamOJieM TicHi 1 TaHmro "Xaiirapma" (1964).

Hes3Bakaroun Ha Te, 10 KOMIO3MTOPCHKY OCBiTY a00 caMoocBiTy Oarato kKommo3utopiB Kpumy
OTPUMYBAJIH 32 MEXaMH perioHy, 6arato 3 HuX B aenoprartii, Crigka kommo3uTopis Kpumy Oyrna cTBopeHa
y 1940 pouui. Ii nepmoro ronosoro cras 1. Baxmrim.

Hpyra momosraa XX cTOMITTS — modaTok XXI CTOMNITh CYyIPOBOIKYETHCS IHTEeHCHBHAM 3POCTaHHIM
IMEH peTioHaATBHUX KOMITO3HTOpiB-TipodecionaniB, wieHiB Cminku kommno3utopiB Kpumy 1 Ykpainu. B mu-
cepranii O.fKkoBa pO3rIsSHYTO MOPTPETH NPEACTaBHUKIB MOKONiHHS Crinku xommo3utopiB Kpumy: Mu-
xaina Yynaki sk BuxoBaHI CiM(epomonbCcbKOr0 MY3HYHOTO YUYHIHMINA 1 penpe3eHTaHTa pPaasHCBKOI
MY3HM4HOI KyJbTypH, Anemzaapa KapamaHoBa Sk OCHOBONOJIOKHMKAa KPUMCBKOI KOMIIO3UTOPCHKOI IIKOJIH,
reHist BcecBiTHROrO MaciTaldy, Onekcanapa Jleoenera, Uen bao Xya ta Karepunu TpolieHKO K HpeacTaB-
HUKIB HaCTYMHOTo nmokoniHag Crinku komno3utopis Kpumy [Sikos, 5].

Muxaiino Yynaki € KOMIIO3UTOPOM, B TBOPUYOCTI SIKOTO MPEICTABICHUN IHTOHAIIWHUI CIIEKTp My3H-
YHOTO MHUCTEITBA PAASHCHKUX JaciB. Y kaHTaTi "Ha Oeperax Bomxosa" (s COJICTIB, YUTIIA, XOPY Ta OpKe-
cTpy Ha cnoBa B. PoxnecrseHcbkoro, 1943) mposiserses, Ha nymMky O.SkoBa, BiIKpUTE TSDKIHHS IO
orepH, 0 00yMOBJICHE OpraHi3ali€l0 My3UYHOIO TEMATU3MYy 3a CIOXKETHMM NPUHUUIOM. CriocTepiraeThes
peIBEPHICTL KHUBOIMMCHO-TIEBUX 3aMallbOBOK, TIEBHA TeaTPadbHICTh IHTOHAIIMHOTO PO3BUTKY, SKi HA MO-
MEHT HaIlUCaHHS TBOPY MPEJCTABISIIOTH KaHPOBY AOMIHAHTY KOMITO3UTOPCHKOTO CTHIIIO, & 3TOJOM OYAYTh
3Moau(iKoBaHi 10 YUCTO cueHiYHUX TBOpiB M. Uymaki [9, 5]. Tematnusm KaHTaTH 3aCHOBAaHUH, IEPEBAKHO,
Ha POCIMCEKOMY MEJOCi — IMOCHIBKaX, XapaKTepHUX IS CENITHCHKOTO MEJOCy, OMIMHHNX IHTOHAIISAX, IHTO-
HAI[isIX MICBKUX MiCEHb-POMAHCIB TOI0. KOMIO3UTOp IIUTYy€E HAPOIHI 3pa3KH, BUKOPUCTOBYE MIATOJOCKOBY
nonid)oHit0, HATYpalIbHi, HAPOIHI, MEPEMiHHI TaH, CKIaaHi Po3MipH Ta MeTpopuTMiuHi dirypu. Horo tBopu
MAaIOTh JIIPUKO-CIIYHI PUCH 3 ICKPABUM HalliOHAIIEHUM 3a0apBICHHSM.

Ha mymxy O.SkoBa, kanTarta "Ha Geperax Bomxopa" — TBip HEOpIUHAPHHI 1 JOCTATHHO BAKIMBHA IS
TIOJIANIBIIOTO TBOPYOTO MUTIXY KOMIIO3UTOPA. MOro sickpapa BHITYKITCTh KOHKPETHHX KMBOIIMCHO-II€BHX 3aMa-
JBOBOK, "3puUMa'" TeaTpalbHICTh IHTOHALIITHOTO PO3TOPTaHHS MOBHOIO MIpOO BHSIBISITH ceO€ y CYTO CLEHIYHHX
TBOpax M. Uymaki, 30kpeMa y Oajerax. 3arajoM aHami3 TBopuoi moctati Muxaitma Yynaki maTBepmKye Tor
(akT, MO KPUMCHKHH TPYHT aKaJeMIiYHOI My3MYHOI OCBITH OYB TUIOZOBHTHM 1 CIIPHSTIMBUM, OCKUTBKH J]aBaB
MOTYTHI IAPOCTKH, SIKi 30aradyBaiy yBeCh My3HUHO-XYAOKHIH MPOCTip Beanue3Hoi kpaiau" [9, 6].

CroropHi criniky kommosuropis Kpumy odonroe wien HCKY (1988), 3acimysxenuit nisa MuctenTs YKpa-
Tam, maypeat npemii APK, dien crinku Teatpansaux mistdiB Ykpaiau K. Tpomenko (Hap.1946 p.). Kommo3uropom
CTBOPCHI TBOPU B TeaTpasibHOMY >kaHpi (Oinbmie 70 Bucras, cepen sikux "['anHa CHerina" 3a C.€ceninumM, "B
noposi" B. Pozosa, "['pa ysBu" E. Pamzuncekoro, "Cro Bepet mo piumi" O. ['pina, ka3ku "3omore kypua" "Tuxi-
me, kit Ha gaxy", "[Inomm oceitn" JI. Toncroro, "SI Bam po3nosiMm 3a Ty Oxecy” 3a I.babenem, "Becenmii Macka-
pan" B. OpnoBa, Banbc mo BucraBu "Komuak" B.®pomosa i M. Kouaparenko, " I'pumepka" T. Marap,
"Koponiscrpkuii kBapTer” O.Cemenona, MoHoBHcTaBa 10 200-piyust O.C. [lymikina 3a MoTHBaMH Horo TBopiB " ...
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1 11000B"). OCOONMBICTIO KOMITO3UTOPCHKOT pOOOTH B TeaTpi € JOAATKOBE CMHUCIIOBE M eMOIIiifHE HABAHTAXKCHHS,
sIKe Hece My3HKa, BUCBITIIIOIOUH Ti UM iHIII PUCH NIepcoHaxy. BomHodac micHi, poMaHCH, IHCTpyMeHTaJIbHA MYy-
3MKa € 3aKIHYEHUMH MY3HYHUMH TBOPAMH 1 MOXKYTh iCHYBaTH 11032 KaHBH CIIEKTAKIIO.

[ami MaricTpani aisIpHOCTI KOMIIO3UTOpa, KpiM podoTtr Oiasmr Hik 30 pokiB B CeBacTOMOILCEKOMY
aKaJIeMIYHOMY pociiicbkoMy apamarnuHomy teatpi iM. O.B.JIlyHauapckoro, — megaroriuyHa IisulbHICTB, JIO-
CBiJI apaHXyBalbHHUKa, XOpMelicTepa, KoHIepTMelictepa. Komnosutopebke napysanus O.Tponenko ¢popmy-
Bajocs B mepion HaB4YaHHA B KwuiBchkill nepkaBHiN KoHcepBartopii iM. Il.I.YalikoBchkoro B Kiacax
M.M.Ckopuka, 10.4.Imenko [9, 6].

OpHUM 3 HaWOLIBII 3HAYHUX 1 YHIKAIBHUX IMEH PEriOHaJIbHOT My3WYHOI KYJIbTYpH € HapOJIHUH ap-
TUCT YKpaiHu, naypear HamionamsHoi mpemii Ykpainu imeni Tapaca llleBuenka (2000) A.C.KapamanoB
(1934, Cimdepomons — 2007, Cimdeporons). O.S1koB 3a3Ha4ae, MO MOCTATh KOMIIO3UTOPA € YHIKATHHIM
SIBHIIIEM PETiOHANBHOI KylbTypHu KprMy, cBOEpIIHUM OCSITHHSM "HOTO MOTAaEMHOTI'O AYXOBHOTO OaraTcTaa,
sIKE 1€ HEAOCTaTHBO BIAKPHUTE 1 MO-CIPaBXHBOMY HE BiUyTe CIPUAMAIOUOI0 ayJUTOPIEI0 B HOTo My3uIi. Y
CBOiX BEpIUIMHHHUX 3pa3kax My3uka A. KapamaHoBa 3BepHeHa 1O BiYHOCTI, icTuHH, A0 bora, mo BcecBity, i
MIPUHIIMIIOBO KOHIIENITyallbHA Ta CKJIaJIHA Y CBOTH MIMOUHHIM OCHOBI [9, 6].

Kommnosurop yHiBepcanbHOTO THITy podecioHaNi3My BiH YBIHIIOB B My3uuHy cdepy Kpumy i mmprie —
VYxpainu, Pocii, €Bporm six aBTop 24 cuMdoHiii, TBOpiB w1 dopTremniaHo (YoTupH coHatu, My3uka mist popTerri-
ago Ne 1,2; "[lopu poky", Tpu (opTemianHi KOHIIEPTH Ta iH.), TPHOX CTPYHHUX KBApTETIB, JBOX CKPHUITKOBHX
KOHIIEPTIB, JCKIIBKOX YBEPTIOP /Ul OPKECTPY, TBOPIB KaHTATHO-OpaTopianbHOro sxkaHpy ("Stabat mater”" mist co-
JICTIB, XOpy Ta OpKecTpy; PeKBieM Uit COIICTIB, XOPY Ta OPKECTPY), MACHBY BOKATFHHUX Ta XOPOBUX KOMITO3HIIIH,
MY3HKH JI0 CTIEKTaKIIiB 1 KiHoQimpMiB. Kommosuropeskuii ipodecionaniam A.KapamanoBa ckiiamaBes 1mij] 9ac Ha-
BuaHHs B CiM(eporonscbKoMy My3UUHOMY YYHIIHIII T2 MOCKOBCBKIH neprkaBHiii koHcepsaropii im. [1.I. Yaiikos-
cbKOro (BCTynuB Ha HaB4aHHS y 1953 p. 3 knacy xommosunii C. C.boratuproBa i 3 kiacy ¢opreniano —
B.A Harancona). B acmipanTypi (1958 — 1963) iioro menaroramu 6ynu J1.Kabanescekuii Ta T.XpenHikos [4, 7]. Y
TBOPYOCTI KOMITO3UTOPA MEPETIIITAIOTHECS KUThKa 3MiCTOBHO-CTHIIHOBHX JIiHIH: TBOPH "MOCKOBCBHKOTO" TIEpioy My-
3WYHOTO aBaHI'apAy, KATOIUIIBKOL, XPUCTUSAHCHKO] i 1HAYIiCTCHKOT TeMaTHKH, My3HKa, IpUCBsiueHa Kpumy.

O.f1koB, 3poOWBIIM IHTOHANIWHO-IPaMaTYPTriyHUI aHali3 BEpIIMHHUX TBOPIB KOMIIO3UTOpa —
Stabat mater, PexBiem, Meca, Tperiti ¢poprenianauii konmept "Ave Maria", nmuki cuMmdoniit "bucts" — miii-
LII0B BHCHOBKY, 1[0 KAPAMaHOBChKHil CTHIIb € MeTad)OpPHUHO BCemIaHeTHUM. "Moro My3uKa Tsokie 10 cBOEpi-
JHOT KOCMONOJNITHYHOCTI — 3 BiABEPTO BHPaKEHUM (PaKTOpPOM IHTOHALIIHO-CTHIBLOBOTO 3alO3MYCHHS,
Iorpas/a, 6e3 MpSIMUX adio3ii 10 KOHKPETHHX KOMITO3UTOPCHKUX CTHIIIB. AHANTI3 MTOKa3aB, MO HOT0 My3HKa
penpe3eHTye y3arajJbHeHHs] HAaWBHUIOTO PiBHS, HOBOTO OaueHHS CBITY 1 MUCTETBA, KOTPE Ma€e CBOIO HEIO-
BTOpHY, OPHUTiHAJIbHY, HE3BUYHY MOBY, )KaHPOBE MOEJHAHHS Ta iIeHHY CHOpsSMOBaHICTb. A OTXe, HOTro TBOP-
YiCTh I HUHI JINIIAETHCS BIAKPUTOIO KHUTOIO, SIKA CKIIAA€ThCA 3 PO3ILNIB, YACTHHA 3 SKUX LI HE IPOYUTaHA
1 TeprIsTae Yekae cporo yutada" [9, 7]. HaykoBens BBaxkae, 110, 3pO3YMIBIIA MYy3UKY BHAATHOTO KOMIIO3H-
TOpa, MOKHA BIIKPUTHU NUISX IO PO3YMIHHS JyXOBHOI crieni()iku KPUMCHKOTO PETioHY, "TUIOIOBHTICTB" HO-
r0 CEMaHTHKH, CMHUCIIOBHX 3HAKIB, SKi HAsBHI Y HEOCSHKHOMY TIPOCTOPi XYIOXKHIX iaei [9, 7].

[IpuBepTae yBary Ha KpUMCHKOMY HEOOCXWJI ¥ )KHTTEBHHA Ta TBOPYHUU MUISIX SICKPABOTO MPEICTAB-
HUKa NOKoJIiHHS "mectunecsatHukiB" — Uena bao Xya, sIKuii 3aJMIINB TBOPH MEPEBAXKHO IHCTPYMEHTAIBHOT
my3uku. O.SukoB y aucepranii nociimkye foro goprenianamii Tip "SAnonckkuii 3omut" (1982), mo ckia-
JaeThes 3 24 MiHIaTIOP 13 Ha3BaMH, SIKi JAFOTh MOXKIIUBICTh TIOPIBHSHB TBOPY 3 (POPTEMiaHHUMHU MPEITIOTIIMU
Knona Jlebrocci. TBip € penepTyapHUM y KPUMCBHKHUX IMiaHICTIB MiaHICTUYHOTO PIBHS CTApIINX KIJIACIB JAHTS-
Y0i My3WYHOI HIKOJH, MIOYATKOBUX KYypPCiB MY3UYHOTO YUWIMINA. 3a3HAYA€THCS, IO 11 €CH HUKITY "SmoHCh-
KOTO 30LIMTY" YTBOPIOIOTH LIECHPSIMOBaHY HACKPi3HY ApaMaTyprito. CTpyKTypa HuKiIy 0a3yeThcsl Ha HU3LI
TEMaTUIHUX TPYTI, SKUM IIpUTaMaHHa 3arajgbHa oOpa3Ha crpsmMoBaHicTs [9, 10]. "OkpiM TOTO0, ¥ IUKIII BiJ0-
OpakeHa TEHAEHIis] KOMIIO3UTOPa IO YIPOBAIPKEHHS Y 3arajibHAi My3UYHUI KOHTEKCT SICKpaBoi 0Opa3Hoc-
Ti, IKa ypi3HOMaHITHIOE TONIETHIYHY KyJIbTYpy KpuMy CBO€piIHOIO ayporo CIOTISAAaNbHOCTI KHTaCHKOTO
I3€HY. 3PEIITOr0, TAKUM CBITOIJIAZIOM CIIOBHEHA BCSI TBOPYA CHAAIIIMHA KOMIIO3UTOPA, KA IPUPOAHO BIUCY-
€THCS, IOMTOBHIOE 1 IM0-CBOEMY 30aradye KpHMCBKY akaJeMiuHy My3uuHy KyasTypy" [9, 10].

Unen Crinku xommosutopiB CPCP (1986), unen Crinku xomriozutopiB Yipainu (1993), 3acmyxe-
HUH iS4 MUCTEUTB YKpaiHu, aypeaT aAep:kaBHoi npemii im. M.JIucenka, naypear npemii APK, maypear mi-
xHapoaHoi npemii iM. b. Hoban- 3ame M.XamitoBa (Hap.1956) cboronmHi € siICKpaBUM SIBHIIEM Cy4YacHOI
perioHansHOT My3u4HOI KyIbTypu KpuMy, Ha Hamry ITyMKy, IpoIoBXKyBadeM Tpamuilidi A.Kapamanosa. AB-
TOp BOJIOJIi€ YHIBEPCAITBHUM KOMITO3UTOPCHKUM TpodecionanizMoMm. Ha choroiHINIHIA JeHh HEF0 CTBOpEHI:
cuM(OHIST UIsT BETHMKOTO CUM(OHIYHOTO OpKecTpy "BiapomkeHHs", MpUCBSiUeHa BUJATHOMY MHCIHTEINIO 1
NPOCBITUTENIO KpUMChKOTaTapchkoro Hapoxay l.I'acnpuHchkomy; cumdoniuna moema "Xaripo" ("Ilam’sTp");
yBepTiopa-danTasis, 6anerna croita "Ap3u"; cuMdoHis 11 KamepHOTO opkecTpy, "Emitadisa" mis BiomoH-
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4eni Ta cTpyHHOTO opkecTpy mam’siti M. TamkieBa, koHuept st opkectpy "Hamucro mict Kpumy" B 4-x
JacTHHAX; MOeMa-CIIoraa I CKPUIIKH 1 opTemniaHo, coHaTa I ainbTa COJIO, COHaTa-(paHTa3is i Gpopre-
MiaHo, KOHIIEPTHE KaIllpuyio JUIA CKPHIIKH 3 OpKecTpoM, "bermyliceknii merzax" mis duelity 1 GopremiaHo,
KOHIIEPT-KApU4io Uil CKPUIKH, KOHLEPT I TpyOH 3 opkectpoM "V miaHixoks Jemepmxi", KOHIEPT A
3-x BioyoHUesneH i cTpyHHOTO OpKecTpy "Ammk Hame", 30ipHUK dopremiannux n’ec "Kaprunu bemryit", mi-
CHI Ha BIpII KJIACHKIB KpHMCBhKOTaTapchkoi sitepatypu: E. llemins-3ane, b. Yoban-3ame, Ammi ['ipabas,
[axkipa Cenima, Anine EmipoBoi, xopu a capella Ha Bipuri A6gypamana.

Kommnosutopceke craHoBneHHss M.XaniToBoi BinOyBanocs B Mepiol HaBuaHHS B TalIKeHTCBHKiH
Jep kaBHil KOHcepBaTopii 3 Kimacy kommosullii Mipcazika Tamkiesa i ['eoprist Pakymiek (1982). Buknanaib-
Ka JisUTBHICTh KOMIIO3UTOPA MPOXOIMIA B CHEIialbHIA My3W4HIH Kol pu TamikeHTChKil KOHCepBaTopii,
B CimdepomnonscbkoMy My3ndHoMy yumnuiii iMeHi [1.YaiikoBcbkoro. CrorofHi MalicTep BHKIAIA€ iCTOPU-
KO-TE€OPETUYHI TUCIHILTIHU B KpUMChKOMY 1H)KEHEPHO-TIEAaroriyHoOMY yHiBepcuTeTi [9].

OTxe, pO3TIBIHYBIITN TBOPYI MopTpeTH KoMmo3utopiB Kpmmy XIX — mogarky XXI cTommiTh sk Cy0'eKTHII
"mpormapok" My3WYHOI KyJbTYpH PEriOHy, MOJKHA CTBEPIPKYBATH, L0 iX TBOPYICTh, IPOMaJCHKA 1 COLiaJIbHA POJIb
MaloTh Ha Hel BeJMUEe3HHH BIUIMB, 320€31e4yI0Th Oe3MepepBHICTh XYI0XKHBOI TPaJHILii i AEMOHCTPYIOTh CUTYAIIi0
MDKKYJIBTYPHOTO, MiKETHIYHOTO Aiajiory. Takoro BUCHOBKY H0X0quTh i O.S1KOB, cTBepIuKyoUH, 0 Kprumcbkuit
TIIBOCTPIB, HA IKOMY aKTHBHO BHPYE KOHIICPTHE KHTTA, ""cTaB KyapTypHUM [lapHacoM miBaeHHoro kpato” [9, 12].
[podeciiine cTaHOBICHHS KPUMCBKHX KOMIIO3UTODIB MOYMHAETHCA 3 MOBOEHHOrO 4acy (Anemmap Kapamanos,
Onexcannp Jlebenes Ta iH.). OcOONMBO IHTEHCHBHO CTHMYIIIOE PO3BUTOK KOMITO3UTOPCHKOI TBOpUOCTi y Kpumy 1
akazeMiuHOMy cepefoBuili periony A. KapamanoB. KoMmo3suTopu KpUMCBKOTO PETiOHY APYToi MOJIOBUHU
XX cromittsa — O. Jlebenes, Uena bao Xya, K. TpomeHKo — CTBOPIOIOTH TUIIOBY JOMIiHAHTY HOBOI KaHPOBOT
opieHTartii, HoBoi 00pa3HocTi. ['eHepanis npodecifinnx kommnozuropiB Kpumy mouarky XXI cromitrsa (EnbBipa
Ewmip i Mepsie XaniToBa) BiApOAXKYIOTH 1 pO3BHBaIOTh TBOpYi momyku A. Kapamanosa. "BryTpimHs "repme-
THYHICTB" perioHy Jajia 3MOTy 30€perTH yHIKalIbHICTh HOr0 My3HYHOTO cepeloBHIla. | He3Bakalouu Ha Teo-
rpadigHy BiIJaJEHICTh 1 (paKTHUHY TEPUTOPiaTbHY aBTOHOMHICTh, KpuM He OyB mepudepicro, a HaBIIakH,
BHCTYIIaB CBOEPITHIM XYA0KHIM IIEHTPOM TiBJICHHOT YaCTWHHM HUHINIHBOI YKpaiHChKOi Aepxkasu’ [9, 12].
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Yepzees A.A. IIpodeccnonanbHuble KoMNo3uTopbl KpbiMa kak cy0beKTHOe 10Jie perHOHAJILHOI MYy3bI-
KAJIbHOH KYJIbTYpBbI

B crarpe paccmatpuBaroTcs CyOBEKTHBIE OCHOBaHMS TPO(ECCHOHABHON My3bIKaIbHON KyibTyphl Kpemva. Ilpen-
CTaBJICHBI MTOPTPETHI MPO(ECCHOHATBHBIX KOMIO3UTOpoB pernoHa: A.Crenmmaposa, A.Pedaroa, f.1llepdemunosa, U. bax-
mmma, O. Hanbanmosa, M. Uynaku, Yena bao Xoa, E.Tpouenko, A. KapamanoBa, M. XanuToBo#, TBOPYECTBO KOTOPBIX
TIOBJTISUIO HA ()OPMHUPOBAHUE PETHOHABHOM My3bIKAIBHON KyIbTYPBIL.

Knrouesvie crosa: My3bikanbHas KynbTypa, KpbiM, IpoheccHOHAIBHBIN KOMIIO3UTOP, PETHOH.

Chergeev A. Professional composers of Grimea as a subjective field of regional music culture

The problem of subjective stratum of art culture is sufficiently in the scientific area of theoretical and historical
cultural now. It covers several aspective highway knowledge, based on the development such a complex and integrative
phenomenon as man, her role in culture. The subject is carrier material and practical activity or knowledge, source and
agent of activity, it directed on subject, which is surrounding the subject of the world all along the line its diversity, spe-
cific personal (or social group), creating cultural values, normes, purposes, customs, customs, social standards, and also
consuming and personal using of object culture. The professional composers of Grimea are subjects of regional musical
culture, it creation determines hers art and aesthetic singularity.

A. Spendyarov works in Crimea on frontier the XIXth — XXth centuries. Setting in 1901 year in Yalta, the
composer during of 15th year practiced of fruitful creative and public activity. Crimeantatar national ringtones proc-
essed them and used in different musical genres (from romances to symphonies).

A. Refatov (1902, Bakhchisarai — 1938, repressed) worked in different genres and famous as an author of high-
ly works, it performed in Crimea.

Ya. Sherferdinov (1894, Feodosiya — 1975, Simferopol; honored personality of art of Crimea ASSR (1940),
honored personality of art of Uzbekistan SSR (1971)) — is an author of different genres works. The big part of his life
and creativity related in composer with Crimea.

I. Bakshin (1912, Simferopol; honored personality of Uzbek SSR (1973), honored personality of art of Ukraine
(1993) — the author of famous works: songs, music for perfomances.)

E. Ralbandov (1926, v. Kansihor of Sudak region 1999, Simperopol, a member of Union composers of Ukraine
(1992), member of Union composers of USSR (1977), honored personality of culture of Uzbekistan, the hored personal-
ity of art Ukraine, laureate of state premium AR Cremea) is an author of many works of different genres.

The second halves of the XXth century — beginning of the XXIth centuries accompanied of intensive growth of
names of regional composers — professionals, member of Union composers of Crimea and Ukraine. It heads of the
member of NSKU (1988), honored personality of art of Ukraine, laureate ARC, member of Union of theatres figures of
Ukraine is E. Trotsenko (1946 y.).

The creation, public and social role of Crimea’s composers have of greate influence on content of regional mu-
sical culture, its provided of incessancy of artistic tradition and showed of situation of intercultural, interethnic dialogue.

Key words: Crimea, professional composes, compositions, subject, regional musical culture.

YK 7.012:001.891 Yynpina Hartanis BaaauciasiBaa
KaHIUJAT TEXHIYHUX HAYK, JOICHT

AHAJII3 BATATOBEKTOPHOCTI g[PBAﬁHEPCbKHX BPEH/IIB
B IHAYCTPII MOJU

Y emammi nposodumwvcs nopisnanvHull ananiz opmysanus OU3AUHEPCLKUX 6penoie pisHux Kame-
20pill 3a71edCHO 8i0 MO20, HA AKY YLIbOBY CNONCUBAYLKY AYOUMOpPIlo HayileHa ix OisnvHicms. Y cmammi 06-
IPYHMOBAHO, WO HA MeXCl nepemuHy cgep 6niugy pisHux Kamezopii 6peHdy ymeopoomsvcs KOMOIHOBAHI,
abo oughysHi ninii po3poOKU MOOH020 0052y, 5K NOEOHYIOMb ) COOI NPOEKMHI Ma MAPKEMUH206i Nepesazu 6
Medgicax eounoeo "mapounoeo nopmeento”. YV 0ocniodcenni nokasano, wo 6 ymosax erobanizayii cyuacHoi
iHdycmpii moou npiopumemnumu 0 Byounkie moou cmaioms came KOMOIHOBAHT OU3AUHEPCLKI OpeHOu K
3aci6 3a1y1uenHs HauObUul WUPOKUX 6ePCME CRONCUBAYIE | NIOGUWEHHS PIBHS YCRIWHOCIE OPeHDY.

Kiro4oBi crioBa: indycmpis moou, mapounuti nopmebenb, OpeHoosull Kaniman, Hazéa bpeHoy, MapKa Openoy.

© Yymnpina H. B., 2014
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Sk BBaXKarOTh 0aratro eKCIiepTiB, CTPYKTypa iHAyCTpii Moy Moxke OyTH IpeICTaBlIeHa Y BUIVIAI i€papXii,
Ha BEPUIMHI SKOT PO3TAIIOBaHI IMEHUTI KYTIOD’€, Tijl KEPIBHULITBOM 200 32 TBOPYOi Y4acTi SIKUX 3IIHCHIOETHCS Jisl-
nbHicTs By auukiB Bucokoi Momu. Ix xapakTepusye cTBOpeHHs MOHUX 00pasiB (POEKTHA CKJIAI0Ba), MOJIETIOBAH-
HS 1 BHTOTOBJICHHS MOJEJICH KOCTIOMa BPYYHY (TEXHOJIOTIYHA CKJIAJIOBA), TTOMITE3HA IIPE3CHTAIlisI CTBOPECHOTO
MPOAYKTY MOJH 3 BUKOPHUCTAHHSM TEXHOJIOTIH TeaTpalli3oBaHOCTi Ta mepdoMancy (pekiiaMHa ckiajosa) [2, 163].
Sxmo He Opaty A0 yBark OMWHWYHI 1HAWBITyallbHI 3aMOBJICHHS Ha TaKi MOJIENi KOCTIOMIB-00pa3iB HAHOLIBII Bijl-
JIAHUX KITIEHTOK, TO MOYKHA BBKATH, ITI0 UM Oi3HEC-poITh "BUCOKOI MOAN" B NISUTHHOCTI by iHKY MOTH 1 0OMEXKy-
erbest. [Ipore 3HayeHHs ByIMHKIB BUCOKOI MOAM B PO3MOBCIOMKCHHI MOJHUX TCHICHINN Ta X CHPUHAHATTS
MAacOBHM CIO’KMBa4yeM LIUM He BUUepITyeThesl. [Tomryku sskomora mupmx puHKIiB 30yTy CTa€ IPIOPUTETHUM B PO-
00Ti cy0’€KTIB 1HAYCTpil MOIIH, @ TPUHIIMITH T MIIXH 1X ASUTBHOCTI HiJIATAI0Th PETEEHOMY JIOCIIPKEHHIO.

Sk Bimomo, micis 3aKiHYeHHS eTary (opMyBaHHS MOJHUX CTaHIAPTIiB y CTPYKTypi BynuHKiB Moau
aKTHUBI3YETHCS AISUTHHICTH 3 (OPMyBaHHS MOIHHX TCHICHIIINA Ta PO3MOBCIOHKCHHS iX BIACTHBOCTEH cepen
MOTEHUIHHUX crokuBaviB. Ha npoMy erami rosoBHa ponb Hanexuts 3MI, 3 skumu iHpopMaliiiHi 41 Mapke-
TUHTOBI BifAiaM By IMHKIB MOJT! CITiBIIPAITIOIOTH YK€ HITBHO i MpoAyKTuBHO [3, 103-107].

Ha oy piBeHb HIDKYE B rpajaiiii By IMHKIB MOIIM pO3TaIlioBaHi AU3aiiHEPChKi GipMu 1 Or0PO, SKI Mparro-
10T B IKOMY-HEOyJb OTHOMY ACOPTHMEHTHOMY CEIMEHTI — OJIsI31 CIIOPTUBHOT'O, JIJIOBOTO, BEYiPHHOIO HaNpsiMy. Y
CTPYKTYpPi MOTYTHIX IMEHUTHX ByIMHKIB MOIM TaKOX € aHAIOTIYHI BiJUIUTH, SIKi aalTyIOTh 3asBIICHI MOMHI CTaH-
JapTH 10 TOTpeO IHMPOKOro Kojia CIOKUBAaviB — CTBOPEHHS MEPCHEKTUBHUX KONEKIIH OISy, SIKI BIANIOBIAAIOTH
copMOBaHIM MOJHUM TEHICHIISM, I TIEBHUX IUJTHOBUX TPYH CHOXKKBaviB. B yMmoBax rioOamizartii cy4acHoi
IHIYCTpil MO 1ieH eTan Oi3HeC-isUILHOCTI OararhoxX ByIUHKIB MOIM 3IHCHIOETHCS Y BUIVISI B3a€MOJIIT 3 OKpe-
MHMH HE y’>K€ KPYITHUMH JU3aliHEpChKUMH (ipMamMu 4u OI0pO, sIKi BCE 5K TaKH MAIOTh CBOIO CTPYKTYPY, IPOCKT-
HO-TEXHOJIOTTYHI MOKIMBOCTI 1 TOTEHITIHI pUHKA 30Ty (IpyTi, TpeTi, mudy3Hi il MoaHoro omsry) [1, 390].

VY 3B’A3Ky 3 BUKJIAJACHUM BHIIEC BOAYA€THCS JOLUIBHUM MPOBENEHHS MOPIBHAIBLHOTO aHalli3y MPHH-
uumiB (opMyBaHHS TU3alHEPCHKUX OpEHIB PI3HUX KATETropil Ta BU3HAYECHHS KPUTEPiiB QYyHKIIOHYBaHHS
Pi3HUX KaTeropiit OpeHay, AKi MOETHYIOTh Y COO1 MPOSKTHI Ta MAPKETHHTOBI TIepeBart 3aJeKHO BiJl TOTO, Ha
SIKY LJTBOBY CIIOKHMBALbKY ayAUTOPIiIO HaliJIeHa X AisIbHICTb.

B ocHOBI iepapxidHOi XapaKTepUCTUKNA byAMHKIB MOIN 3HAXOIATHCS AW3AaHHEPCHKI BTN hadpuk
3 BUPOOHHMIITBA Ta BUIYCKY MOAHOTO OAATY, siKi 1O ByAnHKIB MOIW MarOTh TINBKM Take BiAHOLICHHS, IO
CHIBIPALIOIOTH 3 IESIKUMH BiJOMUMH KypPIOPb€E Ha MPEAMET PO3POOKH OKPEMHUX MOJeeH 0Ty (SK MpaBuiIo,
Ha OCHOBI 00pa3iB, CTBOPCHUX HUMH K CAMHMH B paMKax KoJjekmiidi Bucokoi Mou), abo BUTOTOBISIOTH MO-
IHI MOJIeITi OJIsTy Ha OCHOBI (hpaHuaii3uHTy. 3 iHIIOrO OOKY, caMe I KaTeropis cy0'ekTiB iHIycTpii Moxu
ACOIIIOETRCS 3 11 MPOMHUCIIOBOIO 1 CKIIATIOBUMH Oi3HECY: BOHH B3a€MOJIIOTH 3 PI3HUMH I AIPHEMCTBAMH JIET-
KOT 1 HE TUTBKH MMPOMHUCIIOBOCTI, TOPTIBJICHO, iIHPOPMAIIIIHOIO Ceporo.

HuzaitHepchkuit OpeHn y cydacHoMy fashion-0i3Heci — e CyKymHICTh iIeHTH(IKYIOUUX SIEMEHTIB,
SIKI CIIPUSTIOTH XapaKTEPUCTHUIIl TOTO YW iHIIOTO cy0'ekTa iHAYCTpil MO, a TAKOX MOJHOTO MPOAYKTY, SIKi
BiH BUpoOse Ha fashion-puHKy.

IIpu npoMy ciin BpaxoByBaTH, IO JJIsI KOXKHOTO CEIMEHTY PHHKY IPOBiIHI BynuHKM Monmu CTBO-
PIOIOTH BJIACHY BepCilo aTpHOyILii Iu3aifHEpCHKOTO OpeHNy, CKOPHTOBaHY Ha I[IHOBY KaTErOpil0 MOIHOTO
MIPOIYKTY 1 ITBOBY ayAUTOpito criokuBada. KpiMm Toro, By JuHKN MO¥ 3 BIJOMUM i TOBa)KaHUM iM'sIM, OCO-
OJIMBO Ti, SIKi BXOIATH B €NITHHHA criicok "Haute couture", mMiHYIOTH CBill IMIDK KyTIOp’€ 1 HAMAraroThCs HE
3MilTyBaTH HOTO 3 BAPOOHHULITBOM OJISITY, X0 1 MOJHOTO, ajle MaCOBOTO BUPOOHUIITBA.

[Ipuxnagom oMy ciryrye HazBa Operay "Chanel Haute couture", sxka B bynuaky monu Illanens
BUKOPHUCTOBYETHCS TUIBKU JUIs ifeHTH(DIKAIT KOJeKIild "BUCOKOT MOIU", MOJICN SIKOi CTBOPIOIOTHCS 3a 1H-
IVBiyaJbHUMH 3aMOBJICHHSIMH 1 KOLITYIOTh, BIANOBIAHO, Myxe xoporo. Ilpu npomy mmpoko Bigomo, 1o
ronmoBuul mu3aiinep bymuuky "Illamens" Kapm Jlarepdensn (mix erimoto bymmaky momu "lllamens") He
TINBKK CTBOPIOE KOJIEKLIl OATY PI3HOTO Kilacy i MpU3HAYCHHS, a U CHiBOPALIOE 31 IBEHHUMH HiANPUEMCT-
BaMH B paMKax MPOEKTY "'MacTixk".

Amnani3 GopmyBaHHS AU3alfHEPCHKUX OpEHIIB HAMOLIBII aKTUBHUX Cy0'€KTIB 1HIYCTpii MOAU CHOTO-
TTH1 J03BOJIsIE KOHCTATyBaTH, IO MepeBaXKHA iX OiNbIICTh, Ma€e B CBOIH Ha3Bi iM's ab0 Mpi3BHUIIE 3aCHOBHUKA
bynuaky momu, skomy Hanexxats operau (Dior, Chanel, Hugo Boss i 6araro inmux). Came meit KpuTepiii B
Ha3Bi OpPEHy MOJHOTO OJATY BHJLISE MU3alHEPChKHUN OpEHJ B CBIIOMOCTI MOTEHIIIIHOTO ab0 MOCTIHHOTO
CII0XKMBA4a, a TAKOX HA PUHKY MOJHOTO OJATY.

Jlo aTpuOyTHBHUX KOMIIOHEHTIB JU3aifHEPCHKOTO OpeHIy, sIKi HalaloTh MOXKIHMBICTH (popMyBaHHS
J0AaHOoi BapTOCTI HA MOJHHUI MPOAYKT, CIiJ BiAHECTH Ha3By Openay ("brand name"), mapka Openay ("brand
mark"), a Takoxk MaTepiaiabHi i HeMaTepialbHi ACTIEKTH.

Jlo MaTepiaibHHUX aCTeKTiB BiTHOCUTBCS BIacHE MOIHHI MPOIYKT, sIKUi BupoOisie by inaok moau, ¢yH-
KI[IOHAITBHI, €CTETUYHI, KOHCTPYKTHBHI, EKCIUTyaTalliliHi Ta iHIi Horo XapakTepucTuku. Jlo HemarepiaabHUX ac-
MIEKTIB CJIiJ] BIJHECTH HAMINHICTh, JOBIPY CIIOKUBAya, ICHXOJIOTIYHMN BILIMB HA CIOXHMBAya, JIOSUTBLHICTH 200
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CXUITLHICTH 3aC00iB MacoBoi iH(poOpMallii, 30kpeMa. Y CBOIO Yepry, JoAaHa BapTiCTh OPEHIy CIIPUsE JI0 MEPETBO-
peHHs iMeHi OpeHny B OpenmoBuit kamitan ("'brand equity"), THM caMUM CIIPUSFOUM ITiABUINCHHIO PUHKOBOT Baru
Bchoro bynuuky moau. [HImmMu cnoBamu, "KOHKYypeHTHY nepeBara’ OpeHIy 3a0e3NeuyloTh MaTepiaibHi i Hema-
TepiaNbHI XapaKTEPUCTHKH, a TAKOXK 1HANBIAyaIbHI CTHITICTHYHI 1 IIPOEKTHI 0COOIMBOCTI KOXKHOTO OpPCHTY.

Excneptu y cdepi CBITOBOrO pHHKY AW3aifHEPCHKOTO OPEHIOBOTO OAATY SK HEBiJ'€MHOI iHAYCTpil
MOJIH cepesl OCHOBHUX HOro 0COONMBOCTEH BUALISIOTH MOTYTHIO KPEAaTHBHY CKJIAJOBY, 3aCHOBAaHY Ha iHAU-
BiIyaThbHOMY TOTEHITiAII TBOPYOCTI XYyIOKHHUKIB-MOACITbEPIB 1 mu3aitHepiB. 3a 100-pigHy iCTOpit0 CTaHOB-
JeHHS 1HAYCTpii Moy c(OpMOBaHI MPUHIUIHN i METOIM YIPaBIiHHS, KOMIUIEKCHA cUcTeMa AuBepcugikarii i
MapKETHHTOBUX KOMYHIKAIIA B IPOIIECi PO3BUTKY TU3AWHEPCHKUX OPEHIIB.

[MpuiiHsiTo BBaXKATH, 110 BCECBITHHOBIAOMI AM3aliHEPChKI OpeHIN B IHIYCTpii MOIM MOXKHA 3iCTaBU-
TH 3 ITI00AJFHUMHU POMHUCIIOBUMH UM CHOXHMBAaLbKUMH OpeHznamu. PaszoM 3 Tum, qoTenep HeMae KOHKPET-
HHAX PEKOMEHIAIIN MO0 TOTO, IO HEOOX1THO BpaxOBYBATH IPH YIIPaBIiHHI KOMITIEKCHAM JTH3aiHEPCHKUM
OpeHIoM, 1 SIKi IPUHIMII 3aKJIaJaTH B CTBOPEHHsI HOBUX YCIIIIHUX AM3alHEPCHKUX OpEHIIB, 30KpeMa — B
iHAyCcTpii Mo (muB. Tadm. 1).

KyabTrypa i CyuyacHICTH

Tabauys 1
XapakTepucTHKA HailyCIiMIHIIINX AU3aiiHepCbKUX OpeHaiB
Y Pi3HHX KATeropisix Ta cerMeHTax CIOKUBYOIr0 PUHKY IHAYCTpii Moau
(3a pesyabtatamu 2013 poky)

Openn bynuaky Monu

crerdixa OpeHmy
Haute couture

cnenugika OpeHIy
prét-a-porter

cnenudika qudyszHoro OpeHIy

CHANEL
(www.chanel. com)

roJIOBHUI nu3aiinep by-
JUHKY MOJIU —
Kapi Jlarepdensa

Jean Paul Gaultier
(www jeanpaul gault-
ier.com)

roJIOBHUM 1u3aiinep by-
JVHKY MOJH —
Kan-Ilons I'oTee

VERSACE
(Www.versace.com)

roJIOBHUH nu3aiinep by-
JVHKY MOJH —
Honatemna Bepcaui

VALENTINO
www.valentino.com

TOJIOBHI Au3aiiHepu by-
JMHKY MOJH —

Mapis I'pauist Keropi Ta
Ieepo [MTaomo [Mikkomi

-Monnuit By 1nHOK BXOIUTH 10
[Tapn3p-KOTO CHHANKATY BHCO-
KOi MOJH;

-nponykirisi"Haute couture” mo-
BUHHA OyTH BUTOTOBJICHA HE
MeH1Ie, Hix Ha 70% Bpy4HY
(BUIIMBKA, arnIiKaIlis);

- B MogHoMy ByauHKy MOBUHHO
mpartoBaté He MeHte 20 ocib;

- IBa pa3d Ha pik HE0OXiTHO
MIPEACTaBIATH MI>KHAPOTHIH
npeci mokas (He mexme 50 Mo-
nenei);

- 6roxer Byanuky Bucoxoi
Monu, sik mpaBuiIo, ckiaagae 15-
20 MinbHOHIB QpaHKiB Ha PiK;

- mTab-KBapTHpa, OYTiK, aTeNbe
B [Tapmxi;

- yuactb y TwxkHsx Bucokoi
Moy B ITapmxki (ciueHs, Jiu-
TIeHb);

- moxi6Hi Byuaku Mo — 30uTt-
KOBI IIAMIPUEMCTBA, aJI)KE BUT-
paTH Ha KOCTIOMH, ITOKa3H Ha
OaraTo BUIIE TOXO/IIB 32 MPOJIAK
MOIIOHOT "eKCKITFO3UBHOI" ITPO-
JTyKIii

Prét-a-porter de luxe:

-HEeBEJIMKa CEPIHHICTh
MOJCTIEH;

-Jly’Ke BUCOKa
sKicTbMaTepiaiB;

-CTaHJIapTHI PO3MipH
OJIAITy, IPUHHATI B
KpaiHi BUpOOHHKA

Prét-a-porter:

-30epirae roJIOBHI
CTHUJIbOBI €JIEMEHTH 3
Himi Haute couture 1
prét-a-porte de luxe;

-MpoTaraH/a eCTeTH-
ku Ta dimocodii Ope-
HAY;

- 3aJI0BOJIEHHS COLIi-
ANBHUX 1 CTaTyCHUX
aMOiLili BUCOKOIOXI-
JIHUX

ColLllaJbHUX KJIACIB;

- IEMOKpaTU4HUI
MiAX17 10 BUOOpY
TKaHWH 1 MaTepiaiiB

-MaKCHMIi3allis IpUOyTKiB
3aBISKHU 3aTy4ESHHIO HOBOTO
IUIsL IM3AHEPCHKOT0 OJATY
CIIO’KHMBAYa,;

-Bi10yBa€ThCS MOLIMPEHHS
3HAHHS [IPO JU3alHEPChKUI
OpeHz;

- 3aXHCTY BiJ 3JIUTTS 3 MAco-
BHUM PHHKOM OJISITY;

- BKJIFOYAIOTH B cebe ApyTi i
TpeTi JiHii prét-a-porte, a Ta-
KOX BY3bKO(YHKIIIOHAJIBHI
JTHIT,

- MOCTil{HE MOTIOBHEHHS PO3-
JpiOHOT TOpriBII TU3aiiHEPCh-
KHM OJISITOM;

- mudy3Hi OpeHIHN JIETKO
CTBOPIOBATH 1 JIETKO IpHuOHpa-
TH 3 PUHKY, HE 3aBIAI0YH
Ikou OpeHmy prét-a-porte;

- 0ydep mix prét-a-porte i
OJIITOM MaCOBOT'O BUPOOHHUII-
TBA;

- TOJIOBHUH M3aiiHep Hece
MiHIMAJIbHY BiJIIOBiJATLHICTD
Yy B3araji He 3aJiSHUH B
TIPOIIEC CTBOPEHHS

Cnemudika qusaitHepcbkux OpeHniB "Haute couture” Ha qaHoMy eTarti mojsirae y popManbHUX O3HaKaX.

Cepen HuX — 90% pydHOi poOOTH MPY BUTOTOBJIEHHI MOIEJIEH OAATY 1 akcecyapiB Ta iHAWBITyai3allisi MOJIEIe;
yniercTBo B Chambre Syndicate des couturies (Cunaukar (ITamara) Bucokoi momu, mo 1973 — Federation du
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Haute Coutute, npodcriyka XyJ0)KHUKIB-MOJIETbEPIiB). [HIMMMI 000OB'SI3KOBUMH BIIACTHBOCTSIMH [TH3aHEPCHKUX
OpenniB, mo Hanexath Haute couture, € po3minieHns B [Tapwki, o Mae Ha yBa3i ropucauKiio dpaHIry3bKoro
JenapTaMeHTy POMUCIIOBOCTI (BUKIIOYeHHsM € Bymunkn moam Versace i Valentino), opraHizatiisi mokasiB Ko-
JICKITI MOJTHOTO OJIATY IIIOCE30HHO (BiUi Ha PiK), B KOXKHOMY TIOKa3i — He MEHIIIE 35 HapsIiB.

ChOTO0/IHI KUTTE3NATHICTh By uHKiB, 10 QyHKIIOHYIOTh B cerMeHTi Haute couture, 3aifiCHIOETBCS B
OCHOBHOMY 3a PaxyHOK KOMIUIEKCHOI iHAycTpii mapdymepii, akcecyapiB i OCBOEHHS PHHKY BUPOOHHUIITBA
rOTOBOTO onATY [4, 68-71].

3 iHmoro 00Ky, OyIy4Yl CTHIICYTBOPIOIOUOIO JIAHKOIO ISl iHIYCTpii MOIU B LiJIOMY, AM3alHEPCHKi
Openmu Haute couture mokimkaHi 30epiraTv, po3BHBATH 1 TpaHC(HOPMYBaTH yHIKaIBHI TpamuIlii iHIyCTpil
MOJH TSI MalHOyTHIX TIOKOJIiHb TU3aifHEPIB 1 CIIOKMBadiB. Y CTPYKTYpi K BU3HAYEHOTO KOHKpeTHOTro bymu-
HKY MOJIH, SIKWH HaJliJIeHnid qu3aiiHepchkuM OpennoM Haute couture, BiH BUKOHY€E pOJb HAO1IbII e(heKTHB-
HOTO pekimamMHoro i PR-cexropa.

Crnenundika O6peHaiB prét-a-porter XapakTepH3y€eThCsl HIOAHCHOIO KiIacudiKali€to, B SKii BUIUIAIOTh-
Csl TaKi HAIIPSIMU TiSUTBHOCTI:

» prét-a-porter de luxe — Haifyacrile, 3 BAKOPUCTAHHSAM iMEHI Iu3aiiHepa B Ha3Bi OpeHy, MOJHUIMA
MIPOAYKT XapaKTEPU3YETHCA MaJIOI0 CEPiHHICTIO 1 BUCOKOIO SIKICTIO BUTOTOBJICHHS;

* designer ready-to-wear de luxe — iHii BUTOTOBJICHHS TOTOBOTO OJIATY;

» premier Designer abo Young design ready-to-wear — JiHii TOTOBOTO OJSTY, CTBOPEHI MOJIOIUMHU
JIu3aiiHepaMu.

Byny4un KBiHTECEHIIIIO MCUXOJIOTIT KOXKHOTO KOHKpeTHOTro by nuHKy Mom, Openau prét-a-porter BceOiaHO
BUKOPUCTOBYIOTH KPEaTHBHI 3HaX1IKH 1 MPUIOMHU MPOEKTYBaHHS Ta MAPKETUHIY, B OCHOBHOMY OPi€HTYIOUHChH Ha
chepy peKiIaMu Ta CTUMYITIOBAHHS Tponaxy. TuM caMuM Taki OpeHIV aKTHUBI3YIOTH MiSUTBHICTD JOITOMIKHOTO
CErMEHTY 1HAycTpii Momu. Y colLiaJbHOMY acrmeKTi prét-a-porter BiANOBiIaOTH MOTpeOaM JEMOHCTPATUBHOTO
CTIO>KUBAHHS PI3HUMH KaTETOPisIMH TIOKYTIIIIB, 33J0OBOJICHHS iX "ero" B 3aBHIICHIH COIliabHil ineHTH(iKAaIIii.

Crneundika nudy3Hux OpeHIIB y cydacHii iHAycTpii Moau peamizyeTbcs B Ha3Bi (aHri. "diffusion
lines" — miHii PO3MOBCIOIKEHHS, TOXOANUTH Bia Ha3Bu audy3Hoi Teopii "diffusion theory", omniei 3 ocHOBO-
TIOJIOXKHUX TEOPiii PO3MOBCIOHKCHHASI MOJHUX 1HHOBAIM B CYCIIIBCTBI) 1 pO3KPUBAETHCS B pOOOTI IMEHHTHX
I3aiiHepiB 1 XYJOXXHUKIB-MOJCNBEPIB HAJ aJaNTOBAaHMMHU IO TPOMHCIOBOTO BHPOOHHUIITBA i MacOBOTO
CIOXKMBayYa CBOIX JN3alHEPCHKUX TBOPYHX i7IeH 1 po3po0OK, MPOTE BXKE IMiJl BUIO3MIHEHUM iM'IM TU3aliHep-
cekoro OpeHay. [leski 3 Takux OpeHTIB y Pe3yJIbTaTi CBOET MiSIIBHOCTI CTAJIM HA CTUIBKH YCHINTHAMH, IO
HaOYJIM CaMOCTIHHOT MepIIopsIHOT 3HauynocTi (Hanpukiaa, Miu Miu, sika cTBOproBajiacs sk AuQy3Ha JTiHisS
Bynunky monu Prada, ane 3aiiHsiia camocTiiiHy 3aTpe0OyBaHy Hily B cydacHoMy fashion-puHKy).

Jlesiki aHANMITUKA 1HIYCTPil MOAM BBaXKAIOTh, IO MU(Y3HI OpeHAM 3 MOTIAAY MPECTHIKHOCTI € PHH-
IATIOBUM PO3IITFHUKOM MiK KaTeropisMu prét-a-porter Ta MACOBUM BHPOOHHIITBOM OJATY. 3 TIOTJISAY Map-
KETHUHT0BO1 J0LinbHOCTI, Andy3Hi miHii ByaunkiB moan 3a0e3neuyroTh Oe3nepepBHE MOMOBHEHHS KOJIEKIIH
OJIAATY, IO 3HAXOAATHCS B PO3MPiOHIN TOPTIBII, MOAENSAMU AU3aiiHepchKkoro oaary. Kpim Toro, nu3aiHepchki
OpeHIH JIETKO 3aMiliaTH Ha MOAHOMY PHHKY 0€3 IIKOMH JUTS TU3aWHEePChKUX aBTOPCHKUX OpEHIIB a0o st
iMeHi By TMHKY MOJIH, SIKOMY BOHH HAJIC)KATh.

MoHi TPOAYKTH, CTBOPEHI ij] €Ti0I0 0JHOTO OPEHy, HE3aIeKHO BiJl TOTO, SKUMHU SKOCTSIMH BOHU
HaJiIeHI, MpUHHATO HazuBaty "Mapodaum noptdenem"” (brand portfolio). B imeani, BiH BKIItodae Bci OpeHIH,
B paMKax SIKUX CTBOPIOETHCS MOJHHH OZST Pi3HUX KATCTOPIH.

[paraenns no nuBepcudikanii qu3aiiHepchKuX OpeHaiB Ha modaTKy XXI cTOMITh COPHUSIIO CTPYKTY-
pu3anii mpoBigHUX ByAWHKIB MOIM B KOHTEKCTiI MPUHIMIIOBOI PO3POOKH AEKIITBKOX JIiHIA MOTHOTO OAATY,
BKJTFOYAI0OYH BY3bKOCIICITiaTi30BaHi.

VY3aranbHEHO MPOEKTHI Ta MAPKETUHTOBI 3aBAaHHs AU(Y3HUX AU3alHEPCHKUX OpEeHIiB MOKHA Co-
PMYJIIOBATH TaK:

* 30UTBIICHHS MPUOYTKY 3aBISKH 3TYUCHHIO HOBOTO CIOKHMBada 3 MCHIMMMH IIHOBUMH aMOiIlis-
MH, aJie BEJIMKOK MOOUIBHICTIO MO0 CIPUAHATTS MOJHUX 1HHOBALIIi;

* PpO3MNOBCIOKCHHS iH(OpMaIii mpo Au3aifHepChKUN OpeHna cepell MOTSHIIHHHUX CIOXHBAYiB i
CTBOPEHHSI cIOCO0Y MOCTYHNOBOT'O 3ay4eHHs CHOXXHMBaYiB HMXKUOTO CEIMEHTY MPOIYKLii B KaTEropiro cro-
KHBaYiB MOJHOTO OJSTy prét-a-porter (Ha MmiJCcTaBi 3MiHH COLIAIILHOTO CTaTycy abo CIIOKUBAIBKUX aMOilii
MOTEHIIHHUX CIIOXKUBAYiB);

* 3a0e3MeyeHHs 3aXUCTy AU3alHEPChbKUX OPEHAIB BiA MOTJMHAHHS PUHKOM MacOBOIO OIATY, CyMi-
IIal04YM B COO1 TTepeBaru MPOTHIICKHUX cerMeHTIB fashion-puHKYy.

Ha ocHOBI pe3ynbTariB aHanizy QyHKI[IOHYBaHHS AH3allHEPCHKUX OpEHMIB Pi3HHUX KaTeropii Ha cy-
yacHOMY fashion-puHKY nOUiTBHO chopMyNrOBaTH NEKUTbKAa KPUTEPiiB MPHHIMIIOBOI BIIMIHHOCTI MOJHHX
JIiHINA, CKJIAAOBHUX €IMHOTO MapOdHOTO TOpTdeio (IuB. TadI. 2):
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Tabauys 2

Kaacundikanisa ki1o4oBuX napaMeTpiB BcepeauHi 1u3aifHepcbKOro Openay

Coepa . CniBnpans 3
Ilapame Haute couture Prét-a-porte ndy3Hi OpeHau
crparerii pametp p Hudy PEHIL mass-market
Crabinisyounid OcHoBHe mkepeno | JlpyropsaHe mxepe
(axrop mist fashion | Sxpo Opermy . P Pyropia P
. . JIOXO/IIB JI0 TOXOJIiB
0i3HECY B LIIOMY
Buxin Ha pUHOK i
. . . .. 1HAeHTU]IKALIHHIM .
Kginrecenuis ctuito | KBinteceHiis ¢inoco- % Gikan .. |Buxig Ha puHOK y
OpeHaa ¢ii Openy nejibmoM, IO Bifpi- cKIai Konaboparii
p peHIy 3HSAETHCS BiJl prét-a- P
.. orte
Konuent i - - P
Buxin Ha puHOK Mz . .
5 . . . . Buxin Ha puHOK mix
T3aifHEPCHKIM Buxin Ha puHOK Tix Buxin Ha prHOK i . Ny
o . o " CIUJILHUM JICHOI0M
JICHOIIOM, aKIIEHTY- | TU3aHEPCHKUM JICHO- | AM3aiiHEPCHKUM (1w3aitse
FOUX HAJEXKHICTh IO |JIOM JIefi0I0M p
BHUPOOHUK )
Haute couture
. 3axwucr Bix 3murTa 3 | [lommpeHHs 3HaHb
Cayrye PR- ninsam | Cityrye GrompkeTHUM A P
. MAaCOBUM PHUHKOM, mpo OpeHn cepen
KOMITaHi1 LIUIM KOMITaHi1 .
Ooydep Mo HOBHX CIIO)KHBAYiB
. 70% pyuHoi mpanti y | AmanTarmis mif ctaitic- | AxanTanis mix GyH- | AmanTamnis mig exo-
[ponykr |Coeuu-dika . . . . : . A
BUTOTOBJICHHI BHPOOIB | THYHI 0COOJIMBOCTI KI[IOHAJIbHICTE HOMIYHICTh
Monemni oy BHTO- MoxnuBicTh cTBO- | CTBOpeHHS Iu3aii-
. CranmapTH30BaHO- e
TOBJISIOThLCS 110 iH- . . PEHHS JiHIHA O[Ty | HEPCHKOT'O OMSTY
. TUIIOJIOTIYHA PO3MipHA
JIB1TyabHIM citka Ha HECTaHJAPTHY JUTS MaCOBOTO TIOKY-
MipKam ir IS
Tpoaykr p . Girypy it
BurorosienHs 1 .. . ..
L . Peamizanis komekii 3a | [Iponax mineH3id Ha .
peaitizallisi MOBHICTIO N ®dpaHvali3uHTOBO-
JIOTIOMOT 010 (hpaHYaii- | BUTOTOBJCHHS Ta .
KOHTPOJIOETHCS ; L JIOTOBipHA
3HHTOBUX JIOTOBOPIB | peai3aiiro
MOJHHUM JIOMOM
o . . BiamnoBigaiapHICTE BinnosiganbHICTE
JuzaitHep Mapku Huzaitaep po3nissie
: .| . . Hece BUPOOHUK, Hece BUPOOHUK,
VYyactb HEce MTOBHY BIAMOBI- | BiANOBIOANBHICTE 32 . o N N
. . . Iu3aiiHep mpuiiMae | mu3aiiHep mpuitMae
nu3aiiHepa | MAJIbHICTP 3a JM3aiiH | CTBOPEHHS KOJICKIIIT 3 .. ..
MiHIMaBHY y4acTh y | MiHIMaJIbHY y4acTh y
oIATy TBOPYOIO TPYIIOI0 . .
porieci mporeci
KynsTypHa 1 i- . . .
. YARTYP b YoJ10BI1KHU Ta KIHKH 3 . JIroqu 3 cepeanim
[Moxkymnui HaHCOBO- CepenHiii kiac
. BHCOKHM JIOXOJ0M JIOXOJI0M
MIPOMHCJIIOBA €J1iTa
[inoBa
. 12000-65000 $ 5000-12000% 1000-5000$ 300-100%
MOJIITHKA
Yucra mapka | HenpuOyTkoBO 25% 65% 85%
. . |-dipmoBi OyTuKy; -JIOMIHYIOTb OITOBI
[Tpopaxxi MOKIMBI bip . M K b Y1 . .
. . -(ppaHYaH3UHTOBI poaaxi; -OIITOBI IpoAaXi y
. Opraniza- |TUIBKH B CAMOMY .
Micue . . JIOTOBOPH; -JTineHsii Ta (ppaHIBY; | MarasuHax BUPOO-
L1 IpOJAaX |MOAHOMY JO0MI, OIl- .
.. N -IPOAAXK JTIEH3IT; -TIPOAX B MyJIbTH- | HUKA
TOBOI TOPTiBJIi HEMAe . .
-OITOBA TOPTIBJIA OpeHmoB. OyTiKax
. . IToxa3 Ha CBITOBHX .. . ..
IIpocyBa- |Fashion TToka3 Ha HemUIAX HeUTIX MOH prét-a CremianizoBani Crerupigni mokasm,
HHS 1i(0)Y% Mo haute couture porte p BHUCTaBKU mpe3eHTalil
[IIupoxo Tupaxy-
p PaxKy . Iupoko Tupaxy-
€Thed B cenianizo- | Tupaxyerbcs B CMI, |IlotpeOye criemians- ;
Banux CMI, B ¢$oTO sIK 3 MOAIyMY TaK | HOro popmary ta €ThCA KOMITAHIEI0-
3MI > . e . yMy . bopMaty . BUPOOHHUKOM, 1HIH-
OCHOBHOMY BUKOpH- |1 CTyAilHI, OCHOBA IS | iIHIUBIAyaIbHOT .
N BiJlyaJlbHa KOHIICII-
CTOBYIOTh (pOTOrpa- |peKIaMHHMX KaMITaHif | KOHIIEIIIT s
¢bii 3 momiymy
Chanel
H&M +Karl Lager-
Haute Cou-
ture feld;
Dior Haute Giorgio Armani Emporio Armani H&M+ Stella
IIpuxknaau Couture Donna Karan DKNY McCartney;
) Kenzo Femme Kenzo Jungle H&M + Viktor &
Givenchy
Haute Cou Rolf;
Gap+Valentino.
ture
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Mucrenrso3HaBCTBO Yynpina H. B.

* T[T CTBOPEHHS 1 MATPUMKH BU3HAYCHUX TU3AHHEPCHKHUX a00 KOPIIOPATHBHUX JiHIHM B iHAYCTpii MOIIH;

* cnenugika po3poOKH i BAPOOHUIITBA MOJTHOTO TIPOIYKTY B TIEBHOMY CIIOKHBAIIbKOMY CETMEHTI;

* I[iHOBa MOMiTUKa By JMHKY MOJIU 111010 KOXKHOI 31 CTBOPIOBAHUX JIiHIN;

* CTYIiHb YYacTi MPOBIAHOTO XYIOKHUKA-MOJAEIbepa ad0 apT-AupekTopa byauHKy MOaM y CTBO-
PEHHI MOJHOTO MPOIYKTY;

* MPUHLIUNN BUKOPHCTaHHS EBHUX BUIIB MAPKETUHTOBUX KOMYHIKaIii.

[Ipote, He3BaXKarOUM HA BCi BIIMIHHOCTI, B Cy4acHHX YMOBax Iio0amizanii iHaycTpii MOAX ABa Kapau-
HaJIbHO TPOTHJICKHUX CETMEHTH OpEHIIHTa — JIFOKC-IHIYCTpPisS Ta Mac-MapKeT — IIYKAloTh NUIIXH HE TUTBKA
B3a€EMOJIIT, a ¥ 37HUTTSI VISl PO3MIMPEHHS CBOTO BILUTUBY Ha HOBI IIUJIbOBI TPYIIN CIIOYKHMBAaYa i 3aBOIOBAHHS HOBHX
PHUHKIB 30yTy cBO€i mpoaykiii. CHHTE3 BCECBITHROBIIOMUX JTU3AHEPCHKUX OPEHIIB 3 BYJMYHUMHE TEHACHITIS-
MH 1 MOJTHIMH IHHOBAITISIMH CTa€ BCE OUTBIT MIOMITHAM 1 MACOBUM SIBUIIIEM B iHAyCTpii Moan. Briepmre, B 2004
poti, moBHOMacmTabHy oQiuiiiHy KoJabopaliio Iu3aiiHepChKOol MapKH Kiacy "rokc" Ta MOAM MacoBOTO CIIO-
skuBauHs 3nificamm Kapn Jlarepdensa (romopamii nuzakinep bymamaky momm "lllanens') Ta Toprora Mapka
H&M (Bu3HaHMiA Jijep BUPOOHUIITBA IPOMUCIOBUX KOJIEKIIM MOIHOTO OJTY). 3 TOrO Yacy JaHa TeHICHIIIS
PO3BHUTKY TOMIOHUX KOJaOopaiiii pO3BHBAEThCA TaK aKTWBHO Ta PI3HOIIIAHOBO, IIO B HEJNAJIEKOMY MaiOyT-
HBOMY MOJKE€ CTaTH OCHOBOFO JUISI HOBOI KOHIICTIIIIT PO3ITOBCIOHKEHHS MOTHUX IHHOBAIIN B CYCITIIBCTBI.

JlitepaTypa

1. Kocapepa E.A. Moga. XX Bek. PasButue moaubix ¢opm koctioma / E.A. Kocapepa. — CII0.: H3agarenscTBoO
"[letepryprckuii uHCTUTYT nedaTtn", 2006. — 468c.: n.

2. Jlunu A. U3MeHenus B Moze: npuduHbl U ciaenctBust / A. Jluny, M. Hltpayc. — Munck: ['peBuos [1a6mu-
mrep, 2009. — 280c.

3. Uynpuna H.B. Ananu3 posin Macc-Meaua B ACSITEIbHOCTH MHIYCTpUU Mokl // Jluzaitn. Marepuansl. Tex-
Hojorust. — CI16: CITOI'YT/. — Ne3. —2013. — C.103-107.

4. Yynpina H.B. Ananiz MogHUX NPOIYKTIB SIK 00’ekTiB iHxycTpii Mo / H.B. Uynpina // Bicank XJJAJIM. —
Xapkis, 2012. — Bum. 13. — C.68-71.

References

1. Kosareva E.A. Moda. XX vek. Razvitie modnykh form kostyuma / E.A. Kosareva. — SPb.: Izdatel'stvo
"Petergurgskiy institut pechati", 2006. — 468s.: ill.

2. Linch A. Izmeneniya v mode: prichiny i sledstviya / A. Linch, M. Shtraus. — Minsk: Grevtsov Pablisher,
2009. — 280s.

3. Chuprina N.V. Analiz roli mass-media v deyatel'nosti industrii mody // Dizayn. Materialy. Tekhnologiya. —
SPb: SPbGUTD. — Ne3. —2013. — S.103-107.

