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IIEOJIOTISI CAPMATHU3MY TA ii BTLJIEHHS Y
NOJbCBHKIN ®OPTENIAHHIN MY3HUI XIX — XX CTOJITh

Mera pocaigiKeHHs — BUSIBICHHS JKaHPOBO-CTHJIBOBOI CrieliM(iky BiITBOPEHHS IyXOBHO-STHYHHUX HACTAHOB
capMatu3My B NoJbChKii dopremianHiil My3uni XIX—XX cronite. MeTomosoris podoTH CHHMpaeThcs HA HACTYIHI
MIXO/IN: JKaHPOBO-CTHJIBOBHM, €TUMOJIOTIYHMH, MIKAUCHUIUIIHAPHUH, ICTOPUKO-KYJIbTYPOJOTIYHHMN, IO BHUSBISIOTH
OCOOJMBOCTI BIATBOPEHHS capMaTchKOl imeoJorii B MOJBCHKIH QopremianHii My3umi BkasaHoro nepiogy HaykoBa
HOBM3HA CTaTTi BU3HA4YCHA II AHAITHYHAM paKypcoM, IO BPaxOBYE OCOOIMBOCTI BiATBOPEHHS IOJIBCHKOTO
«capMaTCchKOro» 00pa3y CBITY B MOJBCHKIN (opTemiaHHii (TaHIoBanbHiNH) My3nuli XIX—XX cromite. BHCHOBKH.
[NonmpChKMIT HaOHABHUHA «00pa3 CBiTy», MO iCTOPHYHO OYB c(hOpMOBAHUI HA OCHOBI IIIIXETCHKOI («CapMaTChKOI»)
TyXOBHO-€THUYHOI TpaauIlii, chopMoOBaHOi B emoxy po3kBiTy Pedi [locmonuToi, Ta anemoBas A0 TakuX 11 JOMiHAHTHUX
SIKOCTEH, SIK TOPAICTh, YeCTh, THIapchke CIyKiHH, IIaHYBaHHS 3aclIyT POy, CIMCHHMX MaTpiapXajlbHUX LIHHOCTEH Ta
TpaaMLiil y IX BUCOKOMY JyXOBHO-PEJIIriHHOMY pO3YMiHHI, 6arato B YoMy BH3HAuUB CHELU]IKY MMOJIbCHKOI KYJIBTYPH
Ta KAHPOBO-CTHJILOBI YIOJ00aHHsS ii My3MYHOIO MHUCTEITBA, OPIEHTOBAHOTO HAa BHSIBIICHHS OCOOJMBOI 3HAYYIIOCTI B
HBOMY IiCEHHO-TaHIIOBAJILHOT TpaauLii y 1 canoHHiil perpesenranii. [loeTnka noyioHe3y, Ma3ypKu, KpakoB'siKa, JyMKH
Ta IHIIMX CIOPIAHEHUX HUM JKaHPIB, CHIBBIIHOCHHX i3 AyXOBHO-NIATpiapXaJbHUMHU TpaAuLisiMu OinepMmaiiepa B Horo
MOJIbCBKIH imocTaci («BapIIaBChbKU OiiepMaepy, «IUISXETChKHIA OijepMaepy), BU3HAUMIIA TAKOXK 1CTOPUKO-CBOJIIOLIIHHI
LUULSIXM PO3BUTKY MOJbChbKOI (opremianHoi my3ukn XIX — mouatky XX cromite (®. llomnen, 3. HockoBcbkuii,
B. Manimescekuii, M. Kapmosuu, M. 3aBancekmit, K. [llumanoBcekuit, JI. PoroBcekuii, A. [lamydHik Ta iH.) Ta
BIZATBOPEHHS B Hill HAllIOHAIBHOI «IIIIXETCHKO-CAPMATCHKOT» SIKOCTI.

Karouosi cioBa: capMaTusM, IOJIBCbKA KyJIBTYpa Ta MY3WKa, IUIIXETCHKHH OiepMaep, IOJIOHE3, Masypka,
KYSIBSIK, KDaKOB SIK.
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Ideology of Sarmatism and its Implementation in Polish Piano Music of the XIX — XX Centuries

The purpose of the study is to identify the genre-stylistic specificity of the reproduction of the spiritual and
ethical instructions of Sarmatism in Polish piano music of the XIX-XX centuries. The research methodology is based
on the application of the following approaches: genre-stylistic, etymological, interdisciplinary, historical-cultural, which
reveal the peculiarities of the reproduction of Sarmatian ideology in Polish piano music of the specified period. The
scientific novelty of the article is determined by its analytical perspective, which takes into account the peculiarities of
the reproduction of the Polish "Sarmatian™ image of the world Polish piano (dance) music of the XIX-XX centuries.
Conclusions. The Polish national "image of the world", which was historically formed on the basis of the noble
("Sarmatian™) spiritual and ethical tradition, formed in the heyday of the Polish-Lithuanian Commonwealth, and
appealed to such dominant qualities as pride, honour, knightly service, honouring the merits of the family, family
patriarchal values and traditions in their high spiritual and religious sense, in many ways determined the specifics of
Polish culture and the genre and style preferences of its musical art, focused on revealing the special significance of the
song and dance tradition in its salon representation. The poetics of polonaise, mazurka, Krakowiak, thought and other
genres related to it, corresponding to the spiritual and patriarchal traditions of Biedermeier in its Polish guise (“Warsaw
Biedermeier”, “noble Biedermeier”), also determined the historical and evolutionary paths of development of Polish
piano music of the 19th and early 20th centuries (F. Chopin, Z. Noskovskyi, V. Malyshevskyi, M. Karlovych,
M. Zavadskyi, K. Szymanovskyi, L. Rogovskyi, A.Panufnik) and reproduction of the national "noble-Sarmatian"
quality in it.
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AKTyanpHICTE TeMH JociimkeHHs1. OnuH 3
BumatHuX (Qinocodis XX cromitrss M. bepases
CBOIO dHacy 3a3HauaB: «3 YCiX HaJ0COOHMCTHX
IIHHOCTEH HaWIerme IOJUHA TOTOKYETHCS
MIKOPUTH ceOe I[IHHOCTI HaIliOHAJFHOTO, BOHA
Halerie MOYYBA€ETHCS YaCTUHOIO
HallioHaJbHOrO Iimoro» [mmr. 3a: 15, 22]. L
nyMka HaOyBae o0COOJHMBOI aKTyaldbHOCTI Ha
MOYaTKy XXI CTOJITTS, BiZI3HAYEHOTO
AKTUBI3AI€I0 iJIeil HAIIOHAIBLHOI ICTOPUYHOI
1aM’sITi, IO TSDKLTA IO IHTEpIpeTaril COMiaTbHIX
MpOIleciB  Pi3HUX  PIiBHIB  Kpi3b  NPU3MY
KyJIbTYPHUX YSIBICHb, I[IHHICHUX Opi€HTAILiH,
3aKkapOOBaHWX Ha TJIi HaIiOHAIHHOI Midoorii Ta
i cumBomB. OXHMM 3 KIIOYOBHX IPHHIIHIIIB
OCTaHHIX € MPUHIIUI TCHETU3MY, CIIPSIMOBAHHI Ha
BiJIHAMICHHS TEPIIOKEPENT Hallii, 10 BHSBIISIH
CYTHICTh 1 JYyXOBHI HAcCTaHOBH ii iCTOPHYHOTO

