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TJIAMYP SIK IOTPEBA CAMOBHMPA3Y B IHIYCTPII IU3ANHY

Merta po6oru. [3 mommpeHHSIM HOBITHIX CTHJIHOBHX HAmNpsAMIB Yy cydacHill Hayli HHHI Ha3piga morpeda
3BEpHYTH yBary Ha TOH (akT, IO MHCTEUTBO HaOyBa€ NepeocMUCICHHS. ToMy METOI NOCIHIJUKCHHS € PO3Iisin
rJaMypy, SK HOBITHBOI'O CTHJIBOBOIO HAmpsMy, 1 BpaxyBaHHsA HOro 3Ha4yHOi poii y nau3aitHi. Metomosoris
JDOCJTIIPKEHHsI TI0JISira€ B 3aCTOCYBaHHI IOPIBHSUILHO-ICTOPHYHOTO METO/a, 3a JIONMOMOIOI0 SIKOTO JIOCHIJDKEHI
0Cco0IUBOCTI Po3BUTKY siBuIa y XX—XXI c¢r. BukopucTaHo KyJabTypOIOTIYHMIMA 1 aKCIOMOTTYHMIA MiIXi[, IO Ja€ 3MOTY
BUJIUTMTH TJIaMyp y CUCTeMi LIHHOCTEH Cy4acHOro cycriibcTBa. HaykoBa HOBHM3HA IOJISArae B TOMY, 1100 PO3KPUTH
MOHATTSL TJaMypy, BpaxoBylouu ioro mnepeayMmoBu. [lopiBHAJIBHMII aHami3 MpOsBIB BHIIE 3raJlaHoro CTHIILOBOTO
HampsiMy J1a€ MOJIMBICTH BUSIBUTH HOTO CKJIAJOBI Ta XyJOXHI 0COOJMBOCTI. BapTo 3a3HaunTH, 1110 HAa CHOTOIHI apT-
00’€KTH TIEPETBOPIOIOTHCS Y KOMEPIIHHI, e YCITiX 3aJIeXKHUTh BiJ 0araTb0X YNHHHKIB, CIIPSIMOBAHUX HA BMIHHS MHTIIS
NPUBEPHYTH 10 cebe yBary. BucHOBKH: VY CTaTTi pO3MISIHYTO TJaMyp SK KYJIbTYpPHO-ECTCTHYHHH (DEHOMEH, LI0
CHOTOJTHI BUSIBIISIE ce0e y pi3HUX Trally3siX 3HaHb. [IpocTekeHO HOTo BIUTUB Ha OCHOBHI Taiy3i nu3aiiHy (ozsr, iHTep ep)
i moy-6i3Hec. JloBemeHO, IO 3aCTOCYBaHHSA TJAMYPHHX TEHACHIIH B IHAYCTpil AW3aifHy 34aTHE IEPETBOPHUTH
MOBCAKJICHHI pedi y OakaHi, HAIIOBHEHI CBSATKOBICTIO, 30UIBIIUTH MONHUT 1 MiABHIIMTH iX mponax. ToOTo riamyp
PO3IIISHYTO SIK JOCTYIIHY PO3KIlll, aJle BUTOHYEHY 1 1HTEIeKTyalbHY, HAIOBHEHY €CTETHYHO Ta 3MICTOBHO.

Karouosi ciioBa: rimamyp, mu3aiia, Moja, iHTep’ e€p, MI0y-0i3Hec.
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I'1amyp kak NOTPeGHOCTH CAMOBBLIPAJKEHUSI B MHAYCTPHM IU3aiiHa

Heap padorbl. C pacnpoCTpaHEHHMEM HOBEWIIMX CTUIIEBBIX HAIPaBICHUH B COBPEMEHHOH Hayke ceiuac
Ha3pesia HeoOXOJMMOCTh OOpaTHTh BHUMAaHWE Ha TOT (aKT, YTO UCKYCCTBO MpHOOpeTaeT mepeocMeicieHue. [loatomy
LENBI0 UCCIEN0BAHUS SIBISETCS PACCMOTPEHHE TIaMypa, KaK HOBOIO CTHUJIEBOTO HANpAaBICHUS M y4e€Ta €ro BayKHOU
poinu B Au3aiiHe. MeTo10JI0THs HCCIeI0BAHNS 3aKII0UaeTCA B IPUMEHEHHH CPaBHUTENBHO-HCTOPHUUECKOTO METOa, €
MIOMOINBI0  KOTOPOTO  HCCIIEJOBAaHBI OCOOEHHOCTH pa3BuTHi sBiIeHMI B XX—XXI BB. Vcmoms3oBaHBI
KYJbTYPOJOTUYECKMM M aAKCHOJIOTMYECKUH TIOAXOJ, IO3BOJIIOIIMNA BBIIECIUTh IJIAMYP B CHUCTEME LIEHHOCTEU
CcOBpeMeHHOTro obmecTBa. HayuyHass HOBH3HA 3aKIII0OYaeTCsA B TOM, YTOOBI PACKPHITh MTOHATHE TJIAMYpa, YIUTHIBAs €ro
npeanocsIKi. CpaBHUTENBHBIN aHAIN3 MPOSBICHUI BBIICYTIOMSIHYTOTO JaeT BO3MOYKHOCTD BBISIBHTBH €70 COCTaBHBIC U
XyI0KeCTBEeHHbIE 0cOOeHHOCTH. CTOMT OTMETHTH, YTO Ha CETOAHS apT-OOBEKTH MPEBPAIIAIOTCS B KOMMEPUYECKHE, Te
yCIex 3aBUCHT OT MHOTHX (PaKTOPOB, HAIIPABICHHBIX HA YMEHHE XyJOKHHKA NMPHUBIIEYH K ceOe BHIMaHue. BoiBoabl: B
CTaThe PACCMOTPEH IJIAMyp KaK KyJIbTYPHO-3CTETHYECKHH (PEHOMEH, KOTOPBII CeroJHs NPOSBIET ceOsl B PasIMUHbIX
obmactsix 3HaHMH. IIpociexxeHO ero BiMsSHHE Ha OCHOBHbIE oOnacTy am3aiiHa (omexkaa, MHTEphep) W IOy-OHM3HEC.
Jloka3aHo, YTO IPUMEHEHHUE IIIaMYpPHBIX TEHICHINI B UHIYCTPHH JU3aliHa CIIOCOOHO MPEBPATUTH OObIICHHBIE BEIU B
JKeJlaeMble, HallOJHEHHbIE TPa3JHUYHOCTH, YBEJIIMYUTh CIIPOC U MOBBICUTH MX MPOAaXy. To €CTh IIaMyp pacCMOTPEHO
KaK JJOCTYIHYIO POCKOIIb, HO U3ALIHYIO U HHTEJUIEKTYyaIbHYI0, HAOJHEHHYIO SCTETUYECKH U COJEPIKATENBHO.

