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Traditional axiosphere of Ukrainian local topos culture: conservation in the age of globalization

The article is devoted to the actual problem of understanding the contemporary culture and the conservation of
the traditional axiosphere of Ukrainian local topos culture in the age of globalization.

It is about increasing scientific interest for the study of culture-forming processes in different regions of Ukraine,
the formation of new views on the culture of the region in the national scientific discourse, possessing peculiar
characteristics and features of cultural development and intensification of intensive searching of vivid archetypal traits
that are understandable and accessible to perception as cultural peaks of local topos and humanity in general.

It is briefly examined the underlying archetypes as symbolic centers of culture, emphasized the unity and focus
of each topos. Core archetypes, which serve as the cultural visiting card of Ukrainian nation outlook, were explored. It is
shown that the diversity of archetypes cover a whole range of symbolic meanings (semantic field), stepping into its
position comes the understanding of axiosphere of traditional Ukrainian folk art and culture, including its local topos,
which in the age of globalization needs conservation, because it is an acquired social-historical experience of people and
historical basis of Ukrainian national culture.

Much attention is paid to the study of Ukrainian culture in the scale of particular regions and cities of Ukraine,
description of local cultural heritage. The amount of such reports obtained from the comparison and compilation of data on the
development of the art in different regions, provides material for creating a comprehensive evaluation of traditional, and on
some territories — well-established, common axiosphere of local topos culture in Ukraine, the interaction of tradition and
innovation artistic culture of Ukraine as a whole, finding ways of its conservation in the age of globalization.

The study of the interaction of cultural processes and transformation of Ukrainian society offers a wide variety of
relationships that, taken together, may occur in the future as a single, coherent process of new level, including the
emergence of a new type of artistic culture, which as an important part of spiritual culture may be (and has become)
powerful transformative factor of changes in Ukrainian society.

View at the culture of the region, identifying traditional axiosphere of local topos culture of Ukraine from the
standpoint of basic archetype and mentality help to understand better how the collective psychology of the country
works, in particular, which traditions are stored and innovations are easily accepted, and what, so to speak, is removed.

Updating the utilitarian values of local topos on the background of traditionalism means creating new axiological
and ethical imperatives that set aside traditional regulators of culture. In cultural terms, it can be defined as a
phenomenon of culture split vector: one part is still geared to the traditional absolute, transcendent meanings and the
other is back to utilitarian, relative, intrinsic contents. As a result, two proper images co-exist at the same time in the
culture, giving rise to a double standard of behavior: the scheme of traditionalism and circuit of innovations.

The change of axiological ideals leads to reappraisal of values in contemporary culture. The term "value" takes
on new meaning and is treated as a benefit, something beneficial for human activity and its existence.

All above-mentioned evidence in favor of cultural reception of Ukrainian folk art culture, the importance of which
is conditioned by the need to preserve and play its role and place in the new socio-cultural situation in Ukraine.
Preservation of traditional axiosphere of Ukrainian local topos culture in the context of globalization is one of the
important tasks for the Ukrainian state.

In the future, the variety and scope of relations in their entirety may occur as a single, coherent process of new
level, including the emergence of a new type of artistic culture, which is an important part of spiritual culture can be (and
has become) a potent transforming factor changes in Ukrainian society.
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YK 130.2: 494.3: 39: (477) Cyrpo6oBa HOnis lOpiiBHa
KaHauaaT ifnioCoOPCbKNX HayK, AOLEHT

TIOPKCbKA KA3KA B ETHOKYJIbTYPHUX NAPAJENAX
KPUMCbKOIO NPOCTOPY

Y cmammi docnidxytombCcs meopu Ka3Ko8020 XaHpy, Ha hOpMy8aHHsI SKUX erfueanu rnpoyecu
KynbmypHO20 ObMiHY MK MIOPKCbKUMU HapodaMu KPUMCbKO20 npocmopy. Heseaxarodu Ha ceoepiOHicmb
YCHOI HapOOHOI M8OPYOCMI KOXHO20 €mMHOCY, Ka3Ku KPUMCBKUX mamap, Kpumyakie, kapaivie 0eMOHCmpyompe
SICKpaso supaxkeHy muroesicmb. THOPKChKI Ka3Ku — CEOEPIOHUU 8Y3011 NePErniemMeHHs Pi3HOMaHIMHUX yHIKarbHUX
ponbkopHux mpaduuid, y sskomy OiarieKmu4Ho rnoedOHyembCsl 3a2allbHOMIOPKChbKe Pi3HUX Hapodie i micyese
KpUMCbKe Hadarsa.

KrtouoBi crnoBa: ka3ka, mipKcbKa Kaska, c80epiOHICMb, murogicme, MakpOemHoc.

IHTepec OO AaHOi TEMaTMKM 3yMOBIEHMI NoTpebamm He TinbKu KynbTypororii, a 1 couionorii, dinocodii,
MCcUXonorii, eTHoMeJaroriku Ta iHWWX Hayk, WO CTaBMSATb 3aBAAHHA BUBYAUTM CNOcobW, KaHamnm i MexaHiamm
TpaHcnAuil noacbkoro Aocsigy. MoXMBOCTI CrOBECHOI pO3MoBiai 3aBAsK/ TOMY, LLO BOHU NpeAcTaBreHi Kaskoto,
TOGTO Ka3KOBMM OMCKYPCOM, LLO MA€e CBili PUTM, XapaKTepHi 0COBNMBOCTI i MWUOWHHY CEMaHTVKY, LOMOBHIOKTh
KInacu4HO pauioHarnbHe CBITOCMPUMHATTS i NOTpebyoTh AeTarnbHOro aHanidy Lboro geHomeHa. Moandikytoumcb
BiAMNOBIOHO 4O AMHAMIKM CyCNinbCTBa | TEXHOrEHHUX peanin, Cy4acHUN Ka3KoBUN XaHp pearye Ha Ti 3MiHW, SKi
BiAOyBalOTbCA B TEXHiYHIN, iIHOPMAaLUIiNHIN, KOMYHIKALUiNHIA Ta iHWKUX cdepax. SMIHIOKTbCA CHOXETH,
npeoMeTHICTb Ka3kK, it OoH i NoBivHi NiHil, oaHaK Ka3ka, 36epiratoun CBOI NPIOPUTETH, 3aNULLAETLCA BaXKITUBUM,
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roctpo 3atpebyBaHMM (DEHOMEHOM Cy4YaCHOIO >XUTTS, BUBYEHHS SIKOFO € HEOOXIOHVMM Yy LUMPOKOMY COLLiOKYIb-
TYPHOMY KOHTEKCTi. Yce ue 3ymoBMoe BUGID Ta akTyanbHiCTb 3a3Ha4yeHoi TemMu Ta Mpobriemu OOChigKeHHS
0COBNMBOCTEN KA3KOBOIO XKaHPy OKPEMMUX HapOAIB Y Cy4acHOMY MOiETHIYHOMY CycninbCTBi Kpnmy.

