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META®I3UKA OBPA3Y CIIOKYCHU B MAJIAPCTBI BACIUJISAA KYPUJIMKA

Meta po60TH — TOCTIINTH Ha OCHOBI MICTEIITBO3HABYOTO aHAJi3y MeTa(i3uKy MOHATTS Ta 00pa3y CIOKYCH B
MaJSIPCTBI KaHaCHKO-YKPalHChKOTo XynoxHUKa Bacnisa Kypunuika Ha npukiazi IBOX )XHBONMCHUX cepiit — «CHoKycH
cydacHol moguHA B mycteni» (1975) ta «Cnokycu Cnacurens B mycremi» (1977). Meromosoris. s BupimeHHs
MOCTABJICHUX 3aBIaHb BUKOPHCTAHO 3arajlbHOHAyKOBI W MDKAMCIMIUIIHAPHI METOAM NOCIHIJDKCHHS: aHani3, CHUHTE3,
¢dopmMamizaiisi Ta KOMIApaTHMBHUA MeTOA. 3a JONOMOTOI NOPIBHSUILHOIO METOJY MH BHBEIM 3aKOHOMIPHOCTI
BUHHMKHEHHsI 3aaymy cepiii «Crokyc», BCTAHOBHJIM IEBHI MOAIOHOCTI Ta BiAMIHHOCTI 00Opa3iB HIISXOM MapHOTO
sicraBneHHs. HaykoBa HoBH3HA. Yriepiie B KOHTEKCTI MUCTEIITBO3HABYOrO AMCKYPCY MOPYIIMIN MUTAaHHs nedininii
00pa3y criokycu B MayisipcTBi Bacuis Kypurka Ha pukiiaai KOHKPETHUX cepiii. BUCHOBKM. Y cTaTTi MpoaHasizyBaiu
MepelyMOBH CTBOPEHHS, XYIOXKHBbO-CTHJIICTUUHMHA xapakrep 1 (igocodchko-peniridiHauidi  3MICT  BiIIOBIAHUX
KUBOIMCHUX Cepiil KaHAICBKOro MHCTLS. Binrak, mpoaHamizyBamu Meradisuky o0pa3dy Ta HOHATTSA CIIOKYCH SIK
Mi3HAHHS 1 JDOCBiHOBWI mpuHIWI OYyTTSA JIOAWHU B TiIo0ami3amifHOMY MpPOCTOpi, BUBIBIIM B MAallsIPCTBI MUCTIS
HalixapaKTepHilI o0pa3u CIIOKYC MOJCpPHOI JIFOJUHH: HApKOTHKH, AJKOTONi3M, a0opTH, mopHorpadis, a3apTHi irpw,
NoraHa KOMIIaHisi TOLIO.

Kumouosi cioBa: mamsipctBo Bacuns Kypunika, o6pa3 criokycu, Meradisuka, cepii, kKaHaJCbKO-yKpaiHCEKHUi
MHCTELIb.

Bepezosckaa Kpucmuna Anexcandposna, xanouoam uckycCmeogeoenus, O00Kmopauwm, npenooasameins
KagheOpvl ucmopuu u meopuu UcKyccmea JIb806ckoll HAYUOHANLHOU AKAOeMULU UCKYCCTNG

Mertadu3suka odpa3a uckyumenus B :xuponucu Bacuimusa Kypuniauka

Ileas paGoTbl — Ha OCHOBE HCKYCCTBOBEIYECKOTO aHAJIW3a HCCIEN0OBaTh MeTahU3UKy HOHATHS M oOpasa
HCKYIIEHUA B >KMBOMMCH KaHAJCKO-YKPAaMHCKOTO XyaokHHMKa Bacmmma Kypunmka Ha mpumepe ABYX >KHBOIMCHBIX
cepuit — «/ckymeHnss COBpeMEHHOTo 4enoBeka B mycThiHe» (1975) u «Mckymenus Crnacutens B mycteiHe» (1977).
Metonoaorusi. [l pemieHus MMOCTaBICHHBIX 3a/1ad MCIOJIB30BaHbl OOIIEHAYYHbIE W MEKANCIMIUIMHAPHBIE METOBI
HCCIIEJOBAHMS: aHAIN3, CHHTE3, (JOpManu3anys ¥ KOMIapaTuBHEIH MeTon. C MOMOIIBIO CPaBHUTEIHHOTO METOJIAa MBI
BBIBEJIM 3aKOHOMEPHOCTH BO3HMKHOBEHHs 3amblcia cepuil «MckymeHnii», ycTaHOBWIM ONpENesICHHBIE CXOJCTBA U
pasnuuusi 00pa3oB HMCKYLIEHWsS] MyTEM IapHOro corocraBieHus. Hayunasi HOBH3HA — MBI BIIEpBBIE B KOHTEKCTE
HCKYCCTBOBEIYECKOTO TUCKypCca MOAHSIN BONPOC AeUHUINN 00pa3a HCKyIIeHNns B kuBonucH Bacummst Kypunika Ha
puMepe KOHKPETHBIX cepuid. BwiBoabl. B crarbe mpoaHanM3HpOBaIM NPEANOCHUIKHA CO3AHHS, XyJOXECTBEHHO-
CTHJIUCTUYECKHHA XapakTep H (UIOCO()CKO-PEIUTHO3HOE COJEepKaHHE COOTBETCTBYIOIINX JKHUBOIUCHBIX CEepHil
KaHaJICKOTO XymokHUKa. ClejoBaTeNbHO, UCCIeI0BaT MeTahU3nNKy 00pa3a M MOHATHA WCKYIICHHUS KaK MO3HAHUS U
OTIBITHOTO TPHHIUIA OBITHSA YeJOBeKa B INI00ANM3allMOHHOM IPOCTPAHCTBE, BBIBEIS B €0 KMBOITUCH XapaKTEpPHBIE
00passl cO0Ia3HOB COBPEMEHHOTO YeI0BEKa: HAPKOTHUKH, aIKOTOJIM3M, aOOpTHI, MOPHOTpadus, a3apTHIE UTPHI, TUIOXas
KOMITaHHMS H T.II.

