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dynamics of a single dramaturgy idea, became the most illustrative example of embodiment of sculpture images. This
piece of music carries to the recipient a varied potential of cultural information with a new lyrical-poetic force.

Observations of creative and transforming process while reflecting images in various projections bring to the
conclusion about fruitful communicative intersections of the following oppositions: artistic space (for dimensional arts) —
artistic time (in a music piece); contemplation (i.e. visual perception of the objects of culture, architecture and painting) —
listening (audial perception of music expressiveness); integrity of unchanging objects of dimensional arts during a long
historic time — a number of interpretations (and differences between them) of a music piece with the same music. Uniting
such oppositions is a new form of existence of cultural values in time and space, along with opening a way towards
summaries and fresh feelings and enriching a spiritual experience of a person.

As a result of analysis of programme works, connected with images of dimensional arts, we consider that not
only the level of reflection of original artifacts is important, but also research, done by the interpreter of the music piece
(performer and listener). After receiving information on the programmed idea of the music piece, there are launched new
processes of mastering an artistic object of extra music activity.

Keywords: dimensional arts, piano duo, genre, image, programmed title, interpretation, artistic reflection.
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00 NPOBNEMW HOTALII B__ITAJ1I'I' AOOBU BIOPOOXXEHHA
XOPEOIPA®IYHUX TBOPIB ANA IX 3BEPEXEHHA TA BIOTBOPEHHA
(nepwa nonoBuHa XV — KiHeub XVI cT.)

Cmamms npucesyeHa susierieHHIo crieyugbiku Homaujii xopeoepaghidHux meopie erioxu BidpodxeH-
Hs ma € nepwoto y 3obipui 3 Homupbox nybrikauyil, npucesyeHuUx npobaemi Homauii meopie xopeozpadpii 8
€sponi nepwoi nonosuHu XV — nepwoi nonoguHu XX cm. Nepiod, wo docnidxyembcs y nepwit cmammi,
oxontoe nepuwly riornoguHy XV — kiHeub XVI cm. i obmexyemscsi Imarieto.

AHanizytombcs npaui JJomeHriko 0a MaueHyo "Tlpo Mmucmeumeo maHu ma eMiHHS eecmu maHeub",
l'yneenbmo E6peo da lNesapo "lpo npakmuky abo mucmeuymeo maHuyr", AHmoHio KopHasaHo "KHuea npo
mucmeumeo maHur "ma iH.

KntouoBi cnoBa: 6anem, banemmedlcmep, Mucmeymeo, Homauisi, CUeHi4YHa xopeozpagbis, maHuro-
saribHa fieKcuka, xopeozpadisi.

Xopeorpadisa BUokpemunacob y MACTELTBO LUE 3 aHTUYHMX YaciB, MPO WO CBigYaTb YMCMEHHI apTe-
dakTK i3 306paKeHHAM NoAen, WO TaHLITb, Ta CTapodaBHi TeaTpuy, TO6To Gyaisni, Wo 3BoauNnca cnewi-
anbHO AN BUKOHaHHA B HUX TBOPIB MUCTELTBA, 30KpeMa XxopeorpadiyHoro. BaxnuBoro 3HayeHHs npu
uboMy HabyBae HoTauis (nat. notatio — 3anuc) xopeorpadidyHmx TBOpIB, TOOTO Npoueaypa 3anucy iHdpopma-
LiMHMX JaHUX LWOAO TaHLUoBamnbHUX pyxiB 3acobamm nesHoi cuctemu. ig TepmiHamy "HoTauig" MuTLi xope-
orpadii po3yMitoTb BUKOPUCTAHHA BUKITFOYHO NMUCbMOBUX 3ac0biB 30epeXeHHs 3anncy Ha nanepoBUX HOCISX
4Yn B enekTpoHHOMY Burnagdi. [Jo HoTauil He BKIYalTb 3anncu, 34iMCHeEHi ayaioBidyansHUMU NPUCTPOAMN.
3HayHa KinbKiCTb TeaTpiB CBITYy 4S5 3anucy i BigTBOPEHHS XopeorpadidHmx TBOPIB KOPUCTYETLCSA NOCHyramm
Tak 3B. "HoTaTtopa" ("xopeonora") — WTaTHOro Yn 3anpoLLEHOrO.

CyuacHi HaykoBi po3Bigku 3 icTopii xopeorpadivyHnx TBOPIB i 3acobiB iX HOTaLii BUKITMKAOTL 3HAYHWI
iHTepecC y BITYN3HAHMUX BYEHMX, a TaKOX AOCMIAHMKIB Janekoro i brivkHboro 3apybixoks. Cepen HUX: yKpaiHui
K. Bacunenko i K. KiHgep, pociain H. Bixpesa, 0. KongpateHko, A. MenaHbiH, K. Mwuxannosa-
CmonbHsakoBa, M.-C. TupeHko, . dinimoHoB, amepukaHui K. 'eriHop i M. Enic (Mmonoawa), aHrninui ®. Benr,
C. Bingir, 4. Ennn6i, . ®annoys, B. XinToH, iTaniika b. CnapTi Ta iH.

