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NEURO-ART IN THE CONTEXT OF CREATIVITY

Purpose of Article. The research aims to identify related art parallels between time-disparate cultural periods
and innovative scientific discoveries that determine the mechanisms for the functioning of the mentioned links.
Methodology. The choice of research strategies within studying the dynamics of changes in the socio-cultural system,
identified the application of systemic and sophisticated approaches, as well as comparative and heuristic research
methods, caused by the actual technological progress of the present time. In terms of the particular context, we use the
prognostic aspect of the research, which involves the building of new value models and symbols reflecting social
relations and cultural ones as well as artistic forms of modern civilization. The application of the mentioned methods of
the research contributed to obtaining the own theoretical results. The scientific novelty of the study consists the
formulation and development of an actual topic, which has not received comprehensive and objective coverage and is
being investigated for the first time regarding the scientific dimension. The core idea is based on the fact that the results
of understanding the essence of neuro-art can serve as an essential component in the context of contemporary cultural
achievements study, as well as within the definition of value categories of the hyper-informational society. Conclusions.
The development of the humankind culture demonstrates the presence of internal artistic parallels between separated
time periods. It is noted that the similarity is inspired by the existence of internal mechanisms formed in the conditions of
primitive society with its inherent expression of the eidetic imagery. The dynamics of the cultural trends is associated with
the subconscious impulses of the human brain, which determined the importance for the introduction of such innovative
terms as neuro-esthetics and neuro-art.
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Kapnoe Bikmop Bacunboeuy4, 00KmMop icmopuyHUX Hayk, 3agidysay kacgheOpu Mucmeuymeo3HasHoi ekcriep-
mu3u HaujoHanbHoi akademii kepieHUX kadpie Kynbmypu i mucmeums; CupomuHcbka Hamanisi lzopieHa, dokmop
mucmeymeosHaecmea, 3aeidysay kaghedpu My3uyHOI MediegicmuKku ma ykpaiHicmuku J1b8i8CbKOI HayioHaIbHOI My3UYHOTI
akademii im. M.B. JluceHka

HeripoMmucteuTBO Y KOHTEKCTiI TBOPYOCTI

MeTa pocnimxeHHs nonsrae y BUSIBMEHHI CMOPIAHEHUX MUCTELbKMX Maparnenen nomiK po3pisHEeHMMMU B Yaci
KynbTYpPHUMM MepiogaMu Ta iHHOBAUiMHUMW HayKOBMMM BiOKPUTTAMMW, SKi BU3HA4YalOTb MEXaHi3Mn (PyHKLiIOHYBaHHS
3a3HayveHnx 3B’A3kiB. MeToau pocnimkeHHA. BMGip OOCNiAHULBKUX CTpaTErin y BUBYEHHI AMHAMIKU 3MiHW CYCMifbHO-
KyNbTYPHOIO YCTPOK BM3HAYMB 3aCTOCYBAHHS CUCTEMHOIO Ta KOMMJIEKCHOTO MiAXOAIB, @ TaKoX MOPIBHAMBHOIO i eBpUC-
TMYHOIO METOZAIB AOCNIMKEHHS, 3yMOBMEHUX aKTUBHUM TEXHOJTOMYHMM MOCTYNOM CbOrOAEHHSs. B LbOMYy KOHTEKCTi BMKO-
PUCTOBYEMO TaKOX MPOrHOCTUYHWUIA acnekT AOCMIAXKEHHS, Wo nepenbdavae BMOYOOBYBaHHS HOBUX LLIHHICHUX Mogenen i
CUMBONIB, siKi BifoOGpaxatoTb CyCninbHi B3aEMUHM Ta KyNnbTypHO-MUCTELbKI hopMK cyyacHoi LmBinisauii. BukopucTtaHHs
BKa3aHWX MeTOZIB AOCMI[XEHHS CNPUSNO OTPUMAHHIO BNaCHUX TEOPETUYHNX pe3ynbTaTie. HaykoBa HOBU3Ha nonsrae y
NOCTaHOBLIi i po3po0Li akTyanbHOi TeMu, sika B HayKOBOMY BMMIpi He oTpumana Bcebi4HOro 1 06’eKTMBHOMO BUCBITINEHHS Ta
aocnipkyeTbest Bneplue. OGrpyHTOBaHO ifgeto, sika nonsdrae y Tomy, WO pe3yrnbTaTv OCMUCIIEHHsSI CYTHOCTI HEMPOMUCTELITBA
MOXYTb CNyryBaTu BaXKIMBOI CKITAAOBOK AOCHIMKEHHSA Cy4aCHNX KyNbTYPHO-MUCTELbKUX 3000YTKIB, @ TaKOX Y BU3HAYEHHI
LiHHICHMX KaTeropin rinepiHopMaLiiHoro cycninsctea. BucHoBkn. Po3BUTOK KynbTypy MIOACTBA NMPOLEMOHCTPYBaB iCHYBaHHS
BHYTPILLHIX MUCTELbKVX Naparnene NoMiK BigaaneHnMu B Yaci nepiogamu. AKLEHTOBaHO, LLO 3a3HayYeHa nogibHICTb iHCripoBaHa
HaSABHICTIO BHYTPILLHIX MexaHi3aMiB, C(hOpMOBaHMX B YMOBaxX NepBiCHOro CycninbCTBa i3 MPpUTaMaHHO NOMY eKCrpecieto
engeTnu4Hoi BMpasoBoCTi. [uHaMika Takmx KyrnbTypHO-MUCTEUbKMX TEHOEHUiA nos’dA3aHa 3 NiacBigoMuMu iMnyrbcamm
TOACHKOro MO3KY, LLIO BU3HAYMIIO NOTPEDyY BNpoBamKEHHS TaKMX HOBALLIHMX TEPMIHIB, SIK HEMPOECTETVKA Ta HEMPOMUCTELITBO.

