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theater staff, to provide staff, its own niche in the theatrical process of Ukraine. And so the question of repertoire policy is
to form the creative, artistic and aesthetic principles of the creative group. It should be the focus of management
theatrical business.

The theatrical activity is diverse, rich and very responsible. The modern theatrical process and trends are
conclusive. Therefore, the question of the theatre and expert aspect of the problem can not be excluded. The manager of
the theatre and theatrical practice are a part of a unified phenomenon that can be defined as a modern Ukrainian theater
process and they complement each other.

The Modern Theatre of Ukraine — multi-vector and in the fullness of repertoire, and in the principles of artistic
transformation of life. So such approach in the Ukrainian theatre provokes the search and the emergence of new
principles of theatrical activities, the new management theater tasks. It gives its universality and independence from
certain aesthetic principles of the particular theater.

In spite of the multi-vector of the modern Ukrainian theatre, some managers of the modern theater remain
captive to the old ideas in the modern theatre process.

The main task of any manager is to build a new theatre, to show the new artistic ways, to give a new breath to
that has already happened and what is known.

Every of creative personalities according to his strength and capabilities should create a national art space.
Such activity is particularly useful to people now, in the time of national revival.

The experimental years were not marked with festive splendor; they were concentrated on hard work,
intensification of cultural and artistic life in terms of democracy, transparency and moral insight.

However, if the theatre is ready today to fulfill its mission responsible? The theatre figures think, argue and they
are seriously concerned and worried:

« It is clear that the further development of theatrical culture will be determined by social impulses, the activity
of social forces;

* It is clear that we need fresh, not played repertory and artistic ideas for a modern audience, who compares
the content of the work in the perception of real life and the relevance of the day;

« There is no doubt that the stage speech of the last years became boring, but we don’t have new; so we need
transition to a new aesthetic quality;

» We agreed that the theater criticism needs to learn performing deeply, consistently, balanced;

* We need to improve the methods of theatre management.

The management of the theatrical production has its own specific features. However, we can not ignore the
irrefutable fact that there are certain laws which determine the features of the sociocultural dimensions of modern
theatrical process. But the main factor of successful theatrical activity is the necessity of consideration of the latest
features of the modern theatre with its purposefulness and innovations. The neglect of such features threatens the
transformation of theatrical process in the ordinary theater production. Then the creative artistic principles retreat for the
tenth plan, which inevitably leads to the degradation of the group and slides to the ordinary of working abroad, and loss
of audience.

The theater manager must act as an art analytics. So the main subject is not to find money, but the analysis of
the circumstances such as social, political, economic and art. The organizational outlook can save the theater (if it is
correct), but it can disadvantage (if it is incorrect). That's why every theater manager should be a creative person who
has not only to know and admit certain artistic theories and positions, but also be able to direct the theatrical group to the
advanced principles that will determine the fate of the theater arts in the future.
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NMOHATTA KOMNO3UL|Ii XYAOXXHbLOIO TBOPY B OBPA3OTBOPYOMY MUCTELTBI:
A0 NMTAHHA BUBYEHHA 30J10TOINO NEPETUHY

Y cmammi po3ansHymo numaHHs KoMrno3uuii XyQoxHix meopie 3 nosuuit obpazomeopyoao Mucme-
umea. B acnekmi docridxeHHs1 npoaHarsnizoeaHo OCHO8HI Haykoei ripaui makux docsiOHukie, ik M. Borikos,
@. Kosarnbos, €. Kibpik. [lo0aHo xapakmepucmuky MOHAMMS KOMMIO3Uu,i, po32/sHymo 3aKoHU ma rpuHyu-
rnu KoMo3uuii, oxapakmepusoeaHi rnpasusia Komrnosuuji. BusHadyeHa posib cumempii ma acumempii ma rpo-
aHaJi308aH0 38’30K i3 30/10mMuM rnepemuHoM 8 Nobydosi KoMno3uyii XydoxHix meopie.

KntouoBi crnoBa: KOMIo3uyis, cumMempisi, acumempisi, 3010mutl nepemuH.

[ianekTU4yHMn po3BUTOK, LLIO € XapaKTepHUM Afs MaTtepianbHUX sIBULLL, 3HAXOAMUTb CBOE BigoOpa-
XEHHS1 B NMPOAYyKTax AYXOBHOI AiSiNbHOCTI MOANHW, 30KpeMa B MUCTELTBI. 3aKOH €4HOCTI NPOTUNEXHOCTEN
nNpoHM3ye mucTtelTBo. Kateropii gianekTtuky — chiBBiAHOLIEHHS NPOTUMNEXHOCTEN, 3anepeyveHHs 3anepeyeH-
HS1, B3AaEMHUWI Nepexig KiNbKICHUX 3MiH B AKICHI, EQHICTb, SIK 3B'A30K OKPEMMX YaCTWH Ta Liforo, ogMHN4YHE Ta
3ararnbHe, — WO € TaKoX KaTeropisMu nisHaHHS, BNacTMBi MUCTELTBY i MPOABNAOTLCSA K Y CMUCIIOBUIA, TakK i
y pbopMarnbHiv opraHisadii MaTepiany TBOpiB MMcTeuTBa, TO6TO B 3acobax po3kpuTTS 3MiCTy TBOPY i B MOOY-
[OBi MOro CTPYKTYpM, LLIO MOXE 3HAWTK CBIil NPOSIB Y KOMMO3ULiMHI NobyaoB.i winoro Towo. BapTto nigkpec-
nMTn, Wwo B 0OpasoTBOPYOMY MUCTEUTBI L€ MOHATTA Mae AOCTaTH XapakTepuUCTWKy, ane OinbLuicTb
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OOCHNiKEeHb CNpsIMOBaHa Ha NPakKTWYHI 0COBNUBOCTI y po3rmsAdi Lboro noHATTs. MoTpeba B Ginbw 3arane-
HOMY TEOPETUYHOMY OMaHyBaHHi MOHATTS KOMMO3WLUil Xy4OXHBbOro TBOPY B 06pa3oTBOpPUOMY MUCTEUTBI 3y-
MOBMIA aKTyarbHICTb AOCHIOXEHHS.

