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niPn3m YKPA'_I'_I_-ICbKO'I' MEHTAJIbHOI YCTAHOBKMU
TA Il MY3UYHE BUABJIEHHA

MeToro JocnigKeHHS BUCTYNae BUSABIEHHS cneumndiki nipuamy sik MeHTanbHO-couianbHOI SKOCTI yKpaiHCTBa i
CBOEPIAHOCTI 1T BTINEHHA B My3unyHin cdepi. MeToaonoriyHo0 0CHOBOK AOCNIAXEHHS BUCTYNAae iHTepancuunniHapHun
MUCINUTENBHO-CTUMBLOBUIA KOMMNapaTuB i KyNbTypOroriYHO-repMeHEBTUYHUIA CNocib 3Ha4YeHHEBOT iHTepnpeTauii Bigno.ia-
HUX NoGyooB HAyKOBOIO i My3MYHO-TBOPYOrO MUWCMEHHS Y NPoAoBXeHHs nosuuin T.AgopHo, O.floceBa, gocnimkeHb
0O.Cokona, O.Mapkosoi, O.Mypascbkoi Ta iH. HaykoBa HOBM3Ha ofepXaHux pesynbTaTtiB — TEOPEeTUYHO CaMOoCTilHe
YCBiAOMIEHHSA KOHUEHTPaLii HauioHanbHO-MEHTanbHOro BUSBMEHHS YKPAiHCTBA y TBOPYOMY «HOH-KOH(OPMI3Mi» YHUK-
HEHHS1 apTUCTUYHO-CTUITBLOBOMO «3MUTTA» HALUIOHANbHOrO XyOOXHbOIO BHECKY 3 >KaHPOBO-CTMMLOBMMM Mapagurmamm
3aranbHOEBPONENCHKOro CTUNBOBOro po3knagy. BUCHOBKN. «YKpaiHCbKMIA Nipn3M» 3a3HavyaeMO SK Crnoci® MUCIEHHS, B
SAKOMY paLjioHanicTu4yHa npegMeTHa pPO3MEXOBaHICTb 3HAaYeHb MPUHLMMNOBO KOPEryeTbCH MOHAA3MICTOBHUM «LUMPSIH-
HSM» €MOLHUX 3ryLLeHb — PO3piaXyBaHb, WO Hagae ocobnmMBoro poay LUTYYHOrO KyNbTYPHOrO PUTMY CaMOBUPAXKEHHIO
HOCIB YKpaiHCbKOI MeHTanbHOCTI. Buainserbca ncuxiyHa napagurmMa konmBaHb AYXOBHOI HAcHarv M AyLeBHOI xanobwu,
LLIO BRi3HAHHI B CIbO3HO-YMUNUTENBbHOMY MICTULM3MI YKpaiHCbKoro NMpaBocnas’s, ke MMHae MakcMManiam «BCeCcBiTOBO-
ro cnaciHHs» pocincbkoro Cxoay, ynoBatoum Ha 6GesnocepefHicTe 6pamcmea, WO BU3HAYae 0OYXOMEOPEHHY [10-
HadiHOusiOyanbHa OyuwesHicmb yKkpaiHcbko20 nipu3my. igkpecntoeTbcs couianbHUn PeHOMEH «NIyTaHUHW CLEHU 1
XKUTTS», SKMA B XKUTTEBOMY BUSIBIIEHHI 3a3Ha4a€e apTUCTUYHMI TOHYC CYCMiMbHMX i OCOBUCTICHMX pilleHb, WO B Mero-
[iNHO-NMICEHHOMY NPOSIBIIEHHI CTBEPOXKYBanNM MoparnbHO-OpraHidauinHi ycToi Hauii no3a gepxaBHO-0yAiBHUYMX 3yCunb i
SIKi, MOXNMBO, Byay4M BUCYHYTUMW Ha NEpPLUMIA NNaH HalioHanbHOro CaMOCTBEPAXEHHS Y KiHUi XX cTopiuusi, 34ilicHioBa-
nncsa Ha TNi BiACTOPOHEHHS dhaxiBCbKOT My3MKM Bif NiICEHHO-BOKanbHOro NposiBy Ha KOPUCTb KAMEPHO-iIHCTPYMEeHTanbHOI
«CKPOMHOCTi» CBOE| 3asIBKM Y Xy40XXHbOMY HaLlioHansHOMy GyTTi.

KnroyoBi cnoBa: nipusm sk couianbHUA peHoMeEH, NipM3M SK SKiCTb TBOPYOro BUSIBNEHHS, NOHaAiHAMBIAYyamnb-
Ha OYLIEBHICTb BUPaXeHHS, (haxiBCbka My3unKa, NonynsapHa XyaoXxHs cdepa.

LlleeyeHko Jlunusi MuxatinoeHa, kaHOudam nedazoa2udeckux Hayk, doyeHm Odecckol HayuoHanbHOU My3bi-
KanbHoUl akademuu umeHu A.B.HexdaHoeol