OyTrrs. CkazaHe cHiBBiiHOCHE 3 (EHOMEHOM
capmamusmy, 110 CTaB HalBaXKJIUBIIIOIO
KOMITOHEHTOIO MOJILCBKOT HaI[1OHAJIBLHOI

IIeHTUYHOCTI, il KyJIbTypH, a TakoX, B OLIBII
HIUPOKOMY TJIYMa4deHHi, «CXiJHOEBPOMEHCHKOIO
eMmToTBOpUOI0 Tpaamiieo» [7, 120]. Capmatusm
SIK BTUICHHSI ICTHHHO IOJIBCHKOI SIKOCTI 3HAMIIOB
BIITBOPEHHS 1 B UYUCICHHUX JKaHPax MOJBbCHKOT
JiTepaTypH, i B CTUIBOBUX PUCAX «CAPMATCHKOTO
MOPTPETY», 1 B OpUTIHANBHIA MYy3WYHIA KyJIbTYpi

[ompmmmi.  CmiBBiZHECEHHS  JTYXOBHO-€THYHUX
HACTaHOB capMaTtu3My 3 apredakTamu
MOJIECHKOTO ¢dopremianHOTO MYy3U9HOTO

muctenTBa XIX — mowarky XX cromiTTs, HOro
KAHPOBO-CTHIILOBOI CHEMU(IKK 1 HUHI CKIAaae
MpeaIMEeT MUILHOTO IHTEPEeCYy Ta 3alliKaBJICHOCTI
CY4acHOTO KYJITYPOJIOT130BaHOTO
MY3HKO3HABCTBA, 110 # OOYMOBIIIOE aKTyalbHICTh
TEMH IPEJICTABICHOI CTATTI.

Amnanis JIOCIIKEHD i myOTiKarii.
deHOMEH capMaTH3My B HOro MpPOEKLisX Ha
MOJILCBKY ICTOPII0 Ta KyIbTYpY BXKE NaBHO CTaB
PEeaIMETOM COLiQJIbHO-ICTOPUYHHUX Ta
HalllOHAJIbHO-KPAE3HABYMX Y3arajbHEHb, PO IO
cBimuarb Tpaktatt XV—-XVI cronites f. Jnyroma
[19], O. I'panbini [2], a Takox (GyHIAMEHTAIbHI
HayKOBO-ICTOpHYHI PO3BiAKH MOJTECHKUX
nocmigaukie XX cromitrs — T. Mankowski [22],
T. Ulewicz [26], T. Chrzanowski [18],
J. Maciejewski [21] Ta iH. CyTT€BUM BBa)XKaeMO
TAKO’)X BHECOK YKpaiHCBKOi icTOpu4HOi Ta
KyJbTYpOJIOTIYHOT ~ AYMKH  HIOJAO  17€0JIorii
capmatusMmy [13], mo ckiragae TakoK XapaKTepHE
sBulie OyTTs morpannyusi Ykpainu ta [lonbmi B
Hoswit gac [5; 6; 7] Ta ix kynetypm [11; 12; 14].
OxpemMoi yBaru 3aciayroByIOTh AHMCEpTalii Ta
cymyti myonmikanii L. [lomobac [9; 10] Ta
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H. Yynpiaoi [16], 3BepHEHI 10 CTHIIICTHKA
Oimepmaepy B mosbehbkiit mysumi XIX crTomiTTs,
yri XapaKTePUCTHKH Oe3MocepenHbO TOB’sI3aHi 3
IYXOBHO-€TUYHUMHU Ta naTpiapxajabHUMHU
HAaCTaHOBaMHU capMaTu3My. BuaingemMo Takox
podory O.Tmcu [3], B sKiii 3a3HaueHa
npobjeMaTHKa PO3IISAAETECA  Kpi3h  MPHU3MY
kmovoBux igedt  KpakiBcbkoi Ta  JIBBIBCHKOI
MY3HKO3HABUYMX LIKiN K (EHOMEHIB KYyJIbTYpH
Vkpainn Ta [onpmi. Tum He MeHII, MO3HaYeHE

KOJO TeM Ta MOWCKYpciB 1 HHUHI mOTpedye
y3araJbHEeHb KyJIbTYpOJIOTI9HO-
MHUCTELTBO3HABYOTO Ta MY3HKO3HaBYOT'O
MOPSIKY, CIIPOCKTOBAaHMX B TOMY 4YHCII H Ha
MoNbChKYy  QopTemianny  My3uky — XIX—-XX
CTONTh, TMO3asK came BoHa (mopad 3

JTiTepaTyporo, TeaTpoM Ta IKHUBOMHUCOM) Oyna
HOCIEM TIONBCBKOTO  «00pa3y cBiTy», «imei
[Monpmi» sik B Mepio; BTpaTH IEPXKABHOCTI, TaK i
B YacH 11 BIAPOJKSHHS Ha 0YaTKy XX CTOJITTS.

Mera 10cHiDKEHHST — BUSBICHHS KaHPOBO-
CTHIIbOBOi crienu()iki BiITBOPEHHS JIYyXOBHO-
€TMYHHX HACTAaHOB CapMaTU3My B TIOJIbCHKIH
(dopremniannii My3utri XIX—XX cTomiTh.

Buxman OCHOBHOTO MaTepiany.
JI. PoroBchkuii, pO3MIPKOBYIOUH MPO iCTOPUYHI
nomi [lompmii B eBpasificbkoMy KyJIbTYPHO-
icroppuaHOMY OyTTi, 3a3HauaB: «MH € TepIHuM
HapogoM CximHoi €Bpomm, ane HE OCTaHHIM
Baxignoi» [25, 460]. VY mHaBeaeHuX ClIOBax
BilUyTHA HE IIMIIE TOPAICTH 32  CBOIO
OarTpKiBHIMHY Ta ii KyJnbTypHe HamOaHHS, a WU
KOHCTaTallis  OpPHUriHAIBHOTO  reorpadidHoro
MOJIOKEHHST KpaiHM Ta 1i HalllOHAJIbHO-ETHIYHUX
repmopKepen, chopMoBaHMX Ha TMEPETHHI Mik
CIIOB’SIHCTBOM,  TE€PMaHCTBOM,  POMaHCHKOIO
Tpagumiero Ta BiumBamu Cxony. Ckazane Garato
B YOMY BH3HAYa€ TOJIETHIYHY crenudixy
[lompmii, ocobnmuBO oOueBMAHY Tix dac ii
Jep>KaBHO-TIOJITUYHOTO PO3KBITY, BiJI3HAYEHOTO
nmosiBor0 'y apyriit monoBuHi XVI cromitrs Peui
[Mocmonwuroi, mix erimoro skoi Oynm 00'eqHaHI He
JUIIE TOJBbCHKi, a W JIMTOBCHKi, OLIOpYCBKiI Ta
YKpaTHCBKIi 3eMJIi.

