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ɍȾɄ 781.03 

ɂɜɚɧɧɢɤɨɜ Ɍɢɦɭɪ ɉɚɜɥɨɜɢɱ,• 

ɤɚɧɞɢɞɚɬ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɹ, 
ɞɨɤɬɨɪɚɧɬ ɤɚɮɟɞɪɵ ɬɟɨɪɢɢ ɢ ɢɫɬɨɪɢɢ  

ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ ɇɚɰɢɨɧɚɥɶɧɨɣ  
ɦɭɡɵɤɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɍɤɪɚɢɧɵ ɢɦɟɧɢ ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ 

premierre.ivannikov@gmail.com 

 

ȼɇȿȿȼɊɈɉȿɃɋɄɂȿ ɆɈɌɂȼɕ ȼ ȽɂɌȺɊɇɈɃ ɆɍɁɕɄȿ  
ɊɈɅȺɇȾȺ ȾɖȿɇɋȺ: «TUNIS, TUNISIE», «TROIS SAUDADES» 

 
ɐɟɥɶ ɪɚɛɨɬɵ – ɢɡɭɱɢɬɶ ɜɥɢɹɧɢɟ ɜɧɟɟɜɪɨɩɟɣɫɤɢɯ (ɚɮɪɢɤɚɧɫɤɢɯ, ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ) 

ɦɭɡɵɤɚɥɶɧɵɯ ɚɪɯɟɬɢɩɨɜ, ɥɟɠɚɳɢɯ ɜ ɢɫɬɨɤɚɯ ɬɭɧɢɫɫɤɨɣ ɢ ɛɪɚɡɢɥɶɫɤɨɣ ɧɚɪɨɞɧɨɣ ɦɭɡɵɤɢ, ɧɚ 
ɫɬɢɥɢɫɬɢɤɭ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ ɜ ɝɢɬɚɪɧɵɯ ɰɢɤɥɚɯ «ɏɚɦɫɚ» ɢ «Ɍɪɢ ɫɚɭɞɚɞɚ». Ɇɟɬɨɞɨɥɨɝɢɹ 
ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɝɨ, ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ, 
ɫɬɪɭɤɬɭɪɧɨ-ɮɭɧɤɰɢɨɧɚɥɶɧɨɝɨ ɦɟɬɨɞɨɜ, ɩɨɡɜɨɥɹɸɳɢɯ ɪɚɫɲɢɪɢɬɶ ɝɨɪɢɡɨɧɬ ɤɨɝɧɢɬɢɜɧɨɝɨ 
ɩɨɢɫɤɚ ɢ ɢɡɜɥɟɱɶ ɤɥɸɱɟɜɵɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɢɡɭɱɚɟɦɵɯ ɹɜɥɟɧɢɣ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ 
ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ ɤ ɚɧɚɥɢɬɢɤɟ ɝɢɬɚɪɧɵɯ 
ɩɪɨɢɡɜɟɞɟɧɢɣ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ. ȼ ɩɪɨɰɟɫɫɟ ɚɧɚɥɢɡɚ ɜɵɹɜɥɟɧɨ ɜɨɡɞɟɣɫɬɜɢɟ ɚɪɯɚɢɱɧɵɯ 
ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɵɯ ɬɪɚɞɢɰɢɣ ɬɭɧɢɫɫɤɨɝɨ ɢ ɛɪɚɡɢɥɶɫɤɨɝɨ ɷɬɧɨɫɨɜ. ȼɵɜɨɞɵ. 
ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɧɧɵɟ ɝɢɬɚɪɧɵɟ ɫɨɱɢɧɟɧɢɹ – «ɏɚɦɫɚ», «Ɍɪɢ ɫɚɭɞɚɞɚ» – ɨɛɧɚɪɭɠɢɜɚɸɬ 
ɩɟɪɜɢɱɧɵɟ ɠɚɧɪɨɜɵɟ ɢ ɹɡɵɤɨɜɵɟ ɫɜɹɡɢ ɫ ɢɫɤɨɧɧɵɦ ɧɚɪɨɞɧɵɦ ɢɧɫɬɪɭɦɟɧɬɚɪɢɟɦ, 
ɦɭɡɵɤɚɥɶɧɨɣ ɥɟɤɫɢɤɨɣ ɢ ɪɢɬɭɚɥɶɧɨɣ ɚɬɪɢɛɭɬɢɤɨɣ. ɂɡ ɚɮɪɢɤɚɧɫɤɢɯ (ɬɭɧɢɫɫɤɢɯ) 
ɤɨɦɩɨɧɟɧɬɨɜ ɜɵɹɜɥɟɧɵ ɚɧɚɥɨɝɢɢ ɫɨ ɡɜɭɱɚɧɢɟɦ ɫɬɪɭɧɧɨ-ɳɢɩɤɨɜɵɯ ɢ ɭɞɚɪɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ 
(ɭɞ, ɪɚɛɚɛ, ɞɚɪɛɭɤɚ), ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɟ ɪɢɬɦɨ-ɮɨɪɦɭɥɵ (ɞɭɟɤ), ɚɪɚɛɫɤɢɟ ɥɚɞɵ (ɧɟɜɟɫɟɪ, 
ɯɢɞɠɚɡ, ɧɢɤɪɢɡ). ɂɡ ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ (ɛɪɚɡɢɥɶɫɤɢɯ) ɷɬɧɢɱɟɫɤɢɯ ɚɬɪɢɛɭɬɨɜ ɩɪɨɫɥɟɠɟɧɚ 
ɫɜɹɡɶ ɫ ɪɟɥɢɝɢɨɡɧɵɦɢ ɪɢɬɭɚɥɚɦɢ («Ɏɟɫɬɚ-ɞɭ-Ȼɨɧɮɢɦ»), ɫɢɧɤɪɟɬɢɱɟɫɤɢɦ ɫɩɥɚɜɨɦ ɢɧɞɟɣɫɤɢɯ, 
ɟɜɪɨɩɟɣɫɤɢɯ ɢ ɚɮɪɢɤɚɧɫɤɢɯ ɷɥɟɦɟɧɬɨɜ (ɫɚɭɞɚɞ, ɲɨɪɨ, ɛɚɣɚɨ).  

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɮɪɚɧɰɭɡɫɤɚɹ ɝɢɬɚɪɧɚɹ ɦɭɡɵɤɚ, ɬɜɨɪɱɟɫɬɜɨ Ɋ. Ⱦɶɟɧɫɚ, ɜɧɟɟɜɪɨɩɟɣɫɤɢɟ 
ɷɥɟɦɟɧɬɵ, ɬɭɧɢɫɫɤɚɹ ɦɭɡɵɤɚ, ɛɪɚɡɢɥɶɫɤɢɣ ɫɚɭɞɚɞ.  

 

Іɜɚɧɧɿɤɨɜ Ɍɢɦɭɪ ɉɚɜɥɨɜɢɱ, ɤɚɧɞɢɞɚɬ ɦɢɫɬɟɰɬɜɨɡɧɚɜɫɬɜɚ, ɞɨɤɬɨɪɚɧɬ ɤɚɮɟɞɪɢ 
ɬɟɨɪɿʀ ɬɚ ɿɫɬɨɪɿʀ ɦɭɡɢɱɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ ɇɚɰɿɨɧɚɥɶɧɨʀ ɦɭɡɢɱɧɨʀ ɚɤɚɞɟɦɿʀ ɍɤɪɚʀɧɢ ɿɦɟɧɿ 
ɉ  ȱ. ɑɚɣɤɨɜɫɶɤɨɝɨ 

ɉɨɡɚєɜɪɨɩɟɣɫɶɤɿ ɦɨɬɢɜɢ ɜ ɝɿɬɚɪɧɿɣ ɦɭɡɢɰɿ Ɋɨɥɚɧɞɚ Ⱦɶєɧɫɚ: «Tunis, Tunisie», 
«Trois saudades» 

Ɇɟɬɚ ɪɨɛɨɬɢ – ɜɢɜɱɢɬɢ ɜɩɥɢɜ ɩɨɡɚєɜɪɨɩɟɣɫɶɤɢɯ (ɚɮɪɢɤɚɧɫɶɤɢɯ, ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɶɤɢɯ) 
ɦɭɡɢɱɧɢɯ ɚɪɯɟɬɢɩɿɜ, ɳɨ ɥɟɠɚɬɶ ɜ ɨɫɧɨɜɿ  ɬɭɧɿɫɶɤɨʀ ɿ ɛɪɚɡɢɥɶɫɶɤɨʀ ɧɚɪɨɞɧɨʀ ɦɭɡɢɤɢ, ɧɚ ɫɬɢɥɿɫɬɢɤɭ 
Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ ɜ ɝɿɬɚɪɧɢɯ ɰɢɤɥɚɯ «ɏɚɦɫɚ» ɿ «Ɍɪɢ ɫɚɭɞɚɞɚ». Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ 
ɛɚɡɭєɬɶɫɹ ɧɚ ɜɢɤɨɪɢɫɬɚɧɧɿ ɮɟɧɨɦɟɧɨɥɨɝɿɱɧɨɝɨ, ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ, ɫɬɪɭɤɬɭɪɧɨ-

ɮɭɧɤɰɿɨɧɚɥɶɧɨɝɨ ɦɟɬɨɞɿɜ, ɳɨ ɞɨɡɜɨɥɹɸɬɶ ɪɨɡɲɢɪɢɬɢ ɝɨɪɢɡɨɧɬ ɤɨɝɧɿɬɢɜɧɨɝɨ ɩɨɲɭɤɭ ɿ 
ɜɢɬɹɝɬɢ ɤɥɸɱɨɜɿ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɞɨɫɥɿɞɠɭɜɚɧɢɯ ɹɜɢɳ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɞɨɫɥɿɞɠɟɧɧɹ 
ɩɨɥɹɝɚє ɜ ɮɟɧɨɦɟɧɨɥɨɝɿɱɧɨɦɭ ɩɿɞɯɨɞɿ ɞɨ ɚɧɚɥɿɬɢɤɢ ɝɿɬɚɪɧɢɯ ɬɜɨɪɿɜ Ɋɨɥɚɧɞɚ Ⱦɶєɧɫɚ. ȼ 
ɩɪɨɰɟɫɿ ɚɧɚɥɿɡɭ ɜɢɹɜɥɟɧɨ ɜɩɥɢɜ ɚɪɯɚʀɱɧɢɯ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɢɯ ɬɪɚɞɢɰɿɣ ɬɭɧɿɫɶɤɨɝɨ ɿ 
ɛɪɚɡɢɥɶɫɶɤɨɝɨ ɟɬɧɨɫɿɜ. ȼɢɫɧɨɜɤɢ. ɉɪɨɚɧɚɥɿɡɨɜɚɧɿ ɝɿɬɚɪɧɿ ɬɜɨɪɢ – «ɏɚɦɫɚ», «Ɍɪɢ ɫɚɭɞɚɞɚ» – 

ɜɢɹɜɥɹɸɬɶ ɩɟɪɜɢɧɧɿ ɠɚɧɪɨɜɿ ɬɚ ɦɨɜɧɿ ɡɜ'ɹɡɤɢ ɡɿ ɫɩɨɤɨɧɜɿɱɧɢɦ ɧɚɪɨɞɧɢɦ ɿɧɫɬɪɭɦɟɧɬɚɪɿєɦ, 
ɦɭɡɢɱɧɨɸ ɥɟɤɫɢɤɨɸ ɿ ɪɢɬɭɚɥɶɧɨɸ ɚɬɪɢɛɭɬɢɤɨɸ. Ɂ ɚɮɪɢɤɚɧɫɶɤɢɯ (ɬɭɧɿɫɶɤɢɯ) ɤɨɦɩɨɧɟɧɬɿɜ 
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ɜɢɹɜɥɟɧɿ ɚɧɚɥɨɝɿʀ ɡɿ ɡɜɭɱɚɧɧɹɦ ɫɬɪɭɧɧɨ-ɳɢɩɤɨɜɢɯ ɿ ɭɞɚɪɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ (ɭɞ, ɪɚɛɚɛ, 
ɞɚɪɛɭɤɚ), ɛɥɢɡɶɤɨɫɯɿɞɧɿ ɪɢɬɦɨ-ɮɨɪɦɭɥɢ (ɞɭєɤ), ɚɪɚɛɫɶɤɿ ɥɚɞɢ (ɧɟɜɟɫɟɪ, ɯɿɞɠɚɡ, ɧɿɤɪɿɡ). Ɂ 
ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɶɤɢɯ (ɛɪɚɡɢɥɶɫɶɤɢɯ) ɟɬɧɿɱɧɢɯ ɚɬɪɢɛɭɬɿɜ ɩɪɨɫɬɟɠɟɧɨ ɡɜ'ɹɡɨɤ ɡ ɪɟɥɿɝɿɣɧɢɦɢ 
ɪɢɬɭɚɥɚɦɢ («Ɏɟɫɬɚ-ɞɭ-Ȼɨɧɮɿɦ»), ɫɢɧɤɪɟɬɢɱɧɢɦ ɫɩɥɚɜɨɦ ɿɧɞɿɚɧɫɶɤɢɯ, єɜɪɨɩɟɣɫɶɤɢɯ ɿ 
ɚɮɪɢɤɚɧɫɶɤɢɯ ɟɥɟɦɟɧɬɿɜ (ɫɚɭɞɚɞ, ɲɨɪɨ, ɛɚɣɚɨ). 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɮɪɚɧɰɭɡɶɤɚ ɝɿɬɚɪɧɚ ɦɭɡɢɤɚ, ɬɜɨɪɱɿɫɬɶ Ɋ. Ⱦɶєɧɫɚ, ɩɨɡɚєɜɪɨɩɟɣɫɶɤɿ 
ɟɥɟɦɟɧɬɢ, ɬɭɧɿɫɶɤɚ ɦɭɡɢɤɚ, ɛɪɚɡɢɥɶɫɶɤɢɣ ɫɚɭɞɚɞ. 

 

Ivannikov Tymur, PhD os Arts, doctoral candidate of Theory and History of Musical 

Performance Department,  Tchaikovsky National music academy of Ukraine 

Non-European motives in the guitar music of Roland Dyens: «Tunis, Tunisie», «Trois 

saudades» 

Purpose of Article. The aim of the work is to study the influence of non-European (African, 

Latin American) musical archetypes lying in the sources of Tunisian and Brazilian folk music on the 

style of Roland Diens in the guitar cycles "Hamsa" and "Three saudadas". Methodology. The 

research methodology is based on the use of phenomenological, comparative, structural-functional 

methods that allow to expand the horizon of cognitive search and extract critical characteristics of 

studying the phenomenon. The scientific novelty of the study lies in the phenomenological 

approach to the analysis of the guitar works of Roland Dyens. The analysis revealed the impact of 

the archaic historical and cultural traditions of Tunisian and Brazilian ethnic groups. Conclusions. 

