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crime. This belief also explains why in all Shakespearean plays — again, most noticeably in "King Lear" — there is an
obligatory explanation in the finale. All the characters must tell their story and their confessions should be taken as form-
ing the part of one general story. Shakespeare shows that the truth must be known and upheld, whatever the cost. Only
thus the normal personal, social and cosmic life can continue. It doesn’t mean that all the plays are what was in the So-
viet tradition called the "optimistical tragedies". Sometimes the losses are too great and the future is dubious. But it is the
revealing of the human and cosmic truth that makes any future possible. In "King Lear" we also see the non-Aristotelian
formula of catharsis, that sums up all the meaning of the suffering and losses: a person must learn compassion to restore
or compensate what was destroyed in the blind egotistical strife.

All these deeper senses of the plays, revealed by means of applying the principles of culturological hermeneu-
tics, reflect the vestiges of the ancient belief in the human responsibility for the general state of the world. Such ideas,
discarded by the Modern European Rationalism, are re-actualized in our times of the global ecological crisis, that de-
mands a new level of awareness and new struggle with the human selfishness on all the levels: personal, social and
universal. Taking into consideration these hidden meaning allows us deeper understanding of the Shakespearean trag-
edy. It can have both theoretical and practical importance, the latter being connected with the outlook-forming role of art.
In the post-soviet theatres there is a tendency to turn the tragedies into the absurdist plays. It is an easy way for a direc-
tor. But now it is more important to show that something can be, and must be done.

Keywords: artistic interpretation, Cosmos, culturological hermeneutics, mythopoeia, W. Shakespeare, \Wasteland.
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®P. LWWIETENb: KYNIbTYPOJIOMNYHUXA ACMEKT CUMBOJI3MY
B OBPA30TBOPYOMY MUCTELITBI

Y cmammi asmop docnidxye KyrnbmyporoaiyHul acriekm cumeosiaMmy 8 obpazomeopyomy mucme-
umei Kpisb npu3my KoHuenuii ®p. LLinezens, skul po3ensdae ye MoHAMMS 8 KOHMeKCMmi 3icmaesieHHs aH-
MmuYHOI ma cy4acHoi 0rd o20 Yacy Kyrnbmypu. AHasnizyembCs 3anpornoHO8aHUl asmopoM CUHMe308aHuUl
rnoansid Ha 8ci sUOU MUCMeUme, a maKkoX akmyarsibHi numaHHs HauioHasbHoI ideHmu4YHocmi obpa3omesop-
4020 Mucmeuymea pi3Hux KpaiH €sporiu.

Knto4oBi cnoBa: cumeor, CUMBOI3M, are2opisi, KiaCuyHe, poMaHMUYHe, HaujoHarbHe, Croxem, mpaduujs.

AKTyanbHiCTb TEMW OOCHNIMKEHHSI NONArae y 3’siCyBaHHi KINOYOBMX OCOBNMBOCTEN BU3HAYEHHS MO-
HATTA "cuMBOniaM" B 06pa3oTBOpYOMY MUCTELTBI Y KoHUenuii ®p. LLnerens B KOHTEKCTI BU3HAYEHHS MOro
KyNbTYPONOriYHOro 3Ha4eHHs 3 NO3ULN CydacHUX OOCNIAXEHb.

CTyniHb HayKOBOro onpautoBaHHs Npobnemn: po3pobKo Ta aHani3oM MOHATTH "CUMBONI3M" Y KOHTEKCTi
koHuenuji ®p. Lnerena sanvanuce C. C. ABepuHues, B. B. buukos, M. O. Jlidowwuy, O. . Jloces, C. I CnuboBa,
0. H. lNonoB Ta iHLwi.

MeTa cTaTTi — Kpi3b NPU3My KPUTMYHOrO aHanidy g4ocniantn ocHoBHI igel ®p. LUnerens wono noHAT-
TS CMMBOSi3M B 00pa30oTBOPYOMY MUCTELTBI, BUKITAAEHI B MOro npausax pisHMX nepioais.

®pigpix LUnerenb oanH i3 nigepiB MEHCbKUX POMaHTUKIB — Y CBOIX €CTETMKO-KYNbTYPOSOriYHUX pPO3-
MipKOBYBaHHSIX, MPMHLUNOBO NOBYAOBAHMX 3a NPUHLMNOM (bparMeHTapHOCTI, WO NO31LiOHYBano nparHeHHs
MUCNUTENSA OO MaKCMManbHOro BiaxoAy Big WAaGMNOHHUX LITYYHUX CUCTEMaTm3aLin, BUXOOUB i3 MaHyt4oro
Ha TOM Yac NiGHECEHHSA aHTUYHOT KYNbTYpU N CNiBCTaBNeHHSs 1T i3 KyNbTypolo Cy4acHo (LS nosunuis 3asHana
CyTTEBOI TpaHcdopmadil y NisHi nepiog MOro TBOPYOCTI, NO3HAYEHWUIA 3aXOMNSEHHAM CXiAHOK KynbTYpoOlo).
BiasHavatoum HasBHICTb BNNuBY igen BiHkenbmana, pocnigHuk tO. H. onos Buainse taky xapakTepucTuky
aHTUYHOI | CydacHOIl KyNbTYpHOI Tpaauuii, NpucyTHIO B koHuenuii Lnerens: "npupogHa” i "uinbHa" aHTUYHa
KynbTypa nNpefctaBnsie coboro BiflbHWUI i rapMOHIHUIA PO3BUTOK YCIX NPUPOOHNX 3ai0HOCTEN noamHu ("cyky-
MHOro nparHeHHs", 3a ®. Wnerenem), "wWTy4yHa" N ogHOGIYHa cyyacHa KynbTypa BU3HAYaETbCA NaHyBaHHAM
"po3ymy" 11 "crnipamoByroumnx noHsaTb™ [2, 11].