KaloueBnbie ciaoBa: sxuBonuch Bacwnms Kypuimka, oOpa3 nckymieHus, Meradu3vKa, CEpuH, KaHaJICKO-
YKPAaUHCKUH XY/T0KHHK.

Beregovska Khrystyna, Ph.D of Art, lecturer of the faculty of History and Theory of Art, Lviv national
academy of arts

Metaphysics of the image of temptation in the painting of William Kurelek

Purpose of the article. On the basis of art-historical analysis, we explore the metaphysics of the concept and
image of temptation in the paintings of the Canadian-Ukrainian artist William Kurelek through the example of two
scenic series "The temptation of a modern man in the desert” (1975) and "Temptation of Jesus in the desert" (1977).
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Methodology. General scientific and interdisciplinary research methods were used for solving the tasks: analysis,
synthesis, formalization and comparative method. With the help of the comparative method, we have outlined the
patterns of occurrence of the story of the series of temptations and established certain similarities and differences of
images of temptations through comparison of the two series. The Scientific novetly. For the first time in the context of
the art-study discourse of William Kurelek’s work, we raised the question of defining the image of the temptation in
Kurelek’s paintings through the example of specific series. Conclusions. The article analyzed the preconditions of
creation, the artistic-stylistic character and the philosophical and religious content of the respective paintings series of
the Canadian artist. We further investigated the metaphysics of the image and the concept of temptation as a cognition
and experiential principle of human existence in globalized space. This brings out in his paintings the most
characteristic images of temptations of a modern person: drugs, alcoholism, abortion, pornography, gambling, bad
company, etc.
Key words: painting, temptation, metaphysics, William Kurelek, series, Canadian

AKTyaJIbHICTh TEMH JIOCIHIDKEHHSA. Y MalsipchKux TBopax cepii «Crokyc...» Bacunsa Kypunnka mu
MpoaHa i3yBald PO3YMIHHS TOHSTTS CIOKYCH XpHCTa Ta CHOKYCH MOZAEPHOI JIIOAWHU dYepe3 IMpHu3My
0COOMCTICHO-TICUXOJIOTIYHAX 1 PETNTiiHUX MEepeKOHaHb XYAOKHUKA. 3a JOMNOMOTOI0 KOMIAapaTHBHOTO
METOJTly MU 3pOOWIM HapaTHUBHI Ta XyIOKHBO-CTHIIICTUYHI TOPIBHAHHSA OOpa3iB 1 CIOKETIB IMEPEKUTHX
crnokyc JroauHu/CriacuTeNs B aKTyalbHUX Ta iICTOPUYHUX CEPEOBHUILAX 1 KOHTEKCTaX.

AHai3 ocTaHHIX JOCIiIKeHb 1 myOmnikaniil. BuByaroun coTHi myOmiUCTUYHUX 1 HAYKOBHX PO3BIIOK
mpo mucrtenTBo Bacwms Kypuirka, Mu HaTpanuii Ha ypuBKH 3 Oiorpadii i HEBENHKi XpOHOJIOTIYHI OIMCH
Bill «mokpoBuTeNiB» TBOpUocTi Kypmmmka Omi ta Mukomnm KonsHKIBCBKHX, SKi BOHH MyOINIKyBajdul Y
BJIACHOMY KaHaJChKO-YKpalHChKOMY BUAaHHI «Mu 1 CBiT». Y IUX KOPOTKHX MyOJiKalisiX 3rajyeThCs Mpo
cTBOpeHHs cepiit «Crokyc...» Bacunsa Kypunnka ta oprasizamnii BillTIOBIIHIX TEMAaTHYHUX BUCTAaBOK. Takox
€ KiJIbKa TyOiKaIliii caMoro XymoXKHHKA, 3BiIKH MU OTPUMYEMO YiTKi TMOSCHEHHS IO KOXKHOTO TBOpPY Ta
MiATBEPHKEHUI BIUIMB €MOLIMHOIO XapaKTepy aBTOpa Ha KOHIENTYANBHICTh 1 GopMOTBOpeHHS 00pasiB i
CIOJKETIB.