KaioueBble cioBa: riiamyp, 1u3aiiH, MoJa, HHTEpbEp, 10Y-013HeC.

Hurenko Maryna, Graduate student of Kiev National University of Culture and Arts

Glamor as a need for self-expression in the design industry

Purpose of the article. Nowadays, with the spread of the latest style trends in modern science, there is a need
to pay attention to the fact that art takes on a significant rethinking. Therefore, the study aims to examine the glamour,
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as a new stylistic direction, and taking into account its essential role in the Design Research Methodology. The
methodology of the study is to apply the comparative-historical method, by which the investigated features of
phenomena in the XX-XXI centuries. The used cultural and axiological approach that highlights the glamor of the value
system of modern society. The scientific novelty is to expand the concept of glamour, given its background. A
comparative analysis of the manifestations of the above makes it possible to identify its compositional and artistic
features. It is worth noting that today art objects are transformed into commercial items, where success depends on
many factors, aimed at the ability of the artist to get the attention of the public. Conclusions. Glamorous interiors in
today's society are a sought-after tool for demonstrating status: this trend is usually chosen by people who are
successful, ambitious, bright, for whom publicity is a lifestyle, and the interior is a reflection of well-being and success.
The article deals with glamour as a cultural and aesthetic phenomenon. It today manifests itself in various fields of
knowledge. It traces its impact on the basic design (clothing, interior) and plays an integral part in the business. It is
proven that the use of the glamorous trends in the design industry can turn ordinary things into desirable items, full of
merriment, to boost demand and increase their sales. This is considering glamour as an affordable luxury, a graceful and
intelligent style, extremely informative, and full of aesthetic pleasures.

Key words: glamour, design, fashion, interior, show business.

AKTyallbHICTh TeMH AOCHiKeHHS. Ha choromHi amM3aifH Sk KpeaTwBHa cdepa MisUTBHOCTI TOciaae
3Hauymie Micie y (opMyBaHHI €KOHOMIKH Ta COIIaTbHO-KYJIBTYPHOTO IPOCTOPY PO3BHHEHHX KpaiH.
[IpobnemMHUMH € TIpOIleCH TBOPEHHSI HOBITHIX CTHMJIBOBHX HAIPSIMKIB, SIKi B3a€EMOMIIOTH 3 (pelIH-IHAYCTPi€erO.
JuzaiiH, gk TBOpYMil METOI CTBOPEHHS BINIMOBIAHUX OO'€KTIB 1 CEPENOBWINA, TICHO IMOB'SI3aHUM 13
ICTOPUYHMM HaI0aHHSM, 3 KYJIBTYPOIO HAIIOI €MOXH M €CTETUIHUMH i/1eaiaMu, SKi TUKTYIOTh MOJA 1 3aco0n
MacoBoi iHpopMarrii. OXOIUIIOIYHN TU3aliH-CePEIOBUINA, OJIAT, II0Y-0i3HEC, CIIOKUBAHHS TOBAPIB 1 MOCIYT,
rJIaMyp YBIHIIOB Y JKHTTA SIK PO3KIIIHWH, SICKPaBHH, CTaTyCHWH, BUTOHUCHHH, KPEATHBHUU CTHUIILOBHH
HanpsM, 110 IPUBEPTAE yBary.

Tomy MeTOIO CTaTTi € PO3IIA TIaMypy SK CTHIIBOBOTO HAMpsIMKy B pi3HUX cdepax 3HAHB i
TBOPYOCTi. Y3arajipbHIOIOYH ICHYIOUYy 1H(QOpMAIiIO PO TIIaMyp Y MUCTENTBi, CIPOOYEMO PO3TIIAHYTH JEsKi
HOT0 acleKTH — a caMme K MOTpedy caMOBUPa3y B iHAYCTpIi Au3aiiHy.

