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MPO TUMNONOTNIYHY IBOXPOHIO Y PO3BUTKY MNMICEHHOIO TA ONMEPHOIO
XXAHPIB MY3U4YHOIO MUCTELITBA KUTAIO | EBPOIMU VI-XIX CTONITb

B craTTi po3rnsaHyTO YOTMPW NPUKNAAN TUNOMONYHOT i30XPOHIi MICEHHOro Ta ONEepHOro XaHpiB My3V4YHOrO MUC-
TeutBa Kutato i €sponu VI-XIX cTonite. Ha ocHOBI MixxgucumnniHapHOro, CUHXPOHICTUYHOIO, TUMOOTYHOMO Ta iH. MeTOo-
AiB aHanisy My3u4HO-iCTOPUYHOrO Npouecy AOBOAUTLCH i30XPOHHICTL TBOPYMX (DEHOMEHIB KUTaMCbKOi MiCEHHOI noesii
enox TaH, CyH Ta eBponencbkoi My3u4Hoi rimHorpadii VI-VIII ctoniTe, NiBAEHHO-KNTANCLKOrO | EBPONENCHKOro My3nyHO-
ro Teatpy XII-XVI cTonitb, TakniHCbKMX 1 rapibanbaiicbkmx riMHi, onepwu LI3iHL3t01 Ta eéBPONENCHKOro My3n4YHOro Tear-
py XIX ctonitrta. PobuTbca BUCHOBOK, LLIO BHYTPILIHA NpoTunexHicte Cxoay i 3axogy, X rmmnbuHHa CaMoCTIMHICTb sIK
TUNIiB UMBINi3auin, dopM iCTOPUKO-KYNbTYPHOro PO3BUTKY MOACTBA HE 3anepedye 3B’A3Ky B "HaadisndyHomy" BUMIpI, 3y-
MOBIIEHOMY CBiTOBUM KOHTUHYYMOM.

Knroyosi crioga: My3ndHe muctelTBo Kutaio ta €8ponu, NiCEHHUIA XaHp, ONepHUIA XaHp, My3udHa riMHorpadis,
TavniHCbKi 1 rapibanbaincobki rimHy, onepa Li3iHL3to1, eBPONenCbKMIn My3udHUiA TeaTp.

JTro BuruysiH, dokmop ucKkyccmeogedeHuUsi, npogheccop, NPopekmop rno y4ebHol u Hay4YHol pabome 20CKOH-
cepsamopuu TaliwaHbcko20 yHusepcumema (KHP)

O munosno2u4yeckol U30XPOHUU 8 pa3eumuu receHHo20 U OrepHO20 aHPoe MY3biKaslbHO20 UCKyccm-
ea Kutasa n EBponbl VI-XIX BekoB

B cratbe paccMOTpeHbl YeTbipe npumepa TUNOMOrM4ECKON U30XPOHUM NMECEHHOTO 1 OMEPHOTO XaHPOB My3blKaribHO-
ro nckycctea Kutas n EBponbl VI-XIX BekoB. Ha ocHOBE MeXONCLMMIMHAPHOrO, CUHXPOHUCTUYECKOIO, TUNOMOrMYECKOro 1 ap.
METOAOB aHanmsa My3blkanbHO-UCTOPUYECKOro NpoLiecca OOoKa3biBAETCS U3OXPOHHOCTb TBOPYECKMX (DEHOMEHOB KUTANCKOM
neceHHon nNoasum anox TaH, CyH 1 eBponenckon MysbikanbHon rumHorpadum VI-VIII BekoB, HOXHO-KUTANCKOro U €BPONencKo-
ro my3sbikanbHoro Teatpa XIl-XVI BekoB, TalnMHCKMX 1 rapnbanbOuicknx rmmMHoB, onepbl LIavHL3ton 1 eBponeickoro mMy3sbl-
KanbHoro Teatpa XIX Beka. OcyLLeCTBNAETCA BbIBOA O TOM, YTO BHYTPEHHSIA NPOTUBONONOXHOCTL BocToka 1 3anaaa, ux rmy-
OGVHHaa CamMOCTOATENBLHOCTb Kak TWUMOB LIMBUNMU3aLMA, (POPM MCTOPUKO-KYNbTYPHOTO PasBUTKS YernoBeYecTBa He OTpuUaeT
CBA3N B "Haadunan4eckom" namepeHnmn, obycrnoBneHHOM MUPOBbLIM KOHTUHYYMOM.

Knoyessie crniosa: MysblkanbHoe NCKyccTBo Kutas n EBpOMbI, NECEHHbIN XaHp, ONepHbIN XaHp, My3blkanbHas
rMmHorpaduvs, TalnMHCKne 1 rapndanbaninckme rmMHel, onepa LisnHuston, eBponeickunii My3blikanbHbI TeaTp.

Liu Binggiang, D.Sc. in Arts, Professor, Vice Rector for Academic and Research Work of the State Conserva-
toire of Taishan University (China)

About typological isochronous in the development of song and opera genres of musical art of China
and Europe in the 6th-19th centuries

Scientific interest of the domestic art criticism to the national cultures of the East and West seems important be-
cause this is the way of creating conditions for further cross-cultural contacts of international community. Cultural integration
is a global process, which defines the strengthening of cultural, communicational, and civilizational links between national
cultures. The achievements of science and art are distributed and absorbed in the modern world, forming its integrity. The
problem of the comparative analyses of the Chinese and European music needs a comprehensive research. During the 6-
19th centuries in both geographical areas the bright individual cultural and artistic traditions were formed, but their analysis
on the level of aesthetic consciousness of the Renaissance and the Middle Ages epochs, the stereotypes of musical think-
ing, the typology of musical genre give an opportunity to see the similarity, classified by us as an isochronism.
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Thus, the first example of the typological isochronism can be seen in a comparison of the Chinese Tang and Sung
Dynasties’ poetry and European musical hymnography. On the basis of the research of analogues we can emphasize the
division of the medieval period of cultural worlds under study into two qualitatively different phases, where China is repre-
sented by the eras of the Tang and Sung Dynasties (the dominance of the literature, music and painting, respectively), while
Europe is represented by Byzantium, Britain and Franco-Germanic area (the flourishing of the musical-poetic hymns crea-
tion — the art of the troubadours (trouvere) and minnesingers, respectively). The significance of the separate musical think-
ing in hymnography and song sphere inspired the birth of ballad-typed theatrical forms in China and Europe (zhugongdiao —
"a story accompanied by the musical instrument", "performances” of the troubadours) as well as Yuan drama in China and
liturgical drama in Europe in the 13th century. All these factors prove the isochronism on the level of music genre typology.