Knrouosi cnoBa: engetnam, nepsicHa KynbTypa, iHpopmMaLiiHe CycninbCTBO, HeMpoecTeTrKa, HEMPOMUCTELTBO.

Kapnoe Bukmop Bacunbeeuy4, OOKmMOp UCMOpUYECKUX Hayk, 3asedyowuli kaghedpol uckyccmeoseddyeckol
aKcriepmu3bl HayuoHansHol akademuu pykogodsiuux kadpos Kynbmypbl U uckyccms; CupomuHckass Hamanusi UeopeeHa,
dokmop uckyccmeosedeHusi, 3asedyrowias kagheOpol My3biKaribHOU MeduesuCmUKU U yKkpauHucmuku Jlbeosckoli Hauyuo-
HasibHoU My3bikarbHOU akademuu um. H.B. JlbiceHko

HelipouckyccTBO B KOHTEKCTe TBOpPYECTBa

Llenb uccnepoBaHUA COCTOUT B BbISIBIIEHUU POACTBEHHbBIX Xy[40XXECTBEHHbLIX Naparnnenen Mexay paspo3HeH-
HbIMW BO BPEMEHW KYNbTYPHBIMU NEpUoaamMm U UHHOBALMOHHBLIMU Hay4YHbIMU OTKPbITUSIMU, KOTOpbIE OnpeaensoT mexa-
HU3Mbl PYHKLMOHUPOBAHNS yKka3aHHbIX cBsdel. MeToabl uccnepoBaHuA. Bolibop nccnepoBaTenbCkux ctpaterun npu
N3yYEHUN OUHAMUKN U3MEHEHUS OBLLLECTBEHHO-KYITbTYPHOIO CTPOSI ONpeaenun NpMMeHeEHNe CUCTEMHOIO N KOMIMITEKCHO-
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ro Noaxoaos, a TakkKe CpaBHUTENIbHOIO U 3BPUCTUYECKOro MeToaoB UccregoBaHu4, OGyCJ‘IOBJ‘IeHHbIX AKTUBHbIM TEXHO-
TNIOrMYECKMM MPOrpeccoM HaCTOSILLErO BPEMEHN. B 3TOM KOHTEKCTE MCMonb3yem Takke NMPOrHOCTUYECKUIA acnekT muccrne-
[OBaHuWs, 4TO npegnonaraeT BbICTpauBaHWE HOBbIX LIEHHOCTHLIX MOAENEN U CUMMBOJIOB, OTpaXatoLnX OOLLECTBEHHbIE
OTHOLLEHNS U KyNbTYPHO-XYLOXECTBEHHbIE (hOPMbl COBPEMEHHOW LMBUNIM3aumun. Micnonb3oBaHWe ykaszaHHbIX METOA0B
uccrnenoBaHus cnocobCcTBoBarno nonyyYeHnio cCoOCTBEHHBIX TeOpeTUYeckMx pesynstatoB. Hay4yHas HoBu3Ha uccneno-
BaHUA COCTOUT B NOCTaAHOBKE U pa3pa60TKe aKTyaanoM TeMbl, KOTOpad B Hay4YHOM M3MepeHUN He nony4duna BCeCTO-
POHHEro 1 06BEKTUBHOMO OCBeLLeHust 1 nccnegyetcst Bnepsble. OBOCHOBaAHHO MAeto, KOTopas 3aKnyaeTcst B TOM, YTO
pe3ynbTaTbhl OCMbICIIEHUS CYLLHOCTM HEMPOUCKYCCTBA MOTYT CINY>XUTb BaXXHOW COCTaBMSIOLLENA B UCCIELOBaHUU COBpe-
