MucTeLTBO3HAaBCTBO

No less interesting is the geography of Slavic manuscripts in this collection. Referring to the table. Only 44 of
the manuscript. With 10 sacred — Church books — only one has and one Bulgarian — Macedonian ( Skopje) origin. Nine
manuscripts — Serbian. With 13 codes church — religious literature — eleven manuscripts have rural origins — one —
Bulgarian , and most interestingly — one Ukrainian origin. And the Ukrainian book belong to Typicon VII. — liturgical
charter church. It turns out that was not indifferent to the monks of St. Panteleimon Monastery in Slavonic liturgical
practice . And the reason for the disappearance of religious literature of the late time of collection must be sought in other
situations.

Geography of other books is more diverse than theological literature. With 21 manuscripts represented in the
collection of 6 -. Serbian, and it again early manuscripts chronologically completed in XV, Bulgaria is traditionally
presented by one manuscript.

Among other books are collections of two manuscripts, representing Ukrainian tradition. This collection of XVIII
century, which included the works of the Holy Fathers and the Church Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706.

In addition to these two distinct Ukrainian manuscripts in the collection contains 6 more manuscripts, may
belong to either Ukrainian or Belarusian or Russian tradition. These books were written in the modern form of the Church
Slavonic letters, adapted (Russified) letters of XVIII century. In addition to these 6 manuscripts in the collection are five
manuscripts written in Russian.

Hence and by geographical and chronological description of the collection is clearly divided into two parts: Until
the XVII century. It's mainly Serbian manuscript. Since the XVII century. They are codes in Ukrainian-Belarusian-Russian
traditions. Bulgarian tradition in all three types of books presented in a single code for each type.

Now, as a genre filled collection. Among the sacred religious books-no Psalter, although no church cannot do
without this book in practice. A Church of theological literature there are no systematization. There were presented rare
examples of a particular literature, and no complex liturgical books. This suggests that the Slavic manuscripts in this
collection do not provide for the liturgical practice, and saved as monuments, exponents of certain cultural traditions,
language, church philosophy, art Slavic countries: Serbia, modern Macedonia, Bulgaria, Ukraine, Russia, Belarus and
possibly Cyrillic Romania. Clear evidence of this hypothesis is the Bulgarian tradition, as mentioned above, is
represented by one code for each of the three books.

For Ukrainian culture opening a salient three Ukrainian manuscripts: Typicon XVII., Collection of the XVIII
century. And Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706 Presence in the collection of these three books for
the Ukrainian Cultural Heritage is a godsend, and confirming the presence of Ukrainian books, and hence the tradition of
Mount Athos in Greece.
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YOK 781.041/049; 786.24 (786.26) LLlep6akoBa Onbra KoHcTaHTUHOBHa
KaHOuaaT NCKyCcCcTBOBeOEeHUA

NMPOCTPAHCTBEHHbBIE UCKYCCTBA B KOHTEKCTE
PA3BUTUA XKAHPA ®OPTENMUAHHOIO Y3TA

B cmambe npednacaemcsi aHanus ¢hopmernuaHHO-0y3mHbIX npou3sedeHull, npoepaMmMHas KOHUen-
UUsT KOMOPbIX HanpaseHa Ha ompaxeHue 06pa308 Uil MEXHUKU MPOCMpPaHCMBeHHbIX 8UO08 UCKyccme My-
3blKaslbHbIMU cpedcmeamu. BbisisrieHO 3HauyeHue 38yKou3obpasumersibHOCMU, passiuydHbIX 8U008 O8UXKEHUS,
membpoeoll KOropuCmuKU, My3biKaribHOU CUMEOSIUKU Orisi nepedayu 38yKoebiM criocobom uHghopmayuu ob
obpasax 3pumenbHo20 Xxapakmepa. Onpedensiemcs M1000MEOPHOCMb XyOOXKEeCMEEHHOU KOMMYHUKauuu
Mex0y pasnuyHbIMu gudamu UCKyccms.

KntouyeBble crnoBa: npocmpaHcmeeHHble UCKyccmea, ghopmenuaHHbilt Oyam, xaHp, obpas, npozpa-
MMHO€e HasgaHue, uHmeprpemauusi, Xy00xXecmeeHHOe OmpaxeHue.

Cpeav pasnuyHbIX acrnekToB, KacalLwmuxcs npobneM B3anmMoaencTsns U B3anmooboraleHnss OgHuX
BMOOB MCKYCCTB APYrMMMW, HaxOAMTCSA BOMPOC O 3HAYEHWW ON1S KOMMO3UTOopa, UCMOMHUTENS U criyartens
XyOOXECTBEHHOIO OTPaXXeHUs B MHCTPYMEHTanbHOM My3blKanbHOM Npov3BeaeHun obpasoB n3obpasmTenbs-
HbIX UCKYCCTB. Be,l:l,b cerogHAa UCNoNMHUTENbCKaA NPakKTUKa, Kak u cq)epa Teopun NCKyccTeoBeaeHud, nepe-
OCMbICNMBaEeT XyaAOXeCTBEHHblIe ABIEeHNA CUHTETUYEeCKOro nopsaaka.

HeobxoauMOCTb M akTyanbHOCTb NMOCTAHOBKM 3TOM NpobrnemaTtunku obyCcnoBneHa Takke BCe BO3pac-
TawLen caMoCTOATENbHOCTLIO XXaHPOBO-CTUINEBbLIX XapakTePUCTUK KaXO0W U3 oTpacrnen Tsopyectsa B Npo-
uecce ux opmMmpoBaHUA, C OOHOW CTOPOHbI, U FEHEeTUYECKUM KOAOM, fexallum B OCHOBE pasBUTUSA
pasnuyHbIX BUOOB MCKYCCTB, C APYroi CTOPOHbl. Begb TO mpuHUMNUanbHoe eAMHCTBO pa3HOoOpasHbIX BU-
0B TBOPYECTBA, KOTOPOE B CMHKPETUYECKOM MCKYCCTBE COCTaBNANo 6a3y Ansi MCMONHUTENbCKON Npe3eHTa-
UMM XyOOXKECTBEHHOIO  Lenioro, NoA4vepkMBanio  BO3MOXHOCTb WM MIOOAOTBOPHOCTb  MX  TECHOro
COCYLLECTBOBaHMWSA B NpeAenax ogHoro Kpyra obpasos.