Analyzed guitar compositions – "Hamsa," "Three Saudades" – reveal primary genre and language 

connections with primordial folk instruments, musical vocabulary, and ritual attributes. From the 

African (Tunisian) components it was found the analogies with the sound of stringed-plucked and 

percussion instruments (ud, rabab, and darbuk), Middle Eastern rhythm formulas (duek), Arabic 

frets (neveser, hijaz, nikriz). From Latin American (Brazilian) ethnic attributes it has been traced 

the connection with religious rituals ("Festa do Bonfim"), a syncretical fusion of Indian, European 

and African elements (saudade, choro, baiao). 

Key words: French guitar music, the creativity of R. Dyens, non-European elements, 

Tunisian music, Brazilian saudade. 

 
Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɬɟɦɵ ɢɫɫɥɟɞɨɜɚɧɢɹ. ɂɡɭɱɟɧɢɟ ɝɢɬɚɪɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ 

ɜɟɞɭɳɟɝɨ ɫɨɜɪɟɦɟɧɧɨɝɨ ɮɪɚɧɰɭɡɫɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ 
ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɜɟɫɶɦɚ ɩɟɪɫɩɟɤɬɢɜɧɵɦ. ɇɟ ɫɦɨɬɪɹ ɧɚ ɚɤɬɢɜɧɭɸ ɪɨɬɚɰɢɸ ɟɝɨ 
ɦɭɡɵɤɢ ɜ ɤɨɧɰɟɪɬɧɵɯ ɢ ɤɨɧɤɭɪɫɧɵɯ ɩɪɨɝɪɚɦɦɚɯ, ɝɢɬɚɪɧɵɟ ɫɨɱɢɧɟɧɢɹ 
ɤɨɦɩɨɡɢɬɨɪɚ ɞɨ ɫɢɯ ɩɨɪ ɢɡɭɱɟɧɵ ɧɟɞɨɫɬɚɬɨɱɧɨ ɝɥɭɛɨɤɨ. Ⱥɤɬɭɚɥɶɧɵɦ 
ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɧɚɭɱɧɵɣ ɞɢɫɤɭɪɫ, ɫɜɹɡɚɧɧɵɣ ɫ ɨɞɧɨɣ ɢɡ ɤɥɸɱɟɜɵɯ ɬɜɨɪɱɟɫɤɢɯ 
ɢɧɬɟɧɰɢɣ ɚɜɬɨɪɚ – ɜɨɩɥɨɳɟɧɢɟɦ ɜɧɟɟɜɪɨɩɟɣɫɤɢɯ ɦɭɡɵɤɚɥɶɧɵɯ ɬɪɚɞɢɰɢɣ ɜ 
ɫɨɜɪɟɦɟɧɧɨɦ ɮɪɚɧɰɭɡɫɤɨɦ ɝɢɬɚɪɧɨɦ ɪɟɩɟɪɬɭɚɪɟ.  

Ⱥɧɚɥɢɡ ɢɫɫɥɟɞɨɜɚɧɢɣ ɢ ɩɭɛɥɢɤɚɰɢɣ. Ɉɬɱɚɫɬɢ ɞɟɮɢɰɢɬ ɢɫɫɥɟɞɨɜɚɧɢɣ 
ɬɜɨɪɱɟɫɬɜɚ Ⱦɶɟɧɫɚ ɜɨɫɩɨɥɧɹɟɬɫɹ ɩɭɛɥɢɤɚɰɢɹɦɢ ɩɨɫɥɟɞɧɢɯ ɥɟɬ. ȼ ɧɢɯ ɫɨɞɟɪɠɚɬɫɹ 
ɥɨɤɚɥɶɧɵɟ ɨɱɟɪɤɢ ɨ ɦɭɡɵɤɟ ɤɨɦɩɨɡɢɬɨɪɚ ɜ ɤɨɧɬɟɤɫɬɟ ɭɧɢɜɟɪɫɚɥɢɡɦɚ ɢ ɫɩɟɰɢɮɢɤɢ 
ɝɢɬɚɪɧɨɝɨ ɦɵɲɥɟɧɢɹ (ȼ. Ɍɤɚɱɟɧɤɨ [3]), ɜɨɩɪɨɫɚɯ ɝɢɬɚɪɧɨɣ ɮɚɤɬɭɪɵ (Ⱥ. Ȼɪɚɝɢɧ 
[1]), ɦɭɥɶɬɢɤɭɥɶɬɭɪɧɵɯ ɫɜɹɡɹɯ (Ⱦ. Ⱦɸɚɪɬ [5], Ⱦ. Ʉɨɪɞɨɜɚ [4]). ɉɪɟɞɥɨɠɟɧɧɵɣ 
ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɩɪɨɢɡɜɟɞɟɧɢɣ Ⱦɶɟɧɫɚ ɜɢɞɢɬɫɹ ɨɫɨɛɟɧɧɨ ɚɤɬɭɚɥɶɧɵɦ 
ɞɥɹ ɫɨɜɪɟɦɟɧɧɵɯ ɢɫɩɨɥɧɢɬɟɥɟɣ-ɝɢɬɚɪɢɫɬɨɜ. 

ɐɟɥɶ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɢɡɭɱɢɬɶ ɜɥɢɹɧɢɟ ɜɧɟɟɜɪɨɩɟɣɫɤɢɯ (ɚɮɪɢɤɚɧɫɤɢɯ, 
ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ) ɦɭɡɵɤɚɥɶɧɵɯ ɚɪɯɟɬɢɩɨɜ, ɥɟɠɚɳɢɯ ɜ ɢɫɬɨɤɚɯ ɬɭɧɢɫɫɤɨɣ ɢ 
ɛɪɚɡɢɥɶɫɤɨɣ ɧɚɪɨɞɧɨɣ ɦɭɡɵɤɢ, ɧɚ ɫɬɢɥɢɫɬɢɤɭ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ ɜ ɝɢɬɚɪɧɵɯ 
ɰɢɤɥɚɯ «ɏɚɦɫɚ» ɢ «Ɍɪɢ ɫɚɭɞɚɞɚ».  
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ɂɡɥɨɠɟɧɢɟ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. ɋɨɜɪɟɦɟɧɧɚɹ ɮɪɚɧɰɭɡɫɤɚɹ ɝɢɬɚɪɧɚɹ ɦɭɡɵɤɚ 
ɩɪɨɱɧɨ ɫɜɹɡɚɧɚ ɫ ɢɦɟɧɟɦ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ – ɜɢɪɬɭɨɡɚ, ɩɟɞɚɝɨɝɚ ɢ ɤɨɦɩɨɡɢɬɨɪɚ, 
ɚɜɬɨɪɚ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɨɪɢɝɢɧɚɥɶɧɵɯ ɫɨɱɢɧɟɧɢɣ ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ, ɚɧɫɚɦɛɥɟɣ ɢ 
ɞɚɠɟ ɝɢɬɚɪɧɵɯ ɨɪɤɟɫɬɪɨɜ. Ɋɟɝɭɥɹɪɧɵɟ ɤɨɧɰɟɪɬɧɵɟ ɜɵɫɬɭɩɥɟɧɢɹ ɢ ɝɚɫɬɪɨɥɢ ɩɨ 
ɜɫɟɦɭ ɦɢɪɭ, ɚ ɬɚɤɠɟ ɢɫɬɨɪɢɱɟɫɤɢɟ ɤɨɪɧɢ ɦɭɡɵɤɚɧɬɚ1 ɩɪɨɛɭɞɢɥɢ ɜ ɧɟɦ ɢɧɬɟɪɟɫ ɤ 
ɜɧɟɟɜɪɨɩɟɣɫɤɨɦɭ ɤɭɥɶɬɭɪɧɨɦɭ ɧɚɫɥɟɞɢɸ.  

Ɏɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢ ɷɤɥɟɤɬɢɡɦ ɦɭɡɵɤɚɥɶɧɨɝɨ ɦɵɲɥɟɧɢɹ Ⱦɶɟɧɫɚ 
ɩɪɨɢɡɪɚɫɬɚɟɬ ɢɡ ɫɢɧɬɟɡɚ ɤɭɥɶɬɭɪɧɵɯ ɬɟɱɟɧɢɣ (ɞɠɚɡ, ɪɨɤ, ɮɨɥɤ, ɤɥɚɫɫɢɤɚ, 
ɨɪɢɟɧɬ) ɢ ɦɭɡɵɤɚɥɶɧɵɯ ɬɪɚɞɢɰɢɣ ȿɜɪɨɩɵ, Ⱥɡɢɢ, Ⱥɮɪɢɤɢ, Ʌɚɬɢɧɫɤɨɣ Ⱥɦɟɪɢɤɢ. 
ɗɬɭ ɨɫɨɛɟɧɧɨɫɬɶ Ⱦɷɧɢɟɥ Ⱦɸɚɪɬ ɧɚɡɵɜɚɟɬ «ɦɭɥɶɬɢɤɭɥɶɬɭɪɚɥɢɡɦɨɦ Ⱦɶɟɧɫɚ»: 
«Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ ɦɨɠɧɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɤɚɤ ɪɨɠɞɟɧɧɨɝɨ ɜ Ɍɭɧɢɫɟ 
ɝɪɚɠɞɚɧɢɧɚ Ɏɪɚɧɰɢɢ ɫ ɛɪɚɡɢɥɶɫɤɨɣ ɞɭɲɨɣ, ɱɶɹ ɦɭɡɵɤɚ ɫ ɩɪɢɫɭɳɟɣ ɚɜɬɨɪɭ 
ɨɪɢɝɢɧɚɥɶɧɨɫɬɶɸ ɨɬɪɚɠɚɟɬ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɫɬɨɪɨɧɵ ɟɝɨ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ. ȼ 
ɪɟɡɭɥɶɬɚɬɟ ɦɭɥɶɬɢɤɭɥɶɬɭɪɚɥɢɡɦ ɨɤɚɡɵɜɚɟɬɫɹ ɧɟɨɬɴɟɦɥɟɦɵɦ ɷɥɟɦɟɧɬɨɦ 
ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. Ɉɧ ɩɪɨɹɜɥɹɟɬɫɹ ɲɢɪɨɤɢɦ ɫɩɟɤɬɪɨɦ 
ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ, ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɯ, ɟɜɪɨɩɟɣɫɤɢɯ ɢ ɚɡɢɚɬɫɤɢɯ ɤɭɥɶɬɭɪɧɵɯ 
ɜɥɢɹɧɢɣ. Ɇɭɥɶɬɢɤɭɥɶɬɭɪɚɥɢɡɦ Ⱦɶɟɧɫɚ ɬɚɤɠɟ ɭɝɚɞɵɜɚɟɬɫɹ ɢ ɜ ɢɫɩɨɥɶɡɨɜɚɧɢɢ 
ɪɚɡɥɢɱɧɵɯ ɬɟɯɧɢɤ ɤɨɦɩɨɡɢɰɢɢ – ɨɬ ɩɪɨɫɬɨɝɨ ɬɨɧɚɥɶɧɨɝɨ ɦɵɲɥɟɧɢɹ ɞɨ ɩɨɥɧɨɣ 
ɚɬɨɧɚɥɶɧɨɫɬɢ ɜ ɫɜɹɡɤɟ ɫ ɮɨɥɶɤɥɨɪɧɵɦɢ ɥɚɞɨɜɵɦɢ ɷɥɟɦɟɧɬɚɦɢ ɢ ɩɨɥɢɪɢɬɦɢɟɣ. 
Ɍɚɤɨɟ ɨɪɢɝɢɧɚɥɶɧɨɟ ɫɨɱɟɬɚɧɢɟ ɜɥɢɹɧɢɣ ɢ ɩɪɢɟɦɨɜ ɫɞɟɥɚɥɨ Ⱦɶɟɧɫɚ ɨɞɧɢɦ ɢɡ 
ɫɚɦɵɯ ɜɥɢɹɬɟɥɶɧɵɯ ɫɨɜɪɟɦɟɧɧɵɯ ɚɜɬɨɪɨɜ ɝɢɬɚɪɧɨɣ ɦɭɡɵɤɢ» [5, 95].  

ɉɨɞɨɛɧɨ ɢɬɚɥɶɹɧɰɭ Ʉɚɪɥɨ Ⱦɨɦɟɧɢɤɨɧɢ, ɜ ɦɭɡɵɤɟ ɤɨɬɨɪɨɝɨ ɩɪɟɨɛɥɚɞɚɸɬ 
ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ ɤɭɥɶɬɭɪɧɵɯ ɬɪɚɞɢɰɢɣ Ȼɥɢɠɧɟɝɨ ȼɨɫɬɨɤɚ, Ⱦɶɟɧɫ ɩɨɫɬɨɹɧɧɨ 
ɨɛɪɚɳɚɟɬɫɹ ɤ ɛɪɚɡɢɥɶɫɤɨɣ ɬɟɦɚɬɢɤɟ, ɨɛɨɝɚɳɚɹ ɫɜɨɣ ɫɬɢɥɶ 
ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɦɢ ɪɢɬɦɚɦɢ ɢ ɢɧɬɨɧɚɰɢɹɦɢ, ɚ ɬɚɤɠɟ – ɤ ɦɭɡɵɤɟ Ɍɭɧɢɫɚ – 

ɪɨɞɢɧɵ ɤɨɦɩɨɡɢɬɨɪɚ, ɫɜɹɡɚɧɧɨɣ ɫ ɮɪɚɧɰɭɡɫɤɢɦ ɚɪɟɚɥɨɦ ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɦɢ ɢ 
ɚɮɪɢɤɚɧɫɤɢɦɢ ɦɢɝɪɚɰɢɨɧɧɵɦɢ ɩɪɨɰɟɫɫɚɦɢ. ɋ ɛɪɚɡɢɥɶɫɤɢɦɢ «Ɍɪɟɦɹ 
ɫɚɭɞɚɞɚɦɢ», ɫɸɢɬɨɣ «ɉɚɦɹɬɢ ȼɢɥɚ-Ʌɨɛɨɫɚ», «Ɍɪɟɦɹ ɩɶɟɫɚɦɢ ɩɨɥɢɝɥɨɬɚ», 
«Ʉɨɧɰɟɪɬɨɦ Ɇɟɬɢɫ», «Ȼɪɚɡɢɥɶɰɚɦɢ», «Ɍɪɢɚɷɥɨɣ», ɩɶɟɫɚɦɢ ɢɡ ɰɢɤɥɨɜ 
«Ⱦɜɚɞɰɚɬɶ ɩɢɫɟɦ» ɢ «ɋɨɬɧɹ ɩɶɟɫ Ⱦɶɟɧɫɚ» ɫɨɫɟɞɫɬɜɭɟɬ ɮɢɧɚɥɶɧɚɹ ɱɚɫɬɶ «Ɍɭɧɢɫ, 
ɬɭɧɢɫɶɟ» ɢɡ ɰɢɤɥɚ «ɏɚɦɫɚ», ɝɢɬɚɪɧɚɹ ɨɛɪɚɛɨɬɤɚ ɤɨɦɩɨɡɢɰɢɢ Ⱦɢɡɢ Ƚɢɥɟɫɩɢ 
«ɇɨɱɶ ɜ Ɍɭɧɢɫɟ» ɢ ɞɪ. 

