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TBOPYICTD YKPAiHCI)KIflz( KOMIIO3UTOPIB
Y KOHIHEPTHO-BUKOHABCBKIU IIPAKTHULI HIAHICTIB
JIACIIOPU KAHA/IX IPYT'OI ITIOJIOBUHMU XX CT.

Meta po0oTH moIsITae Y BUCBITICHHI OCHOBHHX BiX KOHIICPTHO-BUKOHABCHKOI ISUTPHOCTI MiaHICTIB YKPaTHCHKOT
niaciopu Kanaau npyroi nonoBuHE XX CT.; pO3KPHUTTI HATITPH iX penepTyapHOTo OaraTcTBa; OKPECICHHI POJIi TBOPUOCTI
YKpalHCBKHAX KOMITO3UTOPIB Y BHKOHABCHKOMY HOPOOKY IMiaHICTiB-eMirpanTiB. MeToH0JI0Tisl J0CTiIKeHHS IPYHTYEThCS
Ha TaKAX HAYKOBHX IOXOJaX SK XPOHOIOTIYHWH, IIO Ja€ 3MOTY PO3TISHYTH MECTEIbKY MisUTBHICTH IMiaHICTIB
yKkpaiHcekoi amiacmopum Kanamu y dYacoBiif NMOCHIZOBHOCTI; KOHKPETHO-TIOIIYKOBHH, IO IOJSTae B ONpAIIOBaHHI
JTEepaTypy JOTHYHOI TEMATHKH; IPEIMETHO-1IIJIbOBHI aHalli3 KOHLEPTHO-BUKOHABCHKOT aTMOC(EpH B Jiacopi, 3aBASKH
SIKOMY TIPOCJIIIKOBYEMO I1HJIMBIIyanbHHH BUKOHABCHKHUI CTHIIb IiaHICTIB-€MIIPaHTIB, Ta MaJITPy IX KOHIEPTHOI'O
penepTyapy. HaykoBa HOBH3HA PO3BIJKM MOJSITa€ B KOMIUIGKCHOMY JOCIIIPKCHHI OCHOBHHX aCMEKTiB BUKOHABCHKOT
TBOPUOCTI MiaHICTIB yKpaiHchKoi aiaciopu Kanamu apyroi mojoBuHH XX CT., TOJOBHO, 3’SICYyBaHHI poi TBOPYOCTI
YKpaTHChKUX KOMIIO3UTOPIB Yy iX pernepTyapHOMY CIIMCKY; BIIEpLIE 3/1iHCHEHO aHajli3 KOHIIEPTHO-BUKOHABCHKUX HaA0aHb
ManoBitoMux B YkpaiHi mianictiB Pomana Crenmypm ta Credanii XKoaip-Knoc. BucnoBku. IIpoananizyBaBmm
KOHIIEPTHY MisUTbHICTH YKPATHCHKUX IMIAHICTIB PI3HUX ITOKOJiIHb, MOXKHAa CTBEPKYBaTH, IO TBOPYO-BUKOHABCHKA
JUSUTBHICTh MUTIIB yKpaiHChKOI miaciopy KaHaau crana BaroMuM BHECKOM y PO3BHUTOK MY3MYHOI KyJIbTypH YKpaiHy,
OCKIJIBKH 11 TIPEICTAaBHUKH JIOKJIAN YUMaJO 3yCHIIb 331l 30€peXeHHs Ta MOMyJIIpu3alii HalliOHAIEHOTO MYy3HYHOTO
MHCTENTBA Y MOJIKYJIbTYPHOMY CEPEAOBHILI. SICKpaBUM CBIIYEHHSM I[OTO € BKJIIOYEHHS J0 IXHHOTO BUKOHABCHKOTO
penepTyapy TBOPiB KOMIIO3UTOPIB pisHUX emoX: Bix /. BoptHsaHChKOTO # M. JINceHka, 10 B3ipIiB My3HYHOI TBOPUOCTI
cydacHUX MaicTpiB — b. @inbi, €. Crankosuua, M. Cropuka, I'. JIsmenka, O. Kpacorora, XK. Konoay©6, JI. [luuko, 3
SIKUMH TICHO CITiBIIPAIIOBAJIH MTIaHICTH.

Karouosi ciioBa: yxpainceka niacniopa Kananmu, ¢opreniaHHe BHKOHABCTBO, YKpaiHChbKI KOMIIO3UTODH,
penepTyap, KOHIIEpTHI BUCTYIIH.
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Work of Ukrainian Composers in Concert and Performance Practice of Pianists of the Canadian Diaspora
in the Second Half of the Twentieth Century

The purpose of the work is to highlight the main milestones of the concert performance activities of pianists of
the Ukrainian diaspora in Canada in the second half of the twentieth century; to reveal the palette of their repertoire; to
outline the role of Ukrainian composers in the performing heritage of emigrant pianists. The research methodology is
based on the following scientific approaches: chronological, which allows the author to consider the artistic activity of
pianists of the Ukrainian diaspora in Canada in a chronological sequence; specific search, which consists in studying the
literature on related topics; subject-targeted analysis of the concert and performance atmosphere in the diaspora, which
helped to trace the individual performance style of emigrant pianists and the palette of their concert repertoire. The
scientific novelty of the research lies in a comprehensive study of the main aspects of the performing creativity of pianists
of the Ukrainian diaspora in Canada in the second half of the twentieth century, mainly in clarifying the role of the
Ukrainian composers in their repertoire; for the first time, the concert and performance achievements of pianists Roman
Stetsura and Stefania Zhovnir-Klos, little-known in Ukraine, were analysed. Conclusions. Having analysed the concert
activities of Ukrainian pianists of different generations, it can be argued that the creative and performing activities of
artists of the Ukrainian diaspora in Canada have made a significant contribution to the development of the musical culture
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of Ukraine, as its representatives have made great efforts to preserve and popularise the national musical art in a
multicultural environment. A vivid evidence of this is the inclusion in their performance repertoire of works by composers
of different eras: from D. Bortnianskyi and M. Lysenko, to examples of the musical creativity of contemporary masters
— B. Filts, E. Stankovych, M. Skoryk, H. Liashenko, O. Krasotov, Zh. Kolodub, L. Dychko, with whom the pianists

worked closely.
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performances.

