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®EHOMEH BITOJIBJIA M AJIIIITEBCBKOI'O:
noryiAA 13 XXI CTOJIITTA

THE PHENOMENON OF WITOLD MALISZEWSKI:
A VIEW FROM THE 21ST CENTURY

Bitonpn ManimeBcekuii. 1920-1i poxu
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Oxapakrepn3oBaHO TBOpUicTh Bitompaa Mamimescekoro (1873—
1939), BHIATHOIO MOJILCHKOIO KOMIIO3UTOPA, IeAarora i My3H4HOTO
TPOMAJICbKOTO Jisiya, 3acHOBHMKa Onechkoi KOHcepBaTopii Ta criB3a-
cHoBHUKA IHCTHTYTY lllomieHa, oHOTO 3 OCHOBOITIOJIOKHUKIB MixkHa-
POJHOTO KOHKYpCy miaHicTiB imeni Ppuzepuka Ilonena. 3nificHeno
MEeBHI KpI/ITI/I‘IHl YTOUHCHHS MO0 OLIHIOBAHHS HOr0 0OaraTorpaHHoi
JUSUTBHOCTI W MY3WYHOI CHAJIIMHU, SKI HEJOCTaTHbBO JOCIIiJKEeHHI
B My3HMKO3HABCTBi, 0COOJMBO B 3axigHoMy. Cruparouudch Ha Ipalli
Cy4JacHHX aBTOpPIB Ta HOBi apxiBHI Marepianu, BigHaiaeni B [lompmi
i YkpaiHi, peKOHCTpyHoBaHO XUTTA B. MajiieBcbKoro, miakpecicHo
HOro BUHATKOBY POJIb Y PO3BUTKY IOJIBCHKOI MY3UUYHOI KYJIbTYPH
MIKBOEHHOTO IIE€pioy, a TAKOK TPUBAIUH BIUIMB SK Iemarora Ha Mu-
Koy Bimincekoro i Bitompaa JIroTocnmaBchkoro. AHami3yloun My3H-
YHi TBOPH, IEAATOTIYHY TisUIBHICTD, ICTOPIIO PEIenIlii Ta IHCTUTYIIiH-
HHUH KOHTEKCT, aBTOPH CTAaTTi HAroJIOMIYIOTh HA MOCTIHHUX iCTOpior-
padiuHuX BTparax OI0J0 CHPUHHATTA ocoducTocTi MarimeBchkoro B
MIUPIIIOMY €BPOINEHCEKOMY My3UYHOMY KOHTEKCTI.

3aBSKM KPUTHYHOMY aHaII3y IOJILCHKUX, YKPAlHCBKHX 1 3aXif-
HUX JPKEPEN, M0 MICTATH JaBHI i/ICOJOTIYHO 3aaHTaXOBaHI HapaTHBH,
BHSIBIIEHO 1 BHWIIPABJIIEHO YyCTaleHi icTopiorpadivni ymepemKeHHs
y CpUiHATTI MalimeBChbKOro SIK MapriHATFHOI UM HAATO KOHCEPBATUB-
HOT 0COOHCTOCTI, OCOOJIMBO KOJIM PaISHCHKI TOCIITHUKY IIParHyJyv HiBe-
JIIOBATH CBOEPIHICTh HAI[IOHATBHHUX KYJIBTYP, 30KpeMa IMOJIbCHKOI.

Haronomeno, mo B. MamimeBcpknid nmocizae HajlexHe Micie
y €BPONEHCEKOMY My3HMYHOMY KaHOHI. 1oro BHECOK SIK KOMITO3HTODA,
nejarora W opraizaTopa BUXOIMTBH JAlEKO 3a MeXi PerioHaJbHOTO,
CYTO YKpaiHChKOTO YM MOJBCHKOTO 3HAYCHHS | CTAHOBHUTH JKHUTTEBO
BXITUBY CKJIaJJOBY B My3WYHOMY MOJEpHiI XX CTONITTS, IO IPYHTY-
€ThCS Ha KYJNBTYPHIH 1MCHTHYHOCTI M TMeJaroridyHili JOCKOHAIIOCTI.
[Momanpimni JOCHIHKEHHS CTIUIICTUYHOI €BOJIONII TBOPYOCTI MUTIIA,
OCBITHIX MPAaKTHK Ta icTOpil 1X peuemniii CIpUITUMYTh MOPYIICHH IO
MUTaHb PO Te, SK HALIOHANBHI TPaguIlii Ta iHZ[I/IBiI[yaJILHi roJjIocu
30epiraroThes, ANAMTY I0ThCS a00 3aMOBKAaOTh Ha TJIi MIHJIMBUX MHC-
TEHBKUX 1 HOJITHYHUX MOJIH.

KarouoBi cioBa: >xutTeTBOpUicTh BiToNmbna MadieBChbKoTO,
icropig Onecpkoi KoHcepBaTopis, ictopis Inctutyty lomena, icropis
Konkypcy Illomnena, mixkBoeHHa Bapmiasa, xurrerBopuicth Mukomu
BinmiHcbkoro, *HUTTETBOPUICTh BiTonpaa JI¥OTOCIaBCHKOTO, My3WYHA
meJarorika, moikChka My3uka, CxifqHa €Bpora, apXiBHI JOCTiHKCHHS.
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20 tumHaA 2023 poky BunoBHuWiIocsa 150 pokiB Bix HA Ha-
PO/IKEHHA BHAATHOTO IIOJIBCBKOTO KOMIIO3UTOpPA, IIefarora,
JIUPUTEHTA, TEOPETUKA, EHITUKJIONEANCTA, My3HNIHO-TPOMA/ICBKOTO
migua Bitosibma Mautiesebkoro (1873—1939). IM’ss BUHATKOBO
00/1apOBaHOTO MOJBLCHKOTO MHTISI HA3aBKAW YBIHIILJIO B iCTO-
pito. MautineBCbKUM TOB’A3aHUU 13 BHU3HAUHUMH IOAIAMH
B MY3UYHOMY >KUTTi YKpainu i [1osbii, AKi MOMITHO BILTHHYJIN
1 Ha CBITOBY MY3UYHY KYJIBTYpy?.

Jisnpuicts Bitospza Mauile BCbKOro TICHO IIOB’SI3aHa
3 YTbHUMH My3UYHHMH 3aKJaJaMu B YKpaiHi i [Tosbimi: BiH —
3aCHOBHUK 1 nepmuii pekrop Ofechbkoi My3UYHOI KOHCEPBATOPii
(1913; mpodecop y 1913-1921) Ta oxuH i3 3aCHOBHUKIB IHCTHTYTY
[Tonena y Bapmagi (1934). O6ilimaB mocazxy npodecopa Bap-
IIaBChKOI My3WYHO1 KOHcepBaropii (1921-1925 i 1931-1939),
O0yB AupeKTOpOM BapiiaBchbkoro My3m4Horo ToBapucraa (1925—
1927) i BogHOUac — aupekropoM Mysuunoi mkosu imeHi Illonena
y Bapmasi. I'osoBa »xypi Ilepmoro xkoukypcy lonena (1927).
3aBigyBau My3U4YHOTO Bijtiyly B MiHicTepeTBi pesiriiHux Bipo-
CIIOBiJIaHb 1 HapoiHOI mpocBitu (1927—-1934)2. ¥ kxoMmo3uTop-
ChbKOMY /10poOKy B. MasimeBchKoro Taki Besuki hopmu, Ak Yer-
Bepra cuMoHis op. 21, «KysBcbka daHTrazisg» aiasa ¢opremiaHo
3 opkecrpoMm («Fantazja kujawska»), Konuepr g1 dopremiano
3 opkectpoM op.27, onepu-6anetu «Cupena» i «Bopyra»
[Turska, 1989, s. 45—47, 334—336]. /IBiui Bii3HAUEHUI JePKABHU-
mu Haropogamu Ilosbini — Nagrody Panstwowe (1931, 1938)
[Paja-Stach, 2000, s. 57]. Kommo3urop 0yB i € 3HaHUM y EBpOIIi —
3a 3aBepureHHsa Cromoi cumdonii @. [llybepra Masrimie BCbKu it
3/100yB Apyry mpemito Ha MixkHapogHoMmy KoHKypci KOMITO3HUITii
imeni @. [lly6epra B Kenesi (1928); mixg vac BifiHu y JloHAOHI

! ABTOpH BXKE 3BEpTANKCS 10 TEMH JKHTTETBOpHOCTI Bitonmbaa Madi-
meBchKkoro [Haszapenko, Binincekuit, Bonocarux, 2019].

2 SIx mpencraBHUK MiHictepctBa, MariieBebkuil miatpumas (60 Gyiu
1 ononeHnTtH!) cTBOpeHHs Kadeapu My3UKO3HaBCTBA y BapmaBchkiii koHCep-
Baropii (20 moToro 1934 p.). Bin HarosonryBaB Ha BaKIMBOCTI My3WKO3HAB-
CTBa 'y PO3BUTKY My3U4HOI Ky 1bTypH [ Sieradz, 2020, p. 230-231].
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(Birmop Xou1, 16 ciuns 1942) BukoHyBaBcs CTpyHHUU KBiHTET
MaurimeBcbkoro [The Musical Times, 1942, p. 61-62]. OcranHiMu
pokamu TBopu komno3uTopa (Tpetsa cumbonis i PoprenianHn i
KOHIIEPT) BHUKOHYBaB KOpOJIIBCBKUI IIOTIAHJCHKUU HAIiO-
HaJIbHUI opkectp (2015, mupurent Maprin Meiite, HacTynmHOTO
POKy BUHIIIOB JUCK Bimomoro OpuTaHcbkoro Jjei6sia Dutton
Epoch i3 3anncom BukoHaHHA). BU3HAUHOIO MOAIE€I0 CTAIO BUKO-
HaHHA 1 BumaHHA 2022 poky B I[losbmii ansbomMy cuM@OHIYHUX
TBOpiB B. MaJrinmeBchKOTO Ha TPHOX KOMIIAKT Juckax — Witold
Maliszewski Dziela symfonicznel. Ocrannimu yacom TBopu MaJti-
IIE€BCHPKOTO 3ByYaJId B UYHCJIEHHUX KoHmeprax y Ilosbmgi, ase,
Ha KaJIb, IIle He HaOyJIu MOy IIPHOCTI B YKpaiHiZ.

TBoOpUicTh KOMITO3UTOPA — OaraTorpaHHa i cKJagHa, HOTo
CTHJIb TA €CTETUYHA JIOKTPUHA He BKJIAZAIOThCA Y «3PYYHi» Mojie-
Ji ¥ He MiJJaI0ThCA IOBEPXOBOMY YU (parMeHTapHOMY JOCIIi-
JUKEHHIO. Y3araJbHIOIOUH, 3a3HAYKNMO, 110 TBOpYU MaJtilie BChbKOTO
SBJIAIOTH 0000 MaMCTEPHO CTBOPEHY i HEITiIBIaAHy Yacy ¥ TpeH-
JlaM HeoKJIacu4yHy My3uKyS3. Taki kommosuilii nmpuBabJOIOTh

! Witold Maliszewski Dziela symfoniczne. Filharmonia Opolska
im. Jozefa Elsnera. URL: https://sklep.filharmonia.opole.pl/produkt/witold -
maliszewski-dziela-symfoniczne/ (accessed: 23.10.2023).

2 MarnimeBchKuil Tpardys, mo0 Horo Mysuka 3Bydana B Opeci.
VY nuct 10 Mukonu Binincekoro BiH muine: «Hotel Moeii ®anTtasuu [inetses
npo “KysBcbky (aHTa3ito” cosb minop] HOMKHBI ObITh B KOHCEPBATOPHH,
KyJa sl UX OTHpaBiIsul B cBO¢ Bpems. M3Bnexure mx m3 3a0BeHmst. Heyxrto
HEKOMY 3aHAThCS 3THM: HaBEpPHOE, TAJTaHTIMBBIX TMAHKCTOB HE MEHBIIIE, YeM
0bU10 ...» [PoTo NEicTa HaBoAMTHECS y: Hazapenko Bimiuchkuii, BomocaTux,
2019, c¢.39].

3 ®akTUYHO Ha I[FOMY X HATOJOMLIYE BiJIOMa JOCITIIHHIS MOIBCHKOT
MY3UKH MUHYyJ10ro ctomitrs Snsira Iais-Crax: « Hanpukiami XX ctosiTr,
KOJIM TSHJCHLIT O MY3WYHOTO €KCIIGPHMEHTYBAHHS MUHYJIH, aHTUIHHOBAL HHA
TBOPYICTh MaJtillieBChKOTO IOCTAE B 1HIIOMY CBITIIi. BapTo po3risaartu #oro
HE 3 TO3UIli HOBUX IIHHOCTEH, JOMaHMX B ICTOPIF0 MFECTEITBA, a PAIlie
3 MEPCIIEKTUBY BIACTUBUX HNOMY LIHHOCTEH, 1110 MOJISTAI0Th Y Kpaci rapMoHii
Ta sicHocTi hopmu. Moro TBOpH, ManoBizoMi ChOro/Hi Ta YaCTKOBO HEOMyO-
JIIKOBaHi, 3aCITyTOBYIOTh Ha T€, MO0 MPO HUX 3Tajalid i B3sUTH JI0 KOHICPTHO-
ro pernepTyapy» [Paja-Stach, 2000, s. 57].
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CyJacHy ayJiUTOpil0, y»Ke JIelll0 BTOMJIEHY BiJ] HEJOCTYIIHOTO
aBaHrapzly, AKWM He 3aBXKAW IpeJCTaBJeHUH Ie/ieBpaMU.
Onxnak TBOpYa crajmuHa MatiieBchKOro Ime He HaOyJsa Ha-
JIESKHOTO BUCBITJIEHHA Yy NpalAX MYy3UKO3HABIIIB, AK B YKpaiHi
ta [Tosbli, Tak i B IHIIKUX KpaiHax.

ITocrarb mpodecopa MasineBcbkoro HabyBae 0coOJIMBOTO,
0e3 nepebiIbIIIeHH A, 3araJbHOE BPOIIENCHKOTO MacITaby B KOH-
TEKCTi PO3BUTKY YKpaiHchbkoi (1908—-1921) Ta moJibChKOI T0BO-
€HHOI KOMITO3UTOPCHKOI 1Ko (1921-1939). Cepen iioro yuHiB
i3 kommo3uilii — BiTossx JIroTocnaBebkuit 1 Aukent [TanydHik
(knac mysuuHuX Gopm), a Takok Mukosa BimiHChKUE, omuH
i3 3aCHOBHUKIB Cy4acHOI YKPalHCbKOI MY3UKH, KOMIIO3UTOP
Kimmmentiti  KopumappoB, Teoperuk Osnekcannp IlasieHko,
BU3HaHUI MaecTpo BposBero ameprkaHchbKkuil koMno3urop Bep-
HoH /[rox (Bosogumup Iykenbcbkuii)!, ®emike Poaepik JIabyH-
cbKui, bosiecsiaB BoiiToBuy Ta iHIni. MaileBcbKUH, K Mema-
ror i TeOpeTHK, CTBOPUB IHHOBAIIMHUH KypC i3 Teopii My3UUHUX
dbopwm, sxuil BiH BUKIa/IaB y BapmraBchKiii KOHCEpBaTOPii.

JlocuTh MOKA30BO, SIK CYYACHUKH OIIIHIOBAIHM My3uKy Bitonbma Ma-
nimeBebkoro: «Komnosuilis ManiieBchbkoro — MpUKIAN TOTO, 10 HABITH
CBOTO/IHI MO)KHA IHMCATH rapHy MY3HKYy CTAapHMH 3ac00aMU BHPaXKaIbHOCTI
[ToOTO 3aco0amMu TOHATBHOI MY3UKH|, OJHAK — SIKIIO MATH TaJaHT.
Fantazja Kujawska BimoOpaxae HalironoBHile [m0 mMae OyTH| B KOXHii
TBOPYOCTI — IIMPICTh BUCIOBIIOBaHHS. BimuyBaerbcs, mo MaiimeBcbKuid
MICAaB HEe Ha 3JI0 MOJICPHICTAaM ... a TOMY, [0 1e Oyia My3HKa HOTO CYTHOCTI,
mo 1e Oyno OesmocepemnHe BuUpaxkeHHs #oro aymi» [/ «Kompozycja
Maliszewskiego jest przykladem, ze nawet dzi$ mozna pisa¢ dobrag muzyke
starymi srodkami wyrazu, jesli sie ma jednak — talent <...> Z Fantazji
kujawskiej przebija rzecz najwazniejsza w kazdej tworczosci — szczero$§é
wyrazu. Czuje si¢, ze Maliszewski nie dlatego pisal, by robi¢ na zlos¢
modermistom <...> lecz ze taka wlasnie muzyka w nim tkwita, byta
bezposrednio wyrazem jego duszy». 3 peuemsii €xu Banpnopda (Jerzy
Waldorff) npo «Kyseceky PanTaziro» MamnimeBcpkoro y BuxkoHanHi Llypu
Yepracbroro (Shura Cherkassky) — “Kurier Poranny” 13.1.1939 [Llut. 3a:
Jasinski, 1986, s. 500].

