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As a peculiar form of public consciousness along with science and religion it reflected the most important stages
of development of society and the person.

The author pays special attention to the concept "metaphysics" that means "after physics".

"Metaphysics" — Aristotle's philosophical works which were written by the philosopher after treatises on physics
were called so, brought him an international fame. The metaphysics, according to Aristotle, is a volume look on micro —
and macrocosmical processes. And though these processes take place, according to Aristotle, in the out of the material
spaces, the metaphysics exists in close connection with natural-science knowledge. But, nevertheless, the metaphysics
more often studies laws by means of occult methods and goes beyond a material world.

Another association with magic — the concept of mysticism. In household sense it means belief in the divine,
mysterious, supernatural world, in something mysterious, unclear. In a context of philosophical research it is a difficult
concept, which demands detailed research and has the structure.

Very often magic is confuse with an occultism, but an occultism is a complex of some sciences which aren't officially
recognized. These are such as metaphysics, magic, an astrology, alchemy, numerology, etc. The occultism deals with
transferring esoteric sciences from secret ones, which are clear only to elite, into available for general public knowledge.

For understanding of magical it is also important to know what parapsychology is. In the article it is noted that it
is branch of the paranormal psychophysical phenomena, such as extrasensory perception which occurs without use of
sense organs. Telepathy, clairvoyance, telekinesis, paramedicine and so forth concern to them.

In an associative array with magic there are also such concepts as theosophy and a theurgy. The theosophy is
the doctrine about Divine comprehension, about secrets of beyond the grave world, and the teurgy is a kind of magical
by means of which it is possible to change and explain a course of events, calling divine force.

To this field it is possible to add chiromancy which applies for possibility of a prediction of the future on lines on
the person's palms. Such manifestations are involved in space of the magic, as healing (use of traditional medicine),
magic and sorcery.

It is expedient to pay special attention to a shamanism — an early form of the religion based on communication
of the shaman with spirits. This communication is carried out by means of ritual which is accompanied by specific singing
of the shaman, exotic dances. The main objective of the shaman contains in "treatment”, in influencing on weather, to
cause a rain, to ask spirits to help with something.

The importance is given also to the esoteric which is based on idea of secret sense of the Universe. Esoteric
concerns those philosophical schools and doctrines which are studied by secret societies. Esoteric is the privilege of
mystical elite for many years. Today the term "esoteric" is used for those doctrines and schools which don't admit
science, but play rather important role in the system of knowledge.

Among scientists there is such an opinion that the person’s brain has potentially huge opportunities, but he uses
only five percent. At unconscious level of processed information it is acquired much more, than on the conscious. It is
revealed that during human evolution some zones of a brain atrophied and exist as atavisms. If it isn't result of personal
experience, not reflection of the outside world but something secret, some code, then why it is impossible to assume
what there is an existence of streams of consciousness which don’t dependent on the person?

The idea of freedom of consciousness promoted revival of one more direction of an irrationalism — some
counterculture at the heart of which there is an idea about the introduction in space of boundless consciousness, and
also total passion to mysticism and magic of the ordinary person — an esoteric.

It is obviously that in opinion of esoterics, the main mission of the person is the way of individual transformation
that is a way from usual reality to esoteric. In opinion of esoterics, this way clarifies the personality, intensifies its
processes of knowledge of the truth, the Divine. All occult sciences, including magic are considered esoteric.

Frames of research of a configuration of magic as a part of occult sciences allows substantially- historical and
the epistemological aspects of research. Studying the place of magic as of some kind a link between religion and
science, the author addresses to cultural history of ancient civilizations.

So, having analyzed different types of manifestation of magic, various associative concepts existing near it, the
author defines powerful communication of magic with religion. In this regard bases of ritual and anthropological approach
to research of magic content configuration. In mankind there were always inherent belief in mysterious, hope for a
miracle, aspiration to mystical attitude, became an important factor in formation of such cultural phenomenon as magic.

Key words: magic, approach, culture, science, religion, analysis.

YK 929lMNepeTw(045) CraxieBa Hatansa BonogumupiBHa
acnipaHTka

KYJNIbTYPOJIOIN4YHA CKITAOOBA
oNnonoriyHUX AoCnIAXeHb B. M. NEPETLUA

Y cmammi eucsimmnoemscsi QisinbHICMb | meopya criaduwjuHa OG0Kmopa POCiliCbKOi CriI08€CHOCT,
akadewmika, docrnidHuKa i nedazoza Borodumupa Mukonatioguya lNepemua. Po3anadaembcs KynbmyposioaiyHut
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KynbTyponoris CraxieBa H. B.

CyyacHe CTaHOBMEHHSI Hayku KyrnbTypornorii NpUBepHyno yeary A0 igen i Teopii, WO NOeAHYTb
HayKOBICTb, KyINbTYpPHO-ICTOPUYHY 3HAYMMICTb Ta AYXOBHY LiHHICTb. Ha Ui OCHOBI akTyanbHMM cTaB BCeBIHHWN
aHani3 TBOPYOi cnaflWMHU JifviB, SKi 3poOUNM BaroMWA BHECOK Y BUBYEHHSI KyNbTYPHOrO HagbaHHS.
OcmuncneHHs | aHani3a cnagky cnpusoTb npouecy 30epexeHHs, 3b6aradyeHHs Ta nonynspuaauii LiHHOCTEN i
OOCHArHEHb BIiTYM3HSIHOIT KynbTypu. Tak, 3HA4YHWA BHECOK Yy PO3BUTOK TBOPYOro MOTEHLjany Ta HayKoBOro
cepepoBuLla kiHua XIX — noyatky XX cToniTTa 3pobmB OOKTOP POCINCHKOI CITIOBECHOCTI, akageMik, BUOATHUN
BYEHUN, gocnigHuk i negaror Bonogmumnp Mukonanosud lMepeTy. OgHak, He3BaXKal4uM Ha MOro BMAATHI
HayKOBI 3acnyru, MOro nepcoHa AOCi 3anvwaeTbcsa B TiHi. Taka HecnpaBeqnMBIiCTb MOB’iI3aHa Hacamnepeq, 3
ONHaMIKOK KyIbTYPHO-ICTOPMYHOIO NpOLECy, OCKINbKM akTUBHA AiAnbHICTL BYEHOro npunagana Ha nepiog
couianbHO-NOMITUYHMX 3MIH Yy pafsiHCbkoMy cycninbcTBi. Hayka 6yna 3aigeonorisoBaHa, a OCKifbKM
HaykoBui nornsg B. M. lMepetua ©6yB nporpecuBHUM 1 He BiAMOBigaB TOAIWHIM peaniaMm Ta igeriHum
cTaHgapTaM, 3i 3po3yMinux NpMYMH BYEHWI ByB penpecoBaHUii, a MOro TBOpUMin LOPODOK He3acnyxeHo 3abyTo.