IToxiGHOTO pOIYy KOHIJIOMEpAaT 3yMOBHB
TAaKOXK  TOJIKOH(ECiHHYy TpHUpOLy  Ha3BaHOI
JIepKaBU, B paMKax sKOi (PaKTUYHO CyCiIWIH
KaToJIMIbKA Ta MPaBOCiaBHA Tpaauiii. [eHesa
noJiOHOro criBiCHyBaHHsA OaraTo B 4oMmy Oyina
BH3HAYEHA MIe TIONEePEeIHBOI0 eoX0r STeuIoHiB,
IO TSDK1IA JI0 YHIT y BUPIIIEHH] JyXOBHHX IMUTaHb
noJibCbKOi  aepkaBHocti. H. JlediBic y  cBoOild
dbynnamenTanbhiid «lcTopii Tlombmi» 3a3Hauvae:
«Xapakrep 1 3B’S3KH PaHHBOI XPUCTUSHCHKOT
uepkBu B llompmii Oynmm ax HISIK HE MPOCTI.
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Katomuipki anoioreTy, MOYMHAIOYH BiJl CEPEIHIX
BIKiB, 3aBK/IH HaJIaBaJli BUHATKOBOI yBaru mOKopi
PUMCBKIl LEpKBi W JaTHHCBKOMY OOpAIoBi <...>
AJe, OCKUTBKM TIONSHU [K [ONEPEIHUKU
MOJIBCBKOTO €THOCY| MEepeHHsITN XPUCTHSHCTBO 3
Boremii, cimipg mam’statd, mo A0 KiHog XI cT.
cioB’ssHChKa  yiTypris  Kupuino-Medoniesoi
TpajauIlii CHiBICHYBajla B YECHKUX 3eMIISIX TOPSI
13 MiATPUMYBaHOIO 3YCHIIISIMU HIMIIB
JMATUHCHKOIO TIepkBoio» [4, 98, 100]. ITokaszoBo,
110 i imel JTlyXOBHO-PETITiHHOTO Ta
HaIliOHAJIBHOTO JEP’KaBOTBOPEHHSI, OPIEHTOBaHI
Ha  (opMyBaHHS OpHTiHAIEHOTO COI03Y
CJIOB’SIHCBKUX KYJBTYpP Ta iX JTyXOBHO-PENTiHHUX
HACTaHOB, 30epiraju aKTyaJlbHICTb HE TUIBKH B
pEHECaHCHY emnoxy, ajle ¥ Ha mnodarky XX
CTONITTS B TMepioJ BigHOBIEHHS «apyroi Peui
ITocionuroiy.

Bim3maunmo, mo 3a BCiX iCTOpHKO-
coliaibHUX  MeTamMopdo3  MOIIOHOTO  poAay
TSDKIHHSL 10 KOH(ECIHHOTO CHiBiCHYBaHHS Pi3HUX
HaI[IOHAbHUX Ta XPUCTUSIHCHKUX  TPaTUIlii
3HAWILIO BiATBOPEHHS i B 11 HAYKOBO-OCBITHIiH
CHCTEMi, CKOHIIEHTPOBaHil y ToMy dYHuCIi U y
BIKOBHX Tpamullisix KpakiBChKOTO yHIBEpPCHUTETY.

O.T'mca mnepekoHaHa, MO STEUIOHCTBO Ta
MoB’si3aHAa 3 HUM  1JICOJIOTiA  capMaTH3My
(GalUTTHUIO  KYJIBTypHO-MUCTELbKE  OyTT

[Mompmmi Ta Ykpaiau y apyriit monoBuHi XIX — Ha
II0YaTKy XX CTOJITTSL. ITomupenns
MAaHCJIaBICTChKUX 1ICH, IIMPUMH CIIOBIJHUKAMU
SKUX OyJdM BEJUKUH TOJbCHKUA IHChMEHHUK
b. Ilpycc, 3HAMEHUTUI iCTOpHUK
K. BauninieBcbkui, BHJIATHUI YKpaiHChKUI
BUCHHWI-TyMaHiTapiid, mnpodecop XapKiBCHKOTO
yuiBepcurety O. [loreOHA Ta iH., Opi€HTYyBajO
MOJILCHKHN “TIPOKpaKiBChkuic” Haxum» [3, 38], a
TaKOK, JI0JIaMO, KaHPOBO-CTHIILOBY
CHPSMOBAHICTh 1HCTPYMEHTAIBHOI (B TOMY YHCIi
51 (dopTreniaHHOT) TBOPYOCTI OaraTbox
komno3uTopiB XIX—XX cromniTh, OpieHTOBaHOI Ha
TpaguLii  «CTapOMOJIBCBKOI»  «STEJIOHCHKOI»,
«CapMaTChKOI» KYJIBTYpH (®. Ulomnes,
C. MoHroIKO, K. IInmaHOBCHKUH,
B. Manimescokuii, JI. Poroeekuii, A. [lanydrik
Ta iH.).

[MoniGHOroO poay opieHTallis 0araTo B 4oMy
BU3HAYMJIA JYXOBHY cHenudiky He TUIbKH
MOJILCBKOTO «00pasy CBITY», aje il Horo KyJnbTypH
B IUIOMy, IO BHSIBHJAcS TPUYETHOI JIO
3aralibHOEBPOIIEHCHKOI TpaIuilii, copMoBaHoi Ha
0a3l  «JaBHBO3aXiJHOrO  MpaBociaB's»  Ta
y3aranpHeHoro O. MypaBcpkoro 'y ¢eHOMeHi
«TaTpiapXxajbHO-OPTOJOKCAILHOT KYJIBTYpH» |8,
278]. XpUCTHAHCHKI HACTAHOBH OCTaHHBOI 0araro
B YOMY BH3HAUWIM 1 TIOCTUKY MHCTELTBa
Oizmepmaepa, B TOMY YHCII i B HOro MOJIbCHKIMH
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«imocraci», cGopMoBaHii Ha OCHOBI 11€0JIOTIi
«CapMaTH3MYy».

[lo3nayene sBHIE MOJBCHKOTO «0Opasy
CBITY» Ta AYXOBHOTO CBITOCIIpUHHATTS Oarato B
oMy OOyMOBJIIEHE CHErU(IKOI0  MOIBCHKOL
JIEP>KaBHOCTI, IO OCTATOYHO CKJAacs y IPYTii
nosioBuHi XVI — Ha moyatky XVII ct. ¥V neit yac
Pia Ilocmonmura Oyna «CTAaHOBOIO MOHAPXI€IO»,
sika Oyma kepoBaHa CeiiMOM, B TOH Yac K KOPOIb
OyB BuOOpHOW (iryporo. B mmx ymoBax
(aKTUYHO MaHyBala «IUIAXETChKa JEMOKPATis».
Ineomnorigaum 00TpyHTYBaHHSM TaKoTo
cneun(ivyHOro  CTaHOBWIIA  JBOPSHCTBA Y
[lonbebkit  nepkaBi  Oyno  ysBIEHHS PO
oOpanicTp nurxTH. Boma Oyma mporosorineHa
enuauM B Pedi Ilocnonutiii HocieM inei «30510TOT
BUILHOCTI», B OCHOBI SIKOI Jie)Kaja He3anepeuHa
LIHHICTh TPOMAISTHCHKOI CBOOOMIN, B YMOBAaX SIKOT
KOpOJIb MHCJIHMBCS HE SIK IaH, a came siK Opar
CBOIM IiAJaHHM.

