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common artistic language namely products of Sevres Porcelain Manufactory of XVIII century in Louis XVI style are found
in many palaces in the world. They represent a style of the same name that came to European countries with fashion at
all French. Unfortunately the French Revolution of 1789 brought a change in government and changes in the artistic life,
not allowing the style of Louis XVI to develop and left him as a kind of memory of the royal times.

The style of Louis XVI is quite widespread in Europe, so its elements are met in the most famous palaces all
over the world. We meet valuable Sevres porcelain manufactory objects in the royal castle Rothschild in Britain, a pair of
vases for interior decoration, night pots, sets dejeuner and others. Huge collection was by gathered Britain King Henry
IV. It is the most sophisticated and most expensive precious collection of porcelain, Designed for intimate use (dejeneur,
cups and saucers ) and huge vases that served for decor, giving to interiors a theatrical and solemn mood [12].

Over time, the style of Louis XVI became certain metamorphosis being used in the interior. It is divided into a
vintage — provace, used mainly for buildings outside the city and it is typical for the preservation of classical forms in the
style of Louis XVI, using inexpensive materials. Another manifestation of it is the kind of luxury — lavish palaces, built in
the last century, people continue to gather for celebrations, and so adorned at the appropriate level. For example,
recently distributed fashion for this style — in particular, we can see the band Sevres porcelain in the Russian Kremlin.
Sevres porcelain has become an emblem of its time and of royal status, so it often becomes a cherished part of high
level public and private collections, and also decorated private apartments and rooms.

Ukrainian Public collections not comprise a large number of units of products, especially those that can be
attributed to the style of Louis XVI . Private collectors are not willing to disclose , and the story keeps a certificate of
destruction of cultural monuments later, the October Revolution, which greatly reduced the number of cultural values. So
Gaile K. writes in "Protection of the Winter Palace": "Last defenders reported that the palace completely busy ... hrabuyetsya
valuable historic property, tear the walls of tapestries, Sevres porcelain beat expensive ...". Unfortunately , this situation in
Ukraine was global and preservation of cultural and historical and artistic treasures was almost impossible.

Collectors of all time has always sought to bring to his most significant collections of masterpieces of world art.
Products Sévres Porcelain Manufactory allow both contribute to the beauty, but also get a thing that is produced by royal
request and was the personification of all the stylistic features of the relevant time.

In the XVIII century. fashion to interiors asking kings. The bourgeoisie imitated the style of the interior, trying to
give it the best possible grace. In modern France, tends to play styles of past eras in the design of the apartments.
Although it is a common trend is not an imitation of the royal style of the XVIII century. Or more so -called style "
Provence ", due to lower prices and therefore more popular.

Characteristic of this is the use of interior furniture XVIII century. or nineteenth century, because in these ages
have much in common . The furniture and decor items to create the style of Provence , usually purchased at antiques
markets or in shops that offer its imitation. The main focus of the style of Louis XVI — starovynnist , sometimes excessive
, rendering objects old charm, attraction to vintazhnosti use of specific forms of the time, their refinement [17].

The guiding theme of the XVIII century, was the style of Louis XVI, his features are a large number of parts, the
use of elements such as volutes medallions and imitation of natural forms. Also, it is inherent in the desire to preserve
harmony between form and color, softening the overall feel of the interior, refinement and elegance shapes, lots of light,
lots of space filling parts [15].

Each subject , taken from the rest of the interior is also reflected in itself all the features of the style of Louis XVI,
were no exception and porcelain. Instead, they embody in themselves the greatest number of all possible elements of
this style. The most striking creations of porcelain objects were then Sévres porcelain manufactory, which belonged to
the French King Louis XVI.
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OCOBJIMBOCTI PO3BUTKY YKPAIHCbKOIO LUMPKOBOIO MUCTELITBA:
(XIX — nouyatok XX cTonitra)

Cmammio npucessHeHo xyOQOxHiM rpouecam, xapakmepHum Ol yKpaiHCbKO20 LUpPKo80o20 Mpocmo-
py XIX — noyacmky XX cmonimmsi. BuokpemmneHo ocobnugocmi po3eumKy yKpaiHCbKO20 UYUPKY Ha O3Hade-
HOMY emarii, 3’51c08aH0O POJib IHO3EMHUX Ma 8im4u3HSIHUX QisiHie YupKy 8 nodasbuioMy po38UMKY YUPKOBO20
mucmeuymea YkpaiHu.

Knroyosi crnosa: yupkose mucmeumeo, HayioHanbHUl YuUpK, UupKosul xaHp, cmauioHapHUl UUPK,
ecmpada.

[nsa cyyacHoi YkpaiHu XxapakTepHUM NPOLEeCOM CTae 3HaYHE 3piCTaHHS 3auikaBNeHOCTi 40 BMBYEHHS
BiTYM3HSHOrO TBOPYOro Hacnigas y PiBHOMAHITHUX ranys3six XygoXHbOi KynbTypu. 30KkpemMa, CTPIMKUIA pO3BU-
TOK YKPAiHCbKOro LIMPKOBOrO MUCTELTBA Ta HEQOCTATHICTb BUBYEHHS HALiOHanbHOI LIMPKOBOI icTopil pobuTb
aKTyanbHVMU MOLUYKM Y LLIapUHi FeHe3nCy YKpaiHCbKOro LIMPKOBOIO MUCTELITBA Ha Pi3HMX eTanax noro possu-
TKy. [Nonpwu Te, WO €BONIOLiS YKPaAiHCLKOro LUMpPKY AOCi HE CTaBana npegMeToM OKPeMOro AOCHIMKEHHS, Pi3Hi
acnekTn BiTYM3HSIHOI LMPKOBOI iCTOpIl, B TOMY 4MChi NeBHi 0COGNMMBOCTI PO3BUTKY LIMPKOBOrO MUCTELTBA B
YkpaiHi (XIX — noyatky XX cTONiTTS), BUCBITNIOBANMCSA Y MUCTELTBO3HABYIN, KyNbTYypO3HaBYii Ta iCTOPUYHIN
niTepatypi, a TakoX y nepioauii.
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Tak, mxepenom BiOMOCTEN MPO YKpaiHCbKMN LUMPK XIX cToniTTa € MoHorpadil, NpuUCBAYEHi Takum Moro
npeactaBHvkam: pobotn P. Cnascbkoro "Bitanin Jlasapenko" (1980) Ta "bpatu HikitiHn" (1987), O. TanaHoBa
"Bpatn Oyposn" (1971), A. piHBanbaa "Pycbkun 6oratvp IBaH MigaoybHuin", B. Mepkyp ea "IBaH lMigayoHun"
(1971), M Mpwununko "IBax MNiggy6Hun — cuna Ykpaiaun" (1976), [. >Kykoea "IBaH Miggy6Hmun" (1975).

