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measures — an original symbiosis folklore, contemporary art and shows. There are, in particular, the international festival
of national cultures "Island of the seven treasures " in which there parkour, shows and mega- disco "Global-Gj-fest", a
parade and fireworks Cossack fun , and more — show balloons "Towards the Sun" . And yet — Festival Wedding "
Wedding fortress", a festival of medieval culture " Outpost " historical festival " The Gates of Time", " Last Capital", a
children's dance festival "RADEYA", a festival of street art "Republic ", "festival entertainment" Akvadrom" "The February
adventures" and others. Hundreds of positive reviews from various regions caused also organized in Kamenetz-Podolsk
in 2010, the first national festival of free men "Free Hummans Fest".

In 2012 he resumed conducting regional dance festival "Golden Circle", which this time took place in Shepetovke.

Together with the positive achievements of the festival see the land policy and its drawbacks. In particular, due
to objective reasons known to all , which, unfortunately, also joined our subjective. You can not argue about the proper
attention control cultures, nationalities and religions RSA to cinema. Despite financial difficulties, the country's film
nevertheless evolving, has not stopped producing any art or documentaries. For the latter, have been done and amateur
studios and individual craftsmen on the tail.

With respect to the artists , they also require more attention and help from our government. It concerns not only
the organization of exhibitions and plein air that we were traditional , but Fine Arts Festival, in which artists have reported
on their achievements, be ensured continuity of generations, ie, transfer of experience of senior artists young.
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YK 130.2 + 124 .4 KipieHko AHacTacia OnekcaHgpiBHa
acnipaHTKa

CNIBBIAHOLWIEHHA ICTOPUYHOI O YACY TA TBOPYOI'O NMPOLIECY:
AHANI3 TEOPETUYHUX KOHLIEMLIAX

Cmamms npucesideHa numaHHK 83aeMo0il icmopuyHO20 Yacy ma meopqo2o rnpouecy siK OOHiel 3
HalakmyarnbHiwux mem cy4yacHocmi. B pobomi aHanizyrombcs Haykosi meopii w000 criegidHOWeHHs icmo-
PUYHO20 Hacy ma meopyozo rpouyecy. ABmop Hazoowye Ha mMomy, Wo hopMy8aHHsT MB8OPHO20 MPoyecy
3Haxo0umbcsi y 83aemModii 3 HABKOMUWHBOK peasibHicmio | 6e3drnocepedHil 3anexHocmi eid Hei. [Josodumab-
cs1 akmyarsbHicmb OOCHTIOXEHHST Ha cydacHOMY emarni npobaemu 0emepmMiHauil icmopuYyHUM YacoM meop4o-
20 npouecy, lioeo besnocepedHbO20 8IUBY Ha (hOPMY8aHHSsI, CMaHOBIIeHHST ma PO38UMOK Ky ibmypu.

KntouoBi cnoBa: meopyicmb, meop4uli npoyec, icmopudyHuUl Yyac, 83aemModis, Kyrnbmypa.

Y HaykoBinn cdpepi XX — XXI cT. gegani 6inbLuoi akTyansHOCTI HabyBa€e NMTaHHS B3AaEMO3B’A3KY TaKMX
OBOX PyHOAMEHTANbHUX KaTeropii, sik iCTOPUYHMIA Yac Ta TBOPYMIA NpoLEC, a Takox npobnema getepmiHadii
TBOPYOro npouecy icTopyyHMM YacoM. OcobnuBo y 3B’A3Ky 3 BMSIMBOM OCTaHHLOrO Ha PO3BUTOK Ta CTAHOB-
NEHHA NOACBKOI KyNnbTypW. AKTYanbHICTb LIbOro MUTaHHSA LINIKOM OYeBMAHA, ag)Xe Ha TBOpPYUA MpoueC BMu-
Ba€ i couianbHa AiNCHICTb, | NoONiTMYHA cUTyaLisi NEBHOro icTopnyHoro nepiogy. OTke, BUBYEHHS B3aemMogii
iCTOPMYHOrO Yacy i TBOpYOro npoecy Ta 6e3nocepegHbOro BNMBY NEPLLUOro Ha KiHLEBWI pe3ynbTaT OCTaH-
HbOro € Hambinbl XMBOTPENETHMM MUTAHHSIM Cy4acHOCTI. Bu3HayeHHsA acnekTiB B3aEMO3B’'si3Ky TBOPYOro
NpoLeCy Ta iCTOPMYHOrO Yacy BiOKPUE HOBI MOXIMBOCTI AN aHanidy Cy4aCcHOro CtaHy KynbTypu, BUBYEHHS i
B3aeMOZIi 3 coLianbHO peanbHiCTHO.

Ha paHomy eTani, He3Baxal4m Ha BENuKy KiNbKiCTb HayKoBUX POBIT, NPUCBAYEHNX OKPEMO SIK Npo-
6Gremi TBOpYOCTI, Tak i Mpobnemi iCTOpUYHOro Yacy, MoXHa KOHCTaTyBaTW, WO NUTAHHS B3aEMOZiT LUX ABOX
KaTeropin, wo 6e3nocepeHbO BNAMBAE Ha CBITOMNSA4 MUTUA Ta hOpMyBaHHA MUCTELBKOrO NMPoayKTy, 3anm-
LIAETLCA BiAKPUTUM Ta NPAKTUYHO HE OOCHILKEHUM.

MeTa gaHoi cTatTi 3aknevaeTbcd, no-neplle, y HeobXigHOCTI cuctemaTmnsaalii iCHyUYMX JocnigKeHb
LLOAO CMiBBIOHOLLEHHS iICTOPUYHOIO Yacy Ta TBOpYOoro npouecy. [No-gpyre, rpyHTYHOUUCh Ha BUBYEHHI NMpaub,
BapTO CnpobyBaTh BUSBUTU 3aKOHOMIPHOCTi BNMBY iCTOPMYHOIO Yacy Ha TBOpYYy cdepy Ta TBOPYMIA NPOLLEC,
OKpEeCnVTU NofanbLui LWASXM BUBYEHHS 4aHOrO (heHOMEHa.

