MucTenTBO3HABYi 3AIMCKH Bunvck 35

YK 784.1.087.68(477.85)18/197(075.8) Spomenko Ipuna BosogumupiBHa,
KaHJWJIaT MUCTEI[TBO3HABCTBA, JIOIICHT,
JIOLICHT Kadeapy METOAMKH MYy3UIHOTO
BHUXOBAHHS Ta IUPUTyBaHHS
HaB4anbHO-HAYKOBOT'O IHCTUTYTY MHCTEIITB
[IpukapmaTchKoro HaliOHAFHOTO YHIBEPCUTETY
imeHi Bacunsa Credanuka
ORCID ID 0000-0002-0097-5276
yaroshenko_roman@ukr.net

CIIELU®IKA KOMIIO3UTOPCHKOI TBOPUOCTI AHJIPISA KYIIHIPEHKA

Metoro crarTi - oOXapakTepH3yBaTH Ta PO3MISHYTH CIelu(diky KOMIO3UTOPCHKOi TBOpPYOCTI AHIpis
KynnipeHka, BU3HAUUTH HOT'O POJIb Y KYJbTYPHO-ICTOPHYHUX IPOLIECaX PO3BHTKY MY3MYHOTO MHUCTEITBa ByKOBMHHM
npyroi nojoBuHE XX cTOMITTS. MeToa0JIoTist OCIIPKEHHSI TIOJIArae B 3aCTOCYBaHHI MaTepialiB, sKi XapaKTepU3YIOTh
JMHAMIKY PO3BUTKY KOMIIO3UTOPCHKOT AisuTbHOCTI AHIpis KyniHipeHKa Ta TEHICHIH, IO CIPHSIIN PO3BUTKY MY3HYHOT
KyJbTypu i TBopuoro nopoOky mutisd. HaykoBa HOBH3HA pOOOTH MOJNArac B TOMY, IO BIEpLIEe OCIIIHKCHO
XapakTepHi OCOONMBOCTI KOMIIO3UTOPCHKOI MismbHOCTI MuTIS bykoBum A. KymHipeHka apyroi IOJOBHHA
XX CTOMITTS B pi3HUX HOTO CKJIAJOBUX: KOMIIO3UTOPCHKA TBOPUICTh, IPOMAJIChKA, IUPHUTCHTCHKO-XOPOBE BUKOHABCTBO,
TOOTO THX 3000YTKiB, IO CHPHSAIA BIIPOIKEHHIO Ta PO3BHUTKY MPOQECIHHO-BUKOHABCHKUX 1 KYIBTYPHO-
MIPOCBITHALBKUX Tpaauiiii bykoBuau. BucHOBKH. B pe3ympTari MOCTIIKEHHS PO3KPUTO OCOOJMBOCTI Ta CHenUu(iKy
TBOpuoi HismbHOCTI A. KyIlIHipeHKa y KOHTEKCTiI CTaHOBJEHHS MpPOQeciiiHOro IMPHUIeHTCHKO-XOPOBOTO MHCTELTBA,
3pO0JIEHO XapaKTEPUCTUKY KOMIIO3UTOPCHKOI TBOPYOCTI BimoMoro Murtil. I[IpoaHasnizoBaHa pojb OYKOBHHCHKOTO
(GOJBKIOPY Y HOro MHCTELBKill CraAmuHI Ta 0COOIMBOCTI HOr0 BUKOPHCTaHHS B aBTOPCHKMX XOPOBUX 00OpOOKax Ta
IHIIUX 33 )KaHpaMM OPUTIHAJIBHHUX TBOpaxX, BU3HaueHWH BHecoK A. KyIlnHipeHKa sSK KOMIO3UTOpa, (ONBKIOpUCTA Y
crpaBy 30epeKeHHs 1 mponaranau OyKOBUHCHKOT 00PSI0BOT KYJIBTYPH 3 BAKOPUCTAHHSM CYYaCHUX TEXHOJIOTIH.

