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ɍȾɄ 785 (430) “19” 

Ƚɨɪɛɚɥɶ ȼɚɞɢɦ əɪɨɫɥɚɜɨɜɢɱ,• 

ɤɚɧɞɢɞɚɬ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, 
ɦɚɣɨɪ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ  

ɇɚɰɿɨɧɚɥɶɧɨʀ ɚɤɚɞɟɦɿʀ ɫɭɯɨɩɭɬɧɢɯ ɜɿɣɫɶɤ 

 ɿɦ. Ƚɟɬɶɦɚɧɚ ɉɟɬɪɚ ɋɚɝɚɣɞɚɱɧɨɝɨ 
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ȾɊȿɁȾȿɇɋɖɄɂɃ ɈɊɄȿɋɌɊ Ƀ. Ⱥ. ɏȺɋɋȿ 

(ɞɨ ɩɢɬɚɧɧɹ ɩɪɨ ɫɤɥɚɞ ɿ ɬɢɩɢ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɜɢɤɥɚɞɭ) 
 

Ɇɟɬɚ ɪɨɛɨɬɢ. ɍ ɫɬɚɬɬɿ ɜɢɜɱɚɸɬɶɫɹ ɨɫɨɛɥɢɜɨɫɬɿ ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ ɿ ɬɢɩɿɜ 
ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɜɢɤɥɚɞɭ ɭ ɧɿɦɟɰɶɤɨɦɭ ɞɨɤɥɚɫɢɱɧɨɦɭ ɨɪɤɟɫɬɪɿ. Ɇɚɬɟɪɿɚɥɨɦ ɞɥɹ ɚɧɚɥɿɡɭ 
ɫɬɚɥɢ ɨɩɟɪɧɿ ɬɜɨɪɢ ɜɿɞɨɦɨɝɨ ɧɿɦɟɰɶɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɩɟɪɲɨʀ ɩɨɥɨɜɢɧɢ ɿ ɫɟɪɟɞɢɧɢ ɏVȱȱȱ 
ɫɬɨɥɿɬɬɹ Ƀɨɝɚɧɧɚ Ⱥɞɨɥɶɮɚ ɏɚɫɫɟ, ɧɚɩɢɫɚɧɿ ɭ Ⱦɪɟɡɞɟɧɫɶɤɢɣ ɩɟɪɿɨɞ ɬɜɨɪɱɨɫɬɿ. Ⱥɧɚɥɿɡɭɸɬɶɫɹ 
ɜɢɤɨɧɚɜɫɶɤɿ ɫɤɥɚɞɢ ɭ ɤɟɪɨɜɚɧɿɣ Ƀ. Ⱥ. ɏɚɫɫɟ ɨɪɤɟɫɬɪɨɜɿɣ ɤɚɩɟɥɿ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɤɨɪɨɥɿɜɫɶɤɨʀ 
ɨɩɟɪɢ. Ɉɩɟɪɧɿ ɬɜɨɪɢ ɤɨɦɩɨɡɢɬɨɪɚ ɜɢɜɱɚɸɬɶɫɹ ɡɚ ɩɪɢɠɢɬɬєɜɢɦɢ ɪɭɤɨɩɢɫɧɢɦɢ 
ɩɚɪɬɢɬɭɪɚɦɢ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɜ ɡɚɫɬɨɫɭɜɚɧɧɿ ɚɧɚɥɿɬɢɱɧɨɝɨ ɬɚ 
ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ ɦɟɬɨɞɿɜ. ɉɟɪɲɢɣ ɞɨɡɜɨɥɹє ɜɢɡɧɚɱɢɬɢ ɜɢɤɨɧɚɜɫɶɤɿ ɫɤɥɚɞɢ ɜ ɨɩɟɪɚɯ 
Ƀ.Ⱥ.ɏɚɫɫɟ, ɚ ɞɪɭɝɢɣ – ɪɨɡɪɨɛɢɬɢ ʀɯɧɸ ɬɢɩɨɥɨɝɿɸ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɩɨɥɹɝɚє ɭ ɜɢɜɱɟɧɧɿ 
ɩɚɪɬɢɬɭɪ ɨɩɟɪɧɢɯ ɬɜɨɪɿɜ, ɤɨɬɪɿ ɫɬɚɜɢɥɢɫɹ ɧɚ ɫɰɟɧɿ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɤɨɪɨɥɿɜɫɶɤɨʀ ɨɩɟɪɢ ɜ 
ɩɟɪɲɿɣ ɩɨɥɨɜɢɧɿ ɏVIII ɫɬɨɥɿɬɬɹ, ɩɨɱɢɧɚɸɱɢ ɡ ɜɿɞɤɪɢɬɬɹ ɬɟɚɬɪɭ, ɤɨɥɢ ɩɪɨɡɜɭɱɚɥɢ ɨɩɟɪɢ 
Ⱥ. Ʌɨɬɬɿ (1719 ɪ.), ɿ ɡɚɜɟɪɲɭɸɱɢ ɨɩɟɪɚɦɢ Ƀ. Ⱥ. ɏɚɫɫɟ (50–60-ɯ ɪɨɤɿɜ ɏVIII ɫɬɨɥɿɬɬɹ). 
Ɉɡɧɚɱɟɧɨʀ ɬɟɦɢ ɱɚɫɬɤɨɜɨ ɬɨɪɤɚɥɢɫɹ ɚɜɬɨɪɢ ɪɨɛɿɬ, ɩɪɢɫɜɹɱɟɧɢɯ ɩɢɬɚɧɧɹɦ ɟɜɨɥɸɰɿʀ 
ɨɩɟɪɧɨɝɨ ɨɪɤɟɫɬɪɭ ɏVȱȱ-ɏVȱȱȱ ɫɬ. ɬɚ ɬɨɝɨɱɚɫɧɢɦ ɧɿɦɟɰɶɤɢɦ ɨɪɤɟɫɬɪɨɜɢɦ ɤɚɩɟɥɚɦ, ɨɞɧɚɤ 
ɞɟɹɤɿ ɜɚɠɥɢɜɿ ɚɫɩɟɤɬɢ ɞɨɫɿ ɥɢɲɚɸɬɶɫɹ ɧɟɞɨɫɬɚɬɧɶɨ ɜɢɫɜɿɬɥɟɧɢɦɢ, ɳɨ ɚɤɬɭɚɥɿɡɭє 
ɩɪɨɛɥɟɦɚɬɢɤɭ ɫɬɚɬɬɿ ɿ ɜɢɡɧɚɱɚє ɧɚɭɤɨɜɭ ɧɨɜɢɡɧɭ. ȼɢɫɧɨɜɤɢ. Ⱦɪɟɡɞɟɧɫɶɤɢɣ ɨɪɤɟɫɬɪ 
Ƀ. Ⱥ. ɏɚɫɫɟ ɪɟɩɪɟɡɟɧɬɭє «ɩɪɢɞɜɨɪɧɢɣ» (ɤɨɪɨɥɿɜɫɶɤɢɣ) ɧɚɩɪɹɦɨɤ ɪɨɡɜɢɬɤɭ ɧɿɦɟɰɶɤɨʀ 
ɨɪɤɟɫɬɪɨɜɨʀ ɤɭɥɶɬɭɪɢ ɩɟɪɲɨʀ ɩɨɥɨɜɢɧɢ ɿ ɫɟɪɟɞɢɧɢ ɏVȱȱȱ ɫɬɨɥɿɬɬɹ, ɳɨ ɿɫɧɭɜɚɜ ɩɨɪɹɞ ɿɡ 
«ɦɭɧɿɰɢɩɚɥɶɧɢɦ» (ɦɿɫɶɤɢɦ) ɿ ɦɚɜ ɫɜɨʀ ɨɫɨɛɥɢɜɨɫɬɿ ɪɨɡɜɢɬɤɭ. ȼɢɹɜɥɟɧɚ ɬɟɧɞɟɧɰɿɹ ɞɨ ɬɢɩɿɡɚɰɿʀ 
ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ ɧɚɞɚɜɚɥɚ ɤɨɦɩɨɡɢɬɨɪɨɜɿ ɦɨɠɥɢɜɿɫɬɶ ɞɥɹ ɡɚɫɬɨɫɭɜɚɧɧɹ ɪɿɡɧɨɦɚɧɿɬɧɢɯ 
ɨɪɤɟɫɬɪɨɜɢɯ ɜɢɤɥɚɞɿɜ – ɜɿɞ ɭɧɿɫɨɧɭ ɞɨ ɦɟɥɨɞɢɱɧɨ ɞɢɮɟɪɟɧɰɿɣɨɜɚɧɨɝɨ ɛɚɝɚɬɨɝɨɥɨɫɫɹ ɜ ɭɦɨɜɚɯ 
ɝɨɦɨɮɨɧɧɨ-ɝɚɪɦɨɧɿɱɧɨʀ ɮɚɤɬɭɪɢ ɿɬɚɥɿɣɫɶɤɨʀ ɨɩɟɪɢ-seria. Ɉɤɪɿɦ ɬɟɧɞɟɧɰɿʀ ɞɨ ɫɬɚɛɿɥɿɡɚɰɿʀ 
ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ, ɜ ɨɩɟɪɧɨɦɭ ɨɪɤɟɫɬɪɿ ɏɚɫɫɟ ɧɚɹɜɧɿ ɨɪɿєɧɬɚɰɿɹ ɧɚ ɪɚɧɧɶɨɤɥɚɫɢɱɧɢɣ 
ɫɬɢɥɶ ɿ ɩɪɚɝɧɟɧɧɹ ɞɨ ɭɳɿɥɶɧɟɧɧɹ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɝɨɥɨɫɿɜ ɡɚ ɪɚɯɭɧɨɤ ɞɭɛɥɸɜɚɧɧɹ ɩɚɪɬɿɣ. 
ɉɪɨɡɨɪɿɫɬɶ ɦɭɡɢɱɧɨʀ ɬɤɚɧɢɧɢ ɜɢɦɚɝɚɥɚ ɜɿɞ ɦɭɡɢɤɚɧɬɿɜ-ɿɧɫɬɪɭɦɟɧɬɚɥɿɫɬɿɜ ɛɟɡɞɨɝɚɧɧɨʀ 
ɜɢɤɨɧɚɜɫɶɤɨʀ ɡɥɚɝɨɞɠɟɧɨɫɬɿ, ɱɿɬɤɨʀ ɞɢɮɟɪɟɧɰɿɚɰɿʀ ɧɚ ɪɟɥɶєɮ ɿ ɮɨɧ, ɨɞɧɨɪɿɞɧɨɫɬɿ ɲɬɪɢɯɿɜ ɿ 
ɦɭɡɢɱɧɢɯ ɩɪɢɤɪɚɫ, ɬɨɧɤɨɝɨ ɧɸɚɧɫɭɜɚɧɧɹ.  

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: Ƀ.Ⱥ.ɏɚɫɫɟ, ɧɿɦɟɰɶɤɢɣ ɨɪɤɟɫɬɪ ɩɟɪɲɨʀ ɩɨɥɨɜɢɧɢ ɿ ɫɟɪɟɞɢɧɢ ɏVȱȱȱ ɫɬɨɥɿɬɬɹ, 
Ⱦɪɟɡɞɟɧɫɶɤɚ ɤɨɪɨɥɿɜɫɶɤɚ ɨɩɟɪɚ, ɜɢɤɨɧɚɜɫɶɤɿ ɫɤɥɚɞɢ, ɬɢɩɢ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɜɢɤɥɚɞɭ. 
 

Ƚɨɪɛɚɥɶ ȼɚɞɢɦ əɪɨɫɥɚɜɨɜɢɱ, ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, ɦɚɣɨɪ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɵ 
ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɇɚɰɢɨɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɫɭɯɨɩɭɬɧɵɯ ɜɨɣɫɤ  ɢɦ. Ƚɟɬɦɚɧɚ ɉɟɬɪɚ 
ɋɚɝɚɣɞɚɱɧɨɝɨ 

Ⱦɪɟɡɞɟɧɫɤɢɣ ɨɪɤɟɫɬɪ ɂ. Ⱥ. ɏɚɫɫɟ (ɤ ɜɨɩɪɨɫɭ ɨ ɫɨɫɬɚɜɟ ɢ ɬɢɩɚɯ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ 
ɢɡɥɨɠɟɧɢɹ) 

