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AKTYAJIBHI HAITPSAMKHU Y ®OPMYBAHHI CYYACHOI'O OBPA3Y
APXITEKTYPU IHTEP'E€EPIB

Mera npocuimkeHHsl. BusSBUTH akTyanpHI I NEpCHEKTHBHI HANPSAMKA Y (OPMYBaHHI IU3aiiHy Cy4acHOTO
iHTEp'epy B CYCHUIBCTBI, IO pO3BHMBAaeThca. MeTomoJoris mociaimkeHHsl. IIpy IOCHiIKeHHI akTyadbHHX Ta
MIEPCIICKTUBHUX HAIPSMIB Y (OPMYBaHHI Cy4acHOTO IHTEp'€py 3aCTOCOBAHI 3arajbHOHAYKOBI METOIM IOCIHIiMKEHHS,
30KpeMa, aHaji3 JiTepaTypHHX NaHWX, HAyKOBHX CTaTel, HOPMaTUBHHX IOKYMCHTIB Ta AN3AHH-TIPOEKTIB HA TEMY
JIOCIHI/DKEHHST Ta CHCTeMaTH3allil, a TAKOXK y3araJbHEHHS OTPUMaHHX pPe3yJbTaTiB y X0/i BUBUCHHs TeMU. OCHOBHUM
METOIOJOTTYHUM MIAXO0J0M y X0l JOCTIKCHHS OYyB aHaji3 TOJIOBHUX MPHHIUIIB (GOPMYBaHHS CYy4acHOTO iHTEP'€py
Ta BHU3HAUCHHS aKTyalbHUX TEHJCHLINH Ta MEpPCIEeKTHBHUX HAmpsMIB PO3BUTKY cydacHoro iHrep'epy. HaykoBa
HOBH3HA. BusBIeHHI aKTyaJbHI HaNpsMKH XyJOXKHBO-IPOCTOPOBOi oOpraHizamii cydacHuUX IHTep'epiB, IO
XapaKTepU3yIOTh TIOPUIHI CTUIILOBI HaNpsiMH (KOMOIHAIlSI CTHIIIB — CY4acHOT0, KJIACHYHOI'O Ta €THIYHOIO), a came:
MIHIMYM JEKOpY Ta JHIle HAWHSOOXITHINI MpeaMeTH, aKIeHT Ha (QyHKIioHaneHICTh, Home office (momamHii MiHi-
odic), 30HyBaHHS, a HE MO MPHUMIIICHb, BIPOBADKEHHSI CHCTEMH «PO3YMHHI HiM», BUKOpucTaHHsA 3D-manemi i3
MPUPOIHHUX MaTepiajiiB, JOJAaBaHHS MPHUPOIHUX KOMIIOHEHTIB (KHBHX POCIHH) B iHTEp’ €p, momynspusamis dimocodii
MiHiManisMy. BucHoBKkH. Ha OCHOBI aHaNi3y HOpMATHBHHUX JOKYMEHTIB, JITEPATYpHUX JKEPEN Ta MPOEKTHUX PIlIEHb
BCTaHOBJICHO, IO aKTyallbHI HampsMHu y (GOpMyBaHHI TU3aifHy iHTEp'epy Opi€HTOBaHI Ha 3a0e3MEUCHHS MaKCUMAaJIbHO
KOM(OPTHOTO Ta NPAKTHYHOTO CEPENOBMINA. VIOro eleMeHTH IOBHMHHI 3a6e3IeuyBaTH 3pydHiCTh Ta KOM(OPT s
MOBCSIKACHHOT KUTTEAISIIBHOCTI JIOIUHN Y MpUMileHHsX. [Ipy bOMy Ba)KIIMBHUMH € TaKi acleKTH, SIK €KOJIOTTYHICTb,
rapMOHIHHICTh, (DYHKIIOHAIBHICTh Ta IHAWBIAYAJIbHICTh. Y HUHIINIHBOMY CYCIIJIbCTBI IHYEThCS palliOHAJIBHICTD, TOOTO
BUCOKO(YHKIIIOHAIGHUI 1HTEp'ep, SIKH YacTo He Mae 3aiiBux enemeHtiB. CydJacHuUi iHTep'epHMIA Tu3aiiH
XapaKTepU3yEThCS MAKCUMAJIIbHUM HAaCHYEHHSIM BHYTPIIIHBOTO apXiTEKTYPHOTO IPOCTOPY TEXHIYHMMHU MPUCTPOSIMH,
CHemiaJbHUM OONaIHAHHAM Ta HAOMMKEHHSAM [0 NPHPOJH, BKIIOYCHHSAM [0 IHTEp'epy NPHUPOJHUX KOMIIOHEHTIB.
JIoMiHyIOUMMH HanpsiMKaMH B JM3aliHI Cy4acHHMX IHTEp'€piB BBAXKAIOTHCS CTHIILOBI HANPSMH, B SIKMX TapMOHi3allis
BHYTPIIIHBOTO apXiTEeKTYpHOTO CEepelOBHUINA BiIOYBAETHCA 3a PAXYHOK 3JIHUTTS B €IWHY KOMIIO3UIIHY MiTiCHICTH
IIPeAMETIB HAalOBHEHHA Ta Aekopy. [Ipu mpomy inei Ta TpeHan Juisd An3aiiHy iHTep'epiB MEpeXxonisiTh 3 OJHOTO POKY B
HIIWH, 3a3HAOYHN JAESKUX 3MiH, HUHI JU3aifH iHTep'epiB 0a3yeThCs HAa MPUHOUIAX (YHKIIOHATHHOCTI Ta CTPUMAHOCTI 3
BUKOPHCTAHHSIM HOBHUX Ta TiOPUIHUX TPEHIIIB.

