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CONTRIBUTION OF NATALIIA SLOBODIAN TO THE ESTABLISHMENT OF ARTISTIC
TRADITIONS AND FORMATION OF LVIV BALLET REPERTORY

Purpose of research. The purpose of the research is to reveal the role of Nataliia Slobodian in the develop-
ment of artistic traditions and the formation of the repertoire of the Lviv ballet. Methodology. Application of a complex of
general (analysis, systematization) and special (art studies, cultural studies) methods and approaches allowed to con-
duct scientifically objective research. Scientific novelty. Having analyzed sources and having studied the creative ca-
reer of Nataliia Slobodian, we can state that the ballerina, by her own example, created ideals to follow for the young
performers. As a result, the ballerina became the founder of the Lviv performing school. Conclusions. The image of N.
Slobodian became the embodiment of the patriotic ideal for the modern young generation. Throughout her life, Nataliia
Slobodian proved that it is possible to achieve not only recognition as a choreographer without leaving the native country,
but even more - it is top professionalism. For that reason, it is sad to become aware of the fact that the values of some
contemporary artists do not coincide with the patriotic views of their predecessors. As the national spirit gives more ener-
gy for creative work, which soon becomes a part of history. Already in the post-war period, the world learnt about Ukrain-
ian ballet as something different and integral, and stopped perceiving it as part of Russian ballet. Therefore, it is extreme-
ly important to preserve, proceed with, and perfect the Ukrainian ballet art, the mastery of which is manifested in the
artistic performance, ballet productions, and the national school that has raised world-class stars.
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lMempuk Onea OnezosuY, HapodHUU apmucm YKpaiHu, conicm 6anemy Jlbeiecbk020 HauioHaIbHO20 akade-
MiyHo20 meampy onepu i 6banemy im. Conomii KpywensHuybkoi, npogecop kagedpu pexucypu ma xopeozpadii
JIbsiecbK020 HayioHanbHo20 yHieepcumemy iM. leaHa ®paHka

BHecok Hatanii Cno6oasH y cTaHOBNEHHA XYAOXHIX Tpaauuin Ta popmyBaHHA penepTyapy NbBiBCbKO-
ro 6anety

MeTa pocnigxeHHA — BusiBUTK pornb HaTanii CnoboasiH y cTaHOBNEHHI XyA0XHIX Tpaauuin Ta popmMyBaHHi pe-
nepTyapy nbBiBcbkoro 6anety. MeTomonoris. 3acTocyBaHHS KOMMIEKCY 3aranbHWX (aHanis, cucremartu3auis) Ta
creujanbHUX (MUCTELTBO3HABYUIA, KyNbTYpONOriYHMIA) METOAIB i NigxoAiB Aano 3mory npoBecTU HaykoBO OO’ EKTUBHE
pocnigxeHHsi. HaykoBa HoBMU3Ha. MpoaHanisyBaBLum g)Xepena Ta BUBYMBLUKM TBOpYMiA Wwnsax Hartanii CnoboasH, moxe-
MO CTBEPKYBaTH, Lo BaneprHa BNacHUM Npuknagom oopMyBana igeanv Ans HacnigyBaHHS MONOAMMMW BUKOHABLAMM,
CTaBLM hyHOATOPOM JbBIBCbKOI BUKOHABCHKOI LWKONM. BucHoBku. CBOIM xutTtam Hartanis CnobopsH gosena, wo go-
CArHYTU BU3HAHHSA Yy xopeorpadii, He NOKMAa4M pigHOro kpaw, moxnveo. HaBiTb Ginblie — ue BepumnHa npodecioHa-
niamy. ToMy NPUKpO yCBIAOMMIOBATY, IO LHHOCTIi OKPEMMX Cy4aCHUX BMKOHABLB He cniBnagalTb 3 NaTpioTMYHUMMK NoT-
nagamuy ix nonepegHukie. o HauioHanbHWI oyx Aae 3Ha4yHO GinbLue cun Ans TBOPYOCTI, ika HEBAOB3I cTae icTopieto. Le
B MOBOEHHWI NEPIOA CBIT Ni3HaB yKpaiHCbKMI GaneT sik caMOoCTiNHMIA, UinicHUA (beHOMEH i NnepecTaB CnpunmaT Noro sk
YacTMHY pociicbkoro. ToMy Haa3BMYaHO BaXnNmMBo 3b6epirati, NPOAOBXYBaTN Ta BAOCKOHANOBATK yKpaiHCbke BaneTHe
MUCTELTBO, MalCTEPHICTb SIKOTO MOMsArae y BUKOHaHHI, NocTaHOBLi 6GaneTiB Ta HaLioHamnbHiM LIKONMI, WO B1XOBana 3ipok
CBIiTOBOIO PiBHS.

