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CYYACHUM CTAH TA PETPOCIIEKTUBA PO3BUTKY ®OPTEIIIAHHOI'O IYVETY

CraTTs npuUCBAYCHA BUCBITICHHIO CyJaCHOTO (POPTEMiaHHOTO aHCAaMOJIEBOTO BUKOHABCTBA, 30KpEMa IYeTHOTO, Y
KOHTEKCTi HOTO TPAaIMIii Ta ICTOPUYHMX MEPEIYMOB, Ul OCHOBHHX TEHJICHIIH Cy4acHOCTi. MeTOoI0 CTaTTi € po3risin
¢dopTenianHoOro AyeTy Ha Cy4acHOMY eTalli y HOro peTpOCIeKTHBHOMY PO3BHTKY. 3aBIaHHIM JOCIIDKEHHS € crpoba
MIPOCITIAKYBAaTH PETPOCHEKTHBY JKAaHPY BIAMOBIAHO CY4acHOTO MPOIECY BUSABJICHHS OCHOBHHX MOIUQIKariil y kaHpi
aHcaMOJII0 Ta ONaHyBaHHA iforo eBoiroUii. MeToq0JIOTiYHOI0 0a3010 IOCHIIKEHHS CTAHOBIATH KOHLENTYAJbHI
TIOJIOXKEHHSI Teopil JKaHPY; OCHOBHI IIOJIOKCHHS CHCTEMHO-aHAITHYHOTO, MHCTELTBO3HABYOTO, ICTOPHYHOIO Ta
KOMITapaTHBHOTO INJIXOJIB SIK METOAOJIOTiYHOro 0Oa3ucy BHBYEHHS aHcamOieBux jxaHpiB. HaykoBa HoBH3Ha
OTPUMaHUX pe3yJbTaTiB IOJSrac B TOMY, IO BIEpLIE B YKPaiHCBKOMY MY3HKO3HABCTBI 3pOOJEHO CIpoly
OXapaKkTepHU3yBaTH OCHOBHI TEHICHIII PETOPCHEKTUBY (POPTENIaHHOTO JYyeTy SK MOTEHIIHHO MepCHeKTUBHOIO XaHpPy
y PO3BUTKY BHKOHABCHKOTO MHCTELTBa Cy4dacHOCTi. BucHoBok. CydacHHMH OIJIsi OCHOBHHMX CTpaTerii JAyeTHOTO
BUKOHABCTBA y cdepi (opTeniaHHOro MUCTENTBA BiJOOpakae eKCIIEPUMEHTH, IPOBECH] aKaJeMiYHUMH MYy3HKaHTaMHU,
mo GepyTh yyacTh y (opTemiaHHMX aHcamOisX. IXHS akTHBHA TBOpda poOOTa CHPAMOBaHA HA MOIIYK HOBUX (OpM
XYI0KHBOTO CIIUIKYBaHHS K MK My3MKaHTaMH, TaK i Mk aHCcaMmOJIeM Ta ayIHTOPi€l0, 1 BU3HAYAE XapaKTCPUCTUKY
CYYacHOTO JIyeTHOTO BHKOHAaBCTBA. TakuM YMHOM, CIIPSIMOBAHICTh Ha OHOBJICHHS (hOpTeriaHo-aHCaMOJIeBOi TBOPYOCTI,
30KpeMa JyeTHOrO BHKOHABCTBA, MPOMOHYE HOBI MIIXOOM IO MNpe3eHTalii TBOPYMX MOCATHEHb Y IH Tamysi,
MIITBEPDKYIOUM HPH [BOMY aKTYaJbHICTh KIACHYHOTO MHCTCLTBA Ta BAXIUBICTH (OPTEMIaHHOTO HyeTy SK
YHiKaIbHOTO (PeHOMEHY Y CYJacHii KyIbTypi, 0COOINBO B KOHTEKCTI PO3BUTKY MY3HYHOI iHAYCTPil.
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Current State and Retrospective of Piano Duets Development

The purpose of the article is to shed light on contemporary piano ensemble performance, particularly duet
execution, within the context of its traditions, historical antecedents, and current trends. The article examines the piano
duet in its present-day stage and its retrospective development. The research task attempts to trace the genre's
retrospective evolution in accordance with the contemporary process and uncover the main modifications within the
ensemble genre and its evolution. The methodological framework of the research is founded on conceptual principles
of genre theory, the fundamental aspects of systemic-analytical, art-historical, historical, and comparative approaches
serving as the methodological basis for studying ensemble genres. The scientific novelty of the obtained results lies in
the first-ever attempt in Ukrainian musicology to characterise the main tendencies of the retrospective analysis of piano
duets as a potentially prospective genre in the development of contemporary performing arts. Conclusion. A
contemporary review of the primary strategies of duet performance in the realm of piano artistry reflects the
experiments conducted by academic musicians involved in piano ensembles. Their active creative work aims to explore
new forms of artistic communication both among musicians and between the ensemble and its audience, defining the
characteristics of modern duet performance. Therefore, the focus on revitalising piano ensemble creativity, especially
duet performance, introduces novel approaches to presenting artistic achievements in this field, affirming the relevance
of classical art and the significance of piano duets as a unique phenomenon in contemporary culture, particularly
concerning the evolution of the music industry.
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AKTyanpHICTh. BHUKOHAaBCBKE MHCTEITBO
dopremanroro ayery 3 modaTtky XXI cTomiTTs
nepedyBac Ha erTami BiacHE CIPaBXHBOI'O
migHeceHHs. Tak, BiOMI MiaHICTH, Cepel SKUX €
MpPEeICTaBHUKKA W  yKpaiHCBKOi  (opTemanHoi
mionmu (O. besbopompko, M. Ilyxmsako, .
TaBanenp Ta O. 3aiinieBa) OpranizoByIOTh CIIiIbHI
BHCTYNIH Yy aHCaMOJSAX SK OJMH 13 3aXOILTIOI0YNX
¢hopMm TBOpUOTO KOHTAKTY. HH3Ka Bike yTBOpEHHX
OyeTiB, 10 NPUAUTMIN CBOIO TpodeciiiHy
JSUTBHICTH aHCaMOJIEBOMY BHKOHABCTBY, aKTUBHO
KOHIEPTYIOTh, BHCTYIAIOYM Yy Kpamux 3alax
cBity. KpiM TOro, MBHAKO 3pOCTa€ KUIbKIiCTh
pizHOMaHiTHUX  (ecTHBaTiB 1  KOHKYpCIiB
ancamMOyieBoi MaiictepHocTi. HaimpecTrkHimi 3
Hux: ARD (MronxeH), SKUi BKIIIOYa€ HOMIHAIIIIO
«Klavierduoy, crierianizoBaHi KOHKYpCH
¢dopreniananx ayeriB Murray Dranoff (Masmi),
Tokilicekuit koHKypc MixkHapomHoi Acomiamii
¢doprenianaux ayeris, imeHi @. Illybepra B Uexii
(Ecenux) Ta B Ilompmi (Bemoctok), a Takox
North-West  International ~ Piano  Ensemble
Competition B Kanani (Baukysep) i United States
International Duo Piano Competition (Kosopamo-
Crpinre).