Thus, the next example of the typological isochronism can be seen in the embodiment of the early romantic expres-
sion into the artistic system of South Chinese and European musical theater of the 12-16th centuries. The artistic and aesthetic
experience of Kunqu opera (Kunshun) and Yuan drama (Zaju) shows that this cultural phenomenon is a unique one in terms of
performance techniques, vocal pronunciation, specific features of orchestral accompaniment’s participation in the performance,
use of dance elements, acrobatic stunts. The artistic system of Kunqu included dance elements and comic domestic scenes.
This system stuck to the general orientation of the art work for the mythological literary themes which can be viewed as the
analogy of European liturgical drama and early opera drama with a definite order of the components. Cantilena expression in its
aria (singing with instrumental accompaniment) can be paralleled with a song and aria essence of zhugongdiao ballads. They
are compared with the lyricism of liturgical dramas and mysteries in the European culture. It has to be said that vocal perform-
ances were identical to the ballads of the troubadours and minnesingers. To our mind Chinese opera Kunqu has the same
mixture of serious and funny, sacred and domestic, symbolic and realistic elements, and this feature is typical for European,
primarily French liturgical drama and mystery of the 12-15th centuries. Kunqu differs from the magnitude of European mystery
by the chamber features of music. It is also similar to the early Italian opera by J. Perry and Giulio Caccini and to such opera-
mystery as "Rappresentatione di anima et di corpo” by Emilio de Cavalieri.

The third example of the typological isochronism of the cultural worlds under research is the artistic and semantic
parallelism of Taiping and Galibaldi hymns. This example shows the specific and similar features of song genres of Chinese
and European music of the 19th century. The analysis of the sample hymn, created by the Taipings, has proved the idea of
the imitation of aesthetic principles of ancient Chinese poetry and music, combined with the use of modern musical and
poetic means of expression. The examples of the Chinese genre of hymn creation of the mid-19th century correlate with
European song art of the Biedermeier era and Romantic period. Comparative analysis of the Chinese hymns and European
songs as for the implementation of philosophical works and national-patriotic ideas, the system of musical expression (into-
nation profile, rhythm, harmony, form creation) shows the similarity of the artistic ideas, which is explained by the synchrony
in the development of polar cultural worlds. The mentioned above genres reveal the principle of combining the political and
artistic creative activities. They integrate the ideas of a high moral aim achievement, patriotic inspiration, and the rejection of
life realities, characterized by the romantic aesthetic features in Chinese and European art music.

The artistic integrity of Beijing opera Jingju, as a synthesis of dramatic, timbre and imaginative principles, and its
comparison with European opera of the 19th century, is based on the dramaturgy of the contrasts, timbres-positions, subor-
dination to the rhetorical theme. It is the fourth example of the typological isochronism of cultural areas under study. The
analysis of the Beijing Opera samples in correlation with synchronous European opera performances lets us make a con-
clusion that there exists a principle of parallelism, in particular, between their systems of the artistic expression. The vocal
dramaturgy of the Beijing opera is realized through the male parts. It shows a variety of registers, but it became famous be-
cause of falsetto, extremely affective and declamatory singing, which included the natural wide range male timbre. We've
correlated this style with verism’s declamatory style of the second half of the 19th century. The comparison of the Beijing
Opera performances with European samples has shown that they have similar dramatic and plot lines ("Du Shynyan" — "La
Traviata" J. Verdi's, "The challenge of family loyalty" — "Taras Bulba" by M. Lysenko, etc). This fact shows the need of the
European art works’ analysis in terms of their determination by the rhetorical theme. It is a typological factor of the musical
and intonation dramaturgy of the opera drama, usually ignored by the traditional intonation approach.

Key words: musical art of China and Europe, song genre, opera theatre, music hymnography, Taiping and Gari-
baldi hymns, Beijing opera, European musical theatre.

HaykoBuin iHTepecC BITYM3HSAHOIO MUCTELITBO3HABCTBA A0 HauioHanbHMX KynbTyp Hapoais Cxoay Ta
3axoay BMAAETbCA BaXMBUM, OCKINbKM CaMe Tak CTBOPIOTLCA YMOBU AN NoAanbLUMX MKKYNbTYPHUX KO-
HTaKTiB CBiTOBOro cnisToBapucTea. KynbTypHa iHTerpauis, Ha oymky B.lLlesenesa, € rmobansHUM npoLecoMm,
B IKOMY BM3HAYa€ETbCSA 3MILHEHHS KyNbTYPHUX, KOMYHiKaLiHUX, UUBINi3auUinHMX 3B’A3KIB MiXK HaLiOHaNbHUMU
KynbTypamu; a QOCATHEHHS HayKM i MUCTELTBa NOLLMPIOTLCA Ta 3aCBOKTLCH Y Cy4acHOMY CBITi, hopMy-
t0Tb Moro uinicHictb [10]. Takol x nosuuii goTpumyeTbea M H.LIMBiHCBKa, sika BBaxae, Lo npouec iHTerpawii
HaLioHaNbHUX MY3UYHUX KyNbTyp CBITY — XapakTepHa puca Cy4acHOro KynbTypHoOro npocrtopy [8, 6]. Hessa-
XaunM Ha YUChEHHI JocrnigkeHHs 3 npobnemn kynbTypy Cxopy i 3axogy (O.3aBaacbka, B.3aiues,
M.KoHpag, O.Jloces, J1.Jlloke, H.MNeTakwesa Ta iH. [6]), MMCTeUTBO3HaBYi Npaui 3 NUTaHb MEeTOAONOriT My3u-
KO3HaBCTBa, MY3MYHOrO MUCIIEHHS M CNpUMAMaHHS TBOPIB, ICTOpPIT onepu, BOKanbHOrO MUCTELTBA, PUTOPUKK
(N.bap6’e, b.M'oposu4, O.3axapoea, I.Kpeumap, O.Jlesawosa, O.Mapkoa, B.MeayweBcbknii, |.HecTbeB,
B.Ocunosa, O.Ctaxeswy, Ty [OyHa, E. ®yustoarHb Ta iH. [6]) npobnema NopiBHANBHOrO aHanisy My3u4HOro
mucTeuTBa Kutato i €Bponu notpebye BcebiYHOro HaykoBOro BUCBITIEHHS. BiacyTHICTb AOCNigXKEHHS i3 ao-
BEAEHHSM TUNOMOrYHOT i30XPOHIi B PO3BUTKY MiICEHHOrO Ta OMNEPHOro XaHpiB My3n4Horo mmucteuTea [aneko-
ro Cxogy i 3axoay B Mexax Teopii CUHXPOHICTUYHOCTI 0BYMOBIHOE aKkTyanbHICTb TEMU CTaTTI.