Taka ingeosorii B TCOIMOJITUYHOMY Ta
TeHEeaJIOTIYHOMY acleKTax 0araTto B YoMy Oyia
MOpPOJKEHA TMOUTYKaMH MOJBCHKHM  COILIIYMOM
CBOTO MicIlsl B €BPONEHCHKIN iCTOpil Ta KyIbTYypi.
Y upomy dhopMyBaHHS HAIIOHAIBHOI 1€0II0Tii, 3
omHOTO OOKy, BHSBISLIOCS CITIBBIZHOCHUM 3
ICTOpi€l0 JpeBHIX capMaTiB — BOWOBHHYOIO
Hapoxy, KOTpWUH  CKIaJaBcsi 3  KOYOBHX
ipaHOMOBHHX IUIEMEH 1 HacensB B €Bpasii
CTETIOBY cMyTy BiJ JlyHaio 10 ApaibChbKOTO MOPSL.
3 iHmoro OOKy, Y MeXax HOJbChKOI capMaTChKOi
imeonorii HaIlilOHaNbHA ICTOpiS MUCTWIACA Y
XPUCTUSHCHKUX 010miitHIX KaTeropisx.
CapMaTchKke TOXOJKCHHSI TOJBbCHKOT MHUISXTH B
JAHOMY BHUMAJKy TIOB’s3yBajocs 3 Oi0miitHIM
Aderom.

Y  noniOHuX  ySBICHHAX  CapMAaTChKOi
TEOJIOTIT TMPO HAI[IOHANBHY ICTOPI0 OaYMIIOCs
ocobiuBe craBneHHs bora go  Ilonbcbkoi
JepKaBd, SIKE TOJSATalo He Jnume y Bumomy
3aCTYMHMITBI Ta MATPUMI 11y mepioan
BunpoOyBanb. Ocnabnenns Peui Ilocmomuroi
crpuiiManocs ii IPUXUIbHUKAMU SIK TOKapaHHs 3a

IpiXH, TOJAI SK TOYATOK KOXHOTO HOBOTO
ICTOpUYHOTO TWKIYy B 1 OyTTi Hepimko
TPakTyBaBCs JIMIIE Ha pPIiBHI  [TOBEPHEHHS
NYXOBHHX IIIHHOCTEH  «30JI0TOTO  CTOJNITTSD).

[oka3oBoro y 1[bOMY IUTaHI BUCTYNAE 1 Mapaenb
JIpaMaTUYHUX 1076 oMbl Ta TpariyHuX MOAii
Hoeoro 3aBiTy, TOuHIlle, CIiBBIIHECEHICTh
Honpmii 3 pozim'sTuM XpUCTOM, 3 KEPTBOKO-
arHueM, IO CHOBiAyBaJla IPiXH YCiX HapoIiB
€aponu.

Hociem no3naveHoi ie01orii Ta pyIiiHo0
CHJIOI0  TIOJIbCBKOI  JIEPYKABHOCTI  MPOTATOM
KLIBKOX CTOJITh BHCTYyTIana IUIAXTA,
e€TUMOJIOTiYHE  BH3HaueHHs  skoi  (slacht,
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geschlecht) cmoyatky OyJ0 CHIBBIZHOCHUM 13
«POZIOMY»,  IOPOJIOIO»,  «POJIOBHUTICTIO»  SIK
HAaWBUIIMMHU IIHHOCTSIMH B TIOJLCHKIH JTyXOBHil
«KapTUHI CBITY» Ta «CTWJ KUTTs». Y Tepion
0Cco0MBOI  JEP)KABHO-TIONITHIHOI ~ MOTYTHOCTI
[ompmi  came  moisiXTa — acomiroBamacs 3
«CapMaTChbKUM HapoAOM», MiJ SKHUM Mayocs Ha
yBa3i IepeayciM JNHIApCTBO Ta ONW3BKI HoMy
crand. [lpu 1bOMY BHKOHAHHS IOJITHYHHX
000B'I3KIB CapMaTChKUM HApOJOM CIHPHUMAETHCS
sk ciyxba [ocrmomy, TmMo03asik — «CHpaBXKHS
MOJITHYHA  17e0JIoTisl  MoTpedye  BO3’ €THAHHS
ippamioHaJbHOTO Ta pamnioHamsHOro» [7, 121].
BignosigHo, imei omyxoTBopeHoro Ciy»KiHHS,
HAaCJiAyBaHHS KOJIEKCY YeCTi Ta BUCOKHX BIKOBHX
eTHYHUX IJealiB capMaTa-NUIIXTHYa IPOTITOM
0araThox CTOJITh BU3HAYAIIN JTyXOBHI
XapaKTEPUCTHKHU TIOBCHKOTO «00pa3y CBITY» Ta
HOro KyNnbTYpH, B TOMY YHCII ¥ My3HUYHOI.
«Oco0MBe  TMO3UIIIOHYBAaHHS  OKPEMIIIHOCTI
HOOLTITOBAHOIO ITOXOUKEHHS OYJI0 OIHIED 3
XapakTepHUX  PUC  MONITHYHOTO  PO3BUTKY
€Bpornelcbkux  KpaiH, OCOOJMBO  PaHHBOTO
HoBoro wuwacy <...> DBUHHATKOBE CTaHOBHIIE
IUISIXTH y COIiyMi Ta AEprKaBi CTANO IMPHINHOIO
MOSIBM  BHHATKOBHUX  ENITAPDHUX  €JIEMEHTIB
camocBigomocTi» [5, 208].