4. Chuprina N.V. Analiz modnykh produktiv yak obiektiv industrii mody / N.V. Chuprina // Visnyk
KhDADM. — Kharkiv, 2012. — Vyp. 13. - S.68-71.

Yynpuna H. B. AHAJIN3 MHOTOBEKTOPHOCTH JU3aiHEPCKUX OPEHI0B B MHAYCTPHH MOJBI

B nmanHOi#i paboTe MPOBOAUTCS CPABHUTENBHBIN aHATN3 (DOPMHUPOBAHUS AU3AHHEPCKUX OPEHIIOB Pa3HBIX KaTeropuit
B 3aBHCHMOCTH OT TOTO, Ha KaKylO LEJEBYIO IIOTPEOUTENBCKYIO ayIMTOPUIO HallelieHa HX JIeTeIbHOCT. B craThe 000cHO-
BaHO, YTO HA I'PaHM IepeceueHus cep BIUSHHS Pa3HbIX KaTeropuii OpeHaa o0pasyroTcsi KOMOMHHUPOBaHHbIE, WK T Qy3-
HBIC JIMHUU p33p8.6OTKl/l MO}IHOﬁ OJC)K/IbI, KOTOPbIE COCAUHAIOT B ce6e IMPOCKTHBIE U MAPKECTUHI'OBBIC MPEHUMYILECTBA B
Tipe/ienax eAMHCTBEHHOTo "MapouHoro noptdens". B mccnenoBanuy 1mokasaHo, 4TO B YCIOBHMSIX IJI00aIM3aliMi COBPEMEH-
HOHM MHTyCTPUM MOJIbI TIPUOPUTETHBIMH /TSl JIOMOB MOJIBI CTAaHOBSITCSI IMEHHO KOMOMHHPOBaHHBIE TU3aifHepCKUe OpeH bl
Kak CpeJICTBO IPHBJICYEHHs] HanOoJIee IMPOKUX CJIOEB MTOTPEOUTEIEH 1 MOBBILICHHS YPOBHS YCIICITHOCTH OpeHa.

Kniouesvie cnosa: wHRyCcTpUM MOIBI, MapO4HBIN MOpT(dhens, OpeHIOBBIN KamuTal, Ha3BaHWE OpeHnia, Mapka
OpeHza.

Chuprina N. Analysis of multivector activity of designers’ brends in fashion industry

The research presents comparative analysis of forming designers’ brands of different categories based on their
target audience needs. The article proves that combined or diffuse lines of fashion clothes, which unite project and
marketing advantages within unique brand portfolio, develop at the intersection of brands’ various categories
influences. The research demonstrates that globalization of the modern fashion industry makes combined designers’
brands a priority for Fashion Houses since last attract wider audience of consumers and increase brand success. The
work results show that the fashion industry structure can be shown like a hierarchy, the top of which occupies the
activity of High Fashion Houses directed to formation of modern standards and tendencies (project and advertising
components). In the frames of contemporary fashion industry globalization, business activity of many fashion houses is
carried out in a form of interaction with separate small design companies or agencies that in addition have their own
structure, project technology and potential sale markets. At this stage, a leading role belongs to mass media which is
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involved in work with Fashion Houses information and marketing departments closely and productively. Design firms
and agencies that deal with only one line product segment, are situated one level lower in a Fashion Houses gradation.

The article focuses on typical properties of a designer brand in a modern fashion business which determines the
designer brand as a complex of identifying elements facilitating characteristics of one or another fashion industry
subject as well as a fashion product it produces on a fashion market. At that, the author admits that the leading Fashion
Houses create their own attribution version of a designer brand for each market segment, adjusted for fashion product
price category and target consumers.

Analysis of the formation of designer brands of the most active subjects of fashion industry, conducted in the
present study, shows that it is the usage of designer’s name in the title of designer fashion brand that singles out a
designer brand in the mind of the potential or permanent customer, as well as on the fashion clothes market.

As the research results show, the worldwide designer brands in the fashion industry can be compared to global
industrial and consumer brands. At the same time, there are currently no definite recommendations related to what one
needs to take into consideration while managing a complex designer brand, what principles should be basis for further
successful designer brands, in the fashion industry in particular.

On the other hand, new basic components and aspects of value added price formation for fashion clothes as a
fashion product created by designer brand have been determined in the thesis. One should add a brand name and a brand
mark which form material and immaterial aspects of designer brand functioning to attribute designer brand components
that provide possibility of value added price formation for a fashion product. The fashion product itself produced by a
Fashion House and functional, aesthetic, construction, operational and its other characteristics relate to material aspects.
One should refer reliability, consumer trust, a psychological impact on a customer, mass media’s loyalty or disposition
in particular, to immaterial aspects. In its turn the value added price of a brand facilitates a conversion of a brand name
to brand equity, this way it contributes to an increase of a market value for the whole Fashion House.

Correspondingly, it is habitually to call fashion products created under the aegis of one brand, despite their
qualities, a brand portfolio. Ideally, it includes all brands in the frames of which fashion clothes of different categories
have been produced. It is grounded in our thesis that a tendency to diversification of designer brands at the beginning of
XXI century contributed to the leading Fashion Houses organizations structuring in the context of major development
of several fashion clothes lines, including highly specialized ones.

The author came to the conclusion that project and marketing objectives of the diffuse designer brands are
firstly directed to profit increase due to the attraction of a new customer with lower price ambitions, but a higher
mobility as to the perception of fashion innovations; information spread on designer brand among potential consumers
and creation of a method for step by step attraction of consumers of the lowest products segment to a category of
consumers of prét-a-porte clothes ( on the basis of a change of potential consumers’ social status or their customer
ambitions); security protection of designer brands from merging by mass clothes market, combining in itself the
advantages of opposite segments of fashion market.

On the basis of the analysis results for the designer brands of different categories functioning on a
contemporary fashion market, in the thesis the main criteria for basic difference of fashion lines forming one brand
portfolio have been formulated: objectives of creation and support of certain design or corporate lines in fashion
industry; the specifics of development and production of a fashion product in a definite consumer’s segment; Fashion
Houses price policy relating to each of the created lines; a degree of participation of a leading fashion house art designer
or art director in fashion product creation; the principles of use of certain marketing communication types etc.

The article stresses that, despite all differences, in modern conditions of fashion industry globalization, two
basically different branding segments — luxury industry and mass market look not only for ways of interaction , but also
for merging to expand their influence on new consumer target groups and to conquer new sales markets for their
products. This tendency of such collaboration development boots so actively and in a diverse way that in the near future
it can become a basis for a new concept of fashion innovations spread in a society.

Key words: fashion industry, brand portfolio, brand equity, brand name, brand mark.
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CTYAII MOJIOAUX JOCJITHUKIB

YK 78.01(477) Bypminbka Jlioqmuiaa @pankiBHa
3aCITy>KEHHH Jisi4 MUCTEUTB Y KpaiHu

OCOBJIMBOCTI BITYU3HAHOI'O HAYKOBOI'O IHTEPECY
10 BOKAJIBHOT'O BUKOHABCTBA

Y emammi npoananizosano akmyanvui HanpaMu GiMUUSHAHUX HAYKOBUX OOCTIOHNCEHb U000 80KANb-
HO20 8uKoHascmed. Benuxy ysazy npudineno oucepmayiiHum 00CHIONCEHHAM OCMAaHHIX decsamunimy. Hazo-
JIOWYEMBCS HA HeOOXIOHOCTIT BUBHEHHS eCIPAOHO20 CHIBY K AKMYAIbHO20 HANPAMY CYUACHUX BUKOHABCHKO-
MBOPUUX NOULYKIB.

Kitro4oBi cioBa: mucmeymeosnascmeo, mysuune 6UKOHABCTBO, BOKAIbHE BUKOHABCMEO, THCMpYMe-
HMAlbHe BUKOHABCME0, eCIMPAOHEe GUKOHABCMBO.

[ToHATTS My3UYHOTO BUKOHABCTBA, SIK BiJOMO, BKIIIOYA€ B ceOe IIMPOKHUNA CIIEKTP MiAKaTeropiu, sKi,
BIIacHE, 1 (GOPMYIOTH HOTO PO3Taly)KeHy CTPYKTYpy, 30KpeMa: iHCTpyMEHTAIbHE BHKOHABCTBO HA PI3HHUX
MY3HYHHX IHCTPYMEHTaX — COJIBHO YH B CKJIaJli aHCaMOJII0; BOKaJIbHE MUCTEITBO (CIiB), MPEICTABICHE CO-
JbHUM, aHCaMOJIeBUM Ta XOPOBMM BHMKOHaHHSM, "a Kameno" a0o y MY3HMYHOMY CYHpPOBOJI; BOKaJbHO-
IHCTpyMEHTaIbHE BUKOHABCTBO, a TAKOX Pi3HI BUAU, CTHII, (hopMH 1 xkaHpH Tomo. OCTaHHI penpe3eHTyIOTh
pi3HI IHCTPYMEHTABHI Ta BOKAJIBHI MKOJIU. TOMY cepell CyJacHHX HayKOBHX JOCIIKEHb MOXKHA BifIIyKa-
TH 1 Ti, SIKI IPUCBSIUCHI aHai3y BUKOHABCTBA HAa PI3HUX MY3WYHUX THCTPYMEHTaX, 1 Ti, SIKi PENpPe3eHTYIOTh
Pi3HI JXaHpPH MCEHHOTO BUKOHABCTBA, a TAKOX JIOCIIKEHHs, TPUCBSIUeHI BUBYSHHIO CIIBY Ta iHCTpyMEHTa-
JIBHOTO BUKOHABCTBA, 30KPEMa B €CTPAIHOMY >KaHpi, TOLIO.

"...My3U4YHE BHKOHABCTBO — €JMHMH 3aci0, 32 JOTIOMOTOI0 SIKOrO MY3HMKa MaTepiali3yeTbcsi B
00’ €KTUBHIH (3BYKOBIi) peaibHOCTI, BUSBIISETHCS B YCiil CBOIM BUAOBIH, CTHIIICTUYHIN 1 )KaHPOBIK pi3HOMa-
HITHOCTI, CTa€ 00’ €KTOM CIPHUHAMAaHHS 1 MOIyTTEBO-EMOIIIITHOTO MepeKUBaHHS 1 BUKOHYE TIPUTaMaHHi il co-
mianeHi QyHKOii (...) Tl HaNeXHUTh 0COOJHMBE MiCIe Y CTAaHOBJICHHI i PO3BUTKY MY3MYHOI KYJIbTYPH, y
(YHKLIOHYBaHHI My3UKH B CYCHUIBCTBI SIK XyA0XKHBOTO siBHIIA" [4, 3], — 3a3Hayae yKpaiHChbKa JOCIIIHULI
H. XKaiiBopoHok.

MaOlyTh, yCBIIOMIIIOIOUH BaXJIUBY POJIb My3UYHOI'O BUKOHABCTBA I ()OPMYBaHHS XyHOKHBOI Ky-
JBTYpPH Ta TyXOBHUX MPIOPUTETIB, 30KpeMa HaliOHAJIbHUX, Y Teplie AecATHIIITTS XX CcTOMTTS B yKpaiHCh-
KOMY MUCTENTBO3HABCTBI CYTTE€BO 30iNbIIMIIACS KUIBKICTh TPYHTOBHHX HAYKOBHUX JOCTIKEHHb (30KpeMa
TIPEACTABIICHUX AWCEPTAIliHHUMA PO3BIIKAMHK), TPUCBIUCHUX PI3HUM acleKTaM MY3WYHOTO BHKOHABCTBA.
Tomy 1u1st IPOJOBKEHHS HAYKOBHX TOIIYKIB Y TAHOMY HalpsiMi BapTO HacaMIiepe IpoaHatizyBaTH iCHyroUe
BITUM3HSIHE TEOPETUKO-METOJOJIOTIUHE MiAIPYHTS, IPEICTABICHE IHUPOKAM CIIEKTPOM HAyKOBUX IOIIYKiB —
BiJl HAYKOBUX CTaTell, MOHOTpadiii 10 KaHIUIATCHKUX 1 JOKTOPCHKUX TUCEPTALliHHUX POOIT — 110, Y CBOIO 4ep-
Ty, JacTh MOKITUBICTh OKPECITUTH KOJIO PaHIIe He OXOIUICHUX JTOCIITHHUIIBKOI0 YBaror (a00 OXOIUICHUX JacT-
KOBO) aCIIeKTiB, HAMpPsIMiB, >KaHPOBUX OCOOJIMBOCTEH Ta MPaKTHYHHUX MPOOIEM My3MYHOTO BUKOHABCTBA TOLLIO.
BracHe, Bce 3a3HaueHe BUIIE i aKTyalli3ye Hallle JOCIiDKEHHS, MeTa SIKOTO — BiIIyKaTH i MpOaHali3yBaTH Bi-
TUYM3HSIHY JDKEPENTbHY 0a3y 32 TEMOIO JOCHTIHKCHHS, MTPEICTABICHY AUCEPTAIlitHUME poOOTaMH, 3 aKIICHTYaIli-
€10 yBard Ha BUBYCHHI YKPaiHCBKMMH JOCIITHHKaMH BOKAIBHO-IIICEHHOTO BHKOHABCTBA, a TAKOX JTOKIIACTH
3yCHIIb 3 HUITIO OKPECTHUTH MEPCTIEKTHBY MOJABIINX HAYKOBHX MOLIYKIB Y JAHOMY HaIlpsMi.

Pi3HOacneKTHE TEOpeTUYHE BUBUYEHHS My3UYHOIO BUKOHABCTBA IIepeOyBa€ HA MEPETHHI MUCTELTBO-
3HABYOT0, KYJBTYPOJIOTiYHOTO, (POIBKIOPHOTO, MENATOriYHOr0 Ta IHINMX HANpPsMiB HAYKOBOTO CTYAiIOBaH-
Hs. BiamoBimHo, oro BUBYaNM MpPEACTABHUKH PI3HUX Traly3eldl TyYMaHIiTapUCTHKH, Yy TMpalsix SKHX
MIPOAHAIII30BaHO i OCHOBHI HANPSMHU CTAHOBIICHHS PI3HUX BUKOHABCHKUX IIKIiJI, i TBOPYHUN CITAJOK KOJEKTH-
BiB Ta OKpEeMHX BHKOHABIIIB, 1 PI3HOMaHITHI TPaguIliiiHi Ta HOBITHI BUKOHABCHKI BOKaJIbHI Ta IHCTPYMEHTA-
JIbHI TEXHOJIOT'I.

Tyt HacaMmiepen BapTO 3rajiaTH Ipaili BiJOMHX OCIIIHUKIB, SKi MPEICTABISIOTh HAMOIIBII Baromi
HayKOBi 3I00YTKH YKpaiHChKOi Haykd KiHmsg XX — mouatky XXI cromiTTs, 30kpema: B. Poxka "Ictopis

© bypwminpka JI. @., 2014
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YKpaiHCBKOTO ITUPUTEHTCHKOTO BUKOHABCTBA: TBOpUicTh Ctedana Typuaka" (2013 p.); B. bemikoBoi: "My-
3WYHE BUKOHABCTBO SIK BUJ XyIIOKHBO-TBOPYOI AisTbHOCTI" (mucepTamiiine nocmimxkernus 1991 p.), "Tsopua
JisUTBHICTh BUOATHUX MY3WKaHTiB YKpainu apyroi nmojoBuHu XX cr." (1995 p.); B. AnTtontok "Tpanumii
YKpaiHChKOi BOKabHOI mKoau. Mukoia Kormpatiok (1998 p.), "YkpaiHcbka BOKajbHA MTKOJIA: CTHOKYJIBTY-
posoriuamii acriekt (1999 p.); H. 'pebeniok "BokanbHO-BUKOHABChKA TBOPYICTH: MCUXOJIOTO-TICArOTiYHMMA
Ta MuctenTBo3HaBunii acnekT" (1999 p.); 1. Jlucenka "CnoBuuk cmiBakiB Ykpainu" (1997 p.); O. Boxinoi
"TBopua mpupoaa my3uuHoro sukoHaBcTBa" (1975 p.), . AnnppieBcbkoro "BukoHaBCHKI 3aCO0M MY3UYHOL
BHPA3HOCTI SK iIHTOHAIlIlfHA cucTeMa B cydacHii ckpumiuHid my3umi” (1990 p.); H. AnekcarnpoBoi "OcHOB-
Hi TUII My3UYHOTO iHTOHYBaHHS B YKpaiHCBKil kamepHii my3uli 70-80-x pokis (1987 p.); b. Spemka "Poib
BHKOHABCTBa y ()OpMYyBaHHI My3HYHOI TpaauIlii (Ha MaTepiami YKpaiHChKOI comikoBoi Mmy3uku [Ipukapnar-
1) (1994 p.); C. I'pumu "Tparcwmicis dhonpkinopHoi Tpaauii: ETHoMy3ukomoriuai po3sigku” (2002 p.). H.
KamkagamoBoi "MuCTEIITBO BUKOHAHHS MY3UKH Ha KJIaBIIIHO-CTPYHHHUX IHCTpYMEHTax (KJIaBiKOpPJ, KJiaBe-
cuH, gopreniano) XIV-XVIII cr." (1998 p.); 0. I'mymenka "ImnpoBizawist sIK KaTeropis My3U4HOTO BHUKO-
HaBcTBa" (1990 p.) Ta GaraTboX iHIIMX aBTOPiB MOHOTPa(iYHUX JOCITIIKEHb.

[pore Ha okpeMy yBary, Ha Hallly JyMKY, 3aCTyTOBYE PETPOCIICKTUBHUIN OIS BIAMOBITHUX BITYM3HIHUX
JOCIiKeHb, TIPEICTaBIeHNX aBTopedepaTtamu muceprauil, 3axumennx Bxe y XXI cromirri (2000-2013 pp.), siki
BJAJIOCs BIANIYKaTH Ha odimiHOMYy caiiti HarioHanpHoi 6i6mioTekn Ykpainu im. B. BepHaacekoro.

YMOBHO BCi IOCIHIDKEHHS MOXHa PO3MOIUIATH 332 OKPEMUMH OJIOKaMH. Y3arajlbHIOI0YO0I0 TIPAIICIo
1010 MY3MYHOTO BHKOHABCTBA SIK TAKOTO € aucepraiiiine nociimkenns H. JKaiiBopoHok "My3uuHe BHKO-
HAaBCTBO sIK (heHOMeH My3u4dHOi KynbTypu" (2006 p.) [4], B sKOMY aBTOp He JIHIIE PO3KPUBAE CYTHICTB, COIIi-
QIbHY Ta KyJbTypOTBOpPYY NPHPOLY MY3MYHOI'O BHKOHABCTBA, OCHOBHI HAIpsMU Ta TEHIAEHLIi HOro
PO3BUTKY TOIIO, & i TOCIIPKY€E CTYIIHb HAYKOBOT'O MOSICHEHHS 1aHOTO (heHOMEHa B ME¥KaX 1 BITYM3HSIHOI, i
3apyOiKHOI HaAyKOBOI peduiekcii.

Bigrak, no nepmroro 670Ky BiZHECEMO IOCTIIKEHHS iHCTpPYMEHTAJIHOI'O BUKOHABCTBA, IIPEICTAB-
JIeHI MparsIMH, sIKi BiZoOpakaroTh OCTAHHE B Pi3HUX HOTO (hopMax, IIKOJIAX, HAIpsIMax, a TAaKOXK CHEIHQIKy
BiATBOPEHHS Pi3HUX NPUHOMIB Ipu Ha iHCTpyMeHTax Tomlo. Lle Taki auceprauiiini pobotu: JI. Mann3iok
" AHCaM0JIeBO-BUKOHABChKA TBOPYICTh OaHAYPHUCTA: MUCTETBO3HABYMI Ta IICHXOJIOr0-TIEJaroriuyHii aciek-
™" (2007 p.), M. bynna "EctpanHo-mKka3oBa My3uKa B aKOPJACOHHO-O0AsTHHOMY MHUCTENTBI YKpaiHu Apyroi
nostoBrHM XX — moyaTky XXI CTOMITTS: KOMIIO3UTOPChKA TBOPYICTh 1 BuKoHaBCTBO" (2007 p.), . Kyxener
"XynoxHi TeHIeHLii PO3BUTKY aKaJeMiyHOTO OasHHOTO BHKOHaBcTBa y Apyriii momosuHi XX ct.", O. Ba-
p'ssaxo O. "€Bpomeiichbka coHata Il TpyOu: icTopis, Teopis, BukonaBcTBo" (2009 p.), B. ITocBamiok "Kuis-
ChbKa IIKOJIa BMKOHAaBCTBAa Ha TpyOi: icropuyni Ta MertomuuHi acmektu" (2001 p.), H. Juxa "Kamepno-
IHCTpyMeHTanbHU ancam0ip B YkpaiHi. TBopuicTs i BukoHaBcTBO (1960-1980 pp.)" (2001 p.), T. Bapan
"KoHnepTHi mumM0anu: iCTOPUKO-TEOPETHYHUI Ta METOAOJIOTIYHO-BUKOHABChKUH migxomu" (2003 p.), 1L
Hpozna "deHOMEH KOJEKTUBHOTO HAPOIHO-IHCTPYMEHTAIBHOTO MY3HKYBaHHS 3aXigHOYKPAiHCHKOTO PETrio-
Hy" (2010 p.), JI. Kacesnenko "BukoHaBcbka iHTepnperatist hakrypu npemtoniii ®.1llonena" (2001 p.), B.
AginoB "CakcooH B KOHTEKCTI My3HYHO-BUKOHABCHKOT Tpaaumii XIX — XX cToniTh: 10 mpobiemu iHCTPY-
MEHTaJIbHO-BUKOHABCHKOTO CTHIHOBOTO MozemoBaHHs (2012 p.), M. Xaii "My3udHO-iHCTpyMEHTAIbHA KY-
JIbTypa ykpaiHiiB (dosbkimopHa tpamuiis)" (2008 p.), dopoxin "IlpuHuunu Ta (Hakropu apTHKYJIAINT y
BUKOHaHHI Ha Oasui" (2010 p.), XK. denycenko "BukoHaBchbka MiaHICTHYHA IIKONA SIK PiA KyJIbTYpHOI Tpa-
mutii" (2002 p.) Ta iH.

BopHouac, ockibKM Hac OiblIe MIKABUTh BOKaJIbHE BUKOHABCTBO, 3YIMMHUMOCS OUIBII IPYHTOBHO
Ha Apyromy (YMOBHOMY) OJOIi AucepTaliil — MPUCBIYCHUX ILOMY BHIY BUKOHABCTBA, aHAJI3 SKUX 1 BU3HA-
YEHUI OCHOBHOIO METOIO HAIIOI PO3BIJIKH.

BokaibHe BUKOHABCTBO (CIIB) SIK TBOPYICTH € OJHUM 3 HAWJAaBHIIIMX Pi3HOBUIB My3WYHOTO BHKO-
HaBcTBa. Lle maiicTepHa rojocoBa mepeada 3MICTy MY3HKH 32 JOTIOMOTOI0 apTHUKYJISIIHHO-TOJIOCOBOTO
amapary moauad. [o crenudiyHux 0coOIMBOCTEH BOKAIBHO-BUKOHABCHKOI AisIBHOCTI YKpaiHChKa JOCHTif-
Hung H. ['peGeHtok BiTHOCHUTH : 0COOJIMBY MOBY, IIIO Ma€ CBOI1 3aKOHOMIPHOCTI iCHYBaHHS W PO3BUTKY; 0C00-
JMBHH cTOCiO y3aralbHEHHs (3araJIbHUH IHTEpHPETaTOPCHKHUH IUIaH BOKAJIBLHOTO TBOpPY OYyIyeThes depes
IHAWBIAyaIbHO-OCOOMCTICHE BigUyTTS CIiBaKa); BUKOPUCTaHHS "BOKAJILHO-XYIOKHBOI YsBU'", CIIOUATKY Y
(hopMyBaHHI BOKAJIbHO-TEXHIYHUX HABHYOK, a 3TOJIOM 1 Y BOKAIbHO-BUKOHABCHKUX; SIKICHE BU3HAYEHHS (O-
PMH TBOPY B YCiX MposiBax (II€ CTOCYETHCS 1 AKOCTI My3WdHOi PopMH, 1 TKOCTI TIoIadi TBOPY — KOHIICPTY-
JeKii, CIIEKTAKIIIO0 YK COIBbHOI mporpamu) [2, 11].

[lepmuM y Hamomy OrJsiAi BATOMHM HAayKOBHM JOPOOKOM € JOKTOPCHbKA IUCEPTaLis LUTOBAHOI'O
Bume aBTopa H. ['pebentok "BokanbHo-BHKOHaBChKa TBOPUIiCTE" (2000 p.) [2]. B Hilf gocmigHuUI aHamizye
MICUXOJIOTO-TIeIaroTiuHi Ta MUCTEITBO3HABYI aCIIEKTH BOKAJIbHO-BUKOHABCHKOT TBOPYOCTI CriBaka. Benuky
yBary B poOOTi TaK0X MPUALIEHO OCHOBHUM acleKTaM MpogeciiiHol MiArOTOBKH Maii0yTHIX BOKAJIICTIB.
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[pans H. dpoxokumoi "BokanbHe BAKOHABCTBO B CUCTEMI My3HIHOTO MUcTelTBa ectpaan” (2008 p.) [3]
MPUCBSTYEHA iCTOpIT, TEOPii Ta MPAKTHII €CTPATHOTO BOKATEHOTO BUKOHABCTBA SK CIICIM(IuHil Ta HAHOLIBII aK-
TyaJbHi{, Ha Halle NMEePEeKOHAaHHS, POPMi Cy4aCHOTO MY3WYHOTO MHCTELTBa He yuine XX, a i MalOyTHIX
CTOJIITb.

VY nocmimkenni K. Uepemcrkoro "['eHe3a i po3BUTOK TpamuliifHUX (GOPM YKpaTHCHKOTO CHiBOITBA"
(2005 p.) [11] Ha OoCHOBI MaJIOBIIOMUX JXKEpENl CUCTEMHO MPOaHai30BaHO ()EHOMEH TPaAMLIHHOTO YKpaiH-
CHKOTO CIIBOIITBA Y KOHTEKCTI CBITOBOI KyJbTYPH 3 aHAIII30M BITUM3HSHSHOI crienn(iku, siKa TPOSBISITH-
METbHCS i B MAOyTHHOMY.

VYkpainceka pociiguuig A. Kymiera y muceprariii "BokalibHi HallioHaJIbHI Tpaauilii Ta mpodiaema
nepexiganx ToHiB" (2001 p.) [7] aHamizye B3a€MOJiI0 HAI[iOHAJHHUX BOKAIBHHUX MIKLIT MO0 (OPMYBaHHS
METOAY IeIarOTiYHOI Ta TBOPYOI MisSIIFHOCTI BOKATICTIB Ta TIEAArOTiB 0JIECHKOI IIKOJIH, a TAKOXK y3araabHIOE
BUCHOBKH I1I0JI0 BUSIBJICHHSI BOKJIBHOT JpaMaryprii (yHKIiOHATBHOT 3MIHHOCTI PETIiCTPIB CITiBALIBKOTO TOJIOCY.

Huceptaniiine mocnimkenHs O. dinatopoi "XKaHpoBuii reHe3uC BUKOHABCHKOTO JIajioTy B MY3HIl
(Ha marepiaini kamepHO-BOKanbHOT TBOpYocTi)" [10] (2005 p.). npucBsYeHe BUKOHABCHKOMY iaJlOTy Ta CTH-
JIICTHII B MY3HIll Y B3aEMO3B’SI3KY 3 TIPOOJIEMOI0 MY3HUYHOTO JKaHPY.

XapaKkTepHOIO TEHACHIII€I0 OCTaHHIX POKIB € 3pOCTaHHS iHTepecy BITUM3HSHHUX HAYKOBIIB JI0 perio-
HAJIBHUX JOCIIIXEHb My3UYHOTO BUKOHABCTBA, 10 PEIPE3CHTOBAHO HACTYITHUMH MPALISIMHU.

Tak, O. MupoHoBa y aucepTariiiii po6oti "My3udHe XUATTSA B MOTITKYJIBTYPHOMY CEPEIOBHIII M.
Crpus ta periony Crpuiimunu (qpyra nonosuHa XIX cromitrs — 1939 p.)" (2007 p.) [8] mocmimkye perio-
HaJIbHY MY3U4HY KyJIbTYpH HojdieTHIiuHOTO cepepoBuma M. Ctpust Ta CTpuidIIMHU. ABTOpP aHaNi3ye 1 KOMIO-
3UTOPCHKY, 1 BUKOHABCHKY TBOPYICTh BimoMuX Ha [almumHi My3WKaHTIB-IHCTPYMEHTANICTIB 1 CIiBaKiB,
XOpOBUX 00'€JHaHB, My3UYHO-OCBITHIX IHCTHUTYIIIH TOIIO.

V nocnimkenni O. SAxkumuyk "CTaHOBIEHHS My3UYHOTO XUTTs JlyraHImHu nepioi nojgoBuHu XX CTO-
JITTS: BUKOHABCTBO, TEATPAIBHO-KOHIIEPTHA MisUTbHICTD, Meaaroriyai mkomu" (2010 p.) [12] Ha ocHOBI 3a-
JyYeHHS HEBIIOMHUX apXiBHUX MaTepialiB MpoaHAIi30BaHO My3WYHE JKHUTTS JIyraHIIMHM MTEePIIoi MOJIOBUHA
XX cT., 30KpeMa B acleKTi MPOCBITHUIIBKOI Ta KOHIEPTHOI AisUIBHOCTI MpodeciiHuX 1 caMOIisSUIbHIX KOJIEK-
THUBIB, a TAKOX PI3HOMaHITHUX KYJIbTYPHO-OCBITHIX YCTaHOB 1 OpraHi3alfiii.

VY nocmimkendi XK. 3Bapudayk "borocmyx6oBe xopose BukoHaBcTBO [ ammanau XIX cromitrsa” (2009 p.)
[5] po3risiHyTO crieiudiky JyXOBHOTO XOPOBOTO MUCTEITBA KPao Ta HOT0 3B's30K 3 (OJLKIOPHUMHU Ta JaB-
HIMH LEPKOBHO-CIIIBOYMMH TPAAMLISMHU, SKi TOOYTYBaIU Ha YKPAaiHCHKHUX TEpEeHax.

VY npami gocmigamii O. Iomory "YkpaiHcbke My3mdaHe xutTs [lepemumuia (1919 — 1999)" (2003 p.)
[9] Ha WUPOKOMY MacHBi JHKEPEIFHOTO MaTepially 0XapaKTepU30BaHO MY3HYHE JKUTTS YKPaiHCHKOTO Hace-
aenns [epemunuis y 1919 — 1999 pp. B acmekTi Takux HampsMiB, sIK XOpOBE 1 IHCTpYMEHTaJIbHE BUKOHABC-
TBO, KOHI[EPTHA MisIIbHICTH TOIIO.

Hucepranis I1. Kopanuka "XopoBe BUKOHABCTBO SIK PeHOMEH TBOPUOi B3aemoii (3 1ocBimy KuiBch-
kol xopoBoi mkonu)" (2002 p.) [6] npucesiueHa XOpOBil CHANIIMHI YKPaiHCHKOTO BUKOHaBCTBA y XX CT.
Tako y poOOTi BU3HaYE€HO CKJIaJ0Bi MaliCTEpHOCTI XOPOBOI'O BUKOHABCTBA MPEACTaBHUKIB KUiBCHKOT IIKOIH.

Hocnimkenns 1. ['mibosutiekoro "My3nane kutts bykosuan XIX — mogatky XX CTOJITTS SK TIPOSB
MoJNiKyIbTypHOTO cepenonuina (2010 p.)" [1] npucesiueHe perioHanbHiA My3u4Hii KynbTypi bykoBuan XI1X
— mo4yaTKy XX CT. y KOHTEKCTi B3a€MO/Ii1 pi3HUX HalliOHATBHUX TPAIHLIiH.

L. SIpomenko y aucepraniiiHiii po6oTi "My3U4HO-TIPOCBITHUIIBKA MisTbHICTE A.KymHipeHka B KOH-
TEKCTi PO3BUTKY MpodeciiiHo-xopoBoro BukoHaBcTBa Ha Bykosuni" (2005 p.) [13] po3risigae etanu po3BUTKY
npodeciiHOro XOpoBOro BUKOHABCTBa Ha bykoBuHi Ha mpuknaai TBopuocti A. Kymmnipenka, C. BopoOke-
Buya [1. baxancekoro, €. Mananuescskoro, Y. [Topymbecka.

[IpoBenenmii HaMu aHAJI3 Ja€ 3MOTY 3pOOUTH TaKi BHCHOBKH.

[o-niepiiie, cepell MUCTELITBO3HABYMX JUCEPTAIHHUX AOCTIKEeHD (cnemianbHicTh: 26.00.01 — Teo-
pist Ta icropis KynasTypu Ta 26.00.03 — My3uuHe MUCTEeUTBO (TomepenHii mmdp cremniaabHOCTI TOYHHABCS
Ha 17)), OpUCBSIUEHUX PI3HUM acCIEeKTaM MY3WYHOIO BUKOHABCTBA, MOXKHA KOHCTaTyBaTH AOCUTh HE3HAUYHY
KUTBKICTh JOCIiPKEHb, MPUCBSIYEHUX BIIACHE BOKAJILHOMY BHUKOHABCTBY SIK NMPEIMETY MHUCTEUTBO3HABYHX
JOCIiKEHb.

[To-gpyre, MOKHa criocTepiraT BiJHOCHY CTarHalil0 HAyKOBOTO iHTEpeCy 0 BOKAJbHOI'O BUKOHAB-
CTBa, TIPO IO CBIAYHTH BIACYTHICTH (BiIHOCHA) TOCIIKEHBb Y OCTaHHI pokd. HaM Bmasmocst BiIIIyKaTH JInIe
nocuimkeHast M. Skumuyka Ta XK. 3Bapuuyk, gatoBani, Binnosigao, 2010 p. ta 2009 p.

[lo-Tpete, B yKpalHCHKiIH MHCTENTBO3HABYIN HayIli BiBEpTO Opakye IPYHTOBHUX JOCIIKEHb, IPH-
CBSUCHHUX €CTPAIHOMY BUKOHABCTBY: i IHCTPYMCHTAIHHOMY, i BOKAIBHOMY, i BOKAIEHO-IHCTPYMEHTAILHOMY .
[IpoTe BokanbHEe ecTpajHe BUKOHABCTBO CHOTOJHI MOXKHA BBaXKATH UM HE HAWOUIBII MOMYJISIPHAM Ta TaKUM,
10 AMHAMIYHO PO3BHBAaEThCs. HermoBTopHa 6araToMaHITHICTh, CTHIIICTHKA Ta IOETHYHICTh, HAa HAILy TyMKY,
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1 B MaifOyTHROMY BH3HAYATUMYyTh HOTO aKTyaJbHICTh y (DOPMYBaHHI XyI0KHIX CMaKiB Ta MPiOPUTETIB CIIO-
JKUBAYiB KyJIbTYPHUX MPOIYKTIB, 110 3yMOBJICHO, 30KpeMa, HOro MiJABHIIECHOIO TBOPUOIO PEQIICKCIEI0 HA Ta-
Ke SBHIIC B CYYacHiH KyJbTypi, SIK MacoBicTh. KpiM Toro, Ha ocoOnHMBY yBary 3aciyroBy€ BUBYCHHS
TBOPYOCTI CyJaCHUX BITUM3HSIHHUX SCTPAIHUX CITIBaKiB Ta KOJCKTHBIB. Tak, Ha TyMKY AOCTITHHKIB €CTpa-
HOTO BHKOHABCTBa, 30kpeMa H. JIpoxokuHOI, 11e JacTh 3MOTy cCOPMYBAaTH TCOPETHKO-METOOJIOTIUHE Mij-
IPYHTS JUIsl PO3POOKHU TEOPii €CTPAJHOTO CITiBY, & TAKOX MPAKTUKH BOKAIBHOI MEJaroriku, CIpsMOBaHOI Ha
ONTHMI3allil0 Ta BIOCKOHAIEHHS MiATOTOBKU MpodecioHalTbHUX BOKamicTiB-ecTpamaHukiB [3, 15]. Ocranne
3ayBaKCHHS HAHOUIBIN aKTyalbHE IS CYyYacHOTO CTaHy €CTpaaW B HAIlW KpaiHH, sKa MOTEPIIae IIiJl HaTHC-
KOM 3apyOi’)KHUX BUKOHABIIIB, 30KpeMa POCIHCHKHX.

Binrak cyvacHe BOKaJbHE BUKOHABCHKE MUCTEITBO Y CHCTEMI €CTPajIH, 30KpeMa HalllOHATBHOI, MO-
JKHA BBAYKATH OJIHUM 3 MEPCIICKTHBHUX HAMPSIMIB MOJATBIINX BITYM3HIHUX MUCTEIITBO3HABUUX JOCIIIXKCHb.
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keriv. kadriv kultury i mystets. — K., 2005. — 20 s.

BprMl{Kll}l JI. @. Oco0eHHOCTH 0Te4eCTBEHHOT 0 HAYYHOI'0 MHTEPECA K BOKAJILHOMY HCIHOJTHUTEIBCTBY

B craTne MMpOaHAJIN3UPOBAHBI AKTYAJIbHBIC HAITPABJICHUSA OTCHCCTBCHHBIX HAYYHBIX HCCIICAOBAaHMI BOKAJIHLHOTO
HCIOJHUTEIbCTBA. bolbloe BHUMaHTE YACIEHO OUCCEPTAITMOHHBIM HCCIEIOBAHUAM MOCICIHUX JIEeCATHIICTHH. O1Mme-
4aeTcs HeOOXOIUMOCTh H3YYCHHUA 3CTPAAHOTO ICHUSA KaK aKTYaJbHOI'O HAIPaBJICHUA COBPEMEHHBIX MCIOJTHUTEIIBCKO-
TBOPYECKUX IMOMCKOB.

Knroueswie cnosa: HCKYCCTBOBEACHUE, MY3BIKAJIbHOE HCIIOJIHUTEIBCTBO, BOKAJIBHOC HCIIOJIHUTEIBCTBO, HHCT-
PYMEHTAJIBHOE UCIIOJIHUTEIBCTBO, 3CTPAAHOC UCIIOJTHUTEIBCTBO.

Burmitska L. Features of domestic scientific interest for vocal performing

The article analyzes the general areas of national research vocal performance. Much attention is paid to the dis-
sertation research of recent decades. The need for the study of contemporary pop songs like the direction of contempo-
rary performing creative research.

The concept of musical performance is known to include a wide range of sub-categories, which form its
branched structure, including: instrumental performance, vocal music (singing), presented in solo, ensemble and choral
performance, vocal and instrumental performance, and various kinds form genres and more. Latest represent different
vocal school. Therefore, among the modern scientific research can be found and those devoted to performance analysis
of various musical instruments, and those that represent different genres of vocal performance and more.

Recognizing the important role of musical performance to create artistic culture and spiritual priorities , includ-
ing national, in the first decade of the twenty-first century Ukrainian art criticism and a number of fundamental research
(including theses submitted survey) on various aspects of musical performance. Therefore, the continuation of scientific
research in this field should first of all analyze the domestic theoretical and methodological basis, the wide spectrum of
scientific research — from research papers and monographs to doctoral theses — which, in turn, will determine the range
previously covered by the research attention (or partially covered) aspects, trends, genre features practical problems of
musical performance and more. Actually, all of the above and updated by our research, which — briefly analyze domes-
tic source base on research presented thesis, accentuation of attention to the study of Ukrainian researchers vocal and
vocal performance and outline prospects for further research in this area.

Riznoaspektne theoretical study of musical performance is at the intersection of art, cultural studies, folklore,
teaching and other areas. Therefore, his studying humanities representatives of various sectors in the works are analyzed
and the main directions of formation of various performing schools and the creative legacy groups and individual art-
ists, and a variety of traditional and modern performing vocal and instrumental technology.

However, special attention, in our opinion, deserves a retrospective review of relevant national studies pre-
sented abstracts of theses defended in the 2000-2013 biennium, which could find on the official website of the National
Library of Ukraine V. Vernadsky.

Conventionally, all research can be divided into separate blocks.
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The first unit we assign instrumental performance studies presented works that reflect the latest in its various
forms, schools, areas and specificity of different methods of playing the game on tools and more.

In the second block of the thesis devoted to the vocal performance, the analysis of which is the main purpose of
our intelligence. Vocal performing (singing) as creativity is one of the oldest varieties of musical performance. This mas-
terful voice transfer music content via articulatory — human vocal tract. The third unit — the thesis that explore regional
specificity of musical performance. The analysis makes it possible to draw the following conclusions. First among art his-
tory dissertations (specialty 27.00.01 — theory and history of culture and 27.00.03 — Musical Art) on various aspects of
musical performance, we can say quite a small amount of research devoted to the actual vocal performance.

Thirdly, the Ukrainian art- science frankly lacks substantial research devoted to pop performance: both instru-
mental and vocal, vocal and instrumental. However, vocal variety art performance today can be considered to be the
most popular and one that is rapidly developing. The unique diversity, style and poetry in the future will determine its
relevance in shaping the artistic tastes and priorities of consumers of cultural products, due to the particular creative
reflection on the phenomenon in modern culture that mass. In addition, special attention should study the works of con-
temporary local pop singers and bands.

Thus contemporary vocal performing arts stage in the system, including national, can be considered one of the
promising areas of national art history studies.

Key words: art, music performance, vocal performance, instrumental performance, pop performance.

YK 008(477) BoBkyHn CsiTocnas BacuiaboBuu
3m00yBau

BHECOK I1.O.KYJIIIIA Y JISAJIBHICTD
KHUPUJIO-ME®OJIIIBCLKOT'O TOBAPUCTBA

Y cmammi na ocnosi ookymenmanvuux odcepen poszensinymo Oisnvricmo I1. Kyniwa sx uiena Kupu-
n0-Megooiiscbrkoeo mosapucmea. Jlogedeno, wjo GiH AKMuUHO BNIUBAG HA PO3POOKY i0eliHux 3acad 1020
nPOSPAMHUX OOKYMEHMis, OYy6 0OHUM 3 i0e0n02i8 Kupuio-megodiisyis, npasHye cnpamyeamu OilIbHICMb
opeanizayii na Oinbw aKmusHy pooomy Ha KOpUCMb He MilbKu YKpainu, a il 6Cb020 €108 SHCbKO20 CGIN).

KirouoBi cnoBa: Kupuno-Megoodiiecoke mogapucmeo, yKpaiHcbka npocpecusHa iHmenieeHyis, cKa-
CYBAHHsL KPINOCHO20 Npasa, Npo2o0WeHHs pecnyOniKy, poMaocbke HCummsl, 0ceima, NOMIMUYHUL I K)lb-
MYPHULL pO36UMOK.

Sx Bimomo, Kupuno-MedoniiBcrke ToBaprcTBo BUHHKIIO 1846 p. [1, 3-4] BoHO 00’e€qHano ykpain-
CBKY TIPOTPECUBHY IHTENIreHIli0 (BUKIAAadiB YHIBEPCHUTETIB, YUUTENIB, CIYKOOBIIB Ta CTYICHTIB), fKa,
TBOPYO 3aCTOCOBYIOUH ie MPEACTABHUKIB MOMEPEAHIX OKOIIHb BU3BOJBHOTO PYXY, B APYyTil mojioBuHi 40-
x pokiB XIX cT. BHCIOBHIIA TPOTECT MPOTH CaMOJEPKABHO-KPIIOCHULIBKOI CHCTEMH, HAI[IOHAIBLHOTO THITY;
BHCYHYJIa BUMOTY CKacyBaHHs KpilIOCHOT'O IIpaBa, IPOTOJIOLICHHS PeciyOliku, 3aly4YeHHs] HAapOJHUX Mac A0
AKTHBHOTO TPOMAJICHKOTO JKUTTS, CTBOPEHHS IIJIS BCiX HAPOIIB YMOB JIJIS BIILHOTO MOJIITHYHOTO 1 KYJIBTYp-
HOTO PO3BHUTKY. 3a KOpOTKMH mepion icHyBaHHS Kupuno-MedoniiBcekoro ToBapuctsa (cideHs 1846 p. —
Oepesens 1847p.) #ioro yuacHukamu OyJiv MATOTOBIIEHI 1 cxBalieHi; "CTaTyT 0B’ SHCHKOTO TOBAPHCTBA CB.
Kupuna 1 Medomis", mporpama "Kauru OyTTs yKpaiHChKOTO Hapomy', 3BepHeHHs "bpatm Yipainmi!" Ta
"Bparn Benmukopocisau i [omsku!". Kpim Toro, uienamu ToBapucTBa 0yi0 HamMCaHO YMMAJIO ICTOPUYHUX
mpamp, MyOTIIUCTHYHHUX Ta XYAOKHIX TBOPIB, 310paHO i YaCTKOBO OIMyONiKOBAaHO HU3KY HApOIHHMX IiCEHB,
TepeKasiB, JeTreH, eTHOrpadidHMX OMHUCIB TOIMO. KpHUTHKYIOUHM CcaMOIEep)KaBCTBO Ta HOTO (eomanbHO-
KPINIOCHHIIBKY CUCTEMY, WieHH TOBaprCTBA BUCIOBIIN HU3KY AYMOK 3 MPUBOMLY 3aMiHH IIBOTO YCTPOKO HO-
BUM CYCIHIJILCTBOM, B SIKOMY 3HAHILIN O MIACTSI CIOB’SIHCHKI HAPOJIH.

CBili TONMITHYHHAN TIPOTECT MPOTH CaMOJIEPKABCTBA Ta KPIMIOCHUIITBA KUPHUIO-Me(DOIITBIII HaMaraiucs
OOTPYHTYBATH iICTOPUIHUMH (PaKTaMHu, CIIEPTHCS HA TOCBiI MHUHYBIIIMHH, B3SATH 3 HEI Te, IO MPHUCITYKUIOCT O
iM y 60poTHOi MPOTH iCHYIOYOT TPUTHOOIIO0YO1 cucteMu [2, 3]. CaMe TOMy MOJIITHYHI JOKYMEHTH Ta iCTOpH-
YHI TIpalli KUpHIo-MeoIiiBI[iB May He TUTBKH I[iHHE HAyKOBE 3HAUYEHHS, a i TOCTPE MOJITHYHE CIPSMYBaHHS.
Bonu Oynm cepito3HOT0 i/1e0I0TITHOI0 30p0o€r0 y 60pOTHOI MPOTH peakmiiHoi icTopiorpadii. JlocmimKeHHs TH-
TaHHS TPO CTaBJeHHS WieHIB ToBapuCcTBa IO HAMBaXKIMBIMIMX MPOOJIEM MHHYJIOTO Ta Cy4acHOTO IM JKUTTS
CBIUHTB, IO TXHi MOTIsIAH OYyJIM BaKIIMBOIO BIXOIO Y PO3BUTKY YKPaiHCHKOI IEMOKPATHYHOI iCTOPUYHOT HAyKH.

Cri 3ayBaXkuTH, IIO i/Ie¥HI 3acaay Ta icTOpWUYHI Norsiiy 4wieHiB ToBaprucTBa Majy cBOi OCOOIMBOCTI
BiZIMIHHOCTI. 30KpeMa, 0araTo MOJITUYHKMX Ta ICTOPUYHMX MUTaHb KUPUJIO-Me(OIIBII PO3yMuIX mo-pizHoMy. Of1-
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HaK TIOPsI 3 IMTAaHHIMH, sIKi iX PO3’€IHYBaIH, OYJI0 OUTBIIICTD TaKWX, ITI0, BJacHE, 00 €THAIN iX B OHIN TIOITHY-
Hill OpraHi3allii: HCHaBUCTh J0 CaMOJIEPYKABCTBA, KPIOCHHIITBA, HALIIOHAIBHOTO THITY, JIIOOOB JI0 CBOTO HapoOy,
OaxanHs Oauntu Horo maciauBuM. Ock YoMy a0 ToBapucTBa BCTYNMB peBOmoLioHep-neMokpar T.1lleBueHko i
pedopmict M.KocTomapoB, mankuii MpuXmwibHUK peBomroniiamx ixeit T.1lleuenka M.I'ymak i 3aXHCHAK MHPHUX
3aco0iB OopotsOu [1.Kysrir, Bopor ychoro aecriotudnoro, HecrpasemmBoro LITocsiaa i miGepan B.Benozepcepkuii,
3ananbHUN Oopelb MpoTH corianbHoro rHiTy O.HaBporbkuii 1 Hepinryuunii mpiiiaiuk O.Mapkosud.

HeratuBHe ctaBneHHs wieHiB ToBapucTBa 10 cOliadbHOrO Ta HALIOHAJIBHOTO THITY SICKPaBO MO3HA-
YUJIOCS Ha XapaKTepi OIIHOK 0araThOX iCTOPUIHHUX MOiH. 30IT ITUX OIIHOK A€ MOKJIUBICTH BUKJIACTH 3MICT
ICTOPUYHUX TIOTJISIIIB KHPII0-MedoiiBILIiB HE 32 OKPEeMUMH 0co0aMH, a 332 OCHOBHHMH IpobieMamu, Oepy-
YW JI0 yBaru, 0e3MepevHo, He TUTBKH OiIBII-MEHIN 3arajbHi, a i OKpeMi MOTNIAIU Ha T€ UM iHIIE MUTAHHS.
Cti TakoK HarOJIOCHTH, IO BXKUBAHWK Y KHU31 TepMiH "KUPHIIO-MeomiiBIli" HE CITi pO3yMiTH OyKBaJIBHO,
OCKIJIbKH MTOYAcTH MAaEeThCsl HA yBasi NeBHA rpyna abo W kiibka ocid. B okpeMux BUMajkax MOTISIIN TBOX-
TPHOX, a iIHOJI 1 oJTHOTO 3 WicHiB ToBapHUCTBa BiANOBIIAIOTh IXHIil 3araibHil icTopuuHid KoHIemii. [To3asak
[1.Kymim po3rnsigaerscs HaMu sk wieH Kupnino-MedoaiiBChbkoro ToBapruCTBa, 11€0JIOTIYHI 3acaa mporpa-
MHHX JOKYMEHTIB IIi€i MOJMITHYHOT OpraHi3amii mepeHocAThes ii i po3yMiTH OYKBaJbHO, OCKUIBKH MOYAaCTH
MAa€ThCs Ha yBasi IeBHa rpyna abo i kinpka oci6. B okpemux Bumagkax morisad ABOX-TPHOX, a iHOMI U ol
HOTO 3 4ieHiB ToBapuCTBa BiNOBINAIOTH IXHiH 3aranbHil ictopuyHii koHuenmii. [Tozask [1.Kymim posrms-
TAEThCS HaMM K wieH Kupmro-MedomiiBChbKoro TOBapuCTBa, 1ACOIOTIUHI 33 MPOTrpaMHUX TOKYMEHTIB
i€l MOJITHYHOT OpraHi3anii IepeHOCTHCS 1 Ha HOTO CBITOTIISI.

VYtim, nepedyBanns I1.Kymimra y ToBapucTBi OKpemi JOCHIIHWKHA CTaBIATH il CYMHIB, TOMY MU
BBa)KAaEMO 32 HEOOXiHE 3aliBUH pa3 cripoOyBaTH BHECTH SICHICTH Y ITI0 TPOOJIeMYy.

Indopmyroun minictpa ocBiTa Pocii rpaga C.YBapoBa, KepiBHUK TPETHOTO BiAILTY >KaHIApMIB Te-
Hepan O.OpnoB 30 tpaBus 1847 p. 3ayBaxkyBaB, o "xXyqoxHUK LlleBueHKo 1 OBIBIINE yunTens 9-ro Knacca
Kynum... BoBce He y4acTBOBaIM B YKPAHHCKO-CIOBSHCKOM OOIIeCTBE, HO OBUIM B KOPOTKHUX CBA3AX C yupe-
muTtesiMu obmiectsa.." [3, 75]. g mymka skaHmapMaMy TTOBTOPIOETHCS 1 B IHIIOMY TOKYMEHTI I Ha3BOIO
"BucHoBok III Bigninenus npo crnpay I1.0.Kymima ta BcTaHOBIEHHS TAEMHOTO HArIAgy 3a HOTO IpY>KHHOIO
O.M.Kymimr". 3okpema, TyT migkpecioeThes, mo [1.Kymimr #Hidoro He 3HaB npo Kupuno-MedoiiBcbke To-
BapUCTBO ¥ HIXTO 3 YYACHHUKIB IIi€i opraHi3arii "He 3acBiTuuB, 10 BiH OpaB yd4acTh y IIbOMY TOBapHUCTBi" [3,
81]. OueBuaHO, caMe IIi Ta IHIINI CBIIYCHHS JaJIH MPaBO ACSIKUM JOCITIHUKAM HE pOOUTH OJHO3HAYHUX 3asB
npo npuyetHicTh [1.Kynima no Kupuno-MedoaiiBcbkoro rypty. Ta Oinbin nuibHE TOCTIIKEHHS Li€l mpo-
OJieMH Ja€ HaM TPaBoO CTBepKyBaTH, mo [1.Kymimr OyB MOBHOIIIHHUM YIECHOM 3TagaHoi BHINE YKPaiHCHKOT
TAaEMHOI opraHi3ailii, 3a 110 i OoHIC ypsI0Be MOKApaHHSI.

VY noBini uis iMnepaTopa, BCyneped CBOIM HorepeaHimM TBepkeHHsM, 111 Bianin sxangapMiB 3asaB-
nsie: "Yto ke kacaercs no Kynuma, To He oqHu GoJbiure OyMaryd U nucbMa, HO JaXKe KpaTKUe 3aMETKH, TIe
OH 0003Hayanl aapeca Wi MPeIMEThl A MaMsTH, TOKa3bIBalOT, YTO OH IPEAaH HIee CIABIHM3MAa U HaXo-
JIAJICSI B CBSI3AX C JIFOJBMH HeOnaroHaMepeHHBIMH. 3ameuasi, ¢ KeM HaJloOHO eMy TOBHIAThCS 32 TPaHHMIICIO,
OH oTMeTH Mexny apyrumu ®Penopa Umxosa u B Ilapurke M3BECTHOrO MONBCKOTO BBIXOALA MUIKEBHYA.
Jlaxxe CBOIO XKEHY OH JIIOOUT OCOOEHHO 3a TO, YTO OHA IO POXKIEHHUIO M 00pa3y MbICIEH BIIOJHE MajIOpOCCHU-
SIHKa ¥ 3HaeT Hau3ycTh cThxW llleBueHKH.

Haxonen, B HaneyaranHoii kuure Kynumra nop 3armaBuem "IloBects 00 Ykpaune", mpomyIieHHON
uen3opoM KyToproro, HaXxoauTcs MHOTO MECT, OKa3bIBAIOIIMX, YTO OH KeJall Obl BUAETH APYroi MOpsIoK
BEIlLIeH B TOCyAapCTBeE.

OmnuceiBasi C BOCTOPIOM AyX APEBHETO Ka3auecTBa, IECHU MaJOPOCCUHCKHE, B KOTOPHIX BBIPAXKACTCS
J1000Bb K BOJIBHOCTH, OH CTapaeTCsl [10Ka3aThb, YTO ATOT AyX HE MPOCTHUI U IOCEJIE TAUTCS B MAIIOPOCCHUSIHAX;
m3o0pakaer pacnopspkeHus [lerpa Benmnkoro u mpeeMHHUKOB €0, BBOJUBIINX OJ1aroyCTPONCTBO B YKpauHe,
B BHUJIC CTPAIIHBIX YTHETEHHU W MOJABJICHUS MpaB cBOOOIBI. 3aMeUaTenbHO elle, YTO Ha 3arjiaBHOM JIUCTE
9TOM KHUTW HamevyaTaHo, YTO OHa cocTaBiieHa "Iiis AeTeil crapuiero Bozpacta". ClIoBOM, KHUra 3Ta COYMHE-
Ha KynumoM, BuanMo, BCIENCTBUE IPAaBUII yCTaBa CJIABIHCKOIO OOIIECTBA — IPUTOTOBIIATH BOCCTAHHE Clla-
BSTHCKHX TJIEMEH PaclpOCTPaHCHUEM ITPOCBEICHUST M BOCIIUTAHUEM JICTEH.

Jns1 OKOHUATETbHBIX YUK He OKaszanoch y Kynuina Tonpko konbela u obpasza Bo ums cB. Kupuiia u
Medonus.

Brimicka n3 6ymar Kynmma u benozepckoro npeacrasiieHa ero u. B." [3, 340-341].

Bigrak goxymenTu 3acBimuytots, mo [1.Kymim He Tinbku OyB wieHom ToBapucTBa, a i aKTHBHO
BIUTMBAaB IHOTO Yacy Ha JXKUTTEBY MO3UIliI0 HOro ydacHuKiB. Y mucrax qo M.Kocromaposa, M.I'ynaka,
B.benozepcrkoro, O.Mapkosuda Ta iHmmx wieHiB Kupuimo-MedomiiBcbkoro ToBapucTBa BiH 3BEpTaB yBary
Ha HEOOXIJHICTh MiJCUIICHHS TXHBOI TBOPUOI MISUIBHOCTI IOJI0 BUBYCHHS icTOpil YKpaiuu, ii KyJbTypH, 3a-
XHCTY pigHoro ciosa Touo. Hanpuknan, y nmucrax no M.I'ynaka 8 rpyans 1845 p. ta 4 Gepesns 1846 p. ic-
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TOPHK PamuTh Homy mepeixaTtu g0 IlerepOypra. "Bbl JOIDKHEI 3TO CASNATH Na)Ke IJIS IMOIb3bI CBOCH POIMHEI,
100 He 100po BaM ObITH enuHy nocpean Hemell. B [letepOypre Tak yMelOT IIGHUTH BCSKOE JOCTOMHCTBO, YTO
BEI Be3Jle HalizeTe cebe cBOOOHYIO JOPOTY M TO, YTO BBl MOYKETE CHIENaTh 3/1eCh, HUKOTAA He OyJIeT cAeTIaHo
B [epnre. 3nech Mexxmy MockBoro u IleTepOyprom permaroTcs ABa BEJIMKHAE COBPEMEHHBIE BOIpoca, a JlepnT
— cOoky npuneka. Korga npuenere crona, To ceifuac yBHIUTE, KaK BaXHO U JUI YKPawWHbL, U U HAC, APY-
3ell BalIMX, W JUIA Bac camux npeObiBaHue Bamie B [lerepOypre. HemIiibl X0mMoAHEI K TOMY, OT 4ero y Hac,
PYCCKHX, TOJIOBBI TPELIAT U CEPALIA Pa3phIBAIOTCA, M 3a4eM K€ €XaTb B CTPaHy OTBJICUECHHBIX 3HAHUH BMECTO
TOr0, YTOOBI CIEIIUTh NMPUHATH y4acTHE B BOJOBOPOTE COBPEMEHHOM pyCCKOM >kKu3HM? MHOroe Bbl 371€Ch
y3HaeTe, 0 4eM NHcaTh He Mmojodaer. 37ech Bbl MOXKETE NOCTHUTHYTh BCEX CBOMX LEJICH IJTydlle, HeXelu B
Heprnre, a MexXay TeM MOXKETe MHOTOE CAEIaTh UL JIUTEpaTypbl yKpauHCKOM... Bo MHe BBl Halizere 31ech
CaMoro NpeJaHHOrO BaM YEJIOBEKa W, COCAMHMBIIN CBOM CHJIBI, MU C BaMH NIPUBEIEM B HCIIOJIHCHHE MHO-
roe... Eme pas rosopro: nogymaiite. HyxHo BaM cka3atb, yTo Bacuiap MuxaitnoBud MoXxeT OUTh Takke CIo-
Ila iepeeneT, a B [lepnre uro B Haiinere emy nogobnoe? He npasma mu?" [3, 91].

3 inmmM unenoM ToBapuctBa Bacmiem MuxainoBudem beno3epcbkiM BOHH Oy B POJUHHOMY
3B’s13Ky. 1847 p. I1.Kymim B3siB #ioro 3 co00r0 3a KOPJIOH IS BUBUEHHSI CJIOB’SIHCHKHUX MOB Ta JUIs Hajaro-
JDKEHHSI CTOCYHKIB 3 JITepaTopaMy 3aXiTHOEBPOMEHCHKOTO CIOB’SHCHKOTO pyXy. HaMicHHMK mapcTBa mosib-
cekoro [.JI.[1lackeBrd y nucri no meda xxargapmie O.OprnoBa 3amucas, 1mo "¢ Kynuiiero npuexany xKeHa ero
u ee Opat, kaHmuaar KueBckoro yHuBepcurera Bacunmii benozepckuii. B macmopre Kynemm me ckaszano,
YTO OH CIIe/IyeT ¢ KeHotw. B oObsicHeHnn cero oocrosirenbeTBa Kynema mokasal, 4To OH KEHHJICS 110 BbIE3-
ne yxe u3 [lerepOypra B UepHUToBCKOH Ty0., YTO, MOJYYHB HAAJIEKAILEe CBUACTEIBCTBO O OpPaKOCOUETaHUI
CBOEM, JK€Ha €ro Impoexaja o TakoBoMy uepe3 rpanuiy B Llapctso [Ilonbckoe] 1 4To ¢ 1OpOru OH MHcal B
C.ITetepOypr o mpUCHUIKE AJIs1 HEE Y3aKOHEHHOTO MMaciopTa.

W3 nctpeboBanHoii OT xeHH Kynemm MeTpruieckol BBIMHCKU O ee OpakoCOUYeTaHWU BUAHO, YTO OHA
JI0Yb KOJUIEXKCKOTo aceccopa Muxania benoszepckoro, Anekcanapa bemosepckas, uto Opak coBepiieH 24
SHBaps TeKylero roga B ¢ Onenoske, bop3eHckoro yesna, YepHUTroBCKOM emapXuu U 4TO, KaK SIBCTBYET U3
HaJAMUCel Ha TakoBOW BhIMCH, Anekcanapa Kyrema aeldicTBUTENbHO MO 3TOMY BHAY Ipoexaja dyepe3 rpa-
Huny B [apctso [Iloabsckoe].

[Ipuouemmii ¢ Kynemiero Opar skeHn ero, cTyaeHT Bacummii benmo3epckuii, umeer Oumnet ot bop3en-
CKOT'O 3€MCKOTO CyJa, BeImaHHBIH 13 deBpans cero roga 3a Ne 984 na cnenoBanme B LlapcTBo Ilonmsckoe u
MIpOXKUBaHKE 371eCh cpokoM 1o | ssaBaps 1848 r. OH mokasan, 4To LEeNbI0 ero MOe3KH ObUIO KeJaHue COIl-
pOBOXIaTh cecTpy B BapiaBy.

[IpukasaB BapmaBCKOMY BOGHHOMY IeHepal-ry0epHaTopy OTIpaBUTh HeMelieHHO Kyemry ¢ 0To0-
paHHBIMHU y Hero OyMaraMu U BeIlaMH, MOJ KapayJioM, B CONPOBOXKICHHN CaMOT0 OJIarOHae:KHOTO KaHa-
pMmckoro odwunepa, B Il otnenenue c. e. u. B. Kannenspun" [3,12-13].

Jlo meoro momamo, 1o 3 manepis [1. Kymima >kanmapMiy BIITYUIITH i IpOTpaMHi TOKYMEHTH ToBapucTBa.

VY ymcrax o ogHoro i3 3acHoBHHKIB ToBapuctBa M.Kocromaposa I[1.Kymnimn 11 BepecHst 1846 p. micas,
10 BiH 00ypeHuit ¢ppa3oro BYEHOTO, HIOH "TOpbKasi, HUYTOXHAs CyAb0a YKpauHbI IPOUCXOAUT OT HIYTOKECTBA
nym Hapoma" [3, 264-265]. Bin HaBiroBaB M.KocTtoMapoBy, 110 1151 (pasza € "KarmanchbkuM kameHeM", sikuid 00-
sisiue 0’€ THX, XTO JIFOOUTH CBill HAPOJ 1 MpAItoe A1t HOro OCBiTH. Y 1boMy 3k JiucTi [1. Ky BUK/IaB KOHIIETIIIIFO
MaiOyTHHOTO PO3BUTKY YKpaiHH, B SIKii BUIHCAaHa HEOOXiJHICT aKTHBHOI OOpOTHOM 32 HApOAHY OCBIiYEHICTb,
30epeKeHHs! PiTHOT MOBH, IITAHOOJIMBOTO CTABJICHHS JI0 BITYM3HAHUX HA/I0aHb KYJIBTYPH Ta TyXOBHUX IIHHOCTEH.
BucnoBiieHi Takox yMKH TIPO PoJib BOXKIIB 1 HAPOIHUX Mac B icTopii [3, 364-265].

Ipo cBoto mpuyetHicth 1o Toapucta [1.Kymnim y aBroGiorpadiuniit npami "Xuzus Kynuma" pos-
noBinae: "lle Oysmu y Kuesi, 3BiB BiH JOKYIH CKIJIBKOX MPUSTENIB; B Iil-TO HEBEIWYKIH TpoMaIi 3apoan-
Jack TepBa JyMKa — BHIABaHHA KHIDKOK, IOTPIOHWX 1O CaMOIN3HAHHSA YKpPaiHCBKOTO 1 CIOPYIH
MIPOCTOJIIOAMX IIKIJ MO MAaHChKUX 100pax. /lyMka Oyia HAXWJIUTH IO ChOTO JESKHUX IMaHIB-TYMaHICTIB 1 TUM
MOJIOKHUTH OCHOBY HapoJHii ocBiTi Ha Ykpaini. Yactenbko nucaB Kymim i3 ctonuui no binosepcekoro, To
1o KocromapoBa, TO 710 1HIINX, MATPUMYIOUH IXHIH IyX. A BOHH He Taki Oynu Ko3akw, Mmoo ix Tpeda Oyio 3
Ooky mignupatd. Boru ocamunu mMexu cede it llleBueHka, 31epKyr0un HWOTo 3aB3saTe OypianTBo. Pa3-mopas
BOHH CXOAWJIMCH 1 BEJIH LIMPOKI po3MoBH mpo Bcto Cnop’sHIuHY. OTToni * To llleBueHKko moHamucyBas
BHCOKi cBoi TBOopH: "[lo MepTBuX i )kuBux", "llladapukosi” Ta iH.