LixaBuM € QaxT >KaHPOBOTO PIZHOMAHITTS
y TpakTyBaHHI MOHATTA «(opTemiaHHUN TyeT» y
JIOCTITHULIBKIM JIiTepaTypl ¥ CIiJ 3a3HAYUTH, 110
B paMKax mi€i cTtarti dopTemianHuil nyer Oyme
posrasnyTo 3a Bu3HaueHHsAM [. Ilonbckoi B
ACIeKTi KOHIIEPTHOI MPAaKTUKU SIK «KOHCTAHTHHID»
BU (OpTEMmiaHHOTO aHCAMONIO 3 YYacTIO TMapH
BHUKOHABIIIB, 1[0 TPAIOTh YOTUPH PYKU HA OJHOMY
a0o naBox opremiano [2, 218]. Ilormsag Ha
CydacHe JIyeTHE BHKOHABCTBO Kpi3b MPHU3MY
Tpaaullii Ta ICTOPUYHUX IMEPEIyMOB JO3BOJISE
BUSIBUTH OCHOBHI TCHJIEHII, 1[0 B 3HAYHIA Mipi
BU3HAUMUJIM MOr0 Cy4yaCHUM BHCOKUH CTaTyc y
CBITOBOMY XYJIO’)KHROMY TpocTopi. O4eBUIHO, IO
Taki XapaKTepUCTHKH (OPTEMiaHHOTO AYeTy, SK
3JIaTHICTH JI0 TBOPYOTO OaraTopiBHEBOTO JialioTy,
MOKJTUBICTH peaurizarii KOHIIEPTHO-
BUKOHABCHKOTO TOYaTKy, TeaTpajbHa BHUPA3HICThH
Bi3yaJbHOTO 00pa3y aHcamOJIt0, Ha ChOTOIHIIITHIH
JIeHb TIPUBEPTAIOTh BEJHKY YBary MY3HWKaHTIB-
MPAKTUKIB 1 CHPHUSAIOTh TOIMyJSpHU3aIlii I[OTo
XKaHpy. Orxe, 3a3HaveHe OOTPYHTOBYE
AKTyaJIbHICTh JIOCII/PKEHHS Ta BHM3HA4Ya€ HOro
METy, a caMme pOo3risia (OopTeniaHHOrO IyeTy Y
PETPOCIIEKTHBI HOTO PO3BUTKY.

AHam3  JIoCHi/pkeHb  Ta  IyOJTiKarfii.
InTeHCHBHE moOIIMpEHHS XaHpPY 3 KiHOA XX
CTONITTS BifmoOpaswiocsa y 30iIbLIeHHI 00cATy
MY3UYHO-KPUTHYHUX MaTepiaiiB, TNPUCBIYCHUX
i TeMi, SKI HajaeKaTh SK BITYM3HSHUM, TakK 1
3apyOikHUM aBTopaM. Cepen HUX He piaKi
peleH3ii, 1110 MICTITh JOCUTh HAIBHE 3aXOILICHHS
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npodeciiHUMI HaBHYKaMH, IO JIeKaTh B OCHOBI
My3WKyBaHHS B  gayeri. OudeBmmHO, cama
cnenudika Takoro aHcamoOiro, 3 Horo TeMOpOBO-
3BYKOBHMHU Ta IHCTPYMEHTAIbHO-TEXHOJIOTTYUHUMHU
0COONIMBOCTSIMH, PO3MIMpIOBaia Ta 30aradyBaia

VSABJICHHA CIIyXadiB Maibke 10 O0e3MeXHHX
MO>KJIUBOCTEN ¢dopTeniaHHOTO TIyeTy.
Hespaxatoum  Ha  30BHINIHIO  YCIHIIIHICTH

CYYacHOTO eTaly JyeTHOTO BUKOHABCTBA, MPOIIEC
WOTO pO3BUTKY BKJIKOYAaE B cebc BUPIMICHHS
MUTaHb PI3HOTO PIiBHA, CEpel SKUX MUTAHHS
OHOBJICHHA pemepTyapy Bimirpae ocoOmimBe
3HAUYCHHS. 3a3BUYall y MPaKTHI aHCAMOJII0 BOHO
3pOCTa€e MPOIOPIIHHO BUKOHABCHKOMY JOCBIITY.
He BHmajkoBO CHpaBXkHi MPOMATaHANCTH XaHPY