MpobnemaTnka TBOPYOCTi € BIYHOK Ta HEBMYEPMHOK TEMOK HAyKOBMX OMCKYCIlA, LLO Y BCi Yacu i enoxm
Oyna i Oyge akTyanbHow, agke (PeHOMEH TBOPYOCTI BIQHOCUTBCA OO0 TUX 3aranbHOMPUIHATMX COLiaribHO-
OyXOBHUX LHHOCTEN, 6e3 SKuX CyCninbCTBO HE MOXe MaTh CBOEI HEMOBTOPHOCTI, MOXIIMBOCTI CXOOKEHHS A0
HaBMLLMX BepLUMH nporpecy. Lle ayxoBHa ckapbHMUA couiymy, Lo AonoMarae po3KpuUTU i eTanu CTaHOBIIEHHS
KynbTypM, i 3MICT ntoacbkoro 6yTTa. A TBopuMi npouec, sk 3ayBaxye B. OTknaad, — ogHe i3 HaaMBOBWDKHILLIMX i
3arakoBUX SIBMLL, y HaLLOMY CBiTi. "3aaBarnocsi 6, e HeaBHO SIKMXOCb OyMOK, iden, Ain, SBu1LLY | npeaMeTiB npo-
CTO He iCHyBaro, a HWUHi BOHM BXe CMiBICHYIOTb MOPYY 3 HAMW, | MM MOXEMO nepekoHaTucs B ix ByTTi" [7, 236].

Cnpobu NOACHUTM Ta OCMUCIIMTU CyTb TBOPYOTrO MPOLIECY 34IMCHIOBANMCbL NPOTAroM GaraTtbox CTo-
niTb. Benuka KinbkicTe MUCUTENIB Ta AOCAIAHMKIB TaK YM iHaKWe BUBYann Lien oeHOMEH i 3Haxoaunum cBoi
pilleHHs1 Npobnemu Ta BiONOBIAj HA 3anNUTaHHSA: WO X Take "TBOPYICTb"? A 3 BUHUKHEHHSIM HEKITaCUYHOi OH-
Tororii cpinocodis BCe YacTille Haronowye Ha MKOMCLMNNIHAPHOCTI TBOpYOi nNpobnematuku. Bece GinbLu
OYEBMAHMMU CTAOTh B3aEMO3B’A3KM iHLIMX KaTeropivi rymaHiTapHOro nosisi 3HaHb 3 KaTeropieto TBOPYOCTi.
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Hap npupogoto TBopyoro npotiecy Mipkysanu NnatoH, Apictotens, MnoTiH, AsryctuH, [Ix. bpyHo, b.
CniHosa, |. KanT, ®.-B.-/. Wenninr, W.-T. ®ixte, . Merens, J1. ®eitepbax, ®. Hiywe, B. finbten, A. beprcoH,
XK.-. Captp, A. YanTtxeq, M. bybep, XK. MapiteH, M. bnaHwo, M. angerrep, I'.-I. Fagamep, B. Conosiios,
M. Bepases, b. Buwecnasues, M. baxTiH, I'. batuwes, C. lonbaeHTpuxt, T. purop'eBa Ta iH.

lMWTaHHA BNAMBY CycCnifbHOI CBIAOMOCTI Ha TBOPYiCTb npeactaBneHo B npausax HO. AHgpeesa,
M. Awmatic, B. bapaHoBa, ®. lNipeHok, B. €niceea, H. ®paHuy30BOi.

Okpemuii nnacT HaykoBOI fliTepaTypy NPUCBSIMEHO TEMi TBOPYOCTI Ta OCOBUCTOCTI, Lo npeacTaene-
Ho B npausax M. bepasesa, C. ®paHka, C. JleBmubkoro, [1. borosieneHcbkoi, M. Mamapgaiwsini, O. Jlocesa,
B. Hanumosa, J1. JleBuyk, O. OHilleHko Ta iH.

EcTeTnyHMin acnekT npobnemun XyaoKHbO! TBOPYOCTI OTPUMYE BUCBITNEHHS B npauax M. ApHaygosa,
M. Banepi, P. IHrapaeHa, E. Kaccipepa, X. Opteru-i-'acceta, B. buykosa, KO. bopesa, C. Banmana, M. Ka-
raHa, O. JloceBa, M. EnwrTeiina, O. beHiok, A. buuko, T. l'ymeHtok, O. XKusornsgosoi, H. Xykosoi, |. 3ybasi-
Hoi, T. KpusoLuet, J1. JleBuyk, B. Jlnukosaxa, O. lNeTtposoi, 0. MNeTposa, O. MNoniwyk, M. CeBepnHoBOI Ta iH.

CyuacHa 3auikaBneHicTb NpobnemaTrko TBOPYOro NpoLecy 3yMOBIeHa, 3 04HOro 60Ky, pOCTOM iH-
HOBAaUINHNX KOMMOHEHTIB MOACHKIN OiiNbHOCTi, PO3BUTKOM HayKOBO-TEXHIYHOro Mporpecy Ta MnparHeHHs M
KOHTPOMOBAT BUXOBaHHA Ta PO3BUTOK TBOPYMX OCOOMCTOCTEN. A 3 iHWOro — BaxkaHHAM Mni3HaTM ocobuc-
TICTb LUNSAXOM BUSAIBMEHHS CEKPeTiB TBOPYOI AiANbHOCTI 9K 04HOr0 3 Tl yHAaMeHTanbHUX NPosBIB.

BesnepeyHo Ginblw rMmMbokuM, yHOAMEHTanbHUM BUBYEHHAM CamMe MUTaHHS TBOPYOro MpoLuecy,
eTaniB noro bopMyBaHHSA 3aMaETbCA NCUXOSIONA, afgXe TBOPYICTb CKNagHWUM MCUXIYHUIW aKT, LLO BUpaxa-
€TbCS Y BTIMTEHHI i BIATBOPEHHI B HOBIlN, OpUriHanbHin dopmi gaHux, Wwo nepebyBatoTb y CBiAOMOCTI NIIOOUHN.
Lle cTagia npaui, HecBigoMoi poboTu Ta HaTXHEHHS, B pe3ynbTaTi SKux AaHi gk 6u nepexoaaTb 3 No3acsigo-
MOI cchepum B CBIAOMICTb, @ Aani WNSAXoM Pi3HUX 30i0HOCTEN i HABUYOK, BXEe NpUTaMaHHUX fOAWHI, 3Haxo-
OSTb BMpaXKEHHs, NeBHY OPMY B Pi3HUX NPOAYyKTax AISNbHOCTI, SKi ABNsTb coboto wock Hoee [9, 729].
Mcuxonorisi po3rnagae TBOPYICTb 34e6inbLIOro y ABOX acnekTax: sk MCUXOMOriYHMI NpoLec CTBOPEHHS HO-
BOrO i SIK CYKYMHICTb BMacTMBOCTEN 0COBUCTOCTI, siki 3abe3nevytoTh ii AJonyYeHHs A0 Uboro npouecy. barato
HayKOBL|iB HaMaranucb i HamararTbCa NMOSICHUTN (PEHOMEH TBOPYOro MpoLecy 3 TOYKM 30pYy MCMXONOrii Ta
ncuxoaHanisy (M. Hopgay, 3. ®peng, A. Agnep, K.-I'. OHr, B. ®pive, ®. MNanbtoH, C. banen, E. ®pomm,
J1. NeBuyk, O. Kyyeptok, O. OHiweHko, C. Maenuyko, M. PycuH Ta iH.).

