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3. The stamp consists of the letter "R" surrounded by three blue crowns. The drawing is typical for the tradition
that exists since 1953.

4. The plate is in good condition. It has no traces of previous restorations. There are small dents in the places
where there is no drawing.

5. The monogram on the stamp indicates that it was decorated by Oscar Dahl. He worked at Rérstrand in
the1950s, which are regarded as its very best decade, when the company achieved worldwide recognition. Oskar Dahl is
mainly famous for his design- and decorating-work at Lidkdpings porcelain and at Rorstrand from1943-1966.

He mostly decorated urns, vases and platters with landscapes and urban motifs. He designed, among other
things, a dinnerware for the shipping company "the Swedish American Line", and for "Women in Sweden", an
organisation that was founded in 1928. Oscar Dahl items are signed "Oscar Dahl", "O. Dahl", or "OD".

The estimation of the cost of the decorative plate was made according to the International Valuation Standards,
and is based on a comparative approach. The analogue list and its characteristics, which are given in this article, were
obtained from the Internet. Two of the selected analogues were from the same manufacturer "Rérstrand" and sold on
Bukowskis market in Sweden. Another one came from a famous Russian manufacturer in Kuznetsk. All analogues differ
from each other in size, time of manufacture, the preservation, the place where it was sold and authorship. To reduce
these differences we adjusted some of the characteristics according to the comparative approach. As the result of the
research we found that the estimated value of the porcelain plate produced by the Swedish manufacturer "Rérstrand”
could be 300.00 USD, which is typical for the Ukrainian market of antiquities.

General conclusion: the attributes of the plate show that it is an authentic item released in limited edition. This
plate has historical, cultural and collectors value and may be included in the museums collection.

Key words: manufactory, plate of highly glazed pottery, attribution, stamp, collectibles, appraisal, sales comparison
approach, estimate.

YOK 78.087.1 FpomueHko Banepin BacunboBuy
KaHOuaaT MUCTeLUTBO3HABCTBA, AOLEHT

COJIbHA IHCTPYMEHTAIJIIbHA NMPAKTUKA OOBU BIAPOOXXEHHA
AK BUKOHABCbKA OCHOBA XAHPY MY3UKU OANA IHCTPYMEHTA COIJ1O
(Ha npuknapi AyXoBOro My3m4HoO-BUKOHABCbKOro MUCTELITBA)

Y cmammi po3kpusaemscsi XydoxXHbO-ecmemuyHe ridrpyHms COfbHOI IHCMpyMeHmarbHOI rpakmuku
K BUKOHABCLKOI OCHO8U XXaHPpy My3uku O iHecmpymeHma cosio. [locnidxeHHs 30ilicHoemMbCs Ha npuknaoi
Oyx08020 MY3UYHO-8UKOHaB8CLKO20 mMucmeymea 00bu BiOpodxeHHs. ®yHOaMeHmMOM po38UMKY CObHO20
IHCmpyMeHmarnbH020 BUKOHasCmea O3Ha4yeHo20 repiody asemop eusHavae [pagHeHHsT My3ukaHmig 00
Cymmeegoea0 OHO8/IEHHS 3acobige My3U4HOI 8Uupa3HOCMII.

KrtouoBi crioBa: aHp, CO/ibHe 8UKOHa8Cmeo, 3acobu My3u4YHOI gupasHocmi, Oyxoei iHcmpymMeHmu,
rnpakmuka, 8UKOHagcbka malicmepHicmb, meopyicmb.

OcTaHHIM YacoMm XaHp My3uKn A5s iHCTPyMeHTa cono Habysae Bce BinbLUOi NONynspHOCTI SK cepeq
KOMMO3WUTOPIB, Tak 1 y Koni BMKoHaBUiB. OcobnmBe 3Ha4YeHHs BiH OTPUMYE TakoX i B negaroriyHin gisnsHoOCTI.
Apxe abcontoTHO iHAMBIAYanbHUA BUKOHABCbKU NPOLIEC, HEOBMEXeHO OCOBUCTICHUI iHTepnpeTauiiHui
nornag Ha TBip, L0 BMKOHYETLCS, NOBHA EMOLIHO-4yTTEBA cBOOOAA pobnaTe KOMNO3WLii Ansa iHCTpyMeHTa
cono ocobnmBo UikaBuMKU B yCix 6€3 BUHATKY hopmax My3MYHO-BMKOHABCBKOI OisNIbHOCTI (KOHLUEpT, icnuT,
KOHKYPCHWIA BUCTYIM, KOHLEPT-TEKLIS TOLLO).

BusHavanbHO BNAcTMBICTIO OAHOIO XaHpy € CyTTeBa OOMEXEHICTb BUKOPUCTOBYBaHUX BUPA30BUX
3aco0iB, sIKi NO3HAYAKTECA XYAOXHIMU MOXITMBOCTAMM, MiAKPECIIOEMO — MNWLLE OQHOMO IHCTPYMEHTA.

YCBiOOMITEHHA AOBOSTi CKPOMHOI NanitTpy BMPA3HOCTI, Y MOPIBHAHHI 3 iHWWMMW iHCTPYMEHTaNnbHUMM
XaHpamu (Tpio, KBapTET, KBIHTET Ta iH.), CTaBUTb KOMMO3WNTOPIB, BUKOHABLIB, BUKITaga4viB nepen HeobXiaHiCcTo
HanbinbLOi 06i3HAHOCTi CTOCOBHO 0COBNMBOCTEN (PYHKLIIOHYBAaHHSA OAHOMO XaHpy, NOro iCTOPUYHUX BUTOKIB,
XapaKTepHNX O3HaK.

Baxnuee 3HayeHHA y PO3yMiHHI crneundikv OKPeCcrneHoro XaHpy Mae CoflbHa iHCTpyMeHTanbHa
npakTuka, Ha 3acagax SKoi i BiabyBanocs CTaHOBMEHHS 4aHOro XaHpPoBOro ABuLLa. AK BUKOHaBCbka OCHOBA
My3VKWU ONS iHCTpyMeHTa COono BoHa dhopmMyBana OCHOBHI MPUHUMMKW, XYOOXHi KpUTepii, HA OCHOBI SIKUX
MY3VKaHTV BAaBanucb 4O COMbHOMO My3UKyBaHHS.