Lli mipkyBaHHS cniB3BYYHi AyMKaM nepeBakHOi BinbLIOCTI horo cyvacHukis — lerens, WenniHra, MeTe
Ta iHWKWX, XTO BOayaB B aHTWYHIN KyfbTypi HENEpeBepLUEHUI igean, Wo B Cy4acHOCTI Nig0aeTbCs NCyBaHHIO
" BupomxkeHHo. LWnerens, Ha BiaAMiHY Bif pagvkanbHUX TBEpMKeHb [eTe, Akuin BBaXxae, WO "KnacunyHe — ue
340poBe, pomaHTU4He xBope" [1, 427], He BAAETbCA A0 paanKanbHOrO 3aCyKEHHS Cy4acHOro, pPOMaHTUYHO-
ro, a Bbavae y HooMy, Ha BiAMiHy Bif B3ipLeBOl KAHOHIYHOCTI KNaCUYHNX aHTUYHKUX 3paskiB, Lo nepebyBaloTb
y 3aBepLUeHin CTaTUYHOCTI Ta NocigaloTb Miclle NEBHUX ideanis, [Kkepeno nogansbLloro NoTeHLUINHOro icto-
PUYHOroO PO3BUTKY KyMbTypH, LLO B pe3ynbTaTi peBOMOUINHNX eCTETUMHUX NepeTBOPEeHb MOBUHHO nogonaTu
iCHYtOYi HEeOrMiIKM Cy4acHOCTI W, Yy NOEAHAHHI i3 KNacMYHUMU igeanamu, BUNTU Ha HOBUIWA MPOrpecuBHUA pi-
BEHb KynbTypu. HeBunagkoBo y cBoix Hapucax "Onuc kapTuH i3 MNapwxky Ta Higepnangis" BiH 3a3Havae, Wwo
"KynbTypa Yy KOXHiA CBOIN YaCTUHI MOXe NpuMUKaTU TiNbKn 0o BXe cTBopeHoro" [4, 238], nigkpecnioioun y
Takui Cnocib HE3BOPOTHICTb B3aEMO3B'sI3Ky Ta B3aEMO3YMOBIIEHOCTI Pi3HUX KyNbTYPHO-iICTOPUYHNX Nepiogis
pO3BUTKY NHOACTBA.
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Mpy UbOMY CTaHOBMNEHHS Ta PO3BUTOK SK KyNbTypU B LLINOMY, Tak i pinocodii 3okpema po3ropTaeTb-
CSl MK 0no3uuisMu igeansHOro i peansHoOro, siki BUKOPUCTOBYIOTbCA Takox LenniHrom y "®inocodii mucteu-
TBa", WO cniBBigHOCATLCA Yy LLUnerensa 3 po3ymom Ta yHiBepcymoMm. "YHiBEpCcyM — Lie Be3KiHEYHMI OpraHi3m,
O 3HaxoauTbCs y Ge3nepepBHOMY CTaHOBIEHHI, MOr0 HeBUYepnHa AMHaMika BUSIBMSETLCH Y YUCIIEHHUX
iHOMBIgyanbHMX doopMax — cMMBOMax yHiBepcymy" [2, 22]. Y Bce3aranbHOMY PO3BUTKY i CTAHOBIIEHHI CBITY,
MOro nisHaHHA MNIANHOK NOCTaE Y HEBIAAINbHIN €QHOCTI i3 cheporo TBOPYOCTI, AKY NpeacTaBnse Tak 3BaHa
NPOAYKTUBHA ysBa, NULLE 3a JOMNOMOrol AKOT MOXNUBE Ni3HAHHSA BCECBITY, WO BigkpmBae cebe He y Burmagi
hiKCoBaHMX, PO3YMOBMX MOHATb, a y "HaTsaKax i nepegyyTTax — B XyOOXHiX obpasa-cumBonax i y "BuLmx
nepLUonoHATTaX" — igesax-cumBonax. IcTopisi CBiAOMOCTI — Ue icTopis ysBu, "NoeTUYHOro posymy", Lo CTBO-
ptoe cumonu” [2, 22]. OTxe, nogidHo go igen WenniHra, Wo cTBepAXye Npo BUSIBNIEHHS NepBoobpasiB, iaen
— DOXEeCTBEHHOIO — y CUMBOIiIYHMX ODOpa3ax MUCTELTBa, 3aBAsKM YOMY BigbyBaeTbcst "emaHauisa abcontoT-
Horo" [3, 70], Wnerenb BU3Hayae cMMBOMiIYHY NpUMpOAY MUCTELTBA, fKka CKNnagaeTbes i3 igen-cMmBornis, 3a-
BOSKM SKUM JHOOWHA BigkpuBae ans cebe npuxoBaHWWA 3MIiCT UbOro CcBiTy. Ane wmicue abconoTy,
DOXeCTBEHHOro y hiniocoda (Ha paHHixX eTanax Moro TBOPYOCTI), B AyCi POMAHTUYHOIO MaHTEI3My, 3aMae
npvpoaa, Lo NocTae OCHOBHUM J>KepenoM Mo3acBigoMoro TBOPYOro npoLecy, B SKOMy BECb CBIiT € NOEMOIO,
NOETUYHUM TBOPOM MO3aCBIJOMOrO XapakTepy, WO BUSBNAETbCA NIOAAM 3aBOAKU XYOOXKHUKaM, SKi y CBOIN
CBiZOMIiV TBOPYOCTi BigoBpakatoTb CUMBOSIN YHIBEPCYMY.