KoarouoBi cioBa: wmucrentBo, bykoBuHa, My3u4yHa KyJlbTypa, IUPUTEHTCHKO-XOPOBA  JISUIBHICTb,
KOMIO3UTOPChKA TBOPYICTb.
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Cnennduka KOMNo3UTOPCKOro TeopyecTsa Anjapest Kymnupenko

Heablo cTaTbMm — 0XapaKTepU30BaTh U PACCMOTPETh CHEHU(PHUKY KOMIIO3UTOPCKOrO TBOpYecTBa AHpes
KyliHupeHko, OnpenenuTh €ro poiib B KYJIBTYPHO-HCTOPUYECKHX IPOIECCaX PAa3BHTHsI MY3bIKaJbHOTO HCKYCCTBa
BykoBuHbl BTOpOi 1nOJOBHHBI XX Beka. MeToq0/10rMsl MCCIENO0BAaHUS 3aKIIOUAETCsl B IIPUMEHEHUM MaTepHUalloB,
XapaKTepU3yIOUIMX IMHAMHUKY Pa3BHTHsI KOMIIO3UTOPCKOM nesitenbHOCTH AHzApes KyIIHMpEHKO W TeHJAeHUuH,
CHOCOOCTBOBAJIM Pa3BUTHIO MY3bIKaJIbHOM KYJNBTYpbl M TBOpUYECTBAa XylnokHHWKa. Hay4yHasi HoBM3Ha paloOThI
3aKJIIOYaeTcsi B TOM, YTO BIIEPBBIC HCCIEJOBAHBI XapaKTepPHbIE OCOOCHHOCTH KOMIIO3UTOPCKOM JeATeIbHOCTH
xynoxxauka bykosunsl A. KymHupenko BTopoi nosoBuHbsl XX BeKa B Pa3HBIX €r0 COCTABISIONIMX: KOMIIO3UTOPCKOE
TBOPUYECTBO, OOIIECTBEHHAS, JHPIKEPCKO-XOPOBOE HCIIOJHHUTENBCTBO, TO €CTh TEX JIOCTIDKCHUH, KOTOpBIE
CHOCOOCTBOBAJIM BO3POXKICHUIO M PAa3BUTHIO NPOPECCHOHATBHO-UCIIONHUTENECKUX U KYJIbTYpPHO-IIPOCBETHTEIBCKIX
Tpaguiii bykoBuubl. BeIBoabl. B pesynpraTe McclieoBaHHsS PacKpBITHI OCOOCHHOCTH M CIEIU(UKY TBOPUECKOH
nesitenibHocTH A. KyIIHMpeHKO B KOHTEKCTE CTaHOBJICHHS MPO(ECCHOHATIBHOTO IHPHKEPCKO-XOPOBOTO HCKYCCTBa,
C/IeNaHO XapaKTepHCTHKY KOMIIO3UTOPCKOTO TBOPYECTBA M3BECTHOTO XYAOXKHHKA. [IpoaHain3upoBaHa poJb
OyKOBHHCKOro ()OJNBKIOpa B €ro XyIOXKECTBEHHOM HACIHEAUH M OCOOCHHOCTH €ro HCIOJIb30BAHUS B aBTOPCKHX
XOpPOBBIX 00pabOTKax M JIPYrux IO YKaHpPaM OPUTHHAIBHBIX [TPOM3BEINCHUSX, ONpe/eieHHbli Bkiaa A. KylHUupeHko
KaKk KOMIIO3UTOpa, (ONBKIOPHUCTa B JENO COXpPAHEHHWs M TpomNaraHjbl OYKOBHHCKON OOpSIOBOM KyJIbTYyphl C
HCIIOJIb30BAHHEM COBPEMEHHBIX TEXHOJIOTHIA.

KaroueBble ciioBa: HMCKyccTBO, ByKOBHHA, My3bIKalbHas KYyJIbTypa, JUPHIKEPCKO-XOPOBOE JEATEIBHOCTD,
KOMITO3UTOPCKOE TBOPYECTBO.
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The specificity of compositor's article Andry Kushnirenko