ABTOp CTaTTi 3HAaXOAMTb BIACHWIA paKypCc B OCMUCIIEHHI MUCTeLTBa OaneTy sk BU3Ha4arnbHoro eHome-
Ha enoxu PeHecaHcy, a TakoX y HayKoBOMY OBI'pDYHTYBaHHI iCHYBaHHS B ykasaHuii nepiog B Itanii cnpob HoTauii
TBOPIB KNacn4yHoi xopeorpadii 1 IX 3Ha4eHH Ans noganbLioro po3BUTKy xopeorpadiyHoro MucTeLTea.

MeTta gocnigxeHHs nonsrae y BUSBIEHHI cneundiky Ta 3HayYeHHi HoTauii xopeorpadiyHnx TBOpiB
Knacu4dHoi xopeorpadii B ITanii PeHecaHcHoi oobu ans 36epexeHHst Ta NoganbLUoro ix BigTBOPEHHS.

CTBOpPEHHS | BUKOHAHHSA CLIEHIYHUX TaHLB CTANo METOH i LNt XUTTS HEMMOBIPHO BENMKOI KiflbKO-
cTi TanaHoBuTUX nMogen. Cepen HUX Oynu He NPOCTO TanaHTW, a BUAATHI 0COBMCTOCTI i reHii xopeorpadii.
Koropta noctaHoBHWKIB, 6aneTMencTepis, BUKOHaBLIB CTBOpIOBana Leaespu xopeorpadii, Ski 4O BUMHUK-
HEeHHS HagiHUX NPUCTPOIB ayAioBi3yanbHOro 3anucy pyxomux ob'ekTiB 3 MAMHOM Yacy NPOCTO BTpayanuchb.

KoxxHa piy maTepianbHOro cBiTy, BupobneHa niogcTBOM, Mae NEBHUN agekBaTHUIN TePMiH 36epiraHHsA
(Hanpuknag, pedi NobyToBOro BXUTKY 30epiraloTbCsl 4O Yacy, KOnu BNacHWK BU3HaE 3a HeobxigHe no3dasu-
TMCb iX). TBOpM xopeorpacpiyHoro mucTteuTBa MatoTb 3b6epiraTich i BiATBOpHOBATMCHL BMNPOLOBX CTOMITb.
MpoTe, Ha BiaMiHy Bifg TBOpIB 06pa30TBOPYOro MUCTELTBA, ki 3bepiratoTe 34aTHICTb BidyarnbHOro CNpUAHAT-
TS 1X BNPOAOBX TPMBANoro nNpoMiKKy 4yacy, xopeorpadidHi TBopyu BTpayaloTb Taky 30aTHICTb Y MOMEHT 1X
BTiNEHHS Ha cueHi i nokady rmagadam. Cama npupoda TaHUo € TaKOHo, L0 KOXHUIA TaHLOBAlNbHUIA pyX € No-
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XigHUM Big nonepeaHbLOoro pyxy i BOOHOYAC MOMEHTOM MoYaTKy HAaCTYMHOro TaHLBarbHOrO pyxy. 3 Takoi
Oe33anepeyHoi 06CTaBUHN BUNNMBAE €OUHUA BUCHOBOK MPO Te, WO 36epiraHHs xopeorpadiyHmMx TBOPIB MO-
XXINMBE TiNbKK LLASIXOM iX 3anucy.

B yci yacm nogcTeo wWwykano 3acobu dikCyBaHHA Ha HasiBHMX HOCIAX (MMMHSHUX gowedkax, nanipy-
cax, nanepi, dooTonanepi TOLWO0) XapakTepy TaHL0, NOro NopsaKy, TaHUBanbHUX pyxiB. bidnioTekn Ta apxi-
By Ctaporo i HoBoro cBiTy 36epiratoTb YUCNEHHI MMCEMHI NamM’aTku (PYKONWCHI | ApYyKOBaHi), siki cBig4YaTh Npo
cnpobu 3aHOTyBaTU ONWUC TaHLIOBAaNbHUX PYXiB i Bi3epyHKIB MONYNAPHMX TaHuiB. Taki gxepena KoOpUcTyTb-
Csl 3HaA4YyHOO MOMYMSAPHICTIO cepel 3HaBLiB xopeorpadii, AOCNIOHWKIB i LIaHYBaNbHUKIB iCTOPUYHMX TaHUIB.
BoHu goBoni 4acTo LNTYIOTBCS.

Hanbinblwimi iHTepec NS AOCMNiAXKEHHs CTaHOBNATb NamM’saTKK, WO noxoasaTtb 3 Itanii, ®paHuii Ta
BypryHaii. Agxke came B LMX KpaiHax 3HaXoaAUTbCS KOPIHHA Takoro COLOKYNbTYPHOro sIBULLA, AKe MU Ha3u-
BaeEMO Cy4aCHOK EBPONENCHLKOKD Xxopeorpadieto.

