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ɚɫɩɿɪɚɧɬ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ  
ɬɚ ɿɫɬɨɪɿʀ ɦɭɡɢɱɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ 

ɇɚɰɿɨɧɚɥɶɧɨʀ ɦɭɡɢɱɧɨʀ ɚɤɚɞɟɦɿʀ ɍɤɪɚʀɧɢ  
ɿɦɟɧɿ ɉ. ȱ. ɑɚɣɤɨɜɫɶɤɨɝɨ 
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Ɇɟɬɚ ɪɨɛɨɬɢ ɩɨɥɹɝɚє ɭ ɜɢɹɜɥɟɧɧɿ ɝɟɧɞɟɪɧɨɝɨ ɨɛɪɚɡɭ ɮɨɪɬɟɩɿɚɧɨ. ɉɿɞ ɝɟɧɞɟɪɧɢɦ 

ɨɛɪɚɡɨɦ ɮɨɪɬɟɩɿɚɧɨ ɪɨɡɭɦɿєɬɶɫɹ ɬɚɤɚ ɪɟɤɨɧɫɬɪɭɤɰɿɹ ɿɧɫɬɪɭɦɟɧɬɚ ɜ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ, 
ɩɪɢ ɹɤɿɣ ɜɫɬɚɧɨɜɥɸɸɬɶɫɹ ɱɿɬɤɿ ɦɢɫɥɟɧɧєɜɿ ɚɫɨɰɿɚɰɿʀ, ɩɨɜ’ɹɡɚɧɿ ɡ ɪɨɡɪɿɡɧɟɧɧɹɦ ɥɸɞɟɣ ɡɚ 
ɫɬɚɬɟɜɢɦɢ ɜɿɞɦɿɧɧɨɫɬɹɦɢ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɛɚɡɭєɬɶɫɹ ɧɚ ɜɢɤɨɪɢɫɬɚɧɧɿ 
ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɨɝɨ ɬɚ ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ ɦɟɬɨɞɿɜ ɩɿɡɧɚɧɧɹ. Ɇɿɠɞɢɫɰɢɩɥɿɧɚɪɧɢɣ ɦɟɬɨɞ 
ɞɨɩɨɦɚɝɚє ɜɢɹɜɢɬɢ ɡɧɚɱɟɧɧɹ ɝɟɧɞɟɪɧɨɝɨ ɨɛɪɚɡɭ ɮɨɪɬɟɩɿɚɧɨ ɱɟɪɟɡ ɣɨɝɨ ɜɿɞɨɛɪɚɠɟɧɧɹ ɜ 
ɫɭɦɿɠɧɢɯ ɝɚɥɭɡɹɯ ɦɢɫɬɟɰɬɜɚ ɿ ɤɭɥɶɬɭɪɢ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ. ɍ ɫɬɚɬɬɿ ɜɩɟɪɲɟ ɜ ɭɤɪɚʀɧɫɶɤɨɦɭ 
ɦɭɡɢɤɨɡɧɚɜɫɬɜɿ ɚɧɚɥɿɡɭєɬɶɫɹ ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɿ ɜɢɡɧɚɱɚєɬɶɫɹ ɣɨɝɨ ɪɨɥɶ ɜ ɿɫɬɨɪɿʀ 
ɪɨɡɜɢɬɤɭ ɿɧɫɬɪɭɦɟɧɬɚ. ȼɢɫɧɨɜɤɢ. Ɏɨɪɬɟɩɿɚɧɨ, ɪɚɡɨɦ ɡ ɿɧɲɢɦɢ ɦɭɡɢɱɧɢɦɢ ɿɧɫɬɪɭɦɟɧɬɚɦɢ, 
ɩɨɪɨɞɠɭє ɜ ɤɭɥɶɬɭɪɧɿɣ ɫɜɿɞɨɦɨɫɬɿ ɫɭɫɩɿɥɶɫɬɜɚ ɨɛɪɚɡɢ, ɩɨɜ’ɹɡɚɧɿ ɡ ɪɨɡɪɿɡɧɟɧɧɹɦ ɥɸɞɟɣ ɡɚ 
ɫɬɚɬɟɜɢɦɢ ɜɿɞɦɿɧɧɨɫɬɹɦɢ, ɿɡ ɫɨɰɿɚɥɶɧɨɸ ɬɚ ɩɫɢɯɨɥɨɝɿɱɧɨɸ ɩɨɜɟɞɿɧɤɨɸ, ɹɤɚ ɜɜɚɠɚєɬɶɫɹ 
ɡɚɝɚɥɶɧɨɩɪɢɣɧɹɬɢɦ ɜɢɹɜɨɦ ɮɟɦɿɧɿɧɧɨɫɬɿ ɚɛɨ ɦɚɫɤɭɥɿɧɧɨɫɬɿ. ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ ɛɚɝɚɬɶɨɯ ɿɧɲɢɯ 

ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɚɦɛɿɜɚɥɟɧɬɧɢɣ. Ɏɨɪɬɟɩɿɚɧɨ ɹɤ ɫɨɥɶɧɢɣ 
ɤɨɧɰɟɪɬɧɢɣ ɿɧɫɬɪɭɦɟɧɬ ɩɨɜ’ɹɡɭєɬɶɫɹ ɛɿɥɶɲɟ ɡ ɱɨɥɨɜɿɱɢɦ ɧɚɱɚɥɨɦ, ɮɨɪɬɟɩɿɚɧɨ ɹɤ 
ɿɧɫɬɪɭɦɟɧɬ ɞɨɦɚɲɧɶɨɝɨ ɦɭɡɢɤɭɜɚɧɧɹ – ɡ ɠɿɧɨɱɢɦ. ȼ ɨɫɬɚɧɧɿɣ ɫɜɨʀɣ ɹɤɨɫɬɿ ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ 
ɿɧɫɬɪɭɦɟɧɬɚ ɜɿɞɿɝɪɚɜ ɡɧɚɱɧɭ ɪɨɥɶ ɭ ɪɨɡɜɢɬɤɭ ɮɨɪɬɟɩɿɚɧɨ ɿ ɛɭɜ ɜɿɞɨɛɪɚɠɟɧɢɣ ɜ ɛɚɝɚɬɶɨɯ 
ɝɚɥɭɡɹɯ ɦɢɫɬɟɰɬɜɚ ɿ ɤɭɥɶɬɭɪɢ ɫɭɱɚɫɧɨɫɬɿ. 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɮɨɪɬɟɩɿɚɧɨ, ɨɛɪɚɡ ɿɧɫɬɪɭɦɟɧɬɚ, ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ, 
ɝɟɧɞɟɪɧɢɣ ɫɬɟɪɟɨɬɢɩ, ɞɨɦɚɲɧє ɦɭɡɢɤɭɜɚɧɧɹ. 

  

Ʌɸ Ɏɚɧɶ, ɚɫɩɢɪɚɧɬ ɇɚɰɢɨɧɚɥɶɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɍɤɪɚɢɧɵ ɢɦɟɧɢ 
ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ 

Ƚɟɧɞɟɪɧɵɣ ɨɛɪɚɡ ɮɨɪɬɟɩɢɚɧɨ 
ɐɟɥɶ ɪɚɛɨɬɵ ɫɨɫɬɨɢɬ ɜ ɜɵɹɜɥɟɧɢɢ ɝɟɧɞɟɪɧɨɝɨ ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ. ɉɨɞ ɝɟɧɞɟɪɧɵɦ 

ɨɛɪɚɡɨɦ ɮɨɪɬɟɩɢɚɧɨ ɩɨɧɢɦɚɟɬɫɹ ɬɚɤɚɹ ɪɟɤɨɧɫɬɪɭɤɰɢɹ ɢɧɫɬɪɭɦɟɧɬɚ ɜ ɫɨɡɧɚɧɢɢ ɱɟɥɨɜɟɤɚ, 
ɩɪɢ ɤɨɬɨɪɨɣ ɭɫɬɚɧɚɜɥɢɜɚɸɬɫɹ ɱɟɬɤɢɟ ɦɵɫɥɟɧɧɵɟ ɚɫɫɨɰɢɚɰɢɢ, ɫɜɹɡɚɧɧɵɟ ɫ ɪɚɡɥɢɱɢɟɦ ɥɸɞɟɣ 
ɩɨ ɩɨɥɭ. Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɨɝɨ ɢ 
ɤɨɦɩɚɪɚɬɢɜɧɨɝɨ ɦɟɬɨɞɨɜ ɩɨɡɧɚɧɢɹ. Ɇɟɠɞɢɫɰɢɩɥɢɧɚɪɧɵɣ ɦɟɬɨɞ ɩɨɦɚɝɚɟɬ ɜɵɹɜɢɬɶ 
ɡɧɚɱɟɧɢɟ ɝɟɧɞɟɪɧɨɝɨ ɨɛɪɚɡɚ ɮɨɪɬɟɩɢɚɧɨ ɱɟɪɟɡ ɟɝɨ ɨɬɪɚɠɟɧɢɟ ɜ ɫɦɟɠɧɵɯ ɨɛɥɚɫɬɹɯ 
ɢɫɤɭɫɫɬɜɚ ɢ ɤɭɥɶɬɭɪɵ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ. ȼ ɫɬɚɬɶɟ ɜɩɟɪɜɵɟ ɜ ɭɤɪɚɢɧɫɤɨɦ ɦɭɡɵɤɨɜɟɞɟɧɢɢ 
ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɝɟɧɞɟɪɧɵɣ ɨɛɪɚɡ ɮɨɪɬɟɩɢɚɧɨ ɢ ɨɩɪɟɞɟɥɹɟɬɫɹ ɟɝɨ ɪɨɥɶ ɜ ɢɫɬɨɪɢɢ ɪɚɡɜɢɬɢɹ 
ɢɧɫɬɪɭɦɟɧɬɚ. ȼɵɜɨɞɵ. Ɏɨɪɬɟɩɢɚɧɨ, ɤɚɤ ɢ ɞɪɭɝɢɟ ɦɭɡɵɤɚɥɶɧɵɟ ɢɧɫɬɪɭɦɟɧɬɵ, ɩɨɪɨɠɞɚɟɬ ɜ 
ɤɭɥɶɬɭɪɧɨɦ ɫɨɡɧɚɧɢɢ ɨɛɳɟɫɬɜɚ ɨɛɪɚɡɵ, ɫɜɹɡɚɧɧɵɟ ɫ ɪɚɡɥɢɱɢɟɦ ɥɸɞɟɣ ɩɨ ɩɨɥɭ, ɫ ɫɨɰɢɚɥɶɧɵɦ 
ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɩɨɜɟɞɟɧɢɟɦ, ɨɛɳɟɩɪɢɧɹɬɵɦ ɜ ɤɚɱɟɫɬɜɟ ɜɵɪɚɠɟɧɢɹ ɮɟɦɢɧɢɧɧɨɫɬɢ ɢɥɢ 
ɦɚɫɤɭɥɢɧɧɨɫɬɢ. ȼ ɨɬɥɢɱɢɟ ɨɬ ɦɧɨɝɢɯ ɞɪɭɝɢɯ ɦɭɡɵɤɚɥɶɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ ɝɟɧɞɟɪɧɵɣ ɨɛɪɚɡ 
ɮɨɪɬɟɩɢɚɧɨ ɚɦɛɢɜɚɥɟɧɬɟɧ. Ɏɨɪɬɟɩɢɚɧɨ ɜ ɤɚɱɟɫɬɜɟ ɫɨɥɶɧɨɝɨ ɤɨɧɰɟɪɬɧɨɝɨ ɢɧɫɬɪɭɦɟɧɬɚ 
ɫɜɹɡɵɜɚɟɬɫɹ ɛɨɥɟɟ ɫ ɦɭɠɫɤɢɦ ɧɚɱɚɥɨɦ, ɮɨɪɬɟɩɢɚɧɨ ɤɚɤ ɢɧɫɬɪɭɦɟɧɬ ɞɨɦɚɲɧɟɝɨ 
ɦɭɡɢɰɢɪɨɜɚɧɢɹ – ɫ ɠɟɧɫɤɢɦ. ȼ ɩɨɫɥɟɞɧɟɦ ɫɜɨɟɦ ɤɚɱɟɫɬɜɟ ɝɟɧɞɟɪɧɵɣ ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ 
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ɫɵɝɪɚɥ ɡɧɚɱɢɬɟɥɶɧɭɸ ɪɨɥɶ ɜ ɟɝɨ ɪɚɡɜɢɬɢɢ ɢ ɛɵɥ ɨɬɪɚɠɟɧ ɜɨ ɦɧɨɝɢɯ ɨɛɥɚɫɬɹɯ ɢɫɤɭɫɫɬɜɚ ɢ 
ɤɭɥɶɬɭɪɵ ɫɨɜɪɟɦɟɧɧɨɫɬɢ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɮɨɪɬɟɩɢɚɧɨ, ɨɛɪɚɡ ɢɧɫɬɪɭɦɟɧɬɚ, ɝɟɧɞɟɪɧɵɣ ɨɛɪɚɡ ɮɨɪɬɟɩɢɚɧɨ, 
ɝɟɧɞɟɪɧɵɣ ɫɬɟɪɟɨɬɢɩ, ɞɨɦɚɲɧɟɟ ɦɭɡɢɰɢɪɨɜɚɧɢɟ. 