0COOIIMBO  TOCTPO  BiAYYBAalOTh NOTPEOy ¥
PO3IIMPEHH] iICHYIOYOTO KOPITYCY TIyeTHUX TBOPIB.
Y [mpoMy KOHTEKCTI BHWHHKAaE TMoOTpeda y

cucTeMaTH3alii pemepryapy, SKa OXOIUIIOE He
numie 3a0yTi TBOPM MHHYJIHMX CTONITh, ane W
HAMHOBIII OMyCH, 10 BiZOOpaXKaroTh AWHAMIKY
pPO3BUTKY (hopTemiaHHOTO aHCaMONI0 B yYMOBax
Cy4acHOI MY3HMYHOI KyJlbTypu. BaxkinuBy poib y
IBOMY MpOIIECi Bifirpac poOOTa BITUM3HSHHUX Ta
3apyOiKHUX MY3WKAHTIB, OCIITHHUKIB XaHPY
IIOJI0 CTBOPEHHS KaTaJoTiB aHCaMOJIEBUX TBODIB,
30KkpeMa Uil opremiaHHOTO AyeTy (Ha YoTHpH
pyku abo ama Qopremiano). Cepjie Takux poOir,
SIKi MaloTh XapaKTep HOTHUX 3i0pHOK, BapTo
HABECTH JIOBiTHHK aMEPUKAHCHKOTO
My3uKko3HaBil M. XiHcoHa «My3uka i OUTBII
HDK omHoro Qopremiano» (1983), karanor
aHIIHACEKOTO BYEHOrO Ta KOMIO3WTopa X.
®epriocona «Knasipai ayern» (1995). Llikaum,
Ha Ham norisng, € Karanor  «Pemepryap
(dopremiaHHOTO AyeTYy: OpHWTiHAJIbHA MY3HUKA,
HamWcaHa JUis OJHOTO (QOpTEmiaHo y YOTHUPHU
PYKH», CTBOPEHHWH BiJOMUM aMEpPUKAHCHKHM
crerianicToM 3 ictopii opreniaHHOTO aHCaMOITIO
Kemeponom MakIpoy [11]. lleii noBigHuK,
Brepuie Buganuin y 1981 pomi, Briovae
KOMITO3UIIIT /Ui (OPTEMmiaHHOTO AYETY Y YOTHUPH
PYKH, fKi BIZHOCSATBCS 3a YacoM [0 Tepiomay 3
1760 mo 1980 pp. OkpiM penepryapHOro
nepeniky, KaTajor MICTUTh [JBa JOJAaTKH, Y
OJTHOMY 3 SIKUX BiZOOpaXeHO JaHi Mpo 30ipHUKH
(6mu3bko  150), sKi  NPeACTaBISAIOTH  JIKIIIC
opuriHamepHi  TBOpM  ans  (opTemaHHOro
aHcaMOJII0 Ha YOTHUPH PYKH, Y APYTOMY - Ha3BU
aHcaMmOJIiB HAa YOTHUPU PYKH 3 yYaCTIO TOJOCY YU
IHIINX THCTPYMEHTIB. 3 MOMEHTY BHUXOJY BiH OyB
HEOJITHOPA30BO NepeBUIaHNH i 10
CHOTOAHILIHBOTO [JHS 3aJHMIIAE€THCS OAHUM 13
MOBHUX PENEePTyapHHUX JIOBITHUKIB JUIsl aHCAMOITIO
miaHicTiB Ha oxHOMY iHCTpyMeHTi. OcraHHE
BuganHs (2016), BimpemaroBane Ta 3HAYHO
posmmpere Kpicropepom ta Katepunoro ®Dirrep
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(yuacuukamu ayety «Fisher Piano Duoy), crano
«...CBIJUEHHSIM BIJHOBJIEHOTO ¥ HECXUTHOIO
iHTEpecy 10 My3UKYBaHHS Ha YOTHPH pyKu» [12].

AHami3 HayKkoOBUX JOCHTIDKCHb Ta
myOikamiii BUSBHB psAn poOIT, SKi TOJOBHUM
YMHOM  BIAAULIIOTBCA 3@ AKLEHTOM  Ha
BUKOHABCHKI aCHEKTH aHCaMOJIEBOIO MHUCTETBA.
Omnak cepen BCIX IHX JOCITIDKCHb OCOOJHBE
Micte Hanexxuts npaisiM O. [epbakoroi [4] Ta 1.
ITonbcbkoi (2], 1o ¢dbyHIaMeHTaIbHO
JOCHIDKYIOTh THTaHHS TMPAKTHYHOTO PO3BUTKY
KOHIIEPTHO-CIIEHIYHOT KYyJIBTYpH Y KOHTEKCTi
pO3BHTKY aHcamOieBoro xaHpy. Hampukman,
poborun O. IllepOakoBoi OCBITIIOIOTH acCHEKTH
IIPOTPaMHOTO HaIlOBHEHHS Ta METOAU
KOMITO3UTOPIB y 3ByKoTBOpUOCTi [4]. Takox, mi
TeMu JochikyroTees Jlto Csioci y BUBYCHHI
CHoco0iB BIPOBA/KEHHS MPOTPAMHOI MY3UKH Y
pisHOMaHITHHX nayerax mus ¢opremiano [3].
TexHiuHi THTaHHA Yy KyJbTYpi aHCaMOI0
pO3TIANAIOTECSA Yy Tpalsx aBTOPiB, TaKHX SIK
Baynov T. [8], Hinson M. [10], I. Tpors Ta JI.
€dpemona [1]. Kpim Toro, y KOHTEKCTi BUBYCHHS
oco0nHMBOCTEH B3aEMOIi y aHCaMOJIeBii KyIbTypi
MOKHa 3rajgatu pobotu M. Apsincona [7] ta H.
SI3ukoBa [5].

