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The scientist emphasized the necessity of deep understanding of the nature of text as the general cultural value
that bears the imprint of human thought, implementing it into the world of social communication, and defining it as the
subject of intercultural dialogue. This way, the texts are an immediate object of his analysis, the sources that reflect the
wholeness of the cultural, historical, ethnocultural, spiritual, moral, social and mental aspect of culture. The output
categories of the culturological analysis were basic: "meaning" as certain content, "text" as the exterior form of its
expression and "interpretation" as the way of perception of the former and the latter. Studying the sources of the ancient
literature, V.M. Perets used the essential principles of the cultural semantics for "decoding" and reconstruction of cultural
objects as the texts that carry the semantic load.

V.M. Perets viewed literature in its cultural and historical context. Hence it is possible to say that the culturological
aspect of the philological studies of V.M. Perets consists of the historical studying of cultural dynamics and the culture of the
human nation, embodied in spiritual values (language, literature, art) and expressed with the help of symbols and forms.
The wholeness of the cultural world is reflected in the texts by the versatility of the phenomena, included to the notion of
culture in the context of their correlation and interaction. Thus, studying objects, the scientist resorted to generalization,
complexity and versatility of the approach to the comprehension of literary phenomena. The integrated use of the methods
of scientific cognition let him combine strictly historical and imaginary interpretative approaches in the analysis of the
objects, synthesis of the historically authentic factual material and its perception and interpretation.

He viewed the semantic content of the units of language in the context with the ethnocultural contents because
the structure and the meaning of the words carry specific values that reflect the peculiarity and the uniqueness of the
national community. Thus the scientist put forward the idea of the historical correlation of the dialogue of cultures and
cultural succession. Being against the isolation of cultures, the researcher proved the thesis about their interaction as the
fundamental factor of cultural versatility. Every single literary monument was foremost the documentary proof of historical
progress, the phenomenon that showed the spiritual contents of the epoch, its technical and artistic achievements.

Thus, summing up the aforementioned, we can make a conclusion that the activity of V.M. Perets was directed
towards the development of culture and involved search, collection, research, and transmission and popularization of cultural
values. At the same time, the personality of the scientist appeared as the figure of the researcher of the manifestations of
cultural versatility, as well as the figure of their creator. Studying the works of the historical past, V.M. Perets discovered the
unknown or little known phenomena, facts from the history of culture, including the works of ancient Ukrainian literature. He
brought into scientific-use numerous facts from history and the theory of literary criticism, and pointed out the problems and
perspectives of the development of literature in the context of a single stage and a single style of art. He filled the cultural space
of that time with scientific facts and sources that in their turn brought to the understanding of culture as the manifestation of
creativity that found its reflection in different works of art, literature, and esthetical preferences. This very direction became
critical at the early stage of the study of Ukrainian culture. Thanks to his achievements, V.M. Perets made the preservation of
the best scientific traditions and cultural monuments the main aim of his activity. Thus, the scientific genius and encyclopaedical
knowledge of the scientist favoured the development of the humanities and his works made a great contribution to the
understanding of culture and the formation of a new branch of science.
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YOK 130.2:82-313.2 ®ansynniHa NaHHa CtaHicnaBiBHa
acnipaHTKa

CDIHOCOCDCI:KO-_AHTPOI'IOJ'IOFI‘-IHI/II7I TA ETHOKYHbTvaHVIVI CEHC
YKPAIHCbKUX NITEPATYPHUX AHTUYTOMMIN

Y cmammi 3 no3uyii ¢hinocoghbcbkoi aHmpononoeii ma Kyrnbmypornoeii po3ansdaembscsi npobrnema
3aep0o3u aHmpPOMosoe2iYHOi Kamacmpoghu M0 6rnIUu8oM MEXHO2EeHHUX YHYUHHUKI8. XyOOxHi aHmuyunayii
MexHO2eHHO-aHMPOrO/102iHHOI Kamacmpogu rpoaHasizoeaHi Ha rnpuknadi ceimosoi ¢hymyposnoaiyHoi
nimepamypu ma yKpaiHCbKo20 ¢hiriocoghcbko20 pomaHy. [pedmemom O0CTiOKeHHS cmaromb aHmuymonii, 8
SKUX MOpYyWwyrombCs rpobriemu 8idMupaHHs1 He fiuuie 3a2arnbHom00CbKUX UWiHHocmed, a U 3aHernady crieyuqiyHo
HauioHaslbHo20 8 Kyribmypi. Lle cyrnpoeodXyembcsi CmpIMKUM PO38UMKOM MEXHIYHUX MOXueocmel irodcmea,
W0 MOXYymb Mamu aHmuayMaHHUU ma aHmuKynbmypHull xapakmep. Takox e Hux ¢gpeHomeH NocmoduHu
donosHoembcs lMocmkynsmypoto i [locmaymaHiaMom 8 iX KocMononimu4YHuUX, 6e3HayioHaIbHUX 8UMIpax.

