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Poltava periodical publications date back to the 27th of October, 1830 with the approval of the regulation on
publication of the state printed authorities in governorate towns [2, 213]. "Poltavskie gubernskie vedomosti", "Poltavskie
eparhialnye vedomosti", "Zemskyi obzor", agricultural weekly paper "Hutoryanyn" were published in Poltava prior to the
revolutionary events in 1917. The revolutionary events of 1905-1907 contributed to the development of the national and
governorate political press. The main platform of the Social Democrats was daily paper "Kolokol". There were Ukrainian
language newspapers — "Hliborob" and "Rodnoi krai" [8].

According to researcher O. Reienta, the media helps to plunge into the whirligig of problems that troubled
society of that time — from the state of the buildings, streets, markets, transport to the artistic problems and cultural life of
townspeople in general [15, 227]. The system of the social values of that time was to some extent illustrated by the
advertisements placed in newspapers. Store advertising with a list of offered goods helps to recreate the range of items
of daily use that were associated in the public consciousness with guaranteed quality of goods. Also the circulation of
different rumours, that was spread by residents and sometimes stretched by the press, was an integral part of urban
everyday life. The latter often "embellished" the official news with free, clear interpretation for townspeople for better
sales of any given newspaper. The period, that we are considering, was no exception.

Alcohol has always been and remains one of the most relevant and popular subject. It was vividly discussed in
the media, professional and journalistic literature. There were proposed different means to solve the problem of alcohol
addiction of preventive, medical, repressive character.

The only comprehensive opportunity of promotion and education of sober lifestyle among the population was to attract
the means of the mass media. The issue of alcoholism and excessive drinking was lively discussed in general and special
(educational, legal, military) press. Another important issue faced by society in this period was "sexual one" and discussions on
ways of sex education. As a result, it is extremely interesting to trace the causes and consequences of "sexual revolution" in the
Russian society that were covered in the media and to determine the place of "sexual issue" in the everyday life of young people.

These are only a few lines singled out by us for research of the specified topic. We can see that the use of a
specific type of sources, such as newspapers and periodicals press, provides an opportunity to get into the thick of things
that troubled society in the late 19th — at the beginning of the 20th century. The press allows understanding the system of
the social values of that time, tracing the way of formation of cultural space of different social groups. Synthesis and
analysis of the topic of the press and the mass media in the stated period makes it possible to identify trends and to see
the dynamics of changes and the emergence of new themes, which gives an opportunity to study the formation of
sociocultural environment of the Poltava governorate in complex.
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3HAYEHHA XYAOXHbOIO OBPA3Y B XOPEOIPA®IHYHOMY MUCTELTBI

Y cmammi aemopom posensidaembCs 3HaAYeHHST ma Micye XyOOoXHbO20 obpasy e mucmeuymsi,
30Kpema xopeoepacgpidyHomy. [locnidxeHO emnnue ma 83aeMO038’30K OCHOBHUX KyfIbMmypHUX MmeHOeHUil Ha
3MiHy obpasig y MucmeubKUx meopax pi3HUX 4Yacie.

KntouoBi cnosa: xydoxHiti obpas, mucmeuymeo, banemHa eucmasa, xopeoepagidyHe mMucmeymeo,
meHOeHUii po38UMKY.