 

Lu Fan, postgraduate of P. Tchaykovsky National Music Academy of Ukraine 

Gender image of the piano 

Purpose of Article. The article reveals the gender image of the piano. The gender image of 

the piano is understood as a reconstruction of an instrument in the human mind, under which clear 

mental associations with the distinction of people by gender are evolved. Methodology. The 

research methodology lies in using culturological and comparative methods of cognition. The 

interdisciplinary method helps to reveal the importance of the gender image of the piano through its 

reflection in related art and culture areas.  Scientific Novelty. In the article, for the first time in the 

Ukrainian musicology, the gender image of the piano is analyzed, and its role in the history of 

instrument development is determined. Conclusions. Piano, like other musical instruments, 

generates in the cultural consciousness of society images associated with the distinction of people 

by gender, with social and psychological behavior accepted as expressions of femininity or 

masculinity. Unlike many other musical instruments, the gender image of the piano is ambivalent. 

Piano as a solo concert instrument is associated more with masculinity, piano as an instrument of 

home music making – with femininity. In its last quality, the gender image of the instrument played 

a significant role in its development and was reflected in many areas of modern art and culture. 

Key words: piano, the image of the instrument, gender image of piano, gender stereotype, 

home music making. 

 

Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ. ɋɭɱɚɫɧɟ ɦɭɡɢɤɨɡɧɚɜɫɬɜɨ ɩɪɨɩɨɧɭє ɪɿɡɧɿ 
ɤɥɚɫɢɮɿɤɚɰɿʀ ɨɛɪɚɡɿɜ ɮɨɪɬɟɩɿɚɧɨ, ɜ ɨɫɧɨɜɿ ɹɤɢɯ ɥɟɠɢɬɶ ɩɨɧɹɬɬɹ "ɨɛɪɚɡ 

ɿɧɫɬɪɭɦɟɧɬɚ", ɳɨ ɛɭɥɨ ɜɜɟɞɟɧɟ ɜ ɧɚɭɤɨɜɢɣ ɨɛɿɝ ɚɦɟɪɢɤɚɧɫɶɤɢɦ ɤɨɦɩɨɡɢɬɨɪɨɦ 

Ⱥ. Ʉɨɩɥɟɧɞɨɦ ɿ ɜ ɩɨɞɚɥɶɲɨɦɭ ɪɨɡɪɨɛɥɹɥɨɫɹ Ʌ. Ƚɚɤɤɟɥɟɦ, ɇ. Ɋɹɛɭɯɨɸ ɬɚ 

ɿɧɲɢɦɢ ɜɱɟɧɢɦɢ. Ɍɚɤ, Ʌ. Ƚɚɤɤɟɥɶ ɜ ɫɜɨʀɣ ɤɧɢɠɰɿ "Ɏɨɪɬɟɩɿɚɧɧɚ ɦɭɡɢɤɚ 

ɏɏ ɫɬɨɥɿɬɬɹ" [2] ɪɨɡɞɿɥɹє ɿɧɞɢɜɿɞɭɚɥɶɧɿ ɡɜɭɤɨɜɿ ɨɛɪɚɡɢ ɮɨɪɬɟɩɿɚɧɨ, ɧɚɰɿɨɧɚɥɶɧɿ 
ɨɛɪɚɡɢ ɮɨɪɬɟɩɿɚɧɨ, ɚ ɬɚɤɨɠ ɡɚɝɚɥɶɧɿɲɿ "ɿɥɸɡɨɪɧɨ-ɪɨɦɚɧɬɢɱɧɢɣ" ɿ "ɭɞɚɪɧɨ-

ɛɟɡɩɟɞɚɥɶɧɢɣ" ɨɛɪɚɡɢ. ɇ. Ɋɹɛɭɯɚ ɜɢɪɿɡɧɹє ɭ ɫɜɨєɦɭ ɞɢɫɟɪɬɚɰɿɣɧɨɦɭ 

ɞɨɫɥɿɞɠɟɧɧɿ [4] ɤɥɚɫɢɰɢɫɬɫɶɤɢɣ, ɪɨɦɚɧɬɢɱɧɢɣ, ɩɨɫɬɪɨɦɚɧɬɢɱɧɢɣ ɬɚ 

ɚɜɚɧɝɚɪɞɧɢɣ ɡɜɭɤɨɜɿ ɨɛɪɚɡɢ ɮɨɪɬɟɩɿɚɧɨ. ɉɪɨɬɟ ɲɢɪɨɱɿɧɶ ɤɨɧɰɟɩɬɭ "ɨɛɪɚɡ" 
ɩɟɪɟɞɛɚɱɚє ɜ ɹɤɨɫɬɿ ɫɜɨєʀ ɫɤɥɚɞɨɜɨʀ ɳɟ ɳɨɫɶ, ɳɨ ɡɧɚɯɨɞɢɬɶɫɹ ɩɨɡɚ ɫɭɬɨ 
ɡɜɭɤɨɜɨɸ ɫɮɟɪɨɸ. ɉɿɞ ɨɛɪɚɡɨɦ ɭ ɮɿɥɨɫɨɮɿʀ ɪɨɡɭɦɿɸɬɶ "ɪɟɡɭɥɶɬɚɬ ɪɟɤɨɧɫɬɪɭɤɰɿʀ 
ɨɛ’єɤɬɚ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ. <...> Ɉɛɪɚɡ, ɳɨ ɪɨɡɭɦɿєɬɶɫɹ ɹɤ ɫɢɧɬɟɡ ɧɚɨɱɧɨɫɬɿ ɿ 
ɚɛɫɬɪɚɝɭɜɚɧɧɹ, є ɪɟɡɭɥɶɬɚɬɨɦ ɩɪɨɞɭɤɬɢɜɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɭɹɜɥɟɧɧɹ, ɹɤɟ ɫɬɜɨɪɸє 
ɪɿɡɧɿ ɦɨɞɟɥɿ ɬɚ ɤɨɧɫɬɪɭɤɰɿʀ ɿ ɩɪɨɜɨɞɢɬɶ ɦɢɫɥɟɧɧєɜɿ ɟɤɫɩɟɪɢɦɟɧɬɢ" [5, 128]. ɍ 
ɪɟɤɨɧɫɬɪɭɸɜɚɧɧɿ ɿɧɫɬɪɭɦɟɧɬɚ, ɡɨɤɪɟɦɚ ɮɨɪɬɟɩɿɚɧɨ, ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ ɣɨɝɨ 
ɡɜɭɱɚɧɧɹ (ɧɟ ɬɿɥɶɤɢ ɬɟɦɛɪ, ɚɥɟ ɣ ɜɫɿ ɜɿɞɨɦɿ ɫɭɛ’єɤɬɭ ɪɟɚɥɿɡɨɜɚɧɿ ɿ ɩɨɬɟɧɰɿɣɧɿ 
ɦɨɠɥɢɜɨɫɬɿ ɜɢɤɨɪɢɫɬɚɧɧɹ ɞɚɧɨɝɨ ɿɧɫɬɪɭɦɟɧɬɚ ɪɚɡɨɦ ɡ ɨɬɪɢɦɚɧɢɦɢ ɯɭɞɨɠɧɿɦɢ 
ɪɟɡɭɥɶɬɚɬɚɦɢ) ɡɚɣɦɚє ɨɫɧɨɜɧɟ ɦɿɫɰɟ. Ɉɞɧɚɤ ɿ ɿɧɲɿ, ɩɨɡɚɦɭɡɢɱɧɿ ɱɢɧɧɢɤɢ – 

ɫɨɰɿɚɥɶɧɿ, ɩɨɥɿɬɢɱɧɿ, ɩɟɞɚɝɨɝɿɱɧɿ, ɮɭɧɤɰɿɨɧɚɥɶɧɿ ɿ ɧɚɜɿɬɶ ɜɿɡɭɚɥɶɧɿ – ɬɚɤɨɠ 
ɜɿɞɿɝɪɚɸɬɶ ɩɟɜɧɭ ɪɨɥɶ, ɬɚɤɨɠ ɭɤɥɸɱɚɸɬɶɫɹ ɜ ɦɢɫɥɟɧɧєɜɿ ɟɤɫɩɟɪɢɦɟɧɬɢ, 

ɜɡɚєɦɨɞɿɸɱɢ ɡ ɜɥɚɫɧɟ ɡɜɭɤɨɜɢɦɢ ɭɹɜɥɟɧɧɹɦɢ. Ɉɫɨɛɥɢɜɨ ɰɿɤɚɜɢɦɢ ɧɚɡɢɜɚє 
ȱ. ɐɭɪɤɚɧɟɧɤɨ ɬɿ ɮɚɤɬɨɪɢ ɜɩɥɢɜɭ ɧɚ ɬɜɨɪɱɿ ɩɪɨɰɟɫɢ ɜ ɝɚɥɭɡɿ ɦɭɡɢɱɧɨɝɨ 
ɦɢɫɬɟɰɬɜɚ, "ɹɤɿ ɪɚɧɿɲɟ ɦɭɡɢɱɧɨɸ ɧɚɭɤɨɸ ɧɟ ɜɪɚɯɨɜɭɜɚɥɢɫɹ ɜɡɚɝɚɥɿ, ɩɪɨɬɟ ɞɿɹ 
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ɤɨɬɪɢɯ ɬɿєɸ ɱɢ ɿɧɲɨɸ ɦɿɪɨɸ ɜɿɞɨɦɚ ɜɫɿɦ ɧɚ ɩɪɚɤɬɢɰɿ" [6, 66]. Ɉɞɧɢɦ ɡ ɬɚɤɢɯ 
ɮɚɤɬɨɪɿɜ ɭɤɪɚʀɧɫɶɤɚ ɞɨɫɥɿɞɧɢɰɹ ɜɜɚɠɚє ɞɿɸ ɡɚɤɨɧɨɦɿɪɧɨɫɬɟɣ ɝɟɧɞɟɪɧɨʀ 
ɩɫɢɯɨɥɨɝɿʀ. Ɂɚɦɚɥɚ ɜɢɜɱɟɧɿɫɬɶ ɜ ɭɤɪɚʀɧɫɶɤɨɦɭ ɦɭɡɢɤɨɡɧɚɜɫɬɜɿ ɜɩɥɢɜɭ 
ɩɨɡɚɦɭɡɢɱɧɢɯ ɱɢɧɧɢɤɿɜ ɧɚ ɫɬɚɧɨɜɥɟɧɧɹ ɨɛɪɚɡɭ ɮɨɪɬɟɩɿɚɧɨ ɩɨɩɪɢ ɞɟɞɚɥɿ 
ɡɪɨɫɬɚɸɱɟ ɪɨɡɭɦɿɧɧɹ ɜɚɠɥɢɜɨɫɬɿ ɝɟɧɞɟɪɧɨɝɨ ɮɚɤɬɨɪɚ ɜ ɪɨɡɜɢɬɤɭ ɬɚ ɚɧɚɥɿɡɿ 
ɪɿɡɧɢɯ ɮɟɧɨɦɟɧɿɜ ɤɭɥɶɬɭɪɢ ɡɭɦɨɜɥɸє ɚɤɬɭɚɥɶɧɿɫɬɶ ɞɚɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ. 

