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HAYKOBO-TEOPETUYHI 3ACAIN JOCJIIIKEHHSA
BUKOHABCBHKOI TBOPYOCTI KBITKH LIICUK

MeTta cTaTTi — NOpPOCTIAKYBAaTH HAayKOBO-TCOPETHYHE IIIIPYHTS JOCIHIIKEHHS BHKOHABCHKOI TBOPYOCTI
aMEpHKaHCHhKOI CHiBaukM yKpaiHcbkoro moxomkeHHs Kitku ILlicuk. MeTomosorisi IOCTIIPKEHHSI ONUPAETHCS HA
KOMIUIEKCHHI aHajli3 HayKOBOI JIiTepaTypd Ta JDKEpeN B JaHii TeMaTHlli, N0 Aa€ MOJXKIHUBICTh COpPMYyBATH IJIiCHE
YSIBIICHHS TIPO CTaH HAyKOBOI po3poOku npodiaemu BukoHaBchkoi TBopuocTi KBiTkn Llicuk. HaykoBa HoBH3HA mossirae
Yy LiTiCHOMY OOIpYHTYBaHHI HAyKOBO-TCOPETHYHHX 3acaj JOCIHiIKEHHS BUKOHAaBCHKOI TBop4ocTi Kaitkm Ilicuk.
BucHoBku. [Tpoanasni3yBaBIId HAyKOBO-TCOPCTUYHI 3acajd JOCIHIPKCHHS, MOXXEMO KOHCTATyBaTh OpakK HayKOBHX
PO3BIIOK MECTEITBO3HABYOTO XapaKTepy BHUKOHABCHKOI TBOpYocTi Kmitkm Llicuk, il ocoOmuBOi pormi B yKpaiHCBKiit
My3U4Hill KynbTypi. BeraHOBNICHO, 1m0 HayKoOBi myOJikaIlii B HaHId MpoOJeMaTHIli € HeIOCTATHIMH, BiATaK, JIUIIE
MOOJUHOKI MyOJiKawii JOCIIHUKIB BUCBITIIIOIOTh OKpPEeMi acrekTH ii Oiorpadii, onmMcoBo po3rIsAaloTh pernepryapHy
CHPSIMOBAHICTh CITIBAYKH, IHKOJIHM TOPKAIOYHCh IPOOIEM CTHIHOBOI Ta >KaHPOBOI NATITPH BOKAJIBHHX TBOPIB,
apXITeKTOHIKHU Ta cnenuiky X BUKOHaHHA. /[)kepermbHa 0a3a TOCTiIKEHHS MPEICTaBIeHa JOCTATHIM MaTepialoM st
HayKoBoOro aHaiizy TBopuoi nocrati Ksitku Llicuk. Perpe3enraitist ykpaiHCbKOI ITiCHI B TIPOLeCi BUKOHABCHKOT TBOPUYOCTI
CIIBaYKH TOCTAE K CIOCIO HAIIOHAIBHOT caMoifeHTH(IKaIli1, 30€pEeKESHHS Ta MOIyJIAPH3allii HalliOHATbHOI'O MUCTELITBA
B IHOETHIYHOMY cepeloBHUIIi. Bce me akryamizye moTpedy y IPYHTOBHOMY JOCIIIXKCHHI BHKOHAaBCHKOI TBOPYOCTI
BUJIATHOT aMEpPHKaHCHhKOI CIHiBaukM YKpaiHChbKOro moxojpkeHHsi KBiTku Llicuk B pO3BHTKY BITYM3HSHOI MY3W4HOL
KyJIbTypH 1 MUCTEILITBA.
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Golovkova Marianna, Assistant, Kyiv National University of Culture and Arts

Scientific and Theoretical Basis of the Study of Performing Arts by Kvitka Cisyk

The purpose of the article is to trace the scientific and theoretical basis of the study of the performing arts of the
American singer of Ukrainian origin Kvitka Cisyk. The research methodology is based on a comprehensive analysis of
scientific literature and sources in this topic, which helps to form a holistic view of the state of scientific development of
the problem of Kvitka Cisyk’s performing art. The scientific novelty lies in the holistic substantiation of the scientific
and theoretical foundations of the study of Kvitka Cisyk's performing art. Conclusions. Having analysed the scientific
and theoretical foundations of the study, the author can state the lack of scientific research on the artistic nature of Kvitka
Cisyk's performing work and her special role in Ukrainian musical culture. It has been established that scientific
publications in this area are insufficient, therefore, only a few publications by researchers cover certain aspects of her
biography, descriptively consider the singer's repertoire focus, sometimes touching upon the problems of the stylistic and
genre palette of vocal works, architectonics and specifics of their performance. The source base of the study provides
sufficient material for a scientific analysis of the creative figure of Kvitka Cisyk. The representation of Ukrainian song in
the process of the singer's performance appears as a way of national self-identification, preservation, and popularisation
of national art in a non-ethnic environment. All this actualises the need for a thorough study of the performing creativity
of the outstanding American singer of Ukrainian origin Kvitka Cisyk, in the development of national musical culture and
art.
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My3u4yHe MHCTEITBO

T'o1oBkoBa M. M.

