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PO3BUTOK BAJIbHOI XOPEOT' PA®Ii B KABKA3SBKHNX KPATHAX
YV IPYTI IOJOBHUHI XX — IOYATKY XXI CTOJITTS

Mera craTTi — TpoOaHANI3yBaTH ICTOPWUYHI TPOLECH PO3BUTKY OanbHOI Xopeorpadii B KaBKa3bKHX KpaiHax
(Tpysii, Bipmenii, Asepbaiimkani) y apyrii noioBunHi XX — mouarky XXI cromitrs. MeTomoJioris 10C/TizKeHHS.
VY mpari BUKOPHUCTAHO TaKi METOIM: iCIMOpUYHULL Ma iCMOpuKo-eeHemuynull — sl 3°ACyBaHHs TCeHE3UCy, crielupiku
IPOLECiB PO3BUTKY OalbHOIO TAHILIO; OxCepeno3Hasyuti — I BimOOpY Ta OIPAILIOBAHHA JXKEpel, L0 CTOCYIOThCA
MHCTENTBa OAIBHOTO TAHIIO; KOMNAPAMuUGHUil — O/ 3ICTaBICHHS ICTOPUYHUX IEpio/liB eBooNLii 0aIbHOI KyJIbTYpH;
BKIIOUEH020 Cnocmepedcents — IS Neperisiay OKpeMuX XopeorpadidHuX TBOpIB 1 HONEPEAHBOTO iX OCMUCIECHHS.
HaykoBa HoBM3Ha. Ymepuie 3iiiCHEHO cnpoOy HAyKOBOIO MAOCIIDKEHHS aKTyaJbHUX IUTaHb MNPOOJIEMaTHKH
PO3BUTKY OanbHOT Xopeorpadil B KaBKka3bKuX KpaiHax y aApyriid nonoBuHi XX — nmoyarky XXI cromirrs. BucHoBku. Y
CTaTTi BUCBITICHO OCOOIMBOCTI iCTOPHYHUX IPOLIECIB PO3BUTKY OabHOI Xopeorpadii B KaBKa3bKUX KpaiHax y ApyTiit
monoBrHI XX — mouatky XXI cromittsa. IlpoaHami3oBaHO ICTOpi0 CTAaHOBICHHS, MICHEBY cHenuQiky O0ambHOI
xopeorpadii B ['pysii, Bipmernii, AzepOaiimkani. bamsHa xopeorpadis B KaBKa3bKHX KpaiHaX OCTAaHHI JCCATHIITTS
MOCTIHO PO3BUBAETHCS: 3POCTAE YHCIO I MPHUXIIBHUKIB, acomiarii HaO0yIH YICHCTBA B MDKHApOAHUX (eaepamisx,
MOKpAIIMIACh MiArOTOBKa (haXiBHiB 3 OAIBHOTO TAHIO. 3POOJCHO BHCHOBOK, IO IOCTYIIOBA IHTETpamis OalbHUX
TaHIB Y MDKHAPOIHUHA COLIOKYIBTYPHUH TPOCTIP € 3arajlbHOI0 TCHICHIIEI OUX KpaiH. Haromomeno, mo OLTBITY
YacTHHY aMaTopchkoi ILUILOBOI aynutopii OanbHOI xopeorpadii B KaBKa3bKMX KpaiHaX CTAaHOBUTH IUTAYMH Ta
IOHIOPChKUIT KOHTHHTeHT. HaTomicTh MacoBol momynsipu3aiiii 0ajbHOrO TAaHIIO SK pEKpealiiHOro i 0310pOBHOTO
pecypcy cepell HacelleHHs! CepeIHhOro Ta CTApUIOTO BIKy Maike He iCHYE, 1 B IbOMY acHeKTi KaBKa3bKi KpaiHU 3HAYHO
BIJICTAlOTh BiJl 3aXiHOTO CBITY 3 ¥Or0 OLIBII PO3BHHEHOIO COIIATBHOIO MOJITHKO, CIPSIMOBAHOI MPOTH CHIKH3MY.
TpaHcasiiist 10CBiy pi3HUX MOKOJIHb MalCTpIB OAJLHOTO TAHIIO HAJAE€ MPABO TOBOPHUTH IIPO CIAIKOBICTh TPAJMIIii
6anpHOi X0opeorpadii B ['py3ii, Bipmenii Ta AzepOaiimkaHi.