MEHHbIX KYJIbTYPHbIX ,EI,OCTI/I)KeHMIZ, a Takxke B onpeneneHnmn LeHHOCTHbIX KaTeFOpI/IVI FI/II'IepI/IH(*)OpMaU,I/IOHHOFO 06LlJ,eCTBa.
BbiBoabl. Pa3Bntne KynbTypbl YeNoBe4eCcTBa AEMOHCTPYET HanMumMe BHYTPEHHUX XyOOXKECTBEHHbIX napannenen mexay
yAaneHHbIMM BO BpeMeHM nepuogamu. 3aakLeHTUPOBaHO, YTO yKa3aHHOe CXOACTBO MHCMMPUPOBAHO Hanu4MeMm BHYT-
PEHHUX MEXaHW3MOB, CHOPMUPOBAHHBIX B YCIOBUSAX NEPBOOLITHOrO 0OLLECTBa C NPUCYLLEN eMy 3KCNpeccuen anaeTu-
Yeckol nsobpasmtenbHocTn. KoHcTaTupyeTcs, YTo AMHaMKKa yKasaHHbIX KynbTypHbIX TEHAEHLMI CBA3aHa C NoAco3Ha-
TenbHbIMKM MMNyNbCaMn 4esiloBe4YeCcKoro moasra, 4YT1o onpepenuno HGO6XO,D,VIMOCTb BHeOApPeHUA TakKnX HOBaUMOHHBLIX
TEPMVHOB Kak HEMPO3CTETUKA N HEVPOWNCKYCCTBO.

KntoueBble cnoBa: 3ngetnam, NnepBobbITHas KynbTypa, MUHPOPMALMOHHOE OBLLIECTBO, HEMPOSCTETUKA, HENPO-
MCKYCCTBO.

Relevance of the topic. A tangible offensive of globalization processes distinguishes modern society,
inspired cultural universalization in the conditions of rapid growth of sociocultural interactions [16, 313]. The
mentioned state was inspired by the active artistic step of the twentieth century, as well as by innovative
scientific technologies and discoveries that affect social development and require a predictive assessment.
Thus, numerous concepts of culture arose on this basis, but the fact of the features of the human brain
producing stable patterns of behavior even under the conditions of primitive society was not taken into
account, which led to the emergence of a new scientific discipline of neuroaesthetics. Therefore, it is
especially relevant to use this direction as a marker for determining related art parallels between time-
disparate cultural periods and identifying the mechanisms for the functioning of the specific links, provided
for clarification and extension of this period as neuro-art.