! o peui, Takox toBimsip — 120 pokiB Bif JIHS HAPO/UKEHHI —
2023 poky.
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Ha cporozini unmasno My3MKO3HABIIIB 3 PI3HUX KpaiH BBa-
JKaIOTh, 110 TBOPYI 37I00YTKH, craiuHa Birosbia MastineBebKo-
T'0 MAIOTh IIOCIZIaTH 0cOOIMBE MicIle B icTopii My3uku XX CTOJITTS.
3oxpema, 2013 poky, micasa 100-piuus Bitosasaa JIroTocaaBchbKoro,
bararo TBopiB B. M asineBchbKOTO BHUAAHO HAa KOMITAKT-JAUCKAX.
ITe cxBasIbHO CIIpUMHSAJIA AK IIMPOKA ayAuTOpis, Tak i mpodecio-
Hasu. I[oo nporo, ITosbiia € B3iprieM TypOOTH PO HaLliOHAIBHY
KyJIbTYypHY crnaaimuny!. Ha skasip, HUHINIHINA status quo 1ie fa-
JIEKHUH Bifl TOTO, III0 MOKHA OyJ10 6 BUBHATH MPUHHATHUM...

Hapoauscs Bitosipn MasimeBebkuii 20 siunasa 1873 poky
B Moruesi-IToginbcekoMy. HMoro 6arpka, mOJIbCHKOTO MIIIXTHYA-
narpiora HO3eda Masimescpkoro 3a yuyacts y CiyHeBOMY IIOB-
cranHi (Powstanie styczniowe; 1863—1864)2 6ysi0 3aapeIlToBaHO,
11036aBJIEHO MJIAXETCTBA U 3aCy/?KEHO JI0 3acyIaHHAS. SIKIOo mpaB-
JIBe TIPUIIYIIeHHs HalajKa Iiel poguau — BaraBa I'ogzemba-
MaJrineBchKOTO — IIPO MOX0/ikeHHA MasinieBebkux i3 MavtineBa
(Maliszewo) y reorpadiunomMy apeasti micra Jlomxka (tenep Ilin-
JISICbKEe BOEBOJICTBO), TO V ITOJIbCHKUX apXiBax MOXKHA 3HAUTH JlaHi
po pemnpecii mporu (poguau?) Masimescbkux [ Kaczynski]. 3oxpe-
Ma, mpo apemrt 14 6epe3nsa 1865 poky HOzeda MasimeBchbkoro
(ra immmux!) i3 Masimesa (rmina XJie6HOTKi) 3a Te, IO BiH
«MOBepHYBcA i3 3aroHy CKap:KUHCHKOTO» (Tabsmis 1).

Hezabapom MaurineBcbki nepeixamu Ha Kakaz (1876)4,
e HezoBsi (1879) IOzed momep, a martu Birospma — maHi
Jleona Manimesceka (y miBoursi Kpuncpka / Leona Krynska)

1 3okpema, Ha Il MbKHAPOIHOMY KOHKYpCI MOJBCHKOI My3HKH (2023)
Oyna mpu3HaYeHa CrielliaibHa HAropoJa 3a BUKOHAHHSA TBOpIB BiTombaa
Mamnimescrekoro (International Competition of Polish Music, 2023).

2y 2023 poui BunoBHUIacs 160-Ta piuHMIS MOJIBCHKOTO TOBCTAHHS
1863 poky.

8 Touni noxpo6uui apewry IO3eda ManimescbKoro 1ie i oci He Bi-
goMmi. BinmoBigHi JOKyMEHTH, Ha IyMKy aBTOpPiB, MOXYThb 30epiraTucs
B PociiicekoMy nepkaBHoMy icTopuanoMy apxisi (P/IIA).

4 HaitimoBipHimie, ix 6yJi0 BUCIAHO i TaeMHuil Haisn [HazapeHko,
Binincekwmii, Bomocatnx, 2019, c.24], npore Bpoiupkuii mume: «Yxe
1876 poxy BiH pa3om i3 OaThbKaMu IepeixaB Ha npekpacHuil KaBkas i uygoBa
MIPHUPO/Ia 3aJMIINIA B JUTAYIH ysIBl He3rmagumMuii ciiny [ Wrocki, 1932].

Ukraine. Europe. World. 2024. Issue 7 21



CratTi

3UIMINTUJIACA 3 IBOMAa MaJIEeHBKUMU chuHamul. UytoBa miaHicTka,
BOHA 3apo0JiAjla ypOKaMH I'pH, a HAUTOJIOBHIIle — IIPUBYMIIA
BJIACHUX JiTed JI0OUTH My3UKy. 3rojioM BiTosba posmnouunHae
npodeciiiny My3uuHy ocBiTy B Tuduicekomy yuwmmumi IPMT
y xiaci M. ImosmuroBa-IBanoBa (1889), a TakoK HABYAETHCA TPHU
Ha ckpummi [Glinski, 1931, s. 82].

Tabymng 1
®parmeHT nepeniky (yxiagay Mixan KaunHCbKIN)
NAZWISKO| GMINA DATA
IIMIE | wig§ |KARA| PRZESTEPSTWO 7 \p7 A DzENIA
Maliszewski| Kossaki wrocit z bandy
643 Konstanty | Czachy Jasinskiego 14.03.1865
651 Maliszewski | Chlebiotki 14.03.1865
Benedykt |Maliszewo
Maliszewski|Chlebiotki wrdécil z bandy
652 Jozef Maliszewo Skarzynskiego 14.03.1865
653 Maliszewski Chl?blotkl byl\x_/b’an(.izw 14.03.1865
Jan Maliszewo Skarzynskiego
Maliszewski | Chlebiotki byt w bandzie
654 Pawet Konopki Dzwonkowskiego 14.03.1865
Maliszewski | Chlebiotki byt w bandzie
655 Leonard Cibory Jasinskiego 14.03.1865
. .| Chlebiotki .
g56| Maliszewski) "0 g bytwbandzie | 1/ o3 1665
Piotr Szajewskiego
Stare
; .| Chlebiotki
657 Ma"j;ﬁ""s"' Krzewo wrécitzbandy | 14.03.1865
Nowe

3aKiHYMBIIN 3 30JI0TOI0 MeAaumo TudIIichbKy KIacudyHy

rimHasiro, BiH 1891 poky npwuixas n0 CaHkr-IlerepOypra, ie mpo-
TSITOM POKY HaBYaBCs HA MaTeMaTUYHOMY (aKyJIbTeTi Y HiBep-
cuTeTy?, a 1892 poky Berynus /10 BificbkoBo-MeqUUYHOT aKajiemii,

1 Bitosib MaB Monozmoro 6para Craniciasa (Stanistaw Maliszewski;
?.3.1877, Tudnic —24.8.1926, Oneca).

2 Bitonba JIIOTOCIABCHKHI 3r0f0M MOBTOPUTH IIUISAX CBOTO BYHTE-
JIs1 — BIH TaK CaMo rpaB Ha CKPHIII[i Ta BUBYAB MATEMATHKY.
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SIKY 3aKIHYUB 3 BiI3HAKOI0 «cum eximia laude» (1897). 3 1898 poky
MautinmeBCchbKHE ITPOJIOBKUB My3WYHY OCBITY B IleTepOyp3bKii
KOHCepBaropii, y kyaci kommnosuiii M. Pumcskoro-KopcakoBa
i Teopii my3uku B A. BepHrapsia. 3HauHH# BIUIUB Ha MauOyT-
HBOTO KoMIo3utopa MaB O. I'1azyHoB (ky1ac My3udHuX GOpM).
Ynupoaos:xk ocTaHHBOTO poKy HaBuaHHs (1902) B. MasimeBchbkuit
OTPUMYyBaB CTHIIEH/iI0 iMeHi A. PyGinmTeiriHa [MUpoIIHUYEHKO,
1994, c. 27]. KoHcepBaTopiio 3aKiHUyBaB TaKOXK i3 BiZI3HAKOIO!.
Paszom i3 B. 3osoraproBuM BiH OyB wieHOM BeseBChKOTO TypTKa,
AKUU 00’€THYBAaB My3HYHY €JITY i MOJIOJUX KOMIIO3UTOPiB. TBOpH
MaJrineBchbKOT0, BAKOHAHI IIiJT OPYZ0 10 aBTOPA, OyJIH Bi3HAYeHi
Haropomamu i 3100yim cxBaibHi Biaryku 1. Kroi, T'.Jlapomia
i B. Cracosa [ Glinski, 1931]. Posrisagarouu B jmcri 70 PuMcbko-
ro-Kopcakosa Ilepmry cumdonito Masinmescbkoro, Ojyekcauap
['712a3yHOB K BUMOTJIMBUH YUUTEJIb, 3ayBaKyIOUH YCIiX, KPUTHU-
KY€ PI3HOCTHJIBHICTD, aJie HAroJIOUIye Ha HeabUAKOMY TaJIaHTI
MaurtimmeBcbkoro sk cuMdonicta. TBOpr KOMIIO3UTOPAa BHKOHY-
BaJIMCA TakoX y Bapmiasi, e BiH 37100yB nepiry mpemiio 3a ¢pop-
TenianHi r’ecu (1902) [Wrocki, 1932].

¥ 1908 pormi, 3a pexomenzamnicio Pumchkoro-Kopcakopa
i 'mazyHoBa, Birosp MasimeBcbKUi 00IHHAB MTOCATY TUPEKTOPA
my3uuHux kiacis IPMT B Ogeci. Horo nepeiza no Oxecu 36ires
B yaci 3 iHIIIO0 HNO/iE€I0, BA’KJIMBOIO B KOHTEKCT1 HAIIIOI PO3BiJIKH,
MaiKe «KOCMIYHOI0» 3a MacirTabamu. ONUCYIOYH MOYAaTOK KpPHU-
3u B MmuctenTsi 1908 poky («The Twentieth Century Crisis») —
«So, now in 1908, Schoenberg is already giving up the struggle
to preserve tonality, to contain post-Wagnerian chromaticism», —
Jleonapy BepHcraitn HaBoauTh mpopodui ciaoBa «Ich fiihle Luft
von anderem Planeten» [Bernstein, 1976, p. 263—26812. /Iyt po3y-
MiHHSA TBOPYOCTi KOMIIO3UTOPA HA/I3BUYAWHO BaXKJIUBO, IO BiH,

1 «Ymocroen mumioma npemud Muxaimosckoro Jsopua» [L{THA
CII6. ®.361. Om. 13. 1. 49] (na ocHOBI apXiBHHX PO3BIJIOK i BIACHOPYYHHX
KO JIOKYMEHTIB, sIKi JIt00’s13H0 HaJaa rpodecop Kipa IsaniHa [1lamaesa).

2«4 BijuyBaro MOBITPs 3 iHIIOT IWIAHETH» — PSIOK 13 TekeTy Creda-
Ha ['eopre (Stefan George), Buxkopuctanuii y dinani CTpyHHOTO KBapTeTy
Ne 2, 0p. 10 (1908) Apnonbaa Illenbepra.
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MIOTIPU BUKJIMK Yacy i MOJHI BITHHA, 0 KiHIA KUTTS JOTPUMY-
BaBCA KJIACUYHOTO MeJsofusMy, sk i Mopuc PaBesnp Ta iHmmi
BUJIATHI My3uKaHTH'. 3 iHIIOTO OOKy, HE MOXKHA HE IOMITHUTH,
10 morysAiu MatinmeBehbKOoro OyJin Z1el0 KOHCE PBATHBHUMH.

B. MastinieBcbKOMY HaJIEXKUTh 3HAYHUN BHECOK Y CTAHOB-
JIeHHsI My3UYHOTO MUCTeITBAa B YKpaini. Pedbopmu, ski BiH MaB
aaiicHuTu B Ofeci, He OyJIM MPOCTUMH, X04a MiCTO MaJio CBOIO
CJIaBHY My3uuHy ictopito [Poszenbepr, 1995]. I[Ipunariguo 3a-
3HaUnMO, mo Osekcadp 3iymoTi cBoro yacy (1893) BimMoBUBCA
OYOJINTH MYy3WU4YHY crpaBy B Opeci, mocusaiodnch Ha BiZICYyT-
HICTb Y MICTi 3HAUHUX MY3HKAHTIB, IKi MOTJIM O CTaTH HOTO O/-
HomyMIlsaMu [3uimotu, 1963, c. 141-144].

¥ 1913 ponii MautineBchbKuii 3acHyBaB 1 OUOJIUB IHEPIILY
Ha MiBAHI YKpaiHu KoHcepBaTopilo — Opecbky. e 3akian
TaKOK CTaB BAKJIMBUM MY3WYHUM OCEPEAKOM Ha miBHI CXiIHOI
€spornu (poro 3, 4). Pextop B. MastineBCchKuU 3a/IydnB JI0 pOOOTH
BifoMux ¢axiBI[iB MiCIIEBOr0 My3WMYHOTO YUHJININA, HA 0a3i AKOTO
1 OyJI0 CTBOPEHO KOHCEPBATOPIiIO, 3aIIPOCUB BUKJIAJIATH €BPOIIEH-
ChKHUX My3HKaHTIB ToI10 [ Po3enbepr, 1995, c. 76—77]2. I1pubiuzHo
1914 poky B OpechbKili KOHCEPBATOPIi MOYMHAE MPAIIOBATH BHU-
IyCKHUK BifeHCHhKO1 KOHCepBaTopil, TAJIAHOBUTUH MiaHicT (iMITpo-
BizaTop), oprasicr i kommo3urop Teodin Pixrep, 6aTbKo i1 HacTaB-
HuK CeaArociaBa Pixrepa [Hazapenko, Bimincekuii, 2018, c. 121,

L «SIx 6u Tam He Oyio, PaBeis 06’ €IHABCA 3 METOANCTAMH i BIPHTH,
0 My3uKa MaiiOyTHpOro Oyzae menomiiHo. JIo Toro  PaBenp He omucye
1 HE TIepecMilOe HUHIIIHIX €KCIIEPUMEHTIB 3 rapMoHieo. Bin Bimuysae, mo
MYy3HUKa PO3BUBAETHCS PUBKAMU, BUXOISIUH 32 MEXKIi CBOTO MiKy B Cepil eKcIie-
PHUMEHTIB, a MOTIM IMOBEPTAIOYHCH JI0 YOTOCH O1JIBII KOPUCHOTO, 30aradyeHoro
3ycuiisamMu ekcriepumentiBy [Musical Courier, 1928, p. 14] (dboTo 2).

2 [lpuHariIHO TAKOXK 3raflaeMoO IHIIMX y4HIB MHKOMH PHUMCBKOTO-
Kopcaxosa, sixi npamoBanu B Oxeci: [lopdupis MomuanoBa it Bacwis 30110-
TapboBa (TaJIaHT IKOTO BU3HABAB HOTO BEJMKHUH YUUTEIb).

8 LikaBo, mwio npizsuile Pixtep Mu Gaunmo i B gatoBanoMy 1914 poxom
AHOHIMHOMY JOKyMEHTI, (aKkTUYHO JOHOCi, aBTOpP SKOTO 3BHHYBauye
B. MarimieBcskoro y tomy, mo (GOpMYIOUM IITAT KOHCEPBATOPIi, BIH 3aTy4UB
3abaraTo eBpeiB Ta iHOponuiB («Bo mmaBe koHcepBatopuu 6 mpodeccopon
W TUPEKTOp — BCE MHOCTpaHIp» [3a MaTepiaiamu apxisy K. I. IllamaeBoi].
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[Mizuime B KoncepBaTopii, siky ouostoBaB B. Mauiimie BCbKUH,
[I0OYaB TpaliOBaTH BUAATHUN MY3MKO3HABeIb 1 KPUTHUK
O. OccoBepkuii! — yuens i apyr M. Pumcbkoro-Kopcakosa, npyr
i kosera O.I'naszynoBa Ta O.3iy10Ti, OAWH 13 KepiBHUKIB
BessieBcbkoro ryprka, TicHo mop’sazaHui 3i I. CTpaBiHCHKHM 2,
C. ITpoxod’eBum, O. Benya i C. JlarineBum®. ¥ 11bOMy KOHTEKCTI
TaKO0 BaXKJIMBUMU € 3B’ s13ku Osiexkcanzapa 3imori i Ostekcanapa
OccoBepkoro 3 ApHosibzioM I[llenbeprom, Kaposiem IIIunmaHOBCH-
kuM Ta Pesikcom biomendenpom [3mmoTu, 1963, c. 258]4.

