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The principal foundation of the instrumental performance was able to develop in that time. As a rule, many
musicians played different instruments. They always wrote a lot of musical compositions and variations to famous vocal
and instrument themes. They also performed them on the large and little stages. Important to note that fundamental
factor of the genre of music for instrument’s solo is individual performing operation. Masterpieces of this genre powerfully
activate emotional and creative potential of instrumentalists. The genre of music for instrument’s solo is compositive
genre of contemporary music performing art.

On an example of wind performing arts we know about the new instruments as trombone, bassoon. We also
know about player of Renaissance period. These are musicians of wind performing arts Giovanni Alvizi, Bartolomeo
Trombonchino, Antonio del Cornetto, Erhard Borussuma and others.

The main instrumental genres for music solo of the Renaissance were estampi and le. They were born with
dance in the union. Instrumentalists could play and sing at the same time. But musicians of wind performing arts could
not play and sing simultaneously. Soon instrumental line of very many performers was the main and art defining.

The renaissance’s instrumentalists had an active looking on the art "Ars nova". They intended to make use of
new means of expression music. Many of them made original types of wind instruments and brilliantly played them. The
instrumental virtuoso passages, phrases, musical sentences and configurations were in very many vocal compositions.
This feature of instrumental playing established virtuosic style of performing art.

The creative competitions among musicians were very popular in the Renaissance period. Performers had got
very much mutual enrichment of virtuosic technique, the line of sound, different tone of timbre, the beginning and
continuation of sound, the power of tunes. Many instrumentalists made creative contents of piece, determine its style,
quality of reverberation and sound, configuration, all means of expression and very many others.

The perspective for the study of the genre of music instrument’s solo is investigation art of improvisation on an
example of wind performing arts at different periods of musical culture. Important to note that instruments’ practice is
always active for performers on wind instruments.

Key words: genre, solo performance, means of music expressive, wind instruments, practice, performing
mastery, creation.
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KaHOMaaT MUCTELITBO3HABCTBA

XOPOBE MUCTELITBO B KYNIbTYPHO-MUCTELLKOMY CEPEOOBULLI
(Ha npuknaai TBOpPYOI AIANBLHOCTI XXIHOYOro xopy
KniBcbkoro iHCTUTYTY My3uku im. P. M. Mniepa)

Y cmammi po32risiHymo KysbmypHi CMUCu, Wo ix Micmums rnoHImms "xopoge mucmeumeo”.
LocnidxeHo icmopuyHi acriekmu xopogoz2o criigy siKk ¢popmu Oyx08HOI Kynbmypu sirodcmea. [lidkpecnieHo
8r1/1U8 Xo0po8o20 Mucmeumea Ha hopMy8aHHs i mpaHcgopMauiio KyfibmypHO-MUCMeUubKo20 cepedosulla.
lNokaszaHa ponb meopyoi OisiibHOCMI XiHOY020 xopy Kuiecbkoao iHcmumymy my3uku im. P. M. [iepa y
¢opMy8aHHI cy4acHo20 KynbmypHo-Mucmeubkoz2o cepedosulya Kuesa U YkpaiHu.

KntoyoBi crioBa: xopoge mMucmeuymeo, XiHo4ul Xop, KynbmypHO-Mucmeubke cepedosullye, meop4a
OisinibHicMb, ro3aHasyaribHi meopuyi 3axo0u, iHKyIbmypauisi.

Ak cneuundivHMn BUO NIOACLKOrO MUCMEHHS 1 OIANbHOCTI Ta 9K BUO MY3MYHOTO MUCTELTBa XOpoBe
MMWCTELITBO BMKOHYE Ti caMi CycninbHi yHKUii B COLIOKYNbTYPHIN perynsauii XXUTTeqisnbHOCTi CycninbCcTBa,
LLIO 1 MUCTELTBO 3arariom. XOpoBe MUCTELITBO HANEXWTb 40 OOHIET 3 OCHOBHMX rasy3en KynbTYpPHOro CBIiTy —
OYyXOBHOI KynbTypy, LLO BNINBaE nepeayciMm Ha po3BUTOK i BOOCKOHANEHHSA OYXOBHOrO CBITY MOAWHW, 3MiHU
y cdepi cycninbHOi Ta iHAMBIQyanbHOI CBIAOMOCTI. XOpOBE MWUCTELTBO BMOBMIHOE HAWMEHLUI 3MiHW B
OYXOBHOMY XMWTTi nogen, BiArykyeTbCa Ha HUX 3MiHamu B cobi, BTiMOYM g€l CyCnifbHOro PO3BUTKY B
NeBHWUI ICTOPUYHUI Nepioa.

OcmMmucneHHI0 poni XOpoBOro MUCTELTBa sK (PeHOMEeHa KynbTypu NpuUAINsSeTbCs yBara B npausx
baraTbox gocnigHukie: b. Acady’eBa, B. InbiHa, A. BaniaxmeTtoBoi, T. JlexxHboBOI Ta iH. [Mpobnemu xopoBoro
MUCTELTBa 3HAWLLUMW LUMPOKE BUCBITIIEHHS B MY3UKO3HaBYMX Mpausx yKpaiHCbKuX HaykosuiB H. MepacnmoBoi-
Mepcuacekoi, O. beny, I'. 306w, P. Oyouk, A. JlaweHka, J1. Mopos, I. ApoweHko. Ocobnvee micue 3anmaroTb
HaykoBi po3sigku T. bynat, A. TepeweHko, b. ®inbu, J1. NapxomeHKo, AKi FPYHTOBHO BMBYanu MUTaHHA
XOpOBOiI TBOPYOCTi, a Takox pocnimkeHHsa J1. Masenn, O. Leuyk, H. AkMMeHko, B sKMX aHanisyeTbcsi
XOPOBE XUTTHA HANOINbLUMX KyNbTYPHUX LIEHTPIB YKpaiHW.

