MucTeLTBO3HAaBCTBO

The author's aim is to examine the specifics of graphic correction methods. The differing organization of the
process of artistic activity results in the reframing of subjective reality. It was found that in different genres of work the
same colorist used different methods of graphic correction at the same time. Therefore, there emerged a need to define
the prerequisites necessary to implement the required methods of correction and to classify them

Classification of graphic correction methods was carried through an analysis of art works by famous Ukrainian
artists from the museum collections of the National Art Museum of Ukraine, Andrey Sheptytsky National Museum (Lviv),
Jézsef Boksay Transcarpathian Regional Art Museum, the Memorial museum house of folk artist of Ukraine Andriy
Kotska, Uzhgorod memorial museum room of the Honored Artist of USSR Gavrylo Martynovych Gluk, Odessa Art
Museum, the National Museum in Warsaw.

It was found that the method of creating images purely from memory was common practice for such Carpathian
colorists as Oleg Garagonych (1952-2014), Gavrylo Gluk (1912-1983), Ernest Kontratovych (1912-2009), Anton Shepa
and in activities of Kyiv artist Tetiana Yablonska (1917-2005). As this method, in terms of its specificity, relied solely on
intuition and reflection, we defined it as informative-reflectory.

The basis for another method was that to create a future metaphor the artist used pre-made sketches instead of
wildlife or own memories of it. This was the manner of the Transcarpathian artist Andriy Kotska. Since all parameters of
an artistic image are identified and not subject to radical changes during new interpretation, we described this method as
reproductive-pragmatic.

The next method emerged solely from the creative impulse. To create an artistic metaphor, the colorist needed
emotional distress, exacerbated in contact with natural elements, thus revealing the pictorial instinct of the artist. This method
was used by such Transcarpathian masters as Ernest Kontratovych, Gavrylo Gluk, Volodymyr Mykyta and their colleagues
from Lviv — Volodymyr Patyk, Roman Selsky (1903-1990), Oleksa Shatkivskyy (1908-1979). Since the artist did not anticipate
any certain end result, which changed dynamically during creation, we identified this method as impulsive-irrational.

The last method found in the practice of Ukrainian post-impressionism adherents, resembled the previously
described ones in terms of approaches to the creative process organization. However, the crucial difference is that the
artist did not seek to blend with the natural element, but rather distanced himself from it. As Arthur Schopenhauer said,
"The artist himself is nature". In our case, "the artist's nature" contrasted its own harmony to the chaos of elemental
chance. The above method of intellectual revaluation of reality was used by Paul Cezanne and by the specifics of the
mental dominant is traditionally recognized as inductive. We found the use of the inductive method of correction in the
creative works by Odesa colorist Yuriy Yegorov.

During the study, we came to a conclusion that the symbolic transcription of Existence entailed the leveling of
the subject and contributed to further compaction of artistic content. The artists' desire to overcome outer illusory of
objects and approach to their covert nature required new, in each case individual methods of artistic process, which we
identified as graphic correction methods, and systematized into four categories by specifics of subjective and rational
expediency. The first method, simply reproducing an image in memory, was identified as informative-reflectory; the
second, based on existing preliminary sketches, — as reproductive-pragmatic; the method of artistic generalization
implemented under the influence of a natural element — as impulsive-irrational, the method of intellectual conclusions
from contact with nature — as inductive. The analyzed empirical experience generalization methods became a leading
tool in the creation of post-impressionism improvisations in 1950-1980-s in Ukraine.

Key words: empirical experience, impression, generalization, method post-impressionism, symbol, metaphor.

YOK 738(438.32/.41 — 477)"18" LLkonbHa Onbra BonogumupiBHa
KaHOMaaT MUCTELITBO3HABCTBA

NMACAHKU KVICBO-ME_?KI/IFIPCbKOII' ®AAHCOBOI ®ABPUKM:
CNEUUNDIKA PABPUKALIL, CTUNICTUKA, XYOOXHI OCOBJINBOCTI

LocnidxeHHs1 npucesiyeHe crieyugiui ¢habpukayii, cmunicmuui, XyOoXxHIM 0cobnugocmsiM ¢hasiHcosux
nucaHok Kueso-MexxuzipceKoi ¢hasiHcogoi ghabpuku, kompi euzomoensnucs y cepeduri XIX cmonimms.
Kntoyosi crnoBa: Kueso-Mexuzipcbka ¢hasiHcoga ¢habpuka, XIX cmonimms, nucaHku.