B kiHIleBOMYy MiJICYMKY, cCapMaTH3M B
icropii Ta kymbTypi [loNbIIi TO3UITIOHYETHCS SK
«KYJIBTYPHO-ICTOPUYHI, MOJITHYHI 1 CBITOTJISIHI
OpieHTallli, MOB’s3aHI 3 IJCEI0 ICTOPUYHOTO
HACTYIHHIITBA JaBHIX capMaTiB Ta €THO-
TEHETUYHOI CITOPITHEHOCTI 3 HHMHM, elliTapHa
CTAaHOBA KOHIEHI[S TOXOJPKCHHS  IOJIbCHKOI
NUISXTH, [0 BUKPHCTANI3yBajlacsi B TOJbCHKIN
KHIDKHIA KyneTypi 16 ct.» [13, 459]. ¥V nparsx
ICTOPUKIB ~Ta  MHCTEITBO3HABIIIB  1JICOJIOTIs
capMaTtu3My Oe3MOCepe/IHbO CIPSMOBYBAIacs Ha
JepKaBHY  CHOQIIMHY  JUHACTIT  SIreuioHiB,
KYJIbTYPHO-ICTOPUYHE HaJ0aHHA Ta JIyXOBHY
Micito Peui [locronuToi, 1m0 posmisganacs sk
«TepeaMyp’si XPUCTUSIHCHKOTO CBITY» Ta 0acTioH
XpUCTUSHCTBA B €Bporri. B KiHIIEBOMY TiICYMKY,
capMarchbka ijess OyJia  TakoX  CYTTEBUM
«IHTETPATUBHUM YHUHHUKOM, MOKJTUKAHUM
00’ eHATH PI3HOPIIHI €THIYHI Ta MOBHI €JICMEHTH
B ckiami Peui Ilocnonuroi» [auB. Tpo 1€
netanbHinie: 26], mo wMama TmoydiKoH(eciiHy
npupony. Kpim  TOro, HarojomeHHs ~— Ha
capMaTChbKOMY POJOBO/II CJIOB’SIH (B TOMY YHUCII
MOJISIKIB, PyCHHIB (YKpPATHINB) Ta iH.), IO CIIPUSIIO
repoizauii Ta mMidosorizauii IXHbOro iICTOPUYHOTO
MUHYJIOTO, JIO3BOJISJIO PO3TJISJATH CapMaTiB sK
«IPaciioB’siH», a CapMaTU3M SK IICBHE CIILIbHE
o ix kymetypu [13, 459]. Ckaszane
MiTBEP/UKYETBCS,  HANPUKIAJN, HE  TUIBKH
YKAaHPOBUMH MEPETHHAMHU y TBOPYOCTI MOJBCHKUX
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Ta YKPaiHCHKUX KOMIO3UTOPiB XIX—XX CTOMITH,
aje W reorpadigHOI0 MAcITAOHICTIO X TBOPUYUX
Oiorpadiii, mos’si3aHux He Tinbku 3 Ilombiuero,
ajye W 3 IHIIMMU CJIOB’STHCBKUMH KYJIbTYPaMHU, B
ToMy uWmcli ¥ 3 Ykpainowo (B. MamimeBchkuid,
K. IllmmaHOBCHKHIA Ta iH.).

VY mepioa po3ksiry Peui ITocnonuroi (XVI
— XVII cT.) 3a3Ha4eHa ifgeomoris Oyia mos's3aHa 3
JTIBOMa CTAaHOBUMH 1MIOCTACSIMH — JTUIIAPEM-BOTHOM
Ta TOMIINIMKOM  (3eM'STHUHOM). | OJIOBHUMHU
(YHKIIISIMH ~ TIEPIIOTO  BBAXKAIKMCS  3aXHCT
OaTHKIBIIMHM, SKi OYyJIM HEBIAMIIBHI Bixg HOro
0COOMCTICHHUX SIKOCTEH, SIK JI00JIECTD,
HUISXETHICTh, 4Y€CTh, TOPHICTh B IX JYXOBHO-
XPUCTHSIHCBKOMY TiayMadeHHI. llepexkoHaHIiCTh ¥
CBOIlf BHHITKOBOCTI BHCYBaJIa TaKOX HA TICPIITHI
IUIaH 1/Iet0 3aXUCTy SIK CBOEI BipH, BIpU CBOIX
TIPEAKiB, TaK 1 YCHOTO XPHUCTHUSHCHKOTO CBITY Bill
HeBIpHHX, OCKiIbKM [lonpima, sSK BKa3yBaIoOCs
paHinie, NOBruii yac Oyja peajbHUM 3acCIOHOM
Juis 3aximHoi €BpomM BiJ 3arpo3u TYPEIbKOI'o
Hamaxy, «Antemurale christianitatisy, T0OTO
MEepUIOI0  JIiHIEI0 OOOPOHHMX  YKPIIUIGHb Y
xpuctusiHeTBl.  [lo3HaueHi  SKOCTI  3HAWILIM
IHTOHAIIIHHO-PUTMIYHE BiATBOPCHHS, HAIPHUKIIA,
B TIOCTHUIll TOJIOHE3Y — «IIIIOTO TAHIIO» 5K
BIJIOMTTS «IOJILCBKOCTI B Xopeorpadii», a Takox
y €TUMOJIOTYHO-CEMaHTUYHUX acIeKTax
(heHOMEHY «IyMH» Ta TIOXIIHHUX BIT HBOTO
JKaHpiB, CHIBBITHOCHUX Yy TOJILCBKIH MOBI
(«dumay) 3 ysIBJICHHSM PO «ropaicTb» [9, 39].

[HITY iMOCTach MONBCHKOTO «CapMaTHU3MY»
JIEMOHCTPYE 00pa3 «capMaTa-TOMIIIUKay, HKUTTS
SKOTO TICHO TIOB'I3aHe 13 TiepeOyBaHHAM Y
pomoBoMy MaeTky (gniazdo), 3 HaBKOJIHIIHBOIO
MIPUPOJIOI0, 3 OJM3BKICTIO JIO CEISHCHKOTO CBITY
Ta WOro TmaTpiapXajlbHUMH IIHHOCTSIMHU. «3a
TPAIUIIHHUMK ~ TOTOYACHUMH  YSIBJICHHSIMH,
OUOIIOBaHAa OATHKOM-IIUISIXTUYEM pOAMHA Oyia
HOCieEM ycisikux d4ecHOT. TypOoTa mpo aiTei,
0COOJIMBO TIPO CHHIB, HE JIUBYE, aJPKEe CaMe BOHU
yCIIaJKOBYBaJIM MAa€THICTh, a Yepe3 3HaTHe
MTOXO/KEHHSI, HAIaIOK POy MaB IMPOJIOBXKYBATH
i1 poauuHi Tpaauuii» [5, 210].