Xuttesun wnax i TBopuicte B. M. lMNMepeTtua BuceiTnoBanuncsa B npaudax B. . AgpiaHooi-lNepeTu,
M. K. T'yasia, B. I. KpekoTeHb, J1. B. MaTBeeBoi, J1. €. MaxHoBug, C. M. Miwyka, M. K. HaeHka, A. O. MNMoniwyka,
JI. T. PeBu, M. A. PobiHcoHa, C. K. Pocoseupkoro, O. M. Cninywko, O. H. Cenik. OgHak AOCHIMKEHHA 10ro
HayKOBOIo 4OPOOKY MatoTb NvLLe hinonorivHe CnpsiMyBaHHS Ta HE BUCBITIIFOBAINCSA Y KyIbTYpPOMON4YHOMY KOHTEKCTI.

MeTa cTaTTi nonsarae y BUCBITNEeHHi TBopYoi cnagwuHn B. M. MNepeTtua, Hacamnepen noro KynbTypo-
noriyHoro acnekTty. HaykoBi npaui gocnigHunka € cknagoBok OyXOBHOMO 6aratcTBa, BUBYEHHS SIKUX AO3BOSISIE
BM3HAYUTU 3HAYMMICTb KyNbTYPHOI CNafLLMHA Y CBITOBOMY NPOLIECI PO3BUTKY MOACTBA, OCMUCIUTMI KyTbTYpPHO-
iICTOPUYHY OAMHAMIKY PO3BUTKY.

BueyeHHsa TBOpYOI cnagwmHu B. M. lMepeTua € 3Hauywmm Ans GinbWOCTi ryMaHiTapHUX Hayk, Lo
MOSAICHIOETLCS SK YHIBEPCANbHUM XapakTepoMm AisnbHOCTI BYEHOrO, Tak i MPOLEeCcoM iHTerpawii cydacHol Hayku. Y
HaykoBe norie ianbHOCTI ocnigHWKa BXoamnu dinonoris, nirtepaTtypo3HaBCcTBO, AXKeperno3HaBCcTBO, TEKCTONOTIs,
naneorpadis, apxeorpadisi, (OMNLKIOPUCTUKA, MUCTELTBO3HABCTBO. Tak, nepebyBaium Ha CTUKY AMCLUMIIIH,
HayKoBe 3HaHHS po3BmBanocs pisHonnaHoso. MNpaui B. H. MNepeTua Ta noro HaykoBUX BUXOBaHLB NpeacTas-
NS0T 3pa3oK MiKOUCUUNAIHAPHOTO NiAX0A4y A0 AOCMIAKEHHS KyNbTyPHOro HaabaHHs.

OueBuaHo, WO MicLe icTopii niTepaTypu B iCTOPIii KyNbTypu Haa3BUYaMHO Benvke. AHani3 HayKoBOi
crnajlWyMHN BYEHOTO MOKasye, Lo, 3aliMalyvMCb AaBHbOPYCHKOK MiTepaTypoto, nomy Oyno TiCHO B pamkax
Krnacu4Hoi dinonorii. 3 "MOMEHTIB camoBU3Ha4YeHHsA" cydacHoro nitepatypo3HaBscTtea (ctatta b. M. EnxeHbaym
"Ak 3pobneHa "LlnHens" MNoronsa" (1918), sike nondrano B aHanisi Xy4oXKHbOro TEKCTY, Oynun HaykoBO OOrpyH-
TOBaHi Mexi nirepaTypo3HaBcTBa sik Hayku. OgHak gisnbHICTb Ta Koo HaykoBux iHTepecis B. M. MNepeTtua y
Li Mexi He BKnaganucs, OCKifbK/ MOro LiKaBuio He Tifbku K "3pobneHa wuHens", a n Te, YoMy came Tak.
BignoBiob Ha gaHe nuTaHHa Gyna MOXnMBa B yMOBax 3iCTaBMNEHHS OOCHIOKYBaHOMO OG’€KTy 3 iHLWIMMUK
ABULLAMU KyTNbTYPHOIO XUTTSH, OCKINbKK i Te 1 iHWe € pisHuMu cdhepamu BUPaXKEHHSA OFHIET i TiET X KynbTypu
[2, 154]. Tak, B. M. lNepeTy, nocTynoBo Noctae nepes Hamm 9K y4eHuin, LLLO BiflbHO NpaLtoe NPakTUYHO B YCiX,
aKkTyanbHKX ON1s KOro vacy, ranyssx rymaHiTapHoro 3HaHHs. lNMpegmeTom noro gocnigxeHs Oyna dinonoria y
BCiX il pakypcax, icTopis Ta MWUCTELTBO3HABCTBO, WO BUBYAKOTLCHA B iX HEMUHYYOMY NEepemMexoBYBaHHI.
CBigyeHHsAM TOMY € MOro YNCNEHHI YHiBepcanbHi poboTtu [7-17].

HocnigmBlun npaui BYEHOro, MOXHa BUAINUTM TONMOBHY OCOOMMBICTL MOrO HayKoOBOrO CTWUIO, fAKa
nposBnsnacsa B yMiHHi rapMOHINHO NOEAHYBaTU NiTepaTypo3HaBymi, iCTOPUYHWIA, (PiNnocoddChkniA, MUCTELTBO3HABUMN
Ta iHWi nigxogn i metoau AocnigpkeHb. TakMi akageMidHWin yHiBepcanism O03BOSIMB BYEHOMY BUWTK 3a
pamku dinonorii i po3BMBaTUCA B PyChi CYMiXKHUX HAyKOBMX OOCHIMKEHb r'yMaHiTapHoi cdpepu, Wo npm3senm
y KiHLi XX cToniTTsa 40 hOpMYyBaHHS HOBOI ranysi 3HaHHS — KyrbTypOrorii.