Omxe, po3KpUTTA €CTETUYHOrO NIArPYHTS, XYOOXKHIX NepeayMOB COMbHOI IHCTPYMEHTarnbHOI NpakTUKM
SIK BMKOHABCbKOI OCHOBW X@Hpy My3uKM ONSA iHCTPYMEHTA CON0 € SICKPaBO BMPaXKEHOK npobnemoto y
BMBYEHHI MPMPOAHMX 3acaj OaHOro XaHpy.

Y HayKoBMX Npausax BigOMUX My3MKO3HABLIB SIK LL@pWHK iCTOpIl Ta Teopii My3nyHumXx xaHpis (A. Coxop
[13], M. NNoGaHoga [5], €. HasankiHcbkmi [8]), Tak i cchepn AyxOBOro My3myHO-BUKOHaBCbKOro mmucteutsa (C.
JleBiH [4], B. Anatcbkun [1], I'. MapueHtok [6; 7], @. KpwxaHiBcbkuiA [3]) 03HAYEHWU XaHp, Ha Xarb, He 3Ha-
XOOUTb BiAMOBIAHOI AOCNiAHMLUBKOT yBar. XXaHpoBe BU3HAYeHHS TBOPIB A4Sl IHCTPYMEHTa COno, siK NpaBuIio,
NoxXoauTb Big Ha3BM My3M4HOI KOMMO3uUii (coHaTa, noema, daHTasis, iMnposisauis Ta iH.), Bigobpaxatoum
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nuwe cknagoBui XaHPOBUK (pakTop My3ukuM Takoro pody. HaTomicTb uinicHe yCBiZOMMNEHHs OKpecneHoro
XaHpy 3anuaeTbca HeBuBYeHMM. LLloao BignosigHol iHpopmMalii y OBIAHUKOBIN niTepaTypi MaeMoO KOHCTa-
TyBaTW HaA3BMYaAMHO Mi3E€pHi JaHi 3aranbHOro 3HaydeHHs. Tak, y CMOBHUKY My3udHUMX xaHpiB O. YepHskoBOi
3Haxoammo: "Corno — Big nat. Solus — oauH, My3u4HUIA TBIp, NPU3HAYEHUI ONS1 BUKOHAHHSA O4HMM FOfI0OCOM
abo ogHuM iHCTpymeHTOM" [14, 30].

BigTak, 03Ha4YeHuWIn xaHp, OKpiM NUTaHb ICTOPUYHUX BUTOKIB | PO3BUTKY, cneundikn Ta ocobnmeocTen
PYHKLIOHYBaHHS, NOpYyLUYe NpobrnemMm TEPMIHOMOMYHOro Xapakrepy, ski noTpebytoTb OKpemMoi AOCNIgHULBKOT
yBaru.

MeTa cTaTTi — BUSIBMIEHHA XYAOXHbO-CTETUYHOIO MiArPYHTS CONbHOT IHCTPYMEHTanbHOT MPaKTUKA SK
BMKOHABCbLKOI OCHOBW >XaHPy My3WKM ONs iHCTpymeHTa coro. JocnimXeHHs 34iIMCHIOETLCA Ha npuknagi
OyXOBOro BYKOHaBCTBa YaciB BigpomxeHHsi. Takox uinno nybnikauii € nonynspusauis gaHoro xaHpy cepeg
Cy4YaCHUX KOMMNO3UTOPIB Ta BMKOHABLIIB.

Omxe, WO X nocTaBano nepeaymMoBaMu COJIbHOTO iHCTPYMEHTANbHOrO BWKOHABCTBA 3 Ornagy
PO3BUTKY MY3UKM s iIHCTPYMEHTa corio B enoxy BigpomkeHHa?

AKTVMBHWIA PO3BUTOK COSBHOIO iHCTPYMEHTarNbHO-BUKOHABCLKOrO MUCTELITBA, SIKE SICKPaBO O3HAYMITOChb
BXe y Ao0y nisHboro CepeaHbOBIYYS, iIHTEHCUBHO NMPOAOBXKYETLCA W Y HACTYMHWUIA Nepiof iCTopii EBPOMNENCHKOI
MY3U4HOT KynbTypu — enoxy BigpogxeHHsa (XIV-XVI cT.).

Hocnimpkytodn neBHi XaHPOBI ABMLWA IHCTPYMEHTanbHOI My3uKku 4aciB PeHecaHCy, BaxnvBo
nam’ataTi Npo TiICHWIN B3aEMO3B’A30K IHCTPYMEHTarnbHOro Ta BOKanbHOro BMKOHaBCTBA. CBIiTCbKa, LepKOBHA,
a Takox nobytoBa My3uuyHa nmpakTuka, ocobnmBo Ha noyatky XIV ctonitta, Gyna sickpaBo npeacTaBneHa
Halpi3HOMaHITHILLMMK 3a CKNagoM BUKOHABLIB BOKarbHO-iHCTPYMEHTanbHUMN aHcambnsiMu. HegaeHi HoCIT
COSbHOrO My3VKyBaHHSI, BUKOHaBL Ha baraTbox AyxOBWX iHCTpPyMeHTax — Tpybagypu, TpyBepu, MiHe3Hrepn —
CTalTb YYacCHMKaMu 3MilllaHMX aHCamMbneBMX KOMNEKTMBIB. Are 1 y CMiMbHIN TBOPYOCTi My3WKaHTIB BUSBIIATHCS
KpUTepii CONBbHOIO MY3WKyBaHHS, MOB’A3aHi Mepell 3a BCe 3 YCBIOOMIIEHHAM Ta noAasnbluMM MpPOSBOM
iHOMBIAYyanbHOI XyOOXHBO-BUPA30BOI iIHCTPYMEHTarnbHOI cneundiku.

Bigomo, Lo [oneHOCHe 3HaYeHHs1 y MPOLECi BUKOHABCHKOI iHAMBIAyani3aLii TOro4acHOro iHCTPYMEHTapito
Bigirpano mucteutso "Ars nova". Moro nigkpecneHa yBara [0 HOBWX 3acobiB My3nuHOi BMpasHOCTi, Ao ii
HOBMX MOXIMBOCTEN CTBOPUMIA MiLHUIA pyHAAMEHT OS5 PO3KPUTTA XYOO0XKHBbOro noTeHuiany iHCTPYMEHTIB, Y
TOMY YUCIi OYXOBUX.