The purpose of the article is to characterize and consider the specifics of Andrei Kushnirenko's composer's
work, to determine his role in the cultural and historical processes of the development of musical art of Bukovina in the
second half of the twentieth century. The methodology of the research is to apply materials that characterize the
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dynamics of the development of Andriy Kushnirenko's composer activity and the tendencies that contributed to the
development of musical culture and creative work of the artist. The scientific novelty of the work is that for the first
time the characteristic features of the composer's activity of the artist of Bukovina A. Kushnirenko of the second half of
the twentieth century in various components have been explored for the first time: composer creativity, public,
conductor-choral performance, that is, those achievements that have contributed to the revival and development of
professional-performing and cultural and educational traditions of Bukovina. Conclusions. As a result of the research,
the features and specifics of A. Kushnirenko's creative activity in the context of the formation of professional
conductive-choral art are revealed, and the composer's work of the famous artist is described. The role of the
Bukovinian folklore in his artistic heritage and the peculiarities of its use in author's choral works and other genres of
original works are analyzed, A. Kushnirenko's contribution as a composer, folklorist in the preservation and propagation
of the Bukovinian ritual culture with the use of modern technologies is determined.
Key words: art, Bukovina, musical culture, conductor-choral activity, composer's creativity.

AKTyanbHICTE TeMH JociimkeHHs [locmmioe HEOOXigHICTh OULTBII MPEAMETHOTO BHBUYEHHS
OYKOBHHCBHKOI KyJNbTYypH HAsBHICTH SICKpaBHX IOCTaTel, SIKHMHU BOHA TpEACTaBlIeHa, 0COOJIHMBO Yy APYTii
nonoBuHi XX cromitti. Cepen HUX — QyHZATOp 1 KepiBHUK ByKOBMHCBHKOTO aHCaMOJIIO MiCHI 1 TaHIIo,
TUPUTEHT, POIBKIOPHUCT, TIENaror, KOMIIO3UTOP, 3 IMEHEM SKOT'O MOB’A3aHa My3HYHA iCTOPisi OyKOBHHCHKOTO
kpato Anapiit Kymnipenko.

AHani3 nociipkeHb 1 myOmikaniid. baraTorpaHHICTP WOTO MY3WYHOI MisJIBHOCTI HEOIHOPA30BO
MpUBEpTala yBary BiIOMHUX MisdiB yKpaiHCBbKOi Haykd 1 muctenTsa: A.['mHatummHa, M. I'omoBarieHka,
A.Jlobpsiacekoro, A. Mokpenka, O. IlpaBmroka, M. Tkaua Ta iHIMWX, SIKIi y CBOIX BHCIIOBIIOBAaHHSX 1
BII'YKax — OIlIHKaX HOro TBOPYOCTI MiJKPECIIOIOTh BaroMicTh BHECKY, 1m0 3poduB A. KymHipeHko y
PO3BUTOK TpoheciiHO-XOpPOBOTO BHKOHABCTBA Ha byKOBWHI, i iICTOPHYHY 3HAYYIIICTh WOTO IiSUTBHOCTI y
30epekeHHsI Ta PO3BHTOK MY3WYHO-TIPOCBITHHIIPKUX TPAIHIliii IFOTO Kparo. AJlle Ha CHOTOJHI HeEMae
JOCHIPKEHb, SIKi 0 CHCTEMHO 1 IIUTICHO BiATBOPIOBAJIM MPOTIKaHHS KYJIbTYPOJOTIYHOTO MPOLECY y LUBOMY
apeaJi, 1 B TOMY YHUCJIi, HOTO CKJIaZIOBOT — My3U4YHOI TBOpUOCTi. [Tocuiroe HEOOXiAHICTh OLIBII MPEIMETHOTO
BHBUYEHHS KOMIO3UTOPCHKOI TBopuocTi AHMpis KymHiperka. OTxke, aKTyadbHICTD TOCIIIHKEHHS 3yMOBIICHA
HEJOCTaTHIM BHBYEHHSM KOMIIO3UTOPCHKOi mismbHOCTI A. KymrHipeHKa, HEOOXiTHICTIO BHKOPHUCTAHHS
TBOPYOTO JOPOOKY MUTIS Ta BaKIMUBICTIO 00’€KTHBHOI OI[IHKM HOro poii B PO3BUTKY HalliOHAJIBHOI
KYJIBTYPH.