ɐɟɥɶ ɪɚɛɨɬɵ. ȼ ɫɬɚɬɶɟ ɢɡɭɱɚɸɬɫɹ ɨɫɨɛɟɧɧɨɫɬɢ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɫɨɫɬɚɜɨɜ ɢ ɬɢɩɨɜ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɢɡɥɨɠɟɧɢɹ ɜ ɧɟɦɟɰɤɨɦ ɞɨɤɥɚɫɫɢɱɟɫɤɨɦ ɨɪɤɟɫɬɪɟ. Ɇɚɬɟɪɢɚɥɨɦ ɞɥɹ 
ɚɧɚɥɢɡɚ ɫɬɚɥɢ ɨɩɟɪɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɡɜɟɫɬɧɨɝɨ ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ ɢ 
ɫɟɪɟɞɢɧɵ ɏVȱȱȱ ɜɟɤɚ ɂɨɝɚɧɧɚ Ⱥɞɨɥɶɮɚ ɏɚɫɫɟ, ɧɚɩɢɫɚɧɧɵɟ ɜ Ⱦɪɟɡɞɟɧɫɤɢɣ ɩɟɪɢɨɞ ɬɜɨɪɱɟɫɬɜɚ. 
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Ⱥɧɚɥɢɡɢɪɭɸɬɫɹ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɟ ɫɨɫɬɚɜɵ ɜ ɪɭɤɨɜɨɞɢɦɨɣ ɂ. Ⱥ. ɏɚɫɫɟ ɨɪɤɟɫɬɪɨɜɨɣ ɤɚɩɟɥɥɟ 
Ⱦɪɟɡɞɟɧɫɤɨɣ ɤɨɪɨɥɟɜɫɤɨɣ ɨɩɟɪɵ. Ɉɩɟɪɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɢɡɭɱɚɸɬɫɹ 
ɩɨ ɩɪɢɠɢɡɧɟɧɧɵɦ ɪɭɤɨɩɢɫɧɵɦ ɩɚɪɬɢɬɭɪɚɦ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɫɧɨɜɚɧɚ ɧɚ 
ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɚɧɚɥɢɬɢɱɟɫɤɨɝɨ ɢ ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ ɦɟɬɨɞɨɜ. ɉɟɪɜɵɣ ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ 
ɨɩɪɟɞɟɥɢɬɶ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɟ ɫɨɫɬɚɜɵ ɜ ɨɩɟɪɚɯ ɂ.Ⱥ.ɏɚɫɫɟ, ɚ ɜɬɨɪɨɣ – ɪɚɡɪɚɛɨɬɚɬɶ ɢɯ 
ɬɢɩɨɥɨɝɢɸ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɫɨɫɬɨɢɬ ɜ ɢɡɭɱɟɧɢɢ ɩɚɪɬɢɬɭɪ ɨɩɟɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, 
ɤɨɬɨɪɵɟ ɢɫɩɨɥɧɹɥɢɫɶ ɧɚ ɫɰɟɧɟ Ⱦɪɟɡɞɟɧɫɤɨɣ ɤɨɪɨɥɟɜɫɤɨɣ ɨɩɟɪɵ ɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ ɏVIII ɜɟɤɚ, 
ɧɚɱɢɧɚɹ ɨɬ ɫɚɦɨɝɨ ɨɬɤɪɵɬɢɹ ɬɟɚɬɪɚ, ɧɚ ɤɨɬɨɪɨɦ ɩɪɨɡɜɭɱɚɥɢ ɨɩɟɪɵ Ⱥ. Ʌɨɬɬɢ (1719 ɝ.), ɢ 
ɡɚɜɟɪɲɚɹ ɨɩɟɪɚɦɢ ɂ. Ⱥ. ɏɚɫɫɟ (50–60-ɯ ɝɝ. ɏVIII ɜɟɤɚ). Ɉɬɦɟɱɟɧɧɭɸ ɬɟɦɭ ɨɬɱɚɫɬɢ 
ɡɚɬɪɚɝɢɜɚɥɢ ɚɜɬɨɪɵ ɪɚɛɨɬ, ɩɨɫɜɹɳɟɧɧɵɯ ɢɡɭɱɟɧɢɸ ɜɨɩɪɨɫɨɜ ɷɜɨɥɸɰɢɢ ɨɩɟɪɧɨɝɨ ɨɪɤɟɫɬɪɚ 
ɏVȱȱ-ɏVȱȱȱ ɜɜ. ɢ ɫɩɟɰɢɮɢɤɢ ɧɟɦɟɰɤɢɯ ɨɪɤɟɫɬɪɨɜɵɯ ɤɚɩɟɥɥ ɬɨɝɨ ɜɪɟɦɟɧɢ, ɨɞɧɚɤɨ ɧɟɤɨɬɨɪɵɟ 
ɜɚɠɧɵɟ ɚɫɩɟɤɬɵ ɨɫɬɚɸɬɫɹ ɧɟɞɨɫɬɚɬɨɱɧɨ ɢɡɭɱɟɧɧɵɦɢ, ɱɬɨ ɚɤɬɭɚɥɢɡɢɪɭɟɬ ɩɪɨɛɥɟɦɚɬɢɤɭ 
ɫɬɚɬɶɢ ɢ ɨɩɪɟɞɟɥɹɟɬ ɧɚɭɱɧɭɸ ɧɨɜɢɡɧɭ. ȼɵɜɨɞɵ. Ⱦɪɟɡɞɟɧɫɤɢɣ ɨɪɤɟɫɬɪ ɂ. Ⱥ. ɏɚɫɫɟ 
ɪɟɩɪɟɡɟɧɬɢɪɭɟɬ «ɩɪɢɞɜɨɪɧɵɣ» (ɤɨɪɨɥɟɜɫɤɢɣ) ɜɟɤɬɨɪ ɪɚɡɜɢɬɢɹ ɧɟɦɟɰɤɨɣ ɨɪɤɟɫɬɪɨɜɨɣ 
ɤɭɥɶɬɭɪɵ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ ɢ ɫɟɪɟɞɢɧɵ ɏVȱȱȱ ɜɟɤɚ, ɫɭɳɟɫɬɜɨɜɚɜɲɢɣ ɧɚɪɹɞɭ ɫ 
«ɦɭɧɢɰɢɩɚɥɶɧɵɦ» (ɝɨɪɨɞɫɤɢɦ) ɢ ɢɦɟɜɲɢɣ ɫɜɨɣɫɬɜɟɧɧɵɟ ɟɦɭ ɨɬɥɢɱɢɬɟɥɶɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ. 
Ɉɛɧɚɪɭɠɟɧɧɚɹ ɬɟɧɞɟɧɰɢɹ ɬɢɩɢɡɚɰɢɢ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɫɨɫɬɚɜɨɜ ɩɪɟɞɨɫɬɚɜɥɹɥɚ 
ɤɨɦɩɨɡɢɬɨɪɭ ɜɨɡɦɨɠɧɨɫɬɶ ɞɥɹ ɩɪɢɦɟɧɟɧɢɹ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɬɢɩɨɜ ɨɪɤɟɫɬɪɨɜɨɝɨ ɢɡɥɨɠɟɧɢɹ 
– ɨɬ ɭɧɢɫɨɧɚ ɞɨ ɦɟɥɨɞɢɱɟɫɤɢ ɞɢɮɮɟɪɟɧɰɢɪɨɜɚɧɧɨɝɨ ɦɧɨɝɨɝɨɥɨɫɢɹ ɜ ɭɫɥɨɜɢɹɯ ɝɨɦɨɮɨɧɧɨ-
ɝɚɪɦɨɧɢɱɟɫɤɨɣ ɮɚɤɬɭɪɵ ɢɬɚɥɶɹɧɫɤɨɣ ɨɩɟɪɵ-seria. Ʉɪɨɦɟ ɭɤɚɡɚɧɧɨɣ ɫɬɚɛɢɥɢɡɚɰɢɢ 
ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɫɨɫɬɚɜɨɜ, ɜ ɨɩɟɪɧɨɦ ɨɪɤɟɫɬɪɟ ɏɚɫɫɟ ɩɪɨɢɫɯɨɞɢɬ ɨɫɜɨɟɧɢɟ 
ɪɚɧɧɟɤɥɚɫɫɢɱɟɫɤɨɝɨ ɫɬɢɥɹ ɢ ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɬɟɧɞɟɧɰɢɹ ɤ ɭɩɥɨɬɧɟɧɢɸ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɯ 
ɝɨɥɨɫɨɜ ɡɚ ɫɱɟɬ ɞɭɛɥɢɪɨɜɨɤ ɨɪɤɟɫɬɪɨɜɵɯ ɩɚɪɬɢɣ. ɉɪɨɡɪɚɱɧɨɫɬɶ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ 
ɬɪɟɛɨɜɚɥɚ ɨɬ ɦɭɡɵɤɚɧɬɨɜ-ɢɧɫɬɪɭɦɟɧɬɚɥɢɫɬɨɜ ɛɟɡɭɩɪɟɱɧɨɣ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ 
ɫɨɝɥɚɫɨɜɚɧɧɨɫɬɢ, ɱɟɬɤɨɣ ɞɢɮɮɟɪɟɧɰɢɚɰɢɢ ɢɡɥɨɠɟɧɢɹ ɧɚ ɪɟɥɶɟɮ ɢ ɮɨɧ, ɨɞɧɨɪɨɞɧɨɫɬɢ 
ɲɬɪɢɯɨɜ ɢ ɦɭɡɵɤɚɥɶɧɵɯ ɭɤɪɚɲɟɧɢɣ, ɬɨɧɤɨɣ ɧɸɚɧɫɢɪɨɜɤɢ.  

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɂ.Ⱥ.ɏɚɫɫɟ, ɧɟɦɟɰɤɢɣ ɨɪɤɟɫɬɪ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ ɢ ɫɟɪɟɞɢɧɵ ɏVȱȱȱ 
ɜɟɤɚ, Ⱦɪɟɡɞɟɧɫɤɚɹ ɤɨɪɨɥɟɜɫɤɚɹ ɨɩɟɪɚ, ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɟ ɫɨɫɬɚɜɵ, ɬɢɩɵ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ 
ɢɡɥɨɠɟɧɢɹ. 

 

Horbal Vadim, Candidate of Art Studies Major, Associate Professor of the Department of 

Music Arts National Academy of Ground Forces  them Hetman Petra Sagaidachnogo 

Dresden Orchestra of J.A.Hasse (to the issue of composition and types of instrumental 

writing) 

Purpose of Article. The features of performing casts and types of instrumental presentation 

in the German pre-classical orchestra are being touched upon in the article. The analysis was 

based on the operatic works of the famous German composer of the first half and middle of the 18th 

century, Johann Adolf Hasse, written in the Dresden period of his oeuvre. The performance casts of 

the orchestral chapel of the Dresden Royal Opera lead by J. A. Hasse have been analyzed. Operetic 

works of the composer are being studied by the lifetime hand-written music scores. The research 

methodology implies the application of analytical and comparative methods. The first one allows 

determining the performance casts in the operas of J. A. Hasse, and the second one - developing 

their typology. The scientific novelty consists in studying the music scores of operatic works staged 

at Dresden Royal Opera in the first half of the 18th century, starting from the theatre opening, when 

A. Lotti's operas were performed (1719), and finishing with operas by J. A. Hasse (50- 60th years of 

the 18th century). The mentioned topic was partially touched upon by the authors of works devoted 

to the evolution of the opera orchestra of the 17th-18th centuries and the then German orchestral 

chapels, but some essential aspects remain insufficiently highlighted, which actualizes the article 

topicality and determines the scientific novelty. Conclusions. Dresden orchestra of J. A. Hasse 

represents the "court" (royal) direction of the German orchestral culture development of the first 

half and the middle of the 18th century, which existed along with the "municipal" (urban) one and 

had its development peculiarities. A tendency towards performance casts typification that has been 

revealed gave the composer the opportunity to apply various orchestral presentations – in unison to 
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melodically differentiated polyphony under the conditions of the homophonic-harmonic texture of 

the Italian opera-seria. In addition to the tendency towards performance casts’ stabilization, 
Hasse’s opera orchestra features orientation towards early-classical style and the desire to 

consolidate instrumental voices through parties’ duplication. Transparency of musical fabric 
required impeccable performance harmony, clear differentiation into relief and background, 

homogeneity of strokes and musical winding, keen nuanced from musician-instrumentalists. 

Key words: J.A.Hasse, German orchestra of the first half and middle XVIII century, 

Dresden Royal Opera House, performance compositions, types of instrumental writing. 

 

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ. ɇɿɦɟɰɶɤɚ ɨɪɤɟɫɬɪɨɜɚ ɤɭɥɶɬɭɪɚ ɡ ɞɚɜɧɿɯ ɱɚɫɿɜ 
ɜɿɞɪɿɡɧɹɥɚɫɹ ɜɢɫɨɤɢɦ ɜɢɤɨɧɚɜɫɶɤɢɦ ɪɿɜɧɟɦ. ɇɿɦɟɰɶɤɿ ɨɪɤɟɫɬɪɨɜɿ ɤɚɩɟɥɢ ɛɭɥɢ 
ɨɞɧɢɦɢ ɡ ɤɪɚɳɢɯ ɭ Єɜɪɨɩɿ, ɚ ɭ ɏVȱȱȱ ɫɬɨɥɿɬɬɿ ɫɚɦɟ ɜɨɧɢ ɫɬɚɥɢ ɩɿɞʉɪɭɧɬɹɦ ɞɥɹ 
ɩɨɹɜɢ ɤɥɚɫɢɱɧɨɝɨ ɨɪɤɟɫɬɪɭ. ɇɟɡɜɚɠɚɸɱɢ ɧɚ ɡɧɚɱɧɢɣ ɜɧɟɫɨɤ ɭ ɮɨɪɦɭɜɚɧɧɹ 
ɤɥɚɫɢɱɧɨɝɨ ɨɪɤɟɫɬɪɭ ɿ ɛɟɡɩɨɫɟɪɟɞɧɿɣ ɜɩɥɢɜ ɧɚ ɫɬɚɧɨɜɥɟɧɧɹ ɛɚɝɚɬɶɨɯ 
єɜɪɨɩɟɣɫɶɤɢɯ ɧɚɰɿɨɧɚɥɶɧɢɯ ɲɤɿɥ ɨɪɤɟɫɬɪɨɜɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ, ɧɿɦɟɰɶɤɚ 
ɨɪɤɟɫɬɪɨɜɚ ɤɭɥɶɬɭɪɚ ɏVIII ɫɬɨɥɿɬɬɹ ɞɨɫɿ ɧɟ ɨɞɟɪɠɚɥɚ ɧɚɥɟɠɧɨʀ ɨɛ’єɤɬɢɜɧɨʀ 
ɨɰɿɧɤɢ ɜ ɧɚɭɤɨɜɢɯ ɩɪɚɰɹɯ ɿ ɩɨɬɪɟɛɭє ɰɿɥɿɫɧɨɝɨ ɬɚ ɤɨɦɩɥɟɤɫɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ.  