CyTTeBuMM Onsi HaWoro gocnimkeHHs ctanu npaui M. Karana, J1. Masens, B. XonogoBoi Ta iHWunX
BYEHMX, Y SKUX PO3rNSAal0TbCa 3aranbHi MMTaHHSA (PYHKLUIOHYBaHHSA MY3UYHOT KynbTypu.

[MpoTe BMBYEHICTb BMMMBY XOPOBOrO MUCTELTBA SK XYAOXHbO-ECTETUYHOMO SBULLA B KYNbTYPHOMY
XUTTI YKpaiHU Ha KyNbTYPHO-MUCTELbKE CepeoBULLE OCTaHHIX AECATUNITb € HEQOCTaTHLOID, Y KyNbTYPONOriYHOMY
acnekTi npobnema He posrnsganacs, Wo obyMOBMOE aKTyamnbHICTb L€l cTaTTi, MeTa skoi — Jocnignty
XOpOBE MUCTELITBO SIK KyIbTYPHO-ICTOPUYHUIN hEHOMEH i NOro BNNUB Ha KYNbTYPHO-MUCTELIbKE cepeoBuLLEe
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YKpaiHn, a 3aBOaHHs — PO3rMSHYTU O3HaveHy npobriemy Ha Npuknagi TBOPYOiI OiNIbHOCTI XiIHOYOro Xopy
KuiBcbKkoro iHCTUTYTY My3uku im. P. M. [Mniepa.

Ha gymky pocincbkoro kynbtyponora T. JIexHb0BOI, "XOpOBe MUCTELTBO sIK CneundiuHui pisHoBUS,
NOACHLKOr0 MUCIEHHS N AIANbHOCTI BUKOHYE (PYHKLIT, sIKi OpraHi3ytoTb JIIOAMHY LiHHICHO-COLianbHO, a TakoX
OPraHi3yrTb ii KyNbTypHO-MUCTELIbKE cepeaoBuLe. [oTeHuian iHKynbTypaLii MOSACHIETLCS 0COBNMBOCTAMM
XOpOBOr0 MWUCTELTBA: aKyCTUMHUMM W iHTOHALINHMMKW BRACTUBOCTAMM MY3UYHOIO 3BYKY, BOKarbHOH
NpMpoao XOpPOBOI AiANbHOCTI, NOEOHAHHAM MY3UKM 3 MOETUYHUM MWUCTELTBOM Ha OCHOBI KOMEKTUBHOIO
BMKOHaHHSA TBOpPIB XopoBoro mucteursa" [6, 6]. Jogamo: MNMoTeHuian iHKynbTypauii NOSCHIOETLCSH TaKOX
0COBNMBOCTAMU MEHTANBHOCTI 1 CBITOCMPUNHATTS SIK POCIACLKOI0, Tak i yKpaiHCbKOro HapoaiB.

OTxe, XxopoBe MUCTELTBO, PiBEHb NOr0 PO3BUTKY W 3anNUTaHOCTI B CYyCNiNbCTBI CNPaBnsiioTb 3HAYHUN
BMNMB Ha (POPMYBaHHSA KyNbTYPHO-MUCTELLKOrO CcepefoBuLLa, WO K iHTerpauiiHa KOHCTaHTa colianbHo-
KyNbTYPHUX | XyOOXHIX B3aEMOAIN B KOXXHOMY CYCNinbCTBI Y BiAnoBiAHWMIW Nepiof Woro icTopii cnpuiMae Ui
ocobnuBOCTi 1 TpaHcOpMyeTbCA Nig iX BMAMBOM. CyTTEBOK O3HaKOK XOPOBOrO CMiBY € KONEKTMBHUWM
NPUHLMI, WO NPOHU3YE BCi CTOPOHM XOPOBOro MucteuTBa. BogHovac CycnifibHUM, KONEKTUBHUW MOYaTOK Y
XOPOBI My3ULi BUCBITITIOE OKPEMY OCOBUCTICTb, HE PO3YMHSIOYM ii B COLLiyMi.

Ha gymky A. BaniaxmeToBoi, "xopoBe MUCTELTBO Ak hopMa AYXOBHOI KynbTypu € cneundidyHum
BUOOM XyAOXHbOI AISNbHOCTI MIOAMHKU, WO Mae 3aranbHy opmy B KynbTypi, 1i nepwum 3aranbHUM
BU3Ha4YeHHaAM" [3, 376].