Merta cTarTi — OXapakTepu3yBaTH KOMIIO3UTOPCHKY TBOpUicTh AHpia KyuiHipeHka, HanpsiMKH Ta
cnenndiky npodeciiinoi My3ndHOI KynbTypH, sKi BiaOyBanwcs Ha BykoBuHi y apyriii monoBuHi XX
CTOJITTSL.

Buknag ocHoBHOro Marepiany. BuBuaroum KoMmo3uTopchKy —TBopuicTh A. KymnipeHka,
PO3KpUBAEMO HOTO BIACHHH MUCTEIBKUI IMOYEPK, CTHIHOBO-BU3HAYAJbHI €JIEMEHTH MY3MYHOI MOBH,
SICKPaBICTh 1 KOJIOPUTHICT XyJJOXHBOT 00pa3HOCTI TBOPIB Ta OCOOJIMBOCTI BIACHOTO MY3HUYHOT'O CTHIIIO.

Y nopoOKy KOMIIO3WTOpa: OJHOAaKTHa HapoaHa orepa «bykoBuHChKa BecHa» Ha JiOpeTo
A Jlo6pstacbkoro (1968), my3uka 10 repoiko-pomantuuHoi apamu «Ilomym’si» C. Cairypa (1977), kanTtara
«Momroch 3a Tebe, YKpaiHO» Ha BJacHi CJIOBa Ui MIIIAHOTO XOpy, coiicta OapuToHA 1 CHMQOHIYHOTO
opkectpy(1993), moema «CnaBen Xotun-rpag» Ha cioBa B. Mukutiok (2002), npucssiaena 1000-niTTI0 M.
XoTtuHa; BOKalmbHO-XOpeorpadiuni kommosumii: «llleapuit Bedwip, moOpuii Bewip», «BecHa-KpacHa»,
«BecinbHuit 00psay, «O0KUHKNY, «3eieH Kpai Hail bykoBHHa» Ta psja iIHCTpPyMEHTaIbHUX TBOPIB: «baana
Ui 2-X CKpuIok i ¢opremiano» (1998), «Excrpomt» mias dopremniano (1993). HasBHICTh BHIIIEHa3BAaHUX
TBOpIB CBIIYHMTH NPO TE€, IO KOMIO3HUTOP TSDKi€ 10 BeqWKUX (opM. Asie OAMH 13 XapakTepHUX BHIIB
TBOpuocTi A. KyIiHipeHka — 00poOka HapOJHUX IMiCEHb Ta TBOPH JJIA XOPY 1 COJICTIB, 30KpeMa «JIr00iTh
VYxpainy» Ha Bipmi B. Coctopu (2000), «Ykpaino, 10608 Mosi» (1984) ta «VY BiHOKk DenproBuuy» (1987) Ha
Bipmi M. Tkaua, «Panokx BepxoBunu» Ha cioBa B. Komogis, «Y kocmoci Ykpaina» Ha Bipmi T. CeBepHIOK,
«3opecnaBax i « macnusa 3poay» Ha Bipui 1. Kytens, «3anananu oui 3opsimu» Ha Bipui M. bakas, «Mup
Hapomam» i «/lyma mpo Caraiimaunoro» Ha BiacHi cioBa (1991); monan 1000 3ammucaHnx HapOJHUX IiCEHB
Ta IHCTPYMEHTAJIbHUX MEJO/IH, OLIbIIe COTHI 3 SKMX 00pOOJICHO IS XOpY 1 OpKecTpy, 30kpeMa «OH, y my3i
YepBOHA KaluHa», «Hom, doM, 3emiie Mos», «Calok BUIIHEBHI Koo XaTh», «llomonsHouka», «Ha kameni
cTotoy, «I'mnboka kupHUIs», «[lamana cocHay, a TaKOXK TaHI: «ApkaH», «Merenuis», «UepBoHa KaaTuHa»
ta inmi. L{ikaBa pizHOXaHpoBa TBOpuicTh A. KyIIHipeHKa cTana BaroMuM HaJ0aHHSIM Uil CKapOHUII
YKpaiHCBbKOI MY3HKHU.