HaykxoBa HOBM3HAa. Mu Bmepine B KOHTEKCTI MHCTENTBO3HABYOTO TUCKYpCYy (i yKpaiHCBKOTO, i
CBITOBOT0) MOpYyIIWIH TIpodiemy AediHimii o0pa3y crokycu B MamsipcTBi Bacwns Kypunmka Ha mpuxomani
cepiii «Criokycu MozepHoi roaunau B mycteni» (1975) ta «Cnokycu Cnacurens B mycteni» (1977).

Mera g0CHiKEHHAS — MPOAHATI3yBaTH Xy/I0’)KHBO-CTHIIICTUYHI PUCH Ta COIIOTICUXOJIOTIYHI 3MiCTOBI
HamoBHEHHS Y (iT0CcO(CHKO-PETITiifHOMY KOHTEKCTI 00pa3iB i CIOXKETIB CIOKYC y MAaJSpChKHX Cepisx
KaHaJChKO-yKpaiHChKOro XyaoxkHuKa B. Kypunuka.

Buknan ocHoBHOTO Matepiany. Bacune Kypuiuk y cBoiif TBOpYOCTi Mopyn1yBaB TpHU HAHBasKIIMBIII
JUTSL HBOTO TTPOOJIEMH: iCHYBaHHA bora, «yBIKOBIYEHHS» PI3HOCTHIYHUX HAPOJIB (KJIFOUOBA POJIb YKPATHIIIB),
AKi copMyBany SIBHINE MYJIbTHKYJIbTYpHOCTI KaHamm Ta ictopuko-comianbHi mpoOiemu, 0a3oBaHi Ha
(bin0coPChKO-TICUXO0JIOTIUHIM OCHOBI. Jl0 OCTaHHIX BiH 3apaxOByBaB MPOOJIEMH PACOBOCTI CYCIHIJILCTBA
(THOONIEHHST «MEHIIIOBAPTICHUX»), a0OPTiB, CAMOTHOCTI CBITY, CTpaxy, HEMIYHOCTI KpaiH «TPETbOTO CBITY»
Ha KOHTPACT] «HENPHUCTOMHOro» OararcTBa 3axony, rHOONEHHS 1 nepecnigyBanus llepmux Haponis (ymoBH
pesepBarliii MiclieBHX a0OpUTEHIB).

Sk 3a3HauaB cam B. Kypumuk: «KoxHy Opyry CBOIO BHCTaBKY s NPHCBSIYYBaB XPHCTHUSHCHKO-
MOpaJbHIi MUAaKTH4HIN TeMi. Sl cTapaBcs MPOTHUCTABISATH OAHA OJHIA TMEBHI NMPOOJIEMHU: HEHAaBHUCTH i1
J000B, KOHCTPYKTHUBHICTb 1 JIGKOHCTPYKTHBHICTD, Bipy 1 320000HH. Y KapTUHAX 3aBX/U TOBOPIO Tpasay. S
HACTUIBKY IACTMBHI MICIsA MOTO HaBepHEHHs 10 bora, 1o Temnep CroBHEHUH onTUMi3My Ta Haii. S macts
Oauy Timbkum y Xpucri, Bin € mxepenom moei pamocti. Tineku 3 Hum mrommHa Moke mouyBaTHCA
MOBHOLIIHHO. JIFo/MHA, sKa BipUTh, HE MOXE 3aILIIOIIyBaTH 04l Ha peaiii. Komu xToch He 6aunTh 3714, TO
BiH 1 HE BiJluyBae 000B 3Ky MPAIFOBATH HAJl TUM, 11100 11e 3710 moxoaatuy [5, 29-30].

