MucTenTBO3HABYi 3AIMCKH

Bunyck 39

VK 780.8:780.616.432 (477.81)

IuryBanus:

Hromona H.JL, Cepridayk /. P. KymsTypHO-
ICTOpUYHI TIEpPEeTyMOBH CTAHOBJICHHS 1 PO3BUTKY
dopremanHoro  MUCTeNTBAa Ha  PiBHEHIIWHI.
Mucmeymegosnagui 3anucku: 30. nayk. npays. 2021.
Bum. 39. C. 145-148.

Ionwona Hamanis Jleonioiena,
KaHOuoam nedazociyHux HayK, O0yeHm,
doyenm Kagheopu eCmpaoHoi My3uKu
Incmumymy mucmeyme Pisnencoroco
0epIICasHo20 2YMAHIMAPHO20 YHIBEPCUMENY
https://orcid.org/0000-0001-7063-420X

ntsiuliupa@ukr.net
Tsiuliupa N., Serhiichuk D. (2021). Cultural and
historical preconditions for the formation and
development of piano art in Rivne region.
Mystetstvoznavchi zapysky: zb. nauk. prats’, 39,
145-148 [in Ukrainian].

Cepeintuyk /liana Pomanisna,
Mazicmpanmka Kagheopu ecmpaonoi My3uKu
Incmumymy mucmeyme Pisnencoroco
0epoIcasH020 2yMaHIMApHO20 YHIGepCUmemy.
https://orcid.org/0000-0003-0779-6788
dianakon@ukr.net

KYJbTYPHO-ICTOPUYHI HEPEAYMOBU CTAHOBJIEHHA I PO3BUTKY
®OPTEINTAHHOI'O MUCTELITBA HA PIBHEHIIIUHI

Mera po6oTH. Y cTarTi PO3KPUTO ICTOPUYHY AWHAMIKY PO3BUTKY (OPTEMiaHHOTO MHUCTENTBA PiBHEHIIMHH.
Metonouorisi. KoHumenmiss mOCHiKEHHS CHHPAETHCA HAa 3aCTOCYBAHHS KOMIUIEKCY HAyKOBHX METOIIB, a CaMe:
ICTOPUYHOTO — 3aissHUH Yy XPOHOJIOTIYHIM TOCIIZIOBHOCTI aHali3y HAayKOBUX BHJaHb; CHCTEMHOIO MiAXOAY, IO
y3arajJpHIO€ JTOCSTHEHHS (hOpTermiaHHOrO MHUCTenTBa PIBHEHIINHM Ha CydJacHOMY eTami Woro po3BuTKy. Haykosa
HOBH3HA POOOTH MOJArae y 3IIMCHEHHI KOMIUIEKCHOTO MY3MKO3HABUOT'O aHaji3y (opTeniaHHOro BHKOHABCTBA SIK
SBUINA yKpaiHChKOi KyibTypu. HamaHo OWIHKY iCTOPHYHHMM TI€peIyMOBaM PO3BHTKY (OpTEmiaHHOTO MHCTENTBA.
Bu3HaueHO HUISIXM CTaHOBIEHHS W pO3BHTKY (opTemiaHHoro Mmucrentsa Ha PiBHeHmmHi. BuchHoBku. Ha 06asi
(bakTHYHOTO MaTepiady BCTaHOBIEHO, IO (opTeriaHHe MUCTENTBO PiBHEHIIMHN JOCSTIIO y CBOEMY PO3BHTKOBI €TaILy
3pinocti. CBIAYEHHSIM L[LOTO € CTPIMKE 3pOCTaHHs (OPTEMiaHHOTO MUCTENTBA (BUKOHABCTBA Ta MENAroriku) Kparo Ta
HACHYEHICTh IbOTO TMpOIECY MO3UTUBHUMH 3pYyHICHHSMH. [ OJOBHMM 4YHMHHMKOM (opMyBaHHS (HOPTENiaHHOTO
MHCTEIITBA KPAIO € 3a[M03UYCHHSI Ta ACUMUIALIS MY3UYHUX HAA0aHb 1HIITMX HAIlIH.

