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3AIINUC MTPOEKTY «YKPATHCBHKI IIPEJTIO/II» ¢
BI/ITAHICTh TYMAHHOCTI TA €BPOIIEMCBHKIM TPA/TAIIIT

For many years, I have been working theoretically and prac-
tically on the rediscovery, research and performance of works
by composers who became victims of political persecution
in the 20t century. Fortunately, I can combine these occupa-
tions, as I was trained as a pianist at the Leningrad State Con-
servatory and, after moving to Germany, also acquired qualifi-
cations as a musicologist and music historian. Since my first
CD production almost 30 years ago, I have recorded more than
40 CDs as a pianist, most of which are dedicated to this topic.
I can’t say how I came to this topic, rather the topic found me.
Anyway, it is a great happiness to be able to discover and per-
form so many previously unknown, great works of music. It is also
incredibly exciting and enriching to be able to explore the associated
cultural and historical context. Of course, my personal back-
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ground also played a role: my father survived the Gulag!, where
he spent 10 years as a prisoner, and I myself was born in Magadan.
I am also Jewish, so the effects of anti-Semitic persecution
in music are particularly moving for me.

Among the composers with whom I have dealt in this way
in recent years are several outstanding Ukrainian composers. It
began in 2005 with the projects on the life and work of Vsevolod
Zaderatsky (1891-1953). In the following 10 years, I studied
most of his piano works and recorded them on 5 CDs; in 2018
this project was honored with the most important German mu-
sicaward ,Opus Klassik”.

Today I would like to present my most recent project, which
will be released in a few days under the title ,,Ukrainian Prelu-
des”. All works on this CD were produced as first recordings.

Some years ago, I received an email from Russia sent by
a music-lover as yet unknown to me. His name was Alexander
Plekhanov. He knew me from my CDs of works by persecuted
composers and wanted to draw my attention to a Ukrainian Jewish
composer whom I had never heard of — Matviy Gozenpud.
Attached to the email were a few of his compositions. I was busy
on other projects at the time and neglected to answer him. In fact,
some time went by before I remembered the email with the scores
and played them through at the piano — and was delighted. I was
particularly taken by Gozenpud’s cycle of 12 Preludes. I contacted
Alexander Plekhanov, who I'm glad to say was not put out by my
long silence. On the contrary: he was very pleased to learn I was
interested and sent me many more scores in the following weeks
and months by various Soviet composers of that period. Plekhanov
is still a young man and he sees it as his mission to bring back to
life music that has fallen into undeserved oblivion. He spends

1 GULAG — abbreviation, the Main Administration of Corrective La-
bor Camps (Russian: Glavnoe upravienie ispravitel'no-trudovykh lagerei) —
was a system of Soviet concentration and forced-labour camps in the USSR
(1930-1950), administered by the NKVD (People’s Commissariat for Inter-
nal Affairs) and later by the MVD (Ministry of Internal Affairs); it functioned
as an instrument of mass political repression.
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his spare time in Moscow’s large music libraries in search of inte-
resting compositions and has a strong commitment to composers
from Ukraine. He publishes many of these rediscovered works
in his online library and apart from that, he seeks to approach
musicians directly and enlist their support for his discoveries.
So, this CD, which brings together music by three composers
from Ukraine, is our joint project, even though we only met
for the first time in real life a few weeks ago.

As everyone knows, the piano prelude as a self-contained
genre established itself in European music early in the 19th cen-
tury, with Frédéric Chopin’s brilliant cycle of 24 Preludes in all
keys playing an important part in that development. Since then
such cycles have found favor with many other composers, who
have used the form to create a kind of musical microcosm. In
addition, the 20th century saw numerous cycles of 24 Preludes
and Fugues in the tradition of J.S. Bach’s ,Well-Tempered Cla-
vier”, embodying the idea of a universal channel of musical expres-
sion. Such a musical microcosm corresponds to the humanist
principles of European culture, where such cycles focus on the in-
dividual with his vastly different emotional states and feelings.

After the Second World War, the New Music of western
Europe was increasingly committed to the avant-garde approach,
which departed from tonality and forsook most of the other tra-
ditional aspects of musical works. Tonal elements of any sort
were frowned upon. The most influential ideologue of the period
in this field, Theodor W. Adorno, wrote in 1949 in his ,,Philoso-
phy of Modern Music”: ,,There are modern compositions which
occasionally scatter tonal sounds in their own context. It is pre-
cisely the triads which, in such context, are cacophonous and not
the dissonances!™ [Anopuo, 2021]. Thus, the New Music in the West
rendered obsolete the very form of a piano cycle through all
the keys and shut their ears to its universal humanist message.
The experimental avant-garde of that period willingly embraced
the concept of a certain disengagement of music from real

1 Adorno T. W. Philosophie der neuen Musik. Tiibingen : J. C. B. Mohr,
1949.

Ukraine. Europe. World. 2025. Issue 8 253



Marepianu koHdepeHLii

human. The serial music that then prevailed was largely based
on ,objective” mathematical parameters, while the new tech-
nical potential of electronic music fostered the illusion that music
could flourish quite untouched by human hand.