Buxiran ocHOBHOTO MaTepiany HociipkeHHs. Ha cboro/iHI JOPeUYHUM € YTOYHEHHS €THUMOJIOTI] CIIoBa
1 floro ocHOBHOrO 3HaueHHs. Tak, y crapo-IIOTIaHICHKiA MOBI «glamour» mo3Ha4yano BUBYEHHS MariuHUX
MUCTEITB, BOJOJIHHS ANXIMi€I0, YaKIIyHCTBOM, Mari€l0. Y HOBITHIX TJIYMadHHMX CJIOBHHUKax aHTJIHCBKOT
MOBH JIe(iHIIlsI BU3HAYAETHCS <K SKICTh MPUBAOJIMBOCTI, YapiBHOCTI, 30BHINIHBOI KpacH Ta OJIUCKY,
3araJIkoBOCTi, imo3opHOCTI». [locTymoBo y cydacHOMy 3aXiIHOMY CyCIHJILCTBI C(OpMyBaBCs OCOOIUBUIT
KYJIETYPHUH TPEHJ, IO TO3HAYAETHCS 3a AOTIOMOTOI0 JIeKceMH «glamoury [9]. ¥V Toii xe yac, aBTOPUTETHUI
Opurancekuii qociigauk CriseH ['anan, aBrop kHUTH «[ amyp», niepiioi 3Ha4HOi poOOTH, 1€ OJHOUMEHHUN
CTHIIOBHH PO3IIISIHYTO y BCil iCTOpWUYHIN 0araTO3HAYHOCTI Ta CBOEPITHOCTI, MMPOMOHYE TIIYMAYUTH BapiaHT
MOXOJKEHHST TePMiHy BiJl «glimbry», mo y nepekiani o3Havae «mumHICTE» [2]. CrymiHb po3polneHocTi
JaHoi npobyeMu MictuThest y podotax C. Nanmna, JK.-M. K’wo0iise, O. Jlaroau, B. Ocunosoi, /1. Pyanesoi,
K. Touunosa, O. lllkonbHoi. ApTedakTy ¥ aHai3 JiTepaTypH, JAOCBIJ BU3HAUYHUX TU3alHEPIB, HATJISIHI
BUTBOPH MHCTENTBA 1 AW3aiiHYy BKa3ylOTh Ha Te, L0 IJIaMyp HE € BUIAJKOBOIO TEHJICHLIEI0 a00 MOJHUM
CJIOBOM JIJIS TIO3HAYEHHS BCHOTO, 110 ONHIKTE. BiH Hece y co0i rmbIny Xyn0KHBO-CBITOTIISIIHY MiIOCHOBY,
TOPKAIOYHCh aKTyaJbHUX Taly3eil MucrenTBa. Ha mpakTuii rmamyp € oJHUM i3 Hal3aTpeOyBaHIIINX CTHIIIB
y MO, iHTep’€pi Ta moy-0i3Hect.

Ane 3 HaykoBoro OOKy, Ile HOHSTTA AOcCi Maibke He Oymno po3poOneHe. HaykoBui posrisganu
ramyp, sIK eCTeTHUHHH (eHOMeH, crnenudiuny ¢GopMy BUpaXKeHHS OYyTTS i 0COONHMBHN CBITOTIISIL.
BusiBjieHHS NpPUHOUMIB TEIOHI3MY, aHaji3 TMOCTMOJEPHI3MY 1 CyYaCHHMX KYJIbTYpHHX TeYill JO3BOJISE
chopMyBaTH HOro O3HAKM 1 BU3HATU SIK CTHILOBUH HampsM. OTxke, Ha ChOTOJHI BUBYCHHS TIaMypy, SKUH
OXOIMMB Maiike BCi chepu OYTTS, 30KpeMa IU3aiiH Ta MUCTEITBO, € HAJA3BUYAHHO aKTyaJIbHUM.

JlesiKi COIioNOoTH CTBEP/IXKYIOTh, IO TIIaMyp, K KyJIbTypHHH ()EHOMEH, iICHYE, IIOYNHAOYHN 3 MEPIIo]
nonoBuHN XIX cTONMITTS 1 siBisie coOOr0 SIBUILE iHTEpHAL[iOHANbHE, 1 € OJHIEI0 3 O3HAK CIOXXMBYOTO
cycninbeTBa. [ToxoauTh BOHO Bij aHTIiichkoro cioBa «glitz» (ysBHa NUIIHICTB, ONUCK). Ymepiie ioro
3actocyBaB poMaHTHK Banstep Ckort y 1805 pori. [mamMyp y HOro — Mariyna cuia, sika epeTBOPIOE Cipy
OyZIeHHICTh y yapiBHY Ka3Ky [3].

3 ¢inocodpcrkoi TOUKH 30py, raMyp — crenudiuHa oOpa3Ha ¢gopma Bupa3y OyTTs, OCHOBaHa Ha
IPUHIUINAX TElI0HI3MY, B OCHOBI SIKOI'O IOJISITa€ IMPUHIMII HACOJOAM BiJl CHPUIHATTI ¥ ycTaHOBa Ha
YHUKHEHHS cTpakiasb. [liAXig A0 TPaKTOBKHU MOHATTS, SIK HACOJIOAM CBOOOZOIO, TBOPUICTIO 1 MUCTEIITBOM,
OTpHMAaB MMOJANBIINN PO3BUTOK y MPEACTAaBHUKIB ippauioHanbHol Tpaauuii B ecretuui — A. [llonenrayepa i
®. Himme. OCHOBOITOJIOKHUKKA MapKCHU3My, BKa3ylOUHd Ha KIIAaCOBY OOYMOBHICTH ()OpPM HACOJIOAM,
3anepedyBaiid 3a Gi0codiero re0HI3My MPaBo OYTH KHUTTEPO3YMITUMY CYCIUILCTBOM B IiIoMY. SIK
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3acimuye K. Touumnos, y pesynpTaTi poO3MILOiB pi3HUX (iTOCOGCHKHX MOMIAAIB 1 KPUTHKH, T'€I0HI3M
nepemicTuBcsi 'y cdepy «MOpalbHOI iA€oJorii» Ta NpakTUKA. TyT 3aJ0BOJICHHS CTa€ MPeaMETOM
CHEIIaAIbHOTO PO3TJISY MPUBATHUX HAYK, IPUMIPOM TICHX0JIoTiT a00 Teopii croxuanHs [11].

Sk 3a3naugae O. llkonpHa y cBoil myOmikarmii «['mamyp SK HOBITHS KBazieCTETHYHA KaTETOpis B
CHCTEMi KPHUTEpiiB XyIOKHOCTI CY4YacHOTO TBOpPY 3 MOpLENSHM», HaWBaXIUBIIIE Te, IO HAYKOBIIi-
MOBO3HABIII YK€ BH3HAIOTh DPO3IMOBCIOKEHHS 1 B YKpaiHi IFOTO 3al03WYEHOTO TEPMiHY I1HIIOMOBHOTO
MOXO/DKEHHS, SIKUH HUHI Ha0yBae 03HAK 3arajJbHOBKHUBAHOTO. «CTHIBHICTB» CTA€ CTPIDKHEM TIIaMypy, SKHAH
MEPEePOCTaE B ECTETUYHY KaTETOPil0 B CUCTEMi KPUTEPIiB XyA0KHOCTI JJISl Cy4acCHUX KPEaTHBHOI JIOAMHU YU
okpemoro iatep’epy [12].