AKTYaJIbHICTh TEMU JIOCHIJDKEHHS.
My3u4Ha KyJabTypa YKpaiHChKOI AiaciopH ApYroi
nmosoBMHM XX~ CT.  TOCTa€  BAKIMBHUM
KOHCOJI AYIOUUM YHHHAKOM 30epekeHHs
HaIiOHAJThHOI  IMEHTUYHOCTI Ta  ITOMIMPEHHS
yKpaiHCBhKOi KYyJIbTYpH 3a KopaoHoM. CkiagHa
COLIIATbHO-CKOHOMIYHA  CHUTYyallis, TOCUJICHHS
MPOLIECiB 11eosnorizarii Ta pycudikartii,
0OMeXEeHHS mpasa HAI[IOHATBHOTO
CaMOBU3HAaueHHA (B  yMOBax  palIsHCBKOIO
MaHyBaHHSA) Ta, 3PEIITOI0, HEMOKJIMBICTH BIIEHOTO
MHUCTEI[BKOTO PO3BUTKY — BCl 1[I YNHHUKH CTalIH
KaTalizaTopoM MAacoBOIO BHIi3y YKpaiHCBKUX
MUTIIB 3a KOpJOH, 30Kkpema o Kanagm.
Berynaroun B KynbTypHUE Aialior 3 KaHAJACHKIMHA
MY3UKaHTaMH, BOHHM YCIIIIIHO PETPaHCIIOBAIN
BIIACHI KyJbTYPHI HafOaHHS Y CBITOBHIA TTPOCTIP.

Cepen  3aco0iB  MY3WYHO-MHUCTEI[BKOTO
CaMOBUpPAKEHHsSI YKpaiHCTBa TMpOBiJHE Micle
HAJIC)KUTh XOPOBIM TBOPUYOCTI SK MEHTAIBHO W
icropudHo nipoBinHiA. OMHAK HE MEHII 3HATYIIIUM
Ta CaMOOYTHIM SIBUIIEM y IbOMY KOHTEKCTiI €

¢dopremnianHe MHCTELTBO, SKe Marouu
MOJIKYIBTYPHY IeHe3y, BUKOHY€ poib
TpaHCHIATOpa HAIliOHANBHOI imei B yMmoBax

emirparii. OTprMaBIIK 3MOTY 3BEpTaTHCS JIO Ti€l
YAaCTHHM YKPAiHCbKOI KYJIBTYPHOI CHaAlIMHM,
30KpeMa i My3W4HOI, siKka B YKpaiHi miananana mia
3a00pOHY, A1aCIIOPSHU BUSBISUIA TOCTPE OaKaHHS
TUINTHCS BIACHUMH MHUCTEIBKUMH HAJIOAHHSIMHU 3
4y’KO3eMHHM HACEJICHHSIM, IIUISIXOM OpraHizarii

PI3HOMaHITHUX  MHUCTCIBKMX  MpOrpaM  Ta
BKJIFOUYEHHS [0 HUX  B3IpIiB  TBOPYOCTI
YKpaiHCBKUX ~ KOMMO3UTOpiB. TakuM YUHOM,

chopMyBaBcs KyJIbTYpPHUH TaJIoT, IO 3 ILTHHOM
Yyacy TNpU3BIB HE JIMIIE JI0O B3aEMONPOHUKHEHHS
CTHIYHUX KOJIB PI3HUX KYyJIbTYp, ame H Jio
CTBOPEHHSI TBOPYOCTI BHCOKOTrO TpodeciiiHoro
piBHS 1032 Mexamu baTbKiBIIUHY.

AHaJi3 OCTaHHIX JOCIIJKSHb 1 MyOmiKaIlii.
JlocnipKeHHIO MUCTELBKOI, 30KpeMa KOHIIEPTHO-
BUKOHABCHKOT ~TMpaii yKpalHCHKHX  ITiaHICTiB
niBHIYHOaMepuKkaHchkoi  miacmopu  (CIHA  #
Kananu) npucesyeHa JTOBOJII HE3HAYHA KUIBKICTh

npaus. BupuenHto 3acan YKpaiHCBKOT
¢doprenianHol wKoiM Ta i1 poni y MHUCTEUBKid
OCBITI MIPUCBATUIN CBO1 JIOCIIIKEHHS

I'. bnaxkeBuu i T. Crapyx [6]. Okpemi acnekTu
KUTTETBOPYOCTI MMiaHICTIB JIIaCIIOpPY BUCBITIEHO B
HAayKOBUX  po3Biakax B. BurBumpkoro [9],
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P. CaBunpkoro-moin. [28], O. XKoakesuu [16],
3. JIabanmis-Ilomko [22], A. Xutkesuua [14; 15],
T. I'natiB [10], B. I'paboBcbkoro [11],
O. Himumosua  [25; 26], VY.Momuko [24],
O. Hitayx [13] B. Yaiiku [31], monorpadigamx
nociimkennsx ['. Kapace [18], H. KamkagamoBoi

