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HOMO IN VIA:
FROM THE PLATO’S CAVE TO THE MODERN NEUROSCREEN

The purpose of the article is an interpretation of the famous Platonic myth about a cave from the perspective of
the critical images rethinking in the context of their accentuation during the millennial development of the humankind culture
as well as in acquiring the corresponding term for the designation of the modern style. Methodology. The choice of
research strategies in identifying the features of changing key periods has determined the application of the systemic and
integrated approach and contributed to the comprehension of value-based social and cultural imperatives within the
historical development of humankind. The implementation of the semiotic and functional procedures is formed due to the
identification of iconic connections between the symbols of the Platonic myth within the time-separated periods. The use of
comparative and heuristic research methods helped to identify structural models reflecting the features of the functioning of
culture at its various stages. Regarding the particular context, we use the prognostic aspect of the study, which involves
understanding of new symbols that reflect social relations and cultural and artistic forms of modern information and
technological civilization. The use of the mentioned methods of research contributed to obtaining their theoretical results.
The scientific novelty of the study lies in the formulation and development of an actual topic, which within the scientific
dimension has not received comprehensive and objective coverage and is being investigated for the first time. The research
proves the idea that consists in the fact that the results of understanding of the images of the Platonic myth serve to build a
new reading of the ways of development of human civilization, as well as to determine the value-based categories of the
modern hyper-informational society. Conclusions. The development of the human culture demonstrates a tangible link of
contemporary worldview landmarks with unique opportunities for technical innovation, which requires the introduction of new
terminology. Also, it is noted that the Platonic myth of the cave arises with the appropriate marker, the polysemy of which
made it possible to identify critical moments of the historical and cultural development of humankind and formulate
appropriate definitions. The neuro art term is proposed which accumulates modern artistic means, reflected in a combination
of unique expressive possibilities of sound, image, and text, which project a particular idea into the human subconscious
with the help of various means of modern technology. Thus, a new reality of human existence arises - neuroscreens with the
domination of political and economic interests, activating manipulative schemes based on eidetic means of
representativeness. It is stated that the Platonic eidos discovers internal versatility, is the categorical structure of medieval
and modern philosophers, correlates the artistic, historical processes of different periods, and therefore fully corresponds to
the definition of contemporary style as eidetic.

Key words: Plato, cave allegory, Eidos, primitive culture, transgression, neuroscience, the reality of the neu-
roscreen.

Kapnoe Bikmop Bacunboeuy4, 00KmMop icmopuyHUX Hayk, 3asidysay kagheOpu mucmeymeo3Hasyoi ekcrep-
mu3u HauioHanbHoi akademii kepigHUX kadpie Kynbmypu i mucmeums; CupomuHcbka Hamanisi lzopieHa, dokmop
mucmeymeo3Hascmea, 3asidysay kaghedpu My3u4Hoi mediesicmuku ma ykpaiHicmuku JlbeiecbKoi HaujioHanbHOI My3uy-
Hoi akademii im. M.B. JluceHka

