BicHunk HAKKKiM 1’2014

newest technologies that arose up in an epoch of postmodernism appeared in the worst state. These directions are
realized exceptionally outside state artistic museums in the non-state galleries due to sponsor support and foreign
underbacks.

An art-gallery is a multifunction organism, and at the same time it is an experimental ground, where approbation
of experiments of the newest technologies takes place. Art-galleries actively react on the requirements of time, try to be
flexible in a capture principles of co-operation of different forms of modern art with the newest technologies in creation of
new visual and virtual forms of visual art.

A vanguard art wants active and aggressive influence on public through the real transformation of reality,
through creative transformation of environment, however exactly in postmodernist times presentation of artistic practice
in public space becomes integral part of artistic organism. Him it may consider a visual symbol "ready-made", that comes
forward as a valuable constituent in all directions of visual art of the last century — installations, objects, environments,
performances, happenings, actions and other art-practices.

Art of today — considerably more many-sided, more various and more representative, than in previous time. Artistic
practices in Ukraine have the sign features, specific of the use and transformation of quotations, and also its own historical
context. In relation to the last, the Ukrainian school of painting (in different regional displays), the followers of that are most
modern artists, plays the dominant role here. Installations, performances, environments, created by first-class artists, carry
in itself the imprint of traditional aesthetics at the level of genetic koda, but usually absolutely consciously.

Founded in 1993 in Lviv Artistic Association "Dzyga" unites artists, writers, public men, businessmen for the sake
of creation of various cultural projects and objects (clubs, festivals, media-projects, and others like that). From the very day
of its founding "Dzyga" positioned itself as aesthetic establishment with accenting on the newest artistic technologies. The
ideological and physical center of "Dzyga" is her gallery in Lviv. In its surroundings a cult cafe-club "Doll", studio of the audio
recording and video studio, cafe "Under Clepsidra", antique shop, library of "Thursday" and at the same time editorship of
this magazine, get along in the person of G. Izdrik. But the most important are the team and ideas.

"Dzyga" shows the special ingenuity in the genre of performance, and among the most sign personalities in the
gallery, indisputably is V. Kaufman. The idea of the only in Ukraine annual festival "Days of Art Performance in Lviv"
exactly in Lviv was successfully realized. The festival connected "School of Performance", meetings with artists, lectures,
videoshows, implementations of performances, the authors of that are both well known masters and representatives of
young generation of performers from different countries.

Visual art of the newest technologies, performance, in particular, develops in modern Ukraine exceptionally in
non-state institutions, and among them the Lviv gallery "Dzyga" is the leader.

In Ukraine of gallery are not only commercial institutions, but mainly organizations that carry on in a civilized manner-
elucidative activities and participate in various social, noncommercial projects. Carrying out scientific, communicative, expert,
collection, commercial, advertisement and other functions, art-galleries are, engaged in actual directions of modern art and
determine the vector of its development. They introduce modern visual art to spectators, bringing up their artistic taste, study
and keep the most meaningful creative achievements of modern art for future generations.

During the years of Independence of Ukraine gallery activities got considerable development, and accordingly,
influence on modern creative process in the country.

Keywords: art-gallery, modern visual art of Ukraine, newest technologies of visual art, performance, happening,
Lviv school of performance.
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PYKOIMNMUCHA CJIOB’AHCbKA (KUPUITUYHA) CINTAOLWLNHA
CBATO-NAHTEJIEAMOHOBA MOHACTWUPS CB. TOPU A®OH Y KOHTEKCTI
KYNbTYPHUX TPAOULIN XIII-XVII CT.

Y cmammi GocniOx)yembcsi KONeKuis €108 aHCbKUX KupunudHux pykonucie XIII-XVIII cm., wo 36epi-
eaembcs y Cesmo-llaHmenelmMmoHogomy MoHacmupi Ha AgpoHi. [lodaHO xapakmepucmuKku CriflbHUX ma
8IOMIHHUX pUC pyKOrucie, Wo pO3pIi3Hsomb ix 3a HauioHansHumu eidmiHHocmsamu. Konekuito nodineHo 3a
mpbomMa gudamu HasnexHocmi KHue. 3a pesynbmamamu 00CridxXeHb 8USIBIIEHO XPOHOIO2iYHI, eeogpaiyHi
ma xaHposi 8idMiHHOCmi pyKonucig, Wwo spewmi-pewm nidmeepdusio HanexHicme ix 00 neeHUxX HauioHarb-
HUX mpaduyili, @ makox porib KOneKyii — ckapbHUUi C/108 SIHCLKOI HaUuiOHalIbHOT Ky fibmypu.

KrtouoBi crnioBa: pykonuc, ¢rio8’sHCbKUU, KUPUUYHUU, HayioHanbHa mpaduyisi.

3BepTatoumchb o npobnemn YkpaiHcbko-I peubknx 3s8’a3kiB XVII-XVIII cT., TemaTukm napaneniamy Ta
0CcoBnMBOCTEN PO3BUTKY AYXOBHOI KynbTypy YKpaiHu Ta ['peuii BkasaHOro nepiogy, HEOAMIHHO NUIbLHY yBary
npuBabnioe pykonucHa cnagwmHa obox kpaiH. Npeametom gaHoro gocnigkeHHs 0bpaHo CnoB’AHCBKI (KUpu-
nnyHi) pykonucu Ceato-MNaHTenerimoHoBa MmoHacTups C.. Mopu AdoH.