BWHUKHEHHSA Ka3KkM SIK BMOY TBOPYOCTI Ta LYXOBHOrO Crnocoby OCBOEHHSA CBITYy cdArae rnmbokoi
[ABHWHM | TiICHO nepenneTeHe 3 MiPOMUCIEHHAM i HAPOOHOK TBOPYICTIO. 3B'A30K KA30K 3 yMOBaMM XKUTTS i
npouecamu npadi nigkpecntosanu T. LUesyeHko, M. Noronb, Big3Ha4yarum BUpaXKeHi B Kaskax nparHeHHs,
HapOAHi MpPiSHHSA | cnodiBaHHs. YKpaiHcbki dponbknopuctn M. Mpuuan, B. bonko, J1. [lyHaeBCbka BUABMSIOTb
iAENHO-XYAOXHE 3HAYEHHS KasKu, AOCNIMKYOTb YCHY HapOAHY TBOPYICTb AK 06’€KTUBHY HEOBXiaHICTb ByTTS
NOAVHU B NpocTopi CBOET KynbTypu. |. AukiHasi, |. Ctebnesa, A. Kedeni, P. Kypties, A. 3apy6iH, B. 3apybiH
JOCNiopKy0Tb CBOEPIOHICTL TIOPKCHKMX Ka3ok i nierena, A. CagekoBa BUBYAE THOPKCbKY YCHY HapOaHY TBOPYICTb B
acnexti icnamy. |. MaHkees, B. Kanyrin, A. LWWa6anosa, []. KOHOHEHKO BM3Ha4aloTb CMCTEMY TUMOBUX AMS
HapOAHOI CINOB'AHCLKOI Ka3ku 0bpasis, ii MoBy i noeTuKy. CydacHi donbknopuctn M. 3iHdyk, |. Heino nigrotysanu
n Bnganu 30ipHMKM HapogHux kasok. M. ApamxioHi — 36ipky "Kpumcbka konuvcka. KpbiMckasi konblbensb.
Wiege der Krim. KbbipbiM Gelumrn. Kpumcka nronka”, Wo CKNagaeTbest 3 KyNbTypHOI CNaglyHN CeMU HapogiB
Kpumy: ykpaiHuiB, pocisH, bonrap, BipMEHIB, rpekiB, HIMLIB, KPUMCBKUX TaTap i CYyrnpOBOMKYETLCA MOETUHYHUMMN
nepeknagamm yKpaiHCbKOK 1 POCIMCLKOK MOBaMU.

HesBaxatoum Ha NOMITHMI iHTepec GaraTbOX HayKOBUIB OO PI3HOMAaHITHMX TeM LWOAO crneundikun
YCHOI HapOAHOI TBOPYOCTi, MUTAHHA, MOB’A3aHi 3 OCMUCIIEHHSIM TOTOXHOCTI Y aHpi Kasku THOPKCLKOro
MakpoeTHocy Kpumy, He oTpumanu HanexHoro BMUCBITNIEHHS B CyYacHin HaykoBiW niTepatypi, Wwo notpebye
noaanbLIoro NornnbneHoro BUBYEHHS L€l npobnemu.

MeTa JocnimKeHHS — KynbTYpPOSOriYHUIA aHarni3 TFOPKCLKOI Kasku, Lo NoeaHYe Y cobi yCHY NOeTUYHO-
Npo3aiyHy TBOPYICTb KpUMYakiB, KapaiMiB, KPMMCbKUX TaTap, a TakoX BM3HAYEHHS X TUMOBOCTI Y KPUMCLKOMY
npocTopi.

OpHVIM 3 OCHOBHMX | HAaNyNOOEHILLMX XaHPIB HAPOAHOI TBOPHOCTi BBAXKAETHCH XaHP Kasku. YkpaiHCbka
pocnigHuua J1. OyHaeBcbka BM3Ha4vae 1i 9K "eniyHi onoBigaHHS YapiBHO-(haHTaCTUYHOIO, aneropuyHoro m
coujianbHO-NoBYTOBOro xapakTepy 3i CBOEPIAHOW TPaAAMLIMHOK CUCTEMOK XyOOXHiX 3acobiB, nignopsakoBaHMX
repoisauii NO3UTUBHMX, CaTUPUYHOMY BUKPUTTIO HEraTMBHUX 0OpasiB, 4acTO rPOTECKHOMY 300paKeHHIo ixX
B3aemogii" [1, 6].

[ns TIOPKCbKMX Ka30K XapaKTepHi TpaauuiiHICTb CTPYKTYPU M KOMNO3ULIMHUX enemMeHTIB (3aB’a3ku,
PO3B’A3KM Ta iH.), KOHTPaCTHe rpynyBaHHA AiOBUX OCiB, BiACYTHICTb PO3rOPHYTUX ONUCIB NPUPOAK 1 NOBYTY.
CiokeT kaskn OGaratoenisogHuin, 3 ApaMaTUYHUM PO3BUTKOM MOAiN, 30CEpPeKEeHHsAM Aii Ha repoi Ta
LacnmBomMmy 3aBeplueHHi. Kasku noainaTbCs Ha: Ka3kv Npo TBapWH, repoiko-paHTacTUYHI (YapiBHi) Kasku,
coujianbHO-NoBYTOBI Ka3ku 1 HEOUNULLI, KyMyNATUBHI Ka3Ku.

Knacu4yHa ka3ka npo TBapWH NOB’A3aHa 3 AaBHIMU TOTEMHUMMW BipyBaHHAMU Ta BUHMKIA HA X OCHOBI.
MoBip’s, WO MOB’A3yl0Tb 3 MOBEAIHKOI TBApWH Ti UM iHLII KOCMiYHI siBMLLA, NpukmeTn BcecBiTy 11 3acobu noro
nidHaHH4, 36epiraTb IHTUMHI 3B’A3KW NIOAWHM 3 NPUMPOAOID, 3 NOTOMBIYHMMUK CMMamMu, SIKi XKMBYTb B il ysBi.
Hanpuvknag, ysaBneHHs Npo OgHaKoBUA 12-piYHMIA LMK, € KOXKEH piKk Mae Ha3BYy TBapWHM N HiOW MOB’sA3aHMI 3
Heto. Taky MicbonoridHy KOHCTPYKLiHO MU 3yCTPIiYaEMO B YCiX TIOPKCBKUX KOPIHHMX Hapoais Kpumy. BignosigHo Ao
LbOro, iepapxito TBapuH i Konoput ix obpasiB (NO3NTMBHI ab0 HEraTMBHI) KPUMCLKOTATAPCbKNIA, KapaiMCbKUN i
KpMMYaLbK1in eTHOCK NiBOCTpOBa CHopMyBarnm ifeHTUYHNMN B MeXax CBOro TpaguuinHoro donbkmnopy.