Knto4yosi cnosa: Crno6oasH Hatanis, nbBiBcbkuin 6aneT, YkpaiHa, 6anepuvHa, xopeorpadis, 6aneTt, Tpaguuii.

Mempuk Onez Onezosu4, HapoOHbIlU apmucm YKpauHbl, conucm banema JIb808cKo20 HayUOHaNbHO20 aKa-
demuyeckozo meampa onepbi u 6anema um. Conomuu KpywenbHuykod, npogheccop KagheOpbl pexuccypbl U Xopeo-
2pagpuu JIb80BCKO20 HaUUOHaIbHO20 yHU8epcumema um. leaHa ®paHKo

Bknaa Hatanun Cno6oasH B cTaHOBIEHME XYAOXECTBEHHbIX Tpaauuun u doopmmposaHue penepryapa
nbBOBCKOro baneTa

Llenb nccnepoBaHus — BbisBUTL poslb HaTtansu CnoboasH B CTaHOBMNEHUN XyAOXECTBEHHbIX Tpaamumin u do-
pMupoBaHuM penepTyapa nbBoBckoro baneta. Metogonorus. NpymeHeHne komnnekca obwux (aHanms, cuctemartmaa-
Luus) 1 cneumanbHbiX (MCKYCCTBOBEAYECKUA, KyNbTypOrorMyecknii) MeTogoB 1 NOAXOA0B NMO3BOMMIIO MPOBECTU Hay4YHO
o6bekTMBHOE nccnegosaHne. HayyHas HoBM3Ha. AHanU3Mpys UCTOYHUKM M U3y4nB TBOpYeckuin nyTe Hatanbmn Cro6o-
OSH, MOXeM yTBepxaaTb, YTo baneprHa cobCTBEHHbIM Npumepom hopmMupoBana naeans 4N NogpaxaHus MOMNOAbIMU
ncnonHutensmu. Kak cneacteme — oHa cTana OCHOBaTeneM MbBOBCKOW MCMONMHMTENbCKON Wkonbl. BoiBoAbl. Beewi cBo-
en xu3Hbto Hatanna CnoboasH gokasana, YTo 4OCTWMYb NPU3HaHUS B Xopeorpadun, He Nokuaas pogHoro Kpasi, BO3Mo-
XHo. [laxe 6onblue — 3TO BeplunHa npodeccmoHanmama. Noatomy obuaHo 0co3HaBaTh, YTO LLIEHHOCTU OTAENbHbIX COB-
pPEeMEeHHbIX UCMNOMHUTENEN He COBMNagaloT C NaTpUOTUYECKMMM B3MMsSAaMU UX NPeALecTBeHHNKOB. HauuoHanbHbIn ayx
AaeT ropasfo Gonblue cun Ans TBOPYECTBa, KOTOPOE BCKOPE CTAHOBUTCHA UcTopuen. Elle B nocneBoeHHbIV nepmosg Mup
y3Han yKpauHCKMI GaneTt Kak caMOCTOATENbHbIW, LLEeNOCTHbI PeHOMEH M nepecTan BOCNPUHMMATL ero Kak 4yacTb pocC-
cuickoro. MNMoaToMy YpesBblYaiHO BaXKHO COXPaHATb, MPOAOIKATb M COBEPLUEHCTBOBATb YKpanHckoe baneTHoe UCKycCT-
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BO, MacTepCTBO KOTOPOro — B UCMOMHEHWM, NOCTAHOBKe 6aneToB 1 HaLMOHaNbHOW LUKONE, BOCNMTaBLUEN 3BE34 MUPOBO-
ro YpOBHS.