Oco6nuBoro 3HaueHHs B. Kypunuk HagaBaB mpoOiieMi CIIOKYCH: CHOKYyca SIK BUKIHUK YKOPCTOKOTO
r7100aJ1i30BaHOTO CBITY INEpe] MOJEPHOIO JIIOAMHOIO, 10 Ha3MBaja iX COJIOAKO-CMEPTEJbHUMH 3BabaMu
CBITY (HAPKOTHKH, AJIKOTOJII3M, a0OpTH, a3apTHi irpu, nopHorpadisy). LIiit TemMi MUCTEIb IPUCBATHB OKPEMY
Cepiro TBOPIB i1 Ha3Bow «CIIOKYCH B ITyCTENi Tiepe MOIEPHOI0 TroAnHOI0» (1975), ska crana CHUMBOIIYHO-
YMOBHUM CBITCBKHM «IIPOJOBXEHHsAM» 0i0niiiHOT Temu Crnokymanus Icyca musiBonowm, siKy misHime B.
Kypunuk BintBoputh y cepii «Crnokycu Crnacutens B mycreti» (1977). Cepist «Criokycu B IyCTelli Mepen
MOJICPHOIO JIIOJUHOIO» CKiamaeTses 3 21-ro tBopy (50,8 x 40,6 cM), BUKOHAaHa XapaKTEpHOIO s B.
Kypununka mimaHOI0 TEXHIKOIO Ha ME30HITI, CIIeNiajdbHO Ui BUCTaBKU B My3el Hiarapa @omnc 1975 p.

VY it cepii XyZOKHUK 3akiafaB mapaiensHi macaxi Ta icropii Craporo ta HoBoro 3amoBiris,
TTIOBTOPHO KOHTEKCTyaJi3yBaB YSBJICHHS PO JIIOACHKI BaaH, SIKi BIiH yIepIre Mo0adMB y TBOpaxX MaiCTpiB
CepennpoBiuust Ta n06u Bigpomxenns. HalicuipHimmi BOJMB Ha HBOTO MaB CHUMBOJIYHHHA HapaTHB
mucrtentsa Ilitepa bpeiirens ta leponima bocxa. Bacuins Kypuink 6yB rimboko moB’si3aHUA 3 peiriiHo0
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MOpAJUTI0 1 MOCTAaBUB €00l 3aBJaHHS MacIITabHO Bi3yali3yBaTH NPOOJEMHHI HapaTHB CydacHOI KpH3H
Mopaii. L cepiss CHMBOJIYHO BiIOOpaXkae CIOKETH CYYaCHHX 1 TPATUIIHHUX CIIOKYC, TakKi SK alKOTOJb,
yOMBCTBO, TOraHa KOMIIAHisI, sIKi aBTOp pPO3TAIIOBYE B CIPOLICHMX JNaHAmadTax, YMOBHIH MycTedi,
OnMM3bKMX oMy KaHaAChKHX mpepisix. TuTynbHUi 00pa3 cepii mpucBsiYeHHH icTOpii reHe3ncy mpo Axama i
€By, a TakoX po3moBiAl mpo crmokycu Xpucta. [Ipo mro cepito B. Kypmnuk nanmumre: «Temy cniokyc meni
HIXTO HE Haca/PKyBaB, SIK II€ 9acTO OyBaJlo i3 CepeIHBOBIYHUMH XyNOKHUKAaMH. S cam BHOHMparo i Moo
npobieMy, sIKy HalO1IbIIe Biq4yBaro, i BIEBHEHUH Y ii aKTyaJbHOCTI AJsl CYyCHUIBCTBA, BIATaK MPOJOBKYIO
CBOIM MUCTEUTBOM CITyKiHHS bory. A Takok depe3 MUCTENTBO MOIIUPIOI0 PEIITIiHHY MOpab ISl TPIIITHOTO
cycmigbeTBay [8].

VY 11b0My KOHTEKCTI CITiJ] TAKOX MPOLUTYBaTH e cinoBa B. Kypunuka: «f 3axam HamaraBcsl IoJaTu
mpopouTBo. MeHi Ayxe CyMHO, KOJHM KaXyTh, IO MOSI TBOPYICTh Ma€ JACMPECHUBHI HACTIIKU. 1 HE MOXKY
MaJIOBaTH BCl MOI KapTHHU Ha MPHEMHY IMaCTOPaJIbHY TEMATHKY, TOXI IyOJika HE MOOAYNTh THX XKaxXiB i
MECUMi3My, KM CIIOBHEHHH CyYacHHH CBIT. Y KOXKHIH KapTHHI 5 XOTIB MiIKPECIHUTH, 110 MOBHE 1 BiuHE
IacTsi MOXKHA 3HAaWTH TUIBKM B €IHAHHI 3 THM, XTO € JDKEpPeJIoM HbOoro macts. Sl mymaio He To-
XPUCTHSHCHKH OyTH Gaiy’KUM 710 B&XKKOTO CTaHy JIFOANHH, 10 3rpimmiay [4, 47].