Mcxoas 3 BegyLllero 3HayeHust ponv NpyHLMNOB My3blKalibHOW MPOrpaMMHOCTU B pPasBUTUM XyAo-
XKECTBEHHOro noTeHuuana xaHpa opTennaHHoro Ayata, UCCrefoBaHHbIX B Auccepraummn asTopa, CTaBuM
nepen cobou uenb B paMkax 3TOM CTaTbW NPOCMEAMTb 3a XyAOXECTBEHHbIMY pesdynbTataMmu B hopTenuaH-
HO-AY3THbIX Npou3BeneHnax npn Hann4ymm B HUX NporpamMmMHbIX (baKTopOB, nexogAawnx ot 06pa3OB nUnn Tex-
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HWKN NPOCTPaHCTBEHHBIX UCKyCCTB. [oaToMy nocTtaHoBKa npobnemMbl obpalleHa K npom3segeHnsiMm ans ¢o-
pTenUaHHOro ayaTa, KOMMO3MTOPCKas KOHLEMLMS KOTOPbIX C MOMOLLbIO aBTOPCKOrO NPOrpamMMHOro Ha3BaHUS
HanpaBnseT BHUMaHWE MHTepnpeTaTtopa Ha KOMMYHUKATUBHYHO (DYHKLMIO 0Opa3oB MPOCTPAHCTBEHHbIX BU-
0B VICKYCCTB B My3blke. B pe3dynbTaTe Takoro MexXBmgoBOro KaHpOBOro CMHTe3a, HECOMHEHHO, obpasyeTcs
rpynna my3blkanbHbIX POU3BeaeHuI, KOTopble 06naaaloT CBOEN XapakTEPHOCTLIO, @ 3HaYUT, NPEeACTaBNaAlT
WHTEpEC A1 KOHLEPTHO-UCMOMHUTENBCKOW, My3bIKOBE4YECKOW M NeJarormyeckon NpakTuKu.

3agadamu nccnegosaHusa cTaHyT: 1) BbisiBNeHne B DOPTENUAHHO-AYITHLIX NPOU3BEAEHUSAX UCTOM-
HWKOB MPOrpaMMHOIO 3aMblCria, UCXOASLEro OT NPOCTPAHCTBEHHbIX UCKYCCTB, AN OnpedeneHns ero 3Ha-
YeHNss B pPasBUTUM WUHCTPYMEHTANbHOW My3blkW, 2) packpbITe KOMMYHWKATUBHOW 3HAYMMOCTH
n300pasnTenbHO-BbIpa3uTenbHbIX 00pa3oB ANsi My3blKanbHOW KoMMNo3uumn; 3) BbiSIBIIEHUE cneumdukn Xy-
[OXECTBEHHOIO OTOOpaXkeHWst B My3blke MPOrpaMMHbIX (DaKTOPOB, CBA3AHHbLIX C "WINKOCTPATUBHOCTLIO",
"NopTpeTHOCTLI", "M306pa3nTENbHOCTLIO", M3HaYarlbHO CBONCTBEHHBIX A3bIKy MPOCTPAHCTBEHHbIX NCKYCCTB.

Bonpochl, cBA3aHHbIE C BNUSHNEM TBOPYECKUX OOCTWKEHUA apXUTEKTYPbI, XXMBOMUCK U CKYNbNTYpPbI
Ha My3blkanbHOE NCKYCCTBO NEPMOOUNYECKN 3aTparnBatoTCs B HAyYHbIX UCCIIE00BaHNSX Kak CO CTOPOHbI U3Y-
YeHUs 3puTenbHbIX 06pa30B, Tak U CO CTOPOHbI MOCTMKEHWUS MPUHLMINOB 3BYKOBOIO MbILLNEHNs. BmecTte ¢
TeM He BCe acnekTbl 3TUX B3aMMOAENCTBUM U UX 3HAYEHWe A58 coumyma M3ydeHbl ¢ Heobxoammon nosHo-
Ton. PaccmoTpeHue ponu BNusHUS obpasos 3puTernbHbIX MCKYCCTB HA KOMMNO3MTOPCKOE TBOPYECTBO B XaHpe
dopTenMaHHoro ayata, NpeanpuHATOEe BMNepBble, NO3BONUT NPUBNN3NTLCA K MOHUMAHUIO BaXXHOCTU TaKOro
B3aUMOMNPOHUKHOBEHUS, K onpedeneHnio cneumdrkn UCNoHUTENbCKOro TBOPYECKOrO npouecca, a Takke
NMOMOXET OLLEHUTb 3HAYNMOCTL ObITOBaHUS 3TOTO Xy4OXECTBEHHOIO ABIEHNSI B 00LLECTBE.

3atparvBasi obnactb CNoXXHEMLWMX BOMPOCOB OTpPaXkeHUs1 4ENCTBUTENBHOCTU B pasHbIX BMAAX WC-
KyCCTB, onMpaeMcs Ha krnaccudukauuoHHbele koHuenuuun B. Kpyra, J1. beHaoaBuaa o NnpocTpaHCTBEHHLIX U
BPEMEHHbIX BUAax UCKYCCTB, a Takke Ha Tpaauumio pasgeneHus nckyccts (H. Maptman, M. Karan, B. lNyces,
B. KoxkvHOB 1 p.) Ha pasnuyHbIe TUMbI, UCXOAS M3 UX M300Pa3nTENBHOMO UMW HEM30OPa3NTENBLHOMO Xapakrepa.