Knrouosi cnosa: 6anpaa xopeorpadis, OanbHUHN TaHeIb, KOHKYPCHUH TaHEIlb.
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The development of ballroom choreography in the Caucasian countries in the second half of the
20th century

The aim of this article. The purpose of the article is to analyze the historical processes of the development of
ballroom choreography in the Caucasian countries in the second half of the 20th century - early XXI century. Research
methodology. The following methods were used in the work: historical and historical-genetic - to understand the
genesis, the specifics of the processes of development of ballroom dance; source study - for the selection and processing
of sources related to the art of ballroom dancing; comparative - to compare the historical periods of the evolution of
ballroom culture; included observation - to view individual choreographic works and their preliminary comprehension.
Novelty. For the first time, an attempt is made to scientifically study topical issues of the development of ballroom
choreography in the Caucasian countries in the second half of the 20th century - early XXI century. Results. The article
highlights the peculiarities of historical processes of ballroom choreography development in the Caucasian countries in
the second half of the XX century - early XXI century. The history of formation, local specifics of ballroom
choreography in Georgia, Armenia, Azerbaijan are analyzed. Ballroom choreography in the Caucasian countries has
been constantly evolving in recent decades: the number of its supporters is growing, associations have become members
of international federations, and the training of ballroom dance specialists has improved. It is concluded that the gradual
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integration of ballroom dancing into the international socio-cultural space is a common trend in these countries. It is
emphasized that the majority of the amateur target audience of ballroom choreography in Caucasian countries is
children's and junior contingent. On the other hand, the mass popularization of ballroom dancing as a recreational and
health resource among the middle-aged and elderly is almost non-existent, and in this respect, the Caucasian countries
lag far behind the Western world with its more developed social policies against ageism. Broadcasting the experience of
different generations of ballroom dancers gives the right to talk about the heritage of ballroom choreography traditions

in Georgia, Armenia, and Azerbaijan.

Keywords: ballroom choreography, ballroom dance, competition dance.

AKTyaabHICTh TEMU OCIIKEHHS.
[Mutanns  coneuudiku  po3BHUTKY  OanmbHOI
xopeorpadii B pi3HMX perioHax i KpaiHax CBiTy,
IHTEPKYJIBTYPHUX 3B’S3KIB MK €BPOICHCHKUMH
Ta 3apyODKHUMH  TPAIUIISIMH  BHUKOHABCHKOI
MPaKTUKU OalbHUX TaHI[IB HA CHOTOJHI HE
JNOCTaTHRO  BUBYEHE. PajisHChKA  CHAINIMHA
3QIIAIITAIA Pi3HY MOTCHIIATBHY Ta MEPCICKTUBHY
OCHOBY PO3BUTKY OanbHOi Xopeorpadii B ['pysii,
Bipmenii Ta A3sepOaiimkani uepe3 chemudiky
MaTrepialbHO-TEXHIYHOI 0a3H, KaIpOBUX PECYpCiB:
B OKpEMHX perioHax OanbHUI TaHeUb Maibke He
pO3BHBaBCS, a B JICIKUX — BKe OyInM CTBOpEHI
MOTY>KHI xopeorpadigHi IITKOJIH. Tomy
JOCTI/DKEHHS ~ TPOIECIB  PO3BUTKY  OasibHOT
xopeorpadii B KaBKa3bKMX KpaiHaXx y JIpyTid

monmoBuHI XX — mouarky XXIcTomiTrs €
aKTyaJbHUM, IO JacTh 3MOTY PO3LIMPHTH
po3yMiHHA ~ (¢eHOMeHy  OalbHOrO  TaHIo,

OCMHUCIHTH crierudiky Tpaauiii, chOpMOBAHHX y
npyriii momoBuHI XX CTONMITTS, SIKi ¥ JTOHUHI
BIUIMBAIOTh HA CHUTYallil0 B LAPHHI OaJbHUX

TaHIB, BHWSIBHTU  yHIBEpCalbHI  TEHJECHII]
pO3BUTKY OampHOI Xopeorpadii B ymoBax
riobamizanii  Ta  mojanemoro  (GOpMyBaHHS

€IMHOTO MYJIBTUKYJIBTYPHOTO CEpeJOBUINA, JIe
KOXHIM KpaiHi BaXJIIMBO 30epiraTv HaliOHAIbHY
1IIEHTUYHICTB.

