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_OCOBJIMBOCTI TBOPYOI PEAJIIBALIT CHIBAYKY 301 FAHJA B
YKPATHCBKOMY KIHEMATOTPA®I CTAJIIHCBKOI JIOBH (1930-1950-Ti pp.)

Mera po6otu. JocminuT OOMH 3 aCHeKTiB IpodeciiHOi MisTTPHOCTI YKpalHChKol criBauku 3. [afimail — ygactb
y KkiHO3WoMKax y mepion cramiHizmMy 1930-1950-x pp. ¥V pamkax mocimimkeHHS O3HA4eHOi MpoOJeMH MOKa3aTh
crenniky i MECTEIBKY 3HAUYIIICTh KiHOMaTepiary 3 TOpoOKy CITiBaYKH, a TAKOXK HOTO BarOMicTh Y KOHTEKCTI TBOPUOL
Oiorpadii BHKOHaBHUII Ta KiHemarorpadiuyHoi cmammuH{ YKpaiHd B mioMy. MeTtomosorisi poOOTH Monsrae B
3aCTOCYBaHHI JDKEPENIO3HABYOTO METOJy Ul aHalli3y apXiBHUX IOKYMEHTIB, SIKI MICTATH iH(GOpMAIIO IIOJO0 Y4acTi
3.Taiinaii y kiHO3HOMKaX, a TaKOX IHIIMX MarepialiB 3 TEMH JOCTIKEHHS, KOHKPETHO-ICTOPUYHOIO — JUIsi
BU3HAYCHHS BIUIMBY COIIaIbHO-TOJIITHYHUX MPOLECIB CTANIHCHKOI 100U Ha KYJIbTYpHO-MHUCTEI[bKE KHUTTS, 30KpeMa Ha
po0OTYy BITUM3HIHOI KiHOTATY31, 610-0101i0rpad)iyHOro — JJIsl BU3HAYCHHS MICIIS I[LOTO ACIEKTY AISUTLHOCTI CIiBAYKU B
il TBOpuiit Giorpadii, 3araTbHOHAYKOBUX METOJIB (aHaNi3, CUHTE3, y3arajlbHEHHs) — 3 METOI IPYHTOBHOT'O BUBUCHHS
MUTaHHs Ta GOpMyBaHHS apryMeHTOBaHOTO BUCHOBKY. HaykoBa HOBH3HA CTATTi IOJISrae B PO3LIMPEHH] BiJOMOCTEH
mpo TBOpUy HisutbHicTh 3. [afimait y 1930-1950-x pp., BUBUEHHI HOBUX ii acIeKTiB, 30KpeMa IOB’SI3aHUX 3 y4acTIO B
KiHO3HOMKaxX, B OIIHIOBaHHI CIEIU(IKA Ta MICTEIPKOI BapTICHOCTI BIA3HATOTO KiHOMAaTepially, a TakKoX Horo
3Ha4YCHHS y TBOpUiil Oiorpadii cmiBaukm Ta icTopil yKkpaiHChKOoro KiHemaTtorpady. BucHoBkM. 3rmilicHeHI aHami3 Ta
OIliHKa pe3ynpTariB ydacti 3. [aiimail y kiHo3omkax y mepion cramiHismy 1930-1950-x pp. mamm 3MoTy BUSIBUTH
CTYIIIHB 3aIliKaBJICHOCTI KiHeMaTorpadictaMu 0COOUCTICTIO CIiBavKH Ta 11 Oa)KaHHSA IIe OLTbINe TTOMYIIPU3YBAaTH CBOYO
TBOPYICTP 1 3aJMIINTU cHiX y KiHemMaTtorpadi. OfHaK ToTalliTapHa CTaJiHCbKa J00a 3MiliCHIOBaJa BIUIMB Ha Tepedir
3HIMaJILHOT'O TPOLIECy, BU3HAUMIIA CIIEHU]IKY 3MICTY 1 CyTHICTh 3aIPOIIOHOBAHOTO CITiBaylli MaTepiaiy Ta, sIKk HacJi/I0K,
HOro movacTH CyMHIBHY MHCTELbKY BapTiCHICTh, 30KpeMa B KOHTEKCTI BITYM3HSHOTO KiHocmanky. «[lokmanenuii Ha
MOJTHIIIO» (PITBM-KOHIIEPT «YKpaiHChKI MEJIOIil» B3araji MOCTAaBUB KpAaIKy Ha HEeTpUBaliil kiHokap’epi 3. ["aiimaii, 1o
He Jajo 1if 3MOr'M BIOBHI peali3yBaTHCs B SIKOCTI KIHOAKTOPKH 1 3MYCHJIO 30CEPEJUTHCS Ha BHUKIIOYHO BOKAaJIbHO-
TBOPHYiH JisUTBHOCTI.

KuarouoBi cioBa: 30s [aiigaii, kimematorpad mepiomy craminismy 1930-1950-x pp., ¢imem «Hatanka
[onTaBka», Y KpKIHOXpOHiKa, (HiTBM-KOHIEPT «Y KpaiHCHbKi METOIii».