MeTa cTaTTi — AOBECTWN HA OCHOBI MDKAMUCLMNNIHAPHOIO, CUHXPOHICTUYHOMO, TUMOMOMYHOro Ta iH. Me-
TOAiB aHani3y My3n4HO-iCTOPUYHOrO NPOLIECY i30XPOHHICTb TBOPYMX PEHOMEHIB KUTAWCbKOI NiCEHHOI noesii
enox TaH, CyH i eBponencbkoi My3anyHoi rimHorpadii VI-VIIl ctoniTe, NiBAEHHO-KUTaANCBHKOro Ta eBpOnenchb-
koro MyaudHoro teaTpy XlI-XVI cToniTe, TanniHcbkux 1 rapibanegifcbkmx riMHiB, onepw LI3iHU3IONM Ta eBpo-
nencbKoro MmyaunyHoro teatpy XIX ctonitrs.
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Bigomo, wo MeTadianyHMin cnocib nisHaHHA iCTOpIT KynbTypW MIOACTBA, 30KpeMa, CUHXPOHICTUYHUIA
nigxig 0o iHTepnpetauil MUCTELIbKUX ABMLL, PO3MNOPOLLUEHUX B Pi3HMX €noxax KynbTypHoOro wngaxy Kutato i
€Bponu, 03BOMSE IX HAYKOBE CMOCTEPEXEHHSA Ta OUiHKY AK bparMeHTiB ANHaMIKU NONSAPHUX KyNbTYPHUX
csiTiB. Ynpogoex VI-XIX ctonite B 060x reorpaciyHux apeanax popmMyBanmncsa siCkpaso BUpaXKeHi iHauBigy-
anbHi KynbTypHO-MUCTELbKI Tpaguuii, ane ix aHania Ha piBHAX eCTeTUYHOI CBIAOMOCTI enox cepeaHbOoBIYYSA
Ta BiOPOMKEHHS, CTEPEOTUNIB MY3UYHOTO MUCIIEHHS, TUMONOTiT MY3UYHOTrO XaHpy 403BoNsie BGayaTy noaio-
HiCTb, KnacudikoBaHy HamMU K i30XPOHiIS.

3okpema, nepLUnin 3pa3ok TUMOMOrYHOI iI30XPOHIT MOXHa CrocTepiratm Ha Npuknagi 3iCTaBreHHs Kn-
Tancbkol niceHHoT noesii enox TaH, CyH i eBponencbkol My3n4HOI rimHorpadii. CnoctepexeHHa Hag dpar-
MEHTaMM1 iCTOPUYHOI NIIMHHOCTI B PO3BUTKY CepeaHbOBIYHOI KUTANCLKOI i €BPONENCHKOI MY3UYHOT KyIbTypW,
BM3HadeHux y poboTtax M. KoHpaga [2; 3] Ta O. Jlocesa [5] sk nposiB NpoTOpeHecaHcy, 4EMOHCTPYE SK Big-
MiHHOCTI, TaK i 36iru.

3okpeMa, Big3HauMMo (pinocodCbKo-eCTETUYHY OMOPY XYAO0XHbOIO MUCINEHHS KUTaNCbKOro MUCTeL-
t8a VI-XIIl cTonite Ha ByaanCTCbKO-0a0CCHLKO-KOH(YLIIAHCHKI 3aKOHWU CBITOCNPUAMAaHHSA, ToAi SK OYXOBHUM
nigrpyHTAM MuUcTeuTBa €Bponu nepiogy cepefHbOBIYYS Ta NPOTOPEHECaHCy CTalTb inocodcbko-penirinHi
koHuenuii ApuctoTtens, NnaToHa, XpucTuaHCTBa. B icTopil kynbTypu Kutato KOHCTaTyeTbCA 3HAYHUIA XyO,0XK-
HbO-DINOCOCLKUI 3NeT NiTepaTypHO-NoeTUYHMX AocsarHeHb enoxu TaH (VI-IX ¢T.) Ta My3n4Ho-noeTu4HoI
TBOpYOCTi 1 obpasoTBopyoro mucteutsa (xkusonuc) nepiogy CyH (X-XIII cT.). Menogiihe MucneHHa enox
TaH i CyH xapakTepu3yeTbCa NOCTYNOM 0 HABYTTS NEHTATOHIKN: "KUTAaNCbKUM HapOAHMM MiCHAM npuTamaH-
Hi ogHoronoccs i reTepodoHid. B iHCTpyMeHTanbHin My3uLi cnocTepiraloTbca enemMmeHTn baratoronoccs, Sc-
KpaBO BUSBIEHi Y aHcaMbrneBoMy BUKOHaHHI, NobyAoBaHi Ha NEeHTaToHILi, pO3LWMPEHOl A0 CEMU CTYMeHiB
Tuny nigincekoro nagy. OgHak peanbHa kKapTUHa AaBHIX MenoguvHux nobyaos 3HavyHO cknagHiwa” [6, 100].

AHarnori4yHo BUAaETLCA HEPIBHOMIPHICTb AOCATHEHb Bi3aHTINCLKOT, BpuTaHcbKoi, ipnaHgcbkol (VI-1X
CT.) i dpaHko-HiMeupbkol (X=XIII cT.) KynbTyp, 3 ypaxyBaHHAM gediunty 36epexeHnx apTedakTis y nepLiomy
BMMNaAKy Ta iX YMCenbHOCTI y Apyromy. BisaHTisa BBaxaeTbCa NigepoM xpamoBoro OyaiBHMLUTBA 1 KaHpy riM-
HoTBopYocTi ¥ VI-IX cToniTTax, a My3nM4yHo-noeTuyHa n obpasoTBopya (iKOHOMUC, XXMBOMUC) akTUBHICTb Xa-
paktepuaye €spony y X—XIlI ctoniTrax. B eBponelicbkomy apeani nepeBaxae retepodoHis B KoMOiHauii 3
NonidOHIYHNUM MUCMEHHAM SIK AOMIHAHTa PUTOPUYHOT OCHOBM MY3UYHOTO TBOPY.

Ha nigcTasi aHanorizauii MoXHa KOHCTaTyBaTW pO34SIeHOBaHICTb CepeHbOBIYHOIO nepiogy Aocri-
OPKyBaHUX KyNbTYPHUX CBITiB Ha OBi SKICHO pi3HUX da3n, ae Kutai penpeseHTytoTb enoxu TaH i CyH (gomi-
HyBaHHS niTepatypu i My3Wku N XMBOMUCY BigNoBigHO), a €Bpony — BisaHTia, bpuTtaHia Ta dpaHko-
repmMaHCbkuii apean (PO3KBIT My3UYHO-NOETUYHOI NIMHOTBOPYOCTI — MUcTeLTBa Tpybaaypis (TpyBepiB) i MiH-
HesiHrepiB BiAMNOBIAHO). 3HAYYLLICTL MOHOAINHOrO MY3U4YHOIO MUCHEHHSA B riMHOrpadii 1 niceHHin cdepi iH-
cnipyBana B Kutai i €Bponi 3apoaXeHHs TeaTpanizoBaHux popm 6anagHoro Tuny (YXyryHaso — "po3nosigb
nig iHcTpymeHT", "rpun" TpyBepis), K0aHbCcbkoT Apamn B Kutai Ta nityprivyHoi gpamu B €sponi B XllI cT., wo
NigTBEPOXKYE i30XPOHHICTb Ha PiBHI TUNOMOTiT My3UYHOIO XaHpy.