Ɇɟɬɚ ɪɨɛɨɬɢ ɩɨɥɹɝɚє ɭ ɜɢɹɜɥɟɧɧɿ ɝɟɧɞɟɪɧɨɝɨ ɨɛɪɚɡɭ ɮɨɪɬɟɩɿɚɧɨ. ɉɿɞ 
ɝɟɧɞɟɪɧɢɦ ɨɛɪɚɡɨɦ ɿɧɫɬɪɭɦɟɧɬɚ ɪɨɡɭɦɿєɬɶɫɹ ɬɚɤɚ ɣɨɝɨ ɪɟɤɨɧɫɬɪɭɤɰɿɹ ɭ 
ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ, ɩɪɢ ɹɤɿɣ ɜɫɬɚɧɨɜɥɸɸɬɶɫɹ ɱɿɬɤɿ ɦɢɫɥɟɧɧєɜɿ ɚɫɨɰɿɚɰɿʀ, 
ɩɨɜ’ɹɡɚɧɿ ɿɡ ɫɨɰɿɚɥɶɧɨɸ ɬɚ ɩɫɢɯɨɥɨɝɿɱɧɨɸ ɩɨɜɟɞɿɧɤɨɸ, ɳɨ ɜɜɚɠɚєɬɶɫɹ 
ɡɚɝɚɥɶɧɨɩɪɢɣɧɹɬɢɦ ɜɢɹɜɨɦ ɮɟɦɿɧɿɧɧɨɫɬɿ ɚɛɨ ɦɚɫɤɭɥɿɧɧɨɫɬɿ. 

ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. Ɉɞɧɭ ɡ ɩɟɪɲɢɯ ɚɤɰɟɧɬɭɚɰɿɣ ɜɚɠɥɢɜɨɫɬɿ 
ɝɟɧɞɟɪɧɨɝɨ ɮɚɤɬɨɪɚ ɜ ɿɫɬɨɪɿʀ ɪɨɡɜɢɬɤɭ ɮɨɪɬɟɩɿɚɧɨ ɡɧɚɯɨɞɢɦɨ ɜ ɧɚɡɜɿ ɤɧɢɠɤɢ 
Ⱥɪɬɭɪɚ Ʌɶɨɫɫɟɪɚ "ɑɨɥɨɜɿɤɢ, ɠɿɧɤɢ, ɪɨɹɥɿ: ɋɨɰɿɚɥɶɧɚ ɿɫɬɨɪɿɹ" [15]. ɍ ɧɿɣ 
ɚɦɟɪɢɤɚɧɫɶɤɢɣ ɩɿɚɧɿɫɬ ɿ ɞɨɫɥɿɞɧɢɤ ɪɨɡɜɢɜɚє ɞɭɦɤɭ Ɇ. ȼɟɛɟɪɚ ɩɪɨ ɬɟ, ɳɨ "ɡɚ 
ɜɫɿєɸ ɫɜɨєɸ ɦɭɡɢɱɧɨɸ ɫɭɬɧɿɫɬɸ ɮɨɪɬɟɩɿɚɧɨ – ɿɧɫɬɪɭɦɟɧɬ ɛɭɪɠɭɚɡɧɨʀ ɨɫɟɥɿ" 
[1, 548]. əɤ ɫɢɦɜɨɥ ɜɢɫɨɤɨɝɨ ɦɚɬɟɪɿɚɥɶɧɨɝɨ ɬɚ ɫɨɰɿɚɥɶɧɨɝɨ ɫɬɚɬɭɫɭ, ɮɨɪɬɟɩɿɚɧɨ 
ɫɬɚɥɨ ɨɞɧɢɦ ɡ ɨɫɧɨɜɧɢɯ ɡɚɫɨɛɿɜ ɬɚ ɦɿɫɰɶ ɯɭɞɨɠɧɶɨʀ ɬɚ ɟɦɨɰɿɣɧɨʀ ɤɨɦɭɧɿɤɚɰɿʀ 
ɜɫɟɪɟɞɢɧɿ ɛɭɪɠɭɚɡɧɨʀ ɪɨɞɢɧɢ. ɇɚ ɞɭɦɤɭ Ɋ. Ʌɟɩɩɟɪɬɚ, ɭ ɜɿɤɬɨɪɿɚɧɫɶɤɭ ɟɩɨɯɭ 
ɡɜɭɱɚɧɧɹ ɮɨɪɬɟɩɿɚɧɨ "ɛɭɥɨ ɟɫɬɟɬɢɱɧɨɸ ɦɟɬɚɮɨɪɨɸ, ɹɤɚ ɜɨɞɧɨɱɚɫ ɡɜ’ɹɡɭɜɚɥɚ ɬɚ 
ɜɢɩɪɚɜɞɨɜɭɜɚɥɚ ɡɜ’ɹɡɨɤ ɦɿɠ ɩɭɛɥɿɱɧɢɦ ɿ ɩɪɢɜɚɬɧɢɦ ɠɢɬɬɹɦ – ɦɿɠ ɡɨɜɧɿɲɧɿɦ 
ɫɜɿɬɨɦ ɉɪɨɦɢɫɥɨɜɨʀ ɪɟɜɨɥɸɰɿʀ ɿ ɡɚɯɢɳɟɧɢɦ ɫɜɹɬɟ ɫɜɹɬɢɯ ɜɿɤɬɨɪɿɚɧɫɶɤɨɝɨ 
ɛɭɪɠɭɚɡɧɨɝɨ ɞɨɦɭ, ɦɿɠ ɱɨɥɨɜɿɤɚɦɢ ɿ ɠɿɧɤɚɦɢ ɜ ʀɯ ɫɨɰɿɚɥɶɧɢɯ ɫɬɨɫɭɧɤɚɯ ɿ, ɳɨ є 
ɧɚɣɜɚɠɥɢɜɿɲɢɦ, ɦɿɠ ɛɭɪɠɭɚɡɧɢɦ ɛɚɠɚɧɧɹɦ ɿ ɟɪɨɬɢɡɦɨɦ, ɡ ɨɞɧɨɝɨ ɛɨɤɭ, ɿ ʀɯ 
ɫɭɛɥɿɦɚɰɿєɸ (ɧɚɩɪɭɠɟɧɢɦ ɿ ɫɭɩɟɪɟɱɥɢɜɢɦ ɩɪɨɰɟɫɨɦ) – ɡ ɿɧɲɨɝɨ" [14, 139]. 

ɉɿɞɤɪɟɫɥɸɸɱɢ, ɳɨ "ɞɨɦɚɲɧє ɮɨɪɬɟɩɿɚɧɨ ɚɫɨɰɿɸɜɚɥɨɫɹ ɡ ɧɚɣɿɧɬɢɦɧɿɲɢɦɢ 
ɦɭɡɢɱɧɢɦɢ ɠɚɧɪɚɦɢ", Ɍ. Ʉɪɿɫɬɟɧɫɟɧ ɭɤɚɡɭє ɧɚ ɲɚɧɨɛɥɢɜɟ ɫɬɚɜɥɟɧɧɹ ɞɨ 
ɿɧɫɬɪɭɦɟɧɬɚ ɹɤ ɞɨ ɡɜɭɤɨɜɨɝɨ (sonic) ɜɨɝɧɢɳɚ, "ɳɨ ɜɢɩɪɨɦɿɧɸє ɬɟɩɥɨɬɭ ɿ 
ɛɿɞɟɪɦɚɣєɪɿɜɫɶɤɢɣ1 ɫɩɨɤɿɣ" [8, 284-285]. Ɇɚɸɱɢ ɧɚ ɭɜɚɡɿ, ɩɟɪɲ ɡɚ ɜɫɟ, ɩɿɚɧɿɧɨ, 
ɚɦɟɪɢɤɚɧɫɶɤɢɣ ɦɭɡɢɤɨɡɧɚɜɟɰɶ ɧɚɡɢɜɚє ɮɨɪɬɟɩɿɚɧɨ "ɚɧɬɢɩɨɞɨɦ “ɩɭɛɥɿɱɧɨʀ” 
ɦɭɡɢɤɢ ɫɢɦɮɨɧɿɱɧɨɝɨ ɡɚɥɭ, ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɭ ɿ ɫɚɥɨɧɭ" [8, 285]. ɐɟ 
ɩɚɪɚɞɨɤɫɚɥɶɧɟ, ɜɪɚɯɨɜɭɸɱɢ ɩɨɲɢɪɟɧɧɹ ɪɨɹɥɹ ɧɚ ɤɨɧɰɟɪɬɧɿɣ ɟɫɬɪɚɞɿ, ɚ ɬɚɤɨɠ ɜ 
ɚɪɢɫɬɨɤɪɚɬɢɱɧɨɦɭ, ɚ ɡɝɨɞɨɦ ɿ ɜ ɛɭɪɠɭɚɡɧɨɦɭ, ɫɚɥɨɧɿ, ɬɜɟɪɞɠɟɧɧɹ ɜɤɚɡɭє ɧɚ 
ɭɧɿɜɟɪɫɚɥɿɡɦ ɮɨɪɬɟɩɿɚɧɨ, ɹɤɟ ɜ ɨɞɧɭ ɣ ɬɭ ɫɚɦɭ ɟɩɨɯɭ, ɚɥɟ ɜ ɪɿɡɧɢɯ 
ɤɨɦɭɧɿɤɚɰɿɣɧɢɯ ɫɢɬɭɚɰɿɹɯ, ɬɚ, ɳɨ ɜɚɠɥɢɜɨ, ɜ ɪɿɡɧɢɯ ɫɜɨʀɯ ɤɨɧɫɬɪɭɤɰɿɹɯ, ɦɨɝɥɨ 
ɜɢɤɨɧɭɜɚɬɢ ɪɿɡɧɨɦɚɧɿɬɧɿ ɤɨɦɭɧɿɤɚɬɢɜɧɿ ɮɭɧɤɰɿʀ ɿ ɩɨɪɨɞɠɭɜɚɬɢ ɚɛɫɨɥɸɬɧɨ 
ɩɪɨɬɢɥɟɠɧɿ ɨɛɪɚɡɢ. Ɍɚɤ, ɧɚɝɨɥɨɲɭɸɱɢ ɧɚ ɜɚɠɥɢɜɨɫɬɿ ɿɧɫɬɪɭɦɟɧɬɚ ɹɤ ɡɚɫɨɛɭ 
ɯɭɞɨɠɧɶɨʀ ɤɨɦɭɧɿɤɚɰɿʀ ɜ ɤɭɥɶɬɭɪɿ ɪɨɦɚɧɬɢɡɦɭ, Ƚ. Ɇɭɪɚɞɹɧ ɫɩɪɚɜɟɞɥɢɜɨ 
ɫɬɜɟɪɞɠɭє, ɳɨ ɫɚɦɟ "ɤɨɧɰɟɪɬɢ ɧɚ ɩɭɛɥɿɱɧɿɣ ɫɰɟɧɿ ɿ ɜ ɫɚɥɨɧɚɯ ɛɭɥɢ ɚɤɬɚɦɢ ɿ 
ɯɭɞɨɠɧɶɨɝɨ ɞɨɡɜɿɥɥɹ, ɿ ɲɤɨɥɨɸ ɫɭɱɚɫɧɢɯ ɩɨɱɭɬɬɿɜ, ɟɧɰɢɤɥɨɩɟɞɿєɸ ɟɦɨɰɿɣɧɨɝɨ 
ɠɢɬɬɹ, ɿ ɟɬɚɥɨɧɚɦɢ ɩɨɜɟɞɿɧɤɢ" [3, 77]. 