[To3naueni SIKOCTI BUSIBIISTFOTHCS
CIIBBITHOCHUMHU i 3 0i1epMaepiBCHEKUMHU
JIyXOBHO-CTUYHHMHU 1JI€aIaMU, BHUSBJISIOYH THM
caMUM CBOIO MIPUYETHICTD o
3araJTbHOEBPOTICHCHKUX JTyXOBHO-ETUYHHX
IyKaHb Ta (GOpM IX XYIAOXKHBOI'O BiJTBOPCHHSI.
KoHcepBaTHBHICTS, TpaAUIIOHATI3M,
OXOPOHHICTh NUIAXETChKO-CAPMATCHKOI KYIbTYPH,
1 COpsSAMOBaHICT Yy  «30JIOTE  MHUHYJIE»
CTHMYJIIOIOTh 3HAYYIIICTh Yy HiA JIyXOBHOT Ta
KyJIbTypHO-ICTOPHUYHOI  CIIAIIIMHN  MOMEPEIHIX
MIOKOJIiHb, Y paMKaXx SIKOi MPUKJIAJIHE, «IT00YTOBE
30Ky€eThest 3 OyTreBuM. CKazaHe CIIBBIIHOCHE
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1 3  TONBCHKOIO  TICEHHO-TAHIFOBAIBHOIO
KyJIbTypoOIO, 1 3  JITEpaTypHO-TIOCTHIHOIO
TBOpUicTIO. [10Ka30BOI0 y 1ILOMY TUTaHI BUCTYIIAE
1 moema A. MinkeBuua «JI3sam», imes skoi Oymna
BH3HAYCHA CIIOB'THCHKOIO (30KpeMa ¥ MOIhCHKOI0)
PUTYaIbHOIO TPAIUIIIE€I0 TIOMHHAHHS TPEIKIB.
[lo3HaveHi JyXOBHI HACTAaHOBM TaK YM I1HAKIIE
cipuwsuin  (OPMYBaHHIO  Takoi  crenudigHol
MUISIXETCHKOI  CITITBHOCTI, SIK «CYCIICTBO», SIKE
MiJICHTIOBAJIO 3HAYCHHS POJMHHUX Ta POJOBUX
3BI3KIB Yy CTAHOBIH KOHCOJIAAIli IIIAXTH, a
TaKoX poOOMIO CIM'I0 BaXXIHMBUM CIEMCHTOM
CTPYKTYPH «CYCIJICTBY», CIIPUSIOYH ITUM TIPOIIecaM
KOHCOJiamii  colliyMy,  3JiliCHIOBaHUM 3
ypaxyBaHHSIM HaIllOHATTFHOL JTyXOBHO-
raTpiapxajabHOi TpamauIii.

VY3arajibHeHHS  CHEHU(IKA  MOJBCHKOTO
IUIAXETCHKOTO ~ «CapMaTU3My», TaKUM YHHOM,
BHSIBISIE HE JIMINEC HAIIOHANBHY SKICTh WOTO
KyJbTYpH, @ W CHIBBIJTHECCHICTh 13 TPaUIIISIMU
OizepMaepa sIK TIOKa30BOTO SIBHIIA €BPONEHCHKOT
KyJbTYpU Ta MY3UKH Mepiioi mojoBuHU XIX
CTONITTS, SIKE CTAJI0 OCTAHHIMHM JECATUIITTIMHU
MPEIMETOM  MHCTEITBO3HABUMX  JIUCKYCIH Yy
pI3HUX XyIOXKHIX chepax. «JlyXOBHHH MOIyC»
JAHOTO CTHJIIO, OPIEHTOBAaHWHA Ha OCHIBYyBaHHS
naTpiapxajbHHX [IHHOCTeW CiMm'1, JTUTHHCTBA,
JKUTTEBOT'O IPOCTOPY JIFOJIMHU Ta i1
CIIPSIMOBAHOCTI 10 BHYTPINIHBOTO JTyXOBHOTO
CaMOBJIOCKOHAJICHHSI, TapMOHii 30BHIIIHBOTO 1
BHYTPIIIHBOTO, BOXECTBEHHOr0 1 JIIOJCHKOTO,
BH3HAYa€  TaKOX  TOETHUKY  WOTO  MOBH,
OpPIEHTOBAHOTO Ha BIJITBOPEHHS «BEIUKOTO B
MaJoOMy» B pycili  Tpagulliifi  JOMalIHbOTO
My3UKyBaHHS  Ta  CaJOHHOTO  MHCTEITBA
no3HavyeHoi enoxu [AuB.: 8, 311-357]. [loabchka
My3U4Ha KyJbTypa nepuioi mnosoBuHu XIX
CTOJITTSI TAaKOX BHSIBHJIACSA TPUYETHOK  JIO
(eHoMeny Oimepmaepa mepmr 3a Bce y cdepi
dopTeniaHHOTO iHCTpyMeHTani3My [auB.: 16; 9;

10; 17; 20; 24].
PizHOMAHITHI «MOIEI» [IOJIbCHKOTO
OigepMaepa («BapIIaBCHKHI», «IIITXCTCHKUID,

«MICBKHUI»), IPU BCIX 1X BIIMIHHOCTSIX, ()aKTHIHO
B3a€MOIONIOBHIOBAIIN OJIUH OJIHOTO B
iHTepHpeTanii HaoHaILHOI SKOCTI, BH3HAYCHOT
JYXOBHO-ICTOPUYHOIO aKTUBHICTIO MUIIXETCHKOTO
CTaHy, MOro KyJbTypU Ta My3UKH, IIPEICTABICHOT
mepm  3a  Bce  (QOpTEHNiaHHUMH  TBOPaMH.
3a3HauMMO TaKOXX JAOMIHYBaHHS B LM TpajuIii
CaJIOHHOI TPAKTHKH, IO 3 YCI€I0 OYEBHIHICTIO
no3Haymiocs Bxe B TBopyocTi D. lllonena, sxuit

KEpPYBaBCS  yYCTAHOBKOIO Yy  BHUKOHABCBHKIiH
NISUIGHOCTI  BUKJIFOYHO B paMKax  CalloHy,
«MHHAIOYU CyCHIbHO-301pHI aKIii

(hiTapMOHIYHOTO THUMY, IO CTaJH MPUPOJTHUM
cepenoBuiem st @. Jlicra ta Oynu HapopKeHi
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BOJIEIO “‘mrajieHoro pomantusmy’» [9, 13-14].
3a3HauNMO TaKOX, IO Y GopTenianHiif TBOPIOCTI
MOJIbCHKUX KOMIIO3UTOPIB HACTYMHHX TIOKOJIHb
JIOMiIHYIOYa POJIb HAJICKHUTh HE CTUIBKH 3pa3Kam
BEIIUKUX MY3WYHHX (QopM (coHaTa, KOHIIEPT),
CKIIBKM [UKJIaM TPOTPaMHHUX YW SKaHPOBHX
MIHIATIOp, IO BiJOOpa)XarTh BIAMOBITHO [0
NPUHIWITY ~«BEJIIMKE Yy MAJIOMY» TOJIbCHKHUI
HaIioHAJIBHUN «00pa3 cBiTy». IcToTHE Micle TyT
HAJICKHUTh  TMICEHHO-TAHIIOBAJIBHIM  KyJIbTYpi
[onbimi, mpeacTaBieHild MOJOHE30M, Ma3ypKoOIo,
KpaKoB'SIKOM, KySBSIKOM Ta 1H., a TaKoX
YKAHPOBOIO chepoto, 1o penpesenTye
MOJIICTHIYHUN apeain MY3UYHO-KYJIbTYPHOT
cnammuan ~ Peui  Ilocmommroi  (Kojmommiika,
TpPOMaK, AyMKa) y QopTemiaHHii TBOPYOCTI
KOMITO3UTOPIB MOJILCHKO-YKPaTHCHKOTO
roxomkeHas (B. Manimescrknii, M. 3aBaachbKuid,
K. [llumanoBchkMi Ta iH.). T'eHe3a GimbimocTti 3
HUX TIOB's3aHa, HA JYMKY 0arathboX JOCJIiJIHUKIB,
caMme 31 IUIIXETCHKOI0 (CapMaTChbKOI0) TPAIULIIEIO.