 ȼ «ɏɚɦɫɟ» ɞɥɹ ɝɢɬɚɪɧɨɝɨ ɤɜɚɪɬɟɬɚ ɬɭɧɢɫɫɤɢɟ «ɦɨɬɢɜɵ» ɹɜɥɹɸɬɫɹ ɱɚɫɬɶɸ 
ɧɟɤɨɣ ɷɬɧɢɱɟɫɤɨɣ ɚɩɩɥɢɤɚɰɢɢ ɩɶɟɫ, ɜɨɜɥɟɱɟɧɧɵɯ ɜ ɫɨɫɬɨɹɧɢɟ ɮɶɸɠɧ – 

ɫɦɟɲɟɧɢɹ. Ʉɚɠɞɚɹ ɢɡ ɦɢɧɢɚɬɸɪ ɚɞɪɟɫɨɜɚɧɚ ɝɢɬɚɪɢɫɬɚɦ-ɤɨɦɩɨɡɢɬɨɪɚɦ ɪɚɡɧɵɯ 
ɫɬɪɚɧ: ɮɪɚɧɰɭɡɚɦ Ɏ. Ʉɥɟɧɶɹɧɫɭ ɢ Ⱥ. Ⱦɸɦɨɧɭ, ɪɨɫɫɢɹɧɢɧɭ ɇ. Ʉɨɲɤɢɧɭ, 
ɛɪɚɡɢɥɶɰɭ ɋ. Ⱥɫɫɚɞɭ ɢ ɫɟɪɛɭ Ⱦ. Ȼɨɝɞɚɧɨɜɢɱɭ2. ȼ ɰɢɤɥɟ ɫɨɡɞɚɧɚ 
ɢɦɩɪɟɫɫɢɨɧɢɫɬɫɤɚɹ ɚɬɦɨɫɮɟɪɚ ɫ ɜɨɫɬɨɱɧɵɦ ɚɪɨɦɚɬɨɦ – ɬɚɤ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɟɝɨ 
ɫɚɦ ɤɨɦɩɨɡɢɬɨɪ ɜ ɚɧɧɨɬɚɰɢɢ ɤ ɧɨɬɧɨɦɭ ɢɡɞɚɧɢɸ. Ⱥɜɬɨɪ ɩɨɹɫɧɹɟɬ ɫɦɵɫɥɨɜɵɟ 
ɢɫɬɨɤɢ ɧɚɢɦɟɧɨɜɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɢɞɭɳɢɟ ɢɡ ɝɥɭɛɢɧ ɞɪɟɜɧɟɣ ɚɪɚɛɫɤɨɣ ɢ 
ɢɭɞɟɣɫɤɨɣ ɤɭɥɶɬɭɪ: «ɏɚɦɫɚ ɩɨ-ɚɪɚɛɫɤɢ ɨɡɧɚɱɚɟɬ "ɩɹɬɶ” ɢ ɜ ɲɢɪɨɤɨɦ ɫɦɵɫɥɟ 
ɪɟɩɪɟɡɟɧɬɢɪɭɟɬ ɡɧɚɤ ɜ ɮɨɪɦɟ ɥɚɞɨɧɢ – ɡɚɳɢɬɧɵɣ ɚɦɭɥɟɬ ɩɪɨɬɢɜ ɫɢɥ ɡɥɚ. Ɉɧ 
ɢɡɜɟɫɬɟɧ ɬɚɤɠɟ ɤɚɤ ɫɢɦɜɨɥ “Ȼɨɠɶɟɣ ɪɭɤɢ”. ɇɚɡɜɚɧɢɟ ɰɢɤɥɚ ɢɦɟɟɬ ɩɪɹɦɨɟ 
ɨɬɧɨɲɟɧɢɟ ɤ ɮɢɧɚɥɶɧɨɣ ɱɚɫɬɢ, ɩɨɫɜɹɳɟɧɧɨɣ ɦɨɟɣ ɪɨɞɢɧɟ – Ɍɭɧɢɫɭ» [6, 3]. 
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«Ɍɭɧɢɫ, Ɍɭɧɢɫɶɟ» – “All’ Arabiata” – ɫɜɨɟɨɛɪɚɡɧɵɣ ɷɩɢɰɟɧɬɪ ɜɨɫɬɨɱɧɨɣ 
ɷɤɡɨɬɢɤɢ, ɩɪɢɦɟɪ ɫɨɜɪɟɦɟɧɧɨɝɨ ɜɨɩɥɨɳɟɧɢɹ ɞɚɜɧɢɯ ɨɛɵɱɚɟɜ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɚɧɫɚɦɛɥɟɜɨɝɨ ɢɫɩɨɥɧɟɧɢɹ ɦɚɝɪɢɛɫɤɢɯ ɧɭɛ. ɋɬɚɪɢɧɧɵɟ 
ɧɭɛɵ – ɪɢɬɭɚɥɶɧɵɟ ɦɭɡɵɤɚɥɶɧɵɟ ɠɚɧɪɵ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɮɨɪɦɵ ɰɢɤɥɢɱɟɫɤɨɝɨ 
ɬɢɩɚ – ɨɫɧɨɜɚɧɵ ɧɚ ɜɨɫɬɨɱɧɨɣ ɢɦɩɪɨɜɢɡɚɰɢɢ ɜ ɚɪɚɛɫɤɨɣ ɦɭɡɵɤɟ ɭɫɬɧɨɣ 
ɬɪɚɞɢɰɢɢ. ɋɨɝɥɚɫɧɨ ɨɛɵɱɚɹɦ ɦɭɡɢɰɢɪɨɜɚɧɢɹ ɜ ɫɬɪɚɧɚɯ Ⱥɪɚɛɫɤɨɝɨ Ɂɚɩɚɞɚ, ɜ 
ɱɚɫɬɧɨɫɬɢ – Ɍɭɧɢɫɚ, ɷɬɧɢɱɟɫɤɨɟ ɫɜɨɟɨɛɪɚɡɢɟ ɦɭɡɵɤɢ ɤɨɬɨɪɨɝɨ ɫɮɨɪɦɢɪɨɜɚɥɨɫɶ 
ɩɨɞ ɜɥɢɹɧɢɟɦ ɞɚɜɧɢɯ ɦɭɥɶɬɢɤɭɥɶɬɭɪɧɵɯ ɫɜɹɡɟɣ (ɚɪɚɛɫɤɢɯ, ɩɟɪɫɢɞɫɤɢɯ, 
ɚɧɞɚɥɭɫɢɣɫɤɢɯ), – ɤɚɠɞɚɹ ɤɨɦɩɨɡɢɰɢɹ (ɧɭɛɚ) ɛɚɡɢɪɨɜɚɥɚɫɶ ɧɚ ɫɬɪɨɝɨɦ 
ɜɵɞɟɪɠɢɜɚɧɢɢ ɨɫɬɢɧɚɬɧɨɣ ɪɢɬɦɢɱɟɫɤɨɣ ɮɨɪɦɭɥɵ (ɭɫɭɥɹ) ɢ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɥɚɞɚ 
(ɬɚɛɚ ɢɥɢ ɦɚɤɚɦɚ). Ɍɟɦɛɪɨɜɵɦɢ ɧɨɫɢɬɟɥɹɦɢ ɢɧɬɨɧɚɰɢɨɧɧɨ-ɬɟɦɚɬɢɱɟɫɤɢɯ ɥɢɧɢɣ 
(ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɜ ɦɨɧɨɞɢɱɟɫɤɨɦ ɭɧɢɫɨɧɧɨɦ ɡɜɭɱɚɧɢɢ) ɹɜɥɹɥɢɫɶ ɫɬɚɪɢɧɧɵɟ 
ɫɬɪɭɧɧɨ-ɳɢɩɤɨɜɵɟ ɢɧɫɬɪɭɦɟɧɬɵ ɥɸɬɧɟɜɨɣ ɝɪɭɩɩɵ (ɥɚɞɨɜɵɣ ɢ ɛɟɡɥɚɞɨɜɵɣ 4-

ɫɬɪɭɧɧɵɣ ɭɞ) ɢ ɫɦɵɱɤɨɜɵɣ ɪɚɛɚɛ. Ɋɢɬɦɢɱɟɫɤɚɹ ɨɫɧɨɜɚ ɩɨɪɭɱɚɥɚɫɶ ɭɞɚɪɧɵɦ. 
Ⱦɶɟɧɫ ɜ ɫɜɨɟɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɞɥɹ ɝɢɬɚɪɧɨɝɨ ɚɧɫɚɦɛɥɹ ɫɨɜɦɟɫɬɢɥ ɢɯ, 
ɮɭɧɤɰɢɨɧɚɥɶɧɨ ɪɚɫɩɪɟɞɟɥɢɜ ɩɨ ɩɚɪɬɢɹɦ.  

ɇɢɠɧɢɣ ɝɨɥɨɫ ɩɚɪɬɢɬɭɪɵ (ɩɚɪɬɢɹ 4-ɣ ɝɢɬɚɪɵ) ɢɦɢɬɢɪɭɟɬ ɭɞɚɪɨɦ ɩɨ 
ɨɛɟɱɚɣɤɟ ɢ ɞɟɤɟ ɡɜɭɱɚɧɢɟ ɧɚɰɢɨɧɚɥɶɧɵɯ ɬɭɧɢɫɫɤɢɯ ɭɞɚɪɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ 
(ɬɚɪɚ, ɞɚɮɚ, ɞɚɪɛɭɤɢ, ɛɟɧɞɢɪɚ), ɫɨɫɬɚɜɥɹɸɳɢɯ ɪɢɬɦɢɱɟɫɤɭɸ ɨɫɧɨɜɭ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɯ ɚɧɫɚɦɛɥɟɣ – ɦɚɥɭɮɨɜ. ɋɬɪɭɤɬɭɪɚ ɪɢɬɦɢɱɟɫɤɨɣ ɮɨɪɦɭɥɵ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɨɞɧɨɦɭ ɢɡ ɫɚɦɵɯ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɯ ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɯ ɪɢɬɦɨɜ. ȼ 
ɟɝɢɩɟɬɫɤɨɣ ɮɨɥɶɤɥɨɪɧɨɣ ɦɭɡɵɤɟ ɨɧ ɩɨɥɭɱɢɥ ɧɚɡɜɚɧɢɟ ɦɚɤɫɭɦ (maqsum), ɚ ɜ 
ɬɭɧɢɫɫɤɨɣ – ɞɭɟɤ (düyek). ɗɬɨ ɫɟɦɟɣɫɬɜɨ ɪɢɬɦɨɜ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɛɚɡɨɜɵɦ 
ɪɢɫɭɧɤɨɦ, ɜɨɫɩɪɨɢɡɜɨɞɢɦɵɦ ɞɚɪɛɭɤɨɣ, ɤɨɬɨɪɵɣ ɧɟɢɡɦɟɧɧɵɣ ɜ ɬɟɱɟɧɢɟ ɦɧɨɝɢɯ 
ɜɟɤɨɜ (ɩɪɢɦɟɪ 1).  

 

 

 
 

ɉɪɢɦɟɪ 1. Ɋ. Ⱦɶɟɧɫ. ɏɚɦɫɚ, 5 ɱ. «Ɍɭɧɢɫ, Ɍɭɧɢɫɶɟ» 

 

ɋɨɥɢɪɭɸɳɢɟ ɝɨɥɨɫɚ (ɩɚɪɬɢɢ 1-ɣ ɢ 2-ɣ ɝɢɬɚɪ) ɞɭɛɥɢɪɭɸɬ ɨɤɬɚɜɧɵɦ 
ɭɧɢɫɨɧɨɦ ɦɟɥɨɞɢɸ, ɩɨɞɪɚɠɚɹ ɬɭɧɢɫɫɤɢɦ ɭɞɭ ɢ ɪɚɛɚɛɭ. ȼ ɟɟ ɨɫɧɨɜɟ ɥɟɠɢɬ ɨɞɢɧ 
ɢɡ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɯ ɥɚɞɨɜ – ɧɟɜɟɫɟɪ ɦɚɤɚɦ (Nev'eser Makam), 
ɨɛɪɚɡɨɜɚɧɧɵɣ ɢɡ ɧɢɠɧɟɝɨ ɩɟɧɬɚɯɨɪɞɚ ɧɢɤɪɢɡ (Nikriz) ɢ ɜɟɪɯɧɟɝɨ ɬɟɬɪɚɯɨɪɞɚ 
ɯɢɞɠɚɡ (Hicaz): c – d – es – fis – g – as – h – c. ȼ ɨɬɥɢɱɢɟ ɨɬ ɟɜɪɨɩɟɣɫɤɨɝɨ 
ɞɜɚɠɞɵ ɝɚɪɦɨɧɢɱɟɫɤɨɝɨ ɦɢɧɨɪɚ, ɜ ɧɟɦ ɩɪɟɞɩɨɥɚɝɚɟɬɫɹ ɦɢɤɪɨɬɨɧɨɜɨɟ 
ɢɧɬɨɧɢɪɨɜɚɧɢɟ (ɩɪɢ ɢɝɪɟ ɧɚ ɭɞɟ) – ɩɨɧɢɠɟɧɢɟ es ɢ as ɜɫɟɝɨ ɥɢɲɶ ɧɚ ɱɟɬɜɟɪɬɶ 
ɬɨɧɚ. Ƚɢɬɚɪɚ ɧɟ ɪɚɫɩɨɥɚɝɚɟɬ ɤ ɩɨɞɨɛɧɨɣ ɩɪɚɤɬɢɤɟ, ɨɞɧɚɤɨ, ɡɚ ɫɱɟɬ ɜɜɟɞɟɧɢɹ 
ɫɤɨɪɞɚɬɭɪ, ɝɥɢɫɫɚɧɞɢɪɨɜɚɧɢɹ, ɦɟɥɢɡɦɚɬɢɤɢ ɢ ɛɷɧɞɨɜ (ɜɟɪɬɢɤɚɥɶɧɵɯ ɩɨɞɬɹɠɟɤ 
ɩɪɢɠɚɬɵɯ ɫɬɪɭɧ ɥɟɜɨɣ ɪɭɤɨɣ) ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɩɨɞɪɚɠɚɧɢɟ ɢɝɪɟ ɧɚ ɭɞɟ, ɱɬɨ 
ɭɫɢɥɢɜɚɟɬ ɚɭɬɟɧɬɢɱɧɨɫɬɶ ɡɜɭɱɚɧɢɹ (ɩɪɢɦɟɪ 2).  
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ɉɪɢɦɟɪ 2. Ɋ. Ⱦɶɟɧɫ. ɏɚɦɫɚ, 5 ɱ. «Ɍɭɧɢɫ, Ɍɭɧɢɫɶɟ» 

 

ȼ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɫɨɱɟɬɚɸɬɫɹ ɩɪɢɧɰɢɩɵ ɟɜɪɨɩɟɣɫɤɨɝɨ ɢ 
ɜɨɫɬɨɱɧɨɝɨ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ: ɪɨɧɞɨɨɛɪɚɡɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɞɜɭɯ ɨɫɧɨɜɧɵɯ 
ɬɟɦɚɬɢɱɟɫɤɢɯ ɩɨɫɬɪɨɟɧɢɣ ɫ ɬɢɩɢɱɧɵɦ ɦɨɞɭɥɹɰɢɨɧɧɵɦ ɨɛɧɨɜɥɟɧɢɟɦ ɫɦɵɤɚɟɬɫɹ 
ɫ ɬɪɚɞɢɰɢɨɧɧɨɣ ɜɨɫɬɨɱɧɨɣ ɨɫɬɢɧɚɬɧɨɣ ɜɚɪɢɚɧɬɧɨɣ ɦɨɞɟɥɶɸ – ɯɚɦɚɪɢ – ɫ 
ɯɚɪɚɤɬɟɪɧɵɦ ɞɥɹ ɧɟɟ ɤɪɟɳɟɧɞɢɪɭɸɳɢɦ ɭɫɤɨɪɟɧɢɟɦ ɬɟɦɩɚ, ɞɨɜɨɞɹɳɢɦ ɞɨ 
ɷɤɫɬɚɬɢɱɟɫɤɨɣ ɤɭɥɶɦɢɧɚɰɢɢ. 

Ɏɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢ ɝɢɬɚɪɧɵɟ ɫɨɱɢɧɟɧɢɹ Ⱦɶɟɧɫɚ, ɬɪɚɧɫɥɢɪɭɸɳɢɟ 
ɡɚɩɚɞɧɨɦɭ ɫɥɭɲɚɬɟɥɸ ɦɢɪ ɜɧɟɟɜɪɨɩɟɣɫɤɢɯ ɦɭɡɵɤɚɥɶɧɵɯ ɚɫɫɨɰɢɚɰɢɣ, 
ɜɵɫɬɪɚɢɜɚɸɬɫɹ ɜ ɫɜɨɟɨɛɪɚɡɧɭɸ ɢ ɩɨɪɨɣ ɷɤɥɟɤɬɢɱɧɭɸ ɩɚɧɨɪɚɦɭ. ȼ ɧɟɣ ɷɮɮɟɤɬ 
ɫɦɟɲɟɧɢɹ ɩɪɟɜɪɚɳɚɟɬɫɹ ɜ ɞɨɦɢɧɢɪɭɸɳɢɣ ɩɪɢɧɰɢɩ ɬɜɨɪɱɟɫɬɜɚ. Ɍɚɤ ɨɛɪɚɡɭɸɬɫɹ 
ɤɪɭɩɧɵɟ ɰɢɤɥɢɱɟɫɤɢɟ ɟɞɢɧɫɬɜɚ ɢ ɪɚɡɪɨɡɧɟɧɧɵɟ ɦɢɧɢɚɬɸɪɵ. ɗɬɨ ɨɬɪɚɠɟɧɢɟ 
ɫɩɟɰɢɮɢɤɢ ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɦɵɲɥɟɧɢɹ ɚɜɬɨɪɚ, ɤɨɬɨɪɨɟ ɫɬɚɧɨɜɢɬɫɹ ɱɚɫɬɶɸ 
ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ ɱɭɜɫɬɜɟɧɧɨɝɨ ɨɩɵɬɚ ɫɥɭɲɚɬɟɥɹ, ɡɚɱɚɫɬɭɸ ɞɚɥɟɤɨɝɨ ɨɬ 
ɤɭɥɶɬɭɪɧɨ-ɢɫɬɨɪɢɱɟɫɤɢɯ ɢ ɦɟɬɚɮɢɡɢɱɟɫɤɢɯ ɤɨɪɧɟɣ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ 
ɷɬɧɢɱɟɫɤɨɝɨ «ɦɭɡɵɤɚɥɶɧɨɝɨ ɞɢɚɥɟɤɬɚ». ɉɨɷɬɨɦɭ ɪɚɫɲɢɪɟɧɢɟ ɝɨɪɢɡɨɧɬɨɜ 
ɩɨɧɢɦɚɧɢɹ ɷɬɨɣ ɦɭɡɵɤɢ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɩɨɫɪɟɞɫɬɜɨɦ 
ɭɝɥɭɛɥɟɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɞɜɢɠɟɧɢɹ ɫ ɩɨɜɟɪɯɧɨɫɬɢ ɢɧɬɭɢɬɢɜɧɨɝɨ 
ɫɨɡɟɪɰɚɧɢɹ ɮɟɧɨɦɟɧɚ ɱɟɪɟɡ ɨɳɭɳɟɧɢɟ ɟɝɨ ɧɟɬɪɢɜɢɚɥɶɧɨɫɬɢ ɤ 
ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɦɭ ɜɵɹɜɥɟɧɢɸ ɤɥɸɱɟɜɵɯ ɷɥɟɦɟɧɬɨɜ ɮɟɧɨɦɟɧɚ, ɨɩɪɟɞɟɥɹɸɳɢɯ 
ɟɝɨ ɫɦɵɫɥ. Ɍɚɤ ɢɥɢ ɢɧɚɱɟ, ɷɬɨɬ ɩɭɬɶ ɩɪɢɜɨɞɢɬ ɤ ɢɫɬɨɪɢɱɟɫɤɢ ɫɥɨɠɢɜɲɢɦɫɹ 
ɦɭɡɵɤɚɥɶɧɨ-ɹɡɵɤɨɜɵɦ ɩɟɪɜɨɨɫɧɨɜɚɦ, ɚɪɯɟɬɢɩɚɦ, ɨɬɪɚɠɟɧɧɵɦ ɜ ɫɜɨɞɟ ɧɚɭɱɧɨ 
ɭɫɬɚɧɨɜɥɟɧɧɵɯ ɬɟɨɪɟɬɢɱɟɫɤɢɯ ɫɢɫɬɟɦ (ɥɚɞɨɢɧɬɨɧɚɰɢɨɧɧɵɯ, ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɢɯ, 
ɤɭɥɶɬɭɪɧɨ-ɷɫɬɟɬɢɱɟɫɤɢɯ ɫ ɪɢɬɭɚɥɶɧɨ-ɰɟɪɟɦɨɧɢɚɥɶɧɨɣ ɩɪɟɞɵɫɬɨɪɢɟɣ). 

Ʉɨɝɞɚ ɷɬɢ ɫɥɨɢ ɨɬɤɪɵɜɚɸɬɫɹ, ɮɨɪɦɢɪɭɟɬɫɹ ɱɟɬɤɨɟ ɩɨɧɢɦɚɧɢɟ, ɤɚɤɢɦ 
ɨɛɪɚɡɨɦ ɩɪɨɢɡɜɟɞɟɧɢɟ ɫɬɚɧɨɜɢɬɫɹ ɫɪɟɡɨɦ ɨɩɪɟɞɟɥɟɧɧɨɣ ɤɭɥɶɬɭɪɧɨɣ ɬɪɚɞɢɰɢɢ. 
ȼ ɨɞɧɨɦ ɫɥɭɱɚɟ – ɨɛɨɛɳɟɧɧɵɦ ɫɪɟɡɨɦ, ɛɟɡ ɡɚɢɦɫɬɜɨɜɚɧɢɣ ɢ ɰɢɬɚɬ. ȼ ɞɪɭɝɨɦ 
ɫɥɭɱɚɟ – ɬɨɱɧɨɣ ɡɜɭɤɨɜɨɣ ɷɦɛɥɟɦɨɣ, ɜɵɧɭɬɨɣ ɢɡ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɤɨɧɬɟɤɫɬɚ.  

Ⱦɥɹ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ ɨɪɝɚɧɢɱɧɵɦɢ ɢɫɬɨɤɚɦɢ ɬɜɨɪɱɟɫɬɜɚ ɹɜɥɹɥɢɫɶ, ɧɚɪɹɞɭ ɫ 
ɦɚɝɪɢɛɫɤɢɦɢ, ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɟ, ɬɨɱɧɟɟ – ɛɪɚɡɢɥɶɫɤɢɟ. Ⱥɜɬɨɪ ɜɫɟɝɞɚ ɱɭɜɫɬɜɨɜɚɥ 
ɫɜɨɸ ɛɥɢɡɨɫɬɶ ɤ ɛɪɚɡɢɥɶɫɤɨɣ ɤɭɥɶɬɭɪɟ: «Ɍɨɬ ɮɚɤɬ, ɱɬɨ ɨɛɲɢɪɧɵɣ ɫɩɢɫɨɤ ɟɝɨ 
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ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɪɚɛɨɬ ɧɚɱɢɧɚɟɬɫɹ ɫ ɛɪɚɡɢɥɶɫɤɨɝɨ ɰɢɤɥɚ ɧɟ ɭɞɢɜɥɹɟɬ, ɬɚɤ ɤɚɤ 
ɤɨɦɩɨɡɢɬɨɪ ɱɚɫɬɨ ɡɚɹɜɥɹɥ, ɱɬɨ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɛɪɚɡɢɥɶɰɟɦ» [5, 95]. 

 «Ɍɪɢ ɫɚɭɞɚɞɚ» ɧɚɪɹɞɭ ɫ ɫɸɢɬɨɣ «ɉɚɦɹɬɢ ȼɢɥɚ-Ʌɨɛɨɫɚ» ɹɜɥɹɸɬɫɹ, 
ɩɨɠɚɥɭɣ, ɧɚɢɛɨɥɟɟ ɩɨɩɭɥɹɪɧɵɦɢ, ɪɟɩɟɪɬɭɚɪɧɵɦɢ «ɛɪɚɡɢɥɶɫɤɢɦɢ 
ɤɨɦɩɨɡɢɰɢɹɦɢ» Ⱦɶɟɧɫɚ. ȼ ɧɚɡɜɚɧɢɢ ɝɢɬɚɪɧɨɝɨ ɰɢɤɥɚ ɜ ɤɚɱɟɫɬɜɟ ɫɜɨɟɨɛɪɚɡɧɨɝɨ 
ɫɢɦɜɨɥɚ – «ɤɨɧɫɬɚɧɬɵ ɩɨɪɬɭɝɚɥɶɫɤɨɣ ɤɭɥɶɬɭɪɵ» – ɡɚɥɨɠɟɧɨ ɫɦɵɫɥɨɜɨɟ ɹɞɪɨ, 
ɷɬɢɦɨɥɨɝɢɹ ɤɨɬɨɪɨɝɨ ɜɨɫɯɨɞɢɬ ɤ ɚɪɯɚɢɱɟɫɤɢɦ ɫɥɨɹɦ «saudade». ȼ 
ɩɨɪɬɭɝɚɥɶɫɤɨɦ, ɥɚɬɢɧɫɤɨɦ, ɚɪɚɛɫɤɨɦ, ɢɫɩɚɧɫɤɨɦ ɢ ɮɪɚɧɰɭɡɫɤɨɦ ɚɧɚɥɨɝɚɯ ɷɬɨɝɨ 
ɫɥɨɜɚ ɫɨɟɞɢɧɹɟɬɫɹ ɲɢɪɨɤɢɣ ɤɪɭɝ ɡɧɚɱɟɧɢɣ – ɬɨɫɤɚ, ɬɨɦɥɟɧɢɟ, ɧɨɫɬɚɥɶɝɢɹ, ɛɨɥɶ, 
ɩɟɱɚɥɶ, ɦɟɥɚɧɯɨɥɢɹ, ɨɞɢɧɨɱɟɫɬɜɨ. ȼ ɧɚɭɱɧɨ-ɮɢɥɨɥɨɝɢɱɟɫɤɨɦ ɞɢɫɤɭɪɫɟ ɞɚɧɧɵɣ 
ɮɟɧɨɦɟɧ ɤɨɧɫɬɚɬɢɪɭɟɬɫɹ ɫɨ ɜɫɟɣ ɨɱɟɜɢɞɧɨɫɬɶɸ: «ȼ ɩɨɪɬɭɝɚɥɶɫɤɨɦ ɦɟɧɬɚɥɢɬɟɬɟ 
ɟɫɬɶ ɨɫɨɛɵɣ ɤɨɧɰɟɩɬ – Saudade “ɬɨɫɤɚ”. əɞɪɨ ɤɨɧɰɟɩɬɚ – ɬɨɫɤɚ ɩɨ ɢɞɟɚɥɭ, 
ɢɞɟɚɥɶɧɨɣ ɰɟɥɨɫɬɧɨɫɬɢ ɢ ɭɫɬɪɟɦɥɟɧɧɨɫɬɶ ɤ ɜɟɱɧɨɦɭ. ɉɨ ɦɧɟɧɢɸ 
ɩɨɪɬɭɝɚɥɶɫɤɨɝɨ ɩɨɷɬɚ Ɍɟɣɲɟɣɪɵ ɞɟ ɉɚɲɤɨɷɲɚ (1877 – 1952), ɫɨɡɞɚɬɟɥɹ ɬɟɨɪɢɢ 
ɫɚɭɞɨɡɢɡɦɚ, saudade – “ɛɨɠɟɫɬɜɟɧɧɵɣ ɡɧɚɤ ɧɚɰɢɢ”, ɟɟ ɜɟɱɧɨɟ ɩɪɟɞɧɚɡɧɚɱɟɧɢɟ» 
[2]. ȼ ɛɪɚɡɢɥɶɫɤɨɦ ɢɫɤɭɫɫɬɜɟ, ɭɧɚɫɥɟɞɨɜɚɜɲɟɦ ɩɨɪɬɭɝɚɥɶɫɤɢɟ ɝɟɧɟɬɢɱɟɫɤɢɟ 
ɤɭɥɶɬɭɪɧɵɟ ɤɨɞɵ, saudade ɜɨɡɜɨɞɢɬɫɹ ɜ ɪɚɧɝ ɦɟɬɚɫɢɦɜɨɥɚ, ɷɦɛɥɟɦɵ, ɫɪɟɞɨɬɨɱɢɹ 
ɞɭɯɨɜɧɵɯ ɢɧɬɟɧɰɢɣ.  

