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TEHJAEPHI CYBKYJIbTYPH Y BECUILHINA TPAIMIII 3AXITHOI BOJIMHI
AK COOIAJIBHO-MI®OJIOTTYHA CTPYKTYPA

Tenoep € incmumyyieio, Kompy MOJ*CHA NOPIGHAMIU

3 eKOHOMIKO10, CIM €10 ma peniciero

30 CBOIM 3HAYEHHAM MA HACTIOKAMU.

Licyoim Jlopbep

MeTo10 po0OTH € BHBYECHHS CTaTeBO-BiKOBOi cTparmdikamii y BecimpHOMY 00psni Iloryp’s — oamHoro i3
cybapeainiB icropuko-eTHorpadiunoi 3axigHoi Bomuni. MeTomoJorisi AOCTi/KEHHS CHOUPAEThCI Ha 3aCTOCYBaHHS
CHCTEMHO-CTPYKTYPHOTO, iHTErpaTHBHOrO MeTo (iB. HaykoBa HOBH3HA: 1) Briepie PO3TIISITYTO BECUTEHY TPAAUIIIIO
[ToTyp’st B KOHTEKCTI TeHAepy; 2) BIepIle MPEACTaBICHI Pe3yNbTaTH MOJIbOBUX JOCIIIKEHb aBTOPKH mpoTarom 201 1—
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2015 pp. BucnoBku. Y BecimpHOMY 00psiai 3axigHoi BonmHi Opanm ydqacTs yci 6e3 BUHATKY IPEICTaBHUKH YOTHPHOX
TeHJIEPHUX CYOKYIbTYp: AUTSIUOI, MOJOAIXKHOI, ’KIHOYOI Ta YOJIOBIUOi, MPOTE OOPSAOBI pOJIi yIacHUKIB OynH pi3HUMHU i
3aeKaIM BiJl IXHBOTO COLIAJBLHOrO Cratycy B rpomami. lenmepHa crpatudikailis, sk comiaabHO-Mionoriyna
CTPYKTYpa, y BECUTHLHOMY OOpSIl Ma€ WiTKHH PO3MOAIT poiield B KOXHIM 0OpsAmomii, peTpaHCIIOE CiMeHHWI Ta
COLIiaJIbHUI yCTpili MicIieBOro HaceleHHs y npyrid monoBuHi XIX-XX cT., a Takok Mae Oe3nocepenHii BIUTUB Ha
(dhopMyBaHHS Yy ITEH Ta MOJIOJI YSBJICHB MPO MPaBUIIa COIIIAIbHOTO YCTPO¥O.

Knrwowuosi cnosa: rennep, midonoris, couiansHuid Mi¢, 3axinqHa Bonunb, reHaepHi CyOKyIbTYpH, BECIIbHUI
00psiII, BECUTBHI POJTi, TPOMAICHKO-COIIATbHAN YCTPIH.

Illeopax Huna Hpsvesna, acnupanmrka Hayuonmanehou axademuu pyKogoOAWUX KAOPO8 KYIbMypul U
uckyccme

I'enepHble cyOKYyJbTYPHI B cBaaeOHON Tpaguuuu 3anaaHoil BoibliHU Kak coUAILHO-MHU(oI0rHYecKas
CTPYKTYypa