B. MasimeBcbKUi BUKJIAZAaB Kypcy 3 KOMIIO3UIlii, rapMOHil,
€HIIMKJIONE/Til, IHCTPYMEHTOBKY, OpKecTpy i ancamb6Jto. Ak qupu-
TEHT, BiH /IaBaB KOHIIEPTH 31 CTYy/IEHTCBKUM OPKECTPOM, SIKUH
BUKOHyBaB TBopH JI. Ban Berxosena, M. Taiimma, M. Bpyxa,
A. Jlitonspa, M. Pumcrroro-Kopcakosa #1 O. Bopoaina. /o oge-
CHKOTO TIepio/ly HaJIEKUTh TEOPETUYHA Mpaird MaJtieBcbhKoTo
«BuenHss mpo wmoayssamii» (1915), AKy aBTOp IIPUCBITHB
M. Pumcekomy-KopcakoBy® (¢oto 5). Yuni B. MasimeBcbkoro —

! Omnekcarnp OccoBchKuii — JBOIOPimHUi GpaT Mukonu BimiHCEKOTO.
[IBelinapcbkuii My3uKo3HaBellb Ta ictopuk Anoiz Mosep (Robert-Aloys
Mooser) Ha3uBae Onexcanapa OcCOBCHKOTO «BUAATHUM POCIHCHKIM KPUTH-
koM 1poro nepiogy» («le plus remarkable critic russe de cette époque»)
[Mooser, 1994, p. 167]. Takox BiH JOCHTh YacTO 3raAyBAHHUM y CYYaCHHX
AQHTJIOMOBHHUX MY3UKO3HABYMX JDKEpeIiax.

2 [Tus. Hanpukiai, jguct Iropst Crpasincbkoro g0 Onexcanapa Occos-
cekoro Bim 1/14 6epesns 1911 poky, Beaulieu [Beaulieu-sur-Mer, France],
y SKOMY KOMIIO3MTOP HaBOIUTH Jiiopeto Oanety «lletpymka» [Kyratenanse,
1963, c.143-144].

3 ZayBaxxumo, o came B KoHueptax O. 3inoTi 3a yuacto O. OccoBebKo-
ro C. lsrineB o3Haiiomuscs 3 My3ukoro 1. Crpasincekoro i C. [Ipokod’epa,
10 MaJI0O BU3HAUHUH BIUIMB HAa PO3BUTOK CBITOBOTO Oanety y XX CTOMITTI.
OCCOBCBKOMY TaK0 HAJIGKUTH 0COOJIMBA POJIb Y CTAHOBJICHHI Kap’€py MO-
noporo [Ipokod’eBa.

4 ITo peui, Onekcanp 3inori it @enike BiroMeH b TAKOK OB LIPH
(160-piyus) 2023 poky.

5 Maymiesckuii B. . Yuenne o Momyssimsix / Msn. Onecckoro Ore-
nennsi Mmnepatopckoro Pycckoro MyssikanbHoro OOmectsa. Omnecca, 1915.
118 c. Ha xaib, Ha3By KHUTW HEPIJKO HABOJATH 3 MOMWIKOIO, SIK « YUeHHE
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Muxkosia Birincekuii Ta Onekcauap IlaByieHko — crajia Impo-
BilHUMH BUKIafauamMu KoHcepBaTopii. BujaTHi BUKOHABIN —
HaBup Ortictpax, Emine Tinesbe i CBsarocnaB Pixtep (mop’sa3aHuit
i3 KOHCepBaropielo yepes ii BUKJa/laya — CBOro OaThka) 37100y-
ju OnechbKili KOHcepBaTOpii CBiTOBY cjaBy. 3a3HAa4YUMO, IO
E. T'inennc, [I. Oicrpax, f.3ak, M. I'pinOepr Ta iHIIII BUBYaIH
Kypc rapmoHii y Mukosm BuriHcbkoro, yuHsa MasrineBCcbKOro.
Mukosia Orpennd, pektop Oznecbkoi koHcepBartopii (1984—2000),
CIpaBe/JINBO BBakaB MaJlilieBChbKOTO 3aCHOBHUKOM OJI€CHKO1
KOMITO3UTOPChKOI ko [ HazapeHnko, BisiHcbkuii, Bosocatux,
2019, c.27]. 3i mxosm BigiHCPKOTO BUHILIM JBa PEKTOPH
Onecpkoi koHcepBaropil — Kocrautun lanbkeBud i Cepadpum
Opdees. 3roziom K. JlanpkeBrd 04010BaB CITIKY KOMIIO3UTOPIB
Vkpainu (1956—1967). Inmuii yueHb Mukonu BinmiHchbkOro —
aupekTop KuImHIiBChKOiI KoHcepBaropii, 'ojioBa CHOiIKM KOMITO-
a3uTopiB MosmoBu (1940-1946 i 1956—1964) Tasuy epiidestp.
IToBepHenHsa B. MauimeBcbkoro A0 BapinaBu crioBHeHe
IMOOKOTO CUMBOJIBMY — HApEIITi, MalKe IIICTh JIECATKIB POKiB
rmoromy, 3ilcHmIacsa mpid FOzeda MatinmeBchbKoro — mobayuTu
BibHY [Tosbiy, Xoua 6 i ourma cuHa. /Io Bapmasu MasimeBepkuii
MpUixaB BXKe BU3HAHUM MaMCTPOM, IIAHOBAHUM MY3HKAHTOM,
3aCHOBHHKOM BiJIoMO1 B €BpOIIi KOHcepBaTopil, npoTe Bapiiasa
THX YaciB [0 MPaBy HaJe))aja TAJIaHTy BUJIATHOTO IOJIbCHKOTO
komnosutropa Kapossa IIlumanoBchkoro. B.MasrimeBcbkuin
He IIpUEIHABCA [0 COHMY IMPUXUJIBHUKIB CBOTO BU/IATHOTO KOJIe-
ru. HatomicTb, y BapiraBCchbKHX My3MYHHX KOJIAX BigOysacsa meBHa
MOJISpU3allis: JAeXTO HaBiTh crpuiiMap B. MaJiiieBchbKOro sik

0 Moxynauumw». IIpe3eHTyoun CBOIO IOWHO HaJpyKOBaHY Mpalo OYlIbHULI
IPMO O. I'. Caxcen-AnbTeHOYp3bKili, aBTOp 3a3HauaB: « 5] He CUMTAIO CBOIO
paboTy 3aKOHUYEHHOM — HMEeTCd Marepuall JUIl HOBBIX INIaB, KOE-IZ€ MOTYT
OBbITh BBEIEHBI NONPABKH, KOE-UYTO MOXKHO COKPATHTh, MHA4Ye OCBETUTH M T. A.
Ho B m3panmm stoit KHUI'U onrymanack 6osbiasi NOTpeOHOCTh Cpei yda-
nuxes <...> kHura uzgaHa ONecCKuM OTAenNeHUeM. JTa HOBasl M KpacuBas
JesTenmbHOCTh OTHeNeHus Havanack o Meiciy B. A, OproBa u B qanbHEHIIEM
CBOEM pa3BUTHH Oy IET CTPEMUTHCS K M3[JaHUIO IOCOOUI [0 BceM 00532 TeNbHBIM
npeametam» [[Tucemo 27.11.1915. JI'HA Cll6. ®. 408.0Om. 1. 1. 811].
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PATIBHUKA KJIACHYHOTO MeJoAuuHOoro Hanpsamy [Dziadek, 2008,
p- 106—107]. Ha »xasb, miajor 7BOX MaecTpo oOMekuBcs odi-
[IHHUM JINCTYBAaHHAM! i He mepepic y cuiBmpario, sika MorJa 0,
BPaXOBYIOUH BeJUKHUU A0CBiZ B. MaJiinieBchbKOro, 3acTeperTH,
abo HaBiTh ybepertu K. IlluMaHOBCHKOTO Bij ¢riacko rpaHzios-
HUX IUIaHIB 1010 pedopMu BapiiaBebkoi My3u4yHOI akazeMii,
siIKa obepHyJIocs IJ1A MUTIE ocobuceToro Tparefdicio [Wightman,
1999, p. 310-333]2.

B. MaJineBcbKH# YBIAIIIOB Y KOJIO My3UYHO] eJtiTh Bapia-
Bi. Moro HaiiBizominn BuxoBauIi — Bitospz JII0TOCIABCHKUIT
i Aaykeit IlanydHnik (k1ac My3udHIX (HGOPM) — 3TN TEILT
3raJIKU Mpo MUTIE. B. MasiimeBcbkui y JIHCTi-peKoMeHAalil Ha-
nrcas po JIroToctaBehKoro: «... 3 yacis lllonena He 6yJs10 B KOH-
cepBaropii Takoro TajlaHOBUTOTO Y4H:A»3 [Gwizdalanka, Meyer,
2005, s. 52, 76]. Illo x mo Ilanydwuika, To MaJinmeBchKUU mep-
UM BKa3aB Ha HeaOHMAKUN TaJIAHT MOJIOJIOTO KOMIIO3UTOPA
[Hazapenko, Burincekuii, Bosmocarux, 2019, c. 32]. Cepen Buxo-
BaHIlIB KJyacy B. MastimeBchbkoro Oy Taki BiloMi My3UKaHTH,

1 Meta mporpecusHux pedopm IIHMaHOBCHKOIO-pEKTOpa — CTBOPUTH
Axanemito My3uku y Bapmasi. Ane BnpoBamkenns B KoHceppaTopii mux
pedopm BusBWIOCS HAQTO CKIAJHUM, iX He MiATpuMmanio MiHictepcTBo, iM
YUHWIN OIp YacTUHA MY3WKaHTIB. Bomero noii cramocs Tak, mo Bitonba
ManimeBcekuii 3a_1opydeHHsAM MiHicTpa MaB 3JiHCHATH 3BOPOTHY peopra-
Hizamiro 3atany. Moro nuctysanss 3 [llnMaHOBCHKMM — Tie BioOpaskeHHS
TpariyHuX YaciB YIS KOMIIO3UTOPA, SKUH BiJIXWINB MPOTIO3HINT 3aTHIIUTHCS
Ha rocai npogecopa i odiliitHO NoIaB y BiACTaBKY (IuB. TUcTH 25, 26, 36,
38 [Szymanowski. Korespondencja, 2002, s. 110-112; 133-134; 135-136;
Panufnik, 1987, p. 45-46]).

Cepen xopecrionnerii [1TimmaHoBcbkoTo 3a 1929 p. mpuBepTae yBary
nucT cTyneHTiB KoHcepBatopii Ha migIpuMKy XBOporo pextopa. JIuct miamica-
na, 30KkpemMa, i Marna Marimescbka (Magda Maliszewska) — nouxa Bitonbna
Mamimescekoro (muct 496 Bratnia Pomoc Uczniéw Konserwatorium
Muzychnego w Warszawie do Karola Szymanowskiego w Davos. Warszawa
4 X 1929) [Szymanowski. Korespondencja, 1997, s. 296-297].

2 [Tus. Takox mpo Bisut [lanyduika mo [llumasoBChKOrO y 3aKonaHe
B IIeHi TparigHU 715 TOJIbChKOro MuTIS yac [Panufnik, 1987, p. 45-47].

3 «... ze od chaséw Chopina nie bylo w tej uchelni [Bapiuaschbkiit
koHcepBaTopii] tak utalentowano uczniax.
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sk ®ejrike JlabyHcbkuii, Bosteciiag BoritroBuy, ®estikc PUOUIIBKHT.
BaxyiBO HAroJIOCUTH, 10 WOT0 MEPIIOKIACHA KOMIIO3UTOPCHKA
IIKOJIa MaJla YHIKaJIbHUH 1 YHIBEpCAJTIbHUH BILIUB SIK HA «TOHAJIb-
HOro» Kommosutopa M. BimiHcbKkoro, Tak i Ha IIPOBIIHOTO
«aTOHAJIPHOTO» KOMIIO3UTOPA cydacHocTi B. JlrorocimaBcbkorol.
3Bi/ICH BUIUIMBAE, 110 OJTHOBUMIpHA ITKaJa «KOHCEPBATUBHUMA —
MPOTPECUBHUI » Maji0 MPHUAATHA JJIsi PO3YMiHHA (eHoMeHa
MaecTpo B. MaJtinieBChbKOTO.

BusHauHe focsirHeHHs MaJtilieBChbKOTO — BIIPOBA/I?KEHHS
y BapiaBcpkili KOHcepBaTopil IHHOBanifHOTO Kypcy Teopil My-
3ugHux ¢opm. B. JIroTOC/TIaBCHKUE 3rofloM 3TajyBaB, IO Ied
KypC 3aJHIIKUBCA 3 HAM HA BCe JKUTTA. VIOro OpHUTiHAJIbHICTH
moJisirajla B IIOEAHAHHI (CHUHEprii) JAUHaAMIKO-CTPYKTYPHOTO
1 ICHXOJIOTIYHOTO aciekTiB popmu (i1eThess BjacHe PO MCUXO-
Jiorito cnpudHATTA (Gopmu). fAK Tepekasye JIIOTOCIaBCHKUH,
y MaurimeBcbkoro 3 muM OyJio IIOB’SI3aHE CEMaHTHYHO-
HaBaTa)keHe MOHATTS «akcja» B My3HYHOMY TBOPi (sKe BOIHOUYAC
Ma€ JOCUTh TJIMOOKUU 3B’A30K i3 MOHATTAM «CUMQOHI3MY »)
[Lutostawski, Nikolska, 1994, p. 97, 105, 106, 140]2. MeToauKy

1 B inTepB’to JIIOTOCIABCHKUH OIKCAB CBOK MY3MUHY «TE€HEAIOriIon»
sk 3anexHy Bin [aiiqHa, berxosena, Illomena, Pasens, JleGrocci
[Lutostawski, Nikolska, 1994, p. 76, 80, 85, 90, 91].

2 B aHIJIOMOBHUX JIKEpeNax IMONbChKe cloBo «akCja» 3a3Buuail mepe-
KJamaeThest K «ploty. BpaxoByroun nputaMaHHY aHDIIHCHKIH MOBI TOMi(yHK-
LIOHATBHICTH CJiB, MEPEeKIaj] 3acCTyTOBye Ha KOMeHTap. Ha mymKy aBTOpiB,
IHTEpIPETY 04N TepMiH B YKpaiHCHKOIO MOBOIO, CJTi] MATH Ha yBa3i TeaTpairbHy
YW JpaMaTHYHy Jif0, M0 CEMAaHTHIHO BiJOOpakae NpaMaTH4Hi, CHOXKCTHI,
TICUXOJOTYHI, IWHAMIYHI W CTPYKTYypHI acTleKTH MHCTEIHKOTO TBOPY
(Lutostawski: “But the concept of ‘action’ is only applicable to musical —
not just sonic — phenomena, because music is not to be reduced to sounds:
the listeners’ reaction is of great importance. And: | use term with reference
to absolute music — not to descriptive (programmatic) music”) [Lutostawski,
Nikolska, 1994, p. 140]. 3okpema, JIroTocnaBChKHUid BKa3ye, 1o 0e3 «akcjix»
nema cumbomii [ Lutostawski, Nikolska, 1994, p. 97]. V it po3siaui peneBanHT-
HuMU € Takoxk inei O. OccoBchkoro 1mono cumpoHi3My i (opMu y TBopax
O.Tna3ynoBa («I7a3yHOB M CHUMGOHUCT — TIOHSTHS COBIAAIOIIUC)»
[Occorcknit, 1907, c. 35, 42-46] TekcT HpOTO JOCTIMKEHHS 32 PAISHCHKUX
yaciB OyB IIeH3ypOBaHUii (IPUM. ABTOPIB CTATTI).
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MaurineBchbKOro, Ha HOTr0 JIyMKy, MO>KHA BBaXKaTU I10-CBOEMY
CeHCAIIHO0: Mel MiXi/T He Ma€ HiYoro CHiJIBHOTO i3 3arajb-
HOBU3HAHOIO TOJi TPaJUII€I0 HIMEIbKOI My3HMKO3HAaBUOI IITKO-
JIY, SIKa He BPaXOBYyBaJia I1CHUXOJIOTIYHOTO cKIafHuKa [ Owinska,
2010, s. 22—23]. JIoTociaBchKUil ybadaB MEPBHI Teopili cBOTO
BuuTesNA B My3uli berxoBeHa, siKHil, Ha AYMKY KOMIIO3UTODA,
rPA€ y CBOEPiIHY IICUXOJIOTIYHY TPy 3 YABHUM CJIyXadueM — BeZE
B IEBHOMY HANPsiMi, a IMMOTIM HECIIO/IiBAHO 3MIiHIOE el HalpsAM
[Kaczynski, 2012, p. 31-32]. fk mikaBy mapaJjesib I0JaMoO, IO
BUJIATHUM KaHAJCbKHUH IMaHICT 1 My3WYHHUU KypHaJict [yieHH
T'ysnba (Glenn Herbert Gould, 1932—-1982), HemepeciuHa iHTYiIis
Ta OpUTriHAJIbHI My3U4YHI KOMeHTapi AKOTO ¥ /I0ci IpUBEpPTAIOTh
yBary My3WKO3HAaBI[iB, TAKOXK 3Tajly€ IPO JIpaMaTHYHYy il0 Ta
ncuxosiorivaui aprymenT («psychological argument»), komeH-
Tylouu TBOpUicTh I'aiimHa, Monapra i Hacamnepes berxoseHa?.
Hyrnac Pacr (Douglas Rust) HaBoauTh miarpamy, y sKii
CcXeMaTUYHO BiJIoOpakeHo iiero Teopil My3uuHux ¢popm MavtireB-
chbKOTO. Y pmiarpami BusHaueHo yoTupu xapakrepu (characters,
MOJICBKOIO  cztery charaktery): Berymuuii  (introductory
character); naparuBHuii (narrative character); nepeximHuiu
(transitory character); 3aBepmanpauii (finishing character).