KntoueBble cnoBa: CnobogsH HaTtanbs, nbBoBCkMi GaneT, YkpanHa, 6anepuHa, xopeorpadus, 6aneTt, Tpagu-
umm.

Relevance of research. The problem of the role of personality in the formation of ballet traditions of a
theater and choreographic art in general is one of the most urgent in contemporary art studies. Among the
masters of the Lviv ballet, Nataliia Slobodian, a dancer who stood at the origins of the Lviv Performing
School, deserves special attention.

In recent years, there have been many studies devoted to the Ukrainian ballet as a whole
(M. Zahaikevych [1],Yu. Stanishevskyi [5; 6] etc.), Lviv opera and ballet theater (O. Palamarchuk [4],
A. Tereshchenko [7] etc.), individual ballet personalities the art of the Lviv theater (for example, articles
T. Churpita [9] devoted to the choreographer M. Trehubov etc.). But N. Slobodian's creativity in the aspect of
the role in the development of the traditions of the Lviv ballet is not subjected to scientific reflection.

Purpose of research. The purpose of the research is to reveal the role of Nataliia Slobodian in the
development of artistic traditions and the formation of the repertoire of the Lviv ballet.

Statement of basic materials. In their studies, art critics wrote about the formation of ballet groups;
however, they did not focus their attention on the problem of staff turnover as the reason for the weakening
of the foundation of national ballet groups as well as motivational elements for retaining staff in the Ukrainian
theatres.

Observing the world ballet life, one can come across an interesting peculiarity — names of Ukrainian
artists that decorate foreign theatres. Talented youth are moving abroad, leaving native temples of art, not
thinking about the deteriorating cultural standards of the country. This can lead to a total disaster in art in the
future. It is already a major problem now. As the youth considers it to be more prestigious to work and study
the art of choreography in Russia and Western European countries. Many are familiar with such names of
our contemporaries as Svitlana Zakharova, Ivan Vasyliev (soloists of the Bolshoi Theatre (Moscow)), Ivan
Putrov (soloist of a Covent Garden theatre (London)), Leonid Saraphanov (soloist of Mariinsky Theatre
(Saint Petersburg)), Denys Cherevychko (Vienna)), Volodymyr Malakhov (Berlin) etc. And it is by far not a
complete list of Ukrainians abroad, who receive a standing ovation from the audience of the best theatres of
the world.

Frequently, the world art community identifies them as Russians or other foreign performers as they
do not work in Ukrainian theaters; moreover, at contests and festivals, they are introduced as foreigners, de-
spite being, in most cases, Ukrainian citizens. Consequently, few people realize that these artists began their
artistic careers nowhere else but in Ukraine. Evidently, patriotism does not come first for the Ukrainian ballet
artists abroad; rather they are driven by personal ambitions. However, patriotism in particular is one of the
most significant motivational elements for work, leading to the development of a highly professional dancer.

Obviously, such motivational factors as material welfare, the aspiration to become famous and to
have experience of living and working in another country must not be overlooked. Yet, having achieved suc-
cess, fame, and money, the dancers tend to lose the incredible passion they had when they were pursuing
the desired recognition. On the other hand, patriots, who continue working in Ukraine, teaching young gen-
erations, remain in memory for a long time. Among them, there are such talented dancers as Natalia Slo-
bodian (Lviv), Vadym Pisariev, Inna Dorofieieva (Donetsk), Olena Filipieva, Denys Metviienko (Kyiv), Yurii
Karlin, and Olena Kamienskikh (Odessa).

Talents are probably to be encouraged at state level. However, everyone who plans to dedicate his
or her life to the profession of ballet dancer must come to realize that this art is the first and foremost to be
developed in Ukraine. The contribution of Ukrainian artists to the world choreography must go down in histo-
ry, whereas more solvent theatres are currently taking advantage of our talents. And the ones affected are,
in fact, the Ukrainian public, who do not have the opportunity to enjoy exquisite art. It is due to the fact that a
great many artists contribute to the culture of other countries, not caring about their own posterity.