Mera craTTi — NpoaHai3yBaTH iCTOPWUYHI
nmporecd poO3BHTKY OanmbHOi  xopeorpadii B
KaBKa3bKMX KpaiHaxX y Apyrid momoBuHI XX —
nouatky XXI cTomirTrs.

[IpoTsiroM oCTaHHIX AECATHIITH YKpaiHCHKi
teopetuku 1 mnpakrtuku: [l. bazenma, M. bess,
M. borpanoBa, O. Bakynenko, C. E¢anosa,
H. I'op6atoBa, O. KacesiHoBa, M. Keba, A. Kpucs,
A. Iligmunceka ¥ iH. — aKTHBHO JOCIIDKYIOTh
po3Butok OanbHOi xopeorpadii. I[Ipore me €
aCIeKTH, 10 TOTPeOYIOTh JETATHHOTO aHawi3y.
Tomy BHBYEHHS TIPOIECIB PO3BUTKY OalbHOL
xopeorpadii B KaBKa3bKHX KpaiHax Apyroi
monoBuHH XX — mouatky XXIcromtra €
BaXXITUBHUM JIJIsl PO3BUTKY XOpeorpadiuHoi HayKH.

Buxnang ocHOBHOro marepiany JOCHiIKEHHSL.
KaBka3 — icropuyHuid, KyIbTYpHHH 1 MO THYHUNA
pETioH, PO3TaIllOBaHWI Ha KOPJIOHI MixK €BpOIIO0
Ta Asieto. CBilf yHIKaJbHHMH HIISAX J0Ja€ OajibHa
xopeorpadiss B KaBKa3bKuX KpaiHax: ['pysii,
Bipmenii, Azepbaiimkani [2].
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bing BuTOKiB OampHOTO TaHIIO B [ 'py3ii
crosiB Tenriz ["aueunmnanse 3i CBOEI MapTHEPKOIO
Jlapucoro Taueumnanze. 1969 poky T. ['aueunnamze
[o4aB 3adMaTHCs TaHUSIMH, aje OanbHy
xopeorpadito  BHBUAB  CaMOTY>KKH, HEPIAKO
BUTAIYyIOUYH HOBi ¢irypu uepes Opak iHdopmarii.
Yyacte I'py3ii Ha mepmmx  BCECOIO3HHX
KOHKypcax 3 O0ambHHUX TaHMiB, ae T. ['aueummanse
31 CBOEIO MApTHEPKOIO TPEACTABISB PECIyOIiKy,
He Oyna ycmimHo. Ane 3 1971 poky Oynm
CTBOpPEHI KOJIEKTHBH B Mictax TOimici Ta I'opi, ne
T.Tadeunnagse 1modyaB BHKJIAmaTH  OalbHUI
TaHellb, 3anpolytoun a0 ['py3ii Halikpali Ha Toi
niepion mapu Pagsacekoro Coro3y, SKi TUTHINACS
cBoiMm JnocBigoM. T.Tadeumnamze 31 CBo€ro
NapTHEPKOIO Ta 1HINI TPY3WHCHKI TaHIIOPUCTH
Opanm ypoku y Bimommx map — YecmoBaca i
IOpare Hopgaitmis [6], Omekcanmpa # OieHn
UYekoTkinnx (mepmroi paastHCBKOI mapu S-Kiacy),
a 3rogoM BHDKMKamu A0 YexocioBayuuHH, €