! MaiiiieBchbKHi BUKIIAIAB CBOIO TEOPIr0, CIIMPAIOYKMCh HA MPHUKIaIN
i3 conat beTxoBeHa, siKi BiH caM WLTIOCTPYBaB Ha (OPTEIMiaHO, EKCIPOMTOM,
0e3 Oymp-skux 3amiciB. JIIOTOCITaBCHKUH TaiaB, MO JOKIATHIIIEC BUKIACTA
e peHomeH MokHa Oynio O TUIBKM y cepii JeKIid, MpoTe, KOJIHU OJHOTO
pa3y MauileBCchbKHid 3apoTIOHyBaB oMy 3pOOMTH KOHCIEKTH LUX JIEKINH,
BIH 3 sIKOiCh MprdauHK BiaMoBuBest [Owinska, 2010, s. 22-23]. Ile Takox CBia-
YUTh PO 3HAYHUHN 0O CAT MaTepialy, BUKIaACHOr0 B Kypci MailieBchKoro.

MoKHa JUIIe JUBYBATHCS, IO 1€ 3aJUIIIOCS M03a YBATOK KillbKOX
TOKOJTiHb JOCIIHUKIB 2K JI0 IeTANLHOTO iHTepB’t0 Jlyraca Pacta. Moro poGo-
Ta 00 30epexkeHHs 1i€i 0e31 HHOT caJUMHH, 0€3yYMOBHO, 1YKE BayKITHBA.

2 Tnenn D'yinb, 30xpema, BBaxkas: «| mean, literally, that the development
section in classical sonata was there in order to crystallize the potentialities
of opposite forces, and it was precisely Beethoven, whose structural sections were
based on the coalition of opposites, who wrote developments until you begged
for the return to some kind of sobering tonic reaffirmation» [Cott, 2005, p. 57-58].
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Harostomrytoun, 1110 1ie He Ma€ HIYOTO CIIUIBHOTO 3 MO3aMy3UYHH-
MU (IporpaMHUMH) esleMeHTaMH, B. JIoTocaBehbKuil MOJApU3ye
TepMiHH «(popMa» i «3MicT», PO3MIIIYIOYH HapaTHBHUN Xapak-
Tep HaWGJIIIKYe JI0 MOJI0CY 3MICTY i 3a/IMIIA0YU iHITUM TPhOM
«TIepcoHakaM » HabJIMKaTH Cs 710 ToJipHOCTI popmu. Popma —
Ile ifeasbHA MOJISIPHICTH IJIecIpsaMoOBaHoi (JTiHiHAHOI) My3UKH,
a 3micT — ii HemiHidHME aaTHnoA [Rust, 1995, p. 221] (cxema 1).

Cxema 1
MysuuHa ¢popma 3a B. MastimeBcbkum
y BuKJazi B. JIF0TOC/IaBCHKOTO
Structural view Actors in the realm of Maliszewski’s Akcja Semantic view
F <---- Introductory Character C
(0]
(0] Narrative Character ----> N
T
R <---- Transitionary Character E
N
M <---- Finishing Character T

PosriissHEMO opuTiHAJIBHY KOHIIEIII0, MeTa-JIoTiKy (Mera-
aHaTi3) Ta iHZeTepMiHi3M y MaJtiieBcbKOTO. 3aBsAKH iHIeTep-
MiHi3My HOTO cXeMa, IION pU 3BUYANHY iHTYiIlil0, HaOyBae 3HAY-
HO OurbmIoi iHGopMaTuBHOCTI. BuaHaueHHsA HapaTuBy (110,
MO2KJIMBO, TOTPebye MeTadOPUYUHOI iHTEPI peTallii) B My3HYHHX
TBOpaX € Pe3yJIbTaTOM aHai3y apceHaly XyAOKHIX MPUHOMIB,
BUKOPHCTAHUX, 30KPeMa, Y CUM(OHIYHOMY KaHPi.

Yce ne Ge3mocepeIHHO HAOJIMKEHO 10 BH3HAYEHHS IIO-
HATTA «cuM@OHI3ZM» !, 10 3a3BUYail BUKJIMKAE yCKJIAJHEHH,
He3BaKAI0YW Ha YHCJIEHHI ImyOJrikairii 3 1iei rematuku. Jlomine-
HO TaKOXX 3pOOUTH KilbKa 3ayBakeHb. [lo-mepie, mera Ifi€i
JIUCKycil — He popMyJIIOBaTH YHiBepcaJbHE MOHATTA CUM(OHI3-
My, i, TUM Iaye, He HaJ[aBaTH CTPOTOro ¢GOpMaJbHOTO BU3HA-
yeHHA. Ha 1ymMKy aBTOpiB, OpMasibHE BU3HAYEHHS TaK YU TaK
o0MexyBaTHMe TOAaJIbI AocimkeHHsA. [lo-1pyre, BBaXKaEMO,

! Haronoyroun Ha ToMy, 10 y MaJtileBchbKoro HaeThCst Iiepe/yciM mpo
MY3HKY KIIACHYHOTO, POMaHTUYHOTO 1 HEOPOMAaHTUYHOTO IIEP10/IiB.
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[0 HEJIOUUIbHO COUPATUCA HAa CTAHAAPTHI «apTUKYJH» Teopii
cuMdOHI3My 3 paITHCHKOTO My3HKO3HaBCTBa. Harowmicrs, Bpaxo-
BYIOUH TaKOK 00OMeKeHHs o0cATy mybJrikalii, HaMaraTuMeMOo Cst
3JIUIIATHCA B PAMKAaX KOHTEKCTY IIPOIIOHOBAHOI PO3BiJKH.

CumdoHiZM! MOKHA POBIIAAATH AK THUI MY3UYHOTO IIi-
3HAHHA 1 MacmTa0HOro, CHiBMIpPHOrO 3 apXiTeKTypHUM, MHUC-
JIEHHA, Y SIKOMY pPi3HOMAaHITHI My3W4YHi ejleMeHTH — dopMa,
TEMaTUYHUHA PO3BUTOK, TADMOHIYHA MOBA, OPKECTPOBKA, PUTM —
06’efHaHl BHYTPIIIHBOIO JApPaMaTHYHOIO €0 1 HApaTHUBHOIO
6e3nepepBHicTI0. CHMGOHI3M CIIHPAETHCA HA PO3LINPEHY My-
3UYHYy apryMeHTallil0 — 3a3BUYall YIIPOJIOBK KUIbPKOX YaCTUH, —
fKa IHTerpye pi3HOMaHITHI My3W4HIi ifiel B IfijicHicTh. BiH mo-
Tpebye OpraHiuHoi eBOJIIOIII Marepiajly B PI3HHUX YacTUHAX,
CTBOPIOIOYH €IMHY EMOIIIHHY I CTPYKTYPHY apKy.

KonudikoBana B kjacuuHHil mepios dopMmasibHa cxema
(TpammItiiiHa YOTHpPHUYACTUHHA CTPYKTypa, AKa 3TOJOM 3a3Ha-
Bajsia pi3HUX TpaHchopmaniil) chopmyBana pyHIaAMEHTATHHY
nmapagurMy ajs cuM@OHIYHOI KOMIO3HILil, 3a0e3Ieuyoun K
OCHOBY J/Is 6e3nepepBHocr1 TaK i anpaBHy TOUKY JUIfL TIOZAIb-
KX iHHOBaIil, AKi BioOpakaroTh 3MiHHI €CTETHYHi, CTHJIiC-
TUYHI ¥ KyJIbTYPHI iMIIEpaTUBH.

3 MoMeHTy aToHanbHUX mpopuBiB Illenbepra 6GJIU3BKO
1908 poxy Ta HOJAIBIIOT0 PO3BUTKY KJIACHYHOTO aBaHTap/Ay KOM-
MMO3UTOPHU IOCTIHHO PO3IIUPIOBAJIM CBOi METOU i 3aCO0U, BHUXO-
JsT9u 3a Meski Tpamuriiinoi ¢popmu [Lutostawski, Nikolska, 1994,
p- 97—98], ToHaJIBLHOCTI i TpocToi HapaTUBHOCTI. I1poTe mparHeHHs
cuM@OHIZMy — LUTICHOCTI, IIT0 PO3BUBAETHCA 32 BHYTPIIIHBO IO
MY3UYHOIO JIOTIKOI0, — 3aJIUIIAETHCA OCHOBHUM ifleaiom2.

! Viepuie Tepmin «cumboHizm» yxuB 1868 poky O. M. Cepor [1950].
Jedininito «cuMQOHICT» BHKOPUCTOBYBaB Takoxk M. bamakipeB (O1m3bko
1904 p.), xapakrepuzyroun TBopuicTh ®. lllonena.

2V XX cromitri cuMQpoHiYHA MOBa 3a3Halla PAJUKAIBLHOT TpaHC-
¢dopmanii. KoMno3utopu mizHKOr0 POMaHTH3MY Ta HEOPOMAHTHU3MY YacTo
BUKOPUCTOBYBAJIH BIJIBEPTO OTIOBIMHUIA MiAXi, 3TiJHO 3 SKUM TeMaTUIHHN
MaTepiai TICHO MMOB’3aHUM 13 M03aMy3HYHUMU MPOrpaMaMH, TI€I0 YH THILOIO
(iKCOBaHOIO TOCITIIOBHICTIO PO3TOPTaHHsA 00pa3iB (EMOIIHHNUX apoK) TOIIO.
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Harosiocumo, 110 TepMiH «cUM@OHI3M» CEMaHTUYHO He
KOHTPYEHTHHU JI0 TOHATTSA «CUM@OHIYHUN KaHp». K yKasye
B. JIroTocnaBChK U, ClIpaBa HE B Ha3Bi, OCKIJIbKU € K «HECHUM-
doniuni» cumdoHil, Tak i TBOpH, AKi GOPMAIBHO HE HaJeKaTh
10 cuM(OHIYHUX KAHPIB, X04Ya ¥ MiCTATh 03HAKU CUMQOHIZMY
[Lutostawski, Nikolska, 1994, p. 97]1. Tomy Kpaiile po3IJIA1aTh CHM-
(onizm Ak peHoMeH (sBUIIE)?Z, AKUH Ma€ HEBIT €MHI CKJIAZOBi:

1. IpamatTuuHa i, KOHGJIIKT 1 ¥HOro BUPIlIEHHA
(«akcja», 3a MaJtiieBCcbKHUM)?3;

2. ApXiTeKTOHIYHO AockoHasia ¢opma [OccoBckuii, 1907,
c. 42];

s Tpanumis 30epiranacs B paHHOMO/IEPHY JI00Y, ajle KOMIIO3UTOpHU IIyKa-
JIM HOBI CTTIOCOOY CTPYKTYPYBaHHS BEJIMKOMACIITAOHUX TBOPIB.

Komu aOcTpaxitist cTaia HeHTpaTbHOK MPOOJIEMOI0, TaKi KOMIIO3UTOPH,
sk Ctpasincekuit, lllenoepr i baptok, a mizHime JIroTocnapchkuii i [lany pHUK,
BTIMITUIH BT TPAIHIIHHOTO HAPATHUBY, HATOJIONIYIOYX HA CTPYKTYPHIH IILTiC-
HOCTi, TeMOpaJbHIi BHHAX/NIMBOCTI W MOTWBHIA KorepeHTHOCTI. [lepexin
JI0 ATOHAJIBHOCTI, cepiaii3My i HOBUX (POpPMaJbHUX MPHUHIIHIIIB YMOKIUBUB
IHIIMHI TUIT MY3UIHOT OTIOBIJIl — MEHIII 3aJISKHUIA BiJ] 3BUYaiHUX €MOIITHUX
TPAEKTOPIH 1 OUIBIIIE 30CEPEIKEHUI HA YUCTIH 3BYKOBIH 1 apXiTeKTypHIN JIOTILI.
Taxa eBomroist cuM(OHIYHOT MOBH BiMOOpaXkae MIMPII IHTENEKTyallbHi i MUC-
TelpKl pyxu XX CTONITDI: 3 PO3BUTKOM aOCTPAKTHOIO MHUCJICHHS 3MiHFOBAIIUCS
He JIMIIE My3HKa, a i 00pa30TBOpYe MUCTEITBO, JIiTepaTypa i disocodist.

! He koxHii cumdoHil BracTuBi 03HaKu cuMQoHi3My: OyBae, 110 He-
BEJIMKUM TBOpaM Opakye oOcsTy uIsl IpaMaTypridHOTO pO3TOpTaHHS 1 BHOY-
JTOBYBaHHS 9iTKOI apXiTCKTOHIKK. AJie HaBiTh BEITUKi 32 00caToM cuMQOHIT
MOXYTb HE MATH O3HAK CUM(OHI3MY, SKIIO iXHI YaCTHHH HE Oy 1y Th OXOTLIe-
Hi €IMHOIO KOHILCTIIIEIO0 i HACKPI3HUM PO3BUTKOM Tematu3my («it must be
“sweeping” in its breath» [Lutostawski, Nikolska, 1994, p. 97]).

2 [o3a M, 10 MOXHA PO3TIISAIATH CUM(OHI3M SK KATETOPIF0.

8 3a Biy4HHM Ta 00pasHuM Bu3HaueHHsM Tamapu [matis: «Cumpo-
Hi3M — II¢ PO3rOpHYTE MOJOTHO, SIKE MOXKHA TIOPIBHSITH 3 BETUKHM POMAHOM,
y SIKOMY TepOii, a paje caM KOMIO3UTOP, IPOKUBAE JOBIE JKUTTS, 6arato
PI3HOMAaHITHHX JKHUTTEBHX KOJIi31H, 1 BUICHOBOK MOKE Oy TH IIEpeMOTOr0 abo iac-
Ko. [HKomm mpobnema (inamy 3anmmmaetsces BigkpuToro. [Ipobnema dinamy —
CKJIaJiHa [ KOMIIO3UTOPa» [3a Matepianamu po3mosH 3 0. Binincekum].

DakTUYHO IO K CIEHU(pIUHY «IIOAI€BICTE» Ha MaTepiali TBOPYOCTI
Berxosena posmisinae O. CepoB, TOODKHO XapaKTEPU3YIOUH SBOJTIOLIIO CHM-
(honiyHO1 TBOpUOCTI IOTIepenHBOTO eTamy [Cepos, 1950].
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2. ®parment cropinkn 3 «Musical Courie



HA 4011 3 rojoBoro Oxechkoro Biggijienns IPMT
Bacunem OpJioBum (1) i Bitoabsaom Masnimescbkum (2).
JliBopyu (cToith B yHiopmi), iimoBipHo, Mukosa BigiHchKuii.
®doro 3 razetn «Onecckue HoBocTu» Bin 7 BepecHs 1913 poky

4. MMepmmii Bumyck Opecbkoi KoHcepBaTOPil



5. OokIaguHKA
po6otu BiTtoabaa
MaJjiilmeBcbKoOro

«YueHie
0 MOJYJISALISAXb)»
(TpUMipHUK
13 6i0mioTexn
HMAY imeHi
I1. I. YaitkoBCBKOTO)

Ithma 2 pe 20 K
6. MuxkoJa )
Bisincnkuit < ko
3i cTyaeHTaMM. i
Onecbka
KOHCepBAaTOPis.
1930-Ti poxn




Zel. Wola — miey dzenia Fryderyka Chopina.