Bxe y nepwiv nonosuHi XIV CcTORIiTTA y TBOPYOCTi iOEMHON0 HATXHEHHWKa HOBOrO Hanpsmy
My3uyHoro mucteuTtea ®inina ge Bitpi (1291-1361) 3’aBnsetbeca moTteT "Tpyba 3By4mTb Y nici", AKMN ACKpaBo
NiOKPECIIOE COMbHY IHCTPYMEeHTarnbHy cneumdiky. Teip " ...MoOYMHAETLCA PO3BUHEHWUM IHCTPYMEHTANbHUM BCTYMOM.
[nsa ceoro yacy ue 6yno HoBoBBeaeHHAM" [2, 10].

Y TBOpYOCTi noeTa i MyaukaHTa linoma ge Mawo (1300—1377) 3HaxoauTb CYTTEBOrO OHOBIIEHHST OAHA 3
HaNMoMynsAPHILLMX POPM CBITCbKOI MICEHHO-TaHLIOBanNbHOI My3uku — Bipene. B ii gBoronocHomy BWKNaeHi
KOMMO3UTOP CYTTEBO aKTUBI3y€E iIHCTPYMEHTasbHy NapTito, SIKy YacTo A0opydae OEPEB SSHUM JyXOBUM iHCTPYMEHTaM,
TakMM sk donevita, wanven, pikok [4, 56]. CTOCOBHO TaHUtoBanbHUX MiCEHb Bipene Ta iX IHCTPyMEHTasrbHOI
yactnam . bnarogaTtoB nuwe: “"XapakTepHo, WO iHCTPyMeHTanbHa napTia He po3rnsgdanacb 9K yHOAMEHT,
onopa ANd roflocy: BOHM BifTbHO KOHTPAryHKTyBanu oguH 3 ogHuM. MNpu upomMy 0yno abcontoTHO HeOBOB I3KOBO,
LWob BokanbHa napTis 6yna Buwe No Tecutypi — morno 6yt i Hasnaku..." [2, 10].

OTxe, Takoro poay BUKOHaBCbka cBoboda akTusidyBana TBOPYMN NoTeHLian My3vKaHTIB-IHCTPYMEHTanicTiB
Ta nigcunioBana npouec iHAuBigyanisauii CONbHUX (HCTPYMEHTanNbHUX YacTUH — MPEntodin, puTypHenis
(BcTyn), iHTepniodin (3B8’A3yl04MI po3din), MOCTNIOAIN (3aBepLUeHHs), a TakoX CYTTEBO CTMMynioBana
PO3KPUTTA XyOO0XKHBO-BUPA30BUX MOXITMBOCTEN TOrO4acHOro iHCTPYMEHTapito.

OcobnumBoi yBaru 3acnyroBytoTb TBopu llNioma fe Maluo, HanmcaHi y )XaHpi CONbHOro My3uKyBaHHS Ie.
BaraTocTpothHi kKoMNo3uLil, B AKMX KOXXHa cTpodha Morfna no3HayaTucb He nuvile HOBMM HacniBOM, CTPYKTYPOLO,
a N HOBWUM IiHCTpPYMEHTanbHMUM TemMOpomMm, Bidirpany Baromy pofib Yy PO3BUTKY COJSIBHOIO MY3UKYBaHHSI.
HocnigHuK My3n4Hoi KynbTypy cTapoBuHn M. CanoHOB CTBEPAXYE, LIO AN iIHCTPYMEHTANbHOro BapiaHTy ne
oyno obos’azkoBMM "... "conogko-HacniBHe" 3By4aHHA abo BipTyo3He piweHHs" [12, 226]. Cepen xaHpOoBUX
¢opM, HaUiNEHMX Ha CONbHE OyXOBE BMKOHABCTBO, 30Kpema y TBopuocTi [ioma ae Mawo, M. CanoHoB
BM3HA4ae Taki, K "... chans (Hacnieu), notes (HarpaBaHHs), dis (ornoBigi-po3noeigi) Ta gaHcu" [12, 226].

Ta BCce X Takum CTapOBMHHWM >XaHPOM, SKUA MaB BUHSATKOBO BaXkMNVBWUW BMMMB Ha (DOPMYBaHHSA
COMbHOI IHCTPYMEHTarnbHOI NPaKTUKM SIK CaMOCTIMHOIO XyAOXHBbOrO sBWLLA, € ecTamni. 3apoaMBLUUCH Le Y
Yacu cepefHbOBIYYS, Leil XaHp OAHOrOMOCHOI My3WKW, NepeBaXHO TaHLUIOBANbHOrO XapakTtepy, Aocsirae
HaVBULLIOrO PO3BUTKY Ha noyaTtky enoxv BigpomkeHHs.

BaxnuvBo Big3HauuTK, LLO ecTamni — HaWOPEBHILUi 3aHOTOBaHi IHCTpyMeHTanbHi TBOpU. AK BigOMO,
iHCTpyMEeHTanbHa My3uka [fi CynpoBody ChiBy 3a3BuMyan He ikcyBanacb BWKOHaBLEM, BOHa Mara
nignopsigkoBaHe CcTaHoBuLle [0 BepbanbHOro TeKcTy, horo 3micTy. [losiBa > 3adikcoBaHUX CyTO
iHCTpYMeHTanbHUX TBOPIB, HAaNMCaHNX Y MOHOAINHIN hakTypi, BU3Ha4Yae AKiICHO HOBWUI piBEHb YCBIOOMIEHHS
Np1poan CONbHOrO IHCTPYMEHTarbHOr0 BUKOHABCTBA.

