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elements are placed. Sometimes the form may occupy multiple cells. Formation grid positioning depends on the
properties of the elements and the types of their classification and division.

Even if the grid provides simultaneous creation of all costumes, or the possible set of several products of
different product groups, it may be not the only option the project design. You can create several possible schemes of
filling for one catalog, increasing variability of model line.

Because the catalog is a particular system within which suit must be established, it should contain all the
necessary parts for full combination of model, as directory entries may be more diverse than other primary elements of
combinatorics. Expanding the variant number of catalog elements is possible not only through choosing of new fashion
forms, but also through transformations of already selected ones using symmetry or basic combinatorial variations.

Creating of a catalog can be a universal stage in working with primary elements of combinatorics, because
catalog is a systematic set of items and may include some of the types and numbers of variations of these elements
created using combinatorial and symmetric transformations. The only significant difference from a simple set of
conventions is catalog's certainty, the assignment of project tasks, product groups and final timing of models relevance.

Key words: combinatorial element, costume shape-forming, catalog, positioning grid.
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OBPA3 TAPACA LLUEBYEHKA Y TBOPYOCTI YKPAIHCbKOIO XYOOXHUKA
IBAHA-BAJNIEHTUHA 3AOOPOXHOIO

Aemopom docnidxeHO 8idobpaxkeHHsI 0bpa3y Tapaca Llleg4eHka 8 meopax HeghopmaribHO=20 sidepa
YKpaiHCbKOI WKou MOHyMeHmasibHo20 mucmeumea 60—80-x pokie XX cm. leaHa-BaneHmuHa 3adopoxxHo20.
lpoaHanizoeaHo ennue Bernukoeo Kob3apss Ha ¢hopmysaHHsSI meopHoi ocobucmocmi XyOOoXHUKa Yy KOHMEKCMi
PO3yMiHHSA (1020 emedi 3-nid ideonoaiyHux HawapysaHb mMucmeymea coupeasismy. Brnepwe nposedeHo
Mucmeumaeo3Hagyull aHarsia MarnspcbKoi wesdyeHkiaHu |.-B. 3a00poxHO20 ma OKpecrieHo ii 3HaYeHHs y
obpasomeopyomy mucmeuymsi YkpaiHu 60-80-x pokie XX cm.

KntoyvoBi cnoBa: IeaH-BaneHmuH 3adopoxHul, yKpaiHCbKa WKoia MOHyYMeHmasribHo20 Mucmeuymaea,
weesYeHKiHiaHa, Xueoruc, epagidyHi meopu, MOHyMeHmarsbHe ma OeKopamugsHO-rpuknadHe mMucmeuymeo,
simpax, 2obesieH.

MeToto gaHoi cTaTTi € gocnimxkeHHs obpasy Tapaca LLieByeHka y TBOpYOCTi yKpaiHCbKOro XyAoXKHMKa
IBaHa-BaneHTHa 3a40pOXKHOrO y KOropTi XyOOXHUKIB-LUICTAECATHUKIB. He3BaXaroum Ha YNCIEHHI KPUTUYHI
ornagn Ta HaykoBO-AocnigHi nybnikauii, |BaH-BaneHTUH 3aQ0pOoXXHUIM 3anuIIaeTbCs OO HalMX OHIB e
MOBHICTIO HE PO3KPUTOID, 3aragKkoBOK hirypoto, Ynin TBOpUYMI 34006yTOK NOCidae HanexHe Micue Ha BEPLUMHI
OYyXOBHOCTI ykpaiHcbKol Hauii. Y pik 200-piyys 3 gHA HapomkeHHs Tapaca LleByeHka po3rnaHyTV 1 npoaHa-
nisyBaTtn obpas Benukoro Kob3aps y TBopyoCTi HecbopmanbHOro nigepa KUiBCbKOT LLKOMM MOHYMEHTANbHOMO
mucTteuTBa 60-80-x pp. XX cT. IBaHa-BaneHTnHa 3agopoxHoro (1921-1988) gincHo aktyansHo.

OCHOBHMMM 3aBOaHHSAMM daHOI CTaTTi € Taki: NpoaHanidyBaTu BMnMB TBOpYOCTi Tapaca LlleB4yeHka
Ha MWUCTELbKY CUCTEMY W METO[ YKPaiHCbKOro XyAOXHUKa-LWicTAecATHMKa IBaHa-BaneHTuHa 3agopoxHoro;
BUSIBUTW B3AEMO3B'A30K i B3AEMOMPOHMUKHEHHSI TBOPYOCTI LIMX ABOX BENUKUX yKpalHUiB; gocnigutu TBopu |.-
B. 3a00poXHOro y pi3HMX >xaHpax (CTaHKOBMWI XXMBOMUC, MOHYMEHTAaNbHUIA XUBOMUC Ta MOHYMEHTAITbHO —
OeKkopaTuBHUA, rpadika), npucesaveHi Benukomy KoG3apto i CTBOpeHi y pi3Hi mepiogn TBOP4YOCTi, 30Kpema
HaBisHi noesieto Benuvkoro Kob63apsi Ta 3060B's13aHi i1 CBOIMM CHOXXeTaMu, @ BOAHOYAC LiJTKOM CaMOCTIlHi.

3pini pokn 1.-B. 3agopoxHOro npunany Ha pokuM XpYLLOBCLKOI "Bianurn®, konu cneuudika CnpunHATTS
cnosa 6yna HagssBu4anHow. B ymoBax, konu 6yno 3abopoHeHO YecHe, Lupe CnoBO KNacuKiB yKpaiHCbKOi
nitepatypu, Tapaca LlleBuyeHka i Jlecto YkpaiHky untanu sronoc. | ue 6yno gyxe akTyanbHUM, 3By4arno siK
BUKIIUK, SIK He3roga 3 icHytoumMM nagom. Cnoeo ue 6yna ny6nivHa, He 3anskaHa cTuxis. Moxnueo, came Tomy
TBOpYa crnagwuHa leaHa-BaneHTuHa 3agopokHOro npocsikHyTa nobos’to go noesii LlleByeHka, nos'sA3aHa 3
LeBYeHKiBCbkMMM MoTuBamu. OBpasHo kaxyun, Tapac LlleB4yeHko, 3okpema 1ioro "Kob3sap", b6y "bibnieto"
MUTUS. 3ag0opoXHUi cnpuivae Tapaca sk TBOpUS HauioHanbHOI AepXXaBHOCTI, AeMOKpaTii, icTopnyHOi cBoboau i
OepXaBHOI KynbTypu, 3axonnoBaBcd pisHobivHicTio TanaHTy Tapaca LLieByeHka, noro yHiBepcaniamom.