Y npaui C. Makaposa "Teatpanisauia umpky" (2010) HagaHO PEKOHCTPYKLIT LIMPKOBUX MAHTOMIM, SKi
OEMOHCTPYBanucs Ha ykpaiHCbkux apeHax nepiogy kiHua XIX — nepwoi nonosuHn XX ctonitta ("Tapac by-
neba", "Mapietta Ta knoyH llino", "MaxHoBwwmHa" Ta iH.) Towo. H. MaTteeeB B kHu3i "Bopuc Mawxenni"
(1983) npeactaBmB iHpopMaLilo WOAO PO3BUTKY LIMPKOBUX XaHPiB KiHHOT Apecypu, BULLOI LUKONW BEPXOBOI
13401 Ta Hai3HULTBA, OKPECNUB B3aEMOBMINB Pi3HUX XYAOXHIX AMHACTIN Ta TPaaWLiNHUX LMPKOBUX POAVH,
npoaHanisysas goceig pobotu uupkis Cypa ta Tpyuuun. B po6ori IN. TapaxHo "KuTTs knoyHa" (1963) noetb-
Cs1 Mpo AisinbHICTb umpkiB beckopoBarHoro, 3nobiHa, [poTsaHkiHa, BanbwwuHa, Tpyuun, getansHO npoaHani-
30BaHO MPOrpamu LMpKiB, HOMEPU Pi3HUX XaHPiB, HaA4aHO BiAOMOCTI MPO BMACHUKIB TPy, LLMPKOBUIA NOBYT Ta
YMOBW KOHTPakTiB. LliHHUMK 3 ornsagy Ha TemMy Hawol CTaTTi € AOCHiIKEeHHS NPUCBAYEHi LUPKOBIN icTopil
okpemux MicT Ykpainu (npaui M. PubakoBa "KniBcbkuii umpk: nogu, nogii, goni" (1995), KO. Pab6inkiHa "Opae-
cbkun umpk" (1979), H. LWep6akosoi "XapkiBcbkun umpk" (1983)).

Takox mKepenoM BigoMOCTEN MPO BITYN3HAHUIA LIMPK O3HAYEHOro nepiogy € NepioguyHi BuaaHHSA Toro Yyacy
("OveeptrcmeHT", Wo BMaaBca B Opgeci B nepioa 3 1908 oo 1918 poky, ykpaiHcbke BuaaHHA "CueHa Ta apeHa”
(1915-1918)), a Takox MaTepianu, Lo MICTATbCS Y KypHanax "PagaHcbkuii umpk” Ta "PagsHcbka ectpaga i umpk”.

Monpwu Te, WO OKpeMi acneKkTn pPo3BUTKY YKPAiHCLKOro umpky XIX— nodaTtky XX cTonitTa posrnsga-
nvcs B pobotax AOCNIOHWKIB L€l ranysi Xy4oXHbOI KynbTypy, Y AaHUA Yac HeMae poboTu, Linkom npuces-
YeHOI BMBYEHHIO OCHOBHMX XYOOXHiX MPOLECIB, NpUTaMaHHUX BITYN3HSHOMY LMPKY O3Ha4YeHOro nepioay.
OTxe, MeTa CTaTTi — BU3Ha4YeHHs1 0COBNMMBOCTEN PO3BUTKY LMPKY B YkpaiHi XIX — novaTky XX CT.

TpvBanui Yac eneMeHT! LMPKOBOro MMUCTELTBA MOXHa Oyno 3HanTy nuiie y BUCTYNnax CKOMOPOXIB,
agxe B YkpaiHi He iCHyBano >04HOro ctauioHapHOro LMpKy. PO3MipkoByoUM LWOAO0 NPUYMH LbOro ABuLa, H.
TpeTak nuwe: "TpaguuUinHO arpapHa KpaiHa marna marni nepcnekTMBu iHOyCTpianbHOro po3BuTKy. TOMy He
BUHMKaNM "odilinHi" LMPKOBI XXaHpW, i NPOTArOM CEMW OOBIMX CTOMiTb PO3BUTOK YKPAiHCBKOIO LIMPKOBOrO
MUCTELTBa 3anuLiaBcs "Ha piBHi MaHapiBHMX G6rasHie" [6, 6].

Y XVIII cToniTTi y 3B’A3KYy 3i 3MEHLLUEHHAM OEep>KaBHOro Ta LIEPKOBHOIO TUCKY CKOMOPOCTBO BigpoO-
OXKYETLCHA B HAPOAHUX TyNAHHAX, BanaraHax. 3'dBNATLCA po3BaXarbHi Kapyceni Ta KiHHi BUCTaBMW, a Ha
noyatky XIX cTOniTTa BUHMKaOTbL MaHAPIBHI LMPKX Ta 3BipMHUi. Y 6anaraHax, Wo BCTaHOBMOBANUCs Ha Top-
roBMX MNroLLax, spMapkax Ta B iHWMX NIIOAHMX MICLSAX, 4EMOHCTPYBanNUCcs akpobaTuyHi TPHOKK, XKOHIMIOBaHHS,
TaHLi, rpa Ha My3UYHUX IHCTPYMEHTax, BUCTYNN ApecupyBarnbHUKIB, KiHHI HOMepu.

Xapakrepusyroun cTaH LMpKOBOro muctelTsa B Pociickkin imnepii nepLioi nonoBuHn XIX ctonitTs,
[0 cKknagy Kol Ha ToW Yac Bxoauna YacTuHa YkpaiHu, crif 3a3HaunTu, WO PO3BUTOK HaUiOHANbHOro LIMPKY
CTPUMYBaBCSA OOHOYACHO KiflbkoMa 06 eKTMBHMMMK pakTtopamu. lo-neplie, UMpKOBE MUCTELTBO 3aebinbLue
Oyno npeacTaBneHo apTUCTaMy iIHO3EMHUX LIMPKIB, SIKi KOPUCTYHOYMCH MIATPUMKOK YMHOBHWMKIB YCiX PiBHIB, 3
YCNiXOM npautoBany Ha TepUTOpIi iMnepii, Maxe He 3ycTpivarym KOHKypPeHLii 3 00Ky BITYM3HAHMX LIMPKOBUX
aptucTiB. [Mo-gpyre, pO3BUTOK PYCbLKOrO LIMPKY CTPMMYBaro KpinocHe npaBo. MaHexi, aki 3Haxogunuca y ca-
Oonbax GaraTtvx Nnomiwmkie, 3a3suyan aenanm coboto ybori gowati 6anaranu, wo Oynu npuagaTHi 4ns BUCTY-
niB ¢oOKyCHUKIB, cunadis, 3BYKOIMITaToOpiB, TaHUiBHWKIB. [1py UbOMY apTUCTU CYTO LMPKOBUX XaHpiB —
Hai3HWKK, TIMHACTK, XOHrnepwu, akpobaTn — He Manu ymoB Ansg poboTu Ta NpodecinHOro po3suTtky. llo-
TpeTe, 6escnaBHO 3akiH4Mnacsa nepwa cnpoba opraHidyBaTtu NiAroToBKY apTUCTIB UMPKY B Pocincbkin imnepil
Ha Aep>XaBHOMY PiBHI.