[Ilo BoHU TpOoMik cOO0F0 HAYKOBHUM CITIOCOOOM TOBOPHIIH, TO BiH BHIIOBiZaB MOSTHYHUMH 00pa3amu,
i 3 OHOTO LBOTO PO3YMHO — SIKUM BHCOKMM AyxoMm KuiBchka rpomanka ykpainceka nuxana. OOHsIa BoHa
CBOEI0 AYMKOIO YBECh MHUp CJIOB’STHCHKHH 1 IIIHOOKO 3pO3yMiia, IO AyX YKPaiHCBKOTO JIOAY OLibII, HiX
SIKUH 1HIITHH, 3710J1a€ TOW MHUP Y OJHO YXHBE TiJI0 CTYJIUTH. Bipa XpucToBa i icTopis cioB’siH Oyia iM cBiTOM
1 TEIJIOM JI0 BENHKOro NoABury. CBsTe MUCHMO BCi BOHU J0Ope 3HANM M BENMKOK MIAHOIO MOYUTYBaIH. |
CTaJM BOHM TBEpPAO Ha TaKii AyMIi, IO HE Ha AUIJIOMATii0 Tpeba CIIOB’SHAM YIOBaTH; IO 10 LBOTO Aija
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Tpeba HOBUX JIIOJCH i CHIIM HOBOI, a TI€I0 CHJIOIO TIOBHHHA OYTH YHCTOTa CEpIl, MpaBeIHa OCBiTa, CBOOOIa
MIPOCTOTO JIIOy ¥ XpUCTUSIHCBbKA caMorioxkepTsa. [1[o6 e BChboMy MHpPOBi OyJI0 pO3yMHO, IO TYT YKpaiHa
nmocraByieHa anb(oro W OMeroro, MpHU3HANKM BOHM CBOIMH MaTPOHAMH CIIOB’SHCBKUX amoctoniB Kupnia i
Medomis # HazBaym cBoio rpomany Kupmimo-MedoniiBchkum OparctBoMm. HaiiBupaszHimmmM maparpadom
yCTaBH 1IIOTO OpaTcTBa 0YyJI0 MPUPEUYEHO — TUTBKK THX IPUIMaTH 110 cebe, XTo OyB 3HAHOMUI 3 HETOPOYHO-
ro KUTTS W mpaBeqHoi ocBiTH. pyruM 3HOB maparpadoM 3acTepekeHo, — M00 Y IbOMY JiJli HIKOJIH TUM
poOOM He XOIDKEHO, K y €3yiTiB, IO AJIsI CBOET MeTH Oaiayxe iM Oyio mpo crmocoOu. Haiikpamum croco-
OOM IIUPHUTH CBOIO MPOIOBIAL YBa)KaJld BOHU yCHE W IeUYaTHE CJIOBO ¥ A00py HayKy diBYAT, K MaTipOK i
cecTep TUX JISATENIB, 10 MM KOJIMCh BUPOCTH CEpell CTYMAHIIOTO JIIOy i XOJOJHOTO, JIIHUBOTO MAHCTBA.
TuM TO BOHM MOCTAaHOBWIIM MIKITyBaTHCh, 1100 Ha YKpaiHi MmocTano SKHAHO1IbII THCEMEHHOTO i TSMYILOTO
KiHomTBa. He B IeHTpati3oBaHy AeprKaBy 3aMipsUld BOHH CKYIIUTH BCi CJIOB’SIHCHKI HapoOAH, a B BUTbHUU
COI03 M/ TPOTEKTOPATOM POCIHCHKOTO iMIiepaTopa. A K iMIepist oro TOTH He 3rigHa Oyia O MPUTYIUTH 10
ce0e cIIOB’AHCBHKOI (eaepalii, T0OKH He OUMCTHIach OM TaHBOM KpinanTBa, TO yCTaHOBJIEHO Oylio — MoMaiy-
MaJty TiATOTOBJIATH ¥ MaHiB 1 ypsJ 10 3p03yMiHHSA Iiel CITaCeHHOI IPOMAaJICEKOT TOTPEOH 32 MOMIYYI0 HAYKH U
HAMOBH, a MPOCTHUH JIFO]] — 0 HOBOT Kpamioi 011 — 3a momivuto mkin" [5, 26-27].

CrnoBow, 11i Ta iHmi (axtu cBigyars, mo [1.Kymnim 6yB no6pe obi3Hanuii 3 ineonorieto ToBaprcTBa, Horo ke-
piBHHKaMH Ta dsieHaMH. TorodacHi HOro HOTIISIH, CITIIB3BYYHICTB iX 3 iieanaMu mporpaMHUX ToKyMeHTiB ToBapucTea
3aCBiUYIOTh, 10 B OpraHi3alli BiH OyB HE PSIOBMM WICHOM, a, SIK 3asB/SIB HA CIJCTBI KUPIUIO-MedomiiBers
I". AHnpy3bKHit, IPENCTABHIKOM YKpaiHCHKHX 1HTEpeciB 1 "KpiM Maopocii Hidoro 3Haru He XoTiB" [3, 504].

I1. Kymimn Ha cimificTBi, Ta i Mi3HiIIe, 3 BIACTUBOIO HOMY HETIOCIIIOBHICTIO B OJTHOMY BHIIQJIKy CTBe-
PIDKYBaB, 110 BiH OyB "wieHoM Toro OparcTa’ [4], i 10 111 rpoMaja Majaa HaMip ""CKyIIHTH BCi CIOB’THCBKI
HApOJ¥ y BUIBHHUH COIO3 ITiJI MPOTEKTOPATOM pocilickkoro immeparopa" [5, 27], B iHIIOMY — CBOIO HpHYET-
HICTh 10 TA€EMHOI MOJIITHYHOI OpraHizalii 3anepevyBas, IOCHIAIOYUCH HA T€, 110 KUpHUIO-MedOoaiiBLi 3 Mip-
KyBaHb 30epeXeHHs Horo Juist YKpaiau 70 cBoro "OparcTBa He 3a3uBanu” [5, 28].

B "Icropumunomy omoBimanHi" 1882 p. mociigHWK 3HOBY CTBEpIKye, mo Horo ta T.llleBuenka mo
ToBapucTBa He MPUHHSATO, OCKITIBKK "M ¥ cami o co0i mpalfoBaiy AJs CIOB’SHCHKOI Ta YKpaiHCBKOI CBO-
0oxau.., a Ha BUMAJOK T'€MOHCHKOTO TOHIHHS A0 Hac HixTo He npuduenusca 0. Ce Oyina Begmeka HOCIyTa.
Hpyxue 6maropoacTso moryouino o6ox Hac" [5, 59]. Taki HenerHi, 3amyTani Kymimesi cBiA9eHHS 1HKOJIH
JISITJIM B OCHOBY JIOCII/DKEeHb O0araThox Oiorpadis [1.Kysima Ta jgiTepaTypo3HaBIiB.

OTxe, poBefeHe NOCTiKEeHHS! cBiqunTbh, o I1.Kymim OyB He Tineku uneHoMm ToBapucTBa, a i
BIUTMBAaB Ha PO3pOOKY iMEWHHX 3acaa HOro MporpaMHHUX TOKYMEHTIB, OyB ODHHM i3 iJ€OJIOTIB KHPHJIIO-
Me(OIiBIIB, MParHyB CHPSAMYBATH IisUTbHICTh OpraHi3allii Ha OLIBII aKTHBHY pOOOTY Ha KOPUCTh HE TUIbKU
VYkpainy, a if BCbOro ClIOB’THCHKOT'O CBITY.
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Boexyn C. B. Bkaan I1.A. Kyinma B nesiteabHocTh Kupninino-Medgoanesckoro Topapumiectsa

B craThe Ha OCHOBE JOKYMEHTAJIBHBIX HCTOYHHKOB HCCIEIOBAaHO AestenpHoCTh 1. Kynuma kak uiena Kupui-
nmo-MedoaneBckoro obmiectBa. Jloka3zaHo, YTO OH aKTHBHO BJIMSII Ha pa3pabOTKy MIACHHBIX OCHOB €ro MPOTPaMMHBIX
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JOKYMEHTOB, OBIJT OTHIM U3 WICOJIOTOB KUPHUILTO-ME(POIHEBLEB, CTPEMIJICS HAIIPABHUTH ACSITEIHHOCT OPraHN3aIlH Ha
Ooee akTHBHYIO pabOTy B HHTEpecax He TOJIBKO Y KPaWHBI, HO M BCETO CIABSIHCKOTO MHpa.

Kniouesvie cnosa: Kupuinno-MedoaueBckoe o01IeCTBO, YKpaHHCKask IPOrPECCUBHAST MHTEIUTUTCHIIUS, OTMEHA
KPEIIOCTHOTO MpaBa, MPOBO3IJIalleHUe PECIyOIHKH, O0IEeCTBEHHAs! )KH3Hb, 00pa30BaHKeE, [TOJUTUYECKOE U KyJIbTYPHOE
pa3BUTHE.

Vovkun S. Contribution P.O. Kulisha in activity Cyril and Methodius fellowship

The paper considers that Kulish was not the only member of Cyril and Methodius, but also influenced the devel-
opment of the ideological foundations of its policy documents, was one of the ideologues of Cyril Methodians sought to
direct the organization’s activities for more active work for the benefit not only of Ukraine but of all the Slavic world .

In a short period of Cyril and Methodius (January 1846p. — March 1847p.) The participants have been prepared
and approved; "Charter of the Slavic Society of St. Cyril and Methodius", program "Genesis of the Ukrainian people",
appeal "Ukrainian brothers!" and "Brothers Russians and Poles!". In addition, members of the Society had written many
historical works, nonfiction and fiction, collected and published part number of folk songs, tales, legends, and ethno-
graphic descriptions and more. Criticizing the monarchy and its feudal system, members of the Society made a number
of ideas about replacing the new structure of society, which would find happiness Slavic peoples.

The research question of the relation of the Society to the most important problems of the past and contemporary
life shows that their views were an important milestone in the development of democratic Ukrainian historical science.

Kulish considered by us as a member of Cyril and Methodius, the ideological foundations of program docu-
ments of a political organization carried her and taken literally as part meant a certain group or even a few people. In
some cases, the views of two or three, and sometimes one of the members of the Association meet their common his-
torical concept. Since Kulish considered by us as a member of Cyril and Methodius, ideological behinds program docu-
ments of political organization and carried on his outlook.

However, staying in the Society P.Kulish some researchers have questioned, but more careful study of this
problem allows us to assert that Kulish was a full member of the aforementioned Ukrainian secret organization, for
which he suffered government penalties. The documents show that Kulish was not only a member of the Society, and
actively influence of time on the stance of its participants. In letters to M.Kostomarov, M.Hulaka, V.Byelozerskoho,
O.Markovycha and other members of Cyril and Methodius, he drew attention to the need to reinforce their creative
work to study the history of Ukraine, its culture, protection of native speech.

On his involvement with the Society Kulish in the autobiographical book "Kulysh Life" says: "Even when he
was in Kiev when he held together how many friends; in this small community, we are first originated the idea-issuing
of books required to self- ukrainian and building the common schools. The idea was tilted to some masters of this hu-
manists and the lay the foundation of public education in Ukraine. Often wrote Kulish from the capital to Belozersky,
then Kostomarova, then the other, keeping their spirits. And they are not the Cossacks were to be had from the prop.
Sometimes they are accompanied and conducted extensive conversations about all Slavs.

Kulish during the investigation, and later with his inconsistency in one case claimed that he was "a member of
the Brotherhood", and that the community was going to "buy up all the Slavic nations in free union under the protection
of the Russian Emperor" another — his involvement in clandestine political organizations objected, citing the fact that
Cyril Methodians reasons for Ukraine saving it to your "brotherhood not barkers.""

In our opinion, Kulish was not the only member of the Society, but also influenced the development of the ide-
ological foundations of its policy documents, was one of the ideologues of Cyril Methodians sought to direct the activi-
ties of a more active benefit not only Ukraine, but also the entire Slavic world.

Key words: Cyril and Methodius, Ukrainian progressive intellectuals, the abolition of serfdom, the proclama-
tion of the republic, social life, education, political and cultural development.

YK 008: 130.1 I'onuapos Baragucnas Bikropouu
3100yBau

OCHOBHI ACIIEKTH JOCJIKEHHS TPA VLA I HOBALIIA
Y MEKAX COLIAJILHO-®LIOCO®CHLKOI KOHIEMII B. IJIAXOBA

Y emammi na ocnosi ananizy npayi pociticexozo ginocoga i coyionoea B. I[Inaxosa "Tpaouyii i cyc-
nitbemeo: 00c6i0 PinocopcoKo-coyionoeiuno2o 00CrioNcenHs" GU3HAUEHO OCHOBHI ACNEKMU PO3YMIHHS
mpaouyitl y nocoHauui 3 Hogayiamu. Koncmamyemuvcs, wjo 6UCHOBKU OOCHIOHUKA Y MeICAX COYIANbHO-
Ginocogcoroi mpaduyii ciy2yroms 8axNCIUBUM MEOPEMUKO-MEMOOOJI02TUHUM NIOTPYHMAM OJ1 KOHYENMYAaJli-
3ayii KyiomypoaociuHux yaeiens npo mpaouyii ma ix mpauncgopmayii nio 6naueoMm Ho8ayii.

KitrouoBi cinoBa: mpaouyii, Hosayii, ¢yrxyii mpaduyiil, inghopmayitina npupoda mpaouyitl.
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AKTyanpHICTh TPAAMIIiH, a BiIMTOBITHO — HEOOXIMHICTh aHATi3y HAYKOBHUX TIPallb, SKi BiTIOOpaKatOTh
Pi3HI MaX0mu 110 iX PO3yMiHHS — HE MOTpeOye oOTpyHTYBaHHs. 3p0O3yMillo, 10 MPOaHaNi3yBaTH BCl IMpaiii,
30KpeMa B MeKax CTaTTi, He YABISAETHCS MOXJIMBHM, TaK CaMO SIK HAATO CKJIAaIHO Cepel HAYKOBUX IOCIi-
JUKCHh BHOKPEMHUTH BJIacHE (iTocodChKi, COIMIOIOTIUHI, TICHXOJOTIYHI UM KyJIbTypoJioriuHi. Huri, ko B
FYMaHITapUCTHII MEPEBAXKAE TECHACHIIS J0 1HKJIFO3UBHOCTI HAYKOBUX MIJAXO/IIB, HEMOXKIIUBO Ha "MEXi JHC-
uurtiHapaux cBiTiB" (P. bapT) BiamykaTu mociingHuKa, sIKMA 3yMiB OM BiAMEXyBaTd cyTo (inocodchbKi mo-
TSI BiI KyJIbTYPOJIOTIYHUX, YH COIIOJIOTIUHI BiJl IICUXOJOTIYHMX. Tak camo, sSIK BaXKO YSBUTH c00i aBTOpa
TOCITIKCHB, SIKAH HE KePYBABCS OM MIKIUCITUTUTIHAPHOIO METOIOJIOTIIO.

Biarak mMera HaIIoro AOCTiIKEHHS — IPUBEPHYTH YBary 0 HAWOLIBII IPYHTOBHUX HaIpalllOBaHb, MPH-
CBSTEHHMX TPAIHULIAM, HPEICTABICHUX HAYKOBHMH 3100yTKAMU B MEXaX DPI3HHX TEOPETHUKO-METOIOJIOTTYHUX
KOHIICTIIIH, 30KpeMa ComianbHO-(hi10cOChKIX, BUCHOBKH SKHX, Ha HAITy AYMKY, BiAIrpasy 9u HE HaWOIBIIY
PoIb y GOpMyBaHHI KyJIbTYPOJIOTIYHOTO MAXOAY A0 iX mocmimkenHs. s peanizamii i€l METH 3yTHHAMOCS
Ha aHali3 HayKOBOI CIAALIMHU pociiickkoro comionora i ginocoda B. [lnaxoa, sskuii ocmizxKyBaB coLiaib-
HUI CHCTEMOI'€He3, OCHOBHIM 3aKOHOM (PYHKI[IOHYBaHHSI IKOTO BBaXKaB TPAIHLII.

OcHoBHi npami apropa: "Tpaauuii i cycninbeetBo" (1982 p.), "[Ipo BUHMKHEHHS TpaauWIii 1 3Bu4aiB”
(1973 p.), "Tpaauuii i 3Buyai six coniansai HOpMu" (1973 p.), "Kareropis "tpanunis" i ii ¢pynkuis B icropu-
yHUX gocmipkeHasax” (1989 p.).

HaiiGinpmr 1pyHTOBHOIO TIpariero aBTopa € "Tpammmii i CyCIIIBCTBO: IOCBiA (irocodcerko-
cotuionoriyHoro pociimkenHs". ToMy 3ymMHAMO Ha Hilf CBOIO yBary.

BigHomeHHs aBTopa 10 TpaguLiid MOXHA 3pO3yMITH BXKE 3 MEPLIMX CTOPIHOK HOTO NOCHIIKEHHS: HE
3pO3YMIBIINX 3arajibHUX 1 CrenudigHuX (QYHKIN Tpaauiliii, He MOKHa 3pO3yMITH IPOIICCH COITIOTEHE3Y,
COLII0JIOTI3allil JIFOAMHY, IPUPOLY 1 CYTHICTh HOBATOPCTBA, @ TAKOXK XapaKTep 1HHOBAIIH, sKi BiA0OyBarOThCS
B KynbTYypi [1, 3].

Kpim Toro, y BeTyti aBTop akiieHTye yBary, o B OCHOBI PUTYaliB, 3BU4YaiB, 0OPsAiB, IEPEMOHIATIB
TOIIIO JISKUTH CIIBHE — TPAMUIIIT — SIK iICTOPUYHO YCTAJICHI CYCITUTBHI BITHOCHHU, SIK OCOOMBUI 3araqbHUAN
couionoriyauii 3akoH [1, 10-11]. Tomy, Ha Horo AyMKy, Tpaauiii MO>KHa BBaKaTH CHHOHIMOM BCiX LUX IIO-
HATH [1, 14]. AHamizytoun B mepuioMy po3niii (Ha3BaHOMY, SK i cama TIpalls) IMOXO/KEHHs TepMiHa Tpaau-
IIisI, TOCTITHUK JOXOJHWTH BHCHOBKY, ITIO BiH € OLIBIN YHIBEPCAJLHUM TEPMIHOM IOJO IHITUX, TOMY HOTO
MO’KHA BUKOPUCTOBYBATH B 1HIIUX BUMAAKaX I MOSCHEHHS BCiX moaiOHux deHomeHis [1, 18].

LikaBuM y Mekax HAIIOTO JOCTIKEHHs € miapo3ain "CychinbCTBO i CyCHibHI BiTHOCHHU Ta iX cH-
cTeMHUH aHami3. Tpanuiis Sk comiaabHuil heHOMeH". BiH pO3MOYNHAETHCS 3 TBEPIKEHHS, IO Oy Ib-IKUi
COLIIANILHUN PYX BiZAOYBa€ThCs 3aBISKU 3MiHAM Yy CYCIUIBHUX BIIIHOCHHAX Ha OCHOBI BUPOOHHWIITBA MaTepia-
JBHUX OJIar, areHTaMH SIKOTO BUCTYMAIOTh JIIOIH.

[Tpu upoMy Tpaauwis, Ha TyMKY OOCIiIHHKA, PEali3y€eThcsl HAa 6 CYCHITBHHUX PIBHSX: 3arajlbHOMY, B
MeXax SKOTO JIIOTh MiaJeKTUYIHI 3aKOHH; 3arajJbHOCUCTEMHOMY; OCOOJUBOMY, Ha SKOMY TPOSIBIISIOTHCS Xa-
PaKTEepHi pUCH TPAIUIIIN K CyBEpPEHHOTO CYCIIIBHOTO ()EHOMEHA; OKPEMOMY, TIOB’SI3aHOMY 3 ITPOSIBOM CIIe-
nU(pIYHAX TPATUIii — B €KOHOMIII, TIONITHIN, MOpPaJi, peJirii, MUCTeNTBI; PiBHI, Ha SIKOMY BiJOYBalOThCS
KOHKPETHO-ICTOpHYIHI MOAU(DIKAIll TPauIIii; piBHI, SKAH BiIIOBiTa€ KOHKPETHAM KUTTEBUM CUTYarlisM [ 1, 26].

Binrak, Tpaguiis po3yMieThCsl JOCHITHUKOM SIK crienindivaa GpopMa BUpaKeHHS TiaJeKTUYHHX 1 3a-
raJbHOCHCTEMHUX 3aKOHOMIPHOCTEH, /is SIKOi OB’ s3aHa BUKIIOYHO 3 ()EHOMEHAIBHUM OYyTTSM, COLiajbHU-
MH SIKOCTSIMH, HE3QJIC)KHO BiA TOro, skux moaudikaniii BoHa HaOyBae. Came B LIbOMY HPOSBISETHCS
LTICHICTD 1 CyBepeHHIcTh Tpamutii [1, 24].

OxpiM TOTO, 10 OCHOBHHX SIKOCTEH TPAIUIli MOCIIIHUK BIAHOCUTH 1 KYMYJIATUBHICTh — 3JIaTHICTH
TpaMLii SK CUCTEMH 3 IaM ATTIO 30epiratu i HAKOMMYYBaTH JOCBiJl MUHYJIOI'O PO3BHUTKY, LIO IOB’SI3aHO 3
TIPUHITUTIAMH ICTOPUIHOTO METEPMIHI3MY Ta HACIITyBaHHSI MaTepiaibHOI 1 JyXOBHOI KyIbTypH [1, 29].

Sk cucTema Tpaauilis TaKOXX Ma€ Taki SIKOCTI, K HaI4yTTEBICTh, HAMIHIUBIAYaIbHICTh, HEIOIIb-
HicTh ToIo. [lepeTBoprorounch i TpaHC(HOPMYIOUHCH, TPAAULis HaOyBae O3HAK CUCTEMHOTO OYTTS 1 pO3IJIs-
TAETHCS K caMoCTiiHmi 00’ ek [1, 30-31].

Sk crienriuna CyOCTaHIIis TPaHIIis Ma€e TaKi XapaKTEPUCTUKU: MPOCTOPOBO-YACcOBa CTIHKICTh — POSIBIISI-
€TBCSI B PO3BUTKY CYCHUIBHUX BiIHOCHH 1 CITYTY€ 3aCO00M BUpaXKEHHS 1X 1CTOPUYHOI HE3MIHHOCTI Ta 30€peyKeHHS;
iCTOpUYHA TIOBTOPIOBAHICTH 1 CIIBHICTB. KpiM Toro, Tpaautis — miagektndHa. OcTaHHE ". . .IPOSBISETHCS B JIETEP-
MIHYIOUiH il MIHYJIOTO Ha MAaOYTHE (. ..) e MUHYJIE, SIKE TIepeXoauTh y MaoyTre" [1, 35].

VY rnagi Il "Tpanuiis sk 3aKOH CUCTEMH CYCIHITBHUX BITHOCUH" MOCTIHUK PO3TIISANAE TPAIMINIIO B
SIKOCTI criennivHOTO 3aKOHY ICTOPHYHOTO HaciayBaHHS B po3BUTKY [1, 39]. OTxe, BimoOpaxkarouu corria-
JIbHE MUHYJIE, TPAIHIlis HE MOXe OyTH IEPEroHO0 Ha NIIAXY BCHOTO HOBOTO 1 3arajoM COITiaIbHOTO IPO-
rpecy. "Hore", Ha aymky B. IlnaxoBa, Mo)xHa BBa)kKaTH JOMOBHEHHSM JIO 3aKOHOMIPHUX TpPaIuIlifiHUX
BITHOCHH. A IIOJI0 EBPUCTUYHMX 1HHOBAIIIT, TO TPAAHMILIS iX MirOTOBIIOE, cripsMOBYeE [ 1, 35].
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JlocTiqTHUK 1HHOBAIIHI MOKIMBOCTI TPATUITIH OB’ A3y€ 3 iX MOAUTIOM Ha AMHAMIYHI 1 cCTaTHYHI. XO-
Ya i He 0a4uTh MK HUMH MPUHIMIIOBOI Pi3HHMII, OCKIIBKH B CEPEAMHI KOKHUX 3aKJaJeHi MEXaHi3MH JJIs
30BHIITHBOTO 30aradyeHHsi HOBUMH KOMIIOHEHTaMH — IHHOBAI[isIMHU.

Y migpo3aim 2 "Tpaauitist B mporiecax TeHe3ucy 1 QYHKIIIOHYBAaHHS CHCTEMH CYCITUTLHUX BiIHOCHH,
11 iHpopMaIiifHU{ acleKT" JOCIIHUK aHaII3y€e TPAIUIliIO K 3aKOH (YHKIIOHYBaHHS, 110 3a0e3euye mpoc-
TOPOBO-4acoBY (pikcallilo CHCTEMHHX 3MiH y CYCHUIbHHUX BigHocuHax. OcTaHHe, HAa OyMKy B. [lnaxoBa, mae
BaKJIMBE 3HAYCHHS "IUIsl PO3YMIHHS SK TOJIBapiaHTHOCTI CaMUX TPaAUWIlid, Tak i ModiMopdi3My Bciei -
CHKOI KyJBTypH", IO OOTPYHTOBAHO 3ATHICTIO TPAAHUIIii "y3aKOHIOBATH CYCIIIbHI BITHOCHHH'".

JlocniTHAK XapaKTepu3ye OCHOBHI SIKOCTI TPAJMIIiii: CIIOHTaHHICTh — "CTPYKTYpHA JIeTepMiHAILis, SIKY
MIPOBOKYIOTh TPAJHIlii, € HE 30BHINIHLOI MIOA0 CHCTEMH, a IMAaHEHTHOIO, BIIACHE-CHCTEMHOK (ayTOT€HHOI);
CTaTHCTUYHA HEBU3HAUYCHICTD — XapaKTep TPATUIIHHOI IeTepMiHAIlil CTPYKTYp HE BUPI3HAETHCS YKOPCTKICTIO 1
oJtHO3HAYHICTIO [1, ¢. 50-51]. 3MiHM B yMOBaX, NEPETBOPEHHS KOMIIOHSHTIB CUCTEMH (iHHOBAIIIT) BECh Yac Mo-
PYUIYIOTh CTPYKTYPY TPaJHIIil, OJJHAK XapaKTep iX (YHKI[IOHyBaHHS HE 3MIHIOEThCs. [HKOMM, IONpaB/a, 30B-
HIllTHI 3MiHH 1 BIUTUB MPU3BOITE JI0 BiIOPYHEKOBYBaHHSI, HAPOKEHHS JOYipHBOT Tpaauii [1, 53].

[omo iH(pOpMAIIIHHOTO acleKTy TPaaMIlii, TO 3MaTHICTh Tpaaullil "HaBoauTH nopsaok” B. [Tnaxor
BBa)YKae CBOEPIIHUM 3aCO00M OOMEKEHHS XaoCy, HEOPraHi30BaHOCTi, TOOTO MOBOIO Teopii iHpopmarii — 3a-
co0OM 3HHINEHHsS HeBH3HaueHOCTi. Tak "...Tpaiuiis mignagae Mig cTaTHCTUYHE (KITbKiICHE) BH3HAYEHHS
indopwmariii", sske BomHOYAC HE 3amepedye ii skicHi medinimii (mparMaTuyHi i ceManTudHi) [1, 54].

VY migposnini 3 "Tpaauiist B cucTeMi comianbHux HOpM. Mexanism npockpumniii” B. [Tiaxos moka-
3y€ 3aTHICTh TPAAMIIii BUCTYMATH B SKOCTI MPUPOJHIX COI[iaIbHUX HOPM, OCKUJIbKA BUHUKHEHHS TpaauLii
Ma€e MPUPOTHO-iCTOpUIHUN Xapakrtep [1, 56-58]. "...B yTBepmKeHHI TpaauIliii BiIOyBaeThCs 00’ €KTHBAITIS
cy0’€KTHBHOI MisTILHOCTI", 1110 aBTOP MOSCHIOE IX THEPIIANbHICTIO, CAMOJAOCTATHICTIO, HATAIILHICTIO 3MICTY,
IMIIEpaTUBHICTIO, 3aCHOBAHOIO HAa aBTOPHUTETI, 110 A€ 3MOTY B SIKOCTI COLiaIbHUX HOPM HaOyBaTH TpaaMLIi-
SIM M’ SIKUX, ToOakuBux dopm [1, 67].

Takox aBTOp MiIKPECTIOE, IO B KOHKPETHO-ICTOPUIHIN AIHCHOCTI TpaaWIlis MiJIaeTbes METaMop-
¢dozam (differentia specifica). I xoua BoHa € BiuHOIO, 1li MeTaMOp(}o3u MOKYTh OyTH OaraTorpaHHHUMH, Oe3-
KIHEYHO Pi3HUMH ¥ iCTOPHYHO MUHYIIUMH. "XKUTTS, 0COOIMBOCTI, POJb, PyX KOHKPETHO-ICTOPUIHUX (HOpM
TPaJMIIHA IIJTKOM i IIOBHICTIO 3yMOBJIEHI ii HOCIEM — pealIbHIMH CYCITITFHUM BiTHOCHHAMH, SIKi CKJIaTaf0THCS
MIX JIFOJIBMU Ha OCHOBI MaTepialbHOTO BUPOOHUNTB". CaMe B I[bOMY MPOSIBISIETHCS MapaIOKCAIbHICTh TPa-
JIUIIIF — BOHU OJTHOYACHO € 1 3ac000M, 1 HACIiJTKOM CYCIUTLHUX BigHOCHH [1, 84-85].

BaxumBoro st po3yminms crierudiky Tpamumii € [maa 3 "CructeMHO-(pyHKIIOHATBEHE OYTTS TpaauIlin',
OCKUTBKH, SIK 3p03yMLJIO 3 i Ha3BH, B Hilf 0XapaKTepH30BaHO QYHKIIIi, sIKi BAKOHYIOTH TPa/IHIIii B CYCITLIBCTBI.

Ha nouatky rmaBu B. [1naxoB Harojomrye, mo came iHpopmaliiiHa npupoa Tpaguliid 3yMOBIIOE iX
MOXJIMBI METaMOP(O3H, a TAKOXK MPOSIB y Pi3HUX 00’ €KTUBHUX pedax — MPOIYKTaxX BUPOOHHIITBA, MUCTEIIT-
Ba, MaTepiaIbHAUX TaM’ATKAX, a TAKOXK B iX AKOCTIX, BIMHOMICHHX, QyHKIIAX [1, 89].

3aranom 10 OCHOBHUX (DYHKIIIH Tpaauilii TOCTIIHUK BIAHOCUTH IETEPMIHAIIIIO CYCIUJILHOI CBiIOMO-
CTi Ha THOCEOJIOTIYHOMY Ta COILIaJhbHOMY PiBHI, IO ITOB’S3aHO 3 €K30T'€HHOIO 1 €HJOTEHHOIO 3/IaTHICTIO Tpa-
IUITii go aetepMinamii 1, 91-92].

Binrak, 10 ocHOBHMX (DYHKIIIH TpaauIliii aBTOP BiIHOCUTH: ONOCEPEAKYBAaHHS MPEIMETHOI JisIbHO-
CTi, MMOBE/IHKH, BYMHKIB TOIIO ICTOPUYHUM MHUHYIIUM, IOCBIIOM, IO TIOB’S3aHO 3 aKTyali3alli€l0 TPaauIii
[1, 93]. OcranHs MOXe OyTH MPSIMOIO 1 ormocepeakoBaHoro. [Ipu oMy Oe3mocepeHs akTyami3allis € 0coo-
JIUBUM BHJIOM 1H(OPMAIIHHOT MPUUYMHHOCTI, a OTIOCEPEIKOBaHA — BUKJIMKAHA OPTaHIYHUMHU 3B’SI3KaMU MIX
BciMa CycniTbHUMHU BigHocHHamHU. L1i Tunm akTyamizauii TicHO moB’3aHi Mix coboto [1, 95].

Bcei ¢yHKIil Tpamumiii Takok TOB’s3aHi 3 MI€I0 IX JiaJeKTUYHUX 3aKOHOMIPHOCTEH, XapaKTepHUX
JUTSI CHCTEM pi3HOTO poay. Jlo HUX aBTOp BiTHOCHTH (YHKIIi: 3a0e3meueHHs CTIHKOCTI, (ikcallifo BiTHOCHH
MIDX JIIOJbMH; BIATBOPEHHS, pereHepanii MUHYJINX BiTHOCHH; BIOPSAIAKYBaHHA Ha PIBHI 3araJlbHOCHCTEMHO-
My, CTaTHYHOMY, KiOEpHETUYHOMY, CIIEHU(IYHO COLiaIbHOMY, iHPOpPMaLiifHOMY; YHOPMOBYBaHHS, perJia-
MEHTYBaHHs (OOMEXKEHHS), IHTErpyBaHHS, 30epeKEHHS. 3arajioM, KOHCTaTye IOCHITHHUK, i (QyHKHIl €
CHCTEMOYTBOPIOIOYHMH, TOOTO TAKMMH, L0 KOHCTPYIOIOTh COIIiYM.

Takox Tpaauilii iIMAaHEHTHO BUKOHYIOTh (DYHKIIIIO COI[IaJIbHOTO 3B’S3KY Ta iH(QOpMaNiliHy (YHKIIIIO.
JlocnimHuK Haromnounye, mo ocTaHHA QYHKINSA — K crenudivyHa popMa coliabHOI opraHizailii — 3abe3neuye
PETYISTHBHY, BIOPSIKOBYIOUY, HETEHTPOIHY (DYHKIIIO K 3aci0 HAKOIUICHHS, 30epiraHHs i mepenadi iH-
¢dopmauii. [Ipn upomy, Ha BiAMiHY BiJ TeXHIYHUX 3aco0iB, Tpamulii gk 3aci0 TpaHcuALii OyAyTh iICHYBaTH
CTIIBKH, CKUTBKH 1 caMa JroauHa [1, 96-104].

Takox 10 QyHKIIT TpaguIiii JOCTITHUK BiIHOCHUTH MPE3EHTAINIO 1 PEIPe3eHTAIliI0 CHCTEMH CYCITi-
JBHUX BiHOCHH Ta (DYHKIIiIO comiami3amii Jroei, OcKiIbKHY y mporieci ""cy0’eKTUBHOT iHTepiopH3aii Tpam-
1ii 3aBOIOIOTHCS 1HINUBIIOM 1 CTaIOTh OCOOMCTICHHM 3aKOHOM, eTocoM moauuu” [1, 106].
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Bci Bume mepepaxoBaHi (GyHKITT JOCTITHUK BITHOCHTH JO 3arajJbHOPOJOBUX, NMPUTAMaHHUX BCIM
CHCTEMaM.

Crneundivni BUAoBi (QyHKUIi TpaAULii TPOABISIOTECA B THX cdepax CYCHUIBHOTO JKHUTTS, ¢ BOHH
peani3yiorecs. Tak, B MUCTEITBI TPaanIlii BHKOHYIOTh €CTETHYHI, B PEJIITil — KOMIICHCATOPHI, B HAYIIi — THO-
ceosorivHi ¢yHkmii. KpiM Toro, aBTOp NponoHye po3risiiaTiH KOHKPETHO-CUTYaIiifHI Moaudikamii, OCKITbKH
OIHa i Ta )k QYHKILIA B OAHOMY BHUIAKY, HAPHKIIAA, MOXE CTUMYJIIOBATH, a B IHIIOMY — CTaTU COLiaJIbHUM
inriditopom. Bigrak, Tpaauiii MmynsTHdyHKIiOHaNEHI [1, 109-111].

Y mactymHEX posnimax kauru B. [lmaxoB aHamizye mporiecH iHCTHTYIATi3amii Tpaadiii Ta ix
3B’S130K 3 QYHKI[IOHYBaHHSIM ITPABOBOi CHCTEMH.

I'maBa ppyra mpari npucBsSYeHA NOCTIHKEHHIO T€HE3UCYy BHHUKHEHHS TPAJWIlii, iX MICIfo i poii B
AHTPOITOCOIIIOTeHE31 Y 3B’ 3Ky 3 CYCIUJILHUM IIPOTPECOM 1 JMHAMIKOIO COIiaIbHOT CUCTEMH.

VY Mexax Halloro JOCHTIHKEHHS BapTye yBard yactuHa 2 kHWUTH "Tpaaumii B coliallbHOMY XKHTTI".
3okpema, B rnaBi | "Bunau i cneun¢ivHi MposBU TpaauLii" AOCTIAHUK aKLEHTYE yBary Ha acleKTax IposBY
TPaIUIHHOCTI Ta QYHKIIAX Tpamuiiii B pi3HUX cdepax KUTTS JTIOAWHA — HayIl, TEXHIll, peJirii Tomo.
OxpeMuM Tinpo3zinoM mpencrabieHa tema "Tpaaunii B Mucrentsi. [IpoGiema Tpaauii i HOBaTOpCcTBa B
XyaoxHii TBopuocti" [1, 174]. 3ynuaMMOCS Ha JEIKHX MOMEHTaX IX JOCHTIMHKEHHs OUIbII IPYHTOBHO, OCKi-
JBKA Y XYJOXKHIM KyJIbTypHI MOKHA BiJIHAWTH 3pa3kd KOHKPETHOTO MPOSBY MIANEKTHKH BiTHOCUH TPAIHINiA
1 HOBaIiH.

[IpuHarigHo 3a3HaYUMO, IO 3alPONOHOBAHA JJIs JOCiKeHHs npaus B. [Tnaxosa B cuity imeoJiori-
YHO-49aCOBMX OcoOnmmBoctel ii Hamucanus (1982 p.) mocuThs mepeHacuueHa MapKCHCTKO-JICHIHCHKOK '"Tep-
MIHOJIOTI€I0" Ta METOAOJIOTI€I0, & TAKOXK IMUTATaMH ii KiTacukiB. IIpoTe moTpiOHO BiamaTH HaNEKHE ii aBTOPY,
110, HE3BAYKAOUW Ha 3PO3YyMUII BCIM 3aCTEPEIKEHHS, IKi TIPOBOKYBAJIH HEOOXiTHICTh OMIOPH Ha iI€0JIOTIYHO-
BHBa)KEHI TepIIoKepeia, 3arajloM KHUra He TUIBKHY IiKaBa 1 KOpHUCHA, a i JOCTaTHBO BUBAKEHA 1 HE BUKIIU-
Ka€ 3aCTepekeHb 100 CBO€l 3aaHrakoBaHocTi. [Ipo BHBaXkeHy MO3uLiIO il aBTOpa CBITUUTH 1 PO3yMiHHS
PO3BUTKY MHUCTELTBA, BUCJIOBJICHE HUM HA MOYATKy HiIPO3AlIy: "...y CBOEMY iCTOPUYHOMY PO3BUTKY MHC-
TENTBO BOJHOYAC HE CIIAYE MPSMO 38 PO3BUTKOM BUPOOHHUYMX CHII", OCKUIBKY "B HOTO HUTTI BaXKJIMBE Mic-
e 3alimae Tpaaumis'", a TOMy "HHTaHHS HOBATOPCTBA B MHUCTELTBI HE MOXHA BHPIIIUTH CYTO (OpPMaIbHUM
muixoMm” [1, 175].

OcTaHHIO TYMKY IOCTIIHUK ITiJKPIIJIIOE TAKUMH TBEPIKCHHSAMU: TPAIUIIHHICTh CIIyTyE BUPaKeH-
HSIM CTiHKOCTI B XYIOXXHBOMY PO3BHTKY, 3arajbHOTO, MOBTOPIOBAHOTO, 3aKOHOMIPHOI'O, 3YMOBIIEHOTO
00’ €KTHBHO TOIIO; MPOHUKHEHHS TPATUIli B XYIO0KHIO TBOPUICTh BiIOYBAEThCS 00’ €KTHBHO, TOTAILHO, He-
3aJIeKHO BiJI Oa)KaHHS aBTOPIB PI3HUMU KaHaTaMHU.

Jlo KaHaiB NPOHUKHEHHS TPAAULill y XyZ0KHIO TBOPYICTh JOCTIIHUK BiITHOCHTH: OCOOUCTICTH XY-
JOXHUKA 1 IOr0o MIKOJY; ICTOPUYHY 1 CTaTUCTUYHY AETEPMiHALIIIO XyIOKHBOTO PO3BUTKY; HOPMATHBHI CHC-
TEMHU — €CTeTUYHY, MOPaJIbHY, MOBHY; HEIHCTUTYIIIOHATRHY PETYJIAINIO 1 OpraHi3aIiio TBOPUYOTO MPOIIECY.

dakTHYHO, TpaHIlisi — BOKIMBA CKIIAI0BA PO3BUTKY MHUCTEITBA, B SIKi MPOSBISETHCS "Oe3CMEPTHUI
Jap TornepenHuKiB aBTopa". Byab-SKuil po3puB 3 TpaauLi€ro, HA JyMKY aBTOpa, BiZOyBaeThcs BCE OAHO B il
pamKax, OCKIJTBKY 1HITIC TIPU3BOJNTH IO 3arMOei MICTEIITBA K CHCTEMH. byb-SKka TBOPUICTh YTBEPIKY€ETHCS
3a JIOTIOMOTOI0 Tpaauiiid. Biarak, "HOBaTOPCTBO AialeKTHYHO Nependadae TPaMIiio K 3acid CBOTO COIliaib-
HOTO TIPOsIBY 1 peanizamii’, a "IHAUBiAyalIbHI 0COONMBOCTI XYA0KHBOT TBOPUYOCTI 00’ €KTUBYIOTHCA 1 COLIAIBHO
3aKpIILTIOIOTECS B Tpaauiii". ToMy 3aBIaHHS CHIPaBXHBOTO XyJIOKHHUKA — "HaWTH ONTHMAJbHE MOEIHAHHS 1H-
JMBITyaJIbHOTO 1 TpaauLidHOro", mo3asKk "MepcreKTHBHUM MPOSBOM OPHTIHAIBHOCTI MOXE CIIyTYBaTH CaMo-
OyTHIli, HCTIOBTOPHUI" IHTCHCUBHUI PO3BUTOK TpPajMIlii, 30araucHHs i1 HOBUMH elleMeHTamHu Tomo. CaMe Tak
MIPOSIBIISIETHCS TBOPYA 1IHANBIAYaTIbHICTh XyI0KHUKA, HOTO AapyBaHHSL.

Jlo ocHOBHUX (YHKITIH, SKi BUKOHY€E TPaIuIlis B MUCTENTBI, B. [[11aX0B BiTHOCHTE: CTUMYITIOIOUY 1 Ha-
TXHEHHY POJIb (€BOKAaTHBHA); Kepytouy; etaionHy [1, 179]. Cepen dyHKil BiH TaK0)K BHOKPEMITIOE KUBIIILHY
Ta OMOpPHY, B SIKI XyIOKHUK 3HAXOIWUTH MiAIPYHTS Ta ONOpY B yTBepmkeHHi HoBoro [1, 180]. Tomy, koHcTaTye
aBTOp, MPOOJIEMa TPAIUITi 1 HOBaTOPCTBA HE MTOBUHHA 3BOJUTHCS JIO 1X IMPOTHCTABIICHHS, SIK "HOBOTO 1 CTapoOro,
TBOPYOCTI i perporpaacTa”. Tpamutlist "He cynepeunTs HOBOMY, a nepeadadae oro", e — "3akoH (popMyBaHHS
HOBOTO B OT0 3aKOHOMIPHOMY T'€HE3HCI i TPOSABY Ha BiIMiHY BiJl HOBOTO B HOTO iHAETEPMIHCTCHKOMY BapiaHTi".

Hami B. [1naxoB 3Beprae yBary Ha 6aratcTBO TpaIuIlii B MUCTENTBI K y 3MiCTi, Tak i B popmi Xy-
JIO’KHIX TBOPIB: TPAIUIIHHUNA 3MICT MOKe OyTH 3aKpilUIeHWH B TpamauiiitHii dhopwmi; 3MicT MOXe OyTH He-
TpaAMUiAHUNA, aje TpaguuidHo oQopMIIEHUH; TpaguUiiHWA 3MiCT Moke OyTu BimoOpaxkeHHH B
HeTpaauIiiHIi (HopMi; 3MiICT i popma — HeTpaTuIliitHi.

| HanpUKIHIII aBTOP HATOJIONIYE, 0 TPAJMIII] 3aKPIIJICHI B YHIKAIEHAX 1 BHCOKOXYIOKHIX TBOPAaX, a
TOMY MarOTh LIHHICTh, )XUBYTh 1 BIUIMBAIOTh HA BCI MOKOJIHHA. | 11eii BIUIMB He MOXkHA TiofoiaTu [1, 181].
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Biarak anmamiz mpami B. IlmaxoBa "Tpamutiii i cyCHiIbCTBO: TOCBiA (Pi10COGCHKO-COMIOIOTITHOTO
JOCII/DKEHHST" Ta€ 3MOTY KOHCTAaTyBaTH, IO ii BHCHOBKH CIIYTYIOTh B&)KJIMBUM MIATIPYHTSIM ISl CYy4acHOTO
PO3YMIHHA TpaauLiil y TICHOMY 3B’S3KYy 3 HOBaLlisIMH, SIKi BiIOYBalOTbCA B KYJIBTYpi, IO MOKHA OOIPYHTY-
BaTH TaKUMH TIOJIOKECHHSIMHU.

[o-nepie, aBTOp Aa€ JOCHTH TPYHTOBHE BH3HAYCHHS TPAAMIIIH, sIKE HE BTpaya€e CBOET aKTYaJIbHOCTI
1 CbOTOJTHI, OCKIUJIBKH IMOSICHIOE MPOLIECH COLIIOTeHe3Y, MPUPOIY 1 CyTHICTh HOBaTOPCTBA, & TAKOX XapaKTep
IHHOBAIIIH, SIKi BiJOYBAIOTHCS B KYJIBTYPi.

[To-npyre, OCHUTH TPYHTOBHOIO € XapaKTEPUCTHKA SIKOCTSH TPaaHIIiil.

[Mo-Tpete, B. [lnaxoBuM 3anporioHoBaHa 4iTka Kiacudikalist GyHKIIH, SKi Tpaanuil BIATPAIOTh y pi-
3HUX c(epax MOOyTyBaHHS JIOAVMHHU — HAYIli, TEXHIIi, PEJNirii, MACTEITB], HATOJOMIYIOYN HA BaXKJIMBOCTI
TPaJHINHA IS XyA0KHBEOT TBOPUOCTI.

[Mo-4eTBepTe, BAXKIMBUM YSBISAEThCS HAroJjoC Ha iHGopMamiiHii mpupoai TpaauLii, sika, BiIacHe, i
BU3HAYae ix crmeuudiuni QyHkmii i Metamopdo3u, sIKi 3HAXOAATH MPOSB y PI3HUX O0’€KTUBHHUX peyax.
OcTaHHA Te3a YMOXJIHMBIIOE (POPMYBaHHS KOMYHIKATHBHOTO MiIXOAY AO TPaAWLiN SK 3aco0y TpaHCIAIl
KYJBTYPHOTO JOCBIfY.

Bigrak, aHani3 mpaup 1010 BUBYCHHS TPaIullid y MeXaX Pi3HUX TEOPETUKO-METOMOJIOTIYHUX Mil-
XOJIiB, 30kpeMa (irtocoChKol 1 COIIOIOTIUHOT CIIaAIINHN, Ja€ 3MOTY COPMYITIOBATH KOHIIETITyallbHE YsIB-
JEHHS TIpO TpamuIlii Ta ix TpaHcdopMmarlii miax BIUIMBOM HOBAIlid, IO BHU3HAYA€ IEPCHEKTHUBHICTH 1
HEOOXITHICTh 1X MOJANBIIOrO aHAJTI3Y.
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TI'onuapoé B. B. OcCHOBHBbIE aCNEKThI HCCIEJOBAHUSI TPaAWLMil W HOBAIMi B paMKax COLMAJIbHO-
dunocodceroii konnenuun B. [Inaxosa

B crarbe Ha ocHOBe aHayn3a paboThl pycckoro ¢uiocoda u conpoora B. Tlinaxosa "Tpaauimu u o01ecTBo:
OIIBIT (HPUI0CO(PCKO-COLMOTOTHYECKOTO HCCISAO0BaHUA" OIPEIeNICHbl OCHOBHBIE ACIIEKThI IOHMMAHUs TPAIULUHA B coue-
TaHWU ¢ MHHOBalMsAMH. KOHCTaTHpyeTCs, YTO BHIBOJIBI HCCIIEAOBATEINSI B PAMKaX COLMAIBLHO-PHIOCOPCKON Tpaauuun
CJIy’KaT BaXXHbBIM TCOPCTUKO-METOAOJOTUYCCKUM OCHOBAHUEM [JIsI KOHUCUTYaJIU3alluU KYJIbTYPOJOTHUYCCKUX IIPCI-
CTaBJICHHUH O TPAIULMAX U UX TpaHCHOPMALMAX 1O]] BIMSHUEM HOBALIUH.

Kniouegvie cnosa: Tpanuuny, HoBauuy, GyHKIMH Tpaulni, HHGOpMaIMOHHAs TPUPOA TPAIULIHH.

Goncharov V. Basic aspects research tradition and innovations of the within socio and philosophical con-
cept V. Plahov

The aim — to draw attention to the most fundamental developments devoted to the traditions represented scien-
tific achievements within different theoretical and methodological concepts, including social and philosophical, the
conclusions of which, in our opinion, is not played the greatest role in shaping the cultural approach to their research.
To achieve this goal will focus on the analysis of the scientific heritage of the Russian sociologist and philosopher Vla-
dimir Plahov who investigated social systemohenez, the basic operation of law considered by tradition.

In the introduction, the author emphasizes that through rituals , customs, rites, ceremonies, etc. is common —
tradition — historically established social relations as a special general sociological law, as may be considered synony-
mous with tradition and more universal terms on the other.

Unit "Society and social relations and systems analysis. Tradition as a social phenomenon" begins with the
statement that any social movement is due to changes in the social relations of production on the basis of wealth, the
agents of which are men. In this tradition implemented on 6 levels of society.

The main qualities traditions researchers attribute cumulativeness, nadchuttyevist, nadindyvidualnist, indivisi-
bility and more.

In Chapter II, "The tradition of the law of social relations" researcher considers tradition as a specific historical
inheritance law in development. Reflecting the social history, tradition can not be an obstacle in the way of anything
new and general social progress.

Researcher innovative capabilities traditions linking their division into dynamic and static. Although it does not
see a fundamental difference between them , as in the middle of the inherent mechanisms for external enrichment with
new components — innovation.

175



Cryaii MOJOAUX JOCTITHUKIB

Section 2, "Tradition in the process of genesis and functioning of the public relations aspect of information" re-
searcher examines the tradition of functioning as a law that provides spatio-temporal fixation system changes in social
relations. With regard to the information aspect tradition, the ability tradition "restore order" B. says Plahov peculiar
way of limiting chaos, disorganization.

Section 3 "The tradition in the social norms. Mechanism proskryptsiyi" V. Plahov shows the ability traditions
act as a natural social norms. Although it is eternal, this metamorphosis can be multifaceted, endlessly different and
historically transient. Important for the understanding of tradition is Chapter 3 of "systemic -functional tradition of be-
ing". B. Plahov stresses that it is informative nature traditions makes them possible metamorphosis, and expression of
various objective things.

All functions of the traditions associated with the action of dialectical patterns characteristic of various kinds.
Also tradition inherently function as social communication and information function.

In the following chapters V. Plahov analyzes the institutionalization traditions and their connection with the
operation of the legal system.

Chapter Two is devoted to research work genesis origin traditions, their place and role in antroposotsiogeneza
due to social progress and the dynamics of the social system.

As part of our research is worth attention Part 2 of the book "The tradition in social life". In particular, in
Chapter 1, "Types and specific manifestations of tradition" researcher focuses on the aspects of display tradition and
tradition functions in different areas of life — science, technology, religion and so on. Individual units represented by the
theme of "Tradition in Art. The problem of tradition and innovation in art".

Channels penetration traditions in artistic creativity researcher include: the identity of the artist and his school,
historical and statistical determination of artistic development, regulatory systems — aesthetic, moral, linguistic, neinsty-
tutsionalnu regulation and organization of the creative process.

Therefore, analysis of the works of Plahov "Tradition and society : the experience of philosophical and socio-
logical studies" can be stated that its findings serve as an important foundation for the modern understanding of the tra-
ditions in close connection with the innovations taking place in the culture, which can be justified by the following
provisions. First, the author gives a fairly thorough definition of tradition that still exists today, as explained sotsio-
geneza processes, the nature and essence of innovation and the nature of innovation taking place in the culture. Second,
is thoroughly characteristic qualities of tradition. Thirdly, V. Plahov offered clear classification functions that tradition
is played in different areas of human existence — science, technology, religion, art, emphasizing the importance of tradi-
tion to art. Fourth, it seems important to emphasize the informational nature of the tradition, which, in fact, determine
their specific functions and metamorphosis, which find expression in a variety of objective things. The last argument
allows the formation of a communicative approach to tradition as a means of transmission of cultural experiences.

Keywords: traditions, innovations, functions traditions, traditions informational nature.
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KYJIVI)TYPHI/II?'I CBIT YKPATHCBKOI EJITH
B TBOPYIN CITAJIIUHI BOPUCA JIATOIINHCBKOT'O

Jlocniooceno KynomypHuil ceim YKpaincovkoi enimu ¢ meopuii cnadwuni bopuca Jlamowuncvrozo.
30iticnero Oocniddcenus nepcoHighikosanoeo 3HaveHus ocobucmocmi bopuca JIAMOWUHCEK020 Y PO3BUMKY
My3uunozo mosapucmea im. M.Jleonmosuua ma 1io2o 6HecKy y Meopuy, NPOCGIMHUYLKY Ma nedazo2iuHy
chepu mysuunoi kKynomypu ax 6 macwmadax Toeapucmea 8 yinomy, max i oo OKpemMux 1020 uieHis.

Kitro4oBi cnoBa: xyremypHa cnadwuna, meopua OisIbHICHb, HAYKOBO-KYAbMYPOI02iUHA OYMKA, iC-
MOPUKO-KYIbIMYPHUL NPOYec, HAYIOHANbHA CHPAMOBAHICIb, MEOPUULL 00PODOOK.

BUBYCHHS KITIOUOBHX MOHATH, MOB'I3aHUX 3 MPOIIECAMH B3a€MOJIi1 My3UKH, MOCTUKH, JIITEPaTypH i
TPaJHINA MHHYJIOTO, CKJIa/Ia€ BEIUKUH iHTEpec ¥ chepi JOCTiHKEHHS HAIllOHATBHOT KyIbTYpH. TBEpIKESHHS
po Te, M0 My3UYHA KYJIBTypa € BAroMOIO 1 SICKpaBOIO YaCTHHOIO (QyHIAMEHTY, Ha SIKOMY OyIyeThCs HaIlio-
HaJIbHA KYJbTYpa, HE MASIrae CyMHIBY. By y4n EeHTpOM BaXKJIMBHUX 1 SICKPABHX UyTTEBUX, CIIYXOBUX, €CTE-
TUYHUX Ta EMOI[IMHHMX BpaXXeHb 3arallbHOi KyJIbTYPHU E€THOCY, MY3HMYHE MHUCTEITBO € KOHIICHTPOBAHUM
YOCOOJICHHSIM HalliOHAIBHOI KYJIBTYPH.

OnHi€ro 3 OCHOBHUX MPOOJIEM CTaHOBJIEHHs YKpaiHChKOI HalllOHAIBHOI KYJIBTYpH, SKa CTOJITTAMH
3HEBAXKANIACh 1 MPUTHIYYBAJach, a KiIbKa JECATUIITH POKiB Oyna "3arucHyTa" MiXk HEOOXiZHICTIO "BIHCY-
BaHHs" B MAPTIMHY 1I€0JIOTiIO Ta BIDKMBAHHSIM B YMOBAaX KOPCTKHX CXOJIACTUYHHX Taly, € mpobiieMa pi3HO-
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YUTaHHA aBTOXTOHHUX TPAAXLII MUHYJIOTO Ta yIEPEHKEHUX MiAXO0IB, MOTJIAAIB, BUMOT 10 IOTPAKTYBaHHS
HAIIIOTO €CTETHYHO-TyXOBHOTO MUHYJIOTO.

JlocipKy0ul My3H4HY KyJIBTYpY Kpi3h IPH3MY >KOPCTKUX i€0JI0riuHuX Taly Ta CKIagHOI B MOMITHY-
HOMY, COIIiaJTbHO-€KOHOMIYHOMY 1 JYXOBHO-CTUYHOMY IUIaHI €MTOXH, CIIOBHEHOI IITOPMAaMH BOEH 1 PEBOJIIOITIM,
KpaxiB CBITOIJISIIIB 1 i/ieaiB, HOBUX IMOIIYKIB i OCMHCIICHb, TIPOPHUBIB 1 YTUCKIB TBOPYOI IyMKH, 3 YpaxyBaHHIM
HECIIO/[IBAHUX CTHIYHUX PO3Ma/iB i 00'¢/IHaHb, CIIPOO MOBEPHEHHS /IO BTPAUYCHUX BUTOKIB 1 HAOYTKIB, HEOOXiTHO
3a3HAYUTH, 10 BH3HAYAIHHOIO BiIMIHHICTIO MUHYJIOTO CTONITTS B iHTENIEKTYaIbHO-AyXOBHOMY TUIAHI CTana HaJ-
3BHYAfHa MHOXKUHHICTb PI3HUX TCHICHITIH, SKI OXOIIUTH BCl PiBHI YKPAiHCHKOI KyJIBTYPH.

I Bce x TiBbKH 31 300y TTSIM OQiLiitHOT He3aNeKHOCTI YKpaiH! MOYaIocsi HOBE OCMHCIICHHS 0araToBiKo-
BOi CHAAIIMHM YKPAiHCBKOI KYJIBTYpPH, HOBEPHEHHS 13 3a0yTTA ii YHIKaNbHUX MHCTELBKUX HagOaHb, OCBOECHHS
JIOCITITHUITEKOTO JTOCBITY, 3aTyYeHHS IHOTO MOTEHITIATY 0 BCCHAPOIHOI KyIbTypOoTBOPYOi ckapOHutli. 1le 3ymo-
BUJIO 3POCTaHHS IHTEPECY CYYaCHHX YKPaiHCHKHMX JIOCHTIIHUKIB IO 3aMOBUYYBaHHUX a00 BUITyUCHHX y PaJTHCHKI
YacH TeM 1 JKaHpiB, 0COOJIMBO HALIOHATEHO-ICTOPHYHOTO HAMPAMY, PO3KPHUTTS iX 3MICTY 1 3HAUEHHS IS KYJIBTY-
pomnoriynoi Hayku. Ha cyyacHOMy etami po3BUTKY YKPaiHCBKOT My3WYHOI KyJIbTYPHU Iy>KE€ BaKIUBO 3’ SICYBaTH, K
3apOJKYBJIOCS i YTBEPKYBaJIOCS JIep KaBHUIIbKE OaueHHs icTopii YKpaiHu Ta 1l KyJIbTypH.

VY pizHi nepioau icropii YkpaiHa mepekuia JeKinbKa €TamiB €THOKYJIbTYPHOI'O BiIPOIKECHHS, IO
BimOyBajucs 3a3BU4ail Ha pyOeki 3MiHHM COIIAIbHO-TIONITHYHOTO ycTporo. KaramizaTopom KOXKHOT XBHUTI
JIyXOBHOTO TIigHECEHHS Oyia TBOpYA IHTEJITCHINS 3 BIACTHUBOIO i PINIyYOI0 TPOMAISHCHKOIO TO3UITIETO,
NPUTAMaHHOIO MTPOTPECUBHUM TIPOBiTHUKAM. AKTHBI3YIOUU CBOIO JiSUTBHICTH IOJIO PO3BUTKY Cy4acHOi iif
HallOHAJIbHOT KYJITYPH, BOHH TaKOXX OOPOJIKCH 3a 30€peXeHHs TPaAULiil Ta TyXOBHUX LWIHHOCTEW MUHYJIO-
ro. lle 3HaYHO PO3MMPIOBAIIO MPOCTIP CHEKTPY MISTILHOCTI MHTIIIB, IO BKJIFOYA€ MUHYJIC 1 CYJacHICTh, yce
PI3HOMAHITTS IPOSIBIB XYA0KHBOI KyJIbTYPH, ITMOMHHUX HAPOAHUX TPAIMIIN 1 MOPATBHHUX IIHHOCTEH.

Bapro HaronmocuTH, 10 HAYKOBUH iHTEpec A0 MpoOIeM PEeTPOCHEKTHBU Ta PO3BUTKY HAIiOHAIBHOI,
30KpeMa My3U4YHOI KyJIbTypu YKpaiHu y mepimiii TpeTuHi XX CT. 3yMOBIICHHH MOTPeOOIO BiATBOPUTH iCTO-
pWYHI TOIT, TOB’sI3aHHI 3 IEPUTETIAMH 11 aHACPTPAYHIHOTO PO3BUTKY B aTMOChepi 3a00pOH 1 perpecii.

AHani3 HayKOBUX JKepell CBIAYUTD, 110 3AIHCHEH] apXiBHI JOCTIHKEHHs Ta MyOmikarii A.AZaMeHKO
i T.BopoHKoBoi [1] — SBIAIOTH COOOI0 CTUCIINI OTJISAA NOCTYIHHUX JOKYMeHTIB ToBapucTBa; HayKOBi poOOTH
B.Ky3ik [4], [5] maroTs po3BigyBabHHNA XapakTep, a MoHorpadis O.byraesoi [3] € cipoboro BiATBOpEHHS
apxiBHOI criaAIuHU My3u4HOTro ToBapucTBa iM. M.JIeoOHTOBHMYA SK IITICHOTO SIBUIIA My3UYHO-KYJIBTYPHOTO
nporecy 20-x pokiB XX ct. B mepeniuennx mMaTtepianax Ajs HaC B MeXKax O3HAYEHOI TEeMH KOHKPETHHH iHTe-
pec CTaHOBHUTH (aKT iCHYBaHHS TOJATKOBHX MAaJIOBIOMHX TpaHei TBOPUOI ASUTBHOCTI b.JISTOMMHCEKOTO SIK
yYacHHKa Iporecy (YHKIIOHYBaHHS YKpaiHCHKOI My3MYHOI KYJIBTYpH 1 B paMKax AisuIbHOCTI My3W4HOTO
ToBapucTBa iM. M.JIeoHTOBHYA, 1 1032 HUM.

Ouinka KynpTypoTBOpuoi poiti bopuca JIsTommHcbKOr0, SIK MpaBMIlo, 3anuianacs 6e3 aHaiisy oco-
OMCTHX CBITOTJISTHHUX TTO3MINIM MUTI B KOHTEKCTI HOT0 caMOOyTHROI IO B HAMPY>KEeHiM aTMocdepi Bka3a-
HOI €IIOXHU.

[IpeameroM Hamoi yBaru € JisUTbHICTh YKPAIHCHKOTO TEOPETHKA MY3UYHOTO MUCTELITBA i TalaHOBU-
TOTO KOMITO3UTOpa b.JIATOMMHCHKOTO, a TAKOK HOTO MICIIE 1 PIBEHD BIUIMBY SIK MY3HYHO-TPOMAJICHKOTO ITisI-
Ya, 1[0 BXOJMB JI0 CKJIaay My3uuHoro Topapuctsa iM. M.JIeoHToBHuYA.

Jlo 1poro yacy oprasizaliifHa y4yacTb i 3HAQUyIIiCTh TEOPETUYHUX KOoHUenuii b.JIsrommHcekoro B
KyJNbTYpHIH crnaamuHi My3udHoro toBapuctsa iM. M.JIeoHTOBHYA € MaJOAOCIHiIKEHOI0, TOMy HOro 3Ha-
YeHHS! B YKpalHCHKid MY3W4YHIH KyJIbTypi HE MOKe OyTH NepeOiIbLIICHUM 1 HaBiTh CIIOBHA IOIIIHOBAHUM.
[IpobnemaTrka AaHOTO MOCTIIKEHHS BiTHOCHO pi3HOMaHITHA W NTO3BOJISE BHCBITIIMTH CTaH KYJIbTYypHO-
MUCTELBKOTO JKUTTA YKpaiHU ABOX MOKOJiHb JIeoHTOBHYA 1 JIATOMMHCHKOTO 1 OHOBJIEHHS YKPATHCHKOI Ky-
JBTYPH, 10 pO3BUBAJIacA 3a IPUHIUIIAMH HALlIOHATIBHOTO.

[IpoTe KOHKPETHOIO METOI0 TaHOT POOOTH € TOCTIIKEHHS TIEPCOHI(IKOBaHOT'O 3HAYEHHS 0COOHCTOC-
Ti Bopuca JIsTommHchKOTO y po3BUTKY My3ndHoro ToBapuctsa iM. M.JIeoHTOBHYA Ta HOT0 BHECKY Y TBOp-
9y, TIPOCBITHHUIIEKY Ta MeAarorigny chepu My3udHOI KyJIbTYPH K B MaciiTabax oprasisallii B miJIOMy, TaK i
II0JI0 OKPEMUX 11 YJICHIB.