Knrouoei cnosa: my3nina KynbTypa YKpainu, popTenianHe MUCTENTBO, PiBHEHIIMHA.
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Cultural and historical preconditions for the formation and development of piano art in Rivne region

Purpose of the article. The article reveals the historical dynamics of piano art of Rivne region and its formation
at the present stage of development. Methodology. The concept of the study is based on the application of a set of
scientific methods, namely: historical - involved in the chronological sequence of analysis of scientific publications;
system approach that summarizes the achievements of piano art of Rivne region at the present stage of its development.
The scientific novelty of the work lies in the implementation of a comprehensive musicological analysis of piano
performance as a phenomenon of Ukrainian culture. An assessment of the historical preconditions for the development
of piano art is given. The ways of formation and development of piano art in Rivne region are determined.
Conclusions. Based on the factual material, it is established that the piano art of Rivne region has reached the stage of
maturity in its development. Evidence of this is the rapid growth of piano art (performance and pedagogy) of the region
and the saturation of this process with positive changes. The main factor in the formation of the piano art of the region
is the borrowing and assimilation of national musical heritage.

Key words: musical culture of Ukraine, piano art, Rivne region.

AKTyaJbHICTh TeMHU JOCITIJUKEHHS. CTaHOBJIEHHS i NpoIECiB PO3BUTKY

HeBig’eMHOI0 9acTHHO MY3WYHOTO MHCTEITBA
VYkpainu € ¢oprenianHHe MUCTEITBO PiBHEHIINHY.
[Ipore Ha Ti BUBYEHOCTI MYy3UYHOTO MHUCTEIITBA

iHmmx  obmacteit  Ykpainm  QopremianHe
MHCTELTBO PiBHeHIIMHM 3aJIMIIA€THCS
HEIOCIIIHKEHUM. 3HaHHA icropii
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¢dopTeniaHHOrO MHCTENTBA Kpaw, 30epekeHHs
Horo HanpOaHb € BKpail HEOOXiTHUM VI My3HYHOT
KYJIBTYPH YKPaiHCHKOTO Hapoay.

3BaKaroud Ha Te€, LI0 Cy4acHi IpPOLEcH
€KOHOMIYHO1, MOJIITHYHOI 1 KyJIbTYpHOI B3a€MOIi1
MOB’s13aHi 3 YTBEpIKEHHAM HAaLliOHAJbHUX 3acaj
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My3n4yHe MUCTEITBO

Iroarona H. JI., Cepriituyk JI. P.

KyJIbTypHU i MHCTEIITBA, JIOCTIKCHHS
perioHANILHUX sBUMI (DOPTEMiaHHOTO MHCTEITBA
Ykpainu crac HEPO3PUBHOIO YaCTHHOIO
JlyXOBHOT'O OIlaHYBaHHS CBITY.

AKTYyallbHICTh TEMH JOCIIIKEHHS
(dhopremanHOTO MHCTEITBA PipneHIIMHEM
3YMOBJICHA: HEJOCTaTHHOK BHBYCHICTIO JaHOI
MpOoOJIEMaTHKU y BITYHU3HSHOMY
MHUCTEITBO3HABCTBI; HEOOXiMHICTIO 3’SCyBaHHA

XapakTepy W OCOOJHMBOCTEH CTAHOBJICHHS i
PO3BUTKY (hOpTEMiaHHOTO MUCTEILTBA PETiOHY.
AmHani3 gocnipKeHb 1 myOnikaniil. 3ycuss
Uil JOCHIPKEHHS  PO3BHUTKY  (OpTemiaHHOTO
MHCTEITBA B YKpaiHi OIHUM i3 MEpIIuX ITOKJIaB
M. [Ilpemmrora [2]. Y mopanmbin  JECSATHIITTS
3’ABNSAEThCS pAn HaykoBux poOiT (H. 3umormsg
[4], H. Kamkamamosa [5], JI. KusHosceka [6], B.
Kuun [8], JI. Kopwiii [9], FO. OnbxoBcbkuii [12]),
B SAKHX YKpalHChbKa (oOpTemaHHa My3HKa
aHaJ3yeThbcs B PI3HUX pakypcax. Y KOHTEKCTI
Hamoi poOOTH BapTO 30CEpEAMTHCS Ha MpaIsix

O. Bypagscekoro [1], B. €pmiosa [3],
A. Kimumuyka [7], B  fAKUX  HaJla€TbCs
PETPOCTIIEKTHBHAN  aHajJi3  CTAaHOBIEHHS Ta
pO3BUTKY  (oOpTemiaHHOTO  BHKOHABCTBA  Ha

PiBHEHIIMHI.