JIlnpnam ykpanmHckon MeHTanbHON YCTaHOBKU U ee My3bikanbHoe NposiBrieHne

Llenblo gaHHOro mMccrneqoBaHus BbICTYNaeT NposiBNEeHUe cneumduky nupmamMa Kak MeHTanbHO-CoLmnarnbHOro
KayecTBa yKpauHCTBa M CBOeobpa3HOCT ee BOMIOLLEHUS B My3blkanbHol cdepe. MeTogonornyeckon oCHOBOW UC-
crnefoBaHus  SABMSIETCA  MHTEPAMCUMMIUHAPHBIA  MbICITUTENBHO-CTUINIEBOA  KOMMApaTUB U KyNbTypOnornyecku-
repMeHeBTMYECKNA Cnocob CMBICMIOBON WMHTEpnpeTaumMn COOTBETCTBYIOLUMX MOCTPOEHUW HAyyHOro M My3blKanbHO-
TBOPYECKOr0 MbILWNEHNS B npogormkeHne no3vumin T.ApgopHo, A.JloceBa, uccnepoBaHuin A.Cokona, E.Mapkoson,
O.Mypasckovi 1 gp. Hay4yHasi HOBU3Ha MONy4YeHHbIX pe3ynbTaToB — TEOPETUYECKM CaAMOCTOSITENBHOE OCO3HAHME KOH-
LlEeHTPaLMN HaLMOHaNbHO-MEHTarbHOrO BbISIBNIEHUS YKPAUHCTBA B TBOPYECKOM «HOH-KOHhOpMU3ME» nsberaHus aptu-
CTUYECKN-CTUNEBOIO «CIUSHWUSI» HAUMOHANbHOIO XyAOXXECTBEHHOrO BKMada C XaHPOBO-CTMIEBbIMM napagurmamu o6-
LLleeBpoOnenckoro CcTMneBoro packnaga. BbiBogbl. «YKpauvHCKUA nupuam» obo3Havyaem Kak crnocob MbILNeHus, B
KOTOPOM paLMoHanucTMyeckas npeaMeTHasi pa3rpaHU4EeHHOCTb 3HAYEHUI NPUHUMNUANbLHO KOPPEKTMPYEeTCs Haacodep-
XaTenbHbIM «NapeHneM» 3MOLMOHATNbHbIX CryLLEHUN—Pa3peXeHUn, YTo npugaeT ocoboro poaa WUCKYCCTBEHHBIN Kynb-
TYPHBIA PUTM CaMOBbIPXXEHUIO HOCUTENEN YKPaMHCKON MeHTanbHOCTW. BbligenseTcs ncuxudeckas napagurma koneba-
HUA OYXOBHOTO COCPEAOTOYEHMS M AYLIEBHOW nevanu, KOTopble y3HaBaeMbl B CME3HO-YMUNUTENTbHOM MUCTULU3ME
yKkpauHckoro NpaBocnaBnsi, MUHYHOLLENo Makcumarnusam «BCEMUPHOrO CraceHusi» poccuiickoro Boctoka, ynoeatolero
Ha HEMocpeaCTBEHHOCTb bpamcmea, YTo onpeaensieT 00yXomeopeHHY0 HaduHOUsudyaribHyr OyWe8HOCMb yKpauH-
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CKOeO nupu3ma. ﬂO,El‘—lepKVlBaeTCﬂ coumanbHbIn (beHomeH «NyTaHUA CUEHbl U XXU3HNY, KOTOprVI B XXM3HEHHOM BbliABI1E-
HUM obo3HavaeT apTVICTVI‘-IeCKVIVI TOHYC OOLIECTBEHHBIX U JIMYHOCTHBIX peu.leHvuZ, yTBEPXKOAKLWUNX B MenoaumnHo-
NneceHHOM MnpoABneHnn MopanbHO-OpraHM3auMoOHHbIE YCTOM Hauun BHE rocyaapCTBEHHO-CTPOUTENbHbIX yCVIJ'IVIl7I. Mo-
cnegHue, 6y,qylw| BblABUHYTbIMU Ha I'IepBbIVI nnaH HauMoHaribHOro camoyTBepXOaeHUdA B KOHLe XX cTtonetus, ocyue-
CTBUITN, BOSMOXHO, OTCTpaHeHune I'IpOCbeCCVIOHaJ'IbHOVI MY3bIKM OT NEeCeHHO-BOKalribHOIro nposABiieHNA B NOJ1b3y KamMmep-
HO-VIHCprMeHTaJ'IbHOIZ «CKPOMHOCTU» 3adABKN Xy[0XXeCTBEHHOIro Havarsia B COBOKYMNMHOCTU HaLlMOHalNbHOro ObITHS.
KnioueBble cnosa: NMPU3M Kak coumarnbHbIN CbeHOMeH, NMPU3M KaK Ka4yeCTBO TBOPYECKOro npodBneHus,
HagnHansuayanbHaa AyueBHOCTb BblpaXXeHus, ﬂpO(beCCMOHaﬂbHaFl MYy3blka, nonyndapHasa XyaoXXecTtBeHHas ccbepa.

Shevchenko Lilija, candidate of the pedagogical sciences, Odessa National Music Academy

Ukrainian mental lyricism installation and its music manifestation

Purpose of the article emerges the demonstration of specifics of the lyricism as the mental-social quality of
Ukrainian culture and particularities her entailments in the music sphere. The methodological base of the study is inter-
disciplinary reflective-style and the culturology-hermeneutic way to semantic interpretation corresponding to buildings
scientific and music-creative thinking in continuation position of T.Adorno, A.Losev, studies of A.Sokol, E.Markova,
O.Muravskaya, and others. Scientific novelty got the result - theoretically independent realization to concentrations of
the national-mental discovery of Ukrainian culture in creative "non-conformism" to avoid of artistic-style "mergings" of
national artistic contribution with genre-style paradigm generally- European style apportionment. Conclusions. "Ukrain-
ian lyricism" mark as the way of the thinking, in which rationalist subject delimitation of importances is in principal cor-
rected over-sapidity "steaming" emotional thickenings-rarefactions that will add the person of the sort artificial cultural
rhythm self-expression of carriers Ukrainian national character. Stands out the psychic paradigm of oscillation in the spir-
itual act of concentration and emotional sadness, which recognize in the lachrymal-moving mysticism of the Ukrainian
Orthodoxy, passing maximalism of "worldwide saving of* Russian Orient, hoping on spontaneity brotherhood that defines
the animated over-individual character of the soul in Ukrainian lyricism. It is emphasized social phenomenon "confusion
of scene and lives," which in life discovery marks artistical tone of public and larval decisions, confirming in melody-song
manifestation morally-organizing abutment to nations outside of state-building effort. The last, being brought forth on the
first plan of national self-determination at the end XX centuries, have realized, possible, discharge of the professional
music from song-vocal manifestation in favor of chamber-instrumental "modesty” demand artistic begin in the aggregate
national existence.

Key words: lyricism as the social phenomenon, lyricism as a quality of the creative manifestation, over-
individual character of a soul in expressions, professional music, popular artistic sphere.

AKTyarnbHiCTb JaHoi poboTn He noTpedye creuianbHUX apryMeHTaLii, OCKiNnbkn ovyeBnagHa Heobxia-
HICTb Ha CbOroAHi po3poboK HaLioHaNbHOT TBOPYOI CNaALlUMHM SIK NEBHOIO y3aranbHEHHSI HeAaBHbOIo MUHY-
1noro B NPOeKLisX Ha Hanbnvmxye mManbyTTs.

MeTol OOCHiAKEHHS BUCTYNae BUSBMEHHS crneumdiki NipusMy sK MeHTanbHO-CoUianbHOI SKOCTI
yKpalHCTBa i CBOEPIAHOCTI 1T BTINEHHSA B My3u4Hin cdepi. MeToaonoriyHo 0CHOBOK OOCHIOKEHHS BUCTYNae
iHTepAMCUMNNIHAPHUA MUCAUTENbHO-CTUMNBOBMI KOMMNApaTuB i KyrnbTypONOriYyHO-repMeHeBTUYHMI CMnocCi6
3HaYeHHEBOI iHTepnpeTadil BignoBigHMX NobygoB HayKOBOro i My3UYHO-TBOPYOrO MUCIIEHHS Y NMPOAOBXEHHS
noauuin T.AgopHo, O.Jlocesa, gocnigxkeHb O.Cokona, O.Mapkosoi, O.Mypascbkoi Ta iH.