KntoyoBi cnoBa: gbinocoghcbka aHmporosnoaisa, aHmporosoegiyHa kamacmpogha, Kyrbmyposrogais,
emHOKynbmypa, mexHoghobisi, mexHokpamisi, "kacaHOpiechbka" ¢hyHKuisi mMucmeuymea, fiimepamypHa aHmuymoriisi.

B iepapxii cydacHMX UMBINi3aLinHUX i KyNbTypHUX LIIHHOCTEN TeXHika Habyna OOMIHYYOro XapakTepy.
HuHi icHye 3arpo3a nepeTBOpeHHS ii B aDCOMTHO HEKEPOBAHUIN, aHapXiYHUA YNHHMK NCEBOOMNPOrpecy, AKUn
MOXE MOKMacTu Kpawn iCHyBaHHIO MIOACTBA Yepe3 eKosorivyHy, COUIOKYNbTYPHY Ta aHTPOMOMOriYHy KaTacTpodu.
lMpuunHoO UBLOro € 3aranbHO BigOMa 3pocTakya pauioHanisauis KUTTS, NOPOMXKEeHa MNaHMOori3aMoM |
TexHokparTieto. Ha ubomy BXe HaronowysaB cBoro Yacy M. bepaseB: "TexHika HaHOCUTbL CTpallHi yoapu
rymaHiamy, rymaHicTU4HOMY igeany nioguHun i KynsTypu. MawmHa 3a CBOE NpUpoaok0 aHTUIYMaHICTUYHA...
TexHika Bbueyo gie Ha pywy" [4, 157]. Ona M. BepaseBa TexHika K iHAYCTpis i MUCTeUTBO 3aBXau
3anuwaeTbca nuwe 3acobom peaniszadii NoACbKUX LiNewn, Wo cnpsAMOBaHi Ha OOCATHEHHS HaMbinbLIOro
pesynbTaTy 3 HaMEHLLIOK BUTpaTol cur. Bigaatuck MalumvHHI cTaHOapTu3aLii, LMBinisauiiHin ail HeXUTTeBOT
CUIMKN — 3HaYUTb 3PEKTUCS crnpaBi NIOACLKOrO.
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MopyLueHHSA NOAMHOK 3aKOHIB NPUPOAM, NoOyaoBa BiAYYKEHOI Bi KyNbTypy TEXHOCDEPH, LLO MOXE
BCTYNUTK Y KOHMIKT 3 Biocchepoto Ta couiocdepoto, NpM3BoANTb OO AMCrapMOHIil B Hoocdepi. AHTUIYMaHHI
HayKOBi 1 TEeXxHiYHi BMHaxoAwW, i B3arani BMHaxXoau, SAKi BUNepesKaloTb MOparnbHi FTOPU3OHTU PO3BUTKY
KynbTypu, CBITOrNA4Y, CBIAOMOCTI CBOro Yacy, 4acTo Be4yTb 40 HEMOnpaBHMX HACNIAKIB, aX A0 TeXHOreHHUX
KaTtacTpod i CBITOBUX KaTakmMi3MmiB, siKk TO, HANpUKazd, 3HMKHEHHs1 aTMocdepy Ha 3emni B poMaHi Knacuka
pocincekoi paHTacTukmn O. bensesa "lMNpogaseub nositpsa" (1929).