Bumesragana nocimigHuns 3a3Hayvae, Mo «IriIaMyp — e JeMOHCTpPALis TPH 3 JOCTaTHHO HE3BUYHHM
MOJHHM BiSIHHSIM, B SIKOMY 3aKJIAZICHWH BIATIHOK MOPOYHOTO TeAOHI3MY. XYIO0XKHS OCHOBAa TJamypy — L€
eKJIEKTUKa, y SIKii pUCH TeaTpajbHOCTI 1 Cy4acHOCTI MO€JHAHI 3 TOHATTSAM PO3KOII, BHUIIYKAHOCTI,
KOIIITOBHOCTI, BUTOHYEHOCTI. lIpndoMy HmOMyCKaeThCs €IeMEHT pO30emeHoCTi 1 TMajgiHHsS HpaBiB INPHU
30BHIIIHBOMY JIOCKY [12]. Zlo Toro sk, 3rajaHa aBTOpKa 3a3Hauae, IO caMa 10 co0l riaMypHa pid
nepeabadae He CTUNI3ALIIO MiJX TOTOBI, YK€ 3HaiaeHi popMynu, a (aHTa3iiiHEe MEPEOCMHUCIICHHS 3HAHOMUX
pedeii. B rmamypi moegHyeThCcst OpYTaNbHICTD 1 BUIIYKAHICTH, 1 “TamMypHi” JIIOU, TPOTUCTABISAIOYHN ceOe
CYCIIIIbCTBY, HaMararmThCsS BIiJCTOIOBATH CBOI HEOPAMHAPHICTh BI3yalbHO €MHHMH oOOpa3amMu Ta
MOKa30BUMH «CIIaTaMm» 3a miap. OTodyrouu cebe MOJHUMHU peyamH, JIOJMHA CTAE Haue CBOEPITHHUM «apT-
00’€KT», IO JKMBE cepel CydacHHX apredakTiB, yce i1 JKUTTS NEPETBOPIOETHCS HA «IOBIOTPHBAIHI
nephopMeHC» — BOHA Mae IyOIridHe aMIuTya, SIKe Hi90ro He BapTe 0e3 iHTepakTUBHHX ceciii» [12].

VY Ham yac MIMPOKOT TOCTYMHOCTI peueil KOKeH Mae BIIAcHY YABY IpO Te, IO Take TIaMyp, MpoTe
JIE He3HAaYHa KiJBKICTh JIOJICH MOXKEe JaTH MOMY 4iTKe 1 ocMHCcIeHe BU3HaueHHs. HalOinbin momupene
BXKMBaHHS TJIaMypy BiIOyBa€ThCS y BIATIOBIIHOMY iMiIXKEBOMY CEPEIOBHII — CBITCHKUX payTaX i TyCOBKaXx,
MOJIHUX 3aX0J]iaX i BeUipKax.

Sraganmii Bume C. [MaHanm posrisipae ¢eHOMeH Tiamypy sK 3Ba0iuBui 00pa3, 10 OJU3BKO
MOB’sI3aHUMA 13 CHOXHUBaHHAM. «BiH mpuBaOmuBuil i1 3BaONMBHI, CTBOpEHWH, MO0 TpPHBEPTATH yBary
orouyrounx. CKIIaIa€ThCs 3 BIAPETYILIOBAHOTO a00 BIOCKOHAIEHOTO 300payKeHHS KOroch ab0 4oroch, i MeTa
I[bOT0 300paKeHHS — 3aCHIIUTIOBATH 1 CIIOKYIIATH KOXHOTO, XTO OM Ha HHOrO He momuBuBCs» [2, 10-11].
BrieBHeHicTs y c00i 1 BigBepTa BIAKPUTICTH JIIOJUHH CHOPUSIOTH CTBOPEHHIO 1i TIIaMypHOTO o0pasy, aje K
rJIaMyp BHHHUKA€ HE 3 WX SKOCTEH, a 3 YOrocCh iHIOTO. biibml BaXMMBIMMMH € comianbHe i mpodeciiine
CEpPEe/IOBHIIE, 3 AKUM TOB's3aHa JII0UHA. «[ TaMypHICTY JIrojIel BiIOYBAEThCS 3 Ti€l oI, Ky BOHH a0o iX
o0pa3u BHJITPAIOTh Yy CTpaTerii CINOKYCH 1 NMEPeKOHJIMBOCTI, SIKi MPOBOAMTH IHAYCTPisSt po3Bar i 3acobu
MaccoBoi iHdopMmartii. Ha moctpansHChKOMY TIPOCTOPi TIaMyp — 1ie i 00pa3-caMonpe3eHTallisi HOBOI eliTa, i
YHIBEpCAJIbHUH KYJIBT PO3KOIIi, MOJAM, €K30TUYHOIO Ta €POTHYHOrO CIIOCOOY KUTTS, PEeKIaMyeMuil Mac-
Memia. Ilpu npomy, riamyp 3abapBiieHHH TOHAMH MOCTTPAaBMATHYHOI HOCTaNBIil 3a apUCTOKPATHYHOIO
Benn4uuio. BiH Hece BifICBIT 3a10BOJICHHS Bij] TOTO, M0 MPOUIIIIN XaoTH4IHI Ta OigHi 90-Ti pOKH, CUTHANI3YE
PO MPHUYETHICTD JI0 3aXiHOTO CBIiTY, sIkuii ritobarisyerses [3].