Y XIX ctonitTi Ha Teputopii Pocincbkoi iMnepii, 3okpema B YkpaiHi, 6inbLiicTb LMpKiB Hanexana iHo-
3emuam. Pogunu Tpyuum, ®eppoHi, besaHo, MaHioH, >KeiMo Ta iHLi 3 Ce30HY B CE30H Tilumnu rnagadis uu-
PKOBMMW BUCTaBammu, NMOMynspuU3youn LIMPKOBE MMUCTELTBO Y LUMPOKUX BEPCTBAX HaceneHHdA. AHamnidylouun
PO3BUTOK LMPKOBOrO MUCTeLTBa B YKpaiHi, He MOXHa OMUHYTU Ty porib, Ky 3irpany iHO3eMHi racTponepu.
Baromuii BHECOK y LMPKOBY crpaBy Ha YKpaiHi BHecnv npeacTaBHukn poavH oadpya, Tpyuui Ta Cyp.

Tak, X.-b. Noadpya posnoyae BracHy umpkoBy cripaBy B Opgeci y gpyrin nonosuHi XIX ctonitTs.
CneujanisyBaBcsi B OCHOBHOMY Ha AeMOHCTpaLii KiHHUX HOMEpIB, ane pasoM 3 TMM nporpamu umpky Moad-
pya MOCTiNHO 36aravyBanucs 3a paxyHOK 3amnpoLUEHHS KpalumMx CBITOBMX apTuUCTiB uupky: P. Pi6o, TaHTi -
®eppoHi, 6paTis [appi. [NparHyun 3aBotoBaTh WaHy ykpaiHcbkoi nybniku y 1890 poui B umnpky Nogdpya niag-
rotysaB naHToMimy "HeBinbHUK" Ha ctoxeTn TBopiB T. LLeByeHka.

Linpk B. Cypa Bigpi3HsiBCA CBOEpPIgHUMM BUMAOBULLLAMU, a[Ke B HUX NOELHYBanuca "AeMOHCTpauis
CNpaBXHbOro, BUCOKOrO MUCTELTBA Ta 0€3COpOMHa KoMepuisi, a 6yBano — n BMifno npuxoeaHuin obmaH" [4,
61]. MNpwu ubomy Ge3nepeyHoto nepeBaroto umpky B. Cypa 6yno Te, Wo BUCTaBM, No36aBneHi ByNbrapHOCTi Ta
Hecmaky, Oyno OpieHTOBaHO Ha 3auikaBneHiCTb OCBiYeHOro rnsgada. NporpamMu NOCTIMHO OHOBMKOBaNMUCH,
Cyp nosHamommB ykpaiHCbKy nyGriky 3 TBOPYICTIO BigoMux iHO3eMHux apTtucTiB: M. Mogdpya, 0. Kyka, A.
®oca, a Takox OpaTie [JypoBux Ta iH.

Ocobnueo xoTinocs 6 BUAINMTU QisiNbHICTL LMPKOBOI poanHn TpyuLm, amKe caMe iXHIM LMpK Hasu-
Banu "akagemieto umpkoBoro mucteurtea” [3, 30]. 3acHoBHMK anHacTii MakciminiaHo Ta TPOE MOro CUHIB —
Pynonbdo, Xmxetto Ta EHpiko — Bonoginu G6arateMa LMPKOBUMW XaHpamu: Gynu gpecupyBanbHUKaMu,
XOHrnepamu, xokeamu Towo. Ha nodatky 80-x pokie XIX ctonitta Tpyuuu 3acHyBanu B Pocincbkin imnepii
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BnacHe LuMpKoBe nignpuemMcTso. Buaosuia, npornoHoBaHi y unpky Tpyuun, BiOPI3HANUCS BUCOKUM XYOOXHIM
PiBHEM Ta TanaHOBMTOK PEXMCYPOID, AKICHUM OCPOPMITEHHSIM HOMEPIB Ta BUCOKUMU BUMOramMm 40 BMKOHAB-
CbKOI 1 aKTOPCbKOi MancTepHocTi. [1o Tpynu, B kil naHyBana cyBopa AUCUUNIiHA Ta BignoBiganbHe cTaB-
NEeHHA 0o cnpasu, 3anpoLUyBan fimwe Hankpawmux MancTpis LUpPKY.

Linpk Tpyuum Big3HayaBcs LjikaBUMW HOMEpPaMM KiHHOI Opecypu 3i CKIagHUMK efieMeHTamMmn Ta Tpro-
Kamu, CIOXKETHMMW CLEHKaMu 3a y4acTio KOHEeW, NoCTaHOBKaMu MacluTabHux naHTtomiMm. Hanpuknag, y 1892
poui, ractponotoun YkpaiHot, Tpyuui ctaBnate "Tapaca bynbby" 3a M. [oroneMm. MoBo pisHOMaHITHUX
BMpa3HMX 3acobiB pexucep HamaraBcs MakCumanbHO nepedaTu He TifbKWM HauioHanbHUI KonopuT, ane 1
caM Ayx Ko3auTBa, Ansi Yoro y naHTomiMi 6yno pekoHCTpYMoBaHO Ko3albKi 3Bu4ai, MobyT, KOCTIOMM.