MucaHku, abo, sk iX YacTo Ha3vBanu B peecTpax, (nacxarbHi) anus, Ha Kneso-Mexuripcbkini dhasiHCOBIN
abpuui Bynn 3acBoeHi Bneplle cepepf, BiTYM3HSHUX TOHKOKEPAMIYHMX BUMPOOHMUTB MPOMWUCIIOBOrO TUMY.
Hanbinbwe ix 36epernoca y konekuii HauioHanbHOro Mmyser yKpaiHCbKOrOo HapoOHOro AeKOpaTUBHOMO
MuCTelTBa, gatoBaHi BOHN Tam 40—70-1 pokamn XIX cToniTTs.

Cyaosauu 3 peectpiB rotoBoi npogykuii KM®®, nacxanbHi aiusa iHogi noegHyBanm 3 pisHNX po3MmipiB
namnagamu i namnagamu Benvkumu (cebTo namnagamu, WO niggillyBanmncb He OO CTiHW, a o cTeni —
nocTpamu), ski BAroToBnaAnucsa Ha nignpuemctsi o 1850-x pp. Ane TOYHe gaTyBaHHSA Takux aHCaMbOniB He
BigoMe (3’edHaHi 2 NpMMIpHUKM NaMnagm 3 snuueM Ha Uinky 3depiratotbesa B konekuii HMYHOM). MNucankn y
umx Habopax AekopoBaHi peniriiHuMKn cloxetTammn 1 cumeonamu (y nepuwly vepry "Po3m’atTa" i pisHOKIHLEBI
3ipkun), a namnaguM — norpyaHumMmn pirypkammn xepyeumis, 6apenbedHUMU ripnaHaaMmm NUCTS, OKPEMUMMN
NNacTMYHO NPOMOAENbOBaHNMY NUCTKaMu ayby, nanbmeTamMmu, po3nUcom y BpyHaTHIn rami.

Bunyck nucaHok (y HauioHanbHOMYy My3ei yKpaiHCbKOro HapOAHOro AeKopaTUBHOMO MUCTELTBa B
KueBo-lMeyepchkin naepi 30epiraetbest 62 eksemnnspy, 29 OAMHULBL 3HaxoauTbes y Konekuii CymMcbKoro
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obracHoro xyaoXHboro Myseto), Oy posnovatun Ha Kueo-Mexuripcbkin dasHcoBii dabpuui npoTarom
1817-1822 pokiB.

MacxanbHi AnMUS UbOro NigNPMEMCTBA MEpeBaXHO Haragysanu MNpo ABaHaAuATb BENUKUX CBAT i
cuvBonu lNpaBocnaB’s. BoHu UikaBi CMCTEMOK [OeKOpyBaHHA OPYKOM Yy MOEAHAHHI 3 Cenield Ta Py4HORo
[OPUCOBKOK MOTMBaMM XPUCTUSIHCbKOI TemaTtuku: "Po3n’atts”, "BockpeciHHsa", "BceBugave Oko", "Xpect
ctpacten NocnogHix", "Cesatun Mukonan", "Hawa" (posmip 3a3Bunyan konveaecs B Mexax 4,2—9 cM 3aBBULLKNY,
Aesiki NMCaHKM No3HaveHi NeBHOK "HACTPOEBICTIO" PO3NUCY — Y BECENOMY, MENaHXONiNnHOMY, rpannmeoMmy,
3ampisiHomy BapiaHTax) [4, 106-107].

3a martepianamu HMYH[OM, nacxanbHi giud, 3a aHanorielo 3 iHWUMMKW npeameTamMu Uiel rpynu
BNpOOIB, AeKkopyBanucs penbeHUMM apabeckoBUMU OpHAMEHTaMW, POCITUHHUMW MOTMBaMU 3 Tinovkamu,
KBiTKaMM Ta NUCTAM, MOTUBaMU NocTaTen aHrenis, "BockpeciHHa", cdirypamu boromaTtepi Ta XpucTta, sipkamu,
HIOW 3ano03MyYeHMMM Y TPaAMLIMHUX YKPAIHCBKIV NucaHLi Ta BUWwWmBL, [5; 6], a TakoX B TEXHILi naT-cop-nar.

Y konekuii O. MaHceHa noyatky XX ctonitrst 6yno 3agikcoBaHo 37 nacxanbHux seup. Cepen OCTaHHiX
ckrnaghui nogin: 34 "anuga" + Tpu nucaHku (Bina, 6ina 3 cuHiM, 6opao 3 nanesum). Y M. Tpi(n)doHoBa 3a
maTepianamm HXMY ta HMYHIM nicns GinblioBnubkoro nepesopoTy npugbdanu 32 nucaHku. 11 nucaHok
(3a€binbLuoro npukpalleHnx peniriiviiMmn croxxetamm) 3bepiraetbcd, 3a gaHnmmn 36epirada oHAOBOI rpynu
Onbru IBaHoBOI Ha 29.01.2014 p., y HMIY.