7. Pinnmii gim ®@punepuxa llonena B Keasizosiii BoJi.
PapureTHa moJbChKa IMCTIBKA, BuaaHa miciist 1894 poky (apxiB aBTOpIB)

8. Bitoaba MadgimeBcbkuii, TupekTop My3u4yHoi MIKOJIH
iveni ®@punepuka llonena y Bapmasi, 3 yunamu
(https://polona.pl/item/5862675/0/)



9. YpouncTmii 6aHker Ha yecth Mopica PaBens i Maprepirt Jlonr.
Bitoasa ManimeBcbkmii cuauts Hanpotu Mopica Pasess.
Hotel Europejski. Bepezens 1932, Bapmasa
Lmoctpanis 3 Buganus: Golebiowski M. Filarmonia w Warszawie.
1901-1976. PWM, 1976. 360 s.

10. Bapmaga. Teatr Wielki



12. BapmaBcbka KoHcepBaTopist 10 1939 poky



13. XynoxHs paxa Bapmascbkoi omepu. 1937 pik.
Taneymr Yepusascbkuii, [IboTp Putens, Bitonba MaiimeBebkuid,
Kaponb Ctpomenrep, Jlromomup Pyxunibkuii, €xu Mazapaxi,
€yrenim Mopascbkuii, Kazimex Cikopcbkuii, Anam BeHsiBchkui,
36iraeB JxeBenpkuii, Mixan Kornpanbkuii

14. Byaisas MinicTepcTBa pedqiriiinux BipocnoBizanb
i HapoaHoi npocBiTu 10 1939 poky



Warszawa. Plac Ceairainy.
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16. Bapmaga. 1945 pik
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3. Haparug, 1110 HacKpi3HO MOB’SI3y€ YaCTHUHUL,;

4. CumpoHIYHUN PO3BUTOK (cUM@OHIUHE «TUXaHHI»)?Z;

5. Cum¢poniuna mosa (mporpamua a6o 6ibir abeTpakTHa)S.

OTIKe, CHHEPTIYHUM MMOEAHAHHAM ITUX CKJIQTHUKIB 3aB/ISKH
KOMIIO3UTOPCHKOMY TQJIAHTY 1 BUBHAYAETHCA SIBUIIE CHMQOHI3MY.
Ha gymky aBropiB, Teopisi My3uuyHux ¢dhopm MaJiieBcbKoro
(y Bukjazi JIroTOC/IaBCHKOTO) 1 0CcO0IMBO ii ITOABINTNN PO3BHU-
TOK MOXKYTb CTaTH KOPHUCHUM iHCTPYMEHTOM JUIS JIO CJTi/IKeH Hsl
cuMbOHIYHUX TBOPIB.

Y Ham yac HapaTUBHUM aHAJI3 y My3HWIl — Il HampaMm
ZIOCITi/PKEHb CyYacHOTO My3WMKO3HABCTBA, SIKUH aKTUBHO PO3BHU-
Baetwcst. Paccesr Misunapy (Russel Millard), saificHioroun orsy
mparlpb i3 HapaTUBHOTO aHam3y (narratology), Bkasye Ha cydyacHy,
TaK 3BaHy «TPETI0 XBWIIO» JOCTIHUKIB (HapaTUBHUI aHaJI3
MTOCT-TOHAJIPHO1 MY3UKH), KA, 30KPEMA, TTOB’A3aHA 3 BUBYEHHAM
«akcji» JIroTocmaBChKOT0, TOOTO 3 HOTO iHTEPIIPETAIi€}0 METOIA
Bitoanma MaJtineBcbKoros.

1 My3u4HUil CIOKET K CTPyHKAa IOCIIIOBHICTb B32€EMOIIOB’A3aHUX
My3WYHMX TOMiM, enuHnid 3amym — «Ploty, 3a JTrotocnascekum [Lutostawski,
Nikolska, 1994, p. 97].

2 «Unfrozen Architecture», 3a Busnauenusm I[lanyduika [Panufnik,
1987, p. 327]. Ipuna Bininceka: «SIKIIo apXiTeKTypa — Ii¢ 3aCTUIIIA My3HUKa,
TO CUMQOHI— 1€ apXITEKTypa, 0 0XkKIay [3a crioranamu FO. Binincekoro].

3 MMonaTTs «cuM(OHIYHA MOBa» 3aCTOCOBYETHCS JI0 KOMIUIEKCY 3ac00iB
BHPakaJIbHOCTI, IPUTAMaHHOTO CUM(OHIUHIH KOMTIO3UITil KOHKPETHOTO MUTIIS.

4 3a3HaymMo, 1o y mpangx Hikosaca Peiimanna (Nicholas Reyland)
BUBYEHHs MeToly MarimeBchkoro (y BHKIazi JIFOTOCIaBCHKOr0) HaOysio Hajl-
3BUYAMHO IIKABOTO PO3BUTKY y 3B’SI3Ky 3i 3HalneHUMHU B apXxiBi JlroTocnas-
cekoro (Paul Sacher Stiftung, Basel Switzerland) HeomyGnikoBaHuX JeKIin
nosbchKoro kommozutopa [Reyland, 2007]. Jomamo, mo came Hikonac Peiinany
MePIIUiA 13 HAyKOBIIB 3allepevyrB Tak 3BaHH BIUTHB Acad’eBa [HazapeHko
etc., 2019]. Lixago, i 11e BaXIHBO 3 MOTISIAY «HAYKH IPO BIUIUBWY, 3 JKap-
tom Taneyma Boit-XKenencrkoro (Tadeusz Boy-Zelenski, 1874-1941), o
OCCOBCHKHII TIPOXOJIOJHO CTABHMBCS O HAPATHBHOIO aHali3y, NMPUHAHMHI
B cuMmdoniurux TBOpax ['masynosa [Occosckuit, 1907, c. 47].

5 Ha mymky Paccema Mimiapsa, BUBUEHHS TIOCT-TOHAIBHOI MY3HKH
paHiiiie BUXOIMWI0 3a MEXi HapaTuBHOro aHamisy [Millard, 2018, p. 5, 32].

Ukraine. Europe. World. 2024. Issue 7 33



CratTi

¥ 1937 pori, BiAIIOBiIal0uM Ha AHKETY IIOMICIYHOTO Kyp-
Haity «Muzyka Polska», BiTossa MastineBcbKuii BUSABIIAE TJIU-
00Ky rpoMaAsTHCHKY Ta (isiocoPChKY MO3HUITIIO MO0 aBTOHOMI1
MHUTISI ¥ HEJOTOPKAHHOCTI KYJIBTYPHOTO KHUTTs. BiH BUCJIOB-
JIFOE CIIOKIAHUI, ajie PIlllyYri OIip CTaHOBJIEHHIO TOTATITAPHUX
PeXXUMIB y €BpOII, BiKUAAI0UN MiIMOPSAKYBAaHHS MUCTENTBA
MOJITUYHUM 3aBAaHHAM. /{711 MaJteBCchbKOTO MUCTEIbKa CBO-
00/1a He TUTbKU MPUBLIEN, a I MOPaAJIBHUH iMIIepaTuB, HEOOXi I-
HUH 171 caMol cyTi TBOPUOCTi U TiHOCTI AK 0COOMCTOCTI, TaK i
HaIlii. 30KpeMa, BiH BBAXKAE:

Y kyavmypHomy xcummi cycniabemaea caio po3pis-
HAamMu 0ea npoyecu: nepwuil — 0CHOBONOAOHCHULU — ye
nosea eeauxux yiHHocmeil y Hayul it mucmeuymsai; Opy-
2ull — nowupeHHs Kyabmypu ceped Hauii. Y nepuwomy
8uUNaodky ynopaoKyeaHHs Moxce bymu auiue onocepedko-
saHum, be3 empyuaHHsa Yy meopuuil npouec: MOMCHA HA-
damu 3a2anbHy MOPAAbHY 1 MAMepianbHy niomMpumkxy,
3aexcou 3abesneuyrouu c60600y JYMKU MAa 8UPAHCEHHS.
Bapmo nam’amamu, wo He ypadu kepyromb OYmKO1o,
a padwe 8oHa Kepye aepofcaeom ma ceimom.

ﬂpyeuu npoyec modxce i mae 6ymu umecnpﬂmoeano
opeaHizosaHruil. Ideiina ocHosa makoi opeamsauu —
npasHeHHA 3aNyHUmMu Hallwupwi 8epcmau cycninbemaea
00 HayioHanvHOoi 1 3a2anbHo00CHKOT Kyavmypu. Hayka
il Mucmeumeo He marwms bymMu npueiieem mirvku 3da-
MOCHUX K.aacis, 60 Haaexcamd ycim. Y uiil opeanizauiil-
Hill npayi — axa € nepedycim cYycninbHUM 3AB0AHHAM —
depicasa modxce bymu KOpucHow, ocobaugo mam, de 3y-
cunb camozo cycniabemea Hedocmamuwvo. Tym Hacam-
neped idemwvcsi npo @inaHcogy donomozy. /[lepicasHa
CKapbHUYys, ymeopeHa CNinbHUMU 3YCUANAMU HAPOOY,
Modice bymu CnpamMoeaHa Ha KYyabmypHi 3a80aHHs 810-
noeidHo do eoai cycninbemea [Maliszewski, 1937, s. 16].

3B’s13KU 3 yobseHo0 Onecoro MaJtieBCbKUH MigTpUMYy-
BaB, HaBITh yKe nepedyBatoun y Bapimasi. 30kpeMa, y JucTyBaHHI
3 Mukosoo BisiHCPKUM 00OroBOPIOBAB MOJKJIHUBICTD IIPUI3ITy
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JIO MicTa 3 aBTOPCHKHUM KOHIIEPTOM. AJie 3 BiJOMUX IMPUYUH ITi
IJIAaHU He peastidyBasucA. BiTospg MastineBCbKHH MIIIOB 13 KUT-
T 18 g 1939 poky B 3asticci, mo6sm3y Bapmasu [ Hazapenko,
Bimincpkuii, Bosocatux, 2019, c. 35].

Emnoxa go6irana xiHIs, 0 MOYaTKy CBITOBOI BiHHU JIHIIIA-
JIUCA JTideHi THXHI... (poTo 8—16).

3a pafAHChKUX YaciB BU3HAYHUHM BHecOK Birosipma Mauti-
IIEBCHKOTO B PO3BUTOK MY3UYHOI KyJIBTYPHU CBIZIOMO irHOPYBaJIU.
Bin craB 06’ekToM de-facto MpakoOiCHOTO i/1€0JIOTIYHOTO BUIIA-
Iy 3 6oky Bopuca Acad’eBa, 1110, 10 pedi, YIIeHT pYUHYE KUBY Ui
Midu npo «moyaTkoBo mopsaaHoro» b. Acad’eBa [Haszapenko,
Bimincpkuii, Bosocarux, 2019, c. 27—28]. 3ayBakumo, 1110 3a JaciB
TOSABY ITi€l Oe3TIIy3/101 TUPaAM OUIBIIICTE My3UKAHTIB irHOpYBaIU
ii Ak me oxgHy abcypAHy BUTIBKY!. Asle mi3Hille, y pajisiHCHKI
vacy, i, o 0co0JIMBO IUBHO, — V ITOCTPASAHCHKI, ekl ¢daxiBiri
BBa)KaJIH il CBOEPITHOIO JUPEKTUBHOIO BKA3iBKOIO?.

Hocuts KOHTpOBepcifiHa mocTath b. Acad’eBa sik KpuTHKa
TBOPYHUX JIOCATHEHb B. MaJsrimeBCchbKOTO 3acyrOBye Ha yBary.
[Monpu Midu pajgsgHCHKUX YaciB, IPOBiHI TOroOYacHi My3HUKO-
3HaBIi i kputuku (B. Acad’eB i 0. Keyauiin) 3a »KUTTS HE MaIu
cTabuTbHOI1 peryTarii®, 0CcOOJMBO AKIIO MOPIBHATH 3 TAaKUMHU
Macitabaumu nocraramu, sk O. I'ytasynoB, O. OCCOBCHKUU UU
B. Masimescekuii. JlocuTh moka3oBo, mo JImurpo IlocrakoBuy
HaszBaB 0. Kennmma «mapiaranom», a b. Acad’eBa — «HanOL1b-

! MoskHa TIOpIBHATH Lie 31 Ille OJHI€I0 3yXBauolo 3a1B00 b. Acad’ea:
Hew’ sty cumponito [I. [lloctakoBuda BiH BBaKaB 00pazoro s cebe.
[Shostakovich, Volkov, 1979, p. 111].

2 Hanpurag; «31a€Thest, TBOpUicTs MaTilieBChbKOro ChOrofiHi Mae Gy T
00’ €KTMIBHO OILIIHEHA 3 OTJIs/ly M Ha HEraTWBHI BUCIIOBITIOBAHHS PO Hel, 30KpemMa
b. B. Acad’eBa it M. . MsckoBchKorO, 1 CXBaJICHHSI Cy4acHHKIB» [ PoseHOepr,
1995, c. 71]. ABTopu BBaXKaloTh, IO Hi iEOJOTIYHO-MOTHBOBAHA KPUTHKA
Acad’eBa, Hi iHpaHTWIbHA KPUTHKA MSCKOBCHKOTO B KOHTEKCTI aKTy aJIbHOTO Ha
CBOT'OJTHI OCMHCIICHHS] TBOPYOCTI MalTIIIEBCHKOTO HE MaroTh HAYKOBOTO 3HAUCHHSL.

8 Hlomo oxiosuux paxypcis misuibHocTi FO. Kenauua B pajasHcbkoMy
My3HKO3HABCTBI fuB. pociimkenHs K. Bmacosoi [Bmacosa, 2010, c.126;
192; 315; 375-376].
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IIUM HETITHUKOM», SIKOTO BiH 3ycCTpiuaB y cBOEMY KUTTi [ Metiep,
2006, c. 76, 116]%. Axmo Bimoma ¢pasza Ponanpna Peiirana —
«trust, but verify»2 Ma€, OKpiM IOJIITHKH, SIKECH 1HIIIE 3aCTOCY-
BaHHsI, TO, 0€3yMOBHO, HacamIlepe]l — JI0 Pa/IsTHCHKOTO My3HUKO-
3HABCTBA, CIIOBHEHOT'O TOKCUYHOTO 3MiCTYy, III0 BUMAarae Bijj My-
3UKO3HAaBIB 0c00/MBOI muabHOCTI. ToX He AWUBHO, 1[0 B aHI-
JIOMOBHHX MY3UKO3HABUHUX JsKepesax 3HaueHHA b. Acad’epa
JIO OCTaHHBOTO Yacy nepebiypmryBain. [Tomupena qymka, o BiH,
SIK BILJIMBOBUH TEOPETHK, MOYNHAIOYHU Aech i3 1914 poky, 3aiiic-
HUB BHECOK Y TE€OPil0 CUM@OHIUHOTO KAaHPYy, My3UUHHUX GOpPM
Ta inToHamiis. Te, o HaBiTh BiTosbA JIIOTOC/IABCHK U, YNH aB-
TOPUTET SIK cUM(OHICTA € He3anepeyHHl, 3raJye Teopio Gpopm
Acad’eBa, TeK CHPHUSJIO IOIYJAPU3allii OCTAHHBOTO Ha 3axo;i
[Hazapenko, Bimincekuii, Bosmocatux, 2019]4. OmHak BiloMuii

! Bepron Mok (MOIuBO, Tija BinBoM IIpoxod’eBa) 3BHHYBauye
b. Acad’eBa y crmiBnpamni 3 opraHamu i B mepemdacHiii cmepti C. [Ipokod’eBa
[Duke, 1955, p.217, 436, 461]. . lllocTakoBuu 3ramye, 1o came yepe3 oopasu
3 0oky b. Acad’eBa O. I'mazyHoB BupimmB 3anumu KoHcepBaTopito i emirpy-
Batu [Shostakovich, Volkov, 1979, p. 178].

2 [IJo BKa3ye€ Ha HEOOXixHY 00EPEKHICTh Y JUIUIOMATI] 3 PaSHCHKUM
OJI0KOM.

8 Tpeba BKazaTu Ha GE3MPENEAEHTHY 32 MACIITAOOM 1 TIIHOWHOKO aHA-
nizy MoHorpadiro Bijiomoi My3uko3HaBuili Eninu Binbsnen (I'enbCiHki),
sKa TIpEJICTaBIUIa 00’ EKTHBHE JIOCIIDKEHHs TMPaKTUYHO BCiX mparb Acad)’esa,
YW HEe €IUHE Take y cBiTi [Viljanen, 2016.].