Y poboTi «A3aptHi irpm» Bacuns Kypunmk TBOPUTH «TpilllHE cepeloBUIIE» Ha KOHTPACTI YOPHOTO
HeOa, sIke BIH BajbOpaMH BIJCBIUY€E 1 OMyCKae Ha 3ary0JICHOTO Yy BJIACHOMY T€IOHI3Mi OJIyJTHOTO CHHA.
MmucTens posroprae mepel HaMH TaeMHE ONOBimaHHA. Ha Tii KaM’SHHUCTOro, OXOIUIEHOTO TyMaHOM
MMyCTEIHHOTO TOPH30HTY 3 OiTHOIO POCIMHHICTIO, Ky Tepekodye BiTep, Omykae moamaa. OmHak Onykae
JTAJICKO BIJl CIIOKYCJIMBUX JBOX CTOJIB 3 KapTaMu, JBi KOCTI Ta JBOMa TpaJbHUMH KyOWKaMmH, sIKi €
HAWTTMOIMMH 3MiCTOBUMH TIOCJIaHHSIMHU TBOPiB. TyT aBTOp CTaBUTH 3alUTaHHS — YA MOJKE JIIOJMHA BIIIATH
BiJl MUPCBKOI CITOKYCH, YH BOHA TIPOCTO TPAE HA CBOEMY XKHUTTi? A XTO i Jie npyruii rpasens? TymaH i TeMHe
HeOO HamaloTh CleHl MeTadi3uYHOl SKOCTi, irpH, sIKi CTOSATh HA CTOJAaX Y IyCTEJBHOMY Mei3axi, MaloTh
CIIEMEHT CIOppeali3My, Jie KOJKHa JeTallb 3MYLIYE TIsa4a JOAyMyBaTl CUMBOJIYHUH, 1 HAaBiTh peNiriiHUN
KOHTEKCT.

Puc. 1. B. Kypunuk. «Cnoxkycu ¢ nycmeni nepeo mMooepnoio aioounoro: azapmui izpu», 1975. Miwmana
mexnika, me3onim. 50,8 x 40,6 cm. Ipusamna xonexuis. URL : http://www.artnet.com/artists/william-
kurelek/gambling-TiBcBRxX5WL jb-12dOLD4k A2

[ligxpecmoroun 4yTiaMBICTh PENIriiHUX BIATIHKIB y CBOiX pobortax, B. Kypunauk mosicaroe: «f e
MOy HE MaJllOBaTH BiJUyTTsl HACYIIHOI MPUPEYEHOCTI HAIIOrO yacy i IUIsIX Hamoro cnaciHHs. 51 Oy Ou
0e3IyITHHI 1 HEeYECHUH, SIKOU 51 3apHB TOJIOBY B Micok» [8]. | TyT XyJ0XKHHUK MPUCBSUYE OJUH 3 TBOpiB «He
XOBail TOJIOBY Y ITiCOKY», ¢ OYKBaIbHO 300pakac jKiHKY Ha KOJiHaX Ha TJIi YepBOHO-OpPYHATHOI ITyCTeNl, SKa
OyKBaJIbHO HaMaraeThCsl 3apuTUCS y MicoK. CBiKOM TaKOi CLEHH € OAMHOKHH CTpayC yNalWHI Ta 3rpas
nTaxiB y HeOl. Bacunp Kypuiauk po3ymiB cHOKycH SK CBOEpiZHI BHIIPOOYBaHHS, SIKi MOCUIIA€ BOPOT POLY
JOJICEKOTO a00 sIKi BUXOMATH BiXl JIFOACH, ane 3 momymieHHsS bora. MoBisB, yce, IO 3OiHCHIOETHCS B

115



IIpo6sa1eMu 00pPa30TBOPYOro, NJIACTHYHOIO.. MUCTENITBA Beperoscbka X. O.

HaIIOMY JKHTTI 3 BOXXKMM AOIyIIeHHSIM, TTOTPiOHE IS HAIOI KOPHCTI, ajie 32 YMOBH, 1[0 MU OOPOTHMEMOCS
13 IIMHU CIIOKyCaMH Ta HE JO3BOJATHMEMO iM OBOJIOMITH HAmmMH cepisiMu. CIToOKyca CTa€e TPIXOM TUTEKH
TOJIi, KOJIU JIFOJIMHA 3BUKAETHCS 3 HEIO Ta pUiiMac ii y cBO€ cepiie.

CrokycH BiIOBiJAarOTh CIa0KOCTI JItoAChKOi HaTypu. Cestuii amocton IlaBno roBoputh: «CriTkana
Bac CIIOKyca HE iHIIA, TUTBKK JIOACHKA; ane BipHWH bor, Skuit He momycTuTh, mo0 BH BUIPOOOBYBAIUCS
OinpImie, HiXK MOXKETe, ajie TIPH CIIOKYCi 1 TOJIeTIIIeHHS AacTh, mo0u 3HecTH Moriu B ii» (1 Kop. 10: 13).