AdoH — e 3akpuTa ANa CTOPOHHBLOrO NOrnsay 1 BTpyYaHb TepuTopis. Tomy came B MoHacTupsx CB.
[opn BapTO LlyKaTWU PYKOMUCHI ckapObu (MOXNMBO, YHikanbHi 3a CBOIM 3MICTOM) $IK TpeubKoro, TakK i
CMNOB’SHCHKOTO NMOXOAkeHHs. A MaHTeneMoHOB MOHACTUP BBaXaeTbCs "pyCbkMM" MoHacTupeM. Moro apyra
Ha3Ba — Pycuk. ToMy CMOB’SIHCBKi (KUPWMAWMYHI) pyKONUCKY BapToO LUyKaTu came TyT.
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[o nuTaHb BuMLLE3a3HaveHoi npobriematukn 3eeptanuce MadgpiBHuk XVIII ct. Bacunb [puropoBud-
Bapcbkui [2], npodecop KasaHckkoro yHiBepeuteTy Biktop IBaHOBWY Mpuroposud [3], cepbebkuid gocnigHuk OmunT-
po AspamoBud [1], AHTOHIH KanycTiH [6], apumaHgpuT JleoHig KaseniH [5], AHToHioc-Eminioc H. Taxiaoc [8] Ta iHLwi.

MeTa gaHoro gocnigKeHHs — BUSABUTU abo BiAPOAMTU CMOB’AHCBKY (KMPUIWMYHY) PYKOMMWCHY ClafLm-
Hy, @ 32 MOXIMBOCTI W yKpaiHCbKi pykonucw, Lo 30epiraloTbcs Ha TepuTopii [pedii, B gaHOMy Bunagky B
Cesaro-lNaHTenenmoHoBoMy MoHacTupi CeAToi ropn A¢oH.

[ns nocarHeHHs MeTy OOChigKEeHHS BapTO BUPILLMTY Taki 3aBAaHHA: HagaTu 3aranbHy xapaktepuc-
TUKY BUSIBIIEHHIO CIIOB’AHCBHKNX PYKOMUCIB 3 rPELIbKOro PyKOMMCHOro MacuBy, WO 30epiraetbest B GibnioTewi
CeaTo-MaHTeneriMOHOBOro MOHACTUPS; BUSIBUTU YKPATHCBKI 3pasky 3 CIOB’SHCHLKOMO KOMMIEKCY KMPUITMYHMX
PYKOMUCIB; AaTN XapaKTEPUCTUKN OKPEMUM KOLEKCaM.

MepLi BIGOMOCTI NPO HasIBHICTb CMOB’AHCBKMX KUPUNNYHUX pyKkonuciB Ha AdoHi caratoTe 1142 p. 3a
cBigvyeHHaAMU AHTOHIOCa-Eminioca H. Taxiaoca icTopia ctBopeHHs [NaHTenenmoHoBa MOHACTUPS MOYNHAETb-
cs 3 Xl c1. PaHiwe ue 6yno agi obuteni, arogom o6’egHaHi B ogHy. Nepunii MoHacTUp 3HaxoAmMBCsA MiXK MO-
HacTupsimn Batanen ta lNaHTokpaTop i 6yB HaceneHuin B OCHOBHOMY MOHaxamu, o Oynu BuxigusmMu 3
KuiBcbkoi Pyci, a Tomy HasuBanu cebe pycbkMMUW. | MOHacTMp cTanmu HasuBaTh POUCWV, WO B nepeknagi
O3Hayae — pycbkui. 3a cBig4YEeHHsIMM JOKYMeEHTIB 1162 p. y 3B’A3Ky 3i 3pOCTaHHSIM YMCENbHOCTI YepHeLuTBa
Bnaga AdoHy Jo3BoNuUIa yTBOPUTK OPYrMiA MOHACTUP, LLO HOCUB Ha3By TOU Oe00OAWVIKEUG — PecanoHikin-
us. MoHaxum »xunm B HboMy A0 KiHuga XVIII ¢T., a noTiM nepenwnn B cydacHuin NaHTenenMoHOB MOHacCTUP.

CnoB’ssHn-MoHaxm, B OCHOBHOMY Gonrapu Ta cepbu, XXunm nopyd i3 rpeupbkum YepHeuTBoM. Arne Bo-
HW mManu, 36epiranu, nnekanu BNacHi, NpUTaMaHHi iX Hauii 3pa3ku CnoB’saHCbKOT KynbTypu. Lle i xneonuc, n
CcniB, M pyKoOnMCHa KHura.

CnoB’sHCbKI pyKONMCK Y MOHacTUp NoTpanmsanm pasom 3 MOHaxamu, Lo NPMBO3MIK iX 3 BaTbKiBLLU-
HW, abo iX NnpuiManu B gap Bif CMOB’AHCBLKOro AyXiBHULTBA YM MOCOMBCLKMX MICIl, Y/ nanomHuuTea. A e
pykonucu CTBOpKOBanNUCs B CTiHAX camMoro MoHacTups. Hanpuknag, €BaHrenie, nucaHe LEpKOBHO-
CNOB’SIHCLKOK MOBOIO, 3i BCTaBKaMu y BUMMsIAi akBapenew, Lo 306paxatoTb €BaHrenbCbki icTopii.

CnoyaTKy CroB’dHCbKI pykonucy 3bepiranncek B ofTapax MOHacTMpCbkux uepkoB. A y XIX cT. Gynu
NnepeHeceHi B OKpeme NpUMiLLLeHHS MOHacTMpCbKOil BidnioTekn. Bigome HaBiTb iM’'st ogHoro 3 GibnioTekapiB —
Mart ceii. Bin y 1850 p. nuwe 3BiT Npo HasBHy y 6ibnioTeLi pyKONMCHY KONEKLto.

CtaHom Ha no4vatok XIX CT. npo PyKOMUCHI Nam’aATKM BiQOMO, LLO Y BULLIE3A3HAYEHMX MOHACTMPSAX
30epiranncsa B OCHOBHOMY cepbcebki Ta bonrapckki pykonucu. Jluwe apximaHgput JleoHig (Kasenin) cBiguntb
NpPo HasBHICTb Y MOHacTupi ABox "pycbkux" pykonucis XVIII cT. [5].