[IpoTsirom Bchoro cBoro TBOp4Ooro XHUTTS A. KymrHipeHKo mIigHO HpalioBaB y >KaHPi XOpOBOi
MY3UKH. Y JOpOOKY KOMIIO3UTOpa Pi3HI THIHM XOPOBHX IMAPTUTYP 3a >KaHpPAMH 1 TEMATHKOIO, XOpH IS
OJHOPITHHX JKIHOYMX Ta YOJOBIYMX CKIIAJiB, MilIaHi Xopu a’cappella Ta 3 iHCTpyMEHTAIEHUM CYTIPOBOJIOM.
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«Xopu A. KymHipeHka — Ii¢ I[ikaBi BHTOHYEHI TeMOpPOBI Ta TapMOHIYHI, XYI0XHbO-00pa3Hi
kaptuHu. CTUIb, B OCHOBHOMY TOMO(OHHO-110J1i(hOHIUHHUH, 3ac00aMH SIKOT'0 PO3KPHUBAETHCSI OCHOBHHIA 3MiCT
TBOPY» [5, 9].

A. M. Kymnipenko 6arato mucas TBOpiB i xopy «Pe3oHanc» xadenpu mMy3ukn YepHiBenbKOTo
HalioHampHOTO YHiBepcutTeTy iM. HO. ®enpkoBrya, 0 SKOTO MaB OCOONMBHH MiAXiJ SK KEpPIBHUK Ta
cupaBXKHili Maiictep cBoei cmnpaBu. Hemerxka nHamomernmBa mpamst A. KymHipeHka — gupureHTa,
KOMIIO3UTOPA, OpraHizaTopa BiJKpHUBaB UyJOBHH CBIT MOJOAMX TAJAHTIB i Oyia CIpPaBKXHBOI MUCTELBKOO
mabopaTopi€ro IS CTYACHTIB. YMIHHS MPAIOBATH HAJl CTPOEM, IHTOHAIIIEIO XOPY, 32CTOCOBYIOUH CBOEPiIHI
(hopMH 1 METOAH, BIIIMBAETHCS B T€, IO B KIHIIEBOMY MiJICYMKY 3BYYaHHS TOTO YH 1HIIOTO TBOPY HACHYEHE
MEpPEKMBOM YHCTUX KOJIBOPIB CIIPAaBKHBOTO MUCTEITBA.

«Ynobnenuil cryaeHTamu, BukiIagadamu, npodecopamu «l'iMH YepHIBEIBKOrO HAI[iOHAILHOTO
yHiBepcurety iM. 0. denproBuda» Ha cinoBa bormana MenpHMYyKa, My3uKky mo sikoro A. KymrHipeHKO
HamMcaB 3 BEJTUKOI IIaHW 1 JI0OOBI JO PiTHOrO YHIBEpCHTETY Ta CBOIX BHXOBAHIIB, CTaB CTYACHTCHKUM
riMHOM, SIKHH 3BYyYUTb y CTiHaX yHiBepcuTeTy i € Horo ropaictio» [4, 133]. Cepexn xopoBuX TBOpiB
A Kymripenka cmig Ha3Batu moemy «CmaBeH XOTHH-Tpam» Ha cioBa B. MUKWTIOK, ska Brepiie
BukoHyBanacsi 21 Bepecus 2002 poxy Ha ypodmcToMmy KoHIEpTi, mpucBsdeHoMy 1000-mitTio M. XoTHHA,
3BEJICHHM XOPOM 1 COJIICTOM y cymnpoBoai cuMdoHiuHOTO opkecTpy. Lli TBopu MOkHA BiHECTH IO TMiCEHb-
TiIMHIB, Ha SKHX KOMITO3UTOP BHXOBYE Yy CTYACHTIB MOUYYTTA MATPiOTH3MY 1 JOOOBI IO pigHOI 3eMii, A0
cBoro Hapony. BiH mepemae BiacHi 3HaHHS, BMiHHSA, MUCTEIBKHI JTyX CBOIM BHUXOBAHIIM, SIKi € CBIIKaMHU
TBOPYOTO MPOIECY — HAPOKEHHSI HOBUX MY3WYHHUX IepinH. «[Ipodecop riamboko BiITBOPIOE ieHHUIT 3MiCT
TBOPIB Ta HAIIOBHIOE iX HATXHEHHSM, TTHOMHOIO 00pa3iB i mpodeciiiHoI0 My3u4HOIO MOBOIO» [4, 136]. Pazom
3 TM, A. KymHipeHko 3BepTaBcs 40 KpalluX My3WYHHUX 3pa3KiB, BUXOBYIOUYH Y MOJIOAI TIOBary A0 TBOPUYOI
CHaIIMHA YKPATHCHKUX KOMIMO3UTOpiB. CHiIKyBaHHS 3 BUAATHUMH MUTISIMUA Y KpaiHH, siKi Oe3mocepeHbo
BIUTMHYJIM Ha TBOPYY OCOOHUCTICTh AHupis MukosalioBuya, CTBOPUIIO MPEKPAacHy MHUCTEUBKY aypy. e 3
MOJIOUX JIT HeaOuski 3mi0HocTi A. KymHipeHka TOMITHIM Taki JUPUTEHTH JIBBIBCHKOI IIKOINH, SK
C.IIpokon’sk, 1. Heboxuncekuit, M. Artkis, O. CotHuayk, B. Bacuesny, €. Baxssk; TBopdi 3ycTpivi Ta
coinkyBanus 3 C. Jliogkesnyem, M. Komeccoro, A. Koc-AnatombchkuMm, A. Contucom, 5. Borakom,
C.Typuakom, I1. MypaBcbkuM Ta iHIIMMH BUAATHUMH MaicTpaMH XOpPOBOI CIPaBH 3IMIIMIA He3a0yTHIN
ciijy Ha MucCTeubkKid crexkuni A. KymHipeHka, sikuil IpoJOBXKHB iX CIIpaBy, NPUMHOXYIOUH MHCTELBKE
HaJ0aHHs YKpaTHChKOI HAIlIOHAJILHOI KYJIbTYpH.