MigrpyHTsIM XOpOBOro MUCTELTBA SK BUAY XYyOOXHbBOI KyNbTypy € KONEeKTMBHa TBOpYa AiSNbHICTb —
HEMOBTOPHUI TBOPYUIM MpoLEecC, 3aCHOBaHMIM Ha NPUHLNMI XyOOXHBLOI iHTepnpeTauil AINCHOCTI, SkMi aapye
NOAAM Kpacy, 3HaHHS, MyApiCTb, BUPaXXeHi B My3UYHUX XyOOXKHiX o6pa3ax i 3akpinneHi apxeTUnHiCTo Konek-
TMBHOrO Aoceigy. [o ioer My3MyHO-eCTETUYHOIO BMXOBAHHS 3acobamMu XOPOBOro MWUCTELTBA 3BEpTanucs
dinocoun, Mys3nkaHTX Ta couianbHi pedopmaTtopu 3 aHTUYHMX YaciB. PO3yMmiloun BaXIMBICTb XOPOBOro
cnisy, sikui, 3a cnoBamu NnatoHa AdiHcbkoro (427—347 pp. 8o H. ), "e BoxecTBeHHe 11 HebecHe 3aHATTS,
Lo 3MiLHOe Bce aobpe n 6naropogHe B noauHi" [7, 44—45], naBHi rpekn BBaXkanu MOro 0gHNM 3 efleMEHTIB
OCBITW, @ CNOBO "HeOoCBiYeHMI" TpaKTyBanu sik "TOW, XTO He BMie criBaTu B xopi". Ocsiratoum xopoBi TBOPH,
MW BYMMOCS BiYHMX LIHHOCTEWN, noTtpeba B SKMX ICTOPUYHO cdhopmMmyBanacs sk iCToTHa ocobnmBeicTb camoi
nNpvpoaun NoanHN.

KonekTmBHUI NPUMHUMM XOPOBOrO CriBY € HaWBaXNMBILIOK O3HAKo Xxoposoro mucteutsa. Ocob-
NMBICTb MY3NYHOrO CMifKyBaHHSA NONArae B €4HaHHI 3HAYHOI KifbKOCTi M0AEN HAaBKOMO BUPa3HO MNO3UTMBHOMO
ideany B €AMHOMY nopuBi, noyyTTi. Lis yHikanbHa BnacTueicTb XOpoBOro cnisy Gyna Big3HadeHa we B
OaBHUHY KuTancbkum Mygpeuem MeH-u3n, nocnigosHukoMm KoHdyuis (IV cT. go H. e.) lpo 3HayeHHs
3anyyeHHs 4O XOPOBOro MUCTELTBA MacoBoro nodutenst myanku nucaes b. Acad’eB: "HeobxigHo BMKNukaTu
B CriyxayeBi iHCTUHKT BUKOHaBLSA. Tpeba, wob skomora Ginblue Mogen akTUBHO, XO4 HalMEHLLOK Mipoto,
ane Gpana y4acTb y BiATBOPEHHI My3ukn. Tinbku TO4i, KONW Taka MoguHa Bigyvye 3cepeauHy matepian, Skum
onepye My3uka, BOHa BOYEBMAb Big4vye Teuito My3uku nosa cebe” [1, 150].

BogHo4ac cycninbHWIM, KOMEKTUBHUIA NMOYaTOK Yy XOPOBIN My3WULi BUCBIYYE OKPEMY OCOOMCTICTb, He
po3uMHsAoUM ii B couiymi. XopoBa My3uMka $SIK BWA MY3UMYHOrO MWUCTELTBA CrpPaBrisie MO3UTUBHUMA i
rapmMoHi3auiiHM BNAMB Ha B3aEMWHWU JIIOOMHU 3i CBIiTOM i 3 camoto coboto [3, 374]. XopoBe MUCTELTBO
npuBabnioe Oo cebe nwobutenie XOpoBOro CniBy 3aranbHOAOCTYMHICTIO Ta AeMOoKpaTuamMom. [OCTymnHICTb
XOPOBOro CniBy MOSICHIOETBCA TUM, LLO FOMOCOBUIA anapaT — ue "My3UYHUIA iHCTPYMEHT", AaHWn NIoguHI Big
HapPOMKEHHS, O BAOCKOHAMNETLCA pa3oM 3 Ti 3pOoCTaHHAM i po3BuTkoM. Hum moxe Bonogitn 6yab-aka
noavHa, sika 6axxae BUCNOBUTU CBOI MOYYTTS W CTaBMNEHHSA OO SBMLL HaBKOMULLHBLOI OiACHOCTI 3acobamu
My314HOT BupasHocTi. "CniB y xopi, — nucaB O. CBELIHIKOB,— € HApPOOHOI 3aranbHOAOCTYMNHOK MY3UYHO
LLKOJIOH0, B SIKi My3uKa Ni3HAeTbCA He abCTpakTHO, 6e3 3B’A3Ky 3 HABKOSMULLHIM XUTTSIM, @ NA4e NopyY 3 HUM,
npuvkpawae, 3daravye roro" [8, 9].

[demokpaTvaMm XOpoBOro CniBy BMpaXaeTbCs B TOMY, WO BiH Ai€ Ha Niofen HesanexHo Bif iX BiKy,
PO3BUTKY N OCBITY, LLO MPUHAAHICTb KapTuHW 3BYKiB, 06pasiB 3axonnoe Oyab-aKy NoanHy, Ha skomy 6 wabni
pO3BUTKY BOHa He nepebyBana N OO SIKOrO COLiaribHOro MNpOLLAapKy, MCUMXOSOriYHOro Tuny abo BIiKOBOI
kaTeropii He Hanexana. Came pemMokpaTuaMm, OOCTYMHICTb XOPOBOro cniBy i Ge3nocepenHss MOXNMBICTb
BMPA3NTU Yepes3 HbOro CBOI MOYYTTS, AYMKM Ta Mpil 3po0unM XopoBuIA CMiB OCHOBOK MY3WMYHOI XYAOXHbLOI
TBOpYOCTI. LLnpoka nonynspHIiCTb XOPOBOro >aHpy, MOro AoxianueicTb 3abe3neyyioTb XOPOBOMY MUCTELTBY
iCHyBaHHS 1 pO3BUTOK YNPOOOBX YCi€l icTOpil niogcTea.