Y nyTiBHWKY [MaHTenernmMoHOBOro MoHacTupsi, BugaHoro y 1886 p. B MockBi, nogaeTbca Taka iHgop-
Mauis: "0o coBceM HeaaBHero BpemeHu (B moHacTbipe (J1. T-K.) XxpaHunocb TONbKO HECKOMNbKO CRaBAHCKUX
pyKOMMCen 1 nevaTHUX LepKOBHUX KHUM. HO no3xe GubnmoTteka moHacTupsa Pycuk pospocnack 4o Takux pa-
3MepOoB, YTO HacunTbiBaeT npubnuantensHo 700 Ha rpeveckom n okoro 100 Ha cnaBsHCKOM M pycakoMm s3u-
kax pykonucen X — XIX BB." [7, 112].

3a MOBHWM HaMOBHEHHSAM PYKONUCKM adOHCbKMX MOHACTUPIB pPO3AiNAnucs Ha rpeubki, rpeko-
CNOB’SIHCBKI, CITOB’AHCBKI 3 BUMOBaMMU, €THiYHI (Gonrapckki, cepOcbki, pOCINChKi, YKpaiHCbKi).

Buokpemuty pykonuc, Lo HanexuTb 40 KOHKPETHOI HauioHanbHOT MeHLWnHW, ayxe saxko. K. . OmuT-
pies-lNeTkoBMY Hamonsrae Ha Tomy, WO BCi Gonrapcbki pykonucy, o 3ibpaHi B Gibnioteui MNaHTenenvoHoBa
MOHaCTMpS, No3HaveHi 6inst Ne crios’aHcbkoro nitepoto "x". A 1. ABpamoBm4d B6adae B HUX cepOChKi pykonucu.
K. M. OmutpieB-lNeTkoBnY 3a NoxomkeHHAM — GonrapuH, a [1. ABpamoBuy — cepb. 3HarouM HauioHanbHICTb O0-
CNiOHVKIB, MOXHA LjifTKOM 3p03yMiTH iX NparHeHHs B6a4aTtu y pykonmcax ix HanexHicTb 40 BNACHOI HaLlii.

[MoBcTae NUTaHHA: SKUM XXe YMHOM cepef, HasiBHOro (hoHAy CnoB’AHCbKUX PYKOMUCIB MOXHA BUOKpe-
MUTW YKpaiHCbKi?

Mepwa ocobnueicTb — Ue BUMOBA. BCi KMpUNNYHI pykonnucy nucaHi LepKOBHOCIOB SHCLKOK MOBOIO.
BUHATOK CTAHOBNATb Ti KOAEKCU, LLO Hanexartb A0 KOHKPETHOI KpaiHW i nrMcaHi MOBO Ui€i KpailHn, Hanpu-
knag, 6onrapcbkoto, CepOCLKOI, POCIACHLKOI YK YKpaiHCLKOR. Ti XX pyKonucy, Lo NucaHi CrioB’sHCLKOK MO-
BOHO, NMPW PUTENBHOMY AOCHioKEeHHI 0DO0B’A3KOBO BUABMATL HANEXHICTb [0 NEBHOI HALii YK KpaiHw.

B paHin poboTi JoCnimKyeTbCsl BUKIMIOYHO MpaBOCaBHa CIOB'sIHCbKa KMpunvyHa cnaglwyHa. Lle 3By-
KY€ KOMO OOCNiSKEHHS 4O YOTUPBLOX KpaiH — bonrapii, Cepbii, Pocii, YkpaiHn. 3po3ymino, Lo npaBocnaBHumn
CBIiT HEe OOMEXYETBCS TiMbKU LIMMKU KpaiHaMU i LifIKOM MOXIIMBO 3YCTPiTV Mig Yac AOCHiAKeHb A pyKOnucHy, Lo
HanexaTtb 0 PYMyHCbKOi abo MongoBo-Banasbkoi Tpaauuin. Taki kogekcu MarTb NoggiviHe NMUCbMO, Hanpu-
Knag, CIOB’AHCbKOI Ta PYMYHCBKOK MOBamM. Lli mam’siTkn He HanexaTb OO0 KMPUIMYHKX. |gest X Lboro gocni-
[PKEeHHS monsarae B TOMy, OO BigpoanTM camMe KUPUITMYHI NaM’ATKKU, 40 KOTPUX Hanexatb M YKPaiHCbKi.

Buginsaioumn ykpaiHCbKi KUPUIWYHI NaM’aTK1 3 PYKOMNMCHOrO 3arany 3a MOBHUMM O03Hakamu, HeobXxigHo
BpaxoByBaTW Nepiof CTBOPEHHSA pyKonucy (HasiBHICTb XOMOHIi, abo MOBHI ocobnunsoCTi nepeknaay), periony,
e cTBOptoBaBCs pykonuc (ykpaiHcbkuin B Pocii, ueHTpanbHa abo 3axigHa YkpaiHa), npuxoBaHoOCTi opuriHany
(pycudpikoBaHi 6onrapcbki pykonmcm).

[Jpyroto prcoto, 3a KOTPOK MOXHA BUSIBUTU HAMNEXHICTb PYKOMUCY, € HAsIBHICTb iIMEH nepenvcyBadiB, ynopsia-
HVIKiB, NepeknaaaYis ToLLo. HasBHICTb TakmMx iMEH 3Ha4YHO MPUCKOPIOE NPOLIEC BUSBMEHHST HANEXHOCTI PYKOMNMCY.