Ɍɚɤɚ ɛɚɝɚɬɨɥɢɤɿɫɬɶ ɿ ɛɚɝɚɬɨɮɭɧɤɰɿɨɧɚɥɶɧɿɫɬɶ ɿɧɫɬɪɭɦɟɧɬɚ ɡɭɦɨɜɢɥɚ ɿ ɣɨɝɨ 
ɝɟɧɞɟɪɧɭ ɚɦɛɿɜɚɥɟɧɬɧɿɫɬɶ. ɋɥɿɞ ɡɚɭɜɚɠɢɬɢ, ɳɨ ɨɛɪɚɡɢ ɩɪɚɤɬɢɱɧɨ ɜɫɿɯ 
ɤɥɚɫɢɱɧɢɯ ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɯɚɪɚɤɬɟɪɢɡɭɸɬɶɫɹ ɫɬɿɣɤɢɦɢ ɝɟɧɞɟɪɧɢɦɢ 
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ɫɬɟɪɟɨɬɢɩɚɦɢ, ɩɨɜ’ɹɡɚɧɢɦɢ ɡ ʀɯ ɧɚɡɜɨɸ (ɪɨɞɨɜɚ ɩɪɢɧɚɥɟɠɧɿɫɬɶ ɫɥɨɜɚ), ɡ ɹɤɿɫɬɸ 
ʀɯ ɡɜɭɱɚɧɧɹ, ɡ ɞɨɦɿɧɭɜɚɧɧɹɦ ɜɢɤɨɧɚɜɰɿɜ ɬɿєʀ ɱɢ ɿɧɲɨʀ ɫɬɚɬɿ. ɇɚɜɪɹɞ, ɳɨɛ ɭ 
ɤɨɝɨɫɶ ɿɡ ɲɢɪɨɤɨʀ ɩɭɛɥɿɤɢ ɜɢɤɥɢɤɚɥɨ ɡɚɩɟɪɟɱɟɧɧɹ ɬɜɟɪɞɠɟɧɧɹ ɩɪɨ ɬɟ, ɳɨ, 
ɧɚɩɪɢɤɥɚɞ, ɚɪɮɚ є ɠɿɧɨɱɢɦ ɿɧɫɬɪɭɦɟɧɬɨɦ, ɚ ɬɪɨɦɛɨɧ – ɱɨɥɨɜɿɱɢɦ. ɍ ɛɿɥɶɲɨɫɬɿ 
єɜɪɨɩɟɣɫɶɤɢɯ ɦɨɜ, ɬɚɤ ɫɚɦɨ ɹɤ ɜ ɭɤɪɚʀɧɫɶɤɿɣ, ɧɚɡɜɚ ɩɟɪɲɨɝɨ ɿɧɫɬɪɭɦɟɧɬɚ 
ɠɿɧɨɱɨɝɨ ɪɨɞɭ, ɚ ɞɪɭɝɨɝɨ – ɱɨɥɨɜɿɱɨɝɨ (ɜɢɧɹɬɤɨɦ є ɧɿɦɟɰɶɤɟ "Posaune" ɠɿɧɨɱɨɝɨ 
ɪɨɞɭ). Ɂɜɭɱɚɧɧɹ ɚɪɮɢ, ɧɿɠɧɟ ɿ ɛɥɚɝɨɡɜɭɱɧɟ, ɥɟɝɲɟ ɚɫɨɰɿɸɜɚɬɢ ɡ ɠɿɧɨɱɧɿɫɬɸ, ɚ 
ɹɫɤɪɚɜɿ, ɝɭɱɧɿ ɿ ɪɿɡɤɿ ɡɜɭɤɢ ɬɪɨɦɛɨɧɚ ɡ ɱɨɥɨɜɿɱɨɸ ɫɢɥɨɸ. ɐɿ ɫɬɟɪɟɨɬɢɩɢ 
ɡɚɥɢɲɚɸɬɶɫɹ ɞɿєɜɢɦɢ ɿ ɡɚɪɚɡ, ɯɨɱɚ ɨɫɬɚɧɧɿɦ ɱɚɫɨɦ ɦɨɠɧɚ ɡɭɫɬɪɿɬɢ ɞɟɞɚɥɿ 
ɛɿɥɶɲɟ ɱɨɥɨɜɿɤɿɜ-ɚɪɮɿɫɬɿɜ ɿ ɠɿɧɨɤ-ɬɪɨɦɛɨɧɿɫɬɨɤ2. 

ɍ ɰɶɨɦɭ ɜɿɞɧɨɲɟɧɧɿ ɮɨɪɬɟɩɿɚɧɨ ɜɢɞɚєɬɶɫɹ ɧɚɛɚɝɚɬɨ ɛɿɥɶɲ ɞɜɨʀɫɬɢɦ 
ɿɧɫɬɪɭɦɟɧɬɨɦ. ɏɨɱɚ ɧɚ ɤɨɧɰɟɪɬɧɿɣ ɟɫɬɪɚɞɿ ɱɚɫɬɿɲɟ ɦɨɠɧɚ ɛɭɥɨ ɡɭɫɬɪɿɬɢ 
ɱɨɥɨɜɿɤɚ-ɜɿɪɬɭɨɡɚ, ɩɪɢɤɥɚɞɢ ɜɟɥɢɤɢɯ ɞɨɫɹɝɧɟɧɶ ɿ ɭɫɩɿɯɿɜ ɧɚ ɫɰɟɧɿ ɩɪɟɞɫɬɚɜɧɢɰɶ 
ɠɿɧɨɱɨʀ ɱɚɫɬɢɧɢ ɩɿɚɧɿɫɬɢɱɧɨʀ ɫɩɿɥɶɧɨɬɢ ɧɟɪɿɞɤɿ ɜɿɞ ɫɚɦɨɝɨ ɩɨɱɚɬɤɭ ɪɨɡɜɢɬɤɭ 
ɮɨɪɬɟɩɿɚɧɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ. Ⱦɨɫɢɬɶ ɡɝɚɞɚɬɢ ɬɚɤɢɯ ɜɢɞɚɬɧɢɯ ɩɿɚɧɿɫɬɨɤ, ɹɤ Ʉɥɚɪɭ 
ȼɿɤ ɿ Ƚɚɧɧɭ Єɫɢɩɨɜɭ. ɍ ɬɨɣ ɠɟ ɱɚɫ, ɡɜɢɱɧɢɣ ɨɛɪɚɡ ɤɨɧɰɟɪɬɧɨɝɨ ɜɢɤɨɧɚɜɰɹ ɛɭɜ 
ɫɤɨɪɿɲɟ ɱɨɥɨɜɿɱɢɦ, ɧɿɠ ɠɿɧɨɱɢɦ, ɩɪɨ ɳɨ ɫɜɿɞɱɢɬɶ ɜɢɫɥɿɜ Ƚ. Ʌɚɯɿ ɡ ɤɧɢɠɤɢ 
"Ɂɧɚɦɟɧɢɬɿ ɩɿɚɧɿɫɬɢ ɫɶɨɝɨɞɟɧɧɹ ɿ ɦɢɧɭɥɨɝɨ" 1900 ɪ. ɜɢɞɚɧɧɹ, ɨɫɬɚɧɧɹ ɝɥɚɜɚ ɹɤɨʀ 
ɫɩɟɰɿɚɥɶɧɨ ɩɪɢɫɜɹɱɟɧɚ ɠɿɧɤɚɦ-ɩɿɚɧɿɫɬɚɦ: "ɇɢɧɿɲɧɹ ɮɨɪɬɟɩɿɚɧɧɚ ɬɟɯɧɿɤɚ 
ɜɢɦɚɝɚє ɜɿɞ ɜɢɤɨɧɚɜɰɹ ɡɧɚɱɧɢɯ ɫɢɥɨɜɢɯ ɡɭɫɢɥɶ, ɿ ɯɨɱɚ ɜ ɝɪɿ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɠɿɧɤɢ 
ɩɨɜɫɸɞɧɨ ɞɨɫɹɝɚɸɬɶ ɭɫɩɿɯɭ, ɦɚɥɨ ɯɬɨ ɡ ɧɢɯ ɞɨɫɬɚɬɧɶɨ ɮɿɡɢɱɧɨ ɧɚɞɿɥɟɧɿ ɞɥɹ 
ɬɨɝɨ, ɳɨɛ ɞɨɦɨɝɬɢɫɹ ɧɚɣɤɪɚɳɢɯ ɪɟɡɭɥɶɬɚɬɿɜ" [12, 281]. 

Ⱥɠ ɞɨ ɧɟɞɚɜɧɶɨɝɨ ɱɚɫɭ ɜ ɩɪɨɮɟɫɿɣɧɨɦɭ ɩɿɚɧɿɫɬɢɱɧɨɦɭ ɫɟɪɟɞɨɜɢɳɿ ɛɭɥɨ 
ɩɨɲɢɪɟɧɨ ɭɹɜɥɟɧɧɹ ɩɪɨ ɨɫɨɛɥɢɜɢɣ "ɱɨɥɨɜɿɱɢɣ" ɩɿɚɧɿɡɦ, ɡɜɭɱɚɧɧɹ, ɫɢɥɭ ɬɨɳɨ, 
ɨɱɟɜɢɞɧɚ ɩɨɡɢɬɢɜɧɿɫɬɶ ɹɤɢɯ ɜɢɹɜɥɹɥɚɫɹ ɹɤ ɪɚɡ ɜ ɬɨɦɭ, ɳɨ ɰɿ ɜɢɪɚɡɢ ɱɚɫɬɨ 
ɜɢɤɨɪɢɫɬɨɜɭɜɚɥɢɫɹ ɜ ɹɤɨɫɬɿ ɤɨɦɩɥɿɦɟɧɬɿɜ ɩɿɚɧɿɫɬɚɦ ɠɿɧɨɱɨʀ ɫɬɚɬɿ. ɉɨɞɿɛɧɿ 
ɩɨɝɥɹɞɢ ɦɚɸɬɶ ɞɭɠɟ ɞɚɜɧɸ ɿɫɬɨɪɿɸ. əɤ ɡɚɡɧɚɱɚє Ʉ. ȿɥɥɿɫ, ɨɩɢɫɭɸɱɢ ɫɩɪɢɣɧɹɬɬɹ 
ɮɨɪɬɟɩɿɚɧɧɢɯ ɤɨɧɰɟɪɬɿɜ ɜ ɉɚɪɢɠɿ ɏȱɏ ɫɬ., "ɤɪɢɬɢɤɢ, ɹɤɿ ɧɚɦɚɝɚɥɢɫɶ ɡɜɟɥɢɱɢɬɢ 
ɠɿɧɨɤ-ɩɿɚɧɿɫɬɨɤ, ɧɚɣɱɚɫɬɿɲɟ ɩɪɢɦɟɧɲɭɜɚɥɢ ɫɬɭɩɿɧɶ ʀɯ ɠɿɧɨɱɧɨɫɬɿ ɚɛɨ, ɫɤɨɪɿɲɟ, 
ɩɪɚɝɧɭɱɢ ɩɿɞɧɹɬɢ, ɧɚɞɿɥɹɥɢ ʀɯ ɫɬɚɬɭɫɨɦ ɩɨɱɟɫɧɢɯ ɱɨɥɨɜɿɤɿɜ ɧɚ ɡɧɚɤ ɩɪɨɮɟɫɿɣɧɨʀ 
ɩɨɜɚɝɢ" [11, 371-372]. 