Katsalap Olena, Senior Lecturer, Faculty of Musical Art and Choreography, Borys Grinchenko Kyiv University

Features of the Artistic Realisation of the Singer Zoia Gaidai in the Ukrainian Cinema of the Stalin Era
(1930-1950s)

The purpose of the article is to investigate one of the aspects of the professional activity of the Ukrainian singer
Z. Gaidai — participation in filming during the period of Stalinism in the 1930-1950s. Within the framework of the
research of the specified problem, to show the specificity and artistic significance of the film material on the singer's
work, as well as its importance in the context the creative biography of the performer and cinematographic heritage of
Ukraine as a whole. The methodology of the work consists in the application of the source study method to analyse
archival documents containing information on Z. Gaidai’s participation in filming, as well as other materials on the
topic of research; specific historical method — to determine the influence of socio-political processes of the Stalin era on
cultural and artistic life, in particular, on the work of the domestic film industry; bio-bibliographic method — to
determine the place of this aspect of the singer's activity in her creative biography; general scientific methods (analysis,
synthesis, generalisation) — with the aim of thoroughly studying the issue and forming a reasoned conclusion. The
scientific novelty of the article consists in the expansion of information about the creative activity of Z. Gaidai in the
1930-1950s, the study of new aspects of it, in particular those related to participation in filming, in the assessment of the
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specificity and artistic value of the filmed material, as well as its significance in creative biography of the singer and the
history of Ukrainian cinematography. Conclusions. The analysis and assessment of the results of Z. Gaidai’s
participation in filmmaking during the Stalinism of the 1930-1950s made it possible to reveal the degree of interest of
cinematographers in the personality of the singer and her desire to further popularise her work and leave a mark in
cinema. However, the totalitarian Stalin era influenced the course of the filming process, determined the specificity of
the content and essence of the material offered to the singer and, as a result, its somewhat dubious artistic value, in
particular in the context of the domestic film heritage. The "Shelved" concert film "Ukrainian Melodies" generally put
an end to the short film career of Z. Gaidai, which prevented her from fully realising herself as a film actress and forced

her to focus exclusively on vocal and creative activities.

Keywords: Zoia Gaidai, cinematography of the Stalinism period of the 1930-1950s, film "Natalka Poltavka",

Ukrkinokhronika, concert film "Ukrainian Melodies".

AKTYyallbHICTh TEMH JOCTIKEHHS. Yd9acTh
BIIOMHX CITIBaKiB y KiHO3WOMKax Oyma W
3aJIMIIAETHCS TOMUPEHOI0 CBITOBOIO MPAKTHKOIO.
HasBHiCTh cHmiBampKOro TONOCY H aKTOPCHKOTO
TanaHTy, (akTypHICTh 1 Xapu3Ma BOKaJiCTiB
HEOJJHOPa30BO MPHBAOIIIOBANIN  KiHOPEKHCEPIB,
30KpeMa TMOCTAaHOBHUKIB My3W4YHHX (UTEMIB abo
eKpaHizaliii BimoMux omepHHX BucTaB. CTaBimu
MacoOBUM BHIOM MHUCTELTBA, KIHO Y CBOIO 4Yepry
me Oiibllle TOMyasApu3yBajo, a 3aTUM i
YBIKOBIYMJIO HA TUTIBIII TAKUX BU3HAYHHMX MHTIIIB,
sk b. JLxkunwei, M. Jlanma, M. Kammac Ta iH.
SayyueHHs 0 KiHO3MOMOK CIIiBakiB Bij0yBasiocs
i B CPCP. Hanpukmax, cBiif cmig y KiHO
3aJMIIWIN BifoMi pociiicbki ciBaku @. [lamnsimin
ta C. Jlememes. Y mone 30py KiHemaTorpadicris
noTpanwia W yKpaiHChbKa ONEpHa Ta KaMepHa
chiBauka 3. ["aiinaii, momyJsIpHICTh SIKOT 3pocTana
B 1930-x pp. Opnnak xiHemaTtorpad mepiomy
craminisamy 1930-1950-x pp., BUKOHyIOUM HeE
JTHIIIE MHUCTEIBKY, a " ariTariiHo-
MPOMAraHgUCTChKY (DYHKITIIO, TOYacTH CTaBaB
BUKOHABIIEM HOJITHYHUX 3aMOBJICHb
TOTAJiTapHOI 100M, 1110, OE3yMOBHO, BH3HAYAIIO
3MICT Ta SIKIiCTh KiHOTIPOYKIIil, & TAKO BILTHBAJIO
Ha PO3BHUTOK Mpo(eciiiHOT Kap’epu BCIX MUTIIB,
3a[liTHAX Yy Tpoleci 3HOMOK. Y BHUSBIECHHI
ocobnmBocTed ydacti cmiBaukm 3. [afimait y
KiHO3WOMKax  Toro  mepiomy,  crenugiku
KiHOMaTepiaiy, B SKOMY i TOBeIIocs 3HIMaTHCs, a
TaKOXX BaroMocTi JOpoOKy MUCTKHMHI B KOHTEKCTI
ii  TBOpuoi  Kap’epu Ta  HAIIOHAIBHOL
KiHeMarorpadiyHoi CraiHN B IIJIOMY TIOJISATAE
aKTyaJbHICTh TEMU JIOCIIIPKEHHS.