Mpn HasiBHOCTI NONSPHUX XapakTepucTuk kynbTyp Kutato i €sponu VI-XIII cT., 3ymoBneHux reorpa-
DiYHUMU, KyNbTYPHO-TEHETUYHUMMU, COLianbHO-NCUXOMNOMNYHUMUN Ta iH. 06’€EKTUBHUMM hakTopamMmn, MU BUSIB-
NSIEMO B ICTOPUKO-KYNbTYPHOMY MaTepiarni cMUCRoBi 36irn akay3anbHOro Tuny. Ix MoXHa NosiCHUTY, Ha Hally
OYMKY, He Tinbku "gyxom enoxu" (3a I'.l'erenem [1]), ane 1 o6’ektuBHUM (3a O. LLUneHrnepom [11]) BxogkeH-
HSAM [0 NepLioi (HapoaxeHHs) i apyroi (po3sutok) ctagii 1000-niTHBOro LUKy KMTaNCbKOl Ta €BPONENCHKOI
KynbTyp Ha piBHi X 3B’A3Ky 3i CBITOBUMU peniriaMmu.

Ha nigcTasi 3a3HayeHOro BuLLe, € BUNpaBgaHO AyMKa Npo MOXIUBICTb HAyKOBOI iHTepnpeTauii pe-
HecaHcy sk Binbll TpPMBANoro, aHK BBaXKanocs paHille, XyA4oXKHbOro npouecy. B mexax KoHuenuil Haworo
OOCMIMKEHHA Le TBEePO)KEHHS NiAKPINMOETbCA i30XPOHHICTIO paHHBOro CxigHoro peHecaHcy (3a M. KoHpa-
nom) B Kutai, npeactaBneHoro enoxamu TaH i CyH (VI-XIII ¢T.), Ta eBpONEnNcbKoro peHecaHCHOro npoLiecy,
yTBOpIOBaHOro, okpim BigsHadeHoro K. KyaHeuoBum "My3udHoro peHecaHcy |V ctonitta" [4], KaponiHrcbkum
VIII-X ctonite, MakegoHcbkuM IX=XI cToniTte i npoTtopeHecaHcom XII-XVI ctoniTe (3a O. JloceBuM) gk NnpuH-
uunamu ceitobayeHHs [5].

Opyruin 3pasok TMNONOYHOI i30XPOHIT MOXHa cnocTepiraty Ha Npukagi BTiNeHHS paHHLOPOMAaHTUYHOT
BMPA3HOCTI B XyOOXHIN cucTeMi MiBOEHHO-KUTANCLKOro i eBponencbkoro MyaundHoro Teatpy XlI-XVI ctonits.
AHaniTM4HMA MaTepian, NpeacTaBneHvin y Hawin gucepTtadii [6], Ha BCIX MOXIUBUX PIBHAX CUHXPOHI3aLil sCk-
paBO BMCBIT/IOE NMPUHLMMOBI OCOBNUBOCTI KATANCbKOI ONepu Ha niTepaTypHO-gpamaTypriYHOMy, 3MiCTOBHO-
€CTETUYHOMY PiBHSAX. XyAOXKHbO-eCcTeTUYHMI gocsig onepu KyHbuton (KyHbluaHcbkoi) Ta KOaHbCbkoi gpamu
(Ll3auston) ceigumThb, WO LUe KynbTypHE SIBULLE € YHikarbHUM B acnekTi BUKOHABCbKOI TEXHIKW, BOKasNbHOI BU-
MOBM, crieumdikm yyacTi y CnekTakni OpKecTpOBOro CynpoBody, BUKOPUCTAHHA XOpeorpaivyHnX enemeHTis,
akpobaTuiHMx npuiiomie. HeBrunagkoso "BM3HaHHA KyHbLIOW B KpaiHax €BPONENCHKOI KyrnbTypHOT Tpaauuii Ha
noYyaTKy TPeTbOoro TUCAYOMITTA cniBnagae i3 3pocTaymM 3anuToM Ha paHHi onepHi UiHHoCT" [6, 124].

XynoxHsa cuctema KyHbLori nepegbavana HasiBHICTb TaHLtOBaNbHUX BCTABOK, KOMIYHUX MOOYTOBMX
CLIEHOK, JOTPMMYIOYMCh 3aranbHOI opieHTaLii TBOPY Ha MidpOnorivHi NnitepaTypHi CoXXeTu, WO MOXHa aHanori-
3yBaTu 3 EBPONENCLKOI MITYPriYHO OPaMOK0 i PaHHLOKD OMEPOKd 3 KOMMNOHEHTHUM ApamaTypriyHUM yrnopsa-
KyBaHHAM. KaHTuneHHun Bupas B il apio3o (cniB 3 iHCTPYMEHTanbHUM CynpoBOAOM) MOXe po3rnsgaTucs sk
napanernb Ao NiCeHHO-apio3HOI NPaKTUKM Banag YWKyryHasio, CniBBiAHOCHOT B €BPONENCHKIA KynbTypi 3 nipus-
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MOM NiTypPriYHOT gpamMu i MiCTepil, B IKUX BOKarnbHi HoMepu bynu cnopigHeHi 3 6anagamun Tpy6aaypis i MiHHESI-
HrepiB. KyHbLION cucTemaTtusyBana MenoginHy cucteMy apuctokpatudHoro [iBgHs Kutako, Bnposaguna B
NPaKTUKy BUCOKOXYAOXHI NiTepaTypHi TEKCTU, HanOBHEHi penirinHO-ginocomCbKNM i MibONoriYHUM 3MICTOM.