Ha croromni y Oarathox KpaiHax iHAYCTpisi AM3aliHy Bce OLUTBIN 3aBOMOBYe yBary HacelleHHS i
pOOUTH 3HAYHMII BHECOK B €KOHOMIYHI CHUCTEMH OKpeMO B3sATHX KpaiH €Bponu, Amepuku, Cxoay. CyuyacHe
rJlaMypHE MHCTEITBO OpPI€HTOBAHO Ha BiJACTOIOBAHHS I1HCTUTYWIHHOI Ta PHUHKOBOI cTaliIbHOCTI, Ha
CTBOPEHHS iHEPTHUX 1 MPOJaBaHUX COIIOKYIBTYPHUX MOJICIICH.

3a OlliHKaMM €KCIEePTiB OUIbIN HiXk 2/5 BCHOTO CBITOBOTO BUPOOHHIITBA TOBAPIB 1 TOCIYT MPSIMO YK
OII0CEPEIKOBAHO OB s13aHi 13 Mozo10. Bin mouatky cromiTrs, s chepa, 3a10BONBHAIOYA CMaKH HACEJICHHS B
o131, TKi, KOCMETHIi, akcecyapax, BUMOT 10 30BHIIIHBOIO BHUIVIALY, a TaKOX y 3aco0ax mepecyBaHHSA i
HaBiTh B )KUTJIOBOMY OYJIBHUIITBI, Ma€ HaWBUIII TEMIX PO3BUTKY, BILIMBAIOYM HA CTAH CYMIKHHX Taiy3ed
[6]. OcHOBHa i1es peKIaMu TJIaMyPHOTO JKHUTTS, SIKa HalIA€ThCSI BUHATKOBOIO LIHHICTIO, — [1€ BiYHE LIAcCT,
MOJIOJ/IiCTh, Kpaca, YCIINIHICTh, JIFOOOB, MPUHANIEKHICTh 10 0a)KaHOI COIialIbHOT TPYIH, SKMX MOYKHA JTOCSTTH
3a JIONOMOIOIO BIIMOBIIHOTO TOBapy YHM TIOCIYTd. 3aBJSKH I[bOMY TIJIaMyp HECKIHUYEHHO 320X0Uye
cnoxkuBadya [7]. CporogHi MOJHI OJOTHM 1 COIialibHI MEpEKi BUTICHSAIOTH TIISHIIEBI JKypHall 3 MiCIs
HaAMIOCTYMHIIIOro 3pa3ka HacIiAyBaHHS TJaMypHOTo XHUTTS. DemH-0orrepn 1eMOHCTPYIOTh CBIXKI MOJHI
TEHJICHIII1, a BOJIOJIApi KPacH i 3aMOXKHOCTI CTAIOTh iIKOHAMU CTIUTIO Ha CBOIX IHTEPHET-CTOPIHKAX.

OmHOTHITHI Tellecepiain, peamiTi-moy, Meia-IepcoHaXi BUCTYHAIOTh SK BHUIOBHIMHHHA «XOIOBUH
ToBap». I’ mamyp craB 3pydHHM SIK odiliifHa KyJbTypHa MOBa 1 J03BOJISIE KOHCTPYIOBATH 00pasM CBiTy, e
HeMae TpobJieM i He oTpiOHO Hi 10 40To MpuKiIanatu 3ycwib [7]. HuHi y CBiTOBHX 3MiHax 3aiisiHO Oararto
MIPOTIECIB, 1 HE OCTaHHS POJIb NMPHUTIATAE HA «TJIaMypH3aIiio» cycninbcTBa. CTBOPEHHS OpeHIY 0COOHCTOCTI
Ta 1l MPOMYKTy CTa€, 3 OAHOTO OOKY, IMOJIITHKOIO, 3 IHIIOTO — HOBOIO €CTETHKOIO, KBa3i€CTETHKOIO a0o
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TICEBIOECTETHKOI0. TOOTO TamMyp CTae CIemiaJbHO PO3POOJICHOI0 HEMaTepialbHOIO OO0OJIOHKOIO TOBApY,
3IaTHOTO MiACHITIOBATH aXKiOTaX HaBKOJIO siBuma [ 12].

AHani3yrodi BIUIMB IIaMypy Ha Pi3HOMaHITHI Taily3l MpoMHCIOBOCTI Ha mpoTsi3i XX—XXI cTomiTs,
MOXXHa BHIIJTUTH TaKi, sIK aBTOIPOMHUCIIOBICTD, aBiarlisi, MeOJieBa Ta MOPIEITHOBA, JIeTKa TPOMHUCIIOBICTE, ¢
JIU3aiiH, SK BiJIOOpa)KCHHS CTOXH, BiJlirpae MpOBiTHY POJIb.

Po3kimHW# 1 BHTOHUEHWHA TiaMyp TONIBYACBKHX KiHO3ipok 1930-1940 pokiB mepemyMOBHB
MOJANBIINK PO3BUTOK KiHO- 1 TEIEMHCTENTBa, M0yOi3HeCy, MOAM 1 Ju3aiiHy iHTep’e€py, 3aAaB TEHICHIII B
JIETKI TPOMHUCIIOBOCTI U cTaB 3HakoBUM Juis KyneTypu XX cT. [IpoamepukaHchki oOpasu Toro dacy,
KiHemarorpad i CTHIIb JKWTTS CIPABISUIM 3HAYHWN BIUTMB HA €BPOICHIIIB, BUXOBYIOUYM B HUX CTHIIBHICTB,
BHITYKAHICTh 1 cMak. SIckpaBUMH TpHKIagamMu € ekpanHi 3ipku Mapnen [litpix, I'pera I'ap6o, Ompi
XenbepH, Ea 'apanep, Knapk 'efi6n. [li3nime ocTaHHIM i caMUM JTOCKOHATUM MPOIYKTOM TOJiBYICHKOTO
rmamypy ctana Mepnin Morpo. To6to iHgycTpis qu3aifHy i MacoBe CHOXXHBAHHA TOJi OyJTH HEpa3pHUBHO
TIOB's13aHi 13 3aXOIUITMBUMH JKIHOYUMH 00pa3aMH.