Merta AOCHIKEHHS TOJNSITaE B PO3KPHUTTI
iCTOpUYHOI AMHAMIKH PO3BUTKY (HOpTemiaHHOTO
MucTelTBa PiBHEHIITUHH.

Bukia ocHOBHOTO Matepiaiy. [pyHTOBHUI
aHaJi3 HayKOBUX Mpamb 3 03HAUYEHOI TEMATHKH,
Jla€ HaM MPaBO BU3HAYUTH IIICTh HAMBAKIUBIIIAX
NEepioliB CTAHOBJIEHHS Ta PO3BUTKY YKPaiHCHKOIO
(dopTeniaHHOTO MUCTEIITBA B YKpaiHi B MIJIOMY Ta
Ha PiBHEHIIMHI 30KpeMa.

[Teprmit nepion CTaHOBJICHHS
(dopTeniaHHOrO MHUCTENTBA B YKpaiHi Ha 3yami
XVII-XIX cT. BHOKPEMITIOETHCS JTFOOUTENECHKUM
piBHEM  My3WKyBaHHA 1 mpodecioHaIBLHOI
TBOPYICTIO, MO0 Oa3yBalUCh Ha HApOJHUX
My3U4HUX OararcTtBax i Oynu TICHO TOB’si3aHi 3
MIPaKTUKOIO IOMAITHHOTO My3UKyBaHHS [2, 6].

Hpyrwuii nepion (apyra nojosuHa XIX crt.)

BU3HAYHUI  CTAHOBJICHHAM  KOMIIO3UTOPCHKOT
NIKOJIM B OCBITHIH Taimy3i YKpaiHu.

Tperiii mepion (xiHeup XIX — mepma
yBepTh XX CT.) BIJ3HAYAETBCA MiTHOMOM
BUKOHABCHKHX, TMENAroriYyHuX Ta CTHJIBOBUX
MPOIIECiB y PO3BUTKY YKpPaiHCBKOT'O
(hopTemanHOr0 MUCTEIITBA.

Yerseptuit mepiox (1940 — 1950 pp.)
3HaMEHHUI 301IbLICHHSIM MOITYJISIPHOCTI

BITYM3HSIHOI (pOpTEMmiaHHOI MY3WKH Ta MY3HYHOT
OCBITM Ha MIKHapOJHOMY IPOCTOPi, MO-HOBOMY

BinOyBaeTbCcst  TpaHcopMmaliss  (OIBKIOPHUX
TpaITUITIH.

[Tsatnit  mepiomr (1960 — 1980 pp.)
XapaKTePU3YETHCS nepeBaKaHHIM
ITIOCTMOJICPHICTCRKMX ~ CTHJIIB 13 SCKpPaBO

BUPaXEHUMH (DOJILKIIOPHUMH TPATULIISIMHU.
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Hloctuit mepion (1990 pp. XX cr. —
moyatok XXI cT.) BHOKpEMITIOETbCSL HEHMOBIpHUM
MMIHECEHHSAM KOHIIEPTHOI IisUTHOCTI TIaHICTIB

PiBHeHmuHn.  My3uuHO-TIearoriyHa  OCBITa

PO3BUBAETHCS BIJIMTOBITHO bi(s) BHMOT

€BPONENCHKOTO OCBITHBOTO IIPOCTOPY.
HarioHanbHO-KyJIbTYpHUIIBKUHA ~ pyX  Ha

PiBaenmuHi BinOyBaBcs Ha 3mami XVI-XVII cr.,
10 TIPOSIBIIABCA Y MisTBHOCTI OpatcTB B OcTpo3i
ta  JyOHo. Bemuky yBary — OpuaisuH
€CTeTHYHOMY BUXOBaHHIO YUHIB OpaTChKHUX IIKiJ.
Tak, oxaHiclo 3 000B’M3KOBUX  JUCLHUILIIH
Opatcbkoi mkonu Oyia my3uka [11, 163].