4 VBa)XkKHHI aHaIi3 YKCIIEHHMX 1HTEPB’10 JIIOTOCIABCHLKOTO, a TAKOK
3arajbHa XapaKTCPUCTHKA CUTYaIlii Ta 3iCTABICHHS IHITHX PEICBAHTHUX (DaKTIB
JIa€ TiJICTABM BBAXKATH, M0 KOMIIO3UTOP, MaOyTh, TIOMWISBCS MO0 3HAUCHHS
1 poni Acady’eBa. ABTOpM HE 3HAMIIUIM MiATBEPIKEHb, 10 JIFoTOCIaBCHKHI 0CO-
OucTo yuTaB HOTO Ipalli; Ha JyMKy aBTOpiB, 0Opii KOMIO3UTOpa HE3PIBHIHHO
mpi. Aje Bigomo, mo Ipuna HikonbchKka B po3MOBI 3 HUM BKa3ye€, HIOUTO
Acad’eB (a ve O. M. CepoB) BUHAHIIOB TepMiH «CUMQOHI3MY», JI0 TOTO XK LIe
CYTIPOBOJDKYEThCS TyMaHHM BH3HAYCHHsM My3uKo3HaBIs [Lutostawski,
Nikolska, 1994, p. 107]. LlikaBo mopiBHATH Iie i3 TBepmKeHHsM [leBina Xaaca
(David Edwin Haas) [Haas, 1998, p. 75, nus. me p. 88, 174, 259], a Takox
13 TIM, sIK caM JIroTocimaBcbkuil OKpeciroe MoBsITTs cnMonizmy [Lutostawski,

Nikolska, 1994, p. 89, 90, 94, 95, 97, 98,105-107, 114, 139, 140].
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BiH cTaB fAK aBTOP CTaTed JOCUTh IEPEeJOBUX UM MOJHUX —
«dernier cri»! — 3a TeMaTHKOIO, ajie CyIePeuwINBUX 32 3MiCTOM?.
Big miux mosuriii BiH 310/10M BiIMOBHBCSA, 3PaJIUBIIH K CBOI iiea-
JIY, TaK 1 cBOIX HaWbK4mX /ipy3iB [Ipokod’eBa i MsicKOBCHKOTOS.
Te, mo Onexcanapa OCCOBCHKOTO pelpecyBa i TPUBAJIUK vac
Horo mpari He my06JtiKyBam4, 6e3yMOBHO, CTBOPUJIO II€ BHY HillTy
s Acad’eBa. AKimo AJis GiJIBINIOI YaCTHMHM iHTEJITeHIlil CITiB-
Ipars 3 HOBOIO BJIa/Io0 OyJia, Tak 3BAaHOI0, BUMYIIEHOI0 «dayc-
TiBCBKOIO yT0/I010»5, TO Acad’eB po3IIsAAaB Ie sIK Iac/IBy Ha-
roay JUIsi IPOCyBaHHSI CBO€l Kap'epu. A MOTiM HacTaB J[0CUTH
JKTIOTITHUE iHa, Ko HampuUKiHIi Acad’eB HamuUcaB miga-
OY3HHIIBKOTO JIMCTA JI0 B?KE€ MEPTBOTO OUYUIbHUKA Perpeciii My-
suunoro mucrentBa A. O.Kmamosa [Biacosa, 2010, c.326;
Morrison, 2009, p. 338].

Osena Bimincebka, ska ocobucro Oysa 3HaloMma
3 B. MajtimeBchbkuM, HazuBaja b. B. Acad’eBa «un intellectuel
sans talent» mo, mabyTh, BioOparkajo HACTPOi, TPUHANUMHI
YaCTUHU TOTOYACHUX MYy3UKaHTIiB 1 KpuTukiB [Hasapenko,
Bimincekuii, Bosocatux, 2019, c. 29]. «He xBaraeTr JuIIb

JuB. Takox inteps’to ymiaca Pacta i3 Buwiamom nornsais Jlrorto-
CJIaBCHKOTO Ha pi3Hi CUM(OHIYHI TBOPH, SIK CBOi, TaK 1 IHIIMX KOMIIO3UTOPIB,
Ta npupoy cumpoHiTHOTO x)aHpy [Rust, 1995].

1 «Dernier cri» — paHuHa Mo i (OyKBaIbHO — OCTAHHIN KPUK MOJIH).

2 lesin Xaac, 30kpeMa, BKa3y€ Ha TyMaHHi MeTa(i3uuHi CIEKYJIAILL,
MIPOpOYMi TOH, BWTIIOBaTI MeTahopm Ta HEMHHy4YE CIIOTBOPEHHMH KBa3i-
TeBTOHCHKMI cuHTakcuc [Haas, 1998, p. 6]. lomamo, mo Xaacy HaJieXHUTh
JIy’e TiKaBWi aHalli3 KOPOTKOI €MOXW PO3BUTKY HE3aIeXHOI Bij ileonorii
My3U9IHOT yMKH B JICHIHTpaji.

3V noHocax B OpraHM MO0 KPUTUKH MPORIALHOI To3uiii b. Acad’esa
(1948) Bkasani b. JIatommuchkuii Ta 1. ben3sa [Bnacosa, 2010, c. 327, 328].

4 Onekcanzp OcCOBCHKUIA 061MaB TIOCaly TOBAPHIIA MiHICTPA FOCTHIII
B ypsai retbMaHa CKOpoOnaChKOT0, 10 i cTalo MiICTaBO IO IS pepecii.

5 Sk Bizmomo, 6e3cmepTHa ayma Moranna daycra 6yia BpsToaHa!

6 Onena BiriHCbKA BEIbMHM KPUTHYHO CTABHIACS JI0 «PAISHCHKHX 1HHO-
BaIliiD» 1, HE3BAXKAIOUH Ha TIOCAIH, 9aCTO poOMIa JOCUTH BIy4YHI peMapku. Marna
BOHA IPYHTOBHY JIOPEBOJIIOIIHHY OCBITY 1 pilllydHii XapakTep, sIKOTO MOOOI0BaB-
cs HaBiTh OpaBuii Koctst JlanpkeBud (Tak Ha3uBasm Horo B ciM’1 BiTiHCBKEX).
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MO/UIMHHOTO TaJIAHTA CO3/I1aBaTh MAaTEPUAI», — XapaKTEPHU3Y-
BaB TBOpYicTh Acad’eBa €BreH MpaBiHcbKkuil [1IuT. 3a: BiiacoBa,
2010, c.197]. Cepepn inmux, Irop CTpaBiHCHKUI XapaKTEPHU3YE
kHUTY Acad’eBa sk «well-thought nonsense» [Stravinsky, 1978,
p- 494]%. Bezxkanpuuil kputuk Acad’esa /I. [llocrakoBuY BKazye
Ha TIOTIK ICEBAOMY3UYHOTO KPACHOMOBCTBA 1 JIAKEMCHKUU JTyX
y fioro nparsx [Shostakovich, Volkov, 1979, p. 45, 187]2. Cepriit
IIpoxod’eB 3BUHYBauye Acad’eBa y BimBepTroMmy Iuiariati B 6a-
seti «ITomym’st ITapuska»: «Ilicia “Tlomym’s ITapuka” s ckazaB
Acad’eBy, mo kosu BiH mpuige B Ilapmxk, Société des Auteurs?
HaKa)ke WOMY 3aJIMIIUTH BaJIi3W Ha BOK3asti» [muT. 3a: Morrison,
2009, p. 337]. ApceHniit KoTiipeBChKUI TAKOK JIOCUTH CKENTHYHO
CTaBUBCA JI0 HAYKOBOTO O0PoOKy Acad’eBa (Ta 3arayom 1o Horo
MOXJIMBOCTEHN K HAYKOBIA), IIJIKOM CIPABEAJIMBO BBAXKAIOUH,
[0 My3UKO3HABCTBO MAa€ BUILIMBATH 3 MY3HKH, & HE 3 TEOPETH Y-
HUX ITOOY/IOB 4M ifeosorii4. PeasmpHui cratyc Acad’eBa MOKHA
3po3ymitu 3 Horo Jyircra 10 OccoBebkoro (a 1e Bxke 1930!), y sxomy

1 «Hamymana HiceHITHMI». BUHMKAE JOpeUHEe 3alMTaHHA: UM PO3yMiB
Bopuc Acady’es, 1m0 BiH nuine OaHaILHI, 200 HaBITH abcyp/Hi peui? Ha mymky
aBTOPIB, 1€ 3aNIMTAHHS MAa€ PUTOPUYHHUI XapaKTep.

2 3okpema, HaBeJieHa KpUTHKA Acad)’eBa, MOPIBHSHO 3 IHIIMMH He3a-
JeKHUMH JOKEpellaMM, BKa3ye Ha aBTEHTHYHICTh MeMyapiB y BHKIaAi
C. BonkoBa (npunaiiMHi sik amokpud [Metiiep, 2006, c. 9]).

Kareprna Briacosa sik puxia KpaCHOMOBCTBA HABOAUTH [TUTATY 13 TIpa-
mi Acad’eBa [Bracosa, 2010, c. 197]. ExBiBasieHTHOI SKOCTI IIUTATH MOKHA
3HaliTH B Mapka ApaHOBCBHKOTO, SIKHH, /IO pedi, BKasye, o Acad)’€B He CTBOPUB
cuctemu [ ApaHoBckwit, 2012].

3 La Société des auteurs et compositeurs dramatiques (SACD) — oxna
3 HalJaBHIMINX 1HCTUTYLIH yHparliHHI aBTOPCHKUMH ITpaBaMH (3aCHOBAHO
B sinrHi 1777 poky).

4 A. M. KoTssipeBChKHil: « AHAI3 My3HKH HE MOYKE BUXOIHTH 3 TEO-
PeTHUHHX “YMO3aKTIOYEHIN’ 4H iCONOriYHUX HAJOYIOB, a TUIBKH 3 TIHOO-
KOTO 3HaHHSA camMol My3ukm» [3 posnoini T. ®. I'Haris]. [lopiBHATH 3 «HI4O-
0 03aMy3H4YHOT0Y JIF0TOCIaBCHKOTO, IMB. paHille.

Hamararouuch ypsiTyBaTH CHUTyallif0 i3 TaK 3BAaHOI0 «KOHIIETIIEIOY,
M. T. ApaHOBCBKHI TPOTIOHYE «CHCTEMHUH MIIXi/l» JIO CIIBBiIHOIICHHS
MY3UYHOTO TBOPY U IHTOHAIii BIANOBIZHO HAa MAaKpPO- W MIKPOPIBHSX,
10 B HOT0 BHKJIA/Ii CIIPHAMAETHCS KATACTPOPIIHAM CTIP OLIICHHSIM.
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BiH BH3HA€ KPUTUKY Ha CBOIO aJipecy, BUKJIMKAHy OOypeHHAM
cepes My3U4HOI crisibHOTH . [IpuHaiiMHI NeBHA YacTUHA My3H-
KaHTIiB BBaXKasia 1e «CyMOypOM 3aMiCTh My3WKO3HaBCTBa». Haro-
JIONIYIOYH HA HETAaTUBHUX aCIEKTaX 3 METOI0 JOCATTU 00 €KTHBHO-
ro 6asjiaHCy B TyMaHi HEKPUTUYHUX Pa/ITHCPKUX Ta MOCTPa/iAH-
CBKHUX JIayAallii, aBTOPH IPOIOHOBAHOI PO3BIIKU JayleKi Bij
imei moBHOTO 3amepeueHHs TOPOOKy Acad’eBa. Ajle, K BijOMO,
Tpeba Bi/IIINTH KYKUTb Bif] IIIIIEHUITI.

Posrnamaoun HUHIMIHIO CHUTyaIil0 MO0 CHAAIIUHI
B. MautinieBcbKoOro, 3BiCHO, MOKHA OOTOBOPHTH KiJIbKA pEJIeBAHT-
HUX YMHHHKIB, Ta Bce K BBa)KAEMO, IOJIOBHA IPUYUHA I[bOTO
KPHEThCA B JIaBHIM NMPaKTUIll NapTiMHUX i/€0JI0TiB Ta OpraHiB
ZlepKOe3MeKn — SKIIO0 He B/IaBaJIOCS CBOEUYACHO YCYHYTH «HE-
3pyYHy» JIIOAUHY, IOYWHAJIOCS BUHHUINEHHS i maMm’sATi i crman-
muHU?. HacTymHUM 3a HEraTUBHOIO Barol0 YMHHUKOM BapTo
BBaXKaTU PAJ| IOBEPXOBUX, AKIIO HE CKA3aTH MaJIOTPAMOTHHUX,
myOJtikaniii pisHuX pokiB. fIk y»ke 3a3Havasock, y Pagsaacskomy
Corozi iM’s1 BiTosibia MautineBchbKOTO TPUBAJIUKA Yac OysIo0 I
3a00poHOI0, HaBITH micyiA cMepti Crasmina. Bimomocri crioTBopio-
Basvcs, 00 CTBOPUTH 1II03iI0 Hioro mepeciunocti. ¥ 1950 pori
(e 3a xuTTA «BOXKAA») OnlechbKili KOHCepBaToOpii 0yJI0 IIPUCBOE-
HO iM’a 3HameHHTOI B PagaHcekomy Co103i omepHOI criBayku

1 3okpema, «Benukuiny b. Acad’eB mmme: «A s BCEro-HaBCETo emé
TUMHA3HCT, KOTOPBI HOPOBHT YApaTh C ypoKa TOpaHbIle...» 1 Tak Jaii
y CTHIII MpHUTaMaHHOTO #omy kpacHomoBctBa ([IuB. nmuct B. B. Acad’ea
1o O. B. Occorcbkoro Bin 5 xoBtas 1930 p. [uT. 3a: Kyrmatenanse, 1963,
c. 129-131, 181)).

2 Moxsa 3raia BunatHy gisuky LeHtpansroi Panu ta VHP, nucemen-
HUIO, Iepekiagauky, poauuky M. B.Jlucenka — Banepito O’Konnop-
Bininceky (1866—1930), mam’sith nipo Ky OyJia BUHHIIEHA 32 MUHYJIUX 4Ya-
ciB. YkpaiHChKa KyJIbTYpOJIOTIS 3a3Hajla YMMalliX HETOIpaBHHUX BTPAT yHa-
CJTIIOK 3aru0ei yHIKaTBHUX apXiBiB i apTe(aKTiB, HOB’ I3aHUX 3 UM 1M’ SIM.

Toii daxt, mo Mukona BimiHCHKHMIA 30€pir JUCTH CBOTO BYHTEII
MaunineBcbKOro B 4acH, KOJIM 0araTo ciMel YKpaiHCbKHX MUTIIIB 1 HAyKOBIIiB
(nependauaroun cMepTenbHy HeOe3neky!) 3MylieHi OyJu 3HHIyBATH CBOIO
apxiBHY KOPECIIOHICHI[I0, 0e3yMOBHO, HEOOXITHO PO3IIISJATH K TPHHIH-
MTOBHI Ta MY Hi BUNHOK.
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AnTtoninn HexxnanoBoi. Y «My3udHId eHITUKIONEIi» 3a pe/lak-
miero 0. Kenumia mpo MUTIA BMIlllEHO CKPOMHY CTaTTIO —
3 TIOMUJIKOIO B HAa3Bi HOT0 TEOPETUYHOI ITpalli — «Y4eHue 0 MOJIy-
ssanuu» (1), 6e3 mepesiky WOro y4HiB, 6e3 BaKJIMBUX (aKTiB
TBOpuocTi ¥ Oiorpadii [CBupmpma, 1976]. 3raaky mpo
B. MasimeBcbkoro 0yso BrydeHo 3i cnoraziB K. /lanbkeBuua,
omyOJIIKOBAaHUX Yy Hapuci, mpucBideHomy M. Birincbkomy
[TanbkeBuy, 1961; MuxaiisoB, 1962, c. 16—18]. To cropiuus
MautimeBcbKoro, 1973 poky, ommyOJIikoBaHa TepIa CTarTTsa, mo36as-
JIeHa iZ1e0JIoTiYHO1 3aaHra)ko0BaHOCTi, aBTOp K01 — Irop Besnza
[banza, 1973], yuenpr Bopuca JIsTomwuHchkoro. 3maBajocs O,
CUTyallii HopMaJisyBajiacsa, aje kosu 1974 poky poauHa
MaurineBcbKuX 3BepHyJ1aca A0 Ipunu BisiHCHKOI 3 TPOXaHHAM
JIOTIOMOTI'TU 3 BUKOHAHHAM B YKpaiHi Horo TBOPiB, TO OTpUMasia
HeraTUBHY BIJINOBIJb B1agul.