MeToto gocnimkeHHs € cnpoba BU3HAYEHHs yHiBepcarbHUX PUC KOMNO3uLii TBOPiB 06pa3oTBOpYOro
MucTeuTBa Ta (hOPMYyBaHHS YSBMEHb NPO MPUHLMM 30/10TOrO NEPETUHY B KOMMO3ULii.

[o 3aBOaHb JOCNIAXEHHS BiAHECEHO: aHani3 HayKoBMX Npaub Takux aBTopis, sk E.Kibpik, M.Bonkos,
®.KoBanboB; xapakTepucTuka 3akoHiB Ta MpUMHUMMIB KOMNO3MLiT Ta poni 30M0TOr0 NepeTuHy; BU3HAYEHHS
YHiBEpCcanbHUX pMc KOMNO3uLil, WO MOXYTb BYTM BUKOPUCTaHI ANS TEOPETUYHOTO OMaHyBaHHA KOMMo3uuii B
uinomy.

KomMnosauuis noB'asye CTPyKTypy 3 PeHOMEHOM XYyOOXHBOro TBOPY, MEBHUM TUMNOM KYNbTypW, JO3BO-
Nsie BKIHOYMTU (DOPMOYTBOPEHHSI B LUMPOKUIA KyJbTYPHO-ICTOPUYHUIA KOHTEKCT. Jlorika nobyaoBu Ta kpaca,
rapMoHisi y CMiBBIAHOLLEHHSIX YaCTUH UINoro nputaMmaHHa He TifbK1 TBOPIHHAM MoanHU. [puHUmMnM Kommno-
3uLii MM BMABMSIEMO i B NpUpogHux dopmax: B NobOyaoBi poCnvH, TBapuUHHUX opraHiamis, Bcecsity. Came
MOHSITTS KOMMO3WULiT AOCUTb LUMPOKO i MMOOKO BUBYAETLCS B Pi3HMX BUAAX MUCTeLTBA. ABnso4M cobowo He-
CKIHYEHHMI NabipvHT 34ensieHb, KOMMNO3MLiA 3aBepLlye CKMagHy €AHICTb i uinicHicTb TBOpYy. Komnosuuis y
XYAOXXHBbOMY TBOPI NepLU 3a BCe — OCHOBA, LU0 AUCUMNNiHYE Ta opraHidoBye TBip. BoHa 3aBxan 3aMiCTOBHa.

Y "MoeTtuui" ApictoTens KOMMNO3uLilo MOXHa 3pO3YMITU SIK 3aKOH NoByAoBU PIBHIB CEHCY B XYOOX-
HbOMY TBOpI. 3rigHO 3 hinocodom, JaHUA PeHOMEH Aae 3MOry CrPUWHATTIO WTU Bif YacTWHWM A0 LiNOro i
HaBMaku — Bi4 OOHOro PiBHA CEHCY A0 iHLOro, Big NEPBUHHMX 3HaYeHb i CMUCAIB A0 AKOroChb y3ararbHEHHS,
y3aranbHeHoro 3micTy [1]. To6To KOMNO3uLis € ocepeaKoM ifENHO-TBOPYOIro noyarky.

Bigomun dinocod M. BaxTiH TpakTye KOMNO3ULi0 SK "CTPYKTYpYy TBOPY, SKY Crif po3yMmiTU SK Te-
neororivyHe" [2, 269], TO6TO sk Take, WO NparHe 40 BHYTPIWHLOI METU Ta AOUINbHOCTI iCHYBaHHsS. Ha aymky
M. BaxTiHa, ue Taka opraHisauis MmaTepiany, e KOXHUI enleMeHT Ta BCe Uine, cnpsaMoBaHi Ha AOCATHEHHS
nesHoI igei. KomMnosuuis TMm cammm BUCTYNaE SK perynatop, LWo Kepye sk opraHisauieto MmaTepianbHUX npo-
LeciB, TaK i iOefHO-eMOLiMHUM, TEMAaTUYHUM, ApaMaTypriYHUM 3MiCTOM, 3abe3nedye iX OYHKUIOHYBAHHS i
B3aemogito. To6To BMCTYNae Ak CMHTarMaTu4Ha OpraHi3oBaHiCTb. 3a BM3HaveHHAM H. MoH4apoBoi, "komMmo-
3U1List € BUPA3HUKOM CTPYKTYPHO-TapMOHIMHOI LiNiCHOCTI 06'eKTIB Xy4OXKHBOI (hOpMM, NPEOMETIB i SIBULL, Ha-
BKOIMMLLHBOTO CBITY 1 0AHOYAacHO 3acobom opraHisauii, nobygosw i€l uinicHocTi" [5, 9].