HacTynHoKw 03HaKol HaneXHOCTi KoAeKCcy A0 TiEl UM iHWOT HauioHanbHOT TpaauLii € CTPYKTYpYBaHHSA
KHWIMN, pO3TallyBaHHS TEKCTIB Yy CepeavHi kogekcy. BusBneHHs Tunonorii nam’aTkm npussene 4O MiaTBep-
[PKEHHS i HaNeXHOCTi A0 Tiel un iHLWOIT Tpagmuil.
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OkpemMo [OoCHimXyeETbCA BHYTPILLIHE HAMOBHEHHST KHUMW. Lli gocnimjkeHHs MOXyTb CTOCYBaTUCH OKpe-
Mux BorocnyxiHb. Hanpuknag, cnyx6a Ha nam'site 6uteu nig lMNMonTtasot. Lle nam’atka XVII cT., wo mae
BigHoOWeHHA Ao Pocincbkoi imnepii. AGo cnyxba mMicueBo BLUAHOBAHMM CBATUM, Hanpuknag, bopucey Ta IMni-
Oy. B cepbcbkoMy pyKonuci HaBpsig 3yCTPiHELL CNy»0uM LM CBSITUM, @ B YKPATHCbKOMY LIISTKOM MOXIMBO.

["apHOIO JONOMOrOK B MOLLYKY Ta BUABMNEHHI HaLioOHaNbHUX TpaauLUiHUX PYKOMUCIB € HasIBHICTb MYy-
3UYHUX TEKCTIB. 3a penepTyapHUM HAaNOBHEHHSAM KHUMM MOXXHa abCOMOTHO YiTKO BU3HAYUTM 1T HANEXHICTb.

3BepHeMocb A0 konekuii pykonucis CeaTo-lNaHTenemMoHoBa MOHacTUPS. 3a YACENbHICTIO PYKOMNUCIB 75.
Bci naM’aTkv MOXHa NOAINUTM Ha TpW rpynu: 1) CBALLEHHO-LEPKOBHI KHUM; 2) LLepPKOBHO-60rocny0oBi kHuru; 3)
iHWi kHKMMM. Cnpobyemo 3a OMOMOro Tabnumui Ha0YHO NPEACTaBUTU: 1) HANOBHEHHS KOMEKLT 32 HANEXHICTIO A0
BMAIB Ta XaHpiB KHUT; 2) A0 XpoHosorii; 3) 40 TepuTopii Yv HauioHanbHOT Tpagumuii (Tabnvus 1).

Tabnuys 1

CBsLLIEHHO-LIEPKOBHi KHUTU

LlepkoBHO-60rocny60Bi KHUMM

IHWIi KHUMM

Anocton. XIV cT. Cepbia

OkT0oix. XIV cT. Cepbis

Matepuk 1485 p. Cepbis

€eaHrenie-Anpakoc. KiHeub XIII —
noy. XIV ct. Cepbis

Cnyxb6a Cg. Ben. Myu. lNaHTe-
nenmoHa. Cep. XIV ct1. Cepbcbko-
rpeLbKuin

Matepuk 1633 p. Cepbis

LisaHHa anocToniB kiHUa XIV cT.
Cepbis

OkToix. 2-a non. XIV ct. Cepbis.

XpoHika Meopris AmapTona.
1387 p. Cepbis.

LisHHa anocTonis Ta €BaHrenie
1313 p. MakegoHis (Ckon’'si)

Mines. 320-330 pp. Cepbis

Martepuk. 1-i non. XV ct. Cepbis

LiaHna anoctonis. XIV cT. boc-

Mines. 2-a non. XIV c1. Cepbia

36ipHuk. 1-a uBepTb XV CT.

Hincoka Cepbis Cepbis
YeTupuesarenie 2-a non. Xlll ct. | OkToix XV cT. 3 cepbcbkoro Ta AckeTnyHu 36ipHuK XIV cT.
Bonrapis Bonrapcbko BUMOBaMM Bonrapis

AnocTton Ta €BaHrenie-anpakoc.
Cep. XIV cT1. Cepbis

LisiTHa Tpiogb. OcTaHHA YBEePTb
XIV cT. Cepbis.

OTteyHuk 1364 p. Cepbis

YoTupuesaHrenie. CepeanHa
XVI c1. Bonrapis

MiHes Ha YepBeHb. lNepLua 4YBepTh
XV c1. Cepbis

36ipHuk XVIII cT. Ykpaina

[isHHa anocToniB 2-ra YBepTb
XV ct. Cepbis

CasaTtkoBa MiHes. KiH. XV — nou.
XVI ct. Cepbis

JlectBuus loaHa CxonacTtuka
XVIII cT. Cyy. uepkoBHO-
CNOB’SIHCbKa MOBA.

YoTtupuesanrenie. noy. XVII cT.
Cepbis

Tpuogp 3-1a uBepTb XVII cT Cep-
Oist

LlapcteeHHa kHura XVIII cT. Pocis

MiHes Ha ciyeHb. OcT. uBepTb
XVI cT1. Cepbiga

Jlitonuc keninHmn Imutpa
PoctoBcbkoro (Tyntana) 1706 p.
YkpaiHa

Tpuogp 1359 p. Cepbis

"PaspsgHasa” kHura XVIII cT.
Pocinckka

TwnikoH XVII cT. YkpaiHa

CobopHoe ynoxeHune 1649 p.
Pociicbka

XpoHorpady XVIII cT. Pocinceka

KpuHbl CenbHbis XVIII cT. Cyu.
LlepkoBHOCNOB’AHCbKa MOBA.

KaTtexizaTopcbki romunix degopa
Cryauta 1777 p. Cyu. LiepkoBHo-
CNoB’siHCbKa MOBa.