ɉɟɪɜɚɹ ɩɶɟɫɚ ɰɢɤɥɚ ɩɨɫɜɹɳɟɧɚ ɭɱɢɬɟɥɸ Ⱦɶɟɧɫɚ – ɢɫɩɚɧɫɤɨɦɭ ɝɢɬɚɪɢɫɬɭ 
Ⱥɥɶɛɟɪɬɨ ɉɨɧɫɟ – ɩɪɟɩɨɞɚɜɚɬɟɥɸ ɇɚɰɢɨɧɚɥɶɧɨɣ ɩɚɪɢɠɫɤɨɣ ɤɨɧɫɟɪɜɚɬɨɪɢɢ ɢ 
ɜɟɞɭɳɟɝɨ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɝɨ ɰɟɧɬɪɚ ɝɢɬɚɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ – ȼɵɫɲɟɣ ɦɭɡɵɤɚɥɶɧɨɣ 
ɲɤɨɥɵ Ⱥɥɶɮɪɟɞɚ Ʉɨɪɬɨ.  

Ɉɫɧɨɜɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɥɟɤɫɢɤɢ ɫɥɭɠɢɬ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɚɹ ɜ ɫɟɜɟɪɨ-

ɜɨɫɬɨɱɧɨɣ Ȼɪɚɡɢɥɢɢ ɦɨɞɟɥɶ «ɛɚɣɚɨ» (Baião). Ȼɚɣɚɨ3 ɧɚɪɹɞɭ ɫ «ɬɢɬɭɥɶɧɵɦɢ» 
ɛɨɫɫɚ-ɧɨɜɨɣ ɢ ɫɚɦɛɨɣ ɹɜɥɹɟɬɫɹ ɧɟ ɦɟɧɟɟ ɡɧɚɱɢɦɵɦ ɮɟɧɨɦɟɧɨɦ ɛɪɚɡɢɥɶɫɤɨɣ 
ɦɭɡɵɤɢ. ɗɬɨ – ɫɩɟɰɢɮɢɱɟɫɤɚɹ ɝɢɛɪɢɞɧɚɹ ɮɨɪɦɚ ɫɥɢɹɧɢɹ ɦɭɡɵɤɚɥɶɧɵɯ 
ɷɥɟɦɟɧɬɨɜ ɚɮɪɢɤɚɧɫɤɨɣ, ɟɜɪɨɩɟɣɫɤɨɣ ɢ ɤɨɪɟɧɧɨɣ ɢɧɞɟɣɫɤɨɣ ɤɭɥɶɬɭɪ, 
ɧɚɞɟɥɟɧɧɚɹ ɰɟɥɵɦ ɪɹɞɨɦ ɯɚɪɚɤɬɟɪɧɵɯ ɩɪɢɡɧɚɤɨɜ. ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɨɧɚ 
ɹɜɥɹɟɬɫɹ ɜɨɩɥɨɳɟɧɢɟɦ ɨɫɬɢɧɚɬɧɵɯ ɪɢɬɦɢɱɟɫɤɢɯ ɩɚɬɬɟɪɧɨɜ ɭɞɚɪɧɵɯ 
(ɞɜɭɝɥɚɜɵɣ ɛɚɫ-ɛɚɪɚɛɚɧ ɡɚɛɭɦɛɚ, ɚɬɚɛɚɤɫɤɢɟ ɛɚɪɚɛɚɧɵ) ɤɚɤ ɚɭɬɟɧɬɢɱɧɵɯ ɡɧɚɤɨɜ 
ɚɮɪɢɤɚɧɫɤɨɣ ɦɨɬɨɪɧɨɣ ɷɤɫɩɪɟɫɫɢɢ ɫ ɬɢɩɢɱɧɨɣ ɩɟɪɟɤɥɢɱɤɨɣ «ɡɨɜ – ɨɬɜɟɬ». ɋ 
ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ – ɧɚɫɥɟɞɭɟɬ ɬɟɦɛɪɨɜɵɟ ɷɥɟɦɟɧɬɵ ɦɭɡɵɤɚɥɶɧɵɯ ɪɢɬɭɚɥɨɜ 
ɤɨɪɟɧɧɵɯ ɧɚɪɨɞɧɨɫɬɟɣ (ɮɥɟɣɬɵ, ɞɟɪɟɜɹɧɧɵɟ ɲɟɣɤɟɪɵ). ȼ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ 
ɬɚɧɰɟɜɚɥɶɧɵɦ ɢ ɩɟɫɟɧɧɵɦ ɧɚɱɚɥɨɦ ɟɜɪɨɩɟɣɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ ɷɬɨ ɞɚɟɬ 
ɪɢɬɦɢɱɟɫɤɨɟ ɢ ɥɚɞɨɜɨɟ (ɦɨɞɚɥɶɧɨɟ) ɫɜɨɟɨɛɪɚɡɢɟ ɛɚɣɚɨ. Ɉɧɨ ɡɚɤɥɸɱɚɟɬɫɹ ɜ 
ɭɩɪɭɝɨɣ ɫɢɧɤɨɩɢɪɭɸɳɟɣ ɬɤɚɧɢ ɪɢɬɦɚ ɜ ɦɟɬɪɢɱɟɫɤɨɣ ɞɜɭɯɞɨɥɶɧɨɣ ɫɟɬɤɟ4 

(ɛɚɫɨɜɚɹ ɥɢɧɢɹ ɜ ɬɚɤɬɚɯ 11-13) ɢ ɨɪɢɝɢɧɚɥɶɧɵɦ ɝɢɛɪɢɞɧɵɦ ɥɚɞɨɦ ɛɚɣɚɨ. 
Ⱦɚɧɧɵɣ ɥɚɞ, ɩɨ ɚɧɚɥɨɝɢɢ ɫ ɟɜɪɨɩɟɣɫɤɢɦɢ ɦɨɞɭɫɚɦɢ, ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɥɢɹɧɢɟ 
ɥɢɞɢɣɫɤɨɝɨ ɢ ɦɢɤɫɨɥɢɞɢɣɫɤɨɝɨ ɡɜɭɤɨɪɹɞɚ ɜ ɨɞɧɨɜɪɟɦɟɧɧɨɫɬɢ: e – fis – gis – ais 

– h – cis – d. Ɉɛɳɢɣ ɦɚɠɨɪɧɵɣ ɤɨɥɨɪɢɬ ɩɪɢɨɛɪɟɬɚɟɬ ɨɪɢɝɢɧɚɥɶɧɭɸ ɨɤɪɚɫɤɭ, 
ɧɚɩɨɦɢɧɚɹ ɨ ɟɜɪɨɩɟɣɫɤɢɯ ɦɨɞɟɥɹɯ ɥɚɞɨɨɛɪɚɡɨɜɚɧɢɹ ɢ ɩɚɪɚɞɨɤɫɚɥɶɧɨ – ɨ 
ɪɨɞɫɬɜɟɧɧɨɫɬɢ ɫ ɚɮɪɨɚɦɟɪɢɤɚɧɫɤɢɦ ɛɥɸɡɨɜɵɦ ɥɚɞɨɦ5 (ɩɪɢɦɟɪ 3). 
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ɉɪɢɦɟɪ 3. Ɋ. Ⱦɶɟɧɫ. ɋɚɭɞɚɞ № 1, ɩɨɫɜɹɳɟɧɢɟ Ⱥɥɶɛɟɪɬɨ ɉɨɧɫɟ, ɬɬ.8 – 13 

 

ɉɨɞɨɛɧɵɟ ɩɪɢɡɧɚɤɢ ɹɪɤɨ ɞɟɥɟɝɢɪɭɸɬ ɜ ɫɜɨɟɦ ɬɜɨɪɱɟɫɬɜɟ ɛɪɚɡɢɥɶɫɤɢɟ 
«ɤɨɪɨɥɢ ɛɚɣɚɨ» – Ʌɭɢɫ Ƚɨɧɡɚɝɚ, Ƚɢɥɛɟɪɬɨ Ƚɢɥɚ, Ʉɚɪɦɟɥɢɹ Ⱥɥɜɟɫ.  

ɗɤɫɩɨɡɢɰɢɹ ɬɪɟɯɱɚɫɬɧɨɣ ɩɶɟɫɵ, ɛɭɤɜɚɥɶɧɨ ɫɨɜɩɚɞɚɸɳɚɹ ɫ ɟɟ ɪɟɩɪɢɡɨɣ, 
ɜɨɩɥɨɳɚɟɬ ɪɢɬɦɢɱɟɫɤɭɸ ɢ ɥɚɞɨɢɧɬɨɧɚɰɢɨɧɧɭɸ ɨɫɧɨɜɭ ɛɚɣɚɨ ɜ ɜɢɞɟ ɞɜɭɯ 
ɬɟɦɚɬɢɱɟɫɤɢɯ ɨɛɪɚɡɨɜɚɧɢɣ, ɫɨɫɬɚɜɥɹɸɳɢɯ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɯɚɪɚɤɬɟɪɧɭɸ 
ɩɟɫɟɧɧɭɸ ɫɬɪɭɤɬɭɪɭ. əɪɤɢɦ ɤɨɧɬɪɚɫɬɨɦ ɤ ɞɚɧɧɨɦɭ ɦɚɬɟɪɢɚɥɭ ɫɥɭɠɢɬ ɫɪɟɞɧɢɣ 
ɪɚɡɞɟɥ. ɗɬɨ ɢ ɟɫɬɶ ɫɚɭɞɚɞ – Lent, comma un regret, une saudade – ɦɟɞɥɟɧɧɚɹ 
ɦɟɥɚɧɯɨɥɢɱɧɚɹ ɩɟɫɧɹ, ɧɨɫɬɚɥɶɝɢɹ ɩɨ ɭɬɪɚɱɟɧɧɨɣ ɥɸɛɜɢ (ɩɪɢɦɟɪ 4).  

 

 
 

ɉɪɢɦɟɪ 4. Ɋ. Ⱦɶɟɧɫ. ɋɚɭɞɚɞ № 1, ɩɨɫɜɹɳɟɧɢɟ Ⱥɥɶɛɟɪɬɨ ɉɨɧɫɟ, ɬɬ.14–19 
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ȼ ɝɢɬɚɪɧɨɣ ɦɭɡɵɤɟ ɧɟɦɚɥɨ ɩɨɞɨɛɧɵɯ ɫɬɪɚɧɢɰ, ɫɜɹɡɚɧɧɵɯ ɫ ɬɜɨɪɱɟɫɬɜɨɦ 
ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɜ ɱɚɫɬɧɨɫɬɢ – ɩɚɪɚɝɜɚɣɫɤɨɝɨ ɝɢɬɚɪɢɫɬɚ 
Ⱥɜɝɭɫɬɢɧɚ Ȼɚɪɪɢɨɫɚ ɫ ɟɝɨ ɢɡɜɟɫɬɧɵɦɢ «Preludio de saudade» ɢ «Choro de 
saudade». ȼɨ ɮɪɚɧɰɭɡɫɤɨɣ ɜɟɪɫɢɢ ɛɪɚɡɢɥɶɫɤɨɝɨ ɦɟɬɚɠɚɧɪɚ6 ɟɝɨ ɯɚɪɚɤɬɟɪɧɵɟ 
ɱɟɪɬɵ ɨɬɪɚɠɚɸɬɫɹ ɜ ɷɦɨɰɢɨɧɚɥɶɧɨɦ ɨɳɭɳɟɧɢɢ ɧɟɠɧɨɣ, ɪɚɮɢɧɢɪɨɜɚɧɧɨɣ 
ɩɟɱɚɥɢ. Ɇɟɥɨɞɢɹ ɬɪɚɧɫɥɢɪɭɟɬ ɷɬɨ ɫɨɫɬɨɹɧɢɟ ɜɨɤɚɥɶɧɨɣ ɪɚɫɩɟɜɧɨɫɬɶɸ ɮɪɚɡ, 
ɤɚɠɞɵɣ ɪɚɡ ɡɚɤɪɭɝɥɹɸɳɢɯɫɹ ɧɢɫɯɨɞɹɳɢɦɢ ɞɟɤɥɚɦɚɰɢɨɧɧɵɦɢ ɦɨɬɢɜɚɦɢ – 
ɜɡɞɨɯɚɦɢ, ɜɫɯɥɢɩɵɜɚɧɢɹɦɢ. Ɉɧɢ ɨɤɪɚɲɟɧɵ ɬɨɧɤɨɣ ɝɚɪɦɨɧɢɱɟɫɤɨɣ ɩɚɥɢɬɪɨɣ 
ɢɡɦɟɧɱɢɜɵɯ ɦɨɞɭɥɹɰɢɨɧɧɵɯ ɥɢɧɢɣ (A – Es – E). Ɇɹɝɤɨɫɬɶ ɢ ɤɪɚɫɨɬɚ 
ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ ɩɨɞɱɟɪɤɧɭɬɚ ɮɚɤɬɭɪɧɨɣ ɪɚɫɫɪɟɞɨɬɨɱɟɧɧɨɫɬɶɸ ɡɜɭɤɨɜ 
ɦɧɨɝɨɬɟɪɰɨɜɵɯ ɚɤɤɨɪɞɨɜ, ɚɤɭɫɬɢɱɟɫɤɢ ɩɪɢɜɥɟɤɚɬɟɥɶɧɵɯ ɞɥɹ ɫɥɭɲɚɬɟɥɹ ɢ 
ɨɪɝɚɧɢɱɧɵɯ ɧɟɚɤɚɞɟɦɢɱɟɫɤɢɦ ɫɥɨɹɦ ɝɢɬɚɪɧɨɝɨ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ. ɋɚɭɞɚɞ, 
ɩɨɦɟɳɟɧɧɵɣ ɜɧɭɬɪɶ ɤɨɦɩɨɡɢɰɢɢ, ɨɬɱɚɫɬɢ ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɫ ɬɪɚɞɢɰɢɨɧɧɵɦ ɞɥɹ 
ɞɠɚɡɨɜɨɝɨ ɦɭɡɢɰɢɪɨɜɚɧɢɹ «ɛɪɢɞɠɟɦ». 