Buxian ocHoBHOro matepiany. B mepion
1970-1980-x pokiB iHTepec a0 (HOpTEHiaHHOTO
nyery, OyB He3HauyHUM. AHcaMmOJieBi BEYOpH B
KOHIIEPTHUX 3ajJlaXx Malld MiClle JOCTaTHBO
HEYacTo, TMpaKTUKa oOprafizamii  KOHKYpCiB
BIJICYTHS, & TBOPH, CTBOPEHI IJISl I[LOTO CKIAIy
IHCTPYMEHTIB, YacTO «3aryOIIFOBaJIUCI» Cepel
cTareil Tpo KOMIIO3UTOPIB TMiJl HESCKPaBOO
KaTeropiero «ra iHme». 3MiHM BiaOyiHCcs
HanpukiHmi 1980-x - Ha modatky 1990-X pokiB i
MOB'sI3aHl 3 IHINIATHBOIO «IIEXOBMX)» CIIUIOK,
CTBOPEHHUX 3a YYacTIO CIpaBXHiX €HTY31acTiB —
MY3UKaHTIB, yie mpodeciiiHe KUTTA TOB'I3aHE 3
BUKOHAaHHSM  (opTemiaHHO-yeTHUX  TBOPIB.
CrBopenns y 1989 pori MixknapoaHoi Acoriarii
¢dopreniananx nyetiB (International Piano Duo
Association) y Tokio cTamo mMoji€0 BEITUKOTO
MacmTady. BaxnueuMm mnepenomom B ictopii
aHcamOJjeBoro MuctenrTsa 0yio ctBopeHHs B 1990
poui BcenapomgHoi acomiamii  dopTemiaHHuX
nyeriB. Takum 4YMHOM, O0O'€qHaHHS TBOPYUX
3yCHIIb Y cpepi TyeTHOI0 BUKOHABCTBA B 3HAYHIM
Mipi BH3HAYMJIO HUISXM HOAAJBIIOIO PO3BUTKY,
BKITIOYAIOYM PO3IIMPEHHS KOHIEPTHOI (opMu
icHyBaHHs (OPTEIiaHHOTO aHCAMOJTIO.

3po3ymisio, 1Mo Taka JOCIiAHUIIEKa poOoTa
€ BOXJIMBOIO CKJIQJI0BOIO NpodeciiiHol AisuIbHOCTI
MY3HKaHTiB-aHCaMOJIICTIB Ta MPOMAaryBaio 3Ha4Hi
BimkputTs.  OKpiM  €BpHUCTHYHOI  pajocTi
BIIKPUTTS, BHUKOHABLI OTPUMAaJH  peajbHy
MOJKJIMBICTh 30araTHTH CBiil periepTyap IiKaBUMH
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Ta SICKPaBHUMH TBOpaMH. TaKkUM YHHOM, IPOIEC
PO3IIUPEHHS PETePTyapy JJIsl KOHIIEPTHOTO JIyeTy
B CYYaCHHH 4Yac OTPUMAJI0O PO3BUTOK KiIbKOMa
crocobamu.

Cepen HUX TPaWIIHHAMHU CTAJIO: TOMIYK i
PEKOHCTPYKIIis HEBIZOMOTO MY3U9HOTO
MaTepiany 3a J0MOMOT0OI0 POOOTH 3 KaTaJoramH,
CBITOBHMH 010mioTeYHUMHU (DOHIAMH Ta HOTHUMH
apxiBaMH; CTBOPEHHS HOBHX aHCaMOJIEBHX
KOMITO3UI[if,  BKJIIOYAKOUM  3aMOBJICHHSI Yy
Cy4aCHHMX aBTOPiB; BUKOPHCTaHHS TPaHCKPHIIIIiH
Ta apamKyBaHb I (OPTEMiaHHOTO aHCAMOIIIO K
3aco0y OHOBJICHHS BXKe icHylouHx TBOpiB. [Ipote
cydacHi peami mepemnbavaroTh IIe  OIUH
MIEPCTIEKTUBHAN TUIAX PO3BUTKY B I ramysi:
CTBOPEHHSI €TUHOI iHTEpHET-TUIAT(GOPMH 3 METOIO
MTOTIOBHEHHS ICHYIOUOTO pPemnepTyapHOro (oHIY
IyeTHUX aHCaMOJiB HEBIJOMUMH TBOPAMH Pi3HUX
€IoX 1 CTHJIIB, HOBUMH KOMIIO3HIIIMHU, a TaKOXK

aHCaMOJICBUMH TBOPAaMH, SIKi JTOTPHUMYIOTHCS
aBTOPCHKHUX IPaB.
[MurtanHs  ¢GopMmyBaHHA  pemnepTyapHOI

MOJIITUKHU 3aJIEKUTh HE JIMIIE Bil BUKOHABCHLKOI
€CTeTUKH KOXXHOTO JyeTy, a ¥ BiI aKTHUBHOI
cTparerii #oro gisiibHOCTI. Cepex BimoMux
IyeTiB, AKi 00'€MHYIOTh BUAATHUX (OPTEIiaHHUX
BUKOHABI[IB, BHUIUIAIOTBCS  SK  «IIPOEKTHI»,
CTBOpPEHi Uil MIEBHOTO XYAOXKHBOTO MPOEKTY Oe3
MIEPCIIEKTHBH TOBTOCTPOKOBOTO CITiBIIpaIli, TaK i
«TOCTiNHI», YMsl CHiIbHA MYy3HKa MOXXE TPHBATH
Oarato pokiB. Takuil TBOPUHU COIO3, SIK MPABUIIO,
TPYHTYEThCSI Ha JYXOBHOMY 3IIUTTI TapTHEPIB.
YacTto BHKOHABIIB 00'€HY€E CIIIBHICTh HIKOIH
a00  CHajJKoOBICTh  MIAHICTHYHUX  PHHIMUIIB
(Bumrenp - yuenp). He3Baxaroum Ha BiIHOCHO
CTIKMI  XapakTep XYAOXHBOTO «CIIIBHOTO
OyTTsi» B aHcaMOJli, 1[I CKJIaad  3aBXIU
3aJMINAIOTECS  TBOPYMMH  CIIIBTOBAPHCTBAMH
SICKPaBHX OCOOMCTOCTEW, SKi CTamu Bigomi
3aBASKM CBOiM COJIbHIN apTUCTHYHIN Kap'epi.
Oco0nuBe Miciie cepell 1MX BHKOHABIIIB 3aiiMae
Mapra Aprepix, sfka HEOZHOPA30BO IPOSIBIISIA
CBOIO CITPAaBXKHIO TPUCTPACTh IO CIIBTBOPUYOCTI,
MIPEICTaBJICHOT aHCaMOJIIMU 000X THITIB.