Cepen pizHOXaHPOBOI TBopUocTi A. KyliHipeHKa MOXKHA BUIUTUTH HOTO BIIOMY KaHTaTy «MOIOCh
3a Tebe, YKpaiHO», CTBOpeHy AJsi cosicTta OapuTOHa, MIIIaHOrO XOopy 1 cumdoHidHOro opkectpy. lLle
OJTHOYACTHHHA KOMIIO3HUIIiSI, BUKJIaJIeHa ¥ KOHTPACTHO-CKIOBiH ¢opmi. TBOpOBiI BiiacTUBHUII HACKPI3HUI
po3BHTOK. Y TOOYZOBI KaHTATH MOXKHA BHUJUTUTH TPU PO3ZiTK. BOHU BTUTIOIOTH, Tak OM MOBWTH, pi3Hi
CTYIEHI MOJIMTOBHOTO CTaHy — Bi GJiarajJbHOTO 3BepHEHHS 10 ['ocnona 3 mpoxaHHsIM ybepertu YKpainy Bix
JMXa, Yepe3 MOJIMTOBHO-TIPOCBITIIEHE MpoxaHHS «locrnogu MOMMIy» 1O YpPOYHMCTOrO, MiJHECEHOTO
anodeo3y «MHoras JiTay.

[Mepmmii po3ain BUKIAAEHWH Yy TOHAIBHOCTI pe-MiHOp. Y cBoiil OynoBi BiH Mae O3HAKU
0e3perpu3Hoi TPUIACTUHHOCTI. My3HIll IFOTO PO3MLTY BIACTHUBHI JApamMaTH3M, HAMPYXKEHICTh 1 JUHAMI3M
TapMOHIYHOTO PO3BUTKY. TyT HIOM BTIIEHO CTpakJIaHHS Hapojdy, Horo Oinb 3a gomo Ykpainu, 3a il
ManOyTHE.