AKTyanpHICTh TEMU JTOCHTIKeHHS. BunaTHa
aMepHKaHChKa criBauka YKpPaiHCBKOI'O
noxomkeHHst Kgitka [licuk (1953-1998) cBoero
JUSUTBHICTIO U TBOPYMM JOPOOKOM 3iiMCHMIA
BarOMHi BHECOK B PO3BUTOK HAalllOHAJIbHOI
KyJIbTypd 1 THM CaMHM JOJy4ywjacs 10
TIpOC/IaBIEeHHs HALIOT yKpaiHChKoi Haii. [i TananT
— I1€ YHIKaIbHHUN TOJI0C, MAHCTEPHICTh BOKATHHOTO
BUKOHAHHS, BUPaK€HAa MY3UKaJbHICTh, & TAaKOX
iHAMBioyalbHa Xapu3Ma, IO CTBOPIOE BENHUKHUH
XYAOXKHIH BIUIMB Ha ciyxaya. Bynyun HanOimpin
OIJIA9yBaHOO CTY/IHOIO CITIBAYKOI0 B AMEpHIIi,
Bcs ii BHUKOHaBChKAa TBOPYICTh Oylia IpoHHM3aHA
IaHOK 1 JIIOOOB’I0 10 Janekoi baTbKiBIIMHH.
VYkpaiHceka TmicHS y 11 iHAWBIZyaTbHOMY,
HETMIOBTOPHOMY CTHJII BUKOHAHHS CIIPUHMAIIAch SIK
HOBE MUCTELTBO. BUKOHAaBCchKa AisUIbHICTH KBITKH
licuk Mana, 1 moci Mae 3HAYHUK BIUIUB Ha
MUCTEIBKUN JIOpoOOK BITYA3HAHUX
MPEICTABHUKIB IICCHHOTO MUCTENTBa, 1 Ha
YKPaiHCbKY MY3WYHY KYJBTYPY 3arajioM.

JochimkeHHs] BHKOHAaBCBKOI  TBOPYOCTI
Keitkn  Llicuk  BuMarae  3BEpPHEHHS [0
MPIOPUTETHUX HANIPSIMIB B HAYKOBOMY AHCKypci. B
JAHOMY aCIeKTi BHHUKA€E MOTpeda y OXOIUIeHHI
KoJa MIUTaHb BOKaJILHOT'O MUCTELTBA,
BHKOHABCTBA, 1HTEpINpeTallii, )KaHpPOBO-CTUIHOBOI
cneundiky, penpeseHTanii ykpaiHChKOi TicHI y
BUKOHABCHKIH MPAKTHIII.

AHaniz  JOCHiIKEeHb 1 myOTiKarii.
[IpobnemaM BOKaTbHO-BHKOHABCHKOT'O MHCTEIITBA
MPHUCBSIYEHA BEJTMKA KUTbKICTh OCIiIKEHB y cdepi

BITYM3HAHOTO MHUCTELTBO3HABCTBA Ta
KYJIBTYPOJIOTIi. Acniektam BOKAJIBHO-
BUKOHABCBHKOI TBOPYOCTI IIPUCBAYEHO

nocmimpkenas H. I'peGenrox [2]. ¥V mpamsx H.
JKaiiBopoHOK [5] OCMHCIIEHO My3U4YHE
BUKOHABCTBO SK (PEHOMEH MY3HYHOI KYJBTYpH.
[IuTaHHs My3MYHOIO BHUKOHAaBCTBA B MeEPioX
MOCTMOJICpHY MiIHIMAE y CBOIX JOCIKEHHAX .
Uepnosa [21].

T. Camas [13] nochimkye BOKalbHE
MHUCTEUTBO €CTPaAX B KOHTEKCTI KYJbTYPHOTO
KUTTS YKpaiHU ApPYyroi MOJOBUHU XX — IMOYaTKy
XXI cromitts, Toni Ak O. Ymaneus [15] Mmy3uuny
KyJnbTypy JHpyroi mosioBuHM XX  CTOMITTA
pO3IJIsiAae K CKIaJIHUHN 1 HEOJHO3HAUHUM Mepioj
y OaraToBikoBiil icTopii ykpaiHChKOI MYy3WYHOI

KyJbTypH, HE ONAHOBAHWU  BITUU3HSIHUMU
KyJIbTYpOJIOTaMHd Ta MHCTEUTBO3HABISIMH 3
BHYEPITHOIO TIOBHOTOIO.