AHaumi3 gociipKeHp 1 myOumikamiid. Y po6ori
HaJ| CTAaTTCI0 BUKOPHMCTAHI apxiBHI JpKepesia —
MaTtepiad  TBOPYOI  JISUTBHOCTI Ta  JIUCTH
3. laiinaii, a TakoXX KiHOKYpHAIIW 1 KiHOQUTBEMH 3
LeHTpanbHOTrO JEpKaBHOTO ayJ[10Bi3yalIbHOTO Ta
CJIEKTPOHHOTO apxiBy, B SKuUX Oyna 3azisHa
criBauka. BimoMocTi po po3BUTOK yKpaiHCHKOTO

kinemarorpadgy 1920-1930-x pp. B  ymoBax
TOTANTITAPU3MY  CTAJIIHCBKOI  €MOXH, 3HOMKH
kiHoomepn «Hatanka IlomraBka» B 1936 p.
MICTATBCS B TpaIfX BITYM3HAHUX HAYKOBIIIB
O. bynsx, H.T'oayn, O.Kys3wok, P.Pocsixa,
T. Camotinenko Tain. IHdopmamiro  momo
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yKpalHChKoro Kinemartorpady mepiomy 1896-
1960 pp. mictuth kHura «lcropis ykpaiHCHKOTO
KiHa» TIpeACTaBHHKAa YKpaiHCHKOI Iiacropu B
CHIA b. bepecra.

MerToro crarTi € BUCBITIEHHS iH(opMarii
npo 3iiomkn 3. Taifgait  y  kiHodinmpMmax
cranmincekoi a00u 1930-1950-x pp., 0cobauBOCTI
Ta MUCTEIBKY LIHHICTh I[UX KIHOCTPIYOK, a TAKOXK
iX Baromictb y KOHTEKCTi TBOpdYOi Oiorpadii
CHIBAaYKY 1 HAIIOHAIBLHOI KIHOCIIA/IIIMHY 3arajoM.

Buknan ocHoBHOTO Matepiaiy. Y cepeauHi
1930-x pp. ykpaincbka cmiBauka 3. [aiimait
3aBJISKM aKTUBHIN MisJIbHOCTI HA OINEPHIH CIeHI,
nepeMoxkHiit ydacti B llepmomy Bcecorosnomy
KOHKYPC1 My3HKaHTiB-BUKOHABIIIB T4 KOHIIEPTHUM

BUCTYyIaM 13  PI3HOMaHITHUMH TpOrpamMaMu
3m00ymna IIUPOKY MOITYJISAPHICTh cepen
MOI[IHOBYBa4iB MUCTENTBA criBy. CTaBIIM J0BOJI
BiZIOMOIO apTHUCTKOIO, BOHA oTpumana

3aIlpolIeHHsI BiJl YKpaiHCHKHUX KiHeMaTorpadicriB
3HATHCS B KiHO. i 3alpomoHyBanM BTLIMTH Ha
ekpaHi o0pa3 9uM HE HAWBIIOMIMIOTO XIHOYOTO
MepCOoHaXka y BITUM3HSHIN KynbTypi — Haranku B
ekpanizanii  omepu  «Haranka  IlonTaBka»
M. Jlucenka, CTBOPEHOI 32 OAHOMMEHHOIO 11’ €COI0
I. KotnspeBcbkoro. 3a  TOCTaHOBKY — (imbmy
B3saBCcs Bimomuit wmwmrens . KaBanepimze. Ilpo
[OYaTOK MIiArOTOBYMX POOIT Ta 3aly4eHHS [0
BUKOHaHHS poni Haranku aptuctku KwuiBcbkoi
ommepu B cepenuHi ciuHs 1936 p. Oymno
noBigomiieHo B mpeci [ 1, 102].