TBopiHHg MNeTpa OJamackiHa
1779 p. Cyu. LlepkoBHo-
CNoB’sHCbKa MOBa.

Jlitonnceup Ta pogosig XVIII cT.
Pociicbka

MaTtepukoH 1775 p. Knpmnudnwmin
PYMYHCBKUIA ?

Tmakcuma ifleoHicia Apeonaruta i
Makcuma icrnoBigHWKa KiHelb
XVIII c1. Cyu. LiepkoBHO-
CINOB’AAHCbKa MOBA.

AHTonoria kiH. XVIII cT. Cyu. Llep-
KOBHOCIOB’SIHCbKa MOBa.

IniotponioH 1714 p. Pocincbka
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3a nokasHukamu Tabnuui 1 BMAaHO, WO 3 44 po3rmnsaHyTMX pykonucie 10 HanexaTb A0 CBSILLEHHO-
LEPKOBHUX KHUT, 13 — 0O LEepKOBHO-O0rocnyx00Bux KHUI, 21 — A0 iHWMX KHUT. [py LbOMY pyKOnucCK Oyxe
LiikaBO pO3MOAINATLCS 3a XPOHOOrielo Ta reorpadieto. 3a XpOHOMOriE B LiNIOMY BCSl KOJEKLiSi OXOMNITHE
nepiog Big Xlll go XVIII cT1. MNMpn upomy CesiweHHo-LepkoBHi pykonucn — 3 Xl no XVII cT., uepKoBHO-
oorocnyx6osi — 3 XIY no XVII cT., a iHWi KH1urm — 3 kiHus XV no kiHeup XVIII cT. Ak BXXe AWwnocs BuLLe, KONek-
Ll HApPOXOBYE 75 KOAEKCIB i XPOHOMOrYHO BOHM POCMOBCIOAXKYHOTECA We 1 Ha XIX ¢T. Ane gnsa gaHoro gocni-
DKeHHs obpaHo kiHueBuA TepMiH — XVIII cT. Omke, Hao4yHO BWMAHO rpajauilo CBOEPIAHOrO "cTapiHHS"
CBSILLEHHO-LIepKOBHOT pykonucHoi kHurk nicns XVII c1. B gaHomy 3ibpaHHi Ui pykonMcu He OHOBHOBasnucs.
Tpoxu kpalla cuTyauis 3 uepkoBHo-6orocnyxbosumn pykonucamn. Ane Takox aHi y XVIII, aHi y XIX cT. BoHu
He OHOBIOBANUCS. IHLWI KHUM HaBMaku 3’ABRSOTLCS Y KONEKUiT 3Ha4YHO NisHille iHWKX (Ha 2 cToniTTs), Npesa-
noTb Hag iHWKMMK 1 ycamiTHoTbeda y Xl cT. Lo cuTyauito MOXHa NOACHUTM TUM, LLUO iHLWI KHUM Ha pPi3Hi
Temu, Kpim BorocnyxiHHs, nodanu 3’aBnATMCb Ha AQOHI 3 Toro Yacy, konm Bigbynocsa nocnabneHHsa yCcTaBHUX
CYBOpPUX MOpsiakiB. BiaCcyTHICTE OHOBNEHMX KHUI MEPLUMX OBOX rPYyM MOSICHIOETLCA abo TVMM, L0 MOHACTUPSIM
BMCTa4Yano ctapux KodekciB, abo He Gyno noTpebn B OHOBMEHHI CIMOB'STHCbKUX pyKONuciB Anst 6orocnyx6oBoi
NpakTukn. Tomy Lo BOroCnyXiHHSA BENMCS rPEeLIbKO0 MOBOO MO FPELbKMX KHUMaX, 3a rpeLbkuM yCTaBOoM.

| BCe X Taku 3anuaeTbCa He 3po3yMinnm, Yomy, nodnHaroum 3 XVIII cT., pisko 3miHMNach xaHpose
HanoBHEHHs Konekuii? Heexe xoya 6 y Burnagi gapymx, abo npMBe3eHUX KHUT, CBSALLEHHO-LEPKOBHa Ta uep-
KOBHO-6orocnyxboBa crnos’siHCbKa (KMpWUMYHa) nitepatypa He noTtpannana Ao moHactmpa? Cknagaerbes
Take BPaXEHHS, WO npakTuyHa 6orocnyxboBa Cros’sHCbKa fitepaTypa abo HaBMUCHO 3HMLLyBanacb (npo-
JaBanacb, fapysanach), abo 36epiraeTbCsl B iHLLUMX KONEKLsIX.

He meHbl UikaBol € reorpadisi CroB’stHCbKMX PYKOMUCIB AaHoi Konekuii. 3BepHeMoch [0 Tabnuui.
Bcboro 44 pykonucn. 3 10 CBSILLLEHHO-LIEPKOBHUX KHUI — TiNbky ogHa Mae Gonrapcbke i oaHa MakegoHChbKe
(ckom’'a) moxomkeHHs. [eB’'aTb pykonuciB — cepbebki. 3 13 koaekciB LepKoBHO-00rocnyx00Boi nitepatypy —
OOMHAJUSTb PYKONUCIB MatoTb cepbCbke NOXOMKEHHS, ogHa — 6onrapcbke, a 0gHa — YKPaiHCbKE MOXOOKEHHS.
Mpun YoMy OO yKpaiHCbKOI KHUMM HanexuTs TunikoH VIl cT. — 6orocnyx6oBun yctas uepksu. Buxoguts, Wwo He
bangyxi 0ynn HacenbHukn CBATO-INaHTENenMoHOBa MOHACTMPSA A0 CrOB’SIHCbKOI 60orocnyx00Boi npakTuku. |
NPUYMHY 3HUKHEHHST Borocny>k60BOI NiTepaTypu Mi3HILLOro Yacy 3 Konekuji Tpeda wykaTu B iHLLIMX CUTYaLisX.