®paHLUy3bkuii TeopeTuk My3ukum WMorann ge [pokeiio (kiH. XIlI — nou. XIV cT.) y eaunHomy
30epexeHoMy 0 Haworo yacy TpakrtaTi "MucteutBo my3suku" ("Ars musicae") BM3Ha4atoum ectamni 3 TOYKU
30py MEBHOI PUTMIYHOI CBOGOAM, TAKOX BUAINSE MOro XaHPOBWUW Pi3HOBUA AYKLUi0, A€ YiTKICTb BUKOHaHHSA
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pUTMiYHUX NOOYAOB € BU3Ha4YanbHOW. FAK ecTtamni, Tak i AyKuii y CTPYKTYPHIA OCHOBI MaloTb OBi YaCTUHM
apertum (BigkpuTo) Ta clausum (3akpuTo). IX NOBTOPEHHS y 3ararbHiil KiNbKOCTi CKnadae Ao LecTu, iHoAj A0
cemu pasiB. [Npn LUbOMY 3aBepLUEHHS YacTMHM apertum npeacTaBfieHe He3aKiHYeHOo KafeHUieto, Togi aK y
po3aaini clausum kageHUis gicTaeTbCa TOHIKW. "XapakTepuaytoum ectamni, pokeno 3asHadae, LWo Us no CyTi
TaHUtoBanbHa My3vka npuaHadanacb BMKIHOYHO A11S CryXaHHS Ta iHCTpyMeHTanbHOI Mmegutadil BUKOHaBLiB,
SKi, HA MOro AyMKY, Manu BenuMyesHe ecteTuyHe 3HadeHHs" [10, 12].

Omxe, po3BMTOK COMNbHOI IHCTPYMEHTarnbHOI nNpakTuku y foby BigpoaxeHHs BinbysBaBcs Ha 3acagax
XaHpiB CTapoBMHHOT MOHOS;.

HapasBnyaHO BaroMe 3HaYeHHS1 Y PO3BUTKY COMbHOI iHCTPYMEHTanbHOT NPakTUKW BigirpaBana
CYHKpeTU4Ha npupoAa TOroYacHOro My3u4HOro MucteuTBa. BigcyTHiCTb noginy My3ukM Ha BoKamnbHy Ta
iHCTPyMeHTanbHy CTBOptoBano Aobpun pyHagaMeHT anst nnigHoro B3aemosbaravyeHHst MiXk pisHUMKU Buaamu
BMKOHaBCTBa. Bigomun Hacnis, sikuii cTaBaB MeNOANYHOK OCHOBOK iHCTPYMEHTarbHOI MOHOA[T, HEBUMYLLEHO
dopmyBaB y MeHecTpend NeBHi apTUKyNAUinHI, AUHAMIYHI, PUTMIYHI, LWITPUXOBI KpUTEPIl XyAOXHbLO-
BMPA30BOi NasniTpyM My3uKaHTa-iHCTpymeHTanicta. [locnigHuk TBopyocTi MmeHecTperniB M. CanoHoB Bu3Havae
[aHNIA B3aEMO3B'A30K 3 TOUKM 30pY Aii peYnTaTMBHO-aPTUKYNALIMHOIO NMPUHLMMY TOrOYacHOroO iHCTPYMEHTArbHOIo
BMKOHaBCTBa [12, 227].

C. NeBiH, roBopsAYn Mpo BIACYTHICTb po3nodinly My3uku B enoxy BigpogxeHHs Ha BOkanbHy Ta
iHCTPYMEHTarnbHy, Y 3Hau4Hi Mipi NigKpecnoe NpoBigHY ponb NepLloi, SK XyAO0XHbO-3MICTOBHOI Ta iHTOHa-
LiiMHOT OCHOBM ANS PO3BUTKY IHCTPYMEHTanbHOro BUkoHaBscTBa [4, 55].

M. CanoHoB 3a3Hauae, WO HasBHICTb HenigTekcToBaHUX dpas CBIAYMTbL NPO BMNAMB IHCTPYMEHTaNbHOT
npaktukn. Cepen HUMX Hambinbll BupasHi "... NapHi pasn 3 NUMTanbHO-BIOMNOBIOHOK CTPYKTYPOK, B SIKMX
"BiAnoBigb" SBHO iHCTpyMeHTanbHa. BukoHaHHs nogibHux dppas Oyno HaneBHO apTWKyNbOBaHWM, WLUMO 3a
MOBHUMMK pUTMamu. MeHecTpeni-iHCTpyMEeHTanicT rpany Ta BapitoBanu BigoMi HacniBu, NOB’sA3aHi y ix nyoniku
3i 3HANOMMM MOETUYHMM TEKCTOM, 3aBXaAM NOBTOPHO BUMOBHUM Mpo cebe” [12, 227].

3 pO3BMTKOM BEMNUKUX EBPOMENCHKUX MICT 30inbLUyBaBCS Y rOPOASH W My3WYHWIA NONUT Ta iHTepec Ao
KOMEKTMBHOI TPU Ha OyXOBMX IHCTpPyMeHTax. Ta BCE >X Takum pO3KBIT aHCambneBoro My3MKyBaHHA Ta
CTaHOBJIEHHS OPKECTPOBOro BUKOHABCTBA y 00y BiopomkeHHs He MOrno 3HiBentoBaTu TBOPYi AOCATHEHHS
XKOHIMNepiB Ta MeHecTpeniB, COMbHAa IHCTPYMEHTanbHa MpakTUKa SKMX BMPa3HO O3Hauunachb LWe y 4yacu
nisHboro CepegHboBivya. M. CanoHoB 3a3Havae: "lMonynapHo-meHecTpenbHa nicHa B €Bponi BUsBUNAach
[OBONI KOHCEPBATMBHOK Ta CTIMKOK: XOHINepcbka MOHOAIA He 3racae 3 OCTaHHIMK "TpyBepCbKumMMn"
pykonucamu, a NnpoAoBXye iCHyBaTh 3adikcoBaHOW i B niceHHUX 36ipkax XV — XVI ctonitb, 36epiratoum B
cobi baraTto BnacTnBocTel GinblU paHHLOI XXOHrNepcbKoi Tpaauuii" [12, 219].

BukoHaBCbka akTMBHICTb MaHOPIBHUMX MYy3UKaHTIB, Siki Bce Oinblue ociganu B MicTax y Tak 3BaHWUX
06’€AHaHHAX MICBKMX PEMICHUKIB — "MENCTep3iHrepiB”, CTMMyoBanach TakoX KOHCTPYKUIMHUMM YOOCKOHANEHHSIMN
OyXOBOro iHCTPYMEHTapilo — PO3LLIMPEHHAM pericTpiB, npouecaMmy xpomaTusadii 4yXOBOro iHCTpyMeHTapito,
Hacamnepe hNenToBOro Ta S3MYKOBOroO TUMIB.