ȼɬɨɪɚɹ ɩɶɟɫɚ ɩɨɫɜɹɳɟɧɚ Ⱥɪɦɢɧɞɟ ȼɢɥɚ-Ʌɨɛɨɫ, ɜɞɨɜɟ ɗɣɬɨɪɚ ȼɢɥɚ-Ʌɨɛɨɫɚ, 
ɡɧɚɤɨɦɫɬɜɨ ɢ ɨɛɳɟɧɢɟ ɫ ɤɨɬɨɪɨɣ ɩɪɨɢɡɜɟɥɢ ɧɟɢɡɝɥɚɞɢɦɨɟ ɜɩɟɱɚɬɥɟɧɢɟ ɧɚ 
Ⱦɶɟɧɫɚ. Ɂɞɟɫɶ ɬɚɤɠɟ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɚɩɟɥɥɹɰɢɹ ɤ ɠɚɧɪɚɦ ɛɪɚɡɢɥɶɫɤɨɣ ɦɭɡɵɤɢ, 
ɨ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɚɜɬɨɪɫɤɢɟ ɭɤɚɡɚɧɢɹ ɜ ɫɤɨɛɤɚɯ ɜ ɧɚɱɚɥɟ ɩɶɟɫɵ 
(ɒɨɪɢɧɶɸ), ɚ ɬɚɤɠɟ ɪɚɡɜɟɪɧɭɬɵɣ ɤɨɦɦɟɧɬɚɪɢɣ ɜ ɤɨɧɰɟ: «Ɏɨɪɦɭɥɚ 
“ɲɟɫɬɧɚɞɰɚɬɚɹ-ɜɨɫɶɦɚɹ-ɲɟɫɬɧɚɞɰɚɬɚɹ” ɹɜɥɹɟɬɫɹ ɛɚɡɨɜɨɣ ɪɢɬɦɢɱɟɫɤɨɣ ɮɢɝɭɪɨɣ 
ɜ ɩɨɩɭɥɹɪɧɨɣ ɛɪɚɡɢɥɶɫɤɨɣ ɦɭɡɵɤɟ. Ⱦɥɹ ɩɪɢɞɚɧɢɹ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɛɨɥɶɲɟɣ 
ɚɭɬɟɧɬɢɱɧɨɫɬɢ ɧɟɨɛɯɨɞɢɦɨ ɜɨɫɶɦɭɸ ɜ ɫɟɪɟɞɢɧɟ ɪɢɬɦɚ ɢɝɪɚɬɶ ɨɫɬɪɟɟ» [7, 7]. 

ȼ ɫɚɭɞɚɞɟ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɜɥɢɹɧɢɟ ɦɭɡɵɤɢ ɲɨɪɨ7 ɗɣɬɨɪɚ ȼɢɥɚ-Ʌɨɛɨɫɚ, 
ɨɫɨɛɟɧɧɨ ɟɝɨ ɒɨɪɨ № 1 ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ8. ɐɟɥɵɣ ɪɹɞ ɹɡɵɤɨɜɵɯ ɩɪɢɦɟɬ ɧɟ 
ɨɫɬɚɜɥɹɸɬ ɫɨɦɧɟɧɢɣ ɜ ɩɨɞɪɚɠɚɧɢɢ Ⱦɶɟɧɫɚ ɜɟɥɢɤɨɦɭ ɛɪɚɡɢɥɶɫɤɨɦɭ ɤɨɦɩɨɡɢɬɨɪɭ9 
(ɩɪɢɦɟɪ 5).  

 

 
 

ɉɪɢɦɟɪ 5. ɗ. ȼɢɥɚ-Ʌɨɛɨɫ. ɒɨɪɨ № 1 ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ 
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ɋɪɟɞɢ ɧɢɯ – ɯɚɪɚɤɬɟɪɧɵɣ ɡɚɬɚɤɬ ɢ ɫɥɟɞɭɸɳɚɹ ɡɚ ɦɟɥɨɞɢɱɟɫɤɨɣ ɥɢɧɢɟɣ 
ɪɨɜɧɵɯ ɲɟɫɬɧɚɞɰɚɬɵɯ «ɫɛɢɜɤɚ» ɨɫɬɪɵɦ ɩɭɧɤɬɢɪɨɦ ɚɤɤɨɪɞɨɜ ɜ ɨɫɧɨɜɧɨɣ ɬɟɦɟ (ɬɬ. 
8-9, ɩɪɢɦɟɪ 6), ɤɨɬɨɪɚɹ ɩɪɢɞɚɟɬ ɨɫɨɛɭɸ ɭɩɪɭɝɨɫɬɶ ɢ ɞɢɧɚɦɢɡɦ ɬɚɧɰɭ. ȼ ɷɬɨɦ ɠɟ 
ɪɹɞɭ – ɰɟɥɵɟ ɪɚɡɞɟɥɵ, ɩɨɫɬɪɨɟɧɧɵɟ ɧɚ ɞɪɭɝɨɦ ɬɢɩɢɱɧɨɦ ɞɥɹ ɛɪɚɡɢɥɶɫɤɨɣ ɦɭɡɵɤɢ 
ɪɢɬɦɢɱɟɫɤɨɦ ɫɨɱɟɬɚɧɢɢ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɣ, ɪɚɡɜɢɬɨɣ ɥɢɧɢɢ ɛɚɫɚ – ɛɚɣɲɚɪɢɚɫɚ 
(Baixarias) – ɢ ɫɢɧɤɨɩɢɪɨɜɚɧɧɨɝɨ ɝɚɪɦɨɧɢɱɟɫɤɨɝɨ ɚɤɤɨɪɞɨɜɨɝɨ ɧɚɩɨɥɧɟɧɢɹ (ɬɬ. 28-

31, ɩɪɢɦɟɪ 7).  
 

 

  
 

ɉɪɢɦɟɪ 6. Ɋ. Ⱦɶɟɧɫ, ɋɚɭɞɚɞ № 2, ɩɨɫɜɹɳɟɧɢɟ Ⱥɪɦɢɧɞɟ ȼɢɥɚ-Ʌɨɛɨɫ, ɬɬ. 5–11 

 

 

 

 
 

ɉɪɢɦɟɪ 7. Ɋ. Ⱦɶɟɧɫ, ɋɚɭɞɚɞ № 2, ɩɨɫɜɹɳɟɧɢɟ Ⱥɪɦɢɧɞɟ ȼɢɥɚ-Ʌɨɛɨɫ, ɬɬ. 28–31 

 

 

 



Ɇɢɫɬɟɰɬɜɨɡɧɚɜɱɿ ɡɚɩɢɫɤɢ ___________________________________ȼɢɩɭɫɤ 32 

 281 

Ɋɨɧɞɨɨɛɪɚɡɧɵɣ ɩɪɢɧɰɢɩ ɦɧɨɝɨɤɪɚɬɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɤ ɨɫɧɨɜɧɨɣ ɬɟɦɟ 
ɹɜɥɹɟɬɫɹ ɨɬɥɢɱɢɬɟɥɶɧɨɣ ɱɟɪɬɨɣ ɤɚɤ ɫɚɦɨɝɨ ɲɨɪɨ, ɬɚɤ ɢ ɟɝɨ ɭɦɟɧɶɲɢɬɟɥɶɧɨɝɨ 
ɩɪɨɢɡɜɨɞɧɨɝɨ – ɲɨɪɢɧɶɸ. ȼ ɲɨɪɢɧɶɸ ɬɚɤɠɟ ɧɚɫɥɟɞɭɸɬɫɹ ɜɫɟ ɪɨɞɨɜɵɟ 
ɩɪɢɡɧɚɤɢ ɠɚɧɪɚ ɲɨɪɨ – ɫɬɪɟɦɢɬɟɥɶɧɨɫɬɶ, ɜɢɪɬɭɨɡɧɨɫɬɶ, ɢɦɩɪɨɜɢɡɚɰɢɨɧɧɚɹ 
ɩɪɢɪɨɞɚ ɦɟɥɨɞɢɤɢ, ɧɚɫɵɳɟɧɧɨɫɬɶ ɪɚɡɧɨɨɛɪɚɡɧɵɦɢ ɪɢɬɦɢɱɟɫɤɢɦɢ ɪɢɫɭɧɤɚɦɢ ɜ 
ɚɤɤɨɦɩɚɧɟɦɟɧɬɟ. Ɉɫɧɨɜɧɨɟ ɨɬɥɢɱɢɟ, ɤɚɤ ɩɪɚɜɢɥɨ, – ɜ ɛɨɥɟɟ ɛɵɫɬɪɨɦ ɬɟɦɩɟ ɢ 
ɨɬɫɭɬɫɬɜɢɢ ɫɭɳɟɫɬɜɟɧɧɨɣ ɫɦɟɧɵ ɯɚɪɚɤɬɟɪɚ ɜ ɷɩɢɡɨɞɚɯ.  

Ɉɛɳɢɣ ɤɥɢɦɚɬ ɛɟɡɡɚɛɨɬɧɨɣ ɪɚɞɨɫɬɢ, ɫɧɢɠɚɸɳɢɣ ɬɨɧɭɫ ɧɨɫɬɚɥɶɝɢɢ 
ɫɚɭɞɚɞɚ, ɩɨɹɫɧɹɟɬɫɹ ɫɥɨɜɚɦɢ ɫɚɦɨɝɨ ɚɜɬɨɪɚ, ɩɪɢɜɟɞɟɧɧɵɦɢ ɜ ɨɞɧɨɦ ɢɡ 
ɢɧɬɟɪɜɶɸ: «ɉɶɟɫɚ ɪɨɞɢɥɚɫɶ ɩɨɞ ɧɚɩɥɵɜɨɦ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ “ɞɭɲɟɜɧɨɦ 
ɪɨɞɫɬɜɟ”, ɜɨɡɧɢɤɲɟɦ ɦɟɠɞɭ ɦɧɨɣ ɢ Ⱥɪɦɢɧɞɨɣ ȼɢɥɚ-Ʌɨɛɨɫ ɜ ɪɟɡɭɥɶɬɚɬɟ ɜɫɬɪɟɱ 
ɜ Ȼɪɚɡɢɥɢɢ, ɂɬɚɥɢɢ ɢ Ɏɪɚɧɰɢɢ» [5, 110]. 

ɋɚɭɞɚɞ № 3 ɩɨɫɜɹɳɟɧ ɞɪɭɝɭ ɢ ɫɨɨɬɟɱɟɫɬɜɟɧɧɢɤɭ Ⱦɶɟɧɫɚ, ɝɢɬɚɪɢɫɬɭ ɢ 
ɤɨɦɩɨɡɢɬɨɪɭ Ɏɪɚɧɫɢɫɭ Ʉɥɟɣɧɶɹɧɫɭ, ɚɜɬɨɪɭ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɩɶɟɫ, ɬɚɤɠɟ 
ɫɜɹɡɚɧɧɵɯ ɫ ɛɪɚɡɢɥɶɫɤɨɣ ɬɟɦɚɬɢɤɨɣ10. ɉɨɞɡɚɝɨɥɨɜɨɤ ɜ ɫɤɨɛɤɚɯ «Lembranca do 
Senhor do Bonfim da Bahia» ɧɚ ɩɨɪɬɭɝɚɥɶɫɤɨɦ ɝɥɚɫɢɬ «ɜɨɫɩɨɦɢɧɚɧɢɟ ɨ Ȼɨɝɟ 
Ȼɨɧɮɢɦ ɜ Ȼɚɢɟ». ɗɬɨ – ɫɜɨɟɝɨ ɪɨɞɚ ɩɚɦɹɬɧɚɹ ɧɚɞɩɢɫɶ ɧɚ ɪɚɡɧɨɰɜɟɬɧɵɯ 
ɥɟɧɬɨɱɤɚɯ – ɡɧɚɦɟɧɢɬɵɯ ɫɭɜɟɧɢɪɚɯ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɫɢɦɜɨɥɚɯ ɛɚɡɢɥɢɤɢ ɋɟɧɶɨɪ-

ɞɭ-Ȼɨɧɮɢɦ, ɤɨɬɨɪɚɹ ɹɜɥɹɟɬɫɹ ɤɭɥɶɬɭɪɧɨɣ ɫɜɹɬɵɧɟɣ ɝɨɪɨɞɚ ɋɚɥɶɜɚɞɨɪ ɜ ɲɬɚɬɟ 
Ȼɚɢɹ. Ʉɚɠɞɵɣ ɝɨɞ ɜ ɹɧɜɚɪɟ ɫɨɛɨɪ ɫɬɚɧɨɜɢɬɫɹ ɰɟɧɬɪɨɦ ɛɨɥɶɲɨɝɨ ɪɟɥɢɝɢɨɡɧɨɝɨ 
ɩɪɚɡɞɧɢɤɚ – «Ɏɟɫɬɚ ɞɭ Ȼɨɧɮɢɦ». Ɉɧ ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɦɧɨɝɨɤɢɥɨɦɟɬɪɨɜɵɦ 
ɬɨɪɠɟɫɬɜɟɧɧɵɦ ɲɟɫɬɜɢɟɦ ɜɟɪɭɸɳɢɯ, ɪɢɬɭɚɥɶɧɵɦ ɨɦɨɜɟɧɢɟɦ ɧɨɝ ɢ ɩɥɨɳɚɞɢ 
ɩɟɪɟɞ ɯɪɚɦɨɦ ɚɪɨɦɚɬɢɡɢɪɨɜɚɧɧɨɣ ɜɨɞɨɣ, ɦɚɫɫɨɜɵɦɢ ɬɚɧɰɚɦɢ ɢ ɩɟɧɢɟɦ ɤɚɧɬɨɜ 
ɧɚ ɚɮɪɢɤɚɧɫɤɨɦ ɹɡɵɤɟ Ƀɨɪɭɛɚ11.  

ɍɠɟ ɩɨ ɧɚɡɜɚɧɢɸ ɬɪɟɯ ɨɫɧɨɜɧɵɯ ɪɚɡɞɟɥɨɜ ɫɚɭɞɚɞɚ (Ɋɢɬɭɚɥ – Ɍɚɧɟɰ – 

ɉɪɚɡɞɧɢɤ ɢ Ɏɢɧɚɥ) ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢɞɟɧ ɡɚɦɵɫɟɥ ɤɨɦɩɨɡɢɬɨɪɚ – ɨɬɪɚɡɢɬɶ ɜ 
ɦɭɡɵɤɚɥɶɧɨɣ ɡɚɪɢɫɨɜɤɟ ɪɚɡɥɢɱɧɵɟ ɮɪɚɝɦɟɧɬɵ ɷɬɨɝɨ ɤɭɥɶɬɭɪɧɨ-ɪɟɥɢɝɢɨɡɧɨɝɨ 
ɫɢɧɤɪɟɬɢɱɟɫɤɨɝɨ ɛɪɚɡɢɥɶɫɤɨɝɨ ɬɨɪɠɟɫɬɜɚ. 