First and foremost, there must be a possibility for ballet masters to develop professionally. As Yurii
Stanishevskii noted, «it is the production of ballets based on Ukrainian themes that must revive the national
spirit. In the post-war period, the production of the ballet “Lileia” showed that good choreographic art can be
Ukrainian, having awoken in the hearts of not only the performers, but also of the audience the feeling of
pride in their national art» [6, 175].

Nowadays, the theatre still lacks certain momentum, as a contemporary spectator has to grow spirit-
ually. And this requires a large number of professionals.

One of the brightest representatives of the Ukrainian art of ballet is Nataliia Vasylivha Slobodian,
who dedicated almost 70 years of her life to the Lviv National Academic Opera and Ballet Theatre named
after Solomiia Krushelnytska. This woman should inspire the contemporary youth. She is one of the creators
of the Ukrainian ballet. In 1940s-970s, the ballerina was in the prime of her artistic life.

Nataliia Slobodian rarely gave interviews, she would more often ‘talk with her legs’. In reality though,
her life was not a bed of roses: she lived through war, German occupation, famine, and loss of close people.
The daughter of an opera prima Lidiia Nedzvedska-Borovska and a journalist Vasyl Slobodian had dreamt of
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becoming a ballerina since her childhood. Upon accomplishing her dream, the artist would later call the thea-
tre her second home [2].

In order to preserve regional ballet groups, the leading soloists, who dedicated to them their entire
lives, would become their art directors, reviving the best performances of the past. In Lviv, alongside
H. Isupov there was a glorious Ukrainian ballerina N. Slobodian [5, 325-326].

The honorable name of the ballerina is one the first among the individuals that created the theatrical
art of Lviv. «The art of Nataliia Slobodian became a bright, meaningful and great page in the history of the
development of the Ukrainian choreography» (from newspaper «Vilna Ukraina») [1, 35]. The characters that
N. Slobodian created did not leave anyone indifferent; she was called «Ukrainian Ulanova», and Ulanova
herself emphasized the exceptional virtuosity and lightness of performance of the Ukrainian ballerina.

When N. Slobodian went on stage, already from her pose, like that of an anxious, frightened bird,
from her delicate body movements, one could sense that on stage, was not just a dancer, who had per-
formed a due amount of parts and variations, but an actress, who can fully feel the character, living through
every moment.

Indeed, in the ballet, all the characters performed by N. Slobodian lived on love alone. And how
deeply could they, created by her, love! How the innocent feelings of Masha from «Nutcracker» (music by
Tchaikovsky) were revealed; how faithful and loving was Raymonda in the eponymous ballet by A. Hlazunov;
how dramatic and passionate was Nikea from the ballet «La Bayadere» (The Temple Dancer). How spiritual
were the movements, gestures, and dancing of Funny from the ballet «The Great Waltz» created by
M. Trehubov, a legendary ballet master, music by J. Strauss. In this role, the performer was neither a «socie-
ty hostess» nor an artful seductress. Elegant and graceful, she was again a mystery. In her flirtatious, pas-
sionate dancing and appearance there is something from the famous ballerina Funny Elsler, an enthusiastic,
poetic, and somewhat crazy Funny. The actress subtly conveys the gradual emergence of a real feeling in
the soul of her character (from the newspaper «Vechirniy Kyiv») [1, 37].

All viewers— professionals and amateurs—saw the dancer as a sincere, joyful and impulsive woman.
And this is how the character of Phrygia from the ballet «Spartacus» was depicted: «...The faithful wife of
Spartacus, Phrygia, was depicted by the honored artist of USSR N. Slobodian according to the antique tradi-
tion that came to us through Plutarch. The character of Phrygia was created by the artist with the peculiar to
her sense of style and plasticity. It is with great exaltation that she performs the finale, where her mastery
reaches the pinnacle of traditional heroic pathos. Thanks to that, a special connection, spiritual affinity ap-
pears between the performers and the audience» [1, 27].