Cnig, nigkpecnuty, WO y LMPKK, BinbLUiCTb SIKMX Hanexana iHo3eMusaM, YKpaiHCbKMX apTUCTIB 3 Bna-
CHMMW HOMepamMu He 3anpoluyBanu. OTxe, yKpaiHCbKOMY LMPKOBOMY apTUCTOBI 3anuLLanocs TpW LUNAXU:
SAPMApPKOBUIA YN CBATKOBMI GanaraH, cueHa po3BaKanbHUX cagiB 4m poboTa BYNMYHOro aptucta. Y Takux
YMOBaX HaujioOHaNbHUA LMPK PO3BMBABCS 3aHAATO MOBINbHO Ta O4HOOOKO: He Byro YMOB ANsi pO3BMTKY MOBi-
TPSIHOT NIMHACTMKK, KIHHUMA LMPK 3HAXOA4MBCS B 3apOAKOBOMY CTaHi Towo. "A came rimHacTuka, Hai3HMLTBO Ta
KnoyHaga — Le TpW KUTK, Ha SKuUX TpumaeTbesa umpk" [5, 52]. KpiM Toro, BiTYM3HSHI apTUCTM LMPKY 3aiManm
Ha TOW Yac HU3bKe coLianbHe NoNoXeHHs. AHTpenpeHepu He Gpann Ha cebe XoaHMX 3000B’A3aHb, HaBITb B
pasi nignucaHHA KOHTPAaKTy, BOHW He BiAMoBiganu 3a HellacHi Bunagku nigdac penetuuii abo BUCTyniB, He
nnaTunu apTucTam 3a BUCTYNM y OeHHUX BUCTaBax abo B pasi IXHbOI XBOpobu. ApTnCTr 6e3KOLLTOBHO BMKO-
HyBanu 0boB’A3kKN YHIPOPMICTiB, iM He BiALIKOAOBYBanacs amopTusalis KOCTIOMIB Ta peksiauTy. Bunpasutu
noAaibHe NonoXeHHs 3gaTHe Byno TiNbKM CTBOPEHHST HALLIOHANBbHOIO LIMPKY.

[ns CTBOPEHHS HauioHanbHOro LMpKy noTpibHo 6yno, wob B Pocincbkin imnepii cknanucs BignosigHi
couianbHi, NOMITUYHI Ta eKOHOMIYHI yMOBU. BigmiHa KpinocHoro npaea akTuBi3yBana npouec kanitanisauil
KpaiHM Ta pPO3BUTOK CiNbCbkoro rocnogapcrea. OgHOYaCHO PO3MNoYvaBCst eHEpPrivHWUIA 3PiCT NPOMMUCIIOBOCTI,
HaA3BUYaNHWIA po3max y OyAiBHULTBI 3ani3HMLi Ta pO3BUTOK NMOPOXiAHMX KOMNaHin. Pazom 3 yum 70-Ti poku
XIX cTonitTa Big3Hauunucsa B Pocincbkin imnepil HaassuyanHUM MiginoMomM CycnifibHOI CamMOCBIZAOMOCTi, No-
nynsapu3sadieo peBoiLINHMX igel HapoOHIYecTBa, PO3BUTKOM KPUTMYHOI AYMKU Ta peanisauieto npuHUmny
36nMKEeHHA MUCTeLTBa 3 HAPOAOM.

B Takomy cycninbHoMy knimati 6patu Akim, MNMepo ta OmMuTtpo HikiTiHM, 3aCHOBHUKM HaLiOHANbHOro
LUMpKyY, noyanu ceoto cnpasy. "3 BpaTie HikiTiHMX po3noyanocs CTaHOBNEHHA CaMOCBIAOMOCTi PYCbKUX Lmp-
KoBux apTucTiB. [igiimaloun UMpKoBi BUCTaBW Ha BULLMIA XyOOXHIN piBEeHb, BOHU HE TifbKW NOMynspu3ysanu
ue MMCTeLTBO, ane  NocnigoBHO obCcToBanM NopyraHy YecTb LUMPKY, 3a SKMM 3[0aBHa 3akpinunacs peny-
Tauis HM3bKoro Bugosuwa” [5, 6].

CnekTtp TBOPYOI AisANbHOCTI HikiTiHUX HAA3BUYaANHO LUMPOKMI: TanaHoBWUTI apTUCTK, YCNilUHI aHTpe-
npeHepw, opraHizatopy nobygoBu GaraTbox CTauiOHapHUX LMPKIB, PeXMCEPU-NOCTAHOBHMKN. Po3noynHanm
HikiTiHn 3 BucTyniB y npoBiHLUii, 3000yBLwM 3a 10 pokiB Takoi poboTn 4OCTAaTHLO OOCBIAY Y BEAEHHI LIMPKOBOI
cnpaBu Ta 3MiLHMBLUKX BacHe MartepianbHe ctaHoBuLle. 26 rpyaHa 1873 poky 6patu HikiTiHu Bigkpunu cBi
"Pycbknin umpk".

Y 1886 poui 6patn HikiTiHn, nonpwm >xxopctkun onip CanamoHcbkoro, nobyayeanu ctauioHapHun "Py-
cbkui umpk 6partiB HikiTiHux" B MockBi. 3 ycix BUAIB CLEHIYHMX MUCTELTB TOro Yacy LUupk OyB Hangemokpa-
TUYHILWLXM, 3pO3YMINUM Ta OOCTYMHUM Afs BENWKMX BEpPCTB HaceneHHs. Posymitoun ue, HikiTiHm novyanwu
noLIMpoBaTK HauioHanbHy LIMPKOBY cripaBy Teputopieto Pocincekoi imnepii. Tak, B YKpaiHi "TeaTpoM BOEHHUX
4in" 3a yTBEpIPKEHHS HaLioHanbHOro LmMpKy ctanu Tpu niaeHHnx micta: Ogeca, Knis ta Xapkis" [5, 133].

Bpatu HikiTiHn 3anpollyBanu y BnacHi nporpaMu iHO3eMHUX apTUCTIB Ta BUMYLLEHI Oynn nnatuTtu im
3Ha4YyHO BinbLlUe, HiXXK PYCbKUM apTUCTaM, afXe CunaMm came BITYM3HAHUX apTUCTIB ycnixy 3406yTu 6yno He-
MOXIMBO (411 LbOro Ha TOW Yac LUe He cKranacs JocTaTHs npodecinHa 6a3a). Ane B Tor camuii Yac HikiTi-
HA aKTMBHO CMpPUSANW MiArOTOBLi BIiTYM3HAHMX LIMPKOBUX KagpiB: apTUCTM Ta YYHi UUPKY OBOB A3KOBO
3anmanucs 3 baneTmMencTepom, Npuainanaca ygara po3BUTKOBI akTOPCbKOI MalCTepHOCTI, Biobupanucs Ta
BCINSIKO NiATPMMyBanucs Xy4oXHbo ob6aapoBaHi 4t — ManbyTHSA ropAicTb BiTYM3HSIHOMO LUPKY, CyBOpO 3a-
OopoHaANuca isnyHi NoKapaHHA Ta 3HYLAHHA B npoueci NnpodecinHoi MigrotoBkn. ApTUCTU OTpUMYyBanu
rigHy NnaTH, B pasi HewacHoro BMnagky HikiTiHu KomneHcyBanu aptuctam BUpOOHMYI TpaBMKU 4O CaMoro
ofyXaHHsi. Bnepulue y BiTUM3HSAHIN LUMpPKOBIN icTopil HikiTiHn 3abe3neunnu BignosigHy 6a3y ans po3BUTKY Mo-
BITPSIHOI FIMHACTKM Ta Hai3HMLUTBA, aKTMBHO NIATPUMYBanu YKpaiHCbKMX apTUCTIB LMPKY: poauHy llaieHko,
B. NNazapeHko, I. Migoy6Horo Ta iH.