Kniouoei cnosa: cydacHuii iHTep'ep; BHYTPIIHIA apXiTEKTypHHH NMPOCTip, NPUHIUIN (OPMYBAaHHS 1HTEp'epY;
TEHJICHIIIT y Tnu3aiHi.
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Current trends in the formation of the modern image of interior architecture

The purpose of the article. The purpose of the study is to identify current and perspective directions in the
formation of modern interior design in a rapidly changing trend in a developing society. Research methodology. In the
study of current and perspective directions in the formation of modern interiors was applied general scientific research
methods, in particular, analysis of literature data, scientific articles, normative documents and design projects on the
topic of research and systematization, as well as generalization the results obtained during the study of this topic. The
main methodological approach during the study was the analysis of the main principles of formation of a modern
interior and identification of current trends and perspective directions of development of modern interior. Scientific
novelty. Identifying current directions of artistic and spacious organization of modern interiors, characterizing hybrid
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styles (combination of styles - modern, classic and ethnic), namely, a minimum of decor and only the most necessary
items, emphasis on functionality, Home office (home mini-office) , zoning, not division of premises, introduction of the
"smart home" system, use of 3D-panels made of natural materials, adding natural components (living plants) to the
interior, popularization of the philosophy of minimalism. Conclusions. Based on the analysis of normative documents,
literature sources and design solutions are established, that the current directions in the formation of interior design are
focused on the providing of the most comfortable and practical environment. Its elements must provide convenience
and comfort for everyday human life in the premises. In doing so, important aspects are such as ecological compatibility
of the premises, harmoniousness, functionality and individuality in today's society, rationality is valued, that is a highly
functional interior, which often has no extra elements. Modern interior design is characterized by maximum fullness of
the interior architectural space with technical devices, special equipment and approach to nature, the inclusion of natural
components in the interior. The dominant directions in the design of modern interiors are considered stylistic trends in
which the harmonization of the interior architectural environment is happening due to the merging into a single
compositional integrity of the objects of filling and decor. At the same time, ideas and trends for interior design are
flowing from one year to another, undergoing some changes, now interior design is based on the principles of
functionality and restraint with the use of new and hybrid trends.
Key words: modern interior; internal architectural space, principles of interior design; design trends.
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AKTyalbHICTh TEMU OCIIIKEHHS.
MpucTenTBO CTBOPEHHS iHTEp'epy — 1€ TBOPYHIA
MpoLeC MEPETBOPEHHS OyIb-SIKOTO 3a IUIOILEI0 Ta
KOH(ITYpaIi€lo BHYTPINIHHOTO apXiTEKTypHOTO
MPOCTOPY Ha TNPOCTIp, IO Ma€ 3aTHIIHUMH,
HETMOBTOPHHUM, KCKJIFO3UBHUM 30BHIIIHIA BUTIIA,
mo BimoOpakae xapakTep Ta IHAWBITyaTbHUI
CTHJIb KOYKHOTO KHTIIA.

