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®ECTHUBAJIb TEATPAJIBHOI'O MUCTEITBA «KOJIOMUNCBKI
HNPEACTABJIEHHA»: CTAHOBJIEHHS TA PO3BUTOK

MeTta po6oTHM — JOCHIJUTH BUTOKH (PECTHBAIBHOIO pPyXy MpodeciiHuX TeaTpiB YKpaiHM Ha TPHUKIIAJII
KOHKypcHoro orisiny «Komomuiiceki mpescraBieHHs». Y CTaTTi BUCBITICHO 3HAYEHHs (hECTUBAIBHOI JAisUTBHOCTI Ha
TepeHax Ykpainu. Ha mnpukiaai okpemoro BceykpaiHChKOro (ectuBaiio 3axigHoro ocepeaky «Komomwuiichki
MIPE/ICTABIICHHS» PO3IJSIHYTO OpraHi3alliifHi acmekTH Ta IX polib y TeaTpajbHOMY IpocTopi Kpainu. Mertomosoris
JMOCJTI/IZKEHHSI: ICTOPUYHHN METO/] repedadae XpOHOJIOTIUHe BioOpakeHHs npoBeeHHs (ectuBaiio «Koaomuiichki
npencraBieHHs». JKepeno3HaBUMK MiAXiA IHOJsArae B TOMY, IO aBTOp, 3BEPTAIOYKCH 10 HAyKOBUX ITyOnikamiil Ta
JMcepTallifHuX JOCIiIKEeHb, apryMEHTOBAHO IIATBEPIKYE, 0 (EeCTUBAIBHUNA PyX BUBOIUTH TEATPAIbHE MUCTELTBO
VYkpainu Ha piBeHb CIIIBIIpalll Ta caMopealizaiii He JHUIIe aKTOpiB, aie W pekucepiB 3 Apamarypramu. CHCTeMHUI
METOJ Ta CTPYKTYPHHHU aHaJi3 mependadae Te, Ha CKITbKU (PeCTHBAaTbHUN PyX MO3UTHBHO BIUTMBAE HA KOMYHIKaTHBHI
3B’SI3KM HE JIMIIE OKPEMHUX TeaTpalbHUX KOJEKTHBIB, a i HA CTBOPEHHS MO3UTHBHOTO IMIIKYy BChOTrO perioHy. Ha
MIPUKIIAAI TEOPETHIHOTO METOAY AOCHIDKEHHS ()eCTHBAJIBHOTO MIMCTBA, BIAKPUBAETHCSA SCKpaBa MANiTpa YXKaHPOBOL
penpes3enTartii y9acHUKIB. BHacTiOK IbOr0 MUCTEIBPKUI 3aXi]] BiAirpae 3HAYHY POJb Y PO3BUTKY TE€ATPATBHOTO PYXY
VYkpaiHu pa3oM 3 IHIINMH PETiOHATHHAMH Ta BCEYKPAiHCHKIMH TeaTpalbHUMH (ecTuBamsivu. HaykoBa HOBU3HA
MOJISITa€ B CHCTEMAaTHYHOMY JOCHIDKEHHI OpraHi3allifHUX acleKTiB KOHKypcHOro ¢ectuBamio «KomoMuiicbki
MIPEJCTaBIICHHS» B KOHTEKCTI TeaTpaJbHOTO PyXy Ha YKpaiHi. Brepiie XpoHOIOTIYHO — CHCTEMATHYHO BHCBITICHO
eTany TPOBEJCHHA (PECTUBANIO, IO TaK CaMO Ja€ MOJKJIHMBICTH UITKO PEMPe3eHTYBaTH MHCTEIBKI 3I00YTKH.
BucHoBku: 3aBIIKH (ecTUBAIEHOMY HANPSIMKY TIIAa9i MaJIH MOKIIMBICTD CIIOTJIAAATH BUCTaBH Pi3HOTO pelepTyapy.
@decTHBaNb BIAIrpae BAXIMBY PO B TEATPAILHOMY KHUTTI YKpaiHH Ta B PO3BUTKY YKPaiHCHKOTO CIICHIYHOTO
MUCTEIITBA 3arajioM. AHali3 po3BUTKY HpodeciiiHoro tearpanbHoro (ecruBamio «KoToMuiAChKi MpencTaBICHHSD» Bif
MMOYaTKy WOro CTAHOBJEHHS IO HANINX [HIB 3acBigdye, O[O0 el MUCTEHBKHN 3aXiJ Tocizae TimHe Micme B
COMIOKYIBTYPHOMY TIPOCTOpPi JepKaBU. ABTOp Oe3IMOCEpPeHBO OXOIMB BCE PErepTyapHE PI3HOMAHITTS KOJEKTHBIB-
YYaCHHUKIB Ta PO3KPHUB KIIFOYOBI MOMEHTH OpTraHi3alliifHUX aclieKTiB. AHaJI3 pereH3ii yuacCHUKiB KOHKYPCHOTO JiiiicTBa
BUSIBJIIE JOMUIBHICTh y TpOBeAEH! (hecTHBAIBHHMX 3axoAiB Takoro piBHA. [Ipodeciitanii ¢dectuBanp TeaTpaabHOTO
MmucrenTBa «KoIoMHIACHKI TPEACTaBICHHS 1€ MOMIINBICTh TIPOAEMOHCTPYBATH Kpallli CIEHIYHI TBOPH TeaTpaM 3 ycixX
perioHiB Ykpainu. 3anmporoHOBaHa METOMKA OpraHi3amii ()ecTHBAIIO MOMYJIIPU3Y€EThCSA Ha TepeHax yciel KpaiHu.

Kuarouosi cioBa: decruBains, Teatp, BUCTaBa, aKTOp, PEKUCED.
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DecTHBAJIBb TEATPATBHOT0 HCKyccTBA «KomoMblIiicKue mMpecTaABIeHH»: CTAHOBJICEHHE H PAa3BUTHE