In Eastern Europe, which in contrast to Western nations was
subject to decades of authoritarian rule, the European musical
tradition and its humanist spirit paradoxically enjoyed a renais-
sance. Between 1937 and 1939, under the inconceivably harsh
conditions of the Siberian gulag, Vsevolod Zaderatsky creat-
ed the twentieth century’s first cycle of 24 Preludes and Fugues
for piano, which came to light only in recent years. Many east-
ern European composers were inspired by Dmitri Shostako-
vich’s 24 Preludes (1932) and the 24 Preludes and Fugues (1950—
1951) that he wrote to celebrate the bicentenary of Bach’s death,
and they adopted these cycles as a stylistic model. Many other
composers from the national republics of the Soviet Union used
this form as a declaration of their humanism and a commitment
to the European tradition.

One of the many cycles of 24 preludes for piano in all keys
was written by the Ukrainian-Jewish composer Matviy Gozenpud.
Gozenpud was born in Kiev in 1903. He studied piano and com-
position (under the guidance of Reinhold Gliére) at the city’s
conservatoire and made a name for himself in the 1920s both as
a brilliant pianist and as a composer of works that followed on
from the style of Scriabin. From the early nineteen-twenties he
taught first at the music school of the Jewish Kultur-Lige
(League of Culture), later at the Lysenko Music Institute and even-
tually at the Kiev Conservatoire, where he was appointed Professor
for Composition in 1935. In the late 1940s, Gozenpud was the vic-
tim of an antisemitic campaign in the Soviet Union. The antise-
mitic attacks were particularly virulent on leading figures
in the Jewish intellectual community: countless Jewish artists
and scholars were rounded up and tortured; many of them,
including most of the Yiddish writers and poets then active,
were executed. To escape imminent arrest, Gozenpud fled to
Kazakhstan in 1950. Weakened by the stress and uncertainty
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of this enforced exile, he fell seriously ill; the illness overshadowed
the latter years of his life and ultimately brought about his early
death. After his return to Kiev, Gozenpud was no longer able to
regain his former place in the city’s musical life. In 1959 he went
to Novosibirsk; a new conservatoire had just been founded
there, offering him the prospect of a new start in life. His declin-
ing health, undermined further by the harsh Siberian climate,
and his sorrowful longing for the city of his birth soon put paid
to these hopes and he died in February 1961 at the age of 57.

Gozenpud wrote his cycle of 24 Preludes for piano not long
before the start of the antisemitic campaign. Whereas the first
volume of 12 Preludes was printed by the Kiev State Publishing
House in 1947, the second volume was denied publication. It is
now considered lost and despite repeated searches I have been
unable to find any trace of it. The Preludes combine a Romantic
idiom with manifold influences from modern popular music,
including jazz, and give ample evidence of their author’s pianis-
tic virtuosity.

The Ukrainian composer Mykola Silvansky (1916—1985)
was born in the small town of Lyubotin near Kharkov and grew
up in the city. He commenced his study of the piano at the Len-
ingrad Conservatoire in 1934 and continued it at the Moscow
Conservatoire from 1938 in the class of the exceptional Russian
Jewish pianist and piano teacher Yakov Flier. After Hitler’s in-
vasion of the Soviet Union in 1941, Silvansky was briefly en-
gaged in the defence of Moscow, then evacuated with the entire
conservatoire to Saratov on the Volga. After graduating in 1944
he returned to his native city, from which German troops had
only lately been expelled, and worked in subsequent years as
soloist to the Kharkov Philharmonic. In 1954 he moved to Kiev,
where he spent the rest of his life. He was appointed Professor
for Piano at the Kiev Conservatoire in 1968.

As a composer, Mykola Silvansky was largely self-taught.
The quality of his music is all the more remarkable. His piano
works in particular represent a valuable and highly original contri-
bution to the modern repertoire for this instrument. Silvansky’s
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24 Preludes were published in two volumes by the Kiev State
Publishing House in 1966 and 1974. It is frankly amazing that this
cycle has never attained the status of a standard work. Even
against the background of other outstanding works in this genre
from the Soviet period — including the cycles of 24 Preludes
by Dmitri Shostakovich, Vsevolod Zaderatsky, Dmitri Kabalevsky,
Boris Goltz, Kara Karayev, Eduard Abramian or Nikolai
Kapustin — Silvansky’s cycle stands out for the striking vividness
of his musical portraiture, for its original and effective handling of
the piano and for its emotional depth and intensity of expression.