PeHecaHc, 3okpema neplua nonosuHa XV CT., BBaKAETbCH NEPLUMM iCTOPUYHUM NepiogoMm, SKUA 3anu-
LWMB Y CNaaLwmHy NMCEMHI NaM SiTKU-HoTaLii TBopiB xopeorpadii. CTaHOBMEHHS iTanincbkoi xopeorpadii Toro ya-
Cy MOB’sI3aHO 3 iIMEHEM BMAATHOro Manctpa TaHuo JomeHiko aa MayeHuo (Domenico da Piacenza, 1390/1400—
1464/1470 pp.), Bigomoro Takox nig im'am JomeHiko aa Pepapa (Domenico da Ferrara). BiH BBaxxaBcsi 6axkaHor
0ocoboto y TOBapuCTBi apucTokparTiB i H6arartii, KopucTyBaBcs HeabusKo NoBarok y CycninbCTBi, i 3a CBOIO fis-
nbHiCTb ByB NoceBAYeHn y nuuapi 3onoToi wnopu. . MN’'s4eHuo onpuniogHyB Kinbka npaupe 3 xopeorpadii, Haw-
Bigomiwa 3 akux "MNpo MmncTeuTBo TaHUo Ta BMiHHS BecTn TaHeup" ("De Arte saltandi et choreas ducendi") (Puc.
1). Mpausa MiICTUTb NoYaTKN NEPLUMX TEOPETUHHMX PO3PODOK LLOAO NPUPOaM TaHL Ta onucy 23 TaHuiB 3 Menogi-
amn. Pykonuc gatyetbes 6nmsbko 1425 p. i 36epiraetbea y HauioHanbHi 6ibniotewi Mapwxka.

HaBegeHa B KHU3i HOTaUisl TaHUIB MPYHTYETLCA HA BUKOPUCTaHHI MOBMNEHHEBUX (POpMYN Yy NOEAHaHHI
3 AeTanbHUM OMUCOM TaHLBarbHUX PYXiB, TPAEKTOPIT pyXy BUKOHABLIB i MantoHKy TaHUo. Y KHU3i BUknage-
Hi HacTaHOBWM 3 TaHUiB, 00’egHaHMX 3aranbHo Ha3eow "Pagowi Ta pesHowwi". MNpadi IM'a4eHL0 BAAMHYKM Ha
nogarnbLUM PO3BUTOK XOpeorpadiuHOro MMCTeLTBa, 30KpeMa Ha MOro NPUKIagHNin acnekT — HoTaLito.
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Puc. 1. [JomeHiko Oa MauyeHuo "[lpo mucmeymeo maHyto ma 8MiHHS eecmu maHeub"

Hansigomiwmmm yuHamm [. I's4eHuo, ki NPOAOBXMAM NOLIYKN Y BUPILLEHHI Npobnemun HoTauji TaH-
uiB, ctanu N'yneenbmo E6peo aa MNesapo i AHTOHIO KopHasaHo.

lN'yneensmo E6peo aa MNesapo (Guglielmo Ebreo da Pesaro, 6nnsbko 1420 — 6nnssko 1484 pp.), MOXIUBO,
oxpectuscs nig im’am hxosaHHi AmBpocio (Giovann Ambrosio). BiH 6ys yuntenem TaHuis y ®nopeHuii, Minani, He-
anoni 1 iHwwux mictax Itanii. Mynbensmo po3BMBaB HOBATOPCHKI TpagwLii CBOro BUMTENS i AOCTYMHMMW MOMY 3aco-
6amMu NoLIMpPIOBaB y CyCMinbCTBI TaHLi SiK MMCTeLTBO. Hanpuknag, BiH 3anpoBaamB NpakTUKy, KOnv nepegs, no4aTkoM
TpYBanux 3a 4acom CneKTakmniB y SKOCTi MPONOry TaHUBHUKM MOKa3yBanu TaHUoBarbHy NaHTOMIMYy.