Nataliia Slobodian was the prima ballerina of the Lviv theatre and had all the leading roles of the bal-
let repertory. She had an impeccable performance technique, behind which was an immense amount of daily
work. She was an artist who, by sophisticated art of dance and pantomime, was able to reveal the vivid per-
sonalities of her characters. The diversity of characters created by the artist is one of the most attractive fea-
tures of the performance report, presented by N. Slobodian.

Ballets were created for the dancer. Many composers considered it an honor to invite the Ukrainian
ballet star to «shiney» in their work. Anatoliy Yosypovych Kos-Anatolskiy dedicated three ballets to Nataliia
Slobodian — his inspirational muse. He worked with her in person, adjusting the tempo of his musical perfor-
mances.

The ballerina was invited to join the most prestigious ballet companies in the world, but the dancer
did not leave her home theatre, and, by her creative activity, she improved the level of ballet choreography.
The artist’s repertory included around 50 leading roles, among which: Odetta-Odilia — «Swan Lake»
(P. Chaikovskyi), Aurora — «Sleeping Beauty» (P.Chaikovskyi), Giselle — from the eponymous ballet
(A. Adan), Medora — «Le Corsaire» (A. Adan), Kitri — «Don Quixote» (L. Minkus), Nikia — «Bayadere»
(L. Minkus), Raymonda — «Raymonda» (O. Glazunov), Lileia — «Lileia» (K. Dankevych), Lisa — «Futile Pre-
caution» (P. Gertel), Svanilda — «Coppelia» (L. Delibes), Tao Hoa — «The Red Poppy», Parasha — «The
Bronze Horseman» (R. Gliére), Laurencia, Jacinta —«Laurencia» (A. Crein), Solveig — «Peer Gynt»
(E. Grieg), Phrygia — «Spartacus» (A. Khachaturian), Maria —«The Fountain of Bakhchisarai» (B. Asafyev),
Funny —«The Grand Waltz» (J. Strauss), Francesca — «Francesca da Rimini» (P. Chaikovskyi), Svetlana —
from the eponymous ballet (D. Klebanov), Esmeralda — «La Esmeralda» (C. Pugni, R. Gliére), Tsar-Divytsia
(Tsarevna) — «The Little Humpbacked Horse» (C. Pugni), Suimbike — «Shurale» (F. Yarullin), Olena — «The
Coast of Happiness» (A. Spadavecchia), Orysia — «Orysia», Dzvinka —«Khustka Dovbusha» (Dovbush’s
Kirchief), Manusia — «Soychyne Krylo» (The Jay’s Wing) (A. Kos-Anatolsky), Marusia Boguslavk — «Marusia
Boguslavka» (A. Svechnikov), Elada — «Pan Twardowski» (L. Roycki), Bonacieux — «The Three
Musketeers» (V. Basner), Marichka — «Tini Zabutykh Predkiv» (Shadows of Our Forgotten Ancestors)
(V. Kyreiko), Sari — «The Path of Thunder», Aysha — «Seven Beauties» (K. Karayev), Shyrin — «The Legend
of Love» (A. Melikov), Angara — «Angara The Beauty» (L. Knipper), Muse — «l remember a wonderful mo-
ment» (G. Sinisalo), Natalia Kamintseva — «Youth» (M. Chulaki), White Girl —«Poem about a Black Man»
(G. Gershwin), Lady in Red - «Bolero» (M. Ravel), Waltz no.7 in Chopiniana (Les Sylphides)
(F. Chopin) [8, 177].

N. Slobodian danced all roles prominently; therefore, the soloist of the Lviv theatre was invited to Ky-
iv to perform the main part in the new production of the capital theatre — Marusia Boguslavka.

229



MucTeuTBO3HABCTBO Petryk O.