Mpunainso4Ym OCHOBHY yBary y CBOIX Mpausax AOCHIMKEHHIO niTepaTypHO-noeTu4Hol TBopyocTi, LLne-
renb TakOX 3BepPTaETbCA 1M A0 aHanisy o6pasoTBOpYOro MMCTeLTBa, ke po3rnsagae y HePO3pUBHIN €QHOCTI 3
ycimMa iHWnMKn cepamm MUCTELbKOT OisnbHOCTI. "B3aEMO3B’A30K Ta €4HICTb MUCTEUTB — XapakTepHa puca
€CTETUKN POMAaHTU3MY: MOHATTS MOETUYHOro, MMAaCTUYHOrO, XUBOMUCHOIO, MY3UYHOro, apXiTEKTOHIYHOrO i
T.N. He 06MexyeTbCcs Byab-AKMM OKpEMUMM MUCTELTBOM, a NPEACTaBNSATb COOOK YHiBepcarnbHi NpUHUMNU
XYOOXHBOIO BTiNEHHS. (...) KOXXHE Okpeme MWUCTELTBO — Lie Tiflbku CneumdiyHMin NposiB €QUHOro yHiBepca-
neHoro mucteutsa" [2, 20]. MNMpu yboMy noesii BioBOAUTLCS POfb Tak 3BaHOI YHiBepcarnbHOI BcesararnbHOCTI,
npuTamaHHi 6yab-akomy iHLLOMY MUCTELTBY, Y TOMY YMCHi 1 06pa3oTBOPYOMY, LLIO MOBMHHO 3a CBOE BHY-
TPILLUHBO CYTHICTIO ByTK noeTnyHMM. Ha gymky LLnerens, »xuBonuc, okpiM CBOEI MexaHi4yHOI (TOGTO TEXHO-
NOriYHOI CKIagoBoi), MOBMHEH MICTUTM B cobi Ayx i OykBy, TOOTO — noesito. "XyOoXHWK NOBUMHEH OyTn
noeTomMm, arie NoeTom He y crioBax, a y dapbax” [4, 244]. MogibHui yHiBepcaniam i BUCyBaHHSA noesii — no-
€TUYHOro NpUHUMNY NobyaoBM MUCTELbKOrO TBOPY Ha MEPLUMI NnaH Mo BiAHOLUEHHI0 A0 iHWWX BUAIB MUC-
TEUTB, MNPAKTUYHO MOBHICTIO CniB3BYYHUN igeam LlenniHra, gki BiH Bucnoenwe y c¢Boin "®inocodii
MuCTeuTBa", BiABEpPTO BigAalumn nepesary CroBecHin hopmi No BigHOLIEHHIO A0 06pa30oTBOPYOI, BBaXakun
il ineanbHUM BUABOM Y CBIiTi MucTeuTs. LenniHr Takox 3asHavae, Lo "noesito MOXHa pos3rnsgaTtu siKk cyT-
HiCTb OyAb-AKOro MucTeuTBa, NPUONN3HO Tak caMo, K y AyLli MOXHa po3rnegitm cyTHicTe Tina" [3, 337],
BBaXKalouu, IO caMme 4yepe3 MOBY OOXECTBEHHE 3HAHHSA CTaro MPOSIBMIEHVMM Y LbOMY CBIiTi Y CUMBOMIYHIN
dopmi.

Ane 3a egHOCTI WOAO BU3HAHHSA YHIBEpPCanbHOro 3HayeHHsa noeTtudHol dopmu, Wnerens i WenniHr
pO3X0OATbCA Y BU3HAYEHHI B3aeMOBIOHOCUH MK dhinocodieto i mucteuTtsom. [Ona WenniHra, "okpim ino-
codbil Ta iHakKwe, Hixk Yyepes dinocodito, NPo MUCTELTBO B3arasi HiYOro HEMOXIMBO 3HATWM abCOMTHUM YK-
Hom" [3, 52], Ha BigMmiHy Big LLnerens, ansa sikoro ¢inocodis NOBHICTIO MiAKOPHETLCS MOETUYHIN TBOPYOCTI 1
po3rnagaeTbCca nuule Sk ii 3Hapsaas i HaBiTb NOMMUHAETBCS, 3aMilllyeTbCs NOE3iel, BUXOAAYM Ha piBEHb 3a-
BepLUEHOro igeanismy.