MobotoBaHHS, WO NoAMHa BpeLUTI-pellT NepeTBOpPUTLCA NULIE Ha NPUOATOK TEXHIYHWMX MPUCTPOIB,
00s13Hb TEXHOKPaTU3MY, LLO BGasyeTbCA Ha OEeryMaHi30BaHWX 3HaHHSAX i "TOYHWMX" Haykax, Oae npwuBig roBopuTr
npo deHomeH TexHodobii, TOBTO CBITOrNAAHY YCTaHOBKY, 3rHO 3 SIKOK TexHika po3rnsgaeTbCs sIKk OCHOBHA
npuynHa BigYYXEHHS MOOMHU Big Npuvpoaun 1 Big camoi cebe. MNMuTaHHA 3arpo3un ntoacbkomy OyTTio 3 Goky
Biguy>XeHoT TexHiku y XX cT. gocnimkysann M. langerrep, T. ApopHo, X. Oprtera-i-laccet, . Mapky3e,
JI. Memdcbopg [7], XK. Enmonb [9], K. Acnepc. 'onoBHa Hebes3neka HEBTPUMHOIO TEXHIYHOIO MPOrpecy, 3rigHo 3
Enntonem, nonsirae B ToMy, LLO TEXHiKa, sika CTBOpeHa AN 3a4O0BONIEHHS MOACHKMX MOTped, cama nouynHae
nigkoptoBatn cobi nogunHy. Tomy B cyyacHin ¢inocodChbkii aHTpONosorii Ta KyrbTyposiorii NocTae akTyasnbHa
npobriema CyMiCHOCTi TEXHIKM Ta ryMaHICTVK/, a 4epes3 iX pO3puvB — MOXIMBOCTI TEXHOreHHO-aHTPOMOSIONYHOI
katactpocu. Kpim Toro, icHye 3arposa nigpuBy €THOKYIbTYPHOI CaMOByTHOCTI, TpaguLii Ta AyXOBHOCTI OKpEMUX
Hauii, WO MNOpPYLWYETbCH, 30KpeMa B YKpaiHCbkuX dinocodcbknx pomaHax. OcobnvmBo ue BigyyBaeTbCA B
niTepatypHUX aHTUYTOMIAX, apke Len XaHp MOKMMKaHUA MOAEntoBaTW AICHICTb | 3acTepirati Big, MOXIMBOI
@HTPOMOSIONYHOT KPU3KM Ta 3HELHEHHSI MOParnbHOCTI MOACTBA.

Barato cyyacHux 3apyOikHMX i BITYM3HAHUX HaykoBLiB, 30kpeMa A. Axiesep, . N'ypeswny, J1. IoHIH,
B. Mapkos, I. langeHko, A. ®niep, |. Bacunexko, B. MupoHoB, O. 3onotyxiHa-AboniHa, O. WTomnens,
K. In’ssHOBWY Ta iHLLi, JOCNimKyo4M NpobneMu po3BMTKY Cy4acHOI LMBini3alli, NoB'a3yt0Tb KPU30Bi aHTPOMOSONiYHi
SBMLLA 3 OPIEHTALE COoLiyMy Ha pauioHanbHO-TEXHOMONYHMIA CNOCI6 QiANbHOCTI. Y npausx Taknx cyYacHmx
yKpaiHCbkux doinocodi, sik C. Kpumcbkun i ®. Jlasapes, BucyBatoTbCst MOBGOHOBaHHSA OO MOXITUBOCTI BUXKUBAHHS
M HanbIMK4oro ManbyTHLOIO MACTBA Y 3B'A3KY 3 [M00arnbHOK aHTPOMOSIONYHOK KaTacTpoghoto, LLO HACYBAETLCS.
B. Knsuma i T. Cyxoay6 roBopsitb Npo LMBINi3auifHi KOPIHHA HUHILLHBOI aHTPOMONOrivHOI kaTtacTpodu. PyHaa-
TOpWY KUIiBCbKOI hinocodpcbko-aHTponororivyHoi wkonm B. LWnHkapyk, O. AueHko, B. IBaHoB Ta B. TabaukoBcbkuii
XapaKTepu3ytoTb aHTPOMOJONYHY KpU3y sIK KpU3y r'yMaHIiCTUYHMX LHHOCTEN. B yKpaiHCbKi KynbTyponorii nopy-
LWyOTb Lto npobnemy €. buctpuubkuin, KO. Boryuskuin, M. 3anues, B. Manaxos, B. Jlndkosax, B. LLenko Ta iH.

Halue 3aBOaHHA — PO3KPUTU 1 YHAOUHUTM L 3arpo3n "cpyTypoLLoKy" Ha mMaTepianax cydacHoi haHTaCTUYHOI
niTepatypu, 30Kpema YKpaiHCbKOI NiTepaTypHOi aHTMyTONil, Ae 3By4nTb MepecTopora i HUHILLHIM, i ManbyTHIM
MOKONIHHAM 3 TOYKW 30pY 3ararnbHOMIOACHKUX i HaUioOHanNbHKX igeanis umBinisauinHoro 1 KynbTypHOro po3BUTKY.