Taki ¢panbcudikaiiii Oyau HoIIUpeHi B paiss HCbKUH Yac i,
Ha ’KaJIb, MaJIM IIeBHUH BILJINB Ha 3axo/i. CBOE€0 ueproio, AesKi
3axiJiHi BUZIAaHHSA, HEKPUTUYHO OIEPYIOUN TAaKUMH «(daKTaMU »,
11e OiTbIlle BIUIMHYJIM Ha CyYacHi OCITi/KEHHS HaBiTh B YKpaiHi
u ITosreni. x HaCTIOK, 00 TBOPUYOro AopobKy B. Mavrinies-
CHKOTO, — MOBEPXOBI ¥ CTPHMMaHI BIITYKY, y AKUX YUTA4 He 3Hal-
Jie BU3HAYeHHsA ocoOsiuBocTed popMu i cuM@pOHI3MYy, aHATI3y
TEMaTHYHOTO 1 TapMOHIYHOTO PO3BUTKY YH XapPaKTEPUCTUKHU
MaKCTePHOI OPKECTPOBKUZ, ajie HaTOMICTh TUPAXKYIOThCsS Oe3ITifI-
CTaBHI CTepPeOTUNH M KypHAJCTChbKi Kiaimed. OauH i3 HUX —

1 JTuct Inru Konuakoseskoi 1o Ipurm Bimincekoi Bix 16 xBitHs 1974 p.
Apxis Binincokux.

2 [last BupiteHHs Bigomoi me 3 4aciB JlicTa «IpoOJeMu KPUTHKIBY,
Ipuna Binincbka, He 6e3 gemuii ipoHii 1 capkasMy, IPONOHyBajga CTBOPUTH
JUTSL HUX BUMOTH, aHAJIOTIYHI TUM, 110 BOHHU 3aCTOCOBYIOTh J]O KOMIIO3UTOPIB.
To6T0, chopmyIroBaTH «KpUTEPIi TANAHTY 1 MaiiCTepHOCTI, MPOTPECUBHOCTI,
OPUriHATBHOCTI, HOBATOPCTBA, TIITUOWHU ECTCTUYHOTO CTWIIIO 1, HAPEIITI,
HAayKOBOTO JIOPOOKY YM TpPUHAWMHI OCBITHBOI Ta KyJIbTypHOT Oasu»
[3a coragamu 0. Biniscekoro].

8 Taki Kiillle 4acTO HECYTh CIIOTBOPEHY 1H(POPMALIil0, AKa JIe30pieHTy€
YyuTadiB. AJle, i 1[e CTOCYETHCS HKYPHATICTCHKIX KITIIIE, HIXTO HE MOXKE TT030aBUTH
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MoB’sI3aHuH i3 BIyimBoM M. Pumchkoro-Kopcakosa i O. I'ytazyHo-
Ba — OCTAaTOYHO CIIPOIEHO, HA OOMBATEIbCHKOMY PiBHI Ile BU-
3HAYAETHCA SIK «POCIACHKHUHN BIJIUB». TOOTO HAaBUaHHSA y BUAT-
HHUX MY3UKAaHTIB PO3IJIAIAEThCA AK @ priori CyTO HeraTUBHA
o3Haka. [IpuMirTHO, 1110 3HAYHAa YacTHHA TBOPiB MaJIillieBChKOTO,
Hanucanux y Cankr-IlerepOypai, Ma€e ycImix y cydacHOI ayauTo-
pii. /luseTaHTchKe TIyMadyeHHs IPU3BOJUTH JI0 TOTO, IO B Jie-
SIKUX JIKEpeJiax TaK 3BaHUU «POCIHCHKUH BIUIUB» (PPHUBOJIBHO
BXKUBAETHCA AK CHHOHIM €CTeTHYHOI IOKTPUHH i BJIaCHOI mesa-
TOTIYHOI KOMIIO3UTOPCHKOI ImKoau MuTid!l. IIpobnema, saka
3a3BUYal BHCJIHU3AE 3 MOJIA 30py IOCIITHUKIB 1 TOMY 3aCIIyTOBYE
Ha 0c00JIMBY yBary, IOJIATaE B TOMY, IIIO TaK 3BAHUH «POCIACHKH I
BIUIMB» HACIPAaB/l € BiloOpakeHHAM Tparenii poguau M ari-
meBchbKUX. IKOM He apellT i 3acjmaHHA 0aTbKa, Biroaba Masi-
IIeBCHKUH, HAaWiMOBipHIillle, BUBYaB OM KOMIIO3uIlio y Bapiiasi,
ITapmxki un BigHi. 3a3HaunMo, 110 10T0 eTepOyp3bKi Iegaroru

KOMIIO3UTOPA MpaBa Ha OCOOUCTY TO3MIIi0. BinoMo, 110 HaB’sI3yBaHHS YIbTpa-
MOJICpHI3My BUKIHKAIO 00ypeHHs [Ipokod’eBa, sikuii HA3BaB 1[I0TOM OJTHOTO
i3 «mporaronicriB» nporo sieuina [ Prokofiev, 2012, p. 138].

! TToBTOPIOIOYM LIi KIIilllE, ABTOPH 3a3BHYall YOMYCh HE 3rayroTh IIPO Te,
110 Y TBOPYOCTI BIUIMB BEIMKHX MAHCTpiB — L€ 3arajbHUN Ta IPUPOAHUM
nporec. Bapto 3razamm mpo BrumBu Mycoprebkoro, bamakipesa, Pumcbkoro-
Kopcakopa i Ckpsbina Ha (paHIly3bKUX KOMIIO3UTOpiB, 30kpeMa [lebroccl,
Pagens it «lictky» («Les Six»). Haperti, oHa 3 HaisICKpaBilIkX 3ipoK
IMapmwka — Irop CrpaBiHChkHT — HajgekaB A0 mkoau M. PuMcpkoro-
Kopcakosa [Panufnik, 1987, p. 85].

Tako BaXKO MOTOIUTHUCH i3 3ayBaKCHHSAMH, SIKi MOYKHA IHTCPIPETY-
BaTH Tak, 1m0 MaieBcbkuil HIOUTO MaB jonomaratu JIIOTOCHaBCHKOMY
BMBYATH TBOPH aBaHTapiy, abo MO0 BiH HE PO3yMiB MYy3WYHOTO KOHTEKCTY
TBOpPiB CTpaBiHCHKOIO.

Y 11bOMy KOHTEKCTI IIKAaBO 3rajiaTH, IO JOOPOro BUILKOJIY MOJIOIHUI
kommosuTop IlaHy GHiK He BIMMOBIISE COO1 y KPUTHIN TAPU3BKOTO «MUSiquettex:
«3aHanTo OaraTo Imec, OUTPIIMX YW MEHIIMX iMEH, X04 YacTo W pO3yMHO
CKOHCTPYHOBaHMX, 37aBaJIOCS MEHi, HE MaroTh INIMOOKOI MY3WYHOI CyTi:
CKOpiIIle, BOHM NOTPAIUISUIN J0 KaTeropii, siky onwvcas [lagepeBcbkuii: binpmiicTs
TBOPIB Cy9acHOI My3HUKH CXOXI1 Ha Ta30BaHy BOJY: BH MOXXETE 3 HACONOJ0I0
il MUTH, ajie BOHA He BTaMye Bamioi criparm» [ Panufnik, 1987, p. 86].
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TaKOK 3a3HABJIM IIepecyiyBaHb: y mapchkin Pocii —
M. A. Pumcekuii-Kopcakos i (de-facto) B Pagaacpkomy Corosi —
O. K. I'mazyHos!.

EHIuKIIOnEIUCT 32 OCBITOI0, SIKUIA BUKJIMKAE PEMIHICIIEHITi1
nobu PeHecancy, y TOro4acHOMy, JIEIIO HPOBIHI[IHHOMY cepezo-
BuUIIli, MastineBChbKUM BUPI3HABCA CBOEI0 MIJIAXETHOIO €BPONEN-
cbKicTIO. 3a crorajgamu 06araTbOX OYEeBH/IIIB, BiH Il yac HaB-
yaHHA 1 poboTu B Pocii Ta YkpaiHi HiKoJIM He BTpadaB CBOEI
VHiKaJIbHOI HOJIbCHKOI ifleHTHYHO cTi. Mloro yuens BepHoH Jliok
Ha3BaB CBOTO BUMTEJIA BUTOHUEHUM MOJIAKOM («Polish polish»),
moJibcbKUM I1apmepoM («Polish charmer»), Takum camum map-
MepowMm, sskuM OyB i Kaposip [IlumanoBcbkuii. Bapmrasepkuii nepi-
o Ma€ 0cobJIBe 3HAYEHHS Y TBOpYOMY JIOpOOKY KOMITO3UTOPA,
SIKUA caMe TOJi aKTHUBHO I[IKaBUTHCA MOJIbCBKUMU MOTHBaAMH,
110, 3arajioM, CIPUJIO TOAAJIbIIIH iHIUBiAyasti3arii Ta po3mu-
peHHIO Horo TBopuoi mamitpu. CBoo YerBepry cuMQpoOHiIO
MavrimmeBcbkuii mpucBATuB «Odrodzonej i odnalezionej ojczyznie»
(«BimpomxkeHniii 1 BimHalaeHid BiTun3Hi»). Ixes ITosbchbKOTO
Penecancy (Renesans, Odrodzenie, Zloty wiek Polski) Bupasuno
3ByuuTh y HapaTusi «KysaBcpkoi @anTazii» [I[TerpoBcpka, 2023].
¥ 1934 poui BiH nmucas M. Binincbkomy: «f Hacammepesn MmoJAK
1 He MOy BaJIHUIUTH OATHKIBIIUHY CBOIX MpEAKIB: JJIA Hel s
Temep >KUBY 1 npaifioo». B. JI1oTrocsaBchbKUll Ha3UBaB CBOTO BUU-
TeNA <«KPHUIITAJIEBOIO» OCOOHCTICTIO, ITOCHJIAIOUKMCH Ha HOro
MPUHITUIIOBICTh, YECHICTh 1 Bi[IaHICTh MHUCTEIbKUM IPUHIIH-
mam [auB Takoxk: Hazapenko, BimiHcbkuii, Bosocatux, 2019].

Inei i HacraHoBU B. M astinmeBchbKOro cAraioTh MalOyTHBO-
ro — HAIIOro chborogeHHsa i gani. ClIoOBHEHUH TiHOCTI BIJIBHUHA
MUTEID, SKUH IPOTUCTABIIAB cebe iesiM ToTaliTapusmy i, AK yxKe
HaroJIOIIyBaIOCh, CTBEP/XKYBAB, «II[0 HE YPSAIU KEPYIOTh lyMKOIO,
a pajiie BOHA Kepye AeprkaBoio Ta cBitom» [Maliszewski, 1937,

1 PajisiHCBKI «HOBATOpW», HA 4oii 3 Acad’eBuM, HAKTHYHO BIDKHUIA
3 koHcepBatopii Onekcanapa [nasyHoBa, sikuii ctaB il «OatbKOM» Ticis
M. Pumcrroro-KopcakoBa. A mai, micist emirpaii BUIaTHOTO MHTI, aMepH-
KaHCBKHHA KoMmmio3uTop JDKopmk ['epliBiH IykaB MOXIHBOCTI HaBYATHCS
y «uenotpi6Horo» (1) I'mazynosa. [Peyser, 1993, p. 120].
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s. 16]! Voro Teopia My3uunuX HOpM B iHTepHpeTarii JIoTocmas-
CBKOTO NPOJIOBKY€E HAAUXATHU CYyYaCHUX JI0CIITHUKIB TBOPYOCTI
komrmo3uTopal. MaJimieBCchbKUH CTBEPKyBaB: «Kommo3uTop
He Mae€ 3aIUTIoNlyBaTy 04l Ha Cy4YacHi TBOPH, HaBIiTh HA HaMsACK-
paBilIi MPOAYKTH MOJIEPHIZMYy, BiH Mae OYyTH CIPOMOXKHUM
3HAUTU B KOKHOMY TBOPI X0U YaCTKy HAaTXHEHHS 1 HOBY XyZ[0K-
HIO MpaBJy, AKa 3aJUIINTHCA JIJII MaHOyTHIX 4aciB i yBiHe
y TBOpH iHIIUX MHUTIIB» [Maliszewski, 1928]. B. JItorocyiaBchbKui
BUKOHAB HACTAHOBY MaJlieBChbKOTO PO JIOIOMOTY MOJIOJHM
My3HKaHTaM i epeKka3yBaB HOro HAIYTTs TUM i3 HUX, SKi 3 I1eB-
HOI IPUYMHU BiIUyBJIM HE3PYUHICTh KOPUCTYBATUCA HOTO (POH-
mom [Hazapenko, Bimincbkuii, Bosocatux, 2019, c.30-31;
Lutostawski, Nikolska, 1994, p. 26].

VY mupioMy KOHTEKCTi, HUHINIHIA Stafus quo meBHOi Oau-
JIy?KOCTi 11 3a0yIbKyBaTOCTi MOA0 cuauuHu Bitosaa Matiires-
CHKOTO He IOKPAIILYe CBITOBOTO iMI/[’Ky YKPaiHCBhKOI Y MOJIbCHKOL
My3W4HOI KyJabTypu. Emoxa MaJtiimeBcbKOro — Iie HeBi€MHa
yacTUHA My3WYHOI ciaBu Ykpainu. Came MautineBCbKUU 3a-
KJIaB GYH/IAMEHT, e i/l HOro BIJIMBOM Ha MY3WYHY KYJIBTYDPY
BUXOBYBAJIU TBOPUY MOJIO/b, 3aBJISAKA HOMY Cy3ip’sl TAJTAHOBUTHX
BUKOHABIIIB ITPEJICTaBJISAIOTh YKpaiHy Ha CBITOBiH apeHi. 3 Ipyroro
OOKYy, y JesKUX JKepeJiaX IIPo IOBOEHHY BapiraBy yacoM nUIIyTh
SK MIPO My3WYHY MPOBiHIliI0, HE3BA’KAIOUM Ha Te, IO, HAIIPHU-
KJ1as, Ha Toi yac y Crosyuyenux IllTaTax me He 6yJI0 KOMIO3HU-
TOPChKOI miKou2. BogHouac JIotocaaBebkui i [TanydHik — e
MIpeJICTAaBHUKU caMe JIOBOEHHOI IOJIBCHKOI KOMIIO3UTOPCHKO 1
mkosii. ChopmMoBaHa Ha OCHOBI IMOJIbCHKOI MHUCTEIbKOI TPaJiu-
1ii, ToBoeHHAa BapmiaBa Gysia BayKJIMBUM €BPOIENCHKUM MYy3UY-
HUM neHTpoM. Ha nymky fAram /[aHKOBCBHKOi, 1e OyB Iepio
PO3KBITY MOJIbChKOI KyJsibTypu [/lankoBcka, 2008], 6araTo mpo-
BiIHUX €BPOIENChKUX KOMIIO3UTOPIB Bif[BilyBaJ K IOJIBCHKY

! HagsBuualiHO LIKaBO, INO L TEOPis PE3OHY€E i3 CydacHOI (BKe
XXI cronitm!), Teopi€er0 ceMaHTHYHO-CHHTAKCHYHOIO (-CTPYKTYPHOIO) Jtyajti3-
My ¥ IpUHIMITAMH CyJacHOi repMeHeBTUKH (y KoHTekeTi «Local» vs. «Globaly).

2 3 piei npuuman O. 3inoti, mpodecopy JHKyIbSIpACHKOT IIKOIH,
JIOBOJIMJIOCS HATIPABIISITH ACSKUX CBOIX yuHiB 1o [Taproka i Bigns.
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CTOJIMITIO 1 IyOJTIiKyBasIM CTATTi y BapIIaBchKiil nepioguni. Mosio-
JIUM TIOJILCHKUM KOMIIO3UTOPAM Ha/IaBaJIKCS CIIel[iaibHI TPaHTH
JUIS TIPOJTOBKEHHsA HaBuaHHA B [Taproki t Bigwi.