[19; 20]. Ho MUTAHb MDXXHApPOIHOTO
MPEICTABHUIITBA YKPATHCHKOTO (POPTEIMiaHHOTO
penepTyapy 3BEpTalOThCA y CBOIX  TIpalsix

I. HoBocsma [27], M. Yoprobaii [32].

Mera poboTu momsrae y BHCBITJICHHI
OCHOBHHUX BiX KOHIIEPTHO-BUKOHABCHKOT
TOISUTBHOCTI  MiaHICTIB  yKpaiHCBKOi  Jiacriopu
Kanagn npyroi monoBuHm XX CT.; PO3KpPHUTTI
MAJITPH IX pemepTyapHOro 6araTcTBa; OKPEeCIeHHI
poJli  TBOPYOCTI YKPAiHCHKUX KOMITO3UTOPIB Yy
BHKOHABCHKOMY JJOPOOKY ITiaHICTiB-€MITrpaHTiB.

Buknan ocHoBHOTO Marepiamy. Ictopis
MY3HYHO-KYJIBTYpHOTO JKUTTsl yKpaiHmiB Kanamu
csarae kiHng XIX cr. 3a Oumpmr sk 120 poki
MPOXXKUBAHHSI B KpaiHi TIOCENEeHHS YKpaiHIli
3apeKoMeHIyBad cebe TITHUMH TpOMasHAMH,
CTBOPMBLIM Ha/J3BHYAMHO PO3rally’KEHY MEpexy
pI3HOMaHITHUX  Oprafizaiiii, 3aBASKH SKHM
JNOCSATIM 3HAYHUX YCHIXiB B ycix cdepax
CYCIUIBHOTO  KHUTTS. AKTHUBI3allisl  Tpolecy
o0’enmHaHHs yKpaiHChKOI criabHOTH B Kanani
HaOyna 3HAYHUX OOEpTiB 3 MOYATKOM TPEThOI
xBwi emirpanii (kinenp 1940-x — 1950-Ti pp.) i
3HAYHO MiJICKHIMIAcs, MounHarouu 3 1945 poky.
Tomi 1 po3noyaBcst Iepioj] CTPIMKOTO PO3BUTKY
MY3HYHOI ~ KyJAbTYpH  YKpaiHCBKOI  Jliacriopu
Kanaan, Hacammepen NOB’SI3aHOTO 3 OCBITHBO-
npodeciiHOr0 ~ MYy3WYHOIO  MaiCTEpHICTIO, a
FOJOBHO 3 BHKOHAaBCHKOIO TBOpYicTIO. Bike
ICHYIOUYl YKpalHChKI OCEpPEIKH Jiacliopyd CTaJlu
KYJIBTYpPHHMH IIEHTPaMH, IO 321aBATH JUHAMIKY
PO3BHTKY JUIsl PEINTH KpaiH, Je MPOXXKHBaIH
YKpaiHChKi ~ eMirpaHTd. DakTHYHO, MOXKEMO
TOBOPUTH PO IEBHI TPAHCKYJIbTYPHI UMHHHKH,
IO CTajld BU3HAYAIBHUMH y TBOPYOCTI MHTLIB
Jiacriopu Ta CHPHSIM aKTHBHOMY (OPMYBaHHIO
HOBITHIX OCHOB PO3BUTKY MY3WYHOI KYJIBTYpH.
Taka curyariss Hacammepen 00yMOBIIOBaIacs
npuOyTTSIM 32  OKeaH 3Ha4HOI  KUIBKOCTI
HaI[IOHAJIbHO  CBIJIOMHX, IHTENEKTyallbHUX 1
MHUCTELBKUX CHJI, IO JOKJIAIN YMMAJO 3yCHIIb JUIS
PO3BHTKY Ta  TONyJspu3amii  yKpaiHChKOi
KYJBTYpH, 30KpeMa W my3u4Hoi, y cBiti. Cepen
HUX YMMall0 3HAHHWX BiIPTYO031B-BUKOHABIIIB, KOTpI
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KOMITO3UTOPIB, TAaKUM YWHOM BBIWIIOBIIU Yy
KyJIbTYPHE  CEpPEIOBHMINE  IMX  KpaiH Ta
3a0€3MCYUBIIN YKpaiHCHBKOMY MUCTEITBY
Oe33anepeyHe CBITOBE BU3HAHHS.

o i€l KOTOPTH HaJIC)KHUTh

Jlro6oB (JIrobka) Komecca (1902-1997) — oxna 3
HalcnaBeTHIMMX miaHIiCTOK XX CT., KOHIIEPTHO-
BUKOHABCbKAa  JISUIBHICTE KO  34€OLIBIIOro
TpyHTyBajlacsi Ha TOMyJSIpU3allii yKpalHCHKOL
MYy3UKHA B CBITOBOMY MHCTEIBKOMY MpPOCTOpi. 3
IOHOTO BiKy TMiaHiCTKa 0araTo KOHIIEpTyBaja.
3okpema Buctynaia B bepmini, MroHxeHi,
Opankdypri, [lapwxki, Jlonmoni, Lliopixy,
Manpuai, Minani ¥ iHmmx mictax €Bpomnu. Bin
1925 poky perymsipHO TpHi3aUIIa 3 KOHIIEPTAMH 10
VYkpainm  (JIeBiB, KwuiB, Opjeca, XapkiB).
«Hepo3puBHuii  3B’s130k 3 YKpaiHow, il
KyJNbTYpOIO, ICTOpi€l0, peniriero, — 3a3Havyae
I'. Kapace, — 3HaxomuB TMpsiMe BHUPAXKEHHS B
KOHIIEPTHIN JisUTbHOCTI miaHicTKM» [18, 407].
Hacammepen 1e MpOCTEXKY€EThCS Y PO3TOPHYTHX
KOHIIEPTHUX TIpOrpaMax, Je OcCOOJHMBe MicIe
3aBXKIHU BiBOIMIOCH KOMITO3UTOPCHKIN CHaIIIHHI
YKPaiHCHKUX MHTILIB.