Ha cborogHi y BiTUM3HAHIN cneuianbHii nitepatypi eCTETUYHI NUTaHHS xopeorpadil BUBYEHI HEAOCTATHLO.
CyyacHun nepioa Bia3HayaeTbCA yBarok OOCMIgHUKIB 40 npobnemu xyaoxHboro obpasy B3arani Ta Xygox-
HbOro obpasy B mucteuTBi 1 KynbTypi XX ctonitta 3okpema (H. Jlasepos, |. HikitiHa, B.Kyrnikos, |. Ctad,
O. Muxannos, O. AkimoBuy Ta iH.). BinbyBaeTbcs Ue TOMy, WO 3a OaBHbOK Tpaauuie xopeorpadiyvyHe
MUCTELTBO He3acCnyXeHO BBaXKaETbCH BY3bKUM, CyTO crneumdiyHuM, BiJOKPEMMEHUM Bif LUMPOKOro Kona
CBIiTOrNSAHMX Npobnem, WO CToATb Nepea eCTeTUYHOK Haykolo. BogHoyac BGarata 11 pisHoMaHiTHa npakTuka
BaneTHoro mucTeuTsa, 3a yMOBM HeBUNadaHHA 3i cdhepu Haoi ecTeTuku, Morna 6 matu Ansa Hel Benuke
3HayeHHsi. baneTHe MUCTELTBO NOB’'si3aHe 3 HOBATOPCLKUMMW MOLUYKAMUN XYLOXHBOIO OCBOEHHSI 06’ EKTUBHOI
pearnbHOCTI, MOro HacyLLHi Npobremu BXOAATL Y 3aranbHe pycno npobnem ectetuku. Kpim Toro, xopeorpadis sk
YyacTMHa MUCTeUTBa i KynbTypu Hece B cO6i BiAOUTOK OCHOBHUX €reMEHTIB pPO3BUTKY CBITOBOI LMBIni3aLlii.
Byayuv mmucTteuTBOM cnpaegi iHTepHaLUioHanbHMM, TaHeLb NEPEHOCUTBLCS 3 KpaiHu B KpaiHy, NOCTiHO 36ara-
yylounch | possuBatoumck. Kpalli TBopu knacwukis xopeorpadii [Jo6epsans, INMeppo, lMeTina, IBaHoBa, ®okiHa
NPOJOBXYIOTb XUTW, Ha Barato gecAaTwniTb, a iHOAQI W Ha Line CTOMITTS MepeXuBalryn CBOIX reHianbHUX
TBOpUIB. YKpaiHCbke xopeorpadivyHe MUCTELTBO, 3BEPTAYMCh A0 BEPLUMH XopeorpadivyHoi AYMKM MUHYIIONO,
BinOupae ans cebe Bce Havikpalle, 34aTHE A0 PO3BUTKY, OO BOOCKOHANEHHST XYAOXHIX MOXIMBOCTEN TaHLitO-
BarnbHOi MoBW. CborogHi 6aneTHe MMUCTELTBO, SIK HIKONN, NEpeXmBaEe nepiog OypxnmMBOro 3pOCTaHHsl, CMINMBO
OHOBIOE CBOK 06pa3Hy NOETUKY, 0Bpa3HO-eMOLIMHMI 3MICT, OPraHiyHO 34aTHe 4O TaHLBarbHO-NNACTUYHOIO
BWCIOBMEHHS NepefoBuMX iAen Cy4acHOCTi. TOMY BUBYEHHS 3Ha4YeHHs obpasy, Noro po3BMTOK Ans MUCTELTBa €
aKTyanbHUM Ha CbOroAHi. PO3BMTOK MUCTELITBA SIK eNeMeHTa QyXOBHOI KyNbTypyn 3yMOBIHOETHCA SIK 3aranbHUMM
3aKOHOMIPHOCTAMM OYTTA NOOMHU W MIOACTBA, TaK | eCTETUYHO-XYOOXKHIMU 3aKOHOMIPHOCTSMMU, €CTETUYHO-
XyOOXHIMU nornsgamu, ineanamu n Tpaguuiamu [2].
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Xy#oxHih 06pa3 noctae ik OCHOBHMI eNleMeHT, 3a JOMOMOro sIKOro Mmuteupb Bigobpaxae ocobucre
CTaBMEHHS 0 HAsiBHOrO CTaHy 3aranbHOro KyrnbTypHOro npotecy. KoxeH Bua mmucteuTsa Mae CBOI cneumdiyHi
3aKOHM BigoBpaXKeHHs! XXMTTs1, CBOI 0cobnuMBi hopMu, BUpa3Hi MeToau i CBin maTtepian. 3aBgaHHs 6yab-akoro
XyOOXHMKa — noeTa, NMCbMEHHWKA, My3UKaHTa, pexucepa un banetmencrepa — BiaTBopuTn 3acobamu CBOro
MUCTeLTBa aTtMocdepy TOro yacy, Npo sikMiA BiH PO3MOBigAe B TBOPYOCTI Yepe3 BijoOpaKeHHs] KOHKPETHOI
nogii, To6To CTBOPUTK XyO0XHin 06pas.

Xopeorpadis — MMCTELTBO OOpasHO-MMacTUYHOro, €MOLINHO-YyTTEBOrO BiQOOpPaXKeHHS AiNCHOCTI,
CYTHICTIO SIKOFO € pPUTMIYHA 3MiHa CMCTEMAaTM30BaHMX XYOOXHbO 3YMOBIIEHMX MOSIOXEHb MIOLCHKOro Tina.
BupaxanbHuMm 3acobom TyT € y3rogxeHe Ta MOCnigoOBHE MOEOHAHHA PyXiB PYyK, Hir, KOpMycy, rornoswu,
Pi3HOMaHITHMI FAPMOHINHUIA PUTM SKUX (PIKCYETBCS B TaHLOBaNbHUX Na, N03ax, XecTax, Mimiui. [NoeaHaHHsA
BMpa3HMX 3acobiB NignopsaakoBYETLCA BHYTPILWHIN IHTOHAUINHIA noriui po3suTky Aii. Came Ue € noyaTtkom
CTBOPEHHSI XYAOXHbOro 06pasy, SIKUN € MepLIOOCHOBOK XopeorpadiyHoro TBOpY M CNpUAMAaETbCa onoce-
peakoBaHO Yepes xopeorpadidHi dpasun, peyeHHs, nepioan [4, 56].