Evgeniya Yakhnina (1918-2000) also came from Kharkov,
but left the city when she was still a girl. She moved with her
parents to Moscow, where she later studied composition with
Vissarion Shebalin at the Conservatoire. Yakhnina came from
a notable Jewish intellectual family, her uncle Julius Martov
(Tsederbaum) having established Russian Social Democracy
together with Lenin at the end of the 19t century. After her studies,
Yakhnina taught composition at a specialist Moscow music
school. Like Matviy Gozenpud, she was the victim of antisemitic
persecution: losing her teaching post in 1948, she was excluded
from musical life for the next five years and denied any way of ma-
king a living. In her personal life, too, she suffered repeated blows
of fate: her first husband, the gifted Armenian composer Hrachiya
Melikyan (1913-1941), died at the front in the first days of the war;
her second husband and father of her only daughter came to an
equally sudden end in a plane crash in 1950.

Evgeniya Yakhnina nevertheless remained artistically ac-
tive throughout her life. Her Six Preludes, published in 1959, are
among her few works for piano. The idiosyncratic harmonies
and emotionally intense musical language of her Preludes re-
main true to their foundation in tonal thinking. Later, however,
she developed a greater enthusiasm for avant-garde composi-
tional techniques and atonal structures.

I was pleased to learn that interest in these composers has
grown in Ukrainian musicology. A few years ago, the wonderful
colleague Olga Volosatykh published a comprehensive bio-
graphical study of Matvey Gozenpud’s Kiev years [BosiocaTux,
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2013; BostocaTtux, 2015]. I have recently heard that a thesis with
a chapter on Silvansky has been prepared [3y6aii, 2024]. I very
much hope that the music of these composers will also be given
more attention in concerts. It represents a considerable enrich-
ment of Ukrainian and international musical life.

HemuoB 1. 1.

3AIIUC ITPOEKTY «YKPATHCBHKI IIPEJTIO/IIi» ¢
BIITAHICTh TYMAHHOCTI TA €BPOIIEMCBHKIN TPATHIIIL

[Tpotsirom 6araThOX POKIB s 3/IIMCHIOI0 TEOPETUYHY 1 ITpaK-
TUYHY JisUTbHICTD, CIIPSAMOBAHY Ha TIOBEPHEHHS 3 HEOYTTsI, /TOCITi-
JUKEeHHS Y BUKOHAHHS TBOPIB KOMHOSI/ITOpiB SIK1 CTQJIH JKePTBAMU
TIOJTITUIHUX nepecm,uyBaHb y XX cronitri. Ha macrs, s mato
3MOTY IIO€/HYBaTH i BUJIM JisJTBHOCTI, OCKLIBKU 37100yB dax
mianicrta B Jleninrpazcekiil (Tenep CaHkT-IleTepOyp3bka) aep-
JKaBHIN KoHcepBaTopil iMeHi M. A. Pumcbkoro-KopcakoBa, a micsis
nepeizay 70 HiMequnHu OTpUMaB TaKOoXK KBasTi(pikarliro My3HUKO-
3HABIA U icTOpUKA My3UKH. Bij gacy MOro mepiroro KOMITaKT-
JINCKa, 3amucaHoro maike 30 pOKiB TOMy, A 3AIHCHUB IIOHAJ
40 CD-3anuciB K miaHicT, OLIBIICTD i3 AKUX IPUCBAYEHO came
it TemaTuii. f He MOy CKa3aTH, K IPUUIIIOB 0 M€l TEMU —
paJiliie BOHA caMa 3HaHIIUIa MeHe. Y Oy/Ib-sIKOMY pa3i Iie BeJINKe
IACTA — BiJKPUBATH 11 BUKOHYBATH TaKy KUIBKICTh paHille He-
BiZIOMUX, BUBHAUHUX MYy3UYHUX TBOpiB. He MeHIIT 3aX0IIMBUM
i 30arauyBaJIbHUM € 1 JTOCJTiJIKEHHS TIOB SI3aHOTO 3 HUMH KYJIb-
TYPHO-ICTOPUYHOTO KOHTEKCTY. 3BiCHO, IEBHY POJIb Bi/lirpas i Mii
0COOMCTHH KMTTEBMH JOCBiA: Miii 6aThbko mepexun I'YJIAT!,
Jle TIPOBIB JIECSTH POKIB SIK B’SI3€Hb, a s caM HapojuBcsi B Maraja-
Hi. fI TakoXX €BpeH, TOXK HACIIJIKU aHTHCEMITCHKHUX IEPECTITy-
BaHb Y My3UYHIH cepi 0cOOIMBO TOCTPO MEHE XBUTIOIOTb.