s BumatHa apreHTHHCHKA TIiaHiCTKa
rmodasja CIIBIpAIIOBaTH B JOyeTi 3 BiJIOMHM
OpasmibchbkuM My3ukaHToM Hembconom @peiipe
me B KiHmi 1970-x, koau i1 coibHa Kap'epa
po3kBiTanma. Ha mporsizi Maibke copoka pOKiB
BOHHM BHCTYyNAIU Ha HaWKpalIux CIICHaX CBITY.
Ixue cminpHe My3uKyBaHHS CTano OCOONMBUM
IOJIEM B3a€MOJIii YHIKAILHUX OCOOMCTOCTEH, IO
MOPOJKYBAJI0O HEMOBTOPHE SIKICTh XYAOXKHBOTO
nmiamory. Mapra  Aprepux  HaJNeXUTh  JIO
CHenu(IYHOTO0 THUITy CYYaCHUX BHKOHABIIB, IS
SKHX Tpa B aHcaMOJli € abCOJIIOTHO OpraHiuyHOIO
dhopmoro camoBupakeHHs. Hampukian, Tpusaii
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TBOPYI CTOCYHKH TMOB's3yBanmm ii 3 Mrionr Ban
Uynrom, CriBenom KoBaueBnueM Ta I1HIIHMH.
Haranmaemo, mo came M. Aprepux iHimitoBaita
PO3IIUPEHHS TyeTHOTO pernepTyapy OJUCKYyYUMHU
KOHIepTHUMH T'ecamu. Kpim Toro, Aprepux,
00Mparody MOJIOJINX TATAaHOBUTHX BUKOHABIIB Y

nmapTHEpH,  OJHOYACHO  Tpe3eHTyBaja  iX
MDKHapOJHIH  My3WYHIA  CHiIIBHOTI.  Bimomi
BUMAAKH, KOJIM BOHa Opama ydactp Yy

OpHTiHATBHUX MPOEKTaX, AIEMOHCTPYIOUYH OJIUCK 1
BEIMY aHCaMOJIEBOTO MY3HKYBaHHS (3 yYacTio
4oTUphOX abo Oimpmie iHCTpyMeHTIB). Taki
KOHIIEPTH € HE JMIIe CBiJYEHHSIM 3HAa4YHUX
MO>KJIMBOCTEH aHcaMOJIeBOro My3uKyBaHHSI, aje i
CYTTEBHM  BIUIMBOM  Ha  MOMYJSPH3AIIIO
¢dopreniaHHOTO aHCAMONIO B3arami, 3aTydeHHS
HIMPOKOTO KoJia 3alliKaBIEHUX 0Ci0, y TOMY YHCIi
eNTH  MYy3WYHOTO  MeHemKMeHTy.  Llinmkom
OYEBU/IHO, IO JJISI MMOBHOIPABHOTO CTAaTyCHOTO
BU3HAHHS JIyETHOTO BHUKOHABCTBA B CBITOBIM

KOHIIEPTHIH mpakTHlli (GeHOMEeH Aprepux €
OJIHIEIO 3 CUMBOJIIYHUX SIBUILI.
PerpocnexktuBHuUM OrJIsi €BOJIIOLIT

CY4acHOTO aHCaMOJIEBOTO BHKOHABCTBA JJO3BOJISE
no0aunuTy MEBHI 3MiHM B NUTaHHI aHCaMOJIEBOI
cremiamsanii. Ctae O4eBHIHUM, IO 4YiTKa MeXKa
nudepeHLianii KOHIEPTHUX AYETiB 32 IPUHIUIIOM
«piano duet» (rpa B AyeTi Ha OgHOMY posi) i
«piano duo» (rpa B 1ayeTi Ha [BOX POSIIAX)
ChOTO/IHI MPAaKTUYHO 3HUKae. CydacHa CHTYyaIis
MiATBEPIIKYE, 10 ¢dopTrenianHi IyeTu
JIEMOHCTPYIOTh Y CBOIl TPAKTHUIlI caMe 3MIITaHHS
3a3Ha4eHuX (GopM aHcaMOJIEBOr0O MHUCTEUTBA, iX
MTOBHOIIPaBHE iCHYBaHHS y CBITOBOMY
KOHIIEpTHOMY mpoctopi. Ha mpuxiaai katanory
K. MakI'poy, sKUil peryiasipHO MONOBHIOETHCS
HOBHMH TBOpPaMH KOMIO3UTOpiB XXI cromiTrd,
MOXKHa 3 BIIEBHEHICTIO CTBEP/UKYBAaTH, IO
IHTEHCHBHICTh PO3BUTKY AYETHOTO BUKOHABCTBA B
YOTHpU pykKH (BUpasmwiacs Ime B KiHIi XX
CTOJIITTS), HE TUILKU HE BTpavyae CBOET TUHAMIKU B
OCTaHHI NECATWIITTS, aje W CTUMYJIOE aKTHUBHI
3MiHE B (OPMYBaHHI PI3HOMAaHITHHX CYYaCHHUX
ancam0OneBux  (opmariB  BHKOHaBcTBa. Lle
moMmiTHO Ha mpukian karamory K. MakIlpoy,
SIKMH PETYJISIPHO MOIIOBHIOETHCSI HOBUMHU TBOPaMHU
KoMIo3uTOpiB XXI CTOMNITTS, M0 MiATBEPIKYE
3pOCTarOuMii iHTEpeC Ta MPOCYBaHHS JIyeTHOTO
BUKOHABCTBA.