Analysis of existing studies and publications. The general strategy for the culture development study
demonstrates the focus on the search for universals which despite the diversity of customs and traditions of
various ethnic groups have shown a convincing identity throughout the world at all times. The mentioned
similarity was noted by Levi-Strauss [9, 10], Clarkson [20], Hershkowitz [19] and many others, which led to
an inevitable tendency of comparison and generalization. A detailed review of the methodology is present in
the work of Girz [3], but the scientist refuses such a direction of research and offers the own solution based
on treating culture as a purely symbolic system by isolating its elements, revealing the internal relationships
between the certain items with the subsequent characterization of the system in general, in accordance with
the central symbols around which it is organized, with the primary structures that it expresses outwardly, and
with ideological principles on which it relies. The formulation of culture leads to the interpretation of human
through the prism of mechanisms that encourage a real action. Hence, the neurophysiologist Ramachandran
considers the interest in the broad functions of human thinking from the standpoint of the formation of the
canons of beauty of primitive man [13], Kaiku in the context of the structure of the human brain [5] or
Stepurko in the context of manifestations of artistic introversion in composers' creativity [15]. Besides, it is
essential to realize the global socio-cultural changes noted in the writings of Yu Lotman [12], Lichkovak [11],
Kiyanovsky [6]. As Yuri Lotman pointed out: "Culture is a complexly organized mechanism that stores
information, constantly produces the most compact methods, gets new, encrypts, and deciphers messages
from one system of signs to another" [122, p. 147]. Therefore, the annotation of ancient iconic artistic
constants in the context of correlation with the characteristic currents of modern culture will allow to
determine the forms of their interpretations and to justify the use of innovative terminology, in particular, the
terms of NeuroEsthetics and NeuroArt.

Purpose of Article. The study aims to identify related art parallels between time-disparate cultural
periods and innovative scientific discoveries that determine the mechanisms for the links functioning.

Statement of the primary material. The definition by Girz concerning culture from the standpoint of a
set of control mechanisms-rules inspires the identification of a person with an "animal," literally depends on
various non-genetic control mechanisms or "cultural programs" that determine its behavior. Also, the society
demonstrates various forms of the cultural development organization which, within the formulation of Girz are
based on three main pillars: ideological principles, basic structures as the forms of interaction of system
elements and central symbols, and the aspects of culture themselves. If human behavior is considered the
mediator between the mentioned landmarks, we can build a scheme of the socio-cultural way with the
components discussed above:

1. Ideological principles aimed at cultivating the individual as the center and driving force of the
social order and its functioning.

2. Primary structures, as world outlook dominants, archetypes, and symbols, means of
communication and operation of society, defined by ideological principles.

3. Elements or cultural and artistic forms that reflect the priorities of community in the context of its
aesthetic demands and representations.
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The further scheme traces the gradual variability of priorities, if we take into account the European area:

Pre-Christian society (primitive society and antiquity)

1. Ideological principles: polytheism — the pantheon of pagan gods.

2. Basic structures: mythology and ritual as the basis of communication of society.

3. Elements or cultural and artistic forms: the foundations of primitive art with the support of the
particular eidetic significance [1, 7] with the subsequent formation of the beauty canon and expediency in all
art forms of the ancient times.

The Middle Ages

1. Ideological principles: monotheism with the canonization of Christianity.

2. Basic structures: Scripture and rite as an indisputable imperative of human existence.

3. Elements or cultural and artistic forms: the aesthetics of Christian sacral art, the absolute spiritual
advantage over the physical.

The process of secularization begins in the Renaissance, the rise of a person as an individual
inspires the emergence of new cultural forms in a Christian society.

1. Ideological principles: Monotheism and humanistic ideas.

2. Basic structures: worldview anthropocentrism, secular artistic background, and theatricality of
social relations.

3. Elements or cultural and artistic forms: the aesthetics of art from the Renaissance to Romanticism
develops within the limits of the styles' replacement, but is based on the constructiveness and the certainty of
the essential characteristics.

The very vector of the specific historical changes is symptomatical; from the adoption of "man by the
measure of all things" in the Renaissance, in spite of the baroque dualism of good and evil in man ("Our
virtues are most often ingeniously disguised flaws" — this aphorism begins The Maxims by Frangois de La
Rochefoucauld [ 8]), despite the ideal of vir eruditus, a man educated in classicism to the messianism of
artists in the era of romanticism, worship of the creative power of inspiration.

At the turn of the nineteenth and twentieth centuries, a transgressive transition beyond established
traditions led to a dramatic change in value orientations due to the progress of science and the
disappointment of society in ideals [11].

1. Ideological principles: The human subconscious.

2. Basic structures: The world as Text and Intertext, the public game and the invariants of the
relationship, which go beyond the framework of moral and artistic-aesthetic norms, the substitution of
concepts (jungle-city).