XopeorpadiyHe MUCTELTBO 1 KyrNbTypa CTBOPOIOTh Ta BNPOBALXYOTb CBOI 3aKOHWN OCAMHEHHS CBITY,
3aCHOBaHi 9K Ha KOHKpEeTHIW BiAMOBIAHOCTI XWTTEBOrO W XYyOOXHLOrO MaTepiany, Tak i Ha CTyneHio
BigMNOBIigHOCTI MeTachopuyHoMy 06pa3sy Biga3epKaneHHs XuTTA. BupaxanbHi 3acobu TaHutoBanbHUX opm
SK TONOBHI YUHHUKM XYOOXHBLOT MPaKTUKK XopeorpadivHoi KyrbTypu NPOULLIM TPUBanui eBosioLiiHUI LWINAX,
BUOO3MIHIOKUNCE | 30arayyrouncb, 3rogoM YTBOPUITM CUCTEMY, sika BU3HA4Ya€ HAyKOBi 3HAHHS, BUPaXasbHi
3aco0bu, ayaioBidyarnbHy 1 pUTMOMIIACTUYHY OCHOBY, (hOpManbHO-TEXHIYHI MPUHUUNK, €CTETUKY, cneundidHi
pUCK N MOXITMBOCTI xopeorpadivHoi KynbTypu. MoXHa BUCYHYTM rinoTe3dy npo heHOMEH xopeorpadiyvHoi
KynbTypw, il YHIKanbHOCTI B ranysi XygoXHbOi KynbTypu Ta O4eBMAHOI KOMYHiKauii i B3aeMO3B’'A3Ky cepefn
DINOCOPCHKNX, ICTOPUYHUX, KyTNbTYPOSIONiYHMX, MNCUXOMOTiYHMX, NedaroriyHnx, disnko-mateMaTUYHNX Hayk,
§i3MYHOro BUXOBAHHS Ta CNOPTY, coLianbHUX KOMyHikauin [8, 193].

XopeorpadiuHnii 06pas — ssuLLe cknaaHe. Voro 3pumi KOMMOHEHTU (pyx, MiMiKa, NO3u) BUCTYNAOThb He
nvwe maTtepianom Ans CTBOPEHHS BHYTPILLHBOI CTPYKTYPW, B K rOMOBHY POrb BigirpatoTe €MOLIMHICTb, YyTTEBE
CTIPUMAHATTS Ti€l YM iHWOI >XWUTTEBOI cuTyauji, gji. BiH Hece B cobi BigOWTOK 30BHILLUHLOTO COLLOKYIIbTYPHOIO
KOHTeKCTy. XopeorpadiyHe MUCTELTBO, SIK YaCTUHA KynbTypy B LINOMY, PO3KpMBAE TUM Ta OCOONMBOCTI KynbTypu B
MEBHY KyIbTYPHO-ICTOPMYHY €noXy 3a JONMOMOIOK XYLAOXHiX 3acoBiB, NNacTMYHOi MOBU 1 caMoi 6aneTHOI BUCTaBM.

Y 3aranbHoginocodcbkomMy CeHci, o6pa3 — cyb’ekTMBHaA Komiss 00’eKTUBHOI peanbHOCTI. XyOoXHiln
obpas — ue obpa3 mucrteuTBa, To6TO (PEeHOMEH, creujianbHO CTBOPKBaHWUA y npoueci 0cobnueoi TBOpYOI
[isNbHOCTI 3a cneyundivHMMN 3akoHamMKn cy6’ekTOM MUCTELTBa — XyAoXHMKoOM [1, 3].

XopeorpadivyHnin obpas — ue KOHKPETHUA XapakTep FAUHW, SKU NPOSBNSAETLCA B CTaBMEHHI OO
HaBKOSMLUHBOIO CepeaoBumLLa. XapakTep reposi NposBNAETbCA Ha CLEHI B MiHil MOro NoBeAiHKW, B KOro Aisix
3acobamu xopeorpadiyHoro mucteuTsa (nosu, mimika, >kectu). OcKinbkM MUCTEUTBO xopeorpaddii HanTiCHILLWM
YVHOM MOB'A3aHE 3 PO3BUTKOM KyrNbTypW, Le TeX Haknagae BiaOMTOK Ha xopeorpadidyHui TBip — Big HbOrO
3anexuTb idenHo-TeMaTUYHUIA Ta 06pa3HMiA 3MICT GaneTHOro CNekTakso, 3PELUTO, OCOBNMMBOCTI CIPUNHATTS
XopeorpadgiyHoro Homepa rnsgadem.