Ak TepmiH 06pa3oTBOPHOro MUCTELTBA COBO "KOMMNO3MLIiS" perynspHo CTano BXMBATUCS, NOYMHa-
loun 3 enoxu BigpogxeHHs. Baarani, crnoBoM "komnosuuis" HasuBaloTb KapTUHY K TakKy, WO € OpraHiyHum
LinMm 3 BUPaXXeHOK CMUCIOBOIO EAHICTIO, MaloyM Ha yBasi B JaHOMY BUMAAKY, LLO MarntoHOK, KOMip i CloxeT
00'egHYOTLCS. Y TakoMy pasi Hemae 3HaYeHHs1, 4O SIKOro XKaHpy BiAHOCUTBLCS KapTuHa, B SKiA MaHepi BUKO-
HaHa, 1l Ha3MBalTb TEPMIHOM "KOMMO3MLIA" — SK 3aKiHYEeHU TBIp MUCTeuTBa.

Bikamy MuTUi Wykanu Hanbinbl BUpa3Hi KOMMO3ULNHI CXxeMU, B pe3ynbTaTti M1 MOXEMO, Crvparo-
UMCb Ha TaKUX OOCHiIOHWKIB LUbOoro nuTaHHs, sik ®. Kosanbo, M. Bonkos, €. Kibpik, roBoputn npo Te, Wo
HanObINbLL BaXNMBi 32 CHXXETOM €NeMEHTUN 300pakeHHs PO3MILLYHOTbCS HE XaoTUYHO, a YTBOPKTb MPOCTi
reomeTpuyHi girypu (TPUKYTHUK, nipamiga, Kpyr, oBan, kBagpar, NPAMOKYTHUK i T. n.). TO6To matoTb JOCUTb
3pO3yMifny CTPYKTYpPY, Ska noTpebye peTenbHOoro aHarnisy.

OCHOBOMNOMNOXHUMM B ranysi KOMMNO3uLii XXMBONUCY NPUAHSTO BBaXXaTW OOCHIOKEHHS BiOMOro MUC-
TeuTBO3HaBuda M. Bonkosa [4]. ABTOp hopMye MOHATTA KOMNO3ULIT Yy B3aEMO3B'A3KY 3 KOHCTPYKLLIEO | CTPYK-
TYPOI XyAOXHbOro TBopy. CTpyKTypa BU3HAYAETLCH EANHNM XapaKTEpPOM 3B'A3KIB MibX efleMeHTaMu, EOUHNM
3aKOHOM (HOPMOYTBOPEHHSA. KOHCTPYKLUiA — He 060B'A3KOBO 3amMKkHYTE Line. BoHa moxe 6yTu 3amkHyTOlO (3a-
BEPLUEHO) i po3iMKHEHO. M.BONKOB NiAKPECIOE, WO KOHCTPYKLiKO Crig po3rnsgaTy ik CTPYKTYpY 3 0cob-
NMBMM XapakTepoMm 3B'A3KIB MiX LinvMM i KOro KomrnoHeHTamu. Komnoauuis BUTBOpY MUCTELTBA 3aBXau €
KOHCTPYKLIE ANg pO3yMiHHSA Ta ceHCy. KOHCTPYKTUBHUIA LIEHTP — Le Han4dacTiwe i cMucnosui By3on. Npu
LbOMY KOMMNO3KLiA TBOPY NpeacTaBnse CMUCIOBY LinNicHICTb [4, 25-27].

Omxe, M.BonkoB BM3Ha4yae KOMMO3ULiHO TBOPY MUCTELTBA SIK 3aMKHEHY CTPYKTypy 3 chikcoBaHMMMU
ernemMeHTamMu, NoB'sa3aHy egHicTio cmucny [4, 27]. Buginsoum okpeMo KoMNo3uLito KapTUHK Sk nobyaoBy Cio-
XKETY Ha MIoLWMHI y Mexax "pamun”, 4e OCHOBHUM (DOPMOTBOPHMM MPUHLMIMOM KOMMO3ULiT KAPTUHU € 3MICT Ta
MOro CeHc, AOCNIAHMK Harosiowye, WO XapakTep KOMMO3WLIMHUX 3acobiB 3anexuTb Big XapakTepy 3MicTy.
Cepepq ocHOBHMX 3acobiB aBTOp BKa3lye Ha pUTM, CUMETPItO, Yac i npocTip. M.BonkoB, TpakTyloun NOHATTA
KOMMO3uLii B XXMBONUCY, POBUTb OCHOBHUIN aKLEHT Ha 3MiCTOBHOCTI.

XypoxHuk €. Kibpik, y cBOI Yepry, po3rnsaae 3akoHu (3acobu, NpuHUMNM — BiH NOB’A3YE Li 3HayeH-
HS1 Yy €E4MHE) KOMMO3WLIi 3 No3uLii yHiBepcanbHOro aHavyeHHs. "BoHn 06'eKTMBHI, — N1LLE aBTOpP, — OCKINbKW He
3anexarb Big 0cobnmMBocTeN TUX abo iHLWIMX LK i HANPAMIB, TEYIN | TBOPYMX iHOMBIQYANBHOCTEN OKPEMMX
XYyOOXHMKIB, BOHU HEBIA'€MHI Big camoi npupoaun mucteursa” [6]. Kibpik HaronoLuye, o KoMno3suito nepeg-
ycim Tpeba po3ymiTM ocepekoM igenHo-TBop4Yoro noyatky [7, 37]. Came yepe3 KOMMNO3uLUil0 peanidyeTbCca
BiJHOLLUEHHS XyOO0XHMKa, MOro po3yMiHHSA 306paxkyBaHoro o6'ekTa. IHWMMKU crioBamu, NMOMOTHO, WO CTBOPHOE
XYOOXHUK B CTaHi HATXHEHHS, NO CyTi € ifeHUM 3ayMOM, peanisoBaHNM 4Yepe3 Komnosudito [7, 56]