XopoBe MUCTELTBO — Lie BUKOHABCbKE MUCTELITBO. AK MUCTEUTBO npolecyarnsHe N AuHaMmidHe BOHO
iCHYyE N BUSIBNSAETBCA TiNbKWA Mig 4ac BMKOHAHHS XOPOBWUX TBOPIB Nepep crnyxadamu. Tomy HeobXxigHo
aKTUBiI3yBaTU CaMe BWKOHaBCbKY, OCOOMMBO MO3aHaB4anbHy TBOPYY AiANbHICTE Y4YHIB i CTYAEHTIB.
BuWKOHaABCLKI My3W4Hi HaBWYKM CNpUSIlOTE TBOPYOMY CaMOBUMPaKEHHIO YYHIB, MOYYTTHO CMiBNEPEXUBAHHS,
cnisyyacTi, o6’egHaHHA. lNMponaraHga XOpOBOrO MWUCTELTBA, BUPAXEHA B CYCNINIbHO KOPUCHIA KOHLEPTHIN
LiSANBHOCTI, CNPUSE PO3BUTKY TBOPYOI aKTUBHOCTI, CMOHYKaE 40 PO3LUMPEHHS] MY3UYHUX 3HaHb i HABMYOK B
YYHIB, 3MYLLYE CUCTEMATUYHO X PO3BMBATM i BOOCKOHAaNOBaTH.

LisnbHICTb Yy OCArHEeHHIi W BiOTBOPEHHI XOPOBOr0 MWUCTELTBA 3YMOBMIIOE CAMOPO3BUTOK i
camopearnisauilo He TinbKn OCOBUCTOCTI, @ M yCbOro MOKOSiHHA. YCce ue CTaBUTb XOPOBE MWUCTELTBO B
CTaHoBWLLE, BiAMiHHE Big 6araTbOX iHLWMX BMAIB My3M4HOro mmucteuTsa. Ha aymky A. BaniaxmeToBoi, aBTopa
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OOCHNIMKEHHSI NPO BUXOBaHHS MOMOAiI 3acobamMm XOPOBOro MUCTELTBA, XOPOBE MUCTELTBO BUKOHYE OCOBNUBI
OYHKLIi: BUXOBHY (BUXOBYHOUM NIOAVHY B OyCi KONMEKTMBI3MY); KOMMNEHCATOPHY (Oarum MOXIMBICTb MIOAMHI
peanidyBaTu CBOi OaxkaHHs1 M 34iOHOCTI); nparMaTUYHy (BUpaXeHy B 1i XXUTTEBO-NPAKTUYHIN HEODOXIOHOCTI);
KOMYHIKaTUBHY (00’€OHYHOUM CTYOEHTCbKY MOJIOAb HaBKOMO MO3WMTUBHOI OCHOBW); Mi3HABarbHO-MPOCBITHULLKY;
reJOoHICTUYHY; eTUYHY; eCTETUYHY; colianbHy Ta iH. [2, 407].

Omxe, MOXHa 3pobuTM BUCHOBOK, LIO XOPOBE MUCTELTBO HK OpMa AyXOBHOI KynbTypw i
crneundivyHni BUA, XyAOXKHbOT OiANbHOCTI MIOAMHN Ma€E 3HAYHWIA COLOKYNbTYPHUI NOTeHuian, Wo Bu3Havae
MOro Bary B XUTTELISNBHOCTI CyCninbCTBa, BNAMBAKYM Ha BCi CTOPOHU CBIOOMOCTI W AiSANbHOCTI NIOOUHN,
dopMyoUU 1 TpaHCOPMYOUM CydacHe i KynbTypHO-MUCTELbKE cepefoBULLLE.

XopoBuii cniB iCTOPUYHO ByB NepLunM NposiBOM hOpMyBaHHS NMPOEeCinHOro My3m4YHOro MMcTeLTBa.
MpyvpoaHuMm € Te, WO Knac XOpoBOro cniBy Han4yacTille CTBOPHOBABCS OAHOYACHO 3 BIOKPUTTAM MpodeciiHmX
OCBITHIX MY3WYHWX 3aKnafiB — My3WYHUX LUKIM, YY4UnuLl, KOHcepBaTopinl Towo. Tak, apxiBHi maTtepianu
cBigyaTh, WO nepLunin npodecinHuin HaBYanbHUN My3UYHUA 3aknag Ha TepeHax YkpaiHun — Kuicbke my3suyHe
yumnuule, wo dyHkuioHye 3apa3s sk KuiBCbkui iHCTUTYT My3ukn im. P. M. Tniepa (KIM im. P. M. Tniepa)
poO3rnoYaB CBOK HaBYarlbHY 11 TBOPYY AisinbHICTE 1868 poky, sikum gaTtyeTbCcsa CTBOPEHHST KMIBCHKOT My3UYHOI
LIKOMNK, i Knac XOpOBOro cniBy BigKPUTO TaM Bi4 CaMoOro noyaTKy iCHyBaHHS HaByanbHOro 3aknagy. Y
nepwomy HaByanbHomy 1868/69 poui manbyTHIX xopmencTepiB HapaxoByBanocs nuwe 11 ocib, npoTe cBin
xop 6yno cTBopeHo. [0NOBHY yBary KepiBHULTBO LUKOMM NPUAINANO BUBYEHHIO B XOPi HAPOAHUX YKPATHCbKMX
niceHb, "WO6 My3udHWIA PO3BUTOK HEe ByB OAHOGIYHMM, W06 Gyno CTBOPEHO WMPOKYy Ga3dy Ans AanbLioro
MY3M4YHOrO PO3BUTKY Ha HapoaHux 3acagax” [4].