Boanui npuknag 6partiB HikiTiHMX cTuMynioBaB po3BUTOK BiTYM3HSIHOMO NignpuemMHuuTBa. barato xTo
3p03yMiB, LLIO BECTU CNpaBu 3 YCMiXOM MOXHa, HE XOBaluUChb 3a iHO3eMHUMM BUBICKaMM Ta ncesBaoHiMamu. |
3rogom, defoceeBChbKi, PO3noYMHaoYM BNacHy cnpasy, CTaBnsaTb B peknami Ha3By — "Pycbkun umpk", Mipo-
LWHUYEHKO 06 aABnsie racTponi "YKpaiHCbKOro LMPKY", MOCTIMHO racTposioTb B YKPAIHCBKUX MIiCTax LUPKM
BeckopoBaniHoro, BsanblumHa, JpoTaHKiHa Ta iH.

LinpkoBa cnpaBa y BeENMKUX YKpaAiHCbKMX MicTax HabyBae Binbll BUCOKOrO MpodhecinHoro piBHIO Ta
opranisauii cnpasu. ¥ 1857 poui nepwun 6anarad B Ogeci Bigkpue XK. Noadpya. MNporpama 1ioro umpky He
Bipi3HANacs po3MaiTTaM, afXe cknagarnacs 3 KiHHOro aTpakuioHy Ta BUCTyniB kroyHa. A 1858 poui nignpu-
emui LI. Manemipo Ta K. MNaHarioTic 30yayBanu gepes’siHnin 6anaraH nig 6pe3eHToBMM JaxoM, SKMIA Ha3sanm
"lnnogpom". Y UbOMY LMPKY KiHHi HOMEpW OOMOBHUIIMCA BUCTYNamn apTUCTIB iHLWINX LMPKOBMX cneuianisa-
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Ui, a TakoX BUCTyNamu ractpornepis. AKTMBHO noyanwu BigOyaoByBaTUCS iHWI LMpKu: Lmpk BitTopio (1862),
unpk A. ManHkpaToBa Ta |. BoHgapeHka (1865), 6anaran Tpynu B. Cype ToLuo.

Tumyacosi Oygieni 4ns apTUCTIB-racTporepis B XapKkoBi 3'aBunmcs we B KiHui XIX cTonitTd, a nepuui
cTauioHapu 36ygoBaHo y 1883 poui (aepeB’saHa Gyaiena 6partie HikiTiHux) Ta y 1886 poui (nepwnin kam’sHui
umpk pikke). XapKiBCbkMIA KaM'siHUIA cTauioHap 6yno nobyaoBaHOo 3a 3paskoM LupKy 6paTiB dpaHkoHi B [Na-
pvki. BHYTpILHA apxiTeKTypa NpUMILLLEHHS1 JO3BOMsNa BralToOBYBaTW He TiNbK1 LMPKOBI BUAOBULLA Ta NaH-
TOMiMMW, @ 1 HagaBana 3Mory Ans 4eMOHCTpaLii TeaTpanbHMX BUCTaB: ByaiBns, KpiM MaHexy marna CueHy, a
MaHexX MOXHa Byrno wBuMAKo TpaHchopMyBaTU y rnAdaubKy 3any. Y XapkiBCbKOMY LIMPKY, KPiM LIMPKOBUX
apTucTis, BUcTynanu takox Tpynu M. KponusHuubkoro, . CakcaraHcekoro, M. CagoBcbkoro. Y 1911 poui B
MiCTi 3’ABMBCS LLe OAMH cTauioHap — umpk Myccypi. Ha Ton yac ue 6yna Hanbinblwa B YKpaiHi LMpkoBa crno-
pyaa 3 rmagaubkoto 3anoto Ha 5750 micup, 3 rapaepobHUMKU, NiBCOOHNMM NPUMILLEHHSIMM Ta Pi3HUMU LIEXaMM.

Y Kuesi apuctokpart l. KpyTikoB 2-3 pa3u Ha pik BnawToByBaB y JOMAaLUHbOMY LIMPKY BUCTaBW ANd
obpaHux rnggadie. OcHoBa Takmx BUAOBULL — KiHHa Aapecypa. 3rogom came [1. KpyTikoBy [o3BOns0Th OyAai-
BHULITBO CTaLliOHAapHOro LMPKOBOro npuMilleHHst y Knesi, BigkputTs sikoro Biabynoca y nuctonagi 1903 poky.
M. KpyTikoB HaseaB cBin unpk "KiHHum nanauom”. lNMporpamu y umpky KpyTikoBa Bigpi3HANMCS >XaHpPOBUM
pO3MaiTTsIM, B HUX MpunManu ydacTtb Bigomi unpkosi aptuctu: O. Kicco, poguHa lMaweHko, ayet bBim-bom (1.
PagyHcekuin Ta ®. Kopresi, nisHiwe M. CtaHeBbkui), Tpio Pactenni Ta iH. Y KpyTukoBa Takox cTaBnsTb NaH-
ToMiMK Ta cloxeTHi Buctasm ("lNMan Teapgoscbkmn”, "AoH Kixot", "KiT y yoboTax", "OxokoHaa", "Baxuncapan-
CbKMI poHTaH" Ta iH).

Benwukoi nonynsipHocTi y uewn nepiog HabyBatoTb YemnioHaTy cppaHLuy3bkoi 6opoTe0un. Benuky nomny-
NSIPHICTb CBITY UMpkoBOi 6opoTbOM [1. XKyKoB NMOACHIOE BUAOBULLIHICTIO BUCTaB, SIKi po3irpyBanncsa Ha apeHax
i B sIkMx "npekpacHo obirpaBanucs i xxapoba, i 3a3gpicTb, | 6r1aropoAcTBo, i rope — BCi NIOACHKI MOYyTTA, 34a-
THi 3a4enuTK 3a XMBe TogdilwHboro magaya” [1, 79]. Ha noyatky XX cTonitTa nogibHi YemnioHaTn KNacu4Hoi
6opoTbbu cTalTe HEOAMIHHMM aTPUOYTOM LIMPKOBOrO BUAOBULLLA HE TiflbKW B CTOMMLI, ane i y nNpoBiHLUii.