3 mouarky 1930-x pp.  ykpaiHCBKHMH
kiHemarorpad  mepeOyBaB Wil  TOTAJIBHUM
KOHTpOJIEM pAaAsHChKOi LeH3ypu. Ane B 1920-
X pp. CHUTyauis cKiajamacs Jelo 1HaKUIe.
[Mounnatoun 3 1919 p., BiH OyB HiANOPSAKOBAHUI
CTBOpeHOMY OinblIoBUKaMu BceykpaiHcbkoMy
KOMITeTy 1 micis HallioHami3amii ojpa3y craB
BOauaTucs K OAMH 13 3aco0iB 17€0J0ri4HOT
mpomaraHgd, 1[I0  3acBigdyBanmd  3HOMKH
ariTarifHnx CTPIYOK Ta KiHOXPOHIKH,
MOKJIMKAaHUX (POpMYyBaTH CBIIOMICTh JOJeH. Y
OepesHi 1922 p.  nusxoM  peoprasizarii
BceykpaiHcbkoro  KoMiTeTy OyJi0  YTBOPEHO
BY®KY (Bceykpaincbke (HOTOKIHOYIPaBIiHHS) —
JICpKaBHY OpraHi3allito, sika B3sUla ITiJi KOHTPOJIb
yci  chepu kiHomporecy. B #oro BimaHHi
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repeOyBan Onecpka Ta SnTuHCHKA
kiHo(haOpuku, a B apyrid momoBuHi 1920-x pp.
po3noyanocst OyiBHUITBO 1 KUiBChKO1 KiHOCTY il
— MaiOyTHBOTO KiHeMarorpadiqHOTO IEHTPY.
BY®KY mano ¢inaHcoBy aBTOHOMIiIO, B3SUIO Ha
cebe 1eH3ypHI (YHKINT i CaMOCTIIHO IIaHyBaJIO
BIIACHY MisTBHICTH. Ilompw meBHI HEMONIKH B
po0OOTi pexkucepiB Ta 3HIMaIbHUX rpyrn, BYOKY
MPaIOBANI0 JOCUTh TUIAHO ¥ ycmimHo [18, 38-
39]. besymoBHO, wLBOMY cCHOpHsIa TONITHKA
«yKpaiHizamii», ska, nouynHaoun 3 1923 p., pazom
i3 oOHanminmeumu 3MmiHamu  HEIly  (mHoBOi
€KOHOMIYHOI MOJITUKN) 3AiMCHIOBAIACS Ha XBHJI
HalllOHAJBHOIO  IIJHECEHHS Ta  aKTWBI3awil
KYJIETYPHO-MUCTELBKUX MPOILIECIB, x04a
HaCTpaBJi MiaHyBajacs PaAsHCHKOIO BIaJOI0 SIK
THMYACOBHH  3axif 13 METOI 3aKpilICHHS
BJIACHMX MO3MIIH 13 JONOMOIOI0 MICIEBUX
KOMYHICTIB. Y 1e#l mepios o0nmuyds yKpaiHChbKOTO
kiHemarorpady GopMyBany Taki MHTII, SK TOET,
cueHapuct, peaakrop BYOKY M. baxkan, moer,
penakTop 3 YKpaiHCbKOi MOBU M. Morancen,
pexucep O. JloBxkenko Tta Oararo in. [17, 131].
[louaTok 3ropTaHHA TONITHKK «yKpaiHi3aIii»
BiJI3HAMEHYBABCSI CTBOPECHHSIM 1930 p.
Bcecotoznoro 00’ eTHaHHS
KiHO()OTOIIPOMUCIIOBOCTI, SIKE B3SUIO IIiJ CBii
KOHTpPOJb  KOXKEH eTanm  KiHOBHPOOHHWIITBA,
3HUIIMBIIM TaKUM YHHOM Ti NMApPOCTKU CBOOOIH,
o iCHyBalnM B yKpaiHCEKOMY KiHemarorpadi B
1920-x pp. Y tomy x pori Ha 6a3i BY®KY oyr
yTBOpeHHd JlepKaBHUN  yKpalHCBKHII  TpecT
KiHOQOTOMPOMHCIOBOCTI «YKpaiHDiIbM», SKHIA,
MONPH  33/IeKJIAPOBaHi B TMOAANBIIOMY IIHPOKi
MOBHOB&)KEHHS, MIINOPSIKOBYBABCS COIO3HOMY
nentpy. 3 cepemunu  1930-x pp.  mouano
¢ysK1ionyBatH ['010BHE YIIpaBITiHHS 3 KOHTPOITIO
3a  BUJOBHIAMH Ta  pENEpTyapoM  MpH
Hapkomocsitu YCPP, 3a0opoHa sKuUM yxe
BIBHATUX KIHOKApTUH CHPUYHMHSANIA YHAMAai
¢inancoBi 30UTKH TpecTy «YKpaiHdimem». Kpim
Toro, neski MHTHI «YKpaiH}inbMmy» cranu
xKepTBamu pernpeciid. Binrak i3 cepeaunu 1930-
X pp- IIEH3ypOBaHE YKpaiHChKe KiHOMHCTEUTBO
CTall0  TIOCTYIIOBO  TIEPETBOPIOBATHCS  Ha
TpaHCHIATOpa 1i/Iell  COIaJiCTUYHOTO peanizMy
[18, 40-41], mo CyTi IITyYHUX Ta YTOIIYHHX.
[MnanyBanus B 1936 p. 3iioMOK KiHOOMEpH

«Haranka  IlonraBka», 1m0 HE  MICTHIIA
MNOJITUYHOTO  MIATEKCTy, a  JuIe  Majia
BiJOOpa3uTH  «BCe  0araTcTBO  yKpaiHCHKOT
HaponHoi TBopuocti» [1, 102], BoueBMIs He

BUKJIMKAJIO 3allepeueHb y YHHOBHUKIB | 0J10BHOTO
VIOpaBJIiHHSA 3 KOHTPOJIO 32 BHJOBUIAMH Ta
penepryapoM.  BignoBigHO 10  TOroyacHuX
TeHAeHIIH (inbM MaB OyTH 3BYKOBHM, TOMY
nepcnekTuBa 3irpatd i o3Byuntd Hatanky He
MOTJIa HEe BBaKaTHCS 3aMaHiInBor0. OnHaK HE Bce