Ha npumepe dopTennaHHbiXx NPou3BeOeHWIA YKpanmHCKMX komno3uTopoB B. KnuH paccmartpusaet
CIOMTHbIE LUKIbl, B KOTOPbIX BOMMAOTUIINCE KOHKpPETHble 06pasbl XMBOMWUCK UMK XyO0XXECTBEHHOW POCMMCH.
B3aB 3a ocHOBY CBA3M Mexay TPaguUMOHHON MHCTPYMEHTaNIbHON MY3bIKOW M MPOCTPAHCTBEHHBIMU UCKYCCT-
BamMu (Npexae BCEero, OpHaMeHTanbHO-AEKOpPaTUBHbLIM UCKYCCTBOM M apxutektypon), V. MauneBckuin aHa-
nnanpyeTt dakTopbl UX poactea. Cpeau HUX OH OTMeYaeT eauHyo Npupoady OpHaMeHTarbHbIX CUMMBOJIOB,
TPaAMLMOHHO UCMOMb3YEMbIX B apXUTEKTYpe, XUBOMUCU, a Takke OTPaKEHHbIX B MHCTPYMEHTaNbHON Meno-
OVKe My3blKanbHbIX Npon3BeaeHnii. Peub nget o nporpaMMHO MHCTPYMEHTanNbHOW My3blKe, KOTopas Yepes
3ByKOMnoapaxaHve BBOAUT aNeMeHTbl "pucoBaHns", a "3aBasikv TeMaTu4dHin nepcoHidikadii Ta Benukin poni
CHOXXETHOCTi y No6yaoBi BENUKOT (hOpMM NPOrpamHUX KOMMO3ULN — 0 CTBOPEHHS LOCUTb PO3rOpHYTUX Kap-
TUH" [4, 73]. B ctatbe H. BoHaapb roBopuTCcs 0 napannensx My3blku 1 apXUTeKTypbl. ABTOP NOAMEYaET, YTO
"B My3blke He oDs3aTenbHble, HO BO3MOXHbIE 3pUTENbHbBIE accouMauum CTaHOBATCH obsi3aTenbHbIMU UK
Kak Obl npegnonarawummn 3Ty 0693aTenbHOCTb MPU HANU4YMKU NpPorpamMMbl, KOTopas Kak pa3 u obpalleHa kK
3putenbHomy pagy” [2, 14].

Cpeav KoMNO3nTOPOB HEMAIIO TEX, YbMM TBOPYECKMM KPedo CTaro >XefaHue BOMIOTUTb UMEIoLU-
MUCS Y HUX CPeacTBamMu (YUCTO My3blKallbHbIMW) 3CTETUYECKUE BrevaTnieHms oT obbekTa TBopyYecTBa Xydo-
XHUWKa, CKynbMnTOpa, apxuTekTopa, i npnbnmnanteca kK obpasHoMy OOBEKTY Kak CO CTOPOHbI 3pUTENbHOW,
TaK U CO CTOPOHbI 3BYKOBOW XapaKTepucTuK. B pesynbTate NUYHOM MHTepNpeTaLmm MMNynbCoB, NPULLIEALLNX
n3 cdepbl NPOCTPAHCTBEHHBLIX UCKYCCTB, KOMMO3UTOP npeanaraeT uHAMBUAYyarnbHbI SMOLMOHANbHbLIN "OT-
neyartok" OeVCTBUTENBHOCTU, U TaKMM CNOCOOOM NepeHoCUT 3puTenbHble 0bpasbl B crniyxoBble. [puBegem B
npumep MHeHve . bepnuosa 0 BO3MOXHOCTAX BO3AEUCTBUS MY3bIKW, KOTOpasa nNpu nomoLum cpeacTs, npu-
CYyLLMX TONbKO e oaHOM "cnocobHa BO34eNcTBOBaTb Ha BOODpaXkeHWe Taknum o0Opas3oMm, YTO MOXET BbI3bl-
BaTb OLUYLLIEHMS COBEPLUEHHO aHarnoru4Hble TeM, Kakme Bbi3blBaeT UCKyccTBO xuBonucu" [1, 90]. MNpu Bcen
YBEPEHHOCTU BEJTMKOrO KOMMO3WUTOpa B CUIE aHanorM4yHoro BO3AENCTBUS MY3bIKM U KUBOMWUCK, NPUOEPKM-
BaeMCSl MHEHMS, YTO My3blKalbHbIA CMOCOD Xy[0XXECTBEHHOIO OTpakeHUsA 0bpasoB BCE XKe COOEPXKUT CBOM
Kpyr accoumnaumn n aHanorun. Ckopee BCEro, ogHun 1 Te xe obpasbl (TeMbI), NpeacTaBNEHHbIE Pa3NNYHBbIMK
cpencTesamu, TONbKO 0BoralaloTCa HOBbIMU BblpasuTernbHbIMU KavyecTBamu.

Wcecneoya pomMaHTMYECKMA nporpaMmmHbi CUMAOHK3M, . Kpayknuc 3ameTun, 4To B pamMKkax npo-
rPaMMHON MYy3blKW BO3HWKIIO LiENoe HanpaBneHue, CBA3aHHOe C M30bpasuTenbHbiM MCKycCTBOM [3, 254].
MogobHyo TeHAeHUMI0 MOXeM HabngaTe U B KOMMNO3UTOPCKMUX "aBTopckux npoektax” [9, 9] B xaHpe dop-
TennaHHoro AyaTa.

[ocTtaTo4HO YacTo B NnpousBeaeHnsax Ans opTenMaHHoro gyaTa BCTpevaeTcs Ha3BaHue "KapTuHbl".
HaszoBem "KapTtuHbl nytewecteus" J1. Hopmana, Ciouty op. 5 "KapTtuHbel" C. PaxmaHuHoBa, "llyHHbIE KapTu-
Hbl" 3. Mak-[doyanna, "lopHble kapTuHbl" C. Bypnuxa, "KapTuHbl xusHn" A. MieHceHa. CnoBo "kapTuHa", aBnsisice
obLLENPUHATEIM 0003HaYEHEM AN NMPOU3BEAEHUST XKMBOMUCU, acCOLMMPYETCS C 3anevyaTtneHHbIM Ha XOomncTe
OOHVMM MOMEHTOM OENCTBUTENBHOCTM, XOTS U HE NULLEHHBIM 3IEMEHTOB ABWXEHUs. B My3blkaribHOM npounsse-
[OEHUKN, CBONCTBOM KOTOPOIO SIBMSIETCS SKCMOHNPOBAHME "3BYKOBbLIX KApTUH" BO BPEMEHW, 06pasbl N KOMIMIEKC
06pa3oB HaMOMHATCS PasfUYHLIMKA 3MOLMOHANbHBIMU OTTEHKAMM M HacTpPOeHusMU. 34ecb y KOMMo3uTopa
€CTb BO3MOXHOCTb COYeTaTb 3ByKOM3oOpasuTenbHble adhdexTbl, npubnumxatwme B CryXOBbIX accoumaumsx
KOHKpeTHble 00pa3sbl COMMHEHWSI, C HACTPOEHMAMN, B AMHAMUKE NEePeaatoLLMMM TIMYHOCTHOE OTHOLLEHME KOMMO-
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31TOpa K 3axBaTuBLLEN ero paHTasmio kapTuHe. Cornacumcs ¢ MHeHrem HO. XoxnoBa, 4To "obnacTb KapTUHHOM
NpPOrpaMMHOCTU — 0BNacTb LUMPOKOro MPMMEHEHUS My3blKanibHON M300pasnTenbHOCTY...MPU TOM YCINOBUW, 0f-
HaKo,...4TO IMaBeHCTBYOLLUM (DaKTOPOM B My3bIKE OCTaEeTCS SMOLMOHarbHbIN chakTop” [6, 44].