Okpecniotoun npegMeT BUBYEHHSA ryMaHiTapHux Hayk, B. M. MNepeTy nucas: "Many3b Hayk NpypoaHnymnx
BMBYaE TBOPMICTb MpUpoau i pesynbTath Ljel TBopyoCTi. [anysb rymMaHiTapHMX Hayk Mae CBOIM MpeaMeToMm
BMBYEHHS XXUTTS | TBOPYOCTI MIOONHK, LLO NPOSIBASETLCA Y CTBOPEHHI HOBKX SABWLL, HE AaHWX nNpupodoto. Y Ton
Yyac Sk HayKu NpUPOAHI BUBYAKOTb NOAMUHY SIK OfHE i3 NPOsiBiB TBOPYOCTI NPMPOAMU, SIK 300510M4HY OCOBMHY, Hayku
rymMaHiTapHi JOCRIIKYIOTb Te, L0 CTBOPEHO HEK camoro K y cdpepi NposBiB 1T XUTTA, Tak i JYMKM, MOYYTTS,
haHTasii, TOOTO BUMHKM MIOAMHM i TT AyMKn, BUPaxeHi y crnosi” [14, 9]. Buxoaaum i3 HaBegeHoro, MoXHa roBopuTu
NpoO CY[PKEHHSI aBTopa 3 MPVBOAY KyNbTYpPHOI CKIMadoBOi JIIOACLKOro OyTTsa i CyauTn nNpo MixaucUMniiHapHUI
XapakTrep KynbTypororil SiK pisHOBUAY YHIBEPCANbHOro ryMmaHiTapHoro 3HaHHs. basncom HauioHansHOro po3BuTky
npu LbOMY € KynbTypa, CKIagoBMMMN YacTMHAMM SIKOI € MUCEMHICTb, MUCTELTBO.

Mornsag Ha CBIT | OCArHEHHs1 MOro CyTHOCTI JNIOACTBO NparHyno peanisyBatn y ¢ponbkiopi, MoBi, penirii,
nitepatypi, mucteuTsi. Came pisHOMaHITTa dOpM MPOSIBY JOACHKOI CBIZOMOCTi NAINO B OCHOBY OOCHIOHULBKOI
poboTtn BuagaTHoro B4YeHoro. B. M. lNepeTy BrBYaB mkepena (ponbKriop, nitepatypy, MUCTELTBO) Sk chopmu
NposiBy TBOPYOCTI JIIOAUHU | SIK 0B’€EKT AOCHIMKEHHS, LLO Bigobpaxae KyrnbTypHe pisHOMAHITTS NOACHKOT iSrbHOCTI.
TobTo MuCTeLTBO, MOBY, penirinHo-dinocodckki nornsaau, NodyT i 3BMyal, Tpaguuii — BCe, L0 CTBOPEHO pykamu
M pO3yMOM FHOOMHN i LLO, B CBOK Yepry, € NpeaMeToM KynbTypororii. 3BepHEHHS 40 YOro A03BOMAE NOBHILLE i
rmunbLue 3po3ymiTh cneumdiky KyrnbTypHoro uinoro. MNpu LboMy akageMik KOHCTPYHOBaB CBOE BaveHHs hakTonorivyHoro
MaTepiany i iHTepnpeTyBaB [JKepeno, CTBOPIOKYM HOBUM MPOLEC BUPAXEHHS IIOOCHKOI CBIJOMOCTI i NposBy
TBOPYOi AiANbHOCTI, BTiNeHWX y opMmi, Ynm Tak camo 3b6arauyyBaB KynbTypHy ckapbHuuto noactea. Tak
PYHKLIOHYE MeXaHi3m 30epexeHHs1 KynbTypu, Byaydn enemeHToMm KynbTypu i 3acobom ii TpaHcrsuii. "
IcTopia KynNbTYpKU € He nuwe icTopia 3MiH, ane 1 iCTopis HaKONMMYEHHS LIHHOCTEN, Lo 3anuvLaoTbCa XUBUMU i
[iEBMMM eneMeHTaMm KynbTypu y noganbLuomy po3sutky" [2, 91].
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I'PyHTylOuMCL Ha GiorpaddiyHMX [aHUX BYEHOTO, MOXHa 3pOBMTU BUCHOBOK, LIO (POPMYBaHHIO
KynbTypororiyHunx iHTepecis B. M. lNepeTua cnpusnu BUXOBaHHSA, rymaHiTapHa OCBiTa, MparHeHHs BigllykaTtu,
06pobuTtu, 36epertu i nepegaT ManbyTHIM NMOKOMIHHAM KynbTYpHi LIiHHOCTI. O4eBMAHO, WO KyNbTYPONOrivYH1iA
pakypc inonoriyHnx AocnimkeHb akagemika B iCTOTHIM Mipi cdopmyBaBcsa nig BNAYMBOM coujianbHO—
KyNbTYPHOrO KOHTEKCTY, OCKiNIbKM BYEHUN XMB i TBOPUB Ha pybexi XIX—XX cTonitb, KONMM akTyanbHOCTI
Habynn MonboBi AOCNIMKEHHS (OONbKIOPUCTIB, eTHorpadiB, mkepernio3HaBuiB. Tak, BMBYAOYM NaM'sITKU
[aBHBOI MMCEMHOCTI, NiTepaTypHOro PisHOMaHITTst abo 3ariMarounChb AOCHIMKEHHAMN B ranysi Teatpy, MUCTeLTBa
abo x npobnemamu 36epexeHHs i nepefadi KynbTypHOI cnagwuHn, Bonognmmup Mukonanosmy BUXoamB 3a
BY3bKONPOMECIMHNA KOPOOH Ha LUMPOKMI COLianbHO—iCTOPUYHUIA HayKOBUIM MpPOCTip, Yy BaratoMipHicTb
KyNbTYPHOrO NPOCTOPY, BANCYHOYN OOCHIAKYBaHE SBULLE B KOHTEKCT LIiNOro — KynbTypMu.