CrunpoBi MTO€THAHHS YKpaiHCBKOIO

HapOJHOTO MEJIOCY 3 eCcTpagHUMU (QopMamMu B
MYy3WYHIAH KyJbTypi BU3HaueHO B pPoOOTI A.
Oypanuka [18]. XapakrepHi pucu (onbkiopy, Mo
BIUIMBAIOTh Ha CYYacHY YKpaiHCBbKY ecTpagHy
MY3UKy  OKpECIEHO B JuCepTaiiiiHOMy
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mocimimkenHi B. TopmaxoBoi [14] kpi3s mpusmy

CHHTE3y 1 B3a€EMONPOHMKHEHHS €CTpagdl Ta
¢donbKIOpY.
OcMuceHHST BHKOHAaBCHKOI  TBOPYOCTI,

penpe3eHTanii yKpaiHChKOI MiCHI y BUKOHABCHKIMH
mpakturi Keitku L{icuk, 3yMOBMIIO 3BEpHEHHS 10
HAKOMWYEHUX HAYKOBUX PO3BigoK B. JleHpkoBHua
[3], mO  OKpecimoe  MHCTEUbKO-TyXOBHHUI
MOTEHIIa]d KyJIbTYypH YKpaiHCBKOi Hiacmopw,
po3rggaroun ii ponb y 30epekeHHI CyTHICHHX
eTHiYHUX KoHcTaHT; . Kapachk [6], sika 3xilicHuIIa
CHUCTEMHE JOCHI/KEHHS MY3UYHOI KyJIbTypHU
yKpaiHCBhKO1 3axXigHOi Jiacropu K
COIIOKYJIbTypHOTO (heHOMeHy XX CTOMNITTS, B
KOHTEKCTI ICTOPUYHUX XBWJIb €MIrparii BUSBHIIA
Mepiogu3aIiito CTaHOBJIEHHS Ta  PO3BUTKY
YKpaiHChKOI ~ MY3WYHOI ~ KyJIbTYpU  3aXigHOI
miaciopn; H. ®emopusk [17], mo posrisgae
cuHTe3 (QONBKIOPY 1 ecTpagHOi MY3UKH Y
3ByKo3amucax ykpaiHuis [liBHiunoi Amepuku; B.
UYaiiku [20], sika B icTOpHYHI# AiaxpoHil Jociiania
My3uuHy KyneTypy lliBHi4HOT AMepuku Apyroi
nojoBuHu XX —nodatky XXI cromitrs; O. Yurepa
[22], sKuii pO3MNIIHYB  TPOBiIIHI  moOcCTaTi
BOKaJIbHOT'O MUCTEIITBA YKPaiHChKOI miacropu XX
cromitTs. OtHaK, 11032 iX yBaroo 3aJUIIaloThCs HE
BUCBITJICHUMH AaCIEKTH BHUKOHABCHKOI TBOPUYOCTI
NpeAcTaBHUII yKpaiHChKkoi miacmopu  KBiTkn
Ilicuk, ii miceHHOI CHAAIIMHA B KOHTEKCTI
PO3BHUTKY BITYM3HSIHOTO MUCTEITBA.
OmnpalfoBaBiId HayKoOBy JiTeparypy, Oyno
BHSBIIEHO 0OMalTb (PaxOBUX Ipallb, 10 TPUCBIYEHI
MHUCTELTBO3HABUOMY JIOCII/KEHHIO BOKaJIbHO-

BUKOHaBChKOi  TBOopyocTi  Kgitkm  Llicuk,
CHCTEMHOMY aHaIizy 1 penepryapHol
CIPSMOBAaHOCTI B  KOHTEKCTI  HaIliOHAJIbHOI

[TICEHHOI CITaIMHH.

Bukan ocHoBHOTO Matepiany. [lepi 3a Bce
3a3HaYMMO, IO 3 TEPiOAOM IPOTOJIOLICHHS
HE3aJIeKHOCTI YKpaiHu mpobieMaTHKa My3UYHOT
KYJILTYPH YKpaiHCBKOI J1acriopy Tovaja akTUBHO
BUCBITJIIOBAaTHCA y BITUYM3HSIHOMY HAayKOBOMY
IUCKYpCl, OCKUJIBKM A0 LBOr0 Yacy JIOCTYIl O
3apyOiKHUX  MarepiaJiB 4Yd  apxiBiB  OyB
HEeAOCSHKHUM. Po3riisiHeMo 3 ieTasbHille Tpali K
HAYKOBLIB, TaK 1 KyJIbTYPHUX Aisl4iB, B TOMY YHCIi
W nyONiOMCTHYHI — BHJAHHS, yBara  SIKHUX
30cepe/keHa Ha TBopuiid octati Keitku Llicuk.

Tak, y kam3i [. Konsmm, 1O0. Komsmu, I1.
Opunmuna «Ksitka Ilicuk» 2019  poky
BHCBITJIEHO BIZIOMOCTI TPO JKUTTEBHM ILIAX
criBauku, HpeacraBieHo Oiorpadidyi gaHi mpo
Oarpka Bomogumupa Llicuka, matepi IBannu Jle
(Haripna-Kangsk), cectpm Mapii, ommcaHo
iH(pOPMAIIIIO PO eMIrPaHTChKE JKUTTS CITiBAYKH.
[Ipore cmocrepiraeMo HEIOCTATHE BHUCBITICHHS
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acCIIeKTIB BUKOHABCHKOT AisibHOCTI KBiTKM Ilicuk
[7]1.