PomaHTuyeckn npunogHaToe pacnosioxeHne gyxa npu co3gaHum KOMMO3UTOPOM My3blKarbHbIX Kap-
TWH WHOTAa COMPOBOXAAETCH eLle U NPUBIIEYEHNEM B My3blKalbHYH0 KOMMO3ULMIO MO3TMYECKOro CrioBa, Ha-
npumep, B Ciomte Ne1 "KapTtuHbl" C. PaxmaHuHoBa. B Hen My3blka He WnnoCTpupyeT copepxaHue
npeanocnaHHbIX YacTaM ClouTbl NodTnyecknx anurpados JlepmoHToBa, baripoHa, TioTyeBa, Xomskosa, a
nepegaet mx obuiee HacTpoeHue [8, 282]. "ABTopCKuin NPOEKT" BeNUYanLlero pycckoro KoMno3uTopa, onu-
pasicb Ha TBOPYECKUI Mpouecc XyAOXHWKa U TBOPYECKUA NpoLEecC NnoaTa, norpyxaet MHTepnpertaTopa "B
0COObIi MNP PaxMaHUHOBCKOIrO FIMPUYECKOrO Men3axa, B KOTOPOM YAMBUTENBHO CIWTbI XKU3Hb Npupoabl U
XuU3Hb gywmn" [5, 235].

Heo6xooumMo OTMETUTL BbIpa3UTENbHbBIE BO3MOXHOCTM aHCaMObIeBOro MHCTPYMEHTANbHOIO cocTaBa
(dbopTenMaHHbI OyaT), Ha KOTOPbIE PacCYMTBIBAET KOMMNO3UTOP MpuW BblIOOpe KapTUHHO-MPOrPaMMHbIX NPOu-
3BegeHun. CoveTaHme nNpo3payvHoro M rnyboKoro Tylle, 3BOHKOrO U MPUIIYLUEHHOrO 3ByYaHWU, CBETIIONO U
TEMHOrO OTTEHKOB, MOABWKHOIO U HECMELLUHOro BUOOB ABWXEHUA — 3TO OOHOBPEMEHHO ynoTpebnsercd B
pasHbIX opTeNnMaHHbIX NapTUsiXx KOMMNO3WTOPOM, NpuaaBasi My3blkarnbHOW KapTuHe Heobxoanmylo o6beM-
HOCTb 1 BHYTPEHHE HachblILLas ee "NpopucoBaHHbIMU" geTansamu.

Accoumaumio ¢ TEXHMKOW aksapenu Bbi3biBaloT npoussedeHus ®. WarpuHa "Aksapenn" n MuHU-
OunTux NUTOBCKOro komnoautopa B. bargoHaca "[1Be akBapenu". B. bargoHac 4eMOHCTPUPYET B 3TUX Mbe-
cax BnageHue kak pauMHMPOBAHHOW My3blKanbHOW NanuTpon Ha hopTenuaHo, Tak U SAPKMMKN COYHBIMW Kpa-
CKaMu npu JOCTaTOYHO NPOCTOM hakType. TpaKTys Xy4OXKECTBEHHYIO akBaperibHY0 TEXHUKY B MYy3blKanbHOW
komnosuummn, bargoHac Yacto npMMeHsieT TeMOpOoBbIe CONOCTaBIEHNS B NApTUAX POSNen, LUMPOKO Nomb3ye-
TCs neganbHbiMK addekTammn AN CO34aHWNS KPAaCOYHbIX MATEH, a LEHTP BHUMaHWS YYaCcTHUKOB chopTenu-
a@HHOro OyaTa HanpaBsnseT Ha NOMCK 3BYKOBOW XUBOMMWCHW.

N306paxeHne pasnuyHbIX YENOBEYECKMX XapaKTEpPOB B MMMPOBU3MPOBAHHOW MaHepe, He Tpebyto-
e TWaTenbHON OTAENKN, MogYEepKMBatoLLEee B PUCYHKE AeTanu, KOTopble MOrny Obl YCKONb3HYTh OT rnas B
TPaAMLUMOHHO BbIMMCAHHOM MOPTPeTe, CnocobCTBOBano OGbICTPOM MOMYMsipHOCTM MpuHUMNA "cunyata" B
cpeae npepcraBuTenen TBOPYECKNX cneyunanbHocTen. Cpean dhopTenMaHHO-AY3THbIX NPOU3BeaeHUI, Npo-
rpaMMHasi OCHOBa KOTOpbIX obpalleHa K TEXHUKE MCKYCCTBa XMBOMMCcK, HaszoBeM "CunyaTol" A. [1Bopkaka,
A. WNeHceHa, A. ApeHckoro. MysbikanbHas rpadvka, packpbiBalowas sipkue U xapakTepHble obpa3sbl-
noptpeTbl B ctoute "Cunyatbl" A. ApeHcKoro, nog4yepkHyna boratble BO3MOXHOCTM 3TOM0 MOMAMXaHPOBOro
BMAA TEXHUKN N306paXeHusl, Liefib KOTOPOW CXBaTWUTb BHELUHME O4YEPTaHUSA NepCcoHaxa.