Bonogvmup Mukonavosud nucas: "Bigtak, My po3pisHSEMO i BUBYAEMO iCTOPItO, TOBTO NPOsiB AYMKK Y
JisiHHI, B 30BHILLUHLOMY CBITi (CTBOpEHHS chopM NobyTy, AepXKaBHUX OpraHi3aLi, EKOHOMIYHUX BiGHOCWH i T. M.) i
dpinornorito, TOGTO NPOSAB MNOACHKOT TBOPYOCTi Y CMNOBI SIK TakoMy (MoBa, nitepatypa)” [14, 9]. Y LUbOMy KOHTEKCTi
3MicTy noHATTs "cbinonoria" Bignosigae BM3HadeHHs, HaBedeHe y npaui Pwxosoi C. B.: "dinonoria" — ue
CYKYMHICTb NyMaHiTapHUX AUCUMNMIH — MNIHrBICTUYHUX, NiTepaTypo3HaBUmnX, iICTOPUYHUX Ta iHLUMX, SKi BUBYAKOTb
iCTOpIIO | CYTHICTb OYXOBHOI KyNnbTypy NioACTBa Yepe3 MOBHUA Ta CTUNICTUYHUI aHani3 NMcbMoBKUX TekcTiB" [20,
102]. ByeHun HaronoLyBaB Ha HEOOXigAHOCTI MOrnMMONeHoro po3yMiHHS MPUPOAMN TEKCTY SIK 3arasfibHOKYNbTYPHOI
LiiHHOCTI, WO Hece Ha cobi BIAOWTOK NHOACHKOI AYMKW, BKIOYAE i Y CBIT coujanbHMX KOMYHIKaLin, BU3Ha4aoum
cyb’ekToMm MiXKKynbTypHOro gianory. Tak, 6e3nocepefHiM 00’€KTOM WMOro aHanidy € TeKCTU — [hkepena, Lo
BiAoOpaXaloTb LiMICHICTb KyIbTYPHO-ICTOPUYHOIO, E€THOKYIIbTYPHOrO, AYXOBHO-MOPAribHOro, CoLuianbHOro Ta
MEHTanbHOro acnekTy Kynetypu. OmKke, BUXOL4AYM i3 HaBE4EHOro, OCHOBOMOMOXHNMM CTaBanu BUXIigHi kateropii
KynbTypOnoriYyHoro aHanisy: "cmucn" sk neBHWM 3MICT, "TEKCT" K 30BHIWHA hopMa MOro BUpPaKeHHs Ta
"iHTepnpeTauis" Ak 3acid nisHaHHs nepLuoro i apyroro [3, 20]. JaHni KynbTypOonoriYHWiA acnekT NposiBNSABCS Y
BMBYEHHI 3aKOHOMIPHOCTEW PO3BUTKY KyNbTypy Yepes rpyHTOBHE AOCNIMKEHHSA AaBHIX NiTepaTypHUX Nam’aToK.

®inonoriyHMn MeTofd, 3aCTOCOBYBaHUA BYEHUM, "BUBYAE (PhaKTK, LLO BUHWUKIIN SIK pe3ynbTaT TBOPYOCTI
NoOuHU B CrIOBI, | MoNsrae B peTenbHOMY i BCEOIMHOMY BMBYEHHI MaMm’siToK mitepatypy 3 OOKy iXHbOi MOBM,
cnocoby nepenadi, NOXOMKEHHS, Yacy i MiCLS BUHUKHEHHS!, Cnocoby MPOHWKHEHHS 330BHI B Le NitepaTypHe
cepeposue” [14, 51-52]. MoxHa rosoputn npo Te, wo B. M. lMNepeTu, OocnimKkyoum mxepena ctapofdaBHbLOI
NMMCEMHOCTI, 3aCTOCOBYBaB OCHOBW KyIbTYPHOI CEMaHTUKN ANna "gelundpyBaHHs" Ta PEKOHCTPYKLI KyIbTYPHUX
00’eKTIiB 51K TEKCTIB, LLIO HECYTb CMUCIOBE HaBaHTaxeHHA. Ockinbku "CnoBo, HagineHe dyHKLUIEI CUMBOIY, BXE
He npocCTo hikCye LOCh iCHytoYe, a NMo3Havae Moro igeto, rMubMHHMIA 3aayMm, KM caMuM DaKTOM MO3HAYeHHS
HabnwkaeTbCca A0 CBOro BTINEHHA" [2, 27-28].

BuByatoun nitepaTypHi Nnam’aTkn, BYEHUA 3aCTOCOBYBAB KynbTyPOMOriYyHWI Nigxig, AOCNimKyoUN Taki
MUTaHHS, K CUCTEMHUIA XapakTep i CBOEPIQHICTb AaBHLOI MMCEMHOCTI, NPOCTIP i Yac XyA0XHbOro, 3aranbHo-
€CTETUYHI XapaKTEPUCTMKN OaBHLOPYCBKOI TBOPYOCTI. "lHTEprnpeTyoum nitepatypHuin TBip, BYEHWMIA OCOBNMBOIO
3HaYeHHs1 HagaBaB BMBYEHHIO MOBWM TBOPY Ta il iCTOPIi, pO3yMiHHIO He Tinbku GykBu, a 1 ii ayxy. JocnigHunk
BMBYAB Pi3HOMAHITHI crneuianbHi 3Ha4YeHHN Ta BiATIHKM MOBW BigNoOBIAHOT €MoXM i Micus, 3Ha4YeHHS 3BOPOTIB,
TEXHIYHMX Ha3B, YTBOPEHb Y 3B’A3Ky 3 MOrngaamu i 3snyasmu yacy i micus” [1, 35].

B. M. lNepeTy po3rnsgas nitepatypy B il KyNbTyPHO—ICTOPUYHOMY KOHTEKCTI. Buxogsum 3 Lboro, MoxHa
roBOpuUTU MpO Te, WO KynbTyporioriyHa cknagosa dinonoriyHmx gocnimpkeHb B. M. lMepetua nonsrae B
iCTOPMYHOMY BMBYEHHI KyNbTYPHOI OAMHAMIKM Ta KynbTypy JOACLKOI HaLii, NepeTBOPEHOi B OYXOBHi LIHHOCTI
(moBa, nitepartypa, MUCTELTBO) i BUpaXeHoi 3a gornomoroto cumeornis i popm. B. M. lMepeTy, nucas: "Bueyatoun
SIBMLLA CIIOBECHOI TBOPYOCTI Y iX PO3BUTKY, CIif 3aBXau nam’'atati, Wo ANd icTopuka nitepatypu 06’eKTom
BMBYEHHS € HE TiNMbKN Te, L0 FOBOPSATb aBTOPW, a N BINbLUIOK MIPOK — Te, SK KaXKyTb BOHW. TakMMm YMHOM,
npeamMeToM iCTOPMKO—MITepaTypHOro aHarnidy € BUBYEHHS iCTOPIT PO3BUTKY CIOXKETIB, TX PO3YMiHHS | TpPaKTyBaHHS
aBTOpaMM Pi3HMX enox; BUBYEHHSI KOMMO3WULIT i CTUMNIO SK BMPa3HMKa Oyxy eroxu Ta iHOMBigyanbHOCTI noeTa.
OTmxe, icTopisi nitepaTypu — Ue He Tinbku icTopist KHAr abo TinbKK icTopis igen cammx no cobi. BoHa € icTopieto
nitepatypHux chopM, LLIO BTiNIOKOTb iAel, | iden — oCKinbku BOHW BNnuBanu Ha esorntouito doopm” [14, 102].