Buknag ocHoBHOro marepiany. MNMoHATTA «ipUYHOro», ETMMOJIONYHO MOB'A3AHOr0 3 YABMEHHSAM NPO
cniB nig nipy, He BUdineHe B cneujianbHUX AOBIAKOBUX MY3UYHUX BUAAHHAX (AMB. 6-TUTOMHY My3nyHy eHUun-
knonegito [8]). Xo4ya mMy3uyHUU 3MICT AAaHOrO MOHATTS 06YMOBMNEHMN Y NiTepaTypo3HaByMx nigxodax 4o HbO-
ro sk “cnisy nig nipy” (ouB. BiZOMOCTI eHUUKNoNneaAnYHOro BuaaHH4: “...eia rpeubkoro lyrikos, 4to BuMoBnS-
€TbCA Nig 3Bykn nipn” [7, 713]). JlakoHi3M MOACHEHb JaHOro (PeHOMeHy BUpaXKeHHs1 BKasye Ha €MHICTb
BM3HAYEHHS: TOHHICTb IHCTPYMEHTanbHOI “NigTPUMKM CTPOKD” y HabnvkeHHi Ao crigy, TO6TO 4O 0COGNUBOroO
nigKpecneHHs sk 6y “HecKiHYEeHHOro” AUXaHHS, Y NOPIBHSAHHI 3 PO34NIEeHOBaHNM BUCIIOBIEHHSAM CHiB-3HAY€Hb
y NOOYTOBOMY MOBIEHHI.

BiomiTumo Te, Wo cneuianbHi My3uyHi AOBIAKOBI BUOAHHSA (BKNHOYAOUM YygoBY Y CBOEMY pofi BuLLe-
Ha3BaHy 6-TuTomMHYy My3nyHy eHuuknonegito, Mockea, 1972-1982) irHopyloTb AaHe NOHATTA B CAMOCTIMHOCTI
MOro My3M4YHOrO 3HAYEHHS!, OCKINIbKM OAal0TbCs MOSICHEHHS NULLE LWOAO0 CNOBOCMOMYyYeHb “nipMyHa onepa’,
“nipnyHa Tparegia” i 1.0. [8, 279-280, 306]. JaHe NOMNOXEHHsSI MOSICHIOETECA TPaAMLIEID TPaKTyBaHHS “nipuy-
HOI” SIKOCTi B chiBBiAHECEHHI 3i cneuudiko mmucteuTsa cnosa (“...00UH 3 OCHOBHUX POAIB XYyAOXHbOI fniTe-
patypu...” [6, 395]). Mpuyomy, sk 6Gaunmo, Big3HavaeTbes “pia”, TOGTO XaHPOBUIA TUM, TOYHILE, “MeTaxaH-
pOBMWIA”, LLIO OXOMIIOE CYKYMHICTb KaHpPiB, NOBHOTA TUMOJSOMYHNX PUC SAKUX KOHLIEHTPYETLCA B MipuLi, enoci n
apami: “...oOnH 3 OCHOBHUX POAiB XyAOXHbLOI NniTepatypu (Nopyy 3 ernocom i dpamoro)” - KypcuB LIMTOBAHOMO
BUAaHHSA [6, 395].

Tak y creuianbHi nitepaTypi KOHCTATYETbCHA HASIBHICTb TPbOX OCHOBHUX CTUMIB-MPUHLUUNIB XYO0X-
HbOr0 MUCIIEHHS, SIKi HAPOXKYIOTh Pi3HI KOHCTPYKTUBHI MOKA3HMKK LIINOro i MOro cknagoBux sik Opamamypeir:
ApamMaTU4HOro, €eriyHoro W mnipuYHOro Mo4YaTkiB MMUCIEHHs-MUCTeUTBa. [1Ba OCTaHHiX, 0cobnuBo TpeTe
(nipnam) HeBigginbHI Big My3u4HuXx cnocobiB BupaxeHHs. Lo ctocyeTbcs nepworo (gpamatvam), TO, SK
BiJOMO, NEPBMHHE 3HAYEHHS LIbOrO CIIOBO € CMHOHIMOM “Tparegii”, TO6To MicTepianbHOro ginctea 3 My3uny-
HOK CKMaZoBOH, OOHAK 3rofoM, Y MOCTPEHEeCCaHCHin €Bponi “gpaMaTU4HMM” YCBIOOMITHOETLCS CBITCbKUMN,
NPUHLMNOBO PO3MOBHUI i CBITCbKWI e 3a CBOIMMW MigcTaBamMy TeaTp abo MpMHUMN BUSIBNEHHS LiEi TeaT-
panbHOI SKOCTI.
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He 3abyBaemo, Lo B ocHOBY Apamu (i “apamaryprii’, Wo BMpocna i3 ApaMaTuyHUX nigcraB Teat-
panbHKX Aincte €sponn HoBoro vacy) noknageHa gianekTuka gianory: 3 gianorisauii Tpony noYnMHaBca Te-
aTp y BNACHOMY 3HA4eHHi, TOAi AK “TponyBaHHS” cniBal4YMM XOPOBMM TIMHOCMIBOM NigTpuMMyBanacs
MOHICTMYHICTb-LiNiICHICTb-MOHOMONIYHICTb NITYPrnMYHOI Apamu.

OcrtaHHio . Kpeumap cnpaBeanueo BeBaXkaB NovaTKOM-KepPenom ornepu, OCKifbKU B Hill yce criga-
nocs 8id noyamky 00 KiHUs BuCTaBu [5, 21]. Tm camum akLeHTYBaBCS MPUHLMN 80KasibHOCMI B ONepi, Lo
Jocsrae anoreto B onepi-seria; 0CTaHHA nopoavna cneumdivyHo onepHy npakTuky bel canto gk npsimoro
“NnpopoBxeHHs” LepKOBHOro Teatpy (AMB.cnewianbHo npo e B poboti B. Ocunosoi [9, 27 - 36]).

Ak ue He HecnopfiBaHO 3BYYUTb, HAMBINbL My3MKaNbHO BUPAXKEHUM BU3HAYEHHSAM Iipu3My nocTtae
KopoTka dpopmyrna, sika npusegeHa y crnosHuky B. [ansa: «JlipuyHa noesis npoTUCTaBNAETbCA enivHii Ta
BKMtoyae B cebe: oau, riMHK, NicHi, e naHye “He gia, ane noyytta” ...Jlipuam abo nipudHWiA ayx, HaNPSAMOK;
nigHeCeHUN, HaTXHEHHUIN nicHecniB...» [2, 254]. Ak 6a4Mmo, NO4YyTTEBICTbL NiIPUYHOro CTpok Ay, 6es-
CYMHIBHO, NoB’si3yeTbecs [lanem i3 “6e3ainoBicTio” Ta “nigHeceHMM, HaTXHEHHUM CMiBOM”: NipU3M i MiCEHHICTb-
MENOAINHICTL OTOTOXHIOITBLCS, SIK Lie 3HaX0AMMO i B Npausax yKpaiHCbKMX COLLONOriB, LLO NPUBOAATECA HUX-
ye.