TammoBaibHa  KyasTypa  Ilompmii sk
BTUJICHHS 11 JIy1li Ta HAWOLIBII 3HAYYIIUX STKOCTEH
HacamIepes MpeJICTaBlIeHa MOSTUKOI HOJOHESY,

KM  PO3BUHYBCSI HA OCHOBI  TaHIFO-XOJH
(«chodzony»  —  «xomiHHsA»).  3rigHO 3
y3aranpHeHasmMu  T. Nowak, 1o amamizyBaB

METPO-PUTMIYHY CIHEIU(iKy [BOr0 TaHIIO Ta
HOT0 CEMaHTHYHE HANOBHEHHS, «aKIEHT Ha 3-i
JoJIi [B TOJIOHE3i| HE TPHUCITaHHS, a TOPIUi
IIOBOPOT T'0JIOBU 3 OOKy B OiK, a00 migHIMaHHS
JKTS 3iTHYTOI PYyKH, IO JCKHTh HA PYKOSTI
madTi, pyXH, sKi MJIKpecToBaIn 0 BOHOBHHUICTD
1 TOpJly TOCTaBy BHUKOHABI[ TaHIO». [lojoHes,
3TiJTHO 3 XapaKTEPUCTUKOIO IIMTOBAHOTO aBTOpa, €
IIOPOJUCTUMY, JUTAPCHKO-CapMaTChKUM
MIPOSIBOM ~ «ITOJIbCHKOTO ~ HAI[IOHAJIBHOTO  JAYXY»
[muB.: 23], HAHOUIBII IOBHO Yy3arajbHEHOIO Y
(hopremanaux TBopax . IlloreHa, a Takox Horo
MOCJIIZIOBHUKIB, Yy ToMmy uucii 3. HockoBchkoro
(tmakat op. 26, Ne 3; op. 22, Ne 3).

[lle omHUM CYTTEBUM 3HAKOM-CHMBOJIOM
IOJIBCHKOI SIKOCTI € MA3ypKa — «SIBICHWUW B TaHII
obpa3 [lompmii». Came BOHa cTae «CBOEPITHUM
JlyXOBHHM 3TYCTKOM TIOJIbCHKOI HAaIliOHAJIEHOT
crienmidiKK, aKTyali3yloud TaKy XapaKTepHY
SIKICTh  TIOJILCHKOTO €THOTEHETHYHOTO KO, SIK
MapajoKCABHICTh PEISITUBHOTO  CBITOBIIYYTTS,
MOPO/DKEHOTO  CKJIQJIHUM  ICTOPUYHHM  Ta
I'COIMOJIITHYHAM CTAaHOBHIIEM [lOJbINi SIK 30HH
Mix Cxomom Ta 3axomom. Came 1i SKOCTI
BusiBiiucs cyrreBuMu st D. [llonena, ockinbku
Masypka cTajia JUisi HbOrO CriocOOOM BiJTHOBIICHHS
pO3ipBaHOTO HYacoM Ta TPOCTOPOM 3B'S3KY 3
0aTHKIBIIUHOIO.

IlikaBumu B
y3araiibHeHHs1 [

bOMY IUIAHI €
Tlomobac,

TaKOXK
SKa  JTOCIIIKYE
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TlerpoBchbka H. M.

Mazypky . llloreHa B KOHTEKCTI TpamuIliid
«BapIIaBCHKOTO OimepMmaepay. CHuparoduch Ha
HAyKOBI  PO3POOKM  TIONBCBKUX  aBTOPIB,
JOCIITHULL POOUTH BHCHOBOK TIPO Te€, IO
IHTOHAIIHHUM TJIOM OIJBIIOCTI 3 HHUX CTald
TTOJTBCBKI peiriitHi micHi. [lomioHo 10 «OMMCKiB-
HaTSKIB Yy JAyci OiepMaepiBChbKOI E€CTETUKMY,
BOHH  «IPOHM3YIOTH JIPUYHY TAHIIOBAIBHY
MiHIaTIOpY Ma3ypKku MOKa3HUKaMH TPHICTHOCTI
inei Bipu» [9, 15-16]. Tomy HeBHIIaIKOBO
MOJIBCHKUM HAI[lOHAJBLHUN TIMH MOB'I3aHHUIl caMe
3 THITIOJIOTIEI0 Ma3ypKu («Ma3zypxka
JloMOpOBCBKOTOY»), peati3yloud LIHUM 1 TBOPUMI
MIPUHIIMI I1i€1 eMOXU BIJTBOPEHHS «BEJIUKOTO B
MajgoMy».

OmHovyacHO, PI3HOMAaHITHICTh IHTOHAIIHO-
PUTMIYHOTO «HAMOBHEHHS» JAaHOTO TaHIIO YV
TBOPYOCTI KJIACHKA TOJBCHKOI MY3HKH BHUSABIISE
Horo 0arary iCTOpPHKO-COMIaIbHY TIPUPOAY, B SIKiH
BUJISIETECS 1 «IBOPSIHChKA  (LIUISIXETChKA)
Mazypka XVII cromitrs», i ii «OambHa» Bepcis,
mo ckimajgacs B XIX cT., 1 «MICBKHH HapoIHUN
TaHenb UeHTpaibHOi [losbmii», 1, HapemTi,
YUCJIEHH] PErioHaabHI PI3HOBHAM LHOI'O TAHIIO,
0 pPempe3eHTYIOTh Ppi3Hi  obOmacti  Ilombmi.
CkazaHe OYECBHAHO U y (hOopTemiaHHIN CITamITiuHi
3. HockoBCchKOTO, y MeXax SIKOi THIIOJOTIYHI

SKOCTI JIaHOTO TaHIIO 3aliMalOTh OAHE 3
MPOBIAHMX  MICIIb Yy  KAHPOBHX  CIOITaXx,
o0'eqHaHMX HA piBHI IMKIIYHUX  30ipoK

«[Tonmpchpkux micens 1 TanuiBy (op. 37, Ne 3; op. 2;
op. 7).

B xoHTekcTi mpoOseMaTHKH JTaHOi CTaTTi
iHTepeC BUKJIMKAIOTh U 1CTOPUKO-EBOJOIINHHI
TpaHcopmarii kpaxkos'aka, SIKUN BKe 3a OIHUM
CBOIM BH3HAYEHHSM OPIEHTOBaHWA Ha 3B'A30K 13
KYJIbTYPHO-ICTOPHYHHMHU TpaauiisiMu Kpakosa —
naBHpol  croimmi  [lomemil. 3a CBIXYEHHAM
T. Nowak, «apxaiuHuii KpaKOB'SK TaHITIOBAIIN
JUIIE YOJIOBIKM, Ii3HINIE — YOJOBIK y mapi 3
kiHkoro. Tak camo, sK 1 IOJIOHE3, KpPaKOB'SK
iMEHyBaBcs ‘“BENIMKMM TaHIIEM~ 1 MaB XapakTep
BilicbkoBO1 Xomm» [23]. Ili3Hime mume Ha piBHI
eHepriiHoro cTpiMKoro 6anpHoro TaHIo XIX cr.
BiH HaOyB 3arallbHOE€BPOIEHUCHKOI TOIMYJISPHOCTI,
30epirmm CBOi HAI[iOHATBLHO-BUPA3HI SKOCTI Y
¢doprenmiaHHUX ~ TBOpPax B. MauimieBchKoro,
3. Hockogcebkoro, M. Kapnosuya.