[Ipotsirom  yciei  icropii  mroacTBa
(¢bopMyBaHHS Ta OpTraHi3amis BHYTPIITHHOTO
apXIiTeKTYPHOTO MIPOCTOPY MTOCTIHHO
3MIHIOBAIHCSA.  3alleXHO  BiJl  KyJIbTYpHHUX
TpaauIliid, 3BUYAIB, PEINTifHUX BipyBaHb, a TAKOXK
3MiHM MOPAJIbHUX HOPM, YSIBJIE€HB MPO 3PYUHICTb,
Kpacy Ta CTHIb (OPMYyBaHHS BHYTPIIIHBOTO
MPOCTOPY YIOCKOHAIHIIOCS.

Koxen eram po3BHTKY  CyCHiJIbCTBa
XapaKTepU3YEThCsl TMEBHUMH 3aKOHOMIPHOCTSIMH

opraizamii  BHYTPIIIHBOTO  apXiTEKTypHOTO
IOPOCTOPY Ta CHHTE30M MHCTEUTB Yy IbOMY
MIPOCTOPI.

IcTopisi pO3BUTKY JOACHEKOTO CYCIIJIBCTBA
MOKa3ye, 110 JII0JUHA MOCTiIHO nparHe KoM(popTy
Ta  KpacH, CTBODIOIOYM  HaBKoOJIO  cebe
MaTepiaibHUN 1 [yXOBHUH CBIT Y BHYTPIITHBOMY
npocropi OyniBm y ¢opmax, TPUAHATHHX IS
cebe.

VY Tteopii apxiTekTypHOi Kommo3uuii oOpa3
BHYTPIIIHIX TPUMINIEHh OYMiBIi HAa3MBAETHCS
CJIOBOM (ppaHIly3bKOTO TOXOMKEHHS — iHTEp'ep.
Iurep'ep (¢p. Intérieur, nar. interior) — 1e
apXiTeKTypHHH Ta  XYyJOXHBO  OPOpPMIICHUH
JM3aiHEPOM, BHYTPIMIHIHM apXiTeKTYpHUI MPOCTIp
OyniByi, 3aKiHUE€Ha MO/ENb OYTTsI, IO 3a0e3neuye
JIOJIMHI €CTETHYHE CHPUHHATTS Ta CIPHSTIHBI
YMOBH KUTTEISIIBHOCTI, JIE OpraHizaliis mpoIecis
Ta 00'€eMHO MPOCTOPOBE pIlICHHS BHU3HAYAETHCS
oro (QyHKIIOHAILHUM TpU3HAa4YeHHsM. Jlerami
opraizaiii BHYTPIIIHLOTO MpocTopy (iHTEp'epy)
BUKJIANAIOTBCA Y BHUIVISAL  AM3aHH-TIPOEKTY
iHTep'epy [1].

OcHoOBHA MeTa AW3aiiHy iHTep'epy IMOJIATAE
y CTBOPEHHI YMOB JUIS 3pyYHOTO Ta MaKCUMAIILHO
KOM(OpPTHOTO nepeOyBaHHA  JIIOAWHUA Y
BHCOKOSIKICHOMY, €CTETUYHO BUPa3HOMY
NpeAMETHO-TIPOCTOPOBOMY  CEPEIOBHUIN, IO
OTO4YY€E WOTO Y TIOBCAKICHHOCTI.

TakuMm YwHOM, IW3alH I1HTEP €pIB IyXkKe
JUHAMIYHUH Ta MOCTIHO 3a3Hae TpaHCopMallii,
i B 3BS3KYy 3 IIUM BHHUKAaE HEOOXIJAHICTh
BH[IIJICHHS aKTyaJbHUX HAMPSAMKIB y (OpMyBaHHI
Cy4JacHOTO 00pa3y apXiTeKTypH iHTep'epiB.

AHami3  JOCHIDKeHb 1 IyOJiKarfii.
Teopernku Au3aifHy MalOTh Pi3HI TOYKH 30py 3
MUTAaHHS HampsMy PO3BUTKY AM3alHY iHTep'epy,
ayle BCi BOHHM CXOJAATHCS B OJHOMY, IO JHM3aiH
iHTEep'epy — ILie WUTICHE KYJNbTYypHE MpPeIMETHO-
MPOCTOpPOBE  Miclle  ICHYBaHHS  JIFOAWHH,
XYZIOKHBO-TIPOEKTHUMH ~ JDKEpellaMH  SIKOTO €
IIPUPOAHUH Ta JyXOBHUMN IIOYATOK.