P. l'opakom y kum3i «XKypaBni BigneTiny. . .
Ecei mpo Kgitky Licuk» 2020 poky mpocTexeHO
KUTTEBUH Ta TBOPYMH INIAX TIPEICTABHUKIB
«IUHACTI» CIiBaYKH, MoynHa4u 3 XIX CTOMITTS.
TyT BXKHMBaEMO MOHATTS «IUHACTIA», OCKUIBKU
CIOCTEPIraeMoO  MIJICHY KapTUHY TyXOBHOTO
3B’A3Ky 0araThOX IIOKOJIIHB OHI€I POAWHU, SKE
dopMye poaoBe MINACBiAOME, aKyMYJIOETHCS
Ta YTBEPIKY€ETbCS Yy HACTYINHHUX  TOKOJIHHSX.
3aBAsSKM MM MarepiajaMm, aBTOp MPOIOHYE
«3a3UpHYTH Y CBIT, sikuii copmysa KBiTky Llicuk
1 3pOOMB Ti€I0 YapiBHOIO JIOJMHOI, SKOI BOHA
Oyma» [1].

TBopuocti Ksitku Llicuk mpucBsTHIa CBOI
HaykoBi posBigku I. Ilomsxoa [11]. B mpari
«YKpaiHChKa MEHTAIbHICTh (PEHOMEHY CITiBauKU
Kgitkn Llicuk B yKpalHChKO-aMEPHKaHCHKOMY
BuMipi» 2021 poOKy OCMHCIIEHO aKTyalbHICTh
tBopuocTi KBiTku Llicuk Ui po3BHTKY Cy4acHOi
MiCeHHOI ~ ecTpaad,  BHU3HAYEHO  3HAYCHHSA
npodeciiHuX 3amuciB i apaHkKyBaHb MY3UYHHX
TBOpiB, SIKI MOXHa PIIKO 3YCTpITH HaBiTh
crorofHi. BinTak, He MOCTaTHRO MPOAHATIZ0BAHO
YKAHPOBO-CTHIIICTUIHUN aCmeKT  TiCEHHOTO
nopoOky. B inmii#t crarti 1. TTonskoBoi «CmiBak-
BUKOHABEI[b SIK CIIBABTOpP B MpOIECi Mpe3eHTarii
miceHHOro  (ONBKIOPY  Ta  CTWIII30BaHUX
aBTOpPChKUX Kommo3uliii» 2020 poky € cnpoda
BU3HAYUTH pOJIb BUKOHABIS Yy TIpe3eHTaril
¢donpkmopHUX a00 CTHIII30BaHUX AaBTOPCHKUX
COJIOCTIIBIB Ha TMPHUKIANI YKPAaiHCHKHX TCEHb Y
BukoHaHHi KBitku Llicuk. ABTOp po3risnae
cuM0i03 aBTEHTUYHOT MaHEPH CHIBY 13 TEXHIYHIUMHA
npuiioMamu, BJIACTUBUMH €CTpaHOMY
BUKOHAHHIO SIK YMHHUK TOMYJIIPHOCTI CITiBaYKH-
CHiBaBTOpa HApOJHOI TicHIi, ii pempe3eHTalii B
My3U4HOMY Memia-tipoctopi [10].

O. Yurep y crarti « YKpaiHChKI CITIBaKH B
KOHTEKCTI XBWJIb yKpaiHCbKOi emirpamii XX
cromitrsy 2022 poKy pO3TIsSAace BOKaJIbHE
MHUCTELTBO YKpaiHLIB 3a KOPIOHOM, siKe OyJio
MPECTaBICHO YKPaiHCHKUMH DPEriOHANBHIUMHU Ta
3apyODKHUMHM BOKaJBHHUMHU IIKOJaMH B Pi3HI
icTOpUYHI mepionu. ABTOp 3ayBaxye, LIO
KO)KHOMY  ICTODUYHOMY  TeEpiojly  PO3BHUTKY
BOKQJILHOTO MHCTEITBA YKpPAaiHI[IB 32 KOPIAOHOM
MpUTaMaHHI MEBHI COLIOKYJIbTYpHI OOCTaBUHH B
KpaiHax iXHBOTO TIPOXHBAaHHS Ta MisUTBHOCTI. B
CTaTTI aKIEHTOBAaHO YBary Ha COIIOKYJIETYPHOMY
CepeloBHI, y  SKOMYy  posropramack i
¢dbopMmyBanace K XyIOXKHS, TaK 1 TPOMaASHCHKA
MO3UIIis1 YKPATHCHKUX CITIBAKIB, iXHS HaI[lOHAJIbHA
1JIGHTUYHICTh, OKPECJICHO IMWTAaHHS iHTerpamii B
iHOIy KynbTypYy [23].
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IlixaBoro € HaykoBa pospimka O. Yurep, B
KA JOCTIPKEHO XYIOKHBO-TBOPUY MisTbHICTH
MPOBIAHUX TOCTaTedl BOKAIBHOIO MHCTEITBA
Jiacriopy 3a KPHUTEPisIMH aKMEOJIorii, TOOTO B
mepioq iX HaWBHINOI 3piIOCTi, CaMOpPO3BUTKY,
camopeanizamii. [Ipore, B 1iif HayKoBiil po3BiaLi
He 3raayeTses mpo Keitky Llicuk, TBopdicTh SKOT
MOXkHa Oynmo O TpoaHamizyBaTH Ha CciMoMa
KpHUTEpisIMH «akme» [22].