BueHuii TBOpYO akTyanizyBaB npobnemy ¢opmarnbHOro aHaniy 3HakoBMX sIBULL, NiTepaTypHOro
MucTeLTBa. Butokm sikoi 6epyTb nodaTok i3 yacie NnatoHa 1 ApuctoTtens Ta ix MipkyBaHb Npo BUAW, POOW i XaHpu
noesii (enoc, nipuky, Opamy); aBTOpiB peHecaHCHUX Ta OapokoBux noetvk (oo kiHus XVIII cT.). AKTMBHO
OVCKyTyBarna uto npobrnemy 3axigHOEBpOMNeNChka Hayka, OMEBUOHICTb SIKOi B NMepiog CUMBONMI3MY Ta JeKagaHcy He
BMKNMKana 3anepeyeHb. 13 NAnMHOM Yacy N NOABOK MOAEPHICTCHKUX (hOpM XyOOXKHBOro MUCIIEHHA (DOPMOTBOPYE
PO3yMIHHA MUCTELIbKUX sBULL, HAbyno akTyanbHOCTi B igesix Himeupkoro ectetuka O. . BaymrapteHa (gpyra
norosuHa XVIII cT.), dpaHLy3bkoro nMcbMeHHuka, ByYeHoro CeHT-BeBa (40-Bi pp. XIX cT.), dpaHLy3bkoro
gocnigHuka nitepatypu E. EHHekeHa, BigeHCbKOro My3ukosHaBusi E. [MaHcnika, MIOHXEHCbKOro ryprka
dopmanictis — A. dignepa, I". Mape, A. doH lNnbaepbpaHaTa (KiHeup XIX CT.), pOCiNCLKOro TeopeTuka nirepatypm
O. M. Becenoscbkoro [6, 5-6; 19, 10]. Tak cBoepigHOro nepeTBOpPeHHS Us npobrnemaTtmka Ha noyatky XX cTo-
niTTa Habyna 3aBasku igesm B. M. MepeTua, BUKNageHnM y npausax MeTofonoriyHoro xapakrepy [9; 13].

HocnigHuk, npogosxytoun igei O. M. BecenoBcbkoro, HaronowysaB Ha TOMy, WO B NiTepatypi, sk
3aranomM y MuUCTeuTBi, Baxknuee He "Wwo", a "aK", i nitepatypHa icTopid Mae CBOIM NPeaMETOM BUBYEHHS He
yboro "wo" (3micty), a "ak" (dbopmu) [4, 149]. Y dopmi, 3a B. M. lNMepeTuem, BigbvBanacs gymka TBOpLS.
"Mig "dopmoro" Mn po3ymMieMo BCHO CYKyMnHICTb 3acobiB XyAoXHboi 06’ekTvBauii — MoBa, CTWMb, NPUAOMU
KOMMO3WLii, ClxeTn — B3arani BCi 3acobu, 3a AOMOMOIoK SIKUX idest moeTta OTpMMY€E OOTUKOBE OyTTS i
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HabyBa€ 34aTHOCTI BUKNMKATW Y YMTava i cnyxada BignosigHi ...emouii” [14, 14]. Tak, cchopMyBaBcs nornsg
Ha "cbopmanbHy" icTOpito niTepaTypu K AOYXOBHY QLiANbHICTb NIOOMHKU, WO 3acHOBaHa Ha obpasHomy
y3ararnbHeHHi ABULL OINCHOCTI 3 METOK XyOOXHBOro MPOHUKHEHHS B T cyThb [4, 50]. Takuin meTtoa npodecopa
BMBOAMB niTepaTypy Ha MNeBHE Micle B CUCTEMi MUCTELTBO3HaBCTBA W [03BONSAB A0OYyTWU 1i 3HAYEHHSA
BMXOAAYM 3 €CTeTMYHOI 3HadywlocTi. Hanbinbwoi peanizauii Luel mMeTod 3HaWWOB Nig Yac AochigKeHb
BYEHOro Ta roro BmxoBaHLUiB 6apokoBux TBOpiB XVII-XVIII cTonite. Ockinbkn cam maTepian cnoHykae Ao
Takoro nigxogy, konv chopma ctaBana aBTOHOMHOLO, a oopmarnbHa AOBEPLUEHICTb LiiHyBanack noHag, yce.

HocarHeHHa dopmaniamy ctanu nigrpyHTaM ecteTudHux Teopin XX ctonittd. Bsarani 3mictom
OOCHNiMKEHHs1 1 poboTU cemiHapy nig kepiBHMLUTBOM npodhecopa B. M. MNMepeTua 6ynn npobnemn metogonorii
N Teopii niTepatypyn Ak )EHOMEHA €CTETMKM Yy PO3YMiHHIi Kpacu XyOOXHbOro siBuLlA Big 4YaciB ApuCTOTers.
Po3ymiHHS npekpacHoro BUNnuBae He 3i 3MiCTy, a 3 hopmu NnpeaMeTy, cnpynMarodn siky niogMHa NporMMaeTbes
€CTETUYHMM XBUITOBAHHSIM BHAcnigoK ii nepexuBaHHs. OpHak, eCTeTUYHUIM aHarni3 TBOpY MOBUHEH
30INCHIOBATUCh Y KOHTEKCTi Cy4acHOl iCTOPUYHOI AINCHOCTI, OCKINbKW KpuUTepil MnpekpacHoro icTopu4HO
3MiHIOTbCA. Tak, HayKoBi igei Ta mpaui BYEHOro nocrnyunu onopoto, 6e3 akoi He morna 6yTu HanucaHa
"MoeTtuka gaBHbopyccekol nitepatypu” . C. Jlixayoa. "CMiwHO cyauTn y XX CTORITTi, 3 NOro NMOHATTAMMU
npo npekpacHe, — Npo Te, NpekpacHi abo HenpekpacHi AaBHLOPYCbKI MOBICTi, OpaTOPCbLKi TBOpWU, Tparegii
XVIII cT. Towo. Ane, 3anuwiaioym OCTOPOHb Halle CTaBMEHHS 4O UMX i NoAiOHMX TBOPIB JaNeKoro MMHyIoro
POCICbKOT NiTepaTypu, MM 3aBXAM NOBMHHI paxyBaTuUCA 3 TUM, sIK pearyBana Ha HMUX cyyacHa iM nyonika i un
BiANOBIgAOTb BOHN TUM KaHOHaM NpeKpacHOro, BUTOHYEHOro, siki icHyBanu B ix yac" [14, 32].

byayun wmpoko BigoMum pinionorom, niTepaTypo3HaBLEM, DKepeno3HaBueM, akaaeMik BiflbHO
BOMNofiB MaTepianom nitepatypm B YCbOMY Pi3HOMaHITTI Ti xaHpiB i cTunis. Lli 3HaHHS O03BONSANU BYEHOMY
BCeOIYHO aHani3yBaTV NPOBIAHI TEHAEHLi | npoLecy nitepaTtypHOro po3BuTKy, po3rnsgartu nitepatypy B ii 383Ky
3 iICTOPMKO—KYTNbTYPHOIO CUTYaLli€to, OLIHIOBATN TEKCTU B LIINOMY, SIK NiTepaTypHe Ta KynbTypHE ABuLLE.