Lenp paGoThI - HCCIIENOBATh UCTOKH (PECTUBATBHOTO JBHKCHUS MPOPECCHOHATHHBIX TEAaTPOB Y KpPaWHEI Ha
mpuMepe KOHKYpPCHOro 003opa «KomoMeliickue mpeacTaBicHUs». B cTaThe MpeACTaBICHO 3HadcHWE ()eCTHBAILHOMN
JeSITEeIBPHOCTH Ha TeppuTOpuU Y KpauHbl. Ha mpuMmepe OTAenbHOr0 BCEYKPAHHCKOrO (heCTHUBAIIS 3aIaHOTO OTICICHUS
«KonompItickue MpecTaBIeHUs PACCMOTPEHBI OpraHU3aIlMOHHBIC ACTICKTH M UX POJIb B TEaTPAJILHOM MPOCTPAHCTBE
cTpaHbl. MeTOm0IOTHsI HMCCJeTOBAHUS: HWCTOPUYECKUI METOI TpennonaraeT XpOHOJOTHYECKOe OTpakeHHe
npoBeneHus ¢ecruBaisd «KomoMmbriickue mpencTaBieHUus». VCTOYHUKOBETUCCKHIA MOAXO] 3aKII0YACTCS B TOM, YTO
aBTOp, 0OpaIIasCh K HAYYHBIM IMyOIHKAIUAM W TUCCEPTAIMOHHBIX MCCIICIOBAHUMN, apTyMEHTUPOBAHHO MOITBEPIKIIACT,
9TO0 ()ECTUBAJIBHOC JBW)KCHUC BBIBOIUT TeEaTPATBHOC WCKYCCTBO YKpPawHBI Ha YPOBEHb COTPYIHHYECTBA U
caMopeau3aIi He TOIBKO aKTepPOB, HO M PEXHCCEPOB ¢ ApamMaTypramMu. CUCTEMHBIH METOJ U CTPYKTYPHBIN aHAIIH3
MpEe/roiaraeT, HaCKOJIbKO (PECTUBAILHOE TBMKCHHUC TOJOKHUTEIILHO BIIMACT HA KOMMYHUKATUBHBIC CBS3H HE TOJIBKO
OTJCNIbHBIX TEaTPATBbHBIX KOJUICKTHBOB, HO M Ha CO3JIaHHE IOJIOKHUTEIHHOrO MMHUKA BCero peruona. Ha mpumepe
TEOPETUYCCKOrO METONa HCCIenoBaHus (ECTUBAJIBHOTO JICHCTBA OTKPBIBACTCS spKas IMajluTpa >KaHPOBOM
perpe3eHTaluy  yYacTHUKOB. BCliecTBHE 3TOr0 XyIOKECTBEHHOEC MEPONPHUATHE WIPACT 3HAUYHUTCIBHYIO POJb B
Pa3BUTHH TEaTPALHOTO JBIDKEHHS YKpPaWHbI BMECTE C IPYTMMHU PETMOHAJIBHBIME U BceyKpauHCKHiA TeaTpabHBINA
¢dectuBanp. HayuyHasi HOBHM3HA 3aKJIFOYAETCS B CHCTEMATHYCCKOM HCCIICIOBAHUM OPTaHU3AIMOHHBIX AaCIEKTOB
KOHKYPCHOT0 (ectuBaiis «KoaoMbIiicKue MpeICTaBICHIS» B KOHTEKCTE TeaTPaTbHOrO BIKECHUS B YKpanHe. Brieperie
XPOHOJIOTHYECKH - CHCTEMAaTHYEeCKU OCBEIICHBI STAlbl MPOBeACHUS (ECTHBAJS, B CBOI Ouepeib JAa€T BO3MOXKHOCTh
YEeTKO IPEICTaBUTh XYJ0KECTBEHHbIE JOCTIKEHHs. BbIBoabl: Onaromapsi (ecTHBajIbHOM HaNpaBIICHUH 3PHUTENN
UMEIH BO3MOXXHOCTh CO3€pLAaTh MPEACTaBICHHUs Pa3JIMUuHOro perepryapa. decTuBaibp Urpaer BaXKHYIO pOJIb B
TeaTpaabHOW KU3HM YKpawHbl M B Pa3BUTHH YKPAUHCKOT'O CIICHHYECKOrO MCKYCCTBA B IIEJIIOM. AHAlIHM3 pPa3BUTHS
npogeccuoHaNbHOro TeatpanbHoro QectuBans «KomoMbIHCKHE MpENCTAaBICHUs» OT Hayala ero CTAaHOBIIEHHS, IO
HaIlMX JHeW IMOKa3bIBAET, YTO 3TO XYJAOKECTBEHHOE MEPONPHUATHE 3aHUMAET JIOCTOHHOE MECTO B COIHMOKYJIBTYPHOM
NPOCTPAHCTBE TOCYNapcTBa. ABTOpP HEMOCPEACTBEHHO OXBaTHJ BCIO perepTyapHOe pa3HOOOpa3ue KOJIEKTHBOB
YYaCTHUKOB M PACKPbUI KJIIOUEBbIE MOMEHTHI OpPraHM3allMOHHBIX AaClEKTOB. AHaliM3 peleH3Uld y4acTHHUKOB
KOHKYPCHOTO JieiicTBa 00HapY)KUBAET 11eJIeCO00Pa3HOCTh B MPOBEACHUH (ECTHBAIBHBIX MEPOIPHUATHI TAKOI'O YPOBHSI.
[Ipodeccuonanbhbiii  decTuBallp TeaTpambHOro HcKyccTBa «KOIOMBICKHE TIpENCTABICHHUS» IaeT BO3MOXKHOCTD
MIPOJIEMOHCTPUPOBATH JIYYIIIHE CLEHUYECKUE IPOU3BENCHHS TeaTpaM W3 BCEX PErHMOHOB YKpauHbl. llpemiokeHHast
METO/IKA OpraHu3anuy (ecTUBAs MONYIIIPU3UPYETCSl HA TEPPUTOPHU BCEil CTPaHBI.

KirroueBble ciioBa: hectuBaiib, TeaTp, CEKTaKIb, aKTEP, PEXKHUCCED.

Demianenko Serhii, postgraduate student of the Department of Theater Affairs of the I. Karpenko-Karyi Kyiv
National University, actor of the I. Franko National Academic Drama Theater

Festival of theatre art ""Kolomyya representations': formation and development

The purpose of the article is to investigate the origins of the festival movement of professional theaters of
Ukraine on the example of the contest review "Kolomyian representations.” The article presents the importance of
festival activities in Ukraine. In the case of a separate All-Ukrainian festival of the Western cell "Kolomiyskiye
dyuvannya," organizational aspects and their role in the country's theatrical space were considered. Methodology: the
historical method involves a chronological representation of the holding of the festival "Kolomyskie pryuvannya." The
source's approach is that the author, referring to scientific publications and dissertation research, argues that the festival
movement displays the theatrical art of Ukraine on the level of cooperation and self-actualization of not only actors but
also directors with playwrights. The systemic method and structural analysis assume how much festival movement
positively affects communicative connections not only with certain theatrical groups but also to create a positive image
of the entire region. On the example of the theoretical method of the research of the festival action, a bright palette of
participants' genre representation is revealed. Consequently, the artistic event plays a significant role in the development
of the theatrical movement of Ukraine, along with other regional and all-Ukrainian theatrical festivals. Scientific
novelty: consists of the systematic study of the organizational aspects of the competition festival "Kolomyian
representations” in the context of the theatrical movement in Ukraine. For the first time chronologically - the stages of
the festival are systematically highlighted, which in turn makes it possible to represent artistic achievements.
Conclusions. Thanks to the festival direction, viewers were able to contemplate the performances of a different
repertoire. The festival plays an important role in the theatrical life of Ukraine and the development of Ukrainian stage
art in general. The analysis of the development of the professional theatrical festival "Kolomysky representations” since
its inception, to this day, testifies that this artistic event occupies a worthy place in the socio-cultural space of the state.
The author directly covered the whole repertoire of the diversity of the teams of participants and revealed the critical
points of organizational aspects. An analysis of the reviews of the participants of the competition demonstrates the
feasibility of holding such festival events of such a level. The professional festival of theatrical art "Kolomyskie
Derev'yia" provides an opportunity to showcase the best stage productions to theaters from all regions of Ukraine. The
proposed methodology for organizing the festival is popularized throughout the country.