HanpukiHui XIX cT. — Ha nodatky XX CT. B YKpaiHi 3'ABNs0TbCA HOBI CTauioHapHi umpku. B Kuesi y
1867 poui byaytoTb gepeB’saHui umpk, a 'y 1875 poui nobyaoBaHo kam'stHun umpk Bepron’e. Y 1911 poui Xa-
pKiB OTpMMYye e oauH umpk — Myccypi, B Ogeci giss umpk 3. Manbkesuya.

Kpim cTauioHapHux, Ha TepuTopii Pocincbkol imnepii, 3okpema Ha YkpaiHi, npautoBano 6ina 100 ma-
HOPIBHMX LMPKIB. HarnonynspHiwmMm Ha Ton 4Yac 6ynun aHtpenpusn CanamoHcbkoro, Cypa, Benne, YuHu-
3enni, Mloadpya Ta 6paTis HikiTiHWX.

Cepepn NpuXunbHUKIB LIMPKOBOro MmncteuTsa 6yno 6arato ocBideHMX Niogen i ue LinkoM 3akoHOMIp-
HO, afke "LUMpKOBE BUOOBULLE MOXE HE TiNIbKM PO3BaXWUTWM HEBUMOITIMBOrO obMBaTens, ane n NpuUTArye nto-
Oen 3 BUCOKMM cMakoM, Oaratmm iHTenektom..." [3, 29]. TMigBuLeHHA BNAMBY LMPKOBOrO MUCTELUTBA Ha
LWUMPOKUIA 3aran rnggadie HanpukiHui XIX — novatky XX CTONITTA MOXHa MOACHUTWU TaKoX 3POCTaHHSM Mpo-
deciHOro piBHIO OpraHisadii UMPKOBOI CNpaBn B LLINOMY Ta BUCOKUM NpodhecioHaniaMoM OKpeMMNX BUKOHaBLLIB.

AHanisytoun ctaH uMpkoBoro mmucteuTsa nepiody kKiHua XIX — noyatky XX cToniTTd, cnig 3ayBaxuTu,
O OAHOYACHO 3i CTPIMKMM PO3BUTKOM BITYM3HSHOIO LIMPKOBOrO MUCTELTBA, CrocTepiranucs n neBHi pynHis-
Hi TeHgeHuji. Linpk Big4yTHO 3MIHIOETBCA Mig BMNMBOM OypXKyasii, WO BMMarana HOBMX BMAOBULL, Ta po3Bar
"NPsHMX, NOCKOYYLLMX HEPBM, YacTo 3 BiABEPTO CEKCyalbHO, a TO 1 NopHorpadgiyHo 3abapeneHicTio” [4,
107]. Kpim Toro, B UMpKoBe MUCTELTBO, L0 3aBXAW BiAPI3HANOCS XUTTEPASICHICTIO Ta ONTUMI3MOM, MPOHU-
KaloTb AeKaAeHTCbKi TeHAEHLT, nponarytoumM MOTMBU CMepPTi Ta NPUPEYEHOCTI.

Ha apeHax ykpalHCbKMX LMPKIB AEMOHCTPYIOTbCS "CMepTenbHi" Homepwu, B kX HagmipHo nepebi-
NblUyBanucs pusmnk Ta Hebesaneka, NPOBOAATLCA YMCIEHHI KOHKYPCU YOSOBIYOi Kpacu Ta YemnioHaTn 3 6opo-
TbbW cepep XiHOK Towo. ownpeHicTb Ha MaHexax NofibHUX HoMepiB Ta 3axofiB, SKi HE Manu XO4HOro
BiJHOLLEHHS 00 CNpaBXHbOro LUUPKY, AEMOHCTpYBana 3HauyHe 3HWXEHHS PiBHIO LIMPKOBOro MUCTELTBA.

3ragytoun TBopuy Kpu3y UMpKy B Pocincekoi imnepii, |. Jlebeges nucas: "barato xTo 3 npubivyHukiB
LMPKOBOIo MWUCTELTBA BBaXkanw, L0 BOHO BMupae. HoBux copm He Byno, a ctapi — 3acTurnu... Ha BCbOMY
nexarna neyatb TpadapeTy. Bce 6yno wabnoHHUM, i, nOy4n WASXOM HaMMeEHLLOro onopy, LUmMpk Bce binbLue
36nmxkyBaBcs 3 ectpagor” [3, 59]. 3axonneHHsa Bap’eTe Oyno xapakTePHUM SBULLIEM He TiNbKM ON18 yKpaiH-
CbKOI, a n onsi eBponencbkoi nybnikn. Bece Ginbluoro nowmpeHHs HabyBanu pectopaHu 3 eCTpagHo Mnpo-
rpamoro. | SKWO cnoyaTky B TakMx Mporpamax rofioBHe Micue 3armanu Xopu, TOo Tenep nporpamu
cKraganucs 3 pisHMX oKpemux HoMepiB, cepef Akux Bynu KynneTucTu, TaHuiBHUKKU, DOKYCHUKK, TpaHcdop-
MaTopu, YpeBoBilLaTeni, akpobaTwu, XOoHrnepu i T.4.

3 ogHoro 6oky, 30inbLUEHHS LiKaBOCTi 4O Bap’eTe HEraTMBHO BIMIIMHYIIO HA LUMPK, afke 3arpoXysarno
NOrnMHYTN Noro crneuundiky Ta 6yno NpoaMKTOBaHE CYTO KOMEPLUINHUMKM Linsmu, "po3ammuBarno” 4eMoKpaTUYHI
OCHOBU LIbOrO0 MUCTELTBA, 3aMiHIOUYM CUNY, CMINMUBICTb, BMPAaBHICTb 30BHILLHLOK "KPacuBICTIO", a Yacom i
BiaBepTOt0 epoTmkoto” [2, 318]. 3 iHworo BoKy, 3 MOSABOI NEPLUMX M HO3iK-XOIiB, Kade-LaHTaHiB Ta Bap’eTe,
LUMPKOBI >KaHPW BUMLLIN Ha CLEHy, a HauioHamnbHi LMPKOBI kagpw, WO OO TOro cTpaxganu Big 6e3pobiTTs,
OoTpUMarnu A0AAaTKOBi BUPOOHMYI MadaHumKK.