Leanlo cTaThy SBISETCS M3YYeHHE Te€HIIEPHO-BO3PACTHOM cTpaTuduKanuu B cBaneOHOM oopsine [Torypbs —
OJTHOTO M3 cybapeasioB HCTOPHKO-3THOrpadudeckoit 3amanHoi Bonbiaun. MeTomoorust UCCICIOBaHNs OCHOBBIBACTCS
Ha CHUCTEMHO-CTPYKTYpPHOM M HWHTErPaTHBHOM aHAJIUTHYECKHX monxonax. Hayumasi HoBH3Ha: 1) BrepBble
paccMmoTpeHa cBaneOHast Tpaauius [1oTypbs B KOHTEKCTE reHzepa; 2) BIepBble IPECTaBIICHbI PE3yIbTaThl MOJEBBIX
uccnenoBanuii aBtopa B redenne 2011-2015 rr. BeiBoabl. B cBane6HoM 06psine 3ananHoii BonbiHu yyacTBoBaiM Bee
0e3 HCKIIOYEHUs TPE/ICTAaBUTENN YETBIPEX TCHAEPHBIX CYOKYIBTYp: JETCKOW, MOJIONEKHOM, )KEHCKOH M MYKCKOM,
OJTHAKO OOpSIOBBIE POJIM YYaCTHUKOB OBLIM Pa3HBIMU W 3aBHCENM OT COLMAIILHOTO cTaryca B olmiectBe. [ eHaepHas
cTpaTudUKalys, Kak COlUATLHO-MU(OIOrHYecKas CTPYKTypa, B CBaJeOHOM o0psiie UMEeT YeTKOe paclpejeieHue
posiell B KaKIOM PUTYaJIbHOM ACHCTBHH, PETPAHCIHUPYET CEMEHHBIM U COLMAJIbHBIA CTPOM MECTHOI'O HAaCENICHHUs, a
TaKKe MMEeT HENOCPE/JCTBEHHOE BIHMSHUE Ha ()OPMUPOBAHHE Yy JIETeH M MOJIOJISKH MPEACTABICHHH O IpaBUiax
TPaJAUIMOHHON CUCTEMBI COIIMATBHOTO CTPOSL.

Knrouesvie cnosa: rennep, mudonorus, coupanbHeli MUuQ, 3anagHas BosblHb, reHAEpHbIE CYOKYNbTYpBI,
cBaJIeOHbII 00psiA, cBaIeOHbIE POJIH, OOIIECTBEHHO-COIIMATIbHOE YCTPOHCTBO.

Shvorak Inna, Postgraduate student, National Academy of Culture and Arts Management

Gender subcultures in the wedding tradition of Western Volhynia as a social and  mythological
structure

The purpose of the article is to determine gender and age stratification in the wedding ceremony of Porturia —
one of the subareas of historical and ethnographic Western Volhynia. Methodology. The research methodology is based
on the system-structured and integrative methods. Scientific novelty: 1) wedding tradition of the Porturia was the first
considered in the context of gender; 2) the first publishing of results of author’s field research during 2011-2015.
Conclusions. Conclusions. The analysis of gender-age stratification in Poturi's wedding ceremony made the following
conclusions. Relaying the device of family life through the prism of wedding ceremony. Representatives of all four
gender subcultures participated in the wedding ceremony of Potour (and Ukraine in general): children, youth, women
and men. A characteristic feature of gender stratification in the Poturia wedding ceremony is a clear division of
responsibilities and roles between the male and female subcultures: men were responsible for the administrative and
ceremonial moments (marriage, redemption of the bride, reading of the crown, meeting and drinking of the Cossacks)
escort wedding). Women were assigned the role of organizing and supporting the business and ritual part of the
wedding (preparing brides for marriage, baking a cow, cooking for the festive table, song accompaniment). The
example of Poturyi's wedding ceremony traces the phenomenon of indirect education of children through wedding
events, which is also characteristic of the wedding tradition of Ukraine as a whole. Compared to adults, the participation
of children was not very active: the girls dressed in the bride, the boys untied the hair of the sister-bride and sat in the
newlyweds' place during her ransom. However, due to the involvement of children in such adult ceremonies as
weddings, representatives of the children's subculture formed an idea of family life and the rules of social order. The
system of distribution of the main and minor characters. Despite gender-related and functional-role differences, youth,
male and female subcultures share a common rite structure, namely, rank marking in each of the wedding ranks, that is,
the selection of the main and minor characters. In the group of housewives or lovers always identified the woman
responsible for the task. This could also include an older friend and an older matchmaker representing the youth. Such
division is a traditional practice of the hierarchical system of marking wedding acts not only in Poturya but almost all
over Ukraine. Each subculture and its representatives, in turn, were responsible for fulfilling the role of the community
(that is, the system of socio-traditional norms) in the wedding; each role became part of a complex and dramatic, but
coherent, mechanism of the West Volyn wedding.

Key words: gender, mythology, social myth, Western Volhynia, gender subcultures, wedding ceremony,
wedding roles, public and social system.