Hespaxatoun ©Ha Te, MmO  MHUHYII
necATWIiTTE XX CTOJTTA CTadd  4acom
IHTEHCUBHOTO PO3BUTKY JyeTHOI'O BHKOHABCTBA
Ta 3MIHM TOKOJIiHb y AYETHIiH CINBHOTI, CyyacHe
MUCTELTBO aHCaMOiB CHOrOJHI BiI3HAYa€e ABA
BEKTOPH XYJOXKHBOTO PyXy, IO OyiaW BHIIE
sragadl. OauH 3 [OUISXIB  [OOB'SI3aHUN 13
30epeKEHHSAM aKaJIeMIYHUX TPaauIif TyeTHOrO
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MY3HUKYBaHHS, JI€ XYA0XKHIN MOMIYK 301CHIOETHCS
Ha TepeHaX MPaKTHYHO 3a0yToi abo MajoBigoMOl
My3uku. [IpencraBieHHs Takoro KOPITyCYy TBOPIB
YTBOPIOE OCHOBHY cdepy TBOpUOi AisIIBHOCTI
BUKOHAaBYMX  O00'€HAHb, CIPSIMOBAaHHX  Ha
MIPOCBITHUIITRBO. Bonnouac Cy4acHUU
¢dopTeniaHHUK JyeT aKTHBHO PO3IIMPIOE MEXKi
TPaIUIIHHOTO KOHIIEPTHOTO Miaiory, 30araqyodn
woro BIABAKHUMHA Bi3yaJbHO-CIICHITHUMH
€JIEMCHTaMH: BUTBHOIO IJIACTUKOIO PYXIB IiJ] 4ac

IpY,  BHUPA3HOI  MIMIKOIO,  OpPHTiHAJIBHUM
IM3aiiHOM KOHLIEPTHUX KOCTIOMIB,
pPI3HOMAHITHUMH  BUKOHAaBCHKUMH  TPIOKaMH
(epekTHUMHM  TIepEXpecCHHMH  pyXaMH  PYK,

HETPaTUIlitHIMHA CIIOCO0aMH OTPUMAHHS 3BYKY)
Ta IHIMMA. Y pe3yNbTaTi MOCWJIEHHS IrPOBOTO
acreKkTy, KOHLEpTHHH JyeT HaOyBae puc
IHCTPYMEHTAIBHOTO TeaTpy, L0 HPUHIMIIOBO
OHOBJIIOE XapaKTep [iaNOTiYHUX BITHOCHH MIXK
JBOMa y4acHHKaM{ BHKOHABCBHKOTO mporecy. [a,
KOHIICIII[II0 «IPOCBITHHUIITBA» y CBOI MpaKTHII
peamizyloTh CIpaBXkHI MaiicTpu GOpTemiaHHOTO
nyery 3 Himeyunnu Sapa Tams 1 Anzapeac
I'poTxaiizeH, siKi 3aciyKEHO OTPUMANIA 3BaHHS

«OMHOTO 3  KpalmuxX Cy4YacHHX  CBITOBHX
amcambmie»  [6, c. 39]. Ixme TBOpuUe
CHIBPOOITHULITBO TPUBAE BXKE TPUALSTH IT'ATh
pokiB. Ilim 4Yac IHTEHCHBHOI  KOHIIEPTHOI

TUSUTBHOCTI MY3WKAHTH «BLAKPHIN» U CITyXadiB
BEJINKY KiJIbKICTh HEBIZJOMOI IyeTHOI JiTeparypu
XIX cromTTs, fKa BiA3Hadamacs, SK BIIOMO,
MaJIOUHCENBHICTIO 3pa3KiB IHOTO JKAHPY. IXHi

iHTepIpeTallii, 10 JEeMOHCTPYIOTh TJIHOWHY
YUTaHHS, OCOOJIMBY BHBAaXKEHICTh JeTaned 1
[iJIOTO, a TakKoX JWBOBIWKHY  CIIIJIBHICTB

XYIOXKHIX HaMipiB, 3aBXIU 3HAXOAATH KUBHI
Biaryk y msapadie.  Cepen  penepryapHHX
«BIJIKPHUTTIBY» HIMEIILKOTO JIyeTy — TPAHCKPHIIIIis
s 1Box (opremiano «l ompadepr-Bapiamiiny .
C. baxa, 3uiiichena B 1883 poui M.
PeitnbOeprepom, miznime popobiieHa M. Perepom.
Takox BapTO 3BEpHYTH yBary Ha ix 3anuc Ha CD
pinko 3Byuath (opremianHi ancamOm Kapma
UYepni. [lianictam BHanocs 3HOBY NpPEICTABUTH
BCIO PI3HOMAaHITHICTh MY3WYHOTO 3MICTY IIi€l
MY3HUKH. Bigpo/[DKyrounm TakoX A0 KOHLEPTHOTO
KUTTS JTABHO 3a0yTi aBTOPCBHKI OOpPOOKH, AyeTHi
TPaHCKPHIIIIii, OKpemi TBopu XX cTomtTTs, Sapa
Tans 1 Amnngpeac ['poTxaiizeH IE€MOHCTPYIOTh
XYIOXKHIO I[IHHICTh HEIOOIIHEHOTO0 MY3HUYHOTO
Marepiany.

JonatkoBoto (hOpPMOIO «IIPOCBITHUIITBAY B
IOiSUTBHOCTI CcydacHHX (DOpTEliaHHUX JAYeTiB €
MIOMYJSIPU3allisl  «HOBOI» aBaHTAPAHOT MY3HKH.
Cretudika My3U4HOI MOBH Ta OCOOJUBOCTI
KOMIIO3U LI {HO-CTHIILOBOTO o0pazy TaKuX
MapTUTYp YacTO CTaBIATH Tepesl BUKOHABISIMU
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3aBIaHHS TBOPYOTO KOMYHIKaTHBHOTO
MTOCEPETHUIITBA MK KOMITO3UTOPOM Ta CIIyXadeM,

a TaKoX CHPHUSIOTh PO3IIUPEHHIO (QYHKLIN
BUKOHABIS,  BKJIOYAlOYM  CIIBTBOPYICTH 3
KOMIIO3UTOPOM. Touno eKCIEepUMEHTAaIIbHI

