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Whereby it clearly seen that there was a certain canon that was determinate in which poses animals must be
depicted on nomads' artworks. Although we can see that there is also deviation from the canon. Usually the deer was
depicted with bent legs and raised head what may indicate the sacrificial pose. Also a feature of Scythian deer was a
giant and spreading horns. But in Pazyryk there are numerous representations of deer on which its body deformed with
shape of letter "S". It must be said that altogether pazyrykian art is more whimsical and tends to expressive deformations
than art of other cultures of Scythian type.

Also it is characteristically for art of all cultures of Scythian type that frequently instead the full image of animal
we can see one specific detail of its body. Often we can see as well that bigger animalistic image is decorated with lesser
images of animals or its details.

For Scythians of Northern Black Sea Coast is specifically that artworks, which is predominantly golden, is
endowed with more significant monumentality (notwithstanding of its small size) and sculptural execution of forms.
Regardless the dynamics of images is not disappearing at all although become less expressed.

In the artworks of tagarian culture we can see the aspiration to make the images more realistic, but notwithstanding
thy have their own techniques of stylization, which made this art similar to other examples of Scythian type.

For the tagarian art is specifically that in the deer images the hooves of the animal's bent legs are accurately
connecting to each other under the deer's belly. In contrast to the art of Scythians from Nothern Black Sea Coast in
tagarian artworks we can see more smooth lines and the absence of sharply delineated planes. Also the considerable
step to distinct deformation of natural forms is not observed as well. Forms of the bodies of tagarian deer are rounded
and voluminous as it is appears in the nature. But in return their horns are less realistic and reminds of the row of snakes
which is curved in form of the letter "S" and stands one by one in the pattern of meander.

The art of sakian culture is characterized by the researchers as less eclectic and more holistic then art of
Scythians from North Black Sea Coast. It has been felt noticeable influence of Iranian art.

Altogether, it is possible to indicate that for animalistic art of cultures of Scythian type the decorative effect is
inherent. Images of animals are deforming, becoming bizarre in an effort to follow the special aesthetics, which have the
priority before the realism.

Key words: cultures of Scythian type, animalistic art, stylistic features, specific methods of artistic implementation of
images.
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MOHYMEHTAINbHA CMNAOWMWHA BOJIOOUMUPA ®ENLKA
TA 1l BIJINB HA CTAHKOBUU X KUBOIMUC XYOOXHUKA

Y ecmammi poskpumo ocobnueocmi nidxody B. ®edbka 00 meop4yo20 ma Hag4arbHO20 Mpouecis,
aKueHmosaHo ygaay Ha ¢hopMysaHHI io2o po3yMiHHSI fipoyecy obpazomeopeHHs. [NpoaHanizoeaHo ernnue
MacwmabHoi MoHyMeHmarbHOi pobomu, KO cmasno 03006rneHHsT cmaHrujii mempononimeHy "3onomi
gopoma", Ha nolasibwull MeopyuUl PO3BUMOK MUMUS, 30Kpema Ha U020 CmuslicmuyHi MowyKu, Ki U HUHI €
akmyarnbHUMU. Po3ernisiHymo maki NoHammes, siK iHmeprpemauisi, cmunisayisi, iMnposisauiss ma mpaHcgop-
Mauisi y KoHmekcmi meopyoi JisiibHoCMi XyOOXXHUKa i UKOpUCMaHHS MalicmpoM Uux rpuHuuUrie y npoueci
suknadaHHs y Kuiscbkomy depxkasHoMmy iHCmumymi dekopamusHo-rpuknadHo20 mucmeuymea im. M. boldyka.

KntoyoBi cnoBa: MOHyMeHmarnbHe Mucmeymeo, Mo3aika, XUGOMuc, KOMMO3Uuyis, iHmeprnpemayis,
cmurizayisi, mpaHcgopmauis, meopyul rnpoyec.

Bonoaumup lMNMeTtpoBuny debko — BiAOMUIA KUBOMUCELIb-MOHYMEHTASICT, 3acnyXeHUn Oisy MUCTELTB
Ykpainu 3 1994 p., uneH-kopecnoHaeHT Akagemii mucteuTts YkpaiHu 3 2001 p., uneH HCXY, aBTtop 6aratbox
robeneHiB, KapbiBOK Ta >XMBOMUCHWX TBOPIB. MuUTeup OpaB akTMBHY yyacTb y po3nucax MwxanniBcbKoro
3onoTtoBepxoro cobopy B Kuesi, € aBTopoM ranepei nopTpeTiB NOMITUYHMX Ta KyNbTypPHUX AisdiB KuiBcbkoi
Pyci. Y popobky xyooxHuka i cepis mo3aik, siki MOxHa nobaumTtn y BecTUOoni CTaHuii MeTponosniTeHy
"3onoTi BopoTa" y Kuesi.