ɉɪɨɬɟ ɹɤ ɚɦɚɬɨɪɫɶɤɢɣ ɿɧɫɬɪɭɦɟɧɬ, ɹɤ ɯɭɞɨɠɧɿɣ ɿ ɟɦɨɰɿɣɧɢɣ ɰɟɧɬɪ 
ɪɨɞɢɧɧɨʀ ɨɫɟɥɿ, ɮɨɪɬɟɩɿɚɧɨ ɛɟɡɫɭɦɧɿɜɧɨ ɚɫɨɰɿɸєɬɶɫɹ ɡ ɠɿɧɨɱɧɿɫɬɸ ɜ ɭɫɿɯ ʀʀ 
ɩɪɨɹɜɚɯ ɿɡ ɫɚɦɨɝɨ ɩɨɱɚɬɤɭ ɿɫɬɨɪɢɱɧɨɝɨ ɛɭɬɬɹ ɿɧɫɬɪɭɦɟɧɬɚ. ʈɪɭɧɬɭɸɱɢɫɶ ɧɚ 
ɨɪɢɝɿɧɚɥɶɧɢɯ ɞɠɟɪɟɥɚɯ ɏVI–XVIII ɫɬ., Ɋ. ɋɬɟɛɥɿɧ ɜ ɞɨɫɥɿɞɠɟɧɧɿ, ɩɪɢɫɜɹɱɟɧɨɦɭ 
ɝɟɧɞɟɪɧɢɦ ɫɬɟɪɟɨɬɢɩɚɦ ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ, ɩɪɢɯɨɞɢɬɶ ɞɨ ɜɢɫɧɨɜɤɭ, ɳɨ 
"ɧɚɣɛɿɥɶɲ ɛɚɠɚɧɢɦɢ ɿɧɫɬɪɭɦɟɧɬɚɦɢ ɞɥɹ ɠɿɧɨɤ ɛɭɥɢ ɫɬɪɭɧɧɿ ɳɢɩɤɨɜɿ, ɿ ɡ ɧɢɯ 
ɧɚɣɩɨɩɭɥɹɪɧɿɲɢɦ ɛɭɜ ɜɿɪɞɠɢɧɚɥ" [18, 134]. ɋɚɦɚ ɧɚɡɜɚ ɰɶɨɝɨ ɩɨɩɟɪɟɞɧɢɤɚ 
ɮɨɪɬɟɩɿɚɧɨ (ɜɿɞ "virgin" – "ɞɿɜɚ, ɞɿɜɱɢɧɚ") ɫɜɿɞɱɢɥɚ ɩɪɨ ɣɨɝɨ ɨɛɪɚɡ ɹɤ ɠɿɧɨɱɨɝɨ 
ɿɧɫɬɪɭɦɟɧɬɚ. ȼɿɞɨɦɿ ɿɧɬɟɪɩɪɟɬɚɬɨɪɢ ɫɬɚɪɨɜɢɧɧɨʀ ɦɭɡɢɤɢ Ɍ. Ʉɨɨɩɦɚɧ ɿ 
Ƚ. Ʌɟɨɧɯɚɪɞɬ ɬɚɤɨɠ ɡɜɟɪɬɚɥɢ ɭɜɚɝɭ ɧɚ ɬɟ, ɳɨ ɧɚ ɤɚɪɬɢɧɚɯ ɮɥɚɦɚɧɞɫɶɤɢɯ ɿ 
ɝɨɥɥɚɧɞɫɶɤɢɯ ɠɢɜɨɩɢɫɰɿɜ ɏVI–XVIII ɫɬ. ɩɟɪɟɜɚɠɧɚ ɛɿɥɶɲɿɫɬɶ ɜɢɤɨɧɚɜɰɿɜ ɧɚ 
ɤɥɚɜɟɫɢɧɿ (ɜɿɪɞɠɢɧɚɥɿ) ɛɭɥɢ ɠɿɧɤɚɦɢ [10; 13]. Ɉɩɢɫɭɸɱɢ ɩɨɲɢɪɟɧɧɹ 
ɮɨɪɬɟɩɿɚɧɨ ɜ ɇɿɦɟɱɱɢɧɿ ɜ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ XVIII ɫɬ., Ⱥ. Ʌɶɨɫɫɟɪ ɡɚɡɧɚɱɚє, ɳɨ 
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"ɝɚɪɦɨɧɿɣɧɟ ɩɨєɞɧɚɧɧɹ ɤɥɚɜɿɲɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ, ɤɪɿɦ ɨɪɝɚɧɚ, ɡ ɠɿɧɨɱɨɸ 
ɱɚɫɬɢɧɨɸ ɥɸɞɟɣ ɫɟɪɟɞɧɶɨɝɨ ɤɥɚɫɭ ɧɟ ɜɢɩɚɞɤɨɜɿɫɬɶ ɿ ɧɟ ɦɢɧɭɳɚ ɦɨɞɚ: ɰɟ 
ɛɥɢɡɶɤɿɫɬɶ, ɹɤɚ ɜɢɧɢɤɚє ɡ ʀɯ ɫɭɬɧɨɫɬɿ. ȼɨɧɢ ɛɭɥɢ ɫɬɜɨɪɟɧɿ ɨɞɢɧ ɞɥɹ ɨɞɧɨɝɨ. ɐɹ 
ɛɥɢɡɶɤɿɫɬɶ ɩɪɟɤɪɚɫɧɨ ɭɫɜɿɞɨɦɥɸɜɚɥɚɫɹ ɡɚɞɨɜɝɨ ɞɨ ɜɿɫɿɦɧɚɞɰɹɬɨɝɨ ɫɬɨɥɿɬɬɹ, ɜɨɧɚ 
ɬɪɢɜɚɥɚ ɧɟɨɫɥɚɛɧɨ ɦɚɣɠɟ ɞɨ ɫɶɨɝɨɞɟɧɧɹ" [15, 65-66]. 

ɍ ɮɨɪɦɭɜɚɧɧɿ ɭɹɜɥɟɧɶ ɩɪɨ ɮɨɪɬɟɩɿɚɧɨ ɹɤ ɩɪɨ ɠɿɧɨɱɢɣ ɿɧɫɬɪɭɦɟɧɬ 
ɜɿɞɿɝɪɚɜɚɥɢ ɪɨɥɶ ɧɟ ɬɿɥɶɤɢ ɣɨɝɨ ɡɜɭɤɨɜɿ ɹɤɨɫɬɿ, ɚɥɟ ɣ ɜɿɡɭɚɥɶɧɿ. Ɍɚɤ, ɜɢɡɧɚɱɚɸɱɢ 
ɩɨɡɚɦɭɡɢɱɧɭ ɮɭɧɤɰɿɸ ɮɨɪɬɟɩɿɚɧɨ ɜ ɞɨɦɿ, Ɋ. Ʌɟɩɩɟɪɬ ɧɚɡɢɜɚє ɿɧɫɬɪɭɦɟɧɬ 
"ɜɿɡɭɚɥɶɧɨ-ɫɨɧɨɪɧɢɦ ɫɢɦɭɥɹɤɪɨɦ ɫɿɦ’ʀ, ɞɪɭɠɢɧɢ, ɦɚɬɟɪɿ" [14, 119]. Ȼɚɝɚɬɨ 
ɩɪɢɤɪɚɲɟɧɿ ɤɥɚɜɟɫɢɧɢ ɿ ɜɿɪɞɠɢɧɚɥɢ, ɫɤɪɨɦɧɿɲɿ ɤɥɚɜɿɤɨɪɞɢ ɿ ɮɨɪɬɟɩɿɚɧɨ ɏȱɏ ɫɬ. 
ɬɚɤ ɱɢ ɿɧɚɤɲɟ ɚɩɟɥɸɜɚɥɢ ɧɟ ɬɿɥɶɤɢ ɞɨ ɫɥɭɯɭ, ɚɥɟ ɣ ɞɨ ɡɨɪɭ ɫɜɨʀɯ ɜɥɚɫɧɢɤɿɜ, 
ɝɨɫɬɟɣ ɩɚɥɚɰɭ ɚɛɨ ɛɭɞɢɧɤɭ, ɤɨɧɰɟɪɬɧɨʀ ɩɭɛɥɿɤɢ. ȱɧɫɬɪɭɦɟɧɬɢ ɩɪɢɤɪɚɲɚɥɢɫɹ 
ɧɚɩɢɫɚɦɢ, ɡɨɛɪɚɠɟɧɧɹɦɢ, ɿɧɨɞɿ ɹɜɥɹɥɢ ɫɨɛɨɸ ɰɿɥɿ ɯɭɞɨɠɧɿ ɤɨɦɩɨɡɢɰɿʀ. 

Ƚɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɜɿɞɿɝɪɚɜɚɜ ɡɧɚɱɧɭ ɪɨɥɶ ɿ ɜ ɞɟɹɤɢɯ 
ɤɨɧɫɬɪɭɤɰɿɣɧɢɯ ɪɿɲɟɧɧɹɯ ɭ ɬɢɯ ɜɢɩɚɞɤɚɯ, ɤɨɥɢ ɦɚɣɫɬɪɢ ɩɪɚɝɧɭɥɢ ɧɟ ɬɿɥɶɤɢ 
ɫɬɜɨɪɢɬɢ ɿɧɫɬɪɭɦɟɧɬ, ɹɤɢɣ ɛɢ ɩɚɫɭɜɚɜ ɠɿɧɰɿ ɫɜɨʀɦ ɡɨɜɧɿɲɧɿɦ ɜɢɝɥɹɞɨɦ, ɚɥɟ ɣ 
ɡɚɛɟɡɩɟɱɢɬɢ ɣɨɝɨ ɹɤɨɫɬɹɦɢ, ɳɨ ɦɨɝɥɢ ɛ ɞɚɜɚɬɢ ɭɬɢɥɿɬɚɪɧɭ ɤɨɪɢɫɬɶ. Ɍɚɤ, ɧɚ 
ɩɨɱɚɬɤɭ ɏȱɏ ɫɬ. ɜɢɪɨɛɥɹɥɢɫɹ ɮɨɪɬɟɩɿɚɧɨ, ɹɤɿ ɦɨɝɥɢ ɫɥɭɝɭɜɚɬɢ ɿ ɡɚ ɲɜɚɰɶɤɿ 
ɫɬɨɥɢɤɢ. ɍ ɧɢɯ ɧɚɞ ɞɟɤɨɸ ɿ ɫɬɪɭɧɚɦɢ ɡɧɚɯɨɞɢɜɫɹ ɹɳɢɤ ɿɡ ɲɜɚɰɶɤɢɦ ɩɪɢɥɚɞɞɹɦ, 
ɚ ɤɪɢɲɤɚ ɛɭɥɚ ɨɫɧɚɳɟɧɚ ɞɡɟɪɤɚɥɨɦ, ɹɤɟ ɜɢɹɜɥɹɥɨɫɹ ɤɨɪɢɫɧɢɦ ɭ ɛɭɞɭɚɪɿ, ɞɟ 
ɧɚɣɱɚɫɬɿɲɟ ɿ ɪɨɡɬɚɲɨɜɭɜɚɥɢɫɹ ɩɨɞɿɛɧɿ ɿɧɫɬɪɭɦɟɧɬɢ [14, 136]. 