He nmes BO3MOXHOCTM B paMkax AaHHOW cTaTbu NogpobHO OCTAaHOBWUTBLCS Ha BCeX mpumepax "My-
3blkanbHoOM n3obpasnteneHocTn", obpaTM BHMMaHWE Ha MHOTOYMUCIIEHHbIE 006pasLpbl "My3blKarnbHbIX NopTpe-
TOB" B XaHpe popTenmaHHoro ayaTta. HazoBem HekoTopble M3 HuX: ctouta "MopTpeTol" B. TuweHko, uukn "15
netcknx noptpetoB O. PeHyapa" u ctomta "Hanoneon" XK. ®paHce, umkn "KocTiommpoBaHHbii 6an" A. PyouH-
wTerHa, nbeca "»KaHHa, oTBaxkHas u ceatasa” [. benosa. Hapsagy ¢ My3blkanbHbIM BOCNpOM3BeaeHNEM YepT
BHELLHero obnvka nopTpeTupyemMbix NePCoHadken, 0TOOpaXaroTCs U UX XxapakTep, IMOLMOHarnbHOe COCTOsIHME
M HacTpoeHue. B oTnnune oT xygoKeCcTBEHHOrO NMopTpeTa, CXBaTbIBaKOLLEro onpederneHHbIi MOMEHT n3obpa-
XEeHUS, My3blka B ABWKEHUN CUHTE3NPYET 3TU KOHKPETHbIE N300pasnTenbHble YepThl, NOpoXaasa KayeCTBEHHO
HOBYIO peanbHOCTb. B pasmbiwneHunsax H. Pumckoro-KopcakoBa o pasnuumax MCKYcCTB, UMEHHO obnacTtb Ha-
CTPOEHMS CTAHOBMIIACh KMOYEBBLIM 3BEHOM MEXAY XXMBOMUCHIO U My3bIKOM: "KnMBonnck HENOCPEACTBEHHO Aa-
eT 0bpas 1 MbICIb, M HYXKHO CO3[1aTb B CBOEM BOOOPaXXEHUN HACTPOEHME. .., a My3blka HENOCPEACTBEHHO AaeT
HaCTpOeHne, 1 No HeM HagobHO Bocco3aaTth MbIcib U 0bpas, a MHoraa u npsimo obpas” [10, 78].

B0O3MOXHOCTN My3bIKanbHOrO MCKYCCTBA PacnpoCTPaHATCA Ha OTpaXeHue AeWCTBUTENbHOCTU Kak
B ABWXEHWM N U3MEHYMBOCTU BO BPEMEHU, TaK U B cTaTuUKe. KOMNo3nTopkl, 45151 KOTOPbIX NPOrpaMMHON nae-
€l CTaHOBUTCH BOMJIOLLEHNE CTaTMYHbIX OOBEKTOB, NpeAnaralT UHTEepnpeTaTtopamM XyOOXECTBEHHYH KOH-
Lenumio, KoTopas HanpaeIieHa Ha Co3[daHue LieNbHOM 3BYKOBOW KOHCTPYKUMM, OaAlOWENn O HUX NaHopamHoe
npeacrtaeneHne. Hanpumep, B nbece "Obenunck” . OMUTPpUEBY yaaeTcsl, HAaMomnHAsa Kaxayro dopTennaHHyo
napTuo pasHoobpasnem PakTypHO-ONHAMUYHBIX U3NOXEHWIN (QONTO BbiAEpPKaHHbIE akkopAbl, MOBTOPEHME
OOHOrO 3BYKa M akkopOoB, OBWXEHWE MO 3afdaHHbIM rpynnamM 3BYKOB BBEPX U BHU3), chopMupoBaTb 3BYKO-
BYIO KapTUHY, COOTBETCTBYIOLLYI0 MOHYMEHTarnbHON LEeNbHOCTU HEABMXUMOTO XyAOXECTBEHHOro obbekTa.
MHTepnpeTaumnsa ctatmyHoro o6bekTa B YCrOBUAX CMEeLMdUKA pas3BepTbiBaHUA My3blKanbHOM KOMMIO3ULuu,
ckopee BCero, JoMmkHa ObiTb HanpaBneHa Ha accouualmio ¢ TeMU NPOCTPaHCTBEHHBIMU KOOpAUHATaMM, KO-
TOpble CBA3aHbl C yAaneHuem 1 NpubnmkeHneM K 3KCroHMpyeMoMmy OOBbeKTY.

O pa3Ho0o6pa3HbIX BO3MOXHOCTSX, 3aM0XKEeHHbIX B TUMax opraHm3aunm akTypHbIX CNoeB, MOCTPOEHUN
KOMMO3ULIMOHHBIX MPOMOPLMIA M KOMMO3ULMOHHOW OVUHAMUKM, a Takke B APYrMX MPUHUMNMUANbHBLIX OCHOBAaX
OpraHM3aumm My3blKanbHOIO MPOV3BEAEHUS, TOBOPAT Criedyowme npumMepbl hopTENNaHHO-AY3THbIX COYUHE-
HWIA, BOMSOLLAIOLNX XYAOXKECTBEHHO-LEHHbIE NaMSTHMKM MUPOBOro nckycctea. Obpatumcsa k uukny C. bana-
caHsHa "lMo ApmeHnn". MysblkanbHas rpadumka nbecbl "Xadkapbl" HanomHeHa Kak CMMBOSIMKOW KpecTa, Tak 1
CEeMaHTUKOWM OpHaMeHTarbHbIX PUCYHKOB, BOCccO3gaBas obpa3 apMsHCKUX CpeaHEBEKOBbIX MaMATHUKOB (B BU-
e BepTMKarnbHO MOCTaBMEHHbIX KAMEHHbIX MAWUT C Pe3HbiM N30bparkeHnem KpecTa B COXHON OpHaMeHTasb-
HOM KoMmo3uummn). [BwXKeHMe WMHTOHALMOHHOrO Cnosi, Amana3oH TeMOpOBbIX MNEPENMBOB, 3BYKOBbICOTHAsA
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ONCTaHUMA Mexay napTUsiMM posifien, ConocTaBrieHne TEMMOB BHYTPU KOMMO3nLUMKN — BCe 3TO obpasyeT amo-
UMOHarnbHBIA CMON, OTODPaXKaloLLUA XyAOKECTBEHHBIN MUP KOMMO3UTOPCKOW MHTEPNPETaLMM AaHHbIX KynbTy-
pHbIX apTtedakToB. CemaHTuka gpyrmx HoBenn atoro umkna ('Y crteH gpeBHero lerapga”, "Bo3poxaeHHbIN
[apHU") HanonHeHa CUMBOSIMKOWN APEBHMX MAMSATHUKOB apXUTEKTYpPbl. MICNonHUTENbCkoe MacTepcTBo dhopTe-
MWaHHOTO OyaTa COCTOUT B TOM, YTOObI NPY MHTEpNpeTauMm CMMBOMOB NMPOCTPaHCTBEHHOIO N M300pasuTernb-
HOro, BbISIBUTb CNEeLUMUKY My3biKanbHOIrO Npou3BeaeHUsl, B KOTOPOM OTpakeHbl 06beKTbl MPOCTPAHCTBEHHbIX
BMOOB McKyccTB. MogobHble 3agaun npuaeTca pewaTtb kak B "CamapkaHackon ctoute" I'. Mywens, Tak u B oa-
Hom 13 vacten ctounTbl "Mudbl Annagel" XK. Metannuaum ("Xpam 6ora MNocengoHa").