Ha ocHoBi TBOp4Oro m0poOKy BHKOHABIIIB,
SKi peali3yBaJu B TICEHHHX JKaHpaX CBOIO
IHIAVBIAyaIbHICTh,  HAIlIOHATBHUM  XapakTep,
MeHTaniTeT, TemnepameHT O. dabpuka-IIponbka
3ayBaxK<ye, IO y BOKAIbHIH NPAKTUI[I MUTIIB
CITOCTEPITAETHCS crierngika CHUHTE3yBaHHSA
YKpalHCHKOTO HAapOTHOIIICEHHOTO BHKOHABCTBA 3i
cdeporo pok, Mom, JKa3 Tomo. Takok aBTOpKa
MPHUIOIISE  yBary  acmeKTaM  JIEMKIBCBKOTO
MiceHHOTro (hONBKIOPY Y BUKOHABCHKIA TBOPYOCTI
Kgitku Iicuk [16].

Psan  nHaykoBuUX  cTarel  ITOBEPXHEBO
pO3TNSAOAIOTh  TBOPYICTH  cmiBadkh.  Tak,
Hanpukiaa, I. MensHuyenko ta JI. Bunorpagua
JNOCHTIDKYIOUM ~ MEIIalpakTHKH Y  Cy4aCHOMY
My3UYHOMY  BHKOHAaBCTBi, = OKpeMy  yBary
MIPUILISIOTH COTBHOMY MPOEKTY crriBadku OKcaHU
Myxu o 65-pivust Keitku Licuk «KVITKA: JIBa
KOJILOpH», 110 BifAOyBcsa y HamionansHOMY TeaTpi
iM. Mapii 3aapkoBerpkoi y JIbBoBi y 2018 pori. Ha
npoMy 3axoai Hapomna aptuctka Ykpainm Hina
MatBienko Ta OkcaHa Myxa, CHHTE3YIOUYH
ayniozanuc  KBITKM 3 KMBUM  COJBHHUM
BUKOHAHHSIM, CTBOPHJIM HaA3BUYaiiHE CIEHIYHE
JUHCTBO, BIIJABIIM JaHWHY YHIKQJLHOMY TOJIOCY
Bu3HauHOi cmiBaku KsiTku Ilicuk, a Takox
HAaONMM3UIM  BU3HAYHUM  MICEHHUH  CIAA0K
aMEPUKaHCHKOL ApPTUCTKH YKPaiHCBKOTO
MOXOJKCHHS, SKWUH JOBruii 4ac OyB TiX
3aboponoto [9]. P. Kynmue, H. Kinrinosa., C.
Jomazap y KOJNEKTHBHIM CTaTTi MpoaHali3yBajiH
BruB TBOpUOcTi KBiTku Llicuk Ha ¢opmyBaHHS
YKpalHCHKOI CBiJIOMOCTI IIJIIXOM BUKOPUCTAHHS 1l

MTiCEHHUX 3100y TKiB y BITUYH3HSHOMY
xopeorpadiyHOMy MHCTENTBi. 3’SCOBaHO, IO
BHUKOPUCTAHHS HETIOBTOPHUX JPUYHUX

yKkpaiHchkux miceHb KBiTku LlicMk y cywacHux

TaHIIOBAJIbHUX MTOCTaHOBKAX HabyBae
aKTYyaJIbHOCTI B KOHTEKCTI 30epeKeHHs
HalioHaNpHOi  imeHTHYHOCTI [8]. Ilpore, TyT
BIJICYTHIM MHUCTEIITBO3HABYNIA aHaJi3
BHKOHABCHKOT TBOPYOCTi CIIBAYKH.

P. [[TanmoBanoBa JOCIT KY€

iHTeprnpeTauiiiny Bepcito miceHb KBitku Llicuk. B
micHi «1 Ty B ganeki Topu» BiIMI4a€eThCsl TBOPUA
CaMOCTIHHICTh BIJHOCHO CBOI'O IEpIIOKEpeIa —
aBTOPCBKOTO ~ BUKOHAaHHS  BJAacHOi  MiCHi
Bomomumupowm IBactokom [25]. A B mmicHi «Beprme»
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Ksitkn Ilicuk P. IllamoBaiioBa 3a3Hadae
BHHSITKOBE MICIIE TBOPUYOTO JTOPOOKY CIIIBAYKH B
CTaHOBJICHHI PETPO-CTHWIII0O B KOHTEKCTi icTopii
BOKAQJILHOI'O BUKOHABCTBA YKpaiHu nodarky XXI
CTOJITTS [24].