Y XyooxHin nitepaTypi B XaHpax @inocodcbkol MNpo3u, 30Kpema HaykoBOi (paHTacTUKM Ta
aHTuyTOoNii MOTUB MIAKOPEHHSA NIOOWMHU MAaLUMHOK NPo3BYyYaB LWe Ha nodvaTtky XX cT. B nosicti E. ®opcTepa
"MawwuHa 3ynuHseTbesa” (1909). MoHATTa "MawuHa" y PopcTepa Bkoyae B cebe He nuvle MaluuHy $K
MEXaHi4YHMIM 06’EKT, AKUIA NIATPUMYE XUTTE3AATHICTb | KOMYHIKaLilo nogen, a 1 MeTacopmnyHO No3Hayae BCHO
CUCTEMY [EPXXaBHOMO YCTPO. B Ui aHTMyTOMIi 3BYy4MTb MONEPEMKEHHS NPO Te, WO NoguHa, NoKnagaym Ha
MalLMHY BCi 3000B’si3aHHS, BTpaTUTb CBOE AYXOBHE, MOparbHE, cakpanbHe Hadvano. [logibHa aerymaHisauis
npencraeneHa i B mynbTdinemi "Bonn-i" (2008) ctygii "Pixar". 3 BuHangeHHsm poboTiB 3emnis nepeTBopuniacs
Ha CMITHUK, a gy BKpam 0bniHMNnes 1 oxupinum, 6o Tenep BOHM HIYOTO HE MatoTb POBUTU CAMOTYKKM.

lMpopokyBaHHA TEMHOT, aHTUIYMaHHOI CTOPOHW TEXHOMOri XapakTepHe came Ans aHTuyTonil, ampke
BOHa Ma€ SICKpaBo BUpaxeHy "kacaHapiscbky" doyHkuito. Y pomati k. Opsenna "1984" (1949 p.) s30bpaxeHo Te,
Lo MK 3apas 3BeMO iHpopmaLinHuMK TexHonoriamu. 3okpema, ycnix TotaniTapHoi imnepii, BCTaHOBMNEHOI B
OkeaHil, 3aBOsuye TeneekpaHy — NrockoMy AMCNNE Ha BCH CTiHY, SKUA Mir OAHOYaCHO NpUrMaTK i nocunatu
3006pakeHHs 3 KOXXHOro ByanHKy ycesuarowomy Crapiomy bpaty. "MiHicTepcTBa" uynu KoxHe CroBo CBOiX
nigaaHuMx no ApoTaHin Mepexi. HuHi nepcoHanbHWiA KOMM'lOTEp, MiAKMIOYEeHUn OO iHTEepHeTY, peanisysas
OpBenMiBCbKMN TeneekpaH. Ane B AicHocTi, Bcyneped Opseny, 3amicTb Toro, o6 crtatu iHCTPyMEHTOM
LeHTpanisauii i TupaHii, K B aHTUyTONil, BiH Hapasi Nnpu3BiB 0O AemMokpaTu3aLil gocTtyny Ao iHdopMmadil i
JeueHTpanisauii nonitukn. Y UbOMYy BMHaxXoAi, Ha LWACTHd, HEMae Toro 3rybHOro BMAMBY, WO 3BYYUTb Y
Opeenna. HatomicTb "cBiTOBa naByTMHA" Npu3Bena A0 HWU3KM aHTPOMONONYHNX NPOGIIEM: iIHTEPHET-3aneXHICTb,
renmepcTBo, "MipaTcTBO", AeBiaHTHa NOBEAIHKA, iIHTEPHET-MaHINynsuis, CaMOTHICTb, eckaniam, cyiuua, 4eco-
Lianisauis, genpecis, akcenepauisi, 3HWKEHHSI rPpamMOTHOCTI i KyNnbTypu CRINKyBaHHS, rinoguMHamis, Hu3ka
i3NYHNX | NCUXiIYHMX XBOPOO, NOB’A3aHMX 3 "KoMnom".