He matoum MOXNMBOCTI OOKMadHO PO3rMSHYTU B paMKax AaHOi CTaTTi YCi KOHUenuil TBOpPYOCTi Ta
TBOPYOro npouecy, BiAMITUMO, WO NpeAcTaBHUKKU YCiX 3ragaHux (oifiloCoOPCbLKO-eCTETUYHMUX HAMPSIMKIB KOHC-
TaTyloTb, WO [AXKeperno CyTHOCTI i PyHKLiN TBOPYOro npouecy nonarae B MOro AeTepMiHOBAHOCTI COLIOKY b-
TYPHUMK acnektamu. 3ayBaxmmo, L0 BCe YacTiwe i cepef BiTYM3HAHMX OOCRIQHUKIB, | cepen 3apybikHUX
nyHaTb AYMKM LWOAO B3aEMOBMNNMBY CBITOMMSAY i TBOPYOro npouecy, iX opraHiyHoi B3aemogii. Y gocni-
DPKEHHSAX, MPUCBAYEHMX Pi3HUM acnekTam CBiTornaay, TBOPYICTb BCE YacTille po3rnsgaeTbCcs B SKOCTI ABU-
Wa, o BM3HA4YaeTbCA B 3HAYHIiN Mipi ceiTornsgHoto cuctemoto ocobuctocTi (J1. Cteknosa, K. LypTtakos).
Pocinceki Ta ykpalHCbKi 4OCNIAHMKN OOCUTHL OOKMAAHO PO3rnsAalTb BMMMB CYCMiNbHOI CBIZOMOCTI Ha TBOp-
vicTb (KO. AHgpees, M. AwimaHic, B. bapaHos, ®. lNipeHok, B. €nicees, H. ®paHuy3oBa, J1. JleBuyk).

Omxe, npobnema TBOPYOCTi Ma€ He TiflbkK AaBHIO TPaauWLilo BUBYEHHS, @ N OXOMNSIOE HAaA3BUYaNHO
LUMPOKMI CMEKTP HaykK, WO 3BepTaloTbCA OO0 AaHOoi npobnematukn. AgKe enemMeHT TBOPYOCTI MPUCYTHIN y
Oyab-AKin OiSNbHOCTI: Gi3NYHIN, HAYKOBIW, TEXHIYHIN abo, Sk roBopuB BigoMun ¢isuk IM. Kaniua — ckpisb, ge
nognHa gie He 3a iHCTpyKuiet. CyTHICTb TBOPYOCTI Nondarae y CTBOPEHHI HOBOro NMPOAYKTY, WO Ma€e MeBHY
LiHHICTb. TexHi4YHa TBOPYICTb Ma€ CBOIM KiHLEBMM pPe3ynbTaTOM BMHAXOMXKEHHS HOBUX NMPUCTPOIB. Y Hayko-
Bill chepi BigKkpMBaKOTLCA HOBI 3aKOHKM Ta dakTu, Te, WO iCHye, ane He Byno Bigome. B mucTeuTBi BigkpmBa-
I0TbCA HOBi €CTETUYHI Ta AYXOBHi LIHHOCTI, CTBOPIOTbCS HOBI XyAoXHi obpasn Ta mucteubki cdopmu. A
34iNCHeHHs Byab-aKoi TBOPYOCTI BiAByBa€ETLCS Yepes TBOPUUA NPOLIEC, HE 3anexXHOo Big BUAY OisNbHOCTI.

3BiCHO, KiHUEBMIN pesynbTaT abo NPOAYKT TBOPYOI AiANbHOCTI Pi3HUIA Y KOXXHOMY BWUAi TBOPYOCTI, 04-
HaK MCUXONOriYHi acrneKkTu CTBOPEHHS TBOPYOro 3agyMy €auHi i 000B’s13KOBO nepefbadatoTh: cyd’ekta TBOp-
yocTi abo TBOpPLS; HAasABHICTb BHYTPILUHIX SKOCTEN — YMiHHSI, 3HaHHSA, AOCBIA, TBOPYI 34i0OHOCTI; Ta 30BHILUHI
YMHHUKKM, WO OecnocepedHbO BMMBAKTL Ha TBOPYUIA MPOLIEC Ta KiHLEBWUA NPOAYKT TBOPYOI AiSANbHOCTI —
COLianbHO-iICTOPWYHI NOAiT, MEBHi YMOBMK Y 06CTaBUHN.