126

BHMIIIIO TaK, sIK IuanyBanocs. OimeM OyB 3HATHI
y JUCTOIal Toro X 1936 p., mpoTe TONIOBHY POIH
sirpana  He 3.laifmaif, a axTopka Tearpy
iM. I. ®dpanka K. OcmsmoBcbka, sKy 0yno obpaHo
3-MOMIK YOTHPHAIIATHOX MPETEHACHTOK (TapTito
BOKaly 3amucasia cmiBauka M. JIMTBHHEHKO-
Bompremyr). 3amineni Oymu W TomepenHbO
PO3MOAiTIeHI BUKOHABIII 1HIIUX POJIEH, OKpiM Xiba
mo cmiBaka M. [lmatoHoBa, sKwii 3irpaB Ta
03ByuuB poinb [letpa. s pobotu Han cTpiukoro
TakoK OyiW 3ampolleHi HOBI omeparopu i
komno3utop. 1o MOrio cTatu NpUYMHOK TaKUX
KapAWHAIBHUX 3MIiH — JOCTEMEHHO HEBiJIOMO.
3BepHEHHS 0 KiHOapXiBy HarioHanpHOTO HIEHTPY
Onexcanapa JlomxeHka (/loBXeHKO-LIEHTp) He
MPOSICHWJIO CUTYallil0 (MPUYUHOK BiJICYTHOCTI
JIOCTaTHBOI KUTBKOCTI MaTepiaiiB MI0I0 3HOMOK
¢GinbpMy, KpiM JIEKiJTbKOX CBITIMH, MOXIHUBO, €
Oypemni poku Jlpyroi cBitoBoi BiiiHH). Brim
iCHye Bepcis, 1o, OTPUMABIIY HUIIIBHY KPUTHKY
B razeri «llpaBma» Ha anpecy moONEpPeIHBO
3asaToro ¢inmemy «llpomereit», sakwit OyIiMTO
CTIIOTBOPHB icTOpHYHY mpaBny [2, 111], pexucep
I. KaBamepigze BupimmB mepecTpaxyBaTHCS W
OHOBUTH CKJIaJl TBOPYOI IPyHH CBOEI HACTYIHOL
KiHOKapTuHU. [Ipuuomy 1e pimenHs Oymo
NpUHHATE BXE MiCAs TOTo, SIK PO3MOYaBCs
3HIMaNBHUI Tporiec. 3peIToo BiA3HATHI (inbM
OyB CXBAJLHO 3YCTPIHYTHH TIIAJa4aM{d He JIUIIIS
VYkpainn, a ## CIIA, ne BiH JeMOHCTpyBaBCS B
KiHOTeaTpaxX TPHUILATHOX MICT YIPOJOBXK TPHOX
TkHIB [3, 347-349]. Bigrak 3. 'alimaili He maia
CTOCYHKY JIO0 LIbOTO yCIixy. B nucTi 1o Marepi Bix
09 ciuns 1936 p. BoHa 3rajyBajia mpo te, mpo 3 15
CiYHS TOYMHAE 3HIMATHCSI B KiHO, ane B
MOJIAVILIIOMY HE BAajacs 10 KOMEHTYBaHb I0JI0
CKacyBaHHS 3HOMOK 1 3anucy BOKajbHOI maprii. B
TOM K€ Yac BOHA MOBIIOMIISIIIA i IPO iIHTEHCUBHY
migrotoBky  KuiBchbkoi omepu 10 JieKaiu
YKpaiHCBKOI'O0 MHCTELTBa, LI0 Maja NPOUTH B
Oepesni 1936 p. B MockBsi, a TakoX MpO y4acTb y
TOJIOBHUX MapTisiX oOpaHUX Al MOKa3y TPbOX
cnekrakiiB — «Hartanku [ontaBku» M. Jlncenka
(Haranxka), «3anopoxus 3a Jynaem» C. I'ymaka-
ApremoBcekoro (Oxcana) Ta «CHITYPOHBKHY
M. Pumcrkoro-KopcakoBa (CHirypoHbKa)
[9,115-118]. Tox mmaHM IIOZO KiHO3HOMOK
MOTJIA  CKOPUTYBaTH HE  JIMIIE  YHHHHUKH
MOJIITHYHOTO XapakTepy, a i 3aBaHTaKEHICTh Y
KuiBchkii omepi Ta Ha KOHIEpTHiN ectpami. B
OyIb-sIKOMY pasi CriBayKa, HMOBIpHO,
mIKOAyBana, W0 i He BAamocs 3irpata poib
Haranku B kino. Hatomicte BoHa Mana 3Mmory
BTIJIIOBATH 1ieH 00pa3 Ha ciieHi Kuischkoi onepwu.
Ilosa  3.Taiimaii Ha  TeneekpaHax
BinOynacs 1944 p. Ii, Ha Toii wac yxe HapomHy
apTUCTKY, OyJI0 3aJisSHO y 3OMKaX KiHOXXypHaJIiB
Ta KiHO]1IBMIB, AKi 31iHCHIOBAJIA