aHcamOJieBi TBOpPH APYTroi MoMoBUHU XX CTONITTA
CTaJl TBOPYOIO JabopaTopieto (opTemaHHOro
nyery «Klavierduo Kantarsky» (Himeuunna). Leit
VHIKaTbHUIA BUKOHABCHKUI COI03 OpaTiB Amoiza
Ta AnbdoHca 3100yB IIMPOKY BiAOMICTH
MHUHYJIOTO  CTOJITTSI  3aBASIKM  HpeM'€pHOMY
BHKOHAHHIO IIUJTOT HU3KW aBaHTapIHUX TBOPIB IS
nBox ¢opremiaHo: «Ctpyktyp» [l'epa Bynesa,
«Mantpu» Kapnaxayca Illtokxay3eHa, TpUITUXY
Jxopmxo Jlireti «MoHyMeHT — ABTOMOPTpPET —
Pyx», tBOpiB Jlyciano bepio, Mopina Karems,
CinmsBano baccotri, Anbdonca Ilyccepa, Jlyica ne
[Ta6no. Ile omHMMH MOJOIUMH MaKCTpaMu
aBaHTaPJHOTO (hopremianHOTO JTyEeTHOTO
BUKOHABCTBA € KOHIIEPTHUH nyeT 3 ABcTpadmii
«Viney-Grinberg Piano Duo». 3amydeHHs rpanty
ABctpariticekkoi Pamu 3 MECTENTB JO3BOJHIO
MOJIOJIMM  TiaHICTaM  IHII[IFOBaTH CTBOPCHHS
M'ATHAAUATA  TBOPIB A (pOPTEMiaHHOTO
aHcaMmOJIrO Ta BIIEpIe MPEACTaBUTH 1X Ha CBITOBIN
cueni. XymoxHto ecretuky «Viney-Grinberg
Piano Duo» xapakrtepusye opi€HTaIlisi HA CUHTE3
MY3WKH, JXHUBOIMHUCY, Xopeorpadii, mo poOHUTh
(dopreniaHAUN IyeT SICKPaBUM TPHUKIAAOM «...HE
MPOCTO B33a€EMO3B'I3KY, a came MAiaJory pi3HUX
rajxysei mucteurBay» [9, 55].

Komm moBa iinme mpo dopremianHi myerw,
SKi TIPONAryIOTh SIK CTapy, Tak 1 HOBY MYy3HKY, TO
ChOTOJIHI TaKi «IIPOCBITHHUIIBKI» aMIUTya HaJIE)KaTh
JIMIIE 10 0OMEXKEHOI KIIBKOCTI. Y TOM e 4ac, 3a
OCTaHHI POKH, «TeaTpajbHE» aMIllya CTa€ BCE
Oinpin momwmpenuM. lle Bkpall yoriuHe sBUIIE,
OCKUIbKM BOHO, B 0araTroMy BHMipi, HaJIUXHYyTe
CYy4aCHUM MHUCTENTBOM MY3HYHOI IHAYyCTpii.
Kpurepii ycmixy 49acTto  CHOHYKAalOTh  SIK
OpTaHi3aToOpiB XYAOXKHIX IMPOEKTIB, TaK i camix
MY3UKaHTIB, 3JIy4aTd HEOPAWHAPHI, OPUTiIHAJIBHI
¢dbopmu BUCTYHIB. Y LbOMY KOHTEKCTi 3BEpHEHHS
10 (hopremniaHHOTO JIyeTy a0COJIFOTHO
o0rpyHTOBaHe, 00 caM »aHp Mae€ BEIMYC3HUM
HOTEHITIA.

y Cy4acHHX YMOBax PO3BUTKY
MeiaTexXHOJIOTIH, (dopreniaHHO-aHCaMOJIeBE
MHUCTELTBO NPHUBEPTAE yBary e ¥ THM, L0 Mae
teneBiziinui moreniian. llle y XX cromiTti
0coOMHMBOCTI POOOTH CTATHYHOI KamepH He
NO3BOJSUIM  TIE€pelaTd BHYTPILIHIO JWHAMIKY
B3a€MOJIl mapTHepiB, iX >xuBuil Tonyc. IIporte
CyYacHi TEXHOJIOTIi JJO3BOJISIOTh MIOKA3aTH BHCTYI
aHcamOJI0 y  M[poLeCyaldbHIH  JuHaMIII],
HaOIMKaI0UMCh 10 My3U4HOTo BucTaBsu. Lle crano
MOMJIMBUM  3aBJISIKH  PO3BUTKY  €CTETHUKHU
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Bileomokasy  QopTemiaHHOro  AyeTy, M0
IPYHTYETBCSI ~Ha  JKaHPOBUX  OCOOJHMBOCTSIX
BIICOKJIMY 3 HOro MHTTEBOIO 3MIHOIO IUIaHIB,
KyTiB 3HoMKkH Ta iHmmMX. OcoOnMBO Bpa)xaroTh
MOHTaXHI «TPIOKH», KOJIM BHKOPHUCTOBYIOTHCS
KiTbKa KJaBiaTyp OJIHOYacCHO, IO CTBOPIOE,
HanpHUKIaz, epeKT BiqoOpakeHHs.

B IbOMY KOHTEKCT1 MHCTEITBO
aHcamOJIeBOTO BUKOHAHHS IATBEPIWIO CBOIO
YHIBEpCaJIbHICTB, 110, B CBOIO YEPTy, MPU3BEIIO JI0
MOSIBU HOBOTO THUIY AYyeTiB. Y BHKOHAaBCHKil
KOHIENIii TaKuX MY3WKaHTIB  Bi3yasizamis
CIICHIYHOTO MpOIecy, 3 aKIEHTOM Ha TpalbHUX
¢dhopmax XYA0KHBOTO mianory, cTae
OCHOBOIIOJIOKHOIO. AMepHKaHCEKHI ayer
«Anderson & Roe Piano Duo» HacmpaBmi BTiTO€
cydacHy Mojenb (OpTemiaHHOTO aHcamOIo, M0
IpencTaBisie cebe depe3 MUCTEITBO BiJEOKIIITY.
He BumamkoBo, 11i MOJOZI MiaHICTH € KyMHPaMH
YouTube-kanany, JEMOHCTPYIOUH CBOE
MalCTepCcTBO MiIbHOHaM Iisinavie. Haeememo
JUIIe KiTbKa IHUTAT 3 Mac-Menia, mo (GOpMyITh
TBOPYHMM TMOPTPET aHCAMOJIIO: «...CMUIMBUH 1
BiZIBAKHUI, TIOBHUI HEOUiKyBaHUX pillleHb IyeT