ȼɿɡɭɚɥɶɧɢɣ ɮɚɤɬɨɪ ɜɚɠɥɢɜɢɣ ɧɟ ɬɿɥɶɤɢ ɞɥɹ ɫɩɪɢɣɧɹɬɬɹ ɿɧɫɬɪɭɦɟɧɬɚ ɹɤ 
ɬɚɤɨɝɨ, ɚɥɟ ɣ ɞɥɹ ɫɩɪɢɣɧɹɬɬɹ ɜɢɤɨɧɚɜɰɹ ɬɚ ɜɢɤɨɧɚɜɫɶɤɢɯ ɠɟɫɬɿɜ, ɹɤɢɯ ɜɢɦɚɝɚє 
ɝɪɚ ɧɚ ɿɧɫɬɪɭɦɟɧɬɿ. ɋɚɦɟ ɰɟɣ ɦɨɦɟɧɬ, ɛɿɥɶɲ ɧɿɠ ɛɭɞɶ-ɹɤɢɣ ɿɧɲɢɣ, ɜɢɡɧɚɱɚɜ 
ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɬɨɝɨ ɱɢ ɿɧɲɨɝɨ ɿɧɫɬɪɭɦɟɧɬɚ. ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ ɛɚɝɚɬɶɨɯ ɿɧɲɢɯ 
ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ – ɮɥɟɣɬɢ, ɫɤɪɢɩɤɢ, ɜɿɨɥɨɧɱɟɥɿ, ɤɥɚɜɿɲɧɿ ɿɧɫɬɪɭɦɟɧɬɢ 
ɩɪɟɤɪɚɫɧɨ ɩɚɫɭɜɚɥɢ ɞɿɜɱɚɬɚɦ ɫɟɪɟɞɧɶɨɝɨ ɤɥɚɫɭ, ɨɫɧɨɜɧɢɦɢ ɱɟɫɧɨɬɚɦɢ ɹɤɢɯ 
ɦɚɥɢ ɛɭɬɢ ɫɤɪɨɦɧɿɫɬɶ ɿ ɧɟɜɢɧɧɿɫɬɶ. ɉɿɞ ɱɚɫ ɝɪɢ ɧɚ ɤɥɚɜɿɪɿ ɧɟ ɛɭɥɨ ɩɨɬɪɿɛɧɨ 
ɧɚɞɭɜɚɬɢ ɿ ɦɨɪɳɢɬɢ ɝɭɛɢ, ɪɨɡɫɬɚɜɥɹɬɢ ɲɢɪɨɤɨ ɧɨɝɢ ɚɛɨ ɪɨɡɦɚɯɭɜɚɬɢ ɪɭɤɚɦɢ, 
ɳɨ ɦɨɝɥɨ ɛɭɬɢ ɿɡ ɡɚɫɭɞɠɟɧɧɹɦ ɫɩɪɢɣɧɹɬɨ ɫɭɫɩɿɥɶɫɬɜɨɦ. ɉɨɤɚɡɨɜɨ, ɳɨ ɫɚɦɟ ɡ 
ɩɿɞɤɪɟɫɥɟɧɧɹ ɞɨɬɪɢɦɚɧɧɹ ɩɪɢɫɬɨɣɧɨɫɬɿ ɩɨɱɢɧɚє ɩɿɞ ɤɿɧɟɰɶ ɜɿɤɬɨɪɿɚɧɫɶɤɨʀ ɟɩɨɯɢ 
ɫɜɨɸ ɪɨɡɩɨɜɿɞɶ ɩɪɨ ɠɿɧɨɱɢɣ ɜɧɟɫɨɤ ɭ ɦɢɫɬɟɰɬɜɨ ɩɿɚɧɿɡɦɭ Ƚ. Ʌɚɯɿ: "ȼ ɿɫɬɨɪɿʀ 
ɧɿɳɨ ɧɟ ɫɜɿɞɱɢɬɶ ɩɪɨ ɬɟ, ɳɨ ɝɪɚɬɢ ɧɚ ɮɨɪɬɟɩɿɚɧɨ, ɚɛɨ ɧɚ ɛɭɞɶ-ɹɤɢɯ ɣɨɝɨ 
ɩɨɩɟɪɟɞɧɢɤɚɯ, ɭɜɚɠɚɥɨɫɹ ɞɥɹ ɠɿɧɤɢ ɱɢɦɨɫɶ ɚɦɨɪɚɥɶɧɢɦ, ɧɟɫɤɪɨɦɧɢɦ ɚɛɨ 
ɧɟɝɿɞɧɢɦ" [12, 280]. Ɂ ɰɢɦ ɭɡɝɨɞɠɭєɬɶɫɹ ɿ ɡɚɭɜɚɠɟɧɧɹ Ɋ. ɋɟɧɧɟɬɚ ɩɪɨ ɬɟ, ɳɨ 
"ɯɨɪɨɲɚ ɝɪɚ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɛɭɥɚ ɨɞɧɢɦ ɡ ɧɟɛɚɝɚɬɶɨɯ ɠɿɧɨɱɢɯ ɞɨɫɹɝɧɟɧɶ, ɹɤɿ 
ɡɚɨɯɨɱɭɜɚɥɢɫɹ ɜɿɤɬɨɪɿɚɧɫɶɤɢɦ ɫɜɿɬɨɦ" [17, 197]. 

ɉɨɫɬɭɩɨɜɨ ɚɦɚɬɨɪɫɶɤɟ ɦɭɡɢɤɭɜɚɧɧɹ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɫɬɚɥɨ ɜɜɚɠɚɬɢɫɹ ɯɨɱ ɿ 
ɧɟ ɜɢɤɥɸɱɧɨ, ɚɥɟ ɩɟɪɟɜɚɠɧɨ ɜɢɞɨɦ ɠɿɧɨɱɨɝɨ ɩɪɨɜɟɞɟɧɧɹ ɱɚɫɭ. Ɍɚɤ, 
ɚɦɟɪɢɤɚɧɫɶɤɢɣ ɫɨɰɿɨɥɨɝ ɧɚɜɨɞɢɬɶ ɫɩɨɝɚɞɢ Ⱥ. ɀɿɞɚ, ɹɤ ɣɨɝɨ ɛɚɬɶɤɢ ɛɭɥɢ ɩɪɨɬɢ 
ɧɚɜɱɚɧɧɹ ɫɢɧɚ ɧɚ ɮɨɪɬɟɩɿɚɧɨ, ɬɨɦɭ ɳɨ ɧɟ ɜɜɚɠɚɥɢ ɰɟ ɱɨɥɨɜɿɱɢɦ ɡɚɧɹɬɬɹɦ. 
"Ɇɨɥɨɞɢɣ ɱɨɥɨɜɿɤ ɩɨɜɢɧɟɧ ɛɭɜ ɩɪɨɹɜɢɬɢ ɞɭɠɟ ɪɚɧɨ ɜɢɧɹɬɤɨɜɢɣ ɬɚɥɚɧɬ ɞɥɹ 
ɬɨɝɨ, ɳɨɛ ɣɨɝɨ ɩɪɚɝɧɟɧɧɹ ɝɪɚɬɢ ɧɚ ɪɨɹɥɿ ɛɭɥɨ ɩɿɞɬɪɢɦɚɧɨ" [17, 197]. Ɂɧɚɱɧɚ 
ɤɿɥɶɤɿɫɬɶ ɨɩɭɛɥɿɤɨɜɚɧɢɯ ɜ ɨɫɬɚɧɧɿ ɞɟɫɹɬɢɥɿɬɬɹ ɡɚɪɭɛɿɠɧɢɯ ɞɨɫɥɿɞɠɟɧɶ, 
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ɩɪɢɫɜɹɱɟɧɢɯ ɦɿɫɰɸ ɠɿɧɤɢ ɿ ɦɭɡɢɤɢ ɜ ɫɭɫɩɿɥɶɫɬɜɿ ɏȱɏ ɫɬ., ɬɚɤ ɱɢ ɿɧɚɤɲɟ 
ɫɬɨɫɭєɬɶɫɹ ɮɟɧɨɦɟɧɚ "piano girl" ("ɮɨɪɬɟɩɿɚɧɧɚ ɞɿɜɱɢɧɚ")3. əɤ ɡɚɡɧɚɱɚє Ʉ. Ȼɟɣɥɿ, 
ɜɠɟ ɜ 1810 ɪ. ɤɨɪɟɫɩɨɧɞɟɧɬ ɨɞɧɿєʀ ɡ ɚɦɟɪɢɤɚɧɫɶɤɢɯ ɝɚɡɟɬ ɿɪɨɧɿɡɭɜɚɜ ɧɚɞ 
ɠɿɧɤɚɦɢ, ɹɤɿ "ɞɭɦɚɸɬɶ, ɳɨ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɩɨɬɪɿɛɧɨ ɜɦɿɬɢ ɝɪɚɬɢ ɬɿɥɶɤɢ ɞɥɹ ɬɨɝɨ, 
ɳɨɛ ɜɢɣɬɢ ɡɚɦɿɠ" [7, 92].  Ɍɟ, ɳɨ ɧɚɜɢɱɤɢ ɝɪɢ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɜɜɚɠɚɥɢɫɹ 
ɨɛɨɜ’ɹɡɤɨɜɨɸ ɱɚɫɬɢɧɨɸ "ɩɪɢɞɚɧɨɝɨ" ɞɿɜɱɢɧɢ ɩɿɞɬɜɟɪɞɠɭєɬɶɫɹ ɿ ɡɛɟɪɟɠɟɧɢɦɢ 
ɫɜɿɞɱɟɧɧɹɦɢ ɩɪɨ ɞɨɪɨɠɧɟɱɭ ɮɨɪɬɟɩɿɚɧɧɢɯ ɭɪɨɤɿɜ, ɰɿɧɚ ɹɤɢɯ ɧɚɛɚɝɚɬɨ 
ɩɟɪɟɜɢɳɭɜɚɥɚ, ɧɚɩɪɢɤɥɚɞ, ɭɪɨɤɢ ɫɩɿɜɭ. ȼɢɤɥɚɞɚɧɧɹ ɝɪɢ ɧɚ ɮɨɪɬɟɩɿɚɧɨ ɬɚɤɨɠ 
ɫɬɚɥɨ ɛɥɢɠɱɟ ɞɨ ɤɿɧɰɹ ɏȱɏ ɫɬ. ɨɞɧɿєɸ ɡ ɧɚɣɛɿɥɶɲ "ɠɿɧɨɱɢɯ" ɩɪɨɮɟɫɿɣ, ɧɚ 
ɜɿɞɦɿɧɭ ɜɿɞ ɩɪɨɮɟɫɿʀ ɤɨɧɰɟɪɬɭɸɱɨɝɨ ɦɭɡɢɤɚɧɬɚ. Ɍɚɤ, ɧɚ ɩɿɞɫɬɚɜɿ ɫɬɚɬɢɫɬɢɱɧɢɯ 
ɞɚɧɢɯ ɩɟɪɟɩɢɫɿɜ ɧɚɫɟɥɟɧɧɹ Ⱦɠ. Ɍɿɤ ɫɬɜɟɪɞɠɭє, ɳɨ ɜ 1870 ɪ. ɜ ɉɿɜɧɿɱɧɿɣ 
Ⱥɦɟɪɢɰɿ "ɠɿɧɤɢ ɫɬɚɧɨɜɢɥɢ ɥɢɲɟ 2 ɜɿɞɫɨɬɤɢ ɩɪɨɮɟɫɿɣɧɢɯ ɦɭɡɢɤɚɧɬɿɜ, ɚɥɟ 60 
ɜɿɞɫɨɬɤɿɜ ɜɱɢɬɟɥɿɜ" [19, 326]. 