Cnin BU3HATH, 10 TOsBA OyIb-IKO1 HEOPAWHAPHOI JIOAWHU B OTOUYCHHI HE 3aBXKAM MOXKE CYIpPOBO-
JOKYBaTHCSI TIOBHUM 1i pPO3yMiHHSAM. [HTENEeKTyalbHO BiIbHA 1 TONITHYHO HE3aaHTa)KOBaHA OCOOMCTICTh
b.H.JIsTommHCcKOTO TOMY MPUKIIA: 0co0a HEOPAMHAPHA, 3 ICKPAaBIMH CaMOOYTHIMH pHUCaMH, 10 HAITOBHEH1
BHYTPIIIHIMH NEpPEeXUBaHHAMH — HISIKOI 103U, OpaBagy, HArpaHUX PYXiB; yce TiIHO, KOPEKTHO H mixmopsia-
KOBaHO HOTO OCOOMCTOMY CBITY, IO3HAYEHOMY BHYTPIITHHOIO TUCTAPMOHIEIO 1 TPOWHATOMY Pi3HOOIYHUMU
rpaHsMy Horo o0apyBaHHs Ta HUIIXETHOIO Kpacor. Y BUMHKAX HIIOB MPUPOJHO, HE BiJl HACTAHOB, IO AU-
KTYIOTBCSl TOJITHYHOIO HEOOXIIHICTIO 1 TPOMA/ICEKUM CIPUIHATTSIM, a BiJl BIACHOTO iHTYiTHBHOTO BiIYYTTS
TOTO, IO BiAOYBa€ThCS B KYJABTYpi Cy4acHOTO HOMY Tepiofy.
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JKurreBuit msx Maiictpa OyB TiCHO TOB'SI3aHUM 3 CYJaCHHKAMHU — KOMITO3UTOPaMH, BUKOHABITSIMH,
reJiaroramMu, MoeTaMu TOIIO, CIIJIKYBaHHS 3 IKUMU 3HANIILIO BiIOOpPa)KEHHS B MOTO MiCTONISAPHIN CriaIiuHi
[2]. Bin OyB akKTHMBHUM yYaCHUKOM YKPaiHCBKOTO MY3MYHOTO PyXy i OCOOMCTO 3HaB MPAaKTUYHO yCiX HisUiB
YKpaiHChKOi MY3WYHOI KYJBTYPH CY9acHOi HOMy ermoxXd. JISTOMMHCHKHIA CIIPUHAMAETHCS (QIryporo JTOCUTH
CKJIQJIHOIO 1 HEOTHO3HAYHOI0, YUTH NisTIbHOCTI Ba)KKO AaBaTH OLIHKY 1032 KOHTEKCTOM CIOXH.

JBaausti poku ctanu ajst JIsTommHebKoro nepiogomM (GopMyBaHHS 1HIMBITyadbHOTO TBOPYOTO CTH-
JI10, a OT)KEe, HEBUIAIKOBO, y LIeH Mepios BiH MINOOKO IIKaBUBCS HOBOIO MY3HKOIO, CTEKauu 3a 3100yTKaMu
K POCIHChKUX KoMmmo3uTopiB — l.CtpaBincekoro, M.MsckoBcekoro, C.IIpokod'eBa, Tak 1 3aXimHUX —
b.baptoka, A.lllenbepra, A.Onerrepa, A.bepra Ta iH.

IToka3oBo, 0 BITYM3HSIHA My3WYHa KyJIbTypa LbOTO HEPiofy XapaKTepH3YeETbCsS MEBHUM Iporpe-
coM: GOPMYETHCS HAIIOHATLHUN CTHIIh, 00'€MHYIOUN THHAMIKY (OJBKIIOPHOI BUPA3HOCTI 1 Kparmi Tpaguilii
KJIacuku. Y macimrabax TOro4acHol JepikaBu PO3BUBAIOThCA Pi3HI TBOpUi opraizaiii, i bopuc JIsrommHch-
KU TIPUEJHYETHCS 10 TBOpUoi rpymu Acomiamii cy4acHOi My3WKH npu My3WYHOMY TOBapUCTBi iM.
M.JleontoBu4a Ta 3 1922 mo 1925 pik odomroe ii. Ha 3aciganHax acoriamii MUTII MIUPOKO 3HAHOMUIIUCS 3
MY3HUKOI0 XX CT., IPUIUISIIA TOJIOBHY YBary po3BUTKY MOJICPHI30BAaHOT My3MYHOI MOBH, YHM CIIPHSIH 30a-
TayeHHIO0 My3UYHO-XYJ0XKHIX 3ac00iB.

Ha xamp, B miloMy JOCHIIDKEHHS COILIOKYIBTYpHOTO (peHoMeHa My3WYHOTO TOBAapUCTBa iM.
M.JIeoHTOBHYA 1Ie YEKAE€ CBOTO 4Hacy, X04a, Oe3MepeyHo, € BaKIMBUM YMHHUKOM JUIl CTBOPEHHS HOBOT'O
3HAHHS, MEPEayCIM Uil KyJbTypoJiorii. [IpHHIIMNIOBOT MEPEOoI[iHKY BUMAaraioTh HacaMIlepe]] CTEPEOTHUITHI
IYMKH 1 BACHOBKH, c(hOpMOBaHI 3a paJTHCHKUX YaciB 1 HABIIOBaHI clyxadaM, sIKi TPUBAJIUH Yac qedopMyBa-
JIM YSIBJIEHHS KyJIbTYPHOTO 3araiy 1po My3uuHe ToBapuctso iM. M.JIeoHTOBHYA K KONMHUCKU 0araTboxX KOM-
MO3UTOPIB Ta BUCOKOXY/IOKHIX TBOPIB.

B moniTHYHOMY KOHTEKCTiI MOKOBTHEBOI YKpaiHCBKO1 HiiCHOCTI 70J1s1 My3W4HOTO TOBapHCTBa iM.
M.JleoHTOBHYA CKITaanacs Jye HEPOCTO i HEOJHO3HAYHO — BiJ HAHOLIBII SICKPABUX 1 MIKABHUX MOMIH 10
TparigHuX MMOBOPOTIB B iCTOPii My3WYHOI KyJIBTYPH TOTO MepioAy i Oyiia HEpO3PUBHO IMOB'SI3aHA 3 JKUATTSAM 1
JisUTBHICTIO WIEHIB Li€i opraHizamii, mpo sSKy mepeKoHanBo 3ayBaxkuia gochianuis O.byraesa: "My3uune
ToBapucTBO iMeHi M. [I. JleoHTOBHYA € HE TUIBKU CKIAZ0BOIO YKpaiHCHKOI KYJIBTYpH, a il BUSHAYHOIO KYJIb-
TYPHOIO ITaM'sITKOI0 100u "Ykpainchkoro BigpomkeHnHs", omauM 3 HebaraThox 30epekeHHX 10 HAIIAX YaciB
JIOKYMEHTAJIbHUX CBIJIONTB JIsSUTBHOCTI TPOMAJICBKMX OpraHizaiiid KyibTypHOro Hampsmy 20-x pp. XX cr."
[3, 16].

['epoiuamM cig BBaKaTu TOU (akT, MO YKPATHCHKUX KYJIBTYPHHUX MisidiB, TOYWHAIOUN 3 KiHIIT XIX
CT., HE TIOKUAAJIO MIParHeHHs A0 PO3BUTKY YKPaiHCBKOTO MY3WYHOTO MUCTeUTBa. Ha ocobmnuBe BIIaHyBaHHS
3aCIIyTOBY€ OJWH 13 MPOJOBKYBAYiB LUX TPaAULiil yKpaiHCHKOI My3W4HOI KOMIIO3UTOPCHKOI MIKONW — Hak-
BHUJATHIIIUI TOTOYaCHUH YKPaiHCHKUH KOMIIO3UTOP, XOPOBUH JUPUTEHT, CYCIUTLHUN isd, megaror Mukoua
JmutpoBud JIeOHTOBWY, (PYHIATOp MPHUHITUIIOBO HOBOI, CAMOCTIHHHIIEKOI CXEMH PO3BUTKY iCTOpIi YKpaiH-
CbKOI My3HYHOI KYJITypH.

BBakaemo 3a HeoOXinHe TMpUAiMuTH Oomall KijbKa PSIKIB HOTO Oe3MpUKiIamHiA TBOpUil Oiorpadii:
3aKIHYUBIIHN JYXOBHY ceMiHapito, Mukona JIeOHTOBHY, CAMOCTIHHO yIOCKOHATIOIOYH CBOIO MY3WYIHY OCBI-
Ty, BUPINIy€E MPALOBATH YYUTENEM B CIJIbCBKHX IIKOJNaX. 3amovarkyBaBmu y JlonOaci, a motim i B Kuesi,
MY3UYHO-TIEJaroriuHi IKOJIM, BiH CIIPUSB MOsBI HOBOT reHepamii yKpaiHChbKIX MY3HYHHX Jis4iB, SIKI PO3TIIs-
Jali PO3BUTOK BITYM3HAHOI My3WYHOI KYJIBTYpPH MiZ KyTOM 30py O0pOTHOM YKpaiHCRKOro HapoAy 3a Halio-
HaJIbHE BU3BOJICHHS 1 BacHy aepkaBy. [lepeixapmu no Kuepa, JIeOHTOBUY OYMHAE aKTUBHY AISUTBHICTH SIK
JUPHUTEHT 1 KOMITO3UTOP. [IpakTHYHO BC1 HOTO CHIOABMKHUKH OYJIH 3aTATHMHU OOPLSMH 328 O€3KOMITPOMiCHUI
PO3BHUTOK ayTEHTHYHOI YKpPaiHCHKOI HAlllOHAIBHOI MY3M4YHOI KyJabTypu. OTpUMaBIIM ifeiiHe MiATPYHTS pe-
BOJIIOIIMHUX 3MiH B YKPaiHCBKiH KyJbTYpi Ta IPOIOBXKYIOUH TPaIuIlii, 3aKianeHi JIeonTroBuueM, foro mo-
CIIZOBHUKH 3anovatkyBanu Kowmiter 3 BmranyBanHs nmam'ati M. Jleonrtosuya y 1921 pori, SKuii mi3HimIe
odopmuBcs sik My3udHe TOBApUCTBO HOro iMeHi. B xoai po3poOKku HOBUX ifeil y KyJbTYpPHOMY MPOCTOPI
OyJI0 CTBOPEHO MITMYpOK i1 (popMyBaHHS "HOBOTO" YKpaiHCHKOTO MUCTEIITBA 1 KyJBTYpH i iM'ssm JleoH-
TOBHUYA, SIKE CTAJI0O CHMBOJIOM MHCTEIbKOT YKpaiHu, y3sBIIX Ha ceOe BiANOBIANBHICTh 32 OPTraHi3allii0 Halli-
OHAIBHOT'O MY3UYHOTO MIPOIIECY.

3 posmmpeHHsaM reorpadii missibHOCTI ToBapucTBa, Oy CTBOpeHi HEMOOAWHOKI (iii Ha TepuTopii
Ykpainu, cTpyKTypa sIKuX OyJia 3aTBEpKEHA CTaTyTOM 1 BKIIFOYaja JEKUTbKa HAIIPSIMIB MisUTEHOCTI: OpraHi-
3aliiiHy, HAYKOBY, TBOPUYY 1 KOMIO3UTOPCHKY, BAKOHABCHKY Ta BHIABHHUYY.

V weii nepioz ykpaiHChKa KyJIbTypa PO3BHBAETHCA 32 IPUHLMIIAMU HALIIOHAJIBHOTO BiATBOPEHHS AyXO-
BHOI CIIaJIIIIMHK, MUCTELTBA, HAYKH 1 OCBITH, @ B MICLISIX PO3BUTKY MY3H4YHOI KyJIbTYPH Ta KOHLICHTpAL{ 37aBHa
ICHYFOUMX HAapOJIHUX ITICEHHUX 1 My3UYHO-ITOOYTOBUX TpaauLii Oyiu 3acHOBaHi (islii My3UYIHOTO TOBAPHCTBA.
Le cBimumiIo mpo po3BUTOK HOBOTO KYJIBTYPHOTO CBITOCHIPHUHUHSATTS, IO OYJIO 3aKOHOMIPHHM SIBHLIEM.
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Ha i poro MacoBoro KyJabTYPHHIIBKOTO PYXY W JTyXOBHOTO ITiTHECEHHS MpeacTaBHUKN KuiBchkoi
¢inii ToBapucTBa, cepen skux bopuc Jlsrommucrkui, Jle PeBynpkuii, Muxaiino Bepukoscekuii, Muxaiino
CKOpYJIbCHKUI Ta iHIII, aKIICHTYBAJIM yBary Ha MPHHIHUIAX "TIEPEAOBOTO CYYaCHOTO My3HYHOI'O MUCTEITBA"
1 BUCyBanm racio "mpodecionanizM B my3uti" [3, 66]. JisapHICTS ITHOTO KOMIIO3UTOPCHKOTO BiITUICHHS
OyJa 30pieHTOBaHA Ha BUKOHAHHS 3aBJaHb, CIIPSIMOBAHUX Ha "O3HAHOMIICHHS CIyXallbKHX Mac, ajie¢ 3 BUKO-
pHUCTaHHAM CTHJIIB HOBITHBOI My3uku" [3, 66]. BogHouac cepen npeactaBHHKiB ToBaprcTBa iHOAI BUHUKAIU
PO301KHOCTI 3 MUTaHb PO3BUTKY MPIOPUTETHUX HAIIPSAMIB TBOPYOTO IUIAHY, a caMe: JIesTKi KOMITO3UTOPH Opi-
€HTYBAJINCh HA CydYacHI CTAaHAAPTH CBITOBOI KJIACHWKH, IO HE MaJI0 MiATPUMKH Yy KepiBHUAITBA ToBapucTBa.
AJjie oJiOHI CYNEpPeYHOCTI TOCUTh MIBUIKO 3HAXOIMIU BUPIIICHHS, 00 KEPIBHHUIITBO OYJIO 3aIliKaBJICHE Y
30epekeHHi 3J0POBOTO KOJIEKTUBHOTO JYXY.

My3uuHe TOBapHCTBO iM. JIeoHTOBHYA 00’ €HAIIO JBI HAWOUTBIT XapaKTepHi I TOTO Yacy TEHIESHII, a
camMe: IMPOKY JAEMOKPATH3AIIII0 My3UYHOI KyJIBTYpH CEepell MPEJICTAaBHUKIB CUTLCHKOIO Ta MiCHKOTO HACENICHHS 1
npodecioHamizaIier0 My3HIHOTO KHUTTS 3aBISIKH BUXOBAHHIO MY3UUHMX KaJIpiB, IO IPUBEJIO 10 CTBOPEHHS Clie-
[iaTi30BaHUX CEpe/IHIX Ta BHUIIMX MY3WMYHUX 3aKJafiB, (DOPMYyBaHHS YKPaiHCHKOTO HAIiOHAIBHOTO MY3HYHOTO
TeaTpy, CTBOPEHHS (BiIapMOHii, CHM(pOHIYHUX OPKECTPIiB, TEATPAILHUX KOJICKTUBIB, My3HYHUX OYIUHKIB KyJIb-
TYpH, AaJI0 MOXKJIUBICTh TPO(ECIHHOr0 KOHIEPTHOTO BUKOHABCTBA. HemMoxHa He Big3HauMTH TOH (hakT, o came
My3W4HE TOBApPHUCTBO iM. JIeoHTOBHMYA Bimirpano poip cy4acHOi HallioHanbHOI CIIUTKA KOMIIO3UTOPIB YKpaiHu.
Amxke icHyBaHHS ToBapHCTBa IO MOMITUBICTD OLTBIT TIIMOOKO PO3TITHYTH TATAHOBHUTE KOMITO3UTOPCHKE 1 BU-
KOHABChbKE MHUCTEITBO, MEAAroriuHy 1 MPOCBITHUIILKY isUIBHICTD, IO ICTOTHO BILIMHYJIO Ha CTAHOBJICHHS T'PO-
MAJICBKOT0, IHTENEKTYaJIbHOTO 1 KyJIbTYPHOTO POCTY YKPaiHCHKOTO HapoIy B IILIIOMY.

Jisai My3U9HOTO TOBaprcTBa iM. JICOHTOBMYA OBOJIOAIBAIM TOHKOIIAMH TOJMINIHIX HOBATOPCHKUX
TEHJICHIIIH, EKCTIEPUMEHTYBAITM 3 TOTOYACHUMH XYAO0KHIMH HAPSMKaMH 1 TEUisIMHU, a caMme — 3aXOTUTIOBAIH-
Csl MOJICPHICTCHKMMU Ta aBAHTAPAUCTCHKUMHU CTHIILOBUMH ITIOINIYKaMU BCyIeped TPAJAULIHHUM KIACHYHUM
tdhopmam mucnenss. Came Iie a0 MiACTaBU A CTBOPeHHsS Acoiamii cydacHoi My3ukn y 1926 por, sxa
30cepenriiach Ha BIAIITYBaHHI KOHIIEPTIB YKPATHCHKHUX Ta €Bporneichkux kommno3uTopi (I. CTpaBiHCHKOTO,
C. IIpokod'eBa, M. Msckoscbkoro, I1. Xingemira, K. [leOrocci Ta iH.) Ta MpOBEJCHHI HAYKOBOI poOOTH 3
po0iieM aBaHTapAHOT My3uku. [IpencraBHukamu i€l Acoriarii Oy KOMIO3UTOpH i My3uko3HaBIli b. Jls-
TomMHCHKUH, JI. PeByrpkmii, M. BepukoBcrkuii, I. bemsa Ta 3HaYHa KibKiCTh BUKOHABIIIB [3]. 3 METOIO y3-
roO/KEHOTO (DYHKIIOHYBaHHS YyCiX migpo3ainiB ToBapucTBa Oyio IMpOBENEHO OprafizaliiiHy poOoTy 3
TBOPYUMH KOJICKTUBAMH, 1[0 BXOJIWIH JI0 CKJIaay ToBapuCTBa, 3 MTUTaHb (DOpPMYyBaHHS HAIliOHAILHOTO MY3H-
YHOTO penepTyapy, po3poOKH aHOTAIlii 1O HOTHUX BUAAHb, CKIAJACHHS MIKUTLHOI MICEHHOI JIITEpaTypH, My-
3UYHO-TIEAArOTIYHOI Ta METOAMYHOI JITepaTypd s MY3MYHHX HIKUI Ta METOAMYHOI JTepaTrypu s
MY3UKaJIbHOTO T4 €CTETHYHOTO BUXOBAHH AiTed i Moiofi. JlisuTbHICTh HAYKOBOTO BiJJIUTYy OXOILITIOBAIA HH-
3Ky NMHTaHb CTOCOBHO KOMITO3UTOPCHKOI Tparli, MmiJBUIICHHs KBali(ikailii, MTpOBEACHHS HAYKOBHX JOCIHi-
JUKCHB Ta CTBOPEHHS 0101i0TeUHNX (POH/IIB.

Kynerypha nisipHicTs Boprca MukonaiioBuua Jlsitormackoro B MyznuHoMy ToBapHcTBi iM. M. JleoH-
TOBWYA 3aCTyTOBYE Ha yBary He JIMIIIE SK JIOTIOBHEHHS 10 HOTO TBOPYOI CHA IINHH, aje SK XyI0KHBO-eCTETHIHA
1 eTHYHA TTO3MIIIS TIPEACTaBHIKA TBOPUOI SIIITH MUHYJIOI €MOXH. Y CBOIH misutbHOCTI boprc JISTOMMHCKMIA 0XOTT-
JIFO€ ¥ TiparHe BHPIMIMTH IIHPOKE KOJIO MpolIieM, cepell sIKUX, 30KpeMa, repeadadeHa HUM BeUKa MpaKTHIHa
POJIb KiHO B MAcCOBIii My3H4HIH OCBIiTi; IPUCYIKEHHS Iep>KaBHUX MIPEMiil BUIAaTHUM PaJsTHCHKUM KOMIIO3UTOPAM;
ITiATOTOBKA CHEHialTbHOT KIHOSKCIISAMIIIT A71s 300Dy 1 IOCHTIPKEHHST HapOTHOI MiCEHHO-XopeorpadivyHoi TBOPUOCTi
— B IAJIEKOTO MY3WYHOTO MHHYJIOTO JI0 CYYacHUX HOMY JOCATHEHb PasIHCHKOI KYJIbTYPH.

Bararorpanna TBopua cniammuHa bopuca JIATOMMHCHKOTO CKiIaa€ BUCOKE HAJAO0AHHS HAI[lOHATBHO-
ro YKpalHCHKOTO MUCTEITBA, HAJIUXAFYX JOCTITHUKIB HA MOIIYKH PHUC Ta O3HAK, IO BiJIKPUBAIOTHCS 3 4aCO-
BOi IMCTaHIIIi ChOTOMEHHS B 0C001 1 3100yTKaxX KyJIbTypHOTO Mistda. JloCHiKeHHS IIhbOTO COIMIOKYILTYPHOTO
(eHOMeHa cTa€ MOTYKHUM CTUMYJIOM JJIsl TBOPEHHSI HOBUX 3HAHb 1 TiIIOTE3 sl AMHAMIYHOTO PO3BUTKY KY-
JBTYPOJIOTIYHOT HAYKHU.
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Hoouna T. I'. KynbTypHbI MUP YKPAUHCKOI 2JIMTHI B TBOpPYecKOM HacJieauu bopuca Jisitomunckoro

OTpaxxeHO KyJIbTYpHBII MUpP YKPAaHMHCKOI 3IIUTHI B TBOpUEcKoM Hacienun bopuca Jlsrommackoro. OcymecT-
BJICHO MCCIIEIOBaHKE NMEPCOHU(PUIPOBAHHOTO 3HAYCHHsI TMUYHOCTH bopuca JIsTommHckoro B pa3Butiun My3bIKaibHO-
ro obmectBa uM. H.JleoHTOBMYA W ero BKJaZa B TBOPYECKYIO, IIPOCBETHTENHCKYI0 M TEIAaroTH4ecKyio chepsl
MY3BIKaJIbHOHM KYJIBTYpPhI KaK B MacITabax OpraHu3aIliy B [EJIOM, TaK M [0 OTHOIICHHIO K OTJCIBHBIM €€ WICHAM.

Kniouesvie cnosa: xynbTypHOE Haclieine, TBOpPUECKas IEATENbHOCTb, HAYYHO-KYJIbTYPOJIOTHUECKAs! MBICIHb,
UCTOPUKO-KYJIBTYPHBIN IPOLIECC, HAI[MOHAIbHAS HAIIPAaBICHHOCTh, TBOPUYECKOE HACTIEIUE.

Dobina T. Cultural world of Ukrainian elite in creative legacy of Boris Liatoshynskiy

One of the main problems of Ukrainian national culture formation, which was being repressed and neglected
for centuries, and several decades was "clamped" between the need to be "padded" in party ideology and survival under
severe scholastic taboo is a problem of hitherto discrepancies autochthonous (native) traditions of the past and biased
approaches, attitudes, requirements for interpretation of our aesthetic and spiritual past.

Only along with getting formal independence of Ukraine began a new interpretation of the centuries-old
Ukrainian Cultural Heritage, return from oblivion its unique artistic heritage, development of research experience,
bringing this potential to popular culture creating treasury (storage of cultural values). This led to a growing interest of
modern Ukrainian scholars of hushed or withdrew in Soviet times, themes and genres, especially national historical
trend, the disclosure of their meaning and significance for cultural science. At the present stage of Ukrainian musical
culture development is very important in our view, to find out how it was emerged and originated the statist vision of
the history of Ukraine and its culture.

Scientific interest in the problems and development of national retrospectives, including musical culture of
Ukraine in the first third of the twentieth century, is driven by the need to recreate historical events attributed to its ups
and downs of underground development in an atmosphere of prohibition and repression.

The analysis of scientific sources indicates that performed archival research and publications of A.Adamenko
and T.Voronkovoyi [1] — is a brief review of the available documents of the Society; V.Kuzik research papers [4], [5]
have intelligence character in nature, and the monograph by O. Bugaev [3] is an attempt to play the archival heritage of
M.Leontovich Musical Society. as a holistic phenomenon of musical and cultural process of the 20 th century. In these
materials for us within the designated theme, the specific interest is the existence of more obscure facets of creativity of
B.Lyatoshinskiy as a member of the functioning process of Ukrainian musical culture within the framework of the
M.Leontovich Musical Society and beyond. The object of our attention is the activity of Ukrainian musical theorist and
talented composer B.Lyatoshinskiy and his place and degree of influence as music and public figure, who was a mem-
ber of M.Leontovich Musical Society.

However, the specific aim of this work is to study the importance of the individual personified by Boris Liato-
shynskiy in the development of M.Leontovich Music Society and his contribution to the creative, educational and peda-
gogical sphere of musical culture across the organization as a whole and in relation to its individual members.

National musical culture of this period is characterized by a certain progress: national identity was formed by
combining the dynamics of folk expression and the best traditions of classical music. Across the state of that period
there were developed a variety of creative societies and Boris Liatoshynskiy joined the creative team of the Association
for Contemporary Music at the M.Leontovich Music Society and who led it from 1922 to 1925 years.

In the political context, the fate of the M.Leontovich Musical Society evolved very difficult and controversial —
from the most vibrant and exciting events to tragic in the history of the musical culture of the period and was inextrica-
bly linked to the life and work of its members. Leontovich Musical Society brought together the two most typical for
the time trend, namely a broad democratization of musical culture among the rural and urban population and the profes-
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sionalization of musical life through music education staff, which led to the creation of specialized secondary and higher
music schools, formation of Ukrainian national musical theater, creating philharmonic, symphony orchestras, theater
groups, music houses of culture, which enabled professional concert performance. The Leontovich musical Society played
the role in the modern Composers of Ukraine National Union. Indeed, the existence of the Society provided an opportunity
to consider more deeply talented composing and performing arts, educational and outreach activities that significantly af-
fected the formation of social, intellectual and cultural growth of the Ukrainian nation as a whole.

Cultural activity of Boris Nikolayevich Lyatoshynskiy in the M.Leontovich Music Society deserves attention
not only as a complement to its artistic heritage, but as artistic-aesthetic and ethical position of the creative elite of a
bygone era. In his activities Boris Lyatoshynskiy covers and strives to solve a wide range of issues including in particu-
lar, provided by him a great practical role of cinema in popular music education, awarding state of outstanding Soviet
composers, preparation of special movie expedition for the collection and study of folk song and dance work — from
distant musical past to the contemporary achievements of Soviet culture.

Key words: cultural heritage, creative activities, scientific-cultural idea, culture-historical process, cultural
views, national orientation, creative legacy.
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KYJbTYPHA CITAJJIIIMHA YEPKAIIIMHU
AK TYPUCTUUYHHUM PECYPC

Y ecmammi docriooceno icmopuro-KynemypHi 3anogionuku Yepkawiunu 1K 0CHOBHI 0cepedKu Kyib-
MYpPHOI CRAOWuHU Kpaio, d maxodic 3a2aivii i cneyughiuni npobremu, nos’sa3ami 3 il 3anyuyeHHIm 6 mypuc-
MuyHy OisNbHICMb. BuceimieHo nepcnekmueu ma Wisaxu 8UpiuleHHs yux npoonem.

Kitro4oBi crioBa: kyabmypra cnadwjuna, 0XopoHa KyibmypHOI cnadwiunu, mypusm, Yepracvka 00-
aacme, 3ano6iOHuKy Yeprawjumu.

KynprypHa cnaammaa Yepkacbkoi 001acTi 31€01UIBIIOT0 PO3TISAAETHCS 3 TOUKH 30PY il OXOPOHU Ta
30epekeHHs. B Toil ke yac mpoOiieMu Ta MOXKIIMBOCTI ii 3aydeHHS 0 TyPUCTHYHOI MisTBHOCTI YacTo 3a-
JTUNIAIOTECS 0€3 HaJIeKHOI yBarum. Metoto poOOTH € aHajli3 ImpodiieM Ta MEPCIEKTHB PO3BUTKY HEPYXOMOI
MaTepiadbHOI KyJIbTYPHOI criaiiuHu Yepkachbkoi 00JIacTi SIK TYPUCTUYHOTO pecypey. st mocarHeHHs: MeTn
CJIiJT BUKOHATH HACTYITHI 3aBAAHHS: TPOaHAai3yBaTH MyOiKalii Mo Temi JOCHiKSHHS, BU3HAYUTHU 3arajibHi
po0IeMH 3aTydeHHS KyJbTYPHOI CIIaAIINHN KPAal0 B TYPUCTUYHY TiSUTHHICTH; BU3HAYUTH crienn(idHi mpo-
0JIeMH BHKOPHCTAHHS KYJbTYPHOI CHAIIIMHUA B TypU3MIi, IO MPUTAMaHHI KOXXHOMY OKPEMOMY iCTOPHKO-
KyJbTYPHOMY 3aIlOBiTHUKY YepKaluHu; BUCBITIUTH MEPCIICKTHBH Ta IUISIXU BUPIIMICHHS WX MPOOJIEM.

AHani3 nmyOmikamiii mo Temi gociimkenss. Kyiapryprili cnaammai Yepkackkoi o0macTi mpuCBSYeH1
mpaii 0araThboX aBTOPIB. 31EOLIBIIOTO yBara MpUIISIEThCs MpodsemMam ii 0XopoHu Ta 30epexenHs. Jloci-
JOKEHHSIM TTaM’ITKOOXOPOHHOI JisutbHOCTI Ha YepkamuHi 3afimanucs MensaHuuenko B.M., ®enoposa T.M.,
Mawmpait O.I'., Yenypna 1. B., Xyznoneii O.C., lyoosuii O.M. ta MenanieBa O.3., Kagana6a I[1.B., dynaux
I0.I1., CrpameBuu B.b., Ymosuuenko 1.}O. [IpobmeMu 3akoHOMaBUOTO 3a0€3MEUCHHS TTaM’ ITKOOXOPOHHOT
pobotu nmociimkyBae Menbuuuenko O.B. Mysesm Ta 3anopimHukaMm Yepkachkoi 00JacTi, SK OCHOBHHM
eHTpaM 30epeXeHHsI KyJIbTYpHOI CIaIIIMHU Kparo, npucBsdeHi podoru [[3umu B.B., Hectepenko B.I.,
Crnens L1, Muniuk B.®. Ili3HaBaabHO-BUXOBHUN MOTEHINIAT KYyJIBTYPHOI CIIaMITUHN UepKalimHN Ta OKpeMi
naM’sITKH Kparo po3rIsIHYTI B poOoTtax Takux aBtopiB: Yenmypna H.M., IanoB [.A., Bpens O.B., Kykca
H.B., bacucra H.M., SIpmom T.B., Tanana P.B., Xapuenko JI.I., Kynung 3.M., Jlinenko f.J1., I'aii T.1., Jla-
3ypeako B.M., Boekotpy6 FO.M., Bomomun O.I1., T'omumr JI.T'., Kmumenko T.A., [Tonskosa T.10O., Ko3ane-
vko C.B. JlochimkeHHAM KyJIbTYpPHOI CHaIIIMHA 00JaCTi, OB’ SI3aHOI 3 KUTTAM Ta JISUTHHICTIO BUAATHHUX
nocrarei, 3aimanucs [omynsk B.B., Macuenko B.B., [Ipuninko M.B., Xapuenko JI.O., O6pycuna C.I1O.
[lomo xynbTypHOI criaAmuHu YepKamuHy, sIKk TYPUCTUIHOTO pecypey, mpodiaeM il BAKOPUCTAHHS Y €KCKYP-
CIHHIA MISUTBHOCTI, TYT iCHY€ MEHINWH OO0CSAT IOCTiIKeHb. B OCHOBHOMY BOHHW TIPHUCBSIYCHI OKPEMHM
nam’sitkaMm. 3enenuit B.®. [3], Maptunoga ['.I1. [4], YUenypuuii O.1. [2], Cripina T.M. [1], Jlapinenko H.II.
[6], Llepouna M.M. [7], I'aii T.1. [8], apuix T.M. [9] Ta Hepagenko T.M. [S] AOCHIIKYIOTh Pi3HI ITaM’SITKH
Kparo B KOHTEKCTi iX BHKOPHUCTAHHS B TYPUCTHUYHIN MisUTBHOCTI. BaskimBe MicIle B MHUX MOCIHIKCHHSIX 3a-
rimae [leprxaBHa nporpama "3ojora miakosa Yepkamuuu" (Ha 2006-2009 pp.).

[poananizyBaBiiy mpaili BYSHUXK 1010 BUKOPUCTAHHS KYJIbTYPHOI CIaANIMHU YepKaIlyHy, SIK TypHCTH-
YHOTO Pecypcy, MO>KHA 3pOOHUTH BUCHOBOK, IO JIaHi JOCIiKEHHsI MAIOTh PO3PI3ZHEHUH XapaKTep Ta MPUCBSUEHI,
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31e0LIBIIOT0, TIOOTMHOKHM I1aM’sITKaM. BilcyTHIN KOMIUTEKCHUI aHaiIi3 KyJIbTYPHOI CIIaIIIIMHI KPato, SIK TYPHC-
THYHOTO pecypcy. [lo Toro * Ti JOCTIKEHHSL, SIKi CTOCYIOThCS "3010TOT miikoBr Yepkalmuau'", Bike 3acTapii 1a
MOXYTh HE BiIOOpakaTH peajbHOI ChOTOIHIIIHBOI CUTYyallii, MOB’s3aHO1 3 peaizawicto i€l nmporpamu. Takox
3QTMIIAIOTHCS 11032 YBArow Ti 00’€KTH KyJBTYpPHOI CIAIIIAHK, sSKi HE BKIIOYCHI B TYPUCTHYHI MapIIPyTH, 10
IpOrpaM OXOPOHH Ta 30epeKeHHsI, a iXHE ICHYBaHHS 3HAXOSITHCS ITi/1 3arPO30t0 3HUKHEHHSI.

KynerypHa cnaanmna obnacti K TypHUCTHUHHIA pecypc. s BceGiuHOro TOCTiIKEeHHS KyIbTypHOT
cnaamman Yepkachkoi 00MacTi, K TYPUCTHYHOTO PECypcCy, CIifl PO3MUIMTH CYKyIHY KUIBKICTBH HaMm’STOK
icTopii, KyJIbTypH Ta apXeoJIoTii Ta TPH IPYIH: 00’ €KTH, IO 3aJisTHI B TYPUCTHIHI IIPOIIECH Ta OXOPOHSIOTh-
csl JIepKaBolo (Tepliia rpymna); iCTOpUKO-KyJIbTYpHI 00’€KTH, IO HE 3afisiHi B TYPHUCTHYHHUX TpoIEcax, aje
3HAXOJATHCS B HEITOTAHOMY CTaHi, Ta MAIOTh BCi MIAHCH CTaTH TyPUCTHYHUMH (IpyTa Tpyma); 00’ €KTH, SKi
MaroOTh ICTOPHYHY a00 KyJIBTYPHY IIHHICTD, ajJi¢ 3HAXOMATHCS IIi/T 3arPO3010 3HHUIIECHHS, HEBIIOMI IMTUPOKOMY
3arajly BITYM3HSHUX TYypHUCTiB (TpeTs Tpyna). B maniii ctarTi MU po3rissHEMO AisIbHICTH 3alOBiTHHUKIB Yep-
KalllMHY, SIK OCHOBHHUX OCEPEeAKIB KyJIbTYPHOI CHaIIIMHK Kpalo, IIOMO0 Ii 3aly4eHHS B TYpPUCTHUYHY IisUib-
HicTh. ToOTO 37e0iMbIIOr0 HTHMETHCS TPO O0’€KTH KYJIbTYPHOI CHAAIIMHH TepIioi rpynu. bimbmricts
HaUBIIOMINIMX 00’ €KTIB KyJbTYPHOI CriaaiinHy UepKaluHu 3HaXOASAThCs B CKIIal ACPKaBHHUX Ta HaIliOHA-
JBHUX 3aMoBiAHUKIB obnacTi. Ha Tepuropii UepkachKoro Kparo po3TalioBaHo 8 iCTOPUKO-KYJIbTYPHHX 3aI0-
BIJHMKIB: 5 epxaBHUX 1 3 HauioHanbHUX. CaMe BOHU 3aliMarOThCs OXOPOHOIO Ta IOCHTIKEHHSIM BUAATHUX
00’€KTiB KyJIbTYpHOI criaamuHau Yepkachkkoro kparo. Aje, Ha IyMKy Oaratbox JOCTIAHHKIB Ta (aXiBIliB B
rajy3i Typu3My, pO3BUTOK LUX IaM’SITOK K TYPUCTHYHHX 00’€KTIB € TaKHM, 110 HE BiJMOBIA€ TYPUCTUY-
HUM TOTpebaM CBOTOACHHS, a TOJIOBHA yBara 3allOBIJHMKIB HampaBlieHa HAa OXOpPOHY Ta 30epeKeHHs
00’ €KTiB KyJIbTypHOI CIIAAIINHM, a HE Ha iXHIO MTOMYJIIPU3aIlii0 Ta BHKOPHUCTAHHS B TAITy31 TypHU3MY.

Jlo 3aranbHHUX MpoOIeM iCTOPUKO-KYJIbTYPHHUX 3allOBITHUKIB Kparo, 10 TATEMYIOTh PO3BHTOK TYPH-
3My, MOXKHa BiJHECTH: BIJIICYTHICTh HAJIC)KHOI TOTEIBbHOI iHPPACTPYKTYpH, IO POOUTH 3alOBiTHUKH JIUILIE
EKCKYPCIHHUMH, aje He TypPUCTUYHUMH 00’ €KTaMH; OTaHuil CTaH JOpir; BiACYTHICTh HaJISKHOI yBard 3aro-
BIIHUKIB JIO CBOiX HaM’SITOK KYJIBTYPHOI CIAIIINHHA, K 0 TYPUCTHIHHUX 00’ €KTiB (iXHS 3alHATICTH 3/1€0i-
JBIIOTO OXOPOHHOIO Ta 3amoBiIHOIO POOOTOI0, HEAOCTAaTHA Tocmojaapya poOoTa); BiACYTHICTH MIMPOKOI
peKJIaMH IHUX 3aIrlOBiAHUKIB (IXHS MMpe3eHTallis BiI0yBa€eThCs JIMIe ABivi Ha piKk — BOCEHH Ta HaBecHI B Kue-
Bi); Opak MOJIOIMX JOCBIMUECHUX €KCKYPCOBOIIB; MaJIOIOCIIKEHA 1 TIOMyJIIpH30BaHa IEPeB’ THA apXiTeKTy-
pa; BIICYTHICTh €IMHOI KOHIENLiT Openay Yepkacbkoi 00acTi Ha TYpUCTHYHOMY PUHKY YKpaiHU Ta CBITY,
sika O BigoOpaskasna caMoOyTHICTh, YHIKAIBHICT Ta LUIICHY KapTHHY Kpato (emOinema, JIOTOTHII, Ha3Ba); cia-
OKHWif pO3BUTOK MOJIEBUX BUAIB TypH3My (HEOOXimHICTh y "peBiTamizarii" — "0oXuBIIeHHI" 00’ €KTIB KyIbTYp-
HOT CHIAJIIMHK 3a JOMOMOTOK aHIMAIiIHHOT MisJIbHOCTI, MOJIEBOrO TYPHU3MY); Majia KUIbKICTh aHIMaIliiHUX
Iporpam; 3ropTaHHs Jep>kaBHOI mporpamu "3o0i10Ta miakoBa YepkamHu" Ta HEBUKOHAHHS 3aBAaHb MO BiJl-
POIIKEHHIO ICTOPHYHUX Ta KyJbTypHUX IeHTpiB Yepkackkoi obnacti (HuHI nitoua obmacua "[Iporpama pos-
BHUTKY Typu3My B YUepkacwkiii obmacti Ha 2012-2020 poxu" Mae OiIbII 3BY)KEHY CTpaTeTiio); HEIOCTATHE
(iHaHCYBaHHS 3alOBITHHKIB 3 JIEPKaBHOI Ka3HW, IO 3AIHCHIOETHCS TO 3aJMIIKOBOMY MPHHIUIY (BOHO
MaiKe IPUIMHUIOCS Ticis (piHaHCOBOI KPU3H); BiACYTHICTh HAJIEKHOTO HATIISIY 32 MisSUIBHICTIO YY)KUX €KC-
KYPCOBOIIB, IIO0 CTPUMYy€E HATIOBHEHHS MiCIeBHX OrO/KeTiB (BUHATKOM € Co(iiBChKHHA ACHIPOIOTITHUH
napK, sIKHi J03BOJISIE MIPALFOBATH HA TEPUTOPIT JIUIIIE CBOIM €KCKYPCOBOIaM).

B cBoto wepry, KoKeH 3 3alOBiAHUKIB Mae cBOi crenuivai npodiemu. HarioHansHHUN iCTOPHKO-
KyJIbTypHHH 3amoBigauk "Yurupuna". 3a nepion peanizarii nporpamu "3010Ta minkoBa YepkamuHu'" 3amoBi-
JHHK 3a3HaB BEJIMKHX MO3MTHUBHHX 3MiH Ta po30yoBu. He auBisumch Ha 1€, IO CHX Mip pe3UACHILS
b. XmenpHUIBKOTO, IO TUIAaHYBaNach SIK My3el, 3akpuTa Ul BiBimyBauiB. Bix cupocTi OyaiBis MOBiIBHO
pyiinryetbes. [1ig yac 3BeeHHs IbOTO 00’ €KTY HE OyiH TOTPUMaHi HOPpMH OYyIIBHUIITBA, 1[0 YHEMOXIIUBUIIO
30epeKCHHS Ta SKCIIOHYBaHHS papUTETHUX MYy3eHHUX apTedakTiB, a OTXKeE, 1 MPOBENCHHSA eKCKypciid. Uepes
BIZICYTHICTh KOIITIB OY[iBJIsI 3aKOHCEpPBOBaHa Ta MycTye. [lomanbina Oe3disUIbHICTH MOXKE MPU3BECTH [0
pytiHanii 06’ekty. Texx came cTocyeTbes i OyaiBens [loconbebkoi BymM, SIKi INIAHYBAINCH, SK KOMIUIEKC
roreniB. J[pyroro 3HAYHOIO MPOOJIEMOIO 3aMOBITHUKA € BIICYTHICTH PO3BUTKY MOIE€BOTO Typu3sMy. He mus-
JSTYMCh Ha BKE HAasSBHHUM MOTEHI[ial, B 3alIOBIIHUKY HE iCHY€ aHIMaIllHHIX TporpaM Ha peryJisipHii MoCTiiHIN
ocHOBi. Takok Hemae aHiMaIiifHOI KOMaHIM Ha MicLi: AJS LEPEMOHIi MOCBATH B KO3aKH BUKOPHCTOBYIOThH
KOMaH/Iy 4YepKachbkux aHimaropiB. [locBsita B Ko3aku BiOyBaeThCs Ha OACTIOHI, X04Ya OUIBII ITiIXOISIIAM
MiCIIeM IS ITbOTO € TOABIP S pe3ueHIlii XMenpHuIbKoro. baction Jlopomenka, sskuii Mir 0u OyTH 3aiis-
HUH y iCTOpUYHIN PEeKOHCTPYKLIi, HE BUKOPUCTOBYETHCS Y MOMIOHUX 3aX0/axX MOAi€BOro Typusmy. He nus-
JITYMCh HA HAsIBHICTh MICIIEBHX XYJIOKHI KOJEKTHBIB, BOHH HE IIMPOKO 3aisHI Y (PeCTUBAJIBHHUX 3aX0JaX
3anoBigauKa. [11sxom po3poOku Ta pearnizarii mporpamM o peBiTanizailii — "0KHBICHHA" KyJIbTYpPHOI cITa-
JIIIMHKA 3aIO0BiJHKMKA, 11 3aJydYeHHs JO0 T'OCIOAApCHKOI MisJIbHOCTI, CTBOPSHHS aHIMAI[iiHOT KOMaHAM Ta
O1TBIIOT KIJIBKOCTI 3aXOJIB MOIEBOrO TypHU3MY Ha IOCTiHHIM OCHOBi, MOKHA BHPIIIUTH OibIIY YaCTHHY
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po0seM, TIOB’ I3aHUX 3 PO3BUTKOM TYpHU3MY B peTioHi. Takox MO3UTHBHUM MOMEHTOM OYyJIO O PO3IIUPEHHS
MepeKi 3aKIIa/liB XapuyBaHHsI B €THOCTHIII — Ha 3pa3ok Kopumu Ourst JIyoa Makcuma 3armi3Hsika.

JepxaBHUI iCTOpUKO-apXiTeKTypHUi 3anoBigHuk "Crapa Ymanp". HaiiMonmommumii 3amoBimTHUK
Uepkacwkoi obmacti — 3acHoBanuit y 2005 porri. OCHOBHOIO ITPOOIeMOI0 3aITOBiTHUKA, HA HAITy TYMKY, € T€,
IO BiH HE Ma€ MIMPOKOI MOMYJSIPHOCTI 1 BigoMocTi. JIeBoBa YacTHHA TYpHUCTUYHUX MOTOKIB /10 YMaHi npu-
nazgae Ha aeHaponoriyanii mapk CogiiBka, B TOH 4ac SIK 1HIII apXiTEKTYpHI HaM’SITKH MICTa 3aIMIIal0ThCS
no3a yBaroo. Ciia mupiue nonyJsipu3yBaTd el 3al0BiIHUK, pO3POOUTH JEKiIbKa €KCKYPCii, 110 OXOMMIN
0 Taki 00’€KTH KyJBTYPHOI CIIaMITUHU cTapoi YMaHi: Toprosi psau (Parymma) Ta KaToNMHIBKUH KOCTHOT Y C-
ninnst [Ipecsatoi boropoauni; mam’sitku apxeosnorii "CrapogaBHs ¢popTels'”, a TAKOK ICTOPUKO-KYJIBTYPHUAR
LEeHTp OpalyiaBChKUX XacHIiB Ha Morwii naanka Haxmana. Takoxk il BKIFOYATH 1i 00’ €KTH JO OCHOBHOI
eKCKypcii 1o AeHIpomapKy. 3aloBiIHAK CIPHSE HAITOBHEHHIO OIO/DKETY BiJ BiIBINaHHS XacHIaMH MOTHIIH
CBOr0 JTyXOBHOTO Jjinepa nagauka Haxmana. 1o sk cTtocyerbes camoro nmapky CodiiBka, CUTYyallis 3 Typu3-
MOM TYT 3aJI0BLIbHA: TPOI, IO 3apO0JISIOTh MiCIIEBI €KCKYPCOBOAN HAYTH IO MICIIEBOI Ka3HH, TaK SK iCHy€
CYBOpHIA KOHTPOITb 32 MISIIBHICTIO 1HITUX €KCKypcOoBOMIB. [linTpuMytoThCcsl BCi HacakeHHS Ta 00’ €KTH Ky-
JBTYPHOI CIAIIINHU (CKYJBITYPH, Criopyiu). Po3pobieHi crerianbHi eKCKYpCii 1 0 POCIIMHHIN TeMaTHII i
[0 TeMaTulli rpenpKoi Miosorii. 3a10BiIbHA TypHCTHYHA IHQPACTPYKTYpa: B PO3MNOPSIKEHH] eKCKYPCaHTIB
KapeTu, MalliHa Ha 8 0ci0, MPOryIIHKOBUH MapoIiaB; € ABa TOTEN, IO MiANOpsAKOBYIOThCs mapky. Heno-
JIIKOM 3JIAIIAETHCS BICYTHICTD TeaTpaltizallii, aHiMaIlifHo1 TisUTbHOCTI B TIapKYy.

Jlep>kaBHUIl 1CTOPHKO-KYIbTypHHH 3anoBiHUK "TpaxTemupiB". 3anmoBiHUK € HAWMpOOJIeMaTHYHi-
muM 3 ycix y Uepkachkili 00nacTi B TuiaHi po3BUTKY TypusMy. BiH manoBimomuii cepen typuctis. BinOysa-
FOThCS IHAWMBIAyaTbHI BiJBiAyBaHHS a00 BY3bKOCITEITiaIi30BaHi eKkcrneantlii. ToOTo, MOKHA TOBOPUTH JIUIIIE TTPO
CTUXIHHHH, HEOPTaHiI30BaHUH, caMOAISLIEHIN Typr3M. O0’€KTH KyJIbTYpHOI CHAJIIMHN HA TEPUTOPIi 3aroBil-
HUKa (KO3aIbKi MOTHIIM Ta iHII apXeoJIoTiyHi 00’ €KTH) HE € TYPUCTHYHUMH 00’ €KTaMH, TaK K BOHH BaXKKOJO-
CTYIHI i3-32 TIOTAHOTO CTaHy JIOPIT. 3aloBiIHUK MPAKTUYHO HE (iHAHCYEThCA (TIOKPUBAIOTHCS JIUIIE HEOOXiMHI
KOMYHAJTBbHI CTaTTi) Ta 3aiiMa€ThCS JIUIIe HAYKOBO-TOCIITHUAIIEKOIO MISTBHICTIO. Takoxk icHye Tpobiema TpH-
BaTH3aLlil OKpalHiX 3eMellb 3aloBiHMKA M 3a0yJOBY IPHBATHUX OCENb Ta MPOBEACHHS TOCMOAAPCHKUX PO-
o0it. Ile 3arpoxye IiTICHOCTI 3aITOBITHOT TEPUTOPIT Ta HAIIICHHSM IIJIOTO PSIY apXeOoJIOTiYHUX 00’ EKTIB.

Kam’stHChKUT TepKaBHUH i1CTOPUKO-KYJIBTYPHHM 3aIOBiMHAK. PO3BUTOK 3aIlOBiTHUKA TiATPUMYETh-
sl pOCisiHAMH, TakK SIK BiH Oe3mocepelHbO MOB'I3aHuH 3 IXHIMU BUIATHUMH CITIBBITYM3HHKAaMU — [lyIIKiHUM,
YaiikoBcbkuM, [aBugoBum. OO0’ €KTH KyJIbTYpHOI CHIAANIMHY, IO TPEACTAaBICHI B 3alIOBIIHUKY 30€piraroTh-
Cs1 Ha JOCTOMHOMY piBHI, 3HAXOMITHCSI B JOOPOMY CTaHIi aje He BUKOPHCTOBYIOTHCS B TIOBHIHM Mipi y aHiMa-
HilfHIA OisubHOCTI. IcHY€e XymokHIM KBapTeT, CTBOPEHHH MpalliBHUKAMU MY3€0, [0 BUKOPHUCTOBYE POSLIb
YalikoBCBHKOTO JIsl pO3Baru TypHUCTiB. PerynspHo npoBoanThes BeeykpaiHChbKUI BIAKPUTHN AUTSYUN MY3H-
yHIi KOHKYpc mam’sti [1.1.YHalikoBchkoro. He peamizyeTbes B JOCTaTHINM Mipi TOTEHITial 3a0BiqHIKA OyTH
IIEHTPOM TYPHU3MY IUTS pocisiH. Taki 00’ €KTH KyJIbTYpHOI CAAIMINHH, K TpoT Ilymkina, mapk YakKoBCHKOTO
HE BUKOPHUCTOBYIOTHCS B aHIMAIIWHIN MisJILHOCTI; BIACYTHS TeaTpasi3allis, sSika MOrJia 0 OXHBUTH MOIIi,
OB’ s13aHi 3 )KUTTSM LUX 0COOMCTOCTEH; He BUKOPUCTOBYETHCS MYy3HKa I'eHisl AJIS MiACHIICHHS "'aTMOCc(epHO-
cTi" 3amoBiAHUKA.

Kopcynb-11leBueHKIBCEKHI JepKaBHHN ICTOPUKO-KYJIBTYPHUN 3alOBIIHUK. 3alOBiAHUK Bxke (ak-
TUYHO Ma€ CTaTyC HalliOHAIBHOTO, aje A0 CHX Mip ¢iHaHCYyeThes 3 obiacHoro Oromkery. KamitaasHoro pe-
MOHTY Ta pecraBpaiii morpedye manarm JIomyXiHUX — OCHOBHUH 00’ €KT 3aIlOBiIHWKA, TPaHi03HA ITaM’sTKa
apxITeKTYpH Ta OAMH 3 HalBuTOHUYeHImUX nananiB X VIII cr. B Ykpaini. OkpiM mepuioro nosepxy, Ae po3-
tamoBaHa ekcro3uuis Kopcyns-1lleBueHkiBcbKO1 oneparii, manam mycTye, BiAcyTHil iHTep ep. [IpakTudno
HE 3aJIiTHUI B TIOJ[IEBOMY TYPH3Mi — HEMa€ aHIMaIliHHUX MPOrpaM, iHII[IaTHBHUX TPYII & TAKOXK 3HATh, YMiHb
Ta MOCBiAy 3 aHiMarii. "bBy3koBuii 60an", mo MPOBOAUBCS TYT Y TPaBHi, HE MOMYJIIpU3YEThCA. Ha Hamry ayMm-
Ky, My3eliHa ekcrio3uilisi Benukoi BitunsnsHoi BiliHu B manani, Ta BiicbKOBa TEXHIKa, SKa PO3TAIIOBYETHCS
01151 HBOTO, 11O MO-CYTi € MEXaHIYHUM MOETHAHHSAM KyJIbTYPHOI CIAALIMHU PI3HUX €M0X, HE AAI0Th MOXKIIH-
BOCTI PO3KPUTH CaMOOYTHICTH Ta aTMoc(epy manamno-napkoBoro ancamoio 18-ro cTomiTTs Ta B IOBHIH Mipi
3aiATH MOro J0 MoaieBoro TypusMy. [lepeHeceHHS BOEHHOI EKCITO3UINI B iHINIE MICIle, BiJHOBJICHHS iH-
Tep’epy Ta eKcTep’epy maM’sITKA apXiTeKTYpH, po3poOKa IJIOro psAAy aHIMalidHUX MporpaM, MOB’sI3aHUX 3
ii icTopi€ero (HanmpWKIaa, 3aNajieHHs MMANepOBUX JIXTapiB B UECTh MPHOYTTA TocTel Ta Apy3iB cim’i Jlomyxi-
HHUX), TIOMyJIsApu3amis "0y3koBoro Oamry" — Bce Ie TOTIOMOXKE BiApOAUTH, "OXHUBHTH" 00’€KT KyILTYpHOI
CHaIIIUHA IJIsl TYPUCTIB, 3pOOUTH HOTO aTTPAKTUBHUM.

JepxaBHHIA ICTOPUKO-KYJIbTYpHUH 3amoBigHuK "Tpuriaschka KynpTypa". [IomToBXoM 10 po3BUTKY
3anoBigHUKa Oyia came "3oJoTa migkoBa UepkammHau", aye po3BUBABCS BiH OiIbIIE 3aBIASKH BIIACHUM CH-
JlaM, HiX 3aBIsSKH (QiHaHCYBaHHIO mporpamu. Jlupekrop 3amoBigHuka YabaHiok — KypaTop poOoTH 1o Horo
po30yI0Bi, aBTOp aMaTOPChKUX (PiIbMIB PO KUTTS Ta MOOYT TPUIUIBLIB, OpraHizyBaB akuito "Tpuniibceka
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tosioka". CyTh aKIlii — qoOpOBUTbHA YUaCTh BCiX Oa)karounxX y moOyI0BI TPHITUTECHKUX JKATET 32 TPHUITUITBCh-
KHUMH TE€XHONOTisiMH. "TpHUIiIbChKa TOJIOKA" MPOBOAMTHCS BXKE OJU3BKO IIECTH POKIB Y YEpPBHI-JIMIHI. 3a-
BISKM aKkmii Bxke 30yaoBaHo 3 OyIOWHKH: y IBOX OyIOMHKax Ouls HpUMILICHHS apXeosoriYHuX (OHIIB
30MparOTHCS PO3MICTHTH €KCIIO3UITIF0 MY3€I0 TPUIUIBCHKOT ITUBIITi3aIi; TPeTid OyIMHOK (110 PO3TaIIOBaHUH
3a poHIaMHM) Ta iHIII, 10 OyayTh 30Y/I0BaHI IMiJl Yac HACTYITHUX 3aXOJiB "TONOKK", IIaHYIOTh IEPETBOPUTH
y TOTeNi Ui TYPHUCTiB, € BOHH MaJId O 3MOTY TIOKUTH B YMOBAaX, ONU3bKUX 10 TPUIMIIBCHKUX (B TPHITLIBCH-
KOMY OJIs131, y BiAmoBigHOMY 1moOyTi). Peanizaris mporo 3amymy Oylie COPUSATH PO3BUTKY €KCTPEMAaTbHOTO
TypHU3MYy, a OTXKE 1 TAHOTO TyPUCTUIHOTO perioHy. HemocratHe dinaHCyBaHHS, 3ropTaHHs Mporpamu "30I10-
Ta migkoBa Yepkamuan", BiICYTHICTh TOTEIBHOT iHPPACTPYKTYpH, sika O Moria 3a0e3NeuuTH PO3MIlIeHHS
TYPHCTIB, — BCE 1I€ TANBMYE IIEPEXiJ apXeoJIOTi4HO] CIAAIIMHN TPUMUIBCHKOI KYJIBTYPH B PO3PSII TYPUCTHY-
HOTO 00’ €ekTy. My3eitHi GoHIM 3 apXeOJIOTIYHIMH 3HAXIKaMH Ta HEBEJIMKUM KiHO3aJIOM ITe HE BITKPUTHN IS
HIMPOKOTO KOJIa TYPHUCTIB, TPUBAIOTH POOOTH 10 HOTO BIOPSAKYBaHHIO. X04Ya € MOXIUBICTH JOMOBHTHCH PO
eKcKypcito mo Tenedony. ToOTo, gaHMi 3aMIOBITHUK 11l HE MOYKHA HA3BaTH TYPUCTHYHUM 00’ €KTOM.
[lleBueHKiBCHKH HaliOHAIBHUH 3anoBinHUK. He OyB BinOymoBaHMii 3a mepios BUKOHAHHS MPOTpa-
MU "3ornora migkoBa YepkammHU", TaKk sIK OCHOBHA yBara MpUIISUIACh 3anoBimHUKY B UurupuHi. €aune
MOJIMIIEeHHS, 10 OyJ0 3po0ieHe — BEPTOJITHA IUIOIIAAKA, sIKa 3apa3 He BUKOPHCTOBYETHCS B TYPUCTHUHHX
LISX — BOHA € IpuBaTHO. JlificHI 3MiHM OyM BUKOHAHI MicIs 3aKpUTTA mporpamu. HoBa Biaga 10 poko-
BuH cMepTi Tapaca llleBuenka Bkiana rpomri B KaHiBChKHIA 3aTI0BITHAK, 1110 TIPU3BEIO 0 HOTO MOAEpHI3amil
Ta sIKicHUX 3MiH. [IpoTe mormsau Ha 1i 3MiHH cepel] (axiBIiB TYpH3My MarOTh CylepewnBhi xapakrep. Ha
IYMKY 0araThbOX TYpHW3MO3HABIIIB Ta MPAI[iBHUKIB B raly3i KyJIbTypH MojepHizallis my3ero llleBueHka, sika
BioOpa3miiachk y 3aMiHi 0araTb0X aBTEHTHYHUX KapTHUH BEITUKUMH OaHepaMu (PEHpOAYKITiSIMH), TEICTPOCK-
[iSIMH, Y BCTAaHOBJICHHI CEHCOPHHX EKPaHIB — € 3/1e0UTBIIOr0 HETaTUBHUM (hakTOpoM. 3a 3ayMOM IIi 3MiHH
MaJid Ha MeTi npenctaButd LlleBuenka, Sk MUTLS €BPOIEHCHKOTO PiBHS; B pe3yNbTaTi, HA TyMKY 0aratbox
(haxiBIIiB, HAJIMIpHi IHHOBAII] TPHU3BENN IO BiIIy>KEHOCTI TIOETa BiJl YKPATHCHKOTO HApOy, BTPATH €MOIIiii-
HOI CITOPiTHEHOCTI 3 fioro cnammuHoo. 1le mpu3Beno 10 Toro, Mo €KCIO3HIIisI My3€l0 CTalla 3p03yMIJIO0 He
IUISL IMUPOKOTO 3araiy TypUCTiB. Bynu BTpadeHi il HApoAHICTh, EMOLIHICT Ta €AUHUAN MPOCTIp.
Harionansawmii 3anoBinauk "barekiBuuaa Tapaca IlleBuenka". OO’ ekTH 3armoBifHUKA 3HAXOATHCS B
JIOCUTH XOPOIIOMy cTaHi. HeraTuBHMM (hakTOpPOM JIMINAETHCS MMOTAHUI CTaH JOPIT Ta BiACYTHICTH TOTEIBHOI
iHppacTpykTypu. B MopuHIpix icHye Mepexa caaub 3eneHoro typusmy "KobG3apera konucka', ane ceptudi-
KaIlifo MaloTh HE BCi 3aKiIaan po3MilleHHs. 3a 3aKoHOM 0e3 cepTudikauii cagud, 3 HIMHA HE Ma€ MPaBo 3aKII0-
YgaTH JIOTOBIp Typoreparop. Tomy, 151 Mepeka MO>Ke 0OCITyTOBYBATH JIMIIE CTUXIHHINA, CAMOTISUTBHANA TYPH3M.
Po3BuTOK 3€11€HOTO TYpU3My Ha IIMX TEPUTOPISX Mae OyTH OJHUM 3 NPIOPUTETHHUX 3aBIaHb, TaK sIK el BHJ
TYpHU3My HE ONOAATKOBY€ThCs. Hemomikom 3aKoHOJAaBCTBA € Te, U0 CaIuOO00 3€JICHOTO TYPU3MY BBaXKAa€ThCS
Taka, o0 PO3paxoBaHa He OLIbIe HiXK Ha 9 KOWKOMICIIb. SIKIO KiMBKICTh CIadbHUAX MICIh IIEPEBUIILYE JIEB’SITh
— camuba MiIrae onoAaTKyBaHHIO. Lle mocmadimoe CTIMYN TMPUBATHUX IMIIPHEMIIB po30yI0BYBaTH CBOI
camubu. Tomy, rorenbHa mpodiieMa CTBOPIOE MEPEIIKOIH I PO3BUTKY TypHU3MYy Ha TepeHax 3amoBigHuka. Jlo
200-pigus T. I'. llleBueHka nmaHyeThesl pecTaBpailis iHTep’epy OyanHKy nana Earensrapna (c. byaumie).
Buiesa3HaueHe Bkaszye Ha Te, 110 TOJIOBHOIO IPOOIEMOI0 3aJIUIIAETHCS BITHOMICHHS IO KyJIbTYpPHOI
CaAIIMHU Kparo, sIK A0 "repOapiro" MUHYIOro; i BiIYYKEHICTh BiJl CHOCTEpiraya — TypUCTa, eKCKypcaHTa.
Bona moBuHHa cripuiiMaTHCs HE JIMIIE Bi3yalbHO, a i Ha PiBHI NOYYTTIiB i BiT4yTTiB, HOBUHHA "0XUTH". Mu
3ITKHYIUCS 3 HEOOXITHICTIO Tak 3BaHOI "peBitamizariii" — "oXUBIEHHS" 00’ €KTIB KyJIbTYPHOI CITAIIINH 32 J10-
MOMOTOI0 aHIMAIIfHOT JisIIBHOCTI, TOAIEBOTO TypH3My. [HaKIe, BOHM 3aJMIIATBCS PYyIUMEHTOM MY3eHHOI
CTIpaBU PaASHCHKUX YaciB. [HIOIO mpobieMolo € BiACYTHICTh HaIEKHOI TOTENbHO-PECTOPaHHOI iHPPaCTPYK-
TYPH; BiICYTHICTh MEpPEXi 3aKNIaiB, SAKi O MPEICTABISUIN HAlIOHALHUI KOJIOPUT B HOTO PETiOHAJIFHOMY TIPOSBI.
UepkanmiHa Mae BCi MOKJIMBOCTI MPEACTABUTH 1HO3EMHHUM Ta BHYTPINIHIM TypHCTaM aHIMAIliiHI TpOorpaMu B
SIKMX OW TO€HYBAIUCHh TAHIFOBAJIbHA Ta IMiCEHHA TBOPYiCTh >kuteniB Hammuinpsiaimau. Tpers npobiema —
BiZICYTHICTh HaJIeKHOT MporpaMy, sika O TOCTaBMJIa Ta BUPILIMJIA 3aBJaHHS [MIMPOKOTO 3aIyYeHHs KyJIbTYpHOI
CHAIITIHY KPalo B TYPUCTUYHY MiSUTBHICTB. ""3ooTta miakoBa Yepkammau" (2006 — 2009 pokn), Ha Ky TTOKIIa-
JIaJIMCh 11l 3aBJIaHHs, He BunpaBaana cede. [Iporpama Oyina yHIKaIbHOO, Tak siK OyJia MepIIoro Mporpamoro, o
MaJla CTaTyc Aep>KaBHOi, aje MpHUCBsIYyBanach ofHii obOmacti. Cepex npuymH ii IpoBamy MOKHA BUHOKPEMHTH
eKOHOMiuHi ((hiHaHCOBa KpW3a Ta MPUITUHEHHS (iHAHCYBaHHS MPOTpaMu), FOPUANYHI (HEBUKOHAHHS 3aB/IaHb
MIpoTrpaMy y 3a3HaveHI TEPMiHM Ta BIIMOBA 31 CTOPOHH BJIATH TPOJIOBKYBATH iX), KPUMIHAILHI (HEIITHOBE BH-
KOpPHUCTaHHS KOIUTIB, BUIOUICHUX 3 JEpKaBHOI Ka3HW Ha MpOrpamy), aaMiHICTpaTHBHI (HE3py4YHa BEpPTHUKAIb
BJIaJTi BUKOHABIIIB MTPOTPaMHU, 110 HE aBaJia YiTKO 3pO3YMIII0 XTO Iepe]] KUM TIOBUHEH 3BiTYBaTH), iHIII (30K-
pema mostituadi). O6macHa "l[Iporpama po3BUTKY TypusMmy B Uepkachkiit obmacti Ha 2012-2020 poxu" — HAHI
Jiloya mporpama, Mo MOKIUKaHA 3aly4HTH KyJbTypHY CHAAIIMHY Kpalo 10 TYpPUCTUYHHX TMpoIecis. Ii 6yio
MPUIHATO Ha PiBHI 00JIACTI, SIK MICIIEBY, HE 3Ba)KalOUM Ha Te, L0 3arajbHO/IEpKaBHOI IPOrpaMu PO3BHUTKY TY-
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pu3My B YKpaiHi I1e He Mae — BOHA JTOCI 3HAXOAUTHCS Ha cTaii po3podku. Hamam Taka BiICYTHICTH IEHTPH3-
My MOYE CIIPUYMHUTH BUHHKHEHHS BEJIWKOI KUTBKOCTI MPOOJIeM B XOJIi MPaKTHYHOI peanizauii mporpamu. Ha
OyMKy (axiBLiB JaHa MMporpamMa HeMae po3Maxy HomepeqHuii — ii cTparerisi 3ByxeHa. Jlo TOro >k MOCTiHHO
WIyTh KaZpOBi 3MiHH, 3HOBY ITOPYIIYETHCS BEPTHKAIHL BUKOHABIIIB.