Pucn moisibChbKOCTI, 30aradyeHi  1J€sIMH
capMaTu3My,  pENpe3eHTOBaHI W KAHPOM
«OYMKU», THTEpPEC IO SKOTO TPOTITOM OCTaHHIX
IBOX  CTONITH OO0'€AHye 1 TIONBCBKUX Ta
YKpaiHCBKMX KOMIO3UTOpPiB. BBaxkaeThcsl, 110 BiH
BuHUK Ha pybexi XVII-XIX cromite y
MOJILCHKO-YKPATHCHKOMY KYJIbTYPHOMY
CepeIoBHII, OyIydd CHIBBIJHOCHUM 13 JIIPUKO-
emiyHOIO TmicHero. Sk 3a3Hawae A. A3apona,
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«OCOOJIMBOTO TIOMIMPEHHS JOyMKa Halyma B
Ma€eTKax IIOJIbCHKOI apHCTOKpaTii Ta cepen
MOJIbCBKOTO ~ MimaHncTBa 3 1820-x  pokiB.
[omynspHicTs 1poro xanpy B [lonbmi 3acBiguye
Toit (hakt, mo y Kpakosi B apyriit momosuni XIX
— Ha moYaTtky XX CT. MpUHAWMHI TpUYi y JBOX
3omuTax Oyno BUAaHO 86 HAPOJHHX 1 AaBTOPCHKUX
IyMOK y (opTemiaHHOMY BHKIAJl 31 CIIOBaMH
<...> Cepex aBTOpiB MY3WKH IUX 30ipoK —
C. Momntomiko, K. Jlrobomupcrkuii, @. lllonen,
M. 3aBancekuii Ta iH.» [1, 9], yus TBOPYICTH
ICTOPHYHO Ta YKaHPOBO-CTHIIICTHYHO BHUSBIISIIACS
CHIBBIIHOCHOIO y TOMY YHCHi 1 3 TpaguLisIMu
OimepMaepa B HOro MOJNBCHKIHN imocTaci.
3HAYMMICTh JAHOTO JKaHPY caMme JIs
MOJIbCHKOI KYJIBTYPU Ta MY3UKH TaKOX IIOB'A3aHA

i 3  eTUMOJIOTiE0  HOro  BU3HAYCHHS,
0e3IocepeTHbO OPiEHTOBAHOO Ha 3a3HaUYEHI BUIIE
SIKOCTI  TTOJIbCBKOTO  «CapMaTHU3MY», OCKIIBKH

«came B TIOJIbCHKi MOBi 30€peXeHO MepBicCHUH 1
TaKui, 10 MOPOIKYE IO KaHPOBY THUIOJOTIIO,
ceHc: duma HoJBCHKO0 — “TOPAICTH; BiAIOBIIHO,
dumny czlowiek — “ropma moamHa”; duma
narodowa — “manionansHa ropaicts”» [9, 39].
IHTOHAMIMHO-CMHUCITOBI XapaKTEPUCTHKHI
MONCHKOI  «IyMH — JyMKH», TIOB'I3aHi 3
HaI[IOHAJILHOIO SIKICTIO, CIIPABHJIN 3HAYHUI BIUIMB
W Ha IHIII >KaHPH, 30KpeMa 1 Ha MasypKy y
tBopuocTi @. [llomena. «CKpOMHHH TaHEIb,
JKaHp, a0COIIOTHO 32 OiepMAEPIBCHKOI0 CXEMOIO
— “BEJIUKE Y MaJIOMy”’ — y CBIJJOMOCTi CYYaCHHKIB
IllorteHa BIEBHEHO 3aifHAB “‘TyMHY ITO3HIIIIO”,
TOOTO 30CEpPEIUB YABICHHS TPO Maly TOPAY
HaIlifo, sika Oakae BiJICTOIOBATU CBOIO 1CTOPUYHY
MPU3HAYCHICTh Yy  HAWCKIAQMHINIUX  yMOBax
iCTOpUYHUX BHIIPOOYBaHbY [9, 39].

HaykoBa HOBHM3Ha CTarTi BHW3HaueHa ii

AHATITUYHUM pakypcom, 110 BpaxoBye
0CO0JIMBOCTI BIITBOPCHHS MOJICHKOTO
«capMaTChKOro» o0pa3zy CBIiTYy B IOJBCHKIH

doprenianHii (TaHmOBaNBHIN) My3ummi XIX—XX
CTOJIITh.

BucaoBkwu. OTrxe, IMOJIbCHKUIN
HaI[IOHAJILHUI «00pa3 CBITY», 1110 iCTOPUYHO OYB
chopMoBaHMI Ha OCHOBI MUIIXETCHKOT
(«capMaTChKOi»)  DYXOBHO-CTHYHOI  TPaIUIIii,
chopMoBaHOi B enoxy po3kBity Peui [TocmonuTof,
Ta alejIroBaB 0 TaKUX I JOMIHAHTHHUX SKOCTEM,
SIK TOPIICTh, 4YecTb, Jmnapcbke CiyKiHHS,
[IaHyBaHHS 3aciyr poxny, ciMeHHHUX
naTpiapXaabHHX I[IHHOCTEH Ta Tpajuiiid y ix
BHUCOKOMY  JIyXOBHO-PEJIIriiHOMY  pO3YyMiHHI,
0arato B YoMy BH3HAuUUB CrenU(DiKy MOIBCHKOI
KyJIbTYpHU Ta >KaHPOBO-CTHJIBOBI YIOm00aHHs ii
MYy3UYHOTO  MHUCTEITBA, OPIEHTOBAHOTO  Ha
BUSBIIEHHS OCOOJIMBOI 3HA4YyHIOCTI B HBOMY
MICEHHO-TAHIIOBAJILHOT Tpaauilii y 1i caJoHHI#H
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pemnpesenrartii. Iloetnka TmoNMOHE3y, Ma3ypKH,
KpaKoB'sIKa, TyMKHA Ta 1HITUX CHOPITHEHUX HUM
KaHPIB, CHIBBIJHOCHUX 13 JTyXOBHO-
naTpiapxajbHUMH TPAIUIlisIME  Oimepmaiiepa B
WOro  TONBCHKIM  imocTaci  («BapIIaBCHKUMN
Oigepmaepy, CIIITXCTCHKHAN oigepmaepy),
BHU3HAUYWIIA TAKOX 1CTOPUKO-CBOJIOIIIHI UIAXU
PO3BHTKY TOJIBCHKOI (hopTemanHoi My3uku XIX —

MTOYaTKy XX CTOJTITh (®. lllormemn,
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