Cepen 3apyOiKHUX apXiTEeKTOpPiB-
Iu3aifHepiB 0cOONMBUI BHECOK Yy PO3BUTOK Ta
3MIIHEHHS TO3MIIH Ju3aiiHy y QopMyBaHHI
KOM(OPTHOTO  IHTEP'€PHOrO  MPOCTOPY  SIK
MOBCAKIEHHOTO  JAOBKULISL  BHecinn:  @pina
Pamcrenr [1], Matikn ['petise [2], @penk 'epi [3],
Kapim Pammp [4], ®abio Hoe [5], Axcenb
Bepsopar [6], AnBap Aanto [7] Ta iHmI. Y 1nux
poboTax AM3aliH CHPUMMAETHCS SIK IMPOEKTHA
METOJI0JIOTISI CY4aCHOCTI 1 3IHCHIOETHCS BUXI] HA
HOBHH iHTErpaJIbHUM METOJA NPOEKTYBaHHS —
apXiTeKTypHO-ITU3aiHEPCHKHIA.

B VYkpaini po3poOka 3arajibHoi Teopii
MU3aiiHy y TPaKTHIl JU3aiH-IPOEKTYBaHHA, IO
BKJIIOYAE€ BHUBEIEHHSI METOI0J0rii Ta 3aco0iB
aHaizy JIu3aiiHy SK CHUCTEMH, TpeJCTaBlieHa Y
poboTtax M. fIkoBneBa, B. Cunmopenka,
O. Ilyukosa, O. CitkaproBa [8], B. /laHunenka
[9], O. Bboiiuyka [10], O. Omiiinuka, JI. lITika
[11] Ta iH. AHami3 poOiT BHUIIEBKA3aHUX aBTOPIB
Mokasye, o (GpopMyBaHHS Cy4acHOTO iHTEp'epy B
KOHTEKCTI TPaKkTUKH [U3aifHy, M0 CTPIMKO
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PO3BHUBAETHCSI, IKUH CTa€ YHIBEpCATHLHUM 3aC000M
KOMYyHIKAIii  JIOAWHA 3  HaBKOJHUIITHHOIO
peabHICTIO, HUHI IPOAOBKYE CBOE POPMYBaHHSI.

Buknan ocHoBHoro wmatepiamy. ®axiBui
BHIUISIOTH iHTEp'€EpH «IIPEAMETHI» Ta
«apxitektypHi». llepmi Habarato Ommk4ye 10
MOHSATTSI «CEPEIOBUIIE», OCKIIBKH 0COOIMBA POIIb
HIPUAUIETHCS IIPEIMETHOMY HAIlOBHEHHIO
cepenoBoro  ob'ekta. Y  «apXiTEeKTYpHOMY»
iHTEep'epl maHye CTPyKTypa Ta  THIIOJOTIS
apxitektypuux npoctopiB  [2]. IIpenmerne
HaIlOBHCHHS  IHTEP'€PHOTO  CEPEIOBHINA,  SK
NpaBUIO, CTBOPIOE EMOWIMHUI  KiIiMaT Ta
JOTIOMarae BUSIBUTH CTHJIICTHKY Ta o0Opa3HHid
3mict  o0O'ekta. Takmm  9mHOM,  poOOTH
apXITEeKTYpHOTO TPO(DIII0, IO BITHOCATHCS IO
iHTEp'epy, B OCHOBHOMY aHaNi3yIOTh MPOCTOPOBI
nmapaMmeTpu iHTep'epy y HWOTO BiJHOIICHHI [0
eKcrep'epy, a podoTa AM3AMHEPCHKOTO XapaKTepy
MOBHHHA BHPIIIYBaTH 3aBAaHHS (OPMYBaHHS
XYA0KHBOTO 00pa3y Ta MpeJMETHOI0 HACHYCHHS
BHYTPIITHBOTO TpOCTOpY OyxaiBenb. BomHowac
npu QOpMyBaHHI IU3AHH-TIPOEKTY iHTEp'epy
OCHOBHHMH 3aBJIaHHSMU JTU3aitHEpa €:

cucreMaruzauisi nobakaHb Ta  BHMOT
3aMOBHHKA;

BUOIp HaHOINBII ONTUMAIBLHOTO BapiaHTy
BUKOPUCTAHHS BHYTPIIIHBOTO apXiTEKTYPHOTO
POCTOPY;

BIIPOB/KEHHSI HOBITHIX TEXHOJIOTIH Y
ranysi Ju3aiHy iHTep'epy;

BUpINIEHHS  (DYHKIIOHANBHUX  3aB/aHb

iHTep'€EpY;