Baxnueoto € Te3a Bigomoro TeopeTuka E. Ppomma woao noHATTS "TBOpUiCTL": "TBOPUICTb Lie 34aTHICTb
OvByBatUCA | Mi3HaBaTW, YMIHHA 3HAXOOUTU PilEHHS B HECTAHOAPTHMX CUTyauisx, Le CnpsIMOBaHICTb Ha
BIOKPUTTA HOBOTO i 34aTHICTbL A0 rmubokoro yceigomneHHst ceoro gocsigy"” [10, 44-45]. Omxe, 3a E. dpommom,
KpUTEPIEM TBOPYOCTI € He SKICTb pe3ynbTarTy, (Xo4a, Ha Hally AyMKY, | BOHA BaXKTMBA), @ XapakTEPUCTUKA i Npo-
Lecu, Lo aKTMBI3yHTb TBOPYY OiSNbHICTb | NPOAYKTUBHICTL. A Lie He TifTbKW BHYTPILIHI NO3acsigomi npouecu iHan-
Biga, a 1 6e3niyv 30BHILLHIX (haKTOpIB, IO BNMBalOTL Ha TBOPYMIA npouec. BigwTosxytounch Big Te3n BiJOMOro
TeopeTuka, NiaKPECnMMo, WO MUCTELIbKUIA TBIp 3aBXAM MO3HAYEHUIA pUcamMn 0COBUCTOCTi MOro TBOPLIS, SKUA He
TiNbKW Ni3Hae, CrocTepirae i NepexmBae Hanpi3HOMaHITHILLI XUTTEBI ABMLWA, a 1 YacTo € iX 6e3nocepedHiM yyac-
HukoM. Pik Big poky muTeub 36arauye CBOI BpaXeHHs, 3HaHHS, AOCBIA, SKi Tak HeobxigHi anst TBopyoctTi. MpoTe,
SK Bigmivae J1. JleBuyk, JOTU, AOKM MUTLA IMMOOKO HE CXBUIIOE SIKECH XKUTTEBE sBULLE a0 noacbka OoMs, MOKK
BiH HE 3aXONUTLCS HUMW HACTINbKY, OO NepennaBvTy LEn XUTTEBMIA MaTepian y XyaoxHi obpasu, BigTBOPEHHS
HVMM HaBKOJTULLHBLOMO CBITY Ma€ 3aranbHuin xapaktep. 1o cyTi, 3aranbHe ni3HaHHS | CNOCTEPEXXEHHS XUTTS — Lie
NocTynoBa, iHOAj HeyCcBiAOMMeHa MiAroToBka 4O TBOPYOCTI, Lie CBOEPIAHUIA NepLUniA eTan TBOpYOoro npoecy. Ha-
peLuTi, SIK pe3ynbTaT rMMOOKOro MidHAHHS XUTTS Y MUTLA CKITaAa€eTbCsl 3aAyM XyAOXKHbOro Teopy [6, 371].
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OpHak, roBopsiuv Npo TBOPYUIA NPOLEC, HE MOXHA He BigMITUTHK, LLO Malke BCi TEOPETUKM, KOTPI MOro
BMBYAOTb, BUOKPEMIIOIOTE B HBOMY NeBHi cTafil. Ak 3ayBaxye J1. JleBuyk, cTtagil TBOpYOro npoLecy, OCHOBHI
eTann poboTn MUTUSA Hag OKpeMuMMM obpasamu i LinMm TBOPOM AaBHO CTanm 00’€KTOM MPUCKINIMBOI yBaru
Ta BMBYEHHS MCUXONOriB i MUCTELTBO3HaBLB [6, 374]. HeMOXNMBO BigNOBICTU Ha MUTAHHSA, SKMIA 3 eTaniB
TBOPYOrO MPOLIECY € FOMOBHUM, a KU APYropsaHUM. KOXXeH 3 HUX — Lie BHECOK Y CKNagHWN Npouec XyOox-
HbOrO BiATBOPEHHS AINCHOCTI, WO BUMarae Big MUTUS MakCMManbHOI JIIOACHKOT Ta MUCTELbKOI LWeapocTi i
BMMOITMBOCTI. TakK i HEMOXNNBO BUSBUTU, SIKMI i3 30BHILLHIX (haKkTopiB HanbinbLie BnnnBae Ha POPMyBaHHS
TBOpYoro 3agymy. OgHak bakT BMMMBY iCTOPUYHOIO Yacy Ha POpMyBaHHS TBOPYOrO CBITOMMSAY MUTUA €
©es3anepeyHnM, a OTXe, i Ha caM TBopYMi npouec. MNMpouec TBOPYOCTI 3aBXAW BigOyBaeTbCA B KOHKPETHMX
COLianbHO-ICTOPUYHNX YMOBaX, Lo 6e3nocepedHbo Ha HLOrO BNIMBAKOTL, B TICHOMY 3B’sI3Ky 3 HABKOSULLHIM
CBiTOM, hopMamm BXe CTBOPEHHOI KyNbTypu, B po3ranyXeHy Mepexy SKuX 3aBXau BKIOYEHUIN CcyG'exT TBOp-
YOCTi.

Hannepwa cnpoba po3kpuTy eTanu TBOPYOro NPOLIECY HAMNeXWTb POCINCbKOMY iHXEHepy i ncnxono-
ry IN. EHrenbmenepy. Y CBOiX AOCNIMXKEHHAX BiH 30MMKye NCUMXOMOriYHY CTPYKTYPY TEXHIYHOI, HAayKOBOI i Xy-
[OXHBbOI TBOPYOCTi, BBIBLUM B HAYKOBY TEPMIHOMOri0 MOHATTS "eBpororis”, "OCHOBHOK METOK SKOI €
BMBYEHHST BUHVKHEHHSI BCbOrO HOBOIO, Bif NepLuoro npodnucky B Aywi (i HaBiTb paHiwe) 4O 34iACHEHHS Ha
4ini. BigTak 6yab-akMn BMHaxig Moxe npeactaBnATu iHTEpec 3 Pi3HMX CTOPIH: TEXHOMONYHOI, YACTO MEeXaHi-
YHOT, EKOHOMIYHOI, eBpinorivyHoi i T.4." [8, 8-9].

M. EHrenbmenep ainue npouec poboTu BUHaAXigHWKA Ha TpW akTu: 6axaHHs, 3HaHHA Ta BMiHHS, WO
CKNnagawTb HenoAinbHO Tak 3BaHy TPIMLIKD TBOPYOCTI, a TpY akTU-PYHKLUIT UMX Oi cknagatTb OauH "TpuakT".
Mepwmnn akT (NOXOMKEHHA 3aayMy), Ha OYMKY MCUXONora, NoYMHAETbCS 3 iHTYITUBHOrO 3apOXeHHs iger i
3aKiHYyeTbCA 3'ACyBaHHAM i caMyuM 06’ekToM TBOpYOCTI. MoK1 B HAsSIBHOCTI nvLwie igesl, IMOBIPHUIA NpUHLMN
ManbyTHBLOro pesynbTaTy, Ha PiBHI IKOrO B HAYKOBOMY OOCIIiAXKEHHI CTOITb rinoTe3a, a B XyJO0XHi TBOPYOCTI
— 3agym. Opyrvi akT (BMpoOneHHs cxemmn abo nnaHy) — BUpobnse NOBHWUIA i 3OiiCHIOBaHUI NnaH abo cxemy,
e B HasiBHOCTi Bce HeoOXxigHe i goctaTHe. TpeTil akT BMiHHS, KOHCTPYKTUBHE BUKOHAHHSA BMHaxody — etar,
O, HAa AYMKY BYEHOro, He notpebye TBOp4YOi poboTn i Moxe OyTn OopyyeHun Gyab-AkoMy LOCBiAYEHOMY
daxiBuesi. Ha gaHHoMy eTani 4o 3agymy NpUNamXyrTbCs HEe OYMKU, a dhakTn: TOMY TYT BXe NOYNHAETLCS
bopoTbba 3 maTepieto, i BECb YCMiX CNpaBu 3anexuTb Bif YMiHHS, CIPUTHOCTI i peMiCHUYO1 pyTuHU. [lokuM Big
BMHaxody € Tinbku iges (I akT), BMHaxody we Hemae: pa3oM 3i cxemoto (Il akT) BuHaxig gaetbes, Sk ysaBneH-
HA, a lll akT Hagae oMy peanbHOro iCHyBaHHS. Y NepLUOMY akTi BMHaxig NPOMOHYETLCH, ¥ APYroMy AOBO-
OUTbCS, B TPETbOMY 3AINCHIOETLCA. B KiHL nmepLlioro akTy ue rinotesa; B KiHUi ApYyroro npeacTaBfieHHs; B
KiHUi TpeTboro sisuue [8, 102-103].