TvnoBui i MOTUB PO3YMiIHHA MoAMHOKW "BiWO" MOBM TBapuH abo nTaxiB, i MOTMB nepeceneHHs
TBapviHW B NIOAUHY 3 METOO 3aMOAisiHHA LUKOAW, YaKmyBaHHS, i NOBIp’s Npo Te, WO ckapb 3aBXan OXOPOHSE 3Mil
abo gpakoH. KpumcbkoTatapcbka kaska "Xrnonudumk, ki po3ymis MoBy ntaxie" — "Kyll TUNUMHAEH aHbnarbaH
fana", kapaimcbka kaska "lpo 4YopHy xMapy u Ooyky Kapaman-naguwaxa" — "Kvapa OynyT kbapamax-
nagplllarbblHbIHb KbbI3blHbIHL MOMarbbl", Kpumyallbka Kaska "Mygpun Dkadok" — "AkbbingaHe kupnun",
NPUCBSAYEHI BENWKIN CUi NPUPOAY Hag NOANHOL0.

Y LEeHTpi KNacu4yHoi Ka3kM Mpo TBapuH TIOPKCbKUX HApOAiB Ha BiAMiHY Big anonora (kasku i 6arku
MOBYarbHOIo XxapakTepy) — BNacTMBICTb NIOACBKOrO Xapakrepy — po3yM, BipHiCTb, 6e3rny3gicTb, XaaibHicTb,
00Ary3TBO, XMTPICTb, CMIPUTHICTL, MACTYMNHICTb TOLLO. MMPUYOMY KOXHa 3 LIMX PUC 3a3BUYai 3aKpinsieHa 3a NeBHUM
TBApPUHHMM "MepcoHaxem", HE3MIHHUM Yy CBOIN XapakTEepUCTUL B YCiX Kaskax, came TOMY XapaKTepUCTUKM
3BIpIB y Ka3kax KOXHOI HapoaHocTi Kpumy 36iraloTbCA B OCHOBHOMY i3 3aranibHOCBITOBUMMW. Jlucuusi — po3ymHa,
BUHaxignvBea, NiACTyNHa; BOBK — >afibHui, 3nui i Gesrny3gui; BegMiob — CUMbHURA, [oGpoayLLHURA,
OOBIpNMBUIA — Taki MNOCTIMHI repol TIOPKCbKUX Ka30K NMpo TBapwH. 3yCcTpivaoynck 3i CBOiMM aHTMnogamu abo
"opy3sMun”, Ui nepcoHaxi BUSBNAOTL Ti abo iHLWI CBOT pucw.

XapakTtepHolo 0COBMNMBICTIO KPUMCBKMX Ka3oK Mpo TBapWH € NpOTUCTaBreHHs Hanbinblw cnabkoro
Hambinbw cunbHoMy. TyT BUSIBNSETbCS "couianbHWM yTOMi3aM" Kasku, ane, Ha Hawy OyMmKy, Ue Buille
rymMaHiam HapogHoi dinocodii y MOro MnOeTU4YHOMY KasKOBOMY BupaxeHHi. Tak, y kasui "[3BiHo4yok"
("KboHrypoy4dykb") repoem, WO nepemarae pisHi NepeLlkogn — BOrOHb, BOAY W HaBiTb MIOAMHY, — € MuULIA.
Take X NPOTUCTaBMNEHHA HE Ha KOPUCTb camoro nesa (y AaHOoMYy BUMNaAKy "KOpons 3BipiB") My 3ycTpivyaemo B
kaskax "JleB i nucuuga", "XTo cunbHiWnn?".

Kaska — anonor abo nputya, sika cdhopmyBarnacs He paHile XIX CT., — Mae KHWKKOBE MOXOPKEHHS i 3aBXau
Mag€ KiHLEBUIN adhopraMm, LLIO MICTUTb y COBi NEBHY eTUYHY Tesy: "XBarbkoBuTa BopoHa", "Y GpexyHa KOpOTKUiA XBIiCT",
"Kyk i mypawka", "Muwa i ntawka", "Ckaxu npasay" (Mpo BOPOHY, sika kngana B MOpe CBOIX BOPOHSAT).
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AK npaBuWMo, ClOXeTW anosioriB 3ano3nyeHi, ane moparnb 3ano3nvYeHnx NpuTY "3anuaeTbes
abcTpakTHOW" | HabnuxaeTbca 00 "NPaKTUYHOT HApOAHOI inocodii" TIOPKCbKMX €THOCIB, cepea SKUX
npiopuTeTn LiHHOCTEN NOOyAOBaHi Oello iHaKWwe, aHiK y CNoB’AHCbKMX HapoAiB: moBara OO CTapLuux, OiMm,
poauHa, 6narononyyys.

HacTtynHuin pisHOBMA Ka3koBOro QOrbKIOpy — 4YapiBHa kaska. BusHavaroum pisHULIO MK MidooM i
YyapiBHOI Kaskoto, we E.MeneTuHcbKknMii nucas, LWo, "Marum Ty K MOpPEOnOoriyHy CTPYKTYPY Yy BUMMA4i NaHku
BTpaT i HAbyTTa OeskMX KOCMiYHMX abo coLuianbHMX LiHHOCTEN", Mid i kKaska Bigpi3HSATLCA TUM, WO "y Midi
HabyTTa € 3a3BUYaln NOYaTKOBE BMHUKHEHHS, MOXOMXKEHHH, TOBTO €THOMOoris B HaNLWIMPLLIOMY 3HAYEHHI, a B
KasLi — nepepo3nogin sikmxocb bnar, siki repovt 3gobysae abo onsa cebe, abo ons odbmexeHoi rpomagn”.

TyT BigOyBaeTbCst 3aMiHa KOCMIYHOTO CIMENHO-POAOBMM, KOMEKTMBHOMO — iHOMBIAYarnbHUM, CakparibHOro —
HecakpanbHuM. | xoda 3acobu 3mobyTTS TUX UM IHLKMX LJHHOCTEW §K i Konucb 4YyaoBi, dpaHTacTuyHi (maris,
aHiMi3M, NepeBepTHULTBO, YapiBHI NpegMeTn, Yy4OBKCbKa), — MPOTE XapaKTep camux LiHHOCTEN 3MiHUBCS.
Lle Bxe He enemeHTU NpMpoau 1 KynbTypu, a YyLoBi NiKyBanbHi 3acobu, iXka, YapiBHi npeameTu, monoga [2].