Bce Oimpm  BiAYYTHUM  CTa€  BIUTUB
CBITCBKOI €BpOIEHCHKOI KyIbTypH Ha MYy3WYHE
BUXOBaHHA, 1m0 Oylo  MmATPyHTIM  JUIS
mpoeciitHoi My3UdHOT OCBITH.

VY npyriii momoBuHi XIX cT. HapomHy
MMCHI0O BBOJATH JIO TpodeciitHol My3udHOI
KyJIbTYPH, 3IiHCHIOIOTH OOpOOKM  HapOIHHUX
miCeHb Ui XOpYy Ta TOJNoCYy i3 CYIpPOBOIOM
(hopremiaHo.

Ha mowatky XX ct. Ilomicekuii Kpaii
rmepeOyBaB TiJ BIUIMBOM EKCIAHCIOHICTCHKOT
MIOJIITHKA HIMIIIB, TOJSKIB, YrOpIliB, PYMYHIB.
[HTenireHiiss He MOTJa aKTHBHO TPOTHCTOSTH
bOMY, TOMY 3Ha4yHa I 4acTWHA MOTpammia Mijg
YyXKM{ BIUTUB. 3a LUX YMOB BiI0YyBaJIUCS IPOLIECH
B3a€EMO30araueHHs Ha OCHOBI CHUHTE3y
HaI[lOHAJbHUX KyJIbTYpHUX IiHHOCTEH [10].

OnHak, He 3BaKal4d Ha Pi3HI MEepenKoan
MOJITHYHOTO Ta COIIaJIbHOTO XapaKTepy, My3U4Ha
KyJbTypa PiBHEHIIMHHM NOCTIHHO pO3BUBaaCs.

AK€  OyX  HaIllOHAJBHOTO  BIJPOJIKCHHS
CIIPHYMHUB  TIOSIBY  YKpaiHCBKMX  TiMHa3iH,
MY3UYHUX KT

MarepianbHy JIOTIOMOTY PIBHEHCBKI

HaBYaJIbHI 3aKJaJyd OTPUMYBAJIN BiJ BHIATHOIO
kommo3uTopa i noetra kHM3s K. JIrobomupcbkoro

[1].

I[lo Bcii Bonwai po3moBcIOmKyBaNacs
CllaBa PO YPOYHUCTI NMPUMOMH B Majaii KHs3IB
Jlro6omupepkux. Cnmin  3a3Ha4uTH, IO I

MO>KHOBJIA/III He OyJIM TMJIETAaHTAMH B MUACTEIITBI.
Y Bapmasi K. Jlio6oMHpchKOro 3HaIM SIK
TaJTaHOBUTOTO KOMIIO3MTOpa, SKWUH MaB CBIif
My3uuHui cajoH. [Ipubkmkaroun 10 PiBHoro, BiH
3aMpoIyBaB Ha CBOT My3HYHI BEUOPU BOJIMHCHKUX
apucTokparis [7].

VYBIAIIOBIIM B €BPOMNEHCHKY MY3WUHY

kynbtypy XVIII  cr., dopreniano crano
BaXJIMBOIO  CKJIQJIOBOIO  MY3MYHOI'O  JKHUTTS
PiBHenmuHn. BoHO 3Bydano y 3aMKy KHS3iB
JIroOOMHUpCBHKHX, Ha TIMHa3iMHUX  CTYHisIX,
KOHIIEPTax, y TeaTpajJbHUX BUCTABAX.

®. JIrobomupchkuii — Oarbko Kasumupa,
Oyayun Bine-ryoepHaropoM Bonuni, copuss
PO3BUTKY OCBITH Ta KyJIbTypH. llepmmm

yauteneM Kasummpa craB BiIOMHH ITiaHICT,
BUXOBaHHMH Ha TPAAMLISAX BIAEHCHKUX MalCTpiB —
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. llImigGepr.  3rogoM  IPYHTOBHY  OCBiTY
Kasumup 3100yB y €Bpormi. Y nopanbuomy KHs3b
CTaB Bille-pe3UAEHTOM ToBapucTBa I1ONOMOTHU
OimHMM My3uKaHTaMm (M. BapimaBa), Bce XHUTTS
3aiiMaBcs Ha (hopTemiaHO, CTBOPUB JIEKiIbKa
JecsaTKiB TmiceHb. Bin momep y JIbBOBi, a B
koctbousi PiBHOro Ha emitadii #oro iM’a croith
MOpyd YCIX 1HIIUX WIeHiB 1€l poaunu [3].