Jlipuam y uinomy NoB’A3ytoTh i3 “...BUABMEHHAM eMOLIIMHOro cTaBrneHHs aBTopa abo 1noro repost 4o
ob’ekta 306paxeHHs” [6, 395]. | BaXNUBMM BBaXaEMO YTOYHEHHS: BUSABMEHHS €MOLINHO-103UMmueHo20
CTaBIEHHS, L0 3acBigvYeHe NOHATTAM OCi8y8aHHS SIK BUPAXKEHHS NiAHECEHO-3axOonneHoro novyTTs BigHoOC-
HO agpecara. BignosigHo, NpnpogHMM BUSBAEHHSM NipU3My CTae 2iMH SIK NOHaiHAMBIAYyaNbHE BUPaXKEHHS
3axBaTy NpeaMeToM-ige€eto, WO HaaMXHYB CMiBaloYvoro riMH. YTOYHIOIOTBECS AaHi NPOo MipyKy pO3MeXyBaHHS-
MU Ti cnpAMyBaHb Ha 3000yTkM “rpomMagcbKo-MoniTMYHOro”, “dinocodcbkoro” ta “iHTMMHOrO” BUPaXKEHHS
[Tam >xe], TO6TO 3 TPbOX MOKA3HMKIB Nipukn Aga (“rpomagcbKo-noniTnyHa”, “dginocodcbka”) Bkasye Ha Ko-
JNIeKmMuU8Ho20 cyd’ekTa — Hocisl “nipu4Horo” KBaniTetTy K “4yTrIMBOro, CXMNbHOIO A0 NepeXuBaHHS po3ayMmiB,
noyyTTiB, NepexuBaHb” [TaM Xe]. | Tinbku oguH nokasHuk ("IHTMMHA® nipuvka) BKasye Ha iHAMBIQyarnbHO-
cy6’eKTUBHY 03HaKy BUSIBIEHHS1 JAHOT SKOCTI.

MpuBepeHi martepianu CyTTeEBi, KONM MAETBCA MPO JIPU3M SK MEHTarbHY O3HaKy, MPO MOKa3HMK
HayioHaslbHO20 MUCITIEHHS yKpaiHyig, K TO 3pobreHe B COLiONoriYHMX Hapucax, 3ibpaHux y kHu3i i3 cumnTto-
MaTM4HOI Ha3Bo: “YKpaiHcbka aywa” [12]. Tak i3 NOHATTS MUCTELTBO3HABCTBA fipn3M YCBIQOMIIOETHCH B
acnekTi coyiooaiyHoI KaTeropii, a B Hel 3aknageHe ysBMeHHS Npo 0cobnmBOro poay “4yTnuBicTb”, “CXunb-
HICTb OO0 MepexuBaHHs” | T.H. Takoi “ncuxonorivHo putmoBaHoi” (3a J1. MNyminsoBum [1.30]) cykynHocTi
iHouMBigiB sk Hauis. Mpodecop €. OHaubkuin, 3 NocMnaHHAM Ha M. YmkeBCbKOro, KOHCTaTye:

«...Be3ymoBHOIO pMCOK NONITUYHOrO yKnagy yKpaiHUus € eMouioHaniaM i CeHTMMeHTanism, 4yT-
NMBICTb Ta nipuam...» [12, 36].

B paHomy nepeniky 03HaK «yKpaiHCbKOrO xapakTtepy» siBuLle «Nipnu3My» CTOITb nopsag i3 «emouio-
Hani3MOM i CEeHTMMEeHTani3aMoM, YyTNMUBICTIO», TOAI SK Y BULLEHABEAEHOMY BU3HAYEHHI «MipnsMy» BOHU X
BUCTYNanNn y (YHKLUII nosicHoBanbHoro dakrtopy. I3 TekcTy BuknageHHss €. OHaubkoro BMXOAWUTb, LLO
«nipn3M» BMpaxae A58 HbOro OKyfIbmypeHHOo-persiieiliHy cdepy, Ky BiH NPOTUCTaBNSE 9K MopasbHUl ycmil
— MUCTELIbKOMY MEePEXUBaHHIO eMOLLN SK «MapasvuTapHii» akuii, BignoBigHOI 4o rpybux nepexuBaHb «TeaT-
panis JasHboro Pumy» [12, 43-44].