[TocTynoBo exoHOMiKa MEpPEeTBOPIOBANACS Ha CIIOXKUBUY 1 Oynb-sKuil TOBap — BiAg aBTOMOOLIS i
XOJIOAWIBHUKA JIO TOCTEPA I 3aBapIOBAILHOTO YalHUKA — 3HAXOANB HOBY 30BHIIIHICTD, CTHJIBHY Ta TaKYy, IO
BimoOpakana cdanTazii moxeir. HesminanMu 3acobamu mepeOyqoBH MaTepialbHOTO CBITYy CTalld KOJIp i
dopma [2, 201-202].

Sk 3a3HauuB y 1950-1i poku amepukaHcbkuid couionior Jesix Picman, pa3om i3 meMokpaTH3ali€ero
CIOKMBaHHI CTanacs i JeMOKpaTU3allis II1aMypy, SIKUH BTpaTUB OiIbLIly YaCTUHY CBO€I MPUTITANBbHOI CHIIH.
I Bce x ocTaHHIN 3aMMIIABCS KIIOYOBUM Ba)KEIEM CTHMYJIIOBAaHHS 1HTEPECY IO CHOXHBUUX TOBapiB. Y
rainysi yrnakoBKH 1 peKJIaMH TJaMmyp 3aMiHIOBaB IIHOBY KOHKYPEHIIIO, & B TIOJITUIIl — OCOOMCTY BUTOAY; i B
OyIb SIKOMY 3 IIMX BHMAJKIB BiH BaOWB IMOKYMINB 1 BHOOPIIiB, CIIOKYIIAI0YN TICHXOJIOTIYHO 1 €CTEeTUYHO [2,
213]. daxiBmi, mpairorodi y cdepi nuzaiHy, SK HIXTO PO3yMIIOTh 3HAYEHHS TIaMmypy 1 374aTHI CTBOPUTH
MPaBWIBHY «TJIaMYPHICTBY» JIOIWHH, pedi, micus. Bei mi cy0'ekTH MOXyTh OyTH IOB’s3aHi i3 mepesikoM
SIKOCTEH, TaKuX SK, Kpaca, CeKCyalbHICTh, Te€aTPalbHICTh, 0araTCTBO, MUHAMIYHICTh, 3arajibHOBIIOMICTb.
UuM Oiblle UX BIACTHBOCTEH MPHUCYTHI, TUM OLTBII TTIAMYpPHHHA pe3ynbTar, 30yKYIOUuil 3aXOIUICHHS Y
THX, XTO H0ro 6ayuTs.

CTBOpeHHs iHJMBIlyalbHOTO 00pa3y B Cy4acHOMY LIOYy-0i3Heci JIOCATaeThCsl MEBHUMH CIIOCOOaMU
3aBIAKHM IMIDK-AM3aiiHepaM 1 crwiictamu. Ha OCHOBI BUXIIHWUX MJaHHUX IMIDK-IU3aiiHEp CIIOYaTKy
po3po0bITIoe acoriaTuBHANA 00pa3, i TUTBKA TOTIM TEPEXOAHUTH 10 CTBOPEHHS JIBOX HACTYIHHX CKJIAJJOBHX
IMIKY: KOCTIOMY (OZISIT, aKcecyapu, MaKishK, 3a4icka) if aHTypaxy ( pedi, OTOUyIoUi JIIOUHY: BiJl aBTOPYYKH
no iuTep'epy) [1]. ToOTo ciix 3a3HA4YMTH, IO TIAMYp MOXE OYTH BHKOPHUCTAHUH y CTBOPEHHI SCKPaBOTO
IMIJDKY B PI3HHX 1HTEPIPETAIisiX, 3aJIEKHO BiJ] €CTPaHOI KYJIBTYPH 1 CYOKYIBTYPH.

CraHzapTy IpecTUKY aKTHBHO MPOJYKYIOTBCS Cy4acHUM [OiBYZIOM 1 TPaHCIIOIOThCS Mac-Mejia K
STAJIOH yCIHIIHOCTI. BOHM Mpallof0Th Y MacoBiii CBIJIOMOCTI 3a MariuHuM MPHUHIIUIIOM «I101i0HE TOPOIKYE
nonioHey, (QirypyroTh sIK Oe3mocepenHiil B3ipeup Ui HACIiAyBaHHS Ta rapaHT YCHILIHOCTI. Y Takuil crnocid
o0pa3u KiHO3IpOK, TOM-MOJIeNield Ta iHIIUX BiIOMHX OCOOMCTOCTEH IepPEeTBOPIOIOTHCS HA MOJHI €TaloHH,
MariyHa Jiis SKMX TOJsrae y CTBOpEHHI OakaHoi (OopMH MPUYETHOCTI JI0 YapiBHOTO TIIaMYpPHOTO CBITY
oomoHy[8].

Osnakamu 1moy-0i3Hecy € ofep:kaHHs NpUOYTKY, BHIOBHIIHICTb, MaCOBICTh Ta HMOMYJSIpHIicTH [10,
8]. ianbHicTh MU3aifHEpiB B 1I0Y-0i3HECI HANpaBlieHa He TUTBKI HAa 30BHIIIHICTH 3ipKH, alle i Ha peKiamy,
CTBOPEHHS BHJIOBUIIIHOTO aHTypaxKy, AM3allH KOMMAKT-AMCKiB TOmIO. SIcKkpaBa riiamypHa OOTOpTKa HaIae
noTpiOHMIA eeKT: HaAiIsIe IPOLYyKT MarHeTU3MOM, PUBaOIMBICTIO, OaXKaHICTIO.