Y TeKkcTax NaM’aATOK LifiCHICTb KyNbTYPHOrO CBIiTY Bigo6paXeHO B Pi3HOMAHITTI SBULL, LLIO BKITHOYEHI Y
MOHATTS KyNbTYpW B KOHTEKCTi iX B3aEMO3B’sI3KiB | B3aEMOBMMBIB. Tak, AOCHiAXKyoun 06’ekTW, BUEHNIA BAABABCA
[0 y3ararnibHeHHs, KOMMIEKCHOCTI Ta yHiBepcaniaMmy nigxody A0 Mi3HaHHA niTepaTtypHUX siBULL. 3iCTaBNEHHS
OocnimKyBaHMX 06’eKTiB MPUBOAMIO A0 OTPMMAHHSA HOBOrO 3HAHHSI 9K pe3ynbTaTy KOMMapaTUBHOIMO HayKOBOrO
aHanisy. KomnnekcHe BUKOPUCTaHHS METOAIB HAyKOBOrO Mi3HAHHS LO3BONMIIO MOEAHATW CyBOPO iCTOPUYHWNA Ta
obpasHo—iHTepnpeTaLinH1A NiOXoan B aHanisi 06’ekTiB, CUHTE3 ICTOPUYHO AOCTOBIPHOIO hakTUYHOrO MaTtepiany Ta
MOro OCMUCHIEHHST 1 TpaKTyBaHHs1. BukopucTtoByroun o6’ektuBHi metoau, B. M. MNepeTy BMBYAB ABMLLA NiTepaTypu y
3B’53Ky i3 (bakTaMun KynbTypu Ta MUCTELTBA, LIO HanexaTtb iHWWMM Hapogam. BiH BBakaB, LIO 3acCTOCyBaHHA
MOPIBHANBHO—ICTOPUYHOIrO METoAy BUMarae BENUKOI epyauLii, Ha4MTaHOCTi B NniTepaTypax Hapoais 3axoay i Cxoay
i nepenbavae sk ocHoBY 3HaHHs1 MoB [14, 48]. Hanpuvknaa, BuBYaoumn cepegHboBivHi nam’'sitkn CtapogasHeoi Pyci,
BYEHMI 3BepTaBcs OO TekcTy "CrioBa o nosky IropeBim”, KONEKTMBHOI BNACHOCTI HApOAiB — CNagKoEMLUIB KyNbTypu
Kuiscekoi Pyci. barato pobiT BUeHOro 3acHOBaHi Ha CXiQHOCMOB'AHCLKOMY MaTepiani. CMUCNOBUIA 3MICT MOBHMX
OOVHVUB BiH pO3rNsaB y TICHOMY 3B'A3Ky 3 €THOKYNbTYPHMM HanoBHEHHAM. OCKiNbku CTPYKTYpa i 3Ha4YEHHs ChiB
HecyTb crieumndiyHi LHHOCTI, WO BinobpaxaloTb CBOEPIOHICTb i YHIKaNbHICTb HaLiOHaNbHOI CNiNbHOTU. Tak, BYeHU
BUCYHYB ifeto iCTOPUYHOI B3aeMofii Agianory KynbTyp Ta KyNbTYpHOI cnagkoeMHocTi. Buctynatoum npotwu
i30NbOBAHOCTI KynbTyp, AOCAIOHWNK OBI'pyHTYBaB Te3y Nnpo iX B3AaEMOBMIMB, AK CYTTEBUA YNHHMK KYNbTYPHOro
pisHOMaHITTS. KoXxHa okpema nam’sitka BUCTynana nepenycim sik JOKyMeHTarnbHe CBiAYEHHS iCTOPUYHOIO NPOLIECY,
PeHOMEH, Yy AKOMY BTINIHOBABCH AYXOBHUIA 3MICT €NOoXW, il TEXHIYHI Ta MUCTELbKI AOCATHEHHS.

Ceoimn npausimm B. M. TNepeTy, fOBIB, O iCTOpiA TEKCTY MaM’ATHMKA MOBUHHA PO3rNsgatucs B TiCHOMY
3B'AA3KY i3 CBITOMMSAA0M, iAEOJIOriet0 aBTOpIB, YKNaaadiB TUX UM iHLLMX peaakLin nam’satok. Tomy, LWwob BigHOBMTY iCTOpItO
TEKCTY Nam’siTOK, TEKCTONOr 3000B’A3aHu ByTn icTopukoM, niTepaTypo3HaBLEM, MOBO3HABLIEM, ICTOPMKOM
MPOMaACLKOI AYMKM, iICTOPUKOM MUCTELITBA, BPaxOBYBaTV BMIMB JFOAEW i CYCMiNbCTBa Ha AOM0 Nam’aTtku. "Tam’'aTkm
niTepaTypy BUBYaKOTLCS (INONOrOM 3aBXaW i3 3anyyeHHAM [aHuX, MPOMOHOBAHUX HU3KOK [OOMOMDKHUX Hayk:
Bibniorpadii, naneorpadii, icTopii MoBW, xpoHonorii, Giorpadii, icTopil rPOMaasaHCLKOI Ta iCTOpIi penirinHUX NornsAais,
icTopil niTepaTyp aHTUYHMX, COB'SIHCBKMX | 3aXiQHOEBPOMNENCLKMX HapoaiB, icTopil mucTeuTsa" [14, 52]. Buxogsauu 3
LMX MepekoHaHb, npobrnemarvka cemiHapia nig kepiBHuuTBOoM B. M. lNMepetua Bkntovyana nutaHHs ictopiorpadii
nitepatypu, apxeorpadii, naneorpadii, TekcTonorii, icTopil HOBOT Ta HOBITHLOI NiTepaTypu, MeToAosOoril Ta iCTOopIi HayK,
NOETVKM Ta Teopii Nitepatypu (3a pisHUMM iX Bigainamm), icTopii MOBM Ta CIIOBECHOCTI, HAPOAHOI CITOBECHOCTI, icTopil
CIMOB’SIHCLKUX | 3aXiQHOEBPONENCHKMX NiTepaTyp, Midbonorii, LIepKOBHOMO i HAPOAHOrO MUCTELITBA.