ɇɚɣɜɿɞɨɦɿɲɢɦɢ ɿ ɧɚɣɛɿɥɶɲ ɞɨɫɥɿɞɠɟɧɢɦɢ ɬɜɨɪɚɦɢ ɜɤɚɡɚɧɨɝɨ ɩɟɪɿɨɞɭ є 
ɨɪɤɟɫɬɪɨɜɿ ɨɩɭɫɢ Ƀ. ɋ. Ȼɚɯɚ, ɹɤɿ ɜɿɞɧɨɫɹɬɶɫɹ ɞɨ ɦɭɡɢɱɧɨɝɨ ɛɚɪɨɤɨ ɿ ɜɿɞɨɛɪɚɠɚɸɬɶ 
ɛɚɪɨɤɨɜɭ ɫɩɟɰɢɮɿɤɭ ɨɪɤɟɫɬɪɨɜɨɝɨ ɦɢɫɥɟɧɧɹ, ɳɨ ɜɢɹɜɥɹєɬɶɫɹ ɜ ɫɤɥɚɞɚɯ ɛɚɯɿɜɫɶɤɨɝɨ 
ɨɪɤɟɫɬɪɭ. Ɉɞɧɚɤ, ɭ ɪɟɣɬɢɧɝɚɯ ɧɿɦɟɰɶɤɢɯ ɦɭɡɢɤɚɧɬɿɜ ɩɟɪɟɞɤɥɚɫɢɱɧɨɝɨ ɩɟɪɿɨɞɭ ɿɦ’ɹ 
ɤɨɦɩɨɡɢɬɨɪɚ ɡɧɚɯɨɞɢɥɨɫɹ ɧɟ ɧɚ ɩɟɪɲɢɯ ɳɚɛɥɹɯ, ɣɨɝɨ ɜɢɩɟɪɟɞɠɚɥɢ Ƚ. Ɏ. Ɍɟɥɟɦɚɧ, 
Ƀ. Ƀ. Ʉɜɚɧɰ, Ƀ. Ⱥ. ɏɚɫɫɟ, Ʉ. Ƚ. Ƚɪɚɭɧ ɬɚ ɿɧɲɿ ɦɭɡɢɤɚɧɬɢ-ɤɚɩɟɥɶɦɟɣɫɬɟɪɢ, ɱɢʀ 
ɞɨɫɹɝɧɟɧɧɹ ɭ ɩɨɪɿɜɧɹɧɧɿ ɡ ɦɚɫɲɬɚɛɧɨɸ ɫɩɚɞɳɢɧɨɸ ɥɟɣɩɰɢɡɶɤɨɝɨ ɤɚɧɬɨɪɚ ɧɟ є 
ɬɚɤɢɦɢ ɡɧɚɱɧɢɦɢ, ɚɥɟ ɜɧɟɫɨɤ ɤɨɠɧɨɝɨ ɡ ɧɢɯ ɭ ɪɨɡɜɢɬɨɤ ɧɿɦɟɰɶɤɨɝɨ ɨɪɤɟɫɬɪɭ 
ɨɡɧɚɱɟɧɨɝɨ ɱɚɫɭ ɛɭɜ ɧɚɞɡɜɢɱɚɣɧɨ ɜɚɝɨɦɢɦ. Ɉɬɠɟ, ɧɚ ɨɫɧɨɜɿ ɚɧɚɥɿɡɭ ɥɢɲɟ 
ɬɜɨɪɱɨɫɬɿ Ƀ. ɋ. Ȼɚɯɚ ɧɟ ɦɨɠɧɚ ɪɨɛɢɬɢ ɭɡɚɝɚɥɶɧɸɸɱɿ ɜɢɫɧɨɜɤɢ ɩɪɨ ɪɨɡɜɢɬɨɤ 
ɧɿɦɟɰɶɤɨʀ ɨɪɤɟɫɬɪɨɜɨʀ ɤɭɥɶɬɭɪɢ ɏVȱȱȱ ɫɬ. ɐɟ ɫɩɨɧɭɤɚɥɨ ɧɚɫ ɡɜɟɪɧɭɬɢɫɹ ɞɨ 
ɜɢɜɱɟɧɧɹ ɬɜɨɪɿɜ ɿɧɲɢɯ ɧɿɦɟɰɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɞɨɤɥɚɫɢɱɧɨɝɨ ɩɟɪɿɨɞɭ, ɹɤɿ ɛɭɥɢ 
ɫɭɱɚɫɧɢɤɚɦɢ Ƀ. ɋ. Ȼɚɯɚ ɿ ɩɪɚɰɸɜɚɥɢ ɩɚɪɚɥɟɥɶɧɨ ɿɡ ɧɢɦ.  

ɍ ɫɬɚɬɬɿ ɦɢ ɡɨɫɟɪɟɞɠɭєɦɨɫɹ ɧɚ ɬɜɨɪɱɨɫɬɿ ɞɪɟɡɞɟɧɫɶɤɨɝɨ ɩɪɢɞɜɨɪɧɨɝɨ 
ɤɚɩɟɥɶɦɟɣɫɬɟɪɚ Ƀɨɝɚɧɧɚ Ⱥɪɧɨɥɶɞɚ ɏɚɫɫɟ ɿ ɫɬɚɜɢɦɨ ɡɚ ɦɟɬɭ ɚɧɚɥɿɡ ɜɢɤɨɧɚɜɫɶɤɢɯ 
ɫɤɥɚɞɿɜ ɭ ɤɟɪɨɜɚɧɨɦɭ Ƀ. Ⱥ. ɏɚɫɫɟ ɨɪɤɟɫɬɪɿ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɤɨɪɨɥɿɜɫɶɤɨʀ ɨɩɟɪɢ 
(Groses Opernhaus). Ɍɜɨɪɢ ɤɨɦɩɨɡɢɬɨɪɚ ɦɢ ɚɧɚɥɿɡɭєɦɨ ɡɚ ɩɪɢɠɢɬɬєɜɢɦɢ 
ɪɭɤɨɩɢɫɧɢɦɢ ɩɚɪɬɢɬɭɪɚɦɢ [6].  

Ɉɡɧɚɱɟɧɨʀ ɬɟɦɢ ɱɚɫɬɤɨɜɨ ɬɨɪɤɚɥɢɫɹ ɚɜɬɨɪɢ ɪɨɛɿɬ ɩɪɨ ɟɜɨɥɸɰɿɸ ɨɩɟɪɧɨɝɨ 
ɨɪɤɟɫɬɪɭ ɜ ɏVȱȱ – ɏVȱȱȱ ɫɬ. [1], ɩɪɨ ɨɪɤɟɫɬɪɨɜɿ ɤɚɩɟɥɢ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɬɚ Ȼɟɪɥɿɧɫɶɤɨʀ 
ɨɩɟɪ ɭ ɩɟɪɲɿɣ ɩɨɥɨɜɢɧɿ ɏVȱȱȱ ɫɬɨɥɿɬɬɹ [2], ɩɪɨ Ⱦɪɟɡɞɟɧɫɶɤɿ ɩɪɢɞɜɨɪɧɿ ɤɚɩɟɥɢ [4] ɬɚ 
ɩɪɨ ɬɜɨɪɱɿɫɬɶ Ƀ.Ⱥ.ɏɚɫɫɟ [3; 5], ɨɞɧɚɤ ɞɟɹɤɿ ɜɚɠɥɢɜɿ ɚɫɩɟɤɬɢ ɞɨɫɿ ɥɢɲɚɸɬɶɫɹ 
ɧɟɞɨɫɬɚɬɧɶɨ ɜɢɫɜɿɬɥɟɧɢɦɢ, ɳɨ ɚɤɬɭɚɥɿɡɭє ɩɪɨɛɥɟɦɚɬɢɤɭ ɫɬɚɬɬɿ. 

ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. Ⱦɪɟɡɞɟɧɫɶɤɢɣ ɨɪɤɟɫɬɪ Ƀ. Ⱥ. ɏɚɫɫɟ 
ɪɟɩɪɟɡɟɧɬɭє «ɩɪɢɞɜɨɪɧɢɣ» (ɤɨɪɨɥɿɜɫɶɤɢɣ) ɧɚɩɪɹɦɨɤ ɪɨɡɜɢɬɤɭ ɧɿɦɟɰɶɤɨʀ 
ɨɪɤɟɫɬɪɨɜɨʀ ɤɭɥɶɬɭɪɢ ɩɟɪɲɨʀ ɩɨɥɨɜɢɧɢ ɿ ɫɟɪɟɞɢɧɢ ɏVȱȱȱ ɫɬɨɥɿɬɬɹ, ɳɨ ɿɫɧɭɜɚɜ 
ɩɨɪɹɞ ɿɡ «ɦɭɧɿɰɢɩɚɥɶɧɢɦ» (ɦɿɫɶɤɢɦ) ɿ ɦɚɜ ɫɜɨʀ ɨɫɨɛɥɢɜɨɫɬɿ ɪɨɡɜɢɬɤɭ.  
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Ɉɞɧɿєɸ ɡ ɬɟɧɞɟɧɰɿɣ ɪɨɡɜɢɬɤɭ ɧɿɦɟɰɶɤɢɯ ɩɪɢɞɜɨɪɧɢɯ ɨɪɤɟɫɬɪɿɜ ɜɤɚɡɚɧɨɝɨ 
ɩɟɪɿɨɞɭ ɫɬɚɥɚ ɬɟɧɞɟɧɰɿɹ ɞɨ ɫɬɚɛɿɥɿɡɚɰɿʀ ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ. ɐɶɨɦɭ ɫɩɪɢɹɥɚ 
ɤɚɞɪɨɜɚ ɩɨɥɿɬɢɤɚ ɤɚɩɟɥɶɦɟɣɫɬɟɪɿɜ, ɳɨ ɮɚɤɬɢɱɧɨ ɜɢɤɨɧɭɜɚɥɢ ɛɚɝɚɬɨɱɢɫɟɥɶɧɿ 
ɮɭɧɤɰɿʀ ɦɭɡɢɱɧɢɯ «ɦɟɧɟɞɠɟɪɿɜ»: ɡɚɩɪɨɲɟɧɧɹ ɧɚ ɩɨɫɬɿɣɧɭ ɚɛɨ ɞɨɜɝɨɬɪɢɜɚɥɭ ɫɥɭɠɛɭ 
ɦɭɡɢɤɚɧɬɿɜ-ɜɿɪɬɭɨɡɿɜ, ɩɿɞɬɪɢɦɤɚ ɜɢɫɨɤɢɯ ɜɢɦɨɝ ɞɨ ɪɿɜɧɹ ɜɢɤɨɧɚɜɫɶɤɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ 
ɨɪɤɟɫɬɪɚɧɬɿɜ, ɭɬɜɨɪɟɧɧɹ ɦɨɠɥɢɜɨɫɬɟɣ ɞɥɹ ɜɞɨɫɤɨɧɚɥɟɧɧɹ ɬɟɯɧɿɤɢ ɝɪɢ ɧɚ ɦɭɡɢɱɧɨɦɭ 
ɿɧɫɬɪɭɦɟɧɬɿ. ȼɤɚɡɚɧɭ ɬɟɧɞɟɧɰɿɸ ɜɿɞɨɛɪɚɠɚє ɫɤɥɚɞ ɨɪɤɟɫɬɪɭ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɨɩɟɪɢ, ɜ 
ɱɨɦɭ ɩɟɪɟɤɨɧɭє ɜɢɜɱɟɧɧɹ ɩɚɪɬɢɬɭɪ ɨɩɟɪɧɢɯ ɬɜɨɪɿɜ, ɤɨɬɪɿ ɫɬɚɜɢɥɢɫɹ ɧɚ ɣɨɝɨ ɫɰɟɧɿ, 
ɩɨɱɢɧɚɸɱɢ ɡ ɜɿɞɤɪɢɬɬɹ, ɧɚ ɹɤɨɦɭ ɩɪɨɡɜɭɱɚɥɢ ɨɩɟɪɢ Ⱥ. Ʌɨɬɬɿ (1719 ɪ.), ɿ ɡɚɜɟɪɲɭɸɱɢ 
ɨɩɟɪɚɦɢ Ƀ. Ⱥ. ɏɚɫɫɟ (50–60-ɯ ɪɨɤɿɜ ɏVIII ɫɬɨɥɿɬɬɹ)•. 

Ɂɚ ɱɚɫɿɜ ɤɚɩɟɥɶɦɟɣɫɬɟɪɫɬɜɚ Ƀ. Ⱥ. ɏɚɫɫɟ (1733 – 1763) Ⱦɪɟɡɞɟɧɫɶɤɚ ɨɩɟɪɚ 
ɬɚ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɚ ɤɭɥɶɬɭɪɚ ɫɚɤɫɨɧɫɶɤɨʀ ɫɬɨɥɢɰɿ ɫɹɝɚє ɫɜɨɝɨ ɪɨɡɤɜɿɬɭ. 
ɉɪɨɬɹɝɨɦ 1740-ɯ ɪɨɤɿɜ ɿ ɧɚ ɩɨɱɚɬɤɭ 1750-ɯ ɉɪɢɞɜɨɪɧɢɣ ɨɪɤɟɫɬɪ ɦɚɜ ɭ ɲɬɚɬɿ ɜ  
ɫɟɪɟɞɧɶɨɦɭ 45 ɦɭɡɢɤɚɧɬɿɜ, ɿ ɰɹ ɰɢɮɪɚ ɞɨɫɹɝɥɚ ɫɜɨɝɨ ɦɚɤɫɢɦɭɦɭ – 53 

ɿɧɫɬɪɭɦɟɧɬɚɥɿɫɬɢ – ɜ 1756 ɪɨɰɿ, ɧɚɩɟɪɟɞɨɞɧɿ ɪɭɣɧɿɜɧɨʀ ɞɥɹ ɋɚɤɫɨɧɿʀ ɫɟɦɢɪɿɱɧɨʀ 
ɋɿɥɟɡɶɤɨʀ ɜɿɣɧɢ. Ⱦɨ ɫɤɥɚɞɭ ɤɚɩɟɥɢ ɜɯɨɞɢɥɢ 29 ɜɢɤɨɧɚɜɰɿɜ ɧɚ ɫɬɪɭɧɧɢɯ 
ɿɧɫɬɪɭɦɟɧɬɚɯ, ɜ ɬɨɦɭ ɱɢɫɥɿ 19 ɫɤɪɢɩɨɤ, 4 ɚɥɶɬɢ, 3 ɜɿɨɥɨɧɱɟɥɿ, 1 ɜɿɨɥɚ ɞɚ ɝɚɦɛɚ, ɿ 
2 ɤɨɧɬɪɚɛɚɫɢ; 3 ɮɥɟɣɬɢ, 5 ɝɨɛɨʀɜ, 6 ɮɚɝɨɬɿɜ, 3 ɜɚɥɬɨɪɧɢ, 2 ɬɪɭɛɢ, ɥɢɬɚɜɪɢ, 2 
ɤɥɚɜɟɫɢɧɢ3. Ɂɚɝɚɥɶɧɚ ɤɿɥɶɤɿɫɬɶ ɦɭɡɢɤɚɧ+- ɜɨɤɚɥɿɫɬɚɦ, ɫɤɥɚɞɚɥɢ ɜɟɥɢɱɟɡɧɭ ɫɭɦɭ 
ɜ 100 000 ɬɚɥɟɪɿɜ [5]. 