Homo in via: BiA NnnaToHOBOI CTiHU A0 MOAEPHOro HelMpoeKpaHy

MeTa pocnimKeHHA nonsarae y npovMTyBaHHI BiAOMOro NnaToHIBCbKOro Midpy Npo neyepy 3 nosuuii nepeocmu-
CINEHHSs1 KIMHYOBMX 00pasiB B KOHTEKCTI iX akueHTyanisauii BnpoAoBX TUCAYONITHLOrO PO3BWUTKY KynbTypu NIOACTBA, a
TaKOX y BigHaMAeHi BiANOBIAHOrO TEpMiHy A4S 03HAaYEeHHsi cydacHoro ctunio. Metoam pocnigxeHHs. Bubip gocnigHuue-
KWUX CTpaTerii Mpy BUSIBNEHHI 0COBNMBOCTEN 3MiHU BUOKPEMIIEHMX NEPIOAIB BU3HAYMB 3aCTOCYBaHHS CUCTEMHOIO Ta KOM-
NSIEKCHOIO MiAXOAiB, WO 3a6e3neynno BCTAaHOBMEHHS LIiHHICHUX CYCMiNbHO-KYNbTYPHUX iMNEpaTUBIB B MeXax iCTOPUYHOIO
PO3BUTKY NIOACTBA. 3aCTOCYBaHHSI CEMIOTUYHO-(PYHKUIOHANbHOro nigxody 3yMOBIIEHE BigHAMOEHHSM 3HAKOBUX 3B'AI3KIB
NOMiDK CUMBOSIaMM NNATOHIBCLKOro Midpy B Mexax po3pidHeHMX B Yaci nepioais. BukopucTaHHS MOPIBHAMNBHOIO i €BPUCTUY-
HOrO METOAIB AOCHIMKEHHS CNpUSOo BUSBIIEHHKD CTPYKTYPHUX MoAenew, wo BigobpaxawTs 0CobnmBoCTi
PYHKLIOHYBaHHS KynbTypu Ha pi3HMX i eTanax. B UbOMy KOHTEKCTi BUKOPUCTOBYEMO TaKOX NMPOrHOCTUYHWUIA acnekT Ao-
cnigXeHHs1, Wo nepenbadvae OCMUCIEHHST CMMBONIB, WO BigoOpaxaloTb CycnifibHi B3aEMWHU Ta KyNbTYPHO-MUCTELbKI
dopmMu cyyacHoi iHpopMaLiHO-TeXHOMNOrYHOI UMBIni3auii. BukopuctaHHa BKasaHWX MeTOAIB AOCHIAXEHHS Cnpusno oT-
pUMaHHIO BRacHUX TeopeTuyHUX pesynbTaTie. HaykoBa HOBU3Ha ofepXxaHux pesynbTaTiB Nonsrae y NOCTaHoOBL i po-
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3pobui akTyanbHOi Temu, fika B HayKOBOMY BUMIpi He oTpumana Bcebi4yHOro W O6’€KTMBHOrO BWUCBITNIEHHS Ta AO-
cnigxyeTtbcsa Bneple OBGrpyHTOBaHO igeto, Ska nonsrae y ToMy, O pe3ynbTaTh OCMUCIEHHS 06pasiB NNaToHIBCLKOro
Micby cnyryloTb BubOyayBaHHIO HOBOFO MPOYMTAHHS LUMSAXIB PO3BWMTKY IIOACBHKOI UMBINi3auii, a TakoX BU3HAYEHHIO
LIHHICHMX KaTeropin cy4yacHoro rinepiHgopmMauiHoro cycninbctsa. BUCHOBKU. PO3BUTOK KynbTypu MOACTBA 3a4EMOH-
CTpyBaB Big4yTHUI 3B’A30K Cy4YaCHUX CBITOMMAOHMX OPIEHTUPIB 3 YHIKANbHUMWN MOXITMBOCTAMW TEXHIYHMX iHHOBAL|iM, WO
notpebye BNpOBagXXeHHHA HOBITHLOI TepMiHOMOrii. 3a3HayeHo, WO BiANOBIAHMM MapKepoM MOCTaE MMaTOHIBCbKUA Mic
npo neyepy, 6arato3HayvHIiCTb AKOro A03BONWMA BUABUTM KIHOYOBI MOMEHTM iCTOPUKO-KYNbTYPHOrO PO3BUTKY NIOACTBA i
cchopmMynoBaTH BigNOBIAHI 03HAYeHHS. 3anponoHOBaHO TEPMiH HEMPOMUCTELTBO, LLO aKyMyItoe CydacHi MUCTELbKi 3a-
cobu, BigobpaxeHi y NoegHaHHi XxapakTepHUX BUPa30BUX MOXIMBOCTEN 3BYKY, 300paxeHHs i TEKCTY, SKi CyKynHO Npoek-
TYIOTb BU3HAYEHY ideto Ha NIOACBbKY NiACBIAOMICTE 3a [OMOMOroH Pi3HOMaHITHMX 3acobiB cy4YacHOi TexHiku. B Takui
crnocié noctae HoBa pearnbHICTb NIOACBKOro OyTTs — HEMPOEKpaH i3 JOMiHYBaHHAM MONITUYHUX Ta EKOHOMIYHUX 3amMOB-
NeHb, L0 aKTMBI3yOTb MaHINynATMBHI cxemun, 6a3oBaHi Ha engeTudHuX 3acobax BupasoBocTi. KoHcTaTyeTbes, Wo nna-
TOHIBCbKUI enaoC BUSIBMSIE BHYTPILLHIO GaraTtO3HAYHICTb, € KamezopiasbHOK CMPYKMYypPOK CepenHbOBIYHUX Ta Cy-
YacHux inocodis, KOPene XyAOXKHbO-ICTOPUYHI MpoLEecU pPi3HUX NepiofiB, TOX BMOBHI BIANOBIAAE O3HAYEHHIO
Cy4acCHOro CTUIIO SIK eMAETUYHOrO.

Kntouyosi cnosa: lNnatoH, aneropia Neyepu, enaeTnam, nepsicHa KynbTypa, TPaHCrpecis, HEMPOMMUCTELTBO,
peanbHiCTb HeNMpoeKkpaHy.