Bennka Ta pi3HOMaHITHa CYKYIHICTh KyJbTYPHOI CIIQALIMHU KPalo TOBOPUTH MPO HEOOXIMHICTH Ta
HaWOLIBII COPHUSATINBI YMOBH /IS PO3BHUTKY CaMe CIIEHU(IYHOrO BHAY TYpHU3MY — "KyJIbTYPHOTO Typusmy', abo
"typusmy criaaumHE". KynbTypHa ciaanmHa YepkanyHi Mae CTaTy SIpOM TYpU3My B Kpai Iie it ToMy, IO BiH €
BiZTHOCHO JICTIPECUBHIIM PAaiOHOM IIIOJI0 PO3BUTKY IHITIMX BUAIB TYPU3MY, IO IIOTPEOYIOTH TIOTYKHOI MaTepiaibHO-
TEXHIYHOI 0231, CAHATOPHO-KYPOPTHOI IHPpacTpyKTypH. Takox, BiZICYTHICTh TaKOI MACIITAOHOT apXiTEeKTYpH, 5K Y
3axiHUX perioHax Ta KueBi MO)KHa KOMIIEHCYBAaTH HEIOTOPKAHOK MPHUPOIOI0 Kparo. [[to ocoOmuBicTs obmacTi
MOYKHA TIEPETBOPUTH B TIepeBary IUIIXOM PO3BHUTKY "3elleHOro" abo ekoTypu3My. Hampukiiam, CTBOPEHHS MEpexKi
HEBEJIMKHX ToTeNiB (10 40 HOMEpIiB) Y MICISIX CKYITYEHHsI 00’ €KTIB KyJIBTYPHOI CTIaIMHA. TaKUM YHHOM TTO€THY-
IOTBCSL KYJIBTypHA CHAIIMHA, i IPUPOAHE OTOYEHHS Ta roTelibHA iHPPACTPYKTYpa, sIKa € X04 1 OCTaHHBOIO, aie
TOJIOBHOIO KOMITOHEHTOIO PO3BUTKY TYPH3MY B perioHi. B o0macti € BCi yMOBH ISl pO3BUTKY TIOJIIEBOTO TYPU3MY,
SIKUH TIOKH 110 cnabo po3BuHeHui. baction J{oporrenka ta [Toconbebka Bymuist B UMTHpYHI, KUTIIA TPHIILIIBLIB B
c. Jlerem3une, crapi XaTu "HIEBYEHKIBCHKUX MICIB" — BCE 116 MOXKE 1 TIOBUHHO OyTH BUKOPHCTAHE y BUAOBHIIHHX
BUJIaX TYpU3MY, 3311 "OXKHBIICHHS'' CHAAIIMHY, HAJaHHA 11 aTTpaKTUBHOCTI. SIK TMOKa3ye MpakThKa, HalJacTiiie
TOJIOBHOIO TTPOOJIEMOIO PO3BHUTKY TYPU3MY € HE BIICYTHICTh HaJITAaHHS KOIIITIB 3 AeP>KaBHOTO, a00 MICIICBUX OFODKe-
TiB, SIK IPUIMHSATO BBAYKATH, a came OE3iHILIATHBHICTh Ha MICIISX. 3aTyUeHHs MICIICBUX XYJIOKHIX KOJIEKTHBIB, T€aT-
padtizartisi, My3U4Hi CYIIPOBOJIH, OpraHi3allis pi3HOMaHITHUX aKIlil, CBAT, KOHKYPCIB — BCE II¢ BUMarae MopiBHSHO
HEBEIMKHUX 3YCHJIb MICIIEBHX T'pOMaj, a IPU3BOJNUTH 1O MEPEOIIHKN KyJIBTYPHOI CIAAIINHY, 11 "peBiTaniza-
mii" Ta 3pOCTaHHS iHTEpecy A0 Hei 3 00Ky BITUM3HSHHUX Ta IHO3EMHHX TYPHCTIB.

BucHoBku. KyneTypHa cnagmuHa icTOPHKO-KYJIbTYPHUX 3allOBITHHUKIB YepkalivHU HHUHI HE B MO-
BHIl Mipi 3aly4eHa B TYPUCTHYHY AisTbHICTH. Cepel; TOJIOBHUX MPOOJIEM B IbOMY KOHTEKCTI € BiICYyTHICTh
HaJeKHOTO (piHAHCYBaHHS, 3ropTaHHs porpamu "3oioTa miakoa YepkamuHu" Ta HEOCTATHIN PIBEHD PO3-
BUTKY MOJI€EBOTO TypU3MY, IO CHPHIB OM peBiTamizauii KyJpTypHOI cnaamuHu Kparo. OKpeMoro Iocii-
JOKEHHSI TOTPeOyIOTh Ti 00’€KTH KYJNBTYpHOI CIAIIIWHY, SIKi MAlOTh ICTOPHYHY LIHHICTH, aje 3HAXOAATHCS
ITiJT 3arpo3010 3HMIIeHHS. 1le 3anen0ani Ta MaOBIOMI IMMPOKOMY 3arairy TYPHUCTIB 00’ €KTH, 110 CKIAIal0Th
TPETIO TPyIy KyJbTYpPHOI CIAAIUMHU YepKaliuHu.

Jlitepatypa

1. Cuipina T.M. Kanis — nanka "3omo0toi migkosu Yepkamuuu" // Hepkamniaa B KOHTEKCTI icTOpil YKpaiHu. —
Yepxkacu, 2008. — C. 159-162.

2. Yenypuuii O.I. Typuctuuna YdrupuHIIMHA: CHOTOACHHS 1 MaiiOyTHe // UepkalliHa B KOHTEKCTi iCTOPIl
VYkpainu. — Yepkacu, 2008. — C. 163-166.

3. 3enenuit B.®. Typusm sk ckJ1aZioBa €eKOHOMIYHOTO PO3BUTKY MaJlMX ICTOpUYHUX MicT Yepkauunu // Yep-
KallrHa B KOHTeKcTi ictopii Ykpainu. — Uepkacu, 2008. — C. 39-44.

4. Maprunosa I'.I1. ITamsaTkn HamioHanbHOTO iCTOPHKO-KYJIBTYPHOTO 3arnoBingHuka "Unrupun" y nepkaBHIl
mporpami "3omora migkoBa Uepkammuu" // UepkammHa B KOHTEKCTi icTopil Ykpaiau. — Uepkacu, 2008. — C. 154-158.

5. Hepanmenkxo T.M. Crexkamu CHBOi TaBHUHH. APXEOJIOTiYHA IMOA0POXK Mo UnrnpuHmuHI. MeTonndHa pos-
pobxka. — Yepkacwu, 2005.

6. JlaBpinenko H.II. "3onote Typuctuune Kinbie" Ynrupunimau // Uepkaipaa B KOHTEKCTI icTopii YkpaiHu.
— Yepxkacwu, 2008. — C. 173-176.

7. lep6una M.M. Typuctuuni moxuocri cena Jlebeann (Ilmonsaiumza) / YepkaiyHa B KOHTEKCTI icTo-
pii Ykpainu. — Uepkacu, 2008. — C. 218-223.

8. T'ait T.I. Ymanchkuit koctbon Ycnins boropoaunii: mpodiemu 30epeskeHHs: Ta BUKoprcTanHs // UepkamuHa
B KOHTeKcTI ictopii Ykpainu. — Uepkacu, 2008. — C. 246-252.

9. I'apnik T.M. Oxopona, pereHepariisi Ta BAKOPUCTaHHS apXiTEKTYPHOTO MMOTEHIIAly B KOHTEKCTI PO3BUTKY
icTopuuHOro perioHy (Ha npukiani Yepkacekoi odnacti): auc.. kaua. apxirekrypu: 18.00.01 / XapkiBcbkuii aepskaBHAN
TEeXHIYHUN YHIBEPCUTET OYIiBHHUIITBA Ta apXiTeKTypu. — Xapkis, 2007. — 285 c.

References

1. Spirina T.M. Kaniv — lanka "Zolotoi pidkovy Cherkashchyny" // Cherkashchyna v konteksti istorii Ukrainy.
— Cherkasy, 2008. — S. 159-162.

2. Chepurnyi O.I. Turystychna Chyhyrynshchyna: sohodennia i maibutnie // Cherkashchyna v konteksti istorii
Ukrainy. — Cherkasy, 2008. — S. 163—166.

3. Zelenyi V.F. Turyzm yak skladova ekonomichnoho rozvytku malykh istorychnykh mist Cherkashchyny //
Cherkashchyna v konteksti istorii Ukrainy. — Cherkasy, 2008. — S. 39—44.

185



Cryaii MOJIOAUX JOCJHITHUKIB 3apaxoscbkui Q. €.

4. Martynova H.P. Pamiatky Natsionalnoho istoryko-kulturnoho zapovidnyka "Chyhyryn" u derzhavnii
prohrami "Zolota pidkova Cherkashchyny" // Cherkashchyna v konteksti istorii Ukrainy. — Cherkasy, 2008. — S. 154—158.

5. Neradenko T.M. Stezhkamy syvoi davnyny. Arkheolohichna podorozh po Chyhyrynshchyni. Metodychna
rozrobka. — Cherkasy, 2005.

6. Lavrinenko N.P. "Zolote turystychne kiltse" Chyhyrynshchyny // Cherkashchyna v konteksti istorii
Ukrainy. — Cherkasy, 2008. — S. 173-176.

7. Shcherbyna M.M. Turystychni mozhlyvosti sela Lebedyn (Shpolianshchyna) // Cherkashchyna v konteksti
istorii Ukrainy. — Cherkasy, 2008. — S. 218-223.

8. Hai T.I. Umanskyi kostol Uspinia Bohorodytsi: problemy zberezhennia ta vykorystannia / Cherkashchyna
v konteksti istorii Ukrainy. — Cherkasy, 2008. — S. 246-252.

9. Harnik T.M. Okhorona, reheneratsiia ta vykorystannia arkhitekturnoho potentsialu v konteksti rozvytku
istorychnoho rehionu (na prykladi Cherkaskoi oblasti): dys.. kand. arkhitektury: 18.00.01 / Kharkivskyi derzhavnyi
tekhnichnyi universytet budivnytstva ta arkhitektury. — Kharkiv, 2007. — 285 s.

3apaxoeckuii A. E. KyabTypHoe Hacieque Yepkacckoii 00/1acTH Kak TypUCTHYECKHiT pecypc

B cratse N3Y4YCHBI YEPKACCKUC UCTOPUKO-KYJIbTYPHBIC 3alIOBEAHUKN KaK OCHOBHBLIC IICHTPHI KYJIbTYPHOT'O Ha-
clleiusl Kpasi, a Takke odume u crenuduieckue mpoOieMbl, CBSI3aHHBIE C €r0 MPUBJICYEHUEM B TYPUCTHYECKYIO Iesl-
TeNbHOCTh. OCBEIEHBI NEPCTIEKTHUBEI U ITyTH PEILICHUS 3THX MTPOOIEM.

Kniouesvie crosa: XynbTypHOE Hacieane, OXpaHa KyJbTypHOTO Hacieaus, TypusM, Uepkacckas o0sacTs, dep-
KaCCKHE 3aIlI0BEIHHKH.

Zarakhovskyi A. Cultural heritage of the Cherkassy region as a tourist resource

The article is about historico-cultural reserves of the Cherkassy region that are considered as the main centers
of the cultural heritage. It is about general and specific problems related to applying of the cultural heritage in tourism,
and about the ways of their solution.

Cultural heritage of the Cherkassy region is mainly seen in terms of its protection and preservation. At the
same time, problems and possibilities of its involvement in tourism activities are often overlooked.

Cultural heritage of the Cherkassy region can be divided into three main groups: the objects, which are in-
volved into tourism processes, and are protected by the state law (the first group); historical and cultural objects that are
untapped into tourism processes, but are in good condition and have large chances to become a touristic object (the sec-
ond group); objects of historic or cultural value, which are under the threat of destruction, and are unknown to the gen-
eral public (the third group). This article takes up the reserves of the Cherkassy region as the main centers of the
cultural heritage of the region, as well as the ability to engage this heritage in tourism. So the article is about cultural
objects of the first group.

The most famous cultural sites of Cherkassy region belong to the state and national historico-cultural reserves.
There are eight historico-cultural reserves in the Cherkassy region: five of them are state reserves and the other three are
national reserves. The negative aspect is that the main focus of reserves is aimed at the protection and preservation of
cultural heritage, rather than on their popularization and engagement in the touristic sphere.

The general problems of historico-cultural reserves which, complicate the development of tourism, are: lack of
developed hotel infrastructure, poor condition of the roads (that prevents the reserves from becoming the objects for
tourism, and make of them good objects just for excursions); lack of proper attention to the cultural heritage sites as
touristic objects. The reserves serve just as a place for protection and preservation and they lack the touristic activities;
no general advertising of these reserves. Their presentations occur only twice a year in Kiev; lack of young experienced
guides; wooden architecture of Cherkassy region is not popularized enough; lack of the unified brand concept of Cher-
kassy region on the Ukrainian and world touristic market, which could reflect the originality, uniqueness and holistic
picture of the region (emblem, logo, name); poor development of event tourism. The cultural heritage sites needs reviv-
ing through animation activity, event tourism, insufficient amount of animation programs; closing of the state program
"Golden Horseshoe of the Cherkassy region", failure to comply the revival of the historical and cultural centers of
Cherkassy region. The current regional program "Tourism Development Program of the Cherkassy region for 2012-
2020 years" has a narrowed strategy; lack of funding from the national treasury reserves; lack of proper supervision of
foreign guides, restrains filling of the local budget.

After this, the article reveals specific problems of each of the reserves of the Cherkassy region: National his-
torico-cultural reserve "Chigirin", State historico-architectural reserve "Stara Uman", State historico-cultural reserve
"Trakhtemiriv", "Kamianka State historico-cultural reserve", "Korsun State historico-cultural reserve", State historico-
cultural reserve "Trypillian culture", Shevchenko National reserve, National reserve "Taras Shevchenko’s Homeland".

The development of the "cultural tourism" or "heritage tourism" should be the solution of those problems. Cul-
tural heritage should become the core of tourism in the Cherkassy region, because this area is relatively depressed for
the development of the other types of tourism, which requires strong logistics and health resort infrastructure.

On the other hand, the absence of such a large-scale architecture, as in the western Ukraine and Kiev can be
compensated by untouched nature of the area. This peculiarity of the area can be turned into an advantage through the
development of "green" tourism or ecotourism. For example, creation of the network of small hotels (40 rooms) in plac-
es which have a cluster of objects of cultural heritage. This way cultural heritage, its natural surroundings and hotel in-
frastructure will combine. The last is principal to the development of tourism in the region. The banal reason for the
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backwardness of the economy in the region, which has a strong cultural heritage, is that tourists do not leave money in
the places they visit, as they do not stay there for the night.

The region has all the resources and conditions for the development of "event" tourism, which is still underde-
veloped. Doroshenko’s Bastion and Posolskaya street in Chihirin, Trypillians housing in Legedzino, old houses of
"Shevchenko’s places" — all of which can be and should be used in the spectacular views of tourism, to "revitalize" heri-
tage, in order to make it attractive.

As practice shows, the local lack of initiative of tourism development is the main problem (not a lack of finan-
cial allocation of state or local budgets). Engaging of local art groups staging, musical accompaniment, organization of
various activities, events and competitions — all these requires relatively small efforts of local communities and lead to a
revaluation of the cultural heritage, its "revival" and to the growth of interest in it by the native and foreign tourists.

Key words: cultural heritage, protection of cultural heritage, tourism, Cherkassy region, reserves of the Cher-
kassy region.

VK 008:395 Muxaawk Okcana LiBHa
3m00yBay

KYJbTYPA NPOBEJAEHHS HEPEMOHIAJIIB
Y CBITCbKOMY CYCHLJIbCTBI PEYI IOCHOJUTOI
cepenunu XVI — cepennmnu XVII cromaitrs

Jlocniooicenst npucesiueno Kyavmypi nposedeHHs yepemomianie y ceimcokomy cycninocmei Peui Ilocno-
aumoi. Iliokpecieno porvs ouniomamie i nocie 3a nPpomokoiom. Buseneno cneyudiuni pucu negrux 36Utaesux,
00p006UX PO3NOPSOKIE ypouucmux ionpas. llpoananizoeano munu 002y, sKIi 3acmoco8y8anucs OJis penpe3eH-
mayitinux npoyeoyp y ceimcovkomy cycninbcmsi Peui Ilocnonumoi cepedunu XVI — cepeounu XVII cmonimmsi.

KirouoBi cnosa: Piu [locnoruma, yepemonian, npomokon, emuxkem, zemii Yrpainu cepeounu XVI-
XVII cmonimms.

Coto3 Benukoro kas3iBcTBa JIutoBehkoro ta [omnbimi 1569 p. BUunuBCs B 00’ €IHAHHS JABOX JIEPKaB Yy
tdenepartito mig Ha3Bow "PecnyOumika", ZOCTiBHO NepekiafieHy Ha moibChbKy sk "Piu [locromuTa". 11 cepras
boro XK poky Ilimmsmmmst, Bomwas, bpammasmmaa i Kuisnuaa ocrarouyno 3muinucs 3 Koposoro. [7, 103]. ¥V
1648—1654 pp. uepe3 BU3BOJIbHY BiifHY 3a TpelbKY Bipy JaHHi o103 OyB nepedopMaTOBaHUM.

Ho cepeaunn XVII cT. TpuBaB 3picT KyJIbTypHOTO PO3BUTKY 1 AWIUIOMAaTHYHHUX CTOCYHKIB KpaiHH, Y
CKJIafi sSIKOi 3HAXOMWIHMCS YKpaiHChKi 3eMii [5; 6]. OcTaHHIM 9acoM 3’SBHIIOCS OUIBIIE MOXKJIHBOCTEH BU-
BUCHHS CHCIU(IKU KYJbTYPHUX B3a€MHH CYCIUIBHHUX BEPCTB MOJbCHKO-TUTOBCHKOI JIEPIKABU 33 PaxyHOK
crBopeHHs Bix 2008 p. mig erizoto FOHECKO enextponHoro ingopmauiiiHoro noptaiy "/lokymeHTansHa
cnanmmaa Pedi [Tocronuroi" 3 apxiBiB [lomemii, Ykpaiau, Pocii, JlaTsii, Jluteu, binopyci [2; 3]. 3Buuai
MTOJTbCHKO-TUTOBCHKOTO CYCITJIBCTBA JAIOTh 3MOTY iHAKIIE MOTVITHYTH Ha CIeNHu(]iKy pO3BUTKY CTOCYHKIB
JIITH 03HAUCHOT 100U, BUSBUTH XapaKTEPHI PHUCH JIIIIOBOTO Ta CBITCHKOTO €THKETY .

VY 3B’s3Ky 3 HEOOXIIHICTIO epersaHyTH cianmuny Pedi [ToconuToi mocrana MOKIIMBICTh TOCTOBI-
pHOTO BiOOpa’KeHHS peallii TOTOYacHOTO JKHTTA YKpaiHIliB. AJke 30epekeHi JOKYMEHTH, iHTETpOBaHi 3
apxiBiB Ta 0i0mioTek CH/L i €Bpocoro3y, 103BOJAIOTE "BIAKPHUTH 3aBicy" Ha crenudiuHi pUCH PO3BUTKY TO-
TrOYacCHOTO CYCHIIBCTBA. 30KpeMa, yV IapUHI KyJbTYpH BEIACHHS AMINIOMATUYHUX CTOCYHKIB Peui [Tocmomnu-
TOI — PO3TIISTHYTH cHenn(PiKy eTHKETY, IlepeMOHIaNy, IPOTOKOIY.

Cepell 0OCTaHHIX JKepeN HalOIbII [IIHHUM € OIUC OYEBHUALS 1 y4acHuKa Oarathox nojiii O. ['BaHbi-
Hi "XpoHnika eBponeticekoi CapmaTii" 1581-1611 pp., nepeBunanunii 2009 p. B Kuesi [1].

CrienialbHO €THKET, [IePEeMOHIaN, MPOTOKONI JBOCTOPOHHIX 3HOCHH IOJBCHKO-TUTOBCHKOT BEPXIBKU Ta
pycndiB-ykpainmiB y Pedi [TocmomuTiit He mocmimKyBamucsa. BaxmBy posi y B3aEMHHAX HOOLTITETY PYCHKO-
YKpaiHCBKOI 3HATI Ta MOJBCHKO-TMTOBCHKOT IIUISIXTH BifirpaBalii pOAWHHI 3B’ 3KU. AJDKe depe3 MoOyT, petirito,
KYJIbTYpY, MEHTaJIbHI HACTAHOBH TI€pEIaBaIIICS IIParHEHHs BEPXiBKH JI0 J[iajlOrOBUX 3HOCHH, MIAKPIIIIeHI MaTe-
piasHO-TIOMTHIHUME coto3aMu. [lsctr, Cobechki, Orinceki, Caneru, Korermonscrki, TapHOBCHKI, JIFoOoMup-
coki, Canrymiky, Bpanuipki, IToronbki, Octpo3bki, S16m0HOBCBKI, PikeBychbki, TumikeBudi, YapTopuiichki,
[NonsTOBCHKI, BuiirHeBeIpki, X0AKeBU4i Ta e KiJTbka OCHOBHUX MaHIBHUX PoiB (Ychoro Ous 20 KHA3IBCHKUX i
50 Gosipchkux) [7, 92] B OKpeciieHnid epio]] yacy CKIIaIalli COIliaIbHY eITiTy MOMIKYIbTYpHOI "Harii".

Piua [ToconmTa Oyiia CBOEPIMHOIO MAPIAMEHTCHKO-IIUIIXETChKO0 pecmyOiikoro [1, 16], mo i 3ymo-
BHJIO i MiJXOAU J0 AWIIOMATUYHUX CTOCYHKIB Ta iX crierudiku. 3 kinmst X1V cr. y JIuTBi misiia BeIUKOKHS-
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3iBchka pana ("Ilanu-Pama"), moBHOBaXkeHHS sKOi 3 cepeauan X VI cT. oOMexxyBanmucs moiabChkuM CelMoM.
Tonai npu ocTaHHROMY TpalfOBaia OKpeMa MOCOJIbChKa 130a (300pHs), 1m0 ckiananacs 3 170 ocid nuisaxTw,
MillIaH 1 JyXOBEHCTBA, KOTP1 pO3CHIIANIKCS 0 aIMiHICTpaTUBHUX OAWHULE [2, 84].

HepxaBre yrBopeHHs Piu Ilocmonmra Timeku micis TpeThoi JIro0mincskoi yHii 1569 p. modamo mpo-
BOJIUTH TIOJIITUKY OKYMAaILlidHOI1 iHTerpalii Ha YKpaiHChKMX ETHIYHUX 3eMIISIX (3aKpilayeHHs Ta eKCIIaHCis
KaTonuusmy) [7, 91].

[onpmia 31aBHa HaMaraiacs OpaTH Ji€BYy y4acTb Y MIKHAPOJHMX IMOJITHKO-KYJIbTypHHX IEpETpaK-
tarigx. I3 CepenHpOBIUYS BinmOyBayncs ii MOCTIHHI 3HOCHHU 3 MArCbKUM ABopoM [1, 195], pe3ynbraTom 4oro
cTaja pejiriiHa 3a0apBiIeHICTh PO3BUTKY iCTOpIi Ta COLIOKYJIBTYPHUX MpolieciB y aepkasi. [locriitHo mia-
TPUMYBAJHCSA CTOCYHKH 3 YTOPCBKOIO, POCIHCBKOIO, TaTapChKOIO, TYPELBKOIO (34eO1IbLIOro uepe3 mamry)
KopoHamu. TpuBany HEOJHO3HAUHI CTOCYHKH 3 K03auTBOM i ['eTbmanmunor0. KynpTypHi B3aeMuHu Hanaro-
mxyBanucs 3 Kypnsaniero, Monnagiero i Banaxiero, Uexieto, @panmiero (MoHIIOK, KHsI3b [ eHpiX AHXYHCh-
Kuii — KHs13b BypOoHChKuH, OpaT kopois Ta AuHacTtis Banya), Bpuranieto, ['onnanniero, Janiero, lsenieto
[1, 178], Itamiero, ABcTpieto Ta Himewunnoro [1, 195-197].

[IpoTokon crocyBaBcs ano)eo3HUX KOPOHAIH, HMITFOOHUX IIEPEMOHIM, TOXOBaHb, MiAMUCAHHS BaXKJIH-
BUX MDKHApPOIHHX YTo[l 1 YHiH, OpiuiiiHNX JUIUIOMaTHYHUX 3yCTpiveil Ha BUIIOMY piBHI. Tak, Bke MpH nepiomy
koporni CurismyHmi ABrycri, MiJ 4Yac MpaBIiHHS SKOro Oyio migmucano 1569 p. JIroOmiHCEKY YHitO TIpo
00’eqaanas BKJI i [omeri, "ypourcTiHA" CTOCYBAHICS TTPUBE3CHHS TIEPIIIOT HOTO MPY>KUHH, TOYKH PUMCBHKOTO
imrieparopa Geprunanna, EnpxOern, a mizHile MoxXopoHiB Apyroi apyxuHu, bapdapu Panzusimt [1, 163].

3a moBe3eHHs HOOpUX HOBUH B Iieit yac oOgapoByBanu [1, 167], 3a morani — moriu mokaparu. Jlapy-
HKH TaKOX OYJIM HEBiZI' EMHOIO CKJIAJIOBOIO JUILIOMATHYHUX TIEPETPaKTAITiH.

[otpoxy 3 HalOLIbII BaxkMBUMH TTapTHepamu Piu [TocnosnrTa 003aBoaniack mocoabecTBamu. I1po meski
3 HUX JIMIIKB IiKaBi croraay caMoBuzels Tux nofii O. ['Banbini. Tak, B3aeMHMI 00MiH TociiamMu TpuBas i3 Ty-
peuunHoto. [lonbehkuii TOCTaHeb HABITh 3aJIMIIMB ONMC OAHOTO 3 BiApsuDKeHb 10 KoHcTaHTHHOMOMIO, KUK
rrieperioBiB O. ['Banbini. 1{ikaBo, o He3Ba)KarOUM HA 3aXOIUICHHS Typkamu Ime y XV cr. micra Llapropoma, BoHO
He 3MiHIOBaJIo oiniliHy Ha3By Ha CtamOyi1, 110 3aKapOyBajocs 1 B 0ililiHIl KOpeCHOHICHIIII.

O. I'anbini nume: "[[Tocon]| TapaHOBCEKHIA 3aiIIIOB 10 CyNTaHCHKUX MOKOIB (lustransow), TWBHO,
KOINTOBHO 1 TIPEKpacHO 30ynoBaHMX, KOTpuX € Oarato. OnuH rapHo 30yI0BaHUI 3 KHIIAPHUCOBOTO JEepEBa,
YyIeCHO MPUKpaIIeHUH BUPI3bOJICHUMH KOIITOBHUMHU KBiTaMu. J[pyTuii 3BefieHui 3 TOPOTOLIHHOTO anebacTpy
Ta MapMypy, B IKOMY € TapHa 030J04eHa pi3bba. Y TpeThoMy CTiHM MYPOBaHO 3 TypEeUbKOi TNIMHHU, TaK BUTO-
TOBJICHO, SIK TYPEIbKi M30aHKH, KOTPi MPUBO3SITH A0 Ilomsmi. TaM € Takok oquH OyIHHOK, MAalCTpOBaHUN 3i
ckia. Bijst K0)KHOro MOKOI MpekpacHi (OHTaHH, BUKOHAHI BEJIMKHM KOIITOM, 3ULIA, SKI YYJIECHO MaXHYTb,
Pi3HI II0H, SIK-OT: IMMOHH, IOMapaHyi, (iru, rpaHaTH, TAKOK OJIMBKOBI iepeBa Ta iH. B ogHOMY 3 MOKOIB, 110
CTOITh TOHA/I AaHATOJNIICEKUM Oeperom, € OCUTh Pi3HUX 3BIPiB, i TyAM CyNTaH i3MuTh 3apaau posBar. Ckpi3b
TaM MOYKHA IMTOO0AYNTH HAA3BUIAWHO KPACUBUX CYJITAaHCHKUX KOHEH, Ha SKHUX I3WThH BiH caM 1 Ti 0COOH, 1110 TIPH
HpoMy". Bce 1ie mocos Betur modaunTH 10 ¢BOel "3akimrouHoi aymieHiii” [1, 179-180]. [IlaHoBaHOMY TOCTHO
OyJ10 T03BOJIEHO HABITH OJAMBUTHUCS HA KUJTbKA TUCSAY CYNTaHCHKHUX rapMmar Ao [amarwm [1, 179].

VY meit gac, Ha 1569 p., mepeMup’st BKe YKJIaIanocs depe3 Beiaukoro mocia [1, 183], mro BimmoBimae
cydacHiii mocazgi MiHicTpa 3aKOpIOHHHX CIpaB. 3ayBaxKyBaiocs, M0 Oy/Ib-sIKi MUTaHHs B MpoIieci IX BUHUKHEH-
HSI MOXKYTb OyTH BHpillIeHi y croci0 odilifHOro aucTyBaHHs, a00 BiIps/IKEeHHS MOCHiB. YaCTHHOIO OIOBiieH y
MEPENHCLi CTaIM PO3IMOBiAL PO 370POB’S Ta BOJIECBUSBICHHS, "BHACIIIOK YOTO 3pOCTATHME MUJIICTB" TypeLbKOl
cropond [1, 183]. ToOTO y ABOCTOPOHHIX B3aEMUHAX BXKE BUTPUMYBABCS IIEBHUI MPOTOKOJL.

Bignocno manoro nBopstHuHOM cioBa HanpukiHi X VI cromittst y Peudi [locnonuriii icHyBaso posy-
MiHHS, 0 "I NUISXTHYa HEMae Hidoro raHeOHINIOro 3a OpexHIo, BiH Ma€ TOBOPHUTH TiJbKU mpaBay" [1,
187]. ToOTO cTOBO MBOPSHUHA MOPIBHIOBAJIO MIAMKCY 3 TedaTkoro abo kATl Ha bibmii. UecHicTh, Tped-
HICTb, IIAHOOJHUBICTD, T1HICTh BUCTYTAIOTh MIPHJIOM KYJIBTYPH U IOPSIHOCTI.

Ha ypouwcri mianucanss "koHaunii" (HeoOXiZHUX yMOB) Ta MOCTAHOB, y TOMY YHCII THX, IO MPO-
xonuau 3a Mexkamu Pedi IlocmonmToi, Moria ixaTd, okpiM "Hal3HAYHIMMX TaHIB", TUIIXETCHKA MOJOIb.
Pazom Taka aymieHIliss IOCOJLCTBY, HANpHUKIa 3 (paHiy3pkuM KoposieM B [lapwki, i3 Haroau KopoHarrii
Ienpixa, HapaxoByBajia 10 ABOXCOT IT’ATHASCATH 0ci0. [IpuKkMeTHO, 10 1o 3aKiHYeHHI O(IliifHOT YaCTHHU,
Kou Oynu "3 000X CTOPiH IPYHTOBHO 1 CTATEYHO CKpiIUIeHi" JOMOBIEHOCTI, BiOyBanucs "4acti Ta Beceli
BeUuepH Ta OEHKETH", KOTPi 3aBEPUTyBAHCS MIPOIIAHHAM i3 BETMKUMU TTouecTsMu [1, 197-198].

O. I'BaHbiHM 3aHOTYBAB y4acTh MaOyTHHOTO KOPOJIS y ’Kal0OHOMY HMOXOBaHHI CBOTO TOIEpeIHIKA
CurismyHna ABrycTa, SIKOTO BiH 3MiHIOBaB Ha TPOHi. J{J1s1 OUIBIIOT YPOUMCTOCTI Y i IEpeMOHiT B35B y4acTh
rocimanens ['enapixa — maprmaok Opanimy3sKkoi 3emiti Anpopexr, rpad Pamemuiichkmid.

Cam 1oxopoH OyB OKpeMHUM IIepeMOHIaIbHUM JiACTBOM. Ti0 mepeBo3uiu Bifl THKOIIHCEKOTO 3aMKy
1o Bapmasu, a 3BiaTH, Bke 3 "BEIMKOIO MUIIHICTIO Ta MoBaroo cenatopis” — g0 [paanuka i Kpakosa. Cectpa,
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TTOJIChKA KOPOJIiBHA, UITUIA 32 HEODKIMKOM, TTPOBOKAIOYH HOTO J0 MICITI TIOXOBaHHS. 15 CidHS BCi CEHATOPH,
EMMCKONH 1 KOPOHHA NIISIXTa B3SUIM Y4acTh OJJHOYACHO i B HEAaOUSKOMY ITOXOPOHI Ta MPUBITaHHI HOBOI'O KOPO-
1s1. ToMy B TpaypHOMY 015131 Ta XyCTKaX CIIOYaTKy IMIILIN 0 3aMKY KOPOJIiBHU AHHH, SIKY BTIIIAIH SIK MOTJIH.
3a 3BUYaeM "BHCOKHMX 1 cimaBHUX craHiB", CuTi3MyHIa ABrycTa IOKJIATW 0 KOIITOBHOI TPYHH,
BKPHUTOI YOPHHM OKCAMHUTOM 3 30JI0TUMH KOPOJIBCHKHUMHU TepOamHu, sSIKy IOBE3JIN BiCIM KOPOHHHX KOHEH B
XKaoOHMX KHTaiikax. 3a TiJOM WM JOBrOO MPOLECI€r0, y SAKil, OKpiM pULIAPCTBa i KOPOHHOTO CEHATY B
YKaIIOOHIN oJ1exki, OyJIU JIerat mam, IoCiii 1HO3eMHHX JIepPKaB, y TOMY YHCIi BEHEI1aHChKHIA;, apXi€MUCKOIIH,
€TTUCKOITH, 1HII MPECTaBHUKHA BUIIOI JYXOBHOI Ta CBITCHKOI 3HATI. 32 TPYHOIO HECITH KOPOTIBCHKI iHCUTHIT
(xneitnonn) [4, 371] i KOpoHHI repOH y JOPOTOIIIHHOMY 037I00JICHHI, & TAKOX KOPOJIiBCHKI TIPATIOPH.

[poreciro 3aBeprryBany 33 koHs y 60i0BHX 008 yHKaX, BOPAHUX Y Pi3HI KOIITOBHI KUTAHKH Ta IIOBK.
KoxeH 3eMCBKHIA TIpanop HiC BiIOBIIHIH MTOBITOBHA XOPYHXKHH. 3a IMTOPSIKOM CITOYATKy TPOHOCHITH KOPOHHI
XOpYTBH, a MMOTIM 1HIIII 3HAKH MOJBCHKOTO priiapcTBa. HacaMmepen, mparnop mojibChKOro KOPOJIBCHKOTO TBOPY,
nani — 3HameHo BKJL, inmi crsru. (To6To mpouecist BinoOpakaia neBHy i€papXidHy MOCIIIOBHICTh YCIIaAKyBaH-
Hs Braay). LlikaBo Bin3HaunTH, mo Oynu npucyTHi nmpanopu JIsBiBckkoi, [loainbcekoi, KuiBchkoi 3emens.

Bins Tina 3HaXOJIUBCS BEIBMOXHHUM NTaH MalleioBChbKUN Y BOEHHOMY O0JIalyHKY, TOHKO 1 MaicTep-
HO 03700JIeHOMY CpiOJIOM 1 ZOPOrOLiHHMM KaMiHHSM, IO TyXKe Bpa3wiio NpUCYTHIX. BiH ixaB Ha goporo
BOpaHOMY KOHI, a B pyIli TpUMaB Me4a, KU BIIUpaB co0i B OiK OTOJIEHUM BICTpsAM. 3a HUM pyXaBcs 30poe-
HOCEITh y KAIOOHI# 0/IeXKi, CITyCTHBIIH BOIK CIHCa Ta TPUMAIOYH Ha TUIeYi KOPOMBChKHMA mHUT. [lami, 3rigHo
MOPSIZIKY, OIMH CEHATOP HIC 30JI0Te A0JIyKO, APYTHI — KOPOHY, TPETiil — KOponiBcbke Oepiio (mamuist, 03100-
JIeHa KOIITOBHUM KaMiHHSM 1 Pi3b0JICHHSIM; CHMBOJI BIIa/IN).

Kpim CBITCHKHX, TyXOBHUX OCi0 1 TTOCIIB, HIIJIa BEPEHUITI MUIIXTH, 32 HEIO — MICBKAN CEHAT, maji —
MIPOCTOIFOAMHU. 3aBEepIIyBaIM XiJl OKpeMi mporiecii 3 pi3HuX (ycCix) KOCTENIB 3 BEIUKOK KUIBKICTIO TaCTBH,
cepen AKoi OyJo Oararo miTell WKIILHOTO BiKy. 3a HUMH 3a TPaJUII€I0 BUIIMKYBAIUCH, KaJIiOHO CIiBalOYH,
MY3HKH Ta CIIiBaKH, CIiIOM 3a SKUMH WIUTM OOKTOpH, Marictpu KpakiBcbkoi akagemii, 3anoyarkoBanoi Cu-
TiI3MYHIOM, pa3oM i3 cBoiMu ciryaesmu. Jlami — mour i3 4000 momy B )KanoOHUX MaHTISX, IO TPUMAIH CBid-
KH. 3 BEIMKUMU TIOYECTSIMU KOPOJIsl IPOBOIXaB y 3aMKkoBoMy KadenpansHomy kocteni cB. CraniciaBa abaT
MorunbsCbKHi, 0 3aBEPLIyBaB MPOIOBiIb.

[Ticns TorO, SIK MOHAapXa MOKIAIM y KaIUTHIN HOTrO MPENKiB IMOMDK ITOJBCHKAMH KOPOJISIMH, TTOYaIIHCS
OCTaHHI IIepeMOHIi. XOpYHXi CITyCTHJIM CBOI KOPOTBH, a 30pO€HOCEIb Ol KOPOIBCHKOro capkodara B KOCTENi
CKOUMB 3 KOHI, TIOTPOLIMB CIIHCa, KUHYB Me4 Ha 3eMimio. [1o 3akinuenHi BukoHaHHs Agnus Dei, KOpoHHI KaHIIep Ta
T IKAHIIEP, 0 TAKOXK HECIIN KIICHHOIH, TTOJIaMaJT KOPOJTIBCHKI PeTajii Ta MMOCOXH, @ CEHATOPH TIOIITHBO TIOCKIIa-
JIaM Ha BIBTapi CUMBOIIM BIIaJH — 30JI0TE SIOTYKO, KOPOHY 1 KopomiBckke Oeprno. KpakiBchki MilllaHW B IIei Yac
yrHWIH 11epeMoHii y [lapadismeHomy kocteni. Ha apyruii neHb mo ycix KocTenax DyXOBHHMH OTIISIMH Ha YO 3
BUIIIUM JTyXOBEHCTBOM OyJIH clipaBiieHi OoxkectBeHHi JliTyprii 3a myrry momepsioro kopostst [1, 199-202].

[Ticns moxoBaHHA HEOIKYHMKA TOYATM CBATKYBATH KOPOHAII0 HACTYITHWKA, HAMAaral4uch sSKHaK-
Kpallle BUSIBUTH J0 HbOTO IIaHy i Jr000B. KokeH NpUCYTHIH BIAT CBOT HAWAOPOXKYI pedi — IIUTI 30JI0TOM Ta
cpibioM mIaTH, OJeXi 3 pi3HUX MIOBKIB, po3muUTi OicepoM. KoxkHY TOAMHY Ta MOBCAKYAC BEIEMOXKI ITEPEBIs-
TaJIMCS 32 MOJIOIO Y Pi3HI MypIypHi, TEMHO-CHHI, OJJAKHTHI CTPOi 3 KOIITOBHOI MaTepii.

VY 1i yacH, HaNPUKJIIAA, BBAXAIOCA 0€34eCTAM JUIsi MOCKOBCHKHX TOCIIB, IO MOJBCHKUX MOHAPX "HE
BUHIIOB 10 HUX, a0 YHMHUTH MOCOJILCTBO, 1 He 3HAB manky" [1, 231]. To6Tto sikick HIOWTO ApyropsiaHi peyi
SIK HA Cy4acCHHMH OIS TOA1 CTAHOBHUIIM OCHOBY €THKETY.

Cunin 3a3HaYUTH, 10 0cOOIMBI "3BUYAEBI" TOAAPYHKH 1 "MOCONBCTBA" BiJl HAUTUTYJIOBAHIMIKMX OCIO
nepxaBu y Peudi [locronutiit Oynu Tako>k 4aCTWHOIO BECLTb BHILOI HUIIXTH. 30KpeMa, BiHUAHHS KOPOHHOTO
reTbMaHa, KaHIuiepa SHa 3amoiicbkoro, sike onucas O. ['Banbini. YacTuHoro iHimiamii Oyiio 6apokoBe miiict-
BO — TpiyM(anpHa TeaTpaiabHa IMOCTAaHOBA y BT CIICH CHUIKYBAaHHS aHTHYHUX OOTiB. Jleski aneropuyHi
NepCOHaXi TPUMaIIM 1HCHUTHIT (signa victorie), e0To kieiHoau. Po3kimHMiA OEHKET 13 TaHILSIMH 3aBepIIyBa-
nu peepBepku oo [1, 244-249]. KyneTypa 3HOCHH y CBITCBKOMY cycmiiibeTBi Pedi [locnonuToi mocTynoBo
Ha0yBaJia irpOBOT0, BUOBUIITHOTO, PETIPE3CHTATHBHOTO XapaKTePy.

O. I'BanbiHi Takoxk cBiquuB, o y Peui [locronuriii O0ys0 3aBefieHO HOCUTH BOpaHHS Pi3HHUX HalliH,
OCKIJIbKH B OKpPEMHX IOJBbCHKUX MPOBIHIIAX MOOYTyBaiM pi3Hi 3Bnyai. OdiliiiHa MoBa JepKaBu — JIATHHCH-
Ka — CIpusiia 3HAHHIO KYJIBTYPH 1 aCHMIJIITHBHHUM IIPOIIECaM 3 €BPOIEHCHKUM CBiTOM [8, 44-45]. Tox mo0y-
TyBaB OJAT ITATIMCHKUH, ICTIAHCHKHMA, (PPAHIY3bKUH, HIMEIBKHUM, YeCHKHH, TyCapChbKUH, MaIsIpChKUH,
MIEPCHKUA, YrOPChKUH, TYpPeIbKUI, MOJIIaBChKHiA 1 TaTapchkuid [1, 285]. 3a 3BHuUaeM pPi3HUX 3eMEIb OST
JOTIOBHIOBABCS /10 LIEPEMOHIH OKpPEMHMH aKcecyapami, TOJIOBHUMH yOopamu, 30po€ro, CUMBOJIAMH BIIaJy,
MaB crienu(ivHi €THOKYIBTYPHI 03HAKH KPOIO aBTOXTOHHOTO HACEIICHHS.

ETukeT 3acTiyib 3HATI B OJAHMUX MICIICBOCTSAX PO3YMIBCS TaK, IO HUISXTHY, HABITh HAWOITHIIINH,
UUIIXTUYy (piBHMM pIBHOMY) HE MPHCIY)XyBaB, 00 I 3a TPaguli€l0 HE BIANOBIAaNO MUIIXETCHKOMY
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000B’s13Ky. B iHIUX Kpasx HaBIaKH, KO)KHOMY ITaHy MPHUCIYTOBYBAIM CIYTH, IO CHIIIN 3 HUM 3a CTOJIOM
o MopsiAKY. SIKio nBip OyB BEJMKHUI, TO B Tociofapst OyJI0 KilbKa CTONIB 3 MaHAMH, 1110 HOMY MPHUCIYTOBY-
Banu. TuM, y CBOIO 4epry, MoMarajid MiANaHK{, OCKUIBKA Ha OAHY TapiJiKy Hakiajajiach ixa Uil KiJIbKOX
moneit. Y mignmaHkiB OyJId JOIIOMIXHI XJIOI SITa, KOTPHM, Y CBOIO Yepry, MOJAaBAIHM YCISTHUKA YU CITYTH.
Takuii "cyOopauHaniii" Moryio OyTH O YOTHPHOX 3MiH, KOJIHU OJHI JOTOMAraiy iHIIMM. 3a BBIYJIMBE CTaB-
JICHHS 1 TaKy CIIy>kK0y Bij MaHiB 4acOM MOXHa OyJIM OTpUMATH SIKUICh ogapyHok [1, 287].

Kynprypa 3actimns y Pedi [Tocnonuriii oOcTaBsiacs e 3riHO 3 1aBHbOPYCHKOIO TPAIHUITIEI0, KOIU
y 3BaHUX OCHKeTax Ta 0araToJcHHHUX 3aCTiIUIAX Opayid ydacTh YMHH CITCIIaJbHUX MOCAT — YaNTHUKA Ta Mij-
yamii (OCTaHHI crioyaTtky OyJM 3acTYIHHKAaMH YalllHHKa, a Mi3Hile ix 000B’s3KoM OyJI0 MOoJaBaTH KOPOJIO
HAaroi, TOMepeIHbO iX CIPOOYBAaBIH, i HATJISAAATH 32 HAIIOSIMH 32 KOPOIIBCHKUM CTOJIOM), Kpaitdi (pyHKIii
SIKUX TIOJISATAIM y TIPUTOTYBAaHHI YUTH MOHapXa, PO3TalTyBaHHI CTpaB HA CTOJIi, HApi3aHHI M’sca, HOTO KYIII-
TYBaHHI Ta IMO/IaBaHHI KOPOJIEBI UM BEJIMKOMY KHS3€B1), BHHOUEPIIil (II0cai0Bi 0COOH, 10 3aBiqyBay HAIO-
SIMU Ta MiZHOCWJIM iX Ha Tpare3ax), CTOJILHUKH Ta MiACTOMIi (Jpyri — e TOMIYHUKU CTOJbHUKA, 0COOH, 110
MIPUCIYTOBYBAJIH IIPH CTOJII KHA3A Y KOPOJIs), Kyxapi, Oydernuku, npuasepHi [1, 291].

OTxe, PO3MIISHYBILHN KyJIBTYpY MPOBEACHHS MOCOJIBCHKUX B3aEMUH, 3BaHUX 3aCTilb, iHirarii, Peui [To-
CTIONUTOI, y CKJIa/Ii SIKOi IepeOyBai 3eMJli Cy4acHO! YKpaiHH, MU AiMIIUIN KUTbKOX BHCHOBKIB. 3a CTOMITTSI, IPOTSI-
rOM SIKOTO iCHyBala I BENMYe3Ha JiepyKaBa Ha Mari €Bpomu, Tpaauwii Ta 3BMYal KOHIJIOMEpaTy HApOAiB, IO
HaceJsIM eTHIYHY [lobiry Ta mpriiersii 3emili, TIOCTIHO TpaHchopMyBamrcs. KoHcepBaTHBHEM BiIHOCHO J00M
Hpesnboi Pyci Ta BKJI nummaBcst eTHKET 3acTiib, KOTPUI CIIMpaBCs Ha TIOPSIIOK B I€papXidHOMY YCTPOi Jep KaBy i
JOTPUMaHHI JIEPIKITOCAIOBISIMU CBOIX MpsAMHUX "ypsioBux" 000B’s13KiB. LlepeMoHian NITF0OHNX, TOXOBATBEHUX, KO-
pOHAIIAHKX IHIIIAMH TOCTYTIOBO HAOyBaB BHUTIISMY PETIIAMEHTOBAHOTO IPOTOKOJIOM JIHCTBA 3a TIEBHUM PO3IOPSI-
KOM BIZINIOBINHO 70 3BMYaiB. KyJbTypa MoAapyHKIB, IMiTHOMICHb, OJIMTY B 1€ CTOJITTS 3HAYHO €BPOICi3yBasacs,
Ha0yJ1a 03HaK €CTETCHKOI CBITCHKOCTI 1 BiZINIOBIIajIa IEBHUM MOJIHUM TEHJICHITISIM KaTOJIHITHKOTO 3aX0/1y TOTO Yacy.

Ockinbku 00CSr OOCHIIKEHHS HE JO3BOJISIE PO3KPUTH BCi aCHEKTH, OB’ sI3aHi 3 KYJIbTYPOIO €THUKETY,
nepemMoHiary, mporokony Pedi [locronuToi, y HacTymHi# CTaTTi MIaHY€THCS BUCBITINTH KOPOHAIIIHHUNA PH-
tyan Peui [TocnonuToi, mo mpoBaanBCs 3a y4acTi ypsSAOBHUX JAeNerauii i3 3eMeib eTHIYHOT Y KpaiHH.
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Muxanwok O.U. KyabTypa npoBeaeHHs] IePeMOHHAIOB B cBeTCKOM o0uectBe Peun IMocnmonuToii cepe-
auHbl XVI — cepennubl XVII croserus

HccnenoBanne MOCBSIMIEHO KYJIBTYpe NMPOBEICHUS IIEPEMOHHUATIOB B CBeTCKOM obmiectBe Peun [locnonuToit.
[ToquepkHYTHI POJIM TUILIOMATOB M MOCJIOB 3a TOTJAIIHMM HPOTOKOJIOM. BhIsSBIIEHBI crienuduyecKre 4epThl ompee-
JICHHBIX PACHOPSIKOB TOP>KECTBEHHBIX CIIY’)KO COOTBETCTBEHHO 00bIYasiM M 00psaaM. IIpoaHaaM3upoBaHbl THUIIBI OEXK-
JIbl, KOTOPBIE TPUMEHSUTUCH U1l PENPE3CHTAMOHHBIX MPOLENyp B cBeTcKoM obmmectBe Peun [locronmToit cepenuHsl
XVI — cepenunnl XVII cronerus.

Knroueswie cnosa: Peus Ilocnonurasi, LiepeMOHUaN, IPOTOKOJ, 3TUKET, 3eMJIM Y KpauHbl cepennnbl X VI-XVII
CTOJICTHSI.

Mpykhaluk O. Culture of Ceremony Process in a Secular Society in the Rzeczpospolita in the mid XVI -
middle XVIIth Century

In 1569 the Union of the Grand Duchy of Lithuania and Poland resulted in the unification of the two states in a
federation under the name "Republic", translated literally into Polish as "the Rzeczpospolita". August, 11 of that year,
Pidlasie, Volhynia, Bratslav region and Kyiv region merged finally with the Crown. In 1648—1654, because of the lib-
eration war for Greek faith that union was reformatted.

Poland tried to take an effective part in the international political and cultural transattraction for a long time.
From the period of the Middle Ages there were constant intercourses with the Pape’s court, resulting in a religious col-
oration of history development and socio-cultural processes in the country. The regular transattractions were maintained
with the Hungarian, Russian, Tatar, Turkish (mostly through Pasha) crowns. The ambiguous relationship with the Cos-
sacks and the Hetmanate took place. The cultural relations with Courland, Moldavia and Wallachia, Czech, France
(Monluk, Prince Henry of Anjou — Prince of Bourbon, a brother of the king and the Valois dynasty), Britain, Holland,
Denmark, Sweden, Italy, Austria and Germany were arranging.

The protocol concerned apotheosis coronations, marriage ceremonies, burials, signing of important interna-
tional agreements and unions, official diplomatic summits.

Little by little, the Rzeczpospolita opened embassies with the most important partners. At that time, in 1569, a
truce negotiated through a great ambassador that corresponds to the position of Minister of Foreign Affairs. It was re-
marked that any questions during their occurrence can be solved by means of the official correspondence or ambassador
mission. A part of stories in the correspondence were stories about health and willingness, "resulting in growing favor"
of the Turkish side. That is, the bilateral relations were kept in a particular protocol.

Except for "the most important genltemen", the noble youth could go to the ceremony of signing "condition"
(necessary conditions) and regulations, including those which were held outside the Rzeczpospolita. Altogether, that
Embassy audience, such as the French king in Paris, on the occasion of the coronation of Henry, numbered up two hun-
dred fifty people. Remarkably, at the end of the official part, when they were "on both sides and in order to thoroughly
sealed" agreement, there were "frequent and fun dinners and banquets" which ended up parting with a great honor.

In the Rzeczpospolita it was accepted to wear dresses of different nations, as in some Polish provinces the var-
ious customs existed. The official language of the state — Latin — contributed to the knowledge of the cultural and as-
similative processes of the European world. So Italian, Spanish, French, German, Czech, Hussar, Magyar, Persian,
Hungarian, Turkish, Moldovan and Tatar clothes were in use. According to the customs of different lands, during some
ceremonies clothes complemented with individual accessories, hats, weapons, symbols of power. The clothes had spe-
cific ethnocultural features of cutting of indigenous population.

In some areas the table etiquette of the nobility can be understood in such a way that a gentleman, even the
poorest, a gentleman (equal to equal) did not served because it is not typical to the tradition of a noble duty. In other
lands, on the contrary, every gentleman was served with the servants who sat with him at table in order. If the court was
large, the owner had several tables with the gentlemen who were served. Those, in turn, the submasters helped as one
plate of food was given for several people. The submasters had boys-assistants, who, in turn, were passed by servants.
Such "subordinations" could be up to four changes when one person helped the others. Sometimes the gentlemen gave
any gift to the servants for their friendly attitude and service.

The culture of having meals in the Rzeczpospolita was held with the reference of the Old Rus’ traditions when
the people of special positions ranks were involved in feasts and eating procedures which lasted for many days. These
ranks were chashnykys and pidchashiyis (the latter were chashnykys’ assistants and later their duty was to serve the
king with drinks, having tasted then before, and observed the drinks on the royal table); kraychyys (their functions were
to make meals for the king, placing dishes on the table, cutting meat, its tasting before giving to a queen or a great
prince); vynocherpiyis (the officials who were responsible for drinks and brought them during the dinner); stolnyks and
pidstoliys (the latter were stolnyks’ assistants who served the dishes to a prince or a king); cooks, bartenders, porters.

That century the culture of gifts, offerings, clothes was European in great deal, acquired the traits of esthetical
secularism and responded to some fashion trends of Catholic West at that time.

Key words: Rzeczpospolita, ceremonial, the report, etiquette, the earths of Ukraine of middle XVI-XVII centuries.
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YK 7.091.4 MocksiuoBa IOuaia OnexcanapiBHa
acmipaHTKa

®ECTUBAJBHO-KOHKYPCHHUI PYX HA BIHHUYYMHI:
JAUHAMIKA PO3BUTKY

Y cmammi ananizytomocsi ocodausocmi po3eumKy KyibmypHO-MUCMEYbKUX Npoyecie Ha BinHuyyuHi ne-
piody HezanedxcHocmi Yxpainu. Pozensanymo memamuxy, ¢yyHKYii ma coyiokyibmypHi 3a80aHHs NPOGIOHUX (hec-
mueanie peciony. 3pobneno cnpoby xracughikyeamu mucmeybki ecmusani Kparo 3a pPiGHeM Ma HCAHPAMU.
Ilpogedero coyionociynuil ananiz ma po3Kpumo OUHAMIKY NPOGIOHUX (heCmuanie peciony 3 ypaxy8auHsIM KilbKic-
HUX NOKA3HUKIB, 2e02pahil y4ACHUKIB, OXONIeHHSL CYSHIYHUX MAUOAHYUKIB, A0PEeCHO20 20AYbKO20 CIPSMYBAHHSL.

KirouoBi cnoBa: pecmusanvruii pyx, Binnuyuuna, gonvrnop, akademiune mysuune mMucmeymeo, ou-
HaMIKa KYJIbMYPHUX npoyecis.

CyJacHUM KyIbTYpHHUH MPOCTip YKpaiHH HEMOKIUBO YSIBUTH 0€3 BEIMKOI KIIBKOCTI IMIHPOKOMACIII-
TaOHUX TIPOEKTIB, PEeCTUBAIIB 1 KOHKYPCIB.

HoBgi ymMOBH, B SIKHX ONMHUJIACH YKPAiHChKa KyJIbTypa i3 3100yTTsIM YKpaiHOIO HE3aleKHOCTI, BUMa-
TaJIM TIONTYKY HOBHX €(PEKTUBHHUX CITOCOOIB Mpe3eHTAIlil MUCTEILKIX 3pa3kiB. CKOpOUeHHS (iHAHCYBaHHS
KyJNbTypHOI cpepr MPakTUYHO MPUIHMHMUIO CHCTEMY ractposiiedd. Sk ambTepHaTHBa KOHLEPTHOMY CE30HY,
Jenani OUTBINOI aKTyalbHOCTI HaOyBarOTh Pi3HOMaHITHI ¢ectuBaii. 3pemroro (ecTuBaib crae "GpakTopoM
3aJy94eHHs MicTa sIK IIOBHOI[IHHOT'O KYJIBTYPHOTO Cy0’€KTY /IO CBITOBOTO KYJIBTYPHOT'O TIPOCTOPY, a caM dec-
TUBAJIh HA0yBa€e 3HA4YEHHS 000B’I3KOBOTO aTpUOYTY KyJIbTypHOTO eHTpy" [2, 3].

[Tommpenns GpecTHBATBHOTO PYXY BUKIHUKAIO HEOOXIMHICTh HOTO JOCTIHKEHHS B KyJIETYPOJIOTIYHHX 1
MHUCTELTBO3HABUMX Hpansx Ak eBpomercekux HaykoBmiB (I1. Ilagi, P. [aans, XK. boxe-I'apube, XK. 111abo),
Tak 1 BiTamsHsHUX BueHUX (O. [suxoBa, K. XKurymecekuii, C. 3yes, O. 3inpkeBud, K. JlaBunoscekuid, . 3y-
oenko, K. Pesnikora, I. Cikopcbka, A. ITuckau, M. IlIBex Ta in.). DecTuBaii Ta MUCTELBKI MPOCKTH BiHHKY-
YMHU BXE CTABaJM NPEIMETOM 3alliKaBleHb HAayKOBLIB-KYJIbTYpOJOTiB. 30KpeMa, Nesiki (ecTHBaIl periony
anamizye T. bypneitra-Ily0mika, icropito opraHHoro ¢gectuBamo "My3uka B MOHACTHUPCHKUX Mypax' BHCBIT-
Jr0€ B aucepTaniiinoMy gociimkensi C. Ickpa. [IpoTte Ha cboroHimiHii JeHb BiACYTHI HAYKOBI PO3BIIKHU OO0
KOMIUIEKCHOTO COLIIOKYJIBTYPHOT'O aHalizy (eCTUBaIbHO-KOHKYPCHOTO pyXy Ha BiHHMYYMHI.

OTxe, MeTa HaIIOrO JOCTIKEHHS — MPOaHali3yBaTH Cy4yacHUH (pecTHBAIbHO-KOHKYPCHHH pyX Ha
BiHHWYYMHI, pO3KPUTH JUHAMIKY MPOBIAHUX (ECTUBAIIIB Ta My3HYHHUX (OPYMIB PETiOHY.

Koxen dectuBanb, kUit iCHye ChOTOIHI B YKpaiHi, € CKJIaA0BOIO 3arajbHoi KyJbTypHOI ITaHOpaMH
Kpainu, i ¢opmye ii KynbTypHY ineHTHYHICTh. DecTHBaii, SK YaCTHHA MHCTEIBKOTO PHHKY KpaiHH,
PO3B’SA3YIOTH LTy HU3KY COLIOKYJIbTYPHHX 3aBJaHb, & CaMe: BiITBOPEHHS HOBITHIX 3pa3KiB My3HYHOTO MH-
cTeuTBa B YKpaiHi; pO3BUTOK TPaIUIIii MPOCBITHUIITBA 1 MTOIIUPEHHS HAIIIOHATBHOT KYJIBTYPHOI CIIa{IIUHHA Y
CBIT1; po3IIMpeHHs iH)OPMATUBHHUX Ta TBOPYHX 3B’SI3KiB MiXK y4acHHUKaMHu (ECTHUBANIB; 3BEPHEHHS 0 OKpe-
MHX CTOPIiHOK HAITIOHAJIBHOI KYJIBTYPH Ta iCTOPii; HEOOXIMHICTh Ta BaXIIMBICTh MIATPUMKH PETiOHATBHOT
KYJBTYPH SIK CKJIaJI0BOT 3arajibHOHAIIOHATIBHOT KYJIBTYpH YKpaiHU; BIIPOXKEHHS TPAIUIIii MEIIEHATCTBA.

[Tix yac MucTenbkux (ecTUBATIB BiIOYBAE€ThCS aKTUBHA B3a€MOJIiS apTHCTa 1 rismada. Ha BiaMiHy Bin
OKpEMHX KOHIIEPTiB caMe (heCTHBaIbh HaJa€ MOXKIIMBICTh, TIOETHABIIN B €MHOMY IIPOCTOPI IMHPOKY ayIUTOPIIO,
JOJIYYUTHCS IO MUCTELITBA, CHPUUHATH W OLIIHUTH HOTO, a 1HO/i, HaBITh, B3SITH y4acTb B TBOpUOMY mporeci. De-
CTHBAJIi CIIPHUSIOTH TBOPUOMY CITUIKYBAHHIO — BHUCIIOBITIOIOTECS HOBI 1/1€1, CTBOPIOIOTHCST HOBI ITPOCKTH, YIACHUKH
(decTHBAIO OTPUMYIOTH MOYKJIMBICTH OOMIHSITHCH JOCBIZIOM, ITIIBUIIMTH BIIacHHUH mpodeciiinuii piBeHs. Sk 3a-
3Ha4ae ['. Xpoma, KoJkeH (eCTHBANb € TIOTYKHIM KaTali3zaTopoM KpeaTuBHOTO Tiporiecy [4, 112].

3aCHOBHHMKOM (heCTHBATLHOTO PyXy Ha BinanmaumHi Oyia Binanipka obinacHa dimapmonis. 1lle B 70-80-x
pokax XX cTomiTTst Ha0yB CllaBU Bcecoro3Hu (ectuBaib "3opi Hax byrom" (1978-1989). HoBuzHa inei nonsrana B
TOMY, 10 KOHIIEPTH (PECTUBAITIO TIPOXOFIIA MalKe B yCiX pailfOHHHUX IEHTpax obnacTi. THcsdi ciayxadiB 3 HaWBI/I-
JIAJICHIIIIMX MICTEYOK 1 CEJHMII MaJId 3MOI'y OCOOMCTO MOCHIJIKYBAaTHCS 3 BiloMuMH B YKpaiHi 1 Coro3i criiBakamu,
KIHOaKTOPaMH, apTUCTaMU PO3MOBHOTO KaHPY, BOKAILHO-IHCTPYMEHTAIbHUMH aHCAMOJISIMU Ta HAPOJHNMH KOJIEK-
tuBamu. B kiati 80-x — 90-x pp. XX cromitrs y BinHumi BinOyBanmvch (ecTHBaMI, SKi HE OTPUMAIH HAAaI CBOTO
MPOIOBKEHHSI, ajle Biirpaiy 3Ha4Hy POoJb B MPOIECi COLIOKYIETYPHOTO PO3BUTKY O0MACTi, BOHU CYTTEBO JOIOB-
HUJIH 1 YPI3HOMaHITHIN KyJIbTYpHUI 00pa3 periony. Lle MomapriBchkuit GectuBanb (1986 p.), "bax Ta foro emno-
xa" (1995 p.), "Amaneyc" (1996 p.), "Lloneniana XX" (1999 p.), "Berxosencrbki acam6ei” (2000 p.).

Hanpukiami XX — #a noyatky XXI cr. BinEnu4iHa, sk caMOCTIHHMIA KYJIBTYpHHH PETioH YKpaiHu, 3asBrIla
Tpo ceOe HI3KO0 (DECTHBAITIB Ta MUCTEITHKHX TIPOEKTIB, CTABIIH CHOTOIHI OTHUM 3 (DECTHBATHLHIX OCEPEIKIB KpaiHH.
I3 3100yTTSIM HE3aIEKHOCTI CYTTEBO POSLIMPHITUC MKHAPOAHI TBOPYI KOHTAKTH, 110 CIIPHSUIO TMPHHECEHHIO 3aKOp-
JOHHOTO J0CBiny mpoBeaeHHs ¢ectrBaii y Binaumto. [lopsan 3 ¢ecTuBanamu KacHuHOI My3HKHU 3’ SIBISIOTHCS
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(ecTuBaIIi €CTPaTHOTO MUCTELTBA, [HKA30BOI MY3HKH, CydacHOi My3uKH. [lapaneibHo B KylbTypHO-MHCTELIBKOMY
npocTopi BiHHMYYMHY MOTYKHO PO3BUBAIOTHCS (PECTHBATI HAPOJHOTO MUCTEITBA Ta (POIBKIOPY, BUKOHYIOUH
0COOJIMBY POJIb B CUCTEMI CYyYacHHX 3ac00iB 30epekeHHS Ta MOMyJIsipu3anii TpaJuLiiiHOT HApOAHOI KYJIbTYpPH.