eorpadist iHWKMX KHUT Binbll pi3HOMaHITHA, HixX Gorocnyxb6oBoi nitepatypu. 3 21 pykonucy npea-
CTaBneHnX y Konekuii 6 — cepbCbkmx, Npy YOMY Lie 3HOB paHHi PyKOMUCK, XPOHOMNOrYHO 3aBepLuytoTbed XV
cT., TpaguuinHo 6onrapito npeactaense 1 pykonuc. B konekuil 3HaxoguTbea 1 Kogeke 3 Haa3BUYaNHO Lika-
BOIO rpacpikoto, 3 HasBHICTIO "" MicNA NPUronocHWX y LIePKOBHOCMOB’AHCHKIN MOBI, HaNpuknag, B’ KHU3i Ta
BMMOBW, Hanpuknag "ckomko", 3amicTb "ckinbku" (ykp.), 4m "ckomnbko" (poc.). BucHoBok Takuii, wo ue abo
Bonrapcbkuii pykonuc, abo KUpUnM4HuiA pymyHcbkni. Pykonuc.

Cepep iHWNX KHWT KONEKLii 3HaxoOAaTbCa 2 PyKOMMCK, Lo NPeAcTaBnsoTb YKpaiHCbKy Tpagudito. Lle
36ipHuk XVIII cT., go cknagy kotporo yeivwnu npaui Cs. OTuiB uepksmu Ta Jlitonuc keniiiun Oumutpa Poc-
ToBcbkoro (Tyntana) 1706 p.

Kpim uux OBOX SICKpaBO BUPAXEHUX YKPAIHCbKMX PYKOMMUCIB, Y KONEKLii MICTUTbCS We 6 pykonucis,
LLIO MOXYTb HanexaTn abo [0 yKpaiHCbKoil, abo oo Ginopycbkoi, abo Ao pociicbkoi Tpaguuin. Lli kHuru nuca-
Hi cy4acHOK (HOPMOK LIEPKOBHOCIIOB’SIHCBKOrO MnMcbMa, TOOTO aganTtoBaHoro (pycudikoBaHOro) nmMcbma
XVIII cT. Kpim umnx 6 pykonucis, y Konekuii NpucyTHi 5 pykonucis, MMCaHUX POCINCLKOI0 MOBOIO.

OTxe, 1 3a reorpadivyHnM, 1 32 XPOHOSOMNYHMM OMMCOM KOMEKLiA YiTKO OinuTbCca Ha ABi YacTuHu. [1o
XVII cT. ue B ocHOBHOMY cepBcCbki pykonucu, nodmHatoum 3 XVII CT., ue Kogekcu ykpaiHCbKo-Binopycbko-
pociicbkux Tpaauuin. bonrapcbka Tpaauuisa y BCiX TpbOX BUAAX KHUTM NpeAcTaBneHa y BUrnagi OgHoro koge-
KCy AN KOXHOro BMay.

Tenep WO CTOCYETLCA XaHPOBOIO HaroBHEHHA KorekLii. Cepen CBALLEHHO-LIEPKOBHUX KHUM BiACYTHI
McanTup, xo4a ogHa uepkBa He MoXe ODINTUCA 6e3 Liei KHUMM y MPaKTUYHIA OisnbHOCTI. A cepeq LIepKOBHO-
Borocnyx00Boi niTepatypy B3arani Hemae cucteMaTtu3aadi. [peacTaBneHi NOOANHOKI 3pasky TiEl Yn iHLWIOT niTe-
paTypu, a komnrekcy 6orocny>60Boi kHUMM HeMae. Lle cBigunTb Npo Te, Lo CrOB'SSHCbKI PYKONUCK AaHOi KonekLii
He nepegbavanuca ans 6orocnykOoBOi NpakTukK, a 36epiratoTbCsl 9K Mam’aTKU, BUPA3HUKU NEBHUX Tpaauuin
KynbTYpW, MOBM, LIEPKOBHOI (hirnocodii, MUCTELITBa CroB’ sHCbKIX KpaiH: Cepbii, cyd. Makepowii (Ckor'l), Bonrapii,
Ykpainu, Pocii, binopyci Ta, MOXNMBO, KUPUITMYHOI PyMyHii. AckpaByM CBIigYEHHSIM L€ rinoTesn € Gonrapcbka
Tpaguis, Lo, SIK BXe NLINOCS BULLE, NpeacTaBneHa OgH1UM KOAEKCOM At KOXHOMO 3 TPbOX BUAIB KHUT.

[nsa yKpaiHCLKOT KynbTypu BaXKnmBe BIOKPUTTS SCKPaBO-BUPAXEHUX TPbOX YKPATHCbKMX PYKOMUCIB:
TunikoH XVII cT., 36ipHuk XVIII cT. Ta Jlitonuc keninHuin OmuTtpa PoctoBebkoro (Tyntana) 1706 p. HasBHicTb
Y KOMeKUiT Unx TPbOX KHUT ANS YKPATHCLKOI KyNbTYPHOT CNalwmnHN € 3HaxXiaKow i nigTBepaKeHHAM NPUCYTHO-
CTi yKpalHCbKOT KHUMK, a 3BiacK 1 Tpaauuin Ha AdoHi Ta y Mpedii.
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TepeuwieHko-KalidaH J1. B.

PykonucHoe cnaBsiHckoe (kupunnuyeckoe) Hacneaume CBsTo-llaHTeneMMOHOBa MOHAcCTbIPsl CB. ropbl
AdroH B KoHTeKcTe KynbTypHbIX Tpaauuun XIlI-XVII BB.