ȼ ɨɩɟɪɧɨɦɭ ɨɪɤɟɫɬɪɿ Ƀ. Ⱥ. ɏɚɫɫɟ ɜɿɞɛɭɜɚєɬɶɫɹ ɬɢɩɿɡɚɰɿɹ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ 
ɫɤɥɚɞɭ ɿ ɪɿɡɧɨɜɢɞɿɜ ɨɪɤɟɫɬɪɨɜɨɝɨ ɜɢɤɥɚɞɭ: 

1) ɭɬɜɟɪɞɠɭєɬɶɫɹ ɩɚɪɧɢɣ ɫɤɥɚɞ ɦɟɥɨɞɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɫɬɪɭɧɧɨʀ ɿ 
ɞɭɯɨɜɨʀ ɝɪɭɩɢ (ɩɟɪɲɿ ɿ ɞɪɭɝɿ ɫɤɪɢɩɤɢ, ɩɟɪɲɿ ɿ ɞɪɭɝɿ ɝɨɛɨʀ, ɩɟɪɲɿ ɿ ɞɪɭɝɿ ɮɥɟɣɬɢ) 
ɿ ɩɚɪɧɢɣ ɫɤɥɚɞ ɦɿɞɧɢɯ ɞɭɯɨɜɢɯ (ɩɟɪɲɚ ɿ ɞɪɭɝɚ ɜɚɥɬɨɪɧɢ, ɩɟɪɲɚ ɿ ɞɪɭɝɚ ɬɪɭɛɢ, 
ɞɢɜ. ɬɚɛɥ.); 

2) ɡɿ ɫɤɥɚɞɭ ɨɪɤɟɫɬɪɭ ɜɢɥɭɱɚɸɬɶɫɹ ɭɫɿ ɫɬɚɪɨɜɢɧɧɿ ɬɚ ɜɢɞɨɜɿ ɿɧɫɬɪɭɦɟɧɬɢ (ɜ 
ɩɚɪɬɢɬɭɪɿ ɨɩɟɪɢ «Cleofide» 1731 ɪ. ɜɤɚɡɚɧɨ 2 corno da caccia);  

3) ɿɧɫɬɪɭɦɟɧɬɢ ɫɬɪɭɧɧɨʀ ɝɪɭɩɢ (ɩɟɪɲɚ ɿ ɞɪɭɝɚ ɫɤɪɢɩɤɢ, ɚɥɶɬ, ɜɿɨɥɨɧɱɟɥɶ)  
ɭɬɜɨɪɸɸɬɶ ɫɬɪɭɧɧɢɣ ɤɜɚɪɬɟɬ, ɹɤɢɣ, ɩɨɞɿɛɧɨ ɞɨ ɦɿɲɚɧɨɝɨ ɱɨɬɢɪɢɝɨɥɨɫɧɨɝɨ ɯɨɪɭ 
(ɫɨɩɪɚɧɨ – ɚɥɶɬ – ɬɟɧɨɪ – ɛɚɫ), ɨɯɨɩɥɸє ɜɟɫɶ ɞɿɚɩɚɡɨɧ ɡɜɭɱɚɧɧɹ ɨɪɤɟɫɬɪɭ; 

4) ɛɚɫɨɜɿ ɿɧɫɬɪɭɦɟɧɬɢ (ɜɿɨɥɨɧɱɟɥɶ, ɤɨɧɬɪɚɛɚɫ, ɮɚɝɨɬ) ɪɚɡɨɦ ɿɡ ɤɥɚɜɟɫɢɧɨɦ 
ɜɯɨɞɹɬɶ ɭ ɝɪɭɩɭ basso continuo; 

5) ɬɪɭɛɢ ɿ ɥɢɬɚɜɪɢ ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɟɩɿɡɨɞɢɱɧɨ, ɜ ɫɰɟɧɚɯ ɿ ɚɪɿɹɯ ɝɟɪɨʀɱɧɨɝɨ 
ɯɚɪɚɤɬɟɪɭ; 

6) ɞɥɹ ɫɭɩɪɨɜɨɞɭ ɚɪɿɣ ɞɨɜɨɥɿ ɱɚɫɬɨ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɥɢɲɟ ɿɧɫɬɪɭɦɟɧɬɢ 
ɫɬɪɭɧɧɨʀ ɝɪɭɩɢ ɡ b.ɫ.; ɜ ɿɧɲɢɯ ɜɢɩɚɞɤɚɯ ɝɨɛɨʀ ɬɚ ɮɥɟɣɬɢ ɞɭɛɥɸɸɬɶ ɩɚɪɬɿʀ 
ɫɤɪɢɩɨɤ, ɜɚɥɬɨɪɧɚɦ ɞɨɪɭɱɚɸɬɶɫɹ ɝɚɪɦɨɧɿɱɧɿ ɩɟɞɚɥɶɧɿ ɬɨɧɢ. 

 
                                                 
• Dresden in the time of Zelenka and Hasse // Early Music World [ȿɥɟɤɬɪɨɧɧɢɣ ɪɟɫɭɪɫ]. – Ɋɟɠɢɦ ɞɨɫɬɭɩɭ: 
http://www.earlymusicworld.com/id16.html 
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Ɍɚɛɥɢɰɹ 

ɋɤɥɚɞ ɨɪɤɟɫɬɪɭ ɜ ɞɪɟɡɞɟɧɫɶɤɢɯ ɨɩɟɪɚɯ Ƀ. Ⱥ. ɏɚɫɫɟ•• 
 

Ɋɿɤ ɇɚɡɜɚ ȱɧɫɬɪɭɦɟɧɬɢ ɨɪɤɟɫɬɪɭ 

1731 Cleofide 2 ɝɨɛɨʀ, 2 ɜɚɥɬɨɪɧɢ (ɫɨrno), 2 corno da caccia, 
2 ɫɤɪɢɩɤɢ, ɚɥɶɬ, b.c. 

1734 Cajo Fabricio 2 ɮɥɟɣɬɢ, 2 ɝɨɛɨʀ, ɮɚɝɨɬ, 2 ɜɚɥɬɨɪɧɢ (ɫɨrno), 2 

ɬɪɭɛɢ (tromba), ɥɢɬɚɜɪɢ, 2 ɫɤɪɢɩɤɢ, ɚɥɶɬ, 
ɜɿɨɥɨɧɱɟɥɶ, ɤɥɚɜɟɫɢɧ 

1734 Sei tu, Lidippe, o il sole Ɍɚɤ ɫɚɦɨ 

1737 Senocrita Ɍɚɤ ɫɚɦɨ 

1737 Atalanta Ɍɚɤ ɫɚɦɨ 

1737 Asteria Ɍɚɤ ɫɚɦɨ 

1738 Irene Ɍɚɤ ɫɚɦɨ 

1738 Alfonso Ɍɚɤ ɫɚɦɨ 

1738 Tito Vespasiano 

(La clemenza di Tito) 

Ɍɚɤ ɫɚɦɨ 

1740 Artaserse (ɩɟɪɟɪɨɛɤɚ 
ɜɟɪɫɿʀ 1740 ɪ.) 

Ɍɚɤ ɫɚɦɨ 

1740 Demetrio Ɍɚɤ ɫɚɦɨ 

1742 Lucio Papirio Ɍɚɤ ɫɚɦɨ 

1743 Didone abbandonata Ɍɚɤ ɫɚɦɨ 

1744 Antigono Ɍɚɤ ɫɚɦɨ 

1745, 1753 Arminio Ɍɚɤ ɫɚɦɨ 

1747 Semiramide riconosciuta Ɍɚɤ ɫɚɦɨ 

1747 Laspartana generosa, 

ovvero Archidamia 

Ɍɚɤ ɫɚɦɨ 

1748 Demofoonte Ɍɚɤ ɫɚɦɨ 

1750 Endimione Ɍɚɤ ɫɚɦɨ 

1751 Leucippo Ɍɚɤ ɫɚɦɨ 

1751 Ciro riconosciuto Ɍɚɤ ɫɚɦɨ 

1752 Adriano in Siria Ɍɚɤ ɫɚɦɨ 

1753 Solimano Ɍɚɤ ɫɚɦɨ 

1754 Artemisia Ɍɚɤ ɫɚɦɨ 

1755 Ezio (ɩɟɪɟɪɨɛɤɚ ɜɟɪɫɿʀ 
1730 ɪ.) 

Ɍɚɤ ɫɚɦɨ 

1756 L'Olimpiade Ɍɚɤ ɫɚɦɨ 

1763 Siroe, re di Persia (rev.of 

the 1733 ver.) 

Ɍɚɤ ɫɚɦɨ 

 

Ɍɢɩɿɡɚɰɿɹ ɫɤɥɚɞɿɜ ɧɚɞɚє ɦɨɠɥɢɜɨɫɬɿ ɞɥɹ ɡɚɫɬɨɫɭɜɚɧɧɹ ɪɿɡɧɨɦɚɧɿɬɧɢɯ 
ɨɪɤɟɫɬɪɨɜɢɯ ɜɢɤɥɚɞɿɜ – ɜɿɞ ɭɧɿɫɨɧɭ ɞɨ ɦɟɥɨɞɢɱɧɨ ɞɢɮɟɪɟɧɰɿɣɨɜɚɧɨɝɨ 
ɛɚɝɚɬɨɝɨɥɨɫɫɹ ɜ ɭɦɨɜɚɯ ɝɨɦɨɮɨɧɧɨ-ɝɚɪɦɨɧɿɱɧɨʀ ɮɚɤɬɭɪɢ ɿɬɚɥɿɣɫɶɤɨʀ ɨɩɟɪɢ-seria. 

Ɍɚɤ, ɧɚ ɩɨɱɚɬɤɭ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ «Lucio Papirio» (1742) ɏɚɫɫɟ ɡɚɫɬɨɫɨɜɭє 
ɭɧɿɫɨɧɧɢɣ ɜɢɤɥɚɞ ɝɨɥɨɜɧɨʀ ɬɟɦɢ ɜ ɩɚɪɬɿɹɯ ɭɫɿɯ ɡɚɞɿɹɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ (ɜɚɥɬɨɪɧɢ, 
ɝɨɛɨʀ, ɮɚɝɨɬɢ, ɫɤɪɢɩɤɢ, ɚɥɶɬɢ, ɜɿɨɥɨɧɱɟɥɿ, ɤɥɚɜɟɫɢɧ), ɹɤɿ ɜɢɤɥɚɞɚɸɬɶ ʀʀ 
ɩɚɪɚɥɟɥɶɧɨ ɜ  ɬɪɶɨɯ ɨɤɬɚɜɚɯ. ɍ ɪɭɤɨɩɢɫɧɿɣ ɩɚɪɬɢɬɭɪɿ ɬɟɦɚ ɜɢɩɢɫɚɧɚ ɜ ɩɚɪɬɿɹɯ 
                                                 
•• Ⱦɠɟɪɟɥɨ ɧɨɬɧɢɯ ɬɟɤɫɬɿɜ: http://imslp.org/wiki/Category:Hasse,_Johann_Adolph. 

http://imslp.org/wiki/Category:Hasse,_Johann_Adolph


Ɇɢɫɬɟɰɬɜɨɡɧɚɜɱɿ ɡɚɩɢɫɤɢ ___________________________________ȼɢɩɭɫɤ 32 

 267 

ɩɟɪɲɨʀ ɜɚɥɬɨɪɧɢ, ɩɟɪɲɢɯ ɫɤɪɢɩɨɤ ɿ basso continuo, ɞɥɹ ɞɪɭɝɨʀ ɜɚɥɬɨɪɧɢ ɧɚɞɚɧɿ 
ɜɤɚɡɿɜɤɢ ɝɪɚɬɢ ɡɚ ɩɚɪɬɿєɸ ɩɟɪɲɨʀ ɜɚɥɬɨɪɧɢ, ɞɥɹ ɞɪɭɝɢɯ ɫɤɪɢɩɨɤ ɿ ɝɨɛɨʀɜ – ɡɚ 
ɩɚɪɬɿєɸ ɩɟɪɲɢɯ ɫɤɪɢɩɨɤ, ɞɥɹ ɚɥɶɬɿɜ – ɡɚ ɩɚɪɬɿєɸ ɛɚɫɚ. 