The ballerina of deep intrinsic dramatic transformation, who created a large gallery of fabulous
dancing characters, endowed with emotional power, dramatic nature and tender lyricism, N. Slobodian
was devoted to the traditions of academic classical dance all her life. Her unique performance art was
an organic combination of sophisticated dance technique, psychologically plausible dramatic perfor-
mance, and sculpturally expressive plasticity. An alumna of the last prewar class of the Kyiv Choreogr a-
phy College, a student of A. Vahanova, a renowned teacher and ballet mistress, and of the founder of
the national ballet performance art K. Vasina, she dedicated all her artistic career to the Lviv Opera
Theatre, where she danced for twenty-five years [2].

Nataliia Slobodian became the symbol of sophistication and taste in the ballet theatre, since every
performance of the dancer proved that there is indeed no limit to perfection. The Ukrainian ballerina mas-
tered the ballet art so well that she was able to dance proficiently and sensuously at the same time.

Moscow critics wrote about her: «Nataliia Slobodian created amazing characters in the national bal-
lets, where the proficiency of the actress gained a tragic tone. Refusing to recognize the simplistic represen-
tational depiction of folk characters, the ballerina would always accentuate the nobility of soul, the purity of
thought, and the loyalty of her heroines» (from the newspaper «Trud») [1, 41]. «An amazing ballerina devel-
oped on the stage of the Lviv theater, and today she is a role model for the theatrical youth. Hers is a great
example to follow. She is a ballerina, whom the world’s audience knows to be Ukrainian», — was written in
Kyiv «Robitnycha Hazeta» in 1959 [1, 38].

After finishing her dancing career, the ballerina did not leave theatre and actively embarked on a
teaching and tutoring career, devoting her time to the education of talented youth and passing on her invalu-
able experience to succeeding generations.

On March 1, 2013, a gala concert — celebration of the 90th anniversary of the great ballerina took
place. There came her students and admirers from different countries with the words of sincere gratitude. It
never fails to amaze that even in such advanced age, N. Slobodian was an extremely active tutor of the
theatre ballet and continued, by her example and hard work, to set the tone for the work of the theatre ballet
group. The ballet artist, even at 90, did not look her age—charismatic, with a sense of humor, self-deprecating
and highly professional ballerina, who was always generous with not only professional, but also life advice.

In ballet productions, it is young soloists and artists of corps de ballet that prove to be interesting;
thanks to the dedicated work of their tutor, a famous Ukrainian ballerina N. Slobodian, with emotional inspira-
tion and exquisite precision, they recreate the vivid content and complex choreographic picture of produc-
tions of classical choreographers. In the actual repertory of Lviv artists, the ballet legacy reigns supreme due
to the fact that daily work on its implementation polishes the performance skills of mainly young ballet group
and its talented soloists, with whom worked N. Slobodian, who was herself a brilliant interpreter of leading
roles, most notably, in classical productions [5, 372]..

Scientific novelty. Having analyzed sources and having studied the creative career of Nataliia Slo-
bodian, we can state that the ballerina, by her own example, created ideals to follow for the young perform-
ers. As a result, the ballerina became the founder of the Lviv performing school.

Conclusions. The image of N. Slobodian became the embodiment of the patriotic ideal for the mod-
ern young generation. Throughout her life, Natalia Slobodian proved that it is possible to achieve not only
recognition as a choreographer, without leaving the native country, but even more - it is top professionalism.
For that reason, it is sad to become aware of the fact that the values of some contemporary artists do not
coincide with the patriotic views of their predecessors. As the national spirit gives more energy for creative
work, which soon becomes a part of history.

However, the consequences of talented artists leaving the country are disheartening. And one can
just imagine how much the cultural standard of the population will deteriorate without the proper level of bal-
let. Indeed, these performances should be perceived not only as a beautiful sight, but also as a possibility to
take a deeper, different look at life. Ballet inspires, develops the sense of beauty. And that is an indispensa-
ble part of human life.

Already in the post-war period, the world learnt about Ukrainian ballet as something different and in-
tegral, and stopped perceiving it as a part of Russian ballet. Therefore, it is extremely important to preserve,
proceed with, and perfect the Ukrainian ballet art, the mastery of which is manifested in the artistic perfor-
mance, ballet productions, and the national school that has raised world-class stars.