Csaroua Ta rHiBHa my3a noesii Tapaca LleBuyeHka yce XuTTs Haguxana TBopuicTb IBaHa-BaneHTHa
3agopoxHoro. CBOIMM KapTMHaMM XyOOXHWK HamaraBcsa Bo3Benuuutu im’'as Tapaca LleyeHka. OGpas
Tapaca LlleByeHka HacTinbkM xBumoBaB |BaHa-BaneHTuHa 3agopoXkHOro, WO YBIYHEHHS nam’aTi noeta
cTano Ans HbOro CrpaBXHbOK CBATOW cnpaBoto. Okpemi xuBonucHi Teopu |.-B. 3agopoxHoro, Hanpuknaga,
"MpomeTent", "Tapacosa nicHa", "JleHiH ornsgae npoekT nam’sitHuka T.I7. LLesyeHkoBi B Mockai", "HyunHcbka
opaHTa", "BceneHcbka Bedepsa" nepepocnu y rpaHOio3Hy LieB4YeHkiHiaHy. MucteutBosHaselb E. MogeHko-
HakoHeuyHa nigmiTMna nepeocMUCIEHHsT YKpaiHCbKUMKN XyaoxkHukamm XX cT. obpasy Tapaca LleBueHka —
"Bif iKOHIYHOro, YacoM NnakoBaHOro [0 >xuBoro, ©aratorpaHHoro” [1, 184]. Tox pani Mn npoaHanizyemo
eBonoLito obpasy Tapaca LLleByeHka B TBop4yocCTi I.-B. 3agopoxkHoro.
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Y pgyci naHyl4oro B cepefuHi MUHYMOro CTopiyds B YKPalHCbKOMY MUCTELUTBI MpuHLUMNY
couianicTmyHoro peaniamy mu 6ayumo noctaTe Tapaca LleByeHka Ha kapTuHi |.-B. 3agopoxHoro "JleHiH
ornagae npoekt nam’sitHuka T.I. LeByeHkoBi B Mockai", ctBopeHy y 1963 poui (237x237). Bnepwe ii 6yno
Npe3eHToBaHO HACTynHoro 1964 poky y KueBi Ha OBINenHin XyOoxHi BUCTaBLj, NpucBsYdeHin 150-pivyio Big
OHA HapomkeHHA Tapaca LleBdeHka. YncneHHi BigBigyBaudi BUCTaBKM 3ynuHANMCS 6Ging nonoTtHa |BaHa-
BaneHTuHa 3agopoXXHOro, yBaXXHO MOr0 po3rnsgatyn, OCKINbKM 300paxkeHnin Ha NonNoTHI Nam‘aTHUK Tapacy
LLleBueHky, BcTaHoBneHu y 1918 poui y Mocksi, He 36epirca oo Hawwux gHiB. Ha nonoTHi 306paxeHo
MOMEHT BiaBigyBaHHs B. JleHiHum i A. JlyHayapCbkuMm MancTepHi aBTopa nam‘saTHMKa, MOCKOBCBHKOrO CKyrbM-
Topa akagemika C. BonHyxiHa. Ak Bigomo, 12 kBiTHa 1918 poky JleHiH nignucae noctaHoBy PagHapkomy
"lMpo nam’aTHKKN pecnybnikn”, B skomy 3ragysanocs im'st Tapaca LeByeHka.

3a nnaHoM, No BCiM KpaiHi BerMKOMY YKpaiHCbKOMY MOeTy BCTaHOBIIOBANMCA MNaM'dATHUKKN i
norpygas, obenicki, MemopianbHi OOWKKW, NpoTe 4epe3 Opak KOWTIB Ha BUIOTOBIIEHHS BMLLE3ragaHoOro
nepLoro MOHYMEHTanbHOro naM'sTHMKa noetoBi B MOCKBI CKynbntopy Oyno HagaHO nuwe Takum
HeZOBroTpMBanuin matepian, sk rinc.

KapTuHy 3agopoxxHoro nobyaoBaHO 3a AOMOMOIOK MPUHLMIY BENUKMX KOHTpACTIB. [eTani kapTuHu
KOHTPAcCTYOTb 3a (hOPMOI0, MaclLTaboM 1 TOHOM: ManeHbki TEMHI pirypku niogern nopyd 3 BEMNMKOK CBITIO0
rnmnboLo XMBOMUCHO HIDAHCOBaHOI CKynbnTypu Tapaca LWesyeHka. Tak XyAoXHUK NigKpecnoe Benumy nocrari
Tapaca, W0 BMCTyNae Ha NepLunii NnaH 3a 3Ha4YeHHsIM, BTINEHOI B y3aranbHeHi, MNacTUYHO ACHI 1 PUTMIYHO
opraHizoBaHi OpPMN MOHYMEHTY.

MpoTtarom 1961-1964 pp. |.-B. 3apopoxHuii npautoe Haa kapTuHoto "MpomeTten” (130x190), Wo HuHI
30epiraeTbes y [loHelbkoMy 06n1acHOMY XyAOXHBOMY My3ei. [Kepenom HaTXHEHHST ANst MUTUSA cTanu psagku
6escmepTHOi noemu T.lesyeHka "KaBkas". [Jo |.-B. 3agopoxHoro 6arato MuTLiB 3BepTanucsa 4o Uiei Temu.
LLinpoko sigomi nonoTHa M. Py6eHca, I'. Mopo, A. MopaaHca, |. Penina. KaptuHa |.-B. 3agopoxHoro "MpomeTeir”
CMOBHEHA pyxy, BHYTPILHBOI HAaNpyrn, gpamatuamy. [NpomeTtern — HEBMUPYLLUIA cumBon Jobpa, AEMOHCTpye
noasaM Npukniag CTIKOCTI M MPOTUCTOSHHS 3Ny LiHOK i3nyHmux TopTyp. Ha nonotHi |. B. 3agopoxHoro
CKYTUIN BESIMKUMU KangaHaMy MILHWA KOPUYHEBO-ONMBKOBUIN Topc [lpomeTesa HaxumeHwuin npaBopyd, WMOro
06nmyYst NOBHO CTpaxaaHHa N myku. O6pas TparidyHui | pa3om 3 TUM ONTUMICTUYHUN, LLO CTBEPAXKYE Hene-
PEMOXHICTb Bopusi. 306parkeHHs FraHTCLKOro opfia NogaHo parMeHTapHO (XYAOXKHMKOM 3HaWAEHO CMINMBUIA
KOMMO3MLinHUA 0Bpa3) — Hag rornosoto [NpomeTes po3ropHyTi BENWKI Kpuna riraHTCbKoro nraxa, rinepbonisosaHi
3a po3MipoM KirTi, "3anisHMn" A3bob, xmxe oko. Konoput KapTUHW TEMHWUIA, KONip, WO CTBOPIOE aTMocdepy
Oii, cknagaeTbCs 3 Pi3HUX BIATIHKIB TEMMOrO KOPUYHEBOrO i YEPBOHOrO. Y niBili YaCTUHI KapTuHM 306paxkeHo
NpoCTip 3 ABOMa NTaxamu 9K CBIiTAY, NeprvHHY MAsSMy, HanMcaHy BEMUKUMMU LUIMPOKUMU Ma3KaMMu.