CBiT xopeorpadiyHoro obpasy OuKTye CBOI 3aKOHU BigoOpaXKeHHS COLOKYNbTYPHMX pearnii, 3aCHOBaHWX He
Ha OyKBanbHi BiAMOBIAHOCTI XXUTTEBOTO M NiTEpaTypHO-XyAOXKHBOIO Matepiany, a Ha CTyneHi AOTUYHOCTI (BignoB.ia-
HOCTi) 4O MeTadOpPNYHOIO, MOETUYHOTO BiJOOPaAXKEHHS XUTTHA. TaEMHMUS BNAVBY TaHLIO Ha MOAVHY NONSrae B Curi
y3aranbHeHoCTi Ta 6arato3HadHOCTi o0pasy, SIKM OEMOHCTPYE BENUY CMINIMBMX JOACBKUX MParHeHb, BUCOKE
HanpPY>XeHHA MOYYTTIB, 3anuLlayM OCTOPOHb HECYTTEBI ApiOHMLI. XopeorpadiuHi 06pa3swn, sk npaBumio, HeCyTb y
cobi BioasepkaneHHs eTanHMx abo KroYOBMX MOMEHTIB XUTTS. 3aBOsky BENWKIN ONOCEPEAKOBaHOCTI Ta 30ypeHil
nigHeceHocTi obpasy, NogvHa 3gatHa 3po3yMITW CYTHICTb XXUTTEBMX NOAIN. 3BEPHEHHS A0 XyAOXKHBLOI MPaKTUKW
CBiTOBOrO GaneTy [a€e MOXUBICTb MPOCTEXUTU TEHAEHLI0, NOB'SA3aHy 3 BUSBMEHHAM HOBUX, HEBUKOPUCTaHMX
paHille MOXIMBOCTEN 0BpasHOro BigoOpPaXeHHs COLOKYNbTYPHMX MPOLECiB, Y TOMY YMCRi 1 HOBOrO pakypcy B
nigxoAi 4o coujanbHyx Npobrem, WO Mae BaroMe 3Ha4YeHHs1 y coLianbHOMY BUXOBaHHI HaceneHHs kpaiHu [7, 125].

Tak, BiacTexxyroum TpaHcopMaLijio Ta eBontoLito 06pasiB y baneTHoMy MUCTELTBI, MOXHa NpoaHanisysaTtu
3MiHy 1 OCHOBHI TeHAEHLii pO3BMTKY CBITOBOI LiMBINi3aLlii Ta OCHOBHI HanNpsiMKK 3aranibHOro KynbTypHOro npoLecy
B3arani abo okpeMi Moro CTPyKTYpHi enemeHTW. Hanpvknag, BMBYaK4YM 3aKOHOMIPHOCTI 3MiH XiHO4MX obpasiB y
xopeorpadi4HOMy MUCTELTBI, MOXHa 3pOOUTU BUCHOBKU LLOAO PO3BUTKY HEMIHICTUHHOIO pyXy Ta MOro BNSMBY
Ha MucTeuTBO. Tak, posrnggatoum 6anet |. CtpaBiHcbkoro "BecHa CBsiLLeHHA" B Pi3HOMaHITHUX iHTepnpeTauisx
BigoMux Ganetmencrepie pisHux pokiB (B. HikunHcbkoro, M. Bexapa, . Bayw, M. 'pem, A. lNpenbxokaxa),
MOXHA MoGaYNTU, SSKUM YMHOM 3[JINCHIOBaHI 3MiHW CMPUYUHEHI PO3BUTKOM (DEMIHICTUMHOIO PyXY: Lie HaMNepEeKOHMMBILLE
[0BOONTBLCS HA NpUKIiagi aHanidy obpa3sy ronoBHOI repoiHi — Bif cnabkoi Ta HeBinbHOI (y 6aneTi B. HixkuHcbkoro)
00 CMInUBOI BONOBHUYOT XiHKW, LLIO BUPMBAETLCA 3-Nif MHITY CoLianbHUX CTEPEOTUNiB YOMOBIHOro AOMIHYBaHHSA( y
noctaHoskax I1. bayw, M. 'pem, M. Bexapa). fAsuwe eMaHcMnauil TakoX MOXHa cnocTepirati yepes Bigcre-
XKEHHs1 3MiHM XxopeorpadiyHnx obpasiB (3okpema >xiHoumx) Ha npuknagi 6anety "KapmeH": Gaunmmo wnsax Big
NPUrHIYEHOT 0 BiMNbHOI >XiHKM — KOPENSATUBHO A0 CBITOBUX TEHAEHLIM po3BUTKY KynbTypy XX — novatky XXI cT. y
reHaepHin uapuHi. FonosHa repoins ( KapmeH ) esontouioHyBarna, 3peLutoto, 40 XiHKW "4onosidoro Tuny".