Y He meHW Bigomin aHTuyTonii Pes Bpeabepi "451 rpagyc 3a ®apeHrentom” (1953) npoaeMoHCTpoBaHO
MoZernb iHTenekTyanbHoro TenebayeHHs — CMMBOMY NOACHKOI BanayxocTi h atpodii gywi. OpyxuHa Mas
MoHTera — Mingpega, winogoboBo Cninkyro4Mch Nuwe 3 NpUMapHMMK NepcoHaXXamu Tenecepianis, HeHaye
nepeTBopunace y 3ombi i Hamaranacs NokiHYMTU 3 coboto. "TeneBi3ifHi CTIHW" Ha CTOpiHKaxX poOMaHy Tak
CaMoO i30M00Tb MIOAMHY Bif4 LiNOro CBIiTy i CNOTBOPIOKTL AiNCHICTb iMO3IED CUMYISIKPIB, SK Lie pobnsTe B
HaLli OHi Tenesi3op, KOMM'IOTEP, IHTEPHET Ta iHLI ragxeTw.

B ykpaiHcbkinn nitepatypi »xaHp aHTuyTonii 3anovaTkoBye B. BuHHM4YeHko pomaHom "CoHsiyHa mawmHa"
(1928). OpHieto 3 knNOYOBUX Mpobnem Ansi MMCbMEHHMKA CTae CMOKOHBIYHA 3aneXHiCTb XapyyBaHHSA Bif
npadi nognHn. Nepon pomany — goktop Pygonbd LLUTOp — BMpilye L0 NpobneMy CTBOPEHHSIM BMHAXOAY,
K 6m Mir rogyBaTu NOAUHY "COHSAYHUM XNiGom", TO6TO NepepobNeHo COHSAYHOK eHEprietd, 3MillaHo 3
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eHeprielo MauHN 3a SOMNOMOrol MiHepany renioHity. Biatak, 3aBasky COHSAYHIN MalUWMHI MIOOWHI BXE He
noTpibHo gobysaTtu cobi XKy, Kpim Toro, BoHa nepecrtae 6ytn m’acoigHoto. 3gasanocd 6, 3HangeHo Wwnsax oo
OMpISHOI yTOMil, ane Bce cranocs iHakwe. BnpoBamkeHHA OUBO-BMHAxXoAy MidipBano OCHOBWM EKOHOMIKMU.
3emna nepeTBopunack y "BenuyesHe CTinno, xaotudHe, 6pyaHe, TeMHe, xonogHe, cmepatode” [4, 315], a
MiCTa HanoBHMMO "CTpallHe MOBYaHHSA, 300SI0riYHA TULWA, B KM YYTU TiNbKM peB camuiB, rapyaHHs M
NASMKIT YCT, O XylTb 3eneHy xyuky" [4, 317]. JTloacTBO NOBEPHYNOCA A0 MEPBICHOrO CTaHy, MOTOHYIMO B
aHapxii. [luBo-BnHaxig npu3BiB nuLIe 4O MOBHOMO 3HELHEHHS MOPanbHUX MPUHLMNIB FyMaHITapHOT KynbTypu.

MepLuoto B ykpaiHCbKiN pagsHCbKin HaykoBin baHTacTuui ctana Tpunoria KOpis Cmonuya "lMNpekpacHi
kaTactpodu". Ti Bigkpueae pomaH "locnogapcTeo Aoktopa [anbeaHecky" (1928), B KoMy MaeTbesi Mpo
3MOYUHHI BUHaxXoamM amopanbHOro PYMYHCBKOTO BYEHOrO, SIKMA HaMaraeTbCsl BPATYBaTW CydYaCHWUn MOMY
CyCninbHUIA nag 3a 4OMoMOrow "xmBux poboTiB" — 30M6i; Npo 6OpOTLOY 3 HUM PaAAHCHKOI Ta PYMYHCBKOI
NporpecnBHOI MOMOAI, WO 3aBepLUyeTbCA nopaskoro [anbBaHecky [5].

Lle oanH AMBo-BMHaxia 300pakeHWI B poMaHi YKpaiHCbKOrO pPafsiHCbKOro MUCbMEHHMKa [dmutpa
Bysbka "Kpuwrtanesun kpan" (1935), a came — Npo BUrOTOBIIEHHA ckna 6e3 HarpiBaHHs. Lle 3HayHO 3meH-
LUMITO BUTPATK Ha MOro BMpOOHMLTBO. Kpim TOro, CKno Tenep cTano KpuwTaneBoi YUCTOTU i MiLLHUM, sIK OPOHS.
OpHak HayKOBO-TEXHIYHA CyTb BMHaxody CTae gxeperom Hebeaneku. |3 ckna Tenep MOXHa BUIOTOBNATM
BiiCbKOBY TEXHIKy. LIMM i xOTina ckopucTaTuch BOpOrytoda KpaiHa, nepemaHusLLn Ao cebe Noro BUHaxigHuKa.