3nilfiCHUBILY aHANI3 ICHYIOUMX CBOTOJHI MHUCTEHBKHX (ecTrBaniB BiHHMYYMHH, 3po0ieHO cnpoly ix
knacudikanii. B Tabmumi 1 mogaHo HaOIBII PO3BHHEHI Ta MOIMMYJSIPHI MUCTEIBKI (ecTUBall perbiony. binb-
LIiCTh MDKHAPOAHHUX KYJIbTYPHO-MHUCTELBKHUX IPOEKTIB MPE3CHTYIOTh CllyXauyaM aKafeMiuyHe My3UdHe MUCTELITBO
PI3HUX CTWJIBOBUX HANPSAMKIB — BiJ] KIACHKHU Ta JyXOBHOI MY3HKH JO0 Cy4acHOI aBaHTapAHOI My3HKH Ta JKazy.
Cepen perioHaNbHUX — OUTBIIICTH (PECTUBANIB My3UYHOTO (DONBKIOPY Ta HAPOIHOT TBOPHUOCTI. 3a KiacHU]IKaIliero
M. IlIgena [5] BiHHMIBKI My3U4HI (DeCTHBATI MOYKHA BM3HAYMTH SIK KOHIIENTYyaslbHI. BOHHM MOIUIIOTHCS HA: MOHO-
rpadivai (MbkHapomHMiA (ecTrBah KiacHuaoi My3ukd M. T1I. YatikoBcebkoro Ta H.®. ®on Mekk; MucrenbKuid
npoekT "Xoposi acambnei M. JleontoBnua"); gectuBani okpemoi ermoxu uu cruimo ([xa3oBuil pectrBaib
"VINNYTSIA JAZZFEST"; ®opym Mononoi my3uku "bapBu my3ukn XX cropiuus. ABanrapj. Kmacuka.
Ixa3"; MixHaponuuii oprananii pectuBanp"My3nka BMOHACTUPCEKHXMypax'); BUKOHaBChKi (Bceykpain-
CBKHI (pecTUBANIL-KOHKYpC KoO3apcbkoro mucrenrea iM. B. Ilepenemoka "Ctpynu BiuHOCTI"; EcTpanxmii
OUTSY0-IOHABKUH (ecTBany "My3uyHa napaconpka'; decTrBaib-KOHKYpC IOHMX BHKOHaBLiB "[lominbeh-
Kuii Bojiorpait"; hecTHBalIb-KOHKYpPC XOpoBOro MucTenTsa im. [1. MypaBchkoro).

OpanM 3 Tiepmux (DECTHBANIB aKaJIEMIYHOTO MY3WIHOTO MUCTEITBA HAa TepeHAX BIHHWYYWHU CTaB
Mixknaponuauii ¢ectuBans im. I1.1. YaiikoBcekoro ta H.®. ¢on Mekk (3amouarkoBanuii B 1993 p. sk JHi
L1 YaiikoBchkoro). ChOTo/IHI Iie MOTYKHUN MUCTEILKUM ITPOCKT 33 YYaCTHO BCECBITHHOBIIOMUX BUKOHABIIIB Ta
mapureHTiB 3 Pocii, biopyci, [onbmi, @panrii, Kuraro, 1lseiimapii, SAnowii, Bipmenii, ['py3ii, Himewdawnsu, Icnanii,
Iranii, CIIA, Kanamu, [3paimto, Yropiuuau, Monnosu, Jluteu, Pymynii. MixkHapoaHuMu € (pecTHBaIbL OPraHHOTO
MmucrenTsa "My3uKa B MOHACTUPCHKUX Mypax" (3 1999 p.) Ta @opym momnonoi My3uku "bapsu My3uku XX cTopiy-
ust. ABarrapy. Kmacuka. J[xaz" (3 2001 p.), o0 3HAHOMUT CITyXadiB 3i CBITOBOIO MY3HYHOKO TBOPYICTIO Pi3HHX
YKaHPIB, B0 00’ €HABIIH Pi3HI My3UYHI HAIIPSIMKH — KIIACHKY, TyXOBHY MY3HUKY, JDKa3, aBaHTap/.

Mucrenpkuii poekt "Xoposi acamonei M. JleontoBuua" 3amovarkoBano 2003 p., komu OyJ10 MPOBEICHO
[epumit perionanbHUN (ecTHBAH XOPOBOi My3ukH iM. M. JleoHnToBr4a Ha BinamyunHi. B 2008 p. dectrBams peop-
raHi3oBaHo B "Xoposi acamoyei M. JleorTorrua". [IpoekT BrOUae (hecTHBAL XOPOBOTO MUCTEINTBA 1 Beeykpainch-
KUii KOHKYPC KOMIIO3UTOPIB Ha Kpallvii XOpOBHH TBIp. B pamkax MpoeKTy MpoXomsTh TeMaTH4HI (OTOBHUCTABKH,
MakcTep-K1acy Ta TBOpYi 3yCTpidi 3 BIIOMUMH MUTIIMU BIHHUIYYHMHM Ta KOMITO3UTOPAMH-TIEPEMOKIISIMH.

B 1996 p. Oymno 3amouarkoBaHo Tepiiii B Hesanexwiit Ykpaini mxazosuit dectuBaims "VINNYTSIA
JAZZFEST". 3a poku icHyBaHHs (pecTrBaib "BUpic" 1O MiXHAPOAHOI MIMPOKOMACIITAOHOI KYJIbTYypOJIOTiy-
HO{ aKkuii 1 LIOPiYHO MPE3EHTYE ClyxXauaM Kpallli 3pa3KH CBITOBOTO )Ka30BOTO MUCTELITBA.

3 METOI0 MOMyJISIpH3allii Cy4acHOTO TeaTpaibHOro Muctentsa B 1999 p. B M. Binawumi Oymo 3amovar-
KoBaHO MikHapomHUil (heCTHBAIBL-KOHKYPC TeaTpiB JIUTHOK "lloainbebka Jsibka, KA MPOXOIUTh OUH pa3
Ha JIBa POKH. 3a POKH iCHYBaHHS (pecTUBAIIO 3/iticHeH0 noHaa 80 BucTaB. CBOE MUCTEITBO MPE3CHTYBAIN KO-
nextuBu Ykpainwm, binopycii, Jluteu, Kazaxcrany, bonrapii, I'py3ii, Moxmosu, [Tomemmi, Pocii, PymyHii.

[IpoBenenHst (heCTUBATIB CIIPHUSE CITITKYBAHHIO JIFOACH 3a 3aIlikKaBICHHSIMH, IPH ITLOMY BiTOYBAaIOTh-
¢Sl MDKKYJIBTYpHI fiasoru. OTxe, MOYKHA KOHCTaTyBaTH, IO B iHPOPMAIIHHO-KYJITYPHOMY MPOCTOPI dec-
TUBAJIb € HE TUIBKA MUCTEIILKHI 3aXiJ], BiH IIEPETBOPIOETHCA HA "MOTYKHE comianbHe siume” [3, 88].

Posrnsinaroun TeHAEHIT PO3BUTKY Ta COIIOKYJIBTYPHI OCOOMMBOCTI (heCTHBAIIIB 1 MpoaHaIli3yBaBIIH
(decTUBANBHI MPOrpaMy, MU BUAUTHIIN DSl KPUTEPIIB VIS COILIOJIOTIYHOTO aHANi3y ¥ BUBUEHHS JWHAMIKH
npoBigHMX (ecTBaNiB. B 3a3HaueHOMY HampsIMKY MU cliupaeMoch Ha nociimkenHs M.b. Ilsena. Posrms-
HEMO JWHAMIKY KiTBKOCTI KOHIIEPTIiB (DECTHUBAIB TIiJ] Yac Pi3HUX CE30HIB MPOTITOM BChOTO TEPiONy iX iCHyBaH-
v, Tak, B 9oTHpH pa3u 30UTBIIHB KUTEKICHO CBOI KOHIIEpTH MikHapomauit pectuBans iM. I1.1. YalikoBchkoro Ta
H.®. ¢pon Mexkk (Bin 5 mo 21 mpotsrom 2003—2011 pp.), ocTaHHI pOKH KUJIBKICTh KOHIIEPTIB B OHOMY CE30-
Hi KONMMBaeThCsl B Mexkax 17—18. Take KijbKiCHe 3pOCTaHHS MOB’s3aHE 13 KOHLEMII€I0 (ecTUBaio, a caMme
MOy JIIPU3ALIE€I0 KIACHYHOIO MY3UYHOTO MHUCTELTBA CEPel LIIMPOKOTO KOJla CIyXadyiB, B 3B’ 53Ky 3 LIUM HU3-
Ka KOHIIEPTIB ()ECTHBAJIIO BXKE TPAAUIIIHHO MPOXOAUTh B PAHOHHMX IICHTpaX BIHHUYYHHH.

LixaBoro BUSBWIACH OUHAMIKa KiTBKOCTI TeaTpalbHUX BHCTaB MiKHAPOIHOTO (heCTHBAIIO-KOHKYPCY
teatpiB JsuboK "[lomineceka msmbka”. [IpoTsrom nepmmx 4otupbox dectuBatiB (1999—2005 pp.) KUTbKICTh BU-
cTaB 3 22 cKkopoTwiIach 1o 11, a mpoTsrom HacTymHAX 40THPHOX (20072013 pp.) — 30imbmmnace 10 21 BUCTaBH,
MOBEPHYBILINCH A0 MOYATKOBOI KUTBKOCTi. ChOrO[HI ()eCTUBAIb MOTYKHO PO3BUBAETHCS, BiH CTaB MPECTHKHUM
HE TUTHKH Ha TepeHaxX HaIlloi Jep»aBu, a il 3a kopaoHoM. HaitOinb KinbKicHO cTabimpanME € DopyM Mosomoi
My3ukH "bapeu My3ukun XX cropiuds. ABanrapa. Kmacuka. [[xa3" (4—6 xonrmepTiB 3a ce30H) Ta "VINNYTSIA
JAZZFEST" (7-10 xonuepri). Konnemnis ®@opyMmy — 3HAHHOMCTBO CITyXadyiB 3i CBITOBOIO MY3WYHOIO TBOPUICTIO
pi3HUX kaHpiB. Ha mpoTs3i THKHS BiIOYBaeThCS UK KOHIIEPTIB, sIKi IPE3EHTYIOTh KOHKPETHI CTHIII My3UYHOTO
MHCTELTBa. A OTK€, OIUH KOHIEPT — OUH CTWIb. CTOCOBHO 1Ka30BOro (heCTUBAIIIO, 3ayBayKHMO, 1110 BXKE Tpa-
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Mockgiuoga I0. O.

TUIIHHO CKJIAJIOCH TTPOBOIUTH (PecTHBah MpoTsaroM 2-3-X mHiB. IIpoaHarmizyBaBIi OCTaHHI BICIM (eCTHBAIIIB
(2006-2013 pp.), My GauuMoO, 1110 HAWYACTIIIIE B OJIUH JCHD BiIOYBA€ThCS 4-5 KOHLIEPTHUX MPOEKTIB.

Tabauys 1
Kuacudgikauiss Mmuctenbkux gecrupasiiB BiHHnuyunumn
decruaini MikHapoaHi BceykpaiHncbki PerionanbHi
My3uuHi 1. ®ectusans im. [1.1. YaiikoB- | 1.decTuBaib K003apchKOro 1. PerioHanbHui KOHKYPC IOHUX

cekoro ta H.®. pon Mekk.

2. "My3uKa B MOHACTUPCHKUX
Mypax".

3. "bapBu mMy3uku XX CTOJITTS.
Asanrapa. Kimacuxka. [Ixaz".

4. "Xoposi Acambuei

M. JIeonToBu4a".
5.®ecTuBaNb-KOHKYPC XOPOBOTO
muctenrsa im. I1. Mypagscekoro.
6.®ecTuBaNB-KOHKYPC FOHUX
BukoHaBuiB "[loxinscekuii BO-
Jorpaii".

mucrenrsa "CTpyHH BiyHOCTI"
iM. B. [lepemnentoka.

BUKOHABIIIB KJIACHYHHUX TBOPIB
"KmepuHcbkuit kamepToH" (B
pamkax MixHapoaHoro ¢ecTH-
Bairo iM. [1.1. YaiikoBChbKOTO Ta
H.®. pon Mekk).

2. KoHKypc iHCTpYMEHTAIBHUX
muTaaux ancamouris "TloaiyieCh-
Ka BecHa'.

3. KoHKypC BUKOHABIIIB Ha HAPO/I-
HUX iHCTpyMeHTax iM. O.Ilerposa.
4. CBATO 1yXOBOi MY3UKH
"Cypmu Iomimns".

Ectpagnoro ta
JUKa30BOTO MHUC-
TeLTBa

1.EcTtpanHuii AUTSAY0-IOHAIIBKHUI
(ectuBanb-kOHKypC "My3uyHa
napacojbka"

2. "VINNYTSIA JAZZFEST".

1. JI>xa30BHH KOHKYPC MOJIOJTUX
BHUKOHaBIIIB "Junior Jazz" (B
pamkax MikHapoaHOTO decTH-
Bamo "VINNYTSIA
JAZZFEST").

2. KoHkypc-ectuiBainb ecTparHo-
ro mucrenrsa "Micsaae koireco".

1. Konkypc cyuacHoO1 nomymsp-
HOi My3ukH "My3uka Jita".

TeaTpanbHOro Ta

1.®ecTuBaNb JIATHKOBUX TEATPIB

1.®decTuBaNb AMATOPCHKUX KO-

KIHOMHCTELTBA "TToniechbKa JIsIbKa". nexTuBiB "TeaTpanpHa OCiHB".
2. ®ecTUBAIH aMaTOPCHKOTO
kino "Kinomerp".

Xopeorpadiuni 1. Jlutsrauii pecTrBamL HAPOAHOT 1.®ecTrBaNB-KOHKYPC CIIOPTH-

xopeorpadii "bapBiHKOBe Kpy- BHO-OanmpHOTO TaHIHo "Kybok
Kano'. bapy".
BizyanbHoro 1.ITnenep ckynbnropis- 1. Jlutsaunii pecTrBanb-KOHKYpC
MHCTEILITBA kaMmeHoteciB "TloainbcbKuii "ApTt-omimn".
o0epir". 2. nTstumii pecTUBaIb-KOHKYPC
2. Ilnenep roH4apis. "PiznpsiHa 3ipka’.
3.Cumnosiym-nipakTikyM "byo-
HiBChKa Kepamika'.
JliteparypHi 1. JlirepaTypHO-MHCTETIbKE 1. CpsTo caTupH i ryMopy 1. Konkypc untmis "Ko63ap i

cBaTo "Pycanka JlHicTpoBa".

im. C. Pynmancekoro.
2. [Moernunnit pectusans "[lix-
KxoBa [leraca".

VYkpaina".
2. Konkypc gurtniB "Obepern
mam’ati'".

Mys3uaHoro ¢o-
JIBKJIOPY Ta Ha-
POJIHOT TBOPUYOCTI

1. CBATO HAPOJHOTO MHUCTEIITBA
"YkpaiHcbka BUTHHAHKA'".

2. ®ecTUBaANb ETHIYHOI MY3UKH
"[Herropwu IMominberki".

1. CBATO HapOJHOTO MUCTEITBA
"BenukoaHs mucaHka'.

2. ®ecTUBANb CY4acHOTO yKpai-
HChKOTo MucTenTBa "Iloainbch-
Ka MeKTpaip".

1.®DecTuBaIbH XOPOBOTO MUCTEIL-
tBa "Cmisae ITomimis".

2. Mucrenpke cBsro "llicenHi
KpuJiia cuBoi 303yJi iM. Himunn-
CBKOTO.

3. ®ectuBanb-koHKypc "Hapoa-
Hi my3ukua [omims".

4. ®ecTuBanb HAPOIHOI TBOPUO-
cti "Ckapou IMomimus".

5. ®ecTuBaIb HAPOJHOL KYJIbTY-
pu "Ongiuna Pycasa".

6. ®ectuBans "Pizassaue nuso".
7. Csaro (onbkiIopy im.

I". Tanitopu.

dectrBai Hario-
HaJbHUX KYJIbTYP

1. "Bci Mu gitu TBOI, YKpaino!"

1. ®onpknopHUit hecTrBaIb
yexiB BiHHNYYMHU.

1. "TlominbchKi OapBH".

2. decTrBaIB POMCHKOI KYJIBTYPH.
3. CBsiTO HaIlOHAIBHOT KyXHi
"Yum xata barata, TUM i paja".
4. "MoBH pi3Hi — aymia ogHa".
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[omo crieHIYHUX MaiTaHYHKIB, TO CIIOCTEPIraeThCs iX KiJIbKicHe 30imbIneHHs. Tak, B pamkax MixxHapo-
naoro ¢ecruaito im. [1.1. Yaiikoscbkoro Ta H.®. ¢poH MeKk KiIbKICTh MaliIaHIMKIB 3pociia BTpoe (Bix 3 o 12
mpotsirom 2003—2008 pp.) i HaBiTh Birectepo (y 2011 p. ix O6yno 18). KinbkicTh ClieHIiYHUX MaijaHIUKiB (hecTH-
Bayro "[lominschka JsuTbKa" 3pocia Bix 2 1o 5 (Bxke TpamumiiHo 3 2005 p.). butemiicts koHtepTie @opymy mMosro-
noi My3ukH "Bapeu My3uku XX cropiyus. ABanrapa. Knacuka. JIxa3" mpoxonsaTh B NpUMILICHHI BiHHUIEKOT
obnacHoi (hiapMoHii, aje meBHa KiJIbKiCTh KOHIIEPTIB MMPOXOUTH B MPUMIIIEHHSX BiHHHUIIBKOTO YUHIHIIA KYITh-
TypH 1 muctents iM. M.JI. JleoHTOBHYA, 00JTACHOTO aKaJIEMIYHOTO MY3HMYHO-ApaMaTHIHOrO Tearpy iMm. M. Ca-
JOBCBKOT0, XyIOXHBOTO My3ero, rpeko-karonuibkoro Cobopy Ilokposu Ilpecrstoi boropomumi. OcHOBHEM
micriem mpoBeneHHs Mixaapoanoro dectuBamo "VINNYTSIA JAZZFEST" TpaguiliitHo € KOHIIGPTHUH 3ai
Binnunpkoi tenepagiokommanii "Bintepa”, ane i B IbOMy IIPOEKTi OpraHi3aTopH, BPaXxoBYIOUH MMOO0aKaHHS BiH-
HUYaH, PO3MIMPHIA KUTBKICTh CLeHIYHMX MahaaHuukiB. 3 2011 p. Oyna 3armoyaTtkoBaHa TpaJuIlis pPO3IIOYHHATH
(hectuBank iz 3Byku npoekty "Jka3z ae [api" Ha rieHTpanbHii mwiomt micta. 3 2012 p. 3anovarkoBano "Jlka3o-
Bi CHiIaHKU" — cepii KOHLIEPTIB IKa30BUX 3iPOK Ta MEPEMOXKIIB BCEYKPAiHCHKOTO KOHKYPCY MOJOINX HKA30BHX
BUKOHABLIB, II0 MPOXOAATH y TinepMapkerax. [lo MaliaHUMKIB JOMy4mIachk i ranepesi Cy4yacHOTO MHCTELTBA
"Aptlluk", 1e B paMKkax JpKa30BOro EeCTUBAIIO POXOISTh PI3HOMaHITHI MUCTEIbKI BUCTABKH.

Posrnsinaroun auHaMIiKy CHIBBIJHOIIEHHS YKPaiHCHKHUX 1 3apyOiXHHX BUKOHABINB 1 KOJEKTHBIB,
criocrepiraemo pisHi Teanenii. Ha pecruamsx I1.1. Yatikoscbkoro i H.®. ¢pon Mekk Ta "llomiaschka JIshb-
Ka" TPOCIIIKOBYETHCS TMOCTYIOBE 3POCTaHHS KiJIbKOCTI 3apyOiKHMX BHUKOHABLIB (Ha MOYATKy iCHYBaHHS
MIPOEKTIB TlepeBa)kalli YKpaiHChKi). 30alaHCOBaHa KiNBbKICTh YKPAaiHCHKHX 1 3apyOi’KHUX BHUKOHABIIIB IIPO-
crexyetbes Ha (ectusani [1.1. YaiikoBebkoro 1 H.®. pon Mekk 3 2008 p.

dopym mononoi my3uku "bapsu my3uku XX cropiyus. ABanrapa. Knacuka. [[xxa3" qo 2009 p. mpu-
cBAUyBaBcs neBHiN kpaini — [lompmi, Himewuwnni, Ascrpii, [lIsetiniapii, CILIA. 3 2009 p. opranizaTopu BIO-
CKOHAJIWJIM TIPUHIUT JO00OpY MY3UKH — BiATENep pa3 Ha ABa pokH (opyM MpOXoauTh mix raciom "Ciyxait
yKpaiHCcbKe!" 3 aKIEHTOM Ha YKpaiHChKY MY3HMKY Ta BUKOHABLIB. TOX yKpaiHCBKi Ta 3apyOiXHI My3HWKa Ta
BUKOHABIIi TIPeJICTaBIIeHI Ha opyMi mapayienbHo i 30aJaHCOBaHO.

Cepen yuacHukiB gectuBanio "VINNYTSIA JAZZFEST" nepeBakaroTh iHO3EMHI BUKOHABII Ta KO-
JICKTHBHU.

KinpkicTh kpaiH-yuacHUIb BCiX 3a3Ha4eHUX (pecTHBaiB BIeBHEHO 3pocia: gectusans I1.1. Yaiikos-
cekoro ta H.®@. pon Mexkk (Bix 4 no 12 3a mepiog 2003-2012 pp.), "l[loginsceka mspka" (Bix 3 o 7 3a me-
pion 1999-2013 pp.), "VINNYTSIA JAZZFEST" (Bix 2 no 13 3a nepion 1996-2012 pp.).

lono agpecHoro cipsMyBaHHs BIHHMIIBKUX (PeCTUBAJIIB 3a3HAYMMO, [0 BOHM HE MalOTh By3bKONpoQe-
ciitHoro xapakrepy. @ecrusaini [1.1. YaitkoBcbkoro Ta H.®. dor Mexkk, "VINNYTSIA JAZZFEST" anpecoBano
LIMPOKKUM KoJlaM cityxadiB, "[lofinbepka Jsibka" — BIANIOBITHO IIMPOKMM KOJIaM 1,3BICHO, UTSYIH ayAWUTOPi.
[Ipesentyroun cygacHe muctenTBo, @opym "bapBu My3uku" B Aeskiit Mipi iKaBUTh Oubile TPOdECiHHIX MUT-
iB, HDK IIMPOKY myOniky. Sk 3a3nauae 1. [llepOakoB, "HeBenrKa KiNbKICTh CIIyXadiB Ha (DECTHBAIISIX Cy4acHOT
MY3UKH € 3BUYHHUM SIBUILEM, aJDKE BOHH MIPOIIOHYIOTH TBOPH, HEBIIOMI ITyOIilli: 11e HOpMaJlbHa CHTYAIlis, OCKLIb-
KH TaKi (popymu € poOOI0r0 IMITPE3010, BU3HAYAIOTH, ITI0 TeHiambHe, a o Hi" [4, 132].

Cepen mpiopuTeTHUX (QYHKIIH 3a3HaYeHUX (HECTUBANIB BUOKPEMITIOIOTh: MMPOCBITHUIBKA 200 iH)O-
pMariiiiaa (momynsipu3antisi KIacu4aHOI a0 HOBOI MY3WKH, TeaTpallbHOTO MHCTEITBA TOIIO); KOMYHIKaIlis
KpEaTUBHHUX €T (YYacCHUKHA (HECTHUBAJIiB MAIOTh MOKIHBICTh OOMIHSITHCS TOCBIZOM, IiIBUIIUTH BIACHUH
npodeciiHuii piBeHb, 3asBUTU MPO cebe B MeKax 3aliKaBlIeHOI ayJuTopii); mpe3eHTalis KOMIIO3UTOpaMu
BJIACHUX HOBHHOK; pekpeartiiia QyHKIlis (CTBOPEHHS CHPHSTINBHX YMOB JUIS TTPOBEICHHS JO3BLLIA); Ha-
BYaJIbHO-BUXOBHA (TIPOBEJICHHSI MalCTEeP-KJIaciB B paMKaxX ()ECTHBAIIIO, IO CIPHSIE PO3BUTKY TBOPYOTO II0-
TEHIliaTy 0COOUCTOCTI). 3a3HaYMUMO, 110 KOKeH (heCTHBAIL BUKOHYE BOJHOYAC Malxke BCi PpyHKIII, ane icHye
TIeBHA TTepeBara Toi 9M iHIIo1 (YHKIIII B OKpeMoMy (pecTHBalIi Ta B TIEBHOMY YaCOBOMY ITEPio/Ii.

Otxe, mpoBeaeHe JOCTIKEHHsI 3yMOBHIIO Taki BUCHOBKH. CydacHa BiHHMYYHMHA € KpaeM i3 MOTY>KHUM
(ecTHBATLHO-KOHKYPCHUM PYXOM, 1110, 3apoauBIINCh ¥ 70-X pokax XX CTOJNITTA 1 aKTHBI3yBaBIIKCH i3 IPUXO-
JIOM HE3aJIeKHOCTI B YKpaiHy, cTaB ()akTOpOM 3aIydeHHsI MiCTa JI0 CBITOBOTO KYJILTYPHOTO MPOCTOPY. MikHa-
pomHi (ecTUBaTI My3WYHOTO MUCTENTBA B PETIOHI MAarOTh MIIHI MDKHAPOMAHI 3B’S3KH, BHKOHYIOTH (DYHKILFO
KOMYHIKAITil perioHAIbHUX Ta CBITOBHX KPEATHBHHUX €T Ta € TPECTIDKHAMH (DECTUBASIMU BIHHHIILKOTO PETiOHY,
came BOHH CTaJli PYILIHOIO CHIIOIO MIPOLIECY PO3BUTKY KyJIBTYPHOI Taity3i periony. Jlocminyusium AuHamiKy ¢ecta-
BasTiB BiHHMYYMHM, MOYKHA KOHCTaTyBaTH, 1110 MPOBIHI KyJIbTYPHO-MHUCTEIBKI TIPOSKTH PETIOHY TIOTYXKHO PO3BH-
BAIOTECSI, BIIOYBA€ETHCS MPONAaryBaHHS SK HALlIOHAIILHOT'O, TAK i CBITOBOTO TBOPYOTO MUCTEIIBKOTO TIPOLIYKTY.

Jlitepatypa
1. Bypneiina-ITy6nika T. CraHOBieHHS 1 PO3BUTOK NMpodeciiiHnX (OopM My3HUYHOTO KUTTS BIHHUYYMHM 5K

cKJI1a/10BO1 KynbTypH [loainbcekoro kpaw. ABropedepaT aucepralii Ha 3100y TTs HAYKOBOTO CTYIMEHs KaHJUIaTa MHC-
teurBo3HaBcTBa. CrienianbHicTb 26.00.01 — Teopis ta ictopis Kyastypu / T. Bypaeiina-ITy6mnika. — JIbBiB, 2009. — 22c.
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2. 3yes C. Cy4acHHUI KyIbTypHHH MPOCTIp Ta CeMIOTHKAa My3WYHOTO (ecTHBANO (Ha MaTepianmax XapKoBa).
ABTopedepaT auceprarii Ha 3100yTTS HAyKOBOTO CTYIEHS KaHAWAATa MUCTeNTBO3HaBCTBA. CrenianpHicTs 17.00.01 —
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Bicauk KHYKiM: 36. nayk. npaup. — Bum. 6. — K., 2002. — C.107-113.

5. IlIBex M. TennmeHuii po3BUTKY MDXHapOIHHX (PECTHUBAJIB Cy4acHOI My3MKM B YKpaiHi Ha HOBOMY eTarli
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Mockeuuéea F0.A. ®ecTUBAILHO-KOHKYPCHOE IBUKeHHe HA BUHHHYYNHE: THHAMHMKA Pa3BUTHSA

B crartbe npoaHanM3upoBaHbl 0COOCHHOCTH Pa3BUTHA XyJ0XKECTBEHHOI'O ITpoliecca Ha BUHHMYYMHE mepuoaa
HE3aBHCUMOCTH YKpanHbl. PaccMaTpuBaeTcs TeMaTnka, pyHKIMHE W COLMOKYJBTYPHBIE 3a/1aud BEAyIInX (ecTuBaiei
peruoHa. CuenaHa MomnsITKa KIaccu(prIupoBaTh GECTHBAIN 10 YPOBHIO U jkaHpaM. [IpoBeieHO COLMOIOrHYEeCKUi aHa-
JM3 ¥ MOKa3aHa JUHAMHKA BEAYIINX (ecTHUBaJIel PErnoHa ¢ y4€TOM KOJIMYECTBEHHBIX MOKa3aTeel, reorpadgun yqacT-
HHUKOB, OXBaTBIBAEMBIX CIIEHMUECKHX IUIOIAI0K, aJpECHON HAIIPABICHHOCTH.

Knrouesvie cnosa: dpecrupanbHoe NBrxeHne, BUHHUYYMHA, (ONBKIOP, aKaIeMHYecCKOe MY3bIKalbHOE UCKYyC-
CTBO, IMHAMUKA KYJIBTYPHBIX IIPOLIECCOB.

Moskvichova Ju. Festival-competitive movement of Vinnytsia region: trends of development

The brand new conditions, the Ukrainian culture turned out to be under after Ukraine had gained independ-
ence, were demanding a search for new efficient methods of artistic patterns presentation. As an alternative to concert
season, various festivals are becoming more and more relevant.

The issues concerned with the development of festival movement in Ukraine are studied by O.Diachkova,
K.Zhygulski, S.Zuev, O.Zinkevych, K.Davydovskyi, D.Zudenko, K.Rieznikova, I.Sikorska, A.Pyskach, M.Shved. Fes-
tivals and art projects of Vinnytsia region selectively were becoming the object of interest of culturologists. In particu-
lar, some festivals of the region are analyzed by T.Burdeina-Publika, history of organ festival "Music within the
monastic precincts" is elucidated in the scientific work of S.Iskra. However, to date there are no scientific researches on
the complex socio-cultural analysis of festival-competitive movement in Vinnytsia region.

The aim of the research is to analyze the modern festival-competitive movement of Vinnytsia region and to re-
veal the dynamics of the top-level festivals and music forums of the region.

Every festival, existing nowadays in Ukraine, is the constituent part of the common cultural panorama of the
country and forms its cultural identity.

Festivals, as the part of artistic market of the country, carry out a great many of socio-cultural tasks, namely:

- reproduction of modern samples music art in Ukraine;

- development of enlightenment traditions and spreading of national cultural heritage in the world;

- expansion of informative and artistic connections between the festival participants;

- appealing to particular aspects and events of national culture and history;

- necessity and significance of support of regional culture as a component part of nationwide culture of Ukraine;

- revival of traditions the patronage of arts.

Unlike separate concerts, a festival gives an opportunity, by means of wide audience unification in common area,
to join to the art, perceive and appraise it, and sometimes, participate in creative process. Thus, art is becoming closer to
and more accessible for the public. Festivals promote artistic communication, as the new ideas are expressed, new projects
are created, festival participants get a chance to exchange their experience and improve their professional skills.

The founder of festival movement in Vinytsia region was Vinnytsia Region Philarmonic Society. At the end of
the 19th — beginning of the 20th century Vinnytsia region, as an independent cultural region of Ukraine, made itself
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known for a number of various festivals and art projects. Alongside classical music festivals appeared pop-art festival-
competition, jazz music festival and festival of contemporary music. Simultaneously, in the cultural space of Vinnytsia
region the festivals of amateur and folk arts were developing paridly.

After we have performed the analysis of the currently existing art festivals in Vinnytsia region, we classify
them according to the genres into musical, theatrical and cinematic, choreographic, literary-artistic, folklore ones and
festivals of visual arts. The separate group is made up of festivals of national cultures. Festivals are also classified ac-
cording to the level (international, nationwide, regional).

Among the acknowledged art projects of Vinnytsia region are Festival named after P.I.Tchaikovsky and N.F.
von Meck; Organ festival "Music within the monastic precincts"; Jazz music festival "VINNYTSIA JAZZFEST"; Fo-
rum of the youth music "Colors of the 20th century music. Vanguard. Classics. Jazz"; Choral assemblies of
M.D.Leontovych; Festival of theatrical art "Puppet of Podolia"; Children and youth festival of pop music "Music Um-
brella"; Festival of folk choreography "Circle of vinca".

Festivals’ conducting promotes communication of people with common interests; herewith the intercultural di-
alogue is taking place. In such a way, we can state that in information and culture space a festival is not only an artistic
event, but it also turns into a "powerful social phenomenon".

In the article a number of criteria for sociological analysis and studying of the top-level festivals dynamics are being
marked out. The quantitative dynamics of concerts and venues, dynamic correlation of Ukrainian and foreign groups and mu-
sicians, quantity of participating countries have being analyzed, as well as the address direction of the art projects.

The priority functions of the above mentioned festivals have being singled out, namely: educational or infor-
mative; recreational (creation of favorable conditions for spare time spending); training and educational (conducting of
various workshops within the festival framework promotes the development of individual’s creative potential); commu-
nication of creative elites; presentation of composer novelties.

So, modern festivals promote activation of the artistic life, determine the directions of the art development, and
form new ideas.

Vinnytsia region nowadays, as an independent cultural region of Ukraine, is the territory with a powerful festi-
val-competitive movement that arose in the 1970s and activated after Ukraine had gained independence and turned out
to be a factor of the city’s involvement to the world cultural space. Leading cultural and art projects of the region are
rapidly developing and the promotion of both national and world creative product is taking place.

Key words: festival movement, Vinnytsia region, folklore, academic music art, the dynamics of cultural processes.

VJIK 78.07 Cwmerana Okcana IlaBiaiBHa
CTapIInii BUKJIa/1a4;
€Emenbsanoa Ouiena IOpiiBHa
MaricTpaHTKa

TBOPYA CAMOPEAJIIBAIIA CTYAEHTIB-BOKAJIICTIB
Y ®OPMATI 17KA30BOI IMITPOBI3ALII

Po3risHyTO 0COOIMBOCTI PO3BUTKY CYYacHOI €CTPagHO-HKa30BOi OCBITH B KOHTEKCTI HOBOI BHKO-
HAaBCHKOI TIOETHKH, BUPAa3HUKOM SKOi € BHKOHaBelb-iHTeprperaTop. HaromomryeTbcss Ha BasKIMBOCTI Ha-
BYaHHS CTYACHTIB-BOKAIICTIB y (opMmarti 1ka30Boi iMIpoBizauii, KoTpa 3akiagae GyHAaMEHT I TBOPUOI
camopealrizallii eCTpaJHOTo CITiBaKa.

Krouoei cnosa: ectpamHo-kxa3oBa OCBITa, /Ka30Ba BOKAJIbHA IMITPOBI3allis, TROpYa caMopeari3aris.

CraH 1 nepcHeKTHBU PO3BUTKY BITUM3HAHOI My3MYHOI OCBITH CHOTOJHI 3aCyrOBYIOTh Ha Oararoac-
TIEKTHE BHUCBITJICHHS B YKPaiHCHBKOMY MHCTEITBO3HABUOMY Ta MEAAroTigHOMY AUCKypci. OHOBIICHHS 3MiCTy
1 IKOCTI HAaBUAHHS MalHOyTHIX (axiBI[iB B Taly3i MUCTEITBA € BUMOTOIO CYYacHOI COLIOKYJIbTYPHOI CUTYyAIlil
B YkpaiHi Ta cBiTi. HoBa BUKOHaBChKa MMOETHKA — PO3MIMPEHHS BUPKAITBHUX MOMIIMBOCTEMH, ’KaHPIB Ta CTU-
JIiB My3WYHOTO MHUCTEITBA — MOTPedy€e MEPEOCMUCIICHHS TOMEePEAHBOr0 AOCBIMY MpodeciitHol miAroTOBKH
CTY/CHTIB Y BUIIMX HaBYAIBHUX 3aKianaX. [HTeHCHBHUI po3BHTOK ka3y B XX — Ha movyatky XXI cromiTrs
aKTyanizye npobiemy npodecioHarnizalii HaB4YaHHSI MaiOyTHIX apTUCTIB €CTpaju.

HaykoB1i Ta nenaroru-npakTuky HaroJomyiOTh Ha MOTpeOi BIOCKOHAJICHHS cucTeMu (axoBoi mia-
TOTOBKH y HaBYAJIBHHUX 3aK/IaJaX MUCTELBKOro MpoduIo 3rilHO 3 cy4acHMMHU BUMoramu. KyneTypHe maii-
OyTHE YKpaiHCHKOTO CYCIIIBCTBA 3aJICKHUTH BiJl TOTO, YA 3MOXKE ChOTOJHI BITUM3HSIHA OCBITSIHChKA rpoMaja
PO3BUHYTH B CTYACHTCHKOI MOJIOAI IMOTPedy M0 peaizaiii CBOro TBOPUOTO MOTEHIIATY Yepe3 IUIECIPIMO-
BaHe ¢opMyBaHHSA MpodeciiHol MaHCTEPHOCTI Ta 3aIydeHHS IO HAWPI3HOMAHITHIMI (GOpM XyI0KHBO-

© Cwmerana O. I1., 2014
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€CTETHUYHOI MisITLHOCTI, 30KpeMa y ¢opMaTi BOKaIBHOI JKa30BOi iMmIpoBizartii. Ha skanb, TOBOAUTHCS KOHC-
TaTyBAaTH, 1[0 YUCJICHHI HAYKOBI PO3POOKH OpraHi3alliiHO-MeTOAMYHOrO 3a0e3eUeHHs] TBOPUOI caMmopealti-
3alii 0COOMCTOCTI HE OKPECIHIOITh YiTKUX CHCTEMAaTH30BaHUX BHMOI Ta KPHUTEpPIiB A0 MPOIECyaabHOTO
miaxoay y (axoBiil miATroTOBII CTYACHTCHKOI MOJIOII, SIKa OITAHOBYE €CTPAIHO-IKAa30BE MUCTEIITBO.

Cuin 3a3Ha4MTH, O TPOOJIeMa HABYAHHS JPKa3y MAHOYTHIX €CTpaJHMX CITiBaKiB OCTAaHHIM 4acoM Halyra
PI3HOACIIEKTHOTO TEOPETUYHOTO BUBYCHHS, KM 3HAXOJUTHCS HA TIEPETHHI MeAaroriyHoro, MUCTELTBO3HABYOTO 1
KYJIBTYPOJIOTTYHOTO HanpsiMiB. DeHOMEH pKas3y B COIOKYIBTYpHIl npakTuiii XX cromittst posrisaany B.Konew,
B.Cupos, ®.111ak. ITurarasM crienidike eCTpaaHO-IKa30BOT0 BUKOHABCTBA TIPHCBSIICHI MUCTEIITBO3HABYI PO3BII-
ku O.bapOana, JI.ITeperep3ea, O.Porauosa, 0. UyryHnosa. Ciij 3ayBaKUTH, 1110 3HAYHY YBary HayKOBI[ ITPUILIS-
FOTh JIOCII/DKEHHIO TIMTaHHS IMITPOBI3aliifHOTO CyOCTpary pKaszy sIK €CTETHKO-THITIOJIOTIYHOI O3HAKH €CTPaHOTO
muctenTa (C.AmipxaHosa). [lemaroriqHo-MeTOIIYHI TIXOIM €CTPAIHO-IKA30BOI OCBITH BHCBITIIIOIOTHCS Y TIpa-
1six 1.Bpus, B. [dpsniku, O.[Taenenko, H.Cpomuux, O.Xmwkko. @opMyBaHHS TBOPUOI 0COOMCTOCTI Y (hopMmari pKa-
30B0i iMmpoBizaii gociimkysanu K.I1Inakoscrka, O.XKapkosa, O.Kypmibuenko, FO.CrenHsik.

HesBakaroun Ha 3HaYHMH MAacUB HayKOBHX IPallb, IPUCBAYCHUX IpoOneMi npodeciiiHol miaroToBKu
apTUCTIB €CTPAJHO-PKA30BOT0 BUKOHABCTBA, BHUHUKAE HEOOXITHICTh MOTJIMOJEHOrO aHaji3y JIyXOBHO-
TBOPYOro MOTEHILIaNy iMIPOBi3alifHOTO cyOCcTpary mkasy, KU y XyA0XKHIH KOMYHIKalil MigBHUILY€E POIb
MY3HKaHTa-BUKOHABLIS, CTBOPIOE CIIPUATIMBI YMOBH JUI1 HOTO TBOPUOTO CAMOBUPAXKEHHS Ta caMopeatizarii.
BpaxoByroun crernudiky mTKa3oBOT0 My3WKyBaHHs, 0COOJMMBOI Barn HaOyBae MUTAHHS y3TOJDKCHHS aKaje-
MIYHOT My3UYHOI OCBITH 13 HOBUMH MPHHIIUIIAMHA BUKOHABCTBA.

Merta crarTi — 3’5iCyBaTH 0OCOOJIUBOCTI BITYM3HSHOI €CTPaIHO-[Ka30BOI OCBITH Y BEKTOPi CY4acHOTO
PO3BHTKY MY3WYHO-BHKOHABCHKOT'O MHUCTEIITBA; OKPECIUTH CIIENN(iKy TBOPUOi camopeaizallii ecTpaaHoro
criBaka y opMaTi JpKa30BOi IMITPOBi3allii.

Ha My3u4HOMY PHHKY HUHI CIIOCTEpIrae€Thcs XaOTHUHE CHiBiICHYBaHHS BUCOKOMpO(eciiftHoro ecrpa-
JTHOTO BHKOHABCTBA 13 HU3bKOBAPTICHUMU SIBUIIAMH 1HIyCTpii po3Bar. Komepitiamizaris ecCTpagHOTO My3ud-
HOTO MHCTEITBA, SK CKJIAJ0BOI MAacoOBOi KYJbTYPH, IMO3HAYAETHCS HA SKICHIH 3MiHI AYXOBHO-IIIHHICHHX
opieHTauiil cycninbeTBa. Sk crpaBeanuBo 3a3Hadae [.UepHOBa, B yMOBax 1mIOy-0i3HECY MHCTENTBO EPEKHU-
Ba€ JIeBANIBBAIIII0 €CTETUYHOTO 1 XyAoxkHboro [12]. "Ha ectpamy npuiina maca Henpodecionanis" [1, 167],
— koHcratye 0. JIpabuyk. Biarak, y miomuHy HayKOBUX AWCKYCiIM MOTpaIuisge mpodiieMa CITiBBIIHOIICHHS
XYZ0KHBOTO 1 KOMEPIIHHOTO B €CTPaJHOMY BUKOHABCTBI.

Hocutpk yacto y 0araToMiJbHOHHOI CIyXalbKoi ayAuTOpii KOPUCTYIOTHCS MOMYJSAPHICTIO MYy3W4YHI
TIPOEKTH, JO YUACTi SKUX 3aTy9aloThCsS BUKOHABI-aMaTopH. "Po3KkpyTKa" mpoarocepiB i MEHemKepiB 3a0e3re-
Yye TaKUM [0y KOMEPIIHHUIA yCIiX 1 MEBHOIO MIpOIO HIBEIIOE POJb NMPOQECIHHUX SIKOCTE CaMUX apTUCTIB.
B.Otkupaau 3a3navae: "PUHOK iHIyCTpii po3Bar 30cepelkKeHII B pyKax MEHEDKEPiB, sIKi HUIMU KepYyIOTh, TOI1
sik BUKOHaBI ("3ipku") € "CHpOBHHOW" 11l CTBOPEHHS MPOIYKTiB iHIYCTpii po3Bar” [6, 25]. B 3B’ 53Ky 3 1M
TTOHATTA "ecTpana" ChbOTOAHI TPAKTYETHCS MECTCIITBO3HABIIIMH HEOAHO3HAYHO 1 9aCTO OTPUMYE HETAaTHUBHUI
HapatuB. [IpoTe 3aIiKaBIeHICTh 1 MPUXWIBHICTD IO €CTPATHOTO MICTELTBA Y MyOTIKH HE 3MECHIITY€E€ThCSI.

He cekper, ectpagHe MucTentrBo Mae cBoi mpedepeHLii, 3a IKUMH MOXe JIeTKO "MacKyBartucs' Oa-
HaJbHUN XyIOXKHIN CMaK i HeTOCTaTHSI MaHCTEPHICTh BUKOHABIIA. ""PO3BHBAIOYHCH K MUCTEIITBO CBATKOBO-
ro JO03BULIS, €CTpaja 3aBXAu MparHyja 10 HE3BHYHOCTI Ta PI3HOMAHITHOCTI. BimdyTTs CBSATKOBOCTI
CTBOPIOBAJIOCS 32 PaxXyHOK 30BHILIHHOTO BUIOBHIIA, TPU CBITJIA, 3MiHH KUBOIMCHUX JAEKOpaliil, Tpancgop-
Marlii creHiuHoOro Maiimanumka Tomo" [6, 13], — cBiquuts B.OTkumad. OTox, 0coOIMBa aypa ecTpagHOTO
MUCTEITBA — BIIKPUTICTh 1 BUJOBHUIIHICTh, PO3KYTICTh 1 €KCIIEHTPU3M — MIPUBAOIIIOE MyOJIiKy, JOIOMAararun
iif 3HATH eMoliiiHe Hanpy>KeHH:I 1 3BUIBHUTHUCH Bifl CTPECOBUX CTaHIB.

JucbanaHc po3BaalbHOCTI 1 XyIO)KHOCTI B €CTPaIHOMY MHCTEITBI OCOOJIMBO BIUIMBA€E HA MOJIOJIE
TTOKOJTIHHS, K€ HAATO YyTJIMBE IO EMOIIIHHUX 3apsIiB JKaHPIB JIETKOI My3UKH, a BIIBEPTY CBATKOBICTH ITO-
YMHAE MIPUAMATH SIK MOJEb MOBEIIHKH 1 HOPMY KHUTTS. B il cuTyarii HallOLIBII Bpa3IMBOIO KAaTEroOpi€ero
CTa€ TBOPYO 00AapoBaHa CTYACHTCHbKAa MOJIONb, 5IKa, B Mipy Hec(hOpMOBAHOCTI LIHHICHUX Opi€HTalil, iHOA1
JIETKOBAYKHO CTABHUTHCS IO HEOOXITHOCTI IMUIECIIPAMOBAHOTO HAOYTTs MpodeciiftHuX 3HaHb 1 yMiHb. Y KOHIIE-
PTHO-BHKOHABCHKIN MisUIBHOCTI MalOyTHI apTHCTH UTIO30pHO TOKJIAJA0OTHCS Ha CBOI MPHUPOIHI 3aJaTKH 1
MPUMEHIIYIOTh POJIb TpaauLiiHOI (haxoBoi miaroToBku. Taka 0gHOOOKICT PO3YMIHHSA IPUPOIU MY3HYHOTO
BHKOHABCTBA, HA aJlb, IPU3BOJAUTH O HEIIOBHOLIHHOTO PO3BUTKY TBOPUYOro MOTEHIially CTYJEHTIB cremia-
Jizamii "My3udHe MUCTEIITBO ecTpaan.

Besnepeuno, 3 MOsSBOIO pO3BaXKAIBHOI iHAYCTPil CYTTEBO 3MIHMIACH €CTETHKA My3UYHOTO BUKOHABC-
TBa, sIKa KYJbTHUBYE €HTEPTEHHEPCTBO 1 CIIEHIYHY PO3KYTICTh BHKOHABIIS, CIIOHTAHHICTH 1 Oe3mocepenHii
KOHTAKT 13 MacOBOIO CIIyXaIbKOIO ayJauTOpi€r0. AJle, I1e 30BCiM HE O3HAa4Ya€e 3MCHIIECHHS MIHHOCTI Tpodeciii-
HOI MaliCTepHOCTI apTUCTa, SIKUH Ji€ BCyneped XyZ0XKHIM HOpMaM akaJeMidyHOT My3HKH. [HIna pid, mo Tpa-
JOULIHHI TiAX0OU A0 BUXOBAaHHS MY3HKaHTa-BUKOHABILSl HE BPaXOBYIOTh CIIOBHA YMOB KOHIIEPTHOI eCTpaiu.
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Hogi crieHivHi i KOMYHIKaTUBHI IPWHIAITA B MY3UYHOMY BHKOHABCTBI XX CTOJITTS 3aKOHOMIPHO TIOTPEOy-
FOTh 3MiHU CUCTeMH (haXxOBOI MiArOTOBKM Mall0yTHROTO apTHUCTa €CTPAIH.

SIKimo B akageMiYHOMY BUKOHABCTBI KJIACHKO-€BPOICHCHKOT Tpaaullii roJ0BHE 3aBAAHHS MOJISTANO0 Y
JIOHECEHHI JI0 CiTyXada XyI0KHhO-00pa3HOTO 3MICTY, (DiKCOBAaHOTO Y HOTHOMY TEKCTi, TO CyJacHEe BUKOHABC-
TBO JIOITyCKAa€ MHOXKHHHICTh IHTEpIIpeTalliii KoMIo3uTopcbkoro mMarepiany. Ha nymky 1.UepHOBOi, HOBY BU-
KOHAaBCBbKY MOETHKY BW3HAauae€ KOHIemuis "Bimkpuroi ¢opmu", ska iHILifo€e "BKIIOUYEHHS BHUKOHABLSA Y
MpoIeC KOMIIOHYBaHHsI TEKCTy My3udHoro TBopy" [12, 13]. CTBOpeHHS Ha CIieHI OPUTiHAIBHOTO apTUCTUY-
HOTO 00pa3y MepeBOANTD BiNOBITATBHICTE 3a XYI0KHIH PIBEHDb apT-TIPOIYKITii 3 KOMITO3UTOpa Ha BUKOHAB-
us. Ile o3Havae, mo B cdepi po3BaKaIbHOI MY3HKH 3pOCTAa€ POJIb TBOPUOTO CAMOBHPAKEHHS apTUCTA, SIKE
0e3 ¢daxoBoi MATOTOBKM MOXKE MPU3BECTU 10 IMOSBU "BimBepTo motBopHHX dopM" [1, 167]. Hanzpuuaitno
BKJIMBO, 1100 BITYM3HSIHA My3WYHA OCBiTa, BPaXOBYIOUH CYYacHI TCHICHIII PO3BUTKY MY3UYHOT'O MHCTEIIT-
Ba, 3aCBiJIUYMJIA 31aTHICTh PO3BUBATH TBOPUYHIA MOTEHIIIAT MOJIOAL Ha 3acafaX BHCOKOI XyI0KHOCTI.

3rifHO 3 HAyKOBUMHU PO3pOOKaMHM, TBOpYE CaMOBHPaKEHHSI, SIK i TBOpYa caMmopealizallis — e yCBino-
MJICHUH 1 MiJIeCTIpSIMOBAaHUH MPOIleC ONTHMI3allil BHYTPIIIHIX pecypciB 0coOUCTOCTI (3ai0HOCTEH, 3HAHb 1 Ha-
BUYOK) Y XyJOXKHBO-ECTETHUYHIN TisUTBHOCTI, O IPYHTYETHCS Ha ii TyXOBHUX MPIOPUTETAX Ta KOPEKTYEThCS Y
(dopmaTi 3araabHONPUAHATUX CBITOMIAHUX LiHHOCTel. C.PyOiHIuTelH Haroomye, mo noctiiina podora Haj
co0oto, IiecrpsiMoBaHe HaOyTTS HABUYOK y TEBHIH cdepi AISTBHOCTI 3a0e3redye MOBHOIIHHE PO3KPHUTTS
TBOPYOTO TIOTEHITiaA)Ty ocobucTocTi [9]. BimmoBimgHo, cydacHa My3WdYHA TIemarorika B mpodeciiftHii miaroToBIi
CTYIICHTiB BOa4ae "BUXOBaHHS Pi3HOOIYHO PO3BUHEHOI, TAPMOHIIHOT, TBOPYOI OCOOMCTOCTI, CIIPOMO>KHOI Tpa-
IFOBaTH HA BUCOKOMY (haXxOBOMY PiBHI Ta TOTOBOI 70 Oe3nepepBHOro camoBaockoHameHHs" [11, 1].

BaxxnmmBo Big3HAYHTH, IO B CHCTEMI MY3WYIHOI OCBITH YKpaiHH CHOTOMHI 0araro mo MeperisaHyTo i
MOJIepHi30BaHO. "B yMOBax 3acHiuIsl 3BYKOBOTO €dipy B My3UYHOMY MPOCTOPI PI3HUMH 32 SKICTIO My3UYHH-
MU (OHOTpaMaMHM, CY4acHOTO IMPOTPecy 3BYKOBHUX MOKJIMBOCTEH 1 HAYKOBOTO PO3BUTKY KOHIIEMIiH BHKO-
HAaBCHKOI JiSUTBHOCTI BHHHUKJIHM HOBI MiIXOAW JO MPOOJIEeMH MiArOTOBKH apTHCTiB ectpaau" [5, 84], —
ctBepkye H.OBcsiHHIKOBA. B HayKOBO-METOMWYHIH JIiTEpaTypi MPOMOHYIOTHCS Pi3HI MAXOMH 0 OpraHi3a-
Uii HaBYaHHS MaiOyTHIX ecTpaJHuX cmiBakiB. [IpoTe HeBHUEPIHUM JKEpesoM Mpo¢eciiHOrO CTaHOBICHHS
CTYJEHTIB-BOKAJICTIB € HacamIiepe 1 iIMIpOBI3alliiHUH CyOCcTpaT [Kasy.

Bigomo, 110 ka3 BUHUK Y JIOHI €CTpagHOI MY3HMKH Ta LIHHOCTSIX MacoBoi KyJbTypu. BogHodac no-
JIaHHS MIa0JIOHIB 1 KJIillle, CTPEMITIHHSI BUKOHABIS JI0 HEMTOBTOPHOCTI 1 MOIIYKY OPHUTiHAJBHHUX 1HBAapiaHTIB
3aJaHol MY3MYHOI TEMH € €CTCTUYHO-THIIOJIOTIYHOI0 O3HAKOIO pKaly. "IMmpoBizamiiiHicTh B 3Ha4YHIA Mipi
BH3HAYA€E Horo (Jrkasy) XymokHio cyTHICTE" [3, 268], — ctBepmkye B.KoneH. JlocmimHuI mpaBoMipHO Bil-
HOCHUTb JIXKa3 10 XyJ0KHbO-TBOPUUX GopM "TpeTboro miuacra” KyJIbTypH, SIKUI TIOETHYE MAcoBe i eliTapHe.
[.UepHoBa BBakae, 10 came 3 MOSBOIO JDKazy B MY3MYHOMY MHUCTENTBI XX CTONITTS cOpMyBaTuCs HOBI
MPUHIUIIN BUKOHABCBHKOI KyJIbTYPH, 30KpeMa, HOBOi BUKOHABCHKOI MOETHKH. IMITpoBi3aliiHiCTh, 1HBESHLIN-
HICTb, IHTYITHBHICTH "MOBEPTAIOTh BUKOHABCHKiM TBOPUYOCTI CEHC CITOHTAHHOCTI, 3aCBIIUIYIOTh 3MCHIICHHS
BapTOCTI MUCTEIITBA SIK BUTBOPY 1 BOJAHOYAC BUBHILNECHHS HOTO sIK JiSUIBHOCTI, caMmopeaisaliii TBopuo o0za-
poBaHHX ocoOUCTOCTeH "Ha ouax", mpu Oe3mocepeaHiit yuacti ciyxauis” [12, 11], — 3ayBaKye JOCITITHUTIS.

Ha mymkxy BueHWX, HaBYaHHs CTYIEHTIB Y (GopmaTi pKa30BOi iMIIPOBi3allii ImiIBHITYE MOKIUBOCTI
nearora pO3KpUTH 1 pO3BUHYTH TBOPYMH MOTEHIIANT MOJIOJMX MY3HKaHTIB, cQOpMYyBaTH y HUX 3JaTHICTbH
TCHEpYBaTH OPHUTiHAJIbHI XYJOXHbO-IHTEPIPETALiiiHI pilleHHS Ta BUXOBAaTH BiT4yTTs CBOOOJM BUKOHABCH-
koro BuOopy. O.XMXKKO CTBEpIKye: "ecTpagHO-IKa30Be My3UKYBaHHS € TOTY)>KHUM 3aCO00M yJOCKOHAJIEH-
Hs ocobuctocti" [11, 8].

Oco6n1BOi 3HAYYLIOCTI HAYKOBLI HAJalOTh TOJOBHOMY NPUHIMITY XYZOXKHBO-BUPA30BOi CHCTEMH
JDKa3y — IMITpoBi3arlii, sika 0a3yeThcs Ha OPUTIHAIBHIN 1HAWBITyaTbHO-TBOPYii iHTEpIpeTallii My3uKaHTOM-
BHKOHABIIEM MOy ISIPHAX Memomii. Ilepemycim iMmpoBizariist — me mpoiiec, CpsSIMOBaHUNA Ha Oe3mepepBHUN
MOILITYK HOBOTO, II€¢ TBOpYE CAMOBHPAKEHHS 1 CAMOCTBEPKEHHS BUKOHABII, 3JJaTHOTO BIAYYTH y CTaJHX
3BYKOBHX MOJENAX HENOBTOPHY MEJIOAMYHY Ta PUTMIUHY majitpy. /[[>kazoBa iMmpoBi3auis B CyTHICHOMY
3HAYCHHI € MPOIyKTOM TBOPUOI MisUTEHOCTI. BOHA 1ae MOXIHMBICTh My3UKAHTy BHSBHUTH CBOIO 1HIHMBITYyalTh-
HICTh, BUHTH 332 MEXi CTaHAapTy Ta MPOCTOT MEXaHIYHOT .

HaBuanHs cTyneHTiB-BOKamiCTIB y (hopMaTi 1Ka30BOi IMIPOBi3aLlii € MOTY>KHAM PO3BUBAIOYHM 3aCO00M —
(hopMyBaHHSIM TBOPUMX SIKOCTEH CITiBaka, BUKOHABLA-CIiBaBTOpa. 3BUYANHHO, JOCSTHYTH JUBOBIKHOI BUKOHABCH-
KOI BIPABHOCTI Y BIIKPHTIH XyIOXKHIN CHCTEMI, KOO, BIIACHE, € /PKa3, MOMIIMBO 32 YMOBH BUCOKUX TPO(eCiifHIX
HaBUYOK 1 yMiHb. Te, 10 B OLIBIIOCTI MyOJIika cpriAMae SIK CIOHTAHHUIA BHSIB TBOPYOi CBOOOIH, HACTIpaBi — BU-
COKHIA piBeHb MpodecioHali3My, SIKHi TO3BOJISIE BUKOHABITIO HE TLUTHKH BUKOPUCTOBYBATH 3a3/aJIeTi/lb 3arOTOBIICH-
Hi My3W4Hi ppa3, a if gepe3 MaicTepHy OpraHi3allito 3ByKOBOTO MaTepialy BUPaKaTH CBOE XymoxkHe """

ImMmpoBizariiine My3UKyBaHHSI HAICKHUTh JI0 XyI0KHbO-KPEATHBHOI AIsIIBHOCTI, sika 3abe3reuye ap-
TUCTUYHE CaMOBHPAKEHH:, CAaMOPO3BUTOK 1 caMmopearizaliro BUKOHABI. [Ipy mboMy BaKJIHMBO, IO CIIOH-
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TaHHICTh MY3WYHOT'O BHCJIOBY KOPUTYEThCS KOHCTPYKTHBHICTIO, EKCIIEHTPUYHICTh — IPOXOIUTDH 1HTENIEKTYa-
apHY 00poOKy. TamaHT i mpodeciiiHull BHIIKIN € MOKa3HUKaMH MalCTepHOCTI JKa30BOTO iMIpoOBi3aTopa.
Came TOMy BITUM3HSHA CHCTEMa MY3UYHOI OCBITH OCTaHHI ACCATHIITTS HaKONMYWIIA YUMAaJMH AOCBiX oma-
HYBaHHS ITPUHOMaMH Ka30BO1 iMITPOBi3allii MaOyTHIX CITiBaKiB My3WYHOI €CTPaIH.

BuByaroun nmuTaHHS HaBYaHHS JpKazy B YkpaiHi, O.IlaBnenko 3a3Hauae, mo y 90-x pokiB XX cto-
JTTA "MKa3 MPOHUKAE B CUCTEMY 3arajibHOi, CEpeIHbOI Ta BUIOI OCBITH: 3’ SIBIISIOTHCS CIIELialli30BaHi KO-
T, KOJEIDKi, eCTpagHO-IKa30Bi BiIIUJICHHS B My3u4yHuHX 3aknamax" [7, 216]. Ceoromui mpodeciiiHy
MITOTOBKY B TAHOMY HAIpsMi HATAIOTh y BUITUX HABYANBHUX 3akimanax Kuema, Jlomernpka, Xapkosa, Jly-
ranceka, PiBHOro. HaBuabHO-BMXOBHHH Mpolec CHOPSIMOBAaHUM Ha (QOPMYyBaHHS y CTYACHTiB-BOKAIIICTIB
CHIBOYMX HaBHYOK 1 IPaBUJ BUKOHAHHA J[Ka30BHX CKETiB, CBIHTYBaHHS y MOOYOBI ka30BUX (hpa3, mpuiio-
MiB IHTEpIIpeTaIlii Ta iMIpOoBi3allii JKa30BUX CTAHAAPTIB TOIIIO.

BonHouac cBO€epigHy albTepHATHUBY TPAAUIIHHAM (OpMaM MY3UYHOI OCBITH B 0Oy iHTEHCHBHOTO
PO3BHUTKY iH(pOpPMAIIHHUX TEXHOJIOTiH MPOMOHYIOTh MUCTELIBKI Ta OCBITHI mopTanu [nTepHery. Bineo-ypoku
Ta ayAio-TpEeHIHTH, MaiicTep-KJIach B peXuMi on-line po3paxoBaHi Ha Pi3HUN PiBEHb HABYAIBLHUX MOTPeO —
BiJl TOYATKIBIs O npodecioHana, BiJ MeloMaHa-aMaTopa 10 My3ukaHTa-¢axisis. [Ipumipom, cepea ocBiT-
HiX MPOEKTIB BapTO HAa3BaTH BiJICO-YPOKH €CTPagHO-IKa30Boro Bokany KuiBcekoi mkonu muctents "Como-
Mmpis" [16], BokanpHaumiA Bimeobnor "CmiBaii 3a MHOrO" IpraN [lykanoBoi [14], aBTOpchKi Bigeo-kypcu Bacuis
KamreBaposa, Muxaiina i Jlronmunu JlamomupoBux [17].

OpwurinaneHy (opMy opraHizamii HaBYaHHs PKa30BOi iMIIpoBi3alii npornonye KuiBchbka Mi>xkHapo1HA
JDKa3oBa akajemis, mo (yHkiionye 3 2006 poxky. Akazemisi BIAIITOBYE HAa OE3KOIITOBHIA OCHOBI JXKa30Bi
KYpPCH I TaJaHOBUTOI CTYIAEHTCHKOT MOJIOAI 31 Bciei Ykpainu. BinOip Ha HaBYaHHS 3HIHCHIOETHCS 3a pe-
3yJIbTaTaMH BCEYKPAiHCHKOTO KOHKYPCY, YMOBH SKOI'O PO3MIIllEHI Ha caiTi uajazz.com. [HTEHCHB-Kypcu
npoxonwin Ha 6a3i KMIBChbKMX HaBUabHUX 3aKiafiB — [HCTUTYTy My3uku im. P.['miepa, mkonam mMuctenTs
Ne2 im. M.BepukiBchkoro. B mporpami THXKHEBUX KypCiB: icTOpis 1 Teopis ka3y, iIHAWBIMYyadbHI 1 TPYOBI
3aHATTS 3 OTMAHYBAHHS HKA30BHUX CTHIIB Y BOKAJIEHOMY 1 iHCTpYMEHTAILHOMY BHKOHABCTBi. BakinBo, 110
3a poKU AisuibHOCTI KUIBChKOT Mi>KHApOIHOT /1)Ka30BO1 akaieMii BUKIaJaHHS BOKATY 371MCHIOBAIN BCECBIT-
HBO BHU3HaHI Jka30Bi cmiBaku — ['peropi [loptep, ®penx Jletici, Mapek bamara, Tekopa Pomxkepc, CunTis
Ckor. IlizcymMKoM HaBYaNBHOI pOOOTH KypCiB € KOHIIEPTHI MPOTpaMu, siKi OyJIM TIpeIcTaBIeH] I MaHyBa-
JILHUKIB €CTPaJHO-Ia30Boro mucrenrsa y Kuesi, Yepkacax [15].

BesnepevHo, po3BUTOK eCTpagHO-1Ka30BOI OCBITH BHKJIMKAB MOTPEOY SIKICHOTO HABYAIBLHO-METOAUIHOTO
3a0€e3IeUeHHS — MATOTOBKY HABYAILHUX IDIaHIB Ta Mporpam, TOCIOHHKIB Ta miApyIHUKIB. CyTTEBO 30araTHid My-
3WYHY TIE/IAroTiKy METOIMYHI PO3pOOKH 3 HaBUaHHS /Ka30Boi imMmipoBizarlii: "Cker-immposizaris” O.Crenypka [10],
"J>ka30BUI BOKaJI: MPaKTHYHUK MOCIOHHMK Ut mouatkiBOiB" A.Kapsrinoi [2], "IlIkona mxa30Boi immposizarii”
FO.Mapkina [4]. He3anepeunum aBToprTeTOM Yy Mpo(heciiiHii MAroToBI CITiBaka ecTpaaHO-HKAa30BOr0 BUKOHABC-
TBa HAa JTAHWH Yac KOPHCTYETHCS KHUTA aMepuKaHChKoro mexarora Cera Pirrca "Sk cratw 3ipkoro” [8] Ta aymio-
TPEHIHTH JIIs1 BOKATICTIB, po3po0JicHI KaHaIChKOIO criBaukoro J[xoni Mituermt [13].