OTXe, KOHCTPYKLINHE YyOOCKOHAIEHHA OYXOBWUX iHCTPYMEHTIB, pe3ysibTaTOM SKOro rnocTae CyTTeBe
3POCTaHHA BIPTYO3HOI TEXHIKM Y MY3UKAHTIB, aKTUBHO CTMMYJIOBANO PO3BMTOK COJIbHOI iHCTPYMEHTasbHOI
MPaKTVKN B HANPSIMKy 36araveHHst KOMMO3UL BALLYKaHUMK MenisMaTu4HmMu nobyaosamu. 3a BusHadeHHAM M.
CanoHoBa, B OCHOBI Takoro poay My3uKyBaHHS NEXUTb OPHAMEHTaNbHO-AUHAMIYHWIA MPUHLMN IHCTPYMEHTanNbHOI
TBOpYOCTi. BiH ByayeTbesa "...Ha CTPIMKOMY, HACUYEHOMY OUMIHYIOBAHHI NPOCTOI MENOAMYHOI "3aroToBkn" 3a
O0MOMOroto IHCTpyMeHTanbHnx opmyn" [12, 227].

Baxnveo Big3HaumTy, WO Mig CrOBOCMONYYEHHAM "IHCTPYMeHTanbHi hopMynu" HaykoBeLb PO3yMi€ NEBHI
iIHTOHaUjHI Mogeni, SKi BUAINSE He NuLle Ha 3aranbHO MenoanyYHOMY, a M Ha MOTUBHOMY PIBHSAX. Y pesynbtaTi X
pocnipkeHHss M. CanoHOB OKpecrtoe Taki rpynu, sik KOpOTKi Mirpytodi MOTMBM (IHTOHALMHI 3BOPOTU, MOPOLKEHHI
annikaTypHOI crneuundikoro iIHCTPYMEHTAasbHI HarpaBaHHS), Mirpytodi Mernomogerni (egHaHHA OEKINbKOX MeNnognyHmNX
nobydoB 3a MPUHLUMMOM iHTOHALIMHOI Ta 3MICTOBHOI iQEHTUYHOCTI), MIrpylouMi iHOMBIQyanbHWM TBIp (My3udHa
KOMMO3WULLis HapOKyBaHa nig vyac nybnivyHoro BUCTYNy €QVHOIO aBTopa-BuyKoHaBLs) [12, 220-221].

Y KOHTEKCTi JocrnigKyBaHOI Temyn ocobnuBy yBary npuvBepTae rpyna Mirpytoumx iHguBigyanbHUX
TBOPIB, Y 5Kl NpMpoAa CONbHOro BUKOHABCTBA BUSABMSIETLCS B HAMBINbLLUiN Mipi. BesnepeyHo, nepcoHansHun
TBOPYMIA aKT HAMOBHIOETLCA W MIrpylouMMM MOTUMBaMK Ta BiANOBIOHUMW MenoMoAensaMu, ane BOHU nuLie
CTUMYIIOKOTb MPOLLEC CONbHOrO BUKOHABCTBA.

Omxe, KOHCTPYKLiNHI YAOCKOHANEHHS AyXOBOro iHCTPYMEHTApIto, YCBIAOMIEHHS My3VKaHTaMn HU3KM
BMKOHaBCbKO-TEXHOSOIYHNX OCOBMMBOCTEN BiAHOCHO KOXHOIO iHCTPYMEHTA Manu LONEHOCHE 3Ha4YeHHs B
€BONIoLii CONbHOT IHCTPYMEHTanNbHOI NPaKTUKN.

Baromy ponb y CTaHOBMEHHI CONbHOrO My3uWKyBaHHA B enoXxy BigpoaxeHHs Bigirpano HapomXeHHs
HOBUX AYyXOBMWX iIHCTPYMEHTIB. HanronoBHilLMMK 3BEPLLUEHHSAMY Takoro pogy nocrana nossa TpomboHa y XV
cToniTTi, a Takox cparota HanpukiHui XVI ctonitta. BesymoBHO, MeBHI BMPa3oBi MOXNUBOCTI, BiAMOBIAHI
XYOOXHi XapakTepUCTUKN HOBOMO iHCTPYMEHTapilo BUABNANUCL Y MOro CONbHOMY npeacTtasBneHi. A. HWxXHUK
Bifj3Ha4ae, O COfibHa rpa Ha iHCTPYMEHTI HepigKo TPaKTYeTbCs SK cneumdivyHui cnocid "“xutregianbHocTi"
IHCTPYMEHTA, SIKUIA CNPSIMOBaHUIN Ha "... BUSIBITIEHHS MOr0 Xy4OXHbOro noTeHuiany" [9, 214].

Tak, 3 pocnigkeHb C. JleBiHa AisHAeMOCb, WO CBAWEHHOCNYXUTENb kadpeapanbHoro cobopy 3
iTanincekoro micta ®eppapu AdpaHio AnbBoHesi, CTBOPUBLLN My3UYHUIA IHCTPYMEHTA 3 ABOMa napanenbHUMU
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TpyOkamu 1 HassaBLm noro "daroTyc”, y 1532 poui "... rpaB Ha HbOMY nif Yac ypoductoro obigy B MaHTyi"
[4, 70]. HaykoBi po3sBigku I'. MapueHoka po3KprBatoThb iM'st HIMELIBKOTO iHCTPYMEHTanbHOro MancTpa 3 micta
HiopHOepra, TpomOoHicTa-BipTyo3a [aHca Hbonwensi, Skul micns BUIOTOBIIEHHS AEKINIbKOX CPiBHUX
TpoMOGoHIB ansa my3ukaHTiB Nann Pumcekoro JleBa X, oouH 3 iIHCTPYMEHTIB "... oeMOoHCTpyBaB y Pumi cam, 3a
LLIO OTpMMaB LWeapy BuHaropoay" [6, 11].

OTxe, conbHa iHCTpyMeHTanbHa MpakTUKa, 30Kpema [OyxOBa, MPUPOAHO BUSABMSETLCA BXe 3
MOMEHTY HapOLXXEHHSI MY3MYHOro IHCTPYMEHTapIl0 Ta MOro NpeaCcTaBeHHs criyxadam.

besnepeyHo, OCHOBY PO3BUTKY CONbHOrO MY3MKYBaHHA B enoxy BigpomkeHHsA cknagano opraHHe,
NOTHEBE, CTPYHHO-CMUYKOBE Ta KINaBeCUHHE MUCTeLTBO. HaToMmicTb, AyxoBe BMKOHABCTBO, SIK BidoMo, Oyrno
aKTMBHO NpeAcTaBlieHe B aHCaMOneBil TBOPYOCTI.