Y IBaHO-PpaHKIiBCbKOMY Kpae3HaB4yoMy My3ei 36epiraeTbCs XXMBOMUCHUIA TpUNTUX IBaHa-BaneHTuHa
BapopoxHoro "TicHa Kob3apsa”, Hanncanun y 1962-1964 pp. i npe3eHToBaHWI Ha BMCTaBLI, BMaLITOBaHIA 4O
150-pivus Big AHA HapomxkeHHA Tapaca LeB4veHka. Y TpUNTUXY UeHTpanbHa YacTuHa 3HaugeHa y BUrnsagi
BEMMKOrO FOPU3OHTaNbHOIO MPSAMOKYTHUKA (295x172) 3 MOHyMeHTanbHO qirypoto Tapaca, Todi Sk moro
BUOOBXEHI Mo BepTukani (64x172) aBi GOKOBI YacTMHM 300paxyloTb NEPCOHaXi TBOPIB noeta — npaBauBi
doparMeHTN XNTTS 3akpinayeHoro censHCTBa YaciB camogepxasctea. Komnoauuis TBopy Mae CMinuMBun 3pia
OBox qiryp: niBopy4 — KatepmHu 3 HeMoBnsiM, LLO Y Bigyai Brnana Ha 3eMIio; NpaBopyy — congaTta, 3aKkyToro
y AepeB’saHi KONOAKM, KU HaBaXmBCs MOBCTATM CYyNnpOTM CBOro odiliepa, a omke, NPoTH iCHy4YOoro nagy.

LLnpokosigomi pucyHkn Tapac LleBueHka 3 cepii "lputya npo 6nygHoro cuHa" (1856 1857 pp.)
[6,118] — "Kapa konogkoto" [6,130], "Kapa wniupyteHamn" [6,131], ki Bigobpaxanu nokapaHHs, Lo
3acTtocoByBanu y ToW 4vac B apmii. Tapac LUeByeHkO BBaxaB LeW (pakT CTpallHUM 3MOYMHOM nepen
CyCninbCTBOM Ta nepes noabMu.

JliBy yactuHy Tpuntmxy "TicHa ko63apsa" 3a TOHOM BUPILLEHO SIK CBiTNe 300paXKeHHst Ha TeMHOMY Thi,
npaBy 4YaCcTMHY — HaBMakm — SiKk TEMHe Ha CBIiTroMy. Pyx diryp y niBin YacTuHi 3niBa — Hanpago, y npasii
YacTWHi HaBnaku — cnpaea HaniBo. Komnoawuito 06’egHye BMpa3HWI OCIHHIN YKPaIHCBKUIA Kpaesnd 3 AepeBamu,
BOAO, XaTkaMy Ta MIMHaMu y AaneuduHi. JliHii obpito nnaBHO, MeNodinHo nepexogdTb i3 OAHIEl YacTuHM
TpUNTUXa y HACTynHy, 3'egHytoun ix y eamHe uine. Oui Tapaca onywieHi 4ogony, Ha KomiHax noet Tpumae
anbboM y po3gymi Hag MUCTELbKUM TBOPOM. XyAOXHMK ob6upae npuHUmun 06'€eMHO-NPOCTOPOBOrO pPilLIEHHS,
Onn3bKoro go pearnbHoro. Konoput kapTuHu Gypo-3eneHuii. [Jpyra KonbOpoBa IiHiA y KapTuHI — rpagauii
6inoro, wo cnyrye ob’€gHaHHIO TPbOX YaCTUH TPUMNTMXY: CNIAHULSA >KiHKW, MOB'A3Ka Ha ronosi 4OmMoBika,
COpoYKa MnoeTa, WO "roputb" ACKpaBUM TOHAIbHUM KOHTPACTOM LWOAO TEMHOrO oadary. ApTUCTUYHMI BaHT,
NnoB‘A3aHMI Ha Wi, Haragye rnsagadveBi Ton cakT, wo Tapac LeB4deHko, npoxusLun 16 pokiB y MNeTepbypsi,
no cyTi, CTaB HapeLTi He CENAHMHOM, a "nepLUnM HalioHanbHUM iHTenireHToM" [4, 44], apucTokpaToM AyXy.
MpoTe, 3a cnoBamu O. 3abyxko, "LLieB4yeHka BUKynunu, ane He kynunu" [4, 47].

MopTpeTHe 300paxeHHs LLleByeHka IBaH-BaneHTnH 3a00poXHWiA 4acTo BBOAUTL | B CBOI XXUBOMMUCHI
TBOpMW. Tak Hanpuknag, y 80-x pokax BiH CTBOPKE NONOTHO "BceneHcbka Beveps” [5, 37]. KapTuny, sky 6yno
3ayMaHO $§IK CMHOHIM FOACBKOI ChifbHOTWU, MPUCBSAYEHO ApYxOi HapoaiB, 06’eQHAHHI0 Hauil, €OHOCTI
nogcbkoro pogy. [Kepernom HaTXHEHHs Ons Uboro TBopy crtama poboTta PeHato yTTy30 "lMOMMHKM
Mikacco" [7, 47] 1973 poky. Dirypa AIBUMHU-YKPAIHKMA Y BEPXHBOI YACTUHI KOMMO3WLLT, O NETUTb Y NPOCTOpPI
Heba, Haragye npuiiomn Mapka Larana, wo "nopylwyBas" 3akoHu rpasiTadii. Jllogu pisHMx pac i pisHoro Biky
3ibpanucb 3a BENMKMM OBanbHUM CTOMOM. Y UeHTpi npasopydy mu Baunmo morogoro Tapaca LUesyeHka,
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KOTpUI Mepwmm 3po3yMiB [ianekTuKy €OHOCTI HauioHanbHOro W iHTepHauioHanbHOro; Aani XyOoXXHUK
306pa3uB IHgipy angi, MNons PobcoHa, npaBopyy — camoro cebe i3 ApyxuHow. [lepcoHaxi KapTuHW
CMiNKyt4MCb, My3nyaTb, MOTb BUHO. KONOpWT KapTvHM Tennun, raMy Kornbopie nobyaoBaHoO Ha "poguMHHUX"
TOHax: BOXPUCTI, 30N0TUCTI, Cipi. Lle maike MOHOXpOMHa rapMoHisi. B KONMOPUCTUYHY rapMOHI0 XyOOXHUK
[00A€e TEMHUIA KOHTYP, LIO Haragye BENMKUA OpHaMeEHTanbHUIA Bi3ePYHOK (CTPYKTYPHY OpHaMeHTauito). YCi
aetani kKapTVHU TakoX HOpMytoTb COBOK OpHaMEHTOBaHy piy, 3aBASKM YOMY i OBMexXeHin naniTpi BoHa
BUrNsagae Hadye robeneH.