Yxe 13 nuctonaga 1869 poky Yy4YHIBCbKMIA XOp BUCTynaB Yy 3iOpaHHi KuiBcbKkoro BigAineHHs
Pocinncekoro MysuuHoro Tosapuctea (PMT, 3 1873 p. nepetBopeHe Ha IPMT — IMnepaTopcbke Pocincbke
ToBapucTBo). Xop BMKOHyBaB MicHi . MeHngenbcoHa "LIBinu KBiTKM y ny3i HaBecHi" Ta "Ak pagicHo y nici
XNUTb". XyAOXHil piBEHb BUKOHAHHS 1 3HAYEHHS KOHUEPTY Oynu gye BUCOKMMM, NPO L0, 30KPEMA, CBIigYNTb
TOWM pakT, WO B UbOMY KOHLEpTi OpaB y4actb A. . PyGiHWTEeNnH, Ak rpaB nepen BUCTYNOM XOPY W Micns
Hboro [5, 195].

Lla Tpaguuia noegHaHHA HaB4YaHHS XOPOBOrO CniBY 3 KOHUEPTHOK Ta TBOPYOK AisfbHICTHO,
3anoyaTkoBaHa 3 MepLUOro poKy iCHyBaHHS 3aknagy, 36epernace 1 6yna po3suHyTa B NoAarnbLLOMY, 3aBXaW
3Haxo4sA4M 3aLikaBNeHUn BiAryk y KynbTypHO-MUCTeLbKoMy cepepoBuLli Knesa.

CbOrogHi B iHCTUTYTi MY3UKM iCHYIOTb TPU XOPOBUX KOMEKTUBMW: naypeaT MiXHapOAHMX KOHKYPCiB
XiHouM xop KniBCbKOro iHCTUTYTY My3uku im. P. M. [niepa, kepiBHWK — 3acnyxeHuin gisy MucteuTs YKpaiHu,
Buknagay-metoguct . FopbaTeHko; naypeaTt BCEYKPaAiHCbKMX KOHKYPCIB XOPOBOI MY3UKM KaMepHUI XOp,
KepiBHUK — BUKnaga4-metoauct 3. TOMCOH; AUTAYMIA XOp CTyAil nefgaroriyHoi npakTnukm KMiBCbKOro iHCTUTYTY
My3uku iMm. P. M. Iniepa, kepiBHUK — BUKNagay-metoamct H. XopoLuyH.

TBopya JisnbHICTb UUX XOpiB Mae pisHy 3HAKOBO-CMWUCIOBY CMPSMOBAHICTb. YCi TpU Xopu MaloTb
CBOIO CrnyxaLbKy ayauTopito i LWaHyBarnbHUKIB Y KUIBCbKOMY KyIbTYPHO-MUCTELIbKOMY CepefoBULLi, a XXIHOUUI
i KaMepHUIA Xopn OO Toro X Aobpe Bigomi 3a Mmexxamn Kuesa 11 YkpaiHu, OCKINIbKM € HE3MIHHMMN yYacHUKaMm
N nepemoxusammn 6aratbOX XOPOBUX KOHKYPCIB | doecTuBanis.

Tak, XIHOYMA XOp, YPOYUCTO Big3Havawun OBafUATY PIYHMUKO Bi4 OHS CBOrO 3acCHYBaHHS Yy M.
ObepdnokkeHbax (PepepatvBHa Pecnybnika HimewunHa), kyon OyB 3anpoOLleHUM Ha KOHLUEPTHUA Typ,
Bapyre 6yB Bu3HaHun "Harikpawmm xopom cBiTy". Konektne mae 6araty tBopdy Giorpadito. o3a tum, wo
BiH € BuMcokonpocdecinHo 6a300 NpakTUKM And ManbyTHIX XOPMEWCTEpPIB, XOp 3 YCMiXOM Mpe3eHTye
BiTUM3HSIHE XOpOBe MMUCTELTBO B YKpaiHi Ta 3a ii mexamu. PenepTyap xopy cknagatwTb Kpalli 3pasku
CBITOBOI XOPOBOI My3U1KM Bif enoxu BigpoaXeHHs, Knacukn, poMaHTM3My 40 06poboK yKpaiHCbKMX HApPOOHMX
niceHb, OyXOBHOI My3MKKU, TBOPIB Cy4aCHOro XOPOBOro aBaHrapgy. Xop mMae 6arato ¢poHOOBMX 3anuCiB, siKi
perynsipHo 3By4yaTb Ha YKpaiHCbKOMY pagio, MOro BUCTYMM TPaHCMIOTbCA MO TenebayeHHio, MalTb
CXBarnbHi BiAryku npecu, BuaaTHUX isdiB yKpaiHCbKOro XopoBoro MmucTeLTea.

Mpo iIHTEHCUBHICTL 1 LLUMPOKY reorpaddito No3aHaByarbHOI KOHLEPTHOT AisnbHOCTI XiHo4voro xopy KIM
im. P. M. miepa cBiguaTb gaHi Tabnwmui 1.