CporosiHi TiaMyp CTaB IOTY)KHUM JIBUTYHOM TOPTiBii, a (axiBlli PETENbHO TMpPAaIoTh Hal
SICKPaBOIO 0OrOPTKOIO TOBapy. KiTbKICTh MPOJIaXy 3aJIeKUTh BiJI TOTO, SIK OpEeHJ| CIIpUMAaEThCs MyOITiKOTO.
Inrepecn komepuii Bumaranu, mo0 CroKuBadi peryJjsIpHO OHOBJIIOBAJIM CBil rapaepod, TOMy NepioAWyYHi
3MiHHM B CBiTi MOJU € HeMuHY4i [2, 321]. B mioMy riamyp Opi€HTYeThCsl Ha BaXKKOAOCTYIIHI, ajleé MacoBO
BiZITBOpIOBaHi 3pa3ku. ToOTO BiH HE TUIHKH apXUTHIIOBHA, ajie i ctepeoTunHuii [7].

Tak, Ha mowatky 1990-X pOKIB BHCOKOI HOMYJSIPHOCTI HaOyB «HOBHH TIJIaMyp», B SKOMY
MOEAHYETHCS €IETaHTHICTh 1 BUTPUMAHICTD 13 CEKCYAIBHICTIO Ta PO3MyCHICcTI0. JlopedHo Bia3HAaYUTH, IO Y
CBITI MOJIH, 3aBJSIKH TaKUM SIKOCTSIM, SIK, HApUKJa, SICKPaBHi, enaTaKHUM, CeKCyallbHUH 1 MpuBaOIuBUi
ctunb Jkani Bepcade i rapMOHIYHWH, BUTOHUYCHUH, CTpUMaHUKN CTHIb J[)opmkio ApMmaHi, GOpMyeThCS
PI3HOILIAHOBICTh PO3YMIHHS IJIaMypy 1 Horo 6araToacneKkTHICTb [2, 322].

JocnipKyoun nepeIyMOBH MOSIBU TIIaMypy, BaXJIMBO BIIMITUTH HOT0 3B’S30K i3 €MOXO0I0 0apoKo.
BurammBicTs, po3Kill i TOMITC3HICTh, MPUTAMaHHA IS 1HTEP €pIB IMajalliB apUCTOKPATii, cTaja iIeHHUM
MEPUIONOYAaTKOM 1 XyI0’KHBOIO OCHOBOIO B PO3pOOKax nu3aiiHy cepegoBuiia “a la glamour” cygacHocTi.
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AJKe OCTaHHIM CTaB N0 TIEBHOI MipW HAIIAIKOM TIEPIIOTO, NEPESHHSBIIM WOTO 3HAKOBI EIEMEHTH
031100J1eHHS iHTEep  €piB.

BuHHUKHEHHS 1 PO3MOBCIONKEHHS TJIaMypy HEPO3PHBHO TMOB’A3aHO 13 CTHIJIEM MOJIEPH, IO HaOWpaB
cumu Ha Touatky XX cTomitra. Moro BUHMKHEHHS 36iryocs i3 CTPIMKHM PO3BUTKOM IMPOMHCIOBOCTI,
BUKOPDHCTAHHSAM HOBHUX TEXHOJIOTIH y OyHIBHHUITBI, pO3MOBCIOKEHHSM MDKHAPOJAHUX BHCTaBOK,
BIIXWJICHHSM BiJi KJIACHYHUX HAmNpsMKiB y MHUCTeUTBi. PO3Kilml 1 JeKOpaTUBHICTH TaKOX € O3HAKAMHU
MOJIEpHY, ajie JiHil B IbOMY MHCTENTBiI OUIbII CTPUMaHi 1 BiAPI3HSIOTHCS BITIEBATICTIO 1 CKIIAAHICTIO,
3B’SI3KOM TIPUPOAHOTO 13 Bi3e€pYHKIB 1 OpHAMEHTIB, BKJIIOYCHHSAM B iHTEp €p BITPaXKiB, EPEB’THUX 1 KOBAHUX
eneMeHTiB. Emoxa OypxiMBOrO HAyKOBO-TEXHIYHOTO TIpOrpecy 1 HaWymIOONEHI TeMH MOJEepHY
chopMyBalld CTWJIb ap-I€KO, SK PO3KIMIHUKA 1 JEKOPAaTUBHHK 3 XapaKTepHOK TIpadivHICTIO ¢opM,
€K30THUYHICTIO MaTepialiB y MO€JHaHHI 3 HOBITHIMH TEXHOJOTISIMH. Ap-JE€KO MparHyjo ITiIKPECIUTH
pecnexTaOenbHICTh 1 PO3KINI 3aBAAKHM KOIITOBHUM MartepialiaM: pi3HUMH BHIAMH IIKipH, XyTpa, OpoH3H,
KPHIITAIIIO, [IEPIIaMyTpPY, CIIOHOBOT KiCTKH, €K30THYHUX TOPiJ] JICPEBUHH, MapMypy, iopueisau [4, 3].