KnacmnyHa cxema 4apiBHOI Kasku — BignpaBieHHSA repost 40 iHWOro CBiTY, OTPUMAaHHS Yydo04iiHOro
3aco0y, BWMKOHAHHA CKIAgHUX 3aBAaHb, CBaTaHHS, 3BiIbHEHHA Big 3nMmMx cwun. Y diHani 3as3Buyan —
OLPYXEHHS | BO3BENMYEHHST repos (BiH CTae xaHoMm). laei 4YapiBHOI Kasku iHTepHaUiOHanbHI, KasKy Takoro
TUNY MOXHa 3yCTpiTM Y honbknopi 6yab-akoro Hapody. Ane XyAOXHE HamnoBHEHHS iHTepHauioHanbHoI igei
YapiBHOI Ka3ku, il noeTuka y onbKknopi TIOPKCbKMX Hapodie Kpumy gyxe csoepigHa. TyT cnpolleHa kaskoBa
06pSAAO0BICTb, 3aMiCTb Lilaps camogepXus (K y CNOB’SHCbKUX Kaskax) 3 MULLHMM 3aMKOM 3i CBUTOHO — MOMICTS,
sIKe Haragye nomeLlKaHHs 3BuYaniHoro dpeogana. HauioHanbHi cneuundivHi vapiBHi aTpnbyTn — KiHb, SKUIA
PO3MOBISIE, YapiBHUIA MOBCTAHWMI GaTir, Yawa-ronaH, YapiBHa CKpuHS. YygoBucbka, aHTacTuyHi obpasu
6rmabki Oinblw o THOpPKCbKOT Midbonorii — wawnTtaHu, AiBW, BigbMa-BillyHKka (KypTxa), eMereHu, xenvaysu
(apakoHm), opnn. Xapaktep BUNpobyBaHb repos (neperoHu, Habirm Ha TabyHu, pi3Hi TypHipM) N nNoganbLua
Haropofa, 3400yTi ckapbu n 6Gnara Ginbw GnM3bki NOBYTy ropusi — ckoTapsi, MUCMMBUSA, aHik MobyTy
3emnepoba unm pewmicHuka. Wlacnmei "KynbMiHauii" 4apiBHMX Kas3ok, Bipa Hapody B MNepemMory po3ymy,
crnpaBeasiMBoCTi, Mpii — Le, Ha Aymky M.I'opbkoro, "4ygoBe CBigYeHHS NpO 340POB’st Hapoay".

MobyToBa Ka3ka — Lie OfMH Pi3HOBMA PONBbKITOPHOI TBOPYOCTI THOPKCHKMX HAPOAIB, WO MNOAINSETLCA
Ha HOBEIICTUYHY 1 CaTUPUYHY. Y LUbOMY TUMi OMOBIAHOrO MUCTELTBa Ta y dopMax, HabMMKEHMX OO XUTTS,
HanWbinbll TOYHO PO3KPUBAETLCA HapogHa eTuka W dinocodis. Y TOM xe 4ac BOHA HibU KOMEHTye
BaraToBikoBy icTOpit0 Hapody, O03BONSAYM "BIOHOBUTU POAOBIA KPUMCBKMX TIOPKCBKUX HapogiB, 3MiHy
CYCnNiNbHO-eKOHOMIYHNX hopmalLin, dinocodCbKO-eTUYHNX NornsAais".

Tak, caTvpnyHa kaska, 4OBoAsYM A0 abcypay XUTTEBI CUTyalii, po3KkpuBae "3BM4aiiHe ayrnbHe XuTTa",
[ae TOuHi coujianbHi XapakTepucTukn nepcoHaxis. ColianbHa aHTUTe3a, caTtupa, ryMop — OCb FOSIOBHI pucu
noGyTOBOI KasKu.

Y kaskax npo 6aiB, xaHiB HEMae NpsiMOro MyoGMiLMCTUYHOTO 3BUHYBAYEHHS, Y HUX BUCMIlOKOTbCH
KOHKPETHI NIOACHKI BaaW, XapaKTepHi AN eKcnnyaTaTopiB: XafaibHicTb, 60ary3TBo, XKOPCTOKICTb.

Kaskn 3 4iTkolo po3pobkoto byab-sikoi €TMYHOI HopMKM abo NOriYHOI iICTUHK, SKi iHOAI OyBaloTh YapiB-
HUMWU, iHOAI NOBYTOBUMM, a iHOAj Ka3kamu NMpo TBaApWH (anorioramum), CTaHOBNATbL, OYEBMAHO, OKPEMUI BUL —
ONOaKTMYHUX abo noBYanbHUX. TakMMKM € KpUMCbKOTaTapChki kaskm "30moTo €, pagocTi Hema" — "AnTbIHbI YOKb,
WweHbnurn ékb", "He Bignosiganm Ha gobpo 3noMm" — "Jnunnukke kemnuk snma", kapaimcbki kasku "lpurogm
Enbary", "besrnysgun cya", "Ymap, celH Ymapa", "desnep", "Bewawapu KeibiHawap", "Ckaxu npasgy".

Y Takmx Bunagkax, Konu B LEeHTPi abCcTpakTHe NOHATTS, NOriYHMI 06pas, kaska Mae Xxapaktep npuTdi:
kapaimcbka kaska "CuyacTtbe, yM 1 6oratctBo”, KpMMcbkoTaTapcbka "YecTs" — "Hambic", kpumyaupka "»Kapio-
HIiCTb" TOLO. YNoGneHnMn kaskaMu BCiX TIOPKCbKUX HapOAiB € Taki, Wo MIcTATb Yy cobi Oyab-siky wapagy,
3aragKy, 3aBAaHHa Ha OOTENHICTb. [Ana HWUX XapakTepHu nonynsipHuUi ctoxeT "XTo Ginblie?”, "Kaska-b6anka",
aHekgoTn npo Xomoxy HacpepgiHa ToLo.

Omxe, y TpagumuiiHomy conbkopi KpumMy icHye BiglinidoBaHa TexHika CXigHOi Kasku. 3 BEnMKo
KINIbKICTIO KONMOPUTHMX hiryp MICLLEBOrO MOXOKEHHS CyCiaaTb JlyxmaH-XekiMm, 16mic, cynTtaHn n naguwaxw,
nponanceiT Tinbki abo rpabixkHMk AMET, MyApPUWI ilakK, 3ragytoTbCs HaBiTb 3arafkoBi iCTOTU, LLIO Hacensanm
Kpum y paBHuHy. [ii posropTatoTbest He nuwe B Kpumy, a 'y Ctambyni, CepegHin Asii, €runTi. Y 6aratomy
KPUMCBKO-TIOPKCbKOMY (PObKIOpi BigyyBatoTh cebe BINbHO 11 iCTOPUYHI OCOBUCTOCTI, Hanpuknag, KPUMChKI
xaHn Menrni-lpen, ApcnaH-Tipen, Kpum-ipen, Typeubkuit cyntad CynenmaH lNMpekpacHui, i BCska HeYMCTb
(lWantaH — mycynbmaHcbkui YopT, Axgara), dirypye 6araTto reorpadivyHux peaniin niBocTposa.