BuknageHHs Todkm 30py €. OHaubKOro HaBOAWUTb Ha PO3YMIHHSA 1ipusMy SIK NEBHOI 30aTHOCTI AyLui,
CTUMYIbOBAHOI peniriitHo-MopanbHUM NepPeXMBaHHAM, TOOTO TUM, WO anente A0 MOHaA-iHAMBIAYyanbHOI
cy0’eKTMBHOCTI NnepcoHu-iHamBiaa. Po3pobku uiei koHuenuii fipudmy y npausax O. Kynbumuybkoro [12, 48-65]
Ta M. Wnemkesuya [12, 97-112] maloTb NeBHi 3Ha4yLi BIATIHKM i HaBiTb MpoTWpiyda. Tak, npodecop
O.Kynbunupbknii, cnuparuucb Ha reorpadiyHMi AeTepMiHiaM Yy (hopMyBaHHI HauiOHaNbHOro Xapakrepy,
BUAINSE «XBUMACTY M’SIKICTb» YKPAiHCbKOro ficCOCTeny K pearnbHOro CTUMyny nipuamy-eMOLIVHOCTI Hauio-
HanbHOro ceiTocnpunHATTA [12, 53]. | BXe po3BMBalouM AaHy iget, Ha3BaHUW aBTOpP NOCUNAETbCA Ha
«ykpaiHcbkoro CokpaTa» — I'. CKoBopoAy, Ha «CKOBOPOOSAHCHKY ITIOOUHY» i3 «NNACTUYHOK BOAYe0» OyLleB-
HOro CTPOI0, HaLNEHOro 4O «NPWU3HAYEHHS] BHYTPILIHLOIO YAOCKOHANEHHS», Wob nogMHa Morna «cratu Ta-
Koo, Akoto xoTina 6 6ytu» [12, 63]. B Takomy nigxoai «nnsicTnka» ykpaiHCbKOro XxapakTepy, Xod i cnopigHeHa
i3 ideanbHiCTIO AyLWeBHOT BAAYi, BCE X BiA3Ha4ae Aesiknii penbed, BUpaxKeHy iHeapHICTb BTINEHHS, X04 Ou i
B YABHOMY NPOCTOpi AyleBHUX nepexunBaHb. M. LLnemkeBuY, Apyrvi 3 BUAINEHUX aBTOpiB, NPOTUCTaBNSAE
“NNSCTUYHICTL” rpeLbKoro enocy yKpaiHCLKOMY, Lo “3aHyploe” peanbHUN iCTOPUYHUIA CBIT Y “AylIeBHY npa-
mMaTtepito, B NipnyHy niceHHicTb” [12, 106]. Tum caMmmMm nipM3M OTOTOXHIOETLCS i3 MENOAINHUM KOHTUHYYMOM-
po3cniByBaHHAM, LLO XUBUTbCA “Ge3crnoBecHoO” BUpasHicTio cniBy (“...CniBatoTb xnondi i gisyara, i gegani
rybnatbCcsa HaBiTb rapHi cnoBa nicHi. Tak gitu, He po3ymitoun CriiB, CniBalTb HiCeHiTHULI. Hemae cni, € Tinb-
KM MOBHIi 3BYKM, MOTPIOHI Ana nigTpumkmn Menogii...”) [Tam xe, ¢. 107]. OaHui nigxia neperykyetbcs 3 KOH-
Lenuieo NiCeHHOro po3cniByBaHHS sk Nogobu «anTadoro nenetaHHa» y M.Xapnana [13, 221-270]. Tinbku
Len aBTOp BMCYBa€e faHy Teay LWoao «paHHiX hopM MucTeuTBay, Togi 9k LLnemkeBny 3HaxoguTb BignoBigHi
0O3HaKW B Knacuui Jlipu4HOI yKpaiHCbKOI MiCHi. Ane L OCTaHHi JOUiNIbHO YCBIAOMIIOBATMY Y 3B’A3KY 3i LLepPKOB-
HOK MOCTBI3aHTINCLKOI TPaAKMLil0 po3CniByBaHHs, ¥y TOMY YMUCIi, «rybnsym cnoeay» 3apagu CyTO My3WUYHOI
pUTOPUKN po3CniBY Y «0e3crnoBecHOMY e€gHaHHiI 3 Borom». A Le BXe BiAromiH LLepKOBHOI XX MpaBOCMaBHOI
Tpagmuil icnxasmy, BUPaXKEHHSAM SIKOi CTarno TakoX «CrbO3HE 3aMUyBaHHS».
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B npaui O.Cokona 3HaxogMMo OOTEMHE BUITYYEHHST «CITbO3HOCTI» SIK HAanbinbLL BXMBaHOro obpasy y
3Ha4YeHHEBMX BTiNEHHSAX «Kob3apsa» T.lleByeHka [11] - BKa3aHMI 3HAK KOHTAKTHOCTI 3 iCMXAaCTCbKMMM Mi3Hb-
OBI3aHTINCLKMMKN 03400aMN MY3NYHOTO BUPAXXEHHS 30BCIM HE MOXEMO YCBiAOMITIOBATM Y 3HAYEHHI «iH(aH-
TMBHOMO MPUMITMBY», SIK Lile NponoHye waHoBHui M.LUnemkeBunY, Wo SBHO abcTparyeTbcs Bid opTogoKcanb-
HO-XPUCTUSIHCLKOrO YCTAHOBIEHHS Y NiICEHHOMY MY3MKYBaHHi ykpaiHuiB. B poboTi O.Cokona nigkpecntoeTbes
y3azanbHeHicmb 0bpa3y nnavy B «Kob3api» LLleByeHka — y nopiBHsIHHI 3 Takum TBopoM M.Hekpacoa «Komy
Ha Pycu xuTb XOpoLOo», B IKOMY Cama Ha3Ba OPIEHTYE Ha «Cri3Hi» BUpakeHHs. Ane pesynbTaTn cTatu-
CTMYHOI 06POBKN XyOOXKHBOI NTIEKCUMKN BpaxatoTb: «...B ‘Kob3api’ nnayvyTb Mano He BCi: KO3ak, Musul, cupo-
muHa. Cepue, od4i. 3n00il, noem, umuHa, 3n1as 0osis, Kampycs, dums, dis4uHa, cepOeHbKO, Kapi 04i, OpyX-
KU, eembMaHu, Oymka, nsxu, 3anisHsk, Map’aHa. aHHycsl, pubanoHbKka, Mamu, nywa, 3emns. ['yc, YeHui,
Spuna, CmenaH, Mapko, Jlinesi, cecmpa, XiHka 3 dimoy4ykamu, ecayrnu, eapHak, eepbsiod...PnaatTb: YOpHI
eopu, Map’siHa, kob3ap, cnina, Opyau, SlpuHa, CmenaH, cmapud, HaliMu4ka, eidbma, [Jasud, eembmaH, 4op-
Hobpusa. [1nadve xuBa, a HEPIOKO — N HEXuBa nNpupoaa, i ocobnmeo Bpaxae Hac obpas yciel YkpaiHu, o
‘cupomuHoro nnaye’.

3ayBaxumo, wo B M. HekpacoBa Takox € riay, ane noro xapakrepmusosaHo 81 crnosom (6,8%), wo
CTaHOBUTL OBCAr BYETBEPO MEHLUMI, HiX Yy ‘Kob3api'». |, sk BUCHOBOK, NpeAcTaBrieHe AOCMNiAHUKOM TaKoro
poay y3saranbHeHHs:: «...y lleByeHka 6aynmo cnagHum 3a ob6cA30M “papd” TakMx MOHATb, SK AAakamu
(30,2%), cosopumu (9,4%), kpudsamu (4,2%), a B HekpacoBa — pacckasbleambs (208opums) (36,3%), Kpu-
yamb (8,05%), nnakame (6,8%) — pisHuusa odeugHa» [10.133, 64-65]. Takum unHom, O. Cokon Buainsie
YKPaTHCbKY «MOYYTTEBICTb» Y NMOPIBHAHHI 3 POCINCBLKOI «pauioHanidoBaHoto byTTesicTion. A M. LLUnemkesny
SAIBHO 3aroCTPIOE aprymMeHTauito y NigTPMMKy NPOTUCTaBMNEHHS «rPEeLbKOro pauioHaniamy» Ta «yKpaiHCbKOro
nepriHTnaMy» (MQeTbCs NpPo YCBIAOMIEHHS iBCEHIBCLKOT BepCii «HoBOoeBponencbkoro Oaicces» - HECTPUMHO-
ro MpinHWKa-maHapisHvka Nepa MNoHTa Sk cnopigHeHe 3 YKPaiHCbKOK «XBUMSCTICTIO» LUMAXY), BUCYBaE KOH-
Lenuilo «NNACTUYHOCTI” NnepLuoro, To6To rpeLbkoro MUCIUTENBHOIO HOPMaTMBY, a YKPaiHCBLKOro fK TOro, Lo
€ «OnM3bKMM [0 iTaniMCbKMX eNIeMEHTIBY» i L0 «BMUCYETLCSAY Y peribed MenoAiiHo-Nipu4Horo nnvHy [12,
106-108].