BuaHavaroum 3aKoHM KOMMo3uuii, 4OCMIOHUK BiA3HA4Yae BUPA3HICTb, XXMUTTEBICTb Ta LiMiCHICTb [7, 22-
23]. Cnig 3a3HaunTK, WO Y cTaTTi B XypHani "lMuTaHHa dinocodii” XyaoXKHUK Ginbll KOHKPETU3YBaB Lii 3aKo-
HW SIK LiNICHICTb, KOHTPACTK, PyX, XyOOXHIO 06pasHiCTb, Nopsia 3 SIKOK po3yMie i nepcnekTmBy. Po3rnsaHemo
JeTanbHiwe.
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LlinicHicTb aBTOp BBaXXa€ OCHOBHUM 3aKOHOM KOMMO3uLUil. ApryMeHTY€ BiH Lie TUM, Lo YCi enemMeHTn
KOMMO3ULIT 3HAaXoOATbCA Y B3AaEMHOMY 3B'A3KY | 3aMneXHOCTI, NiAKOPATLCA FOrili BTINEHHS 3aQyMy XyOoX-
Huka. "Came KOMMO3uLisi BU3HAYaE LiNiCHICTb XyAOXHbOrO OpraHiamy, 3akOHOMIpHO BriawToBaHoro" [7, 105].
Tomy 3akoH uinicHocTi Kibpik BBaxkae OCHOBHUM He nuLle Ansi KOMNOo3uLii, a  Ang yciei XygoXHboi TBOPYOC-
Ti. Y KOMNO3uLii XyOO0XHUK CTBOPHE XUBUA KOHCTPYKTUBHWIA MPUHLMN, 30aTHUA CyryBaT OCHOBOK ManbyT-
HbOro TBOpY, 06'egHYBaTU B oAHE uine BCi horo getani. LlinicHo cnpuimMaloTsca TBOPY, WO BUHUKAW TifbKM
Tak. TO6TO B OCHOBI BYAb-AKOI KOMMNO3MLii NOBUHHA BYTM KOHCTPYKTUBHA iAes, AeTepMiHoBaHa 3a4yMOM Xy-
AoxHuka. LinicHicTb KoMnoauii, B3aEMO3B'A30K YCiX €eNeMeHTIB € He nuLle JOoriYHOo, a 1 eMOLiNHOLD, ecTe-
TUYHOIO SIKICTIO, LLIO CTBOPHOE rapMOHItO.

HacTynHun 3akoH 3a €. Kibpikom — Lie KoHTpacTu. Woro pocnigHuk Tex TPaKTye SIK 3aKOH MUCTELTBa, Lo
Mae Bce3ararnbHe. ABTOp MiAKPECTOE, LLO MU CMIPUAMaAEMO HaBKOSNULLIHI TpeaMeTU He CTiNbku 3a OPMOI0, CKirb-
KV 3a TUM, SK LA doopMa KOHTpacTye BCbOMY iHLIOMY. Porb KOHTPACTIB y KOMMNO3WLIT YHiBEpcanbHa — BOHU MaloTb
BiJHOLLEHHS [0 BCIX eNeMeHTIB KOMMO3WLLi, MOYMHAKUN 3 XapaKTepy KOHCTPYKTUBHOI igel KOMMOo3uLii i 3aKiHuyto-
UM 3HAYEHHSAM KOHTPACTy B NoOyaoBi CtoxeTy. "KOHTpacTu xapakrepiB, CTaHIB, BENMYNH — KOHTPACTV BGrM3bKOrO i
[anekoro, cBitna i TiHi, 06'emy i NNOWWHM cknagaTb Ty 06nacTb, Bif sIKOI 3aneXuTb eHeprisi, cuna, Lo BryvMBae
Ha BUpasHiCTb komnoaudii" [6, 2], — dikcye gocnigHuK. KOHTpacTu BUCTyNaroTb SK pyLUiiHA cvuna koMnosuuii. 3
LbOro crigye HaCTYMHUIA 3aKOH — pyX. "3akOHOM KOMMO3ULil, — NuLLe aBTop, — € NepeaaBaHHs B OAHOMY KyTbMi-
HaLiNnHOMY MOMEHTI pyXy O3HaK nonepeaHboro i HACTYMHOro CctaHy. TifbKM TakuM LUASXOM MOXIMBa nepefada
pyxy, XuUTTs B obpaszoTBopyomy mMucTeuTsi" [6, 2]. MucTeLTBO XuBONUCY nepedae oavH MOMEHT i MOXe BUMMsaa-
TW Oy>Xe CTaTUYHO, ane Le € HenpunycTUMUM AN CnpaBXHbLOro MUCTELTBA, TOMY NepefaBaHHs Yepes OauH Mo-
MEHT NPOLECY PYXY, PO3BUTKY € BXKIIMBMM 3aKOHOM KOMMO3ULLiiHOT NoByaoBu.