Bacwip Kypunnk OyB mepexkoHaHUWil, 10 Hac MOCTIHHO CIOKYIIAIOTh HAHOLIBLII TPH BOPOTHU: BOPOT
pOIly IOJICBKOTO, CBITCBHKI 3aZIOBOJIGHHS Ta TPUCTpacHe Tio. Bopor pomy JrOACEKOTO HAac CHOKYIIA€e
MaJIoBip’siM, Bi4a€eM, TOPIUHEIO Ta MHUXATicTo. Jlam ycix Hac CIOKYMIaloTh YCUISAKI CBITCHKI 33/T0OBOJICHHA,
TOJIOBHI 3 IKMX 0araTcTBO Ta BHCOKHI comialdbHUU cTaTyc. Yepe3 Tilo MM MiATAEMOCS CIIOKycaM JIiHi,
00>KepIUBOCTI Ta PO3ITYCTH.

Bin Garato BuMTyBaBCS Ta Hajuxacs Tekctamu Cestoro Moama 3010TOycTOro, 30KpemMa TphoMa
ceHTeHUisiMU nipo CrniokycHuka. [lepmuii CriokycHuk € BenukuM boxxum Boporom. Bin Bukpagae y 'ocnoga
Woro Baprichmii ckap® — Aymry, IO KyIUleHa 3a BHCOKy winy. Tomy ciaymmuo Boxe c0BO HasuBae
criokycuukis antuxpuctamu (1 Mo. 2, 18) («IIpoXomuMo TOB3 HEMIUHHX i CKPHBIKCHHX»). Jlpyruit
CIIOKYCHUK € >KOPCTOKHI BOpOT ONMMKHBOTO. JIFOIM KaxXaroThCs MaNiiB, 3710iiB, YOUBIIh, Ta SIKOTO K CTPaxy
TiIHUI XPUCTHUSIHUH, 1[0 PO3HOCHUTH JOBKOJIA 3apa3y Tpixa, 3abupae y cBoix OpatiB Omaromatae xutTs («He
CTpINSH B JNIOAWHY, SIKA JKMBE Y CKISTHOMY OyAamHKY»). Tpetiii CmokycHHK € BoporoMm camomy co0i. Bin
30ibIIIy€e BJIacHY MPOBHWHY; TaKUH JacTh BiMMOBiAb mepen borom He muimeHs 3a cede, a i 3a THUX, KOTO
cnokycuB. CIOKyCHUK OyJie TIOABIHHO ckapaHuid. «['ope Tiil MoauHi, yepes3 sIKy CIIOKYCH MPUXOAATh» (MT.
18, 7) («He Bukupait mireii», «He maii ceOe 3HUITUTH TOTAaHOIO KOMIIAHIEIO)).

HaiirocTpime emorriitHe HaBaHTakeHHS i€l cepii Mae TBip «IlopHOTpadiuHe YnTaHHMY, KU TOKA3YE
3eMHHUI 1 Oi10NiMHUI TpiX XTHBOCTI B Cy4acHOMY KOHTeKcTi. Y wiii poboti B. Kypunmk nocmimkye i
3arajibHUN TPiX XTUBOCTI, 1 CBiil 0COOMCTHI KOHQIIKT 1 TUCKOM(OPT, Kary sIKOro BiH BiIYYyB Y MOJIOAI POKH,
KOJIM TIEPEKUBAB TIOBHE HETIPUIHATTS BIIACHOI CEKCYyalIbHOCTI, OOTSDKEHOI BiTIyTTSIMH HETIOBHOITIHHOCTI Ta
MPOBUHU. Y KapTUHI XYJOKHUK UYEPBOHOIO CTEXKKOIO PO3IUISIE TOPOUCTY MyCTENI0 Ha JBa YMOBHI
cepenoBuma. Ha mepeqHpoMy I1aHi 300pakae OroJieHy CaMOTHIO JKIHKY B BelIMKoMY JikKy. [lozany Hei
CaMOTHIH YOJIOBIK i1 CTEXKKOI0, HOr0 3yCTpivae YOpT HA MEXKI1 JBOX TpaHel po30UTOl mapH, 3 MPOIO3UIIIED
nopHorpadiuHoro umrtaHHsA. OCKIIBKM ISl cepisl Maja penpe3eHTyBaTH CIIOKYCH 37a 1 00OB’S30K ix
MPUMUPHUTH 1 iM IPOTUCTOSTH, LIEH TBIp CIYKHUTh 3aCTEPEKEHHIM Iepe]] CYCIUILCTBOM 1 CIIOHYKA€ Iisijada
JI0 TIEpErJIsily BIACHUX CIIOKYC y MOBCSIKACHHOMY XHUTTi. Bacunbs Kypuiuk He TiIbKU TIparHyB HaMalllOBaTH
CIIEHY MOPaJbHOTO MAiHHS, a 1 MOXUIUBICTh ISl TOPATYHKY, KEPOBAHOTO JHUCIUILTIHOI 1 CAMOCBIIOMICTIO