I. B. 3agopoxHui po3micTuB psgku 3 Bipwy Tapaca LWesyeHka "l Apximeq, i Maninen..." [9, 574] y
BEPXHil YaCTMHI CBOro nomnoTHa "YyumHcbka opaHTa” [5, 49] (1982), sike siBnsie cOO00 BEPLUMHY XMBOMUCHUX
TBOpPIB MancTpa. "HyunHcbka opaHTa" |. B. 3a40p0oXHOro — Le cyvacHa ykpaiHCbKa ikoHa, "BuLlyKaHa y CBOIW
npocToTi", HanucaHa y Tpaguuii kpawwmx B3ipuiB 3 icTopil cakpanbHOro mmucteursa. 3a BucrnoBoMm T.
XKypyHoBoi, ud kapTuHa siBnse coboto "eHepreTMdyHMn LeHTp manspcbkoro uukny” |. B. 3agopoxHoro [3, 46].

[nsa komno3uuii TBopy obpaHo dopmy kBagpaTty. Konoput nonotHa He € xapakTepHUM Ans MUTUSA —
TEMHe yrnbTpamapuHoBe Tno, 6opgoBun ogar OpaHTw, ii BONOCCS 1 Haknaka cknagarTbCs 3 PisHUX BiATiHKIB
YOPHOro, Hag rofloBoOK0 HIMO 3 Binmx TposiHA. Ha Tni nonotHa XyaoXKHUKOM CUMETPUYHO 306paXkeHO OpHaMEHT
OpeBa XUTTS y CTUII HApOAHMX MancTpiB. Cnig BigMiTUTK, WO noymHaroum 3 1970-x pokis |.-B. 3agopoxHuii
MOCTINHO NpUKpaLLaB CBOI >XUBOMWUCHI PoBOTM OPHaMEHTOM Yy CTUIi YKpaiHCbKOI HapoAHOI TBOPYOCTi. YCi
aetani, pucn obnuuds, pyku OpaHTW, 3BEAEHi Y ropy Yy MOSIMTOBHOMY PYCi, OKPECMNEHO XBaBOK YOPHO
niHieto. Benuki, BupasHi oui OpaHTn CBITATLCS AYXOBHICTIO. Ha Tni noctati OpaHT! CUMBOMIYHUM HATSAKOM
306paxeHo HemoBns CuHa boxoro. 3Bepxy Haf ikoHO MiCTUTbes Hanuc: "l Byae cuH, | Byae matun”.

Temoto Tapaca LlleByeHka posnovanocb MOHyMeHTanbHe mucTeuTBo |. B. 3agopoxHoro i Heto X
MaWncTep 3aBepLUMB CBii TBOpYMN Wnax. MNMepluuin cBin BiTpax-TpunTux "Tapac LesyeHko i Hapoa" 1.-B. 3apo-
pOXHWUIA BUKOHaB y cniBaBTopcTBi 3 B. MNepeBanbcbkum i ®. Mywykom y 1969 poui. BiH i 3apa3 npukpaluae
XOn 4yepBOHOro kopnycy HauioHanbHoro yHiBepcuteTy iM. Tapaca LeBdeHka. BiH siBnse coGoto nepumn B
YKpaiHi BiTpak, BUKOHAHWIN 3a TEXHOJIONE "KOMNMbOpOBE CKIO Ta CBMHUEBaA xurnka". B iHTep’epi Oyaisni
YHiBEPCUTETY CNPUNMAETLCA CKopile sK npukpaca, AekopaTMBHa BCTaBKa, BUKOHAHa Yy rapsidin rami, ge
OOMIHYOTb >XOBTUI Ta >XOBTOrapsiumii KONbopy 3 BKpanieHHsIM YepBOHOrO. PUTMM KOMNO3uLii neperykyoTecs 3
TBOPYMMM MOLUyKaMK HigepraHacbkoro xygoxHuka lita MongpiaHa [10]. MocTaTi nogen BupilleHo AocuTb
YMOBHO, YKPaiHCbKU OpPHaMEHT BiACYTHIN (3aMiCTb HbOrO YepBOHi cMyrn). LieHTpanbHa YacTuHa Tpuntuxy
3BEpPXy 3aMUKaAETbCS apOuyHOK (hOpMOKo, AOBi iHLWI i3 30BHILWHIX GOKIB KOCO 3pi3aHi. XyOOXXHUK BBOOUTH B
obpasHy CTPYKTYpy BiTpaxa Monoae Aepesue Ta 300paxXeHHst AUTUHMW, 9K CUMBOMY NPOAOBXKEHHS XUTTS.

e oawvH BiTpax |.-B. 3agopoxHoro, ctBopeHun y 1971-1972 pp. ansa Manauy kynetypu im. I'. MeT-
poBcbkoro y M. KpemeHuyky MNMonTtaBcbkoi obnacTi, 6y Ha3BaHui crioBamu Tapaca LlleB4yeHka "Hawwa nicHs
— Hawa cnaea" (Bipw "Oo OcHoB'siHeHka" [9, 61]). Lie oanH i3 HanGinbLWIKX 3a PO3MiIPOM BiTPaXXHMX TBOPIB Ha
YKpaiHi (nmuTe ckno, 6eToH). TBip 3agymMaHO y ACKpaBii HACUYEHIN KONMOPUCTUYHIMA rami: Ha CMHBLOMY T, LUO
CMMBONI3YE KOCMiYHY GE3MEXHICTb BCECBITY, pO3ropTaloTbCA CUMBOSIYHI KApPTMHU 3 XUTTS YKpPaiHCbKOro
Hapoay. KOBTUIN Ta YepBOHUW KOMIp NOL4AHO SIK BKPAMSIEHHS Y CUHIN: OPHAMEHT, TBapUHU, NTaxu, CUIyeTu
nocrtaten, HebecHi cBiTna. CroXeT, KOMOPUCTMYHA rama i puTMiKa BiTpaxy — yCe MPOHW3aHO MiCEHHO-
POMaHTUYHMM HacTpoeM. BiH cnpuiMaeTbCa AK OeKOpaTUBHUM KUMMM 3 YPOYUCTOK pO3MoBiga npo
repoiyHe MUHyIe yKpaiHCbKOro Hapogy. XyAOXHUK 3BEPHYBCS 40 (POMbKIOPHUX MOTUBIB, HapogHOT Tpaguuii
po3nucy Ha ckni. Komnoauuisa BiTpaxka po3nofineHa Ha TpW YaCTUHW, KOXHaA 3 YacTMH CKNagaeTbCa 3
BEMMKOr0 BEPTUKaNbHOIO (3Bepxy) i Manoro ropusoHTanbHOro (3HU3y) NPSIMOKYTHUKIB. B ueHTpanbHin
YacTuHi MmTeLb 306pa3nB ko3aka Mamas 3 k063010 Ha YePBOHOMY KOHIi.