3. Elements or cultural and artistic forms: aesthetics pluralism, destructiveness, comparable to the
aesthetic principles of primitive society by eidetic significance. It is important to note that the art critic Lyubov
Kiyanovska emphasizes the eidetic filling of many artistic artifacts of recent decades and suggests applying
the term "eidetic imagery" to the definition of the present style [6].

Scientific progress of the late twentieth century leads to the following condensation of the facets of
human existence:

1. Ideological principles The human brain as a neural system.

2. Basic structures: the world as Screen, technology and "show" as the dominant of the globalizing
social space.

3. Elements or cultural and artistic forms: artistic forms and public inquiries are centered around the
screen's capabilities to influence the neuropsychological receptors of a person, which led to the
implementation of the NeuroArt term.

NeuroArt is modern artistic means, combining the inherent expressive possibilities of sound, image
and text form the idea that is projected onto the human subconscious, using for this purpose numerous
methods of modern technology represented in the image of the Screen (telephone, computer, television,
etc.). Thus, a person through the screen accumulates in the own subconscious information, which later
extrapolates to the outside world, forms a new reality of human existence. NeuroArt is the creation of internal
images in the human subconscious under the influence of sensory life experience, and the image cannot
always find an external form.

The mentioned phenomenon is a new view of the artist's personality within Victor Stepurko's study,
which represents artistic introversion as an inner creative impulse that originated in the subconscious or
super-consciousness of the artist, as intentionality directed at his inner world, experience, the sensual
character of artistic creativity inherent in all kinds of art [ 15]. As a result, a person finds himself outside of
society in the own created world, in which art is identified with an internal state reflected in the external
images. The particular issue is also seen regarding the text in the sense of the image subtext [14] and
consequently refers to the subtlest neural layers. This, again, directs to the study of the profound nature of
human feelings and the search for ways to influence directly the subconscious.

Counting the entry of man into the world of his mysterious, irrational essence — the subconscious,
one can safely date the transgressive cultural break at the turn of the 19th and 20th centuries manifested
itself in the appearance of incredible artistic combinations, and project the cultural background of future
decades. Such a situation is closely linked to the internal change of the Person himself, which appeared
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entirely in a new way, as Girtz claimed: "If the eighteenth century created the image of man as a naked
philosopher, taking off his costumes of culture, the anthropology of the late XIX and the beginning of the
twentieth century changed this image to the one of the transfigured animals, which became a man, putting
them on himself back "[3, 48]. This is evidenced by the sharp destruction of established traditions embodied
in architecture, sculpture, painting, music, and the like. Under the heavy flow of cultural innovations, the very
notion of "style" has blurred — as well as the present and matured evidence of the titanic work of the creative
community of many generations. As a consequence, the following artistic branches have replaced the long
styles and currents of previous eras: Secession, Modernism, Symbolism, Impressionism, Fauvism, Cubism,
Dadaism, Expressionism, Futurism, Imagism, Tachisme, Orphism, Surrealism, Constructivism, Abstract Art,
Pop Art, Op-art, Primitivism, and others. All of them were united by at least one prominent feature — the rejection
of external similarity with life realities. Therefore, such characteristic forms of thinking as metaphoricity,
associativity, fantastic imagery, sensuality, abstractness, etc. came to the fore, is collectively associated with
the characteristics of eidetic imagery. Alongside such deconstructionism envisaged only a "complex
bouquet" of unformed opportunities, stimulating interpretative potential [17,137]. Thus, the human intellect
abandoned traditions and focused on the inner sensations of man and experimenting with "streams of
consciousness," which fully fits into the current predictions of the future. As Michiko Kaiku predicts, in the
future people will upload their impressions to the neuro system, because today: "Scientists, computer
scientists, and neurologists are trying to disassemble the object, the most complex of all objects known to us
in the universe, is much more complex, the human brain, and then collect it again, the neuron behind the
neuron "[5, 291]. It does not seem like a fantasy, as the modern world is aggressively studying the
possibilities of the brain, in particular, the company of Elon Musk, with the eloquent title "Neuralink",
examines the forms of a person's spin-wooing with artificial intelligence; Facebook dreams of typing the text
with the power of thought, and the startup Kernel received $ 100,000,000 investment for the development of
neurotechnologies. It is important that in this spectrum of research there is an artistic direction — the
company Google, which conducts experiments with artificial intelligence, designed the system, practically
performs the role of an "art critic,” recognizing aesthetically attractive photographs [21]. These, as well as
similar examples, encourage the use of the heuristic method of research, convinces the active transition of
humankind to the world of technology, in which the predominant role will be played by artificial intelligence,
developed by the physiological properties of the brain. In particular, from the implanted interface it will be
possible to formulate artistic images or texts, everything that is desired by a person desires [22].