Cepen mepmux KOHLEPTIB BUKOHABHII Y
mporpaMi SIKOrO 3Bydana yKpaiHChbKa MY3HKa €
Buctyn y bepumini 16 mortoro 1922 poky. Came Toxi
MiaHICTKa TTO3HaHOMIJIa MIUPOKI MUCTEBKI Koia 3
uuskoto [Ipemoniit B. bapeincekoro [18, 408].

Baromy pouis JI. Konecca Bigirpaia Takox B
nomynsipusanii  TBopyocTi H. HukaHkiBchKkoro,
KOMITO3UIII1 SIKOTO BBOJIMJIA JIO CBOTO periepTyapy
nounHatoun 3 1920-x pp. 3okpema BiZoMo, IO
[pemonis i @yra y 11 iHTepmperarii 3By4ana B
ITamii, a «ImmpoBizamiss Ha yKpaiHCBKY TeMy»
BIiepie OyJia BUKOHaHA MmiaHicTkow y JIbBoBi 1925
poxy [18, 409].

VY tpaBHi 1937 poky JI. Kosecca Buctynuia
B OAHIM 13 mepmux Tmepeaad aHTIIHCHKOTO
TeneOaveHHs, TpeICTaBUBIIH clryxadam
posropHyTy mporpamy 3 TBopiB M. Jlucenka
(Parconist Ne 2, T'aBot), B. Bapincekoro (IT’ate
npenroniid, Miniatropu) ta H. HukankiBchkoro
(«Immpogizaliis Ha yKpaiHCbKY TeMy», [Ipemtomis 1
@dyra, «Bapiauii Ha  yKpaiHCBKYy  TeMy»).
Brpomosx 1937-1938 pp. JI. Konecca 3aiiicauna
BeJMKe KoHLepTHe TypHe [liBaenHoo Amepukoro,
ne Bigirpaiga 178 KOHUIEPTIB, A0 MpOrpaM SKUX
BXOJMJIN SIK KOMITO3HIIII CBITOBUX KJIACHKIB, TaK 1
3pa3Ku yKpaiHChKOi My3u4uHOT TBOp4oCTi [ 16, 2-3].
Bocranne na Bemukih coeni  JI. Komecca
Buctynuna 14 rpyana 1950 poxy B 3HaMEHUTOMY
«Carnegie Hall» B Hero-Hopky. Biarozi crana Bce
pijie 3’ IBJISITUCS HA KOHIEPTHIN ecTpai.

3araoM 10 penepryapy  BHKOHaBHIII
Bxommwnn 38 KOHIEPTIB st  QopTemiano 3
opkecTpoM, opraHmi Tpanckpumuii 1.-C. baxa,
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«nepmuam»  TBopyocti  JI. Ckapmarti, B.-A.
Momapta, Benuki nukiau P. [llymana, kommo3wuiii
®. lllonena Tomo. I[Ipore dinbHE Micle B
COITFHOMY perepTyapi apTHUCTKH 3aliMaiy TBOPH
M. JIucenka, B. bapsincekoro,
H. HmwxankiBcbKoro, C. bopTkeBnua,
C. JIrogkeBuya, IO CTaad Ui BHUKOHABHII
CBOEPIJHOIO «IIEPENPaBOO» MK YKpaiHOW Ta
Kanagmoro [13, 415].

[TiamicTka-BIipTYO03 Mapra Kpasgiti-
Bapabamr (1917-2002) wyacto BuCTymama sK
COJTICTKa, a IIIe YacTille — K KOHIIepTMeHcTepKa 3

xopamu  «[Ipomereit», «Cypma»  (AUpUTECHT
JI. TypkeBuy), criBaKamu I. TypkeBuu-
Maprtunenp, M. I'oIUHCBKUM, B. Tucskom,
. TNomynsikom, C. ®equyk, 1. Murains,
M. JlaTumikom, P. CanmoBoro 74 IHIITIMH.

KonnepryBana B €Bpomi, 30kpemMa B ABCTpii,
Himeuunni, a micns emirpariii 3a okean — y Kanani,
JIe TIPOYKUBAIA J0 KiHIIS YKHUTTS.

Cepen BHCTYIIIB 32 y4acTi MiaHICTKH BapTo
3rafatu KoHIepT onepHoi cmiBauku . Typkeswu-
Maprtunens y Binninesi (1954), ne y BuKoHaHHI
MHUCTKWHB TpOo3By4dasn conocriBu «Oi, cymHa,
cymHa»  B. BapsiHcbkkoro, «Tebe  Hema»
C. TypkeBuu-JIyk'sHoBuY, «CrniBa 3UMay
B. Kocenka, «Oit Boxe, miit Boxxe» M. Komeccu ta
«Komomutiika» P. CimoBuua [1, 4].