Oupextop Kneso-Mexwuripcbkol dhasHcoBoi habpuku BopogiH y ceoemy nucti 1823 p. 3a3Havas: "...
3 nogewn, 3aaTtHUX BignpauoBaTh pedi YACTO 1 3i CMakoM, TYT TiNbKU OAWH rpaBep, a iHWi CyTb CEMNsHN, Y HUX
neH3enb NoraHo XoauTb Yy pykax. [pykapcbki X BUpobu o6oB’siskoBO BUnayThb xopowi” [1, 3]. Ak 3ayBaxye
KuiBCbkU gocnigHuk Hatans OTpox, BUHATOK y XyO0XHbOMY OhOPMIIEHHI cepen npoaykuii BUpoOHuUTBa
CTaHOBUNW Namnagky Ta BENUKOOHI AnuA, ski 3 A03BONY aAMiHiCTpauil 3a BNaCHUMM CMakoM i po3cyaoMm
po3nucyBanu MancTpu-novaTkiBui [2, 2]. Came ocTaHHiI ¢hakT NOSICHIOE crneundiky KoNMopuTy Ta >KaHpPOBO-
TEMaTUYHOro PO3MaiTTs Ha3BaHWX rpyn BUPODIB.

Mpo nucaHku Bigomo, Wo y Apyrin nonosuHi 1820-x pokiB X BUrOTOBNANN NOLUTYYHO, 32 OKa3i€to.
Tak 1828 p, npumipom, 3acpikcoBaHo nuwie 3 Taki Bupobu no 30 kon. 3a wTyky [8, 75]. MacoBMM Haknagom
BUrOTOBIANM NacxanbHi anus npotarom 1830-x — 1840-x pp. [4, 106]. Y 1835 p. Taki BUpoOu Bunyckanu y Box
copTax (221 no 12 kon. 3a nepwwun i 32 wWrt. no 10 kon. 3a Apyrvin), y Tomy ymcni 3 ogpykyBaHHaM (150 wr.) Y
1838 p. surotoBunu 170 oguHMUb nacxanbHux seub no 4,5 kon., 10 wtyk — no 15 kon. [10]. Ha 1841 p. y
KMIBCbKOMY MarasuHi NnpoaaBanncs MeXuripcbki dhasHcoBi anusa no 7 1a 6 kon. [9, apk. I, 73-74].

Toai HagsHuMKM Gyno, BignosigHo, 46 Ta 116 oAuHWLBL 3 OO4PYKYBAHHAM, 3 SKUX MPOTArOM POKY
npoganacsa nuwe TpeTuHa. IMoBipHO, 3 Toro Yacy nocnabmeca nonuT Ha nofibHi TBopw, i nicna 1841 p. B
peecTpax roTtoBoi npoaykuii ¢abpukm BoHWM BiacyTHi. lNMpoTe patytoTb nucaHkm KMO® 3a mysenHumMM
kHurammn Bctyny HMYHOM wwupwum nepiogom — ax go 1870-x pp. [4, 107]. IMoBipHO, Le nNoB’A3aHo 3
MOHorpamamm Yacis imnepatopa OnekcaHgpa ll, skuin npaeue Big 1855 p. i 4o camoro 3akpuTTa dadbpukn
(noba opeHpgapis Npuroposuuie-bapcekux, Lnwkosa, loBoposa).

LBnawe 3a Bce, rotyBanu nNMcaHkv pas Ha pik 4O BENMKOAHIX CBAT. Ane AvHaMika npogaxis (Hanpvknag,
Ha 1835 p.) — 4 oa. y motomy, 27 — y KBiTHI, 1 — y TpaBHi, 10 — B NUMHi, 7 — y XXOBTHI, 8 — y rpygHi — CBig4MTb, LLO
HacesneHHs X KyrnyBario BNPOAOBX LiNoro poky. Kpim Toro, BUMycKanues ropLpykmn ans sielp, cnewianbHi NigcTaBku
Y BUNSAi NOTKIB i3 BUiMKamu-3arnmbrHamm (BUrnsg BigoMuii 3a Konekuisimm pocincekmx myseis CaHkT-lNetepbypra).