7.
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Puc. 2. B. Kypunuk. «Cnokycu ¢ nycmeii nepeo MoOepHo0 1i00uHo0: noprozpagdiune uumannay, 1975.
Miwana mexnixa, mezonim. 50,8 x 40,6 cm. Ilpusamna konexyia. URL :
https://www.consignor.ca/artwork/AW29439

Han cepieto 3 aBagusrtu TBOpiB Bacunp Kypwimk npamoBaB 31 CBOIMH TpbOMa CTYJCHTKaMHU 3
['OHKOHTY, SIKUM JIONIOMAaraB HaBYaTHCS B MHCTEI[LKOMY KOJISIDKI. «S1 3aBxk M JaBaB M sKych poboty. L{poro
JmiTa s mpurotyeaB Juisi HUX 20 TOJIOTEH, 3apHCOBOK ITYCTEIBHOTO Tei3axy, sSKi BHUKOHAB TEXHIKOIO
po3nuIeHHs 1 HakpanyBaHHs ¢apOoro. [liByara Manu oricis, 32 MOIMH iIHCTPYKIISIMA, OOBECTH I1i KPAILTHHH,
MEPETBOPIOIOYM X Ha KaMiHHS, CKeNi, KyIli ¥ TEepHWHH, SK e poOWIHM JaBHI MalCTpu 31 CBOIMH
Yensnaukamu. Kony Mol y4HI TATOTYBany OCHOBY, Jalli i MIir' pO3BHBATH TeMy KOXXHOI kapThHU. [TycTens
JUTSL MEHE 3aBX/IH MaJjia JISNPECHBHUIN BIUIUB, TOMY IIACIHBOIO HAMAJIOBATH s ii He Mir» [5, 29]. «be3mninHa
3eMJIsl 3aBKAM MEHe MNpurHiuysaia. Lle Haciiok MOro HeUACIMBOIO IWTHHCTBA, SKE OYJIO YacTKOBO
CIPUYMHEHE HETaTUBHUM BILTMBOM HEBPOXKAlO Ha OaThKiB Xapaktep 1 HacTpiid. S BuOpas OiOMIHHUIA CIOKET
cnokycu CriacuTensi y 10IcHCHKHIA ITyCTeN SIK MOJIeNb, 1100 Mi3HilIe 11 pO3BUHYTH CEpI€l0 CIIOKYC Cy4acHOI
JIIOAMHY B IycTeni. Sl po3BUBaB KOXKHY KapTUHY, peaitizytoun 1o nesHoi Mipu temy «Ilycteni» T. C. Exiota»
[4, 46].

VY xoBTHI 1975 poky Hiarapceka ranepes (poauna KonssHKiBCbKHX) BiamTyBaia BUCTaBKy Kypuiika
B KanbBinicrcekomy konemxi B ['pant Pamigc, mrat Miuuran. Ha BucraBmi Oynu mpeacTaBieHI «CyMHI»
pobotu B. Kypunuka 3 oro BracHoi KOJeKLil 3a I’ ITHAALATH POKiB 1 cepist «CroKycH Cy4acHOI JIIOJUHU Y
nycreni». BucraBka BHKIIMKana meBHe OOypeHHs 3 OOKy KallbBIHICTIB, OCKUTBKM TEMH TBOPIB 3aCyAHIIH
TEOPETHKHU 1 BOHU CYNEPEUMIIM KaJIbBIHICTCHKUM TeopisiM. HalfuacTime y risggadiB BUHUKAIO 3alTUTaHHS 10
MUCTLS IIOJI0 TPAriyHOCTi, CyMy Ta IPUTHIYEHOCTI B HOT0 KapTHHAaX.

UYepes aBa pokun Bacunbs Kypunuk npucrynae 1o crBopenss cepii (15 xaprun) «Crnokycn Criacutens
B mycreni» (1977), siki Majau cTaTH CBOEPITHUM MPOJOBKEHHSM LTIOCTpyBaHHs €BaHrenis Bijg Marsis. [Ipo
inero cTBopeHHs Takoi cepil «Crnokycu Cnacutens B mycteni» B. Kypunuk nHanmme B JHCTI 10 HaHCTBa
KounsiakiBebkux 31 tpaBus 1977 poky. A Bxke 16 4epBHsI TOTO caMOro poKy MUCTEIb PEICTABUB TOTOBUX 15
KapTHH 3 KOPOTKOO aHOTAIII€I0 TTiT Ha3BOKO «15 mHiB — 15 kapTuH — oCTHB 1 MasroBasy [3, 19].

10 unast 1977 p. ui TBopm Oynu npenctasieHi Ha TperboMy Dectusani Kypunuka B Mysei B Hiarapa
@omnc. YV dectuBani B3sAB y4acTh caM MHCTEIb, HOTo OAaThKU Ta Opar — iHkeHep-BuHaxigHuK IBan Kypunuk
[6, 58].