TAaKOXX  YIOCKOHAMIOBAIM CBOIO  TAHLEOBAIBHY
MalCTepHICTh, CIHIJIKYIOUHCh 13 3apyOiKHHMH
napamu. Y 1980-Ti poku Oyna cTBopeHa CTymis
OoampHoro TaHIo «llicamepc» (y mepexmami 3
TPY3UHCBHKOT — «KOIip Heba») IijJ KepiBHHUIITBOM
Bopuca Opikanze. Bin OyB iHimiaTopom i
OpraHi3aTopoM TPATUIIIHOTO TYPHIPY 3 TaKOIO
camoio Ha3Boro «llicamepcy, skuii NPOBOIWIN
mopiuHo, ax noku b. Onikan3e He eMirpyBaB 10
Ispaimio [5]. 1991 poky y JIbBOBI, Ha OgHOMY 3
opranizoBanux CasrocnaBoM Bioxom TypHipiB,
Tenri3 lNaueunnanze [I03HaOMUBCS 3
T€HEepaJIbHUM CEKpeTapeM MixHapoHoi
acomianii OanpHOro TaHIw Pyni Xybeprom. Ls
3yCTpid  chopusia  CTBOpPeHHIO  Acoriarii
CIOPTUBHOTO OanmbHOTO TaHIO ['pysii, sKy
ouonuB T.Tlaueunnanze. 28 uepBHs 1998 poky
Oyna  crtBopeHa [pysuHcvbka  HAYiOHATbHA
geoepayis cnopmusnozo manyio (GNDSF) sk
HACTYIHUI ['py3MHCHKOI HAIlIOHAJIBLHOI acoriiamii
CIOPTUBHOTO TaHIO. 3a OCTaHHI ABa JECATUIITTS
CYTTEBO 3pIC PIBEHb TEXHIKH Ta Mparie3aaTHOCTI
wieHiB ~ @Deneparnii, 110 COPUSIIO  BHXOIY
BHMKOHABILIIB HA MI>)KHApOJHUH piBeHb. | py3uHCHKa
HalloHaJIbHa Qeepaisi CIOPTUBHOTO TAHLIO €
moBHONpaBHUM  wieHoM WDSF 3 jumas
2006 poxky. 2016 poxy npe3uneHToM I 'py3uHCHKOT
HaIioHaNBHOI (enepanii TAHIIOBAILHOTO CIIOPTY
ctaB cuH T. 'aueunnamse — ['eopriit ['aueunnanse.
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Huni Bona Hamiuye 6ym3pko 700 ygacHuKIB, a ii
rOJIOBHUH 0(ic 3HAXOIUTHCS B MicTi baTymi.
HamionaneHa  denmepaitis  CIOPTUBHOTO
TaHITIO Ipysii peryIIspHO MTPOBOJIUTH
pi3HOMaHITHI dYemmioHaTH [py3ii Ta MDKHapOmHI
sMaragfs. OcoOJvBe 3HAYCHHS Ma€  TPaTUIIHIMMA
TypHip «KyOok Kapka3zy», skuii TpOXOIUTH 3
1996 poky 3a  imimiatmBu  T.Tadeunnamze
BIAMIOBIMHO 10 ImopiuHoro rpadika BcecBiTHBOT

¢denepanii  tanmo cmopry (WDSF). Takox
BRXIUBO  3raJaTd  IMOPIYHUN  BIAKPUTHH
gemmionar barymi (WDSF  World Open