Hdekop dasHcoBMX MMCaHOK, ski 3bepernucs, anene OO0 ycTaneHoi npaBoCnaBHOI iKOHorpadii
BENWKMX aByHagecaTux ceat "Po3m’arta”, "BockpeciHHsa", "Becesnasaye Oko", "XpecT cTtpacTten locnogHix" ta
nowmpeHunx (yntobneHux) monensHnx obpasis-nobaxaHs "CeATuin Mukonan”, "Hawa" [4, 107]. B 03000n€eHHi
nacxanbHUX SiEUb BXUBaNu 3anuwikm (oOpisku) rpaBipoBaHNX KapTWH OO OAPYKYBaHHS, iHKONM 3 PYyYHOM
[OPUCOBKOID, @ TaKoX CIOKETHWA, OpHaMEeHTanbHWUWA PYyYHUA po3nuc. IHkonu Oesiki CueHW OOoMoBHIOBanu
BeH3ensamu, OyksuusamMu, moHorpamamu. O4yeBMaHO, Mig 3amoBHMKA. Ha gBox nmcaHkax Kuneso-Mexurip’sa
daiHoto [leTpsikoBol Oynu BUABMEHI MOHOrpamMu XygoxHuka [Omutpa CtenaHoBa [4, 108]. HuhHi B
YKpaiHCbKMX My3eriHux 3b6ipkax 3ragaHi aptedakTt He 3HandeHi.

Kpim TOro, HaseaHa OoCnigHMUA NPO OOUH 3 iHLWIMX TBOPIB BMPOOHMLUTBA 3a3Hayuna: "BrkoHaBelb
OEeKopy NUCaHKM y Komnosuuii "BockpeciHHS" cakpanbHO-CUMBOMIYHUIA CTAM YNEBHEHO MOAINMB Ha OEeB’ATb
KNITUHOK i B 4OTMpK 3 HUX Bnncas nitepu "K', "M", "®", "¢". Lis getanb — Hi Wo iHWe, sk abpesiaTypa, WO
NPOYNTYETBLCSA Haye 3BOPOTHSA agpeca mancTpa i nucaHkm — Kneso-Mexuripcbka dpasiHcoBa dhabpuka” [3, 108].

Mpy usomy daiHa CepriiBHa yTOUHIOBaNa, L0 KOMMo3uLinHa 6yaoBa, CTUniCTUKa Ta MUCTELbKi 0COBNMBOCTI
03006neHHs hasHcoBUX Aeub Mexurip’st iCTOTHO BifpisHANMUCS Big, Tak 3BaHUX "HaTypanbHUX" nucaHok [4],
LebTO XxapaKTepHMX Ans YKpaiHCbKOro HApOAHOro MMCTELTBA PO3nucax Ha Lkapanyni "kuBmx", CpaBxXHiX SeLpb.

3okpeMa, 3aMiCTb CUMBOMIYHUX PO3NUCIB 3HaKaMu KynbTy 3annigHEeHHs, OHOBMNEHHS 1 nepexony Bif
3MMOBOrO [0 BECHSHOMO (HOBOPIYHOIO) LWMKIY, PO3MNMCiB 0OEPEroBOro UM pUTyanbHOrO XapakTepy (BBaxarocs,
LLIO MOBHI AMLA, 3 SKMX HE BUAMABCH 3apofdoK MTalIeHATH, NpUOOopKyBanM MaridHUi BMfMB, @ TaKOX pO3Tallo-
ByBanucs Ha lNokyTi y gomiBKax, "npuyapoByBanu” 3anmuanbHUKIB Y NOMELLKaHHSA, e XUnu Monogi HenapoBaHi
nogn Towo) He Byno xapakTepHuM Ansi TBOPIB O3Ha4yeHoi rpynu Mexwurip’s. TyT TexHika oopMIeHHs
"cTaHkoBi3yBanaca", Hecra BrnavMBKM Ni3HbOro Kracuuuamy Ta Noro pensik y ekrnekTuLi poMaHTu3My.

YacTo okpiMm gpyky, B nucaHkax ¢pabpukm 3acTocoByBanocsi BBEAEeHHS TOHOBMX PO3TSDKOK JOBKOMna
pesepBiB, L0 HAaHOCUIOCS METOAOM 3adyBaHHA. XyAOXKHMKA Hamaranucsa Hagaty Teopam binbl "akagemivyHoro”
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XapakTepy, BBOAAYM €neMEeHTW, MNpuTamaHHi Ans apxiTekTypHoro o3gobnieHHs. Lle, BodveBmab, 6yno
NnoB’A3aHe i3 OpieHTaUiE OKpeMUuX NiHiN Nocyay KwranTty "eTpycbkoro” Ta pednekciam moam 3 Netepbypry
cepegunHm XIX ctonitTa. ApKe onaHoOBYBanu HaykKy ManucTpu, NOYMHaKOuM 3 LIKOAW npu NignpuemMcTsi, Wo 3
1830-x pp. oTpumarna XygoXHe cnpsimyBaHHs (goxespina o 1850-x pp.). Tyt Buknaganu npodecinHi
XYLOOXHUWKN, HaBYeHi came y MNeTepbypai, 3okpema Omutpo CtenaHos.