Ls inesa LnemkeBuya € Ginbll 6nn3bKkoto 4O aBTOPCLKOro Big4vyTTs cneundikn CrioB tHCbKOro TOHYCY
BMpPaXKEHHS, BBaXKatoumM Ha Te, Lo caMe 3 pOMaHOMOBHMMW Hapodamu i, nepLl 3a Bce, 3 iTanincbknm yKpaiH-
Cbka Iekcuka He Mae xogHoro ¢oHiyHoro Gap’epy. | Taka 3BykoBa OGnM3bKICTb, OpraHiYHO HapPOMKYHUK
«yKpaiHcbke 6enbkaHTo» niceHHoT knacuku XV-XVII ctopiy, moxe 6yTn noscHeHa iCTOPUYHUM CiNKYBaHHAM
CMOB’AH-CKNDIB 3 NaTUHAHAMU-TPOSHUSIMUW, PO3CIAHHA AKMX Nicns nagiHHa Tpoi 3abesneynno 6yTTa poma-
HOMOBHVX MoOfdaBaH Ta PyMYHiB, MpaBOCNaBHe CMOBigaHHA AKX 3abesnevyBano conigapisadito 3 kobsap-
CTBOM (OMB.LLEBYEHKIBCLKY peMapky B «langamakax»: «...o06 To 3a kob3ap 6yB, akbu He Bonox» [14, 80]).

3HoB 3BepTaemMocsa o gocnimpkeHb O.Cokona B MOro NOPiBHAHHI LLIEBYEHKIBCLKOI NEKCUMKN 3 BUpa3-
HYMU NpUHUMNamMm 6nmM3bLKoro MOMy 3a AyXOM 3acTyMNHMLUTBA 3a HApoA, 3a HauioHanNbHUM TOHYCOM CaMOBU-
paxeHHss M.HekpacoBa: «Y XxygoxHinn cdepi 6auMmo aOyxe 3Ha4yHy nepeBary MO3UTUBHUX XYOOXHbO-
iHTOHaUiMHUX 0bpasiB — rpu, ChiBy, rpu Ha IHCTPYMEHTax — Hag HeratuBHMMM. OCTaHHiX AocuTb i B LLleByeH-
ka, i B HekpacoBa. | Bce x B uinicHin ‘cumdoHii’ ‘Kob3aps’ix 3HayHo binble. o Toro x B ‘Kob3sapi’ vytn’'153
nicHi (Yepe3 HaBeOeHW TEKCT UM Ha3By nicHi), a B ‘Komy Ha Pycu...’- nuwe 18. Tox ‘Kob3ap’e, 6€3ymoBHO,
3HayHO OiNbLUOK MIPOK CUMOHIYHO-CNIBYYMM. Y3aranbHIOUYM MONEpPefHi CNOCTEPEXEHHS..., BXe Tenep
MOXEMO ...Ha3BaTh ‘Kob3ap’ ‘CumdoHbIato rmrady ma crigy’, Togi sik ‘Komy Ha Pycu...” ‘CumdboHieto paccka-
3a u neHus’(posnos.igi Ta cnisy)» [11, 66]

Tox i €. OHaubK1i, BKa3ylun Ha M‘SAKICTb-MIHNUBICTb KOHTYPHUX MOKa3HWKIB BiAMIYEHOT HUM «XBU-
NACTOCTi» yKpaiHCbkoro MeHTanitety, i O.KynbynubkniA, roBopsiun Npo CKOBOPOOUHCTKY «MNASICTUKY AyLUi», i
M. LnemkeBuY, BiACTOOOYM «YKPAIHCHKUN NEPFiHTU3MY, YCi BOHM CXOOATbCS Ha AEAKUX NapagurMaTU4HMX
nokKasHuKax ykpaiHCbKOI BAadi, nigTpyMmyBaHHi obuncnioBaHumu xapakrepuctukamm O.Cokona:

1)ayweBHa AvHaMika, Lo NepeTBOPIE peanbHiCTb i BUABMsie cebe B NiCEHHOMY KOHTUHYYMi, OTO-
TOXHIOBAHOIO 3 Nipn3MoMm;

2)«XBUNACTUA» NPUHLMN BUPAXKEHHSA eMOLIMHOCTI, WO «BUTUPAaE» YiTKi 3MICTOBHI MeXi cniB-3HayYeHb
Ta npegMeTHi BinoOpaxkeHHs B crnoBax i ysaBi-aii;

3)Bceoxonnioda Cyb’eEKTUBHICTL OYLIEBHOrO HACTPOK, ane MpUHLMMNOBO BiACTOPOHEHOrO Bif
iHOMBIAYaNiCTUYHOrO BOSIHHS | KEPOBaAHOMO PENiriiHUM CTPUXHEM «XKUTTS cepLsy;

4)HeCYMICHICTb «YKPaiHCbKOrO NepriHTuamy» i3 rpeubkolo didepeHuinosaHictio «Opiccei» i 3i
CKaHAiHaBCbKUM BOMOHTapM3mMom repos gpamu I, 16ceHa.