MucTenTBO3HABYi 3AIMCKH

Bunvck 44

«YKPKIHOXpOHIKa» (Ykpaincbka CTymist
XPOHIKaIbHO-TOKyMEHTaNbHUX (inbMiB). Tak, y
1944 p. nmo  cHeuBumycKy — KiHOXKYpHaiy,
MIPHUCBSIYEHOTO 25-pivudio  paasHCBKOTO TeaTpy,
yBiiOB  ypuBOK 3 omepu  «Haiimmuuka»
M. Bepukigcbkoro, ne 3. [aiimaii emomiiino i 3
TEIUIOM 3irpaja CcIeHy MaTepi 3 MaJeHbKUM
cuHoM [12]. Toro > poKy Ha €KpaHH BUHIIOB
KiHO(ITBM TPOTAraHIUCTCEKOI0 XapaKTepy IMpo
#uTTs KueBa micisi BU3BOJICHHS BiJ HIMEIBKO-
HAIUCTCHKUX 3arapOHUKIB, JIe OJTHUM 3 €Mi30IiB i3
TBOPYOTO XHUTTA MicTa OyB (pparMeHT peneTHii
TOTO X CIEKTakKIo Ha cueHi KuiBcbkoi omepw, B
skoMmy, oOkpiM 3. [aifimaif, 3’sBHIIMCS CITiBaKH
M. JIutBuneHko-Bonbremyr Ta
I. [MaTopxkunchkuii [8]. HeBaoB3i apTHCTKa 3HOBY
oTpuMalia  3ampomieHHs  Bil  YKpPaiHCBKUX
KiHemarorpaicTiB 3HATHUCS B KiHO, Bif SKOTO,
3BicHO, He BiamoBmiacs. lle OyB imeM-KOHIEPT

«YKkpaiHCBKi ~ Menoxii», skuik y 1944 p.
3alUTaHyBajM 3HIMatu pexucepu l. 3emrano Ta
I'. IrnatoBrnu.  Croker  KiHOKapTHHH  OyB
IITYyYHUM, TPHUBIAJIbHUM 1  TUIOBUM  JUIS

KiHemaTorpady TOTaTITapHOI CTANiHCHKOI JOOWU:
pO3MOBiE K003apsi paasHCbKUM OiifrsiM Jpyroi
CBITOBOi, #Ki 3i0paiiics HAaBKOJIO HBOTO, PO
[IaCIUBE JOBOEHHE JKUTTS MEUIKAHI[B cena
TomoniBka, 3 6araTUMH KOJITOCITHUMH BPOKasIMH,
MICHSAMH, TaKOX CIIOTaj] OOHOTO 3 OIMmiB mpo
Kapnatw, 3Byk TpemOiTu, TaHIl TYIyJiB, maimi —
KpHUBaBa BiifHa, PyiHH, YOJIOBIKH, SIK KOJUCH IXHI
HpeIKn min 3HaAMEHaMHU reTbMaHa
b. XmenpHUIIBKOTO, WOUTM OOPOHWUTH  PiIHY
3eMJIF0 ¥ TOAoNand BOpora MijJ TMPOBOJIOM
«BOXJI, OprasizaTopa mepeMoru Bemukoro
Cramina» [7,60-63]. Teposimu dinemy, 3a
33JyMKOIO aBTOpiB, [IMCHO Maiu CTaTd ¢
ICTOPUYHI ~ TEPCOHaXi,  30KpeMa  I'eThbMaH
b. XmenbHULIBKUT [6, 34-34 38.]. Binrak,
BPaxOBYIOUHM 3aIIAHOBAHWH pO3Max, Uil podoTH
Ha/l KIHOCTPIYKOIO OyJIO BHPIIMICHO 3alyYUTH
0araThOX BiIOMHX BITYM3HSHUX MUTIHIB. Lle Oymn
kommo3utopu M. BepukiBebkuit  [5, 37-39],
. Kne6anos, JI. PeBynbkuii Ta iH.,, SKi Maju
ONIKYBaTHCS ~MY3WYHOIO  YaCTHHOIO, TaKOX
opkectp KwuiBchkoi omepu 1 kamema «Jlymka»
[5,61-63; 5, 76-7838.]. Pexucep I'.lOpa maB
JIOIIOMOITH 3 IIOCTAHOBKAMM JESIKUX €II30/1B
[5,56-57 38.], a oGamermeiictep C.Ceprees —
CTBOPUTH OKpeMi xopeorpadiuni momepu [5, 84-
84 3B.]. Jlo ckiagy BHKOHABIIIB POJICH 3ampoCHIId
aktopiB b. besrina [5, 111-111 3B.], O. Cepatoka
[5, 122-122 38.], CITIBaKiB 3. I'aiinaii,
M. [lnatonoBa  [5,129-1293B.], K. JlanTeBa

[5, 140-140 38.], I ITatopxkuncekoro [5, 159-
15938.] Tain. Jlng «OpaBIMBOTO» BTLUICHHS
CIOKETY 3HAJIOOHMIIOCS KOHCYJIbTYBaHHS

mignonkoBHuka M. A66akymosa [5, 55-55 38B.].
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3pemToo B KapTUHI MaB 3’SIBUTHCS 1 KIIOUOBUUN
U1 GLTBMY «IIepCcoHaXk» — CKynbnTypa Cramina
[5, 74-75], s#Axy choemianbHO BHUTOTOBHJIM IS
(dhirampHOT acTHHM [7, 63]. 3arayomM KOITH B TIeH
pOoeKT Oy BKIaAeH] ynmadi [5, 89].