Apuaiilunm NpUMepom BoNMoLLeHns 0B6pasoB CKynbNTypbl ABnseTca ciouta M. Cucunuaoca "TaHa-
rpea". ObpallleHne rpeyveckoro KomnosuTopa k aptecakraM OpeBHErPEYECKON UCTOPUM "MPUHOCUT HOBU3HY
npy NOMOLLM CUHTE3a KOMMO3UTOPCKUX BbIPasnTeErnbHbIX CpeacTB XX Beka C UCTOPUYECKON NaMATbio O Xy-
J0XeCTBEHHOM TBOpYecTBe Aanekoro npownoro” [7, 240], oxumBnss AyxoBHble 06pa3sbl aHTUYHOWM KIacCuku
B CTPYKTYPHO-BbICTPOEHHOW AMHAMWKE €QNHOrO ApaMaTypruiyeckoro sambicna.

HecmoTpsi Ha KaxKyLLLyHOCSt OTAANEHHOCTb M AaXe B ONpederieHHON Mepe, Onmno3vumio PasnnyHbIX BUAOB
TBOPYECKON OEATENbHOCTU, B MPOrpaMMHOM WHCTPYMEHTarnbHOM MPOM3BEAEHNM OHU ODBLEOUHSAIOTCH Yxe Ha
OpYroM no CPaBHEHUIO C CUHKPETUYECKM UCKYCCTBOM ypoBHe. HabrnogeHns Hag, TBopyecku-npeobpasoBaTeribHbIM
MPOLLECCOM MPU OTPaxXeHUN 06pas3oB B pas3nmyHbIX NPOEKUMAX NPMBOLSAT K BbIBOAY O NiO4OTBOPHOCTU KOMMYHU-
KaTVBHbIX NepeceveHnin Taknx Onno3unLMn: XygoXeCTBEHHOE NPOCTPaHCTBO (4115 MPOCTPAHCTBEHHBIX NCKYCCTB) —
XYAOXeCTBEHHOE Bpems (B My3blKanbHOM MPOU3BeaAeHUn); cosepuaHue (T.e. 3puTenbHoe BOCMpusTME OBBHEKTOB
CKYTbMTYpbl, apXUTEKTYPbI U XXUBOMUCK) — BCIyLLUMBAHUE (CNyXOBOE BOCTPUSTAE My3blKaribHOWM BbipasnTensHOC-
TW); COXPaHHOCTb B TeYeHMe OOMroro MCTOPUYECKOTO BPEMEHU HeM3MEeHsSIeMblX 0OBEKTOB MPOCTPaHCTBEHHbIX
WCKYCCTB — MHOXECTBEHHOCTb MHTEpPnpeTauun (M pasnuuust Mexay HUMK) My3blKanbHOro npoussedeHuns npu
COXPaHHOCTM HOTHOrO TekcTa. OObeanHeHNe 3TMX ONMO3ULMIA B My3biKaribHOM MPOV3BEAEHUUN ABMSETCS HOBOW
POpPMOM CyLLEECTBOBaHMS KyNbTYPHBIX LLIEHHOCTEN BO BPEMEHM U NPOCTPAHCTBE, OTKPbIBas MyTb K 0000LEeHNAM r
CBEXUM NEPEXMBaHUSAM, 1 NMOMOSTHAS OyXOBHbIM OMNbIT YEroBekKa.

B pesynbTate aHanu3a nporpaMMHbIX NPOWM3BEAEHUN, CBSA3aHHbIX C obpasammn NpOCTPaHCTBEHHbIX
WCKYCCTB, Moraraem, 4YTo Ba)kHa He TONbKO CTeMNeHb BOCNPOM3BEAEHUSA B HNX NEPBUYHbBIX apTedakToB, HO U
nccrnegoBaTenbCKUM MOUCK, KOTOPBIN BO3HUKAET Y UHTEPNPEeTaTopoB My3blkanibHOrO Npon3BeneHns (Kak uc-
nonHuTens, Tak u cnywaTtens). Begb nocne nonyyeHns umu nHgopmMauum o NporpaMMHOM 3ambiCie My3bl-
KanbHOro npoussefeHus, AONOMHUTENbHO 3anyCKaltTCsl HOBbIE MPOLECChl OCBOEHUS XyOOXECTBEHHOro
obbekTa BHEMY3bIKanbHON AENCTBUTENBHOCTU. B3anmoagenctemne pasHbiXx CTOPOH MOCTUXKEHUS mupa (nud-
HOCTbIO apxMTeKTopa, KOMMO3WUTopa, CKynbnTopa, rpynmnbl TBOPLOB), Npoxoas 0bpaboTky co3HaHMEM BOCH-
pyHMMAaloLLLEro, Co34aeT HOBOE AyXOBHO-3MOLIMOHANBHOE MoNe KOHTaKTa ¢ AeNCTBUTENBHOCTLIO.

lMoHumaHne paszHoobpa3us B TEXHOMOMMU U OPUEHTUPAX KOMMO3UTOPCKOrO "aBTOPCKOro npoekta" B
nocneaylLwmx Hay4HbIX MccnenoBaHnsix OyaeT cnocobCTBOBaTb PaCLUMPEHUMIO MO3HAHWA O cneunduke u
3aKOHOMEPHOCTAX Xy40XKECTBEHHO-00Pa3HOro OTPaXKEHMUS KMU3HEHHbIX BMEHUIN C MOMOLLbIO CMHTE3a Bbipa-
3uTenbHbIX 1 N300pasnTenbHbIX CPeACTB Pa3NMYHOro KayecTea.
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Ujep6akoea O. K.