B cBoro uepry, 0. PaagkeBnu Ha mpuxmai
anami3y micHi «Yyem, OpaTte Miid...» PO3TISHYTO
IHAWBIyalbHUH BUKOHABCHKWN CTHb KBiTKH
Hicuk. B pe3ynpTaTi AOCTIIKEHHS aBTOp AIHIIOB
BUCHOBKIB, IO TBOPYICTh MHTIIB YKpaiHCHKOI
niacropu, B Tomy umchi i Ksitku Llicuk, €
CKJIaJIOBOIO PO3BUTKY YKPATHCHKOTO HAIllOHATHHOI
My3UYHOI TpajuIlii, i HOBOTO HANPsIMy B HAyIl —
MY3UYHOTO Jliacriopo3HaBcTBa [12].

Takox BUpI3HSAE BUKOHAHHA YKPaiHCHKUX
MCeHb CITIBAYK{ Cepell IHIMUX CIIBaKiB Aiaciopr
T. Konauuus [26]. B ii crarTi yBara akiieHToBaHa
Ha TOMy, IIO He 0arato yKpaiHCBKUX CITiBaKiB,
aHcaMOJIiB MOXKYTb I'PaTH YKPaiHCbKY MY3UKY TakK,
SK BOHA 3aJyMaHa, Yd CIiBaTH YKpaiHCHKi MiCHI
Tak, sk BoHHM Hamucani. Ha aymxy T. Komanumi
HaJMipHA  OpKECTpOBaHAa  MPOAYKIA  YH
MOJIEpHi3allisl yKpalHChKOI TiCHI POK-pUTMaMu
no30asise ii Tiel iAeHTHYHOI Kpacw. My3uuHHI
anp0om Kitku Licuk «Songs of Ukraine» aBtop
BUJUTSIE CepeJT HIINX, BBAKAE HOTO TIPOCTHM, ajie
BOJHOYAC YHIKQIbHUM IICEHHHM BHTBOPOM
YKPaiHCHKOT'O BOKAJILHOTO MUCTEITBA, OCKIJIBKU B
HBOMY  HEMa€ XHMEPHHUX  YIAaKOBOK UM
OOKJIaJJUHOK, HEMAa€E HAJATO MOTY>KHOTO (POHOBOTO
CYNpOBOJY, a TOJOC CHIBaukd Oe3J10TaHHHI,
CIIOBHEHHMH KUTTS Ta excrpecii. [Ipote B cTarTi He
3MIACHEHUH JAeTalbHUNA MYy3WYHHHA aHalli3 BCIX
MY3UYHHUX TBOPIB alibOOMY, IO € BAKIMBHM JUIS
OCMHUCJICHHS POJi IMCEHHOTO IOPOOKY CITiBaYKH
IUIE  PO3BUTKY  BITUM3HSHOTO  BOKAJIBHOTO
MUCTEITBA.

xepenbHa 0aza
NpeAcTaBieHa  JIOCTaTHIM  MarepiaioM  JUis
HAayKOBOT'O aHaJli3y BHMKOHABCHKOI TBOPYOCTI
Keitku Licuk. B mepury uepry e ayziozamucu
cmiBaukd, 30kpema, «Ivanku» (1969-1970),
CTYIiWiHI 3amUCH PI3HOKAHPOBHX aHTIIOMOBHHUX
My3u4HUX Kommo3ullii ««You Light Up My Life»
(1977); «A Woman In Love / Come To Me» , «The
One and Only» , «When You’ve got what it takes»
(1978); «Circle of two», «You are Winning the
world over»  (1980); My3u4yHi  anbOOMHU
ykpaincekux micenb «Songs of Ukraine» («IlicHi 3
VYkpainu» 1980 poky) ta «Two colors» («/IBa
kosbopu» 1989 poky). Came 119 mxepeiibHa 0a3a

JIOCHIJDKEHHS

MYy3UYHOTO JIOPOOKY SICKPaBO TIPE3CHTYIOThH
MiCEHHY CHAAIIMHY CHIiBadKH, Ja€ MOMJIHBICTH
IOCIIAATH IHIMBIyaJIbHY IHTEepIIpeTallito,

HACHYEHICTh JKaHPOBOI CTHJICTUKUA y BHKOHAHHI
TBOpIB, a TAKOX NpodecioHani3M y apaHxyBaHHI 1
3aIuci.
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Benuky IiHHICTE CKJIAarOTh ITyOmiKartii
MEepIOANYHNX BHIAHb YKPAaiHCHKOI JiacIiopw,
30kpema razeta «Coboaa» (1963-1969 poku) npo

KOHIIEPTHI ~TpOorpaMM 3a yd4acTi CITIBa4KH,
KyJbTYpHO-MUCTEIIbKI ~ 3aX0OW,  JO  SIKUX
3amydanacs KBiTka 3 caMoro JIUTHHCTBA,