!TVJIAT — TonoBHe ynpasiiHHS BUIPAaBHO-TPYI0BUX TabopiB (poc.
«I'maBHOE yTPaB/ICHHE HCIIPABUTEITLHO-TPYI0BBIX Jarepeii») — cucrema passH-
CbKMX KOHLeHTpauiitnux Tabopis y CPCP (1930-1950) nin kepiBHMUTBOM
HKBC (HapOZLHI/II/I KoMmicapiaT BHYTPILIHIX cnpas), 3ronomM MBC (M1H1CTep—
CTBO BHYTPIIIHIX CIIPaB); iIHCTPYMEHT MACOBHX TIOJITHYHUX PEPECIil.
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Cepen KOMIIO3UTOPIB, TBOPYICTh SKUX 51 B TAKUH CIIOCIO J10-
CJTIJIPKYBaB YIIPO/IOBXK OCTAHHIX POKIB, € KUJIbKa BUAATHUX YKpaiH-
CHKUX MUTIIB. Yce po3mouasnocs 2005 poky 3 IPOEKTIB, TPUCBIYE-
HUX KUTTIO ¥ TBopuocTi BeeBosiosia 3apeparipkoro (1891-1953).
[IpoTsArOM HACTYITHUX JIECATH POKIB S BUBUHUB OiJIBIIICTH HOTO
dopremianHux TBOPIB i 3amucaB iX HA IATH KOMIIAKT-IUCKAX;
2018 poxky 1eii IPOEKT BiI3HAUEHO HAWIPECTIDKHIIIO HiMe-
I[bKOI0 My3u4yHOI0 Haroposiolo Opus Klassik.

CrorosiHi s XOTIiB OW TIPEJCTAaBUTH CBid HAWHOBIIIUN
MPOEKT, SIKUM 3a KiJIbKAa JHIB M0OAUYUTH CBIT I Ha3BOIO
«YKpaiHCBhKi mpeJroaii». Yci TBopy, BMIIlleHi Ha IbOMY JTUCKY,
3aIlMCaHO BIEPIIIE.

Kinpka pokiB TOMy s OTpUMaB eJIEKTPOHHOTO JiucTa 3 Pocii
BiJ] IIOIIIHOBYyBa4a My3UKH, TO/Ii ITle MEHI HE3HAOMOTO. Horo 3Ba-
s Onekcangp IlnexanoB. BiH 3HaB MeHe 32 MOIMU KOMIIAKT-
JIUCKaMHU 3 TBOpPaMHU IIE€PECIi/lyBaHUX KOMIIO3UTOPIB 1 XOTIB
3BEPHYTH MOIO yBary Ha YKpaiHCbKOTO KOMIIO3UTOPA EBPEUCHKOTO
MIOXOJ’KEHHS, IPO SIKOTO f paHillle HIKOJIU He 4yB, — MarTBis
TI'ozenmyna. 1o sucra Oys10 0AaHO KiTbKa HOTO KOMIIO3UIIIH.
Toni s1 OyB 3aiHATHH IHIITUMU IPOEKTAMH 1 HE Bi/IIOBIB Ha 1€l
smct. MUHYB TIEBHHUH 4ac, MEPII HiXK fA 3razilaB Mpo HajiciaHi
HOTH, CiB 3a (opremiaHo U meperpaB ix — i OyB 3aXOILUIEHUH.
OcobsimBO MeHe BpaswB IUKJ i3 12 mpesoaitn M. I'ozeHmyaa.
A sB’sa3aBca 3 Onexcangpom IlnexaHoBUM, SIKWHM, Ha IACTA,
He oOpasuWBCsA HAa MO€E TpuBajle MOBYaHHs. Hammaku, BiH OyB
JIy’Ke pajiuii JII3HATHUCS PO MOIO 3aIliKaBJIEHICTh 1 IMPOTATOM
HACTYITHUX TH?KHIB Ta MICAIIIB HaJlicJIaB MeHI I1je 6arato TBOPiB
PI3HHUX PaJITHCHKUX KOMIIO3UTOpPIB TOro mepioay. OsexkcaHap
II;rexaHoB — MOJIOAHUH JOCTIAHUK, SKMHA BBaXKa€ CBOEIO MiCIEIO
MIOBEPHYTH /10 KUTTSA MY3UKY, HecIllpaBeJMBO 3a0yty. Csiit
BUIBHUM Yac BiH MPOBOJUTDH Y BEJIMKUX My3UUHUX 0iOsrioTekax
MockBH B MOIIyKaX IiKaBUX TBOPIB i 0COOJIUBY yBary npuaiise
KOMIIO3UTOpaM 3 YKpaiHu. barato 3 1ux 3aHOBO BiIKPUTHUX
TBOPIB BiH IyOJIiKy€e y CBOIM OHJIaNH-0i0stioTeIll, a TakoXK 6e3-
MIOCEPETHHO 3BEPTAETHCSA I0 MY3UKAHTIB, 3a/Iy4alOuH iX 0 Iif-
TPUMKH CBOIX 3HaxiZioK. ToK 1ell KOMIIaKT-ZIHCK, 110 00 €/THyE