OgHMM 3 OCHOBHMX HanNpsIMKIB OisiNIbHOCTI  XKIHOYOrMO XOpYy € TiCHa cniBnpaus 3 CyyYacHUMM
YKpaiHCbKMMK  KoMno3mTopamu. KomnektmB € MOCTiHMM ydacHWKkOM dhecTmBaniB HauioHanbHOI cninku
komnosutopis YkpaiHu "Knie M3k ®ect", "lMpem’epn cesoHy", BceykpaiHCbKoro xopoBoro decTtmsanio
"3onotosepxuii Knis", xopoBoro dectmBanio AyxoBHOI My3uku "Mmac lMeyepcbkun" TOWO. XOp NOCTINHO
npaue Hag NPEM EPHUM BUKOHAHHAM TBOPIB Cy4aCHWX YKpPaAiHCbKMX KOMMO3MTOpPIB, 3HANOMWUTL MyOniky 3
nepriMHamMmm Cy4acHol yKpaiHCbKOl My3uku. Tak, KOMekTMB yneplue BUKOHaB Taki TBopu, Ak "MliTypria" ans
XKIHOYOrO XOpYy Ha KaHOHiYHI TekcTu Ta "lcnaHcebki dpeckn” J1. Ouuko, "MicHecnin", "Cyrpesylwka" Ta
"Monutea" B. lNonbogoi; "lNMcanom" i "MaBaHa" B. Crenypka; "Ountux" i "Yci 3opi 3eneHitots” M. Llyxa,
"Yorock meHi cymHO" B. CTeuenka, "lcanom” I'. MaBpuneup, "BevipHsa monmTtea" |. Anekcinyyk, XopoBi TBOpK
I. Wamo, KO. IweHka Ta 6aratbox Cy4acHMX KOMNo3nTopiB Ykpainu [9].

Y XyOOXXHbOMY TPaKTyBaHHI >KIHOYOIO XOpY He TiflbKW Yepe3 TeMaTuKy TBOPIB Cy4acHUX KOMMO3UTOpIB
BiOA3epKantoeTbCa rocTpe BiAYyTTs Yacy, a 1 Yepes ToM KOMMIEKCHWUIA NigXig Y CTBOPEHHI obpagsiB, e, 34a€ETbes,
BXe CTUPalTbCA rpaHi MK TeaTpoM, MY3UKOH, XXMBOMMUCOM, apXiTEKTYPO — BCE BKIHOYAETLCA B MUCTELbKUN
CBIT. | ue NpuTamaHHe MUCTELTBY Ta HOBIN YKPaTHCLKIN My3WLi, 0COBNMBO OCTAHHLOIO OECATUPIYYS.
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Tabnuuys 1

KoHuepTHa gisnbHicTb XiHo4oro xopy KuiBcbKkoro iHCTUTYTY My3uku iMm. P. M. Tniepa

2004-2005 H. p.
YKOBTEHb Mi>xHapogHui koHKypc xopiB (10 KOHUepTIB y pamkax Icnania
KOHKYpCY)
Ci4YeHb Pi3aBaHWiA KOHLEPT OYXOBHOI MY3UKU KuiB, uepkea CesAToro
OnekcaHgpa
OepeseHb YyacTb y pectmBani mucteyTs "LLleBYEHKIBCbKUI HauioHanbHa cinapmMoHis
OepeseHb" YkpaiHu
KBiTE€Hb 3BiTHMIA KOHLEPT Xopy (B pamkax dectuanto "My3unyHi HauioHanbHa inapmoHis
3ycTpivi") YkpaiHu
KBiTE€Hb YyacTtb y bectmBani "My3nyHi npem’epu ce3oHy" HauioHanbHa cinapmoHis
YkpaiHu
2005-2006 H. p.
nUNeHb decTmBanb naypeartiB MiKHapO4HUX KOHKYPCIB ®paHuis
(9 KoHUepTIB Y paMkax pectmsanto)
XOBTEHb Y4yacTb y KOHKypcCi €Bpopagio (3 Typu) 3an byauvHky 3Bykosanucy
HauionanbHoi pagiokomnaHii
YKpaiHu
nucronapg KoHuepT o 20-pivds xopy HauioHanbHa cinapmoHis
YkpaiHu
rpygeHb Pi3aBaHuMin KOHLEPT OYXOBHOI MY3UKU uepksa Cesaroro OnekcaHgpa,
Kuis
bepeseHb YyacTb y cpectmBani mucteyTs "LLIeBYEHKIBCbKUNA HauioHanbHa dinapMoHis
OepeseHb"” YKpaiHu
KBiTE€Hb Mpem’epa kaHTaT O. AKOBYYKa Manwin 3an HauioHanbHOT
MY3MYHOT akageMii YKpaiHu
im. I1. 1. YankoscbKoro
KBiTE€Hb YyacTb y cbectuani "MyanyHi npem’epn ce3oHy" HauioHanbHa dinapmMoHis
(npem’epa kaHTatn O. AkoByyka) YkpaiHu
2006-2007 H. p.
YKOBTEHb YyacTb y KOHLEPTI XyJoXHix konekTuaiB Kniscbkoro Benwukuii 3an HauioHanbHoi
My3n4Horo yumnuuwa im. P. M. [niepa MY3MYHOI akageMii Ykpainu im.
M. . YankoBcbKkoro
YyacTb y Xop-ecTi "3onotoepxun Kuig" HauioHanbHa dinapMoHis
YKpaiHu
rpygeHb Pi3gBsiHuin KOHUEPT OYXOBHOI My3UK/ Xpam cesimoeo Bacunis
Benukoro, Knis
bepeseHb YyacTb y chectmBani mucteyts "LLIeBYEHKIBCbKUN HauioHanbHa dinapMoHis
BbepeseHb" YKpaiHu
KBiTEHb YyacTb y cbectuani "My3nyHi npem’epn ces3oHy" HauioHanbHa cinapmoHis
(npem’epa |. Anekcinyyk "lNMuctu 3 mywni", M. LWWyx YkpaiHu
"Konwnckosa")
TpaBeHb Xoposun pectnBans "My3snyHi 3ycTpidi” HauioHanbHa dinapMoHis
YkpaiHu
2007-2008 H. p.
KOBTEHb Y4yacTtb y (bectuBanb AyxoBHOT My3uku "Cnisoyuni HauioHanbHui KynbTypHO-
cobop” MUCTELbKUA Ta My3eHUI
komnnekc "Mucteubknin
ApceHan"
CiYeHb Pi3gBsaHMin KOHLUEPT 3 XOPOM Xronyukis "[3BiHOYOK" HauioHanbHa dinapmoHis
KuniBcbkoro nanawy TBOPYOCTI ANsl AITEN Ta OHAUTBA YkpaiHu
OepeseHb | Y4yacTb y koHUepTi o 140-pivyusa Kniscbkoro MyanyHoro HauioHanbHa onepa YkpaiHu
yuymnuwia im. P. M. Iniepa im. T. I'. LLleBYyeHKa
OepeseHb YyacTtb y hectmBani mucteuTs "LleBYeHKiBCbKUI HauioHanbHa inapmMoHis
OepeseHb" YkpaiHu
KBiTE€Hb YyacTtb y bectmBani "My3nyHi npem’epun ce3oHy" HauioHanbHa cinapmoHis
(npem’epa TpunTuxy tO. lweHka, . Anekcindyk YkpaiHu
"BevipHsa monuTBa", AyxoBHa My3uka b. PinbL)
YepBEeHb BukoHaHHsA onepu K. CteueHka "Idirenis B Taspuai” HauioHanbHa onepa Ykpainu
im. T. I". LleB4yeHka
nvneHs Y4yacTb y (hectuani AyxoBHOT My3unku (9 COnbHUX HimeuunHa
KOHLIEPTIB B pamkax pecTtnaanto)
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2008-2009 H. p.
rpyaeHb YyacTb y "InyxiBcbkin acambnei” M. [nyxis
OepeseHb KoHuepT "Monogi BukoHaBUi — gitam YkpaiHu" KuiBcbka antada wkona
mucteuTs iM. C. Typyaka
bepeseHb YyacTb Y KOHLEPTI 3 TBOPIB YKPAIHCbKMX KOMMO3UTOPIB KoHuepTHui 3an HauioHanbHoi