TBOpK BMXOBaHLUIB LLKOMK, WO 36epernucsa B apxisi LUAIAKY B M. KnueBi, 4EMOHCTPYIOTE 3aMarnboBKu
nanbMeT, akaHTiB, KarniTenen KONoH aHTUYHWUX OpAepiB, FeOMETPU30BaHUX KBITiB. LiMuM X MOTMBaMM HandyacTile
npukpawanucs i nocyaHi Bupoodu.

A [eKkopaTMBHI 3a CBOEK MPUPOAOK MUCaHKM (MOXMNMBO, Ha iX CTMMICTMKYy Oinblie Bnnuesanu
NpoBigHI MancTpy BUPOOHULTBA, KMiBCbKi Miwann J1. beryHoBcbkuin Ta . BeaeHKo, OCTaHHI 3 SKMX TaKoX
BMKNagaB TyT, 3a AOkyMeHTamu ¢abpuku), TSXKiNUM Jo HapogHoi Tpaguuii. MpoTe cnpolleHo odopMIieHi
nacxanbHi VLS riplie KopecnoHayBanu 3 iHWnMmn npegmMmeTaMmy CErMeHTY cakpanbHoi npoaykuii habpuku.

OcobnmBoro nowmpeHHs Habynm Ha KM®® nucaHku 3 CloxeToM, aHanoriyHUM 4O Han4UCEnbHILLINX
iKOH MignpueMcTBa. Ix BUroTOBRSINM SK Yy OOHOTOHHOMY, TaK i MOMIXPOMHOMY BapiaHTax. 3 3aKpuUTO
HaKpuMBKoOto rpoba nogibHa koMno3uuis iMeHyBanach "BockpeciHHs", 3 BigkpuTot — "Bo3HeciHHA". Takox Ha
BucTaBUi 1925 p. Mn Ga4yMMO NMMUCaHKM 3 CHOXXETHMM PO3MUCOM Ha pEenirinHy TeMaTuKy — NpaBopyY Bropi
BoromarTip 3 HeMOBNSM, 3HU3Y — NMCAHKa 3 XPECTOM.

Kpim odopmneHHs BupobiB Ansa Ginbll 3amMoxHOro i BubarnmMeoro nokynusa "nig cenito, "nig rpusanns”
TOLLO, YaCTMHA MUCaHOK AeKkopyBanacs y MaHepi, 6nu3bkii roH4apHuM Brvpobam, Haknagawum penbedHi
Bi3EPYHKM 3 POIKMKEHOI MacuM Ha OCHOBY BMPODY, Haye pikkom. Taki macxanbHi sius MakTb BUMMSg,
OnM3bKUA ecTeTuLi CnoXnBadya 3 Hapody, i TiNbKM 3pigka B 0opMIeHHI HabnuxkarTbea Ao dinirpaHHoro
03006neHHs MakcTpiB BUCOKOrO chasiHey.

3okpema, konu BBOgATbCA xpectn (PC-620), OykBuLi, MOHOrpamu, BeH3eni, MOCBATW, HaMUCK
kwranty "X", "A" nig kopoHoto B coHui (Onekcangpy I, aata npaeniHHa — Big 1855 p. — ®C-627), "C1-nb Xp-
TtoBa Nikolai" + norpygHe 306paxeHHs imnepatopa (uebTto "cestutenb Hwukonaw", imnepatop Mwukona |,
natyBaHHsi — noba npasniHHa 1825-1855 pp., $C-627), "BaO" (Bonogumunp, Onbra, Apocnae — cBaTuTeni
Kuesopycbkoi 3emni, ®C-648). binbl cknagHi CHXKETHI 300pakeHHA Ha nucaHkax — "Yawa" (PC-613),
"BosHeciHHa" + "Xpuctoc Bockpec" (PC-616, 644-647). HeopomMHapHUMKM 3a KOMMO3ULIED € 0300065eHHS
ABox nucaHok: ®C-650 i 651. Ha nepwin 306paxeHo gBa meganbnoHn. B ogHomy — xpecT, obpamneHun
nignucom: "TOIMOA IABUTE 3NAMENIE % W1 MITUKATO NA NA NEBECWU MATA" (Togi 3'aBuTbcA
3HaMeHHS cun MreyHoro [wnsxy] Ha Hebecax [Big] mara). To6To MoBa NPoO BONXBIB, WO 34aBHa B Hapodi
HasmBanucst Mmaramu. Y gpyromy MefarnbioHi Lboro X TBOpY 300paXeHO TPUKYTHUK i3 MPOMEHSIMU — CUMBOIT
Cesaroro gyxa, nig 9kMM posTaluoBaHo Hanuc "XpToc Bockpec" (ckopoyeHo).