Jlimepamypa

1. BararikeBny M. Ipamatypria 6anety. KniB: HaykoBa gymka, 1978. 257 c.

2. JliweHko HO. «A s 1 He 3Hana, wo MmeHi 90 pokiB!» // Bucokul 3amok. 2013. 28 mwotoro. URL :
https://wz.lviv.ua/far-and-near/122253-a-ia-i-ne-znala-shcho-meni-90-rokiv

3. OcoboBa cnpaBa Hatanii Cno6oasiH // Apxie Jlbgiecbko20 HauioHanbHO20 akadeMiyHo20 meampy ornepu
ma 6anemy im. C. KpywenbHuybkoi. 53 c.

4. TManamapuyk O. MyanuHi Buctaeu JlbBiBcbkux TeaTpis (1776 — 2001). JebsiB, 2007. 449 c.

5. Craniwecbkun KO. baneTHnin Teatp Ykpainu : 225 pokis ictopii. Kuie, 2003. 438 c.

6. Craniwescbkuin KO. YkpaiHcbkuii pagsiHebkuii 6anetHuii Teatp (1925-1975). Kuis : MyauuyHa Ykpaina, 1975.
224 c.

230



BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i mucteutB Ne 3°2018

7. TepeweHko A. JlbBiBCbKMIN TeaTp onepu Ta HaneTy iMmeHi IBaHa ®paHka: NiBBikOBUI TBOPYMIA WNsAX. KWiB :
MysaunyHa YkpaiHa, 1989. 208 c.

8. TypkeBuy B. XopeorpadivyHe MMcTeLTBO Y nepcoHanisx: 6ioGibniorpadivyHuii gosiaHuk. Knis, 1999. 224 c.

9. UYypnita T. TBopya gianeHicTe Mukonu Tperybosa 3a yacis [pyroi cBiToBoI BiviHW // YkpaiHcbke mucmeuym-
803Haecmeo: Mamepianu, docrnioxeHHs1, peyeHsii. 2016. Bun. 16. C. 118-126.

References

1. Zahaikevych, M. (1978). Dramaturgy of the ballet. Kyiv: Naukova dumka [in Ukrainian].

2. Lishchenko, Yu. (2013, February 28). | did not realize | was 90 years old. Vysokyi Zamok. Retrieved from
http://wz.lviv.ua/far-and-near/122253-a-ia-i-ne-znala-shcho-meni-90-rokiv [in Ukrainian].

3. Personal case of Natalia Slobodian. (2013). Archive of the Lviv National Academic Opera and Ballet Thea-
ter. S. Krushelnytska [in Ukrainian].

4. Palamarchuk, O. (2007). Musical performances of Lviv theaters (1776—2001). Lviv [in Ukrainian].

5. Stanishevskyi, Yu. (2003). The ballet theatre of Ukraine: 225 years of history. Kyiv: Muzychna Ukraina [in
Ukrainian].

6. Stanishevskyi, Yu. (1975). Ukrainian soviet ballet theatre (1925-1975). Kyiv: Muzychna Ukraina
[in Ukrainian].

7. Tereshchenko, A. (1989). The Lviv Opera and Ballet Theater named after lvan Franko: The half-century
creative way. Kyiv: Muzychna Ukraina [in Ukrainian].

8. Turkevych, V. (1999). The choreographic art of Ukraine through personalities: bibliographical guide. Kyiv:
Biohrafichnyi instytut NAN Ukrainy [in Ukrainian].

9. Churpita, T. (2016). Mykola Trehubov’'s creative activity during the Second World War. Ukrainske
mystetstvoznavstvo: materialy, doslidzhennia, retsenzii. Issue 16, 118-126 [in Ukrainian].

Cmamms Hadiliwna do pedakuji 13.05.2018 p.