"Monogai BukoHaBLi — komnoautopam YkpaiHm" Cnifkn KOMNO3uTOopIB YKpaiHn
(B pamkax cectusanto "My3nyHi npem’epun ce3oHy"
bepeseHb YyacTb y chectmBani mucteyTs "LLleBYEHKIBCbKUN HauioHanbHa dinapMoHis
OepeseHb” YKpaiHu
H6epeseHb TBOpPYMI 3BIT AMPUTEHTCLKO-XOPOBOrO BiAAiny KWIBCBLKWUI iIHCTUTYT MY3UKK iM.
P. M. 'niepa
KBITEHb YyacTtb y rana-koHuepTi XopoBoi [lacxanbHoi Benuknin 3an HMA Ykpainu
Acambnei im. I1. 1. YankoscbKoro
KBiTE€Hb YyacTb y koHuepTi "MicHecniBu CeaTtoi Macxn” TpanesHa uepkBa CesTo-
(B pamkax NacxanbHoi acambnei) YcneHcbkoi Knueso-levepcbkol
naepu
2009-2010 H. p.
rpyaeHb Mpem’epa kaHTaTn O. AkoB4yka "lNopwn poky" ons KuniBcbkM Micbkuin ByanHok
XXIHOYOrO XOpYy 3 OPKECTPOM yuuTens
rpyaeHb YyacTb Y KOHLEPTI — 3BiTU TBOPYMX KONEKTUBIB HauioHanbHMn Nanay, MucTeuTB
M. KueBa "YkpaiHa"
rpyaeHb YyacTb y KOHUEPTI, npuceBaYeHomy 95-pivyio HauioHanbHa inapmoHis
. MypaBcbkoro YkpaiHu

["onoBHe 3HaYEHHS No3aHaB4YarbHOI TBOPYOI AiANbHOCTI xiHo4voro xopy KIM im. P. M. miepa nonsirae B
TOMYy, L0 BOHa crnpusana yTBopeHHIo B Kuesi "cepeposuila B cepenoBuLL” (LUMPOKOrO cerMeHTa noLiHOBYBaYiB
akageMivyHol XOpoBOi My3uKW, SIKM 06’€4HaB y €AMHE KOMoO iHTenireHuito, MUTLiB, TBOPYY MONOAb — YYHIB i
CTYOEHTIB HaB4YanbHMUX My3UYHMX 3aknafiB, a TakoX ixHiXx OaTbkiB i megaroris), WO Aa€ MOXIMBICTb
3aJ0BOSbHATN €CTETUYHI NOTPEDU TUCAY LIaHYBaNbHUKIB KIACUYHOT XOPOBOI MY3UKU.
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Haebidoeckut K. 1O.