Ha nucaHui nig Ne®C-651 BMilleHO Tpu MeganbhoHW. Y neploMy — MorpyaHe 300padkeHHs
YOrloBiKa i3 CBIYKOK Ta KHUIOK (CBATOrO He iAeHTUMIKOBAHO). Y ApYyromy — norpyaHe 306paXkeHHst XiHkn. A B
TPETbOMY — XPECT, AOBKOSA AKOrO pO3TallOBaHO HAaMMC Ha LEPKOBHOCITOB AHCHKIA MOBI.

3HaHHA abeTkM MicLeBMMM ManCcTpamMmn MOSICHIOETbCSA HasiBHICTIO Big 1826 p. wkonv npu
BUPOOHMUTBI, A€ BUKNaganu ocBiveHi cBsileHukn Cnaco-lpeobpakeHCbKoi LepkBu Ta iH. Ha nucaHui nig
NedC-652 y meganbiioHi 306paxkeH0 CBATOro y 6ino-6maknTHIN Haknau,i, 3i CKNageHMMM Ha rpyasax pykamu.
Ak i y nonepegHin poboTi, none TBOPY PO3NMUCaHEe >XOBTUMMW S5-TUKIHLEBMMMW 3ipKamMW Ha CUHLOMY Thi —
obpasoM 3opsiHoro Heba, Ha skomy cnanaxHyna Bicdneemcbka 3sipka.

Lli cknagHi miHiaTIoOpy BMKOHYBanucb HanyacTille APYKOM B OAMH YU Kinbka Konbopis (3gebinbLioro
BXXMBAINu1cs YOpHO-KOPUYHEBA, Cipa, CUHS, OpyHaTHI 6apB1 OCHOBHOTO TOHY) Y MOEOHAHHI 3 PYYHOK OOPUCOBKOD
dapbamu, Haa3BUYaANHO pPiaKo Yy koMbiHauii 3 3onoTom. CTunicTMka 03406eHb NMCAHOK CaKparbHOro 3MiCTy
neperykysanacsi 3 aHasnoriyHMMm XX TBoOpamu B rpynax famnag, XpecTiB, BCEHOLLHMKIB. Habinblw vyacto 3acrto-
COBYBaBCs1 MOTMB BUHOIPaAHOI 11031 Ta BUHOrPagHOIro rpoHa — cumBon ctpacten ocrnogHix. Bei — 36. HMYHOM.

Y BizepyHKax nacxanbHUX si€Lb, KpiM 5- Ta 8-KiHLEeBUX 3ipoK, rany3ok, BECHAHUX NaroHiB, yKBITYaHHS,
XapakTepHe 3aCTOCyBaHHSI MOTUBIB BULLMBKW, PO3MNUCY TPaAKTUPHOro Nnocyny, CKpUHb, Xo4va N "cTaHkoBisoBaHe"
NEBHMM YMHOM Nif aHTUYHI NanNbMETU, aKkaHTK, CONSIPHI KOMMNO3WLii.

BenukogHs nwncaHka BBaanacd cakpani3oBaHMM CUMBOSIOM MOYaTKy J>KUTTS, OHOBIIEHHS,
npobymkeHHa npupoan. lo3asik nucaHka Mae )opMy BCECBITHBOIO sMUsS, TOOTO Hece iger Xutts, a
namMnaga — 3Hak QyXOBHOI pafdocTi Bipytounx [4; 14], B cumbiosi i3 xpectamu, ikoHaMm, Ha SK1x 306paxkyBanu
nuvkn Ta cumeonu Tpindi, CBATMX, anocTonNiB, aHreniB pisHNX YMHIB Ta aTpmbyTK BipK, Li TBOpY 4acTo MOrnm
noegHyBaTUcs B aHcambb.

Ha anusax 3 konekuii HMYHOM 3ycTpidaetbca "BceBuasiye oko", XpecTu, Hanucum 3i CKOpouyrumMmum
TUTNaMu, LLO MOSICHIOKTb, XTO "3anopTpeToBaHUn" Ha BuYepeBKy. JTIOCTP, S9KUMN BXUBABCA Yy namnagax i
BCEHOLLHMKAX, iHKONN 3aCTOCOBYBABCS i ANst AEKOPYBaHHSA NMMCAHOK. HaTOMICTb OCTaHHI HiKonM He pobunucs
rintopoBMMM, SAKLLO MOPIBHIOBATY iX, Hanpuknag, 3 NuTinHMkamn (BceHolwHukamm). Lle moxe cBigunty npo
TEXHOJOrYHY CKNagHiCTb NOAIBHOro 3aBOaHHs i HEMOXMBICTb MOro BTINUTW. Xo4a BapTo 3a3HAYnUTU, LLO Y
KOHCTPYKTMBHO BigMIHHMX Namnagax i naHikagurnax, TeXHiYHi, NpoeKTyBarsbHi Orpixu TpannsaiTbca. TobTo
MancTpu TOpyBanu LWsx Npod i TOMUNOK, Ta YCNILIHO AOnany TMMYacoBi BUPOGHMYI NepenoHu.