BigTak, nigcyMoBylun BUKIageHe, MOXHa 3po0OMTU BUCHOBOK, WO AisanbHicTb B. M. MNMepeTtua 6yna
crnpsiMoBaHa Ha PO3BUTOK KynbTypu 1 nepepbavana nowwyk, 36ip, AOCNIMKeHHs, nepefady n nonynspuaawito
KynbTypHUX LiiHHOCTEN. [pn LbOMy OCOBUCTICTb BYEHOIO BMCTYMNana sik Moctartb AOCHigHUKA | NPOSBIB KyNbTYPHOTO
pisHOMaHITTS, | X TBOpUSA. [ocnimkytoum nam'sTkv ictopuyHoro mMuHynoro, B. M. lMepeTy poskpvB HeBigomi Ta
MaroBigoMi siBvLLa, akTn iCTopil KyrnbTypuy, B TOMY YMCIi AaBHBOI YKPAiHCbKOI MMCEMHOCTI. Y HaykoBu obir 6yrno
BBEEHO YMCneHHi haktv 3 icTopii Ta Teopii NniTepaTypo3HaBCTBa, BU3HAYEHO NPOONemMn 1A NEpCnekTUBMA PO3BUTKY
niTepaTypu B paMkax OKpEMMX €TaniB i CTUMIB Xy4OXHbOI TBOPYOCTI. Tak BiH HAMOBHUB KyNbTYPHWUIA MPOCTIP TOro Yacy
HayKoBUMM haKTaMu Ta [HKeEpPENbHUM MaTepiarnom, Lo, Y CBOK Yepry, MPM3BENo A0 PO3YMIHHS KyrbTypu SIK NposiBy
TBOPYOCTI, SIka 3HAaxoaura BUSIB Y PI3HOMaHITHUX TBOpax MUCTELTBa, fiTepaTypu, eCTETUHHMX cmakax. Cave uen
HanpsiM CTaB BMU3HaYarnbHVM Ha paHHLOMY eTani BUBYEHHS YKPAIHCHKOI KynbTypu. 3aBAskM CBOIM OOCArHEHHSIM
B. M. MNepeTw cnpsMyBaB CBOK AiSNbHICTL Ha 30epeXeHHsT KpaLLmMX HayKoBMX TPaaumLIin i nam’'aTok KynbTypuy. Taka
HaykoBa 064apoBaHiCTb Ta €HUMKIONeaNYHa OCBIYEHICTb BYEHOIO CNpUANnN PO3BUTKY 'yMaHiTapHMX Hayk, a
noro npadi 3pobunun BaromMmmin BHECOK Yy PO3YMiHHS KyrnbTypy | OpMyBaHHSA HOBOI rany3i 3HaHHS.
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Cmaxueea H. B.

KynbTyponorunieckasa coctaBnswouas ¢punonornyeckux uccnegosaHmm B. H. MNepeTua

B cratbe ocBellaeTca OEeATENbHOCTb M TBOPYECKOE HAacneaue [OKTopa PYCCKOM CMOBECHOCTM, akagemuka,
uccnegoearens v negarora Bnagumvpa Hukonaeswya MepeTua. PaccmvatprBaeTcst KynbTypOrorMyeckuin acnekT uccrnenoBaHuin
y4eHoro, choOpMUPOBABLLErOCS Ha CTbike churornorMun, NUTepaTypoBeaeHUsl, UCTOMHMKOBEAEHUS!, TEKCTONOMMK, naneorpacum,
apxeorpadmn, PONLKIIOPUCTUKN, UCKYCCTBOBEAEHMS, YTO NPEACTaBseT obpasel, MeXaMCUMNIMHAPHOTO Noaxoaa K UsyYeHuto
KyNbTYpPHOro Hacneaus

Knouesbie crosa: KynbTyponorus, UIonormdyeckne WCCnefoBaHns, KynbTypa, KynbTypHOe Hacnegue,
nuTtepaTtypHble NaMATHUKN.

Stakhiyeva N.

Culturological aspect of philological studies of V.M. Perets

The modern formation of culturology has attracted attention to ideas and theories that combine scientific
character, cultural and historical importance, and spiritual value.

The in-depth analysis of the works of scientists that have made a considerable contribution to the cultural
heritage research became relevant. Thus, a considerable contribution to the development of artistic potential and the
scientific environment, from the end of the 19th century to the beginning of the 20th century, was made by a doctor of
Russian philology, academician, an outstanding scientist, researcher and pedagogue Volodymyr Mykolayovych Perets.
The studies of his scientific works were fulfilled only in the philological direction and did not cover the culturological
aspect. Therefore, the aim of this article is to cover the scientific heritage of V.M. Perets and most of all, its culturological
aspect. The scientific works of a researcher represent an element of spiritual wealth, and by studying them one can
determine the meaning of cultural heritage in the world-process of humankind development, and comprehend the cultural
and historical dynamics of development.

The studies of the works of V.M. Perets are significant for most humanities, that is explained both by the
versatile character of the activity of the scientist and the progress of the integration of science.

The scientific field of the researcher included philology, the study of literature, the source study, the textual
study, paleography, archeology, the study of folklore and the history of art. The works of V.M. Perets and his scientific
followers represent an example of the interdisciplinary approach to the studies of cultural heritage. The peculiarity of his
scientific style was manifested in the ability to combine different approaches and methods of research, such as literary,
historical, philosophical and that of art. Such academic versatility allowed the scientist to go beyond philology and
advance within the framework of adjoining scientific studies of humanities that at the end of the 20th century brought
about the formation of a new branch of science, culturology.

Humankind strived to reflect the world view and the understanding of its essence in folklore, language, religion,
literature and art. The very versatility of the forms of manifestation of human conscience formed the basis of the research
work of the outstanding scientist.

V.M. Perets studied the sources (folklore, literature, art) as the form of the manifestation of creativity of people and
as the object of research that reflects the cultural versatility of the activity of people, i.e. art, language, religious and
philosophical views, way of life, customs, traditions — everything created by the hands and minds of people which in turn
represent the subject of culture. The comprehension of it helps to understand more deeply and more completely the
specificity of the cultural whole. At the same time, the academician expressed his own vision of the factual material and
made the interpretation of the source, creating a new process of the expression of human conscience and the manifestation
of creative activity, embodied in form, enriching the cultural heritage of humankind. This is how the mechanism of
preservation of culture functions, being at the same time the element of culture and the means of its transmission.

134



BicHunk HAKKKiM 2’2014

The scientist emphasized the necessity of deep understanding of the nature of text as the general cultural value
that bears the imprint of human thought, implementing it into the world of social communication, and defining it as the
subject of intercultural dialogue. This way, the texts are an immediate object of his analysis, the sources that reflect the
wholeness of the cultural, historical, ethnocultural, spiritual, moral, social and mental aspect of culture. The output
categories of the culturological analysis were basic: "meaning" as certain content, "text" as the exterior form of its
expression and "interpretation" as the way of perception of the former and the latter. Studying the sources of the ancient
literature, V.M. Perets used the essential principles of the cultural semantics for "decoding" and reconstruction of cultural
objects as the texts that carry the semantic load.