VY Bepecni 1926 poky y PiBHomy Oyna
BiKpHUTa Teplia My3H4YHa INKOJIA — MOTYXHHN
MICIIEBUH KYJIBTYPHO-OCBITHIH ocepenok. Tyt
HaBYaIM COJBHOMY Ta XOPOBOMY CIIiBY, Tpi Ha
CKpHIILi, hopTemniaHo.

VY 1939 p. 3acHOBaHa PiBHeHCHKa oOJilacHa

dimapmonis. Ii Meroro € momymsapuzais
YKpalHCBKOTO ~ Ta  CBITOBOIO  MY3HYHOTO
MHCTENTBA, ©CTETUYHE BHUXOBAHHSI  MOJIOJI
3aco0aMy MY3WYHOTO MHCTENTBA, OpraHi3aiis
(ecTuBais, KOHKYPCIB, 110 CIIPHUSIOTH
MOKPAIICHHIO JYXOBHOTO H00poOyTy risinava. Jo
¢imapMoHii  MPUIKIKAIOTE 3  KOHICPTHUMHU
mporpaMamMu Tia”HicTm 3 YKpaiHHm Ta i3-3a
KODJIOHY.

3HAUyNIOI0 TOMAIEI0 MHCTEIBKOTO JKHTTS
HaIIOTo Kpar cTajo BiOKpuTTs B 1955 pomi

PiBHEHCBKOTO MY3HUYHOTO VUMM,
dopTemiaHHUN BIIAUT OYONWIIA  BUITYCKHHIIA
XapkiBcbkoi  kKoHcepBatopii  Bomkosa JI. A.

Minuuii pyHnamenT QopremniaHHoi cremiamizarii
tyT 3akianu yneman T. JI., T'ogosceka JI. T,
Copina C. C., ®omenkora I'. b., Ernina C. 4.,

[lixToBHikoBa O. 0., ®emorueBa JI. 1. IxHio
ClpaBy  TPOJOBXWIM  HACTYIHI  MOKOJIHHS
e1aroriB-miaHiCTiB: Hyxosna JI. O.,
Yopuoobaii JI. M., YopHoOaii M. 10,,

VYpxenko H. @., Kyzpmik [0. B., Kopanpuyk
JI. O., FOmxkosa T. O.

Ha cporomni y Bimmim mparmorots 15
Buknagadis. Crapumii Buknagay Ocramuyk M. C.
—  aKTHBHMH YYaCHMK MY3WYHOTO  JKUTTS
PiBHEeHIMHM, JOWIUIOMAHT  pecIryOIiKaHChKUAX
KOHKYpCIB SIK  KOHIepTMmeiictep. Bukmamau-
METOJUCT ®dinseBa A. B. — y4aCHULSA
Bceykpaincbkux HAyKOBO-TIPAKTUYHUAX
KOH(epeHIliii, aBTOp HAYKOBO-METOJMYHUX POOIT
3 NUTaHb KOHUEpTMeMcTtepcTBa. TpuBanuili uac
dopreniaHHMKA  BIAJUI  OYOJIIOBAJIa  CTApIIHMK
Buknagad Bakymox O. ., 3a crnpusHHSIM sKOi
30epiranics Ta NPUMHOXYBAJIHCA 3aKIaJeHi
MOTepPeHUKAMU TPaauIlil 1 gocsaraenHs. 3 2015
POKY BIJUII OYONIOE TAJAHOBHTA ITiaHICTKA
Bumuescrka 1. I1.

3a ocraHHI POKM BIAJII IOHOBHUBCS
BUKJIAJayaMHi  MOJOJIIOrO  IOKOJIHHS,  SIKi
MOEIHYIOTh  BUKJIAQJaHHA 3  BHKOHABCHKOIO
nismeHicTIO. Cepen HHUX TajJaHOBUTI ITaHICTH,
YYaCHUKH 3HAYHUX MY3UYHUX 3aXO0/IiB
PiBnenmmaM: BypnykoBcbka 0.B,,
I'aukeBuu O. 1.