258 YkpaiHa. €spona. CaiT. 2025. Bunyck 8



Materials of Scientific Conferences

MY3HUKY TPhOX YKPaiHCBKUX KOMIIO3UTOPIB, € HAIIIUM CHIJIBHUM
IIPOEKTOM, IIOIIPU Te 1[0 BIIepllle B pPeaJbHOMY JKUTTI MU 3y-
CTPLJIUCA JIUIIIE KUIbKA THKHIB TOMY.

fAx Bimomo, dopreriaHHa IPETIOZiA AK CAMOCTIHHUH KaHD
yTBep/IHjIacs B €BPONENUCHKIN My3uIli Ha mo4yaTtky XIX cToJiTTs,
1 BaX@JIMBY pOJIb Y IIbOMY IIPOIIECI BiZlirpaB YyAOBUU ITUKJI
i3 24 npesroniifi y Beix ToHambHOCTSAX @puiepuka [llonena. Bigro-
Al Taki DUKIN 3400yJId MOIYJSAPHICTh Y 6araTrb0X KOMIIO3UTO-
PiB, AKi BUKOPHUCTOBYBAJIU If0 (OPMY JIJIsl CTBOPEHHS CBOEPIJI-
HOTO MY3UYHOTO MiKpOKOCMy KpiM TOr0, y XX CTOJITTI 3’sIBU-
JIoCSl YUMAJIO ITUKJIB 13 24 mpestromii i ¢yt y Tpa/:u/lun «,Ho6pe
TeMIIepoBaHOTO K1aBipy» M. C. Baxa, y IKMX yTiIeHO izieto yHlBep—
CWIBHOTO KAaHAJIy MYy3WYHOTO BUCJIOBJEHHA. Takuil My3WIHUN
MIKPOKOCM BIZITIOBIZIa€ TYMaHICTUYHUM 3acaJilaM €BPOIEHUCHKOL
KyJIbTYPH, aJKe ITi ITUKJIU 30Cepe/zKeH] Ha JIIO/INHI 3 11 HaJ[3BHU-
YaiHO PI3HOMAHITHUMU €MOIIIHHUMH CTAaHAMH U MTOIYTTSAMHU.

[Ticsia [ipyroi cBiTOBOI BIHHM HOBa My3HKa 3axi/IHOI €Bponu
nenaiti OiTbIlle Opi€eHTyBajsiacs Ha aBaHTApAHI IMiXOAH, Ipe-
CTABHUKU AKUX BIIMOBJISJINCA BiJl TOHAJIBHOCTI H BIAKHUIAIU
OUTBIIICTD TPAIUIIIHHUX KOMIIOHEHTIB My3UYHOTO TBOPY. Byib-s1Ki
TOHAQIBbHI eJIeMeHTH cupuimainuca Ak HebakaHi. HalBruiuso-
BimMi izeosior 1poro nepioay B niil cdepi Teomop BizeHrpyHn
AnopHo y «@inocodii HoBol Mmy3uku»' (1949) mucas: «€ cygacHi
TBOPH, y CTPYKTYpl AIKUX Yac Bij] yacy TpPaIUIAIOThCS TOHAJIbHI
crniB3Byuus. [Ipote B TakoMy pasi kKakOpOHIYHUMU BUABJISAIOTHCSA
caMme IIi TPU3BYKH, a He aucoHaHcu!» [AmopHo, 2001]. OTxe,
HOBa My3HUKa 3axony (aKTUYHO OroJIOCHJIA 3aCTapijioln camy
¢opmy dopTreniaHHOrO MUKILY B YCIX TOHAJIBHOCTAX 1 BiIBEPHY-
Jlacsl Biff MOro yHiBEpCaJIbHOTO TyYMaHICTUYHOIO ITOCJIAHHS.
ExcriepuMeHTa/IbHUI aBaHTaP/L TOTO Yacy OXoue MPUIHAB ifieto
MIEBHOTO Bi/TUy>KEHHsI My3UKH Bi/l peaJIbHOI JIIOZCHKOI CyTHOCTI.
CepiasibHa KOMIIO3UITIHHA TEXHIKa, 110 TOI JOMiHyBasia, 3HA4-
HOIO MipOI0 I'DYHTYBajIacsi Ha «00’€KTUBHUX» MaTEMaTHYHUX

1 Adorno T. W. Philosophie der neuen Musik. Tiibingen : J. C. B. Mohr,
1949.
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rapaMeTpax, TO/i sIK HOBI TE€XHIYHI MOKJIHUBOCTI €JIEKTPOHHOI
MY3UKHU MOPOJKYBAIH 11103110, HIOM My3UKa MOKe PO3BUBATH-
cs MalyKe He3aJIeXKHO BiJl JIIOICHKO1 PYKH.