Key words: festival, theater, performance, actor, director.
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AXTyanbHICTh TeMHU aociikeHHd. CtaHoM Ha KiHernb XX moyaTok XXI cr. mpoctexyeThes
CTPIMKUN PO3BUTOK MpoheciiHol (eCTUBANIBHOI MisSUTBHOCTI, TOJOBHOK O3HAKOK SIKOT CTAa€ MHOXXUHHICTD
YYaCHUKIB Ta TOKa3 KpalluX CLEHIYHHX TBOpiB. CBATKOBHUH XapakTep BIAXOAWTH Ha ApYyrui miad. I3
HAOYTTSAM HE3aJeKHOCTI (EeCTUBAIBHUHA PyX TeaTpalibHOTO MHCTENTBa IOLIMPIOBABCSI B YyCiX perioHax
Vkpainn. Pazom 3 iHmUMH TeaTpadbHUMHU (ecTHBaIsIMU, a came: «TepHOMNbChKI TeaTpaibHi BEYOPH.
He6ror» M. TepHorminb, «Yac Teatpy» M. IBaHo-®pankiBebk, «3o10Tuii JleB» M. JIbBIB Ta iHIII, KOTOPUTHUM
Ta HE MEHII BaXXJIMBUM TeaTpalbHUM MOiHCTBOM mocTae Bceeykpaincbkuii ¢ectuBans «Konomuiiceki
MIPEACTABICHHS, SIKH BiIrpae 3Ha4YHy pojb Y KOMYHIKaTUBHOMY HalPSIMKY TBOPYUX KOJICKTHBIB.

Amnaui3z gociipkeHsp 1 myomikaiii. JlocmimkeHHsIM GecTHBAILHOL TisSUTBHOCTI 3aiiMaiics HayKoBiti I
Jlunkiscerka, I'. BecenmoBcbka, O. Kapnam, A. ITimnyxHa, JI. Kaguposa, C. MakCUMEHKO Ta iHIII. AJie HU3Ka
OpraHi3allifHUX Ta KOMYHIKAaIIHHUX acHeKTiB TeaTpanbHOi (PecTUBAIBHOI [isNIFHOCTI JIMIIAIOTHCS HE
JOCITIPKYBaHUMHU.

Buknan ocHoBHoro Martepiany. OcHoBHHMH oOpraHizatopamu (ectuBamo «Komomuiicbki
MpEeCTaBICHH» BHCTyNae MIiHICTEPCTBO KYJIbTYpH 1 Typu3My YKpaiHu Ta YTNpaBIiHHS KylbTypH IBaHO-
®dpaHKIBChKOI 00J1aCHOT JeprkaBHOI afminicTpariii. KonkypcHuii (ectuBaiib, K 1 BCI iHII MOIOHI OTJIsSAN
3axiTHOYKpATHCBKHX 3€Mellb, BHOCHB CBIff BEKTOPHHI CTPYMiHb TeaTpaJbHOrO MHCTELTBA B
COIIOKYNbTYpHUMM Hampsmok. Ha aymky A. Ilignyxsoi, ¢ectuBasibHe giiictBo  «KoimoMuiichki
MPEJCTABJICHHS € SICKPABOK PEIPE3CHTAIIIEI0 ClleHIYHOro mucrenTra [1]. IleprmMu ydacHUKaMu OTJIsLy
2008 poky Oynu 3HaHI TBOPYI KOJIEKTUBH, cepell sIKX — IBaHO-DpaHKIBCHKUI My3HYHO-IpaAMaTHYHUI TeaTp
im. [. dpanka 3 podororo «Cononka Jlapycs» 3a motuBamu pomany M. Marioc, pexucypa Poctucinaba
Hepxumninbcpkoro. BucraBa Oyna penpe3eHTOBaHA TakoX Ha (ecTUBaiml TeaTpajlbHOr0 MHUCTEITBA
«TepHOMIBCHKI TeaTpaibHi BewopHu. JleOroT» W JicTajya BU3HAHHS HE JIMINE HAa TepeHax YKpaiHu, a il 3a
KopnoHOM. JIBBIBCHKHI OOJacHUI My3W4HO-IpaMaThyHmii Tearp iM. KO. [Iporobuya mpeicTtaBUB BHUCTAaBY
«Taina OyrTsi», pexucep Onekcanap Koponb. Myninunansuuii Teatp «KuiB» MpoIeMOHCTPYBaB BHCTaBY-
Mro3uki «Tapac bBymnOa» 3a mormBamu TBOopy M. l'oroms. TepHOMUIBCHKUI aKaleMIYHUH YKpaiHCHKHI
npamatraauid Teatp iM. T. [lleBueHka BucCTynmuB 3 KoMemieto «KBapTer mius mBox» 3a TekcToM A. Kpnma,
pexucypa B’saecnmaa XKXumm. Komomuiiceknii akaaeMidHui 00J1acCHUN YKPATHCHKUN TpaMaTHIHUNA TeaTp iM.
1. O3apkeBnua mpuixas 3 BUCTaBOO «Biit» 3a M. I'oromnem, pexucep Cepriit [1aBmrok.

Pa3zom i3 iHmMME ydYacHHKaMH JO TIPOBEACHHS KOHKYPCHOTO MificTBa OyiM 3aimydeHi CTYACHTCHKI
pobotu KuiBchkoro HartioHanpHOrO yHIBEpCHTETY Teatpy, KiHO 1 TenebadenHs iMm. 1. Kapmenka-Kaporo.
Pexuncep Bacums Jlpyk depe3 CBOO Npu3My OadeHHS penpe3eHTYBaB CTYIAEHTCHKY pobory «Kymm BiTep
Bie», 3a MotuBamu C. Bacuipuenka. 3akiioyHa BHCTaBa KOHKYpPCHOTO orisimy «Bii» koiomuiickkoro
TeaTpy, Ha YOJi 3 BUKOHABIEM rojoBHOI poii Xomu (akrop IOpiit [lomecka), oTpuMana HallBUIy Big3HAKY
(rpan-tipi). MuCTEnbKII MONTYKOBUN HANPsSMOK BHCTaBU «Biih» BpasuB TISAAaNbKy ayAWTOPIIO Ta WIEHIB
XKypl TakoX Ha KOHKypci «TepHONIbChKi TeaTpanbHi Bedopu. J{e6roT». 3rimHo 31 CTaTyTHUM JOKYMEHTOM
Ta TOJIOXKEHHSIM KOHKYPCHOT'O IiCTBa MiJ Yac MpPOBENEHHS Iependadanocs ydacTh MpodeciiiHoro xypi.
Mucrenpkuii  piBeHb CIIEHIYHOI penmpe3eHTallii BHUCTaB OIliHIOBaBCA 3HaHWMH (axiBrsamu. Came mei
MTOKa3HUK € TOJOBHUM Kiacudikatopom mpodeciiiHoi opranizaiii koHkypcHoOro (hectuBaimio «KomoMuiichki
npencrasieHHs». Jo xkypi BBilinum PoctucnaB Komomiens — axamemik AM VYkpainu, TeaTpo3HaBellb,
ronoBa xkypi, OneHa BopoHbKO — HaYabHUK YIPABIIHHS T€ATPAIbHOrO MUCTENTBA MiHICTepCTBa KyIbTypH
VYkpainn, Haramis BmagummpoBa — kangumatT mucrentBo3HaBcTBa AM VYkpainw, Jliogmuna Pacmyrina —
TeaTpo3HaBelb, BIAMOBIAANBEHUN cekperap mnpodeciifHOoro dacommcy «YKpaiHCBKUN TeaTpy», Baiepii
HeBenpoB — Haponuuii aptuct Ykpainu, pexxucep Kuiscbkoro myHinumamsHoro reatpy «Kuiey, Bomoaunmup
I'puropenko — BiamoBimameHuit cekperap JIMB HCTJl Vxkpainu, 3acmyxeHWid NpamiBHUK KyJIbTypH
Vxpainn, Amna Ilimmysxna m. Kuis, CsiTiana MakcumeHkoBa — TeaTpo3Hasels M. JIbBiB, Bomomumup
denopak — HAYAIEHUK YIIPaBIiHHAS KyIbTypH IBaHO-DpaHKiBCHKOT 00mAepKaAMiHiCTpaIlii.