OctaHHi nybnikauii, NnpucBAYeHi TBOPYOCTI Ta BMKNagaubkivi aisnbHOcTi B. ®egbka, ctBopeHi B.
Angpiswkom [1], M. ObomuHum [2], A. KpaBuyeHkom [3], O. MenbHukom [9], ane BoHM He AaloTb MNOBHOI ySBU
npo TBOp4Yy BaraTorpaHHiCTb aBTopa, a Po3rnsagatoTb OKPeMi acnekTn AisnbHOCTI XyAOXHUKa. BuHsaTkoBy
3[4aTHICTb OO KONEKTUBHOI AianbHOCTi BUCBITNIOE cTaTtTa B. [NepeBanbcbkoro "3ycTpiy TpuBae", B sKkin
noetbca nNpo poboTy Hap ranepeeto NopTpeTiB y BecTMOroni cTaHuii meTpononiteHy "3omnoTi Bopota" y
cniaBTopcTBi i3 . KopeHem Ta B. Ta B. XexepiHumu [4]. TornmbneHnx MUCTeLbkux po3BiOoK i OKpeMmx
y3aranbHIK4YMX TBOPYOCTI LIbOr0 aBTopa Le He Bigdynocs.

MeTa uiei cTtaTTi — y3aranbHeHO OOCniauTn ocobnmBocCTi TBOpYoro metody B. ®eabka, BU3HaUNTK
3HaKoBi eTanu MWUCTEeUbKOl Ta BUKNadaubKol AiAnbHOCTI XyOOXHUKa, Jocnigntn qopMmyBaHHA TBOPYOI!
CBiOOMOCTI MancTpa i BNSMB Ha ii CTBEPAXKEHHSI €THIYHOro CaMOyCBIAOMIEHHSI aBTopa.

AKTyanbHiCTb TeMu cTaTTi 3ymMoBfieHa He[oCTaTHIM [JOChiAKEeHHAM CBiTOrnmsgy asTopa, Woro
ocobucTtoro nmigxogy OO BUMPILLEHHS MUCTELbKOro o0pasdy, 34aTHICTIO A0 CTunisauii Ta BW3HAYaeTbCs
HeOoOBXigHICTIO BUBYEHHS MOHYMeEHTanbHoro mucteutea Kuesa gpyroi nonosuHu XX cT.
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"Pogom Bonogmmmnp degbko 3 cena ApTteMiBka Ha [oHevunHi. 3 Tux KpaiB, 3Bigku niwnm B
yKpaiHcbKy nitepaTypy Bonogmmup Coctopa, IBaH [O3toba, Bacune Ctyc. YTiM, nounHaB CBil podoBid, siK
DaraTo XT0 — B Nig’ApeMHin PagaHcbkin YkpaiHi cepegmHu XX cToniTTs.

Hapoaunecs 11 BepecHs 1940 poKy B poauvHi BUNTENS YKpaiHCbKOi MoBu..." [3, 100-101].

MantoBaHHA ManOyTHIN XyOOXHUK MOMOMB 3 ONTUHCTBA, a Te, 3 SIKOK FErKICTH BiH CTUNi3yBaB
nTaxie, 3BipiB, i HaBiTb IIOAMHY, MNOSACHIOE, YOMYy Taki NpPUMOMKM, SK iHTepnpeTauis, TpaHcdopmadis,
CTUni3auis, BUrNA4aTb HACTIMbKM NPUPOOHO CaMe Y TBOPYOCTI LbOrO MUTLA.

Y 1959 p. Bonogumup ®depbko, Ha Tom yac BypiBenbHWK 3a (paxoM, BCTYMaAE Ha HaBYaHHA Ha
BiAAINEHHS XYOOXHbOro TeKCTUNio JIbBIBCLKOrO AepXaBHOro iHCTUTYTY NPUKNaAHOro Ta [eKopaTUBHOro
MUCTELTBa — HaB4arnbHOro 3aknagy, SiKMil y Yacu naHyBaHHSA NPUHLMMIB couianicCTUYHOro peaniamy mas
BMacHy MeTOOWKY BUXOBaHHS MMUTUIB, (DOPMYyBaHHS iXHbOI TBOPYOi CaMOOYTHOCTI, WO He pa3 cTaBasno
npvBoAOM 4518 pobOTK PiBHOMAHITHMX KOMICi 3 NuTaHb 6opoTbOM 3 "dopmaniamom y mucteutsi”. Y 1959 p.
Oyno NPUNUHEHO JiANbHICTb hakynNbTETY XUBOMUCY, Ha KM MpisB BCTynuTu B. ®egbko [3, 101].