BTIJIGHHSI MPOTPECUBHUX TBOPYMX iJei Ta
3aIyMiB;

TOCSITHEHHS €CTETUYHOTO Ta
TICUXOJIOTTYHOTO KOM(DOPTY B iHTEp'€pax;

BHOIP HaNOLIBII BIZIIOBITHOTO

CTWJIICTUYHOTO  HampsMKy Uil  (hOopMyBaHHS
171eaIbHOTO CepeIOBUIIA B iHTEp'epax;

nepeBipka HAsBHOCTI Ha PHHKY TOBapiB
yCciX  HEOOXiTHMX  eJeMEHTIB  MaHOyTHHOTO

iHTEp'epy.
AKXTyaibHi HaIpPSIMHA (hopmyBaHHS
BHYTPILIHBOT'O apXiTEKTYpHOTO IpOCTOpY

Ha3WBalOTh CYYaCHUM [H3alHOM iHTEep'epy. Y
CHUIBHIM IHTEpHpeTalii B Ccyd4acHOMY Ju3aiiHi
iHTEp'Epy MaHYIOTh KoMdopr,
NoJipyHKIUIOHANBHICTb, TapMOHis, JAeKop 1
MPaKTUYHICTb.

Komdopr (anrn. comfort) — me cran
HABKOJIMIIHBOTO ~ CEPEOBHINA, MpPU  AKOMY
JIOAMHA  BiYyBa€  3aTHINOK,  CYKYITHICTh
moOyTOBUX  3pydHOCTeH st  poboTH  Ta
BIATIOYMHKY.

HomidynkuionansHicTh (polyfunctionality)
— Habip MoxymBocTed (PyHKINH), AKUH Hamae

MpeaMETHE HAIOBHEHHS iHTEp'epy, 9d TO MeOIIi
a0o0 TexHika sl TOTPed JTFOIMHY.

lapmoHiss Ta egHicTs mpocTOopy (aHTIL.
harmony and unity of space) — wuinicHICTS,
Y3rOIKEHICTh, 3aKOHOMIpDHA TIOB'A3aHICTh BCIX
YacTHH Ta eJeMEeHTIB (QopMu — SKOCTI, IO
BUKJIMKAIOTh YYTTEBi, €CTETUYHO TO3WUTHBHI
peaxii.

Hexop Ta xomipHa rama (anria. Decor and
color scheme) — matepianu 031005eHHS iHTEP'EPY
MOBUHHI CHOPUATH CTBOPEHHIO KOMQOPTHOTO
MIKpOKJIIMATy Ta BIAMOBIOATH TEMIIEPAMEHTY
JFOIWHMU.

[lpakTuunicTh Ta  mpocToTa  (@HTJ.
practicality and simplicity) — 6a3oBi emementu
iHTep'epy TOBWHHI  BimoOpaykKaTH  MPUHITUITHA
MOMIPHOCTI, (DYHKI[IOHATBHOCTI Ta aKTyaJbHOCTI
Ha 06araTo poKiB.

IIpu peamizamii TOJOBHUX MPHHIMIIIB
(hopMyBaHHS Cy4acHOTO IHTep'epy HacamIepen
BIIOYBA€ThCS aHaNi3 CHUTYallii Ta BPaXOBYETHCS:
apxiTeKTypHa cXeMa MpocTopy; (YHKIIOHATbHE
MIpU3HAYEHHS MPUMIIICHB, MepCOHANBHI
yrnomobaHHs Ta moOakaHHs 3aMOBHHKA; BUMOTH
JI0 BOTO 00'€KTa, BiAMOBIMHO 0 HOPMATHBHOI
JIOKYMEHTAaIIi].

Y  npuHnmnax —QopMmyBaHHS — AHM3alHY
iHTEep'epy JIEKUTH CHUHTE3 TMparMaTuyHuX Ta
XYIOXKHIX ifedl Ta pimeHb, CHOPSIMOBAaHUX Ha
NOKpaIlleHHSS ~Ta  CTBOPEHHS  CHPHUSTIUBUX
KOM(MOPTHUX  YMOB  JUIsl  KHUTTEMISUIBHOCTI
monguan. Jns peamizamii  QpyHZaMEHTANBHUX
OCHOB IM3aliHy iHTep'epy MOTpiOHa peTenpHa
po0oTa Ta oOpuriHalbHE PIIICHHS HaJ KOXHUM
CKJIaJJOBUM €JIEMEHTOM 1HTEp'epy.