ɂɦɩɪɨɜɢɡɚɰɢɨɧɧɵɣ Ɋɢɬɭɚɥ (ɩɪɢɦɟɪ 8) ɜ ɪɚɡɪɨɡɧɟɧɧɵɯ ɩɚɬɬɟɪɧɚɯ 
ɩɟɪɟɞɚɟɬ ɚɬɦɨɫɮɟɪɭ ɭɥɢɱɧɨɝɨ ɞɟɣɫɬɜɚ – ɨɞɟɬɵɯ ɜɨ ɜɫɟ ɛɟɥɨɟ ɥɸɞɟɣ, 
ɫɬɟɤɚɸɳɢɯɫɹ ɫɨ ɜɫɟɝɨ ɝɨɪɨɞɚ ɜ ɨɞɧɭ ɛɨɥɶɲɭɸ ɩɪɨɰɟɫɫɢɸ ɩɨɞ ɝɭɥ ɛɚɪɚɛɚɧɨɜ ɢ 
ɛɟɫɱɢɫɥɟɧɧɵɯ ɜɨɡɝɥɚɫɨɜ: «ȼ ɪɢɬɭɚɥɟ ɭɱɚɫɬɜɭɸɬ ɫɨɬɧɢ ɬɵɫɹɱ ɜɟɪɭɸɳɢɯ, 
ɤɨɬɨɪɵɟ ɢɞɭɬ ɤ ɰɟɪɤɜɢ “Senhor do Bonfim”, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɛɚɪɚɛɚɧɵ ɢɫɩɨɥɧɹɸɬ 
ɚɮɪɢɤɚɧɫɤɢɟ ɢ ɛɪɚɡɢɥɶɫɤɢɟ ɪɢɬɦɵ, ɚ ɝɨɥɨɫɚ ɩɨɸɬ ɩɟɫɧɢ» [5, 111]. 
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ɉɪɢɦɟɪ 8. Ɋ. Ⱦɶɟɧɫ, ɋɚɭɞɚɞ № 3, ɩɨɫɜɹɳɟɧɢɟ Ɏɪɚɧɫɢɫɭ Ʉɥɟɣɧɶɹɧɫɭ, Rituel 

 

Ƚɥɚɜɧɚɹ ɬɟɦɚ ɩɨɹɜɥɹɟɬɫɹ ɜ ɰɟɧɬɪɚɥɶɧɨɦ ɪɚɡɞɟɥɟ «Danse» ɢ ɜɨɫɩɪɨɢɡɜɨɞɢɬ 
ɭɠɟ ɡɧɚɤɨɦɭɸ ɪɢɬɦɢɤɭ ɢ ɥɚɞ ɛɚɣɚɨ, ɨɛɪɚɡɧɨ ɪɟɩɪɟɡɟɧɬɢɪɭɹ ɩɨɫɬɟɩɟɧɧɨɟ 
ɩɪɨɞɜɢɠɟɧɢɟ ɬɨɥɩɵ ɜɟɪɭɸɳɢɯ ɤ ɛɚɡɢɥɢɤɟ (ɩɪɢɦɟɪ 9). 

 

  
 

ɉɪɢɦɟɪ 9. Ɋ. Ⱦɶɟɧɫ, ɋɚɭɞɚɞ № 3, ɩɨɫɜɹɳɟɧɢɟ Ɏɪɚɧɫɢɫɭ Ʉɥɟɣɧɶɹɧɫɭ, Danse 

 

«Fête et Final» ɨɥɢɰɟɬɜɨɪɹɟɬ ɤɭɥɶɦɢɧɚɰɢɸ «Ɏɟɫɬɚ ɞɭ Ȼɨɧɮɢɦ». 
Cɛɢɜɱɢɜɚɹ ɜɧɚɱɚɥɟ ɚɤɤɨɪɞɨɜɚɹ ɩɭɥɶɫɚɰɢɹ, ɨɱɟɪɱɢɜɚɸɳɚɹ ɧɨɜɵɣ ɪɚɡɞɟɥ, 
ɜɵɥɢɜɚɟɬɫɹ ɜ ɛɟɡɭɞɟɪɠɧɭɸ ɬɚɧɰɟɜɚɥɶɧɭɸ ɫɬɢɯɢɸ ɛɵɫɬɪɵɯ ɚɮɪɢɤɚɧɫɤɢɯ 
ɪɢɬɦɨɜ ɢ ɩɪɟɨɛɪɚɡɢɜɲɟɣɫɹ ɬɟɦɵ ɛɚɣɚɨ (ɩɪɢɦɟɪ 10).  
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ɉɪɢɦɟɪ 10. Ɋ. Ⱦɶɟɧɫ, ɋɚɭɞɚɞ № 3, ɩɨɫɜɹɳɟɧɢɟ Ɏɪɚɧɫɢɫɭ Ʉɥɟɣɧɶɹɧɫɭ, Fête et Final, ɬɬ. 57–66 
 

Ʉɨɞɚ Largo ɫɩɨɤɨɣɧɨɣ ɩɨɫɬɭɩɶɸ ɥɟɣɬ-ɪɢɬɦɚ ɜ ɛɚɫɭ ɪɢɫɭɟɬ ɩɪɨɳɚɧɢɟ 
ɤɨɦɩɨɡɢɬɨɪɚ ɫ ɠɢɜɨɩɢɫɧɵɦ ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɦ ɤɪɚɟɦ, ɨɬɤɭɞɚ ɥɟɝɤɢɦ ɜɟɬɪɨɦ 
ɜɨɫɩɨɦɢɧɚɧɢɣ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɞɨɧɨɫɢɬɫɹ ɬɟɦɚ ɛɚɣɚɨ.  

Ɋɟɮɥɟɤɫɢɹ, ɜɨɡɧɢɤɚɸɳɚɹ ɩɨɫɥɟ ɡɧɚɤɨɦɫɬɜɚ ɫ ɰɢɤɥɨɦ Ɋ. Ⱦɶɟɧɫɚ, ɪɨɠɞɚɟɬ 
ɭɫɬɨɣɱɢɜɭɸ ɚɫɫɨɰɢɚɬɢɜɧɭɸ ɫɜɹɡɶ, ɩɨɹɫɧɹɸɳɭɸ ɧɚɢɦɟɧɨɜɚɧɢɟ ɤɨɦɩɨɡɢɰɢɣ. ɂ 
ɯɨɬɹ ɥɢɲɶ ɜ ɩɟɪɜɨɣ ɢɡ ɧɢɯ ɹɜɫɬɜɟɧɧɨ ɩɪɨɫɬɭɩɚɟɬ ɦɟɥɚɧɯɨɥɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ 
«ɧɚɰɢɨɧɚɥɶɧɨɣ ɝɪɭɫɬɢ», ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢɞɧɨɣ ɨɞɧɚ ɢɡ ɝɥɚɜɧɵɯ ɬɜɨɪɱɟɫɤɢɯ 
ɢɧɬɟɧɰɢɣ ɚɜɬɨɪɚ. Ɍɪɢ ɫɚɭɞɚɞɚ – ɷɬɨ, ɧɟɫɨɦɧɟɧɧɨ, ɬɨɫɤɚ ɤɨɦɩɨɡɢɬɨɪɚ, 
ɧɨɫɬɚɥɶɝɢɹ ɩɨ Ȼɪɚɡɢɥɢɢ ɫ ɟɟ ɥɚɧɞɲɚɮɬɚɦɢ, ɛɨɝɚɬɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɨɣ ɢ 
ɥɸɞɹɦ, ɡɚɫɬɚɜɢɜɲɢɦ Ⱦɶɟɧɫɚ ɩɨɱɭɜɫɬɜɨɜɚɬɶ ɫɟɛɹ ɫɪɟɞɢ ɧɢɯ ɤɚɤ ɞɨɦɚ. 

ɉɪɟɠɞɟɜɪɟɦɟɧɧɚɹ ɫɦɟɪɬɶ ɮɪɚɧɰɭɡɫɤɨɝɨ ɝɢɬɚɪɢɫɬɚ ɜɫɥɟɞɫɬɜɢɟ ɬɹɠɟɥɨɣ 
ɛɨɥɟɡɧɢ ɜ 2016 ɝɨɞɭ ɜɫɤɨɥɵɯɧɭɥɚ ɝɢɬɚɪɧɵɣ ɦɢɪ. Ʉɨɦɩɨɡɢɬɨɪ, ɢɫɩɨɥɧɢɬɟɥɶ, 
ɩɟɞɚɝɨɝ Ɋɨɥɚɧɞ Ⱦɶɟɧɫ ɜɫɟɝɞɚ ɨɫɬɚɜɚɥɫɹ ɨɬɤɪɵɬɵɦ, ɧɟɨɛɵɱɚɣɧɨ ɝɢɛɤɢɦ ɢ 
ɬɨɥɟɪɚɧɬɧɵɦ ɦɭɡɵɤɚɧɬɨɦ. Ʌɸɛɢɦɟɰ ɩɭɛɥɢɤɢ, ɭɱɟɧɢɤɨɜ ɢ ɤɨɥɥɟɝ ɜ ɨɞɧɨɦ ɢɡ 
ɢɧɬɟɪɜɶɸ ɩɪɢɡɧɚɥɫɹ: «ə ɧɟ ɛɨɸɫɶ ɫɤɚɡɚɬɶ ɫɬɭɞɟɧɬɚɦ, ɱɬɨ ɹ ɱɟɝɨ-ɬɨ ɧɟ ɡɧɚɸ. 
ɉɟɞɚɝɨɝɢɱɟɫɤɚɹ ɩɪɚɤɬɢɤɚ ɨɛɨɝɚɳɚɟɬ ɦɟɧɹ ɤɚɤ ɦɭɡɵɤɚɧɬɚ. ə ɨɛɵɱɧɵɣ ɱɟɥɨɜɟɤ ɢ 
ɢɫɩɵɬɵɜɚɸ ɭɞɨɜɨɥɶɫɬɜɢɟ ɨɬ ɧɟɡɧɚɤɨɦɵɯ ɡɚɞɚɱ ɢ ɧɨɜɵɯ ɪɟɲɟɧɢɣ. Ⱦɚ, ɦɨɹ 
ɩɨɫɬɚɧɨɜɤɚ ɪɭɤ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɩɪɢɜɵɱɧɨɣ, ɢ ɹ ɜɫɟɝɞɚ ɛɵɥ ɜ ɱɟɦ-ɬɨ “ɱɟɪɧɨɣ 
ɭɬɤɨɣ”. ȼ ɰɟɥɨɦ, ɹ ɫɬɪɟɦɥɸɫɶ ɤ ɱɢɫɬɨɬɟ ɢ ɩɪɨɡɪɚɱɧɨɫɬɢ ɮɚɤɬɭɪɵ, ɫɥɵɲɢɦɨɫɬɢ 
ɜɫɟɯ ɝɨɥɨɫɨɜ, ɨɞɧɚɤɨ ɦɧɟ ɧɪɚɜɢɬɫɹ ɢ “ɧɟɩɪɚɜɢɥɶɧɵɣ ɡɜɭɤ”. ȼɟɞɶ ɱɚɫɬɨ ɦɹɝɤɨɟ 
“ɛɚɪɯɚɬɧɨɟ” ɡɜɭɱɚɧɢɟ ɨɤɚɡɵɜɚɟɬɫɹ ɨɱɟɧɶ ɫɤɭɱɧɵɦ. ə ɢɫɩɨɥɶɡɭɸ ɜɫɸ ɫɜɨɸ 
ɝɢɛɤɨɫɬɶ ɢ ɫɩɨɧɬɚɧɧɨɫɬɶ, ɱɬɨɛɵ ɫɨɯɪɚɧɹɬɶ ɧɟɩɨɜɬɨɪɢɦɨɫɬɶ, ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ 
ɢɫɩɨɥɧɟɧɢɹ. Ɇɵ ɞɨɥɠɧɵ ɛɵɬɶ ɞɢɪɢɠɟɪɚɦɢ ɝɢɬɚɪɵ, ɚ ɧɟ ɟɟ ɫɥɭɝɚɦɢ, ɢ ɧɟ 
ɡɚɛɵɜɚɬɶ, ɱɬɨ ɢɧɫɬɪɭɦɟɧɬ ɹɜɥɹɟɬɫɹ ɥɢɲɶ ɫɪɟɞɫɬɜɨɦ, ɩɪɨɜɨɞɧɢɤɨɦ ɦɭɡɵɤɢ» [8]. 

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ ɤ 
ɚɧɚɥɢɬɢɤɟ ɝɢɬɚɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɋɨɥɚɧɞɚ Ⱦɶɟɧɫɚ. ȼ ɩɪɨɰɟɫɫɟ ɚɧɚɥɢɡɚ ɜɵɹɜɥɟɧɨ 
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ɜɨɡɞɟɣɫɬɜɢɟ ɚɪɯɚɢɱɧɵɯ ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɵɯ ɬɪɚɞɢɰɢɣ ɬɭɧɢɫɫɤɨɝɨ ɢ ɛɪɚɡɢɥɶɫɤɨɝɨ 
ɷɬɧɨɫɨɜ. 

ȼɵɜɨɞɵ. ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɧɧɵɟ ɝɢɬɚɪɧɵɟ ɫɨɱɢɧɟɧɢɹ – «ɏɚɦɫɚ», «Ɍɪɢ 
ɫɚɭɞɚɞɚ» – ɨɛɧɚɪɭɠɢɜɚɸɬ ɩɟɪɜɢɱɧɵɟ ɠɚɧɪɨɜɵɟ ɢ ɹɡɵɤɨɜɵɟ ɫɜɹɡɢ ɫ ɢɫɤɨɧɧɵɦ 
ɧɚɪɨɞɧɵɦ ɢɧɫɬɪɭɦɟɧɬɚɪɢɟɦ, ɦɭɡɵɤɚɥɶɧɨɣ ɥɟɤɫɢɤɨɣ ɢ ɪɢɬɭɚɥɶɧɨɣ ɚɬɪɢɛɭɬɢɤɨɣ. ɂɡ 
ɚɮɪɢɤɚɧɫɤɢɯ (ɬɭɧɢɫɫɤɢɯ) ɤɨɦɩɨɧɟɧɬɨɜ ɜɵɹɜɥɟɧɵ ɚɧɚɥɨɝɢɢ ɫɨ ɡɜɭɱɚɧɢɟɦ ɫɬɪɭɧɧɨ-
ɳɢɩɤɨɜɵɯ ɢ ɭɞɚɪɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ (ɭɞ, ɪɚɛɚɛ, ɞɚɪɛɭɤɚ), ɛɥɢɠɧɟɜɨɫɬɨɱɧɵɟ ɪɢɬɦɨ-
ɮɨɪɦɭɥɵ (ɞɭɟɤ), ɚɪɚɛɫɤɢɟ ɥɚɞɵ (ɧɟɜɟɫɟɪ, ɯɢɞɠɚɡ, ɧɢɤɪɢɡ). ɂɡ ɥɚɬɢɧɨɚɦɟɪɢɤɚɧɫɤɢɯ 
(ɛɪɚɡɢɥɶɫɤɢɯ) ɷɬɧɢɱɟɫɤɢɯ ɚɬɪɢɛɭɬɨɜ ɩɪɨɫɥɟɠɟɧɚ ɫɜɹɡɶ ɫ ɪɟɥɢɝɢɨɡɧɵɦɢ ɪɢɬɭɚɥɚɦɢ 
(«Ɏɟɫɬɚ-ɞɭ-Ȼɨɧɮɢɦ»), ɫɢɧɤɪɟɬɢɱɟɫɤɢɦ ɫɩɥɚɜɨɦ ɢɧɞɟɣɫɤɢɯ, ɟɜɪɨɩɟɣɫɤɢɯ ɢ 
ɚɮɪɢɤɚɧɫɤɢɯ ɷɥɟɦɟɧɬɨɜ (ɫɚɭɞɚɞ, ɲɨɪɨ, ɛɚɣɚɨ). 