Kapnoe Bukmop Bacunbeguy, 0KMOp UCmMopu4ecKux Hayk, 3agedyrouuli kagpedpol uckyccmeosedyeckol
aKkcriepmu3bl HayuoHanbHOU akademuu pykogodsuwux kadpos Kynbmypbl u uckyccms; CupomuHckass Hamanusi Uzo-
peeHa, Jokmop ucKyccmeogedOeHusi, 3asedyrowjasi kaghedpol My3bikarbHOU Meduesucmuku U ykpauHucmuku Jlbeos-
cKkol HayuoHarnbHoU My3bikanbHoU akademuu um. H.B. JlbiceHKo

Homo in via: oT NNaToOHOBOW CTEHbI K MOAEPHOMY HEMPOIKPaAHY

Llenb nccnepgoBaHusa 3aknioyaeTcsa B NPOUYNTLIBAHMN U3BECTHONO NNAaTOHOBCKOro Muda o newepe ¢ no3u-
LM NepeoCcMbICNEHNs KoYeBbIX 06pa30B B KOHTEKCTE MX aKueHTyanusauuu B TeYeHUe TbiCAYeneTHero passuTus
KynbTypbl YENOBEYeCTBa, a Takke B NPMOBPETEHMN COOTBETCTBEHHOIO TepMMHa AN 0003HA4YeHNs1 COBPEMEHHOIO
ctuns. Metoabl uccnepgoBaHus. Beibop vccrnenoBaTenbCckux cTpaTernii Npy BbiSIBIIEHUM 0COBEHHOCTEN U3MEHEHMS
KIOYEBbIX MEpMoaOoB ONnpeaenvn NpUMEHEHWE CUCTEMHOMO M KOMMIIEKCHOro MoAxo4o0B, cnocobcTBoBan ocMeblicre-
HUIO LIEHHOCTHbIX OOLLECTBEHHO-KYNbTYPHbIX MMMNEpaTMBOB B Npefenax UCTOPUYECKOro pasBUTUS YerioBeYecTBa.
MpumeHeHne CeMMOTUYECKOro U (OYHKLMOHANbHOro NoAaxoA0B OOYCMNOBMNEH BbISIBIEHWEM 3HAKOBbIX CBA3EN Mexay
CYMBOMaMK NNaToHOBCKOro Muda B npeaenax pasfeneHHbix BO BpeMeHn nepuoaos. Vcnonb3oBaHne cpaBHUTEMb-
HOro U 3BPUCTUYECKOTO METOAOB UCCMEA0BaHNSA CNOCOOGCTBOBAO BLISBIEHNIO CTPYKTYPHBIX MOAENEN, OTpaxatoLmx
0COBEHHOCTM PYHKLMOHMPOBAHUSA KynbTypbl HA pa3Hblx ee aTanax. B aToM KOHTeKcTe mMcnonb3yem Takke MpOrHo-
CTMYECKMIA acnekT MccrnenoBaHusl, KOTOpbI npeanonaraeT OCMbICIIEHWE HOBbIX CMMBOMOB, OTpaarwmx obuie-
CTBEHHbIE OTHOLLEHMS U KYIbTYPHO-XYAOXECTBEHHbIE (DOPMbl COBPEMEHHON MHM(OPMALMOHHO-TEXHONOMMYECKON
uuBunusauun. Micnonb3oBaHre ykasaHHbIX METOAOB UccneaoBaHus cnocobcTBoBano nosyyeHnio cobCTBEHHbBIX TEO-
peTuyecknx pesynbTaToB. HayyHass HOBU3Ha 1ccneaoBaHus 3aKo4aeTcsl B MOCTAHOBKE M pa3paboTKe akTyarbHON
TeMbl, KOTOpasi B HAy4HOM U3MEPEHWM He NOSlyYnrna BCECTOPOHHEro M OOBLEKTMBHOIO OCBELLEHWUSI U UccnenyeTcs
Brnepsble. O6OCHOBaHHO nAaeto, KoTopas 3akniyaeTcs B TOM, YTO pe3ynbTaTbl OCMbICIIEHNSs 06pa3oB NNaToOHOBCKOrO
Muda crnyxaT BbICTpanBaHWIO HOBOTO NMPOYTEHMSA NyTEN PasBUTUS YENOBEYECKOW LMBUM3aL MK, a Takke onpegerne-
HWIO LEHHOCTHBIX KaTeropui COBPEMEHHOro runepuHgopmauuiiHoro obwecTtsa. BoiBoabl. Pa3sutne KynbTypbl Yye-
noBeYecTBa AEMOHCTPUPYET OLLYTUMYHO CBS3b COBPEMEHHBLIX MWPOBO33PEHYECKUX OPUEHTUMPOB C YHMKarbHbIMU
BO3MOXHOCTSIMU TEXHUYECKUX MHHOBaLUUIA, YTO TpebyeT BHeapeHUst HOBOW TepMuHonorun. OTMe4eHo, YTo COOTBET-
CTBYIOLUMM MapKepoM BO3HWKAET MMaTOHOBCKUA MUG O nelliepe, MHOrO3HA4YHOCTb KOTOPOro MO3BONWMa BbISIBUTH
KINoYEBbIE MOMEHTbI UCTOPUKO-KYNbTYPHOTO pa3BUTUS YerioBeyYecTBa U chopmynunpoBaTb COOTBETCTBYOLLME OMNpe-
aenenus. MNpeanoxeH TEPMUH HEMPOMWCKYCCTBO, KOTOPbIA akKyMynvMpyeT COBPEMEHHbIE XyJOXXEeCTBEHHbIE CPECTBA,
OTPaXEeHHbIE B COYETaHMM XapaKTepHbIX Bbipa3uTeNbHbIX BO3MOXHOCTEN 3ByKa, U300OpaKeHMs M TeKcTa, KoTopble
COBOKYMHO MPO3KTUPYIOT OMpedeneHHylo uael Ha YenoBeveckoe MOACO3HaHWe C MOMOLLBbI PasfUyHbIX CPeacTB
COBpPEMEHHOW TeXHWKN. Takum obpa3oM BO3HMKAET HOBas pearnbHOCTb YENOBEeYEeCKoro ObITUS - HEMPOIKPaH C AOMU-
HUPOBaHNEM MOSNIUTUYECKUX N SKOHOMUYECKUX UHTEPECOB, aKTUBU3MPYIOLLME MaHUMYNSTUBHbLIE CXEMbl, OCHOBaHHbIE
Ha anaeTndecknx cpeacTeax nsobpasntensHocTu. KoHcTaTnpyeTcsi, YTO NNaToOHOBCKUIA 3M00C OOHApYXUBAET BHYT-
PEHHIOK MHOFOrPaHHOCTb, SIBNSIETCSA KaTeropuarnbHOW CTPYKTYPOW CpeOHEBEKOBbIX W COBPEMEHHBLIX hrrocodos,
KOpPENVpYeT XyAOXECTBEHHO-UCTOPUYECKNE NPOLECChl pasHbIX MEpPUOAOB, MO3TOMY MOMHOCTbLIO COOTBETCTBYET
onpefeneHnio COBPEMEHHOIO CTUMSA Kak 34eTUYECKOro.