Bci HacTynHi cnpobu nignopsakysaTu TBOPYUIA MPOLLEC NEBHIN NoeTanHocTi y BinblocTi BUNagkie Ta-
KOX cKrnaganucb 3 TpbOX eTanis, 3 ello BUAO3MIHEHNM iX bopMynioBaHHAM. Hanpuknag, pociicbkuin oo-
cnigHnk A. Bnox, HasuBaB Taki eTtanu TBOp4YOoro npouecy: 1) BUHWKHEHHS igei (rinoTe3wn, 3agymy); 2)
BMHUKHEHHs igei B dhaHTasii; 3) nepeBipka i po3sutok igei. Bigomun pagaHcbkuii BYeHun ®. JleBiHCOH-
JlecciHr ccopmyntoBaB HACTYMHi: 1) HAKOMMYEHHST (OaKTIB LUNSAXOM CMOCTEPEXEHHS | EKCMEPUMEHTIB; 2) BU-
HUKHEHHS inei B baHTagsii; 3) nepesipka i po3BMTOK igei.

MogibHi cTagji, sk 3ayBaxye €. InbiH, BUAiNsanu i 3apyOikHi aBTopwn, ane 3 iCcTOTHAMN JONOBHEHHAMM
wopo nosacsigomux npouecis (T. Pnbo, A. lMNyaHkape, I'. Yonnec 1a iH.) [2, 45].

Oeski pocnigHnkn HasuBanu Ha 6araTto GinbLle cTagii TBOPYOro Npouecy, Lo MICTUNKM B 3araribHOMY
nepeniky, OKpiM BuLLe3as3HavYeHuX, Taki: nepioq iHTeneKkTyanbHOI roTOBHOCTI, po3cyd npobnemu; nowyk pi-
LLEHHS; OepXXaHHS NPUHLUMNY BUHAxXoAy; NepeTBOPEHHS MPUHLMNY B CXEMY; TEXHIYHE OPOPMIIEHHS Ta PO3-
ropTaHHs BuHaxogy (. AkobcoH).

Hocutb opuriHanbHy i, Ha Halwy AyMKy, CNYLIHY KOHLUEMNUito TBOPYOro npouecy 3ycTpidaemo B npadi
Bigomoro 6onrapcekoro Teopetuka M. ApHaygosa "lcuxonoris nitepaTtypHoi TBopyocTi”. lNeplwimn eTan TBO-
pYOCTi — Lie 3aayM, L0 BMHUKAE panToBO Ta He MOB'A3aHUN Hi 3 pedonekcieto, Hi 3 po3yMoBoto poboToto. 3a-
OyM crodatky Mae uinicHun xapaktep. Le, gk tBepaute M. ApHaynoB, "sararnbHe YsIBNEeHHS, OCHOBa
HaCTYMHOro po3BuTKY Linoro". CTaHOBNEHHS 3ad4yMy MepLuMi eTan TBOpPYOro npouecy. Opyrui i TpeTin eTa-
N1 OOCNIOHWK BU3HAYa€e SK KOHLEHTPALito i BUKOHAHHSA, TOGTO "CTaHu, B SKMX NepenseTeHi eMoLiiHi Ta iHTe-
nekTyanbHi enemMeHTU, B SKMX 3anexHo Bi4 OKpeMMX BUNALKIB MOXe nepeBaaTu TO Aia yaBW, TO Aid
nouyTTs abo po3ymy, ane 3aBXau TakMM YMHOM, LLIO OOUH €MEMEHT 3'ABNAETbCH Y 3B'A3KY 3 iHLWIMMW, OfHa-
KOBO HeOOXigHMMW ONS BUHUKHEHHS | 3aBepLUeHHS XYyAOXHbOro TBopy". KOHUEeHTpauis — ue CUHTEeTUYHa po-
f6oTa ysiBM Ta po3ymy, CnpsiMoBaHa Ha po3pobKy 3aaymy, OOUH 3 Harbinbll TBOPYMX eTaniB CTBOPEHHS
obpasHoi nobynosu TBOpy. Came Lel eTan BUMarae MakCMMarnbHOrO HaMpPYXEHHsS1 BHYTPILLHIX CUM MUTLS.
BuKOHaHHSA — OCTaHHIN eTan TBOPYOro npouecy — NianopsiAKOBYETLCA YACTO PO3YMOBOMY Niaxody aBTopa Ao
MaTepiany, CynpoBOAXYETLCA, K BBaxae M. ApHayoB, eMOUINHUM MigHECEHHSM, afXe ue 3aBepLuanbHuii
eTan poboTu, Konu BiaOyBaeTbCA OCTATOYHE BHYTPILUHE i 30BHILLHE 3MMTTS MUTUSA 3 06pa3amMu, BUHMKAE CTaH
"cepaeydHoil TENOTH, BXMBAHHA abo HaTxHeHHS" [1, 466-492].

3a3Haunmo: HamaraHHs npoaHanidyBaTth eTanu TBOPYOro NpoLecy He 3aKpecrioTb iHAMBIQYaNbHNX
ocobnmMBOCTEN MNpaLi KOXHOro MUTUS, siKi BU3HAYalTbh CBOEPIAHICTb TBOPYMX MPOLECIB AK Yy Pi3HUX BUOAX
TBOPYOCTI, TaK i B pidHMX BUgax MncteuTs. binbLicTb TeopeTukis, LLIO BUBYAKOTb TBOPYMI NPOLLEC, OKPECHIIO-
I0Tb TPMACMEKTHICTb TBOPYOroO MpoLecy, WO IHTerpye Noro Cknagosi: NpeaMeTHy, couiansbHy i ocobucTicHy. B
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NosiBi XX HOBUX CTafin TBOPYOro npouecy, K CrnywHo sigmidae J1. JleBuyk, MMMOBORI NPOCTEXYIOTLCA OesKi
ncuxodisionoriyHi cTaHu, SKi 4N TOro Ym iHWOro HayKoBLS € HAaNronoBHiWKMK [6]. O4yeBnaHUM € i Ton dhakT,
LLIO He TiNbKKM iHaMBigyanbHa TBOpYa 064apOBaHICTb CMOHYKAE MUTLA TBOPUTU. Baxknuemum € i nCUXonorivyHuim
CTaH MUTLS, WO OKPiM BHYTPILLHIX, MPUTaMaHHUX KOXHi MIOANHI CBOIX OCOONMBOCTEN, NMPOBOKYETLCS (OWNK-
TYETbCHA) MEBHUMU COLiAIIbHO-ICTOPUYHUMKN YMOBaMK, NoTpedamm iCTOPUYHOI LiINCHOCTI, MEBHUMM CoLjiarb-
HUMK 3anUTaMmm, NEBHNUMU 30BHILLHIMW YNHHUKAMW.