Y Cxizniéi €Bpori, Aka, Ha BiMIHY Bij 3axiJHUX KpaiH,
YIIPOZIOBXK JIeCATWIITh NepebyBajia IiJi BIa/I0I0 aBTOPUTAPHUX
pEeKUMIB, EBpOIeNichbKa My3UUHa TPAJIUITiA Ta 1 TyMaHICTUUHUHN
JlyX IapaJIOKCAJIbBHUM YUHOM IIEPEKIIN CBOEPIJIHE BIAPO/I?)KEHHS.
¥ 1937-1939 pokax, 3a HEHMOBIPHO >KOPCTOKHX YMOB CHOiPCHKOTO
I'VJIAT'y, BceBosoa 3aaepanbKuii CTBOPUB IIEPIIHI
y XX cTositTi nuKia i3 24 npemtofiil i ¢yr s popremiano —
TBIp, AKUU CTaB BiJIOMUU JIMIIIE B OCTaHHI poku. baratbox cxij-
HOEBPOIENCHKUX KOMIIO3UTOPIB HAmuxHyu 24 mpestozii (1932)
i 24 mpesmopii i ¢yru (1950—-1951) Imutpa IllocrakoBruua, HATIK-
CaHi 3 HaroJiy JIBOXCOTJITTS Bif AHSA CMepPTi M. C. Baxa, i BoHH
B3SUIM I1i ITUKJIA 32 CTWIICTHYHHUHN 3pa3oK. YUMasIo iHITUX KOM-
MIO3UTOPIB 13 HaImioHAIbHUX pecrybiik PagsHchkoro Coro3y
BUKOPHCTOBYBIM 110 GOPMY fK JIeKJIapallio CBOTO I'yMaHi3My
Ta l'IpI/IXI/I]IbHOCTi 0 eBponeﬁCBKOi Tpa,zmui'l'

OnuH i3 YUCJIeHHUX HUKIIIB i3 24 (bOpTenlaHHI/IX _IpeJtio-
JIil y BCIX TOHAJIBHOCTAX HAJIEKUTh YKPAlHCHKO-€BPENCHKOMY
koMno3uTopoBi Marsito I'ozennmyay. Bin Haponuscs B Kuesi
1903 poky. I'o3eHnIry; HaBuaBcs rpu Ha GopTeniaHo ¥ KOMIO3UII
(mizx xkepiBHULITBOM Petinrospaa [miepa) y KuiBebkili koHCcepBa-
Topii ¥ y 1920-x pokax 3/100yB BU3HAHHA K Uy/IOBUU ITiaHICT
1K KOMIIO3UTOP, PO3BUBaIlOUM Tpaaurii ctui OJiekcaHapa
Ckpsi6ina. Bix mouarky 1920-X pOKiB BiH BUKJIaZ]aB CIIEPIILY B My-
3UYHIN MIKOJII EBPENChKOI KYJIBTYp-JIird, 3roioM — y My3udHo-
JipaMaTUYHOMY iHCTUTYTI iMeHi M. B. JluceHka, a mi3Hime —
y KwuiBcekiti koHcepBartopii, /e 1935 poky OyB mpu3HAYeHUH
npodecopom kommoszuilii. Hampukinii 1940-x pokiB ['o3eHITy
CTaB KEPTBOIO aHTHCEMITChKOI KaMmaHii B PagsiHcbkoMy Cor03i.
Oco0IMBO KOPCTOKUMU OyJIM aHTUCEMITCHKI HAIa/Ii HA MPOBIJI-
HUX TPE/ICTABHUKIB €BPEHCHKOI 1HTEJTireHIil: 6e3/1id €BpEeNHChKUX
MUTI[IB i HAyKOBIIB OyJI0O 3aapeliToBaHO W MiJZIaHO TOPTypaM;
OaraTbOX i3 HUX, 30KpeMa OUIBIIICTh TOMINIHIX ITUIICHKUX ITH-
CbMEHHUKIB 1 moeTiB, crpatwin. 11106 YHUKHYTH HEMUHYYOrO
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aperry, 1950 poky 'ozenmyy ytik 70 Kazaxcrany. OciiabeHuit
CTpPecoM 1 HeBU3HAUEHICTI0 BUMYIIEHOTO BUTHAHHSA, BIH TAXKO
3aXBOPIiB; 11 XBOpoba 3aThbMapuia OCTAHHI POKH HOTO JKUTTS
1 3pelrToro npu3Besa /1o nepeayacHoi cMmepri. [licia moBepHeHHs
1o Kuea I'o3enItys; y>ke He 3MiIT BiJHOBUTH CBOT'O KOJIUIIIHBOTO
MicIg B My3WYHOMY KUTTI micta. ¥ 1959 pomi BiH mepeixas
no HoBocubipcrka, Jie moitHo 0yJ10 3aCHOBAaHO KOHCEPBATOPIIO,
10 /1aBAJIO HA/iI0 Ha HOBUM IovaToK. O HAK MOTipIIeHHd 3/10-
pOB’s, 11ie OiIbINe MiipBAaHOTO CYBOPUM CHOIPCHKUM KJIiIMaTOM,
i OosricHa Tyra 3a piTHUM MICTOM IIBHUAKO MEPEKPECTIIH ITi
CIIofliBaHHA, 1 B itoToMy 1961 poky BiH momep y Billi 57 pokis.