«Ykpaincekuii motmwxHeBuk» (1971 poky) mpo
TBOpYi 37400yTKM crmiBauku. Ha sxanp, OGLIBIIICT
[UX BUCTYIIIB HE MaJIH 3aIMCiB, a00, SKIIO i Oy,
TO Ha JaHWH MOMEHT BOHU BTpayeHi. 30epexeHi
myOMIUCTHYHI  JpKepesia  JaloTh  MOXKJIUBICTB
MOCIITATA  €CTCTHYHI, O KUTTEBI  MPUHITAIIN
criBauky, crenudiky (GOopMyBaHHS XyIOKHBOTO
CMaKy, a TaKkoX CiMeHHI Tpaauuii, TBOpPUY
atMocepy  pOIMHHOI  CHUIBHOTH, amKe
MIPUHAIEKHICTH 10 TATHLBKOI POIUHY 3 My3UYHUM
HaMpsIMOM y BH3HAYHIH Mipi BHU3HA4allo TBOPUY
camopeaizaimio y MaifOyTHEOMY.

BaxuiuBuMm Ansl HOCHIIKEHHS € 3allucH
iHTEepB’I0 cHiBauky, siki B AMepuui B 1991 poui
B3sIB yKpaiHChbkuil My3ukanT Kupuno Crernenko
[4], a 3romom, B 1992 pomi - aumpekTop
HarionansHoro opkectpy Ykpainu Onekcanup
I'opnocraii [19]. B 000X iHTEpB’ 10 MOIAIOTHCS HOBI
i mikaBi QaxTu 3 )XUTTA KBITKH MPsSMOIO MOBOIO 3
HE3HAUYHUMM CKOPOYEHHSMM: IPO JKUTTS B
Awmepulli, po BpaxxeHHs Big moizaku y 1983 pomi
B VYKkpaiHy, mnpo oco0muBocTi poboTH Hajg
YKpaiHOMOBHHMMH IUIATiBKaMM, MpPO POAMHY Ta
ciMeiiHe OTOYEHHs, PO MY3WYHI yIojo0aHHs, 1
PO PO3YapyBaHHs 10710 HEMOKJIMBOCTI MOOYBaTH
Ha ¢QectuBani «YepBoHa pyra» 1989 poxy. Lli
IHTEpB’I0 TMPOHM3aHI TJIHOOKOK IIAHOK JIO
YKpaiHCHKOT'O HApOJy, a HAMOJIETIINBY pOOOTY HaJl
YKPaiHCBbKUMU anpOoMamMu MO>KHa
OXapaKTepU3yBaTH CIOBAaMH CIIIBAYKH 3 IHTEPB 10:
« € B Ameputii, ane ykpainka. Bei mu mykaemo,
1110 O MU MOTJIH 3pOOUTH, SIKOM MOTJIH 3poouTH. S
Mana BJIacHE Ty iJ€l0, II0 MOXY CIpoOyBaTH
YKpaiHChKY MICHIO MiCIaTH B CBIT...AJie s XOTiia
Ha HaiiBumomy piBHi. To € miii ¢pax» [19].

Bapro Big3zHaunTH, 10 TBOpYa OCOOUCTICTH
KgiTku Llicuk rmocrae B IeHTpi yBaru BiTIN3HIHAX
XYJIOKHBO-TTyOMIIMCTUYHUX HAPUCIB, CEpel] TKUX
MoOkHa BHOKpemuTH poman O. Kiumenka
«Kopocrumiscekuit [Inaronos» (2010), ogaum 3
TOJIOBHHUX THepcoHaxiB skoro € Kgitka Llicuk;
kaury FO.-FO. [lomiacekoi «Jlickm — KBiTKa
VYxpainn» (2010); Bipmr «f — kBiTka» y kHu3i T.
Binoyc «Ilcuxomarka» (2013); m’ecy-MoHOJIOT y
Bipmax T. Yepen-Ileporannu «Ksitka Iicuk. Tyra
3a Ykpainowo» (2016); kaury P. 'opaka «Kypasini
Bimteriu... Ecei mpo Ksitky Llicuk Ta i pig»
(2018); kaury 1. Bmacenko «Ksitka» (2022).

Ha 4ectp BMAaTHOI  aMEPUKAHCBHKOI
CHiBaukd YKpaiHCBKOro NOXOmKeHHA KBiTku
Iicuk Ha3BaHO BYJHINO y MicTi JIbBOBI, CTBOPEHO
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MeMmopianpHuE My3eit. Ille omma momumHA, e
Kgitky Ilicuk 3ramyioTs, SK OIHY i3 SICKpaBHX
nmocraredl yKpaiHChKOI J1acriopu € CHMBOJIIYHUM
Mypan y wMicti I[BaHO-®DpaHKIBCBK MO BYJIHII

lammunekizi. Tam, B 2015 pom pomuHa
XyIOXHUKIB-MypamictiB  IliTaykiB  300paznim
aMEpPHUKaHCHKY criBauKy YKpaiHCBKOTO

noxomkeHHst KBiTky Llicuk repoinero mypaiy «S1
iy B AaJieKi TOPH».