Ⱦɨɫɢɬɶ ɩɨɲɢɪɟɧɢɦ є ɱɨɬɢɪɢɝɨɥɨɫɧɢɣ ɜɢɤɥɚɞ ɡ ɞɢɮɟɪɟɧɰɿɚɰɿєɸ ɝɨɥɨɫɿɜ ɧɚ 
ɦɟɥɨɞɿɸ ɬɚ ɫɭɩɪɨɜɿɞ, ɞɟ ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɨɞɧɨɬɟɦɛɪɨɜɿ ɿɧɫɬɪɭɦɟɧɬɢ ɫɬɪɭɧɧɨʀ 
ɝɪɭɩɢ, ɚ ɩɪɨɜɟɞɟɧɧɹ ɬɟɦɢ ɞɨɪɭɱɚєɬɶɫɹ ɩɟɪɲɢɦ ɫɤɪɢɩɤɚɦ. əɤɳɨ ɬɚɤɢɣ ɫɤɥɚɞ 
ɡ’ɹɜɥɹєɬɶɫɹ ɭ ɫɭɩɪɨɜɨɞɿ ɚɪɿʀ, ɬɨ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɚ ɬɟɦɚ ɩɚɧɭє ɜ ɪɢɬɭɪɧɟɥɹɯ ɿ 
ɜɢɪɚɡɧɨ ɞɨɩɨɜɧɸє ɩɚɪɬɿɸ ɜɨɤɚɥɿɫɬɚ, ɧɚɛɥɢɠɚɸɱɢɫɶ ɡɚ ɫɜɨєɸ ɮɭɧɤɰɿєɸ ɞɨ 
ɛɚɪɨɤɨɜɨɝɨ obligato. ȼ ɨɤɪɟɦɢɯ ɜɢɩɚɞɤɚɯ, ɩɿɞ ɱɚɫ ɜɢɤɥɚɞɭ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨʀ ɿ 
ɜɨɤɚɥɶɧɨʀ ɬɟɦɢ ɭ ɜɢɫɨɤɢɯ ɿ ɧɢɡɶɤɢɯ ɝɨɥɨɫɿɜ ɜɞɚєɬɶɫɹ ɞɨɫɹɝɬɢ ɞɨɫɢɬɶ ɹɫɤɪɚɜɢɯ 
ɡɜɭɤɨɜɢɯ ɤɨɦɛɿɧɚɰɿɣ. Ⱦɨ ɬɚɤɢɯ ɩɪɢɤɥɚɞɿɜ ɫɥɿɞ ɜɿɞɧɟɫɬɢ ɩɨɹɜɭ ɫɤɪɢɩɤɨɜɨʀ ɬɟɦɢ-

obligato ɜ ɚɪɿʀ ɛɚɫɚ (ɚɪɿɹ Pelagio ȱ ɞɿʀ ɨɩɟɪɢ «Alfonso»). ɐɸ ɬɟɦɭ ɜɢɤɨɧɭɸɬɶ 
ɩɟɪɲɿ ɿ ɞɪɭɝɿ ɫɤɪɢɩɤɢ, ɿ ɹɤɳɨ ɜ ɪɢɬɭɪɧɟɥɹɯ ʀʀ ɡɜɭɱɚɧɧɹ є ɞɨɜɨɥɿ ɟɦɚɧɫɢɩɨɜɚɧɢɦ, 
ɬɨ ɜ ɫɚɦɿɣ ɚɪɿʀ ɜɨɧɚ ɜɫɬɭɩɚє ɭ ɦɭɡɢɱɧɢɣ ɞɿɚɥɨɝ ɿɡ ɫɨɥɿɫɬɨɦ.   

ȱɧɨɞɿ ɜ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɪɢɬɭɪɧɟɥɹɯ ɩɪɨɜɿɞɧɭ ɪɨɥɶ ɜɿɞɿɝɪɚɸɬɶ ɦɟɥɨɞɢɱɧɿ 
ɿɧɫɬɪɭɦɟɧɬɢ ɞɭɯɨɜɨʀ ɝɪɭɩɢ – ɮɥɟɣɬɢ ɬɚ ɝɨɛɨʀ. ɇɚɩɪɢɤɥɚɞ, ɜ ɚɪɿʀ Ɍɿɦɚɧɬɚ ɡ ȱ ɞɿʀ 
ɨɩɟɪɢ «Demofoonte» ɫɜɿɣ ɛɚɝɚɬɢɣ ɫɨɥɸɸɱɢɣ ɩɨɬɟɧɰɿɚɥ ɪɨɡɤɪɢɜɚє ɮɥɟɣɬɚ-

traverso, ɩɚɪɬɿɹ ɹɤɨʀ ɡɚɮɿɤɫɨɜɚɧɚ ɧɚ ɜɟɪɯɧɶɨɦɭ ɪɹɞɤɭ ɪɭɤɨɩɢɫɧɨʀ  ɩɚɪɬɢɬɭɪɢ. 
ɓɟ ɨɞɧɢɦ ɞɨɜɨɥɿ ɩɨɲɢɪɟɧɢɦ ɫɤɥɚɞɨɦ є ɬɢɩɿɡɚɰɿɹ ɨɪɤɟɫɬɪɨɜɢɯ ɝɨɥɨɫɿɜ ɭ 

ɫɩɿɥɶɧɢɯ ɮɨɪɦɚɯ ɦɟɥɨɞɢɤɨ-ɪɢɬɦɿɱɧɨɝɨ ɪɭɯɭ. Ɍɚɤɢɣ ɫɤɥɚɞ ɞɨɡɜɨɥɹє ɪɟɥɶєɮɧɨ 
ɩɪɨɬɢɫɬɚɜɢɬɢ ɫɩɿɜ ɫɨɥɿɫɬɚ ɡɜɭɱɚɧɧɸ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɫɭɩɪɨɜɨɞɭ. ȼ ɚɪɿʀ 
Segeste ɡ ȱ ɞɿʀ ɨɩɟɪɢ «Arminio» ɥɚɩɿɞɚɪɧɨ ɜɢɤɥɚɞɟɧɿ ɝɨɥɨɫɢ ɨɪɤɟɫɬɪɭ ɭɬɜɨɪɸɸɬɶ 
ɝɚɪɦɨɧɿɱɧɟ ɬɥɨ, ɧɚ ɹɤɨɦɭ ɪɨɡɝɨɪɬɚєɬɶɫɹ ɬɟɯɧɿɱɧɨ ɫɤɥɚɞɧɚ, ɜɢɪɚɡɧɚ, ɫɩɨɜɧɟɧɚ 
ɱɭɬɬєɜɨɫɬɿ ɣ ɤɪɚɫɢ ɜɨɤɚɥɶɧɚ ɩɚɪɬɿɹ.  

ɍ ɫɜɨʀɯ ɞɪɟɡɞɟɧɫɶɤɢɯ ɨɩɟɪɚɯ ɏɚɫɫɟ ɞɨɜɨɥɿ ɱɚɫɬɨ ɡɚɫɬɨɫɨɜɭє 
ɦɟɥɨɞɢɡɨɜɚɧɢɣ ɫɤɥɚɞ, ɤɨɥɢ ɤɨɠɧɚ ɨɪɤɟɫɬɪɨɜɚ ɩɚɪɬɿɹ ɨɞɟɪɠɭє ɦɟɥɨɞɢɱɧɨ 
ɪɨɡɜɢɧɟɧɢɣ ɝɨɥɨɫ, ɚ ɡɜɭɱɚɧɧɹ ɨɪɤɟɫɬɪɭ ɫɬɚє ɹɫɤɪɚɜɢɦ ɿ ɫɨɤɨɜɢɬɢɦ (ɞɢɜ. ɚɪɿɸ 
Ⱥɪɬɚɤɫɟɪɤɫɚ ɡ ȱ ɞɿʀ ɨɩɟɪɢ «Artaserse»).  

Ⱦɨɜɨɥɿ ɩɨɲɢɪɟɧɢɦ ɫɩɨɫɨɛɨɦ ɨɪɝɚɧɿɡɚɰɿʀ ɝɨɥɨɫɿɜ ɨɪɤɟɫɬɪɭ є ɞɢɮɟɪɟɧɰɿɚɰɿɹ 

ɮɚɤɬɭɪɢ ɡɚ ɮɭɧɤɰɿɹɦɢ ɿɧɫɬɪɭɦɟɧɬɿɜ. ɍ ɬɚɤɢɯ ɩɨɛɭɞɨɜɚɯ  ɨɫɧɨɜɧɟ ɦɟɥɨɞɢɱɧɟ 
ɧɚɜɚɧɬɚɠɟɧɧɹ ɩɪɢɩɚɞɚє ɧɚ ɩɚɪɬɿʀ ɩɟɪɲɢɯ ɿ ɞɪɭɝɢɯ ɫɤɪɢɩɨɤ. Ɍɚɤ, ɧɚɩɪɢɤɥɚɞ, ɜ ȱ 
ɱɚɫɬɢɧɿ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ «La spartana generosa» ɫɚɦɟ ɩɟɪɲɿ ɿ ɞɪɭɝɿ ɫɤɪɢɩɤɢ 
ɜɢɤɥɚɞɚɸɬɶ ɬɟɦɭ ɜ ɬɟɪɰɿɣɧɨɦɭ ɩɨɞɜɨєɧɧɿ, ɞɨ ɬɨɝɨ ɠ ɨɛɢɞɜɚ ɰɿ ɝɨɥɨɫɢ ɦɚɸɬɶ 
ɫɩɿɥɶɧɢɣ ɿ ɞɨɜɨɥɿ ɿɧɞɢɜɿɞɭɚɥɿɡɨɜɚɧɢɣ ɪɢɬɦɿɱɧɢɣ ɦɚɥɸɧɨɤ (ɩ’ɹɬɢɣ ɿ ɲɨɫɬɢɣ 
ɪɹɞɤɢ ɩɚɪɬɢɬɭɪɧɨɝɨ ɡɚɩɢɫɭ). Ƚɚɪɦɨɧɿɱɧɢɣ ɮɨɧ ɭɬɜɨɪɸɸɬɶ ɜɚɥɬɨɪɧɢ, ɳɨ 
ɜɢɤɨɧɭɸɬɶ ɩɟɞɚɥɶɧɿ ɬɨɧɢ (ɩɟɪɲɢɣ ɿ ɞɪɭɝɢɣ ɪɹɞɤɢ ɩɚɪɬɢɬɭɪɢ), ɝɨɛɨʀ ɡ 
ɫɢɧɤɨɩɨɜɚɧɢɦ ɪɢɬɦɨɦ (ɬɪɟɬɿɣ ɿ ɱɟɬɜɟɪɬɢɣ ɪɹɞɤɢ) ɬɚ ɚɥɶɬɢ ɡ ɝɚɪɦɨɧɿɱɧɨɸ 
ɮɿɝɭɪɚɰɿєɸ (ɫɶɨɦɢɣ ɪɹɞɨɤ ɜ ɚɥɶɬɨɜɨɦɭ ɤɥɸɱɿ). Ȼɚɫɨɜɨɦɭ ɝɨɥɨɫɭ ɜɿɞɜɨɞɢɬɶɫɹ 
ɪɨɥɶ ɝɚɪɦɨɧɿɱɧɨʀ ɨɫɧɨɜɢ, ɜɿɧ ɪɭɯɚєɬɶɫɹ ɩɨ ɬɨɧɚɯ ɬɪɢɡɜɭɤɿɜ ɜɿɞɩɨɜɿɞɧɢɯ ɥɚɞɨɜɢɯ 
ɮɭɧɤɰɿɣ – ɬɨɧɿɤɢ ɿ ɞɨɦɿɧɚɧɬɢ (ɨɫɬɚɧɧɿɣ, ɜɨɫɶɦɢɣ ɪɹɞɨɤ ɪɭɤɨɩɢɫɧɨʀ ɩɚɪɬɢɬɭɪɢ).  

ȼ ɨɤɪɟɦɢɯ ɩɨɛɭɞɨɜɚɯ ɨɪɤɟɫɬɪ ɧɚ ɩɟɜɧɢɣ ɱɚɫ ɭɪɿɜɧɸєɬɶɫɹ ɜ ɩɪɚɜɚɯ ɡ 
ɨɩɟɪɧɢɦ ɫɨɥɿɫɬɨɦ ɿ ɩɨɱɢɧɚє ɞɨɩɨɜɧɸɜɚɬɢ ɣɨɝɨ ɜɨɤɚɥɶɧɿ ɪɟɩɥɿɤɢ ɤɨɪɨɬɤɢɦɢ, ɚɥɟ 
ɹɫɤɪɚɜɢɦɢ ɿ ɞɢɧɚɦɿɱɧɨ ɤɨɧɬɪɚɫɬɧɢɦɢ ɦɭɡɢɱɧɢɦɢ ɮɪɚɡɚɦɢ, ɟɦɨɰɿɣɧɚ 
ɧɚɫɢɱɟɧɿɫɬɶ ɹɤɢɯ ɩɿɞɤɪɟɫɥɸєɬɶɫɹ ɟɥɟɦɟɧɬɚɦɢ ɪɢɬɨɪɢɱɧɨʀ ɫɢɦɜɨɥɿɤɢ – ɦɨɬɢɜɚɦɢ 
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ɩɨɞɢɯɭ, ɫɬɪɿɦɤɢɦɢ ɜɢɫɯɿɞɧɢɦɢ ɩɚɫɚɠɚɦɢ-ɬɿɪɚɬɚɦɢ, ɡɦɿɳɟɧɢɦɢ ɪɢɬɦɿɱɧɢɦɢ 
ɚɤɰɟɧɬɚɦɢ ɬɚ ɿɧ. ȼ ɚɪɿʀ Ɇegacle ɡ ȱ ɞɿʀ ɨɩɟɪɢ «L'Olimpiade» (ɫɰɟɧɚ 10) ɨɪɤɟɫɬɪɨɜɿ 
ɝɨɥɨɫɢ ɭɬɜɨɪɸɸɬɶ ɞɜɨɝɨɥɨɫɧɟ ɜɢɤɥɚɞɟɧɧɹ – ɫɩɨɱɚɬɤɭ ɜɧɚɫɥɿɞɨɤ ɪɨɡɳɟɩɥɟɧɧɹ 
ɭɧɿɫɨɧɭ ɪɿɡɧɨɫɩɪɹɦɨɜɚɧɢɦ ɪɭɯɨɦ ɜɢɫɨɤɢɯ ɿ ɧɢɡɶɤɢɯ ɫɬɪɭɧɧɢɯ, ɩɨɬɿɦ ɲɥɹɯɨɦ 
ɬɟɪɰɿɣɧɨɝɨ ɿ ɫɟɤɫɬɨɜɨɝɨ ɞɭɛɥɸɜɚɧɧɹ ɦɟɥɨɞɢɱɧɨɝɨ ɝɨɥɨɫɭ. Ɋɟɩɥɿɤɚɦ ɨɪɤɟɫɬɪɭ 
ɜɥɚɫɬɢɜɚ ɬɟɦɛɪɨɜɚ ɨɞɧɨɪɿɞɧɿɫɬɶ, ɨɫɤɿɥɶɤɢ ɭ ʀɯɧɶɨɦɭ ɜɢɤɨɧɚɧɧɿ ɛɟɪɟ ɭɱɚɫɬɶ 
ɫɬɪɭɧɧɚ ɝɪɭɩɚ ɤɚɩɟɥɢ. 