CekpeT BMAMBY TaHUI Ha peuurnieHTa MOMSArae B CUMi BUPaXEHHA MOACLKMX MepexuBaHb, Yy
nepegadi NoYyTTiB BUCOKOTO HAMPYXXEHHS, Y BiABEPHEHHI Big BCbOro OpiOHOro n BMNAQKoBOro. XopeorpadiyHi
obpasu, sk npaBuno, HecyTb y cobi BigoOpaXeHHs eTanHUX, KIKYOBMX MOMEHTIB XUTTS, | 3aBAOSK/A CBOIN
BWICOKIi OnocepeKoBaHOCTI | CXBUMbOBaHIN NigHECEHOCTi BOHM BUABNSIOTLCA 30aTHUMM OCATHYTU NOFO CYTHICTb.
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XyOoXHih 0b6pa3s € HacTiNbkyn 3Ha4vyLum y xopeorpadiyHomy MUCTEUTBI, Wo Aeski baneTmencrepm
BBaXaloTb 3a 3BMYaAHE MOXIMBICTb BigiATU Big CTBOPEHHS Byab-AKOI CHOXKETHOI NiHii, AK-OT NpeacTaBHUKK
cy4vacHoi cBiToBOiI xopeorpadii — Mepc KenHiHrem i AngiH Hikonaic. MonoBHuM gnsi umMx xopeorpacdis €
TBEPAXKEHHS, SKe Monsdrae B TOMY, WO €OUHMM 3MIiCTOM TaHUK € cam TaHeub. [1peacTaBHMKM Takoro
HanpsIMKy, NoLIMpeHoro B kpaiHax €sponu Ta CLUA, BigkmgaoTb gymky, wo "ctoxeT" abo byab-akun "3micT"
€ HeobxigHumMmn Ganety. BoOHM CTBEpMXylOTb HE3anexHiCTb TaHU SK BUHATKOBOrO KOMMMEKCY PYyXiB.
[MparHeHHa nogonaty HaTXHEHHY, BUCOKO MOETUYHY MPUMPOAY TaHLI0 BUPAXaETbCS B HUX Y 3BEPHEHHI A0
0CcobnunBOI, EMOLNHO BiAPI3HEHOT Big KOHKPETHOI My3WKK, LLO | Mae Npu3BecTy, Ha oymky Mepca KeHHiHrema, go
"cTBOpeHHs 0bpasy, Lo TBOPUTL CBIT 3a Mexxamu ysasu" [3, 39].

Touka XUTTS, TaKTUNbHA peakuisi Ha MNOTOKW, O NPOHU3YIOTb MIOANHY, MUCMIEHHS TINOM Ta LWBMAKe
pearyBaHHS1 CTaHOBNATb CEHC Cy4acHOro MucteuTBa. MuteLb 3Haxo0auTb CIOXETU 1 MaTepian Ans TBOPYOCTI
BClOOW: B MOMiTWLI, CTepeoTunax CBiZOMOCTI, igeonorii, penirii, BUpoOHMLTBI, peknami, Teatpi 1 puTyanax
noecsakaeHHs. Cnpaseanumeiwe 6yno 6 ckasaTw, Wo Hemae, MabyTb, ranyaewn, siki He mornu 6 gaTv NPUTYOK
TBOPYOCTI. "BHacnigok Toro, Wo TakTuIbHi, TiNeCHO iHHEPBOBaHi erneMeHTun Bce Ginblue BXoAATb Y CTPYKTYpPY
€CTETMYHOrO CMNPUNHSATTS, BOHWM BCE MEHLUE OpPraHi3yloTbCsl M BM3HA4YalTbCA MPOCTOPOM obpasiB i Hibu
NPeAcTaBnsloTb COOOK OnepaTMBHUIN NPOCTIP NPaKTUKM Ta nogii, ke BNagHO NPOHU3YETLCS 330BHI NiGignHanbHMMK
eHepriamn. Te, Lo € "MMCTeLTBOM", BigAanseTsCs Big 06pasHOro NpocTopy TBOPY A0 ONepaTMBHOMO NPOCTOPY NoAjl, B
cobi camomy camopoctatHbomy" [10] — AymMKa HIMELILKOrO AOCHIAHMKA LirIKOM BMPa3HO CrpsIMOBYE HAC A0 KOHLEenLii
akuioHiaMy. Y Hu3ui ycTaneHux hopM MUCTELTBO akuji BUPI3HSE, 3 ogHoro Boky, LBMAKICTL i BesnocepeaHicTb
peakLjii, a 3 IHLLOro — LiNiCHICTb Ta 06’eMHICTb, abo, sIK MPUAHATO XapaKTepU3yBaT! MUCTELTBO EMOXW CTaHOBIIEHHSI
NIOAVHN PO3YMHOI, CUHKPETUYHICTL. Moro npsiMa 3anexHicTb Bif iHTEPaKTVBHOTO CepeaoBMLLa CXUNSE A0
nepernsaay TEXHIKU BUpaXeHHs y Bik NpuckopeHHs cnocoOy nosigomneHHs [5, 24].