Bononapka npemii "I'pemmi" (2002 p.) . Mituenn Bkasye, 0 HAaBYUTUCS BOKAIICTY IMITpOBi3amii
HaWKpaIie 3 ToJ0Cy, HOBTOPIOIOYH BIPABH 3a Iemarorom abo 3a aymio-TpekoM. [{o pedi, eMITipuIHIi METO
(3B'130K HaBUAHHS i3 )KUBOIO BUKOHABCHKOIO TPAKTHKOIO), SIKUI B3STO B OCHOBY JIaHOI METOJMKH, Ma€ JIaB-
HIO iCTOpIiIO i Tpaamiii B My3uuHi#i menarorimi. Moro mmpoko mpakTHKYIOTh MaiCTpH iTalilichKOi MIKOIH
HaBYaHHA aKaJIEMIYHOTO CHiBy. Sk Gauumo, IiiecrpsaMOBaHWH TefaroridHuil BIUHB 3a0e3neuye eeKTuB-
HICTh HaBuaHHA cHiBy. [Ipu bOMY KepiBHA poJib Meaarora y mnpoieci GaxoBoi miAroToBKH MaiiOyTHIX criiBa-
KiB €CTpaJHO-IKa30BOT0 HAINPSIMY 3BOAUTHCS HE JIMIIC JI0 ONAHyBaHHA BHKOHABCHKHX NMPHHUOMIB, a i 10
CTIIOHYKaHHS MOJIOJMX MY3UKAHTIB JI0 TBOPYOI'O CAMOBHMPAKEHHS Ta CaMOpeatizarlii.

Omxe, OMHYM i3 IIDIIXiB MOJICPHI3AIl CydacHOI My3UYHOI OCBITH B YKpaiHi € 30aradeHHs TPaauIiHHIX TTij1-
XOJIiB 10 MPOQeCiifHOT MiIrOTOBKKM My3HKaHTa-BUKOHABIIS Xy I0KHIMH MPHHIMIIAMH €CTPaTHO-PKA30BOTO MUCTEIITBA.
BMiHHS HECTaHIAPTHO TIEPETBOPUTH MYy3UUHUI MaTepial i XyJ0KHBO MEPEKOHIMBO JOHECTH HOTO 0 MacoBOi CITy-
XaIbKOi ayUTOPii — HEOOXIiTHI SKOCTI IpodeciiiHOl MalCTEPHOCTI CYIacHOTO apTHCTa ecTpamy. BiTan3HsHa My3u-
YHAa TEAarorika MPOMOBUCTO JEMOHCTPYE JKHUTTE3AATHICTh Y MOIIYKYy NEPCIEKTHBHHX MoJeiel npodeciiiHoi
ITiITOTOBKY CTY/ICHTiB-BOKAIICTIB, 3ATHHUX JI0 HEBIMHHOTO CAMOPO3BUTKY Ta TBOPYOi CaMOpeaTi3arlil.
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Cmemana O.I1., Emenvanosa A.FO. TBopueckasi caMopeann3ainusi CTyJeHTOB-BOKAJINCTOB B (opmaTe
J7Ka30BOil UMIIPOBU3ALMHU

PaccMoTpeHBl 0COOEHHOCTH Pa3BUTHSI COBPEMEHHOT'O 3CTPaHO-Ka30BOr0 00pa3oBaHUS B KOHTEKCTE HOBOH
WCIIOJIHUTEJILCKON TIOATUKH, BBIPa3HTENIEM KOTOPOHl SIBISIETCSl MCHOJHUTENb-MHTepHperaTtop. OTMeuaeTcsi BaKHOCTB
00yYeHHsI CTYIEHTOB-BOKAJINCTOB B (hopMaTe JKa30BOW MMIIPOBU3AINM, KOTOpas 3aKiaipBacT GyHOaMEHT I TBOP-
YECKOW caMOpeann3aliiy 3CTPaJHOrO TeBIa.

Kniouesvie crnosa: scTpagHO-IKa30Boe 00pa3oBaHue, 1Ka30Bas BOKAIbHAs MMIIPOBH3AIHS, TBOPUECKAs CaMo-
peanuzarys.

Smetana O., Yemelianova O. Creative self for soloists in jazz improvisation format

The peculiarities of the contemporary pop-jazz education in the context of the new poetics of perfomence
which is singer-interpretator. Stresses the importance of teaching students vocalists in jazz improvisation format, which
lays the foundation for creative self pop-singer.
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This paper investigated the features of the national pop- jazz education in the vector of modern music and per-
forming arts, stage defined needs and communicative principles of music of the twentieth century the system of profes-
sional training artist, creative self-defined specificity pop singer in the form of jazz improvisation.

Scientists and practicing teachers emphasize the need for improving the system of vocational training in
schools of art profile by date. Ukrainian cultural future of society depends on whether the current local education com-
munity to develop student's youth need to realize their creative potential through purposeful formation of professional
skills and involvement in a variety of forms of artistic and aesthetic activity, particularly in the form of vocal jazz im-
provisation. Unfortunately, it must be noted that many scientific developments organizational methods of creative self-
identity is not clear systematic outline the requirements and criteria of the procedural approach to professional training
of students, which is mastering the art of Jazz.

The article discusses the features of the modern pop- jazz education in the context of new performance poetics,
is epitomized by singer-interpreter. Stresses the importance of teaching students vocalists in jazz improvisation format,
which lays the foundation for creative self pop singer.

Scope of the article states that the Ukrainian cultural future of society depends on whether the current local ed-
ucation community to develop student's youth need to realize their creative potential.

The specificity of music- jazz crooner, analyzes the spiritual and creative potential of the substrate improvisa-
tional jazz.

Investigated the coexistence of highly performing variety of low-cost entertainment industry events, their place in
modern musical art. Solved the issue of commercialization of pop art and its influence on the spiritual values of society.

Despite the large amount of scientific publications on the issue of training of artists performing Jazz, there is a
need for in-depth analysis of the spiritual creativity of jazz improvisation substrate, which in the art of communication
increases the role of musicians, creating favorable conditions for its creative expression and self-realization. Given the
specificity of jazz music making particular importance is the question of the coordination of academic musical educa-
tion with new principles of performance.

The author focuses on the importance of popular vocal projects in the form of show business and the possibili-
ties for self-realization and stage development as professional artists and amateur artists. Scientists say that creative
self-expression and self-realization — a conscious, purposeful process of optimizing internal resources of the individual
(skills, knowledge, and skills) in artistic and aesthetic activities.

Imbalance rozvazhalnosti and artistry in pop art particularly affects younger generation that is too sensitive to
the emotional charge genres of popular music, but outright festivity begins to take as a model of conduct and norms of
life. In this situation, the most vulnerable categories becomes creatively gifted students who, as aborted values, some-
times flippantly refers to the need for targeted acquisition of professional knowledge and skills. In concert and perform-
ing artists of the future is an illusion rely on their natural inclinations and diminish the role of traditional training. Such
a one-sided understanding of the nature of musical performance, unfortunately, leads to defective development of the
creative potential of students of the specialization "music art pop".

Of particular significance researchers provide the fundamental principle of artistic and expressive of jazz — im-
provisation based on the original individual creative musicians interpreting popular tunes . First of improvisation — a proc-
ess aimed at continuous search for new, creative expression and this affirmation musician, able to feel in established
models unique sound of melodic and rhythmic palette. Jazz improvisation in essentially meaning is a product of creative
activity. It allows the musician to express their individuality, to go beyond the standard and simple mechanical action.

Contemporary art world "compromise" Jazz musician on enterteynerstvo, scenic looseness, spontaneity and di-
rect contact with the mass Audience.

The functional feature in the field of self-actualization vocalist becomes artistic and expressive system of jazz
as it gives the artist a high possibility of self-expression through improvisation.

Investigated that indicators of mastery of the jazz improviser is talent and professional training. The role of
empirical learning methods and techniques of jazz music. Analysis of various forms of jazz music education in Ukraine.

Key words: Pop-jazz education, jazz vocal improvisation, creative self.
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YK 92911epet(045) CraxieBa Hatans BorogumupiBaa
acmipaHTKa

KYJbTYPOTBOPYA JISVIBHICTD B. M. IIEPETIIA
B KOHTEKCTI YKPATHCBKOI HAIIIOHAJIBHOI I/IET
kinenb XIX — moyaTok XX CTOJMITTA
/npoooeaicenns, novamoxk y Ne 2, 2013/

Posenanyma nocmamo sudamuozo 84eHo20, akademika, KoieKyionepa iimepamyprux nam samox Bo-
aooumupa Muxonaiiosuua Ilepemya. /{ocniodcena tioeo Kyibmypomeopua OisIbHIiCMb HA ML KYIbMYPHO-
icmopuunozo nocmyny i 6ubOOPIOanHs YKpaincokoi HayionanwHol ioei kinys XIX — nowamky XX cmoaimmsi.
Ilpoananizosana ponv B. M. [lepemya y 6i0po0ddicenHi YKpaiHCbKoi Kyabmypu ma nepeoayi iHmeieKmydaib-
HUX [ KYIbMYPHUX HA0OAHbL MAUOYMHIM NOKOJIIHHSM.

KitrouoBi ciioBa: yxpainceka Kyiemypa, HayioHanbHa ioes, KyibmypHe 6i0p00’CeHHs, YKPAIHO3HABCHI-
80, KybmypHe HA0OAHHA.

Benukuii BB Ha KyJBTYPHE JKUTTS ¥ MOCTYI HAL[IOHATBHOI 171e1 yKpaiHCHKOTO HApOay CHpaBUiia
aktuBHA nisutbHICTh B. M Ileperna B Ykpaincekomy HaykoBomy ToBapucTsi (YHT). Sk romosa ¢inmonoriunoi
cekiii YHT, mio 3afimanach opraHizaifiero poOOTH 3 THUTaHb MOBH, iCTOPIT JIITEpaTypy Ta HAPOIHOI CIIOBECHOC-
Ti, BUCHUH 3aKJIaB BayKJIMBI IepeAyMOBH JUIA ii yCHiIIHOTO (yHKUiOHyBaHHs. BiH 3amy4mB 10 coiBmpani Bimo-
MUX (PiJIOJIOTIB, HAKPECIMB MPOTPaMy AisUTBHOCTI CEKIIii, OpraHi3yBaB BceOIUHY pO3pOOKY MUTAHb YKPaiHCHKOI
(hinomorii (yHidikarlii rpaMaTHKH, CKIAAaHHS iICTOPUYHUX, TEPMIHOJOTIYHUX 1 TIIYMAa4HUX CJIOBHHKIB, JTOCII-
JDKEHHS TeHe3U yKpaiHcbkoi MOBH). B mepmiit kuu3i 3anvicok YHT yuenuit omyOnikyBaB IporpaMHy CTaTTIO
"HaitOmmxdi 3aBIaHHs BUBYEHHSI icTOpii yKpaiHCchKoi jitepatypu" [1]. Takox BiH 049onuB (iIONOTIYHY CEK-
1if0 HAYKOBOTO ToBapucTBa iM. IlleBucHKa. MoOro misIBHICTH IIMPOKO TPEICTABICHA y BUIAHHAX "3ammcok”,
"Vkpaina", "JlireparypHo-HayKoBUi BicHUK", "YHiBepcHTETCHKI BijoMocTi", "UUTaHHS iCTOPUYHOTO TOBapHC-
tBa Hecropa-Jlitomucus", "KuiBcbka crapoBuHa" Ta iHIIMX YKPaTHCHKUX BUAAHHSIX.

[Tig gac BitiHM 1914 poKy pPO3BUTOK YKpaiHCHKOI KyJNbTypH Npu3ynuHuBCs. Brnaga 3aboponmina Bci
nepioJuHI BHJAHHS, 0 BUXOIMIN YKPAaiHCHKOIO MOBOIO, 3aKpHJIa YKPaiHCBhKI JIPYKapHi, 3yMUHMUIA JisITb-
HICTh HayKOBOro ToBapHucTBa iM. llleBueHka. OqHAaK HABITh y TSAXKKI YacH MEPETBOPEHb, nepedyBatoyn B Po-
cii, B. M. [lepern nnekaB ykpaiHChKy HalliOHANBHY inero. byayum oOpanmmm akagemikoM IletepOyp3pkoi
akameMii HayK, BiH TIOHOBHB BHKJIAJIaHHSA KypCiB iCTOpii MaBHBOI YKpaiHCHKOI JiTepaTypu Ta (POILKIOPY,
HalycaB HU3KY Tpallb 3 icTopii TeaTpy i AaBHKOI yKpaiHChKoi JiTepaTypu. Hali3sHauHImmMu npansMu B ra-
Ty3i yKpaiHcbKoi ¢inomnorii cranu: "[lo ictopii nepexnany 6i0mii B 3axinniit Pyci. Kuura Ecrepi B nepekmnazi
kiamg XV cr." [2], Bigryk mpo mpamio M. 1. IlerpoBa "Hapwucu 3 icTopii ykpainchkoi mitepatypu XVII-
XVIII cromite. KuiBckbka mucrenpka mitepatypa X VII-XVIII cronite, nepeBaxkno npamaruuna’ [3], "Cra-
poBuHHa ykpaiHcbka mitepatypa XV-XVIII cromite" [4]. [lepebyBaroun y Camapi, BUeHHI MpaiioBaB HaJ
30MpaHHAM HaM SITOK KyJbTYPH, MHCTELTBA, LIHHUX KHUTI Ta PYKONMCIB 1 3rolOM HaIpyKyBaB CTaTTi:
"VKpaiHCBbKi cTapoapyku B KHHT030ipHIX M. Camapu” [5], "YkpaiHCBKi i O1TOpYChKi cTapoapyKu B 6i0io-
teni Jleninrpancekoro yniBepcutery" [6]. Big 1919 poky mociimkeHHS YKpaiHCBKOTO KyJIbTYpH aKaJeMiK
B. M. Ilepern 3mificHIOBaB TakoXK B paMkax poOoTH B YKpaiHCHKiil akamemii Hayk. Ha 11 0a3i BiH cTBOpHUB
ToBapHCcTBO MPUXWILHUKIB YKPATHCHKOI iCTOPIi, MICBMEHCTBA i MOBH, SIKE 3T0JIOM 3aiiMaIOCs] OpraHi3aIli€ro
BHUBYECHHS MOOYTy Ta MaTepiaibHOI KyJbTypH yKpaiHIiB M03a MekamMu YKpainu. "A rojoBHe, — mucas B.
[epeTu, — BOHO TONErIIy€e BUITyYeHHS yKpaiHChkuX MatepianiB” [7, 39]. ToBapucTBO BuAaBaio HayKoBi 30i-
PHHKH 3 BaKIMBUMH yKpaiHO3HABUMMH INpaLsiMH, NOOYJOBaHMMHU Ha HOBITHIX MaTepianax. [lo ocTaHHBOTO
B. M. Ilepern nparnyB 30epertu 3100yTKH B Tany3i YKpaiHO3HABCTBA, HABITH MICISl MPUUHATTS PIlICHHS Y
1929 pomi npo NiKBigamito TOBapUCTBa. Y CBOEMY JIUCTI 10 icTOpUKO-(inonoriuHoro gakynsreTy Beeykpa-
fHCBKOI akanemii Hayk (BY AH) Bin mucas: "4, sk ronosa ToBapuctsa, npomry: 1) He BUKpECITIOBaTH HOTO i3
gucima yctanoB BYAH; 2) skmto moTpiOHO 3MIHATH Ha3By Ha Taky: "KoMicis 1Mo BUBUCHHIO KYJIBTYPHOI ic-
TOpil yKpaiHCBKOTO Hapoy", 60 WiIeHH Ii€l yCTAHOBU BHYYYIOTh MaTepiaiu 10 icTopii JaBHLOTO Ta HOBOTO
YKpalHCHKOTO MUCHMEHCTBA, iCTOpPii HOBOI YKpaiHw, ii QonbKIopy, MaTepianbHOI eTHOrpadii, MOBH Ta MHC-
terrrea” [7, 39]. BueHnil tutaHyBaB CKIIACTH PEECTP PYKOIHUCIB YKPATHCHKOTO IMOXOKEHHS, 0 30epiramucs
B 6i0mioTekax i my3esix [leTporpasa, mponoHnysas BuaaTH 30ipHUK yKpaiHcbkux Buganb X VI-XVII cTomiTs.

B ymoBax yTHCKIB pO3BUTKY YKpaiHCBKOI KYJIBTYypH, OCBiTa, 3HAHHS, HAYKOBE MUCIICHHS CTaBallM IPyH-
TOM, Ha SIKOMY TIPAMHOXYBAJIHICS IHTENEKTyaJlbHe 0ararcTBo, HAIIOHABHI TyXOBHI I[IHHOCTI. Y 3MICTi KYJIBTYpH
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B. M. IlepertI 3axuimaB MpiopuTeT HAYKX HAZ iACOJOTIYHUMI I[IHHOCTSMH. BiH aKTHBHO BiJICTOIOBAaB PO3BUTOK
ApTypamu iHmMX Hapozis. st nporo B. M. [epern HeogHOpa3oBo iHILiIOBaB MUTAHHS LIO0 PO3BUTKY YKpai-
HO3HABCTBAa: MMoAaB 3amucku 10 Hapkomocy VYkpaincekoi Pamsrcekoi Comiamictuanoi PecmyOmiku mpo
CTBOPEHHSI HAyKOBO-JIOCIIITHOTO 1HCTUTYTY abo kadenpu ykpaiHozHaBcTBa B IleTporpai, HarmicaB JucTa Bire-
npe3uaeHTy akagemii Hayk JI. 1. Baramito. BiH Bka3yBaB, 110 "TOBapHCTBO MPUXWIBHUKIB YKpaiHCBHKOI iCTOPIi,
MIICBMEHCTBA Ta MOBH BX€ JBa POKU po3po0Iisie MEPIIOKIACH] [DKepena 3 yCiX raly3eil yKpaiHO3HaBCTBa, SIKi € B
ITerporpani" [7, 37]. BueHuii 3a3Ha4aB, 1m0 poOOTH BEXyTHCSA i MOXKYTh TIOIIMPIOBATHCS y TaKUX HampsMmiax: "1.
BIOPSIKYBaHHS Ta 30MpaHHs BIIOMOCTEH MPO YKPaiHChKI JaBHI PYKOIHCH, IO MAalOTh Bary JUis icTopii much-
MEHCTBa Y MOBH; 2. PYKOIIHCIB, Jie € BIIOMOCTI eTHOTrpadhidHOro 3MicTy; 3. 10 KHUBOI MOBH i J0 iCTOpii MOBH
TTABHBOT; 4. 30MpaHHs JOKyMEHTIB, akTiB 10 ictopii Ykpaian X VII-XVIII c1." [7, 37]. B. M. IleperIt BBaXkas, 110:
"HOJIITHYHI 0OCTaBHHU JICHAIIOHATI3YBaIN 1 JEHAIIIOHANI3YIOTh BEPCTBU YKPATHCHKOT iHTEIIreHIIii, BiIPUBAIOT
TAJJAHOBHUTHX JIFOJICH Bij pimHOro Hapoxy" [7, 35]. Bin nucas: "Ock CMIITHO CKa3aTH, 51 3MYIIIeHHI ®uTH B [ler-
porpaii 30BCiM He TOMY, IO s OTHOYACHO TepedyBaro WwieHoM Pocilichkoi AkaneMii, a TOMy, 0 HE3aIeXHO Bif
3aco0iB JI0 XKHTTS ISl TUTITHUX TIpallb 3 icTopil ykpaincbkoi siteparypu B XV — XVIII cT. HeoOXiHO po3KpHUBaTH
MOKJIaAM PYKONMCHUX 1 JPYKOBaHMX Marepiaii, mo 30epiratotbesi B Ilerporpani Ta Mocksi" [7, 37]. IIpote
MPOIIO3UIIIS PO 3aCHYBAHHSA IHCTUTYTY YKpaiHO3HABCTBA HE 3HAWIILIA MTIATPUMKH BIIAIH.

B mimomy, 3rigHO 31 3BiTOM akamemika B. M. Ilepetma momo cBO€i AisSUTBHOCTI y TIEPIT POKU PEBO-
nromii (1918-1923), "BiH 3HalIIOB HOBHIA OaraTuil MaTepial A icTopii ykpaiHcbkoi mitepatypu XVI-XVII
CTOJITTA, AOCI HEBIIOMHI HIKOMY 3 iICTOPHUKIB Ii€i JTiTepaTypu, BUCBITIMB IIi HOBIi SBUIIA JaHUMH JaBHBO-
TTOJTBCHKOT JTITEpaTypH, IO a0 MOXIIUBICTH TPAKTyBaTH B HOBOMY CBITJIi BKa3aHWU IIEpioX; pecTaBpyBaB
3aHOBO TekcT "CiioBa o monky IropeBiM" i MOSICHUB HOTO 3 HOBOI TOYKHM 30Dy, SIK MaM’ ATHHK (eomaTbHOI
Pyci, mo npencrarnse HoBe npuabanHs Hayku" [8, 31]. JlocmigHuK cTaB Ha IPYHTOBHUU piBeHb 3HAYHOI
opuriHaimizamii Ta aBTOXTOHi3alii maMm’aTku. Bin pobuB cipodbu mepexnany "CroBa o monky Iropesim”, Tum
caMUM 3aKpIIUTIOIOYH TTaM’ ITKY 3a JaBHIM KueBoM Ta #oro ykpaiHChbKHUMH HamagkaMmu. Y 1926 porti BueHMit
oryOiKyBaB YKpaiHCBKOIO MOBOIO CBOIO MoHorpagito "CioBo o monky Iropesim. Ilam’sitka ¢eonmanbHol
VYxpainu-Pyci XII Biky" [9], sika migcyMyBalia OUIbIN Hi’K CTOJITHI TOCATHEHHSI JIITEPaTypO3HABYOI Ta 1HIITHX
HayK i 0aratopiuHy MpaIfo caMoro aBTopa HaJ HAaWBHUAATHINIO ITaM’ ITKO JiiTeparypu KuiBcbkoi Pyci.

PosBuBaroun KyiapTypOoTBOPUY HisUTbHICTE, B. M. Ilepetir opraHizyBaB i 04OJIUB KOMICIIO JTaBHHOTO
yKpaiHChKoro nrcbMeHcTBa Ha 60a3zi BYAH (1927 p.), "Haronomyoyn Ha TOMY, IO iCTOpist JaBHBOTO YKpai-
HCBKOTO TMIMCHMEHCTBA JTy’Ke IIHPOKa, ITaM’ ITKH 1l CATal0Th Maike BOCBMH BiKiB Ta BiIOMBarOTh Ha co0l Bech
XiJl KyJIbTypHOTO U XYJOXXHBOTO PO3BHUTKY yKpaiHChKoro Hapoxy" [7, 37]. BoHa 3alimanacsi BUBUECHHSIM 1
MiJITOTOBKOIO JIO BUAAHHS IMaM’SITOK YKPaiHChKOTO MUCHbMEHCTBA 3 HAWJIaBHIIIMX YaciB; CKIaJaHHAM 0i0mio-
rpadii yKkpalHCBKOI JIiTEpaTypH Ta MOIIYKAMH III¢ HE BUSABICHUX 1 HE BHIAHUX CTApPOBUHHHUX YKPaTHCHKHX
TekcTiB. JKuByun B Caparosi, B. M. [lepern npogoBxyBaB ykpaiHo3HaB4i JocmimkeHHs. Hum Oyino 3Haiiae-
HO HOBUH TekcT X VI cromitra mam’stku miteparypu KuiBcbkoi Pyci — "CnoBa Jlanuna 3aTounuka', skai
OyJ10 MATOTORJICHO 10 APYKY ¥ BUIAHO MICJs CMEPTI BUSHOTO.

[IpoTsiroM XWUTTS AOCTIAHUK HAKONHWYMB Ta ONPAILIOBAB BEIMYE3HUI NTOKYMEHTANbHUI Marepian 3
icTopii yKpaiHCBKOI JiTEpaTypH, MOBH, MUCTEIITBA, MOe3ii Ta KO3aIlTBa, IO BiOMBaB MEPBUHHI BiIOMOCTI
MEBHHX JIAHOK COLIABHOTO YCTPOIO Ta XKHUTTS YKPATHCHKOTO Hapoay. BHUILIO ApyKOM YMMAo JOCHTiTHHIIb-
KHUX Tpalb, MIPOHU3aHUX YKPailHCBKUM MaTPiOTU3MOM, IPHUCBIUEHHUX iCTOPii YKpaiHChKOi KyJIbTYpH, MOBH,
JiTepaTypH, MepeBakHo iCTOpii yKpaTHCHKOTO TeaTpy i IpamMaTyprii, CTapOBHHHOI yKpaiHChKOi Jipuku: "Bi-
pui epom. KnumenTist 3uHoBieBa cuna', "Jlo icropii ykpaincbkoro mucrenrtsa, "Konumns crapuHa Mexu-
TipchbKOTO MOHACTHPs MucTenTBa", "HOTHPH TOKYMEHTH 10 icTOpii yKpaiHchKoro ko3zamrea', "HoBi mani mis
icTopii cTapoBUHHOT yKpaiHchkoi mipuku" Ta immi [10; 11; 12; 13; 14]. YkpaiHcbkoro MOBOIO OyJiM BHIaHI
JDKepeno3HaByi mpartli: "YKpaiHChKe MUTaHHS B OCBiTIeHHI Nojbchkoro noera X VII Bika", "IlombchKi micHi,
3anucani ykpainmeMm npu kinmi XVII cromitra”, "Ykpaincbki qgymu" Ta inmi [15; 16; 17]. BUHITKOBO HiHHI
YKpaiHO3HABYi JOCIiIKEHHSI HayKoBelb omyOmikyBaB y 1929 poui B TpetboMy Bumycky "/locmimkeHb Ta
MarepiamiB 3 icTopii ctapoBHHHOI YkpaiHchkoi mitepatypu X VI-XVIII cromitrsa" [18] (y 1926 — nepmmid, y
1928 — npyruii), B IKHX BMILICHO IT’ITHAIATH PO3BIZOK MPO Pi3HI MaM’ SITKH JTaBHbOT YKpaTHCHKOT JliTepary-
pu. [Iporsrom 1930—-1933 pokiB BiH mpaifoBaB HaJl Y4eTBEPTUM TOMOM, 10 MICTHB CKJIa0Bi: "/laBHHOPYCHKI
KHSDK1 JKHTIS B YKpaiHChKuX mepeknagax XVII c1.", ne aBTopoM mpoaHai3oBaHi maMm’sITKH KUTIHHOTO TTH-
cbMeHCTBa KHTuHI Onbru Ta kH:13s1 Bonogumupa CesitocnaBuua, bopuca ta ['miba, MOHACTUPCHKUX MOIBH-
*kuukiB KuiBcekoi Pyci; "Kuaura mymri, imeHOoBaHa 31m0T0. HeBumanuit TBip Mutpomnonmra [lerpa Morumm",
"I3 cmocrepexeHnb Han ykpaiHcekuM BiprienucaHHsM XVI-XVII cr.", "Yrpo-pychkuii HiCHAp MOYATKY
XVII cr.", "JlocBix XxapakTepUCTHKH CYCIUIBHOI Ta TOOYTOBOI Mopalli B YKpaiHChKil miTepatypi XVII ct.".
3a3HaveHi 30ipHUKH CTaJTd HOBUM 3HAYHUM BHECKOM Y JDKEPEIbHUNA (GOHIT YKPATHCHKOI JIITEpaTypH, pO3KpH-
JM PSI acTeKTiB JiTepaTypHUX B3aeMuH YKpainu 3 [lonbmiero, Pociero Ta iHImMMu KpaiHamu.
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[poBigae Micie B KyJIBTYpOTBOPUIl TsUTHHOCTI BYEHOTO TOCIAANO KoJeKiionyBaHHs. Bin 90-x pokiB XIX
CTOJITTSI IOCITITHAK TIPOBOJIMB TMONIYKH YKPATHCHKUX 32 MOXOKECHHSM I1aM’SITOK KYJIbTYPU B PI3HOMAHITHUX CXOBH-
11ax, 110 JIABAJIO 3MOT'y BHBYATH MTHTAHHS MOXOKEHHS YKPaIHCHKOTO €THOCY, 3100y TKH Horo KyneTypu. B. M. Ilepe-
TIT 3HAWIIIOB YMMAJI0 YKPATHCHKUX Marepiaiis, BiBimaBmm 30ipHI Kuepo-Tledepcrkoi aBpu, Codiiickkoro codopy,
MuxaiinmiBcbkoro MoHacTHpsi, KHurosOipHi Kuesa, XapkoBa, Mocksu, JleHinrpama, MiHcbka. XpOHONOTIHHO
1aM’ITKK OXOTUTFOBAITM IIUPOKHI Ta Maofociimkeruii iepioy] XI-XVIII cromitrs, Oymydn 3HaYHOIO CKIIaJI0BOIO B
PO3BUTKY YKPAiHCHKOTO IMUCEMEHCTBA. BimomMuM € Toit (pakT, 1Mo y pyKomnmcax i CTapoApyKax BigoOpaskaJvics IpuTa-
MaHHI HapoJI0Bi JOPMH KyJIBTYPH, MICEMHICTB CTaBajia 3ac000M NPUMHOKEHHSI I TIOLMPEHHSI KyJIBTYPHHUX OararcTs.
IMocmimosark B. M. Ilepernia — O. A. HazapeBckuii y crarti "[1am’siTi Bumtemst" TOBOPUTSH, IO "B 00CTEKEHHI PyKO-
TIMCHYX 310paHb Ta BUSBIICHHI B HUX PYKOIHUCIB YKpaiHChbKkoro noxopkeHHs B. H. [eperr 6auns eauHmii npaBrIIbHIN
IUIAX JTsE BU3HAYEHHS 00CSTY 1 CKIIaly YKpaiHCBHKOI JIiTepaTypH, st ToOyI0BH ii icTopii 1 miigHoro BuBueHHS" [19,
349]. Konexkitist 3i0paHb BUCHOTO Ma€ YHIKATGHY MIHHICTD YIS YKPATHCHKOI KYJIBTYPH, OCKUTBKH € CKapOHHUIICIO HaITlio-
HaJIBHOTO HafOaHHA. BoHa cTana ofHi€ro i3 caMiX BEIMKHX 1 HIHHKUX MPUBATHUX CTAPOBUHHKX KOJEKIIIH, B AKIH yKpa-
THCBHKI TIaM’SITKH € CBITYEHHAM HOro HEBUYEPITHOTO iHTepecy 10 YKpaiHw, ii icTopii Ta KyJIbTypH.

[linOrBaroun miICyMKH BUKJIAICHOTO MaTepialy, MOXKHa CTBEPIPKYBaTH, 110 KiHelb XIX — movyarok XX cTo-
JITTS XapaKTepU3yBaBCsl PO3BUTKOM KyJIETYPOTBOPUOTO TOTEHLIAY, IO IPYHTYBABCsSI HA BUOOPIOBAaHHI YKpaiHCHKOT
HanioHabHOI imei. Lel mporiec cympoBOmKyBaBCsl TBOPEHHSIM JTyXOBHUX LIHHOCTEH (MOBH, JITEPATypH, MUCTELTBA,
HayKH, OCBITH TOIIIO), TTOITYKOM, 30€peKEHHIM Ta MOLIMPEHHAM TyXOBHOI CIIAAIIMHM. Y 1ieH Yac BiiOyBaBCsI MPOIIEC
AKTUBI3AIT 1HTEICKTYaIbHIX 1 TBOPYMX 3YCHIIb HAYKOBOI €JITH, 3POCTaHHS HAITIOHALHOI CBITOMOCTI YKPAiHCHKOTO
Hapomy. | 0710BHIM 3M00yTKOM B paMKaxX PO3BHTKY YKPAiHCHKOI HAITIOHATIBHOI 111ei CTaI0 YTBEPIHKECHHS €THOKYIIBTY-
PHOI YHIKaJIBHOCTI, TyXOBHOI CaMOOYTHOCTI 1 IIHHOCTI YKPaiHChKOI KybTypu. Jliist pearizartii ii0ro, OCHOBOIIOIOX-
HOIO CTajla KyJbTypoTBopya AisutbHiCTh B. M. Ileperia, sikuii mpoHic ieto yKpaiHChKOI HalliOHAIBHOT caMOOYTHOCTL
Kpi3h BCe XKHUTTA. Moro JisybHICTh CHpHsiIa Ky/IbTypHOMY MPOTPECY, KUl BKIIOYAB CTBOPEHHS YMOB JUIS PO3BUTKY
KyJIbTYpH Ta 1i BEBUCHHS. OUEBHIIHO, IO B paMKaX KyJbTYypH BiIOOpaKanacsi pearizallisi TBOPYOCTi YKPaiTHCHKOTO
€THOCY ¥ CBOOOIa TIPOSIBY HAITIOHATIHHOI JTyMKH, TOMY JOCTIPKEHHS CYCITUIFHOTO HAT0aHHS IPYHTYBAJIOCS Ha HAYyKO-
BOMY aHAJI31 CTApOIABHIX IaM STOK KyJbTypr. KojkHa okpeMma Iam’siTKa BACTYTIaJIa TepemyCiM SIK JOKYMEHTAILHE
CBITYCHHS ICTOPHYHOTO TPOIIeCy, ()EHOMEH, Y SKOMY BTUTIOBABCS TyXOBHHUU 3MICT €MOXH, 1i TEXHIUHI Ta MUCTEIbKI
JOCSITHEHHS], ALSUTBHICTh BUIOATHUX OcOOMCTOCTEH. JIOCHimKyIOUM MaM’SITKH iICTOPHYHOTO MUHYJIOTO YKPaiHCBKOTO
€THOCY, BiH PO3KPHB HEBIIOMi Ta MAJIOBIIOMI SIBUIIIA, (PAKTH iCTOpIl HALIOHATIEHOI KYJIBTYPH, B TOMY YHCHI i JaBHBOT
YKpaiHCBKOI MICEMHOCTI. Y HayKoBHIA 00ir OyJio BBEJICHO YKCIICHHI (haKTH 3 icTOpii Ta Teopii JiTepaTypo3HaBCTBa,
BU3HAYEHO TPOOJIEMH i TIEPCIIEKTUBH PO3BUTKY JIITEPaTypH B PaMKaX OKPEMHX E€TaITiB i CTHIIIB XYA0KHBOI TBOPUYOCTI.
Tak, BiH HallOBHWB KyJIBTYPHHI IIPOCTIpP TOTO Yacy HAYKOBUMH (DaKkTaMul Ta JPKEpPETIbHIM MaTepiajioM, 10, Y CBOIO
Yepry, MPU3BEJIo 0 PO3yMiHHS YKpaiHCBKOI MEHTAJIBHOCTI, SIKa 3HAXOMIA BUSIB Y PI3HOMAHITHUX TBOpax MUCTELITBA,
JiTepaTypy, eCTETHYHUX cMakax. Came 1el HamlpsiM CTaB BU3HAYAIGHUM HA PaHHBOMY €Talli BUBYCHHS YKpaiHCHKOI
KyJIbTypH. TakuM YMHOM, TiICyMOBYIOUH pe3yJIbTaTh KyJIbTYpoTBOopUoi misttbHOCTI B. M. Ilepetiia, MokHa KOHCTa-
TYBaTH, 10 3aBIIKH HOTO HEBTOMHIH POOOTI, MPHUCBSUCHIH ineHTU]IKAII] HAIIOHATBHOT KyJIBTYPH, Y CBITOBUH KYITb-
TYPHHI IIPOCTIp YBIMITIIA BiPOHKEHA, TIOMYIBIPH30BaHa CaMOOYTHS YKpaiHChKa KyJIbTypa.
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Cmaxueea H.B. KynbtypoTBopueckas aeatenabHocTh B. H. IlepeTna B KOHTeKCTe YKPAHHCKON Haluo-
HaJbLHOU naen koHua XIX — nauana XX Beka

PaccMoTpeHa nepcoHa BbIAAIOIIETOCS YYEHOI0, aKaIeMUKa, KOJUIEKLMOHEpA JINTEPATYPHBIX NaMITHUKOB Bia-
numupa Huxonaesuua Ileperna. MccnemoBana ero KyJibTypOTBOpHYECKas [ESITENbHOCTh Ha (DOHE KYJIBTYPHO-
HCTOPUYECKOrO Pa3BUTHS U OTCTAMBAaHUS YKPAaUHCKOM HallMOHaJIbHOM uaeu koHua XIX — nauana XX Beka. [Ipoananu-
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3upoBana poib B. H. Ilepermna B BO3pokaeHNN YKPAHMHCKOM KyJIbTYPHI U Mepeaade WHTSIUIEKTYyaJIbHBIX U KyJIbTYPHBIX
LIEHHOCTEH OYyAyIIUM MOKOJICHHSIM.

Knrouesvie cnosa: ykpanHcKasi KyJbTypa, HAllMOHAJIbHAs UAEs, KYyJIbTYPHOE BO3POXKIEHUE, YKPAUHOBEACHHUE,
KyJbTYPHOE JOCTOSIHUE.

Stakhiyeva N. The culture activity of V. N. Peretz in the context of the Ukrainian national idea late XIX —
early XX century

Vladimir Nikolayevich Peretz has considered an outstanding figure of the scientist, academician, collector of
literary monuments. His activity on the background of cultural-historical development and the struggle of the Ukrainian
national idea of the late XIX — early XX century was investigated. The role of V. N. Peretz in the revival of Ukrainian
culture and transfer of intellectual and cultural heritage for future generations was analysed.

End of XIX — beginning of the XX century was characterized by the development of cultural and creative potential
based on defending the Ukrainian national idea. This was accompanied by the creation of spiritual values (language, literature,
art, science, education, etc.), search, preservation and dissemination of intangible heritage. A major achievement in the devel-
opment of the Ukrainian national idea became statement of the unique ethno-cultural, spiritual identity and values of Ukrain-
ian culture. Realizing this has become a fundamental cultural and creative activity V. N Peretz. Cultural and creative activity
should be understood as an activity aimed at the development of culture, including search, collection, research, and cultural
transmission to future generations. Consequently, the activity of V. N. Peretz promoted cultural progress, which included the
creation of conditions for the development of culture and its study. He was engaged in the research, collecting work, the for-
mation of the library and museu collections, holding archeographic and ethnographic expeditions, descriptions of manuscripts
and early printed books. Exploring the sights of the historical past of the Ukrainian ethnos, he opened the unknown and little-
known phenomenon of the historical facts of the national culture, including the ancient Ukrainian literature. In the scientific
revolution were introduced numerous facts of history and theory of literary criticism. His master's and doctoral dissertation
were both research and the publication of a large number of Ukrainian Study materials.

V. N. Peretz has developed a fruitful research and teaching work in the field of literary Ukrainian: an overview
of the history of Ukrainian literature first began to teach the history of Ukrainian literature. He also taught the history of
European theater and drama, was a reviewer Prime Kiev theater, sought out and published sights of the ancient theater,
writing articles on the history of theater, criticized the publication of Drama. He defended the rights of the Ukrainian
language, literature and culture who have been harassed by the tsarist.

Significant role in the investigation of a large array of Ukrainian cultural and historical material played "semi-
naries Russian philology under the guidance of professor V. N. Peretz' and activism scientist in scientific societies.

Over a lifetime, the researcher has accumulated and processed the vast documentary material Ukrainian his-
tory. The collection has become a large collection of teachings and valuable private collection of old. Came out a lot of
research on the history of Ukrainian culture, language, literature and art. His collections have become a new major con-
tribution of the source in the Ukrainian Fund of Culture, uncovered a number of aspects of literary relations between
Ukraine and Poland, Russia and other countries. So, he filled the cultural space of the time the scientific facts and
source material, which led to an understanding of Ukrainian mentality. This direction was decisive in the early stage of
the study Ukrainian culture. Thanks to his tireless work devoted to the identification of the national culture, the global
cultural space became revived, popularized distinctive Ukrainian culture.

Key words: ukrainian culture, national idea, cultural revival, cultural heritage.

YK 130.2(043.3) Huodynabko Bogogumup OjekcaHapoBHY
acmipaHT

MOETUYHU MEPEKJIAJL SIK ITPOSIB JIIAJIOTY KYJbTYP

Cmamms npucesuena KyIbmypoio2iyHOMY AHANIZY (DeHOMeHa NOemUuuHo20 Nnepekiady K npoyecy
dianozy Kyibmyp 3 aKyeHmy8aHHAM HA CeMiomuuHomy nioxoodi 00 0ian02iuHOCMi K 83AEMONPOHUKHEHHS]
cmucaie kyromypu. Ilpoananizoeano nepexnad sk akm 83aemooii mioe Aemopom (Inwum) ma Yumavem (in-
mepnpemamopom Inuio020), 0800iuHUIL 36 30K AKO20 BI0OYBAEMbCIL Uepe3 2epMEHeBMUUHY NPoYedypy po3y-
MIHHA Ma MPanchopmayii cemanmuyHo2o noask mekcny.

KitouoBi cnoBa: noemuunuii nepexiad, inmepnpemayis, opucinarpruti mexcm, Kyaosmypa Inwoeo, dianoe
KYI6myp, KYIbMYPHI apXemuni, YHigepcanbHull npeomemuuil Koo, YHI6epCanbHULl eK3UCEHYIIHO-CMUCTOBULL KOO.

3 TOUYKHM 30py KYJIBTYpOJIOTii MOSTUYHUI TepeKIaj MmocTae SK ofHa 3 (GopM iHTeprperalii TeKCTy.
BinOyBaerscs mianmoriuHa TpaHchopMallis MepeKIafieHoro TeKCTy y cemiocdepy KynbTypu [Hmoro. Tak,
TIOHATTS IHIIOTO y JTIAJIOTiCTHIN, TIOHATTS ceMiocepr y CEMIOTHIN KyIbTYPH, IOHITTS 1HTEpIIpETAIlil y Tep-
MEHEBTHIII MOXKYTh OyTH BUKOPHCTaHi SIK METOJIOJNIOTIYHA 0a3a MPU PO3KPUTTI KYJIBTYpHO-CMHUCIIOBOT TPH-
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poau TepeKIaaanbkoi JisUTbHOCTI K GOpMHU KyIBTYpHOTO mianory. Lle, B CBOO 4epry, IUIIXOM CHHTETHIHO-
IO MOEJHAHHS KYJIBTYPOJIOTIYHOTO Ta (PUIOJIOTiYHOTO MiAXOIB JOIIOMOXKE PO3B’sI3aTh BI MPOOIEMHU: METO-
JOJOTiYHy (3’sicyBaHHS "(inonorivHOi" MPUPOAM KYJIBTYpPOJOril SIK IUCKYPCY CEMAaHTHYHOTO aHalizy
TEKCTIiB) Ta MPEAMETHO-3MICTOBY (3’SCyBaHHS KYJIbTYPHO-CMHUCIIOBOI MPUPOIN MEPEKITATy K aKTy KyJIbTY-
PH, SIK )KECTY 1HTEPKYJIBTYpHOTO IAJIOTy, SIK iHTEpIIpeTarii).

[MoeTnuHmii mepeknan — L€ iHTEpIpeTaTHBHA poOOTa 3 TEKCTOM Cy0’€KTa (SKMM BHUCTYIAE TOCT-
nepekiIagay) K NpeACTaBHUKA KyJIbTYPU-PELMITIEHTA, IO Y CBOIO YEPTy, NIPUXOBYE CyO’€KTHICTH KYyJIbTYP-
HOTO "00MMuus" (y JIeBIHACIBCHKOMY CEHCI OO cioBa) IHIIOTO.

Icropiorpadiunoro 6a3010 MPOBENEHOTO Yy JaHil CTAaTTI AOCIIIKEHHS B MEPIIY Yepry BUCTYIAIOTh
Tpaili TakuX KyJbTypoJioTiB, sk B. Jlineredt Ta M. baxTin [1, 4], 11 SKAX OEHTPaTbHUM CTA€ AiaJOTiYHUAN
MIX1A 70 METOOJIOTI KYJIBTYPOJIOTIUHNX MTOCIIKEHB. 3HAYYIIIOI0 € TaKOK HayKoBa JisUThHICTH B. JlapeH-
CBKOT0, sIKHii, 0a3yrouuch Ha 3ampornoHoBaHiii M. KaranoM BiIMIHHOCTI Mi KOMYHIKAIIi€l0 SIK Cy0’ €KTHO-
00’€KTHUMHM BiJTHOCHHAMH Ta CIIUIKYBaHHSM SIK Cy0 €KTHO-Cy0’€KTHUMH BiTHOCHHAMHU, TIOPIBHSAB OCTaHHIO 3
nianoriyHuMH 3B’si3kamu [3]. Ponb mianoriqHOCTI Sk KOMYHIKaIlii y KyJIbTypOJIOTii He MOXHA PO3IIIAIaTH B
po3puB 3 Teopieto KyabTypHux apxeruris K. lOnra [10]. BaxiuBo, nporte, BIAMITHTH, 110 HAa BIAMIHY Bij
3amponoHoBaHoi K. FOHroM KynbTypostoriuHoi KOHIEMIIi1, aKIEHT OISy HOHSTTS apXeTHITiB y JaHii cTaTTi
Oyze 3MinieHo y Oik JiTepaTypo3HaBUOTO OTIISITY, IO AOMOMOYKE BUCBITIUTH iX 3HAYYIIY POJb Y PO3KPHUTTI
[IOETUYHOT'O TEKCTY SIK TBOPY.

Merta naHOi cTaTTi MOJATAE Y PO3KPHUTTI KyJIbTYPOJIOTIHHOTO 3HAYCHHS TIOSTHYHOTO TEPEKIIAay SIK
KOMYHIKaTHBHOT'O BUSIBY JiaJiory KyJbTYD.

Jnst TOCATHEHHS JaHOT METH MU ITOCTAaBWIIN TIepe]] COO00 Taki 3aBAaHHS:

1. Bu3HauuTH piBHI repMEHEBTUYHOI iHTepIpeTanii TekcTy ABTopa UnraueM y mpoieci HOeTHYHOTO
nepekiagy Ha MiICTaBl CeMIOTUYHOTO MiAXOMy 10 KyJIBTYpH SIK JiaJoriyHOil €IHOCTI 3HAKy Ta 3HAYEHHS, Te-
KCTY 1 CMHUCITY.

2. Po3kputn etanu 3MiHCHEHHS MMOSTHYHOTO TEepeKIaay K IHTEHIli 0 TpaHchopmarii CMHCIIB Ky-
JABTYPH.

3. Poskputu 3HaueHHs Teopii apxeruni K. FOHra y mporeci repMeHeBTHYHOI iHTEpIIpeTaIlii.

[Teprr HiX 3AICHUTH KyJbTYPOJIOTIYHY XapaKTePUCTHKY TEepeKIanay sSK iHTepIpeTarii, Md TIOBHHHI
Marty, K MIHIMYM, TPH BUXIJHI MOHATTS, IO CIYTYBaTHMY HaM METOAOJIOTIYHUMH KOOpAWHATaMu: "cMuci'
SIK TIEBHUH 3MICT, "TeKCT" sIK 30BHIIIHA (popMa HOro BUpa)KeHHs Ta BiacHe "iHTepmpeTanis” sSK crnocid mpo-
YUTaHHS NEePIIOTro i APYTroro.

HocisiMi KyJIbTYpHHX CMHCIIB € JFOAW 1 TEKCTH, IO OJHAKOBO MOXYTh OyTH YYaCHHKaMH Jialory.
Oco6n1BOi 3HaYyIIOCTI HaOyBae Uil pO3YMIHHA HaMHU MPHPOAM TOSTHYHOTO MEpeKianay MPOMiKHUI BUA
niaory — 3BepHEHHs ocoducrocti (Unrava-nepekiangaya) 10 OPUTIHATHHOTO TEKCTY (ABTOpa) SIK IO OJyXO-
TBOPEHOT0 eK3ucTeHIiHoro IHmoro (Tu) B icTopu4Hii mmepcrekTusi. Jliamor ocoOUCTOCTI 1 TEKCTY TOCTae
OCHOBHHUM MEXaHi3MOM 3IHCHEHHs Jiallory KyJbTYp: aJke BHYTpIlIHI cBiTH ABTOpa i UHMTada Tekcty He
000B’SI3KOBO CHHXPOHI30BaHI y 4aci i MOXYTh pENpe3eHTYBAaTH Pi3HI KyJbTypHI Tpaawiii. OCHOBHUM e
MEXaHi3MOM 3IIHCHEHHS TiaJory OCOOMCTOCTI i TEKCTY € BHYTPINIHINA mianor: UnuTad moBHHEH PO3IBOITHCS
Ha "f" no3a Tekcrom (emmipuyne Ero) ta "S" y Tekcti (myxoBHO-ecteTndHe Ero).

Came BHYTPIIIHIN AiaJior sIK croci0 peanizamii iHTEpaKTUBHOI B3a€EMOJIii 0COOMCTOCTI 1 TEKCTY KYJIbTYpH
JeXaTh B OCHOBI CTparerii repMeHeBTHYHOI iHTeprperamii ("po3yminHs"). "Po3ymiHnsa" 3aBxmu mependadae
"BunTyBaHHA" Y "MATEKCT" TEKCTY, 3aHypPEHHS Y HOTO TIMOWHHI, HEBUCIIOBJICH] IMILTIMTHI IIAPH, CXOTUTIOBAHHS
1 BIITTBOPEHHS OTO MOTAEMHOI iHTOHAI, sIka TPaHC(HOPMYETHCA 1 BapilOETHCS BIAMOBIAHO 3 JyMKaMH 1 MOYYTTS-
mu iHTepnperaropa. Sk muime I'. Tagamep, "iHTEpIpeTaTOpH rOBOPSTH PO TE, IO iCHYye Mk psakamu' [2, 152].

OTxe, ToTiCeMaHTHIHE PO3YMIHHS TEPMiHY "miajor" sk IpOoCTOPY B3a€MOIPOHUKHEHHS CMHCIIB JI0-
3BOJISIE TOBOPHUTH TIPO JIAJIOTIYHICTD MpPEAMETa Ta METOY KyJIbTYpOJIOTIYHOTO TOCHIKEHHS, PO iX BHYTPi-
LIHE KOPECTIOHAYBAHHS: MK IIPEAMETOM 1 METOAOM, MK THM, IO AOCIIUKYETCS 1 THM, SIK TOCHIIKYETHCS, Y
KYJIBTYPOJIOTii BCTAHOBJIIOETHCS OpPTraHiYHA TITHOMHHA €THICTE. IIpeMeToM KyIbTypOJIOTiYHOTO aHAI3y € dia-
JIOT CMHCIIB Pi3HUX KYJBTYP, SKi CIPUIAMAIOTBCS SK YMCIICHHI [HII i BUMAaratoTh TOJIEPAaHTHOTO CTABJICHHS, a
croco0oM iX BHBYEHHS € AiaJIoT AOCTiTHHKA 3 TEKCTOM BiINOBiAHOI KynpTypH. [ianorictuka sk ocHoBa ¢op-
MYBaHHSI Cy4aCHOI METOJOJIOTI] KyJbTypOJIOrii CTa€e aKTyalbHUM Mi3HaBaJbHUM IPHHLMIIOM 1 YTBEPIKY€ThCS
y SIKOCTI HapiXXHOTO KaMEHsI HEeKJIACHYHOI HayKOBOi KapTUHH cBiTy. l1]o10 noeTnyHoro nepexiamgy, To y HbOMY
MpeAMET 1 METOJ CHIBMaAaloTh 3a MPAaBWIOM HEOKAHTIaHCBKUX "HAyK Mpo AyX', IO cami € MOPOIKEeHHIMHU
IyXy: Ile iHTepIpeTallist inTepnperartii, peduexcis pedmuexcii, Tekctu npo tekcet (B. [inbreit, M. baxtin).

SIKIIO TIIyMa4yuTH MOETUYHUI IepeKyal sK Mpolec iHTeprpeTalii, Horo npeaMeToM O0yle TeKCT SIK
THTEepTEKCT (MPOCTIp Jiajiory CMUCIIB), 2 METOIOM PO3YMIHHSA SK iHTEpCYyO’€KTHBHE CIiBIIEpEKUBaHHS ([Iia-
JOTiYHMI TpoLec 3BepHEeHHs1 YnTaua 10 TeKkcTy Ta Horo ABTopa sk [Hioro).
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['epMeHEBTHUHHUI MiaJiOT ¥ IUCKYPCi MMOSTUIHOTO TIEPEKIIaay Mae CBOIO CHerudiky: BiH mepeadadae
JIOCUTh CKJIAJHE 3aBJaHHSA — MO0AYNTH 3a KOHKPETHOK 0araTOMaHITHICTIO SIBHII] TyXOBHOI'O OyTTS ABTOpa
MPUXOBaHY B HUX CMHCIIOBY MAaTPHLIO KyJIbTYPH, 3arajlbHOKYJIbTYPHY KapTHHY CBITY, MEHTaJIbHICTh. 3Aiiic-
HEHHS 3a3HAa4C€HOr0 3aBJaHHSA BU3HAYAE CYYaCHY CTPYKTYPY CEMIOTHYHOIO aHali3y, sIKUM nependadae KOHC-
TPYIOBaHHSI CBO€PINHOTO "mepeBa KyNbTypH", MO CKJIaJA€ThCSl 3 BHUIIOTO (3HAKOBO-CHMBOJIIYHOTO),
cepeHbOro (KOMYyHIKATUBHOTO) Ta HUKYOTO (T€HETUYHOT0) piBHIB. Ha mepmomy — 3HaKOBO-CHMBOJIIYHOMY
PiBHI — 3HaXOIATHCS BepOalbHi i HeBepOalbHI TEKCTH KYJIBTYPH — CTBOPEHi y i Mexax MaTepiaibHi i TyXOB-
Hi IIIHHOCTI, SKi HECYTh MPUXOBAHUNA CMHUCI. [lMM MPUXOBAaHUM CMHUCIOM BUSBIIAETHCS APYTHHA — KOMyHIKa-
TUBHHI piBEHb — MicIle TiepeOyBaHHSI KapTHHU CBITY, iZICOJIOTIYHUX 1 MEHTAJIbHUX PHC KYJIbTYpH, "mymri
kynbTypu" (O. Ilnenrnep). OcranHs, y CBOIO Yepry, BUPOCTAE 3 HUKYHMX, NIMOMHHUX CEMAaHTUYHUX LIapiB B
CTPYKTYpl KyJIbTYPHOI aKTHBHOCTI, sIKi (DIKCYIOTBCS Ha TPETHOMY — F€HETHIHOMY piBHI. TyT mepeOyBaroTh
poo0pasu KyJIbTypH — apXeTHIU. 3aBIaHHs MepeKianada siK IHTeprnpeTaTopa CUMBOIIKH TEKCTIB MOJSTAE Y
JEKOAyBaHHI MEHTAIBHOCTI, KAPTHHHU CBIiTY Ta apXeTHIIIB Ha OCHOBI TIIyMayeHHS BHUIUMHX, TEKCTYaJIbHHX,
BHABIB KyJbTypH. [l0oTpiOHO 3a3HAYNTH, 10 CTYIIiHb BapiaTUBHOCTI KyJIbTypPHUX CMHCIIB "KOHYCOMOAiOHO"
3MEHIIY€E€THCSI MipOIO HAOJIM>KEHHSI 10 KOPEHiB "JepeBa KyIbTypHu': TOOTO Ha piBHI "TeHiB" KyJbTYpH 3aKia-
JAr0THCS 3araJIbHONIOJICHKI CMUCIU — YHiBepcamil KyJbTYpH, IO MiAAal0ThCS YHCICHHUM ICTOPUYHUM 1 pe-
TIOHATBPHUM BapiamisiM y BUTISAI CTPYKTYp JOYIPHBOTO TOPSIKY Pi3HOTO CTYIEHS BiANANIEHOCTi Bil
apXETUIIYHOTO IIEHTPY HAa MEHTAJIbHO-TEKCTYJIbHUX PIBHSX.

3aBIsKM BBEICHHIO JI0 HAYKOBOTO 00ITy KYJIbTYpOJIOTii Takol "NeHIPOIeHTPUIHOI" iepapXii y KyJib-
TYPOJOTIYHOMY MiAXOJi A0 TePMEHEBTUYHOI iHTEepIpeTallii BAA€ThCs MOEIHATH YCTAHOBKY Ha €IHICTH i
OaraToMaHITHICTb KyJbTyp. Lleit cnHTe3 BU3HAUAE CBITOMISAIHE 3HAYCHHS KyJILTYpOJIOTIl y JUCKYCil yHIBEp-
calizMy Ta MapTUKYJISPU3MY SK MIPUKOPJOHHOTO THUIY HAYKOBOi MEHTAJILHOCTI, III0 OPI€EHTYETHCS Ha imean
JiaeKTHYHOI €JHOCTI MOHI3MY Ta IUIIOPANbHOCTI, CAMOCTI Ta 1HLIOCTi, BTUICHHH y TPaHCKYJIBTYpHill ineH-
TUYHOCTI KYJBTYpOJIOTa 30KpeMa Ta JIFOJIUHHU KyIbTYypH — IoeTa, (ijojora, CriBaBTOpa — SK AiaIOTIYHOTO
cy0’eKxTa Ta mepekiiagaya TeKCTiB, CXHILHOTO JI0 X TpaHchopMaIrii.

Ha upoMy rpyHTi BHHUKAE OZHA 13 TOJOBHUX MPOOJIEM iHTEPTEKCTYaJIILHOCTI — mpobiieMa ajeKBart-
HOTO TEePeKIaay TEKCTY B IIUPOKOMY CEMIOTHYHOMY 3Ha4eHHI cjoBa "mepexnan', mo B KOHTEKCTi (imocodii
Jliajory o3Hadvae Mmepexia i3 CHCTeMH CMHUCIIOBHX 3HAYCHb OJHI€T KYJIBTYPH Ha CUCTEMY CMHCIOBHX 3HAYCHB
iHmoi. Takuii mepekaja NocTae, Ha Hally TyMKY, SIK €HICTb JBOX €TAITiB:

1. Po3yMiHHS TEKCTY — OCSTHEHHSI 00’€KTUBHO 3aKJaJeHUX Y TEKCTi CMHCIIB, HOr0 aBTOXTOHHOTO
CEMaHTHUJIHOTO SIpa, HE3aJIeKHOTO Bill CBIIOMOCTI iHTeprpeTaTopa. MaKTHIHO 1€ 03HAYAE€ YMIHHSA "BUACHO
3yMUHUTHUCA", 3AIHCHIOIOYH 1HEePLIATbHAH, JTJABUHOIIOJIOHHI TTOTIK iIHTEPTEKCTYAILHOTO MPOYUTAHHS TEKCTY .

2. TpaHcdopmMartis CMHCITIB, 3HAaKIB, CHMBOJIIB, 3aKJIaJICHUX Y JaHOMY TEKCTi, Y CMUCIIOBUH KOHTEKCT
"CBOET" KyNbTypH — TOIIYK a/ICKBATHUX BiIIOBIHUKIB BUXIJHUX 3Ha4€Hb Y HOBOMY KOHTEKCTI (TIpHUKIaIaMu
OJIMCKYYOTO BUKOHAHHS JaHOTO 3aBIaHHS ITOCTAIOTh KOHTeHIaIbHI TICPEKIIA N JTITEPaTyPHUX TBOPIB).

3 aHamizy JOUHAMIKK TpPOIECY IHTEpHpeTaiii BUILUIMBAE, IO SK CYO’€KT diajory TrepMEHEBT-
IHTEpIpeTaTop — L€ CMiBaBTOP, SIKMK KOPECIIOHIYE 3 aBTOPOM 3 3arajJlbHUMH 3aKOHaMHU A1aJ0riyHOro OyTTs.
ITepexnan TeKCTy HE 3BOIUTHCSA TYT A0 OyKBabHO-MEXaHIYHOTO BiITBOPECHHS CIIIB 3 OJHIE€I MOBHU IHIIOIO,
aJie TIOB’sI3aHMH 3 THTEHIIOHAFHOIO CIPSMOBAHICTIO cBioMocTi. CripaBHil Mepekia] TeKCTy — e TpolIec,
KOJIN BiIOYBa€eThCs mepenada He TUTbKY (1 He CTUTbKK) OYKBH, CKITBKH CMHUCITY.

BumuMm gocsrHeHHSAM nepekiajadya € MOBHOTa PO3YMiHHSA, IO HiATBEPIKY€ETHCS IMOBHOTOIO IMOSC-
HEHHsM. ['epMEHEBTHKA Y IbOMY KOHTEKCTI € JOCIIPKEHHSIM YMOB MOKJIMBOCTI PO3YMIHHS, SIKE PO3IIUPIOE
"momne" iHTepmpeTaii, TOOTO He 3BOIUTHCS JIHIIE A0 POOOTH 3 TEKCTaMH, ajie Ma€ CIpaBy 3 QyHIaMEeHTalb-
HUMHU TpoOJIeMaMH IFOJCHKOTO OyTTA-B-CBITI. Lle m03BoIsE€ BigKpHBATH JKUTTEBUU CBIT IHIIMX KYJIBTYP,
3MIMCHIOBATH JIiaJIOT 3 HUMH 1 TaK 30aradyBaTH Ta TJIHOIIE OCATAaTH BIACHY KYIbTYpY.

PosymiT Oyap-iKy KyJbTypy — O3HAua€ PO3yMITH 1i CEMIOTHKY, BMITH BCTAHOBIIIOBATH 3HAUCHHS
BHUKOPUCTOBYBaHHUX B Hill 3HaKiB 1 po3mmdpyBaTH TEKCTH, CKIajeHi 3 HuX. Ynurad, 3 0THOTO OOKY, CTaBUTh
32 CBOIO METY 3PO3yMITH TEKCT TaK, K XOTiB TOTO CaM aBTOP, 3pO3YyMITH HOTO ITyMKH 1 3alyMH, HOTO Bil-
YyTTS 1 IEPEKUBAHHSA, a 3 IHIIOr0 OOKY, — K BiH, YnTa4, I[bOr0 X04e, PO3MOYUHAIOYHN TPaHC(HOPMAIIit0 TEKC-
Ty B HOBOMY CHJIOBOMY KOHTEKCTI HOTO TioyMaueHHs. Tak BHHHKa€ MHUMOBUIbHE 3ITKHEHHS HEKJIACHYHOTO
CEMaHTUYHOTO TMepeKiany (Ha3BeMO HOro yMOBHO "TpaHchopMalliifHWN") 3 KIaCHYHUM (iTONOTIYHUM
(00’ exTHBHHM, TII0 OYKBaJILHO TIepenac GopMmy i 3MICT MepeKIageHOT0).

I TyT BusBIsIETHCS HEOUiKyBaHe: HaWTIHOMINM "BiITyHHSIM" TEKCTY, OCHOBOIO HOTO iJEHTHYHOCTI
BUSIBISIETBCSI T€ CITIJIBHE, TPAHCKYIBTYPHE, IO TIOeAHY€E MeHe 3 [HmmM (y mianoriuHii dinocodii — e xoHmenT
"Tperporo"). Tomy 3 ToUkH 30py biocodii mianory KymbTyp iHTEPIpPETaIis — MO3UTHBHO "yrepemkena': i
nadoc MoJIsrae y MOIIyKy 3aralbHUX €K3UCTEHIIIMHUX CMHUCIIB CIiIKyBaHHs. HasBHiCTH TpeThoro BiABOAUTH
Bifl iHTepIIpeTaliifHOr0 MeTooy HeOe3NeKy 3aXOMUTUCS IMIPOBi3alli€l0 HACTLIBKHU, IO 1€ CIIOTBOPUTH TEKCT.
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Binrak, 30epexeHHs aeKBaTHOCTI 1 MEPBUHHOTO 3B’S3KY 13 TEKCTOM Haja€ HOTO iHTEpIpeTaiii JOCTaTHHOTO
PiBHS KJlacu4HOI "HaykoBocTi" (Y 3HaueHHi BepUdiKallii), 100 TOJOBHUN KyJIbTYypOJIOTIYHUA METOJI CKJIaB Ha-
YKOBY OCHOBY 3/1iHCHEHHSI IIOETHYHOTO MepeKiialy Ha CEMaHTHUHHX 3acajax.

Po3risin Ha 6azi dhimocodii miarory mUTaHHS ITEPEKIay i TOSTUIHOTO MePeKiIaay sIK HOro YaCTHHU BUKITH-
Ka€ y HAayKOBIIB, MEPEKIIAI03HABIIIB 1 JTITEPAaTypO3HABIIB PsJl AUCKYCIHHUX MUTaHb, CEPE]] IKUX OCHOBHHMH € Ha-
CTYIHI: YH € HEOOXiTHOI0 YMOBOIO cyBope 30epeskeHHst (GopMH JipuyuHOi Moe3ii (BIpIIOBOTO po3Mipy, JOBXKUHH Ta
CHCTeMH TPYITyBaHHS PSAKIB), Y1 Ma€ MepeKsianad, Kepyrouuch OOIPYHTOBAaHUM Yy Teopii IHTEpTEKCTy MpaBOM Ha
CIiBaBTOPCTBO, TIEPEIaBaTH CBOIO CaMIiCTh Y TIEPEKIIaI, Y1, MOYITUBO HEOOXiTHO 3AJTUIIIATHCS BUKITFOYHO B iMaHEH-
THOMY CMHUCJIOBOMY ITOJIi aBTOPA BUXIHOI 10311, UM ICHY€e MeKa BOJIBHOCTI MOETa-MepeKiiazada B 00pa30TBOPEHHI,
SIKIIO TIIYMa4HTH 1oeTa sik Unraya y " MBidvaTiii" JiaioriqHoro mpoCcTopy TeKCTy?