MuTaHHA BNNMBY 30BHILLHIX hakTopiB — NpMpoaun, KNiMaTuYHMX YNHHUKIB, XBOPOO, NOroam TOLWO — Ha
TBOPYUI NpoLec npeacTasneHi B poboTtax ykpaiHcbkux Haykosuis C. Tuwko "Mangpwu MiHku, Y.3. MNogopoxi
Ha lMipeHei abo IcnaHcbki apabeckn" Ta |. XKgaHbko "Ak noroga crae sBULIEM XYOOXHbOI KynbTypu (Ponb
KniMaTn4YHMX cbakTopiB y TBOpYIi Giorpadii KOMNO3UTOPIB-POMaHTUKIB)".

Ha ocobnuBy yBary B KOHTEKCTi MUTaHHA B3aEMOLIi iICTOPUYHOIO Yacy i TBOPYOro NpoLecy 3acnyroBye
poboTa ykpaiHcbkoro ectetuka C. KypbatoBa "ICTOpuYHMI Yac sk JeTepMiHaHTa TBOpPYOro npoecy”, Ae Haro-
NOWYETLCA Ha TOMY, LLO "iICTOPUYHUIA Yac pearbHO 00yMOBIHOE POpMK, 3MICT Ta pe3ynbTaTh TBOPYOro npoLie-
cy. [eTepMiHytoun TBOPYMIA MPOLIEC, ICTOPUYHMIM Yac CYTTEBO BMSIMBAE Ha SKICHI napameTpu KyrnbTypHOro
KOHTEKCTY, Lo MOCTaE SIK HACMiQOK CyTO NMOACHKOro ByTTsa y CBIiTi. YHIBEpPCanbHICTb €CTETUYHOIO MNigxoay A0
pearbHOCTI, NOro iHOU(EPEHTHICTb 4O YTUNITApHUX NapameTpiB OyTTa A03BONSAE HAONMM3UTUCA OO0 BU3HAYEHHS
CYTHOCTI B3aemofiji iCTOpUYHOro Yacy Ta TBOpYOro npouecy. BogHouyac gaHvi eCTeTMYHUIA acnekT BigKpuBae
Ta NOSICHIOE couianbHU BUMIP NFOACHKOro ByTTA, agxe Kpaca egHae i pos'edHye, paTye i 38abrnioe, Bunpasao-
BY€E Ta AuCKpeanTye. A KOXHa iCTopMYHa enoxa Mae CBOI yABMNEHHS Npo Kpacy, obymosneHi yacom" [3, 5]. 3a-
3Ha4YMMO, LLIO aBTOp pO3rNsaaac iCTOPUYHUIA Yac K CUMBOMIYHUIA KOHTEKCT, Y SIKOMY i Kpi3b SIKUIA pO3ropTaeTbes
cneundivHo nroacbke ByTTS y CBITi, i NPONOHYE HACTYNHY Knacudikauito iCTOpMYHKX enox: "a) enoxu 3i cTaTuny-
HUM KOHTEKCTOM, KON AUCTapMOHINHICTb TeNEPILLHLOro CMiBBIAHOCUTLCS 3 rAPMOHIEI0 MUHYIIOMO, @ OHTOSOrY-
Ha cuTyauist NIoAVHU BU3HA4YaeTbCs "0aBIMHMM NMOBEPHEHHSAM" 0O BUTOKIB; 6) enoxu 3 AMHaMiYHMM KOHTEKCTOM,
KON nopsg 3i CMiBBIgHOLEHHSAM 3 MUHYNMM 3'IBNSIETLCS OiNbLU Ba)KNMBWIA PiBEHb CMiBBIAHOLLIEHHS 3 ManbyT-
HiM, SIKMA aKTMBI3ye TBOPYIM IMMYNbC, CMOHYKAE NIOANHY aKTUBHO CTBOPHOBATU pearibHUM KOHTEKCT BMacHOro
iCHYBaHHS1; Ta B) NO3aKOHTEKCTyarbHi €Noxu, penpe3eHTOBaHi Tak 3BaHUM "nepexigHnmM 4acoMm", XxapakTepHo
PUCOIO SIKOFO € BIACYTHICTb TemnopanbHux opieHTupis" [3, 16]. MigBoasun niacymMkun, yKpaiHCbKUA HayKoBELb
3a3Havae, Wo pyx iCTopil YMMOCh Haragye kanemgockon, B SIKOMy 3HOBY i 3HOBY 3MIHIOETLCS KOHirypauis Bi-
3epyHKa ntoacbkol KyneTypu. Came Lo AMHaMiKy KyrnbTypHOro 6yTTa nioactea MoXxHa 3adiikcyBaTu 3a 4ONOMO-
rol Takux (pyHOaMeHTanbHUX (INnoCOMPCbKUX Ta €CTETUYHUX MOHATL SK ICTOPUYHMIA Yac i TBOPYMIA MpoLec,
MOHATb, LLO BTiMOIOTL B COBI HEBUMAOKOBICTb, | HABITb dhaTanbHICTb ICTOPUYHOTO PYXY.

KoxeH KynbTypHUin heHOMEH € pe3ynbTaToM TBOPYOro NpoLecy, NOro KOHCTUTYIOBAHHSM B NEBHOMY
iCTOPMYHOMY MPOCTOPI SIK rapMOHINHOro (ageksatHoro) abo AUCrapMOHIMHOIO (HeagekBaTHOrO) enemeHTa
LbOro NpocTopy.

Mpouec rapmoHi3adii OyTTa 34iNCHIOETBCS 3aBAAKM TBOPYOMY NpoLecy. AK B TEOMOrivHi napagurmi
TBOpYMIA akT nepegye OyTTHO CBITY i NMOAMHKW, TBOPYUIA NpoLec nepeaye KynbTypi, BU3HAYaK4M CTaH OCTaH-
HbOI. AKLLO po3rnagaT iCTOpIlo K NEPMaHEHTHUIA TBOPYMIA NPOLIEC, TO CaMe B HbOMY i 3aBOsKN MOMY Biaby-
BaETbCHA rapMoHi3auis 0yTTs. Ll rapMoHisaLis noromkye icCHyBaHHsI NMIOAUHM | NOACTBA 3 pearnbHICTIO, B SKi
iX iCHyBaHHS npupeyeHe npoTikaTtu [4, 37-42].