MpocTopoBi MUCTELTBA Y KOHTEKCTi PO3BUTKY XaHpy ¢opTeniaHHoOro ayet

Y cTaTTi IPONOHYETLCH aHani3 popTeniaHHO-AyEeTHUX TBOPIB, NPOrpamMHa KOHLUENUis SKnx cnpsiMoBaHa Ha Bifo-
OpaxeHHs obpasiB abo TEXHIKM MPOCTOPOBUX MUCTELTB MYy3UYHMMMK 3acobamn. BusiBneHo 3HauyeHHs 3Byko3obpaxarnb-
HOCTi, pi3HUX BUWAIB pyXy, TeMOpOBOI KOMOPWUCTMKWA, MY3UYHOI CUMBOMIKM ANs nepefaBaHHSA 3BYKOBMM 3acobom
iHcpopmaLii npo o6pa3n 3opoBoro xapakrepy. OKpecnoeTbCs MMiAHICTb XYA0XHBOI KOMYHiKaLii Mk pi3HOMaHITHUMK BU-
JaMy MUCTELTB.

Knroyosi criosa: npocTopoBi MUcTeuTBa, popTeniaHHUIA ayeT, aHp, 0b6pa3, nporpamMHa Ha3Ba, iHTepnpeTadlis,
XyOOXHE BigoOpaxeHHs.

Shcherbakova O.

Dimensional arts in the piano duo genre development

There is suggested analysis of piano duo works, whose programme concept is aimed at reflecting images or
techniques of dimensional arts by music means. There is described the meaning of sound figurativeness, various types
of action, timbre colouring and music symbolics for transferring information about visual images by means of sounds.
There is defined fruitfulness of artistic communication between different arts.

Taking into consideration primary importance of the role of principles of music programmed basis in the
development of artistic potential of the piano duo genre, researched in the author’s thesis, the aim of the article is to
follow artistic results in piano duo compositions, which contain programmed factors, based on images or technique of
dimensional arts. That is why the problem statement refers to compositions for the piano duo, whose composer concept
with the help of the author’s programme title directs the interpreter’s attention to the communicative function of images of
dimensional arts in music. As a result of such interspecific genre synthesis, there is certainly formed a group of music
pieces, which have their characteristic features, and, therefore, represent an interest for concert, performance,
musicological and pedagogical practices.

The issues, which are linked to the influence of creative achievements of architecture, art and sculpture on the
music art, are occasionally raised in scientific researches both from the perspective of studying visual forms and from the
perspective of studying principles of thinking in sounds. On the example of piano compositions of Ukrainian composers
V. Klin analyzes suite cycles, in which certain painting images are reflected. Taking as a basis connections between
traditional instrumental music and dimensional arts (first of all, ornamental-decorative art and architecture), I. Matsievskiy
analyzes factors of their likeness. In the article of N. Bondar on the example of creative work of lannis Xenakis there are
revealed possibilities for symbiosis of music and architecture.

While researching romantic programme symphonism, G. Krauklis marks a trend in the area of use of arts
terminology in the titles of XX-century music pieces (sketches, engravings, monuments, statues etc.) A similar trend can
be observed in composers’ "authors’ projects" in the piano duo genre.

The name "picture" is used quite often in the piano duo pieces. There can be named L. Norman’s "Pictures of
travel", S. Rachmaninoff's Suite op.5 "Pictures", E. MacDowell's "Moon pictures”, S. Burlich’s "Mountain pictures”, A.
Jensen’s "Pictures of life". In the music piece with the feature of exposure of "sound pictures"” in time images and complexes
of images are filled with various emotional shades and moods. The composers have a possibility to combine sound and
graphic effects, which are bringing one closer to the audial associations, with specific images and moods of the music,
conveying personal attitude of the composer to the picture, which captured his imagination. Combination of transparent and
deep touch, clear and dimmed sound, light and dark shades, static’s and various kinds of action is simultaneously used in
different piano parts, giving to the picture necessary dimension and completing its content with clear details.

Mini-diptych of Lithuanian composer V. Bagdonas "Two watercolors" evokes associations with watercolor
techniques. Programmed basis of the music pieces with the same name "Silhouettes" by A. Dvorak, A. Jensen and A.
Arenskiy is referring to one of popular types of graphics art technique — silhouette. In quite varied piano-duo "music
portraits” along with music reproduction of features of general appearance of portrayed characters, there is reflected their
character, emotional state and mood.

Composers, for whom embodiment of static objects becomes a programme idea, suggest for the interpreters an
artistic concept, aimed at creation of a single sound construction, giving a panoramic impression about them (play of G.
Dmitriev "Obelisk", S. Balasanyan’s cycle "On Armenia", G. Mushel’s "Samarkand Suite"). The work of Y. Sicilianos
"Tanagrea", in which a Greek composer of XX century revives spiritual images of ancient classics in structurally built
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dynamics of a single dramaturgy idea, became the most illustrative example of embodiment of sculpture images. This
piece of music carries to the recipient a varied potential of cultural information with a new lyrical-poetic force.

Observations of creative and transforming process while reflecting images in various projections bring to the
conclusion about fruitful communicative intersections of the following oppositions: artistic space (for dimensional arts) —
artistic time (in a music piece); contemplation (i.e. visual perception of the objects of culture, architecture and painting) —
listening (audial perception of music expressiveness); integrity of unchanging objects of dimensional arts during a long
historic time — a number of interpretations (and differences between them) of a music piece with the same music. Uniting
such oppositions is a new form of existence of cultural values in time and space, along with opening a way towards
summaries and fresh feelings and enriching a spiritual experience of a person.

As a result of analysis of programme works, connected with images of dimensional arts, we consider that not
only the level of reflection of original artifacts is important, but also research, done by the interpreter of the music piece
(performer and listener). After receiving information on the programmed idea of the music piece, there are launched new
processes of mastering an artistic object of extra music activity.

Keywords: dimensional arts, piano duo, genre, image, programmed title, interpretation, artistic reflection.

YOK 370 LLlep6akoB BikTtop BiktopoBu4
3p06yBav

00 NPOBNEMW HOTALII B__ITAJ1I'I' AOOBU BIOPOOXXEHHA
XOPEOIPA®IYHUX TBOPIB ANA IX 3BEPEXEHHA TA BIOTBOPEHHA
(nepwa nonoBuHa XV — KiHeub XVI cT.)