31iOMKH, SIKI MPOXOAWIM Ha Oepesi piuku
Pock y manmpoBHUYOMY ceni Jnbunami KuiBchiroi
obuacrTi, 31 ciiB 3. ["aiigail — BUKOHABULI OIHIET 3
rogoBaux  pomeit  [7,60], Oymm  myxe
BHUCHA)KJIMBUMH, OCKIJIBKH apTHCTaM AOBOJUIIOCS
mpamroBaTi i B HiuHud yac [10, 16-17]. «He
BHIKO Kparo poOoTi, a pe3yibTaTh myxKe
He3HauHi», — Bia3Havana BoHa [10, 17]. Ilig gac
3MOMOK TpAaIULLIUCS W He3alIaHOBaHI CHTYaIlii,
KoJau Tpeba Oyio Tepe3HiMaTh Ta JO3HIMaTH
OKpEeMi eITi30/11, BBOJUTH HOBUX aKTOPIB, a MOTIM,
K  HAcJOK, BHOCHTH 3MIHH [0 BXe
BUTOTOBJICHUX THUTpPiB 1 cyOTHTpiB [6, 75]. Taka
HEOOXiNHICTh, SK TPaBWIO, BHUHHUKAIA IIPH
BHECEHHI 3MIH [0 CIEHapil0 MpPSIMO IIOCepesn
3HIMaNBHOTO TIporecy. O4eBUAHO, TOCTAHOBHUKH
Iy’)Ke PpPEBHO CTaBWIHMCS JIO KiHOKApTHHH,
BOOMiBamM 3a 1 MalOyTHe, a ToMy OosuHCs
cxubutn B petaimax. OmHAaK HE JHMINE MPOLEC
3iloMOK, a W 1i gons BUSBHJIACS HEIMPOCTOIO.
OinpM-KoHIEPT «YKpaiHCBKi MeJIOAiD» BUHILIOB y
npokatr  1945p. Moro  HaBiTh  BCTHIVIA
MEeperfasHyTH  Yropcbka — KiHO3ipKa — mepuioi
monoBuHE XX cr. @. ['aanp, sxa mepebyBama B
TOW mepion i3 ApyxHiM Bi3uToM y KwueBi i
BijBinana kinocrynioo [4, 52]. Ta HeBmoB3i Horo
Oy10 «3200pOHEHO 1 3HATO 3 eKkpaHiB» [2, 126] (Ha

CHOTOJH1 Teperisig i€l CTpPIYKH
YHEMOJJIMBJICHUH Yepe3 BiJICYTHICTh IUTIBKH SIK Y
dhimsmodonrmi HartionansHoro HEHTPY

Onekcangpa Jlomkenka, Tak i Ha YouTube).
Henonikom xiHOKapTHHU OyIIO BU3HAHO ii CIOXKET,
Jie eKCKypc A0 YKpaiHChKOI MHHYBIIMHH HIOWUTO
HaOyB OyprKya3HO-HAIOHATIICTHYHOTO
3abapBieHHs [2, 126]. Y poku CTaJiHIIMHU
MOJIIOHI OIIHKKM MOTJIM BHHECTH BHPOK (LIBMY,
o, BJacHE, W CTanocs, a MOYacTH MOIJO HE
nomacTuty ¥ MutuaM. Brim 3. [aiinail Bpamocs
3aJMIIUTHACS B  MHCTENTBI W  TPOJIOBKHUTH
VCIIITHO BUCTYNATH Ha ONEpHi Ta KaMepHii
CIleHaX, TMpoTe yd4acTi B  MacuITabHUX
KiHOmpoekTax Oinmbiie HEe Oyno. B momambmmomy
Tparuisijacs — JIMIIE — CMi30JMYHa  TMOosiBa B
KIHOXKypHaJax Ta KiHOQ1TEMax
«YKPKIHOXpOHIKM»: CIiBayka — cepel ClyxadiB
HAa KHUIBCBKOMY  (iTapMOHIYHOMY  KOHIIEPTI
mianictra E.linensca B 1948 p. [14], cepen
MUTIIB, $Ki OTpUMaldl YpPAOOBI Haropoaud B
1951 p. [13] Tomo. @irypyBaHHS B TakuX
KiHOXXypHanax, sk «Bcenapogne csaro» 1950 p.,
1[0 ariTyBaB JIOACH HE JIMIIe WTH HA BHOOpH, a i
HE/IBO3HAYHO HATAKaB, 3a KOT'O CIiJ TroJIocyBaTu
[15], «Beuip npyx0m» 1954 p., ne iuutocs npo



My3n4yHe MUCTEITBO

Kanajgan O. B.