Y BukoHaBchkoMy n0pobky M. KpasmiB-
Bbapa6am — npem’epa Konnepry mmns goprermiano 3
opkectpoM l. bemsu (maprist apyroro ¢opremniano
I. Cenesinka, JIbBiB) [23, 246-252], a Takox
YUCIIEHH] KOMITO3HIIIT M. JIuceHka,
JI. PeBy1sKkoro, J. CiunHChKOTrO,
B. bapgiucekoro, M. Koneccn,
H. HmwxkaHkiBCbKOrO Ta 1HIIKMX, M0 3poOniH
BUKOHABUIIO «TPOBICHHLIEIO YKpaiHCBKOI
MY3HYHOT KYJIBTYpH Y CBIT» [29].

Jdo tutesim «BipTYy03iB, IO MPOOYKYIOTH
CBIT 710 yKpaiHCbkoi my3ukm» [21, 1] Hamexartb
mianictH JIro6a (JIrobomupa) (1930 p. 1.) i [puneit
(1943 p. H) Kyxku. HamTpa KOHLIEPTHOTO JKUTTS
BUKOHABI[IB, SIKE€ BOHHU YCIIIIIHO MPOBAIATh U 10
ChOT'OJIHI € 0COOJTMBO HACHUYCHOIO 1 PI3HOOAPBHOIO.
3a poku KOHIEPTYBaHHs Y CKJaJli hopTemnianHoro
oyety, mMuthi o0’i3amnm 3 Buctynmamu Kanany,
CIIIA, €Bpomy, a Takox no6yBaJm B YKpaiHi.
3okpema B 1984 pomi nmyer 3IiiICHHB BeJHKE
KOHIIEpTHE TypHe Kpainamu €sponu. Ix BucTynu y
Opanmii, Ascrpii, VYropmwai # Ilombmi,
opraHi3zoBaHi KaHaJIChKUM MinicrepcTBOM
3akopaonHux cmpas (M3C), cnpaBunu HeabusKe
Bp@KEHHS Ha CJIyXadyiB Ta BHUKIMKAIA BEJIHMKE
3aXOIUICHHS Cepel My3UYHHUX KPUTHKIB.

Y 1992 pomi B pamkax Tperboro
YKPaiHChKOTO MixHapOIHOTO MY3U49HOI'O
¢decruBamo — «KuiB—My3uk—DecT», BUKOHABII
A KidbKa KOHIEPTIB B YKpaiHi, ne
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MTO3HAWOMWIM TyOJiKy 3 HOBHUMH, I[IKaBUMHU
tBopamu  JI. [latpukena  («Mup  3emmi»),
K. KpaBnest («Tpu BiATIHKH TeMpPSBN»), a TaKOX
ykpainmg-emirpanta 1O, @iamn  («YkpaiHChKUI
TaHOK») Ta KusHuHa [. Jlamenka («Idem per
idemy). Okpim koH1EepTy B Mamiit 3am KuiBcbkoi
KOHCepBartopii, maHicTH BUCTYWIN B KuiBcbkomy
MY3UYHOMY VUM (HuHI Kwuisceka
MyHIlMNabHa aKaaeMis My3uku im. P. M. [niepa),
a TaKkoXX Jadl HU3KY KOHIEPTIB y 3amopixki,
HuinponerpoBebky (tenep [dninpo) it UepHirosi.
3arajgoM, Mg Yac MHOTO BI3UTY MY3UKaHTH
BiJirpajii mIicTh KOHLEPTIB 3a cim 1aHiB [10, 2].

VY 1993 porli HEeBTOMHUH KaHAACHKHI JTyeT
3HOBY 3aBiTaB /10 YKpaiHH i [bOTO pa3y 3amoJIOHNB
cepus BUMOINIMBHX  ciyxadiB JlpBoBa #
Hporobuya, KOTpi OCOONMBO TEIUIO TPHAMAIH
obmapoBannx My3ukaHTiB 3 Kamamu. IIporpama
OUX KOHIEpTiB yBiOpama B cebe TBOpHU
KoMmro3uTopiB XX cT., sAki Oynu Hamucasi
creriagbHO i HUX. ToJi MiaHICTH MPeICTaBUIN
cryxadam  «Mup  zemmi» /[l [larpuxena,
HAIMUCAHWHN TTiJ] BpaXeHHIMH B YOpHOOHIBCHKOT
karactpodu, «Concerto da Cameray («KamepHwuii
KOHIIEPT») uia (QopTenmiano B YOTHPH PYKHU
0. ®ianu (BukoHyBaBcs B Ykpaini BHepiue),
«Cruxii npupoau» B. Boren6epra ta «Idem per
idem» I'. Jlsmenka.

1995 poky TmaHICTH Jand KOHIIEPT B

XepCcoHCBKOMY ~ MY3WYHOMY  VUMUIAIN  (HUHI
XepcoHChKUH  (paxoBHil  KOJICDK  MY3UUHOTO
MHCTEIITBA), MTO3HAHOMUBIITH nyOmiky 3

PI3HOMaHITHUM aHCaMOJIEBUM peIepTyapoM, Jo
SIKOTO BBIMIIIN 1 TBOPH CBITOBOI KJIACHKH, 1
MaJoBiloMi B YKpaiHi TBOpPH aHTJIHCHKUX Ta
KaHaJIChKHUX KOMIIO3UTODIB. TBopuicTh
YKpaiHCBKUX KOMIIO3UTOPIB TOJI TPEACTaBIISIIN
komnozutii 1. Binorpyna, 0. ®ianu, JI. duuko,
O. Kpacorosa i1 iHIIHX.