['onoBHOIO BiIMIHHOIO O3HAKOK IHIMUX (ECTUBANIB, SKI TPOBOMMWIKMCA HA 3aXiITHOYKPATHCHKHX
TepeHax, OyJo 3alydeHHS O ydyacTi B 3axXOAi CTyHEHTChKuUX poOiT. Ilomampury mpakTuKy 3aiIydeHHS
CTYIGHTCBKUX IIOKa3iB 10 y4yacTi B TeaTpajbHUX (hecTUBAISIX MpoBaiuB BceykpaiHChKHI TeaTpanbHHUH
KOHKypcHUI orisn «TepHominbebki TeatpanpHi Bewopu. Jleoror». Ha mpomy dectuBani mopigno 6epyTh
y4acTh BHUIYCKHI KypCH TeaTpaJbHHX BHIIMX HAaBUAIBHUX 3aKJaliB, PENpe3eHTYIOYH CBOI IUIUIOMHI
BuctaBu. decTuBadbHUN pPyX, SK OOUH i3 TOJOBHHUX CKIAJHUKIB COLIOKYJIBTYPHOTO MPOCTOPY, BUCTYIIA€
MHUCTELIbKUM aKyMYJIIOBJIHUM  €JEeMEHTOM, SKHH BimoOpaskae HifCHICTH Aep)KaBHOI Ta COLiaJbHOI
TTOJTITHKHY.

Hpyruii koHkypcHuil ormsan «Komomuiiceki mpencrasienHs» npoxomuB y 2010 pomi. Topui
KOJIEKTHBH, SIKi B3SUIM Y4acThb Y 3axoji, Oe3locepeqHbO Biquyiau OypXJHMBE IMOXKBaBJIEHHS TeaTPajbHOTO
XKHUTTS 3aximHOyKpaiHchkoro ocepeaky. Cepen Hux — Yepkacbkuii akaleMidyHUN OOJACHUM YKpaiHCHKUN
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My3u4HO-IpaMaTHuHuid Teatp iM. T. IlleBuenka 3 mocranoBkoro «CkisiHHA 3BipuHeEnb» 3a T. YimeMmcowm,
Binunpkuii akageMiyHuii 00JacHUHN TeaTp JISUIbOK «30JO0THH KITIOUMK, IO PEMPE3CHTYBAB TUTSIUY BUCTaBY
«Tpu Mmixu xutpowi» 3a TBopoM [. ®panka, JIbBIBCbKUH akajeMiuHUI 0OJaCHUN MY3UYHO-ApaMaTUIHUN
tearp im. HO. Jlporobmua 3 komeniero «llanHouka» 3a Tekcrom Hinum Canyp, IBano-®paHKiBChKHI
akageMiuHui oOmacHuid Teatp Jsubok iM. M. IligripsHku 3 auTs4oro BUCTaBor «CKpUMalb Ha Jaxy» 3a
tekctoM JI. Boka. Teatrp im. Onekcanmpa CeBpyka, M. EnpOmnonr, Ilonbima, penpe3eHTyBaB KOMEirO
«Benminp» 3a m’ecoro A. Uexopa. 3akapnaTchKuii 00IacHUH Jep:KaBHUN POCIMCHKHIA IpaMaTUYHUAN TEATP M.
MyxkaveBo npuBi3 autsaay kasky «Ilan Kompkuit» 3a M. Jlucenkom. Kpumcbko-Tatapchkuii akageMiqHUN
MY3UYHO-IpaMaTHYHUI TeaTp BHUCTYNUB 3 BHUcTaBol0 «CpoHMereH Muamsnap» (Hesracatoui 3ipku)
P .Myenin. Konomuiicbkuii akazieMiuHuil o0nacHui ykpaiHCbKUI npamatudHuil Teatp iM. 1. O3apkeBuua — 3
noctanoBkoro «Eguus» 3a texcrom II. lleddepa, JIbBiBChkHi HalliOHANBHUI aKaAeMiuHUIN YKpaiHCHKHM
npaMaTU4HUN TeaTp iM.M. 3aHbKOBEIbKOI — 3 KoMeiero «HeOunumini Bin IBana» 3a Tekcrom [.Mukomaiiuyka.

KoxxHuil i3 TBOpYMX KOJEKTHBIB, SIKMM OpaB yd4acThb y KOHKYPCHOMY OIS, OYyB BiJ3Ha4YeHWIt
4lleHaMH JKypl y PI3HMX HOMiHalisX. YepkacbKuil akaJeMidyHWi OOJacHMHA YKpaiHCBKUH My3WYHO-
npamatnuauil Teatp imM. T. [lleBuenka 3a npamy «CkissHui 3BipuHens» T. YinbsmMca gictaB BiI3HaKy 3a
PO3KPUTTS aKTyaJbHOI IPOOIEeMaTUKK CIMEHHUX KOH(IIIKTIB OaThKIB Ta JIITEH.

VYcima mpencraBHUKaMH KOJIETii KOHKYPCHOTO JKypi KpalldM TBOPYMM KOJIEKTHBOM OJHOCTaHHO
Oyno BU3HAHO Tpyny JIBBIBCHKOTO HAIIOHATBHOTO aKaJEMIYHOrO YKPaiHCBKOI'O APaMaTUYHOrO TeaTpy iM.
M. 3aHBKOBENBKOI 32 MpEACTaBlIeHy KoMeiiHy BucraBy «HeOwmmmi Bin IBanay. Lls BucraBa orprmana
rpaH-npi 1poro (ecTUBaIbHOrO 3axoAy. Takok OyB Big3HAYeHHWH BHUKOHAaBElb TONOBHOI poii HOpiit
XBocTeHKO 3a poib I[Bana Kamutu. Ilim wac xonkypcHoro ormsany 2010 poky, 3araibHUi BiJCOTOK
pErpe3eHTOBAHNX BUCTAB BITYM3HSHOI JpamMaTyprii OyB pIBHOZHAUYHUM 3apyOikKHIA. Y TMOpIBHIHI 3
nonepentiMm dectuanem 2008 poky A0 ydacTi y 3axoi JojydaBcs 3apyOiKHHE KojaekTuB 3 Ilombim —
Teatp im. O. CeBpyka.