B cTaTbe uccneayetcsi Konnekums cnaBsaHCKUX knpunnunyeckmnx pykonucen XllI-XVIII BB., xpaHsiwascs B CeaTo-
MaHTenenmoHoBOM MoHacTbipe Ha AdoHe. [pegocTaBneHo XxapakTePUCTUKN OBLLMX U OTIIMYUTENbHBLIX YEPT PYKOMNMCEN,
KOTOpbIE pasnuyaloT UX Mo HaumoHanbHbIM OTNuYMaM. Konnekums pasgeneHa Ha Tpy pasgena no Buaam npuHaanex-
HOCTU KHur. o pe3ynbTatam MccnefoBaHWI BbISIBIIEHO XPOHOMOIMYeckue, reorpadMyeckne 1 aHpoBble pasnuyms py-
KOMMUCEN, 4TO MNOATBEPAWUNO MPUHALNEXHOCTb WX K OMNpeAerieHHbIM HauMOHamnbHbIM TpaguuMsM, a TakkKe porb
KOMMEeKLUMN — XpaHUnuLla CnaBsiHCKOM HaUMOHanbHON KynbTypbl.

Knoyesbie cnosa: pyKonuch, CIaBsHCKUIA, KWPUMIMYECKUIA, HAUMOHaNbHasa Tpaguuus.

Tereshchenko-Kaidan L.

Manuscripts Slavonic (Cyrillic) Heritage of Saint Panteleimon Monastery Holy Mount Athos in the
context of the cultural traditions of the XII-XVII century.

This article examines the collection of Slavic Cyrillic manuscripts XIII-XVIIl centuries which are kept at St.
Panteleimon Monastery on Mount Athos. The characteristics of common and distinctive features manuscripts are
distinguished by their national differences. The collection is divided into three types of membership books. Research
results revealed chronological, geographical and genre differences manuscripts which finally confirmed their belonging to
certain national traditions and the role of the collection — the treasury of Slavic national culture.

Addressing the problems of Ukrainian Greek bonds XVII-XVIII centuries and overlapping themes, features of the
spiritual culture of Ukraine and Greece of said period, manuscript heritage of both countries certainly attract great
attention. The present research is Slavonic (Cyrillic) manuscripts Saint Panteleimon Monastery St. Mount Athos.

The first information about the availability of Slavic Cyrillic manuscripts on Athos reaches 1142 years. Athos is
closed to outside view and interventions territory. That's why exactly in the monasteries of St. Mount manuscript
treasures should be looked for. Perhaps it's is unique in its content, as well as the Greek and Slavic origin. A
Panteleimon Monastery is considered to be "rus" monastery. His second name is Rusyk. Therefore Slavonic (Cyrillic)
Manuscripts should be looked for exactly here.

The survey showed that 44 of the 10 reviewed manuscripts belong to the sacred-church books, 13-to church and
prayer books, 21-to other books. At the same time this manuscript is distributed by chronology and geography in a very
interesting way. According to the chronology of the whole entire collection spans the period from the XllI to the XVIII century.

The sacred- religious manuscripts date from XIlII to XVII., Liturgical church — from XIY to XVII., and other books
— from the end of XV to the end of XVIII century. As already mentioned above, a collection has 75 codes which
chronologically apply until XIX century. However, for this research the deadline is XVIII century. So, the gradation is
clearly visible in kind of "aging" of sacred- church manuscripts after XVII century. In this collection manuscripts have not
been updated. Situation is slightly better with the church and liturgical manuscripts. But at the same time, in the XVIII and
XIX centuries they weren’t updated. Other books on the contrary appear in collection much later than the other (2
centuries), but at the same time have a privilege over the other and only retreat in the XIlII century. This can be explained
by the fact that other books on various topics, besides worship, began to appear on Mount Athos from the time when
there was a relaxation of the strict statutory orders. Lack of updated books of the first two groups , is explained that the
old monasteries had enough of old codes, or there was no need to update the Slavic manuscripts for liturgical practice.
Because worship were done in Greek with Greek books, with the Greek ordinance.

Yet it remains unclear why, since the XVIII century. Changed dramatically genre filled collection? Really, at least
in the form of gifts or brought books, clergymen and church liturgical Church Slavonic (Cyrillic) literature did not get to the
monastery? The impression is that the practical liturgical Slavic literature or intentionally destroyed (sold, granted), or
stored in other collections.
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No less interesting is the geography of Slavic manuscripts in this collection. Referring to the table. Only 44 of
the manuscript. With 10 sacred — Church books — only one has and one Bulgarian — Macedonian ( Skopje) origin. Nine
manuscripts — Serbian. With 13 codes church — religious literature — eleven manuscripts have rural origins — one —
Bulgarian , and most interestingly — one Ukrainian origin. And the Ukrainian book belong to Typicon VII. — liturgical
charter church. It turns out that was not indifferent to the monks of St. Panteleimon Monastery in Slavonic liturgical
practice . And the reason for the disappearance of religious literature of the late time of collection must be sought in other
situations.

Geography of other books is more diverse than theological literature. With 21 manuscripts represented in the
collection of 6 -. Serbian, and it again early manuscripts chronologically completed in XV, Bulgaria is traditionally
presented by one manuscript.

Among other books are collections of two manuscripts, representing Ukrainian tradition. This collection of XVIII
century, which included the works of the Holy Fathers and the Church Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706.

In addition to these two distinct Ukrainian manuscripts in the collection contains 6 more manuscripts, may
belong to either Ukrainian or Belarusian or Russian tradition. These books were written in the modern form of the Church
Slavonic letters, adapted (Russified) letters of XVIII century. In addition to these 6 manuscripts in the collection are five
manuscripts written in Russian.