Y nitepatypHoMy XuTTi YkpaiHu nod. XXI ctonitta npobnemi TexHodobii NnpucBa4YeHO pomMaH-aHTu-
yTonito "XpoHoc. IcTopis ogHoro suHaxoay" Tapaca AHTvnosuua (2011). inetbest npo ankTepHaTMBHe MaiibyTHE,
e XpecToMaTiiHuiA NpPodecop BUHAMLLOB "XpOHOMAaT" — MPUCTPIX, 34aTHUA "BUCMOKTYBaTW" GionoriyHmin Yac i3
XKMBUX OpraHiamiB i noBeprtatu 1oro y Oyab-ske Tino. 3aBOsiku XPOHOMATOBI CTario MOXIMBMM OMOSIOLKYBaTK
CMepTenbHO XBOPUX — Tenep BOHU 3anuqLianucs Ha Ti cTagil, Konv Hefyra e He B3sina Hag HUMW ropy. SHUKK
B'SA3HML — Tenep y 3MO4YMHLIB NPOCTO BiAOWMpanu Ty KiNbKiCTb POKIB, SIKy iM BU3HAYMB CyZ, | BOHW OOXUBANW peLuTy
Yyacy Ha Boni. Biicbko B pasi BiiHM MOrfo NONOBHIOBATW CBil 3anac Yacy 3 AepXXaBHOI Ka3Hu Yacy.

MpoTe, oBonoAiBwM GionoriYyHMM YacoM, fACTBO BTPATUIIO OCTAHHIO KpansvHy Moparni — 3’ aBunmcs
"TemnopanbHi" 3MOBXMBaHHS, YNHOBHUKM KpaayTh i3 AepXXaBHOro pe3epsy Yac ansa cebe, cBOiX 6rM3bKuX i, —
3a Benuki rpowi, — anga 6yap-koro. Lle Ginbwe 3pocno xabapHMLTBO, NMOLWMPUITUCA XPOHO-HAPKOTUKMA AN
"3onoToi" Monogi, 3aHenana uepkea, nocununaca gemopanisauis AepXaBHUX Cnyx0oBUiB. 3anpoBagnnm
eKCnepuMeHTWN Hag TBapvHaMu i NoabMU, Yepes WO AeCATY YaCTMHY HaceneHHs NMaHeTu CTanu HacenaTu
ribpmam, wo crano metadhoporo NOBEPHEHHS NIOACTBA A0 TBAPUHHUX IHCTUHKTIB.

3 uiel Toukm 30py po3ain pomany "lMG-napag” Bigcvnae go onucy KiHus cBiTy B "OgKkpoBeHHi IBaHa
Borocroga": "...>KuTtepagicHi CBMHOMITEKM XMtonanuck y OpyHaTHMX Bodax LEeHTpanbHOro goHTaHy. JliTHIo
cueHy obcinu rieHoniTekn, 3aBMBalOYn SIKMACH 3MOBICHUI TiMH... [BpyuaHa opga pyvHyna 3 NapkoBOro CXuny
NpsMO Ha nnowly, MNEepPeKpuBLUM XBaBMW aBTOMOOINbHUA pyx. XKaboniteku 3acTtpubanu no kanoTax,
posronytoum HaxaxaHux nacaxwvpis..." [1, 164]. "CmepToHocHa capaHa 3 Anokanincucy" [1, 157] Haragye
HOBE aHapXo-CcycninbCTBO BMHHMYeHKOBOT "CoHAYHOT MalwnHK™: "OT BOHW, Ui TBApWHW, PXKYTb | TOMYYTb Y CTAAHSIX
CBOIX, aX MNHA CUMIETLCH i3 CTeni. AKMMM cunamm MoXxHa BEPHYTM iX 40 noackkoi nogobu!" [4, 329].