Ha nouatky 1960-x pokiB CTyaeHT BiaBiaye pobiTHI0 "Buininoro 6onyykicta” Oxpima KpaBueHka [3,
100], B AkOro HaBYaETbCS TEXHiLi poboTn sieyHo Temnepoto. [poTe ronoBHMM y UMX BiOBiOWHAX € He
CTYLilOBaHHS TEXHiKM, @ OYXOBHE 30IIMKEHHS MOSogoro AOMUTIMBOrO po3ymy Ta OOCBIAY i LOCKOHArnol
ManCTEepHOCTI BiJOMOro aBTOpa, L0 BBaXaB 3a CBill 060B’A30K BUXOBYBATM Ta 3rypToBYBaTW MUTLIB HOBOI
reHepadii HaBKOO iael yKpaiHCLKOro BiApoMKeHHS Ta (POpMyBaTH X CBITOrMAA y HauioHanbHOMY Ayci.

3 nepmx AHiB TBOpYOI disnbHOCTI Bonoammup MNeTposuy BeAe NOLLYK BACHOrO MUCTELBKOro igeany.
BiH 3 Benukoto nosaroto ctaBmecs A0 TBop4yocTi M. Boinuyka Ta MUTUiB 1oro Lwkonu. MNoeaHaHHs ecTeTukn
Bi3aHTICbLKOrO Ta yKpaiHCbKOro MUCTeuTBa, hOpMyBaHHSI BIlaCHOro A0CBiay Ha 6asi LMx HenepeciyHux sBuLL,
CBITOBOI KyNbTYpU i NParHEHHS He 3aMKHYTUCS Y CBOIX MOLUYKaX, a NOAINUTUCA HUMU 3 OTOUYOUUMU, 3 YYHAMN —
BM3Ha4YarnbHa p1ca XxapakTepy LibOro JOCTOMHKKA, Ky HE KOXKHOMY BOaBariocsi posrnegitu.

Lnsx, Skum MWoB MUTELb Y CBOEMY 3pOCTaHHi, Jobpe nNpocTexyeTbCca Ha npuknagi robenexis. Big
nepworo "On Ha ropi oroHe roputb" (1967), NpUCBSAYEHOro Nam’aTi 6aTbka, HECKNaQHOro 3a KOMMO3ULiEt,
ane AyXOBHO HacW4yeHoro TBopy, Ao nipudHoi "KanuHu" (1968); cnoBHeHoro nobosi 4o 6e3mexHoi ayui
Hapody TpunTuxy "YKpaiHcbka HapogHa nicHs" (1985-1987); BTiNeHHs igei He3naMHOro Ayxy yKpaiHCbKMX
mMuTUiB — robeneHa "Kopudei ykpaiHcbkoro Teatpy” (1985-1987). Ha gymky kaHaMgaTa MUCTELITBO3HABCTRA,
Bigomoro mamnctpa robeneHy B. Angpisiwka "BvByatoum MOHYMEHTanbHUA XMBONUC [OOM BiOpPOMKEHHS,
YKpaiHCbKMA cepeHbOBIYHUIA XKMBOMMUC, CTUMICTUKY NOMTABCbKNX HAPOOHUX KUNTUMIB, TPaKTyBaHHS CIOXETIB Y
Tak 3BaHWX "MaHCbKMX" KUMMMax, XyAOXHUK TBOPYO nepeocMmncnune 3obpaxanbHi NpuinoMu y TBOpax gaHuX
ernox i CTBOpMB OpwriHanbHWIN, BUCOKOI NPOheCinHOi KynbTypu robeneHn. OCHOBHMM NNacTUYHUM NMPUIAOMOM,
LLIO OpraHi3oBye KOMMO3WLi, € NiHif, BULLIYKaHO-B/BaXXeHA A0 HAaMMeHLIMX OpiOHMLb. Baxnmemum gekopaTtBHUM
€ereMeHTOM € CTPIYKKM, AKi pO34iNATb CIOXKETHI BCTABKU Ha TEMU YKPAIHCLKUX HapoOHUX MNiCeHb Ta CLeHU 3
TeaTparnbHuX BUCTaB B obnsamiekax robenenis” [1, 20].

Y 1990 p. B. ®degbko pasom 3 TBOPUOIO rpynoto HauioHanbHOT CRinkn XygoxHUKIB YKpaiHu Biasigas
Icnanito, oe y magpuacbkoMmy mysei [pago Ha BnacHi ovi nobaume TBopu Benackeca, Pisepu, CypbapaHa,
ane ocobnueo 3auikaBunu noro Teopwu likacco. paHgio3Ha ekcnpecnBHa "lNepHika" Bpasvna Bonogumupa
depnbka i, nepebyBatoun nig il BNAMBOM, BiH CTBOPMB HE MEHLU 3HAYyLUIM 3a BigyyTTaAM Tpariamy TBip
"TeHouna" (1993, n., Temnepa).