B Hawin auceptadii [6] po3pobneHo igeto napaneniamy TUNOBMX CloXeTiB KyHbLlOM 3 €BpONENChbKu-
MU Michamn, sKi opraHiyHO MPOHMKaNM Ao onepHUx nibpeTo 1 3abesnevyBanu mictepiansHy NpuBabnueicTb
4il, yKopiHeHin B ByTTeBux "npuctpactax nogcbkux". Kutanceka onepa KyHbLUoW Bonogie, Ha Hawy AyMmKy,
TUMMW X pUCaMM 3MILLEHHSI CEPMO3HOMO Ta CMILLHOrO, CBALLEHHOrO 1 NoByTOBOro, CUMBOMIYHOIO i peanicTny-
HOro, sike BrnacTuBe €BpOMenchbkin, Hacamnepen, dpaHuysbkin niTyprinHin gpami Ta mictepii XII-XV cT1. Big-
HOCHa KamepHicTb KyHbLitoM Bigpi3HAE i Big MacluTabHOCTI eBpONenchbKol MarngaHoBol MicTepil, NpoTe BUsIB-
nsge nodibHicTb A0 paHHboi iTanincekol onepu A. lMepi i k. KaudiHi, a Takox 0o onepu-mictepii Tuny
"YasneHHs npo ayuwy Ta Tino" B. KaBanbepi.

Bupasosuin noteHuian KyHbLOM 3 KNAaCU4HUMMK OS1S LbOrO XXaHpy CHoXXeTaMu Npo XiHKy-3Mito, npo
"kuTancbknx Pomeo i JXynbeTTy" Ta iH. 3abe3neyye 3icTaBneHHs peunTaTMBHUX i apio3HNX HOMEPIB 3 HENT-
pani3oBaHWM CNiBBIAHOLIEHHSAM YOMOBIYMX Ta XiIHOYMX CLEH, BUCYBaHHSAM Ha nepLuni nnaH narigHoro repoi-
3MY OCBiYEHUX MPEKPaCHUX XKiHOK, B YOMY, Ha HaLl Nornsd, 3akapboBYyeTbCS TAXKIHHA onepu 4O POMaHTUYHO-
ro komnnekcy. Lia o3Haka, aHanoriyHo, xapakrepusye n paHHLOPOMAaHTUYHY Ta peaniCTU4HYy €BPONEnChbKy
onepy XIX cTonitTa, y AKin BUAINSEMO NOAIGHI CIOXETW, XIHOYMIN Haxun y TUNi ChiBy, BKIOYAUU TipUYHY
GanagHicTb Ta iH. JlipyHa HaBaHTaxeHiCTb (6anagHiCTb) KUTAMCBLKOrO Ta €BPOMNENCHKOr0 My3UYHOro MaTe-
piany po3rnagaeTbcs HamMM AK TUNOMNOTYHUA MOKa3HUK PaHHbOPOMAHTUYHOT CUCTEMW CBITOCMIPUNMAHHS Ta €
TUM PiBHEM, Ha SSKOMY METOAOMOrYHO NIATBEPAXKYETLCA SABULLE i30XPOHIT.

Bigomo, wo nipmnyHa 6anagHicTb apin onepun KyHbLtoR, NigkpinneHa nnacTMko TaHuUoBanbHUX pyxis
3a4M19 BULLYKAHOCTI Ta BUTOHYEHOCTiI BUCIOBMEHb repoiB, HaBiTb Y KOMiYHMX MOBYTOBMX CLEHKax, Ha Halu
nornsg, € BUu3HavyansHUM ¢akTopoM ii TpMBanoro 3actocyBaHHS y TeaTparnbHin npaktuui Kutato n nigrpyH-
TAM heMiHICTUYHOT KOHKYpeHUiT 3 onepoto LigiHuaton go cepeaunnmn XIX c1. Llen dakt moxHa aHanorisysaTu 3
naHyBaHHSIM e€Bpornencbkoro "ceitnoro" cnisy kactpatis y XVIII cT. Ta XiHoymx ronocis, Taxitoumx go 6anaga-
HOCTi B onepi nepLuoi nonosmHu XIX cT.

Omxe, Ha nigcTasi 4oBeOEHHS i30XPOHIT Y BTiMEHHI paHHLOPOMaHTUYHOI BUPA3HOCTI B XyAOXHIin cuc-
TeMi NiBAEHHO-KUTaNCLKOro i eBponenchbkoro MyanyHoro teatpy XII-XVI ctonitb MOXHa NOMITUTK, WO Y CXi-
OHOMY i y 3axigHOMy BapiaHTax naHye ycTaHOBKa Ha "BMCTaBY ONSA CriyxaHHSa", a rofloBHUM BUpaXKanbHUM
3acobom 3anuwaeTbca Mernogu3oBaHe CNoBO SK TUMOMOMYHUA MOKa3HWMK MY3WYHOI BMpPasHOCTI. BcTasHi
TaHuUtoBarnbHi HoMepu B KyHbLItOR, WO MaloTb HEODOB'A3KOBMI XapakTep y Aii, ane BiATiHAI0Tb OCHOBHY Iipu-
YHY MiHilo, CMiBBIQHOCHI 3 NOAIGHUMW BCTaBKkamMu B NITYPrinHin gpami h micTepii. TaHuUloBanbHa nnacTuka cni-
Baloumx akTopiB KyHbLIOW AeMOHCTPYe BaneTHy KOMMNOHEHTY ONEepHOI Ail, Ska BU3Ha4Yae eBPONEncbKniA one-
PHUI POMaHTU3M, TSXKIOUUIA 4O CBITY YHOWH, lopenein, pycanok Ta iH. aHTacTUYHNX NEePCOHaxIB.

TpeTim NpuKNagoM TUMOMOTYHOI i30XPOHIT AOCAIAXKYBaHNX KYNbTYPHUX CBITIB BBAXKAEMO XYOOXHbO-
CMWCNOBUI napaneniam TanmiHCbKuX i rapibanbAincbkMx fiMHIB, SKUA € KOHKpeTu3auieto aHanoriYyHocTi ni-
CEHHUX >XaHpiB KUTaNCbKOI Ta eBponencbkoi My3ukn XIX cToniTTs.

MowmnpeHHs niceHHOT KynbTypu B KuTal nos’sdaHe 3 TalMiHCbKUM CensHCbKMM noBcTaHHaM 1850-
1864 pp., ineonoru akoro nponarysanu BigpOoKEHHS 3aKOHIB MUHYIOMO 3a 4OMNOMOrol BiiCbKOBUX AiR. Bin-
CbKOBi FMMHWM TaWniHiB Ha MY3U4YHO-€CTETUYHOMY PiBHI MOEAHYIOTb PUCU HAPOAHOI MY3WKU Ta MpodecinHol
onepHoi Tpaguuii. CMHTE3 BMCOKOI NOes3il, CTapOBUHHUX TUMOBUX MENOAUYHUX CTPYKTYP 3 iHHOBaUiMHUMWK
dianekTHUMK "BOyaoBYBaHHAMK", No3aHaLiOHANbHUMM 3aM03MYEHHAMN BU3HAYAE XYOO0XKHIN NOTEHLUian »aH-
py " OO CbOrOAHI.