147

Hlopoky Ha 0a3i y4ywiuma MOPOBOIUTHCS
oOnacHWi KOHKYpC IIiaHICTiB cepel CTYACHTIB

BUINIUX HaBUanbHUX 3akiamiB  [-II  piBHIB
aKpeauTarii.

3 BigkpurtsaM y 1966 pomi My3udHO-
MIearorivHoOro bakynpTeTy PiBHEeHCHKOTO
JIEp’KaBHOTO MeIarOriYHOro IHCTUTYTY
(dopremianra  ocBiTa  Hal0yna  CHCTEMHOTO
xapakrepy. PopremiaHO  YTBEPUKYETbCA  SIK

BaXKJIMBUH 3aci0 BUXOBAHHSI MOJIO].

Y 1998 pomi cTBOopeHa Kadeapa ecTpamgHOi
My3uku IHctutyTy Mucreurs PI'Y. 3 nmovatky ii
3acCHyBaHHs Kadenpa roryBajia (QaxiBIiB 3a
crnerianizamiero «My3UdHE MUCTEITBO €CTPaam».

Y 2019 poui  BigkpuTa  crHemiamizaris
«Dopreniano». i TBopaATh mromM, Oe3MeEXKHO
BilIaHi (dhoprenianHOMY MUCTEITBY:

Harok XK. 10., romona H. JI., 3axoasakin O. B.

QdopTemaHHUi BT IUTII0T MYy3UYHOT
ko Ne 2 icHye 3 2 ciung 1974 p. daxisui 3
BCJIMKUM JIOCBIJIOM POOOTH IUICKAIOTh TPaIMIIii
BiIITy, SKi cOpPMYBaINCh 1 MPUMHOKYBAJIHCH
JIEeKIIbKOMa IIOKOJIHHAMM BHKIJIafadis. [lmiy-o-
IUTiY 3 HAUMHU TPAMIOTh MOJOJI BHKIAAadi, sKi
TITBKK 3700yNTM BUIIY OCBiTy. barato 3 HEHX €
BUITYCKHUKaMH HIKOJIH.

Ha 6a3i mkonmn mpoBOAWTHCS MIOPIYHHUNA
o0JacHWH OTJISAN-KOHKYpPC cepel y4HIB Ta
BYMTEJIIB MIKIJI ECTETHYHOTO BUXOBaHHS.

Buknagawi My3WYHMX MIKUJI, YYWJIMIIa Ta
IHCTUTYTY TPOBOAATH MalCTep-KJIacH, TBOPUYi
3yCTpidi Ta BiIKPHUTI YPOKHU MO Kiacy (opremiaHo.
Y4Hi Ta CTYAGHTH MY3UYHHX HaBYAIBHUX
3aKJIQ/IiB € aKTUBHUMH yYaCHHUKaMHU, JlaypeaTamH,
pu3epaMu (decTuBaIiB Ta KOHKYPCIB
pETioHaJIbHOrO, BCEYKPaTHCHKOTO Ta
M1KHapOJIHOT'O 3HAUEHHS.

«BceykpalHChKHHT ~ KOHKYypC  ITiaHIiCTiB»
3acHoBaHuit 2018 poky y dopmari perioHaIbHOTO
KOHKypCy miaHicTiB. OIuH 13 CHIB3aCHOBHHKIB
KOHKYpCY Kaeapa ecTpagHOI MY3HMKH
Incturyty mucrents PJII'Y. Hapasi B3suin ygacThb
nonax 100 BuxonasuiB. Cepes yyacHUKIB — y4HI,
CTYJCHTH, KOHIEPTMEHCTEpPH CIemiali3oBaHuX 1
BUIIUX MHCTELBKUX HaBUAIbHUX 3akinamis I-1V
piBHIB akpeauTanii y KOHKYPCHHUX HOMIHALIisX
«hopremiano coyioy, «hopTeniaHHui aHCaMOIIb,
«KOHIIEpTMEHCTEPY. HdupexTop KOHKYpCY
byusk B. I. BuxoHaBumii JUPEKTOp KOHKYpCY
Iromroma H. JI.