LLle oanH 3akoH komno3uuii, Ha sk Bkasye Kibpik, — XyooxHin obpas. "Tlpupoaa XyaoxHboro obpa-
3y B TOMY, LLO TUMNOBE MPOSABMSAETLCA B XapakTepHOMY, 3aranbHe — B oguHu4Homy" [6, 3]. KomnosuuinHa To-
YHICTb Aae cury obpasHOMy y3aranbHEHHI0, 36inbLUye MOro XygoXHIo gito. Baxnuneoro 3HayeHHs HabyBae
obpasHe TpakTyBaHHS MPOCTOpPY i NepcneKkTMBn. ABTOpP CNpaBeAnMBO BKa3ye Ha Te, Lo NPOCTip i nepcnekTu-
Ba B komMnosuuii mae 6ytn "He gormoto, a 3acobom igenHoro, o6pasHOro BUpILLEHHST 3a4adi, WO BUMarae He
nuwe 3HaHb, a ” TBOpYOi BMHaxignueocTi" [6, 3]. HacTynHe, Wwo mMae 3Ha4eHHs 3akoHy Ta sike Kibpik npuso-
OUTb SIK OCHOBY B KOMMO3WLii, — HOBM3Ha. [Mpyn LbOMY BiH BKa3ye, L0 HOBU3HA sIK CaMOLiflb HeaonycTuma.

Migsogsaym nigcymkun, aBTop GOPMYNIOE NOHATTS KOMMo3uuii: "KoMnosuuis — 3akoHOMIpHO BnawiTo-
BaHWI OpraHi3M, yCi YaCTUHU SIKOrO 3HAXOAATbCS B HEPO3PUBHOMY 3B'A3KY i B3AaEMO3anexHoCTi. Xapakrtep
LbOro 3B'A3Ky i B3aEMO3aneXHOCTi BUSHAYaETbCS iAeHUM 3aayMoM XyaoxHuka" [6, 3]. TobTo yepes yce go-
CnifKeHHA aBTopa MPOXOAMTb OyMKa, L0 OCHOBOMOSIOXHMM B MOOYAOBI KOMMO3WLiT Xy4OXHLOrO TBOPY €
iness. Came BoHa hopmMmye XyOOXHin TBip. MoXHa NpunycTUTK, WO Take PO3YMiHHS KOMMO3ULIT TEX HOCUTb
puvcu 3B's13Ky 3 gpamartyprieto. B xxuBonucy He po3rnsgaloTe gpamaTyprito, ane yeara o igei nonoTHa uu
CKyNbMTYpK BigNOBIgae NUTaHHAM ApaMaTypril, Ky po3rnsgatTb B fiTepaTypHoOMY Ta My3U4HOMY MUCTELTBI.

Mpaus kuiscbkoro aBTopa ®. KoBanboBa mae Ha3By "30mnoTuin nepeTuH B xusonucy” [8]. BoHa npu-
CBAYEHa TEOPETUYHOMY PO3YMIHHIO i poni dheHOMEHa 30510TOro NEpPEeTHHY B MPaKTUYHIA poDOTI XXnBONUCLS.
ABTOp aHaniaye TBOpM MUCTELTBa Pi3HUX enox i HapoaiB Ta AeMOHCTPYE, WO "CKpi3b, 3 AMBHOK Hanosnernm-
BiCTHO NPOSABMAETLCA (POPMOYTBOPHOKOUNIA 3aKOH CUMETPIi i 30110TOro NepeTuHy (3010ToI cnmeTpii), Hesane-
XHO Bif TOro, 3Hanu aBTopu TBOPIB NPO MOro icCHyBaHHA abo Hi" [8, 45]. OpraHn 4yTTa NIOOUHN, NOr0 MOS3OK,
BHYTPILIHE BiAYYTTHA NponopLii i rapMOHii, NOYyTTS pUTMY NPUBOAATL XYAOXHUKa A0 30110TOro nepeTtuHy. [do-
cnigHuK pobutb cnpoby po3mMexXyBaTh NOHATTS 3aKOHY KOMNO3WULii i TpaBunn KOMNO3uLii.

Posrnagatoum 3akoHn KOMMNO3WLii, aBTOp BUBOAUTH Ti, SIKi, HA KOro AyMKy, 3yCTpidaloTbCs B YCiX BUT-
BOpax MUCTEeLTBA, HE3amneXxHo Bif Yacy i MiCLiA NOro CTBOPEHHS:

1. 3aKoH uinoro, Wo BUpaxkae HenoAinbHICTb Linoro.

2.3akoH nponopuii, Lo BU3HaYa€e BiAHOLLEHHS YAaCTUH LLIMOro 3a BENMYMHOK OAMH 40 OOHOrO i A0 Winoro.

3. 3akoH cumeTpii, Wo 3yMOBIOE po3TallyBaHHS YaCTWH Linoro.

4. 3aKoH pUTMY, LLIO BUPaXKaE XapakTep NOBTOPEHHS abo YepryBaHHS YacTuH Linoro.

5.3aKoH ronoBHOroO B LNTOMY, LLIO NOKa3ye HABKOJIO Yoro 0b'egHaHi YacTnHu dinoro [8, 46-471.

Cawme Ui 3aKOHM MatoTb 3HA4YEeHHS B NOOYAOBI HE TiflbKM KOMMO3ULii XyA0XHbOT dhopMK, a 1 XUTTS Ta
nobynosi BcecBiTy Towo. 3a CBOEK CyTTHO BCi Lii 3aKOHM MOB’AI3aHi NepLl 3a BCe 3 NPOMOPUINHICTIO, sika €
NposiIBOM CUMETPIl Ta acMMeTpil.