lN'yneenemo Buaae nocioHuk "Mpo npaktnky abo mucteytso TaHuw" ("De pratica seu arte tripudii”,
1455 p.) (Pwvc. 2). Y npaui Bneple cgopMyrboBaHi BUMOrM A0 TaHUiBHKKIB, SKi, HA AyMKYy aBTopa, Manu Ma-
TV NpaBWibHY CTaTypy, BiOYYTTA pUTMY, My3u4HUA cnyx. MMoBuHHI Byny 3anam’siToByBaTy NOPSOOK TaHLLIO i
nepwyMy napammu Ha 6anax nokasyBaTu iHLIUM NPUKIaL y BUKOHaAHHI TaHUIOBAIbHUX PYXiB, BECTU TaHLO-
ynx 3a coboto. licnsa nosicHeHb | HacTaHoB [yNbeENbMO HAaBOAWUTL BMNpaBu, SKMMKU MOTPIGHO KOpUCTYBaTUCh
OJ1S1 PO3BMHEHHS BMPaBHOCTI, HEOOXigHOT B MUCTeLTBI xopeorpadii. B pykonuci HaronowyeTbcsi Ha BU3Ha-
YanbHOMY 3HAY€HHI Menopaii Ana CTBOPeHHs1 TaHU. 36ipka MiCTUTb onmc 31 3 TOroYacHUX TaHuiB, 3 SKux 17
bacaaHcis®i 14 6anno™**. Onuc TaHuiB, HaBeAeHWI Y NOCIBHUKY, HE Aae MOXNUBOCTI 6e3 yyacTi xopeorpada
BIATBOPUTM TaHLOBarbHi Pyxu y TOMy BapiaHTi, Skuin 6yB NocTaBneHuin asTopoOM TaHLto.

IcHyIOTb Lt Kinbka Komi pykonucy MynbenbMo. Ix 36epiraioTs y MyHiumnansHin 6i6niotedi CieHu,
BibnioTeui repuorie Ecte yHiBepcuTeTy Moaenu, HauioHanbHil LeHTpanbHin 6ibnioteui ®dnopeHuii, JlaBpen-
TiiBCbKIN 6iBnioTewi Meaudis y ®nopeHuii, y My6niuxin 6ibniotewi Hoto-Mopka.
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Puc. 2. l'ynbensmo Ebpeo da lNesapo "Mpo npakmuky abo mucmeumeo maHur"

IHWKM nocnigoBHukoMm [. [T'ssueHuo, Skuin nepenmascst Npobnemoto HoTauii, Oy noeT i 6baneTmenc-
Tep AHToHio KopHasaHo (Antonio Cornazzano, 6nmabko 1430 — 6nusbko 1483/1484 pp.). Y 1455 p. BiH ony-
6nikysaB "KHury npo mwucteurso TaHuw" ("Libro dell'arte del danzare") (Puc. 3), npucBatuBwmn ii
aecatumpiddiv Innoniti Mapii Cdopue (gouui repuora MinaHy), 3okpema Ha 4ecTb ii 3apy4qmH. OpuriHan TBopy
BBaXaeTbCA BTpayeHMM, NpoTe B apxiBax BaTtukaHy 30epiraetbcst MpuxxuUTTEBA KOMisi, CTBOpeHa y 1465 p.
Konis MictTuTb onnuc oamMHaguaTu TaHuiB, menofii [JomeHiko MT'sa4eHUo ANnA TaHUiB, a TakoX MOSICHEHHS Ta
HaCTaHOBM LLOAO BUKOHAHHS TaHLOBaIbHMX PYXiB.

Ak i BCi BigOMi TOrodacHi NMCEMHI Nam’siTkKnm 3anucy TaHLUiB, LSl KHUra He MiCTUTb CUCTEMM HoTauii,
sika gae 3mory 6e3 yyacti baneTmencrepa BigTBOPUTY ONMUCAHI TaHL.

Puc. 3. AHmoHio KopHasaHo "KHuza rnpo mucmeymeo maHuyro"

[oba BigpomkeHHs 3anuiumna Ham oKpeMi NUCEMHI NaM'ATKN y BUIMSIA NACTIB YM HaBiTb BipLUIB, 3MICT
SAKUX NOBIZOMASE NPO NEBHI NOAIl, 3ragyroyum Npu LbOMy TaHLUi. Y KOHTEKCTi HOTauil Ui pykonucuy uikasi nepeay-
ciM onncamn nNeBHWUX TaHUiB. Hanpuknaa, BipLloBaHWiA 3BIT NPO YPOUUCTOCTI Ha YeCTb Npui3gy Ao dnopeHuii B
1459 p. Manun Pumcbkoro IMia 1l i cnagkoemMus minaHcbkoro repuorctea aneauuo Mapis Cdopua BrknageHo
Ha TpuauaTh apkywax. Lien 3BiT MiCTUTb SiCKpaBuin ONNC TaHLIOBarbHOI YaCTUHW CBATA | BUrNSAae Tak:

"TNoyvanu rpati canbTapesnno, MancTePHO CKOMMOHOBAHE B KOXHIi MO0 YaCTUHI.

MNoTiM KOXXeH ABOPSAHWH, BUTOHYEHWUIA | MOTOPHUIA, 3anpoCKB 3aMiXKHIO 4amy Y1 MONoay AiBYMHY i No-
YyaB TaHUIOBaTK, CoYaTKy OAWH, NOTIM iHLUWA.

Heski xogunu no kony i ctpubanu, i Opanuca 3a pyku, Aeski nokuagany gam, B TOW Yac, K iHLWi ix 3a-
npoLlysanu, Aesiki BUKOHYBanu rapHi TaHui 3 ABoX abo TpbOX YaCTuH.