Hpyruii po3ain mae aBropchKy pemapky Religioso. Lle monuToBHe Gnaranss ['ocrogHboi MUIIOCTI.
«CoOHSIYHMIT» pe-Ma)kop BTUIIOE CTaH YMHUPOTBOPEHHS 1 rapMoHii. Y 3aBepllieHHI LBOTO PO3ZIiNy JHHYTbH
MPOXaHHs MPOCTUTH NpoBHHU. Lle mpupoaHa 1 HeBiJ'€MHA YaCTHHA MOJUTOBHOTO 3BepHEHHs 10 bora. Tyt
3MIHIOETBCS. TOHAJIBHICTh. 3BYYUTb Mi-MiHODP, SKHH 3r0JIOM MEPEXOAUTH Y COJb-MaKOp, TOTYIOUH MOSBY
TPETHOTO, 3aKJIIOYHOTO PO3MAiTY TBOPY. YPOUHUCTO, SICKPABO, CBATKOBO 1 MiJHECEHO 3BYUUTH «MHOTras JiTay.
Bapsucte. CokoBure tutti Xopy i OpKECTpY IPHPOTHO 3aBEPITYE BCIO KOMIIO3HITIIO.

Anzpiit  KymnipeHko y cBoiif TBopdocTi BenuKy yBary npuaiisie llleBueHKOBOMY CIIOBY.
3acmyroByrOTh yBaru Horo oOpoOKH, IO BiJ[3HAYAIOTHCS OPHUTiHANBHICTIO 3By4YaHHs. Cepes HUX: «3amoBiTy,
«PeBe Ta crorue JIHinp mupokuiiy, «CaloK BUIIHEBUN KOJIO XaTH», «[lnaBai, riaBai, 1e0eI0HBKOY.

Y wMy3uunii MoBi A. KymiHipeHka BIano MOEIHYBaIMCS HaWKpalll 3pa3kd (OJIBKIOpY Ta
npodeciiine muctenTBo. Ilonrykn HOBUX BUpaXaJbHUX 3aC00iB, TeaTpaJIbHI CIIIBCTABICHHS 1 KOJOPUCTHYHI
edeKTH, 3aCTOCYBaHHS NPUHIUITN MOHOTEMATU3MY XapaKTEepU3yIOTh CTHIILOBI O3HAKH TBOPIB KOMIIO3UTOpA.
Benukoro 3nadueHHs BiH Hamae 3aco0aM MONMi(OHIYHOTO PO3BUTKY, 30aradyeHHIO TapMOHIi, YaCTUM 3MiHaM,
sIKI BiIOYBAIOTHCA B PE3YNIBTATI BapialliifHOTO MPOBEICHHS TEMH, BXXUBAHHIO 30UIBIICHUX Ta 3MEHIIICHUX
aKoOpJiB, MOAYJALIKHUM 3MiHaM. [liama3oH rapMoOHIYHMX 3ac00iB: BiJ] HAWMPOCTINIMX KIACUYHHUX
MTOCITIIOBHOCTEH IO CKJIAMHUX IMOOYIOB 13 3aCTOCYBAaHHSM INIKABHX CydacHUX TapMoHid. Kommo3sutop
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KOPHUCTYBABCS MPUAOMaMH CITIBCTaBJICHHS TOJIOCIB 1 TPYII, BIAJO 3aCTOCOBYE AMHAMIvHI 3MiHu. [Iparoroun
HaJ XOpoBUMH 00poOkamu, A. KymIHipeHKO ONMUPAEThCs Ha JIa0-TAPMOHIYHY CTOPOHY MY3HYHOI MOBH,
HaiiOinpme ne momitHo B «Komommiikax», «lllenpiBkax», OyKOBHHCHKMX HApOJHHMX MiCHSIX. «MHUTIS
NpHUBabIIOBAaB OCHOBHHI HACTPil Menonii, ii rimbuHa, TOMy HapoAHi micHi B 00podui A. KymHipenka — me
«OKUBI» MYy3W9HI 00pasd, Pi3HOKAHPOBI CIEHW 3 HApOAHOTO XUTTS» [2, 136]. Bim mparnyB mepematn
3araiqbHAN eMOLIWHUI TOHYC TICHI IIKaBOIO TAPMOHIEI0, BAKOPHUCTAHHSM CENTAKOP/iB TOJIOBHUX 1 MTOOIYHHX
CTYIEHIB, 3aCTOCYBAHHSM iMiTallil Ta 1HIIOK TEXHIYHOIO MaliCTEPHICTIO.