Y cBoemy pemnepTyapHOMYy IJIaHyBaHHI
MUTII HE I[yparOThCs TBOPIB MUHYJIOTO YW HABITh
naBHboro  MuHynoro. Cepex  KOMIIO3UTOpPIB
MUHYJIHX CTOJITh BOHM BHKOHYIOTH MeEperyciM
TBOpH B.-A. Mouapra, M. Knemenri,
@. llybepra, @. Mennenscona, @. lllonena,
@. Jlicta, A. JIBopxkaka [9, 44-51]. Oxpim 1150T0,
KOHIIEPTHI MpOrpamMM MIAHICTIB TMOBHATbCA U
YKpaiHCBKUMH ~ KoMmo3uuisiMu, ak-oT  «llicts
ykpaiHcekux 1m’ec» @. SIkmmenka, «CoHaTHHa»
L. Binorpyna, «/liaxponis» M. Ky3ana (s
(dopreniaHHOTO MOyeTy), a TaKoX TBOpPaMH IS
¢dopreniano coixo M. Jlucenka, B. bapBiHchkoro,
M. BepukiBcbkoro, A. Koc-AHaTOIBCHKOTO,
H. HmwxkankiBcbkoro, M. ®omenka, B. ['pynuna,
B. beskopoBaitnoro, M. Ckopuka Ttomo. [l
nyery nucanud My3uky b. ®inbu, €. CraHkoBud,
M. Ckopuk, I'. JIsmrenxo, 0. Kpacotos,
K. Konony6, JI. Auuko. Takox miaHicTH €
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TIePITIOBUKOHABIIMU «Concerto Buffo»
(«Konuepto Oypdo») ta Conarn 0. Dianm.
Byayun opraHiyHOIO CKJIaJ0BOI0  YacTHHOIO

KaHaJIChKOTO MY3HYHOTO JKHUTTS, 00O€ MUCTIIIB
BHOCSITH Y HHOT'O CBOIO OPHTIHABHY i HETIOBTOPHY
YacTKy B JBOX IUIOIIMHAX, 30KpeMa ETHIYHIA i
*aHpoBiii [9, 44-51].

CHix HaroloCUTH, IO CBOIO BHKOHABCHKY
TBOPYICTh TiaHICTH 3aikcyBalli y YHCICHHHUX
aymio3ammcax, cepe;l  AKMX  KOMITAKT-JHCK
«Respighi — Hindemith — Fiala» (CBC Records,
SMCD 5146, 1995), 1o sxoro BBIMIIIN Kparri
3pasku ¢oprenianaoi TBopuocTi FO. diamu, sxuit
4acTo MUCaB TBOPH came AJISl X BUKOHABIIIB.

[le omHi€IO MOTYKHOIO MOCTATTIO, KOTPa Y
CBOIH aKTUBHIN BHKOHABCBHKIN MiSUTBHOCTI AOBOIII
4acTo 3Beprajaca A0 TBOPUYOi  CHAAIIUHU
yKpaiHChkuX Kommo3uTopiB € Credanis XKoHip-
Kmoc  (1930-2004), ska mposiBWIa  CBIi
MHUCTEIbKUI XHUCT HacamIepen y
KOHIIepTMeiicTepehkii  mpami. Bona  wacto
BucTymama  3i  cmiBakamu WM. Tomrymskom,
€. 3apHIpKoro, B. Tucskom, O. I'niboBuy,
M. JIucsk, Ganepunoro O. [epraH-3aKkIMHCEKOI0
Ta 0aratbMa IHIIUMU MHUTISIMH, IIPO IO CBigYaTh
30epeKeHi 3 TOro yacy nmporpamu Koniepris. 1959
POKy miaHicTKa pa3oM 3 M. Jlucsk B3sia yyacTh B
aBropcekomy Bewopi O.Jlucsxka B ToponTto,
BHUKOHABIIIH JIBi 3BOPYIILIMBI TOEMHU-TIICHI Ha CIIOBA
moeta [4, 3].

HaiiGinemn  TicHOIO  Oyja
C. XoBHip-Kitoc 3 xiHOUMM
KBapTETOM «BexoBuHa» (b. IrnaroBuy,
B. Kypumnis, O. MakoroH, H. KoxaHOBCBKa,
kep. O. ['miboBuy), 3 skuM TMiaHiCTKa 37iHCHHUIA
Ty HU3KY KOHIEPTHHX BuCTymiB y Kanami i
CIIA. Cepen HUX IOBUICHHUN KOHIIEPT 3 HAroau
30-tu pivus kBaprery 12 rpymHs 1983 poky B
TopoHTO, 0 MporpamMu SIKOTO BBIHIUIM TBOPH
BHUKIIFOYHO YKPaiHCHKMX KOMIIO3UTOPIB, a came:

CcHiBIpans
BOKJILHUM

M. T"aiiBopoHCEKOTO («dymay),
. boptasiacbkoro  («Ilimx  TBor  MHIICTHY),
B. I'omonsku («OcranHi KBITH»,

cn. Jleci Ykpaiuku), 1. Henminbcbkoro — («Komu
gacom», ci. l. @panka), A.Koc-AHaTOILCHKOTO
(«Becna nerkokpuia», «Mapidko»), B. 3apemOu
(«SIx  6m wmeni wmamo», cin. T.llleBueHka),
A. I'marummna («B’s3aHKa CTpiIEIBKUX MICEHBY,
«3akaprmarcbka KOJIOMHIIKA, «JIro6mIo»),
B. Becenosebkoro («Ilomapyit meni Kapmatuy),
B. beskopomaiinoro  («I'e#f, Tyro, mOJNETHY),
M. lpemmiorn  («YkpaiHO  KBiTyuya»,  CIL
J. Jlynenka), B. IBactoka («S migy», «Ilicus Oyne
momik Hacy) Ta M. Ckopuka («Kapmatm», ci.
M. Ilerpenka) [8, 2].