[Bi monoai AiBYMHK, 3 BBIYNUBICTIO 06’€AHABLUNCH, MOCMIXalo4nUCh, 1 i3 CAOYMMU JOCKOHANNMMK 00-
AMYYAMKU NPORMLLNM 3anpocuTy BriaropofgHoro rpada, ycim BUrnsaoM BUKa3yroum roTOBHICTb BUCNIOBUTY NOMY
noeary, pobnsym HN3bKMIN peBepaHc 40 CaMoi 3eMIi.

BonoBHMuMin rocnogap BUNPOCTABCS, Y CBOK Yepry, BKMOHMBCS iM, BUMLLOB [0 LIEHTPY 3anu, TaH-
Lforoun, i B TaHUi He 3pobuB XKOAHOI MOMMITKU.

TaHUo4YM 3 UMK JaMaMK KOXXHOIO pasy, KO BiH MpoxoauB nepen Oyab-siKMM YOMOBIKOM YW KiH-
KO, KOXEH i KOXXHa 3 HUX MigHiManucs i knaHanuca nowmy..."

He notpebye ocobnuBmx NosicHeHb Te3a, WO 3BiTN 04YEBMALIB NPO Nepebir ypounmcTocTen He MoXHa

BBaXkaTh xopeorpacidHo HoTaui€eo.
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MeBHy HOTaujo xopeorpadii YoNoBiYMX TaHLUOBaNbHNX NapTin 36epir pykonuc "3anucu JlaHuionoTTo
Pivuiapenni” (mixx 1468/1505 pp.). "3anmcn" mMicTaTb Ginbl AeTarnbHi, NOPIBHAHO 3 iHWMMMK NO4IOHUMK, onu-
CW YCKIMaAHEHUX TaHLOBaINbHUX KPOKiB, CTPUOKIB, BipTYO3HMX MOBOPOTIB i HABITb YCKNagHEHWA pO3MoAin
KPOKiB (Hanpuknag, onuc KOHTpNaco, KoM BUKOHYETbCA Tpu doppio BNPOAOBX ABOX TaKTiB MENOAil 3aMiCTb
3BuYarHuX gBox doppio). TaHui y pykonucy matoTb Ha3eu: "KBiTu pagowi”, "TaHeub peBHoLwiB", "lleB, KBiTU
Ta BionoH4enb". CTOCOBHO HOTaLii TBOpiB xopeorpadii, TO UbOMy pPyKONUCY NpUTaMaHHi Taki cami Bagu, Lo
M Moro nonepegHukam.

3BepHeMO yBary Takox Ha Ty OBCTaBMHY, WO B iTanimcekomy Mmicti MoHTedbsACKkOHe (MiCTEUKO Ha
Bigctari 100 kM. Ha niBHiY Big Pumy), ae cknaganuck "3anucu JlaHuionoTtTo Pivdiapenni”, He icHyBano Ha-
BiTb NPABMAYOro KnaHy, a Biarak, He Oyno KOpomniBCbKOro ABOPY Ta MPUOBOPHUX — OCHOBHMX HOCIIB i CnoXu-
BayiB CyOKynbTypu MpuOBOPHUX TaHuiB. Taka obCTaBuHa CBIgYATbL MPO [OOCTAaTHbO BUCOKUA pPiBEHb
nonynapHocTi TaHuiB 6anno i 6acgaHciB cepeq MiCbkux MiwaH y XV CT. i MOXe NMOXUTHYTU yCTaneHun cre-
peoTun npo ixHo "obpaHicTe". [poTe, FK i y iHWKX BUNagkax, Konu nodibHi 3anMcy 3Haxo4unm y Micusx, e
Oyno BiACYTHE KOO NOAEN, SKi MOTEHLIMHO MO BYTY BUKOHABLSIMUA NPUOBOPHUX UM BGanbHMX TaHUIB, Taki
3Haxigkm mornu 6yt BUNagkoBUMMK. IHWIMMK cnoBamu, nepeg4acHo pobuty BUCHOBOK NPO MOLLUMPEHICTb ce-
pea MiwaH npMaBOPHMX TaHUIB Ha NigCcTaBi OKpeMux N0OAMHOKMX apTedakTis.