BrytpinmHiit mpoctip Oynieni abo okpemoro
OpUMIIIEHHsT 3 eJeMEeHTaMH HaBKOJIHUIIHBOTO
OTOYEHHS CKIAQNAETbCs 3 TPhOX OCHOBHHUX
CKJIaJJOBUX:

Oy/iBebHa 000JIOHKA — JI0 HET BiTHOCATHCS
OCHOBHI TUIOIIMHHA BHYTPILTHBOTO MPOCTOPY, TakKi
SIK TI/I7I0Ta, CTEJA, CTiHH Ta 11 0)OpMIICHHS,

MpeIMETHE  HAMOBHEHHS —  BKIIOYAE
HasBHICTh HEOOXigHOro oOjagHaHHS, MeOJIiB,
JIEKOpY Ta aKcecyapis.

¢yHKUiOHANBHI mponecH — (opMyroTh
MIPEMETHO-TIPOCTOPOBY Ta eMOIIiITHO-
MICUXOJIOTIUHY aTMocdepy Ta MOYYTTS y JIFOJMHA
[8].

Juzaiinepcrka iess opopMIIeHHS! OCHOBHUX
CKJIaJIOBUX €IIEMEHTIB iHTep'epy — OyliBenbHa
000JIOHKA, PeIMETHE HAMOBHEHHS, (popMyBaHHS
MeXi IPeaIMETHO-IPOCTOPOBOI Ta EeMOLiiHO-
MICUXOJIOTIYHOI ~ aTMOCcdepH, 3alexHICTh  BiX
IHHOBAILIMHUX TPOIIECIB, IO BIiAOYBAlOTHCH, Ta
aKTyalbHUX MOIHHUX TPEHIIB Yy CYCHiJIbCTBI.
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IaTep'ep BimoOpaxkae MoOYTOBI eTaii, OIPOOHIT
TOT'O UM 1HIIIOTO €TaIy PO3BUTKY CYCITIJIbCTBA.

Mogna (fashion) B CycminbCTBI 3MiHIOETHCS
Yyac BiJl 4acy 1 JOCHTh CKJIQAHO MPOTHO3YBAaTH
TeHAeHmii (GopMyBaHHS iHTEp'epy B Tepiox Ha
necatwniTTsa. CydacHa Moma AyXKe ITUIACTHYHA Ta
pizHoManiTHa. [IpoTe, aHami3yloun aKTyajibHi
HampssMA Ta CYYacHI TeHIEHIIl Yy Au3aiiHi
iHTep'epy,  MOXHA  TPOTHO3YBATH  JIESAKHUU
PO3BHTOK Ta HampsAMKH Yy i cdepi y
Maii0yTHEOMY.

OTXe, MO OCHOBHHMX TEHACHIIH IH3aiHY
iHTep'epy MailOyTHBOTO, SIK 1 Cy4acHOTO MOXKHA
BiJTHECTH:

OnTUManbHICTh TUIAHYBAIBHOTO PIIIEHHS —
CTBOPEHHS MPOCTHX Ta JIOTIYHHX MOJEINeH
ONTUMAJIBHOTO  OOJIAIITYBaHHS  BHYTPIIIHHOTO
apXiTEeKTypHOTO MPOCTOPY, IO BPAaXOBYIOThH
CydacHI BHMOTH Ta  BIONOBINAIOTH  YCIM

no0aXkaHHSIM Ta TOTpedaM JIIOJUHM — JTU3alH-
MIPOEKT.
lapMmomniifHicTE  TIPOCTOPY —  BUIBHHMA

MPOCTip, Jie HEMA€e HIYOT0 3aiBOTO B iHTEP'EPI.

OYHKIIOHAIBHICTL IHTEP'EPY — y KOKHOTO
mpenMera y (QYHKIIOHAILHOMY iHTep'epi Mae
OyTH CBOE MPU3HAYCHHSI.

CeiTie  03400JCHHS — BHKOPHCTAHHS
cBiTIIOI OOpOOKM IS JOJATKOBOTO BigUyTTS
BUIBHOTO TPOCTOPY Ta pPO3MMUPEHHS MEXi
MPUMIIIEHB.

OOrpyHTOBaHMI CIICHApil OCBITIICHHS —
CTBOpEHHS B  iHTep'epax KOMGDOPTHOI  Ta
(hyHKITIOHATTBHOT CICTEMH OCBITIICHHSI.