Takox 1967 poky miaHicTKa BHCTyNMIa B
MUCTEIbKIA YacTHHI CBATKyBaHb 3 Haroau 25-
mirra IloxigHux rpym, ae min i ¢opremianHMA
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CYNpOBiZl, Y BUKOHaHHI KBapTeTy «BepxoBuHa»
(B. Baiipak, O. I'mi6osuy, 3. Kotui, B. IBamko) ta
comicta M. Tomysika IIpo3BydJanu BOKalbHi TBOPH
YKpaTHChKUX KoMTo3uTopiB [12, 3].

Bapro 3asHauuTH, 110 3a  aKTUBHY
TPOMAJICbKy TMO3UIII0 Ta BKJIAJL y PO3BHTOK 1
MOy JISIPU3AIiI0 YKpPaiHCBKOTO MY3HUYHOTO
mucrenrsa B Kanani, 2001 poky MHUCTKHHIO OyJI0
Haropo/KEHO MPEMI€0 TOPOHTCHKOTO  BiJALTY
Konrpecy Ykpaianis Kanagn (KYK).

LinHoro y  pO3KPUTTI  MHUCTEUBKOi
TSUTBHOCT] THAHICTIB YKpaiHCBKOI mdiacmiopu €
TBOp4ya moctarh 3eHoBig Jlappummnaa (1943—
2017), xoTpuii ONPHU YCHIIIHY KOMIIO3UTOPCHKY,
OUPUIEHTCbKY W PEJakTOpChKy  Mpalro,
3apeKOMEH/TyBaB cebe SIK (haxoBmit
KoHrepT™Meiictep. [lim Horo My3wmdHHWA CynmpoBixg
cmiBanM BioMi oOmepHI Ta KaMepHI CIiBaku
M. I'oMHCHKUH, B. Tucsk, . lNomrynsik,
A. Ilinny6OHa, C. ®enuyk, P. Cagnoga,
I'. Konecuuk, M. dyOnsautia-Iy3ap 1 inmm [11].

Jlo urcna KoHIEpTiB 32 y4dacTi JlaBpumiHa-
MiaHICTa HAJEeXUTh YPOUNCTa aKa/eMis 3 HArOAH
BIIaHyBaHHs aM sTi ceHatopku O. KucineBcrkoi,
o BinOymacs 24 sxoBTHs 1976 poky B 3ami YHO B
TopoHTO, A€ BiH BHCTYNHUB SK KOHILEpPTMEHCTEp
pasoM 3i cmiBaukoto [. Bembram, koTpa 4yTTEBO
BHKOHANA cojocmiBu «Adctpm» i «He 3a0yznp
foHUX qHiB» M. Jlucenka [7, 4].

[lomiTHOIO y Tmpomeci momymsIpU3arii
YKpaiHCBKOi My3W4HOI TBOPYOCTI 32 KOPJOHOM €
nocrate Pomana Crenypu (1930 p.H.), sxwuii
JIOKJIaB YMMAaJIo 3yCHIIb, a0 CBITOBI MOIIHOBYBayi
MYy3UKH W IIMPOKI HApOJHI KOJa Majld 3MOry
MOYYTH Kpalli 3pa3Kd TBOPYOCTI YKPaiHCBKHX
KOMITO3UTOPIB.

[TiaHicT 4acTO BUCTYNAB K COJICT, @ TAKOX
KOHIIEPTMEHCTEp 3 TPOBITHUMU BHKOHABISIMH
miacopu. Moro mnapTHepamu 1o cleHi Gyiu
A. loOpsincekuii, B. MensauumH, €. 3apuiibka,
I. Murans, M. Jlucorip, O.Creuypa, ckpumaib
O. Kosaiis Tomo.

Cepell KOHIIEPTIB 3a y4acTi apTHCTa BapTo
3rajlaTd  Bedip,  NPUCBIYCHUH  TBOPUOCTI
T. IlleBuenka, B mporpaMmi fKOrO BiH BHKOHAaB
¢dopTeniaHHUA CynpoBiL 10 PsLy COJOCHIBIB
YKpaiHCBKUX KOMIIO3UTOPIB Ha CJIOBa BEIIMKOTO
noera (Heio-Hopk, 1961) [2, 7]. He wmenm
3HAYYIIOK y BUKOHABChKiH mpaktuii P. Crerypu
€ Moro ywacte y «Bemmkomy OnaroniitHomy
koHIepT» 1973 poky B Uunkaro, jie BiH BUCTYIUB
pazom 31 cmiBakamu  A. JIoOpsHCEKEM  Ta
. Oppacci-bapancbkoro, 31iHCHUBIIN CYIPOBIJT
no conocmiBiB  I'. Honimerti («IIpomanHs»),
M. Jlucenka («He 3a0yap IOHHUX [HIBY», apis
Benepu 3 onepu «Eneinay), K. JlankeBuua (apist
bornana 3 onepu «borman XmMenpHUIIBKHIEY) [5, 6].
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Jlo KOropTd  CIaBHMX  CIIOBiJHHKIB
yKpaiHChkOi My3uuHoi Tpamunii B Kanami
Hanexuth 1 3eHoBis Kymmera (1952 p. H.), koTpa
JIOBOJII 9YacTO BHCTyHajlla SK COJNICTKa Ha
PI3HOMAaHITHHX MHUCTEIBKHX 3aX0AaX, IOCTIHHO
BKJIFOYAIOYH JI0 CBOIX KOHIIEPTHHUX MPOTPaM TBOPH
YKpalHCBKUX KOMITO3UTOPiB. Bike B 13-TH piuHOMY
BiIli MiaHICTKA Jajia CONbHHUM KOHIEPT B TopoHTO,
a He3aJ0Bro MiCisg LbOTO BiJdirpana KOHLEPT
BHKJIIOYHO 3 TBOPIB YKPATHCHKUX KOMIIO3UTOPIB.