Omxe, 3 yCbOro BULEBMKINAAEHOrO CTae 3p03yMinuM Ta O4EBUOHMM LLO HaWNepLUnMM 30BHILLHIM dak-
TOpPOM, B YMOBax sIKOro nepebyBae TBopYya OCOOMCTICTb, € peanii iCTOpMYHOro yacy, wo GeanocepenHbo
3HaxoaMTb BiOOBPaXeHHs cnepLuy y BHYTPILWHIX NepexmBaHHAX MUTUA, @ 3ro4OM i B KIHLEBOMY TBOPYOMY
pesynbTati. AXe ICTOPUYHUIN Yac — Lie He TiNbKu NeBHWIA YacoBWI BiPI30OK iCTOPIl, LLO Mae OKpeCreHi Xpo-
HOMOriYHi MeXi, 3 0COBNMMBMM, NPUTAMAHHUM TiNlbKM MOMY PO3BMTKOM MOMITUYHUX, KyNbTYPHUX i coLianbHNX
noAin Ta iH., a N KyNbTYPHUIA KO, O MaE CBOE BigOUTTS y NMIOACBKNX OONAX i BNAMBAE Ha iXHIO OisiNbHICTb,
30KpeMa TBOpYY. | HEBaXNIMBO — YM MOETLCHA MPO CUBY AABHMHY, YM MPO CbOrOAEHHSI OOHIEND 3 HanMnepLumx
XapaKTEPUCTUK ICTOPUYHOTO Yacy € KynbTypHe HagbaHHs enoxu, TBopya crnagwmHa. Came 4Yac € OCHOBO
OpMyBaHHS KynbTypW, SK KyNbTYPHUIM KOA BiH Hece Ha cobi BECb 3MICTOBHUI BaHTaX iCTOPUYHOI €Moxw,
BM3Hauyae ii iCHyBaHHS i nam'aTb.

Ak cnywHo 3ayBaxye M. JlanteBa, 3amiHUTK nepebir i HanpsiM KaneHgapHOro Yacy foAMHa HE B 3MO3i.
OpaHak, came fisinbHICTb NI0AEeN 3MiHIOE LiHHICTb OAMHUL ICTOPUYHOrO Yacy, Tak sIKk OAHAKOBI iHTepBanu acTpo-
HOMIYHOrO Yacy Mo-pPi3HOMY Hacu4eHi couianbHUMK SBMLWaMK | gigsMun. Tak, KOXKHe CTOMITTS B iICTOPUYHOMY Yaci
Le He NpoCTO CTOpiYYS, LWLO 3MIHIOWTL OOUH OAHOrO, a Yac, WO Mae AKiCHe HanoBHEHHS, NEeBHI NoAil Ta Xxapak-
TEpHi coLianbHi NposiBU, KynbTypHi Hag6aHHA Ta iH. ICTOpUYHI rOOUHHUKK NOKa3ykoTb He uudpwu i ymcna, a eno-
XW i cTagii y po3BUTKY couianbHUX i AyXOBHUX MpoueciB. "Hac He Tinbku hikcye TpuBanicTb, NOCHIAOBHICTb,
LWBWAKICTb, PUTM, HanpsiM CycrinibHUX NPOLECIB, a 1 € peanbHUM 0OMeXyBayeM coujiansHoro OyTTs, sike oby-
MOBIHOE 1ioro 6eanepepeHicTb” [5, 178-180]. | us 6e3nepepBHICTb (iCTOPUYHMIA Yac), Sika NEPepUBaAETLCH B KO-
YKHOMY KOHKPETHOMY CyO'eKTi, € AeTepMiHaHTO A0Ni, a 3HaYMTb | 4ETEPMIHAHTOK TBOPYOro NPOoLECy.
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KupueHko A. A.

CoOTHOLEHNEe UCTOPUYECKOTO BPEMEHU M TBOPUYECKOro npouecca: aHarm3 TeoOpeTUYeCKUX KOHLEeNLun

CraTbs NocBsiLLieHa BOMPOCy B3anMOAENCTBNSI ICTOPUYECKOTO BPEMEHW 1 TBOPYECKOIO MpoLiecca kak OaHON U3
aKTyanbHenLWmnx TeM coBpeMeHHOCTN. B paboTe aHanuaupyloTcsa cyllecTBYHOLME HaydYHblE TEOPUW, KacaroLmMecs npo-
6Grembl COOTHOLLEHMSI UCTOPUYECKOTO BPEMEHN U TBOPYECKOrO npouecca. ABTOp akUEHTUPYeT BHUMaHWE Ha TOM, YTO
hopMUpOBaHMe TBOPYECKOrO NpoLecca HaXo04MTCS BO B3aUMOAENCTBUN C OKPYXatoLLEN pearnbHOCTbIO U B HEMOCPEACT-
BEHHOW 3aBUCUMOCTU OT Hee. [JoKa3biBaeTCs akTyanbHOCTb MCCNEeaoBaHUs Ha COBPEMEHHOW 3Tane npobnembl geTtep-
MUHALMM UCTOPUYECKUM BpPEMEHEM TBOPYECKOro npolecca, ero HernocpeACTBEHHOro BNUSHMSA Ha (opMUpoBaHMeE,
CTaHOBMEHWE U Pa3BUTKE KYIbTYpbl.

Knrouesslie criosa: TBOPYECTBO, TBOPYECKMI MPOLIECC, UCTOPUYECKOE BPEMS, B3aMMOLENCTBME, KynbTypa.

Kiriyenko A.

Value of historical time and the creative process: an analysis of theoretical concepts

Due to the strong spread of modern scientific technology to all areas of human life, especially the arts, requires
active research and understanding of the impact factor of historical time in the creative process. At this stage, despite the
large number of scientific papers dealing separately as creative problem and the problem of historical time, we can say
that the interaction of these two categories , which directly affects the outlook of the artist and artistic product formation
remains open and is practically research.

The urgency of the matter but it is quite obvious, because the creative process and influences social reality and
political situation of a certain historical period. Thus the study of the interaction of historical time and the creative
process, and the first direct impact on the final result of the latter is the most burning questions of our time. Defining the
relationship aspect of the creative process and the historical time open up new possibilities for the analysis of the current
state of culture, study its interaction with social reality.

The article focuses on the interaction of historical time and the creative process, as one of the most pressing
issues of contemporary. Namely, the problem of determining the creative process of historical time, in connection with its
impact on development and a culture.

The article presents a number of scientific studies that deals with the topic of organic interaction of the
categories "historical time" and "creative process". It primarily works in which creativity is seen as a phenomenon that, in
turn, is influenced by the historical reality (L. Steklova, K. Shurtakov).