BapTo HaBectu e oauH pykonuc — "BeHeuiaHcbknin pykonuc” (6nmsbko 1473 p.), 9KMN CKNagaeTbes
nuvwe 3 ogHOro apKyLly i MiICTUTb BICIMAECHAT YOTUPK PSOKM 3 aMaTOPCbKMMK 3anncamMu TaHLiB Ta 0cobucTmm
HOTaTkamMy MOSIoAO0I NIOAVHN, MOXIMBO, CTYAEHTa YN CTyAEHTa-LepKOBHMKA (Take NPUNYLLEHHSA BUHUKIO Yepes
Te, L0 KOXHUI 3annc 3akiHYyyeTbCa CroBOM "amen" 3amicTb 3aranbHonpuiHaToro "fine"). Pykonuc MictuTe 3anu-
cu TaHUiB 3 Ha3Bamu: "CyyacHuii", "Canbtapena” (TaHeub CTpMOKiB), "Huabkuii TaHeub", "Tig BionoHyens", "Byab
wacnueor", "MpaujiosHicTs" Ta iHWi. Ak i y Bunagky i3 "3anucamu JlaHuionotTo Piudiapenni”, ui amatopcbki 3anu-
CM1 BULLIYKaHMX TaHLIB 3pobneHi ocoboto, sika He BXOAMTb A0 YMcna NpMaBOPHOI apucTokparii. ToMy MoXHa AinTu
BMCHOBKY MPO BUCOKY MMOBIPHICTb MOLUMPEHHA Ta NOMynApHOCTI cepe MilllaH Tak 3B. "NpuaBOPHMX TaHLiB".

HacTtynHa BapTa yBaru nam’atka — "lNeprameHt Ctpubansai” (1517 p.). BiH npeacraense coboto ne-
prameHTHUI CyBIi, HA SIKOMY BUKITA4eHO 3anucu NOPsIAKY | TaHUIOBarbHUX KPOKIB ABaguaTn bacaaHcie. Py-
Konuc MicTuTb nignuc: "sanucaHo Ctpubanbgi 27 rpyaHsa 1517 poky". Cepepn daxiBuiB JOKYMEHT TaKOX
BiOMUIA, SIK TYPUHCBKMIA PYKOMKC, 30KpeMa 4vepes Te, o 30epiraeTbcs B Micbkomy apxiBi TypiHa (ITaniq) B
Konekuii apxisy poanHu bickapeTTi.

3 ornsay Ha aBTOPCTBO i 3aCTOCYBaHHS BUKMOYHO MOBMEHHEBUX (HOPMYI, 3MICT LbOro i nonepe-
OHBOro PYKOMUCIB TAaKOX HEMOXIMBO BBaXaTu XxopeorpadivHo HoTaLi€ro.

LlikaBum € n pykonuc, nigwmtuim go konii MN'yneenbmo, wo 36epiraetbes B MNy6nivHin 6idnioteui Hbto-
WMopka i mae Ha3By "CBSLLEHMK, KOTPWII HAaBYAE CBOIX Y4HIB TaHLoBaTM 6aneTTo" (6nuasbko 1520/1530 pp.).
TyT BMilLEeHi onucy NpUABOPHUX TaHLIB Y BUKOHAHHI KiNbKOX nap, ane BiACyTHi HOTW Menogin. Ha xanb, as-
TOPCTBO LIbOr0 PYKOMNMUCY He BCTaHoBMeHe. MoxnmBo, aBTopiB 6yno HaBiTb TpW, 3 AKUX OOUH i Hacnpasdi Mir
OyTn ceAweHuKoM. TaHui matoTb Haseu: "XKutta", "lOnitep”, "3ursarn”, "He pokopsan meni", "A 3 ToGow",
"MigcTynHicTs", "CaiTnnin", "Bnepwe”, "Koponiscekuin”, "®paruy3bkun”, "dokasn", "3amicbknin”, "bapamauio”
Ta "lykpeuis". Llen pykonuc, siK i HaBeAeHi paHiwe, He BMpillye Npobrnemmn TOYHOro BigTBOPEHHS TaHLIB.

OTxe, 30iMCHEHMI aHani3 cepeaHbOBIYHMX NAM’ATOK CBIAYMTb NPO Te, WO Y Nepiod nepLuoi nososu-
Hn XV — kiHus XVI cT. B ITanii icHyBana npobnema 3anucy TBopiB xopeorpadii 3 MeTot ix 36epexeHHs Ta
BiTBOPEHHS y nogansLiomy. B kpaiHi 6ynu BigcyTHi 3aranbHONPUMHATI NpaBunia HoTauii, ki Aasanu 6 amory
3bepertu i BIgTBOPUTK TaHeupb Yy nepsicHOMy BUrnagi. Onsa sanucy TBopiB xopeorpadii BUKOpUcToByBanucs
MOBJIEHHEBI (hOpMynK, AKi MICTUNKM 3aranbHU ONUC XOAM i PyXiB TAHUIOPUCTIB, MPOTe He JaBanu 3Moru oa-
HO3HAYHO BCTAHOBMWTU XapaKTEPUCTUKM TaHLOBaNbHUX PyXiB Ta iXHIO Komnoswuuito. MNpoTe AisanbHIiCTb npo-
decioHaniB, sk 3dincHOBanM cnpobu 3anucy TBOpiB xopeorpadii, 6€3yMoBHO, BNAMHyNa Ha MnosiBy Ta
PO3BUTOK XopeorpadiyHoi HoTaLii y ManbyTHbOMY.