Tperiit koHKypcHUI orsin BimOyBes y 2011 poii 3rigHO 3 po3nopsikeHHsIM IBaHO-PpaHKIBChKOT
obmacHOi pgepkaBHOI ammiHicTpamii Ne549, B sSKOMy MICTUTBCS PO3TOpHYTa iH(OpPMAIlS CTOCOBHO
MIpOBeNeHHS TeaTpaabHoro GectuBanio «Komomwuiiceki npencrabiennas — 201 1». lanuit 3axin npotikas 3 10,
mo 16 xoBtHsa 2011 poky. Jo y4acTi y ¢ecTuBaji 3ampoIlyBalncs TBOPYI KOJICKTHBH, TBOPYICTh SKHUX
TepenyciM Majga XapakTep CICHIYHOT'0 MEpIIONpPOYNTaHHSA. AKIICHTYaIlisl TOJJOBHUM YHHOM CTaBHJIacs Ha
JpaMaTUYHO-MHUCTELBKUX aclleKTax, 30KpeMa Ha:

1. PenpesenTamii npaMaTHYHUX TBOPIB, SIKI BIEpIile OyJd MpeAcTaBicHI Ha MpodeciiiHili YKpaiHChKIH
CIIEHI.

2. IHcuenizalii AqpaMaTHYHUX TBOPIB Ha MMPHUKJIA/Ii POMaHiB, TOBICTEH, OIIOBIIaHb.

3. Ha TBOpax BITYM3HSAHOI KIACHYHOI ApaMaTyprii, SKi TpUBAJIMH 4ac HE CTaBHJIACA B TeaTPaJTbHUX
KOJIEKTUBAX.

[Ipodeciitae xypi, SK 1 B MONEpEaHI pOKH, BHU3HAYAIIO TIEPEMOXKIIIB 32 TPhOMa HOMIHAIIISIMH:

1. «I'pan-npi pecTuBaION;

2. «Ilepia mpemisny;

3. «[pyra mpemis».

CTpmKHEBUM €IeMEHTOM IBOTO 3aX0oAy Oyllo Te, M0 MEepeMOXKIli MepIIoi HOMIHAIlli OTPHMAald TPOIIOBY
BuHaropoxy. Jlo ydacTi y KOHKypCl TaKOK AONMYyYalucs CTYAEHTCHKI KOJEKTHBH. 3TiIHO 31 CTATyTOM
(ecTuBaI0 y4acTh y KOHKYPCi CTYIOEHTCHRKHX pPOOIT MpoTikala B paMKax TBOpUYOi akmii «MucrenTso
MOJIOIUX», MO OYyJ0 CTUMYJIOM Yy PO3BHUTKY Ta OOMiHI JOCBiZIOM CIIEHIYHOTO MUCTEITBAa B HaBYAJIHHHX
3aknmanax. Cepen y4acHHKIB y TPETbOMY KOHKYPCHOMY OIS OpaB ydacTh i 3apyODKHUN KOJEKTHB i3
[Monpuii. 3aranbHa KiIbKICTh YYaCHUKIB y KOHKYPCHOMY OISl cTaHOBMIIA 12 TeaTpis.

[lixn yac mpoBeneHHs OINIALY SIK BEKTOP MHCTELBKOrO B3ipIsl CTaB HalliOHAJIBbHUI TeaTp iM. M.
3anpkoBenpkoi. Cepen 1HmIMX yuyacHMKIB — IHcTuTyT MucrentB IlpukaprnaTchkoro HaioHaJbHOTO
yHiBepcutery iM. B. Credanuka, mo penpeseHtyBaB crekrtakib «llirmamion» b. Hloy; HamionansHuii
yHIBepcuTeT Tearpy, KiHo i TemebaueHHs im. 1. Kapnenka-Kaporo, sxuit mpencraBuB komeniro «Kabapey;
JIbBiBCHKMIA HalioHANbHUH yHiBepcHuTeT iM. 1. dpaHka 3 HOCTaHOBKOIO «3aBUacHa MaMoOpO3b» 3a MOTUBAMHU
P. Pinbxe.

lonoBHy Big3HaKy KoHKypcHoro orusigy (I'paH-mpi), 3 axmeHTyalli€l0 Ha NepLIONPOYMTaHHI,
BrOopoB Konmomuiicekuii akameMiyHuid oOJacHUM yKpaiHChKUMN IpamatndyHuil Teatp iMm. . O3apkeBuua 3a
BHCTaBY «3eMiis» 32 TBOpoM O. KoOMIISHCBKOI.

VY nopiBHAHHI 3 MoNepenHiMH poKaMu OyI10 3a(hiKCOBAHO y4acTh ABOX Te€ATPAIbHUX KOJEKTHUBIB, AKi
perpe3eHTyBay MO AeKinbKa BUCTaB. JIbBIBCHKUI HaliOHAIBHUN aKaJeMiYHUN YKpaiHCHKHH ApamMaTU4HUI
tearp iM. M. 3aHbKOBEUBKOI IOAAB JIBA CIIEKTaKNIi, 30KpeMa, OIHY CTYAEHTCHbKY poOotry. UepHiBelbKHHA
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teatp O. KobunsHcrkoi penpe3eHTyBaB Bi BUCTaBH. Y TPEThOMY (ECTHBAJIbLHOMY KOHKYPCi TeaTpaabHOro
MHUCTENTBa y 3B’A3Ky 13 3aJydeHHS /[0 Y4YacTi CTYJSHTCHKHX POOIT CIIOCTEpIira€ThCsl MHUCTEIbKa
MOXBaBJICHICTh Ta PI3HOOAPBHICTE.

Ha nymxy P. Konomwiins, dectuBanbHuil pyXx coemiaii3yeTbesi HEe Ha TMOLIYKY KpalluX BUCTAaB, B
OlIblle Ha CHEHIYHOMY MEpIIOBIAKPUTTI. Bemuka ponb mpuIinseTbes: pernpe3eHTOBAHUM BUCTaBaM aBTOPIB,
SKHX JaBHO He cTaBwiu. 3okpema Cremana Bacuibuenka, Paitnepa Pinbke Ta iHmmx. PecTuBanbHUIA
KOHKYpC Tiepeioayae BiJHAUTH CIEHIYHE TIEPIIONPOUYNTAHHS K MIHIMyM OJJHOTO TBODY.

Uereptuii QectuBanbHull KOHKypc BinOyBaBca 3 7 mo 14 sxoBtHs 2012 poxy. Konkypcwuii
(ectuBanp nepenbavaB MoKa3 BUCTAB SK VI JOPOCIOi ayAuTopii, Tak i ans autsdoi. Jomyckamucs poOoTH
3a TAKUMH KPUTEPISIMU: CIICHIYHE TEPIIONPOYNTAHHS (BXOIMIN JpaMaTUdHI MaTepiain, CICHIUYHI TBOPH, SIKi
OyJii BIIEpIle PENpPE3CHTOBaHI; IHCIIEHI3allli JApaMaTUYHUX TBOPIB, SKI TPUBAJIUN Yac HE BUXOIMIU Ha
MUCTEIBKHI 3arajl Ta pa3oM 3 THM pENpe3eHTOBaHI B Cy4acHill iHTeprperaiii); CIEHIYHI Ta »aHpOBI
excriepuMeHTH (0e3 BUKOpHCTaHHS HEIEH3ypPHOI JIEKCUKHU, eKCIIEpUMEHTAIBHI MOITYKH 3aC00iB BUPa3HOCTi
TOIO); I1HHOBAIIHI 1imei Ta CIEHIYHI 3HAaxXiAKH, SKi HE JyOJIIOIOThCS B TONEPEIHIX CIEHIYHUX
penpe3eHTallisX IHIIMMHA TBOPYUMH KOJIEKTUBAMHU.