Competition) [7]. Y T6inici BinOyBatoThCs i IIOpiyHi
MDKHApOJHI  TaHIFOBAIBHI  (ecTuBami, 1
000B’s13K0BO € OanbHa Xopeorpadis. Opraxizaropom
BHCTynae I'py3wHChKa HarioHambHA (emeparris
COLIAIbHOTO TaHIo. Y pi3HUX Mictax [pysil
YCHINIHO TPAIIOIOTh Pi3HOMAHITHI TaHIIOBAIBHI
ITKOJIM Ta CTYMii, HAIPUKIaa TOUTiChKI KOJIEKTHBU
«Tango Academy», «Studia Dance», «House
Dance Art» Ta iH. Yci BOHH BUXOBYIOTh HACTYITHE
TTOKOJTIHHS TaHIIBHHKIB, YCIIIITHO JOYyYar0uH iX 10
MucTenTBa 0anbHOi Xopeorpadii i THM BHUBOISYH
TPY3MHCBKY IIKONY OalbHOTO TAaHIIO Ha OLIbII
BUCOKHI piBeHb. Y BipMeHii 3a paasHCHKUX YaciB
OasbHa Xopeorpadis Ta B3araii TAHIIOBaILHUI
CIOPT CTPIMKO PpO3BHBAJIHCS, HE3BAKAIOUM HA
HEYMCIICHHE HACEJICHHS! PeCIyOIiKH Ta HEBEIHMKY
KITBKICTh TaHIIOBAIGHUX KIy0iB. 3 TOYaTKOM
nepeOyoBM Ta BUXOJIOM BipmeHii 3i ckiany
pansHCBKOI  JeplKaBh  CUTyalisi  CYTTEBO
moripmuiacs 31e0iIbIIoro 4epe3 eKOHOMidHi
oOctaBuHH. BipMEHCHKiI TaHIIOBaNIbHI JYeTH BCE
MEHIIIE CTaJM BUXOJUTH Y (iHATU MIKHAPOIHUX
3maranb. Hampukinmi 1990-x pokiB BinOymucs
3MiHM B Taly3i TaHIIOBAJIBHOTO CIIOPTY Ta
OanbHOT Xopeorpadii. [Touanu BiAKpUBATHCSA HOBI
cTyaii i kiyowm 3 OanmpHUX TaHliB. Tak, 1995 poky
B €peani IeBopr MapkocaH 3acHyBaB
TaHIIOBAIBHO-CIIOPTUBHUM ~ KIIy0  «Matamzopy.
Ileti kOIEKTHB BHXOBaB 0arato 4YEMITOHIB SK 3
JATHHOAMEPUKAHCHKOI, TaKk 1 3 €BPONEUCHKOI
nporpaMd  0aJbHO-CHOPTUBHUX  TaHUiB (Y
YeMITiOHaTax 31 CIIOPTHBHUX TaHIIB BipMenii Ta
KaBkagzy), a Takox cpiOHMX 1 OPOH30BHX MPHU3EPiB
TypHipiB Cximnoi €Bpormu [4]. KepiBHuM
OpraHoM, SIKUH Ha TenepiliHiil yac 00’ €IHye BCiX
IIaHYBaJIbHUKIB ~ OalbHOI  Xopeorpadii, €

Dedepayiss manyr6anvHo2o cnopmy Bipmenii

(®TCB). Ii migepu akTUBHO CHIBIPAIOIOTH 3
MinictepcTBOM cropTy Ta MiHICTEPCTBOM OCBITH

Bipmenii. Hacmigkom Takoi misIBHOCTI €,
HaIPUKIIA], BKJIFOUEHHS Ji (o) MporpaMu
3arajJbHOOCBITHIX LK1 TAHIFOBAIILHUX
JUCIUILIIH gIK 000B’s3koBuXx. Takoxxk DOTCB
BIIPOBAJWJIa HOBY CHUCTEMYy  JIil[EH3yBaHHS
TaHIIOBAIHHUX KITyOiB (Temep KOXEH
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xopeorpadiyHuil KOJICKTHB Ma€ IPaBO OTPUMATH
TIEH31I0 Ha BHKJIAMAHHS, 301IBITYIOYHA CKIIAT

KIyOy, MOTIOBHIOIOYHT TaHIIOBaJIbHE
CHIBTOBapUCTBO HOBUMH MapamMu). Y pe3ynbTari
MMO3UTHBHOI ~ OIIHKA  PO3BUTKY  CIIOPTUBHOI

xopeorpadii y Bipmenii Bcecsitas denmepartis
tTaHmoBanbHoro cnopry (WDSF) 'y TtpaBHi
2019 poky 03BOJNHIIA MTPOBECTH YEMITIOHAT CBITY
3 10 taHmiB y kareropii «mxo 21 poxy».