BucnoBku. Xapaktepmsytoun crenudiky TBopuoi misutbHOCTI A. KymHipeHKa y KOHTEKCTI
CTaHOBJICHHS MPO(ECiifHOTO AUPUTEHCHKO-XOPOBOTO MHUCTEITBA, HEOOXIHO IMiICYMyBaTH, IO KOMITO3UTOP
00’€JHyBaB CBO€E TBOpUE OayeHHs 3 00pa30oM IiCHI, PO3KPUBAIOYN HAWTOHIII MOYYTTS, Ta BiATBOPIOBAB Y Hil
’KUTTS HAPOJHOTO JAyXy. I0ro KOMIO3HTOPChKA MisTIBHICTh € BEIMKHM BHECKOM Y BiPOKEHHS i PO3BHTOK
yKpaiHChKoi My3u4dHOi KynbTypH. lloganeme BuBueHHs cienudiku TBOpUOi MismbHOCTI A. KymiHipeHka nae
MEPCHEKTHBHY MOXIIMBICTb 3HAYHO TNHOIIE JOCHIAWTH 3arajibHUM PO3BUTOK MpodeciiiHoi My3W4HOI
KyJnbTypu bykoBuHH.

Jdimepamypa

1. Hemouxo K. My3muna bykosuna. Kuis: My3udna Ykpaina, 1990. C. 18, 44.

2. Kymmnipenko A. Po3BUTOK ykpaiHCHKOi My3W4HOI KynbTypu Ha bykoBuHi npyroi monoBuan XIX — mou. XX
ct. [’ stTrit KoHrpec Mi>kKHapoIHOI acoriamii ykpainicTiB. ComiansHo-TyMaHiTapHi Haykn. YepHisi: Pyra, 2004. C. 213.

3. TTaBmrox O. BykoBuHa. Busnauni moctati 1774 — 1918 (Giorpadiunmii moBimauk). YepHiBmi: 3o0o0Ti
sutaspH, 2000. 136 c.

4. Slpomenko 1. B. MucrenrBom BeteneHi nuisixu. Auapiii KyIHipeHKO — AUpUTEHT, KOMIIO3UTOP, MEIaror.
Yepnisui: [Ipyt, 2004. 220 c.

5. Spowenko 1. B. IlpunHuunu ¢opmyBaHHs 00pa3sHOrO MHCJIEHHsSI TUPHIEHTa B TBOPYOMY Iporeci A.
Kymnipenka. AktyainbHi mpo0ieMu ictopii, Teopil Ta NMPaKTUKU XyIOXKHBOI KyibTypu. 30. Hayk. mpaus. Bum. XIV.
KuiB: Mineniym, 2005. C. 177-183.

6. Apomenko I. B. My3uune kpae3HaBcTBo 3aximHoi Ykpainm XIX — XX cromite: mpodeciitHo-xopoBe
mucrentBo bykosuan. Kuis: bimuit Turp, 2015. 220 c.

References

1. Democko, K. (1990). Musical Bukovina. Kyiv: Musical Ukraine. P. 18, 44 [in Ukrainian].

2. Kushnirenko, A. (2004). Development of the Ukrainian musical culture in Bukovina of the second half of
the XIX - beginning. Twentieth century Fifth Congress of the International Association of Ukrainianists. Social and
Humanitarian Sciences. Chernivtsi: Ruta [in Ukrainian].

3. Pavlyuk, O. (2000). Bukovina. Famous figures from 1774-1918 (biographical guide). Chernivtsi: Gold
Lithavers [in Ukrainian].

4. Yaroshenko, 1.V. (2004). The art of the paths are laid. Andriy Kushnirenko - conductor, composer, teacher.
Chernivtsi: Prut [in Ukrainian].

5. Yaroshenko, 1.V. (2005). Principles of formation of imaginative thinking of conductor in the creative
process A. Kushnirenko. Actual problems of history, theory and practice of artistic culture. Zb sciences works Whip
XIV. Kyiv: Millennium. P. 177-183 [in Ukrainian].

6. Yaroshenko, 1.V. (2015). Music local studies of Western Ukraine of the XIX-XX centuries: vocational and
choral art of Bukovina. Kyiv: White Tiger [in Ukrainian].

Cmamms naoitiuna 0o pedaxyii 04.12.2018 p.

262