KnioueBble cnoBa: [naTtoH, anneropus newiepsbl, 3naeTnam, nepBobbITHAsA KynbTypa, TPAHCTPECCUsi, HEMPOUC-
KyCCTBO, pearnbHOCTb HEMpO3KpaHa.

Relevance of the research. Modern society demonstrates the active progress of innovative scientific
technologies and discoveries that affects the cultural development of humankind and form a new era of
information biased society. Comprehension of this process requires an adequate prognostic evaluation,
which will help to identify the critical features of significant historical periods, as well as the establishment of
appropriate terminological refinements to determine the characteristic style features. In this context, the use
of the Platonic myth of the cave as a semiotic marker for identifying the distinctive socio-cultural
characteristics of irregular periods in time is considered to be the most appropriate, and the introduction of a
neuroscreen term for the determination of modern reality was also envisaged. On this basis, the problem of
finding an adequate time, especially the dialogue between remote eras and the contemporary world of
ubiquitous electronic coverage, is especially urgent. Therefore, the most appropriate term is Eidos, which
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reveals an inner polysemy in the formation of Aesthetic-style principles and philosophical categories during
the development of humankind - homo in via.

Analysis of existing studies and publications. The general strategy of the study of social development
demonstrates a focus on the search for perfect myths and allegories, which offered an ideal system of signs,
allowing to give a capacious definition of critical periods of human civilization. The myth of Plato about the
famous Cave, which was used by bright minds throughout the last millennium. The sign of the myth is
manifested in Christian theology, in the philosophical doctrines of idealist philosophers, and in the numerous
interpretations of all times. Particular myth, in a certain way, became a textbook for the knowledge of the
Platonism essence as such as well as remains relevant for researchers.

The purpose of the article is an interpretation of the famous Platonic myth about a cave from the
perspective of the critical images rethinking in the context of their accentuation during the millennial
development of the humankind culture as well as in acquiring the corresponding term for the designation of
the modern style.

Statement of the primary material. One of the most famous allegories of the past is Plato's story of a
cave, where prisoners are located, who can only look in one direction - on the Wall [9]. Behind the fire burns,
and between people and the Wall there is nothing, they observe only their own Shadows and Shadow things
that pass between them and fire, so they are forced to believe in the reality of the Shadows on the Wall,
when one of the prisoners managed to escape from the cave and became the first who saw the sunlight.