BpaxoBytoun CUHKpeTUYHY Npupoay My3MYHO-BMKOHABCHKOrO MWUCTELITBA Mi3HbOrO CepeHbOBIYYS Ta
nopganblumx XIV-XV ctonitb, Aka A0BOMi 3pMMO NPOSABAANack Yy BiACYTHOCTI YCBIAOMMNEHHS IHCTPYMEHTanbHol
cneumdiki, MOXXHa BAATUCb A0 FNOTE3W, MPUMYCTUBLUM HasiBHICTb BMMBY FOTHEBOTO, CTPYHHO-CMUYKOBOIO
CONbHOro BUKOHABCTBA Ha cdpepy AyXOBOro My3uKyBaHHS. [MiarpyHTsIM 4ns uiei TOYKM 30py NocTanuy iCTOpUYHI
nocTaTi My3VKaHTIB-BipTYO3iB, BUKOHABLB Ha OyXOBMX iHCTpyMeHTax. Lle TpomGoHicTn 3 Beneuii XVI cronitra
IhkoBaHHO AnbBI3i (Ha npi3Bncbko "Tpom6BoH") Ta BapTornomeo TpomMOOHYMHO. ITanini — KOPHETUCT AHTOHIO Aernb
KopHeTo Ta TpomboHicT [I3axapia Aa bonoHbsa [1, 123]. TpomboHicT 3 [pesneHa Epxapao Bopyccyma [7, 298] Ta iHLwi.

BrikoHaBCbka MaVCTEPHICTL BiPTYO3iB-AyXOBUKIB TOrO Yacy Oyria HacTiflbku BMCOKOK, LIO MY3WKaHTM
CTBOPIOBANW TigHY KOHKYPEHL,0 BWKOHaBLSM Ha CTPYHHO-CMWYKOBMX Ta CTPYHHO-LUMMNKOBMX iHCTPYMEHTaX.
C. NesiH 3a3Havae: "Ix cnaea 6yna HaCTiNbKW BENMKO, LLIO opaHLy3bKi Koponi dpaHumck | Ta Fenpix |l yTpumysanm
npu CBOEMY LBOpPi iTanivcbkMx TpybayiB Ta CONICTIB-KOPHETUCTIB, siki 3Maranvcb y BracHOMY MUCTELTBI 3
napmsbkuMun ckpunansamu Ta notHictamun" [4, 91]. OaHuid cbakT niaTBEpIKYE BULLIEBMKIaAEHe NPpUNyLLEHHS Npo
BMJIMB COJTbHOTO CTPYHHO-CMMYKOBOIO Ta FIIOTHEBOrO BUKOHABCTBA HA PO3BUTOK CONbHOI JyXOBOI MPAKTUKN.

AKTUBHUIA BNSIMB Ha COJSIbHE iHCTPYMEHTarbHE BUKOHABCTBO, 30KpEMa Ha AYyXOBMX iHCTPyMeHTaXx,
Mano BokanbHe mucTeutTBo. OpHaMeHTanbHa TexHika, MOCMIAOBHICTb 3BYKIB Yy LUBMAKOMY Temni (nmacaxi)
BCTaBMSANINCb MiXK OKpEMMMM 3BYKaMm BOKarbHOI menogii. Haykoeup M. CanoHoB 3a3Havae, WO XyOOXHbO
3MICTOBHi BUTOKM Maca)XHOCTi NOXOAATb Bif Pi3HOMaHITHOCTI Konopytounx cpas, giryp [11].

MwucteuTBO MeHecTpeniB, ceped skux Oyno 4YuMano BUKOHABLIB-OYXOBUKIB, TaKOX SACKpaBO
BMPI3HANOCH enemMeHTamu BipTyO3HOCTI. "BiaMiHHI BipTyo3n Ha 6araTbox iHCTpymeHTax" [4, 63], — came Tak
XapakTepuaye MaHOpiBHUX My3ukaHTiB enoxu BigpomkeHHa C. JleBiH. YCBIigOMMOKYM NpakTUYHE BTiNIEHHS
BiPTYO3HOrO BMKOHaBCTBa ToroyacHuMu MmysumkaHtamum M. CanoHoB y kHM3i "MeHecTpeni”, roBopsum npo
XaHp ecTamni, OOXOAWTb TakKoro BUCHOBKY: "... cknagHa MeniamaTtuka ectamni npuaHayeHa sIBHO Ans
conicTa, i SKWO A0 HbOro MPUEdHaNMUChb iHWIi, TO 30BCIM He 3 OOXEBINbHUM HaMipoM NOTPanuTXM 3 HUM B
YHICOH y MOro LWBMOKMX Nacaxax, a 3 BinbLl NpUpoAHiM 3aBAaHHAM. X. Xanae UiNKoM CnpaBeAnvBO BBaXae,
LLIO ecTamni MOrfM BUKOHYBaTUCh 3 JoAaBaHHSAM Tpyou, rpatoyoi 6ypgonun” [12, 229].

OTxe, conbHa iIHCTPyMEHTarnbHa NpakThKa Sk BUKOHABCbKa OCHOBA XaHpy My3WKU Afsi iHCTpyMeHTa
cono y Yacu BigpomxeHHs po3BMBanachk nepLu 3a Bce Ha igesix ocobnueoi yBarm 4o HOBUX 3ac0o6iB My3UYHOI
BMpasHocTi (MucteuTBo "Ars nova"). [laHa cnpsMoBaHiCTb yTBOpOBana MilHUiA yHOaMEHT AN BUSABIEHHS
HanbiNbLL MOBHOIrO XyOOXHbO-BUPA30BOro MNOTEHLiany iHCTPYMEHTIB, 30KpeMa JyXOBUX.