CumeTpuyHe (3 rpeubkoi 03Havae "CriBMIpHICTL" (MOBTOPIOBAHICTbL)) O3HaYae LLOCL AyKe MponopuinHe,
30anaHcoBaHe; CMMETPIS Nokasye TOM CNociO y3romkeHHs1 6araTbox YacTuH, 3a AOMOMOroK AKOrO BOHU 06'eHy-
I0TbCs B Uine. Jpyruii 3mMiCT Liboro crioBa — pieHoBara [3]. Cnig 3asHauuTy, WO CUMETPIS, SKy noanHa poskpuna i
onaHyBana y TBOPIHHAX NPUPOaM, cTaBarna Ans Hel NoCTYNoBO CBOEPIAHOK HOPMOKO MPEKPacHOro Ta crana Ceifo-
MO BMKOPVCTOBYBATUCS SK 3acid rapMOHIHOI opraHidauiji doopmum. Came sk 3acid KomMnosuuii cuMeTpisi NponLuna
OOBIMI LUMSAX PO3BMTKY — Bif, HANCYBOPILLOI KaHOHI3aLi (y 6aratbox CXigHUX KynbTypax) 4O BiflbHOro TpaKTyBaHHS
(Hanpuknag, B enoxy BigopomkeHHs), konu cnig roBopuTy CKopillie NPO CKagHy KOMMO3ULiHY piBHOBary npuv 36e-
PEeXeHHi 3a CUMETPIED Pori OpraHi3yo4oro nodaTtky. BnopsakoBaHiCTb, WO BHOCUTECA CUMETPIEID, MPOSBNSETLCS
nepeayciMm B 0OMEXEHHI Pis3HOMaHITTi MOXIIMBMX CTPYKTYP, Y CKOPOYEHHI YMCIia MOXIMBMX BapiaHTIB.

Byab-akun o6'exT npupoam € ABoicTuM. | us OBOICTICTL Mae aBi popmu npossy. OgHa dopma 30BHiLL-
HA — crnocTepirady 6aunTb ABa B3aEMOMNOB'A3aHMX 00'ekTa, O XapakTepu3ylTbCs B3aEMHUM LOMOBHEHHAM
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(30BHILLIHA MOABIMHICTE, cuMeTpis). IHWwa dopma NoaBIHOCTI ANst cnocTepirada € "He BusiBNeHa" (BHYTPILHSA
NoABiVHICTb, acumeTpis). CumeTpis i acumeTpist — ue ABi PopMy NPOSIBY OAHIET i TiET ) 3aKOHOMIPHOCTi — 3aKo-
HOMIpHOCTI noaginHocTi [3]. [onoBHa yMOBa LiNICHOCTI acMMETPUYHOI hopMn — Lie ii KOMNO3ULiHa BPiBHOBA-
XeHiCTb. EQHICTb CUMETPIi Ta acMETPIi XxapakTepuayroTb BCi NPOLECH, WO NPOTIKaoTh B LIMNICHNX iepapXiYHnX
cucTeMax, i Lji MpoLEeCH HOCSATb PUTMIYHWUIA, OBOICTUI XapakTep. Taka €4HICTb Mae HaMsiCKpaBiLLMiA NPosiB y 30-
noToMmy nepeTuHi. B xuBonucy uen npuHumn HabyBae LEHTParnbHOrO 3HaYeHHS. Y NOriYHOMY CEHCi BiH € OCHO-
BOIO BCi€l KOMMO3WLiIMHOI cuctemn y o6pa3oTBOPYOMY MMUCTEUTBI, WO MpeacTaBnse ysararnbHEHHs Ta
MOLUMPEHHS NOHATTA CUMETPIi Ta acuMeTpIil Ha BCi ABMLLA TieT obnacTi, 3 AKoi 4aHWUn NpuHUMN abcTparoBaHui.

3asHauveHi BuLLe 3akoHu @.KoBanboB 3HaxXoauTb B YCbOMY, LLIO CTBOPEHO MOAMHOK abo nNpmpoaoto.
BoHu BUCTYNaloTb K OCHOBA, SIK NPUHLMNM (OOPMOTBOPEHHS. [ani AoCnigHVK nuLe, WO NoavMHa, CTBOPHOH-
4Yn BUTBOPU MUCTELTBA, TBOPUTb HE ANSA 3a40BOJSIEHHS NPUPOOHNX NOTPeb CBOro BMAy, a ANs 3a40BOJIEHHS
OyXOBHMX MOTpeOd, TOOTO TaK 3'ABMSANTLCA BiAMIHHOCTI B AisX npypoau i nioguHu. [pPyHTYOUMCE Ha LibOMY
TBEepOKeHHi, KoBanbLoB BU3HA4ae [Ba OCHOBHI MpaBuna Komnosuuii XyaoxHooro Teopy. lNepwe npasuno
BMMarae "npu CTBOPEHHI BUTBOPY MUCTELTBA BUKOHYBATW 3aKOHW Komno3suuii". [lpyre npaBunio — Opraxiso-
ByBaTK 300paxeHHs "BignoBigHO 4O CMUCHY N 3aKOHIB 30POBOMO CMPUNHSATTS, TOOTO rapmMoHi3ye dhopmy TBO-
py, Hagae NoMy ecTeTUYHY 3HavyLlicTe" [8, 47]. ABTOp Mae Ha yBasi, WO XyOO0XHil TBip MUCTELTBA NOBUHEH
ByTK 3pO3yMINNM sIKk aBTOPOBI, TaK i PELMNIEHTY.