Cmamms npucesyeHa susierieHHIo crieyugbiku Homaujii xopeoepaghidHux meopie erioxu BidpodxeH-
Hs ma € nepwoto y 3obipui 3 Homupbox nybrikauyil, npucesyeHuUx npobaemi Homauii meopie xopeozpadpii 8
€sponi nepwoi nonosuHu XV — nepwoi nonoguHu XX cm. Nepiod, wo docnidxyembcs y nepwit cmammi,
oxontoe nepuwly riornoguHy XV — kiHeub XVI cm. i obmexyemscsi Imarieto.

AHanizytombcs npaui JJomeHriko 0a MaueHyo "Tlpo Mmucmeumeo maHu ma eMiHHS eecmu maHeub",
l'yneenbmo E6peo da lNesapo "lpo npakmuky abo mucmeuymeo maHuyr", AHmoHio KopHasaHo "KHuea npo
mucmeumeo maHur "ma iH.

KntouoBi cnoBa: 6anem, banemmedlcmep, Mucmeymeo, Homauisi, CUeHi4YHa xopeozpagbis, maHuro-
saribHa fieKcuka, xopeozpadisi.

Xopeorpadisa BUokpemunacob y MACTELTBO LUE 3 aHTUYHMX YaciB, MPO WO CBigYaTb YMCMEHHI apTe-
dakTK i3 306paKeHHAM NoAen, WO TaHLITb, Ta CTapodaBHi TeaTpuy, TO6To Gyaisni, Wo 3BoauNnca cnewi-
anbHO AN BUKOHaHHA B HUX TBOPIB MUCTELTBA, 30KpeMa XxopeorpadiyHoro. BaxnuBoro 3HayeHHs npu
uboMy HabyBae HoTauis (nat. notatio — 3anuc) xopeorpadidyHmx TBOpIB, TOOTO Npoueaypa 3anucy iHdpopma-
LiMHMX JaHUX LWOAO TaHLUoBamnbHUX pyxiB 3acobamm nesHoi cuctemu. ig TepmiHamy "HoTauig" MuTLi xope-
orpadii po3yMitoTb BUKOPUCTAHHA BUKITFOYHO NMUCbMOBUX 3ac0biB 30epeXeHHs 3anncy Ha nanepoBUX HOCISX
4Yn B enekTpoHHOMY Burnagdi. [Jo HoTauil He BKIYalTb 3anncu, 34iMCHeEHi ayaioBidyansHUMU NPUCTPOAMN.
3HayHa KinbKiCTb TeaTpiB CBITYy 4S5 3anucy i BigTBOPEHHS XopeorpadidHmx TBOPIB KOPUCTYETLCSA NOCHyramm
Tak 3B. "HoTaTtopa" ("xopeonora") — WTaTHOro Yn 3anpoLLEHOrO.

CyuacHi HaykoBi po3Bigku 3 icTopii xopeorpadivyHnx TBOPIB i 3acobiB iX HOTaLii BUKITMKAOTL 3HAYHWI
iHTepecC y BITYN3HAHMUX BYEHMX, a TaKOX AOCMIAHMKIB Janekoro i brivkHboro 3apybixoks. Cepen HUX: yKpaiHui
K. Bacunenko i K. KiHgep, pociain H. Bixpesa, 0. KongpateHko, A. MenaHbiH, K. Mwuxannosa-
CmonbHsakoBa, M.-C. TupeHko, . dinimoHoB, amepukaHui K. 'eriHop i M. Enic (Mmonoawa), aHrninui ®. Benr,
C. Bingir, 4. Ennn6i, . ®annoys, B. XinToH, iTaniika b. CnapTi Ta iH.

ABTOp CTaTTi 3HAaXOAMTb BIACHWIA paKypCc B OCMUCIIEHHI MUCTeLTBa OaneTy sk BU3Ha4arnbHoro eHome-
Ha enoxu PeHecaHcy, a TakoX y HayKoBOMY OBI'pDYHTYBaHHI iCHYBaHHS B ykasaHuii nepiog B Itanii cnpob HoTauii
TBOPIB KNacn4yHoi xopeorpadii 1 IX 3Ha4eHH Ans noganbLioro po3BUTKy xopeorpadiyHoro MucTeLTea.

MeTta gocnigxeHHs nonsrae y BUSBIEHHI cneundiky Ta 3HayYeHHi HoTauii xopeorpadiyHnx TBOpiB
Knacu4dHoi xopeorpadii B ITanii PeHecaHcHoi oobu ans 36epexeHHst Ta NoganbLUoro ix BigTBOPEHHS.

CTBOpPEHHS | BUKOHAHHSA CLIEHIYHUX TaHLB CTANo METOH i LNt XUTTS HEMMOBIPHO BENMKOI KiflbKO-
cTi TanaHoBuTUX nMogen. Cepen HUX Oynu He NPOCTO TanaHTW, a BUAATHI 0COBMCTOCTI i reHii xopeorpadii.
Koropta noctaHoBHWKIB, 6aneTMencTepis, BUKOHaBLIB CTBOpIOBana Leaespu xopeorpadii, Ski 4O BUMHUK-
HEeHHS HagiHUX NPUCTPOIB ayAioBi3yanbHOro 3anucy pyxomux ob'ekTiB 3 MAMHOM Yacy NPOCTO BTpayanuchb.

KoxxHa piy maTepianbHOro cBiTy, BupobneHa niogcTBOM, Mae NEBHUN agekBaTHUIN TePMiH 36epiraHHsA
(Hanpuknag, pedi NobyToBOro BXUTKY 30epiraloTbCsl 4O Yacy, KOnu BNacHWK BU3HaE 3a HeobxigHe no3dasu-
TMCb iX). TBOpM xopeorpacpiyHoro mucTteuTBa MatoTb 3b6epiraTich i BiATBOpHOBATMCHL BMNPOLOBX CTOMITb.
MpoTe, Ha BiaMiHy Bifg TBOpIB 06pa30TBOPYOro MUCTELTBA, ki 3bepiratoTe 34aTHICTb BidyarnbHOro CNpUAHAT-
TS 1X BNPOAOBX TPMBANoro nNpoMiKKy 4yacy, xopeorpadidHi TBopyu BTpayaloTb Taky 30aTHICTb Y MOMEHT 1X
BTiNEHHS Ha cueHi i nokady rmagadam. Cama npupoda TaHUo € TaKOHo, L0 KOXHUIA TaHLOBAlNbHUIA pyX € No-
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