BceeykpaiHcbknii  MHCTEIBKMH  KOHKYpC-
¢dectuBany «My3uuHI akBapeni» HPOBOAMTHCS
JUCTAHILIMHO CepeJl Y4YHIB Ta BHKJIAJa4iB
MO3AIIKIIBHUX MHUCTEBKUX HaBYAIBHUX 3aKJIa/IiB
3 2021 poky. Lporo poky Opanu y4acTe HOHax
100 miamicTiB y HOMIHAIIi «coJlicT». ABTOp imel
Ta JUPEKTOp OHIalH-KOHKypcy bestomsoB T. M.
3acTymHHK aupeKkTopa KoHKypcy Moctowmii C. B.

HaykoBa HoOBH3Ha po0OTH HOJArae B
3MIACHEHHI  KOMIUIEKCHOTO  MY3MKO3HABUOTO
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aHamizy (opTemiaHHOTO BHKOHABCTBAa SIK SIBUILA
yKpaiHChKOi ~ KyneTypu.  Hagano — omiHky
ICTOpUYIHUM IepeayMoBaM PO3BUTKY
¢dopTemiaHHOTO MHCTENTBa. BH3HAYEHO UIISIXU
CTaHOBJICHHA ¥  PO3BUTKY  (hOpTemiaHHOTO
MHUCTEITBA Ha PiBHEHIIMHI.

BucHoBku. Hampyxeni icropuuni mnogii,
gacTa 3MiHa MOJITHIHUX OPIEHTHPIB HE MOTJIHM HE
BIUIMHYTH Ha PO3BUTOK MY3MYHOI'O MHCTELTBA.
JlocuTh  CyTTE€BO TO3HAYMJIOCS Ha  HBOMY
171e0IOTiYHEe KEPIBHUIITBO TBOPYUM IIPOIIECOM —
(deHOMeH, 3 SKUM MPAaKTUYHO HE CTUKAIUCS
nomepenHi  emoxu. Jlume  ocraHHi  poKH
He3zanexxkHoi Ykpaimum Bim 1991 p. MOXyTh
pO3TIAJATUCh SK Taki, M0, HONpu (PiHAHCOBY
CKPYTY, IO3BOJMIM KOMIIO3UTOPAaM CHUIKYBaTHUCh
13 3apyOIKHUMU MUTIIIMH, JTOCKOHAJIIIIE BUBYATH
BIIACHY cmaauiuny [6, 306].

3apoKeHHS Ta CTaHOBJICHHS
(dopTeniaHHOTO MUCTELITBA BiI0YBAJIOCH B YMOBax
PO3BHUTKY BITUM3HSHOI MY3WYHOI  KYJIBTYpH,
3MIACHIOBAJIOCH TiJ BIUTMBOM COIIOKYJIBTYPHUX
MepeayMoOB,  IPYHTYBaJOChb  Ha  TBOPYHX
JOCATHEHHSIX 1 B3a€EMOTIPOHUKHEHHI YKpaTHCBHKOI,
pociiicbKoi Ta 3aX1THOEBPOTIEHCHKIX
(dopTeniaHHUX MK

Ha basi (hakTHIHOTO MaTepiany
BCTAHOBIIEHO, IO (QOpTemaHHe MHICTEITBO
PiBHEHIIMHH JOCSTIIO y CBOEMY PO3BHUTKY €TaIy
3pinocti. XapakTepHHUM Ul BHKOHABCTBAa Ta
MEeIarorikKu  Kparw € CTpPIMKE 3POCTaHHs piBHS
(dopTeniaHHOr0 MHCTEITBA T4 HACUYCHICTh I[OTO
MPOIIECY TTO3UTUBHUMH 3pYIIEHHAMH, podeciiiai
JOCSITHEHHST BHKIIQ/Ia4yiB O Kiacy (opTemiaHo;
3all0YaTKyBaHHA Ha TEPUTOPIl Kparo TBOPUYHX
KOHKYpCiB Ta IepeMOrdn Ha HHX; y4acTb Ta
epeMoru MPeACTaBHUKIB ¢dopTemiaHHOrO
MHUCTEUTBa PiBHEHIIMHM B TBOPUYMX KOHKypcax
103a MeXaMH PETiOHY Ta 338 KOPJOHOM.
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