Y pi3Hi yacu obpasn Hecnm B cOBi pi3Hi KOHTEKCTW, Manu BiOMiHHI Uini. Tak, eCTeTU4Hi NpUHLMNN
KNacWU4HOro TaHLUO0 BigMOBidalTb O6’€EKTUBHUM MOHATTSIM | YSBMEHHAM MpPO MpPEeKpacHe; rapMOHiA CucTeMU
KNMacuM4yHOro TaHUo Monisirae B CUMETPIl, NPOMOPLINHOCTI, M'SIKOCTi, 3aKiHYEHOCTI i LjifiCHOCTI BCiX €NeMEHTIB;
rapMoOHisi i Kpaca 30BHILLUHLOro (Pi3MYHOIO BUMMAAY 3aBXAN TOTOXHA B L CUCTEMI BHYTPILLHIA rapMOHii, Kpaci,
Oyxy. EcTeTnyHi HOpMM KnacuyHoOro TaHulo obepTatoTbCs y MO OYXOBHUX HOPM >uUTTS noavHu. Kpaca,
yKrnageHa B KOXXHOMY PYCi, € IXKeperioMm BeNMYE3HOI CUM EMOLIHOTO BMIIMBY KIMAaCUYHOIO TaHLUK. Y Cy4yacHUX
BaneTHnx BucTaBax GaneTMencTep HamaraeTbCs SKHaMOOCTOBIPHILLE BIATBOPWUTM peanii XWUTTH, PO3KpUTK
HambinbLw 6ontodi NuTaHHa. MeTa cyvacHux 6aneTHWX BUCTaB — 3a4enuTu rmsgada, TOPKHYTUCE NOro YyTTEBMX
cTopiH. Obpasn B1CTYynaTb BinbLl SACKPaBMMM, iHKONW HaBITb HABMUCHO piskuMW. [nd MyUTUS BUCTaBa — rpa
Ha NouYyTTAX rmagaya, Yim rmmblle BiH TOPKHETbCA €MOLMHOro cTaHy, TMM Ginbwmnm € ycnix Buctasu. Ha
CbOrOfHI Kpaca Ta ecTeTU4He 3axOrfieHHs TBOPOM BiAXOOATb Ha Apyruii nnaH. YacTto oCcHOBOK ANSA CHOXKETIB
cyyacHux GaneTiB cnyrye knacuyHa cnaflivHa, npoTe gpaMaTvyHa MiHis HacTifbky 3MiHEHa, IO MOAEKyau
©aneTn He MakoTb HIYOro CMiNbHOro 3 NPOTOCKRKETOM. NounHatouM Big GaneTMencTepie TaHLK MOAEPH, LLIO Ha
BiAMiHY Bif, aBTEHTUYHMUX CIOXKETIB 3MiHIOBanu obpasu, gogatroum im Ginbl sickpaBmx apb Ta ocyyacHoH4M
Temun. Tak, HaxabHui rerin cyvacHocTi Matc Ek B 6aneti "Cnnaua kpacyHs" nepeTBopuB npuHuecy ABpopy B
HapKoMaHKY, a deto KOLUTOBHOCTEN — B BryaAnuBY CeKpeTapKy, 3apo3yMinly amMasoHKy i Grimcky4vy non-criBavky.
He BTpaTvBLUM XXOOHOI HOTKM 3 NapTUTypu YanKOBCLKOrO i HE 3MIHMBLUM iMEH LEHTparnbHUX MEepCOoHaxiB,
MOBOIO Cy4aCHOro TaHLO PO3MOBIB iCTOPil0O MPO MOMNOAY, repoiHio, WO abConTHO BTpaTuna posym i sky
noBepTaE A0 XUTTS NOLUINYHOK HE MPUHLIA, a, CKaXKiMO TaK, NepLIoro NopsigHOro B il KUTTi YOnoBika.

Lle nporpamHuii TBip, BiH HaMMeHLLe nNpeTeHaye cTaTy enaTaxkHuMm npotectom. Matc Ek npocTto xoTiB
nokasaTu Ha CLEHI, SIK y Hawi AHi "npautotoTb” 6aneTHi micpu (Midhonoremm), sk 3MIHAIOCS IXHE CNPUAHATTS 3a
CTO POKIB i LLIO CTanocy 3 Hamu i 3i CBITOM 3a Liel 4Yac. ApKe CIOXKeTU BiYHI, HECKIHYEHHI nuLie chopmu X NposiBy,
SIKi 3anexartb Bif kpaiHu Ta enoxu, 0cobucTocTi GaneTmencTepa, Moro MeHTanTeTy, OTOYEHHS, iIHAMBIAYanNbHOCTI
i, 3BMYAMHO X, NiAcBigoMOCTi. bes aHanisy umx bakTopiB Hisik He OBINTMCA B MUCTELTBI HALLOIO CTOMITTS.

Cepep 6aratbox 6anetiB MaTtca Eka ocobnmBo BpaxatoTb nepeocmMucneHHs "Kuseni", "llebegnHoro
o3epa" i "Cnnsadvoi kpacyHi". bpytanbHi XXusene i Ogetta-Oginnis, nepeBepHynu BCi YABNEHHA NPO repoiHb
KnacuyHmx 6anerTis.

OTxe, OCHOBOW TeHAEeHLiT 3MiH 00pasiB € nepexia Big €CTETUYHO-KPACUBUX A0 PIi3KMX, XBUITHOUNX.
O6pasn crtanu Ginbw NOBCAKOAEHHUMMW, 3eMHUMW. IHKONMM Ans GinblOi peanbHOCTI repoi ogsrHeHi B
3BUYariHWIA, ByaeHHWI, ogar [6].