3BepTaloymcb 0O aHanisy XmsonucHux Teopis, LUnerens nosuuioHye cebe NpuxunbHUMKOM "CTaporo
xusonucy" [4, 227], BBaXkaoun OCTaHHIMKU cripaBXHiMU xusonucusmu TuuiaHa, Kopepxo, AHgpea genb Ca-
pTo, [xynio PomaHo Ta iHLWMX, WO y NnoganblwoMy CTae NOLITOBXOM 0 (hOpMyBaHHS HOBUX BisiHb B 0Opaso-
TBOPYOMY MUCTEUTBi, CMPSIMOBaAHUX [0 MOBEPHEHHS XMBOMWUCY BTPaAYEHOi CMNpaBXHOCTIi W NepBUHHOI
YNCTOTK, A NPU3BOOUTL BPELLTI-pELLT OO BUHMKHEHHS1 BpaTepcTBa "Hasapenuis" Ta "lMpepadaeniTis”, cTpu-
XXHEBVMM NPUHLMNAMW SKMX CTaE NOBEPHEHHS 40 ideaniB MucTeuTBa JopadaeniBCbkoro nepioay.

Posrnagatoun tBopn Koppemxo, LUnerenb BBaxkae obpasn MOro kapTvH aneropudHumu, ane, npu
LbOMY, LS aneropid, Ha Moro OymKy, He € 3BUYaMHOK, OCKISIbKM pO3KpUBaE BiYHY KOMi3it0 B3aEMOBIOHOCWH
OBOX NpoTunexHocTen gobpa i 3na, 1 ToMy TsXKie 4O NnepeBeneHHs uux obpasiB y cumBonu. Y BUrnagi npu-
Knagy HaBOAMTBLCA CHOXKET KapTuHu "Hiv", B akin nogibHa aneropis, Wo Tsbkie 40 CMMBOSi3My, NOCTae y npo-
TUCTaBMNEHHi BOXeCTBEHHOro CBiTNa HOBOHAPOMKEHOro Xpucta Ta 6e3npocBiTHOT TeMpsABU  HiYHOI
aTMocdbepu, sika 306paxeHa Ha MONOTHI M acOoLETLCS i3 IPIXOBHICTIO 1 MOPOKOM 3eMHOro cBiTy. Okpim
aneropuamy, LLnerenb Bia3Hayae Takox "My3n4HICTL" XXMBONMCHOT MaHepu Koppeaxo.

3BepTaoymcb 00 aHanidy nopTPEeTHOro XaHpy, dinocod npuxoauTb OO0 CBOEPIOHOMO PO3YMIHHA CU-
MBOMiIYHOrO, 3a3Havatoun, wo "Pacaens i JleoHapao — ganv npuknag abCcomnoTHO iHLWOro poay MopTpeTy,
SAKUA 9 HasBaB b6y cuMBOMiYHUM, aHi y MonbbelHa, aHi B TuliaHa HEMaE HaBiTb | HAaTAKY Ha Hboro" [4, 232].
Lo x pobuTb NopTpeT came UmMx XYAOXKHUKIB cumBoniyHMMn? Ha gymky Lnerens, B HMX nepegaHvn He
MPOCTO 30BHILUHIN BUIMSAA NMOANHKW, @ Ti BHYTPILHSA CYTHICTb, AyX, WO CTAae CMMBOMIYHO NPOSIBNEHUM B 00-
NNYYi, AcKpaBnM NPUKIaZoM 4Yoro moxe cnyxmntn "MoHa Jliza" JleoHapgo, a Takox reHianbHi noptpetn Pa-
Gaens. "lMoaibHun cMMBONIYHMI MOPTPET, AK 51 CTBEPAXKYI0, abCOMIOTHO BMNagae i3 XXaHpy K Takoro, pasom
i3 LM Nen3aXHNMM OTOYEHHAM Y LibOMY BinbLl BUCOKOMY 3HA4YeHHiI Moro MoxkHa 6yno 6 nepeHectn Ao GinbL
KpynHoi abo, gk 3a3Buyai ii Ha3nBatTb, ICTOPUYHOI KapTuHu" [4, 233].
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MpakTnyHo B yHicoH WenniHry, skui BBaxae, Wwo "0e3yMOBHO CUMBOMIYHWUIA XXMBOMUC MOXe B3arani
Ha3MBaTMCS iICTOPUYHUM, OCKIfTbKM CMMBOMIYHE, O3HAYaluM iHLWe, OgHOYacHO € came coboto i Tomy Mae y
cobi He3anexHe Big igei ictopuyHe icHyBaHHA" [3, 272-273], LLUnerenb TakoX BigHOCUTbL 4O KaTeropii CMMBO-
NiYHOro came iCTOPUYHUIA XMBOMUC, 3a3Havalouun, Lo B3arani He iCHYE iHLIMX KaHpiB, OKPIM iCTOPUYHOrO.
Mensax, HAaTIOPMOPT 1, HaBITb, MOPTPET BiH HE PO3rNsiAac y BUMMSA4i CAaMOCTIMHNX XXaHpiB, BBaXarun ix nu-
e ApyropsgHMMU CKNagoBUMK 3aranbHOICTOPMYHOIO LIMoro, B AKOMy nensax dyae suctynatn hOHOM, LLO
NigKpecnoe CUMBOMIYHY 3HAYYLLICTb KapTuHUW, a HaTIOPMOPTK, 300paXkeHHs KBITIB Ta pocnuH B3arani dbyayTb
rpaTtu HaMmeHLy porib, BUCTYNalo4yM AEKOPOM i MPUKpacol A0 3aranbHoro ctoxeTy. HagiTe nopTpet y Lne-
rens nocrae nuwe HeobXiAHOK YaCTMHOK MOBHOI KapTUHM, sika 6e3 nepcoHaxis, 6e3 obnu4, BTpavana 6
CBO€E 3MICTOBHE HanoBHeHHs. OTxe, Ha Noro AyMKy, "He iCHyE aHpiB >XMBOMNWUCY, OKPIM EAMHOT NOBHOI Kap-
TWHW, L0 3a3BM4Yal Ha3MBalOTb iICTOPUYHOMD; AopeyHiwe 6yno 6 B3arani He gaBaTu ih 0cobnMBoro BU3Ha-
YeHHs1 abo Ha3nBaTK CMMBOJIIYHOI KapTuHOW" [4, 242].