l'ozennyy HamucaB CBiM MUK 13 24 mpesoai 1y gpopTe-
MaHO HE3aJ[0Bro /I0 MOYaTKy aHTHUCEMITChbKOI KaMmmaHii. AKIo
nepIui 301Ut i3 12 mpesoiil Bumanuil KuiBcbkuM JieprkaB-
HUM BHJIaBHHUITBOM 1947 POKy, TO APyroMy 30IIUTY B IyOJTiKarfii
Oys0 BimmoBsieHo. HuHI BiH BBa)Ka€Tbcsl BTPAayeHHM, i, ITOIIPU
HEOJTHOPA30Bi MOIIYKH, MEHI Tak 1 He BJIaJI0CsA 3HANTHU KOTHUX
HWoro ciifiB. Y mpesiioisfx MoeIHaHO POMaHTUYHY obpa3HicTh
13 YMCJIEHHUMU BIUIMBAMHU Cy4acHOI HOHyJIHpHOI MY3HUKH, 30Kpe-
Ma JKasy. IIi TBOPM NEPEKOHJINBO CBi/[UaTh MPO MiaHICTUYHY
BIpPTYO3HICTb IXHBOTO aBTOPA.

Ykpaincbkuii kommo3utop Mwukosia CHIbBaHCHKUH
(1916—1985) HapomuBCsA B HEBEJTUKOMY MicTeuky JI0O00THH TO-
6s1m3y XapkoBa ¥ Bupic y camomy Xapkosi. ¥ 1934 porii BiH po-
3[I09aB HAaBYAHHA I'pHU Ha ¢opTemiaHo B JIeHIHIPaAChKiA KOH-
cepBaropii, a 3 1938 mpomoB:kuB Horo B MOCKOBCBHKIN KOHCEp-
BaTOpii y KJaci BUAATHOTO POCIHCHKOTO €BPEHCHKOTO IiaHicTa
i mestarora fkoBa @uriepa. Ilicaa Hanasy ritiepiBebkoi Himeu-
ynHU Ha Pagaucekuil Coros 1941 poky CHyibBaHCHKUM MEBHUU
yac 6paB yyacTb B 000poHi MOCKBH, a 3roIOM pPa3oM 3 YCi€o
KOHCepBaTopiero OyB eBakyioBaHuii o CaparoBa Ha Bossi.
[Ticns 3akiHueHHs HaBYaHHA 1944 pOKy BiH IMOBEPHYBCA 70 Pifi-
HOTO MicTa, 3BiIKM HiMelbKi Bilicbka OyJIM BUTHAHI JIHIIE
HEIIO/IaBHO, 1 B HACTYIIHI POKH IPAIloBaB COJIiCTOM XapKiB-
cpKoi diapmowii. ¥ 1954 pori BiH nepeixas q0 Kuesa, /e mpo-
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JKUB PEINTYy CBOTO JKUTTA. ¥ 1968 #oro Oysi0 mpu3HAYEeHO IMPOo-
decopom dopremiano KuiBcbkoi KoHCepBaTOPIl.

fAx xommosutop Mukosa CuibBaHChKHI OyB IepeBaskHO
CaMOYYKOI0, IO POOUTH Xy/IOKHIH piBEHb HOTO0 MY3UKHU IIe
6i1pIn BaskiuBuUM. OcobJIMBO HOTO (popTemiaHHI TBOPH CTAaHOB-
JIATH IIHHUM 1 HaZI3BUYAHO OPUTIHAJIBHUM BHECOK Y CYYaCHUU
penepTyap JUIs IIbOT0 iIHCTpyMeHTa. «24 mpestoziii» CHIbBaHCHKOTO
BU/IaH1 Y IBOX 301IKMTaxX KMIBCHbKUM Jlep;KaBHUM BU/IaBHUIITBOM
y 1966 Ta 1974 pokax. BizmBepTo AuBYye, IO MeW IUKJI A0CI
He HaOyB craTycy penepryapHoi kiacuku. HaBiTh Ha TJ1i iHIIHX
BU3HAYHUX TBOPIB IIOT'O >KAHPY PAZIAHCHKOI'0 Iepiojly — 30KpeMa
nuKIB i3 24 npemoznin Jimutpa IllocrakoBuya, BceBosona
3anepanpkoro, Imurpa Kabanescokoro, bopuca I'osbia, Kapu
Kapaesa, Exyapna A6pamsana un Mukosm KamycriHa — ITUKIT
CubBaHCHKOTO BUPI3HAETHCA PA3I0UOI0 ACKPABICTIO MY3UYHUX
XapaKTepPUCTUK, OPUTIHAIBHUM 1 e(@eKTHUM TpaKTyBaHHAM
dopTemiano, a TaKOK EMOIIIHHOI0 TJIMOMHOI Ta IHTEHCUBHICTIO
Xy/I0’KHBOTO BUCJIOBJIEHHS.