Mo pokax »utTa Giorpadis XyH CroutoaHb (1814-1864) cnisBigHOCHA, Ha HaLly OYMKY, 3 BiXaMu XUT-
TS Ta TBOPYOCTi BEMUKOrO yKpaiHCbKoro noeta i pesontoujoHepa T. LeByeHka (1814-1861), akuin Takox cxu-
NABCA [0 OcCniByBaHHA "3akNuWKiB 0O COkMpu" B iM’'Ss NMpUAAELUHbOI BOMbHOCTI BaTbkiBWMHW. | AKLWO
T.leBYeHko nucaB CBOI ANBOBWKHI BipLUi, HATXHEHHUA MENOAIAMM YKpPaiHCbKMX HApOA4HUX NiCeHb, TO N TBO-
pYiCTb TanniHiB rpyHTyBanaca Ha MenodinHNMX Mogensx, BUPoOneHMX KONEKTUBHUM XYAOXHIM JOCBIAOM Ha-
poay. 3a3HayeHe NoegHaHHS niTepaTypHO-TBOPYOI Ta NOMITUYHOI AiSNbHOCTI 3HAXOAMMO TaKoX y nNpeacTas-
HUKiB iTanincbkoro PicopaximeHTo A. ManasoHi, Y. dockono Ta iH. 3okpema, A.MaHO30Hi, SIK aBToOp
"CBALWEHHNX TIMHIB", XyO4OXXHbO-MOMNITUYHOIO ifeeto Aakux Byno aocarHeHHst BinbHoi ITanii, Buknukae aHano-
rito 3 rimHoTBOpYicTiO XyH CroutoaHa i AH CrouiHa. OgHak noniTMyHa MNOMIPKOBAHICTb M penirinHiCTb
A.MaHa30Hi HecyMicHa 3 pagukaniaMoM racen TauvniHiB.

AHani3 riMHiB TanniHiB HeobXigHO 3aiMCHIOBaTU 3 NO3WLA KUTaNUCbKOl Midbonorii, opieHTOBaHOI Ha
ineto Heba (TaHb) sk Buworo Havana. KoHdyLuiaHCLKUA MPUHLMN BUXOBAHHS NIFOOUHM 3@ JOMOMOIO MYy3UKU
AeTepMiHyBaB BUCOKY LiHHICTb MMHOCNIBY B AepKaBHO-OpraHisauinH1X 3axogax TawmniHiB, Migkpecniowyun
KynbTypoTBOpYy igeto ix "HebecHoi aepxasun" Ak cnagkoemuui "TaHbca" (MigHebecHOT) KOHyUiaHCLKo-
Aaoccbkol MygpocTi. AHani3 3pa3skiB riMHOTBOPYOCTi TanniHiB NiagTBEPAXKYE AYMKY MPO HacnigyBaHHSA ecTeTu-
YHUX MPUHLMNIB CTapOA4aBHLOI KMTANCLKOI MOesil Ta My3uKW, NOEAHAHE 3 BUKOPUCTAHHAM CYyYaCHUX My3ny-
HO-MOETUYHUX 3acoBiB BUPa3HOCTI. "XyOOXKHS UiHHICTb FMMHIB TaniHiB NiATBEPAXYETHCS iX BUSHAHHAM Y Ha-
CTYMHi iCTOPUYHI Mepiogun: BipLi, CTBOPEHi NpeAcTaBHWKaMK Pi3HUX MNPOBiIHUiN KuTaw Ha Tunosi Menogi,
Oynu NPUNHATI MacOBOIO CBIAOMICTIO SIK 3pa3oK NOMYMNSAPHOI MY3UKK, LLO 3a >XaHPOBUMW MOKa3HUKaMUn BUPIB-
HIOBaB penirivHy, peBONIOLiNHY Ta MOpanbHO-BUXOBHY MNiCeHHICTL" [6, 163].
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IcHyBaHHA "HebecHoi gepxau” y HaHkiHi — icTopuyHin ctonuui Kntato HanpukiHui XIV — novatky XV cT.
aHanorisyetbcsi Hamu 3 KoHuenuieto "HebecHoi aepxaeu 3aranbHoro 6narogeHcTea" B €Bponi. Beakaemo, Lo
HaBefeHi B HaLin aucepTauii [6] npuknaam xxaHpy KUTancbkoi riMHOTBOPYOCTI cepeamHu XIX cTonitTa cnissigHo-
CATLCS 3 €BPOMNENCHKOI NICEHHOI TBOPYICTIO €MOXM poMaHTU3My 1 Bigepmainepa. MopiBHANBHUIA aHani3 K1Tan-
CbKMX TIMHIB Ta €BPOMENCLKOI MiCHi Ha PIiBHAX BTINEHHS Y 3MICTi TBOpIB (hinocodCcbknx Ta HauioHarnbHo-
NaTPIOTUYHKX igeN, CUCTEMU MY3UYHOI BMPA3HOCTI (IHTOHAUiHUIA Npodinb, METPOPUTM, Nad, POPMOTBOPEHHS)
BUABNSAE 36irn, 3ymMOBMeHi NOAiOHICTIO XyAOXKHIX iAel, NOSCHIOBAHOK CUHXPOHICTUYHICTIO B PO3BMTKY MOMNSAPHUX
KynbTypHUX CBITiB. O3HayeHi >xaHpu BTINOTb NPUHUMN NOEAHAHHS NOMITUYHOT Ta NICEHHO-TBOPYOI AiNbHOCTI,
IHTErpytoTh g€l AOCArHEHHA BUCOKOI MOparbHOi METW, NaTPiOTUYHOTO HATXHEHHS, HEMPURHATTA peanii byTTa 3
pycaMm pOMaHTUYHOI €CTETUKN B KUTANCLKOMY Ta €BPONENCLKOMY MY3U4YHOMY MUCTELITBI.

3okpeMa, ChinbHUM MOMEHTOM aHani3oBaHWUX KUTaWCbKMX MMHIB € "onopa Ha HauioHanbHi XaHpoBo-
CTUNbLOBI NOKa3HMKM Y NOEeAHaHHI 3 HagHaUioHanbHMM BMPa3oBMM (hakTOpoM nigHeceHol nipukn" [6, 169], B
€BpONencbKin Tpaguuil "Menoais i Tekct "Mapcenbean” ctann Moaennto peBontoUinHnx niceHb Ppanuii XIX
cronitta" [6, 173]. OTxe, AaHWU NPUKNaZ i30XPOHIT KUTaNCLKOT Ta EBPONENCHKOT TpaauLil TOPKaETbLCA TaknMxX
PiBHIB NiICEHHOrO >aHpy SK 3MiCT Ta My3u4He (POPMOTBOPEHHS.