MoTpiBGHO 3a3HaYMTK, WO B THOPKOMOBHMX (K i B iHLLUMX CXiOHMX BapiaHTax) kaskax y porni cyadi BUCTYyrnae
XiHKa. Y Takux Kaskax BOHa HaroBHEHa MOYYTTSM BMACHOI MOHOCTI Ta € 30BCIM HE 3aTypKaHO0 iCTOTO, siK Byrno
NPUAHATO OymMaTth B KNacu4yHOMY BapiaHTi npo >xiHky Cxoay, — BOHa MoparbHa onopa, nopagHuus i noMidHULA
yonosika. |, mabyTb, y xuTTi Cxoay n 3axogy, nepexpectam skux € KpyM, 3a 30BHILLHBLOI MOKIPHICTIO, CMUPEHHICTHO
XIHKM npuxoByBanacb i KMITNMBICTb, i BMIHHA OMUHYTW HaWCKNaHilly nepeLukody: KpUMCbKOTaTapChbKi Kasku
"Po3yMHa giBumHa" — "AkbbInibl Kbbi3", "0oukn GigHsaKa" — "Y4b KbbI3HbIHL KbypHa3nbirbbl”, "Toxka coni" — "Bup
KballblKb Ty3"; kapaiMcbka ka3ka "po monogoro ABopsiHMHA Ta OigHy AiBunHY" — "Pumpkank orbry 6uneH ykbapa
KbbI3HbIHB Macarbl", KpMyaLbka ka3ka "OnosigaHHA Npo Myapy XiHky" — "YCny kbapbliHbIHb Macanb!”.

Ocobnueo NoTpidbHO 3ynMHUTUCA Ha yHKLiOHanbHOMY 0bpa3i Myapeus B THOPKCbKOMY (POMbKIOpI.
MaHyBaHHs y cTaHoBneHHi apxeTtuny Craporo Mygpeus B TIOPKCbKIN MichOTBOPHOCTI HaNeXuTb A0 BULLOTO PIBHA —

68



BicHunk HAKKKiM 2’2014

BEPXOBHOro 6oxxectBa TeHrpi, BCeMOryTHil icToTi. TeHrpi — bor Heba, YonoBik 6OrvHI YMan po3nopsimKaeTbes
BCIM Yy CBiTi I XapaKTepusyeTbCA Takumu (YHKLiSIMW: TBOPYOK (Oapye KaraHy Bnady, CTBOPHE OEpXaBy);
3aCTYMHULILKOIO (PATYE TIOPKCbKMI Hapo[, Bif, BOPOTiB); (OYHKLIED pO3NOpsSAHUKA MOACBKUMN JONsIMU (BU3HAYae
TEPMIHM XUTTS); KaparnbHOK YHKLIE (Kapae BOPOriB KaraHa, a TakoX rpillHMX Tiopkis) [3, 214].

Tropkebki Hapoau Kpumy BuainaTb gyxiB 3emni 1 BOAW B CaMOCTINHY KaTeropito, sKi XXMBYTb He B
HebecHOMY MpPOCTOpPi, HE B HMXXHLOMY CBIiTi, @ B 3eMHin cdepi, Ae 3HaxXo0AUTbCA cama noguHa. JlioguHa
BaunTb y HUX CBOIX 3aCTYMHUKIB, Big SKMX BOHA OTpUMYE 3eMHi Bnara, 1 kapanbHWUKiB, TOMY LLO 3a Henosary
0o cebe BoHM nocmnatoTb xBopobu. Tak, 6araTo KPUMCBKUX TaTap BipsiTb, LLUO LS icToTa B 06pasi 6inobopogoro
cTapus gonomarae fnogsam: NPMMHOXYE iX 6araTCTBO, OXOPOHSIE XUTTS | Aapye 3gopos’a [5, 120].

Halibinblue CMUCIOBE HaBaHTaXEHHs! WOAO apxeTunHoro obpasy craporo Myapeus HecyTb 6oru
Wwnaxis. JOCnigHMKN THOPKCBKOI MihONOriYHOI CUCTEMM XapaKTepuaytoTb iX Tak: 6or wnaxiB Ha cTpokaTomy
KOHi 3HaxoAuTbCs B MOCTIMHOMY pyci, BCTynae B 6e3nocepefHi BiQHOCWHM 3 FIIOOVHOW i Aapye i wacTs;
YopHWU Bor WNaxiB € rocnogapemM YOpHOro LWAsXy, Nocunae Ha nogen xeopobu 1 cam xe ix 3uintoe [3, 218].

besnocepeaHin 38’A30k uux GoriB 3 NIOABMU 1 KEPIBHULITBO LLACTSIM-HELLACTAM JoAen, NpeacTaBrieHHst
OOHOro 3 HMX B 00pasi 6inobopodoro crapus Habnvkae iX BiANOBIOHO OO MO3WUTUMBHOI | HEraTUBHOI MoamdikaLii
apxeTtunHoro o6pady Craporo Mygpeus, CMWUCIOBUA LIEHTP SIKOrO PO3LUMPIOETBECHA, | BiH HabyBae doyHKLUIi
AapyBanbHUKa WacTs | rocnogaps LWnsxy Ha KOHi. YCi nepepaxoBaHi XxapakTepucTkn BinbLLIOK Y MEHLLO
MipOI0 TpaHCAOPMYIOTLCH Y PONBKIOPI K KOPIHHMX TIOPKCbKNX Hapodis Kpumy, Tak i TIopkiB-nepeceneHuis.

Y onbKNopHOMY cnafgky TIOPKCbKMX HapogiB MPUCYTHIN obpa3s BiYHO XMBOro crapus — Xusupa
(Xblgplp) Inbsica. Y GaraTbox nerengax, kaskax, obpsigax THOPKOMOBHMX HapoaiB Xuaup Inbsc nocTtae sk
BiYHMI NOOOPOXKHIN; CTapuMn MaHAPIBHUK, KU Japye W Kapae.

Kpumcbki TaTapu HasBy cBaTa "xbiapennes" — npuxig nita 3BogaTe A0 ABOX iMEH MYCYNbMaHCbKUX
cBaTux: Xuaupa 1 Inesca. Xvamp — NponoBigHUK, SKUIN 3axuLlae nogen Big HelwacHNX BUnaaKis, 3nmMx Oyxis.
CaTui Inbsic kepye rpomom, Jxepenamm Boau, obepirae JoMalLHiX TBapuH. Xuamp 3'aBnsietTbed 3i Cxoay, a
Inbsic — i3 3axoay. OeHb ix 3ycTpidi (Mepwmun TwxaeHb TPaBHS) i € NoYaTKOM CBATA. 3a MyCYNIbMaHCbLKOH
Mmicponorieto Xugmp ogsarae wartm 3ef1eHOro Kombopy, a Inesc — 6nakmtHoro.