lMpumimku

*BbacpaHcm (iTan. Basses danses — HM3bKWIM TaHelb) — y3aranbHeHa HasBa HannonynsapHiwmx y CepeaHboBivHin
€Bponi NPYABOPHUX TaHLIB, WO HaragyBanv NporynsHKy napamu, siki 34incHIoBanM TaHUBanbHi Pyxm ypoumcTo, BUTOHYe-
HUM MOBINIbHMM KOB3aHHSAM 6e3 CTpMOKIB, BUKOPUCTOBYHOUM NMPUCIAAHHS Ta NigioMu y koMbiHauii My3anyHuX po3mipiB 6/4 Ta
3/2. 3asBnyan BacgaHcyM mManu 4OTMPKM OCHOBHUX KPOKW: opuHapHui (Singl), noaginHui (Double), 6pannb (Branle) i ge-
mapw (Desmarche) Ta ogamnH gopatkoBuii enemeHT: oHep (Honenr), iHWwWa HasBa — peBepaHc (Reverence). CynpoBogom
6acaaHciB cnyryBanu noBinbHi Menogiji, a Takox NonynsipHi Ha TOM Yac MiCHi, WO J03BOMAN0 Ha3nBaT TaHeLb 3a CroBaMu
nepworo psaka: "Mos koxaHa", "Micauto minn", "Pagicte", "KBiTu kpacu”. BacaaHcy 6ynu nonynsipHi sk y cepefoBuLLi apuc-
TOKpaTiB, TaK i B canoHax barariis. My3aunuHi menogii Ans 6acaaHciB Ha BigKpUTOMY NPOCTOPi BUKOHYBANMUCb CBUPINIIO Ta
GapabaHoM, y npuMiLLieHHsIX — onenTo, NOTHED, Bionoto, apdoto abo chiBom Tux, XTo TaHUtoBaB. OGOB’A3KOBOK PUCOLD
HacpaHciB € BiOCyTHICTb CTpubKiB. ApmcTokpaTu Hasveanun 6acgaHc koporem TaHuie. 36epiraoum 3aranbHi pucy npomeHa-
OHoro TaHuto, 6acgaHcy y pisHMX KpaiHax Manu geski BigMiHHOCTI. 3okpeMa, 6acaaHcu y ®paHuii Manm XOopCcTKO BU3HaYe-
HUIA MOPSIAOK YEeproBOCTI pPyxiB, TAHLOBANMCA Napamun y KOSOHi, He Oynun obOTsPKEHi CKnagHWM Bi3epyHKOM. |Taniicbki
6acpaHcK BMKOHYBanUCh AeKinbkomMa napamMu, Manu iHOAI CKIagHWIM MantoHOK TaHLo | yCknaaHeHi TaHUBanbHi pyxu.

**banno (nat. ballo — TaHeup). Came Lie crnoBo Aano Ha3By iHWWM NONYNSPHUM CYCMiNbHUM ABULLAM, 30Kpema
6anam, 6anety. CnoyaTky nig 6anno po3yminu HapogHi TaHui, arogom, y CepeHbOBiYHIN €Bponi, UMM TEPMIHOM MO3Ha-
YyaBcsl pisHOBWUZ NpuaBOpHOro, 6anbHoro TaHuto. BMiHHIO Ganno HaeBvanu daxisui Liel cnpaewu, siki cami 1 cTBoproBanu
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Taki TaHUi ANA ypouMCTOCTEN Ha 3aMOBMeHHs. IMeHyBanu Takux daxisuiB — BumTens TaHuto (Professor di balare). Y go-
cnigxyeaHun nepiog Ao cnoea Ballo goganock cnoso Figurato, To6To — 06pa3Ho, BUpasHo.
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Ljep6akoe B. B.

K npo6neme HoTauuu B UTanum anoxu Bo3poxpeHns xoperpadmyecknux npomssefeHUn Ans ux coxpa-
HeHUs 1 BocnpousBeaeHus (nepsasi nonosuHa XV — koHeu XVI B.)

CraTbs nocesLeHa BbISBMEHMIO cneundukn HoTaumm xopeorpaduyeckmx nponsseaeHnin anoxm BospoxgeHns
N ABNSeTCA nepeon B noabopke 13 YyeTbipex nybnvkaumin, nocBsLEeHHbIX Npobneme HoTaumMm NpoM3BeaeHUn xopeorpa-
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dun B EBpone nepsor nonosuHbl XV — nepsor nonosuHbl XX B. [Nepuoa, ncenegyemoii B NepBoOK cTatbe, OXBaTbiBaeT
nepsyto nonosuHy XV — koHel, XVI B. 1 orpaHuumsaetcs Vtanven.
Ananusumpytotca Tpyabl JomeHuko ga lMNesveHua "O6 nckyccTBe TaHUa M ymeHue BecTu TaHel", [ynbenbmo
O6peo ga Mesapo "O npakTuke unu nckyccree TaHua", AHToHnMo KopHasaHo "KHura o6 uckycctse TaHua" u ap.
Knovessie criosa: 6anet, baneTmencTep, UCKYCCTBO, HOTaUMS, CLeHnYeckas xopeorpadusi, TaHueBanbHas ne-
KcuKa, xopeorpadusi.