The mentioned information testifies to the breakdown of the social consciousness of the twentieth
century, calls for new methods of studying contemporary art, taking into account the deep-acting factors of
the human brain. Therefore, the emergence in this direction of a new science — neuroaesthetics, which arose
by searching for subconscious sources of artistic impulses hidden in the depths of the human brain — is
natural. Studies of the causes of our unconscious definition of beauty revealed the close connection of modern
man with the experience of the functioning of primitive society. Given that the primary goal of the original
community was survival in a dangerous environment, all the reactions were directed to the formation of
patterns of behavior and customs that ensured the maximum extension of the genus. Over time, it was imprinted
in the human brain, and only modern researchers suggested that a gradual loss of sense of danger, primitive
instinctual reactions developed into a subconscious sense of aesthetic pleasure for the first time.

The topic is devoted to the work of Vilayanur Subramanian Ramachandran "The Tell-Tale Brain:
A Neuroscientist's Quest for What Makes Us Human "[13], where nine aesthetic laws are formulated: grouping,
maximal displacement, contrast, isolation, perceptual solution of the problem, aversion to coincidences,
order, symmetry, and metaphors. These laws are based on three basic questions: what is the internal logical
structure of the feature that you are considering, what is the biological function for which this feature evolved
and how the nervous mechanism in the brain embodies this feature or law. With the help of the example of the
law of grouping, the researcher notes that structurally, the process consists of combining the fragments of the
skin hidden between the trees by the brain, which allows one to identify the animal, probably a predator; it
allows you to save lives from death or starvation when it comes to hunting, and at the neural level literally
"gluing” the signals of various parts of the brain and forming one of them. Successful groupings began to bring
pleasure and turned into an aesthetic category. The definite opposite is the law of isolation, literally cutting off
the extra parts of the subject. The original picture, where the early stage of the visual process takes place,
perceives only the lines. Also, a full-fledged image disperses attention around composition, material, color, and
other details, and one aspect automatically focuses attention on the unit, in particular, the form, if the contour is
highlighted (see Ill. 1, 2). Similarly, Ramachandran explains the other laws, collectively enabling him to draw a
symbolic analogy between the powerful energies of primitive humanity and the release of subconscious
intentions of contemporary art. The idea suggests that a person is entering a zone of powerful vibration of the
"naked nerves" of primitive society, whose eidetic expression is particularly evident in various artistic trends of
the XX-XXI centuries. It is symptomatic that the laws of neuroaesthetics, formed in the challenging conditions of
survival, say, in the jungle, are so close to the present that lies in the whirlpool of urban wilderness — in the
space of a foreign man of the City [2, 60]. Therefore, it is not accidental that these, at first glance,
interconnected radically different environments is based on the commonality of mechanisms that determine the
artistic priorities of time-consuming creative inspirations.
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In this context, the contemporary interpretation of NeuroArt is particularly promising, because it tries
to lay a bridge between society and the world of irrational intentions and sensations that are reflected at the
extreme points of the diametrical plane: the primitive and modern worlds. A bright cultural aura stretches out
over this immense distance in hundreds of thousands of years, in a unique way, retaining accurate
information in reliable corners of neural plexuses awakened at the turn of the XX-XXI centuries. Probably,
during this period, there was a process of activating the original codes or neural models, which were
manifested in the semiotic system of various movements of Modernism in the interpreted form and continued
to develop in the future. This is one of the tasks of neuro-arts, which in its perspective contribute to the in-
depth knowledge of the person of his essence.