Tak, o6’egHaHun obpas Xuaupa (Xugupa) Inbsica y gonbkropHO-NMOETUYHIN CBIAOMOCTi OinbLUOCTi
TIOPKCbKMX HapopaiB Kpumy cyHKUiOHaNsHO HabnmkaeTbca 4o 6ora WwnsxiB Ha CTPOKaTOMy KOHi 1 ©6oxecTBa
NPUPOAWN, OCKINbKM HApPOOOM BiH CIPUAMAETBLCA SK BiYHUA MaHOPIBHUK, LLO MPUHOCUTL KOHKPETHIN NI0OVHI B
nogopoxi 4obpo abo 3no, 3anexHo Big il BUMHKIB; MyApeLb, K1 BOMNOAIE KOHEM i 3’ABNSETLCA Hi3BigKN.

Y AyxoBHOMY crnagky TIOPKOMOBHMX Hapogis Kpumy icHye 6eaniyv ka3ok, ski 6arati obpasamu crtapuis,
LLO HecnodiBaHoO 3'ABMSAOTLCS Ha LUMSIXY FONIOBHOMO repos, KOTPUIM 3HaxoauTbes B Oe3HaginHin cutyadii. Y
KapaiMCbkKii kasui "Ay4bl eret" HEBIAOMO 3BiOKM 3'BNSETLCA Binobopoaun aigyrad, gonoMararym Morogomy
DKWMTY B CKNagHi cutyauii nobopoTy cTpalHoro 3eipa. Y KpuMmcbKoTaTapcbkin kasui "Kamblp 6atbipa”
3'aBnAeTbCa Tex 6inobopoaun gigyraH, Skuii BU3BOMSIE IOHAKa 3 BigyanayLlHoi cuTyauii. Y 6aratbox Kaskax
cTapeub 3acTepirae repos Big ManbyTHix Hebesnek, gawoum 3acib, Akuin O03BOMWUTL iM NPOTUCTOATK.
Binobopogunin cTapeup i3 KpMMCbKOTaTapCbKoi kaskm "YHOepeHuye OxMaT" nokasye repow gopory n gapye
nomy xycTky, rpebiHeLb i A3epkano, 3abesnevytoum Moro YapiBHMMM 3acobamu ans cnaciHHs Big 3nMX cur.

Y TIOPKCBKiN GhONbKIOPHIM Tpaauuii posnb cTapusd He 0BMEXYETHCA MIOOSTOrNYHNUMM YSIBNEHHAMM, CTapeLb
BMCTYMNae K OXOPOHELb XUTTEBOro AOCBiQY, HAapOAHMX 3HaHb i 3BMYAiB, BiH HIOWM nepexoauTb y KaTeropito
npaLlypis, CTae NOCEPEeaHUKOM MiX XMBUMMK 11 NOMepnMu, nogemu n gyxamu. OTxe, obpas crapus, HagineHoro
BaraToniTHiM JOCBIAOM i MPOCBITNIEHO MYAPICTIO, CTAE TOUKOI 3ITKHEHHS MICOMNOrivHMX, PenifinHuX yaBneHb 7
0COBNMBOrO — TPAAMLIHO NMOBaYKHOIO CTaBMEHHS1 4O CTapOCTi, MyAPOCTi, YCBIAOMMNEHHs1 BM3bKOCTI CTapux nroden
[0 CBIiTY npallypiB y CBITOBIAYYTTi TIOPKCbKMX HapofiB. KynbTypHUN [OCBIA THOPKCbKMX Hapopnis Kpumy,
HabyTuI BikamMn, KOHOEHCYBaBCA B apXeTUNHOMY o6pasi cTapusi, CUHTE3YouM MidosoriYHe CBITOCMPUAHATTS
i COULIOKYNbTYpPHI BiQHOCWHM MK MOAbMMW, iHOUBIAOM i ToBapucTBOM (rpynoto). CtagiviHi 3miHM apxeTtuny
Mygpeus B MidbonoridHin i ponbKNopHin Tpaaumuii pisHMX eTHOCIB chopMyBanu apxeTunHuii obpas THPKCbKOI
KynbTypu. BiH cumBonizye ayxoBHy 1 6aTbkiBCbKy MyapicTe (Benukoro OTusa oboxHeHoro Heba) i BnacHe
naHiBHE B TIOPKCbKIiM KynbTypi YOOBiYe Havano, sike rokanidyetbcsi B obpasi KynbtypHoro Neposi [4, 252].

BiaTak, MOXxHa 3pobuTn Taki BUCHOBKM. LLloJO TeEMM €THOKYINbTYPHUX CXOXKOCTEWN, Ka3Kn — CBOEPIOHUN
BY3051 MepenneTiHHA Pi3HOMaHITHMX YHIKanbHUX (OONBbKIOPHUX TPaguuin, y SKOMY OianeKTUYHO CroslydaeTbes
3aranbHOTIOPKCbKE Pi3HMX HapoAiB i MicLueBe KpuMCbke Havana. Pos3BuBaouMCb OOHAKOBUMM LUNAXaMWU,
Kasku TIOPKCbKMX Hapogdis Kpumy BigobpaxatoTb couianbHi CynepeyHocTi, enemMeHT QyXOBHOI Ta MaTepiarnbHoi
KynbTypW Pi3HNX enox. Y NpOLECi iCTOPUYHMX B3aEMUH MOCTINHO BiaOyBaBCsl KyNbTYpHWUIA OOMIH MiXX Hapogamu,
Lo BNNMBano v Ha kaskosi TBOpU. Ocb TOMy Liew xaHp y TiopkiB Kpumy mMae 6arato cninbHOro B Temartui,
iDenHin nNpobnemaTuui, XYLOXHI CTPYKTYpi, BU3Ha4aluM CBOEPIOHICTb HAPOAHOI TBOPYOCTI THOPKCBLKOro
MaKpOETHOCY MiBOCTPOBa.
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Cyzpoboea . I0.

TiopKcKasi ckazka B 3THOKYNbTYPHbIX NapannensaXx KPbIMCKOro NpocTpaHCTBa

B cratbe uccrnepyloTcs MpOU3BEdEHUst XaHpa CKasku, Ha (DOPMUPOBAHME KOTOPbLIX BIUSSIM MPOLECCHI
KynbTypHOro oGMeHa Mexay THOPKCKMMM HapoaaMu KpbIMCKOrO MpOCTpaHcTBa. HecMoTps Ha cBoeoGpasve YCTHOro
HapOAHOro TBOPYECTBA Ka)KAOro aTHOCA, CKasku KPbIMCKMX TaTap, KpbIMUYaKoB, KapaMMoB AEMOHCTPUPYIOT SPKO BbIPaXKeHHYHo
TUNUYHOCTb. TIOPKCKME CKaskM — CBOeobpasHbli y3en rnepenneTeHusl pasHooGpasHbIX YHUKaNbHUX (OMNbKIOPHbIX
Tpaguuun, rae AManekTUYHo coeanHaeTca 0BLLEeTIOPKCKOe pasHbiX HAPO4OB M MECTHOe KpbIMCKoe Havana.