Bigomuin cbpaseornoriam Ha Mo3Ha4eHHs1 HeodikyBaHoi po3B’saskyn "Deus ex machina" ("bor 3 mawmHn")
nepeiHakweHn ansa Hassu nepLuoro po3ainy "Demon ex machina”, wo AoCniBHO 3 NaTWUHM — "OeMOH 3 MaLumHK'.
Tapac AHTUMNOBWY HaTHAKaE, WO BUHAXig, kv Mas by cnyxutu niogam, — He Big bora, a Big Catanw. MNogidHo o
"COHAYHOI MaLmHK", AKka Byna crnpsimoBaHa Ha YToNiYHiI igel, Wo He Bunpasdanu cebe, BUHaxig xpoHomMara npussis
[0 NMOBHOro MOParbHOro 3audaBiHHsA NIOACTBA, AyXOBHOI Aerpagallii, TEXHOreHHO-aHTPOMOSOMYHOI KaTacTpOogW.

Mogii pomaHy BigOyBalTLCA Y BUragaHin kpaiHi, ane JOMUCIIOETLCS NPOEKLiA Ha Cy4YacHy cuTyauito
B YKpaiHi, 0cobnMBO Te, L0 CTOCYETLCA B3AEMUH NOAMHU | AepaBu. "Moix uiTadiB He 3i0’e 3 naHTenuKy Te,
wo ictopia "XpoHoca" ctaptye B 2040 poui, — BOHWM Yy0OBO pPO3YMil0Tb, LLO MNiAKMAAKOW POMaHy Cryrye MeHi
Cy4acCHWI CBIT, — roBOpUTb Tapac AHTMNOBUY. — YKpaiHa TYT NPUCYTHSA Ha PiBHI CIOXETHUX XOfiB, Xo4ya N He
HasBaHa... YKpaiHa B ManbyTHbOMY MOXE N He iCHyBaTu Ha KapTi CBiTy, Ak i Pocig 3 NMonbleto... CBIT yxe
3apa3 — Benukun dact-dyan, i Tpeba [oknagatu BENMKUX 3yCuib, WOO y HbOMY He po3muBanacs
HauioHanbHa KyxHs" [8]. OTxe, aHTUryMaHHi "BMHaxogu" Npu3BOOATb HE nuwe [0 3anycTiHHa "xpamy"
NOACHKOI AyLwi, a n no36aBnsAwTb i HAUioOHaNbHOI ineHTUdIKaLil 1 3aHenagy €THOKYINbTYPHOro XpOHOTOMy,
BTpaTi 0COBNMBOCTEN YKpaAiHCLKOI €THOMEHTANbHOCTI B X04i NPUCKOPEHNX rnobanisauiniHix NpoLeciB y CBiTi.

Omxe, ogHielo 3 yHKUiM NiTepaTypHOI aHTUYTONIT € NoNepeaXeHHs 3arpo3nuBMX TeHAeHUin 3 6oky
CyYaCHUX TEXHOMOTriN, SKi NONOHMIN MIOANHY, YBIrHaBLLUM Ti B pabCbKy 3anexHicTb Big TEXHIYHUX 3acobiB, WO
BMKINMKANO nosiBy TexXHOdOoOii. TexHika MNOCTYyNOBO CTa€ MOXIMBOK MPUYMHOK AHTPOMOSIONiYHOI 1
KyNbTYPHOI kKaTacTpodu MNOACTBA, AyXOBHOI 3armbeni nogmHn Ta i Bigdy)XeHHs Big npupoaun 1 couiymy. Ane
ManbyTHE 3anexuTb Big rymaHiTapHoi CBiJOMOCTI Ta GrarofilHOCTi camoi NIAWHW, afke TexHika nuiwe
3acib B il pykax, sika mae b6yTu "aHTpononorisoBaHa" yepe3 HabyTTa KyNbTypOTBOPYMX CEHCIB. 3BMYalHO,
KaTacTpodiyHi Hacnigky TexXHIYHMX BWHaxXOAiB B HAyKOBiM dhaHTacTuui Yacto rinepboni3oBaHi, Ta ix He
MOXHa He[OOLiHIOBaTH, afXe TeXHOreHHa Hebesneka Bxe 30BCiM Mopyd, i Hawa rymaditapid, dinocodis,
niTepartypa i MUCTELTBO MOCTINHO HaragyoTb NPo Ue. YKpaiHCbKa nitepaTtypHa aHTUYyTOMiss MPUEOHYETLCA 0O
CBITOBOrO rymaHiTapHOro npoTecTy MpOTU 3arpo3 TEXHOreHHO-aHTPOMOJSIOrNYHOI KaTacTpodu i cnpsiMoBaHa
Ha NPOEKT CMiNlbHOro BVXXMBaHHS B YMOBaX ManOyTHBOI "ekorymaHicTuyHoi umeinisadii” (I'. CkonimoBcbkuin) [6].
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®dunocodcko-aHTPONONOrMYEeCKMMA U ITHOKYNbTYPHbINA CMbICIT YKPAaUHCKUX NUTepaTypPHbIX aHTUYTONUMN