Outstanding thinkers and philosophers have long been drawn to discover the most profound
meanings in the Platonic images system. Platonic interpretation of the Cave as a sensual world, in which
prisoners live, who believe that through the senses they know the actual reality. However, life is an illusion
only, a vague shadow of Ideas/Eidos. Therefore, the Philosopher can get a better idea of the world of ideas,
searching for answers to essential questions. However, it is pointless to share knowledge with the crowd,
which cannot be torn away from the illusions of the everyday environment.

In Heidegger's interpretation, Plato's myth emphasizes the strength and movement that is necessary
for the passage from the Cave to daylight and back to the caves [10]. The mentioned transitions should be
understood as a change in the place of residence of a person as well as a change in the very essence. If we
assume that the duration of such transitions reaches millennia, then it is likely that Plato's allegory will
appear as a particular foresight of the transformation of Human.

The heart of the wall transformation is its starting point, which symbolizes the reflection of the world
of Ideas/Eidos in the form of Shadows on the Wall.

Ideal Human Reality
Ideas/Eidos Cave of Prisoners Wall with shadows
(world of sensual illusions)

The next stage is related to the Christianization of society - a human came out of the Cave and fell
into a metaphorical Garden, in which he was given the opportunity to choose and to observe moral
imperatives, which was considered a guarantee of eternal salvation. In this case, the real world - the
kingdom of heaven - is offended in the Icon, since the Holy Fathers accepted the whole world as the icon of
God: everything is an icon, everything is iconic [6]. In a particular way, such a transformation can be
considered a transition from the Cave to the Gospel Light, which for the first time came to light with the birth
of Christ in the main sanctuary of Bethlehem - the Cave of Christ, called the underground cave, which is
located under the Church of the Nativity of Christ, where Jesus was born. From this moment on, the mortal
Man received the proclamation of immortality and the possibility of attaining holiness up to the level of
"deification" through full allying with the Creator. The Blessed Virgin became the symbol of this
transformation, of which St. Scripture wrote. JOHN DAMASKIN: "You lived for God and came into existence
to serve the worldly salvation for Him so that through God the covenant of God will be fulfilled with the
fulfillment of the Word and our deification" [12].

Ideal Human Reality

Icon Garden of choice The world of moral imperatives

New Christian social consciousness has become dominant in the Middle Ages. During this period, a
theological and philosophical thought is formed, an intellectual tradition and education developed, as well as
canonical artistic forms. However, the Man, who got rid of the Plato Cave imprisonment and got into the
Christian Garden gradually turns his back to the Icon and again finds himself in the Cave - in his subcon-
scious, in the labyrinth of neural traffic, which slowly forms a new reality.

Thus, in place of the universal Christian model of the world with the undisputed authority of the
Creator, a symbolic slogan of a new era, proclaimed at the end of the nineteenth century by Nietzsche -
"God is dead," is put forward. Instead, God recognized himself a Man, which led to a radical change in
priorities, the depreciation of spiritual motivations, the destruction of traditional forms and canons. It is no
coincidence that the beginning of the twentieth century is associated with the avant-garde, which has an
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apocalyptic sense that reached extreme acuity in early Christianity, and the goal of a new direction was the
passage of the world, folded and sealed as a scroll on the eve of a significant transformation [15]. Probably
such a change was served by the breakthrough of scientific discoveries, which resulted in complete
apocalyptic displacement - instead of the icon was magnified an updated image of the Platonic Wall, which in
the twentieth century was transformed into Wall / Screen - a universal model of the modern world with the
undeniable authority of Man. Since then, public queries and artistic forms have focused on the ability of the
screen (TV, computer, phone, tablet, smartphone, etc.) to influence the neuropsychological receptors of a
person, to project in the human subconscious information that is further extrapolated to the outside world.
The mentioned fact was the start of a new reality of human existence - Neuroscreen.

Human
The subconscious labyrinth

Reality
The world of ideas interpretation

Ideal
Screen / Wall

The counting of the human's conscious entry into the world of the own mysterious irrational entity -
the subconscious, can be defined as a transgressive cultural breakthrough at the turn of the nineteenth and
twentieth centuries, when European artists turn to the emotional "horizontal" of human existence, to the
search for broad emotional components and forms of culture [7]. A certain phenomena led to the emergence
of incredible artistic combinations that designed the cultural background of the coming decades. The
mentioned issue is evidenced by the sharp destruction of established traditions embodied in architecture,
sculpture, painting, music and the search for new artistic possibilities.

It is symptomatic that a similar output beyond the limits of the visible or the objective is observed in
step-by-step progress and exact sciences. This feature concerning musical innovations noted by Irina
Tukova [13], which marks the first third of the twentieth century as a time of radical restructuring of the
scientific paradigm, when the non-classical (relativistic) picture of the world came to replace the classical
(mechanistic). The mentioned evidence has been reflected in the art and confirmed the comparison of
unrelated, at first glance, parallel innovations in the field of science and music.