AKTyanbHICTh TeMU AochijkeHHs. lIpobnema rennepy chboroaHi Bce Oinbllie BUKJIMKA€e iHTEpec 3
00Ky AOCHIAHMKIB TPaAMLIAHOI KYJIbTYPH, IO 3YMOBJIEHO HU3KOIO Pi3HUX HpW4MH. [IuTaHHS reHaepHuX
CyOKynbTyp Ta ixHiX (yHKUIH Yy BeciibHO-00psmoBid Tpaauuii Ilotyp’s me He Oyno BHCBiTIEHO Yy
BITYM3HAHIN HaykoBii ngymui. Kpim Toro, Teputopis 3a3HadeHoro cybapeany € ocoOIMBO ILIKaBOIO 3 TOYKH
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30py POIBKIOPHO-ETHOrpadhiuHOT TMHAMIKH, a CaMe — MEePEXiAHOI TeH IeHIIi1 BecutbHOI Tpamuii Bix [Tomiccs
1o Bonuni.

Amnani3z gocnimpkenb 1 myOmdikamiii. Ha ceoroani renpepHi cTyail y CBIiTI IpeacTaBlieHi OKPEMHUM
HayKOBUM MiKaucuuILTiHapHuM Harpsimkom Gender Studies [15]. B Ykpaini mi nociiKeHHsI CTarOTh BCE
OubIn akTyansHUMU. [IuTaHHs TeHaepHoi crpaTtudikanii y HapoaHid KylbTypi Bke Oynau MpeaMeToM
BUBYEHHS y cdepi erronorii [10; 11; 12] icropii [8], comionorii [9], dinocodii [3, 6], kyabTyponorii [4].
Oco0auBOi yBaru 3aciyroBye I’ STHATOMHE 1CTOPUKO-ETHOJNIOTYHE BUAAHHS i peaaknicto Mapunu ['pumuy
«Hapoana xynbTypa yKpaiHIB: J>KATTEBUH UMK JomuHu» [2; 5; 11; 12], mo sAKkOro yBiHIDIM CTaTTi
(OIBKIIOPUCTUYHOTO, ETHOrPa(ivHOTO Ta COLIOKYIBTYPHOTO HAMPSIMKIB.

Mera nociiIKeHHS! TOJNSTae y BHSIBICHHI CTaTEBO-BIKOBOI cTpaTu(ikalii y BecuIbHOMY 0Opsi
[otyp’s1, ogHOTO 13 cybapeaniB icropuko-eTHorpadivnoi 3axignoi BomuHi.

AHaNITHYHOIO 0a3010 CIYTyBaJd BIIACHI IOJILOBI JOCTIIXKEHHS BECUTbHOI TpaauLii 3 OaceliHy piukH
Typii, a TakoX PpYKOIUCH, ayJio3amucyd JOCHiAHUKIB MuHYynoro ta cydacHocTi (O. KonbOepra,
Jleci Ykpainku, K. Ksitky, 0. Lexmictpyka, JI. JobpsHcbkoi, FO. Pubaka, I. Knumenko ta in.).