Omxe, hasitHcoBi nucaHkn Kneso-Mexuripcbkoi dasHcoBOi abpukm — OOCUTb sICKpaBe SBULLE
BiTUM3HAHOI KynbTypu XIX cTonitta. ACOpTUMEHT uux Bupobis 6yB onaHoOBaHU Ha BKa3aHOMY BUPOBHULITBI
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6nmabko 1825 p. i BUNYyCckaBCcsS OO0 OCTaHHLOrO nepiogy po3sutky dabpukm — 1850-x pp. Anua BUMroTos-
NAMANCHb Pi3HUMK 3a POo3MipaMu (LOHaNMeEHLLEe TPbOX Pi3HOBMAIB — ManeHbki, 4,5—-6 cm, cepefHi — 67,5 cwm,
Benuki 7,5-9 cm), HanyacTiwe iX Kpinunm OO LEpPKOBHMX Nlamnag Ha BenukogHi ceaAta. LliHa Ha nopibHi
BMpOoOM konmBanacs y mexax Big 4,5 kon. go 30 kon. 3a Lwr.

daaHcoBi nucaHku Mexurip’a 03400MBanMCb OpHaMEHTANbHUM | CIOKETHUM (Ha penirinHy
Tematuky) posnucoMm i gpykom. [lpoaykuis UbOro cermeHTy BMPOBIB pisHMNAcb 3a CTUNICTUKOM.
3ycTpivaloTbCa SK nacxanbHi anud, 03406neHi B piuvlli HapogHMX Tpaauuin, Tak i OOCUTb CKnagHi 3a
TEXHIKOK BUKOHAHHS, CTaHKOBI3oBaHi TBopu. Cepe MancTpiB, WO 3anuLLIMin CBOi MOHOrpamMmn Ha Bupobax
uiei rpynu, Bigomuin rpasep Omutpo CtenaHos.

Hesiki owarHi nucaHkmn npykpallanncsa BeH3ensamu, repbosrMMy KOMNo3uuisMy, Hanucamu, MoHorpa-
Mamu. KpiMm TexHik oQHOKOMIpHOro i MonixpoMHoro Apyky, dasHcosi anua Kueso-Mexurip’a B okpemux
BMNagKax AeKkopyBanu naTt-clop-nat, 30/104eHHAM, kobGanbtom. Cepef HambinbLl LWAHOBAHMX PeniriiHnX
cueH anga o3aobneHHst asiHcoBux Aeub KMO® BupisHstoTbesa "Po3n’saTTa 3 npeacrtosunmmn”, "Bo3HeciHHS",
"BockpeciHHsa", obpasn ceaATMX i3 cumBonamu, "Hawa", "Monroda”, "Cnac Bcepepxutens”, "Ceatun gyx",
"Niea Mapis Ha niBmicaui”, "Cnac HepykoTBOpHMI", "Posm'arta”, "BceBmasue Oko", "XpecT cTpactemn
locnogHix", "Ceatuin Mukonai", HaiyacTiwe i3 JOMOBHEHHSAMMW Y BUMMSAI Micsaus, 3ip, donopanbHUX MOTUBIB
Towo. NncaHkn pasom i3 namnagamu, Xxpectamu, BCEHOLLHUKaK, ikoHamu BupobHuuTBa Kneso-Mexurip’sa
CKnagawTb €AMHY 3a 0Opa3HOK CUCTEMOLO rpyny.
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likonbHas O. B.

Mucanku Kueso-Mexwuropckoin chasiHcoBon ¢pabpuku: cneumdmka drabpukaumm, CTMNIUCTUKA, XY[0XKECTBEHHbIe
0Co6eHHOCTH

WccnepgosaHue nocssileHo cneumdumke dabpukaummn, CTUIUCTUKE, XYAOKECTBEHHBIM OCODEHHOCTSIM hasiHCOBbIX
nucaHok Kneso-Mexuropckoii chasitHcoBor pabpuku, KoTopble M3roToBnuBanuck B cepeauHe XIX ctonetus.

Knrouessie criosa: Kneso-Mexuropckas cdasiHcoBasi pabpuka, XIX ctoneTtune, nucaHku.

Shkolna O.