Cucrema «Po3ymHui nmimM» (aHri. smart
house) — cuctema OMamIHIX MPUCTPOIB, 3MATHHX
BUKOHYBaTH [ii ~Ta  BUpINIyBaTH  II€BHIi
MOBCSK/JCHHI 3aBJlaHHS 03 y4acTi JIFOJWHH, SKi
Ha/Ial0Th MOXIJIMBICTh JMUCTAHIIHHOTO KEpPYyBaHHS
THM, 10 BiI0OYBa€ThCS B OyIUHKY.

3eneHb Ta pOCIMHM B iHTEp'epi  —
JICKOPATUBHI POCIMHU HACUYYIOTh BHYTPIIIHIN
MPOCTIp KHUCHEM, IMiJHIMAOTh JIOJAWHI HACTpii,
MPUBHOCATH BIIYYTTS TapMOHIi Ta IPUPOIH.

ExomnoriunicTe npeIMeTHOr0 HaNOBHEHHS
Ta JEKOpYy I1HTep'epy — HaWKpamuMmu Ui
JEeKOPaTUBHOTO odopmiteHHs BBaXKAIOTHCS
HaTypalbHI Marepiaju, sKi CIyXaTh JIOBrO Ta
Oe3meuHi Uil  3I0pPOB'SE Ta HABKOJMIIHBOTO
CepeIoBHIIIA.

[epconanizarris - e TPEHI
iHAMBIAyaizaiii, TOOTO MPHHIUI CTBOPEHHS
Cy4acHOro iHTep'epy Uil KOXHOTO, SIKUH
BiIOMBA€E CMaK MEBHUX rocnojapiB. Takuii mimxin
JIOTIOMAara€e CTBOPIOBATH VHIKAIBHUHA XapakTep
iHTep'epy, HATOJIOCHTH Ha MOT0 HETOBTOPHIi
aTMocepi.

Exmektnka  (3MiIIyBaHHS ~ CTWIIB)  —
TapMOHIHE 3MINTyBaHHS CTHIIIB, MiTIOPSIKOBAHE
crinpHiM inei npu odopmiteHHI iHTEp'epiB.

[Ipocrora Ta MiHIMami3M Yy JIeKOpi Ta
037100J1eHH1 - nepenbdavyae rapMOHIHHe
037100JIEHHS 'y TIOEAHAHHI 3  MiHIMaJbHOIO
KUTBKICTIO  TIPEAMETiB  JIeKopy Ta  MeOImiB,
XapaKTEepPU3y€EThCS JIAKOHIYHICTIO JIEKOPATHBHUX
enemeHTiB. KpiMm TOrO, Ha TEHAEHII PO3BUTKY
IU3aifHy 1HTep'epy BIUIMBATUMYTb KapaHTHHHI
OOMEXCHHS, CIOPUYUHCHI  MMaHJCMIE€0, IO
CIIOCTEpIra€eThes y CBITi. B ocranHi pokn Mona B
ranysi Am3aiiHy iHTep'epy Mouaia pO3BHBATHCA
ITiJ] BILTUBOM comiainbHuX (akTopis. [lo-mepire, y
3B'I3KYy 3 KapaHTMHHUMH OOMEXEHHSIMH JIIOAH
cTamy Oinplie dYacy TPOBOJUTH BAOMA, TOMY
3pocina Ginbla yBara 1o KOMQOpPTY Ta €CTeTHYHOT
mpuBabnauBocti  xutna. llo-gpyre,  genmani
aKTyaNpHIIIAMA CTAaOTh el eKo-AM3aifiHy Ta
€KOHOMHOTO CHOKMBaHHS pecypciB -
BUKOPUCTAHHS CHCTEMH «PO3YMHHH OYIHHOK.
ITo-Tpere, 3a yMOB KapaHTHHHOTO OOMEXEHHS
JIOASM  JIOBOAMTHCS TMPALIOBATH JIUCTAHIIHHO
BIIOMa, y 3B'A3KY 3 I[M, aKTYaJIbHUMH CTAIOTh i/1el
CTBOpPEHHS BIIOMa poOou0i 30HU (00NaIITyBaHHS
y JOMamIHpoOMy TMpocTopi MiHi-odicy). Ilpu
oMy poOo4a 30Ha Mae OyTH MaKCHMAalbHO
00J1a1ITOBaHOO i1 0(hicHI 3aBJJaHHsI Ta BOAHOYAC
MO-IOMAIIHBOMY ~ 3aTHINHOI. B ymoBax
BiZIcOKOH(EPEHI[iii TakoXX BelIMKE 3HAYCHHS
HaOyBae ¢oH pobouoi 30uu. 11[06 HamaTu dony
pobodoi 30HM B iHTep'epax pecrneKkTabenbHOCTI,
JM3aiiHepH BUKOPUCTOBYIOTH €(heKTHUIT JeKOp.