Ha 1ioro rmmnboke nepekoHaHHs, XYOOXHUK, KA Y MOBHIN Mipi yCBIAOMMB CBOE MOKIMKAHHSA, CTaBUTb
cobi 3a MeTy CMMBOJIiYHE PO3KPUTTS Y CBOIX TBOpPAX TAEMHULiI BOXECTBEHHUX CMUCTIB, 3aBOSKM YOMYy BCe
iHWe cTae apyropsiaHvM i Cny>x00BUM. Y Takui CNocib iICTUHHUA MUTELb HAapPOLKYe "TBOPM abCONIOTHO HOBO-
ro Tuny, iepornicpu, cnpaexHi cumBonn, y GinbLUin Mipi, 0gHaK, OOBINBHO CTBOPEHI i3 MPUPOAHUX MOYYTTIB i
nepekoHaHb abo nepegdyTTiB, aHbK Cnuparyncb Ha Tpaauuil MuHynoro. lepornicoom, 60XeCTBEHHUM CUM-
BOMOM MOBMHHA BYTW KOXXHA CMpaBXHS KapTUHa, NUTaHHA NONsArae nuwie B TOMy, Y1 NOBUHEH XYOO0XHMWK cam
CTBOpPIOBATM CBOIO aneropito abo gonyvyaTncsa 4o ctapux CUMBONIB, L0 AaHi 1 ocBAYeHi Tpaauuiewo" [4, 257].
HeobxigHo 3asHaunTtu, wo Lnerenb we y Ginbwin mipi, aHix LWenniHr, BukopmuctoBye NoHATTA "cumBon” i
"aneropis" 6e3 ix YiTKOro pPo3pi3HEHHS, a iHoAji Y MOBHIN CUHOHIMIYHOCTI. Ak cnywHo 3ayBaxye 0. H. [Nonos,
y CTaTTi, NpucBsYeHin JlecciHry, wo 6yna HanucaHa y 1801 poui, LUnerens HamaraetTbcs faTn BU3HAYEHHS
"CMMBOMIYHIN cpopMi”, WO nocTae y BUrMsAi Oe3KiHEYHOro Liforo, OCArHEHHsT SKOTO MOXeE 3[iNCHIOBaTUCS
nviwe aneropnyHnM abo CMMBOSIYHMM YMHOM, LLO CBigYMTb MPO iX CyUiNbHY TOTOXHiCTb. Mo cyTi, yBecb npu-
pogHui cBiT noctae ans LUnerens cumBonammu 6e3kiHEYHOro — POCINUHK, TBApUHKU, MiHEpann — "ue TiNnbKu
"nitepn", akumn nuwe "ayx" [2, 24].