3a pimeHHsAM MpodeciiHOro )Kypi Ha HOoJi 3 TOJIOBHUM PEIAKTOPOM JKypHAITY «YKpaiHCHKHHA TeaTpy
A. TIiTy)KHOIO TIEpEeMOXKIIIMU KOHKypcHoro orsany «Komomuiiceki npeacrasieHss» 2012 Bu3Havanmcs 3a
TaKMMH HOMIHAIIISIMH, KOXHA 3 SIKUX Tepen0dadalia IpoIioBy MpeMiro:

1. «[pan-npi» dhecTuBaio;

2. Tlepuia npemist;

3. Hpyra mpewmis;

4. Tpemist «JIATSA4i OMIIECKI.

VY nopiBHsIHHI 3 onepeaniMu orsaamu 1V decTuBanbHUN KOHKYPC Tiepeadadyar opraHizariiro mpec-
KoH(pepeHIil st Beix ydacHukiB. 1o 125-pivus 3 mHs Hapo/pkeHHs (yHAaTopa yKpaiHchKoi pexucypu JI.
Kypbaca 3rigao 3 Haka3oM MiHicTepcTBa KyIbTYpPH YKpaiHU Big BockMOro jrororo 2012 poky Ne 4359-1V
Oyna opranizoBana crerianbHa mpemis iMm. JI. Kyp6aca. /o ydacTi B KOHKYPCHOMY 3aXOfi TONYYHIIOCS 8
TBOPYMX KOJIEKTHBIB, 3 HUX OJUH PEIPE3CHTYBAaB AUTSIUY BUCTABY.

Y xonkypcHomMy orisimi 2012 poky 3arambHa KUTBKICTh yYaCHUKIB Oyiia MEHIOI HIK Yy
nonepenabomy 2011 pomi, xomm npwixamo 10 TBOPYMX KOJEKTHBIB. 3 KOXKHHUM POKOM ITPOBEIACHHS
TearpaibHoro ¢ectuBano «KonoMuiicbki IpeacTaBIEHHM» CIOCTEPIraeThesl KapAUHAIBHE IIOKBABJICHHS K
OpraHi3aliifHNX acCHeKTiB, TaK 1 MHUCTEIBKOro piBHA B mutomy [2]. SIkmo ctanom Ha 2012 pik KiUTBKICTH
Y9aCHUKIB CTAHOBWJIA JIAIIE 8 KOJEKTHBIB, TO Mi3HimIe reorpadiss yIacHUKIB I[HOT'0 3aX0Ay 3HAYHO 3poca.
3okpema, Oymam TBOpUi KomektuBH 3 micta KpumBmii Pir, Yepniri, [lonrtaBm, iHmmx wict. 3rigHO 3
MPOTOKOJIOM 3acimaHHA JXypi KOHKypcHoro ormsany «Komommiiceki mnpeacraBieHHs» 2012  poky
HoBOBBeeHO Tpemieto iM. JI. Kypbaca, Ha dectp iioro 125 piuusa, Oynm BigzHadeHi pexucep Omekcii
KonoMienp, sSkuil BUCTYNHMB TakoX aBTOPOM MY3WYHOTO CYHNPOBOAY BHCTaBH; IpauiBHUKH I[lonTraBcekoro
aKaJeMIuHOro 00IacCHOrO YKpaiHChbKOr0 My3WYHOrO-ApaMaTUYHOro teatpy iM. M. ['oromns 3a pexucepcbkuit
3agyMm BuctaBu «Tapac bBynbba»; mnpemiero Apyroro crymeHs OyJlo HaropoKEHO [Ba KOJEKTUBU:
HamionanpHuil akafgeMidyHWid YKpaiHCHKUN npaMaTHdHUi TeaTp iM. M. 3aHBKOBEIBKOI 3 PpoOOTOrO
«OcranHill Tpeukociity, Ta TepHONINTbChKHIA akaAeMidHUN O0MACHUI YKpaTHCHKUI ApaMaTHIHHUNA TeaTp iM.
T. Illeuenka 3 moctaHoBkoto «Ma3zemnay. [Ipemiero mepmroro cryneHs OyB Biq3HAYeHUN TBOPYUH KOJEKTHB
UepHiriBcbkoro o0IacHOTO MYy3WYHO-ApamaTwuHoro Tearpy iMm. T. IlleBueHka 3a mepmIONpPOYUTAHHS
cnekrakimo «Bimema» 3a TBOopoM T. IlleBuenka. Hominamiero «I'paH-mipi» OynO HAropomkeHO TOCTS
KOHKYPCHOTO OIJISiAy, TBOpPUYMil KosekTUB KpuBOpi3pKOro axageMiuHOro MICBKOTO TeaTrpy MYy3HW4HO-
IUTACTUYHOTO MHCTELTBA «AKaZeMis pyxXy» Ha YOIl 3 PEKUCEPOM-NOCTaHOBHUKOM OlekcaHIpoM
benbcbkum 3a Bucrapy «llluHens» 3a TBopom M. 'orons.

3 2012 poky cmocrepira€rbcsi pO3LIMPEHHS CIEKTpa pernepryapy, A€ IepeBa)ka€ BITUM3HSHA
KjnacuyHa apamatyprisi. Ha npuxmazi BuctaBu «OcCTaHHIH T'PEYKOCIH» BUCBITIIOETHCS TOCUTH BUCOKHUN
PiBEHb Cy4acHOro APaMaTUYHOro MaTepiaiy, SKH He JIMIIEe PO3KPUBAE CYCIUIBHO-KIACOBY MPOOIEMaTHKY,
a i pa3oM 3 TUM, JIETKUM 151 CHPUMHATTA.

Ha nymky A. IliznyxHoi, MUCTelbK] akuii Ha IPUKIal TeaTpalbHUX (EeCTHBAIIB, 110 BUPI3HAIOTHCS
PI3HOMaHITHOIO TEMAaTHKOIO, € MUCTEULKUMH (HOpyMaMH, SIKi BiIirparoTh BaXKJIHMBY POJIb B Te€aTPaIbHOMY
npoctopi [3]. BaxxiMBHM acmeKToM y KOHKYPCHOMY 3aXOJi € TeMaTH4Ha CIPSIMOBAHICTb, SKOI MOTPiOHO
HeoaMiHHO norpumyBartucs. Konkypcumii ormsa «Komomuiicbki mpeacraBieHHs» 00paB TeMaTHUHHHA
HamnpsMOK — IMEpIIONpPOYMTaHHA. TeMaTHYHa CIPSIMOBAHICTb Iependayae pernpe3eHTalilo ApaMaTHYHUX
TBOpiB, siKi Oynu BIeplle NpeACTaBlIeHI HA CHEHIYHOMY MaWJaH4YuKy. Y IMepIli POKHM CTaHOBIIEHHS
(ecTUBANIBHOIO KOHKYpCY, 30KkpemMa B npyromy ormani «Komomwuiickki mpencraBinenHs 2010», Oymo
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Tearp, KiHO Ta XopeorpagiuyHe MUCTENTBO Jem’sinenko C. M.