Ɉɫɤɿɥɶɤɢ ɨɫɧɨɜɧɢɦɢ ɩɨɤɭɩɰɹɦɢ ɿɧɫɬɪɭɦɟɧɬɿɜ ɿ ɰɿɥɶɨɜɢɦ ɪɢɧɤɨɦ ɡɛɭɬɭ 
ɮɨɪɬɟɩɿɚɧɨ ɛɭɜ ɲɜɢɞɤɨ ɡɪɨɫɬɚɸɱɢɣ ɫɟɪɟɞɧɿɣ ɤɥɚɫ, ɫɦɚɤɢ ɣ ɿɧɬɟɪɟɫɢ ɣɨɝɨ 
ɠɿɧɨɱɨʀ ɩɨɥɨɜɢɧɢ ɡɭɦɨɜɥɸɜɚɥɢ ɩɟɜɧɿ ɩɚɪɚɦɟɬɪɢ ɤɨɧɫɬɪɭɤɰɿʀ, ɜɢɪɨɛɧɢɰɬɜɚ, 
ɪɟɤɥɚɦɢ ɬɚ ɪɟɚɥɿɡɚɰɿʀ. ɏɨɱɚ ɡɝɚɞɭɜɚɧɟ ɜɢɳɟ ɡ’єɞɧɚɧɧɹ ɮɨɪɬɟɩɿɚɧɨ ɿ ɲɜɚɱɧɨɝɨ 
ɫɬɨɥɢɤɚ ɛɭɥɨ, ɫɤɨɪɿɲɟ, ɨɞɧɢɦ ɡ ɱɢɫɥɟɧɧɢɯ ɤɭɦɟɞɧɢɯ ɤɚɡɭɫɿɜ ɜ ɿɫɬɨɪɿʀ 
ɮɨɪɬɟɩɿɚɧɧɨɝɨ ɤɨɧɫɬɪɭɸɜɚɧɧɹ, ɨɪɿєɧɬɨɜɚɧɿɫɬɶ ɪɹɞɨɜɢɯ ɮɿɪɦ ɡ ɜɢɪɨɛɧɢɰɬɜɚ ɬɚ 
ɩɪɨɞɚɠɭ ɿɧɫɬɪɭɦɟɧɬɿɜ, ɜ ɩɟɪɲɭ ɱɟɪɝɭ, ɧɚ ɠɿɧɨɱɭ ɱɚɫɬɢɧɭ ɡɚɦɨɠɧɨɝɨ 
ɫɭɫɩɿɥɶɫɬɜɚ, ɫɩɪɢɹɥɚ ɬɨɦɭ, ɳɨ ɜ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ ɏȱɏ ɫɬ. ɜ ɉɿɜɧɿɱɧɿɣ Ⱥɦɟɪɢɰɿ, 
ɳɨ ɫɨɰɿɚɥɶɧɨ, ɟɤɨɧɨɦɿɱɧɨ ɿ ɤɭɥɶɬɭɪɧɨ ɛɭɪɯɥɢɜɨ ɪɨɡɜɢɜɚɥɚɫɹ, "ɛɭɥɨ ɡɜɢɱɧɨɸ 
ɫɩɪɚɜɨɸ ɫɬɚɜɢɬɢ ɩɨɞɭɦɤɢ ɜ ɨɞɢɧ ɝɚɪɦɨɧɿɣɧɢɣ ɪɹɞ ɲɜɟɣɧɿ ɦɚɲɢɧɢ ɿ ɤɥɚɜɿɲɧɿ 
ɿɧɫɬɪɭɦɟɧɬɢ" [15, 561]. ȱ ɬɟ, ɣ ɿɧɲɟ ɛɭɥɨ ɧɟɨɛɯɿɞɧɨ ɝɨɫɩɨɞɢɧɿ ɫɟɪɟɞɧɶɨɫɬɚɬɢɫɬɢɱɧɨɝɨ 
ɚɦɟɪɢɤɚɧɫɶɤɨɝɨ ɛɭɞɢɧɤɭ; ɿ ɜ ɬɨɦɭ, ɿ ɜ ɿɧɲɨɦɭ ɡɚɫɬɨɫɨɜɭɜɚɥɢɫɹ ɨɫɬɚɧɧɿ ɡɧɚɯɿɞɤɢ 
ɿɧɠɟɧɟɪɧɨʀ ɞɭɦɤɢ; ɿ ɬɟ, ɣ ɿɧɲɟ ɦɨɝɥɨ ɧɚ ɤɿɧɟɰɶ ɏȱɏ ɫɬ. ɜɢɪɨɛɥɹɬɢɫɹ ɿ 
ɪɟɚɥɿɡɨɜɭɜɚɬɢɫɹ ɜ ɡɧɚɱɧɢɯ ɨɛɫɹɝɚɯ. əɤ ɩɪɢɤɥɚɞ ɬɚɤɨɝɨ ɩɚɪɚɞɨɤɫɚɥɶɧɨɝɨ 
ɨɛ’єɞɧɚɧɧɹ Ⱥ. Ʌɶɨɫɫɟɪ ɧɚɜɨɞɢɬɶ ɡɝɚɞɤɭ, ɳɨ ɜɿɞɧɨɫɢɬɶɫɹ ɞɨ 1891 ɪ., ɩɪɨ 
ɤɨɪɩɨɪɚɰɿɸ "G. E. Van Sycle Co.", ɹɤɚ ɜɢɪɨɛɥɹɥɚ ɿ ɦɭɡɢɱɧɿ ɿɧɫɬɪɭɦɟɧɬɢ, ɿ 
ɲɜɟɣɧɿ ɦɚɲɢɧɢ, ɚ ɬɚɤɨɠ "Ɇɭɡɢɱɧɭ ɿ ɲɜɟɣɧɨ-ɦɚɲɢɧɧɭ ɝɚɡɟɬɭ" ("Musical and 
Sewing-Machine Gazette") – ɜɢɞɚɧɧɹ 1880 ɪ., ɹɤɟ, ɧɟɡɚɛɚɪɨɦ, ɨɞɧɚɤ, ɡɜɭɡɢɥɨ 
ɫɜɨɸ ɬɟɦɚɬɢɤɭ ɿ ɡɦɿɧɢɥɨ ɧɚɡɜɭ ɧɚ ɛɿɥɶɲ ɡɜɢɱɧɭ "Ɇɭɡɢɱɧɢɣ ɤɭɪ’єɪ", ɩɿɞ ɹɤɨɸ 
ɜɨɧɨ ɣ ɜɢɯɨɞɢɥɨ ɭ ɫɜɿɬ ɩɪɨɬɹɝɨɦ ɛɿɥɶɲɟ 80 ɪɨɤɿɜ. 

Ɂɧɚɱɧɢɣ ɫɩɚɞ ɜɢɪɨɛɧɢɰɬɜɚ ɮɨɪɬɟɩɿɚɧɨ ɧɚɩɪɢɤɿɧɰɿ 20–30-ɬɿ ɪɨɤɢ ɏɏ ɫɬ. 
ɛɭɜ ɩɨɜ’ɹɡɚɧɢɣ ɧɟ ɬɿɥɶɤɢ ɡ ɜɚɠɤɨɸ ɟɤɨɧɨɦɿɱɧɨɸ ɤɪɢɡɨɸ ȼɟɥɢɤɨʀ Ⱦɟɩɪɟɫɿʀ, ɚ ɣ ɡɿ 
ɡɦɿɧɨɸ ɫɨɰɿɚɥɶɧɨɝɨ ɫɬɚɬɭɫɭ ɠɿɧɤɢ ɿ ɩɪɢɣɧɹɬɢɯ ɧɨɪɦ ʀʀ ɩɨɜɟɞɿɧɤɢ. əɤ ɩɢɲɟ ɩɪɨ 
ɰɟɣ ɩɟɪɿɨɞ Ⱥ. Ʌɶɨɫɫɟɪ, "ɤɨɥɢ ɠɿɧɤɢ <...> ɡɧɟɜɿɪɢɥɢɫɹ ɜ ɪɟɫɩɟɤɬɚɛɟɥɶɧɨɫɬɿ, ɹɤɨɸ 
ɠɢɥɢ ʀɯɧɿ ɛɚɛɭɫɿ, – ɿ ɤɨɥɢ ɥɸɞɢ ɩɨɜɫɸɞɧɨ ɫɬɚɥɢ ɜɿɞɱɭɜɚɬɢ ɩɪɢɯɢɥɶɧɿɫɬɶ ɧɟ 
ɬɿɥɶɤɢ ɞɨ ɞɨɦɚɲɧɿɯ ɩɟɧɚɬɿɜ, ɚ ɣ ɞɨ ɚɜɬɨɦɨɛɿɥɹ, ɡɚɦɿɫɶɤɨɝɨ ɤɥɭɛɭ, ɪɟɫɬɨɪɚɧɭ ɡ 
ɬɚɧɰɦɚɣɞɚɧɱɢɤɨɦ, ɿ ɪɨɡɤɿɲɧɨɝɨ ɤɿɧɨɬɟɚɬɪɭ, – ɮɨɪɬɟɩɿɚɧɨ ɜɬɪɚɬɢɥɨ ɫɜɨɸ 
ɫɢɦɜɨɥɿɱɧɭ ɦɨɝɭɬɧɿɫɬɶ" [15, 606]. 

Ƚɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɡɧɚɣɲɨɜ ɫɜɨє ɜɿɞɨɛɪɚɠɟɧɧɹ ɜ ɛɚɝɚɬɶɨɯ 
ɥɿɬɟɪɚɬɭɪɧɢɯ ɬɜɨɪɚɯ, ɨɛɪɚɡɨɬɜɨɪɱɨɦɭ ɦɢɫɬɟɰɬɜɿ, ɤɿɧɟɦɚɬɨɝɪɚɮɿ. əɤ ɜɤɚɡɭє 
Ⱥ. Ⱦɚɭɛ, "ɭ ɪɨɦɚɧɚɯ ɿ ɩ’єɫɚɯ ɮɨɪɬɟɩɿɚɧɧɚ ɤɥɚɜɿɚɬɭɪɚ ɫɬɚє ɦɿɫɰɟɦ ɞɥɹ ɮɥɿɪɬɭ, ɞɥɹ 
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ɤɨɧɮɪɨɧɬɚɰɿʀ, ɞɥɹ ɩɟɪɟɝɨɜɨɪɿɜ" [9, 2]. Ɏɨɪɬɟɩɿɚɧɨ ɦɢ ɩɨɫɬɿɣɧɨ ɡɭɫɬɪɿɱɚєɦɨ ɿ ɜ 
ɚɧɝɥɿɣɫɶɤɢɯ ɪɨɦɚɧɚɯ ɤɿɧɰɹ XVIII–ɏȱɏ ɫɬ., ɡɨɤɪɟɦɚ ɭ Ⱦɠ. Ɉɫɬɿɧ. ɉɢɫɶɦɟɧɧɢɰɹ 
ɯɚɪɚɤɬɟɪɢɡɭє ɬɚɤɢɦ ɱɢɧɨɦ ɫɜɨʀɯ ɠɿɧɨɱɢɯ ɝɟɪɨʀɧɶ. Ȳɯ ɝɪɚ, ɹɤ ɜɤɚɡɭє Ⱦɠ. 
ɉɚɪɚɤɿɥɚɫ, "ɡɚɜɠɞɢ ɜɢɡɧɚɱɚє ʀɯ “ɦɿɫɰɟ” – ʀɯ ɜɢɯɨɜɚɧɧɹ ɬɚ ʀɯ ɯɚɪɚɤɬɟɪ – ɹɤ ɜ ɨɱɚɯ 
ɱɨɥɨɜɿɤɿɜ, ɬɚɤ ɿ ɜ ɨɱɚɯ ɿɧɲɢɯ ɠɿɧɨɤ, ɿ ɧɚɜɿɬɶ ɜ ʀɯ ɜɥɚɫɧɢɯ ɨɱɚɯ" [16, 76]. ȼ 
ɭɦɨɜɚɯ ɫɭɜɨɪɢɯ ɩɪɚɜɢɥ ɩɪɢɫɬɨɣɧɨɫɬɿ, ɳɨ ɩɚɧɭɜɚɥɢ ɜ ɬɢɩɨɜɿɣ ɛɭɪɠɭɚɡɧɿɣ ɫɿɦ’ʀ 
ɏȱɏ ɫɬ., ɮɨɪɬɟɩɿɚɧɨ ɫɬɚɜɚɥɨ ɞɥɹ ɠɿɧɤɢ ɨɞɧɢɦ ɡ ɧɟɛɚɝɚɬɶɨɯ ɦɨɠɥɢɜɢɯ ɦɿɫɰɶ ɞɥɹ 
ɟɦɨɰɿɣɧɨɝɨ ɫɚɦɨɜɢɪɚɠɟɧɧɹ ɿ ɫɩɿɥɤɭɜɚɧɧɹ, ɞɥɹ ɪɟɚɥɿɡɚɰɿʀ ɫɜɨʀɯ ɭɩɨɞɨɛɚɧɶ ɿ 
ɛɚɠɚɧɶ. ȼ ɹɤɨɫɬɿ ɧɚɣɜɿɞɨɦɿɲɢɯ ɥɿɬɟɪɚɬɭɪɧɢɯ ɩɪɢɤɥɚɞɿɜ, ɞɟ ɮɨɪɬɟɩɿɚɧɨ 
ɬɪɚɤɬɭєɬɶɫɹ ɹɤ "ɫɢɦɜɨɥ ɫɟɤɫɭɚɥɶɧɨɫɬɿ ɜ ɠɢɬɬɿ ɡɚɦɿɠɧɿɯ ɠɿɧɨɤ" [16, 84], Ⱦɠ. 
ɉɚɪɚɤɿɥɚɫ ɧɚɜɨɞɢɬɶ "Ɇɚɞɚɦ Ȼɨɜɚɪɿ" Ƚ. Ɏɥɨɛɟɪɚ ɬɚ "Ʉɪɟɣɰɟɪɨɜɭ ɫɨɧɚɬɭ" Ʌ. 
Ɍɨɥɫɬɨɝɨ. ɒ. Ⱥɣєɪɦɚɧ ɫɬɜɟɪɞɠɭє, ɳɨ ɨɛɪɚɡ ɠɿɧɤɢ ɡɚ ɮɨɪɬɟɩɿɚɧɨ ɛɭɜ ɧɚɫɬɿɥɶɤɢ 
ɩɨɲɢɪɟɧɢɣ ɭ ɮɪɚɧɰɭɡɶɤɿɣ ɜɿɡɭɚɥɶɧɿɣ ɤɭɥɶɬɭɪɿ ɏȱɏ ɫɬ., "ɳɨ ɫɬɚɜ ɤɥɿɲɟ: 
ɤɚɪɢɤɚɬɭɪɢɫɬɢ ɜɢɫɦɿɸɜɚɥɢ ɠɿɧɨɤ, ɹɤɿ ɝɪɚɥɢ ɧɚ ɮɨɪɬɟɩɿɚɧɨ, ɡɚ ʀɯ ɦɭɡɢɱɧɭ 
ɩɨɫɟɪɟɞɧɿɫɬɶ, ɤɚɪ’єɪɢɡɦ ɿ ɮɥɿɪɬ" [16, 176]. ɍ ɯɭɞɨɠɧɶɨɦɭ ɮɿɥɶɦɿ 1993 ɪ. "The 
Piano", ɞɿɹ ɹɤɨɝɨ ɜɿɞɛɭɜɚєɬɶɫɹ ɜ ɏȱɏ ɫɬ., ɮɨɪɬɟɩɿɚɧɨ ɜɢɫɬɭɩɚє ɧɟ ɬɿɥɶɤɢ ɹɤ ɨɛɪɚɡ 
ɞɨɦɚɲɧɶɨɝɨ ɜɨɝɧɢɳɚ, ɤɨɦɟɪɰɿɣɧɢɣ ɬɨɜɚɪ ɚɛɨ ɦɿɫɰɟ ɞɥɹ ɮɥɿɪɬɭ, ɚ ɣ ɹɤ єɞɢɧɚ 
ɦɨɠɥɢɜɿɫɬɶ ɜɢɪɚɠɟɧɧɹ ɞɥɹ ɠɿɧɤɢ ɜ ɜɿɤɬɨɪɿɚɧɫɶɤɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ, ɳɨ 
ɩɿɞɤɪɟɫɥɸєɬɶɫɹ ɧɿɦɨɬɨɸ ɝɨɥɨɜɧɨʀ ɝɟɪɨʀɧɿ. 

ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɜ ɬɨɦɭ, ɳɨ ɜ ɧɶɨɦɭ ɜɩɟɪɲɟ ɜ 
ɭɤɪɚʀɧɫɶɤɨɦɭ ɦɭɡɢɤɨɡɧɚɜɫɬɜɿ ɚɧɚɥɿɡɭєɬɶɫɹ ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɿ 
ɜɢɡɧɚɱɚєɬɶɫɹ ɣɨɝɨ ɪɨɥɶ ɜ ɿɫɬɨɪɿʀ ɪɨɡɜɢɬɤɭ ɿɧɫɬɪɭɦɟɧɬɚ. 

ȼɢɫɧɨɜɤɢ. Ɏɨɪɬɟɩɿɚɧɨ, ɪɚɡɨɦ ɡ ɿɧɲɢɦɢ ɦɭɡɢɱɧɢɦɢ ɿɧɫɬɪɭɦɟɧɬɚɦɢ, 
ɩɨɪɨɞɠɭє ɜ ɤɭɥɶɬɭɪɧɿɣ ɫɜɿɞɨɦɨɫɬɿ ɫɭɫɩɿɥɶɫɬɜɚ ɨɛɪɚɡɢ, ɩɨɜ’ɹɡɚɧɿ ɡ ɪɨɡɪɿɡɧɟɧɧɹɦ 
ɥɸɞɟɣ ɡɚ ɫɬɚɬɟɜɢɦɢ ɜɿɞɦɿɧɧɨɫɬɹɦɢ, ɿɡ ɫɨɰɿɚɥɶɧɨɸ ɬɚ ɩɫɢɯɨɥɨɝɿɱɧɨɸ 
ɩɨɜɟɞɿɧɤɨɸ, ɹɤɚ ɜɜɚɠɚєɬɶɫɹ ɡɚɝɚɥɶɧɨɩɪɢɣɧɹɬɢɦ ɜɢɹɜɨɦ ɮɟɦɿɧɿɧɧɨɫɬɿ ɚɛɨ 
ɦɚɫɤɭɥɿɧɧɨɫɬɿ. ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ ɛɚɝɚɬɶɨɯ ɿɧɲɢɯ ɦɭɡɢɱɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ ɝɟɧɞɟɪɧɢɣ 
ɨɛɪɚɡ ɮɨɪɬɟɩɿɚɧɨ ɚɦɛɿɜɚɥɟɧɬɧɢɣ. Ɏɨɪɬɟɩɿɚɧɨ ɹɤ ɫɨɥɶɧɢɣ ɤɨɧɰɟɪɬɧɢɣ 
ɿɧɫɬɪɭɦɟɧɬ ɩɨɜ’ɹɡɭєɬɶɫɹ ɛɿɥɶɲɟ ɡ ɱɨɥɨɜɿɱɢɦ ɧɚɱɚɥɨɦ, ɮɨɪɬɟɩɿɚɧɨ ɹɤ ɿɧɫɬɪɭɦɟɧɬ 
ɞɨɦɚɲɧɶɨɝɨ ɦɭɡɢɤɭɜɚɧɧɹ – ɡ ɠɿɧɨɱɢɦ. ȼ ɨɫɬɚɧɧɿɣ ɫɜɨєɣ ɹɤɨɫɬɿ ɝɟɧɞɟɪɧɢɣ ɨɛɪɚɡ 
ɿɧɫɬɪɭɦɟɧɬɚ ɜɿɞɿɝɪɚɜ ɡɧɚɱɧɭ ɪɨɥɶ ɭ ɪɨɡɜɢɬɤɭ ɮɨɪɬɟɩɿɚɧɨ ɿ ɛɭɜ ɜɿɞɨɛɪɚɠɟɧɢɣ ɜ 
ɛɚɝɚɬɶɨɯ ɝɚɥɭɡɹɯ ɦɢɫɬɟɰɬɜɚ ɿ ɤɭɥɶɬɭɪɢ ɫɭɱɚɫɧɨɫɬɿ. 

 

ɉɪɢɦɿɬɤɢ 

 

 1 Ȼɿɞɟɪɦɚɣєɪ – ɯɭɞɨɠɧɿɣ ɫɬɢɥɶ ɭ ɦɢɫɬɟɰɬɜɿ ɰɟɧɬɪɚɥɶɧɨʀ Єɜɪɨɩɢ ɜ ɩɟɪɿɨɞ ɦɿɠ 1815 ɿ 1848 
ɪɨɤɚɦɢ. Ⱦɥɹ ɛɿɞɟɪɦɚɣєɪɚ є ɯɚɪɚɤɬɟɪɧɢɦɢ ɿɞɟɚɥɿɡɦ, ɩɨɟɬɢɡɚɰɿɹ ɞɨɦɚɲɧɶɨɝɨ ɡɚɬɢɲɤɭ, ɜɿɞɨɛɪɚɠɟɧɧɹ 
ɫɦɚɤɿɜ ɫɟɪɟɞɧɶɨɝɨ ɤɥɚɫɭ, ɳɨ ɛɭɪɯɥɢɜɨ ɪɨɡɜɢɜɚɜɫɹ ɭ ɬɨɣ ɱɚɫ, ɛɸɪɝɟɪɫɶɤɨɝɨ ɿ ɨɛɢɜɚɬɟɥɶɫɶɤɨɝɨ 
ɫɟɪɟɞɨɜɢɳɚ. 

2 ɇɚ ɩɿɞɬɜɟɪɞɠɟɧɧɹ ɪɟɚɥɶɧɨɫɬɿ ɞɚɧɨɝɨ ɫɬɟɪɟɨɬɢɩɭ ɦɢ ɤɟɪɭєɦɨɫɹ ɧɟ ɬɿɥɶɤɢ ɫɜɨʀɦɢ ɜɿɞɱɭɬɬɹɦɢ, 
ɯɨɱɚ ɜɜɚɠɚєɦɨ ɚɜɬɨɪɟɮɥɟɤɫɿɸ, ɹɤɳɨ ʀʀ ɡɚɫɬɨɫɨɜɭɜɚɬɢ ɜ ɩɟɜɧɢɯ ɪɚɦɤɚɯ, ɞɿєɜɢɦ ɦɟɬɨɞɨɦ ɞɨɫɥɿɞɠɟɧɧɹ, 
ɚɥɟ ɦɨɠɟɦɨ ɩɨɫɥɚɬɢɫɹ ɧɚ ɧɟɞɚɜɧɿɣ ɡɚɩɢɫ ɜ ɫɨɰɿɚɥɶɧɿɣ ɦɟɪɟɠɿ ɨɞɧɨɝɨ ɜɿɞɨɦɨɝɨ ɫɭɱɚɫɧɨɝɨ 
ɤɨɦɩɨɡɢɬɨɪɚ, ɹɤɢɣ ɛɭɜ ɡɞɢɜɨɜɚɧɢɣ, ɩɨɛɚɱɢɜɲɢ ɧɚ ɪɟɩɟɬɢɰɿʀ ɫɜɨɝɨ ɬɜɨɪɭ ɡɚ ɭɱɚɫɬɸ ɬɪɨɦɛɨɧɚ ɧɟ 
"ɛɨɪɨɞɚɧɹ", ɚ ɱɚɪɿɜɧɭ ɞɿɜɱɢɧɭ ɦɨɞɟɥɶɧɨʀ ɡɨɜɧɿɲɧɨɫɬɿ. 

3 ɉɨɧɹɬɬɹ ɛɭɥɨ ɜɜɟɞɟɧɨ ɜ ɦɭɡɢɤɨɡɧɚɜɱɢɣ ɧɚɭɤɨɜɢɣ ɨɛɿɝ ɜ ɪɨɛɨɬɿ "Ɂɧɢɤɧɟɧɧɹ ɮɨɪɬɟɩɿɚɧɧɨʀ 
ɞɿɜɱɢɧɢ: ɡɦɿɧɢ ɜ ɚɦɟɪɢɤɚɧɫɶɤɨɦɭ ɦɭɡɢɱɧɨɦɭ ɠɢɬɬɿ, 1870–1900" ɚɦɟɪɢɤɚɧɫɶɤɨʀ ɞɨɫɥɿɞɧɢɰɿ 
Ⱦɠ. Ɍɿɤ [19], ɹɤɚ ɡɚɩɨɡɢɱɢɥɚ ɣɨɝɨ ɡ ɤɧɢɠɤɢ "Ɉɛɟɪɬɨɧɢ" ɜɿɞɨɦɨɝɨ ɦɭɡɢɱɧɨɝɨ ɤɪɢɬɢɤɚ ɿ ɠɭɪɧɚɥɿɫɬɚ 
ɪɭɛɟɠɭ ɏȱɏ–ɏɏ ɫɬ. Ⱦ. Ƚ. ɏɶɸɧɟɤɟɪɚ. 
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4 əɤ ɿ ɛɚɝɚɬɨ ɚɦɟɪɢɤɚɧɫɶɤɢɯ ɬɪɚɞɢɰɿɣ, ɰɹ ɛɭɥɚ ɡɚɩɨɡɢɱɟɧɚ ɡɿ ɋɬɚɪɨɝɨ ɫɜɿɬɭ. Ɋ. ɋɬɟɛɥɿɧ ɰɢɬɭє 
ɩɨɜɱɚɧɧɹ ɚɧɝɥɿɣɫɶɤɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ XVII ɫɬ. Ɍɨɦɚɫɚ Ⱦɟɤɤɟɪɚ, ɹɤɢɣ ɪɚɞɢɬɶ ɞɿɜɱɚɬɚɦ, ɳɨ ɝɨɬɭɸɬɶɫɹ 
ɜɢɣɬɢ ɡɚɦɿɠ, "ɜɦɿɬɢ ɱɢɬɚɬɢ ɿ ɩɢɫɚɬɢ, ɝɪɚɬɢ ɧɚ ɜɿɪɞɠɢɧɚɥɚɯ, ɥɸɬɧɿ ɬɚ ɰɿɬɟɪɧɿ, ɫɩɿɜɚɬɢ ɡ ɥɢɫɬɚ" 
[18, 136]. 
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