3amucrnouncb Hag HanbinbL JOPEYHMM LUMISIXOM, SKMIA Mae obpaTu CpaBXHin MUTELb Y MParHeH-
Hi cTBOplOBaTU BiYHI CMMBOSIIYHO-iepornichidHi TBOpK, LLnerene NpakTMYHO MOBHICTIO CXMMAAETLCA A0 NOCHi-
OOBHOrO HacnigyBaHHs Tpaguuii, WO, Hacnpaedi, He O3Ha4yae MOBHOro KOMitOBaHHA NPUAOMIB CTapuXx
MaNCTpiB, @ € BHYTPILLIHIM NEPEOCMUCIIEHHSM 1 HOBUM BTINTEHHSM NepeBipeHnX 4acoM, BIYHUX CIOXKETIB, SKi
BMiLLytOTb Y COBi NOTEHLiNHY MOXNUBICTb ANs 6e3nepepBHOro po3ropTaHHs Yy HOBUX hopMax TBopYyocTi. BiH
i3 BENMKUM CyMOM 3asHauae, Lo "OypHUM reHin XyQoXHUKIB LbOro Yacy Bigdanvecs Big Kona igen i CloxeTis
cTapux xygoxHukis" [4, 238]. Came y uin 6e3nepepBHOCTI, BiYHOMY 3BEPHEHHI OO MWHYNOro, moro nepe-
OCMWCIIEHHI, 1 NOBUMHEH Mnondratv NPUPOAHWIA MpoLec PO3BUTKY KynbTypu. Ha Moro aymky, XpUCTUSIHCBKI
CIOXXETW € BiYHMMM 3@ CBOIM BHYTPILLHIM MOTEHLiaNoM # He MOXYTb OyTK BMYepnaHi YNCNEHHUMUN 3BEPHEH-
HAMW OO0 HUX CTapuUX MaNCTPIB, LLIO 3HAYHOI KiNbKICTIO iHAKOBUX TpaauUiHMX 300paxeHb AoBoasTb Geame-
XHe KOmno iHTepnpeTtauii, Wo 3aknageHi y uux OOXEeCTBEHHMX iCTopisx, siki MOXYTb i Hagani criyryBatu
YHiBEpcanbHMM Martepianom Anis XMBOMUCHUX obpasiB i CTaBaTu CNpaBXHiM JOPOroBKa3oM MOMoAUM Xyao-
XHUKamK y ix TBopumx nowykax. iayum cninom 3a Padaenem Ta JleoHapao, HOBI MUTLI y Takwii crocib Ha-
cnigyesanu 6 Ayx BENWKUX MancTpiB, 3aBOAKN YOMY TenepiLlHE N MUHYNe M1cTeuTBo Morno 6 o6’egHaTucs 1
YyTBOPUTU €QMHE i HEMOAINbHE Uine, 3abesnedvyoyn y Takmm cnocib 6esnepepBHIiCTb KynbTypHOT TpagumLii.

Ane, Ha xanb, lUnerens i3 cymom BM3Ha4yae CTaH Cy4acHOro Ans Hboro MUCTeLTBa SK CYMHUI, OCKi-
NbKW XYOO0XHUKM XaOTUYHO W HEBMEBHEHO LUYKAOTb HOBUX CIOXETIB, Xanal4vuchb 3a LWOCb Mi3epHe A He3Ha-
yyule, Wo Hemae 6yab-sKOro BifHOLLEHHSI A0 Moro 60XXeCcTBEHHO-CUMBOIIYHOMO NPU3HAYEHHS, 3aBASKM YOMY
YHEMOXIMBNIOETLCA Oyab-siki CNpo6K 3BEPHEHHST 0O YHiBepcanbHUX obpasiB Ta ix CMMBOMIYHOI Bidyarnisauii
y XuBonuci. Agxe, Ha NOro AymKy, "MeTa X1BOMNWCy — He NpuBabnuBICTb i kpaca, ane CMUCH, CUMBOJTIYHE
PO3KPUTTSA Be3kiHeYHOro. ICTUHHWMIA CMMBOM — Le 3nuTTsa igei Ta XuTTa y TBopi" [2, 24-25]. Mpn ubomy, Ha
BigMiHy Big LenniHra, KM HaNBULMM CUMBOSIYHMM 3MiCTOM cepef, 06pa3oTBOpUMX BUAIB MUCTELTB Hagi-
ngae nnactuky, LUnerene Bigaae nepesary came XMBOMUCY, KUK CTaE A9 HbOro CrpaBXHbOK Bidyanisauieto
cumBOnikM ayxy [2, 25]. MNnacTtuka, Ha Koro oymKy, 3gaTtHa nepegasart y CBOIM 00’ €MHIN JOCKOHANOCTI nuwle
HeOoOMeXeHi MOXINMBOCTI NPUPOAN, HE BUXOASHM NPW LIbOMY Ha BEPLUMHW OYXOBHUX CUMBOJIIYHMX y3aranb-
HEHb.