CvMBOniYHO, WO OCTaHHBbOK pPobOTOK MaNMcTpa, Moro 3anoBiToM, ctaB robeneH "T. I'. LeByeHko",
yMOBHa Ha3Ba "3aciiics, YopHa HMBO, Boneto AcHow", akun 3 1989 poky 3HaxoauTbca B HauioHanbHoMy
my3ei Tapaca LUeB4yeHka. I3 yXMTKOBOI pedi 3 npuknagHow dyHKUielo, robeneH y pykax Manctpa
nepeTBOPUBCA Ha CaMOCTINHY XYAOXHIO LHHICTb CNPaBXHLOro TBOPY MUCTELTBA, "LWeaeBp, CTBEPKYOUNIA
TOYKY 30pYy BEJIMKOro XyAOXHWMKa, Lo obpaB npsixy 3amicTe chapbu” [8, 6].

o6eneH Oyno cTBOpeHO Ha 3aMOBNEHHs HauioHanbHoro myseto Tapaca LUeBuyeHka i 3aBepLUEHO
MNOro BMKOHAHHA HapoaHuMu manctpamu cena Konomusi IBaHo-®PpaHkiBCbkoi obnacTi Bxe nicnsi cmepTi
MancTpa. [ns robeneHy 3agopoXKHOrO XapakTepHa eMOLiMHO-CXBUIboBaHa dopma Bupasdy. KomnosumuinHo
robeneH po3buUTO Ha TPU rOPU3OHTanbHI CMYri, HaWWMpLla 3 AKX — cepeaHs. BepxHsa Ta HWKHA By3eHbKi
cMyrn Mmictatb y cobi intoctpauii go TBopiB Tapaca LleByeHka Ta 4epryoTbCA 3 OPHAMEHTOM Yy AYCi
YKpaiHCbKNX HapogHWX Tpaguui. Y ueHTpanbHii WMPOKin cMy3i robeneHy 3o00paxkeHo ABi rpynu nogen, y
ueHTpi cbirypa Tapaca LleB4eHka B HakMHYTOMY Ha nredi JoBroMy nnaui. JlisBopyy Ta no 6okax Big HeOro Mu
6aumMmo cTunisoBaHi nopybaHi gepea. 3Bepxy Hanuc: "3acivicsi, YopHa HMBO, BONED SICHOK". B3goBX HUX-
HbOMO Kpal pOo3TallOBaHO Pi3HOKOMbOPOBI CMYTU, IO iMITYIOTb KUTULi. Y poOOTi B LiNOMY MPOCTEXYETHCS
rpadiyHmi nigxig. FobeneH CBITNUA, MamXke MOHOXPOMHWUW, BUTPUMAHUIN Y MEPIIMHHO-CPIONACTMX TOHaX.
XyOOXXHUK MaNCTEPHO rpae TEMno-XONOAHICTIO CipuX, MICOMHMX N yMOpMCTUX KonbopiB. Mn 6aunmo cueHn
noBCcTaHHA i3 noemn "lanpamakn'[5, 52], dirypy 3akoxaHMX MOJIOAAT, CUEHW npaui N BignOYMHKY
YKPaiHCbKMX KO3aKiB i censiH. Xy4OoXHMK CMINTIMBO iMMPOBI3y€E, 3aCTOCOBYE YMCTO KiHeMaTorpadivyHmm npunom:
BEPXHA Ta HWXKHS CMYrM MICTSTb 300paXKeHHs!, WO HaragyloTb MEPEXKOTIHHA KaapiB dinbmMy, a cepegHs
YacTMHa Bpaxkae CBOIM 6esnepepBHMM PyXOM MpaBopyd, SK Ha pyxomomy 6Gapabani. Lle nigrBepoxye
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BaveHHs muTueM icTopii Ik €OMHOro 3aranbHOro MpocTopy. | Ler TOYHO 3HanWgeHwn Xig € Haa3BMYamHO
BaXXNMMBMM acrnekToMm y nobypnosi obpasHoi cTpykTypw TBOpy. Lleii octaHHin robeneH |. B. 3agopoxHoro
sBnsie coboto npodhecinHo 6e3goraHHMI BUpa3 HauioHanbHOI cneumdikn y gyci cyvacHocTi. MuTuto Bganocs
OTPUMATU CBOEPIOHUA 0OpasHWUA CUHTE3 CBITOCMPUMHATTA Cy4YacHOI FOAMHW, CydacHOl CTUIICTUYHOI
KOHLIeNLiT Ta HapoOOHUX TpaguLin.

MopiBHAMNBHMI aHani3 UMX ABOX MOHYMEHTarnbHUX TBOpIB — BiTpaxy "Tapac LUeB4yeHko i Hapoa" Ta
robeneHy "3acincs, YopHa HMBO, BOMEH SACHOK" AOBOAUTHL TOW (hakT, WO MUTELb NPOWLLOB LUASX TBOPYOI
€BONoLi Ta NnepeBTiNeHHs. BHacnigok BigMOBK Bif akageMiYHOCTI Ta 4OrM couianicTUYHOro peaniamy, 1noro
XyOOXHsi MOBa cTana Oinbll eMOLINHON, BiNbHOW, Y MaHepi BUCMOBIIOBAHHS XYyOOXHUK Habnuameca 00
HapoaHoro mucTeuTsa. CMINMBO i BUMOIMMBO KPOKYHOUM Brepen (BiJOMUA OaKT 3HULLEHHS XYOOXHUKOM CBOIX
TBOPIB, HaNNCaHVX y Ayci coupearniamy), MUTELb CTBOPUB CBIill HENOBTOPHWUI CTUINb — CTUIMb |. B. 3agopoxHoro.