€Brenia fAxuina (1918-2000) Takosk moxoarIa 3 XapKoBa,
MIPOTE 3JIUIIKJIA [I€ MICTO IIe B AUTSIOMY Bimi. Pa3om i3 6aTpka-
MM BOHA Tepeixasa 10 MOCKBH, Jie 3r0I0M HaBYaIacs KOMITO3HIT
B Ki1aci Biccapiona Ille6asina B koHcepBaropil. fxHiHa moxoua
3 BiZIOMOI €BPEHNCHKOI iHTEJIEKTya/IbHOI poAuHU: 1i sapko KO
Maptos (Llenepbaym) manpukinmi XIX cromitrss pa3om i3 Bouio-
numvupoM JleHinuM niepeGyBaB 6iyist BUTOKIB POCIHCHKOI comias-
nemoxkparii. Ilicyisi 3aBepiieHHsA HaBYaHHA fIXHIHA BUKJIJIaia
KOMIIO3HUITIIO B CIIEIiaTli30BaHIl MOCKOBCHKIH My3WYHIH IIKOJTI.
fAx i Matgiti 'o3eHmys, BOHA cTajia JKEPTBOK aHTUCEMITCHKHX
nepecyiayBadb: 1948 poky BTpaTmia BUKJIAJANbKY ITocamy, Oysia
YCYHYTa BiJi My3UYHOTO KUTTS Ha HACTYITHI I ATh POKIB i 1m0306aB-
JieHa Oy/Ib-SIKUX MOKJIMBOCTEH /1 3apobiTKy. I B ocobucTomy
JKUTTI 1l CIITKAIM TSPKKI yIapy I0JIi: 11 IepIIMi Y0JI0BiK, 06/1apo-
BaHUI BipMeHChKHI KoMmmo3utop I'pauiss Mesikan (1913—1941),
3arvHyB Ha (DPOHTI B TepIIIi /{HI BIHU; IPYTHH YOJIOBIK i 6aThKO Ti
€TUHOI IOHBKHU TEK PAIITOBO 3aTUHYB B aBiakaTacTpodi 1950 poky.
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ITorpu 1e, €Brenia AXHIHA TPOTATOM YCBOTO KUTTS 3a-
Jumanaca TBopuo akTuBHOW. i «IllicTh mpesnwoaiul»,
omybJtikoBani 1959 poky, HajexxaTh /10 HebaraTbox dopTremian-
HHUX TBOPIiB KOMIO3UTOPKU. CaMOOyTHI TapMOHIl Ta eMOI[iHO
HacHMYeHa My3WYHA MOBA IIMX IIPEJIIOJIii 30epiraroTh BipHICThb
TOHAJIBHOMY MHUCJIEHHIO. BojiHOUac y mi3Himuil mepios BoHAa
BUSBJISLIA Jiefasti OLTbINY 3allikaByIEHICTh aBAHTaAPAHUMH KOM-
MO3UITIMHUMHU TeXHIKaMU 1 aTOHAJITbHUMU CTPYKTYPaMHU.

MeHe TillIUTB, IO yBara 0 TBOPUYOCTI IIUX KOMIIO3UTOPIB
3pOCTa€ B YKPAlHCHbKOMY MY3HWKO3HaBCTBi. Kijibka pOKiB TOMY
yynmoBa kosiera Osbra BosocaTux omy06JtikyBajia IpyHTOBHE 6io-
rpadiuHe AOCITiKEHHSA, IPUCBAYEHEe KHIBCBbKUM pokaM Martsis
T'ozernyma [2013; 2015]. HemomaBHo s Ai3HaBCA, 110 OYJI10 Mijro-
TOBJIEHO JUCEPTAIliIHHY IIpaIfio 3 po3AisioM Ipo CHIFBAaHCHKOTO
[3y6aii, 2024]. yxe crnojiBarocs, 110 My3uKa X KOMIIO3HUTO-
piB mpuBepTaTHME ZiefAauTi OLIBIIY yBary i B KOHIEPTHOMY >KHTTI,
aJiPKe BOHA CTAHOBUTH BaroMme 30araueHHs YKPAiHCHKOI Ta CBi-
TOBOI My3WYHOI KyJIbTYPH.
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