Emphasized, that many modern scientific research devoted to the topic of creative interdisciplinary perspective.
The question of influence public consciousness on the creative process is concerned in the work of Y. Andreev, M.
Ashmanis, V. Baranov, F. Girenok, V. Eliseev, N. Frantsuzova. Aesthetic aspect of creativity is seen in studies of M.
Arnaudov, P. Valery, H.-G. Gadamer, R. Ingarden, E. Cassirer, Jose Ortega y Gasset, J. Sartre, V. Bychkov Y. Borev, S.
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Wyman, M. Kagan, A. Losev, M. Epshteyn, O. Benyuk, A. Bychko, T. Gumenuk, N. Zhukova, T. Krivosheya, L. Levchuk,
O. Onishchenko, Y. Petrov, A. Polishchuk, M. Severinova.

Noted that the current interest issues due to the creative process, from one side, the growth of innovative
components in human activities, development of scientific and technical progress and aspiration to control education and
development of creative personalities. On the other hand, the desire of studying personality by finding the secrets of
creative activity, as one of its fundamental manifestations.

The special value in the context of the examined question is presented for us by work of E. Fromm "The
Creative Attitude, in Creativity and Its Cultivation", in which talked that the most important criterion of creation are
descriptions and processes which activate creative activity and productivity of creative process. And it is not only the
internal subconscious processes of personality, but also a lot of external factors that affect the creative process. Artistic
work always contains the lines of personality of his creator, which not only cognizes, looks after and experiences the
most various vital phenomena but also is their direct participant.

Separately the known theories of the stages of creative process, which are an important constituent in forming
of creative project and directly depend on many external factors, are examined in the article.

The special attention within the framework of our article is devoted the advanced study of the modern Ukrainian
researcher S. Kurbatov "Historical time as a determinant of the creative process", which is the first substantial step on a
way to the awareness of this question.

Universality of the aesthetic going near reality, Ukrainian scientist, his indifference to the utilitarian parameters
of life allows to get around determination of essence of co-operation of historical time and creative process.

Summing up the results of his research, S. Kurbatov says that the movement of history is somewhat reminiscent
of a kaleidoscope, which again and again, changing the configuration of the pattern of human culture. It is this dynamic
cultural life mankind can be secured with such fundamental philosophical and aesthetic categories as "historical time"
and "creative process", concepts that embody the non-randomness, and even fatality historical movement.

According to S. Kurbatov, every cultural phenomenon is the result of the creative process in a particular
historical space ai harmonic or disharmonic in this space. The process of harmonization of life is carried out due to a
creative process. As in a theology paradigm a creative act is preceded the world and man, a creative process is
preceded a culture, determining the state of the last. If to examine history as permanent creative process, exactly in him
and due to him harmonization of life is carried out.

In the final section of the article summarized the research identified ways to further possible solutions to the
problem.

Of course, the final result or product of creative activity in every different kind of creativity, but the psychological
aspects of the creative intention of committing one, and be sure to include: the creator or the subject of creativity, the
presence of intrinsic qualities — skill, knowledge, experience, creative skills, and external factors that directly affect the
creative process and the end result of creative activity — socio-historical events, certain conditions or circumstances.

Further more in-depth study of the creative process of determination of historical time will open up new horizons
in the study of world culture pages.

Keywords: creativity, creative process, historical time, interaction, culture.

Y[K-316.356.2:347.61 Cyuwwuubka IHHa MuxanniBHa
3006yBav

ICTOPUYHI ACMEKTU ®OPMYBAHHS CIMT TA LLUNTIIOBHO-CIMEUHUX BIQHOCUH
Y COUIANIbHO-KYJIbTYPHOMY NMPOCTOPI

Y cmammi po3ansaHymo mpaHcghopmayitivi npouecu ma icmopuyHUl wWrisgx ¢bopmMyeaHHs1 CiMT;
3’9c08aHO OCHOBHI acriekmu CMmaHOB/IEHHSI ma pPO38UMKY WIOOHO-CIMEUHUX 8iOHOCUH; rpoaHasizo8aHo
cyyacHi meHOeHuii poseumky ykpaiHcbKoi cimi. Ocobriusa yeaza 8ideodumbcsi po3ansady muriie, cmpykmypi
CiMT ma wintobHo-ciMelHUM 8iOHOCUHaM.

Kntouesi croBa: cim's, wimob, wimobHO-ciMelHi 8iOHOCUHU, coyianibHO-KyIbmypHUU npocmip

CiM’a € HaapPEeBHILLOK CoLjianbHOK IHCTUTYLIEID, sika NPOWLLNA CKNagHUi iCTOPUYHMIA Ta couianbHO-
KyNbTYPHUI LWINSIXM POPMyBaHHSI Ta PO3BUTKY. AHani3oM pisHMX acnekTiB ii yHKLIOHYBaHHSI, CoLjianbHOro
noTeHuiany i cnocobiB Noro peanisadii 3anexHo Bi CUCTEMU CYCMINIbHUX YNHHMKIB, MOYNHAKOYN 3 aHTUYHMUX
yacis, 3anmanucs dinocodwu, couionoru, KynsTyponoru, gemorpadu.

CouianbHo-KynbTypHe 3Ha4YeHHs CiM’i BU3Havae bibnig, aka Tnymaunts npobnemy B MiconorivHomy
Ta eTmyHoMy nnaHi. [gi yactmHm bibnii — Ctapui i HoBuin 3aBiT, B3ATI 3 pi3HUX €nox, 4YacTo cynepeyatb
OOVH OfHOMY, ane B LifIoMy — Lie anosioris YyTTeBOi Nto60oBi Ta naTpiapxanbHOi CiM'i.

Cepep, [aBHix TekcTiB Oe3CyMHIBHUI iHTEpeC BUKNUKaKTL NiTepatypHa nam’atka XYIII cT. "HOHocTK
YyecHoe 3epkano” (1717 p.) Ta "OomocTtpon” CinbBectepa (XY cT.), Wwo cTtae cnpoboto y3aranbHEHHS Tpaau-
uin cimenHoro nobyTy. CeHc Ui€l KHMMM — y BiANOBIgANBbHOCTI YOMOBiKa Ta XiHKM OOHE 3a OOHOro, 3a CBOIX
aiTen, ctapux 6aTbKiB, 3a AYXOBHUM Ta MOpanbHWIA CTaH ciM'l, 3a il maTepianbHe 6naronony4usi.

dinocodcbka cnagwmHa npeAcTaBneHa uikaBuMu TBOpaMu Ta BUCIOBMAOBAHHAMU BUOATHUX MUC-
nutenie: MNnatoHa, Apuctotens, ['.KaHTa, A.KameHcbkoro, B.Conosiiosa, M.Bepasiesa Towo [3, 135].
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