ɍ ɩɚɪɬɢɬɭɪɚɯ ɨɩɟɪ ɏɚɫɫɟ ɞɨɜɨɥɿ ɱɚɫɬɨ ɜɢɤɨɧɚɧɧɹ ɨɞɧɿєʀ ɬɟɦɢ ɞɨɪɭɱɚєɬɶɫɹ 
ɤɿɥɶɤɨɦ ɪɿɡɧɨɬɟɦɛɪɨɜɢɦ ɿɧɫɬɪɭɦɟɧɬɚɦ, ɧɚɣɱɚɫɬɿɲɟ – ɫɤɪɢɩɤɚɦ, ɝɨɛɨɹɦ ɿ 
ɮɥɟɣɬɚɦ, ɳɨ є ɧɚɫɥɿɞɤɨɦ ɚɫɢɦɿɥɹɰɿʀ ɬɪɚɞɢɰɿɣ ɮɪɚɧɰɭɡɶɤɨɝɨ ɨɪɤɟɫɬɪɨɜɨɝɨ 
ɫɬɢɥɸ. Ɉɞɧɨɱɚɫɧɟ ɩɪɨɜɟɞɟɧɧɹ ɬɟɦɢ ɜ ɤɿɥɶɤɨɯ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɩɚɪɬɿɹɯ 
ɩɪɢɡɜɨɞɢɬɶ ɞɨ ɭɳɿɥɶɧɟɧɨɝɨ ɨɪɤɟɫɬɪɨɜɨɝɨ ɡɜɭɱɚɧɧɹ ɩɪɨɜɿɞɧɨɝɨ ɦɟɥɨɞɢɱɧɨɝɨ 
ɝɨɥɨɫɭ, ɩɨɬɪɟɛɭє ɜɿɞ ɜɢɤɨɧɚɜɰɿɜ ɫɩɿɥɶɧɨɝɨ ɿɧɬɨɧɭɜɚɧɧɹ ɿ ɡɜɭɤɨɜɟɞɟɧɧɹ. ȼ ɚɪɿʀ 
Arbace ɡ ȱȱ ɞɿʀ ɨɩɟɪɢ «Artaserse» (ɫɰɟɧɚ 11) ɬɟɦɚ ɪɢɬɭɪɧɟɥɸ ɜɢɤɥɚɞɚєɬɶɫɹ 
ɮɥɟɣɬɚɦɢ ɿ ɫɤɪɢɩɤɚɦɢ, ɚ ɮɥɟɣɬɢ ɩɪɨɜɨɞɹɬɶ ʀʀ ɨɤɬɚɜɨɸ ɜɢɳɟ. ɍ ɯɨɪɿ ɡ ȱ ɞɿʀ ɨɩɟɪɢ 
«La spartana generosa», ɞɟ ɿɧɫɬɪɭɦɟɧɬɢ ɨɪɤɟɫɬɪɭ ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɞɥɹ 
ɞɭɛɥɸɜɚɧɧɹ ɯɨɪɨɜɢɯ ɩɚɪɬɿɣ, ɞɨ ɩɟɪɲɢɯ ɫɤɪɢɩɨɤ ɩɪɢєɞɧɭɸɬɶɫɹ ɝɨɛɨʀ (ɩɚɪɬɿʀ ɰɢɯ 
ɿɧɫɬɪɭɦɟɧɬɿɜ ɡɚɩɢɫɚɧɿ ɧɚ ɪɿɡɧɢɯ ɪɹɞɤɚɯ, ɨɫɤɿɥɶɤɢ ɜɢɤɨɧɭɜɚɧɢɣ ɧɢɦɢ ɦɭɡɢɱɧɢɣ 
ɦɚɬɟɪɿɚɥ ɧɟ є ɚɛɫɨɥɸɬɧɨ ɿɞɟɧɬɢɱɧɢɦ).  

ɉɪɨɞɨɜɠɭɸɱɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɞɟɪɟɜ’ɹɧɢɯ ɞɭɯɨɜɢɯ ɜ ɨɩɟɪɧɨɦɭ ɨɪɤɟɫɬɪɿ 
ɏɚɫɫɟ, ɡɚɡɧɚɱɢɦɨ, ɳɨ ɜ ɨɫɧɨɜɧɨɦɭ ɜɨɧɢ ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɹɤ ɨɪɤɟɫɬɪɨɜɿ ɝɨɥɨɫɢ ɿ 
ɪɿɞɲɟ – ɞɥɹ ɜɢɤɨɧɚɧɧɹ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɫɨɥɨ. ȼ ɨɩɟɪɿ «Solimano» ɫɨɥɨ ɜ ɩɚɪɬɿʀ 
ɝɨɛɨɹ ɡ’ɹɜɥɹєɬɶɫɹ ɭ ɫɭɩɪɨɜɨɞɿ ɚɪɿʀ ɨɞɧɨɝɨ ɡ ɝɨɥɨɜɧɢɯ ɝɟɪɨʀɜ – ɫɩɚɞɤɨєɦɰɹ 
ɨɫɦɚɧɫɶɤɨɝɨ ɩɪɟɫɬɨɥɭ ɩɪɢɧɰɚ ɋɟɥɿɦɚ (ȱȱ ɞɿɹ, ɫɰɟɧɚ 5). Ɍɟɦɛɪ ɝɨɛɨɹ ɩɿɞɤɪɟɫɥɸє 
ɨɪɿєɧɬɚɥɶɧɿɫɬɶ ɫɰɟɧɿɱɧɨʀ ɫɢɬɭɚɰɿʀ. ɍ ɝɪɭɩɿ basso continuo ɡɚɦɿɫɬɶ ɧɢɡɶɤɢɯ 
ɫɬɪɭɧɧɢɯ ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɮɚɝɨɬɢ. 

ɍ ɜɢɩɚɞɤɚɯ ɡɚɫɬɨɫɭɜɚɧɧɹ ɝɨɛɨʀɜ ɿ ɮɥɟɣɬ ɹɤ ɨɪɤɟɫɬɪɨɜɢɯ ɝɨɥɨɫɿɜ, ɞɨɫɢɬɶ 
ɱɚɫɬɨ ɞɥɹ ʀɯɧɿɯ ɩɚɪɬɿɣ ɜɿɞɜɨɞɢɬɶɫɹ ɨɞɢɧ ɪɹɞɨɤ ɭ ɩɚɪɬɢɬɭɪɧɨɦɭ ɡɚɩɢɫɭ ɬɚ, 
ɜɿɞɩɨɜɿɞɧɨ, ɞɨɪɭɱɚєɬɶɫɹ ɨɞɧɚɤɨɜɢɣ ɦɭɡɢɱɧɢɣ ɦɚɬɟɪɿɚɥ ɞɥɹ ɜɢɤɨɧɚɧɧɹ, ɳɨ є 
ɫɜɿɞɱɟɧɧɹɦ ɪɿɜɧɨɩɪɚɜɧɨɫɬɿ ɿ ɜɡɚєɦɨɡɚɦɿɧɧɨɫɬɿ ɰɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ. ɍ ɧɚɫɬɭɩɧɨɦɭ 
ɩɪɢɤɥɚɞɿ ɜ ɪɹɞɨɤ, ɩɪɢɡɧɚɱɟɧɢɣ ɞɥɹ «ɝɨɛɨʀɜ ɿ ɮɥɟɣɬ», ɧɟ ɜɩɢɫɚɧɨ ɧɨɬɧɢɣ ɬɟɤɫɬ – 

ɡɚɦɿɫɬɶ ɧɶɨɝɨ є ɩɨɡɧɚɱɟɧɧɹ, ɳɨ ɰɿ ɿɧɫɬɪɭɦɟɧɬɢ ɝɪɚɸɬɶ «ɹɤ ɩɟɪɲɿ ɫɤɪɢɩɤɢ» (ɞɢɜ. 
ȱȱ ɱɚɫɬɢɧɭ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ «La spartana generosa»). 

Ɍɚɤɨɠ  ɫɤɨɪɨɱɟɧɨ ɿ ɮɪɚɝɦɟɧɬɚɪɧɨ ɜɢɩɢɫɭєɬɶɫɹ ɦɭɡɢɱɧɢɣ ɦɚɬɟɪɿɚɥ ɞɥɹ 
ɿɧɲɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɨɩɟɪɧɨɝɨ ɨɪɤɟɫɬɪɭ ɏɚɫɫɟ. Ɍɚɤ, ɭ ɩɚɪɬɢɬɭɪɧɨɦɭ ɡɚɩɢɫɭ 
ɧɨɬɧɨɝɨ ɬɟɤɫɬɭ ȱ ɱɚɫɬɢɧɢ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ «Irene» ɧɟ ɜɢɩɢɫɚɧɚ ɩɚɪɬɿɹ ɚɥɶɬɿɜ, 
ɹɤɿ ɜɢɤɨɧɭɸɬɶ ɬɟɦɭ ɪɚɡɨɦ ɡ ɜɿɨɥɨɧɱɟɥɹɦɢ (ɬɬ. 1-2), ɿ ɩɚɪɬɿʀ ɞɪɭɝɢɯ ɫɤɪɢɩɨɤ ɡ 
ɝɨɛɨɹɦɢ, ɤɨɬɪɿ ɞɭɛɥɸɸɬɶ ɬɟɦɭ ɩɟɪɲɢɯ ɫɤɪɢɩɨɤ (ɬɬ. 3-5). Ⱦɚɥɿ, ɜ tutti, ɡɚɩɢɫ 
ɩɪɚɤɬɢɱɧɨ ɩɨɜɧɢɣ, ɡɚ ɜɢɧɹɬɤɨɦ ɞɪɭɝɨʀ ɜɚɥɬɨɪɧɢ, ɹɤɚ ɝɪɚє ɡɚ ɩɚɪɬɿєɸ ɩɟɪɲɨʀ 
ɜɚɥɬɨɪɧɢ.  

ȼɧɚɫɥɿɞɨɤ ɬɨɝɨ, ɳɨ ɫɩɿɥɶɧɚ ɦɟɥɨɞɢɱɧɚ ɩɚɪɬɿɹ, ɹɤɭ ɜɢɤɨɧɭɸɬɶ ɤɿɥɶɤɚ 
ɪɿɡɧɢɯ ɨɪɤɟɫɬɪɨɜɢɯ ɝɨɥɨɫɿɜ, ɡɚɩɢɫɭєɬɶɫɹ ɧɚ ɨɞɧɨɦɭ ɪɹɞɤɭ, ɡɚɝɚɥɶɧɚ ɩɚɪɬɢɬɭɪɚ 
ɿɧɨɞɿ ɡɦɟɧɲɭєɬɶɫɹ ɞɨ ɬɪɢɝɨɥɨɫɧɨɝɨ ɜɢɤɥɚɞɭ. ɍ ȱȱȱ ɱɚɫɬɢɧɿ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ 
«Irene» ɬɟɦɚ ɞɨɪɭɱɚєɬɶɫɹ ɩɟɪɲɢɦ ɿ ɞɪɭɝɢɦ ɫɤɪɢɩɤɚɦ, ɝɨɛɨɹɦ ɿ ɮɥɟɣɬɚɦ, ɚɥɶɬ ɿ 
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ɜɿɨɥɨɧɱɟɥɶ ɞɨɫɢɬɶ ɱɚɫɬɨ ɡɥɢɜɚɸɬɶɫɹ ɜ ɭɧɿɫɨɧ, ɭɬɜɨɪɸɸɱɢ ɞɪɭɝɢɣ ɨɪɤɟɫɬɪɨɜɢɣ 
ɝɨɥɨɫ, ɿ ɦɿɠ ɨɛɨɦɚ ɝɨɥɨɫɚɦɢ ɭɬɜɨɪɸɸɬɶɫɹ ɤɨɪɨɬɤɨɱɚɫɧɿ ɞɜɨɝɨɥɨɫɧɿ ɿɦɿɬɚɰɿʀ, 
ɤɨɠɧɚ ɩɚɪɬɿɹ ɧɚɞɡɜɢɱɚɣɧɨ ɧɚɫɩɿɜɧɚ ɿ ɦɟɥɨɞɢɱɧɨ ɪɟɥɶєɮɧɚ. 