B AszepOaiikani monmutT Ha OalibHi TaHII
CYTTEBO  30UIBIIMBCA B  TEPION  3aHEMATy
paasHCchKoi Bimamgu — 3 1987 mo 1990 pik. Came
TOJIi CTAJIM BUHUKATU TAHIIOBAJILHI TYPTKH, SKi 3
gyacom o0’egnanmucs y Depepanito OanpHHX
TaHIIIB, TMPE3UIECHTOM SIKOI ChoromHi € Embpxan
Araes. HaiGinpmr BimoMuMu Tomi OyJid BHKIaaadi
Mapuna Tta [eitmap JlamameBu, ski BUXOBaIH
JIOCTATHIO KIUIBKICTh TaJaHOBUTHX Y4HiB. IIpote
gepe3 Opak KOINTiB, HCOOXITHMX Ha IMiATOTOBKY
npodecioHaTiB 0aIbHOTO TAHIIIO, TAHIIOBAIBLHUX
nap 3 Aszep0OaiikaHy, 34aTHUX Ha PiBHI BiJOMHUX
€BPONENUCHKUX IMap BUCTYNAaTH Ha €BPOMNEHCHKUX
yeMmrmioHatax, Jyxke Mano. CHOpTKOMITET
pecnyOmiku Oepe akTHBHY y4acTh y TMpoMaraHjii
OalbHUX TaHIIB, 30KpEeMa, BiH IPOBOIUTH BiIKPHUTI
pecnyOnikaHChKi demitionaty B baky. MiHicTepcTBO
MOJIOZI Ta CHOPTY TaKOX JOMOMarae pPO3BUTKY
OanpHOT XOpeorpadii, Hampukiam, OpraHi3oBYye
HaBYAIILHO-TPEHYBaIBbHI  300pM  Ha  pi3HHX
OJIIMITIACBKUX ~ MalJaH4YMKax, SKi  OpPEeHIYE
3nebinbimoro 3a kopaoHoM. [lompu ¢inaHCOBI
TPYAHOIII (30KpeMa BiJICYTHICTh CITEI[iali30BaHUX
TaHIIOBAJHHUX 1 TpPEHYBAIBHUX MAalIaHYHKIB)
OanbpHa xopeorpadis B AzepOaiikaHi POIOBKYE
po3BuBatucs. llpukmagoM € misUTBHICTH KITyOy
CIIOPTUBHUX  OaJbHUX  TaHIIB «aney,
HE3MIHHAM KepiBHUKOM sikoro € TetsHa YepHoBa.
Kny6, sxuit ma mymxy T.UYepHOBOi, € Jigepom
OaJbHUX TaHIIB 3 IMMNATOTOBKM TaHIIBHUKIB,
BuHuk 2005 poky [3]. Cepen wiyOiB CIOPTHBHOTO
TaHIFO  BUPI3HSAETHCS ~ AKTHUBHOK  JTISUIBHICTIO
konektuB «Cipmam». IllopiuHo Ha 6a3i KiyOy
MpoXOAuTh  (hecTHBajIb  CHOPTHUBHOIO  TAHIIO
«baxapis». IIponemoncTpyBat CBilt
npodecioHanizM i MaicTepHicTh B A3epOaiixaH
MPUDK/DKAIOTh  TaHIIBHUKA 3 OJVDKHBOTO
3apyOiAHOKS. AzepOaiikan 3a3BUYai
MIPEICTaBISIIOTh  KOJEKTUBH «Almapa JlaHcy,
«PoBecHuky, «UnHapy, «1lane, «Hedrdi», «IMITynsey,
«Omimny, «Onnap HOpay» 1 iH. Takok y CTONHUII
OpraHi3OBYIOTh TPAIUIIHHUN TYpHIp 31 CIIOPTHBHUX
taHuiB «Borui baky». Ha nymky kepiBauka KCT
«Cipmam»y M. MyxrtapoBa, «0aipHI TaHmi — 1€
MHUCTEITBO», 1 caMe Iel Miaxia 10 HUX BapTo
30epiratt [1]. OcTaHHIM  YacoM  TONIYKH
(iHaHCYBaHHS 3YMOBIIOIOTH CIIBPOOITHHITBO i3
3alliKaBICHUMH CIIOHCOPaMHM, [0, 3pEIITOl, €
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JOCUTh pe3yiabTatuBHUM. Hampuknazn, 2019 poky B
a3epOalIDKAaHChKIA CTONMIN 33 CHpPHUSIHHSA IIOPIYHOT
FOBEIipHOT BHCTaBKOBOI kommaHii «Jewels of the
World» BinOynocs moy 6ampHOT xopeorpadii min
Ha3Boro «Hiu Tanmrorounx miamantiBy (Night of the
Dancing Diamonds). Y 0akuHChKOMY TOTemi
«YoTupu ce30HW» BUCTYIIIM HAWKpaIli BUKOHABIII
OabHUX TaHLIB A3epOaiipkaHy, a TaKoXK 3alpolleHi
rocTi 3 iHIMWX KpaiH CBITy. BiaWcKy4mii BHUCTYII
TaHIFOBAJBHUX Map y Hampsmax Argentine Tango,
Exhibition, Swing Dance, International Latin,
International ~ Standard gomoBHMIO —mIOYy-TIOKa3
KOIITOBHOCTEH BiJl toBemipHUX OpeHmiB [8].