XynoxHsa yinicHictb MNekiHcbkoi onepu LI3iHU3I0MA, K CMHTE3 ApamaTypridyHux i TeMOpoBo-06pa3Hmx
nNpuHUMAIB, Ta ii NOPIBHAHHA 3 €BpONENCcbKo onepoto XIX cToniTTa, 3acHOBaHOK Ha Apamartyprii KoHTpac-
TiB, TeMOpiB-amnnya, NiANOPSAKOBAHOCTI TEMATU3MY PUTOPUYHIN TEMi OEMOHCTPYIOTb YeTBEPTUI Npuknag
TUMNOMOriYHOI i30XPOHIi My3NMYHOrO MUCTELTBA AOCNIAXYBaHUX KyNbTypHUX apeaniB. AHani3 3paskis [ekiHCb-
KOI ornepu y cniBBigHECEHHI 3 CUHXPOHHUMUW 3 HEID MOCTaHOBKaMU €BPOMENCHKOI onepn A03BONSE AiNTU BU-
CHOBKIB LLLOAO NPUHLUMUMOBOro napaneniaMmy, 3oKpema, CUCTEM iX XyOO0KHbOT BUPA3HOCTI.

Bigomo, wo LsiHuston, copmoBaHa Ha noyatky XVIII ctonitta, Tinekn B cepegmHi XIX ctonitTa
oTpumMana craTtyc nigepa B KATANCbKOMY HalioHanbHOMY My3uyHOMY TeaTpi. Y MoHorpadii Cioin YeHbes
XapaKkTepusyeTtbcsa npouec reorpadivyHoro oxonneHHsa ekiHCbKoT oneporo KynbTypHOro npoctopy Kutato:
"Micnsa 1860 p. MNMekiHcbka onepa WBMAKO nowmpuniacs no BCiX KyTodkax Kutato. ... Y 1867 poui NekiHCcbka
onepa npwuiwna B WaHxan" [7, 16].

MekiHcbka onepa L|3iHU3toM opieHTyBanacsa Ha CyTo MackymiHi3oBaHWIA cknag AiknoBux ocib, Ae >iHoui
poni BUKOHYBaru YonoBiKN-akTopy, WO He BUKOPUCTOBYBanocs Ha b6inbw paHHbLOMY eTani il po3suTky. B eB-
ponencbki onepi 0o cepeamHu XIX CT. TakoX 3aTBEpAUNUCH "4OMOBIYMI" BMKOHABCLKUIA CTUMb, 30Kpema,
"GapuToHanbHUA" cniB "BepAiEBCbKUX TEHOPIB", OpieHTaLiA Ha CMNOBY Macy 3By4aHHS, nepesara 4Yonosivoi
BOIbOBOI CMPAMOBAHOCTI il NePCOHaxiB, Y TOMY YUCHi repoiHb-XiHOK Towo. Mpu LUboMy pag HauioHanbHNUX
onep, 0cobnmnBO yKpaiHCbKa i pociicbka, KynbTuByBanu 6acoBi 3By4aHHs!, TOA4i SK Y XKiHOUMX NapTiax BuAaing-
nucsa gpamatmdHi abo "nonerweHi" ronocu. 3okpema, EBponencbka onepa, BKAYaYM yKpaiHCbKy Ta pocCin-
CbKy Tpaguuii, 3ocepekye "Oilo HaBKoOMo 3By4YaHHs1 6acoBO-6apUTOHOBOIO TEMBPY, KOHTPACTIB 3MiH OPKECT-
pOBUX (XOPOBWX) Ta COMbHUX (PparMeHTiB, @ TakoX eKCNPEeCUBHUX pednTaTmBIB Ta CnornsgaanbHO-NipUYHUX
3BYy4YaHb, WO HacnigyoTb NPOCBITNEHICTb NigHeceHo! kKaHTuneHu" [6, 183] 1 yBary 4o nepeBakHO YONOBIYOro
BUpiLLEeHHS BaneTHUX cueH Sk BUpasy repoiku [6, 184]. BigsHauumo, WO opieHTauis, nepeBaxHOo, Ha Y0oroBi-
4ui BaneT NnpuTamaHHa yKpaiHCbKil onepi, WO aHanorivyHo npeacTaBneHoMy XyaoKHboMY gocsigy Kutato.

MekiHcbka onepa Li3iHU3t0M, po3paxoBaHa Ha BenuyesHi TeaTparnbHi NPUMILLEHHS 1 OpieHTOBaHa Ha
CMaKu LLUMPOKOI Nyb6nikv (BoHa MicTuna, 3okpema, 6aneTHo-akpobaTUYHMIA eneMeHT), 3BepTanacs, nepeBax-
HO, A0 icTopu4HUX ctoxeTiB. [NepcoHaxi LI3iHU3I0M € iCTOpUKo-repoiyHnMK Xxapaktepamu: ue Yonosiku (Yxy
ensH B "MaHeBpi B nopoxHiM MicTi", Bao YxeHb y "BUknuky ciMenHin nosanbHocT" Ta iH.) abo XiHku, Lo
BepyTb Ha cebe yonosivy cuny, 3okpema, TMNu gaHb-sonosHULi ("My yiH komaHgye Bincbkamun"), "®irapo B
cnighuui" ("Xy-Han"), Oy WunHbsH, Wwo repoidHo KOHPOHTYE 3 oTodytoummuy ("Oy WuHbaH"). 3asHadeHe no-
NOXeHHS Bignosigae 3MicTy Tpaauuii opcoBaHoro cnisy B eBponencokin onepi XIX cT. 1 naHyBaHHIO dpaH-
Ly3bKoro Tuny onepwu 3 6anetHumu cueHamu. 1o 1870-x pp. B €eBponenchkin onepi BU3Havmnacs xiHoya ni-
His GoratupcTBa (Banbkipii y P. BarHepa, Jlibywe y Bb. CmeTaHun), Wo gemoHcTpyBana abconoTuaadiio
XiHOYOT MOBEAIHKOBOI aKTUBHOCTI Ta BUPI3HAMNA repoiHb POMaHTUYHOI W peanicTU4HOl My3unyHoi gpamu XIX
CT., MPUPIBHIOKOYN 3a 03HAKOK "4ONOBIKONOAIBHOCTI" XKiIHOYiI PO A0 YOMOBIYKX.

BokanbHa gpamartypris lNMekiHcbkol onepu LI3iHU3I0M, BUpiLLEHa YONoBiYMM CKMagoM, AeMOHCTPYBa-
na po3maiTTa pericTpi, ane BUHATKOBO ycrnaBunaca ganbLeTHUM, Haa3BMYanHo acbekToBaHuM, i Aeknama-
LiHAM CniBOM, LLO BKMNOYAB NPUPOAHICTbL YOMOBIYOro TeMopy, OXOMNMIoYN HaUWMpLWKA giana3oH. Lle no-
NOXEHHS cniBBigHeCeHe Hamu 3 AeknamauinHuM cTunem Bepusmy apyroi nonosuHu XIX cT.