1900 — Planck's quantum hypothesis;

1913 — "The Art of Noises" manifesto by Luigi
Russolo

1905 —special theory of relativity;
1916 — Albert Einstein's general theory of relativity

1913 - first dodecaphony piece by Anton Webern
(Orchestra play Ne 1);

1911 — The Rutherford model of the atom;

1910-ti — Technique of syntacord by Nikolay
Roslavets;

1913 — Bohr model;

1918 — Ultrachromatism of lvan Wyschnegradsky;

1922-1924 pp. —the first non-stationary solutions of
A. Einstein's equations of A. Friedman, who
initiated the formation of the theory of a non-
stationary universe;

1919 - tropes of Josef Matthias Hauer;
1919 — creation of the teremin by Léon Theremin
beggining 1920 — microton system of A. Habi;

1927 - the final formulation of the Copenhagen
interpretation of quantum mechanics (including the

beggining 1920 -The Twelve-Tone Method of
Composition by Schoenberg;

principle of additionality and the principle of | 1928 —The ondes Martenot or "Martenot waves";
uncertainty of Heisenberg);

1929 —Hubble's law;

1929-1931 - lonisation by Edgard Varése.

Specific examples show that, like science, music is also unpredictable for its progress, and such
processes demonstrate the way out to the surface of the profound potential of the human subconscious,
which can only be compared with the boundless universe. In this way, human intelligence abandoned
traditions and focused on internal feelings and experimentation with "Streams of Consciousness" - the
newest Plato's "Shadows" neuroscreen. In this context, the return to the scheme outlined above reveals a
number of important definitions that underline the expressive transgression of society.

Ideal Human Reality
Ideas/Eidos Cave of Prisoners Wall with shadows
(world of sensual illusions)
Icon Garden of choice The world of moral imperatives
Screen / Wall The subconscious labyrinth The world of ideas interpretation

First of all, this is due to the state of the conclusion of the pre-Christian society, significantly
hampered the possibility of a way out of the world of illusions, but modern society voluntarily sinks into the
labyrinths of the own streams of consciousness to find more and more impulses of creative insights,
extrapolated to the Screen. Thus, the constant fluidity of figurative interpretations led to the paradoxical
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affirmation of the state of deformation as a norm, and the leading slogan in the twentieth century was the
following slogan: the less art is reflected in real life, the more it is art. In a particular way, this led to a literal
hacking of the public consciousness, against the backdrop of an intense flurry of scientific discoveries, which
led to the paradoxical definition by human anthropologists of the late 19th - early 20th century as a
transformed animal in culture clothing [2, 48]. Therefore, it is symptomatic that one of the first artistic trends
in the aesthetics of the twentieth century considers fauvism (from the French Les Fauves - wild), and its
representatives "savages." Fauvism was marked by the emotionality of the world's display, the spontaneity of
rhythm and the intensity of color. The mentioned issues increased the interest of artists of the early 20th
century with ancient cultural monuments that were kept in large ethnographic collections; in particular, one of
the first to draw attention to Picasso, and traditional African forms is manifested in his work:

Image 1. Picasso, Les Demoiselles d'Avignon

Since the beginning of the twentieth century, the influence of African art I'art négre has become a fait
accompli of European culture and it is also evident in the early avant-guard. In the future, interest is
transferred to Oceania, and the Surrealists first borrowed the stylization of natural forms, and Cubism
brought this method to the complete abstraction from nature [4, 16]. It is interesting that similar is observed
on examples of rock art, where also samples of primitive abstract forms and unreal images:

Image 3. Paleolithic Age, Australia

In other words, the convention of form also unites two art traditions, which are extreme in time, in a
certain way. However, if the primitive art developed naturally and consistently, the development of the art of
the late XIX-early XX century witnessed a tectonic fault, exposed the most sensitive nerves of the human
soul and exacerbated the initial emotionality. The mentioned effects have been awoken in it primitive
instincts [1, 36]. All these funds were aimed at penetrating into the world of vibrations of the Platonic
Shadows or the "stream of consciousness," which brought to the surface numerous interpretations of hidden
images. This process can be perceived as juggling with internal neural impulses with the release of the
enormous energy of the "split" brain. It is not surprising that many artistic branches have come to replace the
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established styles and trends of previous eras: symbolism, surrealism, fauvism, secession, modernism,
impressionism, cubism, dadaism, expressionism, futurism, imagism, tashism, orphism, constructivism,
abstract art, pop art , op-art, primitivism and others. All of them united at least one important feature - a
rejection of external resemblance to life realities, therefore such characteristic forms of thinking as
metaphors, associativity, fantastic imagery, abstractness, sensuality and the like came to the fore. All this in
a special way influenced the emotional state of a person and spoke, first of all, to his feelings. This feature is
characteristic of primitive art, which was aimed at reflecting not thoughts, but feelings and effects. A similar
opinion was held by the well-known anthropologist Levi Strauss, who noted that Man first took up the most
difficult - the systematization of the external environment at the level of sensory data [5, 60]. Therefore,
already primitive images of the Paleolith are considered analogies of "feelings and effects,” which were
generated directly by tactile or visual sensations. Therefore, the basis of the primitive images is laid by bright
emotional experiences, in particular, related to hunting, with the expression of the movement of animals and
the like. The art of ancient times used a specific kind of memory, defined as an eidetic image. For this type of
mind, the perception of the image and the reproduction in the other case occurred through non-verbal
stimuli. In this case, eidetic image contributed not only to visual perception, but all senses [4, 74], which
served as the perfect reproduction of individual images:

b 3
7 e AT
o PG P
T 5%,
S g 4

18)

Image 4. Late Paleolithic, Spain

An essential feature of the primitive art is also the compositional feature of the "connecting"
connection, which is a certain analogy of the modern technical reception of the "collage." Probably this was
the first step of primitive humanity to generalization, which was formed gradually, thanks to the primary sKill
of locating things "in the neighborhood," with the observance of visual or tactile contact. Therefore, in the
Paleolithic period, the integrity demonstrated a set of separate elements, each of which focused on the
attention of the primitive man. In this, too, we see a mirror image of contemporary art with a demonstration of
a conscious selection of the elements of the depicted. Thus, the artist focuses on color, line, or form, and the
composer operates with certain qualities of musical texture - tone, timbre, rhythm, etc.

A significant influence on the formation of the artistic qualities of primitive society was played the
conditions of survival in a dangerous environment, which formed the patterns of behavior and customs that
in the future were captured in the human brain. With the gradual loss of a sense of danger, the original
instinctive reactions have grown into a subconscious sense of aesthetic pleasure. The work of Vileyunur
Ramachandran "The Brain Tells. What makes us human" states nine laws of neuroesthetics: grouping,
maximal displacement, contrast, isolation, or perceptive solution of the problem, aversion to coincidences,
order, symmetry, and metaphor [11]. In this context, the contemporary interpretation of neurotic art, which
seeks to bridge society and the world of irrational sensations most clearly reflected at the extreme points of
the diametrical plane: the primitive and the modern worlds, is especially promising [17]. This is especially
noticeable in comparison with the Christian society, which was based on the Scriptures and the Word, which
reflected on the ordering not only philosophical, but also educational priorities. Paradoxically, however, with
the advancement of technological progress, especially in the 20th century, there is a gradual decrease in the
role of the text, while the visual and sound environment becomes the dominant one, which again
emphasizes the proximity of ancient times and the present.

The aforementioned manifests the need to find an adequate term for the characterization of the
aesthetic style of our time, which could reflect the actual processes of the cultural evolution of humankind.
The content of the relevant term would have to cover the primary historical and cultural paths and to
harmonize with both the remote epochs and the modern reality of the globalized world. The solution to this
situation was offered by Lyubov Kyyanovska, who identified the necessary Aesthetic-style foundations of the
search term, among which the most important are the following [3]:

1. The ability to combine - coordinate - to correlate the artistic achievements of all times and peoples
practically simultaneously, seeking in each of them a grain of truth.

2. Feeling of its inscription in the creative and historical process not only here and now, but at any
moment of the past, dialogue with the art of previous eras.

As the most expedient term L. Kiyanovskaya considers the word "eidos", which connects, first of all,
with Plato and gives the corresponding definition: "By way of being Eidos ... it is possible to realize it, and the
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very embodiment in multiple subjects structured in accordance with his gestalt (Eidos as a pattern) and
therefore they contain in their structure and form (Eidos as a species) its image (Eidos as an image) "[14].
This Platonic term was the basis of the idealistic trend of ancient philosophy and later influenced Christian
theosophy. And the Christian day, which became the world-culminating culmination of the previous tens of
millennia, is reflected in a certain way in modern times, we find out thanks to the stability of individual social
and cultural forms of the Middle Ages [16]. Thus, the Platonic "eidos" exhibits a fantastic inner polysemy,
demonstrating a consistent variability of meanings. This manifests itself at the level of the artistic
characteristics of primitive society, in the philosophy of antiquity, as well as in medieval and modern
philosophers - as a categorical structure, interprets the primary semantics of some concept.