BiaTak, 3akoHM KOMMoO3uLii i NpaBuna KOMNO3uLii TICHO MOB'A3aHi 3 rapMoHisauieto hopmun 1 igeero
XyOOXHbBOro TBOPY, Sika BUCTYMNae opraHidauieto BCbOro npouecy CTBOPeHHS. [[apMOHIiiHICTb, Sk Bigomo, ba-
rato B YoMy NnoB'd3aHa 3 CUMETPIEID i NPOMOPLINHICTIO, FPYHTYOUUCL Ha LbOMY aBTOp MiAKPECNioe pornb 30-
noToro nepeTuHy B po3rnggi koMmnosuuii TBopy, a came: "BUBYEHHHA MNPOMOpLiAHOrO nagy KapTUHU Mo
30/10TOMY NEPETUMHY BHOCUTb B MOrO TNyMadeHHs1 He CIOBECHY AOBINbHICTb i Cy0'ekTMBI3M, a 06'EKTMBHY ne-
PEeKOHMNMBICTb | MaTeMaTuyHy AokasoBicTb" [8, 48]. Takox aBTOp 4EMOHCTPYE NPOSAB MNPUHLMMNY 30M10TOro ne-
peTnHy Ta CUMETPIi B 3aKkOHax KOMMO3WLUiT Ha Npuknadi NonoTeH pisHMX MauncTpiB, cepen akux: A. |BaHOB
"AsneHHs Xpwucta Hapoay", B. CypikoB "BosipuHa Mopo3sosa”, E. Jera "banetHun knac", C. MypagsaH "Ko-
muTac", Padaens "3apyyeHHst Mapii" Ta iH. AHanisyoun Li NonoTHa, aBTop po3rnsggae KOMMNo3uLito sik OCHO-
BY, € NMpuBedEHi 0O CMUCMOBOI i bopManbHOi €AHOCTI BCi YaCTMHU KapTWMHW, a 30M0TUI NepeTuH Hece
BenMyesHe 3HaYeHHs Ans nobyaoBu Ta CNpUMHATTS KapTuH. ®.KoBanboB BMBOAUTb HACTYMHE TiyMayveHHs
NOHATTA KoMno3auuisa: "Komnosuuis — ue nobyaosa, B3aEMO3B'A30K YACTUH, LiMICHICTbL 300paXeHHs, Wwo 3a-
Besneyye UinicHICTb 306paxkeHHs, cnpsiMoBaHa Ha pO3KpUTTS 3MIcCTy, iaei Teopy" [8, 41]. Konu BuHukae ea-
HIiCTb 3MICTy i popMK, TOAI | BUHUKaE 3aBepLUEeHa LiniCHICTb.

MigBogaYmM nigcymku, cnig 3asHauynTu, WO B XKMBOMMUCY KOMMO3MLiSA 00'€qHYE OKpPeMi enemMeHTu no-
OynoBu XyaoxHboi hopmu (peanbHe abo int3opHe opmyBaHHA NPOCTOpY i 06'eMy, CMMETPIS | acumeTpis,
MacwTab, puTM i MPoNopLji, HIAHC | KOHTPACT, NEPCNEKTUBA, YrPyMnyBaHHs, KOMIPHE PiLLEHHA | Take iHwe).
Komnosuuis opraHisoBye sk BHYTpILLHIO MOOY4OBY TBOPY, TaK i MOro CniBBiAHOLWEHHS 3 AOBKINNAM i rmsaga-
yeMm. B koMnosuuii NOBUHEH MaTepianidyBaTucst 3micT, 60 3MiCT TBOpy 3yMOBIIOE CTPYKTYpY B Uinomy. Han-
OinbLl yHiBEpCAnNbHMMKM puUcamMu KOMMO3WULi XyAOXHIX TBOpPIB (CMMpalruMCb Ha aHari3 HayKoBMX Mpaub
M.BonkoBa, €.Kibpika, ®.KoBanboBa) MoXHa Ha3BaTy MPONOPLIiMHICTb (WO BKIOYae Ao cebe cumeTpito Ta
aCMMETPI0) Ta LiNiCHICTb (€AMHE rofoBHE B Lifiomy).

Kpim TOro, 3akoHu KoMno3auii 06pa3oTBOpYOro MMcTeLTBa TICHO NOB’'sA3aHi 3 PEHOMEHOM 30510TOro
nepetuHy. TyT BiH HabyBa€e 3HA4YE€HHSA OAHOrO 3 LIEHTPanbHUX MNOHATH LWOAO0 BCTAHOBMEHHSA KOMMNO3WULT TBO-
py. BinbLw 3a Te, 3rigHo 3 gymkoto ®. KoBanboBa, BUKOPUCTOBYIOUN 3aKOHOMIPHOCTI 30M10TOr0 NepeTuHy, Mo-
XXHa gocnigKyBaTu NPonopLiiHy CTPYKTYpYy Byab-AKoro Xy4oXHbLOro TBOPY, HaBiTb SIKLLO BiH CTBOPIOBABCS Ha
OCHOBi TBOPYOI iHTYiLlii. A rONMOBHOK OCOBNMBICTIO 30/10TOr0 MEPETMHY CTae MOEAHAHHSI 3aKOHIB CUMETPIi
(HeckiHUeHHe MOBTOPIOBaAHHA KOHKPETHOI nponopLii) Ta acumeTpii (po3noain Ha pisHi, He PiIBHOMIPHI YyacTu-
HK). BpaxoByloun 3a3HayeHe, NOHATTS 30510TOro nepeTnHy noTpedye Ginbl peTenbHOro BUBYEHHA B Ghop-
MYBaHHI NOHATTS KOMMNO3ULIT XyOXHiX TBOPIB iHLIMX BUAIB MUCTELTB.
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Ka6noea T. b.