CyTTeBUM gogaTkoM OO UMX MO3uuii BUCTynae BHecok B. Linmbanictoro, sikum y CBOiX CTygisx
«YKpaiHCbKOT Oylli» YTOYHIOE  B3aEMO3aneXHiCTb aHmueotoHmapu3My JfipudHoi BAayi ykpaiHus - 3i
«cmuxidiHicmroy» HaLlioHanbHoro gywesHoro nnvHy [12, 70]. | npu LbOMYy BKaszaHUW OOCMIAHWK HaronoLwysas
Ha «MEeTOAOMOriYHIN CYTHOCTI» TaKoro migxody CBOro MOLUYKY, CTBEPOAXKYHOUM - POAMHHUIA Ba3nc yKpaiHCbKUX
KynbTypHO-MeHTanbHux HagbaHb [12, 80]. KiHeub kiHUeM B.LiumGanictuii BUBOguTb T3y NPO «LEHTpanbHe
3Ha4YeHHa Ha POpMyBaHHS HaLioHanNbHOI BAAui yKpalHLUiB» CTaBNEHHs OO0 XiHKWU, «30KpemMa >XiHKU-MaTepi»
[12, 84]. HaykoBeub NocunaeTbCcs Ha O3HAKM «IIOOOBHOIO XUTTS YKpaiHUsA», @ Y BUrMSAI y3aranbHEHHS no-
JA€eTbCHA BUCHOBOK, LLO «yKpaiHeLb LWyKae y CBOET XiHKM Aello Big maTepi» [12, 85].
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Cawme i3 KynbTOM MaTepuHCTBa noe’sadyBaB b. Liumbanictun «ykpaiHCbkuin kopaoueHTpuam» [12, 87],
cnpaBeanuBo Big3Ha4YaouM eMOLUiNHICTb-YYTNUBICTb HaLiOHANbHOrO BUPAXKEHHS Yy HEBIAPWUBHOCTI Big LHOT-
NNBOI AeNiKaTHOCTI NOAaHHS NoOOBHUX NepexumBaHb. OCTaHHI BUPaXalTbCs MOHATTAM «KOXaHHSI», WO -
L€ YaCTKOBO CXOAMTBLCS i3 MPOBIHLUINHO-POCINCHLKUM TRyMaYeHHAM «ioOBU-XanocTuy» — a gopedi, “xani”’ gk
BMPaXeHHs CMiBYYTTS-CNiBNEPEeXMBaHHA 3anMMaloTb ocobnuee micue B ecmemuyi dymHo20 eriocy YKpaiHw.
I3 cka3aHOro BUTIKaOTb NMOMOXEHHS OO0 PO3YMIHHS f1ipU3MY SK BHYTPILLHBOT CYTTEBOT O3HaKN «yKpaiHCbKOI
aywi». TNo-nepwe, MoBa nae nNpo idearnibHO-OywesHUU BUMIP HaUiOHaNbHUX LIHHOCTEW i KOSIEKMUBHO-
cyb’ekmusHUl NMPUHLUMN NiPUYHOro BupaxeHHsl. OCTaHHIN yHMKae iHaAMBIgyaniamy nipu4HoOi eMOLiNHOCTI €B-
ponencbkoro 3axoay, Habnwkatoumch xiba Ao «itanivcekoro [iBgHsa» €Bponu (4O pedi, HaceneHoro
E€THIYHUMU rpeKkamMu, SKi cTanm HOCIAMW yHacnigyBaHOro Bif Bi3aHTINCLKOrO LePKOBHOMO ChiBy onepHoro bel
canto).

Jpyroto Big3Ha4YanbHOKW PUCOK BUCTYNAE ro3ameamparsnbHul, 06ps0o8o-pumyasibHUl 3a CYTTHO
cTaTyc yKpaiHCbKOro nipnamy, NpegMeToM nepexmBaHHs SKOro € He XyAOXHbO YABHWUI, ane peanbHui CBiT. |
npy LbOMY B YKPAIHCbKOMY MUCHEHHI Nipn3M siK AELLO MpomuriexHe ernocy — CnopiaHIOETLCS i3 TiE CBOEKD
NPOTUNEXHICTIO Yepe3 NoHa4-NMACBKY NiAHECEHICTb MOparibHOro TOHYCY NOAaHHSA igen. | Tomy B yKpaiHCb-
KOMY BapiaHTi nipuam € Te, Wo “rnoenuHae” ernoc, ymeoprorodu minbku OaHit Hauii npumamaHHul cumbios
nipo-eniyHoi eGHocmi i3 6€3yMOSHUM Ha20/I0COM Ha flipu3Mi makoz2o CyMilyeHHs sskocmed. B paHomy «wn-
PSHHi» NOHag MOAINOBICTIO i B OAHOYAC B TPYHTYBAHHI Ha Hil BUSIBMSIETbCS OCOOMMBOrO pPoOAy «3a3eM-
neHictb» BipocnoiganbHOT OpTOAOKCIT yKpaiHLUiB, OpraHika KMpuniBCbKOT Tpaauuii B Hil, LLO Npu BCi BiaKpu-
TOCTi 0O KOHTakTiB i3 3axigHOW LEpKBO, YITKO YCBigOMMIOBana NpUYETHICTb A0 XpUCTusiHCbkoro Cxoay,
BMOMpaouM B ekCTaTuLi BULLEBIAMIYEHOrO icMxacTCbKoro 3axeary — wegpe 3amuiyBaHHs CnisbMu.

3Baxalun Ha ckasaHe, 3BEPTaEMOCH A0 METOAOMOrYHMX 3acad My3MKO3HABYOro  TryMayeHHs
PO3rNAHYBAHOrO MOHATTH MipM3mMy, He po3pobNeHOro y BiTYU3HAHOMY HaykOBOMY OBiry i He Tiflbki B HbOMY.
A Taka po3pobka cTae HeobXigHO Y 3B’A3KY i3 MPUAHATTAM Niaxoay OO0 YKPaiHCbKOro XapakTtepy sk «niceH-
HOro-nipn4YHOro», TO6TO 3 OMOPOID Ha MOHATTS, WO Mae B MY3UKO3HAaBYOMY PO3KNafi HasiBHO y3arasibHio-
4min 3mict. Po3pobka My3nko3HaBYOT METOSOrii Nipu3mMy BUXOAWTb, MeEPLU 3a BCe, HA TOW o4eBUOHWUA chakT,
LLIO CTAHOBIIEHHS KOMMO3MUTOPCBLKOI LUKOMNM i NPOMeCinHOi My3uKku Yy UinoMy cknanocs y goby npotopomaH-
TU3MY | pPOMaHTU3My Y BNIAaCHOMY 3Ha4eHHi, SKUM NpuTamaHHe MipuyHe CnpsaMyBaHHsSI MUCIIEHHS Y B3aemogii
i 3 MPOTUCTaBNEHHAM LLOAO ONEpHOro ApamaTtu3My i B MEBHIN conigapisauil i3 eniyHMMK nowykamu B
OnepHi ApamaTyprii, WO ocobnmnBO BiA3HAYUNN €BPONENCHKI OMEPHI LIKONKW, a 0cobnmeo onepHi 3006yTku
Pocii Ta Ykpainn. B poboti O.KamiHcbKoi-MapkoBOi 3HaxogMmo BianoBigHE My3MKO3HaBYe YTOYHEHHS 3Ha-
YeHHS TepMiHy nipnamy: «Jlipnam sk My3nyHe BTiNEHHSA CKnagae geLlo NpoTUMeXHe gpaMaTuyHOMY Ta enid-
HOMY MfiaHam BUPaXKEHHS, 3asiBNSAOIOYM TY MOHOSOMYHICTb, sika € HEBIAPVBHOIO Bi BUPAXEHHSA HamMXHEHHO-
20 crigy, NOHaAnobyTOBUIM 3MICT SIKOrO BUpPaXXaeTbCA B 00’€EMHOCTI Aiana3oHy, OXOMNOYOMY HamnpyXeHHi
pericTpm BUCOKOro dhanbLeTHOro CriBy Ta NpuMHUMnoBoro “6aciHHa’» [4, 50].