Baxnuee 3HaJYeHHA y PO3KPUTTI iHAMBIQyanbHOI BMPa3oBOi ManiTpy iHCTPYMEHTIB Marna cosfbHa
TBOPMICTb XOHINepiB, TPyBeEPiB, MEHECTPENiB Ta iHWMX MaHAPIBHUX MY3UKaHTIB, BUKOHaBCbKa AifnbHICTb
AKMX aKTMBHO NPOAOBXYBanach i B Yacu paHHboro BigpoaxeHHs.

Baromun BnnvB Ha pO3BUTOK COMbHOMO BMKOHABCTBA SK OCHOBU MY3UKUW AN IHCTPYMEHTa Cono mManmu
HapoxeHi e y Yacu CepeHbOBIYYS XaHPU OLHOIMONOCHOT IHCTPYMEHTaNbHOI My3/KU e Ta ecTamni.

CyTTeBa akTuBi3auisi COMbHOI IHCTPYMEHTarnbHOI MPaKTUKW, 30KpemMa y OYyXOBOMY MY3UYHO-BUKO-
HaBCbKOMY MMWCTEULTBI, 3A4iCHIOBaNach LWNAXOM HapOMXEHHS HOBMX IHCTPYMEHTIB Ta, NigKpecrioemo,
npeacTaBneHHsM iX BUPa3oBUX MOXIMBOCTEN LUMPOKINA cnyxaLbKiin ayauTopii.

TBOpYi 3MaraHHs My3nKaHTIB-AyXOBUWKIB 3i CKpUnansamuy, BUKOHaBLIIMU Ha FIOTHI, KNaBecuHi noctasanu
He nuwe Aobpum PyHOAMEHTOM A1 BUKOHABCLKO-TEXHOIOMYHOMO Ta XyAOXXHbOr0 B3aemo3sbaradeHHs, ane 1
aKTMBI3yBanv po3BUTOK COSIbHOMO IHCTPYMEHTaNbHOro BUKOHABCTBA.

[loneHocHe 3HayYeHHs y CTaHOBMEHHI BIPTYO3HNX SKOCTEN COSIbHOMO BUKOHABCTBA Mana TBopya €AHICTb
BOKanbHOrO Ta iHCTPYMEHTaNbHOrO My3u4HOro mucteutBa. ConbHE iHCTPYMEHTanbHE 3anOBHEHHS MiX
OKpEMMMW 3ByKamMu, parMeHTamu BOKanbHOI Mernogii 6yayBanocb Ha ACKpaBO BUPaXEHi OpHaMeHTarnbHin
TEXHiLi, CTPIMKMX Konopytoumx dirypax, nacaxax.

MepcnekTnBo nofanblINX OOCAIMKEHb CONbHOI IHCTPYMEHTanbHOI MPaKTUKM SIK BUKOHABCHLKO!
OCHOBM XaHpy My3WKW Ansi iHCTPYMEHTa CONo MoXe OyTW BUBYEHHS MUCTeLTBa iMMNpoBidalii sk ogHoro 3
HaNBaXNMBILLUX KPUTEPIIB CONbHOr0 BUKOHABCLKOIO MUCTELTBA.
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pomyeHko B. B.

ConbHasi MHCTpPyMeHTarnbHasi npakTuka anoxu Bo3poxaeHus kak McnonHuUTenbckasi OCHOBa XaHpa
MY3bIK1 A7 MHCTPYMEHTa coro (Ha npymMepe AyXOBOro My3biKanbHO-UCMONHUTENbCKOro NUCKYCCTBa)

B cTaTbe packpbiBaeTcsl XyOOKECTBEHHO-3CTETUYECKOE OBOCHOBaHME COMbHOM MHCTPYMEHTANbHOW MPaKTUMKU Kak
UCMOIMHUTENbCKON OCHOBbLI KaHpa My3blkM AN MHCTPYMEHTa comno. MccnegoBaHvWe NpPOBOAUTCS Ha MpUMeEpe OyXOBOro
MY3bIKaIIbHO-MCMOSHUTENBCKOTO MCKYCCTBa 3Mnoxu BospoxaeHusi. dyHOaMeHTOM pas3BUTUSI COMbHOMO MHCTPYMEHTArNbHOro
UCMOMHUTENBbCTBA OTMEYEHHOTO Nepuoda aBToOp onpenensieT CTpeMSieHUe My3blKaHTOB K CyLLeCTBEHHOMY OOGHOBMEHWIO
CpeacTB My3blKanbHOW BbIPasuTENbHOCTMY.

Knrouesbie crioga: XaHp, CONMbHOE WCMONHUTENBCTBO, CpeACcTBa My3blkarnbHOW BbIpa3vWTENbHOCTU, AYXOBble
WHCTPYMEHTbI, NPaKTUKa, UCMONHUTENbCKOE MacTePCTBO, TBOPYECTBO.

Hromchenko V.

The practice of instruments’ solo of the Renaissance period as the performing basis to the genre of
music for instrument’s solo (on an example of wind performing arts)

In these latter days, the genre of music instrument’s solo is very well-known and requested among a lot of
musicians. The genre has considerable attention from famous world composers. Compositions of this genre are topical in
very many educational institutions. As a result, composers and performers, teachers and students, music publishers
need knowledge about his particularity.

The author of the given article learned creative and esthetical substantiations of instrumental solo practice as
the performing basis of the genre of music for instrument’s solo. The writer does it on an example of wind performing
arts. The researcher opened this phenomenon of music culture in the Renaissance period. The author of this scientific
work used historical, comparative, deductive methods of his research. The main purpose of the given article is
popularization of the genre performing features of music for instrument’s solo.
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The principal foundation of the instrumental performance was able to develop in that time. As a rule, many
musicians played different instruments. They always wrote a lot of musical compositions and variations to famous vocal
and instrument themes. They also performed them on the large and little stages. Important to note that fundamental
factor of the genre of music for instrument’s solo is individual performing operation. Masterpieces of this genre powerfully
activate emotional and creative potential of instrumentalists. The genre of music for instrument’s solo is compositive
genre of contemporary music performing art.

On an example of wind performing arts we know about the new instruments as trombone, bassoon. We also
know about player of Renaissance period. These are musicians of wind performing arts Giovanni Alvizi, Bartolomeo
Trombonchino, Antonio del Cornetto, Erhard Borussuma and others.

The main instrumental genres for music solo of the Renaissance were estampi and le. They were born with
dance in the union. Instrumentalists could play and sing at the same time. But musicians of wind performing arts could
not play and sing simultaneously. Soon instrumental line of very many performers was the main and art defining.