Knroyesble criosa: ckaska, THOpKCKas ckaska, cBoeobpasne, TUMMYHOCTb, MaKpo3THOC.

Sugrobova Yu.

A Turkic Fairy-tale in Ethnocultural Parallels of the Crimean space

In the article the folk tales are investigated which were created under the influence of cultural exchange
between the Turkic peoples of the Crimean space. Despite the originality of oral folk arts, the fairy-tales of the Crimean
Tatars, Krymchaks, Karaites demonstrate clearly marked typicality.

There is a bright technique of composing eastern fairy-tales in traditional folk arts of the Crimea. A great number of
vivid characters of local origin coexist with Lukhman-Khekim, Iblis, sultans and padishahs, scoundrel Tilki or robber Amet, a
wise donkey; you can even recall mysterious creatures which inhabited the Crimea in antiquity. Action takes place not only in
the Crimea, but also in Istambul, Middle Asia, Egypt. In diverse Crimean-Turkic folklore you can come across both historical
personalities such as Crimean khans Mengli-girey, Arslan-girey, Krym-girey, the Turkish sultan Suleyman the Wonderful, and
all kinds of evil spirits (Shaytan is a moslem devil, Azhdaga); a lot of geographical realities of the peninsula appear there.

It is necessary to emphasize that in Turkic (as well as in other easten variants) fairy tales the role of judge is
performed by a woman. In such fairy tales she has self-respect, behaves with dignity and is not presented as a worn out
and scared woman as she was described in classical variants. She acts as a reliable person, adviser and helper to her
husband. And may be in the life of the East and West, the crossing of which is the Crimea, the external obedience,
humility of woman concealed her quick-wittedness and ability to overcome the most difficult obstacles.

It is of particular importance to mention the functional image of an Old Man of Wisdom in Turkic folklore. Domination in
becoming of archetype of an Old Wise Man in Turkic myth creation is refered to the highest level — the deity of Tengri, a mighty
being. Tengri, the sky-god, husband of goddess Umay, controls everything in the world and is characterized by such features
as: creative (gives power to khaganate, creates the state); protective (defends Turkic people from enemies); controlling
people’s fates (determines life span); punitive (punishes the enemies of khaganate, as well as sinful Turkic people).

The Turkic people of the Crimea distinguish the spirits of earth and water and refer them to an independent
category. These spirits live not in celestial sphere, not in the Underworld, but in an earthly sphere, just where a man
exists. A man considers them to be his defenders who give him worldly goods, and punishers, who send ilinesses for
disrespect to them. Thus, a lot of Crimean Tatars believe that this creature in the image of white-bearded old man helps
people by increasing their wealth, protecting their life and providing health.

The geatest semantic emphasis in the formation of archetypic image of an Old Wise Man is placed on gods of
roads. The researchers of the Turkic mythological system characterize them in the following way: the god of roads on a
bright horse is in constant motion, he establishes a relationship with a man and makes him happy; the black god of roads
is the master of black way, he sends illnesses on people and cures them himself.

The direct connection of these gods with people and making people happy or unhappy, presentation of one of
these gods in the image of a white-bearded old man approaches them to positive and negative modification of archetypic
image of an Old Wise Man respectively, whose semantic center widens, and he obtains the functions of donator of
happiness and master of way on the horse. All above mentioned descriptions to a greater or lesser extent are
transformed in folklore of both native Turkic people of the Crimea and Turkic people—migrants.

In the Turkic folklore tradition the role of an old man is not limited to mythological presentations; an old man is
presented as a keeper of life experience, knowledge and customs, as if he passes into the category of ancestors,
becomes intermediary between the living and dead, between people and spirits. The image of an old man, possessing
the centuries-old experience and pure wisdom, becomes the point of connection of mythological, religious notions and
particular, traditionally respectful attitude towards elderly people, wisdom, awarenesses of closeness of old people with
the world of ancestors in the world outlook of Turkic people.

The cultural experience of Turkic people of the Crimea obtained for ages, was condensed in archetypic image of
an old man, synthesizing a mythological world outlook and sociocultural relations between people, an individual and

70



BicHunk HAKKKiM 2’2014

community (a group). The staging changes of archetype of a Wise Man in mythological and folklore traditions of different
ethnos formed the archetypic image of Turkic culture. He symbolizes the spiritual and parental wisdom (of Great Father
of sky) and own male dominance in the Turkic culture localized in the image of the Cultural hero.

What concerns the theme of ethnocultural parallels, the fairy-tales are a peculiar intertwined knot of various
unique folklore traditions, in which dialectically the common Turkic origin of different people is combined with the local
Crimean origin. Developing identically, the fairy-tales of Turkic people of the Crimea depict the social contradictions,
elements of spiritual and material culture of different epochs. In the process of historical interrelations the cultural
exchange between people constantly occurred, that influenced fairy-tales as well. That is why this genre of Turkic people
of the Crimea has a lot in common as for subject, ideological problems, composition of work of art, determining the
originality of folk arts of Turkic macroethnos of the peninsula.

Key words: fairy-tale, turkic fairy-tale, originality, typicality, macroethnos.

YK 061.2 TumoweHko Makcum OneroBuuy
KaHauaat KyneTyponoril

NEPCOHI®IKALIA AK CMOCIB YCBIAOMMNEHHA TA NPE3EHTALIT
LIHHICHOIO KYJIbTYPHO-MUCTELBKOIO 4ocCBIayY

Cmammsi npucesiieHa akmyarbHil npobrnemi, sika po3Kpusae 3Ha4eHHsI NepcoHighikauii y meopyocmi
JMI0OUHU. BusHa4aembcsi porib oCmaHHbOI y rpoueci ¢hopMy8aHHs UiHHICHUX opieHmauit KyrbmypHo20 Aocsidy.
3 o0enady Ha npedmem QocnidxeHHsT asmop po3ensdae foduHy SK meopdy ocobucmicme 3 WUPOKUM
criekmpom iHOusiOyarbHUX HacmaHos, srilacmusocmed, 38UHOK, 8U3Hayvaroyu napadokcarnbHICMb 8 CMOCYHKax
JII0OUHU 3 MUCMEUBKO MBOPYICMIO SIK yHigepcaibHUM XpOHOMOMYHUM aguweM. BusHaqusewu nepcoHigikauiro
K 8ax/ugy Kamezopito Kyfibmypomeopyo2o Mi3HaHHS, aemop Haz2orouwlye Ha HeobxiOoHocmi yceidoMeHHs i
PO3yMIHHS if meop4Y020 pe3oHaHCy, 8 KoMy JItoOUHa ocmae 20/108HUM CybO’€KmMoOM He MiflbKU 8 Mpoueci
caMorii3HaHHs, camosupasy, a U KyfbmypHoi po36ydosu 8 uiriomy.