Takoxk, B maM'siTh PO BUAATKY CIiBauKy Y
BITYM3HSHOMY KYJIBTYPHO-MUCTELILKOMY MPOCTOPi
HOPOBOISTBCS  TBOPYlL  BEYOPH,  KOHLEPTH,
KOHKYpcH, (ecTuBalli, 30KpemMa: TBOPUUI Beyip B
paMKax yKpaiHChbKO-aMEPHKaHCBKOTO TPOEKTY
«Hezabytasa Ksitka» (2008) B YkpaiHCbKOMY JOMI
3a ydacti Hinn MaTBieHko, AHTOHIHM MaTBi€HKO,
Mapii Credrok, Mapii Bypmaku, Onera Ckpumnkw,
BipTyo3a-ckpumaiss Cepris OxpiMuyka; Bedip
mam’siTi B HamioHanmpHOMYy — akajeMidHOMY
YKpaiHChbKOMY JIpaMaTHYHOMY Tearpi iM. Mapii
3anpkoBenbkoi (2009); MixkHapogHuii KOHKYpC
yKkpaiHchkoro pomancy imeHi Kgitku Llicuk y
JIbBOBI B paMKax YKpaiHCHKO-aMEPHKaHCBKOTO
npoekty «Hezabytus Ksitka» (3 2011 poky i no
TEMEepimHiA  dYac);  JiTepaTypHO-MUCTEIBKUI
¢dectuBans imeHi Ksitku Licuk y c. Jlicku (3 2014
POKy MO TemnepiliHili wYac); KOHUEPTHHH TYyp
«KVITKA: J[IBa xomsopu» (2018) cniBauku
Oxcann Myxu wMictamu 3axigHoi YKpaiHu B
paMKax ColianbHO-KYJIETYPHOTO MPOEKTY «JISKyI0
1061, KBiTKOY.

Otxe, mkepenbHa 0a3a Mae NEpeBasKHO
nyOMIMCTUYHUN XapakTep, 3HAHOMUTh IJigaya 3
Oiorpadivanmu  nmanmmu  Keitkm  Licwk, i
TBOpYMMH  37100yTKamu. OXOIUIEHHS  JaHOi
iH(opMarii CIpUATHME I'PYHTOBHOMY
JOCTI/DKEHHIO  BUKOHABCBKOI ~ TBOPYOCTI  Ta
MiCEHHOI CHaIIIMHK CHiBauku sK (eHoMeHy y
BITYM3HSIHOMY MUCTELIKOMY ITPOCTOPI.

BucHoBku. [lpoanamizyBaBimi HayKOBO-
TEOPETUYHI  3acaid  JOCIKCHHsS, MOXEMO
KOHCTaTyBaTH Opak  HAyKOBHX  PO3BIJIOK
MHCTELTBO3HABUOIO  XapaKTepy BHUKOHABCHKOI

tBopuocti Kgitkm Ilicuk, ii poiai B pPO3BUTKY
YKpalHCbKOi My3WYHOI KyJbTypu. BcTaHOBIEHO,
110 HayKoBi myOmikauii B gaHiii mpoOieMaTuii €
HEIOCTAaTHIMH, BIJITaK, JIUIIe IMOOJHUHOKI
nyOsiKalii  JOCHIAHUKIB BHUCBITIIOIOTH OKpEMi
aciektu ii Oiorpadii, ONUCOBO PO3IIAAAIOTH
penepTyapHy CHPSMOBAHICTh CITIBAYKH, 1HKOJH
TOPKAIOYHCh MPOOJIEM CTHILOBOI Ta >KaHPOBOI
NAJTITPY BOKAJIBHUX TBOPIB, apXiTEKTOHIKH Ta
cnermdiku ix BukoHaHHSA. JIkepenbpHa 0aza
JIOCITi JPKEHHST npejcTaBiIeHa JOCTaTHIM
MaTepiaioM Ui HAYKOBOTO aHali3y TBOPYOI
nmocraTi cmiBaykd. PenpeseHranis ykpaiHCBHKOT
TTIiCHI B TIPOIIeCi BUKOHABCHKOT TBOPUOCTI CIIBAUKH
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rocTae K croci6 HaI[lOHAIBHOT
camoigeHTH}IKaIIii, 30epeKeHHS Ta
MmomyJnsipyu3alii  HaliOHATHHOTO MHUCTEUTBA B
iHOeTHIYHOMY cepemoBumi. Tomy, BOadaemo
JMOUUIBHICTP Yy  TOAANBIIOMY  JOCHIKEHHI
BHKOHABCHKOI TBOPYOCTI BHIATHOT aMEPHUKaHCHKOT
CHiBaukd YKpaiHCBKOTO TOXOMmKeHHA KBiTkn
Ilicuk, i miceHHOI CIAAIIWHH, SK MHCTEILKOTO
Han0aHHS B YKPATHCHKINA My3W4HIN KyIbTYpi.
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