Kurresuii nuiax Bitospma Mautie BCbKOIO CTaHOBUTD
OJIHYy 3 HaWSACKPAaBillIUX CTOPIHOK B iCTOPii Ky/JIbTYpHUX 3B SI3KiB
JIBOX KpaiH. MaeMo HU3BKO BKJIOHUTHCS CBIiTJIiH mam’sTi 1riei
BUJIATHOI JIFOJIUHY, sIKA IPUCBATHUJIA CBOE YKUTTS CJIY;KIHHIO BHU-
COKHMM MUCTEIHKHUM ifieaslaM i BUXOBAaHHIO MY3WYHUX TAJIAHTIB
B Ykpaini Ta [Tosbi.
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THE PHENOMENON OF WITOLD MALISZEWSKI:
A VIEW FROM THE 215T CENTURY

The study examines the multifaceted legacy of Witold
Maliszewski (1873-1939), an eminent Polish composer, pedagogue,
and musical public figure, whose enduring impact and achievements
have remained underrepresented in contemporary scholarship, particu-
larly in Western musicological discourse. Drawing on the authors’
ongoing research and newly uncovered archival materials from Poland
and Ukraine, the study reconstructs Maliszewski’s life and contribu-
tions — highlighting his foundational role in interwar Polish musical
culture and his enduring influence as a teacher of figures such as Mykola
Vilinsky and Witold Lutostawski. By integrating music analysis, peda-
gogical legacy, reception history, and institutional context, the paper ad-
dresses persistent historiographical omissions and repositions
Maliszewski within the broader European musical landscape.

The Relevance of the Study. Research into the life and legacy
of Witold Maliszewski is of particular significance to musicology, as
it addresses a longstanding lacuna in scholarly literature and seeks to
correct historical imbalances in the remembrance of musical heritage.
As a composer, conductor, and pedagogue active across both Ukraine
and Poland, Maliszewski’s career offers valuable insight into the artis-
tic and intellectual currents that shaped early 20th-century music. His
compositional output, especially works created in Warsaw, synthesizes
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elements of late Romanticism with a strong grounding in Polish musi-
cal traditions, while resisting the emerging tensions of modernist idioms.
His influence as a teacher — most notably to Mykola Vilinsky and later
Witold Lutostawski — warrants renewed attention, particularly in terms
of his pedagogical philosophy and the transmission of musical values.
As a founder of the Odessa Conservatory and co-founder of the Chopin
Institute, and as a leading figure in Warsaw’s institutional musical life,
Maliszewski played a formative role in fostering generations of musicians
at a time when national music was being actively redefined. Reexami-
ning his legacy allows for a more nuanced reconstruction of Eastern
European musical modemity and helps reinsert previously margina-
lized or suppressed voices into the broader canon of European music
history. Despite the breadth of his achievements, Maliszewski remains
markedly underrepresented in contemporary scholarship, making this
inquiry both timely and essential. In a broader cultural context, the re-
search also reflects the authors’ fascination with the vibrant cultural
landscape of interwar Warsaw — an epoch whose brief on historical
scale but a radiant artistic chapter, is too often unfairly overshadowed
by the contemporaneous glamour of the Parisian scene.

Main Objective of the Study. This study seeks to reestablish
Witold Maliszewski’s rightful place within the broader narrative of Euro-
pean music history by dismantling long-standing myths and addressing
ideologically driven distortions that have marginalized his legacy.
While earlier accounts have often reduced Maliszewski to a merely
conservative or peripheral figure, such portrayals collapse under scholarly
scrutiny — an issue made even more troubling when these narratives
align with Soviet-era efforts to obscure or discredit his contributions.
Advancing the authors’ ongoing research, the paper undertakes a critical
reexamination of both Polish and Ukrainian archival and other sources —
including documents from the Mykola Vilinsky family archive —
alongside a broader musicological and objective historical analysis.
A central objective is to identify and rectify enduring historiographical
distortions, particularly those stemming from uncritical reliance upon
Soviet or post-Soviet narratives, which continue to shape even some
Western scholarship and, in some instances, perpetuate circular rea-
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soning. The study also aims to integrate Ukrainian, Polish, and Westemn
perspectives intoa coherent and factually grounded account.

Methodology: Temporal and Aesthetic Dynamics. This study
adopts a multi-layered methodological framework aimed at transforming
a fragmented, often regionally constrained view of Witold Maliszewski
into a coherent and critically grounded historical narrative. The approach
combines microhistorical reconstruction with broader sociopolitical,
cultural, and aesthetic analysis. Local archival findings — such
as the persecution of Maliszewski’s family or his institutional
appointments — are embedded within wider European and global
dynamics, such as the cultural crisis of 1908 or the redefinition
of national musical identities.

The authors employ a unified, systematic mode of inquiry that
resists ideological distortion and historiographical inertia. At the core
of this methodology lies the integration of ontic reconstruction (fact-
based archival work) with epistemic interpretation (theoretical and con-
textual understanding), enabling a balance between documented evi-
dence and reflective analysis. Importantly, the research seeks to over-
come parochial or reductive treatments of Maliszewski’s role by articula-
ting a more generalizable conceptual model — one that situates his
contributions not only within Polish and Ukrainian contexts, but also
within the broader framework of European music history. In doing so,
the study reflects a commitment to reconstructing a more complete,
intellectually rigorous picture of artistic continuity and disruption
across early 20th-century musical modernity.

Main Results. This study positions Witold Maliszewski as a pivo-
tal, though long-underrecognized, figure in European music history.
His life and work provide a compelling case study for understanding
the mechanisms through which certain artistic legacies are canonized
while others are marginalized or almost forgotten. The findings of this
research can be summarized in several key areas:

1. Maliszewski’s Compositional Method and Aesthetic Position.

Maliszewski’s oeuvre reveals a distinctive synthesis of late-
Romantic expressiveness and Polish national idioms, integrated with
structural rigor and formal clarity. His works resist the dominant aesthetic
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movements of his time — particularly modernist and avant-garde
agendas — while maintaining a high level of technical and emotional
sophistication. This aesthetic stance was not merely conservative but
consciously rooted in artistic integrity and cultural continuity.

2. Pedagogical Innovation and Institutional Legacy.

Maliszewski developed a unique pedagogical approach, espe-
cially in the teaching of musical form, which had a profound influence
on subsequent generations of musicians. His students, including Mykola
Vilinsky and Witold Lutostawski, testify to the reach of his educational
philosophy. As the founder of the Odessa Conservatory, co-founder
of the Chopin Institute, and a central figure in the musical life of interwar
Warsaw, his institutional work laid crucial foundations for musical
education in Eastern Europe and beyond.

3. Historiographical Correction and Cultural Recontextualization.

By critically examining Polish, Ukrainian, and Westem
sources — many of which have perpetuated distorted or ideologically
influenced narratives — this study identifies and corrects longstanding
historiographical biases. It challenges the portrayal of Maliszewski
as a marginal or overly conservative figure, particularly where such
portrayals align with Soviet-era attempts to suppress some aspects
of Polish national culture.

In conclusion, the research reaffirms Maliszewski’s rightful
place in the broader European musical canon. His contributions —
as composer, pedagogue, and institution builder — extend far beyond
regional significance. They represent a vital thread in the fabric
of 20t-century musical modemity, grounded in cultural identity and pe-
dagogical excellence.

Witold Maliszewski: A Contemporary perspective on his
Life and Legacy. Witold Maliszewski (1873-1939) was bormn 150 years
ago — a milestone commemorated on July 20, 2023. The Polish composer
stands as one of the key figures in the development of music in Eastern
Europe during the first half of the 20th century. Although his work
and influence have largely been overshadowed by the political and cul-
tural shifts of the Soviet era, a closer examination of his life and career
reveals his significant contributions to Ukrainian, Polish and European
music history. His compositions, educational innovations, and the role
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as a founder of musical institutions make him a compelling subject for
research and reassessment. This paper explores Maliszewski's life,
legacy, and cultural significance, emphasizing his unique place in Euro-
pean music, his educational impact, and the historiographical distor-
tions that have shaped his posthumous reputation.

Early Life and Education. Witold Maliszewski was born on
July 20, 1873, in Mohyliv-Podilskyi, a town that was then part
of the Russian Empire, now in Ukraine. He was born into a Polish
noble family, a background that would later influence his identity
and the trajectory of his career. His father, Jozef Maliszewski, was
a Polish patriot, whose participation in the January Uprising (1863) led
to persecution by the Tsarist authorities. Later, this forced the family
to relocate to various parts of the Russian Empire, shaping the young
Maliszewski’s early experiences.

Maliszewski initially pursued his musical studies under Mikhail
Ippolitov-lvanov in Tiflis, then the Russian Empire. He graduated
from the Imperial Military Medical Academy and studied mathematics
at the Saint Petersburg University. But his passion for music led him
to shift his focus. He entered the Saint Petersburg Conservatory in
1898, where he studied composition under the guidance of Nikolai
Rimsky-Korsakov, Alexander Glazunov (musical forms) and music
theory with August Bernhardt. These formative years provided him
with a robust classical foundation that would later illuminate his work
as both a composer and educator.

Career and Educational Impact. After completing his studies
in 1902, Maliszewski’s career took a significant turn. He was appointed
as the director of the Odesa musical school of the Russian Musical
Society in 1908, which set the stage for his future contributions to
musical education. In 1913, he founded the Odesa Conservatory,
where he would serve as rector and professor of composition until
1921. Maliszewski’s time in Odesa was marked by his dedication to
nurturing a new generation of musicians — among them Emil Gilels,
David Oistrakh, and Sviatoslav Richter (who was connected to the con-
servatory through his father) — figures who would later go on to shape
the course of 20th-century music. His distinguished composition student
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Mykola Vilinsky, a renowned Ukrainian composer and pedagogue,
greatly benefited from Maliszewski’s mentorship and, as Maliszewski’s
artistic and intellectual heir, went on to become a prominent figure
in Ukrainian music.

Following the turbulence of the Russian Revolution and the po-
litical upheavals in Ukraine, Maliszewski moved to Warsaw in 1921.
His arrival in Poland marked a new chapter in his career, where he
continued to make significant contributions to music education.

In Warsaw Maliszewski was among of the founders of the Chopin
Institute in Warsaw (1934). He held the position of professor at the War-
saw Conservatory of Music (1921-1925 and 1931-1939), was the direc-
tor of the Warsaw Musical Society (1925-1927) and at the same time
the director of the Chopin School of Music in Warsaw. Maliszewski
also served as Chairman of the jury for the First Chopin Competition
(1927) and headed the Music Department at the Ministry of Religious
Affairs and Public Education (Poland) (1927-1934) Among his most
notable students were Witold Lutostawski, Andrzej Panufnik (class
of musical forms). Lutostawski, one of Poland’s most famous com-
posers, recalled Maliszewski’s lectures on musical form as highly
influential, praising the depth and clarity of his teaching. Lutostawski
and Panufnik would later achieve great success by establishing them-
selves as the world’s leading symphonists.

Contributions to Music Composition. The composer's crea-
tive output is multifaceted and complex; his style and aesthetic doct-
rine resist simplistic schemes — particularly those that assess talent
and mastery primarily through the lens of prevailing trends or the so-
called notion of ‘progressiveness’. Maliszewski’s oeuvre spans several
genres, including symphonies, operas, ballets, and chamber music. His
symphonic works, including his four symphonies, are some of his
most enduring contributions. Notably, his Fourth Symphony, Op. 21,
composed in the aftermath of World War 1, is a poignant reflection
of the rebirth of the Polish nation and showcases his skill in integrating
nationalistic themes within a symphonic context. His Piano Concerto
in B-flat minor, Op. 29 (1938), also stands out as a testament to his
ability to blend formal complexity with emotional depth.
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In addition to his symphonic and orchestral compositions,
Maliszewski composed opera-ballets such as Syrena (1927) and Bo-
ruta (1929). These works demonstrate his innovative use of the stage
and his ability to integrate narrative and music in ways that were dis-
tinctive for the time. His incorporation of Polish folk elements into his
music, particularly in works like Fantazja kujawska (1928), highlights
his commitment to the nationalistic movement in music that was gaining
momentum in Poland and Eastern Europe during the interwar period.

Personality. Contemporaries held Maliszewski in high esteem
for his talent, professionalism, and natural charisma. According to
those who knew him, even before his return to Poland, he always carried
with him the unique and unmistakable aura of Polish noble identity.
This inner nobility, expressed through quiet dignity influenced his
interactions with students and colleagues alike. It shaped the atmo-
sphere of his teaching, where discipline, refinement, and a deep sense
of artistic purpose coexisted.

It was Maliszewski who, when facing imminent danger to him-
self and his loved ones in Odesa, which had fallen to the Bolsheviks,
made a courageous attempt to rescue Mykola Vilinsky and his family.
It was Maliszewski who offered Witold Lutostawski free tuition — on
the condition that he, in tum, would one day help younger musicians.
It was Maliszewski who first discered the talent of the young Andrzej
Panufnik and instilled in him confidence by remarking that composi-
tional individuality was the rarest of gifts — and that Panufnik possessed
it. Lutostawski, in numerous interviews, expressed deep admiration
for his teacher, praising his unwavering integrity and artistic ideals,
and referring to him as ‘a crystal person’.

Recognition and Legacy. Despite his significant achievements,
Maliszewski’s reputation suffered during the Soviet era. His works were
suppressed in the Soviet Union, and the Odesa Conservatory, which
he had founded, was renamed after Antonina Nezhdanova in 1950,
erasing his legacy from the institution he had built. This suppression,
coupled with the larger ideological shifts in Eastern Europe, the Cold
War’s reductive historiography, post-Soviet research stagnation con-
tributed to the curious historical amnesia regarding his legacy and his
oeuvre in the decades following his death in 1939.
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Nevertheless, his influence can be seen in the works of his stu-
dents, especially Lutostawski, who carried forward the traditions of rigo-
rous musical form and deep intellectual engagement with the strong
modern idiom in his compositions. The rehabilitation of Maliszewski’s
legacy has been slow but ongoing, as scholars and musicians alike
seek to reintroduce his music to contemporary audiences.

Ideological Distortions and Historiographical Challenges.
If Ronald Reagan’s famous remark ‘Trust by verify’ has any applica-
tion beyond the realm of politics, it applies first and foremost to Soviet
musicology. One of the most challenging aspects of researching
Maliszewski’s life and legacy is the impact of Soviet and post-Soviet
historiography. Maliszewski, like many of his contemporaries, faced
ideological distortions that shaped how his life and work were re-
membered. In the Soviet Union, the authorities marginalized artists
who did not conform to the political requirements of the state.
Furthermore, the political climate in Eastern Europe during the Cold
War led to a redefinition of many artists’ legacies, with some being
repressed entirely, while others were distorted to fit a particular ideo-
logical framework.

The historiographical distortions surrounding Maliszewski’s life
reflect broader trends in the interpretation of Eastern European music
history, where superficial views often took precedence over objective
historical analysis. These distortions have made it difficult for scholars
to fully appreciate the breadth of his contributions. However, as scholars
revisit the period with a more nuanced understanding of the political
and cultural forces at play, Maliszewski’s legacy is being restored.

Conclusion. Witold Maliszewski’s life and work occupy an im-
portant place in European music history, particularly within the context
of early 20"-century Eastern European music. His contributions to
music education, his compositions, and his role as a mentor to future
generations of musicians have left an indelible mark on the cultural
landscape of Ukraine, Poland and beyond. Although his legacy was
suppressed during the Soviet era, the ongoing reevaluation of his work
and the recognition of his influence on composers like Lutostawski
suggest that Maliszewski’s place in the pantheon of European music is
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being rightfully restored. His music, deeply rooted in both the national
traditions of Poland and the broader European musical heritage, deserves
to be rediscovered by contemporary audiences, allowing his artistic
achievementsto be fully appreciated for generationsto come.

When we reflect on the life and legacy of an extraordinary figure
like Witold Maliszewski, time reveals a paradoxical virtue: the more it
passes, the clearer and more pristine our image of such a personality
becomes. What once may have been obscured by political shifts or
cultural neglect now stands in sharper contrast — underscoring his
true significance, perhaps even his greatness. The distinguished life
of Witold Maliszewski belongs among the brightest chapters in the histo-
ry of cultural exchange between two nations. In our view, this is
a historic opportunity to break the cycle of injustice and omission —
a moment that mustnot be missed.

We should bow in reverence to the noble memory of an eminent
Polish musician who devoted his life to the highest artistic ideals and to
raising generations of musical talent in both Ukraine and Poland.
The authors believe that such a tribute is long overdue.

Keywords: Witold Maliszewski’s Life and Legacy, History
of the Odessa Conservatory, History of the Chopin Institute, History
of the Chopin Piano Competition, interwar Warsaw, Mykola Vilinsky’s
Life and Legacy, Witold Lutostawski’s Life and Legacy, music peda-
gogy, Polish music, Eastern Europe, archival research.

56 YkpaiHa. €spona. Csit. 2024. Bunyck 7