 
ɉɪɢɦɟɱɚɧɢɹ 

 
1 ɍɪɨɠɟɧɟɰ Ɍɭɧɢɫɚ, Ⱦɶɟɧɫ ɜ ɪɚɧɧɟɦ ɞɟɬɫɬɜɟ ɩɟɪɟɟɯɚɥ ɜ ɉɚɪɢɠ, ɝɞɟ ɠɢɥ ɢ ɪɚɛɨɬɚɥ ɧɚ ɩɪɨɬɹɠɟɧɢɢ 

ɜɫɟɣ ɠɢɡɧɢ. ȼ 1976 ɝɨɞɭ ɨɧ ɨɤɨɧɱɢɥ ɩɚɪɢɠɫɤɭɸ «ɇɨɪɦɚɥɶɧɭɸ ɲɤɨɥɭ ɦɭɡɵɤɢ Ⱥɥɶɮɪɟɞɚ Ʉɨɪɬɨ» ɩɨ ɤɥɚɫɫɭ 
ɝɢɬɚɪɵ (Ⱥɥɶɛɟɪɬɨ ɉɨɧɫɟ) ɢ ɤɨɦɩɨɡɢɰɢɢ (Ⱦɟɡɢɪɟ Ⱦɨɧɞɟɣɧɚ); ɧɟɨɞɧɨɤɪɚɬɧɨ ɫɬɚɧɨɜɢɥɫɹ ɩɨɛɟɞɢɬɟɥɟɦ 
ɩɪɟɫɬɢɠɧɵɯ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɢ ɤɨɦɩɨɡɢɬɨɪɫɤɢɯ ɤɨɧɤɭɪɫɨɜ – ɥɚɭɪɟɚɬɨɦ «Ʉɨɧɤɭɪɫɚ Ȼɟɪɚɤɚɫɚ ɢ Ɇɟɧɭɯɢɧɚ», 
«Ɇɟɠɞɭɧɚɪɨɞɧɨɝɨ ɤɨɧɤɭɪɫɚ ɜ Ⱥɥɟɫɫɚɧɞɪɢɢ», ɝɪɚɧ-ɩɪɢ «Ⱥɤɚɞɟɦɢɢ ɒɚɪɥɶ-Ʉɪɨɫ» ɡɚ ɫɨɱɢɧɟɧɢɟ «ɉɚɦɹɬɢ 
ȼɢɥɚ-Ʌɨɛɨɫɚ» ɢ ɞɪ. 

2 ɐɢɤɥ ɩɪɢɭɪɨɱɟɧ ɤ ɇɸɪɬɢɧɝɟɧɫɤɨɦɭ ɦɟɠɞɭɧɚɪɨɞɧɨɦɭ ɝɢɬɚɪɧɨɦɭ ɮɟɫɬɢɜɚɥɸ (1998) ɢ ɧɟɫɤɨɥɶɤɢɦɢ 
ɦɟɫɹɰɚɦɢ ɩɨɡɠɟ ɢɫɩɨɥɧɟɧ ɭɧɢɤɚɥɶɧɵɦ ɨɪɤɟɫɬɪɨɦ ɢɡ 65 ɝɢɬɚɪɢɫɬɨɜ. ɉɟɪɜɚɹ ɱɚɫɬɶ ɰɢɤɥɚ «Première Nouvelle» 
ɩɨɫɜɹɳɟɧɚ Ɏ. Ʉɥɟɧɶɹɧɫɭ, ɜɬɨɪɚɹ «Ballade en Fauré» – ɇ. Ʉɨɲɤɢɧɭ, ɬɪɟɬɶɹ «La Pomposa» Ⱥ. Ⱦɸɦɨɧɭ, 
ɱɟɬɜɟɪɬɚɹ «Sol Lassitude» – ɋ. Ⱥɫɫɚɞɭ, ɩɹɬɚɹ «Tunis, Tunisie» – Ⱦ. Ȼɨɝɞɚɧɨɜɢɱɭ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɱɪɟɡɜɵɱɚɣɧɨ 
ɜɨɫɬɪɟɛɨɜɚɧɨ ɜ ɝɢɬɚɪɧɨɣ ɚɧɫɚɦɛɥɟɜɨɣ ɦɭɡɵɤɟ. ȼ ɱɚɫɬɧɨɫɬɢ, ɜ ɍɤɪɚɢɧɟ ɢɫɩɨɥɧɹɟɬɫɹ ɚɧɫɚɦɛɥɟɦ ɝɢɬɚɪɢɫɬɨɜ 
ɏɚɪɶɤɨɜɫɤɨɝɨ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɢɫɤɭɫɫɬɜ ɢɦɟɧɢ ɂ. ɉ. Ʉɨɬɥɹɪɟɜɫɤɨɝɨ, ɫɨɡɞɚɧɧɵɦ ɩɪɨɮɟɫɫɨɪɨɦ 
ȼ. Ⱦɨɰɟɧɤɨ. 

3 «Ȼɚɣɚɨ» ɩɪɨɢɫɯɨɞɢɬ ɨɬ ɧɚɡɜɚɧɢɹ ɨɞɧɨɝɨ ɢɡ ɲɬɚɬɨɜ Ȼɪɚɡɢɥɢɢ – Ȼɚɢɹ. 
4 Ⱦɶɟɧɫ ɜ ɧɨɬɧɨɦ ɬɟɤɫɬɟ ɩɪɢɞɚɟɬ ɨɫɨɛɨɟ ɡɧɚɱɟɧɢɟ ɫɢɧɤɨɩɢɪɨɜɚɧɧɵɦ ɮɢɝɭɪɚɦ ɢ ɫɨɩɪɨɜɨɠɞɚɟɬ ɢɯ ɜ 

ɬɟɤɫɬɟ ɨɬɞɟɥɶɧɵɦɢ ɚɜɬɨɪɫɤɢɦɢ ɪɟɦɚɪɤɚɦɢ ɞɥɹ ɢɫɩɨɥɧɢɬɟɥɹ. 
5 Ȼɥɸɡɨɜɵɣ ɥɚɞ ɢɞɟɧɬɢɮɢɰɢɪɭɟɬɫɹ ɤɚɤ ɦɚɠɨɪɧɵɣ ɫ ɨɞɧɨɜɪɟɦɟɧɧɵɦ ɩɨɧɢɠɟɧɢɟɦ 3-ɣ, 5-ɣ ɢ 7-ɣ 

ɫɬɭɩɟɧɟɣ – ɬɚɤ ɧɚɡɵɜɚɟɦɵɯ «ɝɪɹɡɧɵɯ» ɛɥɸɡɨɜɵɯ ɬɨɧɨɜ. 
6 ȼ ɤɚɱɟɫɬɜɟ ɚɧɚɥɨɝɢɢ ɩɨɞɨɛɧɵɯ ɦɭɥɶɬɢɤɭɥɶɬɭɪɧɵɯ ɢɧɬɟɪɩɨɥɹɰɢɣ ɩɪɢɜɟɞɟɦ ɬɜɨɪɱɟɫɬɜɨ Ⱦɚɪɢɭɫɚ 

Ɇɢɣɨ, ɜ ɫɜɨɟ ɜɪɟɦɹ ɨɱɚɪɨɜɚɧɧɨɝɨ ɛɪɚɡɢɥɶɫɤɨɣ ɤɭɥɶɬɭɪɨɣ ɢ ɜɨɩɥɨɬɢɜɲɟɝɨ ɫɩɟɰɢɮɢɤɭ ɫɚɭɞɚɞɚ ɜ 
ɮɨɪɬɟɩɢɚɧɧɨɣ ɫɸɢɬɟ «Saudades do Brasil». 

7 ȼ ɩɨɪɬɭɝɚɥɶɫɤɨɣ ɬɪɚɧɫɤɪɢɩɰɢɢ choro ɡɜɭɱɢɬ ɤɚɤ «ɲɨɪɭ». Ɍɚɤ ɧɚɡɵɜɚɟɬɫɹ ɨɞɢɧ ɢɡ ɪɨɞɨɧɚɱɚɥɶɧɢɤɨɜ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɯ ɠɚɧɪɨɜ ɩɨɩɭɥɹɪɧɨɣ ɛɪɚɡɢɥɶɫɤɨɣ ɦɭɡɵɤɢ, ɚ ɬɚɤɠɟ ɮɟɧɨɦɟɧ ɭɥɢɱɧɨɝɨ ɚɧɫɚɦɛɥɟɜɨɝɨ 
ɦɭɡɢɰɢɪɨɜɚɧɢɹ ɜ ɝɨɪɨɞɚɯ Ȼɪɚɡɢɥɢɢ ɤɨɧɰɚ XIX – ɧɚɱɚɥɚ ɏɏ ɜɟɤɨɜ; ɹɜɥɹɟɬɫɹ ɫɬɢɥɟɜɵɦ ɫɦɟɲɟɧɢɟɦ 
ɟɜɪɨɩɟɣɫɤɢɯ ɬɪɚɞɢɰɢɨɧɧɵɯ ɬɚɧɰɟɜ – ɩɨɥɶɤɢ, ɜɚɥɶɫɚ, ɤɚɞɪɢɥɢ, ɦɚɡɭɪɤɢ – ɫ ɚɮɪɢɤɚɧɫɤɢɦɢ, ɢɧɞɟɣɫɤɢɦɢ 
ɪɢɬɦɚɦɢ ɢ ɦɟɥɨɞɢɹɦɢ.  

8 ɗ. ȼɢɥɚ-Ʌɨɛɨɫ ɫɨɱɢɧɢɥ ɰɢɤɥ ɢɡ 14 ɲɨɪɨ ɞɥɹ ɪɚɡɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ, ɚɧɫɚɦɛɥɟɣ, ɚ ɬɚɤɠɟ 
ɫɢɦɮɨɧɢɱɟɫɤɨɝɨ ɨɪɤɟɫɬɪɚ. 

9 Ⱦ. Ⱦɸɚɪɬ [5] ɭɤɚɡɵɜɚɟɬ ɧɚ ɫɯɨɞɫɬɜɨ ɋɚɭɞɚɞɚ № 2 ɫ ɨɞɧɨɢɦɟɧɧɨɣ ɝɢɬɚɪɧɨɣ ɤɨɦɩɨɡɢɰɢɟɣ ɗ. ȼɢɥɚ-
Ʌɨɛɨɫɚ «ɒɨɪɢɧɶɸ» ɢɡ «ɉɨɩɭɥɹɪɧɨɣ ɛɪɚɡɢɥɶɫɤɨɣ ɫɸɢɬɵ», ɯɨɬɹ ɩɨ ɬɟɦɩɭ, ɯɚɪɚɤɬɟɪɭ ɢ ɬɟɦɚɬɢɱɟɫɤɨɦɭ 
ɦɚɬɟɪɢɚɥɭ ɨɱɟɜɢɞɧɚ, ɧɚ ɧɚɲ ɜɡɝɥɹɞ, ɞɪɭɝɚɹ ɩɚɪɚɥɥɟɥɶ – ɫ ɒɨɪɨ № 1 ɞɥɹ ɝɢɬɚɪɵ ɫɨɥɨ. 

10 ȼ ɱɢɫɥɟ ɢɡɜɟɫɬɧɵɯ ɨɩɭɫɨɜ Ɏ. Ʉɥɟɧɶɹɧɫɚ ɦɨɠɧɨ ɭɩɨɦɹɧɭɬɶ Ȼɪɚɡɢɥɶɫɤɭɸ ɫɸɢɬɭ, Ⱦɜɚ ɲɨɪɨ, 
ɒɨɪɢɧɶɸ, ȼɚɥɶɫ-ɲɨɪɨ ɢ ɞɪ. 

11 Ʉɚɤ ɢɡɜɟɫɬɧɨ, Ƀɨɪɭɛɚ – ɨɞɢɧ ɢɡ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɯ ɹɡɵɤɨɜ ɡɚɩɚɞɧɨɣ ɢ ɰɟɧɬɪɚɥɶɧɨɣ Ⱥɮɪɢɤɢ, 
ɫɨɯɪɚɧɢɜɲɢɣɫɹ ɜ ɚɮɪɨ-ɛɪɚɡɢɥɶɫɤɨɣ ɪɟɥɢɝɢɨɡɧɨɣ ɤɭɥɶɬɭɪɟ Ʉɚɧɞɨɦɛɥɟ. ȼ ɫɬɚɬɶɟ, ɩɨɫɜɹɳɟɧɧɨɣ ɩɪɚɡɞɧɢɤɭ 
ɋɚɥɶɜɚɞɨɪɚ, ɗɪɢɤɚ Ɇɟɧɞɟɫ ɨɬɦɟɱɚɟɬ: «Ɂɧɚɱɢɬɟɥɶɧɭɸ ɱɚɫɬɶ ɧɚɫɟɥɟɧɢɹ Ȼɚɢɢ ɫɨɫɬɚɜɥɹɸɬ ɩɨɬɨɦɤɢ 
ɚɮɪɢɤɚɧɰɟɜ, ɩɪɢɜɟɡɟɧɧɵɯ ɤɨɥɨɧɢɡɚɬɨɪɚɦɢ ɜ Ȼɪɚɡɢɥɢɸ. ɉɨɷɬɨɦɭ ɜ ɷɬɨɦ ɪɟɝɢɨɧɟ ɢɫɬɨɪɢɱɟɫɤɢ ɫɨɯɪɚɧɢɥɨɫɶ 
ɫɢɥɶɧɨɟ ɜɥɢɹɧɢɟ ɪɟɥɢɝɢɨɡɧɵɯ ɨɛɵɱɚɟɜ ɧɚɪɨɞɨɜ Ⱥɮɪɢɤɢ, ɫɨ ɜɪɟɦɟɧɟɦ ɚɫɫɢɦɢɥɢɪɨɜɚɜɲɢɯɫɹ ɜ ɤɚɬɨɥɢɱɟɫɤɢɣ 
ɰɟɪɤɨɜɧɵɣ ɤɪɭɝ» [9, 1]. 
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