Y rpadiyHnx TeXHIKax XyAOXHUK 3anvmnB HaMm y cnafok nigrotoBunii matepian go "Kobsapsa" (eckis
noptpeta Tapaca LUeB4yeHka, "KatepuHa", "PeBe Ta cTorHe" Ta iH.). 3a OCHOBY 300paXeHHs nopTpeTy
Tapaca LLleB4yeHka XygoXXHMKOM y34TO BigoMi CBiTNMHM poboTn doTorpada M. [JaHbepa 1858 poky, Ha skux
noeT No3ye y BEMUKIiN CMyLLEBIN Lanui Ta KOXYCi.

Ha BigMiHy Big peanictmyHoro aBtonopTpeTy Tapaca LleByeHka, pMCyHOK 3afOpOXHOro He Mae
xapaktepHol ansa ocdpopTie ciTkn-naByTuHHA. lMNornag Tapaca Ha nopTpeTi cnpsmoBaHui y6ik, nopTpeT
pO3TallOBaHUM Ha TNi BiHKa 3 BENWKUX KBITiB, O CMMBONI3ylOTb BIHOK crnaBwu. Pyku noeta Haye CKyTi:
CKriageHi JOMNoHs B AONOHI0. 3aranbHMMK MiX LMX ABOX NOPTPETIB € HAaTypHi nogpobuui: xapakTepHi 3aBUTKK
XyTpa nanaxu n 6opTiB KOMipa koXyxa, KocMmarti Byca, NoB'A3aHWi Ha Wi apTUCTUYHUIA BaHT. Lle o06nuyys
NOAVHK, sika NepexuBae "cBiToBY ckopboTy".

Y HeBenuukin akBapeni |.-B. 3agopoxHoro "KatepuHa" (3a motuBamu noemn Tapaca Les4yeHka [9,
28]) nipM4HOI HOTOK 3BYYUTb TEMa MaTepuHCTBa. 300paKeHHs ManeHbKol hirypku yKpaiHCbKOi OiBYMHY 3
OUTWHOIO Ha pyKax 3BY4YUTb, K TeMa coLlianbHOI HecnpaBeaNUBOCTI | AK CTBEPAXEHHS MOParnbHOT YACTOTU 1
KpacoTu repoiHi. 3a ocobuctoto Tparegieto KatepuHu BiguyBaeTbCA Tparedisd BCbOro YKpaiHCbKOro Hapogy.
3agopoxHOMY 3aBXan BAaBanmcs XiHodvi obpasn. PaHHE CMPITCTBO Haknano CBil BigbUTOK Ha MOro JOno.
Halikpalli cBOi TBOPM XYOOXHUK NPUCBATMB MaTepi, CBATOMY MaTepuMHCbKOMY noyyTTio: "Most maTtun" [5, 35],
Tpuntnx "Matun" [5, 62], "Mapyca Yypan" [5, 42], "PokconaHa" [5, 43], "dobpoTteopa" [2, 16], npocTum
cengHkam — "babyca Hina" [5,13], "baba Aspoxa”, "MisHa nobos". B Takmux TBOpax, sk "boromarip” [2,16],
"YyymHcbka OpaHTa” [5,49], "CuHy, 36aratu csiT!" [5,34] xiHKy BiH NigHOCUTL A0 06pasy ikoHW.

B octaHHi poku xutTa |.-B. 3agopoxHun posnovas ekcnepumeHTansHy poboTy Hag intocTpauismm
0o "Kob3aps", roTytoum ix OO BUCTaBKM, NPUCBAYEHOi 175-pivdto Big AHA HapomkeHHs Tapaca LleByeHka.
HeBwunikoBHa xBopoba He 403BONMIA MUTLIO 3aBEPLUMTU LIE 3aayM.

3a Bigomum BucrnosoM, "Kob3ap" — ue KHura, siky HapoZd YKpaiHCbKWIA MOCTaBMB Ha MepLue Mmicle
cepef ycnagkoBaHUX 3 MUHYIOMO HauioHanbHUX OYXOBHMX LiHHOCTeN. Cama Ha3Ba Uji€i KHUIM roBopuTb Npo
Te, WO NOeT 3aBXau BigyyBaB cebe HapodHuM nicHApeM YkpaiHu. IntocTtpaudii oo "Kobsaps" 6yno ctBopeHo
3a00p0oXHMM Ha HEBENUKMX KBagpaTHUX gOLevkax B TeXHIiUi ryawi. TBepaa rnagka noBepxHs AOLKM He Tak
CUIbHO, SIK NOJIOTHO, BOMpae ¢apby, Tomy wap dapbu TyT Takun ssickpaBun i 6rnimckyyunin. Lle 6yna cnpoba
NPOMECINHOrO XyOoXKHUKA 3aroBOPUTM HapOAHOK MOBOK. KoxHa 3 intocTpauin o3gobneHa opuriHanbHOK
pamMKoto, KOXHa 3 sIKMX He noBToproeTbes. ObknaguHka 306paxye ykpalHCbKy AiBYMHY 3 ronybkoto i ko3aka 3
cokmpoto 'y 6inux ogexax 6ina gepesa. ®apbu dckpasi, pagicHi, BigkpuTi. Tno — Boxpa 305noTUCTAa.
[xepenom HaTXHeHHs ONS XyAoXHuKka 6ynu ykpaiHCbka HapoAHa KapTuHa, po3nuc no ckny, ocobnveo
nonynapHui Ha 3axigHin YkpaiHi, gutaya gepeB’dHa irpallka Ta HaiBHUA AUTAYMA ManoHoK. MoxHa
ckasatu, wo inoctpadii I. B. 3agopoxHoro go "Kob3aps" Tapaca LUeByeHka aBNs0TE COO0K MPOOOBXKEHHS
Tpaauuin umx xadpis. Ha umx intoctpauisax |. B. 3agopoxHum (y Tpaguuisx BeHeuiaHoBa i LlleByeHka-
XyOOXHMKa) 3 BEJIMKOK LLAHOK N BMCOKOI JHOACHLKOK FOHICTIO CTBOPEHUN 0Opa3 MpOCTOro YKpaiHCbKOro
censaHcTea. lNig BnnvBom TBOpYocTi Benukoro Ko63aps 1.-B. 3agopoxHomy Boanocsa noegHatu npodecinHe
MUCTELTBO 3 HAPOAHUM, NEPENHATN HaWKpaLLi pUCKM HApPOLHOI TBOPYOCTI i PO3MOBAATU 3 IMNS4a4YeM 3 Takow
NEPEKOHITMBICTIO NMPOCTOD, SICKPaABOK MOBOK Came HapOAHOro mucrteurtsa. XyOoOXHWK 3HaWLWIOB Ans cebe
CBill, MpUTaMaHHUIN n1Lle NOMYy CBIiT, Ta CBOK €AUHY METY: TBOPUTU MUCTELTBO "4yepe3 cebe", a He yepes
igeosorito couianictTuyHoro peaniamy. BiH nokasaB WNAX BU3BOSMIEHHS MOOEN Bid OYXOBHOMO BakKyyMmy, SKUR
cnosigyBas y cBOix TBopax Benukuin Kob3sap.