Cepis «Criokycu Criacurtens B ITyCTeli» BUKOHAHA MIITaHOIO TEXHIKOIO (Tyalll, KOJIhOPOBHUH OJIiBEIIb,
nactesib, TyIl) Ha ME30HITi, OJHAKOBOTo po3Mmipy (kBaapar). TBOpH UIIOCTPYIOTH CIIOKYIIEHHS JHUSBOJIOM
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XpucTta mig 9ac MOro COpPOKaIEHHOTO IOCTYy B ITycTedi. POOOTH BHKOHAaHI CKPOMHOIO KOJIOPHUCTHYHOIO
MAJiTPOI0 B CTHJII JPKOTTIBCHKOTO TPOTOPEHECAHCY, A€ TUIOIIMHHHWK ITBOBHUMIpHUU TPOCTip OalaHCye 3
MOHYMEHTaJIbHUM 1 €JMHUM 00pa3oM Icyca, HanrcaHUM y MaHepi MEeKCUKaHCHKHX MYPaTiCTiB.

Bacunp Kypunuk — rinmOoko BigiaHW PUMO-KATONHK, SIKAH MPUCBATHB OUIBIIICTH CBOIX KapTHH
peNiriiHoMy TPOTOBITYBaHHIO 1 300pa)KEHHIO BIIACHUX 3JIOBICHUX CHIB AallOKATINTAYHOTO KIHIS CBITY.
XynoKHHK Tofa€ HaM Icyca, CIIOBUTOTO B CBOIO BIIACHY 130JIAIIiI0, arOHII0 HOTO BaYKKO PO3YMITH SIK TpiyMd
Bockpecinaga. OnHa 3 BaKIMBHX NMPHUKMET — Haa3BUYaiiHa Bipa B XpuCTa, KOO Oylo MpOCSKHyTe Horo
KHTTS 1 sIKa HaJUXHyJ1a Ha Oararo obpasis [2, 11].

Cepis tBOpiB “YKurts Xpucta” (1977) Bxonnia B 3aayMaHi BiciMCOT KapTHH-1TocTpatiit XKurrs [cyca
Xpucra 3a €BanrenieMm Bin Matsis. Bacuins Kypunuk Betur ctBoputH Tinbku 30 KapTuH A0 wi€l cepii, 1
nepeayacHa cMepTh 3 muctonana 1977 poky nepepsana Horo TBOpUHiA 3a4yM.

Onuna KatonuIbkuid cBsmeHuK Jlenic OmiBep mUIIe: «SIK KOKEH CHPaBKHIM OpUTIHAIBHHA MHUTEIT,
Kypunuk mpoMoBJisie CBO€IO BIaCHOIO MOBOK. MU MyCHMMO BHUBUMTH HOTO CIOBHUK, IIOOM 3PO3YMITH, IO
Bin BucioBmoe cBoiM mucTenTBoM. Kyprinka Mo)kHa Ha3BaTH XPHUCTHSIHCBKUM TyMmaHicToM. BiH € He
TUTBKA JIITOTIHCEIh KAHAJICHKOTO JKUTTS, BiH TakOX Bi3iOHEp 1 MPOPOK, KUK NEMOHCTPYBaB y MalSPCTBI
HaOoxim mpobnemu mronctBa. Karomumipka Bipa mpuHecnaa #oMmy 3B’SI30K 3 yKpaiHCBKHM PeNITiHHAM
KOPIHHSM, 1110 MOETHYE NOYYTTS TPAHCLCHICHTHOTO 1 ryMaHicTuaHoro» [ 1, 62].

BucHoBKH. Y cTaTTi MU IIpOaHATi3yBaJH MEPETyMOBH CTBOPEHHS, XYA0KHBO-CTHIICTHYHHI XapaKTep
1 ¢inocodcbko-perniriiiHnit 3MICT OBOX JXMBOMUCHHX cepiii Bacmnms Kypmmmka — «Crokycn cydacHOi
moaunu B ycteni» (1975) ta «Cnokycu Crnacurens B mycreni» (1977). Binrak, Mu gocmigumu metadizuky
o0pa3y Ta MOHSTTA CIOKYCH SIK IM3HAHHS 1 JOCBIJOBUM NPUHIMI OYTTS JIOJUHH y TIIOOajizaniiHOMy
MPOCTOpi, BUBIBIIM B MOTO MaJsIpCTBI HalXapaKTepHImIi oOpa3u CHOKYC CydacHOi JIFOMWHU: HAPKOTHKH,
QJIKOTOJ1i3M, a00pTH, MOpHOTpadis, a3apTHi irpy, moraHa KOMITaHisl.
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