YOK [783:271(091)]:008 AHTOHeHKo OnekcaHap MukonanoBu4
KaHomoaT MUCTELTBO3HABCTBA, LOLEHT,
OOLEHT Kadeapm iHCTPYMEHTanbHOro BUKOHaBCTBa
Ta My314HOro MMCTeLTBa ecTpaau
MeniTononbCbKOro AepxaBHOro nNegaroriYyHoro
yHiBepcuteTy iM. borgaHa XmMenbHWLLKOro
ORCID 0000-0003-3480-8924
antonenkoalexandr@ukr.net
AHTOHeHKOo MaprapuTta MypariBHa
BYMTENb MY3N4YHOrO MUCTELITBA
MeniTononbckKol rimHasii Ne9
ORCID 0000-0003-2438-5657
margo_megapolis@ukr.net

NMPABOCJIABHA IYXOBHA MY3UKA:
ICTOPUYHI TA KYJIbTYPOTBOPYI ACINEKTU PO3BUTKY

MeTol pocnigKeHHs1 € iCTOPUKO-KYNbTYPONOriYHUIA Ta CTPYKTYPHUIA aHani3 AyXOBHOI My3WKW MpaBOCnaBHOI
Tpaauuii. MeToponoria gocnigKeHHA Nonarae y BUKOPWUCTaHHI iCTOPUYHOrO Ta CUCTEMHOrO METOAIB, Siki A403BONWUAM
PO3MMSAHYTN OYXOBHY MY3MKYy SIK 3HAYHE iCTOPUKO-KyNbTypHE ABuLLEe, OOrpyHTYBaTh MOro coujianbHy 3HavyLwictb. Hayko-
Ba HOBM3HA MOMsArae B KOHLENTyarnbHOMY OCMMWCMEHHI OYXOBHOI My3WKW NpaBOCMaBHOI Tpaawuii, o6rpyHTyBaHHi ii
CTPYKTYPW, iCTOPUYHOI Ta COULOKYNbTYpHOI pori. BUCHOBKW. PO3BUTOK YKpaiHCbKOI KyNnbTypu HEMOXIUBO ysiBUTU 6e3
XpaMoBOro MucTelTBa npaBocnae’s. [lyxoBHa My3nka, MOpy4 3 apXiTEeKTypol Ta XXMBOMWUCOM, € MOro HanbinbLl 3Ha4y-
LWiM KOMMOHeHTOM. BoHa yocobntoe 3nuTTst BaXNMBUX KyNbTYPHUX ENEMEHTIB — MUCTEUTBa Ta penirii. IcTopnyHmi po-
3BMTOK yXOBHOI MY3UKM MPaBOCHaBHOI TPaAauLii MO3HaYeHWN ii NOCTYNOBOI CeKynsipusauieto Ta popmMyBaHHAM, OKpiM
niTypriyHoro (cyto 6orocnyx60Boro) — napaniTypriyHOro Ta nosaniTypriyHoro Hanpsmie. KoxeH 3 HUX npeactaBneHuin
YNCINEHHVMM XaHpamu Ta nnactaMmy My3M4HUX TBOPIB, SKi 3aiMaloTb CBOE Barome MicLe B iCTOpii PO3BUTKY BiTYM3HAHOI
MY3WYHOI KyNbTYpU Ta € He NnLIe KyNbTYPHUMU LiHHOCTAMM, a A CBOEPIAHMM XyO0XHIM OOKPOBEHHAM 6araTtbox NoKomiHb
YKpaiHCbKOro Hapopgy, icTopisi SIkoro TiCHO MOB’si3aHa 3 NPaBOCMAaBHOK LEPKBOK Ta rnMuboko npoHm3aHa ii peniritHim
BNJIVBOM.

KntoyoBi cnoBa: ayxoBHa My3uka, npaBocraBHa KynbTypa, NiTypriyHui, napanitTypriyuHnia, No3anitypridyHun.
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HO20 ucrofHUMenbcmea U My3bikanbHO20 UcKyccmea acmpadsi Menumornonbcko2o eocydapcmeeHHo20 rnedazoaudye-
cKoeo yHusepcumema um. boedaHa XmernbHuykozo; AHmoHeHko Mapaapuma MypamoeHa, y4umerib My3biKallbHO20
uckyccmea Menumononsckol eumHasuu Ne 9
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