Bukian ocHoBHOro Marepiany. Ilpuposa reHaepy € CKIAJHUM SBHUIIEM 3a CBOEK CYTTIO. [eHiep
MEpeKNIafiacThCsl 3 AaHMIHCBKOI SK «piny», «craTh». JlaHuit TepMiH OyB yBeIeHWH aMepHKaHCHKUM
ncuxoaHaliTikoM PoGeprom Cromtepom HanpukiHmi 60-x  pokiB  MuHynoro cromitts. Cromiep
3arpONOHYBaB BUKOPHCTOBYBATH MOHSTTS TeHEPY, SKE IO TOrO 3aCTOCOBYBAIOCS BUKIIOUHO ISl (hi3UIHOTO
Ta OIONOrIYHOrO BU3HAYEHHS POINY Y COIIalbHO-KYJIBTYpHOMY 3HadeHHI. ChOTrOIHI TOHSTTS IeHOepy
BHUXOJIUTh 32 PaMKW OIOJNOTIYHOTO 1 TPAKTYEThCS Y HAYKOBIH IyMIli SK coyianvia cmamvb. [IOHATTS
COI[IaJIbHOI CTaTl BIIJIOMY € PEICBAHTHUM II0 BIIHOIICHHIO 1 IO TPaJMIIIHHOI OOPsAI0BOCTI, a 30KpeMa — y
BecibHUX 00psmonisx Ha IloTyp’i. ToOTo 3a mpaBuiIaMu, 1O iICHYBaHM y CUILCHKIN rpomai, ocoda mMoria
OTpUMATH JIMIIE Ty BECUIbHY POJIb, 110 BiATOBiaa ii comiaJbHOMY CTaTyCy, KOTPUH BJIACHE 1 BH3HAYaBCS
cTaTeBO-BiKOBUMHU KpuTepismu. OTxe, B KOHTEKCTI aHami3y TpaJMIidHOI KyJIbTYpH COIIaJbHA CTaTh
MO3HIIIOHYETCS SIK TIOEJAHAHHS CTaTEeBMX Ta BIKOBHX O3HaK. OO0’ €JHAHHS IMX JBOX IMapaMeTpiB CKIajae
TenoepHy CYOKyIbmypy — CTaTeBy CTpaTHGIKAIIIO BIIMOBIIHO J0 BIKOBUX MUKIIB JIOAMHHU, — 1 € HAHOUIBII
BIAITOBITHUM JJIs 3AIMCHEHHS aHAIN3y TeHACPHUX POJIeH B POIUHHO-OOPSIOBIA KYyJIBTYpl YKpaiHIliB (3BiAcH
chopMyBasiocst TOHITTSI AUTSIYO1, MOJIOADKHOI, KIHOYOI Ta 4ojoBiHoi cyOKkymbTyp). [lomina I'epuaniBchka
3a3Havyae: «HAPOIHY KYJIbTYpY CIIiJ pO3IILLIATH SIK CYOKYyIbTYpY, Ka chopMyBanacs B HaJpax CESIHCHKOTO
cepeloBHIla B Iepioa cTpaTudikallii CyCHiIbCTBA Ha IPYHTI €THIYHOI KYJAbTYpPH H ycHaikKyBaja il 3MicT,
OCHOBHI  O3HaKkW, IHBapiaHTH  (TpaguIlifiHICT, COOOPHICTh, CHHKPETHYHICTh, CHMBOJIYHICTD),
KOHBEHITIOHAbHI MEXaHI3MH COLIOKYJIBTYpHOI peryismii 1 peTpaHcismii JOCBiAy COIiyMy, IO
nerepMinyBaio ii ocodnmBocTi» [4, €. 140].

Y BecitbHOMY 00psimi 3aximHoi BonwmHi HaWaKTUBHINIO Ta HAWOLTBII 3aJIydE€HOI0 A0 PI3HUX
00pAIOBHI € MON0didicHa cyOKyIbmypa. 1le OB’ s13aHO0 3 YUCIEHHUMHU 00pAIaMu, KOTPi € HEMOXIINBUMH Oe3
ydacTi Monozi: obpsiad BUKYIy HapedeHol, TUIETIHHS BIiHKIB, MEpPEIUpPKH APYKOK Ta CBAmIOK Ta iH. Kpim
TOTO, TIPEICTABHUKN MOJOI (IPYXKH Ta CBAIIKH) € HalOLIbII HAOMKEHUMH 10 HapedeHnX. HeoppyskeHi
IiBYAaTa i XJIOMII B TPOMAJChKO-COIIAIbHOMY JKHTTI Cella BBa)KAJHICA «HEMOBHOLIHHUMM» (Ha BIAMIHY Bij
OJPY’)KeHUX, BOHH HE Malld COIMIaIbHO-TPOMAJICBKOTO cTarycy). Tak y BecimpHOMY putryani CepemHbOro
[otyp’st (KoBenbcbkwii, Typifichkuii palioHN) CIIOCTEPITarOThCA PI3HOMAHITHI BUCMIIOBAHHS HEOJPYKEHOT
Mormoni. Hampukiazg, crapmioro cBaTa TOCTI apTOMa BHCMIIOBAIM HACTYIHHM YHHOM [c. MupoBudi,
Typiiicek, 2013 p.]:

Cmapwuii ceam, cmapwuii céam,| Benuxas ueanvka,| Mamu wmanu 3anamana,

Lymas wo kumaiixka.