BaxxnvBum MOMEHTOM Yy MipKyBaHHsX LLinerena nocrae 1Moro 3BepHeHHS1 4O HauiOHanbHUX KOPEHIB
KynbTypu i MUCTeUTBa, Ae BiH Big3Ha4ae HEMMOBIPHY CaMOBYTHICTb NpeACTaBHMKIB iCNaHCHKOI LLKOMW XKMBO-
nvcy, o6pasun AKUX BMPI3HAIOTLCSA CaMe HauioHarnbHVM KONIOPUTOM i XapaKTepHO iCNaHCbKUMK 0Bnuydsimu, a
TaKoX CEHTUMEHTAarbHICTIO, TYrol0 Ta CXUIbHICTIO 40 PeniriiHMX CIOXKETIB, NPUKNaaoM HYOoro MOXyTb Cryrysa-
TM KapTuHM Benackeca Ta Mypinbo. Y nepeBaxHin GinblWOCTi nepcoHaxiB pobiT JleoHapao i Padaens BiH
Takox 6aunTb, Hacamnepen, iTaninuie, SKi CyTTEBMM YMHOM BiOPI3HSATBCS Big HaLioHaNbHOI camobyTHOCTI
o6nuy HimuiB, sikmx 306paxysaB [iopep. Ha rmnboke nepekoHaHHa LLnerens, "knBonuc noBuHeH OyTn ab-
COMIOTHO iHAUBIQYanbHUM, a, 3Ha4YNTb, i HauioHanbHUM" [4, 240]. Tak BiH 3BepTaE yBary Ha HaujioOHarnbHy pi3-
HOMAaHITHICTb EBPOMNENCHKOI KyNbTYpW, LLO CKIMAAa€ETbCs i3 YNCENbHOI KiNTbKOCTI CBOEPIOHNX, HEMOBTOPHUX W
iHOMBIgyanbHO 3abapBrneHnx KynbTyp, Cepen siKux, sIKk CMpaBXHi HiMeLb, BiH BCe X Taku Bigdae nepesary
HiMeLbKin KynbTypi N HIMELIbKOMY >XMBOMMUCY, O Ba3yeTbCa Ha TPaamLuisaX CTapOHIMELIbKOI LLKOMNK, 3aBAsKA
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AKIM MONoai XyOOKHUKMA B 3MO3i AONYy4YUTUCHA A0 ICTUHHOrO MUCTeuTBa Ta Moro iepornicdiyHoro novatky. di-
nocod BBaxae, WO "CTapOHIMELbKUIA XXUBOMUC HE TifTbKU TOYHILLUMIA 1 I'PYHTOBHILLWIA 3 MEXaHIYHOro GOKy BU-
KOHaHHS, HiX Oinblia 4YacTMHa iTanincbkoro, ane M pgoswe 30epiraB BipHICTb APEBHIM, Yy4EeCHUM i
rMUBGOKOMUCIIEHHUM XPUCTUAHCBKO-KATOSNTMLbKMM CMMBOJIAM, MICTUTb iX y Habarato GinbLuiin Mipi, aHix iTa-
NINCBbKMI XNBOMUC, LLO 3aMiCTb LbOro NoYacTu LyKaB NPUTYIIKY B CYTO iyAEeNCbKMX PO3KILLHUX CloxeTax BeT-
XOro 3anoBiTy abo X yxunsaBscs novacTtn y cdpepy rpeubkoro micy" [4, 258].

Y ¢Boix BinbLU Ni3HiIX po3mipkoByBaHHAX LLUnerens HamaraeTbcs NpoBecTn napaneni Mk aHTponorno-
riYHMMKM ocobnmeocTsiMM ByooBM NIOAVHU W PisHUMK cdhepaMym MUCTELTBA, NMOPIBHIOYN CKYNbATYPY N apXi-
TeKTypy i3 BUMipamMu TinecHoro, My3uky — i3 NpOCTOPOM AYLLEBHOrO, a XMBonuc 3i ccpepoto ayxy. MNMpu usomy,
no-cyTi, ik i B LenniHra, HamBuLLy CXOOMHKY B LK iepapxil 3arMMae noesis, sika € ""BcesaranbHUM CUMBOJIIY-
HMM MUCTEeLTBOM", WO oxonmtoe Yy cobi yci iHwi. EcTeTuka HasmBaeTbes ®. Lnerenem "cumBonikow", ane
PO3YMiHHSI CMMBOMI3My CYTTEBO 3MIHIOETBCS MO BigHOLIEHHIO A0 WEHCbKO-6epniHCbKoro nepiogy: noavHa
BXXE BWUCTYMae He sk cumBon "npupoan”, "yHiBepcymy", "6Ge3kiHevHoro", ane sk "obpas 6oxectea". 3anepe-
YyHUN CMMBOMM K OOBINIbHO-YMOBHI 3HaKK (aneropuyHi "Hatsku" Ha 6eskiHeuHe), ®. LUnerenb 6auntb y cu-
MBOJTi OHOYACHO "3HaK i AeL0 CNpaBXHbO AifcHe", Bumarae, wob cumsonu 6ynm 3po3ymini cami coboto, Ha
npoTusary CMMBOSILi, WO MAe 3BepXy AOHU3Y, BIACTOKE CUMBONIKY, WO CXOAUTb Bid OAWHUYHOIO, KOHKPET-
HOro nNposiBy Ao "cMmBonivHoT kpacu" " [2, 33-34].

BiaTak, Ha aymky NonoBa, yaBneHHsa LLUnerena npo cMMBOn NOCTYNOBO BiAXo4ATb Bif, POMAaHTUYHOI
Tpaguuii n HabyBaloTb NEBHOT CNOPiIAHEHOCTI 3 KoHUenuisamu 3onbrepa Ta leTe.

MigcymoBytoun BuknageHe, Tpeda 3a3HaunTu, Wwo y cBoix TBopax ®. Lnerenb Haronowye Ha Heob-
XiQHOCTi HEPO3PUBHOTO 3B’SI3KY MiX Pi3HMMM KyIbTYpPHO-ICTOPMYHMMM Nepiogamu, LWo nepenbayae cnigysaH-
HS TpaauLii, a TakoX BU3Ha4Ya€e CUMBOMIYHY CYTHICTb MUCTELITBA, SiKa CKNadaeTbCA 3 inen-cumBonis, 3aBAsKu
SAKUM YHAOUYHIOETLCS MPUXOBAHUIA 3MICT CBIiTY. Dinocod Haronowye, Wo CUMBOSTIYHUIA XUBONUC — e iCTopK-
YHWUI XMBOMNUC, XO4a AeskKi BUAW NOPTPETHOro XaHpy BiH TaKOX BiAHOCUTbL A0 cuMBOSiYHUX. Micito cnpaBx-
HbOrO, iICTUHHOIO XygoXHuKa LLnerens B6ayae y CTBOPEHHI CUMBOMIYHUX TBOPIB — iepornidis, Wo BUBOOATb
Hac Ha OCArHEHHS1 MPUXOBaHOI CYTHOCTI peyen.
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CmosiH C.I1.