The renaissance’s instrumentalists had an active looking on the art "Ars nova". They intended to make use of
new means of expression music. Many of them made original types of wind instruments and brilliantly played them. The
instrumental virtuoso passages, phrases, musical sentences and configurations were in very many vocal compositions.
This feature of instrumental playing established virtuosic style of performing art.

The creative competitions among musicians were very popular in the Renaissance period. Performers had got
very much mutual enrichment of virtuosic technique, the line of sound, different tone of timbre, the beginning and
continuation of sound, the power of tunes. Many instrumentalists made creative contents of piece, determine its style,
quality of reverberation and sound, configuration, all means of expression and very many others.

The perspective for the study of the genre of music instrument’s solo is investigation art of improvisation on an
example of wind performing arts at different periods of musical culture. Important to note that instruments’ practice is
always active for performers on wind instruments.

Key words: genre, solo performance, means of music expressive, wind instruments, practice, performing
mastery, creation.

YK 78.087.682.(477-25) : 37.046 DaBupoBcbkuin KoctaHTuH KOpinosuy
KaHOMaaT MUCTELITBO3HABCTBA

XOPOBE MUCTELITBO B KYNIbTYPHO-MUCTELLKOMY CEPEOOBULLI
(Ha npuknaai TBOpPYOI AIANBLHOCTI XXIHOYOro xopy
KniBcbkoro iHCTUTYTY My3uku im. P. M. Mniepa)

Y cmammi po32risiHymo KysbmypHi CMUCu, Wo ix Micmums rnoHImms "xopoge mucmeumeo”.
LocnidxeHo icmopuyHi acriekmu xopogoz2o criigy siKk ¢popmu Oyx08HOI Kynbmypu sirodcmea. [lidkpecnieHo
8r1/1U8 Xo0po8o20 Mucmeumea Ha hopMy8aHHs i mpaHcgopMauiio KyfibmypHO-MUCMeUubKo20 cepedosulla.
lNokaszaHa ponb meopyoi OisiibHOCMI XiHOY020 xopy Kuiecbkoao iHcmumymy my3uku im. P. M. [iepa y
¢opMy8aHHI cy4acHo20 KynbmypHo-Mucmeubkoz2o cepedosulya Kuesa U YkpaiHu.

KntoyoBi crioBa: xopoge mMucmeuymeo, XiHo4ul Xop, KynbmypHO-Mucmeubke cepedosullye, meop4a
OisinibHicMb, ro3aHasyaribHi meopuyi 3axo0u, iHKyIbmypauisi.

Ak cneuundivHMn BUO NIOACLKOrO MUCMEHHS 1 OIANbHOCTI Ta 9K BUO MY3MYHOTO MUCTELTBa XOpoBe
MMWCTELITBO BMKOHYE Ti caMi CycninbHi yHKUii B COLIOKYNbTYPHIN perynsauii XXUTTeqisnbHOCTi CycninbCcTBa,
LLIO 1 MUCTELTBO 3arariom. XOpoBe MUCTELITBO HANEXWTb 40 OOHIET 3 OCHOBHMX rasy3en KynbTYpPHOro CBIiTy —
OYyXOBHOI KynbTypy, LLO BNINBaE nepeayciMm Ha po3BUTOK i BOOCKOHANEHHSA OYXOBHOrO CBITY MOAWHW, 3MiHU
y cdepi cycninbHOi Ta iHAMBIQyanbHOI CBIAOMOCTI. XOpOBE MWUCTELTBO BMOBMIHOE HAWMEHLUI 3MiHW B
OYXOBHOMY XMWTTi nogen, BiArykyeTbCa Ha HUX 3MiHamu B cobi, BTiMOYM g€l CyCnifbHOro PO3BUTKY B
NeBHWUI ICTOPUYHUI Nepioa.

OcmMmucneHHI0 poni XOpoBOro MUCTELTBa sK (PeHOMEeHa KynbTypu NpuUAINsSeTbCs yBara B npausx
baraTbox gocnigHukie: b. Acady’eBa, B. InbiHa, A. BaniaxmeTtoBoi, T. JlexxHboBOI Ta iH. [Mpobnemu xopoBoro
MUCTELTBa 3HAWLLUMW LUMPOKE BUCBITIIEHHS B MY3UKO3HaBYMX Mpausx yKpaiHCbKuX HaykosuiB H. MepacnmoBoi-
Mepcuacekoi, O. beny, I'. 306w, P. Oyouk, A. JlaweHka, J1. Mopos, I. ApoweHko. Ocobnvee micue 3anmaroTb
HaykoBi po3sigku T. bynat, A. TepeweHko, b. ®inbu, J1. NapxomeHKo, AKi FPYHTOBHO BMBYanu MUTaHHA
XOpOBOiI TBOPYOCTi, a Takox pocnimkeHHsa J1. Masenn, O. Leuyk, H. AkMMeHko, B sKMX aHanisyeTbcsi
XOPOBE XUTTHA HANOINbLUMX KyNbTYPHUX LIEHTPIB YKpaiHW.

CyTTeBuMM Onsi HaWoro gocnimkeHHs ctanu npaui M. Karana, J1. Masens, B. XonogoBoi Ta iHWunX
BYEHMX, Y SKUX PO3rNSAal0TbCa 3aranbHi MMTaHHSA (PYHKLUIOHYBaHHSA MY3UYHOT KynbTypu.

[MpoTe BMBYEHICTb BMMMBY XOPOBOrO MUCTELTBA SK XYAOXHbO-ECTETUYHOMO SBULLA B KYNbTYPHOMY
XUTTI YKpaiHU Ha KyNbTYPHO-MUCTELbKE CepeoBULLE OCTaHHIX AECATUNITb € HEQOCTaTHLOID, Y KyNbTYPONOriYHOMY
acnekTi npobnema He posrnsganacs, Wo obyMOBMOE aKTyamnbHICTb L€l cTaTTi, MeTa skoi — Jocnignty
XOpOBE MUCTELITBO SIK KyIbTYPHO-ICTOPUYHUIN hEHOMEH i NOro BNNUB Ha KYNbTYPHO-MUCTELIbKE cepeoBuLLEe
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