HaykoBa HOBu3Ha. BusiBneHHi akTyasbHi
HaNpsIMKUA ~ XyJOKHBO-TIPOCTOPOBOi  opraHizamii
CydJaCHMX IHTep'epiB, IO  XapaKTEPU3YIOTh
riOpuaHi cTHIILOBI HANpsIMK (KOMOIHAIIIS CTHIIIB —
CY4acHOTO, KJIACHYHOTO Ta ETHIYHOTO0), a came,
MiHIMyM JEKOpy Ta JUIle HaWHeoOXiIHIm
npeaMeTH, aKIeHT Ha (yHKIioHaJIbHICTh, Home
office (momammHiii MuHH-0ic), 30HYBaHHS, a HE
MO TPUMILIEHb, BIPOBAIKEHHS CHCTEMHU
«pO3yMHHH HimM», BUKOpucTaHHA 3D-naneni i3
MIPUPOIHUX MaTepialiB, AOAABaHHS NPHUPOITHUX
KOMITOHEHTIB ()KMBHX pOCIIMH) B 1iHTep’ep,
nomnynsipusanis ¢ginocodii MiHiMaizMy.

BucHoBku. Ha ocHOBI aHalizy HOpMATHBHUX
JIOKYMEHTIB, JITEPaTypHHUX JKEPEIT Ta MPOEKTHUX
pillleHb BCTAHOBJIEHO, IO AKTyaJlbHI HANPSAMH Y
(dbopMyBaHHI AM3aliHy iHTep'epy Opi€HTOBaHI Ha
3a0e3MeUeHHsT MaKCHUMalbHO KOM(OPTHOTO Ta
IPAKTHYHOTO  CEPEOBUINA. MOro  elneMeHTH
MOBHHHI 3a0e3mevyBaTu 3py4HICTb Ta KOMQOPT
JUTSL TIOBCSIKIACHHOT KUTTEMISUIBHOCTI JIIOJUHH Y
npuMinieHHsX. [Ipu oMy BaXIMBUMH € Taki
aCmeKTH, SK CKOJIOTIYHICTh, TapMOHIHHICTH,
(YHKIIOHATBHICTE Ta  IHAMBIAYATBHICTE. Y
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HUHIITHEOMY CyCHLUIBCTBI IIHYETHCS
parioHAIBHICTh, TOOTO BHCOKO (DYHKITIOHATEHUN
iHTep'ep, SKUH 4acTO HE Ma€ 3aliBUX EJIEMEHTIB.
CyuacHui#l iHTep'€epHUI AU3alH XapaKTEPHU3YETHCS
MaKCHUMaJIbHUM  HACHYEHHSAM  BHYTPILIHHOI'O
apXiTEKTYpHOTO IIPOCTOPY TEXHITHUMHU
OPUCTPOSMH, CHEUiaIbHUM OONaJHAHHIM Ta
HaOMMKEHHSAM [0 TPHUPOAM, BKIIOUEHHSM 10
iHTEp'EPY TIPHPOTHUX KOMITOHEHTIB.
JomiHylouMMH HampsMKaMH B JH3aiiHi Cy4acHHX
iHTEep'epiB  BBaXAIOTHCS CTWIHOBI HamNpsMH, B
STKUX rapMoOHi3aIis BHYTPIITHBOTO
apxiTeKTypHOTO CepeloBHIIa BiIOYBaeThCS 3a
PaxyHOK 3IUTTS B €IWHY KOMIIO3HLIHHY
[MUTICHICTD TPEIMETIB HAlOBHEHHSA Ta [EKOpY.
IIpu wpoMy imei Ta TpeHOW UIA [OW3ANWHY
iHTep'epiB MEPETIKaOTh 3 OJHOTO POKY B iHIIHH,
3a3HalO4YM JEJIKUX 3MIH, B JaHMM dYac JIu3aiH
iHTEp'€piB 0a3yeThcs Ha MIPUHIINATIAX
(hyHKIIOHATIBHOCTI Ta CTPUMAaHOCTI 3
BUKOPUCTAaHHSIM HOBUX Ta TOPUIHUX TPCHIIB.
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