3arajqoM TIOM JUIsS PO3BUTKY TJIaMypy B IHTEp’€pl NOCIYXHWJIM 3rajiaHi BUIIE CTHIIb ap-IeKO i
Heo0apoYHi MOTHBH, a TaKOX BIUTMB (DPAHIY3bKHX CTHIIB, IO 3aBXIW BHIIEPEIDKATN MOSBY MOJIHUX
TpeHiB. J[o 000B'I3KOBUX CTHIIHOBHX O3HAK TIIAMypy MOJKHA BiIHECTH MOEIHAHHS Cy4acHHX MaTepiaiiB 3
knacuyHuMu opmamu. Hanpukian, BititoBaTuii HeoOapOYHMIA IWBaH, 03I00JICHHUI CYy4acHOI0 TKAHUHOIO Y
CTHJI ap-ZeKo 31 BXKHUBICHUMHU crpa3zamu. CTpasu — TOJNOBHHMU JEKOPATUBHHUH €JIEMEHT IiIaMypy: OJIMCK
KpucTaniB Swarovski HaBiTh caMuil CTpIMaHUN iHTEP €p MEPETBOPIOE y TIIaMypHHUI. BOHUM 3HaXOITh CBOE
Miclle Ha MeOJIsIX, pydKaX JBEpel, CAHTEXHilll, TeKCTUI, moOyToBii TexHit. Ille oxHa BaxknuBa CTUIICTUYHA
O3HaKa, 10 BIJINOBIJa€ 3a «TJAMYPHICTB» 1HTEp'epy — XapakTepHHUH Migdip MaTepialiB, sK MPaBHIIO, JYKE
KOIITOBHUX. 3aCTOCOBYETHCS MIKipa (MOMYISAPHAMHU € €K30THYHI COPTH: KPOKOIWII, ITOH, CTPAyC), XyTPO
(mmHmMIa, KWIAMHA, KpalleHi mix 3e0py abo neonapaa, MOKpUBaNa i TUIETH 3 YePHOOYPKH), mip’s (HUMH
MPUKpAIIAlOTh JWBAaHHI TOMYIIKH, INTOPH, a0aXypH CBITWIBHHWKIB), IIHHI MOPOJM JAEPEBUHH, IIOBK,
oKcamuT, Mo3aika. JlakoBaHi moBepxHi — 000B's13k0Ba yMoBa. Takox cepen (aBOPUTIB CTHIIIO — J3epKala,
CKJIO, Kpumranb. llepeBakHWMH KONbOpaMH € HYOpHHMNA 1 Oinmui. YacTo 3ycTpidaroThCS YEepBOHHIMA,
IIOKOJIQIHUH, BCUTAKI BINTIHKH (YKCii, ane YOpHUI y TMIISHII 3ycTpivaeThcsl HaildacTime. Bitaetbest Oimck
JIOPOTOLIIHHUX METaJIiB, 0c00IMBO cpibio [5, 3].

Posrisimatroun iHTEp ’€pU CydacHHWX IW3aiHEpiB, MOXKHA 3a3HAYMTH, IO TIIAMYpPY JOCATAIOTh y THX,
Jie 32 OCHOBY B3sITi HEOKJIACHYHI €BPOIEHCHKI 1HTEp €pH, 1 y THX, JIe MPOTOTUIOM € kuTio Cxony. Koxna
piu nexopy abo mpeaMeTn MeOIiB Moxke OyTH TepeBTiJieHa y riiaMypHoMy OaueHHi. [HTep’epHHI JeKop €
3aTpe0yBaHMM 1 TMEPCIEKTUBHUM HampsMKOM B iHIycTpii am3aiiHy. OpwWriHajabHI TOBCAKICHHI pedi i
MIPUKpacH iHTEp €py CTBOPIOIOTH CYYaCHHUM IlIamMyp, SIKUM B OAAJIbIIOMY MOKHA PO3PI3HATH Ha «HU3BKUN 1
«Bucokui». Ilepmmii 3a cBOIMU O3HaAKaMH HaOJMKAE€THCS 10 KiT4Uy, APYTHH — O MiAKPECIEHOI PO3KOoLIi B
KJIACHYHMX TEHJICHITISIX.

I'mamypHuii iHTEp'Ep Yy CydacHOMY COLiyMi — 3aTpeOyBaHMN 1HCTPYMEHT JE€MOHCTPYBAaHHS CTaTyCy:
el HaIPSMOK, SIK TIPAaBHUJIO, OOUPAIOTH JIFOIW YCIIIIHI, aMOIMiiHI, SCKpaBi, VI SIKUX ITyOIIYHICTh € CTHIIEM
KUTTS, a iHTEp €p — BimoOpaKeHHsAM T00poOyTYy 1 yCIixy.

HaykoBa HOBH3HA JIOCHIJKEHHS TIOJISITAE B TOMY, 1[0 B HOMY TPOaHAII30BaHO TJIaMyp B OCHOBHHX
rany3sx Iu3aiiHy 1 moy-0i3Hecy i BH3HAu€HI HOro XyZ0)KHI OCOONMBOCTI, SIK CTHJIBOBOTO HampsMYy.
BucBiTIIEHO CTHIIBOBI MIATPYHTS, HOrO acneKkTH 1 3aco0u BIUIMBY Ha Cy4acHY 1HIYCTpito nuzaiiny. Towmy,
0€3yMOBHO, JIOCII/DKEHHS € TIEPCIIEKTUBHUM SIK JUIsl HAYKH, TaK 1 Uil TBOPUYO-OPIEHTOBAHUX mpodeciii.

BuchHoBku. OTke, IiaMyp CTae MPOBIJIHUM OPIEHTHPOM Y CY4acCHOMY IMpocTopi ausaiiHy. He
MOJKJIMBO HE BHM3HATH HOTO BCE 3pOCTalOdy IMOMYJISIPHICT W aKTYaJIbHICTb, SIK HOBITHBOI'O CTHUJIBOBOT'O
HaTpsIMKY, IO YBIWIIOB Yy TOBCAKICHHE >KHUTTS. [lo BeIMKOMYy paxyHKy, camMe BMiJie 3aCTOCYBaHHS
TIIAMypPHUX TEHJCHIIH B iHAYCTpil Ju3aiiHy 31aTHE MEPEeTBOPUTH TOBCSKACHHI peui y OaxkaHi, HAIOBHEHI
CBSITKOBICTIO, 301JIIIUTH MOMUT 1 MABUIIUTH iX npoAax. ToOTO rmamMmyp HUHI I PO3MIIAAATH SIK JOCTYIHY
PO3Killl, ajie BUTOHYEHY i iIHTeNeKTyalbHy, HATIOBHEHY €CTETHYHO Ta 3MiCTOBHO.
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