5 rpyaus 1965 poky 3. Kymmera BUCTyHIa
SIK COJIICTKA HAa KOHIIEPTI CTPYHHOTO OPKECTPY
YMI y Knisnenni (nup. 1. Kopanis), mo BigOyBcs
B 3a1i «Ilapna Cenbiiop CKyin», BUKOHABIIH HU3KY
kommo3uiliii A. BiBanwai, E. Enrapa, K. [Toprepa
ta M. Jlucenka [3, 1]. Jlemo 3roqoM BHKOHABHUILI
B3MJa VyYacTh y KOHIEPTI KIHOYOTO XOpYy
«BecHiBka» B baddano, BimirpaBmm HH3KY
(dhopremannux tBopiB . lllamo, B. Bapincekoro,
a Takox «®aHTa3il0 Ha 3aKapraTChbKi MEIOIII»
A. INamkesuua (1971) [17, 4]. UeproBuii conpHUit
koHnept 3. Kymmern BimOyBcs 28 TpaBHsa 1978
poxy B 3ami YMI B Hero-Mopky. Toxi Bona

MIPOJIEMOHCTPYBaJia CBOIO MaHICTHIHY
MmaiictepHicth y  TBOopax JI.-B. berrosena,
®. [llonena, P. Illlymana, ®.Jlicra, a Takox

JI. PeBynpkoro (agi [Ipemtonii, op. 7) Ta FO. dianu
(Toxkara, op. 4) [30, 3].

e namexko He Bech MeperiK MiaHICTIB, Yus
BHKOHABChKa MisUTbHICTH Oyna TOoOyqoBaHa Ha
3acajax TomyJsIpu3amii yKpaiHCBKOT My3HYHOT
KYJILTYpH Yy cBiTi. Jl0 11i€l KOTOPTH CIIiJl BiTHECTH
TaKOX Iny Iousk, Xpuctuny IleTpoBceKy,
Maiito Cric, Onekcanspa JIleBkoBrua Ta 6araTbox
IHIIMX MUTIB, TBOpYA Mpals SKUX € BapTiCHOIO
IUIsl YKPaiHChKOTO My3MYHOI'O MHUCTELTBA.

HaykoBa HOBM3HA cTaTTi moysirae B
KOMIUIEKCHOMY JIOCITIJKCHHI OCHOBHHUX AaCIEKTIiB
BUKOHABCHKOI TBOPYOCTI TMiaHICTIB yKpaiHCHKOT
miaciopu Kanamm npyroi momoBuaum XX cr., y

3’ACyBaHHI  pOJi  TBOPYOCTI  YKpPaiHCBKUX
KOMITO3UTOPIB y pernepTyapHOMY ITUIaHI MMiaHiCTiB;
BIIEpIIIE 3[IMCHEHO  aHalli3  KOHIIEPTHO-

BUKOHABChKUX HaJ0aHb MaJOBIIOMHX B YKpaiHi
mianictiB P. Crerypu ta C. XKosnip-Kioc.
BucHoBku.  IIpoaHamizyBaBIIM  OCHOBHI
ACIEKTH KOHIIEPTHOI TNPAKTUKA YKPATHCHKUX
miaHicTiB pi3HUX reHepauii, MOYKEMO
CTBEpKyBaTH, IO BHUKOHABCTBO B Jiacropi
3HAXOJIWUTHCA Ha CTail aKTUBHOI €BOJIOLII: Bifj
30ipHUX KOHIIePTiB-aKaieMiit nepiogy
HaI[lOHAJILHOI camoifeHTudikaii, 10 aKTyalbHUX
cboromHi  GopM  KOHIEPTyBaHHS  (COJBHUX,
TEMATUYHUX KOHIIEPTIB, KOHIIEPTiB-JIEKIIii,
(decTuBanbHUX BHUCTYMIB  TOmIO). [Iporpamu
BHCTYTIIB TTOBHIUTUCS PI3HOMAHITTSM
YKpaiHCBKOTO perepryapy BiJ QopTeniaHHux
MiHIaTIOp, /O MacmTaOHuX 33  (OPMOI0



My3u4yHe MHCTEITBO

Ocmauko 10. O.

KOHLIEPTHUX TBOPIB, 1110, IEBHUM YHHOM, CBITUUTH
npo BUHATKOBY (axoBicTb MUTLIB. Bucokwuii

npodeciiHuil  piBeHb  MiaHIiCTIB  Aiaciopu
T IKPITITIOE THCS i TIeIar OTi1THIMH,
MY3UKO3HABUNMH, KOMITO3UTOPCHKIMU

3100yTKaMH, HArpOMa/DKEHIMH BIIPOIOBXK 1CTOPIi,
0 Jal0Th 3MOTY YKpaiHCBKUM BHKOHABISIM
3M00yTH  MIDKHApOJHE BHU3HAHHs, 30eperTu
HalllOHAJTBHY IIKONYy Ta MYy3W4YHi Tpagulii,
OTPUMABIIA y  MACYMKY  BHUCOKOSKICHHU
«IPOIYKT», SKHH CIPHATHME YTBEPKCHHIO
YKpaTHCHKOI KyJIbTYPH Ha CBITOBIN apeHi.
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