Shcherbakov V.

The problem in Italy notation Renaissance choreographic works for their conservation and restoration
(first half of XV — XVI century end.)

Important in this notation becomes (Latin notatio — entry) choreographic works, that procedure for recording
information data on the dance movements by means of a system. The term "reprimand" dance artists understand the
exclusive use of written means of maintaining records on paper or electronically. By the notation does not include
records made audiovisual equipment. A large number of theaters in the world to record and play dance pieces using the
services of so-called. "Notatora" ("horeoloha") — a full-time or a guest.

The author is a perspective in understanding the art of ballet as a defining phenomenon of the Renaissance and
the scientific substantiation of the existence of the specified period in Italy tries notation works of classical dance and
their importance for the further development of choreographic art.

The purpose of the study is to identify the specific meaning and notation of choreographic works of classical
dance in Italy of the Renaissance era to maintain and further their playing.

At all times, mankind has sought means of fixing the existing media (clay tablets, papyrus, paper, photo paper,
etc.) the nature of the dance, its manner of dance movements. Library and Archives of Old and New World store
numerous written documents (handwritten and printed) that indicate attempts to write down a description of dance
movements and patterns of popular dances. These sources are in great popularity among connoisseurs of dance,
researchers and admirers of historical dancing. They are quite often quoted.

Of greatest interest to study up sights that come from lItaly, France and Burgundy. It is in these countries is the
root of the social and cultural phenomenon that we call modern European choreography.

Renaissance, especially the first half of the XV century. Is considered the first historical period, which left a
legacy of written monuments, works of dance notation. Becoming Italian dance of the time associated with the name of
the great master of Domenico da Piacenza Dance (Domenico da Piacenza, 1390/1400-1464/1470 years), also known as
Domenico da Ferrari (Domenico da Ferrara). D. Piacenza published several papers on the choreography, the most
famous of which is "The Art of Dance and ability to lead the dance" ("De Arte saltandi et choreas ducendi").

The most famous disciples D. Piacenza, who continued quest to solve the problem of notation dances were
Guglielmo Ebreo da Pesaro and Antonio Kornazano.

Guglielmo Ebreo da Pesaro (Guglielmo Ebreo da Pesaro, about 1420 — about 1484), possibly baptized under
the name of Giovanni Ambrosio (Giovann Ambrosio). Guglielmo issued a handbook entitled "On the practice or art of
dance" ("De pratica seu arte tripudii", 1455). The paper first defined the requirements for dancers, according to the
author, have to have the right build, rhythm, musical ear. Had to memorize the order of the first couples dance and balls
to show another example in performing dance moves, to dancing along.

Another follower AD Piacenza, which was concerned with the problem of notation, was a poet and
choreographer Antonio Kornazano (Antonio Cornazzano, about 1430 — about 1483/ 1484 ). In 1455 he published "The
Book of the Art of Dance" ("Libro dell'arte del danzare"). Original work is considered lost, but preserved in the archives of
the Vatican lifetime copy, established in 1465.

Certain men dance notation dance party kept the manuscript "Notes Lantsiolotto Richchiarelli" (between 1468 /
1505). "Records " include a detailed comparison with other similar , describing the complicated dance steps, jumps, turns
and virtuoso even complicated distribution steps (eg, description kontrpaso while a doppio three tunes for two cycles
instead of the usual two doppio). Dancing with the manuscript title, "Flowers joy", "Dance of jealousy," "The Lion, the
flowers and the cello".

It should give another manuscript — "Venetian manuscript" (about 1473), which consists of only one sheet and
contains eighty-four lines of amateur dance records and personal notes of a young man, perhaps a student or student
churchman ( this assumption arose from that each record ends with the word "amen" instead of the conventional "fine").

Next worthwhile attraction — "Parchment Strybaldi" (1517). It is a parchment scroll, which contained records of
order and twenty basdansiv dance steps.

It is interesting manuscript turned up to Guglielmo copies stored in the Public Library of New York, entitied "The
priest who teaches his students to dance baletto" (around 1520/ 1530). It contained descriptions of court dance
performed by several pairs, but no music tunes.

Thus, the analysis carried out by medieval monuments indicates that during the first half of XV — end of the
sixteenth century. In Italy there was a problem writing works of choreography for the purpose of conservation and
restoration in the future. In the country there was no generally accepted rules of notation that would provide an
opportunity to preserve and recreate the dance in its original form. For recordings of dance used verbal formulas that
contain a general description of gait and movements of the dancers, but did not allow clear set features dance
movements and their composition.

Keywords: ballet, balletmaster, art, notation, scenic choreography, dancing lexicon, choreography.
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