MPOIEMOHCTPOBAHO JIMIE OJHE mepuonpountanHs — «HeOwmumi Bim IBama». I. Mukomnaiiuyka y
JIpBiBcbkOMY HamionHanbHOMY akaJeMiqYHOMY YKpaiHCbKOMY JpaMaTHYHOMY TeaTpi iM. M. 3aHBKOBEIBKOI.

[I’situit TeaTpanbHuil GpectuBans «Komomuiickki nmpeactaBiaeHHs» BigOysesa B 2013 poui, 3 14 o 22
BepecHs. 3arajibHa KUIBKICTh YYaCHHUKIB 3aXONy CTaHOBHJIA 12 KONEKTHBIB, Oyno pempe3eHToBaHO 15
BHUCTaB. Y4yacTb Yy (ecTHBasi B3SB TBOpUYMi KomekTuB i3 Pocii — Owmcekuii gepkaBuuii I[liBHIYHUN
npamatnaHuil Teatp iM. O. YIbsiHOBa, SIKUH NpeAcTaBUB criekTakib «Kommapy 3a omoBizanHsMm A. UexoBa,
pexucypa K. Pexrina. 3a3HaueHa BucTaBa Bxke Oyia mokazaHa y (ectuBaimbHOMY orisimi «MenmixoBcbka
BecHa» B 2013 poui B Pocii.

OectuBanpHuil  KOHKYpe «KOMOMUICEKI TpeACTaBICHHS» MPOJSMOHCTPYBaB BHCOKUH pIiBEHb
CIICHIYHOI'0 MHCTEITBAa BCiX ydacHUKiB. Ha 4ol 3 Toj0BOIO OpraHi3aiiifHoi Koierii KOHKypCHOr'O OrJIsify,
nupektopoM  Konomwmiickkoro teatpy Jmutpom UubypakoM, B OIIHIOBaJbHOMY acleKTi TBOPYHX
KOJIEKTHBIB BinOynucs 3MiHH. Y BH3HAa4YeHHI KpallliX PErpe3eHTOBaHUX POOIT OCHOBHY pOJb BiJirpaBaiio
xypi. [lomepeaHs MeToaWMKa IPHCBOEHHS HOMIHAIIA KpamuMm BUcTaBaM crtaHoM Ha 2012 pik He
3acTocoByBanack. HoMiHaliii He mepeadayanocs, HaTOMICTh IIsjadyaM JaBajlaCh MOMJIMBICTB 3acCilyXaTH
PIIIEHHS KOXKHOT'O 3 WICHIB JKYpi Ta KPUTHYHE JOBEACHHS CBOET qyMKH. LIs miporienypa mpoBOaIacs Mmicist
3aBepIIeHHs] KOKHOT BUCTaBU. [1icis KOXKHOI BUCTaBM Kypi OrOJOUIYBAJIO MIEBHY KUNBKICTh 0aliB, siki Oymnu
33JIOKyMEHTOBaHI y CIHeEIaJbHUX BHCHOBKax. Taka METOMOJIOTISA OI[IHIOBAHHS KOHKYPCHOTO 3aX0Jy
BEIIMKOI0 MIpOI0 JoloMaraia TJjsilayaM HarpalboByBaTH HaBUYKKM NpPOQeciiiHOl KPUTHYHOI OLIHKH
pETpe3eHTOBAHNX BUCTAB.

Kpamidikamiiina koMaHa eKCIIEpTHOO XKYpi MepeayciM Bii3Haumia 3apyoikHy BucTaBy «Kommmapy
OMCBKOTr0 JIep’KaBHOTO IMBHIYHOrO jApamaTuuHoro teatpy iM. O. YibsHoBa. A. IlijmyxHa 3a3Hayajia, 1o
BHCTaBa B TpaHcopMalliiiHiid (opmi iHCIIeHI3allii IPO30BOro TEKCTY BiOyNacs Ha HAJIGKHOMY PIiBHI, X0
cama METOJIOJIOTisl 1HCIeH13allii IPOo3u — JOCHTh CKIIaJ[Ha MPOIIeypa, aJKe Mpo3a rnepeadadae po3noBiqHuN
XapakTep, a He JilioBuil. AKTOpCchKa Tpa Ta crieHorpadist Oyna Takok Ha BUCOKOMY piBHI. AHpii Mananryk
3a3HayaB, MO PENpe3eHTAllis Ii€l BUCTaBH IMPOJEMOHCTPYBala TOCTPY MPOOIIEMATHKY MIKOCOOMUCTICHUX
CTOCYHKIB, SIKI TIPUTaMaHHI KOXXHOMY CYCITUIBHOMY cepefoBHINY. Byno 4iTKO MOKa3aHO BHYTPIMIHIN CBIT
KOJKHOT'O IIEPCOHAaXxa, Te, L0 CIOHYKae HOro A0 THUX 4M IHIMX BYMHKIB. IlpencraBneHy BucraBy 3a
1’ ITHOAJILHOIO LIKAJIOKO IJIsayl oiHuiIx Ha 4,4 0anu.

Iloctuit Beeykpaincbkuii (ecTuBanmp TeaTpalbHOrO MHUCTENTBA «KOIOMHUICHKI MpEICTaBICHHS
BimOyBaBcs 3 9 mo 14 Bepecust 2014 poxy. OCHOBHA BiIMIHHICTh KOHKYPCHOT'O OIJISITY BiJ MOMEPETHHOTO —
Oyaromiiina Mera 300py KOIITIB Ta Iepeaada iX 3aXUCHIUKAM YKpPaiHChKOI HE3aJIEKHOCTI. 3arajabHa KiTbKiCTh
ydacHUKIB craHoBmia 10 TearpambHux KonekTuBiB. [Ipmuomy IlonTaBceknii TeaTp pempe3eHTyBaB Bl
BHCTaBH JIJISI JUTSHOI Ta JOpocioi ayautopii. KimbKicTh mpencraBieHnx BUCTaB ctaHoBuia 11. [mamanekin
aymuTopii Oymo mokazaHo 2 AWTAYl BHUCTaBM Ta 9 JpaMaTtWdHWX croektakmiB. Ha mymky Caitnanm
Maxkcumenko, BucTaBa [lodTaBChKOro axkaieMidHOrO OOJACHOIO YKPaiHCHKOI'O My3MYHO-IPaMaTHYHOTO
teaTpy iM. M. T'orons «lapiBHa kaba» MPOAEeMOHCTPYBaB BUCOKHAN PIBEHB CIIEHIYHOTO MUcTenTBa. [lompu
IHIIMH piBEeHHb PO3YMIHHS Ta CHPUHAHATTS OWUTSIYOI TISAAbKOl ayquTopii HK Jopocioi, BuctaBa «LlapiBaa
xaba» BimOymaca Ha HamexHoMmy piBHI. Bomnouac A. IlimmyxHa 3a3Hadana, 1m0 aKTOPCHKWN CKIA,
BHUXOJSTYH 31 CIEHIYHOTO 00pa3y, BIPOIOBXK AWUTAYOI BHCTAaBU HE-BUIPABIAHO MMOYHWHAB CITUIKYBATHCS 3
TIIAJAIBKOI0 ayauTopiero. Ha aymMKy mocmimHUIl, aKkTOPH MTEBHOIO MIPOIO MTOBEPXOBO OIIHIOBAIX Ti YW iHIII
moJtii, MOTUBYIOYH II€ JIETKOBXHUM CTaBJIEHHAM 10 Marepiany. Ha mymky iHmmX npodeciiHuUX diIeHiB
Kypi, penpe3eHTauiiHa METOOUKa APaMaTHYHOIO TeaTpy IOCTAHOBKU IMTAYO0l Ka3Kd MAa€ IMpaBO Ha
ICHYBaHHs, OCKUIBKHM y4yacTh y KOHKYPCHUX OIVIAJaX AWTAYMX BHUCTaB, € IOKa3HHUKOM BHCOKOI'O PiBHS
CIIeHiYHOT'0 MHUCTelTBa. Koy NiTH CTaloTh CIiByYaCHUKAMH JIIHICTBA, YTBOPIOETHCS MHUCTEIILKO-EMOIIHHAN
3B’SI30K MDXK aKTOPCHKOIO TPYIIOKO Ta TIIAAIIBKOI0 aynuTopiero [4].