V.M. Perets viewed literature in its cultural and historical context. Hence it is possible to say that the culturological
aspect of the philological studies of V.M. Perets consists of the historical studying of cultural dynamics and the culture of the
human nation, embodied in spiritual values (language, literature, art) and expressed with the help of symbols and forms.
The wholeness of the cultural world is reflected in the texts by the versatility of the phenomena, included to the notion of
culture in the context of their correlation and interaction. Thus, studying objects, the scientist resorted to generalization,
complexity and versatility of the approach to the comprehension of literary phenomena. The integrated use of the methods
of scientific cognition let him combine strictly historical and imaginary interpretative approaches in the analysis of the
objects, synthesis of the historically authentic factual material and its perception and interpretation.

He viewed the semantic content of the units of language in the context with the ethnocultural contents because
the structure and the meaning of the words carry specific values that reflect the peculiarity and the uniqueness of the
national community. Thus the scientist put forward the idea of the historical correlation of the dialogue of cultures and
cultural succession. Being against the isolation of cultures, the researcher proved the thesis about their interaction as the
fundamental factor of cultural versatility. Every single literary monument was foremost the documentary proof of historical
progress, the phenomenon that showed the spiritual contents of the epoch, its technical and artistic achievements.

Thus, summing up the aforementioned, we can make a conclusion that the activity of V.M. Perets was directed
towards the development of culture and involved search, collection, research, and transmission and popularization of cultural
values. At the same time, the personality of the scientist appeared as the figure of the researcher of the manifestations of
cultural versatility, as well as the figure of their creator. Studying the works of the historical past, V.M. Perets discovered the
unknown or little known phenomena, facts from the history of culture, including the works of ancient Ukrainian literature. He
brought into scientific-use numerous facts from history and the theory of literary criticism, and pointed out the problems and
perspectives of the development of literature in the context of a single stage and a single style of art. He filled the cultural space
of that time with scientific facts and sources that in their turn brought to the understanding of culture as the manifestation of
creativity that found its reflection in different works of art, literature, and esthetical preferences. This very direction became
critical at the early stage of the study of Ukrainian culture. Thanks to his achievements, V.M. Perets made the preservation of
the best scientific traditions and cultural monuments the main aim of his activity. Thus, the scientific genius and encyclopaedical
knowledge of the scientist favoured the development of the humanities and his works made a great contribution to the
understanding of culture and the formation of a new branch of science.

Key words: culturology, philological studies, culture, cultural heritage, literary monument.

YOK 130.2:82-313.2 ®ansynniHa NaHHa CtaHicnaBiBHa
acnipaHTKa

CDIHOCOCDCI:KO-_AHTPOI'IOJ'IOFI‘-IHI/II7I TA ETHOKYHbTvaHVIVI CEHC
YKPAIHCbKUX NITEPATYPHUX AHTUYTOMMIN

Y cmammi 3 no3uyii ¢hinocoghbcbkoi aHmpononoeii ma Kyrnbmypornoeii po3ansdaembscsi npobrnema
3aep0o3u aHmpPOMosoe2iYHOi Kamacmpoghu M0 6rnIUu8oM MEXHO2EeHHUX YHYUHHUKI8. XyOOxHi aHmuyunayii
MexHO2eHHO-aHMPOrO/102iHHOI Kamacmpogu rpoaHasizoeaHi Ha rnpuknadi ceimosoi ¢hymyposnoaiyHoi
nimepamypu ma yKpaiHCbKo20 ¢hiriocoghcbko20 pomaHy. [pedmemom O0CTiOKeHHS cmaromb aHmuymonii, 8
SKUX MOpYyWwyrombCs rpobriemu 8idMupaHHs1 He fiuuie 3a2arnbHom00CbKUX UWiHHocmed, a U 3aHernady crieyuqiyHo
HauioHaslbHo20 8 Kyribmypi. Lle cyrnpoeodXyembcsi CmpIMKUM PO38UMKOM MEXHIYHUX MOXueocmel irodcmea,
W0 MOXYymb Mamu aHmuayMaHHUU ma aHmuKynbmypHull xapakmep. Takox e Hux ¢gpeHomeH NocmoduHu
donosHoembcs lMocmkynsmypoto i [locmaymaHiaMom 8 iX KocMononimu4YHuUX, 6e3HayioHaIbHUX 8UMIpax.

KntoyoBi cnoBa: gbinocoghcbka aHmporosnoaisa, aHmporosoegiyHa kamacmpogha, Kyrbmyposrogais,
emHOKynbmypa, mexHoghobisi, mexHokpamisi, "kacaHOpiechbka" ¢hyHKuisi mMucmeuymea, fiimepamypHa aHmuymoriisi.

B iepapxii cydacHMX UMBINi3aLinHUX i KyNbTypHUX LIIHHOCTEN TeXHika Habyna OOMIHYYOro XapakTepy.
HuHi icHye 3arpo3a nepeTBOpeHHS ii B aDCOMTHO HEKEPOBAHUIN, aHapXiYHUA YNHHMK NCEBOOMNPOrpecy, AKUn
MOXE MOKMacTu Kpawn iCHyBaHHIO MIOACTBA Yepe3 eKosorivyHy, COUIOKYNbTYPHY Ta aHTPOMOMOriYHy KaTacTpodu.
lMpuunHoO UBLOro € 3aranbHO BigOMa 3pocTakya pauioHanisauis KUTTS, NOPOMXKEeHa MNaHMOori3aMoM |
TexHokparTieto. Ha ubomy BXe HaronowysaB cBoro Yacy M. bepaseB: "TexHika HaHOCUTbL CTpallHi yoapu
rymaHiamy, rymaHicTU4HOMY igeany nioguHun i KynsTypu. MawmHa 3a CBOE NpUpoaok0 aHTUIYMaHICTUYHA...
TexHika Bbueyo gie Ha pywy" [4, 157]. Ona M. BepaseBa TexHika K iHAYCTpis i MUCTeUTBO 3aBXau
3anuwaeTbca nuwe 3acobom peaniszadii NoACbKUX LiNewn, Wo cnpsAMOBaHi Ha OOCATHEHHS HaMbinbLIOro
pesynbTaTy 3 HaMEHLLIOK BUTpaTol cur. Bigaatuck MalumvHHI cTaHOapTu3aLii, LMBinisauiiHin ail HeXUTTeBOT
CUIMKN — 3HaYUTb 3PEKTUCS crnpaBi NIOACLKOrO.

© dansynniva I'. C., 2014
135