XapakTepusytoum B3aEMOBMMB LIMPKOBOrO MUCTELTBA Ta Bap’eTe, €. YBapoBa Big3Havae: "Linpk ta
ecTpaga... NoB’aA3aHi reHeTUYHO. Y iXHi pogoCroBHI — sspMapkoBuii 6anaraH, 6ypneck 3 Moro HacMiXaHHAM
Hapg, 3ararlbHOBM3HAHUM, EKCLEHTPUKOI Ta napogiet” [2, 318]. | xoua B NEBHUI iCTOPUYHUIA MOMEHT Biaby-
nocs po3MexyBaHHS LMX BMAIB MUCTELTBA, Ha AyMKY €. YBapOBOi, BHYTPILLHIMA 3B 30K MK LIUPKOM Ta ecT-
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pagoto He Byno BTpayeHo. "baraTo 3 LMPKOBKX XKaHPiB OTPUMYBanu Ha CUEHIYHUX MiQMOCTKax HOBE >XUTTS
3aBAsKM TanaHTy apTUCTIB, Wo iX npeactasnanu” [2, 318]. PazoM 3 UMM LMPKOBI apTUCTU, NPUCTOCOBYIOYUCH
[0 YMOB eCTpafHOro ManaHuyuky, BUMYLLEHI Oynun 3HaxoauTu neBHi hopMm KOHTAKTy 3 nyGnikow, po3pob-
NATW HOBI TPIOKM Ta NIACUNIOBATM €NEMEHT ApaMaTtun3aLil LMPKOBOro HOMeEpY.

Mepwa cBiTOBa BilHA, sika NpuHecna 3 cObOK YMCIEHHI HeLWacTa Pi3HUM KpaiHam, Mamke 3pynHy-
Bana umpkoBy cnpaBy y Pocincekin imnepii. "... umpkoBe MUCTEUTBO npunge y noBHUMM 3aHenag" [5, 249].
OexTto 3 apTuctiB, o6’egHaBwNCE Y MaHApPiBHI 6puragun, BUCTynae npocto Heba, iHWi rmHyTb Ha poHTi abo
Bif, YMCneHHnX XBopob, SKi pO3nNoBCHOAUNUCA KpaiHOW, AesKi NpeACTaBHUMKU 3HAHMX LIMPKOBUX POOUH
Bid 13XalTb 32 KOPAOH.

3MiHa NoniTMYHOrO YCTPOIO, CoLlianbHO-eKOHOMIYHI Ta KyNnbTYpHI 3MiHK, WO Biabynucsa B YkpaiHi nic-
nga XKosTHeBoro nepesopoTy 1917 poky, 3HAYHUM YMHOM BMFMHYNW HA NOAanbLUMA PO3BUTOK YKPATHCLKOro
LMPKOBOIo MUCTELITBA.

MigcymoBytoun BuLLe3asHadeHe, xoTinocsa 6 migkpecnutu, wo nepiog XIX — nodatok XX ctonitta
CTaB Cynepeynveum, ane nnigHMM etanom y po3BuTKY BiTUM3HAHOTO uupky. Cepeq OCHOBHMX 0COBMMBOCTEN
PO3BUTKY YKPAiHCbKOrO LMPKY B LiEW Nepiof MOXHa BU3HAYUTU HACTYMHi: CYTTEBUIA BNNB IHO3EMHUX gisqiB
LMPKY Ha pPO3BMTOK LIMPKOBOI cnpaBu B YKpaiHi Ta popMyBaHHS MMsgaubKoi KynbTypu; 3apOMKEHHS Hauio-
HanNbHOro LMPKY; NiABULLEHHA BMMMBY LIMPKOBOrO MUCTELTBA Ha CyCMiNbCTBO; B3AEMOBMNIMB LUPKY Ta ecTpa-
av Towo. B mexax ctaTTi HeMOXNUBO AeTanbHO PO3rMsaHYTU cneumdiky po3BUTKY LIMPKOBOMO MUCTELTBA B
Ykpaini (XIX — nodyatok XX cTOMITTA), @ OTXKe, akTyanbHUMKN 3anvLialTbCa noganblli HayKoBi PO3BiAkM Ta
Ceprio3He BMBYEHHSI 03HAYEHOro eTany yKpaiHCbKOT LIMPKOBOI iCTOPII.
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ManbixuHa M. A.

Ocob6eHHOCTU pa3BUTUA YKPaUHCKOro umpkoBoro uckyccraa: XIX — Hayano XX cronetus

CraTbsl NOCBsILLIEHa Xy0XXEeCTBEHHbIM NpoLieccaM, KOTOpblE CTanu XapakTepHbIMU ANs YKPaWHCKOrO LIMPKOBOMO
npocTtpaHcTBa XIX — Hayana XX ctoneTtus. BoigeneHbl 0COGEHHOCTM Pa3BUTUS YKPAWHCKOrO LIMpKa Ha 0603HaYeHHOM
aTane, KOHKPETU3MpPOBaHa POSlb UHOCTPAHHBLIX M OTEYECTBEHHbIX AesATeNneln uupka B AanbHENWeM pa3BuTumn LIMPKOBOro
nckyccTBa YKpauHbl.

Knrouesblie criosa: LMPKOBOE MCKYCCTBO, HALMOHaNbHBIA LIMPK, LMPKOBOW XaHp, CTauMOHapHbIN LUMPK, 3CTpaaa.

Malykhina M.

Features of development Ukrainian circus art: XIX — early XX

Article is devoted to the artistic processes that took place in Ukrainian circus space late XIX — early XX century,
marked features of development Ukrainian circus on stage under consideration, clarified the impact of foreign and
domestic owners of circuses on the further development of circus art in Ukraine.

For modern Ukraine characteristic process becomes a significant increase of interest to the study of domestic
creative heritage in various fields of artistic culture, particularly the rapid development of Ukrainian circus art and lack of
investigation of national circus history, making actual searches in the genesis of Ukrainian circus art at different stages of
its development.

Source of information about Ukrainian circus XIX century are monographs by R. Slavskyi "Vitaly Lazarenko"
(1980) and "Nikitin Brothers" (1987), O. Talanov "Durov Brothers" (1971), J. Greenwald "Russian bogatyr Ivan
Piddubny", D. Zhukov "lvan Piddubny" (1975). In works by S. Makarov "Circus theatralization" (2010), N. Matveev "Boris
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Manzhelli" (1983), P. Tarahno "Clown's Life" (1963) provided the reconstruction of circus pantomimes, which were
shown on Ukrainian arenas in the period since the end of XIX — early XX; the information of the development of individual
circus genres, analysis of Beskorovayny, Zlobin, Drotyankin, Vyalshin, Truzzi, Sura circuses’ work etc. Valuable
research is devoted to the history of the circus in individual cities of Ukraine (works by M. Rybakov "Kyiv Circus: the
people, the events, the fate" (1995), J. Ryabinkin "Odessa Circus" (1979), N. Shcherbakova "Kharkov Circus" (1983)).
The source of information about domestic circus of this period is periodical publications: "Divertissement", "Soviet
Circus", "Soviet music and circus", "Stage and arena."