HaykoBa HOBu3Ha. VYmepmie 3AilCHEHO
CrpoOy JOCHITUTH aKTyallbHI MHTaHHS 3 PO3BHTKY
OanmpHOi xopeorpadii B KaBKa3bKHMX KpaiHax y
npyrii nojgoBuHi XX — nouarky XXI cTomiTTs.

BucHoBKH. VY cTarTi BHCBITIIEHO OCOONHBOCTI
ICTOPHUYHHKX TPOIIECIB PO3BUTKY OanbHOI Xopeorpadii B
KaBKa3bKMX KpaiHax y JApyrii mojoBuHi XX —
nouatky XXI cromitrs. IIpoaHanizoBaHO iCTOpirO
CTaHOBJICHHS,  MicleBy  cnenudiky  OanbHOI
xopeorpadii B ['pysii, Bipmenii, A3zepOaiimxani.
BanbHa xopeorpadiss B KaBKa3bKMX KpaiHaX OCTaHHI
JECSTHIITTS MOCTIHHO PO3BUBAETHCS: 3POCTAE UKCIIO
fi TpUXWIBHUKIB, acowianii HaOyau 4WIEHCTBO B
MDKHapoJHUX (penepariisix, MOKpammiach MiIroTOBKa
(axiBIliB 3 OATBLHOTO TaHIO. 3pOOJICHO BHUCHOBOK,
o0 IIOCTYIOBa IHTerpamis OalbHHX TAaHIIB Y
MDKHapOIHUM  COLIOKYNBTYpPHHUH TIPOCTIp CTae
3arajibHOI0  TCHACHINEI0O  [UII  [OUX  KpaiH.
Haromnonreno, mo OUIBIIy YacTHHY amaTOpChKOl

inpoBoi  aynuTopii  OampHOi  Xopeorpadii B
KaBKa3bKMX KpaiHaX CTaHOBUTh  JUTSYMN 1
FOHIOPCBKHM ~ KOHTHHTeHT. HaromicTh MacoBoi

MOMYJISIPHOCTI OanbHUl TaHEIb SIK peKpeaniiHui Ta
03JIOPOBUHI pecypc cepeil HaceJeHHsS CEepeaHbOro
Ta CTapuioro BiKy He HaOyB, 1 B IIbOMY acIeKTi
KaBKa3bKi KpalHH 3HAYHO BiJICTAOTh BiJ 3aXiJHOTO
CBiTY 3 HoOro OUIBII PO3BHHEHOIO COLIAIBHOIO
MOJITUKOI0,  CIPSIMOBAHOIO  TIPOTH  CHIDKU3MY.
TpaHCHsmisS JOCBIAY PI3HUX MOKOJiHE MaiCTpiB
0aNbHOTrO TaHIIO HaJae MpPaBO CTBEPPKYBATH MPO
CHamKOBICTh Tpamuuiii OampHOI XOpeorpadii B
['pysii, Bipmenii Ta AzepOaiimkani.
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