Ⱦɨɜɨɥɿ ɱɚɫɬɨ ɨɪɤɟɫɬɪɨɜɟ ɬɪɢɝɨɥɨɫɫɹ ɭɬɜɨɪɸєɬɶɫɹ ɩɿɞ ɱɚɫ ɫɭɩɪɨɜɨɞɭ ɚɪɿʀ 
ɫɨɥɿɫɬɚ, ɬɨɛɬɨ ɮɚɤɬɢɱɧɨ ɡɜɭɱɚɬɶ ɱɨɬɢɪɢ ɝɨɥɨɫɢ, ɚɥɟ ɡɚɦɿɫɬɶ ɧɚɫɩɿɜɧɨɫɬɿ 
ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɭɡɚɝɚɥɶɧɟɧɨ-ɬɢɩɿɡɨɜɚɧɿ ɮɨɪɦɢ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɪɭɯɭ – 

ɫɬɪɿɦɤɿ ɝɚɦɨɩɨɞɿɛɧɿ ɩɚɫɚɠɿ ɡɿ ɡɦɿɧɨɸ ɧɚɩɪɹɦɤɭ ɫɩɪɹɦɭɜɚɧɧɹ ɬɚ ɭɬɜɨɪɟɧɧɹɦ 
ɫɟɤɜɟɧɰɿɣɧɢɯ ɥɚɧɨɤ ɭ ɫɤɪɢɩɨɤ, ɫɬɪɢɦɚɧɿ, ɬɢɩɨɜɨ ɚɤɨɦɩɚɧɭɸɱɿ ɪɟɩɟɬɢɰɿʀ ɬɨɧɿɜ ɭ 
ɩɚɪɬɿɹɯ ɚɥɶɬɿɜ ɿ ɜɿɨɥɨɧɱɟɥɟɣ. ɇɚ ɰɶɨɦɭ ɬɥɿ ɪɟɥɶєɮɧɨ ɜɢɞɿɥɹɸɬɶɫɹ ɜɨɤɚɥɶɧɿ 
ɮɪɚɡɢ ɫɨɥɿɫɬɚ (ɞɢɜ. ɚɪɿɸ Ɇegacle ɡ ȱ ɞɿʀ ɨɩɟɪɢ «L'Olimpiade», ɫɰɟɧɚ 1). 

ɇɚɫɩɿɜɧɿɫɬɶ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨʀ ɦɟɥɨɞɢɤɢ ɜɢɦɚɝɚɥɚ ɜɿɞ ɜɢɤɨɧɚɜɰɿɜ 
ɨɫɨɛɥɢɜɨʀ ɦɚɧɟɪɢ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ ɬɚ ɡɜɭɤɨɜɟɞɟɧɧɹ, ɳɨ ɧɚɫɥɿɞɭɜɚɥɢ ɬɟɯɧɿɤɭ 
ɨɩɟɪɧɨɝɨ bel canto. Ɋɚɡɨɦ ɿɡ ɬɢɦ, ɜ ɨɪɤɟɫɬɪɨɜɢɯ ɩɚɪɬɿɹɯ ɩɟɪɟɜɚɠɚɜ ɫɩɟɰɢɮɿɱɧɨ 
ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɣ ɬɟɦɚɬɢɡɦ, ɡɚɫɧɨɜɚɧɢɣ ɧɚ ɡɚɝɚɥɶɧɢɯ ɮɨɪɦɚɯ ɪɭɯɭ – 

ɝɚɦɨɩɨɞɿɛɧɿ ɩɚɫɚɠɿ, ɪɟɩɟɬɢɰɿʀ ɬɨɧɿɜ, ɬɪɟɥɿ, ɨɫɩɿɜɭɜɚɧɧɹ, ɞɪɿɛɧɚ ɬɟɯɧɿɤɚ ɬɚ ɿɧ. ɐɿ 
ɬɢɩɨɜɨ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɿ ɮɨɪɦɭɥɢ ɦɟɥɨɞɢɱɧɨɝɨ ɪɭɯɭ ɩɪɨɧɢɤɚɥɢ ɭ ɜɨɤɚɥɶɧɭ 
ɩɚɪɬɿɸ ɫɨɥɿɫɬɚ ɿ ɩɪɢɜɧɨɫɢɥɢ ɹɫɤɪɚɜɨ ɜɢɪɚɠɟɧɢɣ ɜɿɪɬɭɨɡɧɢɣ ɟɥɟɦɟɧɬ. ȼ ɚɪɿʀ 
Archidamia ɡ ȱ ɞɿʀ ɨɩɟɪɢ «La spartana generosa» (ɫɰɟɧɚ 6) ɧɚ ɫɩɿɥɶɧɢɯ ɩɪɢɣɨɦɚɯ 
ɦɟɥɨɞɢɱɧɨɝɨ ɪɭɯɭ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɯɚɪɚɤɬɟɪɭ ɡɚɫɧɨɜɚɧɿ ɿ ɜɨɤɚɥɶɧɚ ɩɚɪɬɿɹ, ɿ 
ɩɚɪɬɿɹ ɫɤɪɢɩɨɤ. 

ȼɚɠɥɢɜɟ ɡɧɚɱɟɧɧɹ ɭ ɡɚɩɨɜɧɟɧɧɿ ɡɜɭɤɨɜɨɝɨ ɩɪɨɫɬɨɪɭ ɚɤɨɪɞɨɜɢɦɢ ɬɨɧɚɦɢ ɿ 
ɫɬɜɨɪɟɧɧɿ ɞɨɜɝɨɬɪɢɜɚɥɨʀ ɝɚɪɦɨɧɿɱɧɨʀ ɩɟɞɚɥɿ, ɹɤ ɫɜɨєɪɿɞɧɨɝɨ ɡɜɭɤɨɜɨɝɨ ɬɥɚ, ɧɚ 
ɹɤɨɦɭ ɪɨɡɝɨɪɬɚɸɬɶɫɹ ɦɟɥɨɞɢɱɧɿ ɝɨɥɨɫɢ ɨɪɤɟɫɬɪɭ, ɧɚɞɚєɬɶɫɹ ɜɚɥɬɨɪɧɚɦ. ɍ 
ɜɫɬɭɩɧɨɦɭ ɪɢɬɭɪɧɟɥɿ ɞɨ ɚɪɿɹ Ⱥɤɪɨɬɚɬɨ ɡ ȱȱȱ ɞɿʀ ɨɩɟɪɢ «La spartana generosa» 

(ɫɰɟɧɚ 6) ɜ ɭɫɿɯ ɨɪɤɟɫɬɪɨɜɢɯ tutti ɩɚɪɬɿʀ ɩɟɪɲɨʀ ɿ ɞɪɭɝɨʀ ɜɚɥɬɨɪɧɢ ɜɢɤɨɧɭɸɬɶ 
ɩɟɞɚɥɶɧɿ ɡɜɭɤɢ: ɜɨɧɢ ɩɨɜɿɥɶɧɨ ɪɭɯɚɸɬɶɫɹ ɚɤɨɪɞɨɜɢɦɢ ɬɨɧɚɦɢ ɝɨɥɨɜɧɢɯ ɮɭɧɤɰɿɣ 
ɚɛɨ ɭɬɪɢɦɭɸɬɶ ɨɫɧɨɜɧɢɣ ɬɨɧ (ʀɯɧɿ ɩɚɪɬɿʀ ɡɚɮɿɤɫɨɜɚɧɿ ɧɚ ɞɜɨɯ ɜɟɪɯɧɿɯ ɪɹɞɤɚɯ 
ɪɭɤɨɩɢɫɧɨʀ ɩɚɪɬɢɬɭɪɢ). 

ȱɧɨɞɿ ɜɚɥɬɨɪɧɢ ɪɚɡɨɦ ɿɡ ɬɪɭɛɚɦɢ ɜɢɤɨɧɭɸɬɶ ɩɨɛɭɞɨɜɢ ɫɢɝɧɚɥɶɧɨɝɨ 
ɯɚɪɚɤɬɟɪɭ, ɳɨ ɧɚɞɚє ɦɭɡɢɰɿ ɭɪɨɱɢɫɬɨɫɬɿ. ɍ ɬɚɤɢɯ ɜɢɩɚɞɤɚɯ ʀɯɧɹ ɦɟɥɨɞɢɤɚ 
ɪɭɯɚєɬɶɫɹ ɩɨ ɬɨɧɚɯ ɧɚɬɭɪɚɥɶɧɨɝɨ ɡɜɭɤɨɪɹɞɭ, ɚ ɪɢɬɦɨɦɟɥɨɞɢɱɧɢɣ ɪɢɫɭɧɨɤ 
ɝɨɥɨɫɿɜ є ɿɞɟɧɬɢɱɧɢɦ. ȼ ɚɪɿʀ Mandanɟ ɡ ȱȱ ɞɿʀ ɨɩɟɪɢ «L'Olimpiade» ɩɚɪɬɿʀ ɞɜɨɯ 
ɜɚɥɬɨɪɧ ɿ ɞɜɨɯ ɬɪɭɛ, ɡɚɮɿɤɫɨɜɚɧɿ, ɜɿɞɩɨɜɿɞɧɨ, ɧɚ ɞɜɨɯ ɜɟɪɯɧɿɯ ɬɚ ɧɚ ɱɟɬɜɟɪɬɨɦɭ ɿ 
ɩ’ɹɬɨɦɭ ɪɹɞɤɚɯ ɩɚɪɬɢɬɭɪɢ, ɡɚ ɮɨɪɦɨɸ ɪɭɯɭ ɩɨɦɿɬɧɨ ɜɢɞɿɥɹɸɬɶɫɹ ɡ-ɩɨɦɿɠ ɿɧɲɢɯ 
ɝɨɥɨɫɿɜ ɨɪɤɟɫɬɪɭ, ɫɟɪɟɞ ɹɤɢɯ є ɞɜɚ ɝɨɛɨʀ (ɬɪɟɬɿɣ ɪɹɞɨɤ ɩɚɪɬɢɬɭɪɢ), ɩɟɪɲɿ ɿ ɞɪɭɝɿ 
ɫɤɪɢɩɤɢ (ɲɨɫɬɢɣ ɿ ɫɶɨɦɢɣ ɪɹɞɤɢ), ɚɥɶɬɢ (ɜɨɫɶɦɢɣ ɪɹɞɨɤ) ɿ basso continuo 
(ɞɟɫɹɬɢɣ ɪɹɞɨɤ), ɚ ɜɿɥɶɧɢɣ ɜɿɞ ɡɚɩɢɫɭ ɧɨɬɧɨɝɨ ɬɟɤɫɬɭ ɞɟɜ’ɹɬɢɣ ɪɹɞɨɤ ɩɪɢɡɧɚɱɟɧɨ 
ɞɥɹ ɜɨɤɚɥɿɫɬɚ. ɐɟ є ɩɨɜɧɢɣ ɩɚɪɬɢɬɭɪɧɢɣ ɡɚɩɢɫ ɨɪɤɟɫɬɪɨɜɨɝɨ tutti, ɡɚ ɭɱɚɫɬɸ 
ɩɪɚɤɬɢɱɧɨ ɜɫɿɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɨɩɟɪɧɨɝɨ ɨɪɤɟɫɬɪɭ. ɇɟ ɜɤɚɡɚɧɿ ɜ ɩɚɪɬɢɬɭɪɿ ɮɥɟɣɬɢ ɿ 
ɮɚɝɨɬɢ ɬɚɤɨɠ ɛɪɚɥɢ ɭɱɚɫɬɶ ɭ ɜɢɤɨɧɚɧɧɿ: ɮɥɟɣɬɢ ɝɪɚɥɢ ɡɚ ɩɚɪɬɿєɸ ɝɨɛɨʀɜ, ɚ 
ɮɚɝɨɬɢ ɞɭɛɥɸɜɚɥɢ ɜɿɨɥɨɧɱɟɥɿ ɜ ɝɪɭɩɿ basso continuo. 

Ɋɿɞɲɟ, ɜ ɚɪɿɹɯ ɝɟɪɨʀɱɧɨɝɨ ɡɦɿɫɬɭ, ɦɿɞɧɢɦ ɞɭɯɨɜɢɦ ɜɿɞɜɨɞɢɥɚɫɹ ɪɨɥɶ 
ɫɨɥɿɫɬɿɜ ɿ ɞɨɪɭɱɚɥɨɫɹ ɜɢɤɨɧɚɧɧɹ ɬɟɦɢ ɜ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɪɢɬɭɪɧɟɥɹɯ. Ɍɚɤ, ɜ 
ɨɩɟɪɿ «Cleofide» – ɩɟɪɲɿɣ ɨɩɟɪɿ ɏɚɫɫɟ, ɳɨ ɩɪɨɡɜɭɱɚɥɚ ɧɚ ɫɰɟɧɿ Ⱦɪɟɡɞɟɧɫɶɤɨʀ 
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ɩɪɢɞɜɨɪɧɨʀ ɨɩɟɪɢ – ɩɨɞɿɛɧɢɦ ɱɢɧɨɦ ɡɚɫɬɨɫɨɜɭєɬɶɫɹ ɫɨɥɨ corno da caccia (ɞɢɜ., 
ɧɚɩɪɢɤɥɚɞ, ɪɢɬɭɪɧɟɥɶ ɞɨ ɚɪɿʀ Ⱥɥɟɤɫɚɧɞɪɚ ɡ ȱȱȱ ɞɿʀ ɨɩɟɪɢ).  