XopoBoe UCKYcCTBO B KyNbTYypPHO-XyAOXeCTBEHHOW cpede (Ha npumepe TBOPYECKOM AesATeNIbHOCTU
XeHckoro xopa Knesckoro mHcTutyTa my3uku um. P. M. Mnuepa)

B cratbe paccMOTpeHbI KyrnbTypHbIE CMbICHbI, COAEPXKALLMECS B NMOHATUM "XOpOBOE UCKyccTBO". ccneaoBaHsl
UCTOPUYECKME acreKkTbl XOpPOBOrO MEHWst Kak (hopMbl OyXOBHOW KynbTypbl YenoBevecTBa. [logyepkHYTO BnusSHUE
XOpOBOr0 WMCKyCCTBa Ha (QOpMMpOBaHME M TpaHCOPMaLuio KyInbTypPHO-XyAOXEeCTBEHHOW cpedbl. lNMoka3aHa ponb
TBOPYECKON [OEeATENbHOCTU >XEHCKoro xopa KueBckoro uHCTMTYyTa My3blkn uMm. P. M. muepa B chopmmpoBaHum
COBPEMEHHOW KyNnbTYPHO-XyAOXeCTBEeHHON cpedbl Knesa 1 YkpanHbl.

Knrouesbie criosa: XOpOBOE WCKYCCTBO, >XEHCKUM XOp, KyNbTYPHO-XYAOXECTBEHHasi cpeda, TBOpYeckas
[enATenbHOCTb, BHEYPOUHbIE TBOPYECKUE MEPONPUATUS, UHKYNbTYpaLus.

Davydovskyi K.

Choral art in the cultural and artistic environment (on an example of R. Glier Kyiv Institute’s of Music
Female choir’s creative activity)

The article is dedicated to cultural senses, contained in a concept "choral art". Historical aspects of the choral
singing are investigated as forms of spiritual culture of humanity. A choral art belongs to one of basic areas of the cultural
world — spiritual culture. It catches the least changes in spiritual life of people, incarnating the idea of community
development in a certain historical period. The degree of chosen research topic and its relevance has been proved. The
main aim of this article is to probe a choral art as some cultural and historical phenomenon which has great influence on
the art environment of Ukraine. Its task is to decide the noted problem on the example of creative activity of R. Glier Kyiv
Institute’s of Music Female choir.

Being the specific sort of human thought and activity, a choral art functions to organize a valued-socially person
and also will make it cultural and art environment. The foundation of choral art is the collective creative activity, some
unique creative process based on principle of artistic interpretation of reality, the phenomenon of artistic culture. In that
time the public, collective beginning in choral music lights up an individual, not dissolving it in social aspect. Availability of
the choral singing is explained by a vocal vehicle which is a "musical instrument", given to the man of any age, and
perfected together with his growth and development. Any man who wishes to express the senses and attitude towards
the phenomena of surrounding reality by facilities of musical expressiveness can own them.

A choral art is mastery. So being an art which is judicial and dynamic, it exists and appears only at
implementation of choral works before listeners. That's why it is necessary to activate the brilliance exactly, especially
extra studying creative activity of students. Activity in understanding and recreation of choral art results in self-
development and self-realization of not only personality but also the whole generation. Potential of enculturation is
explained by the features of choral art: by acoustic and intonation properties of musical sound, vocal nature of choral
activity, combination of music with a poetic art on the basis of collective implementation of choral art works, features of
Ukrainian and Russian people national mentality and perception of the world. All of this puts a choral art in position,
different from many other types of musical art. The degree of choral art development and its need in society makes
considerable influence on forming and transformation of cultural and art environment. The special social and cultural
functions have been determined by a choral art, such as: educate, compensatory, pragmatic, communicative, cognitive
elucidative, hedonistic, ethics, aesthetically beautiful, social etc. The author of the article comes to conclusion that a
choral art as form of spiritual culture and specific type of artistic activity of man owns large social and cultural potential
which determines its value in the vital functions of society, influencing on all of sides of consciousness and activity,
forming and transforming modern cultural and artistic environment.

Historically, the choral singing was the first display of forming the professional musical art. The class of the
choral singing is created simultaneously with opening of professional educational musical establishments more frequent.
As an example, the history of becoming the choral singing class in R. Glier Kyiv Institute of Music has been reflected. It's
made an accent on the tradition of combination the studies with the choral singing concerto and creative activity. Extra
studying artistic activity of R. Glier Kyiv Institute’s of Music Female choir is reflected. The repertoire of choir consists of
the best standards of world choral music from Renaissance, the classics, romanticism age to treatments of the Ukrainian
folk songs, sacred music, and works of modern choral advance-guard. Important direction of creative activity of choir is
the collaboration with the modern composers of Ukraine. Choir has many fund records which sound on Ukrainian radio
regularly, its appearances are translated on television, have approving reviews of press, prominent figures of the
Ukrainian choral art. R. Glier Kyiv Institute’s of Music Female choir is well known outside Kyiv and Ukraine, as is a
permanent participant and winner of many choral competitions and festivals.

Due to extra studying creative activity of R. Glier Kyiv Institute’s of Music Female, Chamber and Children choral
collectives, which have a different sign-semantic orientation, there is an "environment appeared in the environment" as a
wide segment of academic choral music-lovers, which united in the unique circle intelligentsia, artists and creative young
people in Kyiv.

Key words: choiral art, female choir, cultural and artistic environment, creative activity, extra studying artistic
arrangements, enculturation, R. Glier Kyiv Institute of Music.
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