BaxuBy ponb y MONOIDKHIM TPyIi Biirpae OpaT HapedeHOi: B MOMEHT ii BHKYITY BiH CHAWTH 32
CTOJIOM Ha Mmictii Monoaoro. [IpumiTHO, o He cecTpa, He MaTH, He 0aThKO, — a caMe OpaT MOoJo/01 3aMiHsIE B
it o0psamonii HapedeHoro [c. Typonun, Typiiicek, 2013 p.]:

bpamuxy-namicunuuxy, 2 p. / Cuou 6 3010momy xKpicieuxy,/

Ciuu, pybaii, cecmpu ne Oatl,/ 3a yvomupu 3010Mui.

VY crateBo-BikOBill crpatudikanii Becuuist Ha IloTyp’i HaWOimBII SICKpaBO Ta Pi3HOMAHITHO
MPEACTaBICH] Yoa06iua ma dcinoua cyoxyavmypu. SIKmo MojoaikHa cdepa mpeacTaBieHa MEPEBAXKHO
TYPTOBOIO CHCTEMOIO pOJied (CBAallKW, CBAaTH, IPYKKH, OOSApH), TO TaK 3BaHa 3pUIICTh YacTO HajileHa
O0OHOOCIOHUMU PUMYATLHUMU NEPCOHAdcamy (CTapOCTa, XOPYH)KUH, Tellla, CBEKpyXa).

OcobnuBa poib B 0OpsIoAisiX BigBoAMIIACS JKIHILI-MaTepi, OCKUJIbKM MaTEpUHCTBO B YKpaiHCBKiii
KyJIbTYpi BBaXKaeThCsl HaOUIbIMM OnarocnoBiHHsAM Bin bora i cycnineHuM 000B’s3k0M kiHku. He nuBHO,
10 HalQpaMaTHYHIIII MOMEHTH BECULIA OB’ A3aHi 3 MaTip 10 HapeueHoi. Hanpukiaz, rocti 3BepTatoThest 10
MaMH MoJI0A101 micnsa o0psany BiHuaHHs [c. Typonun, Typiiicek, 2013 p.]:
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Cnumaii, cnumail, mamionko ceei’ douku,| u eopinu achenvko ceiveuxu.

Matu HapeueHOo1 BUCTYIA€E TaKOXK SIK Tella st HoBompuoOysoro 351 [c. 3aTypui, Jlokaui, 2013 p.]:

Tewa 3ams eéimae, cocmeii npuerawae,! Byob 3amio 6aeamuil IK KOJCYX 8010XaAMUL.

Pigme BupaxkeHuit o0pa3 marepi-CBEeKpyxH, NOB’SI3aHUH 13 MEPE3BOI0 Ta MEPei3 oM HapedeHOi 110
HOBOi poaunu [c. ConoBuui, Typiiicek, 2013 p.]:

Hocu nac ooarcuoarome, | Jocu nac euensioarome,

Ot yu ne ioe,l Monooa Townrocs,

o ceexpyxu y cocmi.

HaykoBa HOBM3Ha monisirae y TOMY, IIO Y CTaTTi 1) Bepie po3riiaryTo BecuibHy Tpanuiito [Totyp’s
B KOHTEKCTi TeHJepy Ta C(HOPMOBAHO CTPYKTYpHO-(YHKiIOHaNbHY crenr(iky LBOro sIBHINA; 2) BIEpIIe
MPEACTaBIICH] pe3yIbTaTH MOJLOBUX JOCTiKEHb aBTOpkH mpoTsirom 2011-2015 pp.

BucHoBku. 3nilicHeHni aHami3 craTeBO-BiKOBOi crpaTHdikamii y BecimpHOMY 00psiai Ilotyp’s
JI03BOJTUB 3pOOUTH HACTYITHI BUCHOBKH.