Despite the fact that some aspects of the development of Ukrainian circus XIX — beginning of XX were
considered in this research field of artistic culture, there is currently no work devoted entirely to the study of major artistic
processes, which inherent to domestic circus indicated period. Thus, the aim of the article: to determine the
characteristics of development of the circus in Ukraine (XIX — beginning of XX).

By the beginning of the XVIII century elements of circus art could only be found in the performance of skomorokhs,
because in Ukraine there was no permanent circus. Due to the decrease of state and church pressure clowning was
reborning in folk festivities, booths, and in the early XIX century traveling circuses and menageries appeared.

Significant contribution to development of the circus business in Ukraine made representatives of families the
Godefroids, the Truzzis and the Surs, whose activity made it possible the familiarization the Ukrainian audience with the
best of European circus arts.

At the end of the XIX — beginning of XX century in Ukraine were opened new establishments: J. Godfrey's show
booth (1857), Vittorio Circus (1862) A. Pankratov and |. Bondarenko's Circus (1865) in Odessa, Bergonie's Circus
(1875) and "Horse Palace" (1903) of P. Krutikov in Kiev, circus Mussoorie (1911) in Kharkiv etc. Besides stationary, on
the territory of the Russian Empire, and particularly in Ukraine, there were about 100 traveling circus (the most popular
were entreprises of Salamonsky, Sur, Welle, Chinisello, Godfrua and Nikitin Brothers).

Creative crisis of circus art has led to the convergence of circus and variety. This process, on the one hand,
promote the absorption of the specifics of the circus, on the other hand, circus performers, adapting to the conditions of
variety site had to find some form of contact with the public, to develop new tricks and strengthening element of
dramatization circus number.

Summing up the above, I'd like to emphasize that in the article it is impossible to consider in detail the specificity
of development of circus art in Ukraine (XIX — beginning of XX century), and therefore remain relevant further research
and serious study of a certain stage of Ukrainian circus history.

Keywords: circus art, the National Circus, circus genre, stationary circus, variety.

YOK 688.76(477-25) MacnoBa-llucuukiHa lpuHa AHaToniiBHa
acnipaHTka

XyYOQOXHE O®dOPMINEHHA MACOBUX CBAT KUEBA PAOAHCBKOIO NEPIOAY:
60—-80-i pokun XX cT.

Y ecmammi docnidxyrombcsi ocobrnugocmi XyAoxHE020 0ghopMieHHS1 Macosux cesim Kuesa e 60—80-i poku
XX cmonimms. BcmaHoeneHo, wo macosi cesima 6 OaHull nepiod y Kuesi manu repegaxHo OepxasHo-
oiyitiHul xapakmep. Y 38'a3Ky 3 uum XyOQoXXHE OGbOpMIIEeHHS €8sIm (fakamu, mpaHcrnapaHmu, nopmpe-
mu, cmeHOuU, My3u4YHUU cynposid ma meamparsizogaHe dilicmeo) nidnopsidkosysanocsi ideono2iyHomy 3mi-
cmy ma mario nporna2aHOUCMCbKe CripsiMy8aHHS.

KntouoBi crnoBa: cessimo, ideonoeisi, MimuHe, 0emoHcmpauisi, lNepwe TpaeHs, HeHb Nepemoau, [eHb
XKoemHesoi pesoriouii.

PapsHcbke MyHyne YkpaiHum Hagani 6arato B YOMy MPOAOBXYE BM3HAYaTW Hall MEHTaniTeT, nobyT,
MOZenb NOBEAiHKM y cycninbCTBi. OgHMMM 3 Takux "3anuLukiB" pagsHCbKOCTI B YKPAiHCbKOMY CYCMiNbCTBI €
neBHi MacoBi cBsTa. PeHOMEH MacoBMX CBAT 3arafioM € BaXXJIMBOK CKINagO0BOK COLIOKYNbTYPHOI peanbHOCTI
B Hall Yac i BUKOPUCTOBYETHCH AK KOMYHIKaTUBHA TEXHOMOris, SK MNPUMOM KOoHconigauil pi3HMX CRifbHOT i
cnoci® TpaHcnauil pisHMx couianbHux igen. Ak cnpaseanueo 3aysaxye O.B. [Nonpasko, "cBATO € hyHAaMeH-
TanbHOK CKIagoBOK KyrNbTYpK, sika iCHYE Yy BCiX HAPOAIB | He BTpavae CBOro 3Ha4YeHHs Ha BCix eTanax ix ic-
TOPUYHOrO poO3BUTKY. AK yHiBepcanbHa ¢opMa eMOLiNHO-CUMBOMIYHOrO BUPAXKEHHH, CTBEpPXEHHs Ta
TpaHcnauii LiHHICHO-CBITOMMSAAHUX YCTAHOBOK KOHKPETHOT KynbTypW, CBATO MOPYLUYE 1 3aroCTpoe CBITOrNsa-
Hi Ta couianbHi MUTaHHA NeBHOI enoxu, BUpaxae BiAHOCMHU MK NoanHOK i cycninbctBom" [6, 3]. ToMy He-
OOUINBbHO BigKMAaTU LIOCh Yepe3 Te, WO BOHO 3acTapine, a noTpidbHo posibpatucsa y TomMy, Yn MOXE BOHO
crnyryBaTu poO3BMTKY YKPAIHCbKOIO CycninbCTBa y ManbyTHbOMY. [nis Kpaworo po3ymiHHA TOro, HaCKiMbKX Ti
4K iHLWI MacoBi CBSITa pafsiHCLKOro nepiogy MoXyTb 6yTu 30epexeHi UM HaBnaku — BiOKMHYTI, HEOOXigHO Oo-
cnignTy ix cneumaiky y HeAaBHbOMY MUHYSIOMY.

MeTol0 gocnigKeHHs € BUBYEHHS crneundpikn XyaoxHboro odpopMieHHa macoBux ceaT Kuesa pa-
AsaHcbkoro nepiogy y 60-80-x pp. XX ctoniTTs.

Hanbinblw po3pobneHnm y BiTYN3HAHMX HAYKOBUX AOCHIOKEHHAX € €THOKYNbTYPHUA acnekT eHo-
mMeHa ceaTa (B. bopuceHko, M. Maespuniok, M. 3akosuy, C. 3ybkos, O. KypoukiH, M. Cokornos, |. CyxaHoB).
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