®p. LUnerenb: KyNnbTYpoOnorMyeckuim acnekT CAMBONM3Ma B U306pasntesi.HOM UCKyCcCTBe

B crtatbe aBTOp mMccneayeT KynbTypONorMyecknii acnekT CUMBONM3Ma B M306pa3nTenbHOM MCKYCCTBE CKBO3b
npuamy koHuenuuu ®p. LLnerens, kOTopbI paccMaTpuBaeT 3TW MOHSATUSI B KOHTEKCTE COMOCTaBIEHNS aHTUYHOW U Co-
BPEMEHHOW Ansi ero BPEMEHU KynbTypbl. AHaNM3npyeTcs NpeasiokeHHbIi aBTOPOM CUMHTE3WPOBaHHbIV B3rnsig Ha Bce
BMObl UCKYCCTBA, @ TaKKe aKTyallbHble BOMPOCHI HALMOHANbHOW WUOEHTUYHOCTU U306pasnTENbHOrO UCKyCCTBa pasHbIX
cTpaH EBponbl.

Knrouesbie crosa: cMBOI, CUMBONU3M, anneropus, Knaccuyeckoe, pomMaHTU4Yeckoe, HauuoHanbHoe, CIOXeT,
Tpaguuus.

Stoian S.

Fr. Schlegel: cultural aspect of symbolism in the visual arts

Actuality of consideration consists in finding main characteristic of determination idea "symbolism" in the fine art
in conception of Fr. Shlegelya in the context of determination his cultural sence from positions of modern researches.

Stage of scientific study of the problem: working and analysis of idea "symbolism" in the context of conception of
Fr. Shlegelya enganged S. S. Averincev, V. V. Bichkov, M. Lifshic, O. F. Losev, S. Sicheva, Y. Popov and others.

Purpose of the article: through the prism of critical analysis explore the basic ideas of Fr. Shlegelya regarding
the concept of symbolism in a fine art, which expounded in his labours from different periods.
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dinocodisn CrosaH C. I.

Frederic Shlegel is one of the leaders Jena's romantics — in his aesthetically cultural reasonings, which are on
fundamentally based on the principle of fragmentation, went out from the dominating time of the ancient culture's rise and
comparing it with modern culture. Shlegel, in contradistinction to radical statements of Goethe, who believes that "classic
— a healthy, romantic sick" [1, 427], doesn't resort to radical conviction of modern, romantic, and sees in it the potential
source of futher historical development of culture. Not coincidentally in his essays "Description pictures from Paris and
Netherlands" he marks that "culture in each her part can only join the part, which has already created" [4, 238], thus un-
derlining irreversibility of interconnection and interconditionality of different cultural and historical periods of human de-
velopment.

At the same time formation and development of culture in general and philosophy, in particular, is unfolding be-
tween the ideal and the real oppositions, which are also used by Schelling in "Philosophy of art", that are correlated in
Schlegel with mind and universum. Like the ideas of Shelling, who argues about detection prototype, ideas — divine — in
symbolic images of art [3, 70], Schlegel determines the symbolic nature of art, which consists of ideas-symbols by which
the human discovers the hidden contents of this world.

Giving main attention in the labours to research literary-poetic works, Schlegel also applies to the analysis of
fine art, which examines in indissoluble unity with all other spheres of artistic activity. Thus poetry plays the role of the so-
called universal universality, inherent in any other art, including fine arts, which should in its inner essence be poetic. In
opinion of Schlegel, painting must contain the spirit and the letter, that — poetry. "The artist must be a poet, but a poet not
in words, but in paints" [4, 244].

Turning to the analysis of painting works, Schlegel presents himself as a supporter of the "old painting", consid-
ers the last real painters Titian, Corregio, Andrea del Sarto, Giulio Romano and others. In futher it becomes the impetus
for the formation of the new trends in fine art, directed to return the lost authenticity and primary cleanliness in painting,
and leads to the brotherhood of "Nazareyci" and "Pre-Raphaelite”, which rod principles are a return to the ideals of art
period before Raphael.

Turning to the analysis of portrait genre, philosopher comes to the kind of symbolic understanding, marking that
"Raphael and Leonardo — gave axample of a comletely another kind of portrait, which | would call a symbolic" [4, 232]. In
the opinion of Schlegel, they transferred not just an appearance of a person, they transferred its inner essence, the spirit,
which becomes manifested symbollicaly in the face. Schlegel also classifies exactly historical painting to the category of
symbolic, marking that there is no other genres except historical, except for historical. In his deep persuasion, an artist
who fully realized calling, aims symbolic disclose the secrets of divine meanings in their writtings, so everything else be-
comes secondary and auxiliary.

Schlegel's appeal to the national roots of culture and art is presented as an important point in his considera-
tions. In the deep conviction of philosopher, "painting must be absolutely individual, and, therefore, the national" [4, 240].
Thus he pays attantion to national variety of European culture, which consists of the large number of original, unique and
individually painted cultures.

Keywords: symbol, symbolism, allegory, classical, romantic, national, story, tradition.
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