1. Pempancnayiss ycmpoio cimeino2o Hcumms uepe3 Hpusmy 8eciibhoco oOpsdy. Y BECUIBHOMY
o0psiai [Toryp’st (ta Ykpainu 3aranom) Opaiu y4acTh IpeACTABHUKH YCiX YOTHPHOX T'eHIEPHUX CYOKYIBTYP:
JUTSY01, MOJNOADKHOI, KIHOUOi Ta 4oJjoBi4oi. XapaKTepHOI OCOONHMBICTIO TeHAepHOi crpaTudikarii y
BecimpHOMY 00psini [loTyp’st € dwiTKMil po3mofinl OOOB’SI3KIB Ta poJiell MiX YOJNOBIYOI Ta JKIHOYOIO
CyOKYJbTypaMH: YOJIOBIKH BiMOBIIANHM 32 aJIMIHICTPaTUBHO-00PSI0BI MOMEHTH (CBaTaHHsI, BUKYIT MOJIO/IOT,
YUTaHHS «KOPOHM», 3YCTpIU Ta Mepeniil 3amopoXkIsM, MY3HYHO-IHCTPYMEHTAIBLHUI CYNPOBIA Beciuis).
XKinkam Oyrna BimBeleHa poib OpraHizaiii Ta CYNPOBOJY TOCIOAAPCHKO-00PSI0OBOT YACTHHU BECLLIS
(marotyBaHHs HapedeHUX JIO NUTIOOY, BUMIKAHHS KOPOBAIO, MPHUIOTYBAHHS DKI JUIS CBSTKOBOTO CTOIY,
MICEHHHH CynpoBia 00psIiB).

2. Ha nmpuknani BecimbHOT0 00psiy I1oTyp’st MPOCTEXKYEThCS SBUILE 0NOCEPEOKOBAHO20 BUXOBAHHS
odimeil 3a805KU GeCiIbHUM NOOisM, IO € NPUTAMAHHUM 1 I BECUIbHOI TpazaMiii YKpaiHH B ILIOMY.
[TopiBHSAHO 3 MOPOCIMMH, y4acTh AiTeld HE Oysla HAATO aKTHBHOIO: JIBYATKA TEPEBIATANIACA y HapeueHy,
XJIOIMYUKA PO3ILTITAIA KOCY CecTpi-HapedeHid Ta CHOUTM Ha MICIIi MOJIOAOro I 4ac ii BHKyIy. IIpore,
3aBASKHM 3aJy4eHHIO IIiTEH 0 TaKoro IOpPOCIOro OOpPSIOMIACTBA sSK BECULISA, y MPEACTABHUKIB TUTIUOT
CyOKyIBTYpH (hOpMYBAIIOCS YSABICHHS PO CIMEHHE )KUTTS Ta IIPABHIIA COIIAIBHOTO YCTPOTO.

3. Cucmema po3nooinenHs 20108HUX Ma OpyeopsoHux nepcouadicie. Ilompu cTaTeBO-BIKOBI Ta
(hyHKITIOHATTFHO-POILOBI BIIMIHHOCTI, MOJIOADKHA, YOJOBiYa Ta JKiHOYA CYOKYJIBTYPH MAlOTh CIIUIEHY
00ps008y cmpykmypy, a caMe — paHeo8e MAPKYEAHMA y KOMCHOMY 3 6eCiIbHUX 4YuHig, TOOTO BHIUICHHS
TOJIOBHUX Ta APYTOpAOHHUX IIEPCOHAXIB. Y Ipymi Xa3aloK 4M KOpOBalHMIG 3aBKAM BU3HAYAIHM XKIHKY,
BiINOBiIaTbHY 32 BUKOHAHHS 3aBMaHHs. CIOF MOXXKHA TaKOXK BIIHECTH CTapIIy APYXKKY Ta CTapIIOro CBaTa,
KOTpi MPEACTABIAIOTH MOJIOAb. TaKuil MO € TPaAUIIHHOI MPAKTHKOIO 1€PAPXITHOT CHCTEMH MapKyBaHHS
BeCUThHHMX YMHIB He nutie Ha [loTyp’i, ane it maibke Ha Bciit Tepuropii Ykpainu. Koxna cyOkympTypa Ta ii
TIPEICTAaBHUKNA CBOEIO YEProl0 BIAMOBiZaNM 3a BUKOHAHHS BH3HAYEHOI T'POMago0 (TOOTO CHCTEMOIO
COIIaJTbHO-TPAAMNIIIHHAX HOPM) POJIi Ha BECLIII; KOXKHA POJIb CTaBajla YaCTHHOIO CKIITHO-APaMaTyprigHOro,
aJie 37aroHKEHOro MexaHi3My 3axinHo-BonmmHcbKOro Becims.

MpumiTkm:

1. Tpamuuifiauii couianbHUA Mi — cucTeMa CYCIUIBHOTO YCTpPOIO, KOTpHH cdopmyBaBcs B yMOBax

yKpaiHCBKOi TpaautiitHoi KynbTypu npotsaroM XIX — mou. XX cT.
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