Conclusion. The development of humankind culture has demonstrated the existence of internal artistic
parallels between periods remote in time. It is emphasized that this similarity is inspired by the presence of internal
mechanisms formed in the conditions of primitive society with its inherent expression of eidetic expression. It is
stated that the dynamics of such cultural tendencies is associated with subconscious impulses of the human brain
and has determined the necessity of introducing such innovative terms as neuroaesthetics and NeuroArt.
Apparently, the understanding these cultural processes from the standpoint of modern technological innovations
will help to realize the importance of a person in the formation of world-view imperatives of current times.
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NMPO JEAKI KNTACU®IKALIMHO-TUMONOINYHI XAPAKTEPUCTUKMU
MY3U4YHOIo MUCTELITBA MEHOHITIB NPUA30B’'A

MeTa ctatTi. OCKiNbKM Yy My3MKO3HaBYI NiTepaTypi HE aKkLEHTOBAHO yBary Ha MUCTELbKIN cneumdiui KonoHisa-
LiHOro npouecy y paoHax cydacHoro NisgeHHoro Cxopay i MiBaHA YKpaiHu, To y cTaTTi 3A4INCHEHO CNpoBy po3rnsHyTH
My3/M4YHEe MUCTELITBO MeHOHITIB Mpuas3os’s Ha mexi XIX-XX cToniTe B acnekTi noro knacudikauiiHO-TUMONOrYHNX Xapak-
TepucTuk. MeTogonorisi JocnigXeHHs NOB'A3YETbCA 3 BUKOPUCTAHHAM METOAIB eKCTpanonsyii, TeOpeTU4HOro aHamnisy
Ta CUHTe3Y, iHTerpauii pedynbTtaTiB aHanisy. HaykoBa HoBM3Ha. Y cTaTTi OCMUCNIEHO MYy3U4HE MUCTELTBO €THOKOH(e-
CilHOT rpynu MeHOHITIB puasoB’s B KOHTEKCTI KnacudikauinHmux Teopi myauku munynoro (M.lMpeTopiyc, |.-I.BanbTep) i
cyyacHocrTi (J1.Masensb, B.LlykkepmaH, O.JlecoBnyeHko, T.YepeaHiueHko); B acnekTi knacudikauiiHo-TUNONOriYHMX xapa-
KTEPUCTUK LIbOr0 KOHCEPBATUBHOIO TWUMY MY3MYHOTO MWUCTELTBA PO3rMsHYTO MOro eneMeHTn, 30KpeMa, peniriviHi nicHe-
cniByW, LWKiflbHa OCBITa, LKiMbHI XOpWU, BYATEMb CMiBY, My3u4Ha MeToAMKa, LEPKOBHUI XOp, undpoBa HoTauis, My3nyHa
pedopmMa, xopoBi hecTuBarni MeHOHITIB. BUCHOBKW. 34iNCHEHWIA aHani3 My3n4yHOro MUCTELTBA MEHOHITIB Mpra3os’s B
KOHTEKCTi KrnacudikauiiHux Teopin My3nMKM MUHYMOrO i Cy4acHOCTiI 4O3BOMNIMB OCMUCIUTU MY3W4YHE MUCTELTBO €THOKOH-
ecinHOI rpynu Ta TpaHCMOHyBaTK NOro i3 06’ekTa igeanbHOro B 06’eKT pearnbHUii, KM MOXHa BUBYaTW, CNMPaYNCh Ha
KOHKPETHI MpuUKnaam XopoBoi Ta My3U4HO-OCBITSIHCLKOI NpakTukK. Taka noriyHa onepauis gactb 3mMory y pasi HeobxigHo-
CTi MOPIBHATU MY3WYHY NPaKTUKY MEHOHITIB i3 NpakTUkamMu iHWWX KOHMECIN, BialwykaT BCcepeauHi pisHUX KrnaciB 03Haku
TUNOJONYHOI CXOXOCTI, L0 BU3HA4Yae NepcrneKkTuBmM noganblunx AocnigkeHb npobnemu.

KnroyoBi cnosa: Tunonoris, knacudikauis, peniriiHi nicHecnisw, LWKifbHa OCBITA MEHOHITIB, LUKISNIbHWIA XOp, LUKINTbHWIA
BYMTENb CMiBY, My3/4Ha METOAMKA, LIEPKOBHMIA XOp, UMdpoBa HoTaLisd, My3udHa pedhopma, XOpoBi (hecTBarni MEHOHITIB.
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