The Faience Eggs of Kyiv-Mezhyhirska Faience Factory: the Specificity of its Fabrication, Style, Artistic
Features.

The pysankus, or as they are often called in the registers of Kyiv-Mezhyhirska faience factory (KMFF), the
faience eggs, at Kyiv-Mezhyhirska faience factory were first founded among the domestic thin ceramics production of
industrial type. Most of them are preserved in the collection of NMUNAA dated 40th—70th of the XIX th century.

The faience eggs are known as they were individually made in the second half of the 1820s, on occasion. For
instance, in 1828 only 3 articles were fixed in price 30 kopecks a piece [8, p. 75]. The mass composition of Easter eggs
was produced in the period of the 1830-1840s [4, p. 106]. In 1835 such kinds of articles were issued in two qualities (221
articles for 12 kop. for the first quality and 32 articles for 10 kop. for the second one), including the printed ones (150
art.). In 1838 they produced 170 units of Easter eggs in price 4,5 kop., 10 articles —15 kop. [10]. In 1841 the Kyiv shops
were selling Mezhyhirsky faience eggs for 7 and 6 kop. [9, pap. II, 73-74].

At that time there were respectively 46 and 116 printed units, of which only a third part was sold within a year.
Probably the demand for such works was weakened, and after 1841 the ready goods were missing in the registers of the
factories. However, the faience eggs of KMFF were dated according to the museum books of the introduction NMUNAA
in the broader period — until 1870 [4, p. 107]. Perhaps that is due to the time of monograms of Emperor Alexander Il, who
ruled from 1855 until the closure of the factory (the age of tenants Grygorovych-Barsky, Shyshkov, Govorova).

Faina Petriakova found on two faience eggs the monograms of the artist Dmitriy Stepanov [4, p. 108]. Now the
mentioned artifacts were not found in the Ukrainian museum collections.

The faience eggs with a plot similar to the largest icons of the company were widely used at KMFF. They were
made in both one- and poly-chromatic variants. Such composition of a coffin with the closed lid was called
"Resurrection”, with an open lid — "Ascension”. In some cases the artists of KMFF while in the design of faience eggs
approached the filigree decoration of high faience masters.

The sophisticated miniatures on the faience Easter eggs were made by in one or more colors printing (mostly
black and brown, gray, blue, brown colors of the fundamental tone were used) combined with a manual work painting, in
rare cases in the combination with gold. The style of the sacred faience eggs was common to the similar works in the
same group of lamps, crosses, Eucharist cups. The motif of vines and bunches of grapes — a symbol of the Passion was
frequently used. (All — col. NMUNAA).

In the patterns of the faience eggs, except 5- and 8-end stars, branches, spring shoots flower covering, we can
find the use of embroidery motifs, painted pub utensils, chests, while "styled" in some way to the ancient palmettes,
acanthus, solar composition.

On eggs from the collection NMUNDM we can found "all-seeing eye", crosses, signs of reducing titles that is
can be explained who "fixed" the convex part. The luster, sometimes used in the lamps and Eucharist cups, was used for
decorating the faience eggs.

The faience eggs of Kyiv-Mezhyhirska faience factory is rather striking phenomenon of the national culture of
the XIX th century. The range of products was seized at this plant in about 1825 and produced until the last period of the
factory — 1850. The eggs were manufactured in different size (at least three varieties), often fastened to their church
lamps on Easter holidays. The price of these products varied from 4.5 kop. to 30 kop. a piece.

The faience eggs of Mezhyhirya were decorated with ornamental and plot (on religious themes) painting and
printing. The products in that segment varied by style. We can see the Easter eggs decorated in the style of traditions
and enough sophisticated works by its techniques. Among the artists who left their monograms on the products of that
group was Dmitry Stepanov, a known engraver.

Some neat faince eggs were decorated with elegant monograms, stamp compositions, inscriptions,
monograms. In addition to techniques and polychrome-color printing, the faience eggs of Kyiv-Mezhyhirya in some cases
were decorated pat -sur-pat, gilding, cobalt. Among the most respected religious scenes are especially known "The
Crucifixion of Prestanding”, "Ascension", "Resurrection”, the images of saints and the Holy Spirit with the characters,
"Cup", "Golgotha", "Christ Almighty", "Diva Mary on Crescents", "Savior", "The Crucifixion", "Seeing Eye", "Passion
Cross", "Saint Nicholas", often with additions of the moon, stars, flower motifs etc. the faience eggs with lamps, crosses,
Eucharist cups, icons of Kyiv Mezhyhirya make a single image of system group.

Key words: Kyiv-Mezhyhirska faience factory, Ukraine, the XIX-th century, faience eggs, Easter eggs.
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