Y niacymky ckasaHoro npo SKiCTb flipn3amy 3a MOro reHeTUYHOK MOB’A3aHICTIO i3 MICEHHICTIO, BiA3Ha-
YaeMO, SIK HaBaXKNMBILLY XapaKTEPUCTUKY - «BiACTOPOHEHU»-NOHA80COB0OBUIN XapakTep MipM4HOro Bupa-
XKEeHHSA “yKpaiHcbKoi Aywi” y BTiNEHHI puTyanbHO-0OpsSiAOBOro KOpeHst i nposiBiB, WO MNPOTUCTOITb
iHOMBIOyaniaMy-BonOHTapn3My  3axigHoeBponencbkol  Tpaguuii. Hapani  nigkpecnioemo  MenofinHo-
reTepodoHHy («nigronockoBa MOMidpOHIA») NPOEKLit0 YKpaiHCLKOro nipnsMy, Lo MWHAE came «MernofinHo-
niHeapHy XBUMSACTICTb» MOHOAIT (XO4 Ma€e MicLe i OCTaHHs - AK BTineHH4d, 3a O.Kynb4nubknuM, «CKOBOPOOSAH-
CbKOi IIOAMHUY» 3 «JlIHEAPHUM CaMOBAOCKOHANEeHHSM», @ B MOHOZAII MiAronockoBOro CniBy KOMMOHEHTOM
NpocTynae Ta cama «MenoAinHo-niHeapHa XBUNACTICTbY ). HapeLwuTi, 3HOB BMAINAEMO YHiKanbHy pucy mMy3smy-
HOro YKpaiHbCTBA Y SKOCTi OpraHivyHOI 3B’A3aHOCTI YKPaiHCbKOro enocy i3 MNipuKkoto, sika He Mae 6e3nocepeHix
aHarnorii B My3suLi iHLLIWX HapOAiB.

HaykoBa HOBM3Ha OfepXaHuX pe3ynbTaTiB — TEOPETUYHO CaMOCTIHE YCBIOOMMEHHS KOHLIEHTpaLil
HaLioHaNbHO-MEHTANBbHOIO BUSIBIIEHHS YKpAiHCTBA Y TBOPYOMY «HOH-KOH(POPMIi3Mi» YHUKHEHHS apTUCTUY-
HO-CTUNBOBOIO «3MUTTSI» HaLiOHANBHOIO XYOOXHbOrO BHECKY 3 >XaHPOBO-CTMIbOBUMW Napagvrmamu 3a-
ranbHOEBPOMNENCLKOrO CTUBLOBOIO PO3KMagy.

BucHoBku. lNMigBoaaym nigcymMok ckazaHoMy, «yKpaiHCbKUA NipU3M» 3a3Ha4YaEMo:

- 1K CMOCI® MWUCNEHHS, B AKOMY paLlioHanicTu4yHa NnpegmMeTHa PO3MEXOBaHICTb 3Ha4YeHb NPUHLIMNOBO
KOperyeTbcst NOHaA3MICTOBHUM «LUMPSIHHSAM» €MOLIMHMX 3rylleHb — po3pigKyBaHb, WO Hagae ocobnmBoro
poAy LUTYYHOrO KyNbTYPHOIO PUTMY CaMOBMPaXKEHHIO HOCIIB YKpaiHCbKOT MEHTanbHOCTI i L0 XUBUTbCS TiMb-
KM noyacTu MOAINOBICTIO i OyTTEBUMM MpuKMeTamu, a B UifoMy BunnvBae 3i BipocnoiganbHoi Lwupoi
«BIAKPUTOCTI cepusi» OO0 TepniHHA-00ypeHHs, KasaTTA-rHIBIMBOCTI, CMIBYYTTA-3aCyAKEHHS Ta iHWWNX cKnago-
BUX «XBWUJISICTOrO NaHAwwadgTy» OYLIEBHOMO XUTTS Hau,ii;

- 9K MCUXIYHY Napagvrmy KonmBaHb OyXOBHOI HAcHarn N QyweBHOI xanobw, Wwo BMni3HaHHI B CribO3HO-
YMUMAUTENBHOMY MIiCTULM3MI YKpaiHCbkoro lNMpaBocnas’s, ke MUHae Makcumaniam «BCECBITOBOrO CMaCiHHS»
pociricekoro Cxogay [3, 5], ynoBatoum Ha 6e3nocepenHiCTb 6pamcmea i BU3Ha4mn nosaiepapxiyHe 3BEpHEHHS
0o bora i boromaTepi-3acTynHuLi no3a onocepeakoBaHOCTI Moro iHcTaHuigmu Manu un Laps; 3sigcu noxo-
AnTb 00yxomeopeHHa roHaodiHOugiOyarbHa OywesHicmb yKpaiHCbKO20 flipu3My, Ska BiAXOAMTb i Big nonsp-
HOCTEN OyXOBHOIO TraHTU3My N iHOMBIAYanbHOI repoiky poCINCbLKOro 1 3axigHOEBPONENCLKOro obpasy mMuc-
JIEHHS1 B MUCTELTBI | B XXUTTI;
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- 9K couianbHuii PeHOMEH «MNNYyTaHWHU CLUEHWN N XUTTA», AKMI | B apTUCTUYHIN cdepi He 3aBXau €
HeJoNIKOM, a B XXUTTEBOMY BUSIBMIEHHI 3a3Ha4Ya€e apTUCTUYHUIA TOHYC CYCMINbHUX i OCOBUCTICHUX pillieHb, SKi
Yy MenoaivHo-niceHHOMY NPOSIBIIEHHI CTBEPOKYBanNu MopanbHO-OpraHisauinHi ycTol Hauil nosa gepaBHO-
OyaiBHUYMX 3yCUIb i SIKi, MOXNMBO, Byay4M BUCYHYTUMW Ha NEPLUNIA Mi1aH HaUioHaNbHOMO CamMOCTBEPAKEHHS
Y KiHUi XX CcTOpivys, 34iCHIOBaNMCA Ha Thi BiACTOPOHEHHS haxiBCbKOI MY3MKM Bif NiCEHHO-BOKanbHOro Npo-
AIBY Ha KOPUCTb KaMEpPHO-IHCTPYMEHTAaNbHOI « CKDOMHOCTI» y4acTi Y XyA0XXHbOMY HaLlioHanbHOMY GyTTi.
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