Opamatypria MNekiHcbkol onepu Li3iHu3ion, wo ycnagkyeana Big KyHbuion npuHumn LisH, € xyaox-
HbOIO LMICHICTIO, 3aCHOBaHIN Ha BTiNEHHI NEBHOrO CMUCOBOIO CTPWXHSA. BiH KOHKpETU30BaHUIM Ha piBHI pu-
TOPWUYHOI TeMU, 3 KOHLEHTPALIE Ha NaHiBHIN iaei TBopy, 3a AOMOMOrOK SKOI CLIEHIYHO NOEOHYTLCS PisHi
KOMMOHeHTUN BUCTaBu. My3nyHa TkaHWHa OpieHTOBaHa Ha reTepoOHHUI, 3 erneMeHTaMu nonidoHii, akty-
PHWUI NPUHLMA, WO A03BOMSE CTBOPIOBATU TeMBpanbHO pisHOMaHITHY naniTpy 3By4YaHb.

HapbaHHsaM KuTancbkoi onepu €, 3okpema, cnektaknb "Oy LnHbaH", Wo Ha3nmBaeTbCs "KMTanChbKo
TpagiaTol", X04a iICTOPUYHE CTaHOBMNEHHS NiTEpaTypHOro AXepena 1M camoro TUny BMUCTaBWU 3aknaganocs
we 3agosro o XIX ctonitra. Y LeHTpi cloxkeTy — 06pas XiHKM, NOCTaBEHO! XUTTAM Y 3aHaATO ApaMaTudHy
CUTYyaUilo 11 FOTOBOK Ha 6opoTbOY, NPOTUCTOSIHHS, AEMOHCTPATUBHUIA NPOTECTYIOYMIA Biaxia 3 Xutta. CesaT-
KOBOrO, BUAOBULLHOMO XapakTtepy Uil couianbHO-NCMXOMNOrivHii Apami B nocTaHoBLi NekiHCbkoi onepun Haga-
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I0Tb "MacoBkK", He MeHLU, aHix B "Tpasiati" [x.Bepai, HanoBHeHi TaHUOBaNbHUM PyxXoM, NPUPOAHUM ANiS
KUTaMCbKOi onepu M HEBiQ'EMHMM Bif akpobaTUYHOI cneumdikn CUeHiYHUX BUXogiB. Y ubomy nnaHi tun Me-
KiHCbKOT onepu BHOCUTL B yABMeHHs npo "Ay LnHbaH" puck "cBsaTa xuTTa", ake cynpoBOOKyE TparidHi crnne-
CKW BiAHOCWH repoiB, WO, Ha Hawy AyMKy, Bignosigae ApamartypridHin Hanpysi diHany "Kapmen" XK.bise:
XBUIi XUTTEBOIO pyxy — i Tparegis Hepo3yMiHHA Ha aBaHCLEHI.

MopiBHSAHHA BUCTaB NekiHCbKoi onepu Li3iHL30M 3 EBPONENCHKMMM 3paskamu, WO MaroTb CropigHEHI
ctoxeTHo-gpamatudHi ninii ("Oy WuHean" — "Tpaeiata" k. Bepgi, "Buknuk ciMenHin noansHocTti" — "Tapac
byne6a" M. JluceHka Ta iH.), NpM3BOAUTE A0 HEOOXIQHOCTI aHani3y eBPONENCHKMX TBOPIB B acnekTi iXx 0bymo-
BMEHOCTI PUTOPUYHOK TEMOIO K TUMOMOMYHUM (PakTOPOM MY3UYHO-IHTOHALIMHOT ApamaTtyprii onepu, siky
TpaauUiNnHWA IHTOHAUINHWMI Niaxig 3a3Buyai irHopye. [30XpOHHUMK siBULLAMKU, Ha Hawy OAYMKY, € HasiBHICTb
HadiHaMBIAyanbHOT eCTETUYHOI LiHHOCTI putopmnyHOi Temu MNokasaHH:A B "TpasiaTi" Ix.Bepai, aka getepMiHye
BMCOKUI MopanbHWUi noTeHuian obpasie TBOpy, i TMN TEMU apxyaH B MenoginHomy BupiweHHi "y WnHbaH",
SIKWN HaJae BCiM NOXigHMM Bif HET TeMaM-0bpa3amM CeEMaHTUKY BUCOKMX ifearnbHUX LiHHOCTEN Hauji.

OpkecTpoBo-rapMoHiyHa thakTypa esponencbkoi onepu XIX cT. NpMHUUNOBO BiOPI3HAETLCA Big rete-
podhoHii MNekiHcbKkoi onepu LIgiHU3oN, ane putopnyHa 0byMOBMEHICTb KOMMO3ULiMHO-gpamMaTypriYHnx 3acag
X CNOpiAHIOE Ta A03BONSAE iHTEPNPETYBaTH K BUAB TUNONOTMYHOT i30XPOHii.

BucHoBok. Ha nigcTaBsi BuLLEBUKNAQEHOrO, MOXHA LiNTU BUCHOBKY, LLO BHYTPILIHA MPOTUNEXHICTb
Cxogy i 3axogy, X rmMubuHHa CaMOCTIMHICTb AK TWUNIB LMBINi3auiin, hopM iCTOPUKO-KYNbTYPHOro PO3BUTKY
noacTBa He 3anepeyye 3B8'a3Ky B "HaadisndHOMY" BUMIpi, 0GYMOBNEHOMY CBITOBUM KOHTUHYYMOM. Ha ocHo-
Bi MDKOUCLMNNIHAPHOMO, CUHXPOHICTUYHOrO, TUMOSMOMYHOro Ta iH. METOAIB aHarmnisy My3WYHO-iCTOPUYHOro
npouecy NiaTBepAXYETbCH TUMOMOriYHA i30XPOHHICTb TBOPUYMX (DEHOMEHIB KUTAUCLKOI NiCEHHOI noesii enox
TaH, CyH Ta eBponerncbkoi My3uyHoi rimHorpadii VI-VIII cTtoniTh, NiBOEHHO-KUTANCLKOro i €BPOMNENCHKOro
My3uyHoro teaTpy XII-XVI cToniTe, TanniHCbknx 1 rapibanbgincbkmx riMHiB, onepn LI3iHU3t0N Ta eBponench-
koro MysmyHoro TeaTtpy XIX ctonitta. BoHa cTae niarpyHTaM 4acTkoBoOl iHTerpauii NONAPHUX KynbTYPHUX
cBiTiB Kutato i €Bponu y My3andHOMY MUCTELTBI KiHUA XX — noyaTky XXI cToniTs.
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