KrntouoBi crnioea: /1100uHa, meopHicme, rnepcoHighikauis, My3u4HUL meip, KOMIo3UMmopChbKa iHOUGIOyaribHICMb,
KyrnibmypHoO-mucmeubkul doceid.

YBara 0o iHauBigyansHOI Npupoanm NIOACBbKOT 0COBUCTOCTI CTae MOKa3oBOK MPUKMETOK Cy4YacCHMX
rymaHitTapHux pocnimkeHb. Ane y HaykoBux crnpobax cTBOpuTM 00pa3 "noguvHu CBITY" Ha cydYacHoMy eTarni
B3aEMHOMO PO3BUTKY SIK NMIOAWHM, TaK i CBITY BUHMKAIOTb NEBHI YTPYAHEHHS, NpoTupivds. [No-nepiue, yaransHeHHs
3HaHb NPO FOAUHY, Lo HawdacTiwe BiabysBanocs y ranysi inocodCbkMx Hayk, AOCAMO rPaHUYHOI Mexi siK
OrorioleHHs "cMepTi niogvHK", ToBTO BIOMOBM Big BU3HAYEHHS TNIOACHKOI iHOMBIAYanbHOCTI, BOAHOYac Lie
OOHOr0 BW3HAHHS HEMOXIMBOCTI BUBYEHHSI BULLIOI, TpaHCUeHOEHTHOI peanbHocTi. [Mo-gpyre, ncuxonoriyHe,
ncuMxoaHaniTMiHe NornMmMbeHHs 3HaHb MPO JIOANHY TaKoX BiAHAWLLMO BNACHy KPU30BY CUTYaLLito, JOCAITIO MEXi
MOXJIMBOIO, 30Cepeanriocb B OCHOBHOMY Ha BU3HAYEHHI OOMEXEHOCTi, HEraTUBHMX PUC JTOACBHKOI CBIJOMOCTI,
Ha XapaKTepuCTULi NaTOreHHNX YNHHUKIB.

Omxe, cepefHin piBeHb, BNacHe, XUTTEBUN PiBEHb iCHYBAHHSA JTFOAMHM, Y i MOBCSKOAEHHOCTI, CoLliarnbHOMY
nparMaTmami Ta KyrnbTypHIA 3HaYYLLOCTi 3anuILaeTbCs He3adisHum. Tomy npobrema noguHn, NaNHO3HABCTBO SK
KynbTyposoriYHa AvcumniiHa 3anqarTbCs Yy LEHTPI yBarn cydacHUX KyrbTypOsoriYHMX AoChigxeHb, ane Bce
LLe NOTpebyroTh BiNbLUOT METOAMYHOT BUNpaBaaHOCTI Ta cneuudikadii.

MeTolo cTaTTi € BMBYEHHS MepCoHidikaLuil noanHn, i TBOPUYMX SKOCTEN B cucTeMi (bOpMyBaHHSA
LiiHHICHUX OPIEHTUPIB KyNbTYPHO-MUCTELLKOrO AOCBIAY HA NPUKNaa My3uYHOI KynbTypu.

3MiCT BITYM3HAHOI ryMaHiTapHOT Haykn BUOKpPEMITHOE OBi FPYNU NWUTaHb, WO BiAMOBigalOTb CydacHUM
CKNaJoBUM KynbTypOTBOPYOro NPOLECY: NUTaHHA NPO CTaH MY3WYHOI TBOPYOCTI AK NOKA30BOI, HaBiTb NPOBIAHOT
ranysi KynbTypHOI CEMaHTUKM (Ha OaHWWA nepiod) Ta MMTaHHA Npo cneundiyHi AKOCTi, BOAHOYAC TUMOBI
BNACTUBOCTI 1 O3HAKM TBOPYOCTi YKPAIHCBKMX KOMMO3UTOPIB OCTaHHiX aecatupid XX — nepLumx pokis XXI cT.
Came Takol NOABIVHICTIO BUBYEHHSA MYy3MYHUX apTedakTiB Ta iX enidoeHOMEHIB, LLIO Csrae piBHS cucTemaTtuaalii,
3aKnagaeTbCs MEeTOAMYHA OpUriHanNbHICTb M HAayKoBa iHHOBAUNHICTb KySbTYPO3HABYMX, MY3MKO3HaBYMX PO3BILOK.

3p0o3ymino, Lo A0 LbOro CnoHykae npouecyarnbHa, y TOMy 4mchi, iCTopuyHo-npoLecyansHa CTopoHa
MY3WUYHO-TBOPYOT i KyNbTypO-TBOPYOI QiANbHOCTI B 1X LiHHICHI €QHOCTI. 3aKOHOMIPDHO TakoX, L0 BCe YacTille
OOHMM 3 TOMOBHMX 3aBAaHb MY3UKO3HABYOIrO [OOCHIMKEHHS CTAE BUSIBMEHHS Ta 3'SICyBaHHS CMOPigHEHMX
LiHHICHNX OpiEHTaLIN KyNbTYPHOI Ta My3U4HOI CBiOMOCTIi, TOBTO KynbTypOsoriyHe Ta My3MKO3HaB4Ye OCMUCIIEHHS
B IX METOOUYHIN €QHOCTI, WO BiApa3y BiAKPMBAE AK BXIUBY MO3UTUBHY PUCY Cy4acHOro My3uKO3HaBCTBA TiICHUIA
3B'I30K 3 NpobnemMor0 cMMUCIy — PO3YMIHHS; Ler 3B'si30K cTae Bce Oinbll penbeHMM YNPOAOBX OCTaHHIX
OecaTupiy, CyTTeBO NiABULLIYHOYM METOLOMNOMNYHUI PiBEHb HAYKOBO-AOCHIAHUX KOHLENLN.

303aeTbes, WO OHOBIIEHE METOAONOMNYHE OCHALLEHHS MY3MKO3HaBYMX POBIT YMOXIMBUIIO NEPEKOHMMBI
XapaKTEPUCTUKN SBULL, Ta MOHATb TEKCTY, iHTepnpeTawii, repMeHeBTMYHOIO Mi3HAHHSA, B3arasni akTyanbHUX
MMWCTELIbKO-TYMaHITapHMX NiAXOAIB B YKPAIHCBKI HAYKOBIA OyMLUi OCTaHHIX AecaTupivy. Ane BaXnuBi NOHATTA
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