Cnig 3as3Haunty, Wwo 3a xutTa |.-B. 3a00poXxXHUIN HEe MaB >XOL4HOI NepCOHanNbHOI BUCTaBKM B coLianic-
TUYHIN YkpaiHi. Tinbkn cMepTb MUTUS BigKpuna odi YMHOBHMKaM Bif mMucTeuTsa... HapewTi nouiHyBanu
MUTLS, HaropoamBLUK horo nocMepTHo Y 1995 poui OepxaBHoto npemieto YkpaiHu imeHi Tapaca LLleByeHko.

MincymoByroun, MoXHa ckasaTu, Lo NOCTIHO 3BepTarouuch Ao noctati Tapaca LesyeHka, npuceauyoum
nomy Havikpalli csoi TBopwu, |.-B. 3agopoxxHOMy BOanocs y CBOI TBOPYOCTI BUpBATUCS 3-Mig ie0noriyHnx
HallapyBaHb MUCTELTBa coLpeaniamy, NPOMTN TBOPYY EBOIOLLIIO y CBOIN LUEBYEHKiaHi Big nepLumx cnpob oo
OCTaHHbLOro TBOpy. Tapac LLleBYeHKo 3-Mig NeH3ns XyJoXKHVKa BUMLLOB HE 3akaM'sHINuUA, a XXuBWi. 3aBOsku
LbOMY NnULLIE TBOPIB, NpucBaveHnx Tapacy LLleB4eHky, goctatHbo ans Toro, wob im'a mutua |.-B. S3agopox-
Horo Oyno HasaBXaW BMUCAHO B MOYECHY KHWIY iCTOpii YKpPAiHCbKOro M CBIiTOBOrO 0OpPa3oTBOPYOro
MucTeLTBa. TBOpYMIA 3000YTOK MUTLSA NOCIAAe HaNeXHe MiCLie Ha BEPLUMHI AyXOBHOCTI YKPAiHCbKOI Hauji.
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laepunko H. A.

O6pa3 Tapaca LlleB4eHKO B TBOpUYeCcTBe yKpauHcKoro xyaoxHuka BaHa-BaneHtuHa 3agopoxHoro

ABTOp uccneagyet otobpaxeHue TBopyecTBa Tapaca LleByeHko B mpou3BegeHusix HedpopmanbHOro nuaepa
YKPAMHCKON LLKOSbI MOHYMEHTarbHoro mnckycctea 60—80-x rogoB XX cT. MBaHa-BaneHTrHa 3apgopoxHoro. MNpoaHanmnsnpoBaHo
BnusiHne Benukoro Ko63apsi Ha dopmMupoBaHWE TBOPYECKOW FMYHOCTM XYOOXHMKA B KOHTEKCTE MOHUMaHUSA €ero
0cBOOOXKAEHUA OT MOEONOrMYEcKUX NyT UCKyCCTBa coupeanuama. Bnepeble npoBeneHO AeTarnbHbIN UCKYCCTBOBEOAYECKUIA
aHanu3 nsobpasuTenbHol WweBYeHkMaHbl V. B. 3a40poXHOro 1 OLEeHEHO ee 3HadeHWe B M306pa3nTensHOM MCKyccTBE
YkpaunHbl 60—80-x rogos XX CT.

Knrouesnie crioga: iBaH-BaneHTnH 3a0opoXHbIN, YKpaMHCKas LUKONa MOHYMEHTAarbHOrO UCKYCCTBa, LUeBYEHKMaHa,
XMBOMUCb, rpadnyeckne NponsBeaeH1s, MOHyMEHTaNbHOE U OEeKOpPaTUBHO-NPUKITAQHOE UCKYCCTBO, BUTPaX, robeneH.

Gavrilko N.

The image of Taras Shevchenko in the works of the Ukrainian artist lIvan-Valentin Zadorozhny

The article studies the image of the great Ukrainian poet and artist Taras Shevchenko in the works of lvan-
Valentin Zadorozhny (1921-1988). The influence of the Great Kobzar on the formation of the creative personality of the
artist is analyzed in this article.

Actuality of the research is not in doubt as it is really topical in the year of the 200-anniversary of the birth of
Taras Shevchenko to investigate and analyze the influence of the Great Kobzar on the works of Ivan-Valentin
Zadorozhny (1921-1988), the opinion leader of the Kyiv school of monumental art of 60 80s of the 20th century, as the
image of Taras Shevchenko in the works of lvan-Valentin Zadorozhny has not been investigated at all and the proper art
analysis has not been made yet.

The article analyzes the influence of the Great Kobzar on the formation of the creative personality of the artist; in
particular, those works of |.-V.Zadorozhny in which he turned to the words of Taras Shevchenko or his image are
identified and systematized by genre. Additionally, the art analysis of these works is made, and the evolution of the
artist's movement from the first efforts to the works of the last period of his creative achievement is kept up. The article
shows that the magnitude of the genius and uniqueness of Taras Shevchenko has always attracted the creative interest
and inspired |.-V.Zadorozhny. The detailed analysis of the artistic Shevchenkiana of 1.-V.Zadorozhny is fulfilled for the
first time. Its role in fine art of Ukraine of 60-80s of the 20th century is outlined as well.

Based on the methodological comparative analysis, descriptive and analytical method of the artistic analysis,
principles of consistency and historicism, the article shows for the first time in the history and implements in the artistic
circulation the range of works from the artist's creative heritage unknown to the Ukrainian spectator (for example, the
unfinished artworks to the "Kobzar", the sketch with a pencil of T.Shevchenko’s portrait, the watercolor drawings
"Kateryna", "Reve ta stogne Dnipr shyrokyi" ("The wide Dnipro roars and moans") etc.). The following easel paintings of
the master are examined: "Prometheus" created to honor the 100th anniversary of the death of Taras Shevchenko; the
triptych "Tarasova pisnia" ("Taras’s song") to honor the 150th anniversary of the birth of Taras Shevchenko, "Chuchinska
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Oranta", and "Vselenska vecheria" ("Universal dinner"). The comparative analysis of these artworks and means of artistic
expression applied by the artist (compositional techniques, rhythm, movement, the method of golden section, drawing,
tonal gradations, a color palette, emphases etc.) are carried out by the author.