3axigHoeBporenceki baneTMencTepm CMINVBO 3MIHIOBaNu KnacuyHi obpasu, nodmHatoum 3 1930-x pokis.
OpHak nuwe cborogHi Ha NocTpagsHCLKoMy nNpocTopi kepiBHYK "Knie MogepH-6anety” Pagy MNokniTapy, BUMYCKHMK
Mepmcbkoro xopeorpadivHoro yuunuila, nokasae Ha "[arineBcbkux cesoHax" cnekraknb "JTyCcKyHUuK", SkuiA NpocTo
BpasuB po3yM i yABY NepMCbKMX rmsgadiB. Y kacax TeaTpy rnsgadiB npy Kynismi KBUTKa nonepemkanu, Lo Ha
BMCTaBY HE MOXHA NpMBOAWTY AiTew. | aiicHo, baneT BusiBMBCA HeanTsumMM. ManeHbka 6e3gomHa diBuvHka Mawa
B Pi3ABSHY Hi4, 3a3vpaloum B YyXi BikHa, 3aCMHAE W yBi CHi CTae OoYKol Garatux GartbkiB, a XpelueHun 6aTbko
Opoccenbmanep aapye i JlyckyHuuka. A gani rocti Ha 6any cnodvaTtKy BralTOBYKOTb Caf0-Maso-irpy, a MoTim
NepeTBOPHOIOTLCS Ha LLUYpIB, cagaTb Maluy B KNiTKy-MULLOIOBKY i, MPOOOBXKYH4YM Oprito, 6'toTb ii 6atoramu. Yacom
CrMeKTaKMb NPOCTO CTPAaLUHUA, YaCOM LUaneHo CMILLHWUA, ane A0 OCTaHHBOrO MOMEHTY BiH TpUMae B Hanpya3i. KiHeupb
TEX HETPAAMLIVHWNIA: HAaCTae paHOK, MareHbka xebpadka He nepexuna Hid Ha BynuLj — 3amepana, ane Le LikaBuTb
TiMbKW LLYPIB.
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Ha BiamiHy Big 6inbLiocTi cyyacHux baneTiB, Ski 0OOMEXyTbCA MiHIManiCTCbKUMKN geKkopauismu, a
HanyacTiwe obxoaatbca 6e3 Hux, "JIyCKyHUYMK" nocTaBneHun i3 36epexeHHsIM BCiX KaHOHIB cLeHorpadii.
OcobnuBo BpaxatTb KOCTIOMW. BenwmyesHi onacucti nautoku, BOpaHi B 6ini GaneTHi nadky, napogiloTb
KnacudHi na, BUKNUKaKTb LKBaN oBaLin y 3ani [9].

XyOoxHin obpa3s, sik OCHOBHMI Baxiflb CTBOPEHHS MWCTELBbKOro TBOPY, Hece B cObGi BigGUTOK
KynbTypw i 3MIHIOETBCA Bi4NOBIAQHO A0 OCHOBHWMX TEHAEHLN PO3BUTKY CBITOBOI UuBini3adii. besnepeyHo, sk i
Oyab-gKe MUCTeLTBO, TaHeLb — Lie KapTuHa HasiBHOIo KynbTYPHOro yCcTpoto, i byap ski 3miHM abo Tedii matoTb
BNnMB Ha 6aneTHi BUCTaBW, iIX CTPYKTYPHO iA€ONOrYHUA 3MICT, i XygoxHi obpasn noctalTb nepea Hamu
PYLUINHOIO CUIOD, 3aBASAKU SKi Lii 3MiHU MOXHa cnocTepiratu.

Ha cborogHi 6aneTmeinictepu nparHyTb €naTakHOCTi, HamaralTbCA LUOKyBaTW rMsigava, i XyOoXHi
obpasun CTaloTb enaTaxHUMMU i LLOKYIOUMMU, Ha BiAMIHY Big AekopaLill Ta OCHOBHUX CIOXKETHUX MiHiN. XyOOXHIN
obpa3 nocTtae fK OCHOBa, LIO TBOPUTb MWCTEUTBO, iHLII X CKNadoBi nvwe obpamnsioTb MOro. 3HayeHHs
CHOXeETY, 3MICTy, hOpPMM TaKoX AyKe Benuvke, npote 6e3 obpasie — 6e3nomivHe i Hemoxnuee. 3 NAMHOM Yacy
HaMBINbLIMX 3MiH 3a3HalOTb caMe MUCTeLbKi 06pasun, CNocTepiraeTbCsl TEHAEHLiS A3epKanbHOro BigobpaXeHHs
obpasiB Ta po3BUTKY KynbTypu. BnacHe, Lie nutaHHA MOXe cTaTv TEMOK Afsi NogarnblUnX JOCHIOXKEHb.
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Ljep6ak E. B.

3HauyeHue XyAoxecTBEHHOro o6pasa B xopeorpadmyeckoM UCKycCTBe

B cTatbe aBTOpOM paccMaTpuBaeTCsi 3HaYeHWe U MeCTO XYAOXXECTBEHHOro obpa3sa B UCKYCCTBE, B YaCTHOCTM
xopeorpaduyeckom. MccnenoBaHo BrnusiHe M B3aMMOCBSI3b OCHOBHbIX KYNbTYPHbIX TEHOEHLUMIA Ha cMeHy o6pas3oB B
XY[0XECTBEHHBIX NPOU3BEAEHUSIX PA3HbIX BPEMEH.