A particular reading of the Platonic parable belongs to Friedrich Nietzsche, he sees in the images of
light the saving spirit of love and fire: "They (that is, modern philistines-authors) are fleeing from a new
bearer of light." But he follows them on the heels, slaughtering the love that gave birth and wants them "You
must," he calls out to them, "go through my mysteries." You need cleaning and shocks. Dare for your
salvation, leave the dimly lit angle of nature and life, the only one known to you. | will bring you into a realm,
just as real ... learn how to become nature again, and let me transform you with it and in it with my charms of
love and fire. "[8]

Therefore, the term "eidos" fully corresponds to the principles chosen by L. Kiyanovskaya, in
particular, inscription into the artistic and historical process not only here and now, but at any moment of the
past. However, just the moral aspect of the issue concerning the direction of the efforts of the modern
globalizing society remains open - to enhance the manipulative capabilities of the neurocircuits in the hunt
for the subconscious of a person, or to enlightenment in the spiritual Idea / Eidos Universe, to a large extent
only qualitative humanitarian education and the light of the Heavenly World.

Conclusion. Modern society is distinguished by the tangible connection of ideological landmarks with
the unique capabilities of technical innovations, which are perfected at a crazy pace. Therefore, there is a
need to introduce the latest terminology to adequately characterize the existing situation. In this context, as
the corresponding marker there appears Plato's myth about the cave, the significance of which allowed to
reveal the critical points of historical and cultural development of humankind and formulate appropriate defi-
nitions. The term neuroart accumulates contemporary artistic means, reflected in the combination of the ex-
pressive features of sound, image, and text, projecting on a human subconscious a particular idea with the
help of various means of modern technology. In this way, a new reality of human existence emerges - a neu-
roscreen of the domination of political and economic orders. A particular issue led to the activation of numer-
ous manipulative schemes based on eidetic means of expression, connected, first of all, with the visual-
sound context imposed on the almost Orwell's hybrid of today's slogans: war is peace, freedom-slavery, ig-
norance-force. In this way, the definition of the modern eidetic style appears in the context of choice between
the original sensory affectivity and the ideal light of the Platonic Eidos.
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ORIGINS OF MODERN DIPLOMACY: AKSUM, SYRIA AND BIZANTIUM BETWEEN THE WEST
AND THE EAST

Purpose of the article. This article conceptualizes diplomacy in diachronic as a political practice of negotiating
peace, trade, and war through standardized communications with other foreign policy actors. It is assumed that although
the forms and conditions for the implementation of diplomacy changed over time, the foundations of such interaction
were developed in ancient times in numerous and diverse networks of contacts and exchanges not only of large and
small proto-states of the world, but also between fractions, parties, aristocratic unions, trading companies. Methodology.
Historical-logical and systematic methods of analysis are used to clarify the origins of the phenomenon of diplomacy as a
mechanism of "international relations", "external relations", trade of the elite of Axum. The scientific novelty consists in
positioning the diplomacy of the Aksumite kingdom as a mechanism for resonating the social dimensions of human ex-
istence (spirituality, culture, economic and political interests) of ancient Rome, Byzantium in the synergistic effect of the
further development of communications of the East and the West. Conclusions. During its heyday, the kingdom of Ak-
sum was the most prominent and important example of the African proto-power. During this period Aksum kingdom
made the greatest contribution to the history of mankind. Facts from the eventful history of Axum, his political and com-
mercial influence, active participation in world politics of that time allow us to speak of the outstanding role of Aksum in
world history. Aksum kingdoms' elite had strong ties with the peoples of Tropical Africa, the high civilizations of the Medi-
terranean, the population of the Nile Valley, South Arabia, the Persian Kingdom (including Mesopotamia), India, Ceylon
and other distant countries. The multi-vector policy of the Aksumite elite was a product of a long historical development in
conditions that are significantly different from the conditions in which civilizations of Europe and Asia developed.

Key words: religion diplomacy, principle of continuity of diplomacy, Byzantium and Aksum.

Kocmupsi InHa OnekcaHOpieHa, OOKmMop MonimuyHUX Hayk, rpoghecop, 3aeidysay kaghedpu MiKHapOOHUX
8i0HocuH KuigCcbk020 HauioHaIbHO20 yHigepcumemy Kynabmypu i Mucmeyms

MoxoaxeHHA cyyacHoi aunnomarii: Akcym, Cupis Ta BizaHTisa mixk 3axonom i Cxogom

MeTa gocnimKkeHHA. Y CTaTTi KOHUENTyanisaoBaHo QUMIOMaTIilo B AiaxpOHii AK NOMiTUYHY NPaKTUKy NeperoBopiB
LLOAO0 NUTaHb MUPY, TOPFIiBMi Ta BiHW Yepe3 CTaHAapTM30BaHi KOMYHIKaLii 3 iHLWMMM akTopamMu 30BHILLUHBOI NMOMITUKK.
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