Cromuii Beeykpaincbkuii Teatpanbuuil ¢pectuBans «KomoMuiichki npeacTaBieHHs» BinOyBaBcs 3 7
o 13 BepecHst 2015 poxy. KoHKypcHUI Oruisi AaB MOXIIMBICTh PENpPE3eHTYBATH 300YTKH T€aTPaIbHOTO
MHUCTETBa K npodeciiinoi apaMaTyprii, Tak 1 JUTAYMX Ka30K. Y HOPIBHAHHI 3 MONEPEIHIM KOHKYPCOM
cranoM Ha 2015 pik y dectuBam B3sM ydacth 10 BITUM3HSHUX KOJNEKTUBIB Ta 1 3apyOikHui. Baxkimsa
POJb MpUIisIacs i penpe3eHTOBaHUM AUTSYNUM CIIEKTAKIISM.

3rigHo 3i craryrom, mounHatoun 3 2013 poky, BimOynacs JiKBifgallisi HOMIHAIIIMHUX TPUCBOEHB
YYaCHHKIB, HAaTOMICTb 3acCllyXOBYBAJIMCS BHCHOBKM pillIEHHS KBaJi(iKOBAaHOrO *ypi CTOCOBHO KOXHOI
BrcTaBH. Jlo BU3HAUEHHs KpalluX poOiT noiydanacs ¥ Tisjanbka ayAuTopis, e B TOJIOCYBaHHI Ha caiTi
OpraHi3aTopiB 3axofy BiOyBajMcs MiJPaXyHKH KUTBKOCTI OajliB 3a KOXHY BHCTaBy. Takum 4YWHOM, HOBa
METO/IOJIOTiSl OLIHKM KpallUX CIEKTaKlIiB 3a MHCTEUBKMM BEKTOPOM Halupana mposopocti. Cknaz
npodeciiiHoro xypi maitke He 3MmiHIOBaBcs. ['epoit Ykpainu, Haponana aprtuctka Ykpainu Ana Porosuesa
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TakoXX Oyya 3apaxoBaHa JI0 CKIIaJy Kypi. BaximBuM € ToH (akT, 10 3pocTaia KiIbKICTh YYaCHHUKIB IIbOTO
3ax0y, sKi HEepiAKO MPeNCTaBIIsUIN JCKiIbKa CBOIX BUCTaB.

Ha nymky rpysuHcbkoro papamarypra Paryni Bmacigze, xonkypcuuii orisin  «Komomuiichki
npeacraBieHds 2015» y XXI cromitTi akymystoe B codi TpaauuiiiHi Ta icropiorpadiuni acrexta. BogHovac
(decTuBaNb Ma€ MOXJIMBICT HAOYHO IEpEAaTH TBOPYI Ta KyIbTYpHI HaaOaHHS CBOIM HacTymHHUKaM [5].
Cranom Ha 2015 pik 1e mepmmii KOHKYpCHHUH OTJIsiL, A€ MPENCTaBHUK NpodeciiiHOro >kypi, BUKOHYIOYH
OLIIHIOBJIbHI 00OB’SI3KH, PEMpe3eHTYye BHCTaBy 1 Ak akrop. Ha mpuknazni BucraBu «He rmaute 3a MHOIO
HiKONM» HapoaHa apTucTka Ykpainum Jlapuca KaampoBa 3ampoBajiiia METOAMKY BHUKOHAHHS O0OB’S3KiB
YlieHa JKypl Ta apTHCTKH y MOHO-BUCTaBi. [locTaHOBKa BCIX CIIEKTAaKIIB Bif0yiacs Ha HaJeXHOMY PiBHI.
Bucokoto ominkoro OyB Bi3Hau€HHI MOIBCHKUI TeaTpalIbHUI KOJEKTUB 3a TIoKa3 BucTaBu «Crokyca» SHa
HoBapa. Ha nymky unena xypi JI. KaaupoBoi, «... MOJbCHKUN TeaTp iCHYE Ha MEXIi 3aXiJHOrO TeaTpy
YSIBJICHHSI, TIPEJICTABJICHHS Ta HAIIOI CUCTEMU 3ariuOJIeHHS B ce0e, mepexuBaHHs ncuxojorizmy» [6]. Ha 1i
IYMKY, TOJIbCbKHI TeaTp, IMOKa3aBIIM CBil crnekTakib «Crokyca» fHa HoBapa, mpomeMoHCTpyBaB
€BPOIEHCHKHUI BUCOKOMPOQ ECIiTHUN piBeHb CIIEHIYHOIO MHUCTEIITBA, JIe TeATPATBHUIN KOJIEKTUB HE JIUIIE Ma€e
ABTOPUTET Yy CBITOBOMY TEaTPaJIbHOMY IMPOCTOpPi, a W pa3oM 3 TUM PYXAEThCSA CBOIM perpe3eHTaliiHo-
MUCTEIBKIM HAPSMKOM.

BucHoBku. [locmipkyroun mpoBefeHHs npodeciiiHoro TearpanbHoro decrusanio «Komomuiichki
MPEJCTABJICHH» BiJl TIOYaTKy HOr0 CTAHOBJICHHS JIO HAIIMX JHIB, IIEH MHCTEIBKHI 3aXiJ| MOCiJa€ TimHe
MICII€ Y COI[IOKYJBTYPHOMY IIPOCTOPI Jep:kaBH. ABTOp 0€3110CEpPEIHbO OXOMUB BCIO PEHEPTYAPHY MOJITHKY
KOJICKTHBIB-YYaCHHKIB Ta PO3KPHUB OCHOBHI MOMEHTH OpraHizaiiiHux acmekrtiB. I[lim wac mociimkeHHS
KOHKYPCHOTO JificCTBa BUSIBIISIETHCS JAOMUIBHICTL Y TIPOBEACHH] ()eCTUBAIBHUX 3aXO0JiB TAKOTO PiBHA. Takum
YHHOM, MTPOTATOM OCTaHHIX POKiB, BKIITOUHO 110 2015 poky, BijOynocs ciM decTuBamiB. Y HUX B3SJIM Y4aCTh
ONMM3bKO TI'ATACCATH KOJIGKTUBIB, cepell sKAX OnuH 3apyOikHMi. OIHIOBaHHS  TPOBOIMIIOCS
BHCOKO(axoBUM 3Kypl 3 TaKMMH METpaMH TeaTpajbHOro pyxy, ik A. Porosuesa, JI. Kamupoma, P.
Konowmiens.
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