Hence and by geographical and chronological description of the collection is clearly divided into two parts: Until
the XVII century. It's mainly Serbian manuscript. Since the XVII century. They are codes in Ukrainian-Belarusian-Russian
traditions. Bulgarian tradition in all three types of books presented in a single code for each type.

Now, as a genre filled collection. Among the sacred religious books-no Psalter, although no church cannot do
without this book in practice. A Church of theological literature there are no systematization. There were presented rare
examples of a particular literature, and no complex liturgical books. This suggests that the Slavic manuscripts in this
collection do not provide for the liturgical practice, and saved as monuments, exponents of certain cultural traditions,
language, church philosophy, art Slavic countries: Serbia, modern Macedonia, Bulgaria, Ukraine, Russia, Belarus and
possibly Cyrillic Romania. Clear evidence of this hypothesis is the Bulgarian tradition, as mentioned above, is
represented by one code for each of the three books.

For Ukrainian culture opening a salient three Ukrainian manuscripts: Typicon XVII., Collection of the XVIII
century. And Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706 Presence in the collection of these three books for
the Ukrainian Cultural Heritage is a godsend, and confirming the presence of Ukrainian books, and hence the tradition of
Mount Athos in Greece.

Keywords: manuscript, Slavic, Cyrillic, national tradition.

YOK 781.041/049; 786.24 (786.26) LLlep6akoBa Onbra KoHcTaHTUHOBHa
KaHOuaaT NCKyCcCcTBOBeOEeHUA

NMPOCTPAHCTBEHHbBIE UCKYCCTBA B KOHTEKCTE
PA3BUTUA XKAHPA ®OPTENMUAHHOIO Y3TA

B cmambe npednacaemcsi aHanus ¢hopmernuaHHO-0y3mHbIX npou3sedeHull, npoepaMmMHas KOHUen-
UUsT KOMOPbIX HanpaseHa Ha ompaxeHue 06pa308 Uil MEXHUKU MPOCMpPaHCMBeHHbIX 8UO08 UCKyccme My-
3blKaslbHbIMU cpedcmeamu. BbisisrieHO 3HauyeHue 38yKou3obpasumersibHOCMU, passiuydHbIX 8U008 O8UXKEHUS,
membpoeoll KOropuCmuKU, My3biKaribHOU CUMEOSIUKU Orisi nepedayu 38yKoebiM criocobom uHghopmayuu ob
obpasax 3pumenbHo20 Xxapakmepa. Onpedensiemcs M1000MEOPHOCMb XyOOXKEeCMEEHHOU KOMMYHUKauuu
Mex0y pasnuyHbIMu gudamu UCKyccms.

KntouyeBble crnoBa: npocmpaHcmeeHHble UCKyccmea, ghopmenuaHHbilt Oyam, xaHp, obpas, npozpa-
MMHO€e HasgaHue, uHmeprpemauusi, Xy00xXecmeeHHOe OmpaxeHue.

Cpeav pasnuyHbIX acrnekToB, KacalLwmuxcs npobneM B3anmMoaencTsns U B3anmooboraleHnss OgHuX
BMOOB MCKYCCTB APYrMMMW, HaxOAMTCSA BOMPOC O 3HAYEHWW ON1S KOMMO3UTOopa, UCMOMHUTENS U criyartens
XyOOXECTBEHHOIO OTPaXXeHUs B MHCTPYMEHTanbHOM My3blKanbHOM Npov3BeaeHun obpasoB n3obpasmTenbs-
HbIX UCKYCCTB. Be,l:l,b cerogHAa UCNoNMHUTENbCKaA NPakKTUKa, Kak u cq)epa Teopun NCKyccTeoBeaeHud, nepe-
OCMbICNMBaEeT XyaAOXeCTBEHHblIe ABIEeHNA CUHTETUYEeCKOro nopsaaka.

HeobxoauMOCTb M akTyanbHOCTb NMOCTAHOBKM 3TOM NpobrnemaTtunku obyCcnoBneHa Takke BCe BO3pac-
TawLen caMoCTOATENbHOCTLIO XXaHPOBO-CTUINEBbLIX XapakTePUCTUK KaXO0W U3 oTpacrnen Tsopyectsa B Npo-
uecce ux opmMmpoBaHUA, C OOHOW CTOPOHbI, U FEHEeTUYECKUM KOAOM, fexallum B OCHOBE pasBUTUSA
pasnuyHbIX BUOOB MCKYCCTB, C APYroi CTOPOHbl. Begb TO mpuHUMNUanbHoe eAMHCTBO pa3HOoOpasHbIX BU-
0B TBOPYECTBA, KOTOPOE B CMHKPETUYECKOM MCKYCCTBE COCTaBNANo 6a3y Ansi MCMONHUTENbCKON Npe3eHTa-
UMM XyOOXKECTBEHHOIO  Lenioro, NoA4vepkMBanio  BO3MOXHOCTb WM MIOOAOTBOPHOCTb  MX  TECHOro
COCYLLECTBOBaHMWSA B NpeAenax ogHoro Kpyra obpasos.

Mcxoas 3 BegyLllero 3HayeHust ponv NpyHLMNOB My3blKalibHOW MPOrpaMMHOCTU B pPasBUTUM XyAo-
XKECTBEHHOro noTeHuuana xaHpa opTennaHHoro Ayata, UCCrefoBaHHbIX B Auccepraummn asTopa, CTaBuM
nepen cobou uenb B paMkax 3TOM CTaTbW NPOCMEAMTb 3a XyAOXECTBEHHbIMY pesdynbTataMmu B hopTenuaH-
HO-AY3THbIX Npou3BeneHnax npn Hann4ymm B HUX NporpamMmMHbIX (baKTopOB, nexogAawnx ot 06pa3OB nUnn Tex-
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