B’ €THAMCBKO-PAISTHCHKO-KUTAHChKI  BIAHOCHHU
[16], xinodinbeMi «HaBekH ¢ pycCKHUM HapOIOM»,
3HATOMY TOro X poky npo  300-miTTs
«BO33’emHAHHSIY» YKpainum 3 Pociero [11], Tomro
Hapasi ckiagHo koMeHTyBatu. Lle Oymo He mio
iHIIe, SIK eKCIUTyaTalis o0pa3y BiIOMOi CHiBayku
B TUIIOBAX g THUX dYaciB  aritamiiHo-
MPOMAaraHJUCTCBKUX CTPiUKax, MOKIMKAHUX He
JUIIE CIPHUATH MIATPUMIN HOJITHIHOTO KypCy, a
W TekaTd B Hapondy JIoBipy ngo Hboro. Ha
ChOTO/IHI TOAIOHI MaTepiau BTpaTUiIn Oyab-Ky
aKTyaJIbHICTh 1 MOXYTh CIIPHIMATHCSA Xi0a M0 SIK
KiHOJIOKYMEHTH €TIOXH.

HaykoBa HOBHM3HaA CTaTTi MOJArae B TOMY,
IO B Hill ymepIie BUCBITICHO iH(OpMAIi mpo
yuacte 3.Taiimaii y KkiHO3WOMKax Yy Imepiox
craminiamy 1930-1950-x pp. Takok BU3HAUEHO
cneundiky KiHemaTorpadiuHoro wmarepiaiy, B
sSKOMy OyJa 3ajisfHa CIiBavka, HOTO MHCTEIBKY
3HAYYOIICTh, BAaroMicTh  KiHeMaTorpadigHoro
JNOpOOKY AapTUCTKH B KOHTEKCTI PO3BUTKY il
TBOpuoi Kap’epu Ta IcTOpil YKpaiHCHKOTO
KiHemarorpady 3arajiom.

Bucnosku. OrKe, CTaBIIM  BiJOMOIO
MHUCTKHHEI0, 3. [aiimali oTpuMana 3ampolUEHHS
BiJl YKpaiHCHKUX KiHeMaTorpadicTiB 3HSATHCA Y

IBOX MacmTabHuX cTpiukax: 1936p. — B
kiHoonepi «Haranka IlonrtaBka», 1944 p. — vy
(binpMi-KOHIIEPTI «YKpaiHChKi MEJOMIT».
CmiBauka He BigMOBHJIAacs Bix ydacTi B

KIHO3MOMKaX 1 MOIJIa po3paxOBYyBaTH Ha CYTTEBE
3pOCTaHHS CBO€I MOIYJSIPHOCTI cepel Hapomy,
aJKe KiHO Ha TOH 4ac epeTBOPUIIOCS] HA MaCOBUH
Bua MucrenTBa. OJHAK CKacyBaHHs 3HOMOK Yy
«Harammi [lonraBmi», a Takox podora y ¢inbmi-
KOHIIEPTI «YKpalHChKI MENOMil», SKHA MOTIM
«IOKJIANM ~ Ha  HOJHmIo»  (SIK,  OYEBHIHO,
«HeONaroHamiiHui»), 3aralbMyBaId MUTELLKUN
MOCTYNl  apTUCTKM B  KiHemartorpadi. He
BUKJIFOUEHO, 1[0 PE3YJIbTAT PO34apyBaB CIiBAaUKY 1
BOHa caMa  BHpIIWIA B  [OJAIBIIOMY
30CepeuTiCs Ha  CYTO  BOKaJbHO-TBOPYIH
JisUIBHOCTI, BomHOYac QIirypymuud y craTyci
BIJIOMOi OCOOMCTOCTI B KIHOXKYypHaJlax Ta
KiHOQinmpMax «YKpPKIHOXpPOHIKW», 30Kpema K
ariTaniiHO-poNaraHAuCTChKOIO mTHOY.
BpaxoBytoun 3MmicTOBe HAIlOBHEHHS CILIEHapiiB
JICSIKUX KapTHH, B sAKkUX Oysa 3amisHa 3. [aiinai,
BIJIMIOBIIHO, TXHIO NOYAaCTH CYMHIBHY XYJIO0KHIO
Ta MUCTEUBKY IIHHICTh, CIENU]IKy MiAr0OTOBUOTO
1 3HIMAJIBHOTO TMPOLECIB, IMOAAIBINY IMPOKATHY
OO OofHi€el 3 HUX —  (QUIBMY-KOHLEPTY
«YKpaiHCBKI ~ MeJNOfii»  TOmo, KiHOKap epa
CMiBaYKW BHUHIIUIA HETPUBAIOI Ta HE BEJIbMHU
BIano0. Bigrak apTucTka HE 3MOIJIa BIOBHI
peaizyBaTd BIIACHMW TBOPYMH IOTEHI(ANl Y
kiHoMuctenrBi. IlpoTe HaBiTh 1Ii CKPOMHI
3M00YTKH, MPOIPH iX CBOEPIMHICTH, YBIUILIN 10
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icTopii yKpaiHCBKOro KiHemarorpady, OCKUIbKU
CTaMM JAKMYCOBUM TamipiieM I00W CTaliHI3My
1930-1950-x pp., crIOBHEHOI TOTaJIbHUX 3a00pOH,
IMHIYHOT OpexHi Ta Tparemiil y >KHTTETBOPYOCTI
MUTILIB.
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