{06 3po3yMiTH, SIKUM YHHOM 30€pIiracThCs CaMicTh aBTOpa y Oe3MepepBHOMY IOTOKY PO3TOPTaHHS
YUTAIBKOI CBOOOAM Ta THM CaMHUM BITOPOJMTH CEMAHTHUYHUI TEPEKIa]] BiJ MOKIUBUX JHOKOPIB Y BCEH03-
BOJICHOCTI 3 OOKY MepeKiiafaviB-KIacHKiB, PO3IISIHEMO OLIbLI AETaIbHO MUTAHHS IHTEPNPETALIHHOTO aHATIZY
TEKCTY B KyJIbTYypoJorii. 3 Touku 30py Teopii apxeruniB K.I' FOHra aBTeHTHYHICTD aBTOPCHKOTO 3ayMy CKJIa-
nae dirypy CamMocTi, 3aK0I0BaHy y MIMOMHHKX IIapax MOSTHYHOTO TEKCTY Ta BUPAKEHY uepe3 HOro CUMBOJI-
Ky. K. FOHr Gararopa3oBo HarojomryBaB Ha CKJIaJHOCTI MOOYJIOBH Ta AMHAMIYHOCTI JIFOACHKOTO CIIPUHHATTS,
10 3HAXOJUTHCS Y MOCTIHHOMY pycCi BiIHOCHO OTOYYFOUOi AIWCHOCTI, IO B IIbOMY TIOJISATA€ BXKIUBICTh HOTO
TTIIXOY JUTS BUBYCHHS MTOHATTS iHTEPIIpPETAlii XyA0KHBOTO TBOPY. IIpoTe BUBYEHHS XyIOKHIX TBOPIB 3 OOKY
X apXeTUITHOi MOOYIOBH — 1€ JIMIIE OAMH 3 ACTEKTiB KOMIUIEKCHOTO MiIXOY KYJIETYPOJIOTTYHOTO CIPHHHSTTS
1 BUB4eHHs JiTepaTypHux TekcTiB. Inei K. FOHra Oynu BukopucTaHi mpeAcTaBHUKAMH aMEPUKAHCHKOI KON
Mi(OKPUTHKH, SIKi HATOJIOMTYIOTh Ha MPHCYTHOCTI "TiepBicHUX GopMyT" (apXETHUIIiB) Y TBOpaX MPEICTABHHUKIB
KJIACHYHOT JTITepaTypHOI JyMKH. BayKJIMBO Te, 1110 BiAMIYa€ThCS HASBHICTD "...3arajbHOl TEHACHIIIT 10 BiATBO-
penns mux Qopmyn” [8, 247]. Came 1e € apryMEeHTOM Ha KOPUCTH JOLLIBHOCTI iHTEpIpeTanii Jiteparypu 3a
apxerunHoto Monemwto K. FOHra mopsa 3 niTepaTypo3HaBUMM JOCIHIIKEHHSIM JIITEPaTypO3HABUMX ACTICKTIB
XYIIO’KHIX TEKCTIB, a TAKOK POJIi MHOTO MAX0MY Y BUYEPITHOCTI JOCTIHKEHb, 110 MTPOBOAITHECSA. BakimBo Bija-
MituTH, o K. FOHT He OyB CXWUIBbHHI HAroJoIIyBaTH HA BUUEPIHOCTI CBOET KOHIIEMI, BIH JIUILE CTBEPAKYE
HEOOXiHICTh 3MIIIIEHHS aKIeHTIB 3 BUBYECHHsI IICUXOJIOTii 0COOHMCTOCTI aBTOpa Ha aHai3 00pasiB, IO BTIJICHI Y
cnenudigHuX MUCTENbKUX Gopmax [10, 15]. Binrak omHi€ero i3 3aBAaHb TEPMEHEBTUYIHOI IHTEPIPETAIIii XyI0-
KHBOTO TEKCTY € BUJUICHHS THX IT03aCBIIOMHX 3MICTOBHHX OJIMHHUIb, IO OEpPYyTh y4acTh B 0OPa30TBOpPEHHI
XYAOKHBOTO TBOPY. B mani qocmimkeHHst JipuaHOI oe3ii 11e BUAAETHCS OCOOIMBO BayKJIMBUM Yepe3 HacHye-
HICTh TaKWX TEKCTIB MOAIOHOTO poay OOpa3sHUMH OJMHHUIIIMH. TakoX IIKaBUM €JIEMEHTOM € TIPOCTEKHUTH i
0XapaKTepU3yBaTH TPOSBH apXETHIAILHOTO y JIPHYHIK 1Moe3ii He MPOCTO Ha KYJIBETYPHOMY a Ha KyJBTYpHO-
YacOBOMY DiBHI 13 3alyUSHHSIM TaKOTO €JIEMEHTY SK Pi3HHUIA iCTOPHYHUX ETI0X.

XapakTepHo, 1110 cydacHa (inocodis MOBH BU3HAE HASBHICTB Y TLITI TEKCTY apXETHITIB, SIKi (DIKCYFOThCS Ka-
Teropiero "yHiBepcanbHO-ek3ucTeHIIiHOr0 Komy" (YECK). HasBHICTE TaHOTO KOy YTBOPIOE CBOEPIAHMI KOHTH-
HYYM, TIPUPOAY SIKOTO Tpeda pO3MIISHYTH JOKIaaHinie. s 1boro MOTpiOHO CITIBBIIHECTH [Ba BHIUICHUX HAMHU
THITU TIEPEKIIAIIB 3 BiIMOBIIHUMY KIIaCHU(iKaIlisMHA BUIIIB CIIJIKYBaHHA y (hiocodii mianory, Mo opraHiuyHo mpuTa-
MaHHI Cy4acHii KyibTyposorii. Omo3uilisi OYKBaILHOTO Ta CEMAHTHIHOTO TIEPEKIIaIiB, TIPOYNTAHA K JTAXOTOMIS
Cy0’€KT-00’€KTHOTO Ta Cy0’€KT-CYO’€KTHOTO THIIIB 3B’S3KY, Bif[3epKajicHa B JHMJeMi "CIiIKYBaHHS — KOMYHiKa-
uig". ['mrboko o0rpyHTOBaHY (ij10cO(CHKO-CBITOTIISIHY METOAOJIOTII0 PO3MEXKYBaHHS KaTeropi "crinkyBaHHs" 1
"KOMyHIKaIlis" Haae BiIoMuiA pociiickkuii hinocod, ecreruk Ta etk M.C. Karan: iioro po3po0ku 3 Teopii kKoMmy-
HiKaIlii Ta CIIUIKYBaHHS MO>KHA BB)KATH 0a30BUMU sl GopMyBaHHST HEKITaCHYIHOI (inocodii MOBM B3araji Ta fia-
JorigHocTi MoBH 30kpeMa. Tak, 3a M.C. KaranoM, koMyHikarist — 11¢ cy0’€KT-00’€KTHI BiJHOCHHH, 3aCHOBaHI Ha
TIPUHIAIAX YIPABITiHHS, IEPETBOPEHHS, Mi3HAHHA Ta OIiHKK. CIJIKYBaHHS — 1€ Cy0’ €KT-Cy0’ €KTHI BiTHOCHHH, SIKi
TPYHTYIOTBCS Ha PO3yMiHHI, CITIBIIEpE)KMBaHHI, B3aeM030aradeHHi Ta JAOBIpi MApTHEPIB OJHE JO OAHOTO. SIKIIO y
KOMYHIKalii IoMiHye iH(popMaliiHui, paioHaTLHO-KOTHITUBHUN Ta IMITEPaTHBHUI aclieKT, TO y AiaJOriYHOMY
CTIJIKYBaHHI — LIHHICHWH, IHTYITUBHO-LIUTICHIH, EMOLIHHO-IyTTEBUI Ta adbTPYyICTUUHUH acTieKTH. KO KOMYHi-
KaIlisl Ma€ OTHOCTIPSIMOBAHHMH Ta 3a3aJIeTi/Ib CTUIAHOBAHWH XapakTep (JICKIIis, Ta3eTHE MOBIIOMIICHHS, CEaHC TICH-
X0JIOTa, TBOPYA 3yCTpiY, IHTEPB IO TOIIO), TO CILJIKYBAHHS € JBOCIPSIMOBAHUM, CIOHTAHHKMM, IMIIPOBI3AIIMHIM Ta
BUTIBHUM. Y KOMYHiKamii oTpruMyBad iH(opMallii (azpecanT) BUCTYIAE Y poIi 3HEOCOOIEHOTO TaCHBHOTO "'pHUiiMa-
qa" ("myOumika", "ayauropia"), a B CIIKyBaHHI — cIyXay (4uTad, TIsiaay) mocTae K [Hmii — iHuBiayanizoBaHui i
caMOOyTHIH IHTEPIIPETaTop MOBIIOMIICHD S1.

Jnst po3KpHUTTS iHTepCyO’ €KTHBHOI IPUPOAX CIOBA BENMKE 3HAYCHHS MAIOTh HaNpauloBaHHs cydac-
HUX YKPaiHCBKHUX Ta POCIACHKUX (pimocodiB ¥ IHTBICTIB, a TAKOXK MPEACTaBHUKIB IICUXOJIOTi] MOBH. Y Cy-
gacHi#t Teopii komyHikamii (B.}O. JlapeHchkwif) KaraHiBChbKI THITM IHTEPAKIlii 9acTO IHTEPIPETYIOTHCS SIK
"iHdopmaiiHui (TisTbHICHO-PEryJSITUBHUN)", HAOMMKEHUH 10 KOMYHIKallii, Ta "0COOUCTICHO-CEHCOKUTTEBUIH
("rmOuHHMR")", HAONMKEHWI BJIACHE 1O CIUIKYBAaHHS, — THIIH CIJIKYBaHHS, acOIIMOBaHi, BiJIOBIIHO, i3
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MOHOJIOTIYHOIO Ta MiaJIoTigyHOI0 B3aeMoiero [3, 3-11] Ileprmuit Tim criKyBaHHS Mependadae MpOCTHA Me-
XaHIYHUH OOMiH 1H(QOPMAIIHHUME TMOBIAOMIICHHSAMH 3 METOIO PalliOHAJLHOTO YIOPSAKYBaHHS COLIalbHOI
MPaKTUKH.

Jpyruii THO CHNIKYBaHHS Tiependavae MmepekKuBaHHS IMIHHOCTEH 1 CMUCHTIB IHIUBITyaIbHOTO OyTTS
Ha PiBHI CEMaHTHYHOTO CyO0’€KT-Cy0’€KTHOTO MPOCTOPY B3aeMojii. MeToro "TIHMOMHHOTO CHiKyBaHHS" €
nepeaada MeTaHapatuBiB ("Mera-miHHOCTEH" y A. Macnoy) — MEKOBHX €K3UCTEHIIMHUX CMHUCIIB OyTTH y
MIPUKOPAOHHUX KOMYHIKATHBHUX CHUTYAIisIX: PENIrifHIN MPaKTHIli, MOTHUTOBHOMY JOCBiJi, MICTHII, (iroco-
(hyBaHHI, TipUYHiH TI0€311, CTIOBi/I, TOBHOIIIHHOMY JTIOJCHKOMY CITUTKYBaHHI.

KoykeH Bup CIiJIKyBaHHS BiIOYBAa€ThCA Y MEXKaX BIACHOI PeaslbHOCTI — CBOEPITHOTO KOMYHIKATUBHOTO
KOHTHHYYMY, IHTepCyO’ €KTHBHOTO CITUTBHOTO TIOJISI B3a€MOIIi — eTocy, — emmipudani ("Buaumuii”, 00’ €KTUBHUH,
(hi3muHMI, IMAHEHTHUI) BUMIP SKOTO CITY>KHTh OCHOBOIO "iH(opMariiiHoro" crikyBanHs, a "emmipedauit” ("He-
BUIIMMUIA", Cy0’ €KTUBHUIA, TyXOBHUH, TPAHCIIEHICHTHHUI ) — OCHOBOIO "'TTIMOMHHOTO" CITIIKYBaHHSL.

Posrnsimaroun mporec NOeTHYHOTO NepeKiany MpOCTeXYyeMO HasBHICTH Y HBOMY OOOX PiBHIB CIILIKY-
BaHHSA: SIK EMITIPUYHOTO, TaK 1 EMITIPEHHOTO 3 IepeBaYKaHHIM 3HAYYIIOCTi ocTaHHBoro. Came "emItipeiiHnil" KOH-
THHYYM CKJIaIa€ KOHTEKCTYallbHy MEpeayMOBY iHTEpaKIii cy0’€KTiB y XOZAi CMHCIOBOTO TepeKiajy, eBHHI
YHIBepCAIbHUI CEMaHTHYHUH MPOCTIp (B TAPTYCHKIiH KO — cemiocdepy), CHUIbHICTh, YHIBEpCalIbHICTh, Bce3a-
TaJIBHICTD 5IKO1, Oy/Ty4r TIEPBHHHOIO OHTOJIOTIYHOIO IaHICTIO, (DIKCYETHCS KaTeropisiMu "yHiBepCabHUH MpeaMe-
ot xkoxm" (YIIK y H.I Xwunkina [5]) — mmg OyKBaJbHO-EMITIPUYHOTO TepeKiaay — Ta "yHiBepcaabHHI
exsucreuiitno-cmuciopuii koa" (YECK y I''B. [IpsiueHK0) — 1715t TIepeKIiaty CHUIKYBaHHS JyXOBHO-CMHUCIOBOTO
("rmouaHOTO"). Kareropist YIIK dikcye oHO3HaYHE BiOOpaskeHHS MPEIMETHOTO CBITY 1 IIJIKOM BU3HAYAETHCS
pedoBumMHu cTpykrypamu. Kareropiss YECK, 1110 3icTaBISIETHCS Y TICHXOJIOTIT CITUTKYBaHHS 3 MEKOBHMH OHTOJIO-
TYHUMH MOAYCaMU OYTTS, HOTO CMUCIIOKOHCTHTYTHBHUMH PEKHMaMH, sIKi YMOKITUBIIFOIOTH CAMOAKTYali3allito
0COOHUCTOCTI, Y KOHTEKCTI eK3UCTEHIIaIi3My HaOMKaeThCsa A0 KaTeropii ""ek3ucreHmianu", abo ¢pyHIaMeHTa bHI
"Hactpoi" M. Xalinerrepa, 10 SKMX HaJjeXaTh 00pa3y i MOTUBH, TIOB’sI3aHi i3 TIEpeXUBAaHHAM KOCMOCY, 3aCTOCY-
BaHHSIM MOBH, TypOOTOO TIipo [HIIIOT0, COBiCTIO, CBOOO MO0 TOMIIO [9, 392].

Hianoriyna (iHTepcy0’€KTHBHA) MPHUPOJA CJIOBA SIK KIIOYOBa mpoliema HekiIacuyHoi dinocodii MoBH
BUBOJIUTHCS OE3MOCEPENHBO 3 KYJIBTYPOIIOTYHOTO aHai3y eK3UCTeHIIIMHIX KOIB CIUIKYBaHHS. B aHami3i miano-
TIYHOCTI CJI0BA BEJTMKE 3HAYCHHS Ma€ PO3MEKYBAHHS HOTO 30BHIMTHBOI (POpMH, perpe3eHToBaHOi (POHEMOO Ta
Mop(heMor0, Ta BHYTPILIHBOT (POPMH, PENPE3SHTOBAHOI TaK 3BaHOO "ceMeMOI0" — IUTICHAM IMILTIIUTHIM CMHC-
JIOBMM HaIllOBHEHHSIM CJIOBa, HOTO MEHTaJIbHO-TyXOBHOIO "Bicci0", sika, Oyay4uH ycTaJeHOIO 1 CTiHKO0, OgHOYAC-
HO Ma€ 3MIHHWHA, THHAMIYHHAN XapaKTep, KOXKHOTO pa3y BapilOIOUKCh B IHTEPIPETATUBHUX BTUICHHSX MOBIIAL.

PosyMiHHS cltoBa SIK IPOCTOPY JIaJIOTy 3HIMA€E OMO3HUIIiI0 TPAKTOBOK CEMEMH SIK AWHAMIUHOTO abo cTa-
THUYHOTO yTBOpeHHs. Ha Ham nmorisz, ceMeMa € OHAKOBOIO MipOI0 TUHAMIYHOIO 1 CTATHYHOIO, PYXJIMBOIO 1 He-
3minHOO. Sk BMmicTummme YECK cemema € TUM CIiTBHEM 1 He3MiHHUM, 110 Toeaaye S ta [HImoro y cTpykrypi
MOBH, 1 BOJHOYAC THUM 1HIVBITyaIbHAM 1 IDTHHHUM, III0 HAPOIKYETHCS y TTPOIIEC MOBJICHHS SIK BHPa3 CBiIOMOCTI
. MianoriuHa aMOiBaJICHTHICTH CEMEMH O3HAuae, 1o B ii OYJI0BI Te CIiIbHE, IO CIOPiLAHIOE MeHe 3 [HmmM (Mo-
Ba, KyJbTYpa, TPaJHIIis), € OAHOYACHO TJIMOMHHOIO OCHOBOIO 1IEHTUYHOCTI S y BUTJIAII €K3WCTEHINATiB HOTO
TICUXIKA. 3 TOYKH 30py MapagurMHy TiaJiory ceMeMa CJIoBa € He Jiie o3Hakoro S, ame # diryporo Tpersoro
("mpyroro Ixmoro") y miano3i — MocepeiHUKOM, SIKHH MICTHTh apXETHUITHO-TEHETHYHI OCHOBH JIFOJICBKOTO CITiJI-
KyBaHHs1, Ha 0a3i sSIKuX (POpMy€eThCs IHANBIyabHA iIEHTHYHICTh KOYKHOTO 3 YYaCHHUKIB B3a€MOIII.

Skmo y maHoMy pakypci po3IJIsiIaTH AialoTidHy MNPHUPOAY MOETUYHOrO HEepeKsany, TO OYEBHIHO
BOXJIMBHM CTa€ BUOIp MepekiajaueM YhTaueM OpUTIHATy ceMeM, 1o O cropigHioBanu Horo A 3 S Tux, Ha
KOTO HallJICHWH CTBOPEHHMH HUM Mepekian, 00 iHakiie, BUCTymaiouu Qiryporo TpeTboro, mo MOKIMKaHe
3a0e3MeYnTy aJeKBaTHICTh Aiajory Mix S aBTopy opurinany Ta S unTadiB nepekiamy, BiH He 3MOXe 3a0e3-
TIEYNTH HAJICKHOTO 3B’ 53Ky, 3aBaj[0I0 YOMY CTaHe MpipBa KyJbTypHOI Tpaauiiii. Jlo Toro sk HeoOXiTHOIO Tepe-
JYMOBOIO HAJISKHOTO Iepediry aiaiory KyJabTyp Y AaHOMY AWCKYPCi € MpOsiB 1HAMBIAYaIbHOI iJEHTHYHOCTI
nepekyiagaya sik OJIHOTO 3 YYaCHUKIB JIIAOTIYHOT B3a€MOJIi1.

Ponp moeTnyHOrO mepexagy SK AiaJIory KyJbTYpP, B CBOKO 4Uepry, OyJO PO3KPUTO Kpi3b MPHU3MY IIO-
HATh "yHiBepcansHuil npeamerHuid koxa" (YIIK), mo nonsirae y oMHO3HAYHOCTI MPEAMETHUX BITHOCHH Y CBITI
Ta "yHiBepcanbHU ek3ucTeHliiHo-cMmucioBuid koa" (YECK), mo nependadae 1yXoBHO CMUCIIOBE CIIJIKYBaH-
HSl PyTOro piBHS Kpi3b MOB’S3aHi 3 KyJbTyporo oOpa3u Ta motuBu. Came npyruit pisens YECK Bucrymnae
KITFOUOBHIM VIS T1aJIOTy, IO BiAOYBAEThCS KPi3h MOE3it0. Y JaHOMY CBITIi, BpaxoByroun 1moB’s3aHicth YECK 3
KyJIbTYPHUMH apXEeTUIIAMH CTa€ OYEBUAHUM JIalor KyJbTYp, IO BiIOYBaeThCs Yy MPOLECi MOSTHYHOTO Tepe-
KJIagy Kpi3b CEMEMH 3alPONOHOBAHMX JIEKCHYHHUX OIMHHILIb, IO € OyIiBETbHIM MaTepialoM KyJIbTYpHOI Tpa-
IUITi1, sIKa, B CBOIO Uepry, 3[aTHA 3pPOOWTH BIpIN CIPaBXHBOIO TOE3i€l0. BpaxoByrounm 3MiHY KyJIbTYPHHX
OpIEHTHUPIB, 1O BiIOYBaEThCS Y BUMNAAKY "TpaHchopMaliiHoro" mepekiany mnoesii came Ha [bOMY APYroMy
PIBHI CIIUIKYBaHHS Ma€ Miclie BUSIB 10Ty KyJIbTYp Y BUIIAJKY 3 TOCTHYHUM MEPEKIIAT0OM.
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OT1xe, y pe3ysIbTaTi aHaT3y AUHAMIKA TePMEHEBTHYHOI MPOIICAYPH K CEMAHTHIHOTO TTEPEKIIay MU BHO-
KPEMUITH JIBa OCHOBHHX TIZXO/IH JIO IHTEpIpETallii TEKCTY, O CKIIAIUCS Y CYYacHii KyJIbTYpOJIOTil: YMOBHO KaxKy-
Y, KIACUYHUM, 00’€KTHBHUH, "IMaHEeHTHHI" (3 OpraHiYHMM JJIsI MOBO3HABCTBA TSDKIHHAM 10 PEAJIBHOTO IPYHTY
TEKCTY) Ta HEKJIACHYHUU, Cy0 €KTHBHHH, "TpaHchopMaridauii" (3 mpuraManauM s Gimtocodil THKIHHIM
JI0 BUIO3MIHM BHXIZHOTO TEKCTY &X JIO0 TIOBHOI HOTO JEKOHCTPYKIIl y MOCTMOEepHi). JlaHi miaxomu cyroiaocHi
¢inonorivHUM TeHACHUIsM "ouyxkeHHs" (iIMaHeHTHUH (eHOMEHOOTiuHuH miaxig "enoxe") Ta "oxoMariHeH-
Hs" (TpaHchopMAITiHNI TepMEHEBTHYHIH TIXI T0 IepeKiamy sK 1o mianory). [1ig gac nocmipkeHHst Oyo BHSB-
JICHO TPH PIiBHI MOSTHYHOTO TIEPEKIIANy SIK TSPMEHEBTHIHOI IHTEpIIpeTamii TeKCTy, MepIHid 3 sSKAX MOMKHA
BI3HAYUTH SIK "3HAKOBO-CUMBOJIIYHUI'", TIPENICTABICHUI PI3HOTO POAY KYJIBTYPHHMH TEKCTaMH; Ha Ipyromy "Ko-
MYHIKaTHBHOMY" PiBHI JI0 HAC TIPOMOBIISFOTH 1ICOJIOTIYHI 1 MEHTAIIbHI PUCH KyJBTYpPH, IO 0a3yIOThCS Ha HANTIIN-
OmoMy "TeHeTHIHOMY"' PiBHI, IO TPEICTABIICHIH KYIETYPHAMHE apXETHIIAMH, CBOTO POAY KYJIBTYPHHUM KOPIHHSM.
Ha ocHoBi 1aH0i TpupiBHEBOI CTPYKTYpH OyJIO BU3HAUCHO J[BA €TAIN MIOSTUYHOTO NEPEKIIaTy, a caMme PO3yMIiHHSI SIK
JIeKOyBaHHS MEHTAILHOCTI OpHUTiHATY Ta TpaHc(opMallis, 10 MOJsTae y NepecaKeHHI YHiBepcalliii OpUTiHAIBHOT
KyJIbTYPH Ha IPYHT apXeTHUIIiB KyJbTypH perumienTa. Po3kputo nossaTTs TpeTboro Sk TpaHCKYJIBTYPHOTO BHSIB-
JICHHS KYJIbTYpHHUX YHIBEpCallil, 10 € 3ac000M 30epexeHHs CaMOCTi aBTOpa y TIOETUIHOMY Jiao3i-iHTepIpeTaltii.
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I[uioynvko B.A. Ilo3Tn4eckuii nepeBo] KaKk NpPosiBJeHHE ANAJIOra KyJIbTYyp

CraThs IOCBAIICHA KYJIBTYpPOJIOTHYECKOMY aHaIH3y (peHOMeHa MOATHYECKOTO IepeBoia KaK Iporecca AUaio-
ra KyJIbTyp C aKIEHTHPOBAaHHEM Ha CEMHOTHYECKOM ITOAXOJE K AUATOTHIHOCTH KaK B3a€MOIPOHUKHOBEHHS CMBICIOB
KynbTypsl. [IpoaHanm3upoBaH nmepeBo Kak akT B3amMojAeHCcTBHA Mexay ABTopoM (Ipyrum) m Yurarenem (MHTEpIIpE-
TaTopoM Jlpyroro), ABYXCTOPOHHSS CBSI3b KOTOPOTO OCYIIECTBISIETCS MOCPEACTBOM T€PMEHEBTHUYECKOW MPOIECTyPHI
NOHMMaHHS ¥ TpaHC(HOPMALIUKM CEMaHTUYECKOTO TI0JISl TEKCTA.

Knrouesvie cnosa: mostuueckuil nepeBoj, HHTEPIIPETAIs, OPUTHHATIBHBIN TEKCT, KynbTypa Jlpyroro, nuanor
KYJIbTYP, KyJIbTYPHBIE apXCTUIIbl, YHUBEPCAJIbHBIN IIPEIMETHBII KOJI, YHUBEPCAIIbHBIN €K3UCTEHIIUAIbHO-CMBICIIOBOM KOJI.

Tsybulko V. Poetical Translation as a Manifestation of Dialog of Cultures

The Author focuses his attention on the analysis of culturological analysis of poetical translation as a process
of dialog of cultures. At the same time the Author has chosen the semiotic approach to dialogicity as an interpenetration
of senses. The Author affirms that from culturological point of view poetical translation is a form of text interpretation
presupposing dialogic transformation of the translated text into the semosphere of the Other's culture. Thus the Author
of the article considers it possible to combine culturological and philological approaches which appears necessary for
solving two problems. The first problem is to define the "philological" nature of culturology as a discourse of text se-
mantic analysis as well as definition of cultural and semantic nature of translation as an act of culture, a sign of intercul-
tural dialog and interpretation.

For the purpose of reaching goals set in his article the author changes emphasis of viewing the notion of arche-
types (culurological concept proposed by C. Jung) and looks at them from point of view of literature science.

The Author defines three initial notions: "sense" as a definite sense, "text" as an exterior form of sense wording and
"interpretation” as a method of reading. These very notions are those directing coordinates for definition of polisemantic no-
tion of dialog taking place between the reader and the text. In its turn this dialog is the basis of germeneutical interpretation.

The Author presents specifics of hermeneutical dialog in the discourse of poetic translation. This specifics con-
sists in definition of semantic matrix of culture lying behind the spiritual diversity of the author's being. V. Tsybulko
defines three levels of this matrix (the "Tree of Culture"). These levels are: the signs and symbolic level (verbal and
non-verbal texts of culture, spiritual values); the communicative level (hidden sense of these texts) and the genetic level
(cultural prototypes — archetypes).

On the ground of these levels two stages of an adequate translation are defined (in the broad semiotic sense of
the word "translation"). The first stage is understanding of senses of the original text and the second stage is transforma-
tion of senses into the context of the target culture.

On the ground of cultorological concept proposed by C. Jung about selfness of the text and availability of ar-
chetypes in it V. Tsybulko notises that it is important to view archetypic nature of lyric poetry not just on culturological
level but on culturological and temporal level.

Viewing the dialogical nature of poetic translation on the ground of such notions as Me, the Other and the
Third (the result of their interaction) V. Tsybulko emphasizes the necessity of translator's choosing sememes bringing
his Self closer to the Self of those the translation is aimed at. It is necessary for omitting the gulf of cultural tradition.

For describing the role of poetic translation the Author of this article uses such notions as the "Universal Pre-
sentive Code" (UPC) which presupposes presentive relations and the "Universal Existential and Semantic Code"
(UESC) presupposing spiritual and semantic communication. The last notion is a key one for dialog taking place within
the phrames of poetic translation.

In the result of analyses of semantic translation hermeneutic procedure V. Tsybulko defines two approaches to
the process of text interpretation which have appeared in the up-to-date culturology. One of these approaches can be
defined as the classic approach ("immanent" approach) in this case the source text is the basis for creating translation
from point of view of the language science. The second approach is "transformational" approach. In this case significant
changes are brought to the source text which entails its complete deconstruction. The Author of this article brings these
approaches into correlation with philologic trends of "Alienation" (here the immanent approach is meant) and "Domes-
tication" (transformational approach to translation as dialog is meant). In judgment of the Author of this article during
poetical translation dialog of cultures takes place in case with transformational translation.

This article is a part of its Author's dissertation research ("Poetic Translation as a Phenomenon of Cultural
Senses Interpretation") and it contains a number of questions he is going to answer during his further scientific work.

V. Tsybulko's article "Poetical Translation as Manifestation of Dialog of Cultures" meets requirements of the
State Commission for Academic Degrees and Titles and can be recommended for publication.

Key words: poetic translation, interpretation, original text, Another’s culture, dialog of cultures, cultural arche-
types, universal subject code, universal existential semantic code.
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BIJOMOCTI IIPO ABTOPIB

bypmiyvka Jlroomuna Opankiena, 3acy eHUH MisTd MECTENTB YKpainu, HamionanasHa akamgeMis Ke-
PIBHHX KaJIpiB KYJbTYPH i MUCTEIITB

Byyenxo Onexcandp Animosuy, NONCHT, TUPEKTOP YKPATHCHKOTO IIEHTPY KYJIBTYPHHUX TOCITIHKEHb
Boexyn Ceamocnas Bacumvosuy, 3modysad HartioHanbpHOT akageMii KepiBHUX KafpiB KyJIbTypH 1 MACTEIITB

T'apmenv Oxcana Bonooumupisna, KaHIAAAT MHUCTSIITBO3HABCTBA, MOLEHT Kadeapu Teopii My3UKH
KuiBcrpkoro incTuTyTy My3uku im. P. M. T'niepa

Tonuapos Banewmun Bonooumuposuu, kanaunat ¢inocodcbkux HayK, HOIeHT kKadempu dimocodii
JloHeIpKoro HaliOHAJIFHOTO TEXHIYHOTO YHIBEPCUTETY

Tonuapos Braoucnas Bikmoposuu, 3m00yBau HarionansHOi akageMii KepiBHUX KaapiB KyJbTYpH i
MHCTELTB

I'pomuenxo Banepiti Bacunvosuu, KaHIUIaT MHUCTEIITBO3HABCTBA, NMOIEHT Kadenpu "BHUKoHABCHKE
muctenTBo" JHIIponeTpoBchKoi KoHcepBaTopii iM. M. [miHkn

Jlasudoscokuii Kocmaumun FOpitioguy, KaHIUIAT MUCTEIITBO3HABCTBA, JOLEHT Kadeapu BUKOHAB-
cpkux auctuiutie Ne 2 KuiBcbkoro iHCTUTYTY My3ukH iM. P. M. I'miepa

Jlobina Temsana I'ennadiisna, crapmmii BUKinaga4 Mapiynoibchkol ¢imii JJoHenbKoro aepxaBHOTO
YHIBEPCHUTETY YIpaBJIiHHS, acmipaHTKa KadeIpu KyJbTypoJorii Ta iHpOopMaIiiHOI AisnbHOCTI Mapiynonsch-
KOT'O JICP>)KaBHOT'O YHIBEPCHTETY

Emenvanosa Onena FOpiiena, MaricTpanTka Kadeapu ecTpaaHoi My3uKd PIBHEHCHKOTO JIep:KaBHOTO
TYMaHITapHOTO YHIBEPCUTETY

3apaxoscokuii Onexcandp €62eno6uy, acmipaHT, aCUCTEHT Kadeapu MiKHApPOJHOTO Typu3my KuiBch-
KOT'O HAITIOHAJILHOTO YHIBEPCUTETY KYJIbTYPH 1 MUCTEITB

Inoymuuii Bonooumup Bacurbosuu, TOKTOP T€OJOTO-MiHEPAIOTYHUX HAyK, 3aBilyBad Kadeapu
MHUCTENUTBO3HABCTBA Ta eKcrepTu3n HanionanbHOT akazgeMii KepiBHUX KaJApiB KyJbTYpH Ta MUCTEITB

Kaeynnux Onena Anamoniiena, KaHAUIAT MUCTELTBO3HABCTBA, NOLECHT (DAaKyJIbTETy KyJIbTYpH 1
MuUcTeUTB Hi>kMHCHKOTO Jiep>kaBHOTO YHiBepcuTeTy iM. Mukomu ['orosns

Kouposa Inew Ocepbaisna, 3acnyxeHa apTUCTKa Y KpaiHH, JOLEHT, OLCHT KadeapH AKa30BOro Ta
ecTpagHoro criBy KuiBchkoro HalioHaJIbHOTO YHIBEPCUTETY KYJIbTYPH 1 MUCTELTB

Konecnux Onena Cepeiisna, xaumunaT $himocoChKuX HAyK, AOICHT, JOKTOPAHT Kadeapr TEOPETUIHOI,
MPUKIIATHOT KYJIBTYpOJIOTii 1 My3uko3HaBcTBa HartioHansHOT akagemii KepiBHUX KaJIpiB KyJIBTYPH 1 MECTEITB

Koniescoka Onvea Paginiena, xaHOUaT 1mefaroriviux HaykK, mpodecop kadeapu KyIbTyposorii Ta iH-
HOBAIIHUX KYJIHTYPHO-MHUCTEIHKIX MPOSKTiB HarlioHabpHOT akaxeMil KepiBHUX KaIpiB KyJIETYPH 1 MACTEIITB

Kpasuenxo Hamanis Ieanigna, KaHIuaaT MECTEIITBO3HABCTBA, JOICHT Kadepyu MUCTCIITBO3HABCTBA
Ta ekcriepTu3u HamionansHoi akazemii KepiBHUX KaJpiB KyJIbTYypH i MUCTELTB

Muxanox Oxcana Inniena, TOTOBHUMA CIIEIIANICT BiJIUTYy B3a€EMOJIIT 3 MIXKHAPOTHUMHE OpraHi3allisMu
VYrpaBniHHS MiKHAPOAHOTO CIiBpoOiTHUITBA MiHicTepcTBa KyInbTypu YKpaiHu, 3100yBau HamioHanbHOT
aKazeMil KepiBHUX KaJpiB KyJIbTypH i MUCTEIITB

Mocksivosa 1Oniss Onexcanopieua, acmipantka [lpukapmaTchkoro HaIliOHAJIHHOTO YHIBEPCHUTETY
iM. Bacunsa Credannka

Osuapyx Onvea Borooumupiena, kanHoquaat neJarorivHux HayK, JOIEHT, ipodecop Kadeapu ecTpagHoro
BHUKOHABCTBA Ta TEOPii, icTOpii KynbTypr HamioHanbHOT akaeMii KepiBHUX KaapiB KYJIbTYpH i MUCTELTB
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Oopexiscvruti Poman Bacunbosuy, KaHIUIAT MACTETBO3HABCTBA, JIOIEHT, JOLCHT Kadenpn an3aiHy
HarioHanbHOTO JTICOTEXHIYHOTO YHIBEpCUTETY YKpaiHU

Hasenvuyr lsanna AnOpiiena, KaHAUIAT MUCTEIITBO3HABCTBA, JOICHT, JIbBIBChKA HaIliOHAJLHA aKa-
JIEMis MUCTELITB

Ilemposa Ipuna Braducnasisna, TOKTOP KyJIbTYPOJIOTii, TOIEHT, mpodecop Kadeapu KyJIbTypoJIorii
KuiBcbKOTO HAI[IOHATBHOTO YHIBEPCUTETY KYJIbTYPH 1 MUCTEIITB

Paoszicecokuii Bimaniii Onexcandpoguy, KaHIUIAT KyJIBTYPOJIOTii, TONEHT, AOIEHT Kadeapu Kyib-
Typosorii KHiBChKOTo HaIliOHAIEHOTO YHIBEPCUTETY KYJIBTYPH 1 MECTEIITB

Pamkxo Mapuna Banepiisna, KaHIUAaT NMEAaroriYHUX HayK, MOLUEHT KadeApu MHUCTEITBO3HABYMX
OUCHHIUTIH 1 XYJOXXHBOI KYyJIbTYpH MENiTOMONBCHKOTO JePKABHOTO IE€NaroriyHOT0 YHIBEPCHTETY
iM. borgana XmenpHAIIEKOTO

Pusicosa Onvea Oneziena, KaHIUAAT MUCTELITBO3HABCTBA, CTAPIINIA HAYKOBHIA CIIIBPOOITHUK, HAYKOBHIA
CHiBpOOITHUK BiIAUTY HAyKOBOi pectaBpauii Ta koHcepBauii HanionansHoro Kueso-Ileuepcrkoro icropuko-
KyJIBTYPHOTO 3allOBiTHUKA

Caoogenko Ceimnana Mukonaiena, KaHAUIAT MEAArOTIYHUX HAYK, AOKTOp ¢inocodii (Ph.D.), crap-
UK HAYKOBUH CIIIBPOOITHUK, JOLEHT, 3aCTYNHUK AUPEKTOPa 3 HayKOBO-TEXHIYHOI poOOTH YKpaiHCHKOTO
LEHTPY KYJIbTYPHHX JOCIiKeHb MiHicTepcTBa KyabTypu YKpainu, AoneHT HarionanbHOI akagemii KepiB-
HHX KaapiB KyJIbTYPH 1| MECTEIITB

Csupuoenxo /lenuc Bopucosuy, xaumuaat (HiaocoPpCbKUX HayK, JOLUEHT Kadeapu colianbHol (iso-
codii Ta dinocodii ocBiT HanionansHOTO Megarorivaoro yHiBepcurery iM. M.I1.JIparomanosa

Cropux Adpiana Apocrasiena, KaHIUIAT MUCTEIITBO3HABCTBA, MOKTOpaHT KHIBCHKOI HaIliOHAIBHOI
My3uuHOi akanemii iM. 1. I. YaiikoBchKoro

Cmemana Oxcana Ilagnigna, crapimmii BuKknaaad kadeapy ecTpaaHoi My3UKH PiBHEHCHKOTO JIeprkaB-
HOTO TYMaHITapHOTO YHIBEpCHUTETY

Cmaxiesa Hamans Bornooumupisna, actiipanTka MapiyIoJIbChbKOTO Iep>KaBHOTO YHIBEPCUTETY

Cmosan Ceimaana Ilempisna, xannuaatr QinocoChbKUX HayK, JIOIEHT, JOICHT Kadeapy COIioJIorii
HarionanpHOTO aBiaIiifHOrO yHiBEpCUTETY

Cyepobosa FOnis IOpiisna, xaugumatr (imocopchbKUX HayK, AOIEHT, 3aBimyBad Kadeapu yKpaiHo-
3HaBcTBa KpuMcbkoro nep>kaBHoro Menuanoro yHiBepcutety iM. C.1. ['eoprieBcpkoro

Tepewenro-Kaiioan Jliniss Borooumupiena, KaHAUOAT MUCTEITBO3HABCTBA, NOLEHT, Mpodecop Ka-
(dhempu ecTpagHOrO0 BUKOHABCTBA Ta TEOpii, iCTOpIi KyIbTYpH, HOKTOpaHT HamioHanpHOI akageMii KepiBHUX
KaJpiB KyJIbTYpH 1 MUCTELTB

Tumowenxo Maxcum Onezosuu, KaHAUOAT KYJABTYPOJIOTii, TOUEHT Kadenpu KyJIbTypoJorii Ta iHHO-
BallifHUX KyJIbTYPHO-MHCTEIHKUX MPoeKkTiB HarioHanpHOT akageMii KepiBHUX KaJlpiB KyJbTYPH i MUCTEIITB

Lubynvrko Bonooumup Onexcanoposuy, acmipanT kadempu KyibTyposorii HamionansHOTO Tregaroriv-
Horo yHiBepcurety iM. MLII. /lparomanoBa

Yepeeecs Acan Aiideposiu, KaHAUIAT MUCTEITBO3HABCTBA, CTAPIIMK BUKIAgad Kadeapu My3HIHOTO
muctenra PBH3 "KpuMcbkuit imkeHepHO-TIearorigyauii yHiBepcurer"

Yynpina Hamanis Braoucnagiena, KaHauAaT TEXHIYHUX HAYK, JAOLEHT, JOIEHT KadeapH XyI0KHBOTO
MOJIENIIOBaHHsI KocTIoMa KHIBCHKOTO HAIliOHAILHOTO YHIBEPCUTETY TEXHOJIOTIN Ta AU3aiiHy
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Bypmuyrasn Jlroomura Opanxosua, 3acimyXKeHHBIH AesTeNb UCKYCCTB YKpauHbl, HanmoHnanpHas aka-
JeMUsl pyKOBOJSIINX KaAPOB KyJIbTYpPhl M HCKYCCTB

byyenrxo Anexcandp Anumosuy, TONEHT, TUPEKTOP YKPAMHCKOTO IICHTPA KYIbTYPHBIX UCCIICIOBAHNH

Bosxkyn Ceamocnas Bacunvesuu, conckarenb HalmoHanbHON akaieMUH PYKOBOASAIINX KaapOB KyJb-
TYpBI U UCKYCCTB

T'apmenv Oxcana Bradumuposena, KaHANAAT UCKYCCTBOBEACHHS, JOLUCHT Kadeapbl TEOPUU MY3bIKH
Kuesckoro nacrutyta My3sikd uM. P. M. T'nuepa

Tonyapos Banenmun Braoumuposuy, kanauaat GuIocoPcKux HaykK, JOLEHT Kadeapsl hunocopun
JloHeIKoTro HallMOHAFHOTO TEXHUYECKOTO YHUBEPCUTETA

Tonuapoe Braoucnias Buxkmoposuu, cowckaTenb HarmoHambsHON akageMHH PYKOBOISIINX KajapoB
KYJIBTYPBI U HCKYCCTB

I'pomuenxo Banepuii Bacunvesuy, KaHmumaT NUCKYCCTBOBEACHUS, AOIEHT Kadenpsl "HcromHuTenpckoe
nckyccTBo" JlHEponeTpoBCcKoit KoHcepBaTopuu M. M. [ muakH

Jlasvioosckuii Koncmanmun FOpveguu, KaHIUIAT UCKYCCTBOBEICHUSA, JOLECHT Ka(eaphl UCIIOTHH-
TenabCKUX AucuuruiuH Ne 2 KueBckoro HHCTUTYTa My3bIKH UM. P. M. 'muspa

llobuna Tamwvana I'ennaouesna, craplmmid TpernogaBaTeinh Mapuymnoiasckoro duimana J[oHerkoro
rOCy/IapCTBEHHOTO0 YHUBEPCUTETA YIPABICHHS, acpaHTKa Kadeapbl KyJIbTYpPOJIOTHH U UH(POPMAIIMOHHON
JesATeNbHOCTH MapHuymoibCKOTo roCy IapCTBEHHOTO YHUBEPCUTETA

Emenvanosa Enena Opvegua, MarucTpanTKka Kadeapsl dCTPaJHON My3bIKH POBEHCKOTO rocymapct-
BEHHOI'O T'YMaHUTAPHOTO YHUBEPCUTETA

3apaxosckuii Anexcanop Eezenvesuy, aCTIMpaHT, acCUCTEHT Kadeapbl MEXAYHApOJHOTO TypHU3Ma
KueBckoro HaMoHaIbHOTO YHHUBEPCUTETA KYJIbTYPHI M HCKYCCTB

Hnoymnoui Braoumup Bacunvesuy, TOKTOP TE€OJIOTO-MHHEPATOTHICCKAX HAYK, 3aBSAYIONHN Kadeaps
HCKYCCTBOBEJCHUS U DKCIIEPTU3bl HalMoHaIBbHOM akageMHUn pyKOBOJSIIAX KaPOB KyJIBTYphl U UCKYCCTB

KaGyHHuK Enena AHaI’VZOJZbe@HCl, KaHOUuAaT UCKYCCTBOBCACHUA, JOUCHT (I)aKyJ'ILTeTa KYJbTYPBI U UC-
KYyCCTB Hexunckoro TOCyAapCTBCHHOTO YHUBCPCUTCTA nMm.Hukonas ["oromns

Kowviposa Unew Ocepbausna, 3aciyKeHHas apTUCTKa Y KpauHbI, TOICHT, TOICHT Kadeaphl IKa30-
BOT'O U ACTPagHOro neHus KueBckoro HallMOHAIBLHOTO YHUBEPCUTETA KYJIBTYPBl U UCKYCCTB.

Konecnux Enena Cepeeesna, xkanaunat GuIocopCcKux HayK, JOLEHT, TOKTOPAHT Kadenpbl TEOpeTH-
YeCKO, NMPUKIAAHON KyJIbTYpOJOIMH U My3blKOBeneHHs HanmoHanbHOH akageMuu pyKOBOASIIMX KaIpoB
KYJBTYpPBI 1 HCKYCCTBA.

Konuesckas Onvea Paghaunosna, KaHauaaT neJarornueckux Hayk, nmpodeccop Kaeapbl KyabTypo-
JIOTHH ¥ WHHOBAIIMOHHBIX KyJBTYPHO-XYIOXECTBEHHBIX NMPOEKTOB HarmoHaapHON akageMuu pyKOBOISAIIINX
KaJIpOB KYJIBTYPHI U UCKYCCTB

Kpaeueﬂko Hamanusa H@aﬂoena, KaHOUuAaT UCKYCCTBOBCACHU A, JOLICHT Ka(beﬂpbl HUCKYCCTBOBCACHHUA
" OKCIICPTU3BI Ha].[HOHaJIBHOﬁ dKaJIcCMUH PYKOBOAAIINX KAaAPOB KYJIbTYPhbl U HCKYCCTB

Muxantox Oxcana HUnvunuyna, TIABHBIA CIICITHATINCT OTAENA B3aUMOICHCTBUSA C MEKIYHAPOTHBIMHU
OpraHu3alyiIMHU YTPABICHUS MEXKIYHAPOJHOTO COTPYAHHUYECTBa MUHHCTEpCTBAa KyJIbTYphl YKpaWHbI, CO-
rckarenb HarmoHanpHOHM akaieMuu pyKOBOISIINX KaJIPOB KyJIbTYPHI H UCKYCCTB

Mockeuuésa FOnus Anexcanopoena, actimpanTka [IpukapmaTckoro HAIMOHATHFHOTO YHHBEPCHUTETA
uM. Bacummns Credannka
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Osuapyx Onvea Bradumuposua, KaHIAIAT TIENarOTHIECKAX HAYK, TOIEHT, mpodeccop Hannonans-
HOH aKaZieMMH PyKOBOJSIIUX KAJPOB KyJIbTYPbl H HCKYCCTBA

Oopexusckuti Poman Bacunvesuy, KaHAUIAT UCKYCCTBOBEICHUS, HOICHT, IOIICHT Kadeaphl au3aiiHa
HannonanpHOTO JIECOTEXHUYECKOTO YHUBEPCUTETA Y KParHBI

Tlagenvuyx Heanna Anopeeena, KaHIUIAT UCKYCCTBOBEACHMS, NOICHT, JIbBOBCKas HarmOHaILHAS
aKaJIeMUs UCKYCCTB

Ilemposa Upuna Bnaducnagosua, OKTOp KyJIbTYPOJIOTHH, JOLEHT, Ipodeccop Kadenpsl KyIbTypo-
noruu KueBckoro HalMoOHaJIbHOTO YHUBEPCUTETA KyJIBTYPhl U UCKYCCTB

Paosuescrkuii Bumanuti Anexcanoposuu, KaHIUIAT KyJIbTYPOJIOTHH, AOIEHT, TOUEHT Kadeapbl Kyb-
Typosoruu KrueBckoro HaIloHaaIbHOTO YHUBEPCUTETA KYJIbTYPhI U HCKYCCTB

Pamxo Mapuna Banepuesna, KaHIUIAT TIEAArOTHUECKUX HAyK, MOIECHT Kadeaphl NCKYCCTBOBEIIC-
CKHMX TUCIUIUIMH ¥ XYJIOKECTBEHHOW KyJIbTyphl METUTOIONIBCKOTO TOCYAAPCTBEHHOTO IEIAarOrHIeCKOro
yHuBepcuTeTa uM. bormana XMenpHULIKOTO

Puisicosa Onvea Onecosna, KaHIUAAT UCKYCCTBOBEACHUS, CTAPIINI HayYHBIA COTPYAHUK, HAYUHBIN
COTPYJIHUK OTJeJia Hay4HOU pecrtaBpauuu u koHcepBauuu HammonansHoro Kuepo-Ileuepckoro mcropuko-
KyJbTYPHOTO 3aIIOBETHHKA

Caoogenxo Ceemaana Huxonaeéna, KaHAUIAT TENATOTHYECKUX HAyK, NOKTOp ¢umnocodun (Ph.D.),
CTapIINi HAy9IHBIN COTPYIHHK, JTOIEHT, 3aMECTUTENh JUPEKTOPA TI0 HAYIHO-TEXHUIECKOH paboTe YkpauHc-
KOI'0 LIEHTPa KyJbTYPHBIX MCCIENOBaHUI MUHHCTEPCTBA KYJIbTYpbl YKpauHbl, JOLEHT HanmoHaibHOH aka-
JE€MUU PYKOBOISIINX KAIPOB KYJIBTYPbl U UCKYCCTB

Csupuodenxo /Jlenuc bopucosuu, xauaumaTr QrocoCKUX HAYK, JTOICHT Kadeapsl COIUaIbHON (rto-
cotuu u punocoduu oopazoBanus HarmoHnaneHOro negaroruueckoro yuupepeurera um. MLII. JIparomanosa

Cropux Aopuana fpociasoena, KaHAUIAT UCKYCCTBOBEICHMS, NOKTOpaHT Kuesckoii Haruonanib-
HOH My3bIKanbHOU akaneMuu uM. I1. Y. YaiikoBckoro

Cmemana Oxkcana Ilasnoena, cTapmuii mpernoaaBaresb kKadeapsl dCTpagHoil My3bpIkn PoBeHCKOTO
rOCyJapCTBEHHOI'O TYMaHUTAPHOTO YHUBEPCUTETA

Cmaxuesa Hamanvs Bradumuposna, acnupantka MapHyToibCKOro rocy1apcTBEHHOTO YHUBEPCUTETA

Cmosn Ceemaana Ilemposna, xanaunat GuimocoCKuxX HayK, JOIEHT, JOIEHT Kadeapsl COMMOIOTHH
HarmoHanpbHOTO aBUAIIMOHHOTO YHUBEPCUTETA

Cyepobosa Onusn FOpvesna, xaunuaat GUIOCOPCKUX HayK, JOLEHT, 3aBeAyIOMINI Kadeapsl yKpau-
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Yynpuna Hamanus Baaduciaeosna, KaHAUIAT TEXHHYECKUX HAYK, JOUEHT Kadeaphl XyI0KeCTBEH-
HOTO MOJICTTUPOBaHUS KOCTIOMa KHeBCKOTo HaIIMOHATHHOTO YHUBEPCUTETA TEXHOJIOTUN 1 AU3aiiHa
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BUMOIHU 1O O®POPMJIEHHA CTATEMA
AJA AMBDBMAHAXY

3arajbHi MOJI0KeHHS

Penmakmiitna koneris ¢axooro Bumanusa "KynsTypa i cydacHicTs" HamioHanpHOT akameMii KepiBHUX
KaJpiB KyJbTYPH 1 MUCTEUTB (IaJli — akaaemii) y cBoiil poOOTi KepyeThCsl HOpMaMH 3aKOHOJABCTBA YKpaiHU
y cepi ocBiTH, HAYKOBOI JisSUTBHOCTI Ta IHTEJIEKTYa IbHOI BJIaCHOCTI.

OO00B’I3KOBUMH €TaraMy pOOOTH PENaKINiiHOT KOJIETIi 3 OMpaIfoBaHHs cTaTel meper myOmiKaIli€ero €:

— TIepeBipKa Ha MpeAMET JOTPUMAaHHS BUMOT JI0 PelaKmiiHOro 0(OPMIICHHS 3TiTHO 3 ACpKaBHUMH CTa-
Haapramu Ykpaiau (JICTY 3008-95 "JlokymenTatist. 3BiTH y cepi Hayku 1 TexHiku. CTpyKTypa i mpaBmia odo-
pmnenns"; JICTY T'OCT 7.1:2006 "biomiorpadiunamii 3amuc. bibmiorpadiunmii omuc. 3arankHi BUMOTH Ta
npasuia cknanaas’; FOCT 7.9-95 (MCO 214-76) "Pedepat u anroTanms. Obmmwe tpedoBanus"; JJCTY 3582-
97 "CkopoueHHsI CITiB B yKpaiHChKiii MOBI y 6ibmiorpadiuHomy omuci. 3aragbpHi BAMOTH Ta MpaBuia';

— 3MiCHEHHS PENKOJETIE0 BHYTPIIIHBOTO pPELEH3yBaHHS CTaTeli Ta OpraHi3aiis 30BHIIIHHOTO
(rm. 2.10, 2.11 Hakazy MOH VYxkpaiam Big 17 sxoBtHS 2012 poky Ne 1111 "IIpo 3arBepmxenns [lopsaky
¢dopmyBanns [lepeniky HaykoBuX (axoBHX BHIAHb YKpaiHu');

— mepeBipka cratei Ha mariat (CratTi 1, 5 3akony Ykpainu "[Ipo HaykoBy i HAyKOBO-TEXHIUHY Jli-
sueHICTR"; CtarTs 50 3akoHy Ykpainu "lIpo aBTOpchbke mpaBo i cymixkHi mpasa"; m. 16 "l[lopsaky mpucy-
JDKEHHSI HAYKOBHMX CTYTICHIB 1 IPUCBOEHHS BUCHOTO 3BaHHS CTAPLIOr0 HAYKOBOTO CHiBpOOITHHKA").

Etanu miaroToBKu 10 1pyKy

1. CraTTi MOJAIOTHCS 10 HAYKOBOI YaCTHUHM akajemii y poOoui jaHI (3 moHemiika mo yeteep 3 14.00
1o 18.00) 3a agpecoro: HamionanbHa akajemisi KepiBHHX KaApiB KyJIbTYpH 1 MUCTEUTB, ByJ. JlaBpceka, 9,
kopmyc 11, 2-if moBepx, kabiHet BueHOi paau (Ten. (044) 501 78 28).

2. CrarTi MaricTpaHTiB, acIipaHTiB, 3m00yBadiB (0Ci0, SKi HE MalOTh HAYKOBOTO CTYIICHS)
000B’SI3KOBO CYNPOBOIKYIOTHCS PEIICH3IEI0 13 3a3HAUCHHSIM HayKOBOT HOBHM3HHM Ta aKTyaJIbHOCTI MyOJIiKallii,
MiANHACAaHOI0 JOKTOPOM YW KaHAWAATOM Hayk ((haxiBueM 3a mpodisiem), KO0 MiATBEPIKYETHCS BIICYTHICTh
IJIariaty, HEKOPEKTHOTO ITUTYBAHHS B CTaTTi. ABTOpP IMiIIMKMCOM IATBEPIKYE 3roAy Ha mepenady mpaB HA-
KKKiM Ha po3noBCIOKEHHS JPYKOBAaHUX 1 €JIEKTPOHHHUX BapiaHTiB MPEACTaBIeHOI 10 APYKy craTTi. [lin-
MTUC peLieH3eHTa i1 aBTopa Mae OyTH 3aCBIAUYCHUM Y KaAPOBOMY IiIPO3ALi.

3. Jlo HayKOBOi YaCTHHHM aKaJeMii OJAETHCS MaepoOBUI MPUMIPHUK CTATTi Ta 11 €JIEKTPOHHA BEPCisl.
Ha xo’kHiif CTOpIiHIII pO3APYKIBKH aBTOP MPOCTABIISIE CBIil IMIAMUC, a HA MEPIIii CTOPIHIN TaKOoX 3a3Hadae
JaTy MOJaHHA CTaTTi 0 APYKY.

4. CratTs, y SKiii BUSBIICHO 3allO3UYCHHS 3 MaTepiajiB iHIINX aBTOPIB 03 MOCHIIAaHHS Ha JKepeo,
HE TIOBEPTAETHCS Ha TOOTPAITIOBAHHS Ta HE MyOIIKyEThCs, a ii aBTOp MOXE IMOJATH IO PEAKOJIETil iHITHH
MaTepia.

VY pa3i HOBTOPHOTO BHSABJICHHS 3all03WYEHb, pelakilisl 3aJMIIaEe 3a co0OK MpaBo He OpaTu y moaa-
JBLIOMY 110 IPYKY MaTepiajy JaHOTO aBTopa.

5. Penkonerist opranizoBye BHYTpilIHE (00OB’SI3KOBE) Ta 30BHIIIHE (32 HEOOXIHOCTI) PeleH3yBaHHS
crareil. Pemakuiss ingopmye aBTOpa mpo pe3yiabTaT PO3MIISAY, HAACHIAIOYM HOMY €JEKTPOHHOIO IOIITOO
BUCHOBOK.

SIKII0 aBTOp HE 3TOJEH i3 3ayBa)KEHHSAMH PEIEH3CHTa, BiH Ma€ OOIPYHTYBaTH Iie MMChbMOBO. Perko-
JICTis 3aJIMIIaE 3a cO0O0I0 MPAaBO BIAXWIUTH CTATTIO, SKIIO aBTOp OE3MiJCTaBHO 3ajuiinae Oe3 yBarw mooda-
JKaHHS PEICH3EHTA.

CTpykTypa crarTi

1. Inpexc VK.

2. Bigomocrti mipo aBTOpa YKpaiHCHKOO, POCIHCHKOI0 Ta aHTIIIHCHKOK MOBaMH, III0 MICTATh Taki JaHi
(0e3 ckopoueHb Ta abperiaTyp): Mpi3BUIIE, 1M s, 0-0aTbKOBI, HAYKOBHI CTYIiHb, BUCHE 3BaHHSI, MOcaja i3
3a3HauCHHAM CTPYKTYPHOTO MiApO3/ily Ta Ha3BU YCTAaHOBU 32 OCHOBHHMM MiclleM poOoTH aBTOpa. Hampu-
knax: Ecunenko Poman Muxonaiioguu, 0okmop icmopuyHux Hayk, npoghecop, npogecop ragedpu cycninb-
Hux Hayx Hayionanvnoi axademii kepisnux Kaopie Kyibmypu i Mucmeyma.

3. KonrakrHa indopmMaitisi: Homep TenedoHy, eNeKTpOHHA TOIITa.

4. HasBa cTarTi yKpaiHCBKOIO, POCIHCEKOIO Ta aHTIIIHCHKOI0 MOBaMH.

5. AHoTariii Ta KIIF0Y0Bi CIOBa:
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a) aHOTAIlis YKPATHCHKOI0 MOBOIO MICTUThH "XapaKTepHUCTUKY OCHOBHOI TeMH, IpoOIeMH, METH CTaTTi Ta
ii pesynprat. Cepenniit obcsar aHotarii — 500 apykosanux 3HakiB" (I'OCT 7.9-95 (MCO 214-76)). [lpuknan: ¥V
cmammi po3Kpumo NOHAMMs 00YMOGIEHOCII HCAHPY CKPUNKOBO2O NEPEKNady e8OIOYItIHUMU NPoYecamu, o
8i00Y8aOMbCsL 8 CYCRINLCMEI HA MOMY YU [HUWOMY icmopuuHomy emani. 3a ocHO8y 633mo meopuicms Dpiya
Kpeiticnepa, sika sickpaso 8i000pasuna OHMONIOZIYHI | 2HOCEON02IUHT MeHOeHYTl MO20UACHO20 XYOOICHLO20 CEIMO-
2n0y Y nioxo0ax 00 HCAHpOsUX MOOUPIKayitl cKpunkogoeo nepexnady. Ha ocnosi meopii igposux cmpyxmyp 6
mysuyi B. Knumenka noxazano eminenns pisHux pisuie "epu" 6 meopuomy 00pooKy su0amuoeo aecmpilicbko2o
CKpunais i KoOmMno3umopa,

0) aHOTAIlisl pOCIHCHKOI0 MOBOIO € TIEPEKIIAZIOM YKPaiHOMOBHOTO BapiaHTy;

B) pO3IIMPEHA aHOTAIlisl aHTIIHCHKOI0 € TE3UCHUM BHKJIAJIOM 3MICTy HayKOBOTO JOCHIKEHHS y BHU-
TSI OCHOBHUX, CTUCIIO C(OPMYITHOBaHUX MONIOKeHB. CepenHiit oocar — 5000 npykoBaHUX 3HAKIB.

"TTicisa KOXKHOI a”HOTaLli HAaBOAATH KJIIOYOBI CJI0BAa BiANMOBIAHOIO MOBOK. KIIFOUOBHUM CJI0BOM Ha3u-
BA€ETHCS CIIOBO 200 CTiliKe CIOBOCIIONYYEHHS i3 TEKCTY aHOTAllil, IKe 3 TOYKH 30py iHPOPMAIIIfHOTO MOLIYKY
Hece CMHUCIIOBE HaBaHTaXeHHs. CyKYITHICTh KIFOYOBHX CJIB (3araJlbHOIO KUTBKICTIO HE MEHIIIOK TPHOX 1 He
O1ITBIIIOIO JICCATH) IOBUHHA BiJIOMBATH 110332 KOHTEKCTOM OCHOBHHUM 3MICT HAyKOBOT ITPAIIi.

KirouoBi crioBa moaroTh y HA3UBHOMY BiIMIHKY, IPYKYIOTh B psIOK, depe3 komy" (IToromapenko JI. A.
SIK MiATOTYBATH 1 3aXUCTUTH JIUCEPTAIIi0 Ha 300YTTS HaAyKOBOTO CTyneHs. MetoanyHi mopamu. — K., 2010).

6. Bumoru 10 OCHOBHOI'O TEKCTY:

— "mocTaHOBKa NMpoOJIeMH y 3arallbHOMY BUIJISIII Ta 11 3B 30K 13 BXKIIMBUMH HAYKOBHMH YU IPAK-
TUYHUMU 3aBJaHHIMH;

— aHaJIi3 OCTaHHIX JOCIIHKEHD 1 IMyOITiKaIliii, B SKUX 3aII09aTKOBAHO PO3B’sI3aHHS aHOI IPOOIeMH i
HAa SIKi CITUPAETHCS aBTOP, BUICHHS HEBUPILICHUX PAHIIIC YACTHH 3araibHOT MPOOIeMH, KOTPUM MIPUCBIUY-
€ThCS 03HAYCHA CTATTS;

— opMyIOBaHHS IiJIeH cTaTTi (TOCTAHOBKA 3aBJaHHS );

— BUKJIaJI OCHOBHOTO MaTepiary AOCHIKeHHS 3 TIOBHUM OOTpYHTYBAaHHSM OTPUMaHHUX HAYKOBHX pe-
3yJbTATIB;

— BUCHOBKH 3 IIOTO JIOCIIJPKEHHS 1 MEPCIIEKTHBH MOJANBIINX PO3BiIOK Y TaHOMY HampsMmky" (Bu-
Tar 3 [TocranoBu [Ipesunii BAK Ykpainu Bix 15.01.2003 p. Ne 7-05/1).

7. CHOuCcOK BHKOPHCTAaHUX JuKepea odopmitroeTbes 3rigno 3 Bumoramu JCTY T'OCT 7.1:2006 Ta
ACTY 3582-97. Ixxepena HaBOAATHCSI MOBOIO OpPUTIHATY B aj(aBiTHOMY MOPSIKY.

Texniune oopmiieHHsI

1. O6c¢sr — 6musbko 0,5 a.a. (20000 gpykoBaHMX 3HAKIB 3 MPOOLTAMK).

2. TexcroBuii mporiecop Microsoft Word.

3. lIpudt Times New Roman (Times New Roman Ciyrillic), 14 xerib.

4. Ions: He MeHIIIe 2 CM.

5. [MomyTopHUH MI>KCTPOYHUH iHTEpBa.

6. Ilocunanus: [8, 25], ne 8 — MOPSIAKOBHI HOMED JDKEpeNa y CIHUCKY, 25 — HoMep cTopinku. [Tocu-
JIaHHS Ha KUTbKa xepen: [8, 25; 4, 67].

7. Jlarikwm: "..."; MOMBIIHI JanKu JUIst OOPMIICHHS IIUTATH B IIUTATI:

8. ImrocTpartii momarThCs 32 KPaifHbOI HEOOXiMHICTIO OkpeMuMH (Qaitnamu. Dopmar jpeg 3 po3mi-
npHOIO 3aaTHicTIO He MeHIe 300 dpi 6e3 cTHCHEeHHSI.

3pa3ok mianucy mix imoctpauieto: B. Cmepaicos. Kpusa npobonema Nel. 1970. Ilonomno, onis.
83%105. Jleporcasnuti myseii icmopii. Cankm-Ilemepoype.

9. Tabmui i popmyn BUKOHYIOTECA 3TimHO 3 BuMoramu JICTY 3008-95.

8. [IpuMmiTku 0QOPMITIOIOTECS SIK BUHOCKU. 3acobu Microsoft Word He BHKOPHCTOBYIOTBCS. 3HAK
BUHOCKH BUKOHYIOTh HaJICTPOYHOIO apabChKor0 UG poro 0e3nocepeHbO M TOro cI0Ba, YUciia, CAMBOIY,
pEYEHHSI, 10 SAKOTO JAIOTh MOSCHEHHA. [IpUMITKM pO3MIIIYIOTECS ITICISI OCHOBHOTO TEKCTY IEpeN CIIMCKOM
BUKOpUCTaHUX Jxepen. [Tpuknan:

V tekcri:

Mera CTaTTi — IPOCTEXNTH B3aEMO3B’SI30K Mixk dinocodepkoro kateropiero Hiro' Ta koHIemniero. ..

ITicst OCHOBHOTO TEKCTY Hepe]] CHUCKOM BHKOPUCTAHUX JKEpe:

nn nn

IMpumirku
! Hanucanust Hilmo 3 BeMKOI JiTep BUKOPUCTOBYEThCS y THX BHIAIKAX, KOJIH MAaeThCs HA YBAa3i BiAMOBinHA
¢inocodcrka KaTeropis, Mpu aKIEeHTYBaHHI 11 3HAYYIIOCTI Ta 3a OaKaHHSIM CaMOTO aBTOpa. Y HaBEICHWX ITUTaTaxX Ha-
MUCaHHS MOJAHO 3 YPaXyBaHHIM aBTOPCHKOTO IIPABOIINUCY.
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