ɍ ɜɢɩɚɞɤɚɯ ɩɨɜɧɨɝɨ ɩɚɪɬɢɬɭɪɧɨɝɨ ɡɚɩɢɫɭ ɜɧɚɫɥɿɞɨɤ ɞɭɛɥɸɜɚɧɧɹ ɩɚɪɬɿɣ 
ɿɧɨɞɿ ɬɪɚɩɥɹɸɬɶɫɹ ɨɪɤɟɫɬɪɨɜɿ ɭɧɿɫɨɧɢ ɿ ɜɢɧɢɤɚє ɧɟɜɿɞɩɨɜɿɞɧɿɫɬɶ ɝɪɚɮɿɱɧɨʀ 
ɮɿɤɫɚɰɿʀ ɧɨɬɧɨɝɨ ɬɟɤɫɬɭ ɬɚ ɮɚɤɬɢɱɧɨɝɨ ɡɜɭɱɚɧɧɹ ɨɪɤɟɫɬɪɭ. Ɍɚɤɢɣ ɡɪɚɡɨɤ ɜɢɧɢɤɚє 
ɭ ȱȱȱ ɱɚɫɬɢɧɿ ɭɜɟɪɬɸɪɢ ɞɨ ɨɩɟɪɢ «Ezio», ɞɟ ɞɨ ɫɬɪɭɧɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɩɨɫɬɭɩɨɜɨ 
ɞɨɞɚɸɬɶɫɹ ɞɭɯɨɜɿ: ɫɩɨɱɚɬɤɭ ɜɚɥɬɨɪɧɢ, ɩɨɬɿɦ ɡɚɦɿɫɬɶ ɧɢɯ ɝɨɛɨʀ ɿ ɧɚɞɚɥɿ, ɭ 
ɞɪɭɝɨɦɭ ɩɪɨɜɟɞɟɧɧɿ ɬɟɦɢ ɨɤɬɚɜɨɸ ɜɢɳɟ, – ɮɥɟɣɬɢ. 

ɋɬɚɛɿɥɿɡɚɰɿɹ ɫɤɥɚɞɭ ɨɪɤɟɫɬɪɭ ɡ ɩɟɪɟɜɚɝɨɸ ɬɟɧɞɟɧɰɿʀ ɞɨ ɭɳɿɥɶɧɟɧɧɹ 
ɨɪɤɟɫɬɪɨɜɢɯ ɝɨɥɨɫɿɜ ɡɚ ɪɚɯɭɧɨɤ ɞɭɛɥɸɜɚɧɧɹ ɩɚɪɬɿɣ, ɬɢɩɿɡɚɰɿɹ ɮɚɤɬɭɪɧɢɯ ɪɿɲɟɧɶ, 
ɩɟɪɟɜɚɝɚ ɝɨɦɨɮɨɧɧɨ-ɝɚɪɦɨɧɿɱɧɨɝɨ ɫɤɥɚɞɭ, ɜɢɲɭɤɚɧɿɫɬɶ ɦɟɥɨɞɢɤɢ ɩɪɢ 
ɟɤɨɧɨɦɧɨɫɬɿ ɡɚɫɨɛɿɜ ɜɢɪɚɡɧɨɫɬɿ ɭ ɫɭɩɪɨɜɨɞɠɭɸɱɢɯ ɝɨɥɨɫɚɯ, ɚ ɬɚɤɨɠ ɧɚɞɡɜɢɱɚɣɧɚ 
ɩɪɨɡɨɪɿɫɬɶ ɛɚɝɚɬɨɝɨɥɨɫɧɨʀ ɬɤɚɧɢɧɢ, ɳɨ ɜɢɦɚɝɚɥɚ ɡɨɜɧɿɲɧɶɨʀ ɥɟɝɤɨɫɬɿ ɜɢɤɨɧɚɜɫɶɤɨʀ 
ɦɚɧɟɪɢ, ɡɚ ɹɤɨɸ ɩɪɢɯɨɜɭɜɚɜɫɹ ɧɟɚɛɢɹɤɢɣ ɜɢɤɨɧɚɜɫɶɤɢɣ ɫɦɚɤ, ɜɿɞɨɛɪɚɠɚɸɬɶ ɱɿɬɤɭ 
ɨɪɿєɧɬɚɰɿɸ ɩɪɢɞɜɨɪɧɨʀ ɝɿɥɤɢ ɧɿɦɟɰɶɤɨʀ ɨɪɤɟɫɬɪɨɜɨʀ ɤɭɥɶɬɭɪɢ ɩɟɪɲɨʀ ɩɨɥɨɜɢɧɢ ɿ 
ɫɟɪɟɞɢɧɢ ɏVIII ɫɬɨɥɿɬɬɹ ɧɚ ɪɚɧɧɶɨɤɥɚɫɢɱɧɢɣ ɫɬɢɥɶ.  

ɍ ɰɟɣ ɠɟ ɱɚɫ ɜ ɋɚɤɫɨɧɿʀ ɿɫɧɭɜɚɥɢ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɿ ɤɚɩɟɥɢ ɿɧɲɨɝɨ ɬɢɩɭ, ɳɨ 
ɛɭɥɢ ɨɪɿєɧɬɨɜɚɧɿ ɧɚ ɛɿɥɶɲ ɞɟɦɨɤɪɚɬɢɱɧɟ ɦɿɫɶɤɟ ɦɭɡɢɤɭɜɚɧɧɹ ɜ ɧɚɩɪɹɦɤɭ 
ɩɪɨɞɨɜɠɟɧɧɹ ɜɠɟ ɿɫɧɭɸɱɢɯ ɬɪɚɞɢɰɿɣ ɪɨɡɜɢɬɤɭ ɨɪɤɟɫɬɪɨɜɨʀ ɦɭɡɢɱɧɨʀ ɤɭɥɶɬɭɪɢ. 
Ɍɢɩɨɜɢɦ ɡɪɚɡɤɨɦ ɛɚɪɨɤɨɜɨɝɨ ɨɪɤɟɫɬɪɭ ɡɚ ɦɨɛɿɥɶɧɿɫɬɸ ɫɤɥɚɞɭ ɬɚ ɪɟɩɟɪɬɭɚɪɭ, ɳɨ 
ɫɩɟɰɿɚɥɶɧɨ ɫɬɜɨɪɸɜɚɜɫɹ ɡ ɭɪɚɯɭɜɚɧɧɹɦ ɧɚɹɜɧɢɯ ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɢɥ, ɚ ɿɧɨɞɿ – ɩɿɞ 
ɤɨɧɤɪɟɬɧɢɯ ɜɢɤɨɧɚɜɰɿɜ, є ɨɪɤɟɫɬɪ Ƀ. ɋ. Ȼɚɯɚ, ɭ ɱɨɦɭ ɦɨɠɧɚ ɩɟɪɟɤɨɧɚɬɢɫɹ, 
ɚɧɚɥɿɡɭɸɱɢ ɨɪɤɟɫɬɪɨɜɿ ɩɚɪɬɿʀ ɿ ɩɚɪɬɢɬɭɪɢ ɞɭɯɨɜɧɢɯ ɤɚɧɬɚɬ ɥɟɣɩɰɢɡɶɤɨɝɨ 
ɩɟɪɿɨɞɭ ɡɚ ɚɜɬɟɧɬɢɱɧɢɦɢ ɪɭɤɨɩɢɫɚɦɢ ɬɚ ʀɯɧɿɦɢ ɩɭɛɥɿɤɚɰɿɹɦɢ ɭ ɏȱɏ ɫɬɨɥɿɬɬɿ. 
Ʌɟɣɩɰɢɡɶɤɢɣ ɨɪɤɟɫɬɪ Ƀ. ɋ. Ȼɚɯɚ – ɰɟ ɪɨɡɦɚʀɬɬɹ ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɬɚ 
ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɫɤɥɚɞɿɜ, ɡ ɪɿɞɤɿɫɧɢɦɢ ɩɨɜɬɨɪɟɧɧɹɦɢ ɿ ɪɿɡɧɨɦɚɧɿɬɧɢɦɢ 
ɤɨɦɛɿɧɚɰɿɹɦɢ ɿɧɫɬɪɭɦɟɧɬɿɜ, ɭ ɬɨɦɭ ɱɢɫɥɿ ɜɢɞɨɜɢɯ, ɿ ɫɭɬɬєɜɨɸ ɪɿɡɧɢɰɟɸ ɭ 
ɬɟɯɧɿɱɧɨɦɭ ɪɿɜɧɿ ɨɪɤɟɫɬɪɨɜɢɯ ɩɚɪɬɿɣ, ɩɪɢɡɧɚɱɟɧɢɯ ɞɥɹ ɡɚɩɪɨɲɟɧɢɯ ɫɨɥɿɫɬɿɜ ɿ 
ɪɹɞɨɜɢɯ ɨɪɤɟɫɬɪɨɜɢɯ ɜɢɤɨɧɚɜɰɿɜ-ɪɿɩɿєɧɿɫɬɿɜ. ȼ ɨɪɤɟɫɬɪɿ Ƀ. Ⱥ. ɏɚɫɫɟ, ɧɚ ɜɿɞɦɿɧɭ 
ɜɿɞ ɨɪɤɟɫɬɪɭ Ƀ.ɋ.Ȼɚɯɚ, ɤɨɠɟɧ ɜɢɤɨɧɚɜɟɰɶ ɛɭɜ ɩɪɨɮɟɫɿɨɧɚɥɨɦ ɧɚɣɜɢɳɨɝɨ 
ʉɚɬɭɧɤɭ, ɬɨɦɭ ɪɿɜɟɧɶ ɫɤɥɚɞɧɨɫɬɿ ɭɫɿɯ ɩɚɪɬɿɣ ɛɭɜ ɧɚɞɡɜɢɱɚɣɧɨ ɜɢɫɨɤɢɦ.  

ȼɢɫɧɨɜɤɢ. Ɉɬɠɟ, ɜɢɜɱɟɧɧɹ ɩɚɪɬɢɬɭɪ ɨɩɟɪɧɢɯ ɬɜɨɪɿɜ Ƀ. Ⱥ. ɏɚɫɫɟ, ɹɤɿ 
ɫɬɚɜɢɥɢɫɹ ɧɚ ɫɰɟɧɿ Ⱦɪɟɡɞɟɧɫɶɤɨʀ ɨɩɟɪɢ ɡɚ ɱɚɫɿɜ ɤɚɩɟɥɶɦɟɣɫɬɟɪɫɬɜɚ ɰɶɨɝɨ 
ɦɭɡɢɤɚɧɬɚ, ɩɟɪɟɤɨɧɭє ɧɚɫ ɭ ɬɨɦɭ, ɳɨ ɜ ɨɪɤɟɫɬɪɿ ɏɚɫɫɟ ɿɫɧɭɜɚɥɚ ɬɟɧɞɟɧɰɿɹ ɞɨ 
ɫɬɚɛɿɥɿɡɚɰɿʀ ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ, ɨɪɿєɧɬɚɰɿɹ ɧɚ ɪɚɧɧɶɨɤɥɚɫɢɱɧɢɣ ɫɬɢɥɶ, 
ɩɪɚɝɧɟɧɧɹ ɞɨ ɭɳɿɥɶɧɟɧɧɹ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɝɨɥɨɫɿɜ ɡɚ ɪɚɯɭɧɨɤ ɞɭɛɥɸɜɚɧɧɹ 
ɩɚɪɬɿɣ. ɉɪɨɡɨɪɿɫɬɶ ɦɭɡɢɱɧɨʀ ɬɤɚɧɢɧɢ ɜɢɦɚɝɚɥɚ ɜɿɞ ɦɭɡɢɤɚɧɬɿɜ-ɿɧɫɬɪɭɦɟɧɬɚɥɿɫɬɿɜ 
ɛɟɡɞɨɝɚɧɧɨʀ ɜɢɤɨɧɚɜɫɶɤɨʀ ɡɥɚɝɨɞɠɟɧɨɫɬɿ, ɱɿɬɤɨʀ ɞɢɮɟɪɟɧɰɿɚɰɿʀ ɧɚ ɪɟɥɶєɮ ɿ ɮɨɧ, 
ɨɞɧɨɪɿɞɧɨɫɬɿ ɲɬɪɢɯɿɜ ɿ ɦɭɡɢɱɧɢɯ ɩɪɢɤɪɚɫ, ɬɨɧɤɨɝɨ ɧɸɚɧɫɭɜɚɧɧɹ.  

ɉɟɪɫɩɟɤɬɢɜɢ ɩɨɞɚɥɶɲɨɝɨ ɜɢɜɱɟɧɧɹ ɬɟɦɢ ɩɨɥɹɝɚɸɬɶ ɭ ɞɨɫɥɿɞɠɟɧɧɿ ɹɜɢɳɚ 
ɫɬɢɥɶɨɜɨʀ ɧɟɨɞɧɨɪɿɞɧɨɫɬɿ ɧɿɦɟɰɶɤɨʀ ɨɪɤɟɫɬɪɨɜɨʀ ɤɭɥɶɬɭɪɢ ɞɨɤɥɚɫɢɱɧɨɝɨ 



Ɇɢɫɬɟɰɬɜɨɡɧɚɜɱɿ ɡɚɩɢɫɤɢ ___________________________________ȼɢɩɭɫɤ 32 

 271 

ɩɟɪɿɨɞɭ, ɨɫɨɛɥɢɜɨɫɬɟɣ ʀʀ ɪɨɡɜɢɬɤɭ ɭ ɪɿɡɧɢɯ ɧɿɦɟɰɶɤɢɯ ɤɧɹɡɿɜɫɬɜɚɯ ɬɚ ɡɚɝɚɥɶɧɨʀ 
ɟɜɨɥɸɰɿʀ ɤɨɥɟɤɬɢɜɧɨɝɨ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ, ɳɨ ɭɜɿɛɪɚɥɨ ɜ ɫɟɛɟ 
ɤɪɚɳɿ ɬɪɚɞɢɰɿʀ ɩɨɩɟɪɟɞɧɿɯ ɟɬɚɩɿɜ, ɜɢɜɟɥɨ ʀɯ ɧɚ ɩɪɢɧɰɢɩɨɜɨ ɧɨɜɢɣ ɪɿɜɟɧɶ ɿ 
ɫɬɜɨɪɢɥɨ ɩɿɞʉɪɭɧɬɹ ɞɥɹ ɩɨɹɜɢ ɤɥɚɫɢɱɧɨɝɨ ɨɪɤɟɫɬɪɭ.   
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