MoHATME KOMNO3ULMK XYyAOXeCTBEHHOro npousBefeHWss B U306pa3nTennlbHOM UCKYCCTBe: K BOMpOCY
M3y4YeHUs 30/10TOro cevyeHus

B cTaTtbe paccMaTpmBaloTCA BONPOCHI KOMMO3ULIMOHHbBIX XYAOXECTBEHHbIX MPOU3BEAEHUI C NO3MLMIA n300pasu-
TEeNnbHOro MckycctBa. B acnekte uccnegoBaHus nNpoaHanu3npoBaHbl OCHOBHbIE Hay4Hble TPyAbl TakMX aBTOPOB, Kak
H.Bonkos, ®.KoBanes, E.Kubpuk. MNMpeacraBneHa xapakTepucTnka NOHATUSA KOMMO3NLMK, PACCMOTPEHbI 3aKOHbI U MPUH-
UMbl KOMMNO3MUuK, 0603Ha4YeHbl NpaBuia nocrnegHen. PaccMoTpeHa posflb CUMMMETPUUM U acMMMETpUM, onpeneneHa
pOsib 30/10TOr0 CEYEHUsI B MOCTPOEHUM KOMMO3ULINN.

Kntoyessie cnosa: kKOMNO3MUUS, CUMMETPUS], aCUMMETPUS], 30510TOE CeYeHNe.

Kablova T.

The notion of a composition of a work of art from the standpoint of visual art: on the question of the
golden ratio studies)

The concept of composition of art from the standpoint of visual arts: on the question of the golden ratio studies.

The article considers the composition of works of visual art from the standpoint of art. In article the author points
out that this concept has been studied by researchers such as Aristotel, Mark Vitryviu, J.B.Alberty, B.Bahtin, M.Alpatov,
N. Kozlov, S.Lewandowski, N.Goncharova, M.Laptev and more.

In terms of the studies the main scientific works of such researchers as M.Volkov, F.Kovaliov, E.Kibrik have
been analyzed.

This article studies the importance of the phenomenon of the golden section and its role in the analysis of the
composition art form of the twentieth century. The author points out that for a rather long period of time a clear
understanding of the concept of composition in visual art has been developed from fiftenth century. The most appropriate
to the twentieth century culture definition of visual composition was given by M.Volkov. His science work about
composition to have law for making form of art and are organized by compositional logic. M.Volkov writes that the
composition of art is always a construct for understanding the "base". The concept of "base" is almost always associated
with the notion of source, the basis of the internal structure. That it involves the idea of becoming a real logic of
composition construction. Composition of the painting is the structure of its meanings. The meaning specifies complex
principles. Among the principles Volkov highlights on rhythm, symmetry, time and space.

Painter E.Kibrik continues study issues of composition and he formulates the basic rules of composition of art.
These laws are universal for the composition of all the works of art. The painter underlines such laws as the law of
integrity, contrast, movement and imagery.

Integrity of the author considers the fundamental law of composition. The integrity of all elements of composition
relationship is not only logical but also emotional, aesthetic quality that creates harmony.

The law of contrasts determines the energy, affecting the power, expressiveness composition. Art painting
conveys a moment, and this moment should not be static- it is the law of movement. Another composition law pointed is the
presence of imagery. It is an artistic image determines the composition and relation within the composition of artistic form.

Thus, the idea of work of art is a fundamental concept in the structure of a composition. This interpretation of the
composition is also due to the features of playwriting.

The author F. Kovalov wrote "Golden Section in art". The book is devoted to the theoretical analysis of the
phenomenon of the golden section in practical work of painter. The researcher makes attempts to distinguish between
the law of composition and rules of composition. The author examines the laws of composition, such as the basis
construction of the Universe. He calls the law of the all, law of the the proportion, the law of symmetry and the law of
rhythm. These laws are associated primarily with proportionality, which is a manifestation of symmetry and asymmetry.

Symmetry and asymmetry demonstrate the law of duality. The unity of symmetry and asymmetry is most clearly
expressed in the principle of the golden section. This phenomenon manifests itself in many principles of composition
basics and is associated with the expression of ideas and the formation of the basic integrity of the work. Its main feature
is that it is manifested at the macro and micro levels of compositions and repeats the same value at different scale levels.

The result of the study was concluded that the base of composition should possess such qualities as
naturalness and organic. The role of symmetry and asymmetry has been considered, and the role of the golden section
in the structure of a composition defined. Thus, the base of composition is a system of principles that lead to the creation
of the whole thing. However, they do not dissolve completely, but in development they qualitatively complement each
other. There is a process of inhomogeneous coexistence, embodied in a system where a single general principle should
be. It is possible that this principle is the phenomenon of the golden section. Given the above, the concept of the golden
section requires a more careful study of the formation of the concept of composition of works of art other arts.

Keywords: the composition, the golden section, symmetry, asymmetry.
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