Kntodesbie criosa: XyooXeCTBEHHbIA 06pas, UCKYCCTBO, GaneTHbIN CrneKTakrb, Xopeorpadunyeckoe UCKYyCCTBO,
TEHAEHUMM pasBUTUS.
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Shcherbakov Yu.

Meaning artistic image in Choreography

We consider the significance and place of the images in the art, including choreography.The influence of basic
cultural trends and the correlation to these with regard to images in the art works of different times are factors that should
be evaluated. We consider the significance and place of the images in the art, including choreography. The influence of
basic cultural trends and the correlation to these with regard to images in the art works of different times are factors that
should be evaluated.

We consider the artistic image is the main element by which the artist reflects personal attitude to the existing
state of general cultural process. Every kind of art has its own specific laws of reflection of life, their special forms,
expressive methods and its material. The task of any artist-poet, writer, musician, director or choreographer is to
reproduce the atmosphere of that time by means of his art, which he describes in his work through the display of a
specific event, that is, to create an artistic image.

Choreographic image is a complex fact. Its visible components (movement, facial expressions, and postures)
serve not only the material for creating the internal structure, in which emotion, sensory perception of a life situation,
actions play the main role. He carries the imprint of the external socio-cultural context inside. Choreography as part of
the culture in general, reveals the type and peculiarities characteristics of culture in a definite cultural- historical era with
artistic means of the plastic language and ballet performance.

Thus, examining the transformation and evolution of the images in the ballet we can analyze and change the
main trends of development of world civilization and main lines of general cultural process or some of its structural
elements. For example, studying the normality of changes in women's images in the choreography, we can conclude
about the development of the feminist movement and its influence on art.

Artistic image, as the main purchase in creation works of artistic composition, brings the imprint of culture and
changes according to the major trends in world civilization. Of course, like any art, dance is a picture of the existing
cultural system, and any changes or trends affect the ballet performances, their structural and ideological content and
artistic images arise as the driving power thanks to which these changes can be observed.

Artistic image is such a main element in the choreographic art that some choreographers consider usual the
possibility to avoid creation of any plot line. For example, representatives of the world modern choreography- Merce
Kennynhem and Alvin Nykolays. These choreographers’ main assertion is that the only component of the dance is dance
itself. Representatives of the similar trends which are common in European countries and the USA give up the idea that
the "plot" and any "content" are necessary for the ballet. They affirm independence of the dance as exclusive movement
complex. Seek of managing the inspired, poetical nature of the dance finds expression in appeal to the special,
emotionally different from other music, and leads, according to Merce Kennynhem, to "image creation, which creates
world beyond imagination”.

Point of life, sense reaction on the flows running through people, body reflection and quick reaction make sense
of the modern art. The artist finds plots and materials for his works everywhere: in politics, in the stereotypes of
consciousness, ideology, religion, manufacture, publicity, theatre and rites of workaday life. It's fair to say that there is no
branch where you cannot find creation: "As a result of sense, bodily innervated elements more and more coming into a
structure of aesthetic perception, they organize and determine themselves less through images and present operative
range of practice and events, which is run through by libidinal energy from outside. The thing we call "art" moves away
from the figurative creation space to the operation space"- german investigator’s thought totally refers to actionism. In the
range of set up forms action art distinguishes from one hand quickness and reaction spontaneity, and from the other-
completeness and extensionality, or as it is normal to characterize art of the epoch of formation of homo sapiens. Its
dependence from interactive surroundings makes to examine expression techniques to the side of the speeding up of
information. [5, p.24].

In different times images had different contents and different aims. Thus, esthetic principles of classical dance
meet objective concepts and notions of the beautiful. Classical dance system harmony consists in the symmetry,
proportionality, softness, completeness and integrity of all elements. Harmony and beauty of the outer physical air is
always identical in the system of the inner harmony, beauty and spirit. Esthetic standards of classical dance are
converted into people lives spiritual norms. The beauty in each movement is a source of huge power of emotional
influence of the classical dance. In the modern ballet performances choreographers try to reflect the realities of life, solve
the most painful problems, the modern ballet performances’ aims are to captivate spectators, touch their sensual sides.
The images are sometimes more bright, purposely dramatic. For the artist performance is a play on the spectators
feelings, the more it touches his emotions, the more successful performance is. Nowadays beauty and esthetic
admiration of the work come aside. Usually classical heritage serves as a plot for modern ballets, nevertheless the
dramatic line is so different that sometimes the ballets have nothing in common. Modern dance choreographers
differently from the authentic plots, changed images adding them bright colors and modern themes.

Choreographers seek for the shocking, try to shock spectators, so art images become shocking differently from
the decorations and basic plot lines. Art image appears in front of us as a basic motive power, which creates art and the
other components only frame it. Meaning of the plot, contests and form is also huge, but without images it is helpless and
impossible. During some time exactly art images changed greatly, we can observe a tendency of images and culture
development reflection, which will become a subject for the further investigation.

Key words: art image, art, ballet, choreography and trends.
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