CYYaCHOTO TIOKOJIHHS», «...BOHH BUIPOMIHIOIOTh
BEIMYE3HY paaicTb TBoOpYoCTi. HeiimoBipHMit
TEXHIYHUM OJMCK 1 BUTOHYEHICTH JOTEIHO

3HaW/ICHUX TeaTpalbHUX EIEMEHTIB MOPOIKYIOTh
HOBY SKICTh KJIIACHYHOI MY3UKH», «... 1X BiJOMi
MY3U4YHI BIJICOKJIINM 3MIMCHUIM PEBOJIOIIIO B
icTopii ¢opreniannoro ayery» [6]. LlikaBo, mo
TPaIWIiIHHUN  pemepTyap  IMaHICTH  TaKOX
IHTEPIIPETYIOTh Y «ECTETHIll BiJeoKIimy» (B
[IbOMY KOHTEKCTI CUMBOJIIYHMM € iX BHKOHAHHS
Conaru it 1Box opremiano D-dur, K.448 B. A.
Momapta) [6]. Sk pe3ynbrar, edeKT OHOBICHHS
BUHHKA€ HE JUIIE B CIYXOBOMY CIPUHHATTI
BIIOMOI'O MY3WYHOTO Marepiany, ajne #H y
Bi3yaJIbHUX — B TBOPYMX (popMax HOro mopaHHs.
3BepHEHHS JI0 BUIATHOTO JIOCBIY BIJIOMHX
Ta BU3HAHUX Yy CBITI cydacHUX (QopTenmiaHHUX
nyetiB (TakuX, Ak cectpu Kats i Mapiens Jlabek
(Dpanuis), 3roxep 1 Troxep  Ilekinens
(TypeyunHa)) MEepEeKOHIUBO [OBOJAUTH, MO Y
CBOIH TBOpYiil HisSUTBHOCTI BOHH HE OOMEXKYIOTHCS
paMKaMM KJacu4Horo pernepryapy. Kpim Toro,
JOCHI/DKEHHSIM MY3WKaHTaMU-TIPAKTHKAMU «MEXK
MHUCTEIITBA» B  aHCaMOJIEBOMYy BHKOHABCTBI
CBOTONIHI ~ peamizyeTbcss 1 B 30IMMKEHHI
¢dopTrenianHoro ancamoIIr0 3 Moy (y Halkpanomy
CEHCI 11bOT0 KaHpy) abo 3 neppopmancom [8, 56].
CBiguaTh mpo L€ BUCTYNHU aHCaMOJIiB y Mexax
BHCTaBU Cy4acHOIo TaHIIIO (mpem'epHe
BukoHaHHsi Conatu Crroapra ['pinbGayma st
¢dopTeniaHHOTO JyeTy Ha OJHOMY IHCTPYMEHTI)
[9, c. 65], TBOpUE CITIBTOBAPUCTBO 3 JIKA30BUMHU
Ta onbk-my3ukantamu (Tpiituuii konnepr 1. C.



My3n4yHe MUCTEITBO

Kypuuien €. B.

baxa, BW V 1063, 3 mxa3osumM 1pio) [11], mopsn
13 0COONMBOCTSAMH  IIIOKYIOYOi  CIICHIYHOI
MOBEJIHKM YyYacHHKIB (OPTEMiaHHOTO aHCAMOIIO
(ex3anmpTOBaHA MiMiKa, TeaTpaibHO
rineprpodoBaHe TOMAHHSI MaTepiainy, pO3KilTHa
IJIaCTHKA PYXiB).

BucHoBkn:  CydacHa  peTpOCIHEKTHBa
OCHOBHHUX TI/IXOJiB O JYETHOTO BHUKOHABCTBA Y
(hopreniaHHOMY MHCTETBI (iKCy€E eKCTIEpUMEHTH
aKaJeMiqHUX MY3HKaHTIB, YYaCHHUKIB
¢dopTemianHOro aHcamOmo, y cdepi TBOpUYHX
KOHTAaKTIB 3 €CTPafHUMH Ta JDKa30BHMH
BUKOHABIIAMH, 3 apTHCTaMH GajeTy. IXxHs akTuBHA
MOIIYKOBa PoO0Ta HOBHUX, iHTEPaKTHBHUX (QOpM
XYIOXXHBOTO Miajiory, K MK MapTHEpaMH, Tak i
MDK aHcaMOlleM 1 KOHILIEPTHOIO ayAHTOpi€lo, €
BU3HAYAIBHOIO PHUCOI0  CYYacHOi  MPaKTHKU
JTyeTHOTO BUKOHABCTBA.

Orxe, CHOPSIMOBaHICTH HAa  OHOBJICHHS
¢dopTeniaHHO-aHCaMOJIEBOTO, 30KpeMa JyeTHOTO
BUKOHABCTBA, BHM3HA4Ya€ MPOCBITHUIBKUIA Ta
TeaTpambHUM MiAXiJ OO0 TpPEe3eHTallii TBOPYUX

3M00yTKIB y 1il ramy3i. Takum dYHHOM,
OaraTorpaHHiCTh aHCaMOJICBOIO BHKOHABCTBa
CIpus€e HE JWIIe aKTyam3amii KIaCHIHOTrO

MHUCTENTBa, a W MIATBEPIKYE IKUTTE3NATHICTD
¢dopTemiaHHOTO AyeTy - YHIKaJbHOTO SIBUIIA
CY4acHOi KyJIbTYpU B YMOBaxX My3H4YHOI 1HIYCTpIii.
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