B cratbe ¢ nosvumm unocodckon aHTpononormm K KynbTyponorMu paccmaTtpuBaeTcs npobrnema yrpos
aHTPOMONOrM4ecKon KatacTpodbl NoA BANAHNEM TEXHOTEHHbIX (DAKTOPOB. XYAOXKECTBEHHbIE aHTMLMNaLMN TEXHOrEHHO-
aHTPOMONOrM4ecKon KaTtacTpodbl NPOaHanM3NpoBaHbl Ha MNpuMMepe MUPOBOM (PYTYpPOrOrMyeckon nutepaTtypbl U
yKpamHckoro chunocodpckoro pomara. pegmMeToM MCCnefoBaHWs CTaHOBHATCSH aHTUYTONWK, rae MOAHMMAKOTCH npobnembl
OTMMPaHNSA He TONbKO obLLevenoBe4ecknx LeHHOCTEN, HO U ynagka crneumduyeckn HauMoHaNbHOro B KynbType, YTO
COMPOBOX/AAETCA CTPEMUTENbHLIM Pa3BUTUEM TEXHUYECKUX BO3MOXHOCTEW YenoBeyecTsa, KoTopble MOryT npuobpeTtaTtb
aHTUryMaHHbI U aHTUKYNbTYPHbBIA XapakTep, rae deHomMeH lMocTtyenoseka gononHsaeTtca ocTkynbTypon u MNocTtryma-
HW3MOM B MX KOCMOMOMUTUYECKNX, BE3HALMOHAMBHBIX N3MEPEHUSIX.

Kntouesble crosa: dunocodckast aHTPOMOorsl, aHTpornonornyeckas karactpoda, KynbTypororusi, STHOKYNbTypa,
TeXHOOoOUS, TEXHOKpaTKS, "kaccaHapoBckas" hyHKUMS UCKYCCTBa, NUTepaTypHas aHTUYTOMUS.

Fayzullina A.

The philosophical, anthropological and ethnocultural essence of Ukrainian literary dystopia.

The problem of threats of anthropological disaster under the influence of technical factors is being studied in the
article from the standpoint of philosophical anthropology and culturology. The article is devoted to the artistic
anticipations of anthropogenic technology-induced disaster, which is analysed as exemplified in world futurology
literature and Ukrainian philosophical novel, such as "Solar Machine" by V. Vinnichenko, "Chrystal Land" by D. Buzkat,
"Chronos. The History of an Invention" by T. Antypovych.

The object of the article is the philosophical, anthropological and ethno-cultural decadence of the mankind. The
subject of the study are the dystopias, in which not only problems of extinction of human values are brought up, but also those
of specifically national aspects in culture, accompanied by rapid development of technological aptitude of mankind. The
purpose of the article is to show the threats of "Future Shock" as exemplified by modern science fiction, particularly Ukrainian
literary dystopia where sounds the warning to current and future generations from the standpoint of human and national ideals
of civilizational and cultural development. The article has actual problem of interoperability of technology and humanities.

The study begins with a shot description of world dystopias in which a question of the man conquered by machine is
brought up. At the beginning presented are the major anthropological problems of modernity under the influence of perilous
modern technologies, in particular computer and Internet. For instance there are Internet addiction, deviant behavior, Internet
manipulation, loneliness, escapism, suicide, depression, acceleration, a number of physical and mental iliness etc. Then comes
the information on detrimental affect of a"machine" upon a human organism by examples from Ukrainian literature. It should be
noted that in literary dystopias are shown the anarchic consequences in society under the influence of invention of new
technical means, namely spiritual decadence of a man and his ethno-cultural identification.

Thus technology is gradually becoming a possible cause of anthropological and cultural catastrophe, spiritual
death of a man and his alienation from nature and society. Ukrainian literary dystopia is aimed at the project of joint
survival in the future "eco-humanistic civilization".

Key words: philosophical anthropology, anthropological disaster, cultural studies, ethnoculture, technophobia,
technocracy, "function of Cassandra" in art, literary dystopia.
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