The works devoted to Taras Shevchenko in the genre of monumental and decorative arts are analyzed: stained
glass "Shevchenko and the folk", "Our song — our glory", tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up, the
black field, with bright liberty"). The graphic works of I. V.Zadorozhny are considered, too. Here belong his unfinished
works such as paintings to "Kobzar", and some ground works (for instance, "Reve ta stogne Dnipr shyroky" ("The wide
Dnipro roars and moans"), the portrait of Taras Shevchenko, the watercolors "Kateryna" etc.). The importance of
innovative experimental approach — the tendency to flatness, linearity and ornamentality is revealed in the work on
"Kobzar" which served a Bible for the artist.

The author of the article pays attention to the creative evolution of the Shevchenkiana of the artist from his first
works to the works belonging to his last creative period. The author shows the way in which [.-V.Zadorozhny
comprehends Shevchenko’s words in his every work, how he tried to pass the spirit of Shevchenko’s poetry and to see
the most precious things for him, reflecting the image of the Great Kobzar in relation to the present and in the context of
our success and tragic mistakes, hopes and aspirations for a better future. Every time the figure of Taras Shevchenko
has given the artist new creative power and spiritual inspiration. The evolution of a master is examined in the light of his
perception of the poet’s tragic line and pain for an unfortunate person and for the mutilated life of a woman in his
masterpiece, which includes such works as "Prometheus" (1961) and "Vselenska vecheria" ("Universal dinner") (1983-
1987), stained glass "Shevchenko and the folk" (1969), and tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up,
the black field, with clear liberty") (1988-1989).

The author examines a number of formal methods of building the composition, such as deformation of
proportions of the human body, which is a characteristic feature for the Ukrainian folk art used by the master. In
particular, the article shows that Shevchenko’s works, a popular print, a Ukrainian icon, and some principles of the school
of boychukists, made up a foundation for I.-V.Zadorozhny for his new creative search. The Taras Shevchenko’s musical
principle of the thought development and the artistic expressiveness of the folk primitive were also close to I.
V.Zadorozhny.

It is concluded that constant appealing to the figure of Taras Shevchenko and thanks to the best works
dedicated to him, 1.-V.Zadorozhny managed to escape from the ideological layers of the social realism art in his works.
The artist depicted Taras Shevchenko in such a way in order not to make him lifeless, but to infuse life in him. So, the
works devoted to Taras Shevchenko are sufficient to inscribe the name of

|.-V.Zadorozhny in the honorable book of the history of the Ukrainian and world fine art forever.

Key words: Ivan-Valentin Zadorozhny, Shevchenkiana, paintings and graphic works, monumental art, stained-
glass, tapestry, Ukrainian school of monumental art.

YOK 78.01(477) Bypwmiubka Jlioamuna ®paHkiBHa
3000yBad

ECTPALA: CTUIbOBE PO3MAITTA BOKAJIbHUX TBOPYMUX NMOLLYKIB

Y cmammi aHanisyrombCsi OCHOBHI 80KaslbHI Hanpsmu i cmusi, ki cmosiniu 6ins eumokie cy4acHoi
ecmpadu. Ocobnuea yeaza npudineHa MUCmMeybKUM 80KarbHUM mpaduuyisiM, xapakmepHUM Orisi MiCbKOl
Kynbmypu, a maKkox HapoOHUM MomueaM 8 yYKpaiHCbKOMY MiCeHHOMY ecmpadHOMY 8UKOHa8Cmei.

KntoyoBi cnosa: ecmpadHe 80KalibHe BUKOHasCcmeo, CmuJslb, MOmMem, POMaHC, KaHmama, 0xas,
yKpaiHcbka ecmpada.

[ocniopkeHHs1 cTBEpOKYOTb, O eCTPagHu criB, abo BOKarl, BUHMK MOPSA 3 akTUBHUM (DOPMYBaHHSAM
MUCTELIbKNX TpaguLin, xapakTepHux Hacamneped Ans MICbKOI KynbTypwu. BogHoyac 3 pO3BUTKOM MiCbKMX
MUCTELbKMX Tpaguuii poswmnpoBannca i CTUNbOBI FOPU3OHTM BUKOHABCLKOMO BOKanbHOrO MUCTELTBa,
NoYMHaK4M Big KaHTaT, MOTETIB, POMaHCIB i 3aKiHUy0UN d4)Ka30M, COyrioMm, nomn-, Qorik-, POK-My31Koto, BinbLu
cydacHUMM — penom, xin-xornom, R&B, a TakoX pisHOMaHITHUMM MiKCaMu 3 YCIX nepepaxoBaHUX Ta iHLIKX,
HanbinbLL BiJOMMX i MOMYNAPHMX HANPSAMIB | CTUMIB, XapaKTepPHMX Orst HUHILLHIX TpaauLin po3yMiHHSA ecTpaau.

Ak cBiguuTb iX pisHOBapB’s, sike HaMbiNbl akTMBHO MOYano PO3KBITAaTU Ha ecTpafi OCTaHHIMK
pokamu, Lern cnekTp Oyae MOMOBHIOBATUCH i Hadani, AMBYHOYM Hac we OinblumMMM HecnogiBaHkamu. Tomy
3BEpPHEHHs1 OO0 aHanidy (xo4a 6 KOpOTKOro) ecTpagHuWX HamnpsMiB i CTWUMIB MOXHA BBaXaTW aKTyarbHUM
3aBAaHHsM, 0COBNMBO B acnekTi HaragyBaHHSI NPO Ti CTUMI, SKi CTosANM Bins BATOKIB Cy4acHOi ecTpagum Ta,
MOXIMBO, CTanu niarpyHTamM HebavyeHoro iHTepecy A0 LbOro Buay TBOPYMX NOLykKiB. MMigBuweHun iHTepec i
NoNynspHICTb eCTpagHOro BMKOHABCTBA, 30KPEMa BOKarbHOro, XapaKTepHWn i A8 CydacHOro etany Moro
nobyTyBaHHs. BnacHe, oCTaHHE 1 MOXHa BM3HAYMTN METOKO | OCHOBHUMMW 3aBAAHHSIMW HALLOrO JOCHISKEHHS.

JocnimpkeHHI0 BOKanbHOro BMKOHaBCTBa MpUCBSAYEHA HU3Ka Mpaub CyYacCHWX  YKpaiHCbKMX
gocnigHukie, cepeq sikmx H. Mpebeniok, K. Yepemcbkun, O. MupoHosa, A. Kyniesa, O. ®inaTosa, J1. Nopenik,
B. Muxanneup, C. CribHeBa, O. Ctpixap, 0. TpyHes, |. ApoLwieHko Ta iH.

BnacHe npobnemaTnky ecTpagHOro BUKOHABCTBA Ta MOro reHeaun JOCHigxXyoTb aBTopu agvcepTradin-
HUX gocnigxeHb: MucTelTBo3HaBLi H. [poxoknHa ("BokanbHe BUKOHABCTBO B CUCTEMI MY3UYHOIO MUCTELTBA
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