YKneonuc mMutuda — BMpasHo-rpadidHnii, 3 YiTKOK, BUBAXEHOH) i BULUYKAHOO MiHIED, akLeHTOBaHUMUN
nnsaMamu konbopy. MNMpuBepTaroTb yBary pisHomaclTabHi enemMeHTH, Wo YTBOPIOKTL PUTMIYHUIA flag KOMMo-
3uuin "Posmarta” (1992, n., 0.), "Apxictpatur Muxain" (1998, n., o.), "Tpinuga" (1999, n., Temnepa), "HOpin
Oporobuy" (2005, n., Temnepa, akpun).

PoboTtn Bonognmupa ®efbka no3HadeHi ManctepHUM BOSMOAIHHAM MiHI€0 | yBaXXHUM CTaBIIEHHSAM
[0 KOnbopy, LWaHoBNNBMM OTPUMAaHHAM Tpaguuii Ta BMiHHAM 3aHYPUTUCE Y IMUOWHN KyNbTYPHOI CNagLimHu
yKpaiHcbkoro Hapogy. OcTaHHe 0COOMMBO BigYyBaeTbCs Yy BULLIYKAHWX MO3aikax CTaHUii MeTpononiTeHy
"3onoTi BopoTa", Aky 6yno Bigkputo B Kuesi 31 rpyaHa 1989 p.. Mosaikm, WO NpukpawarTb CTaHLitlo,
BBaXalTbCA OOHUM i3 KpallmxX CBITOBMX 3paskiB TBOPIB MOHYMEHTANbHOMO MWUCTELTBa, CTBOPEHUX Y
NPUMILLEHHAX MeTpononiTeHiB. ABTopn — Bonogummp ®eabko Ta Mpuropinn KopeHb cTBOpUnu cyvacHui 3a
CMPUNHATTSM, BAANO BNETEHWI B iCTOPUYHY KaHBY HaBKOMMLLHBOI 3abyaoBM aHCaMOrb.

ABTOp npoekty, apxitektop B. XexepiH 3ragyeaB: "l oCb HapeLwTi — ypouucTte BigKpPUTTS CTaHuii
"3onoTi BopoTa"! 3anpolieHi BUCOKi rocTi 6ynyu B Takomy 3axsari, L0, HE 3HaxXogsa4M Cun, OOBrO XOAWUNm
MOBYKM. A KONMM PO3MICTMIIUCS B NepLUoMy Moi3gi Ans NpoOHOI Noi3gky, BCi pa3oM HecrnogiBaHo 3acniBanu
yKpaiHcbkux niceHb. A 1991 poky noctaHoBot KabiHeTy MiHicTpiB YkpaiHu aBTOpiB CTaHUji KNiIBCbKOrO METPO
"3onoTi BopoTta" Big3HaveHo JepxaBHoto npemieto Ykpainu" [6].

Min3eMHa YacTuHa cTaHUii, e po3ropHyTa CBOEpPiAHA MOHYMEHTarbHa ekcnosuuida, nodineHa Ha Tpu
YacTMHU — cepefHo 3any Ta ABi OoKoBi 3 mocagovyHUMK nnaThopmamu, WO Haragye TpaguuiiHUA nogin
xpamy Ha Tpu Hedu. "li koMnoauuis copmoBaHa MOEAHAHHSAM AapKOBO-CKMENiHYacTUX eneMeHTIB, Lo
CNMpatTbCa Ha NPU3eMKyBaTi, Kpyrii KONOHW, YBiHYaHI CTUNI30OBaHUMU Bi3aHTIMCbKMMK KaniTenamu” [7].

Y pekopaTMBHOMY 03000M€EHHI BMKOPUCTAHO MO3aidHi MaHHO, CTBOPEHi 3a MOTMBaMW fiTOMMUCIB
KuiBcbkoi Pyci. [1Bi Benuki koMno3uuii po3milleHo y TOpLsaX cepeaHbOoi HaBu, We OBi — Ha 30BHILLHIX Gokax
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uux TopuiB. B apkax, Lo 3'eQHyt0Tb KOMOHU B340OBX OOKIB cepeHbOi HaBM, BUKOHAHI 300paXeHHs KUIBCbKNX
KHA3IB, ICTOPUYHMX OiSYiB | BICbMOX JaBHbOPYCbKNX XpaMiB.

bine ckneniHHs cepeaHbOro 3any po3aifieHe apkaMu 3 MO3aiYHUMU OPHAMEHTaNbHMMK CMYyramu 3i
CMarnbTW 3 LIErNSHO 06B’A3KO0K, MOTUBM SKMX HaragyrtoTb Bi3epYHKM Ha CTOBMax, WO NpuKpallanuy iHTep’epm
xpamiB KuiBcbkoi Pyci. B OCHOBI KONIOpuTy MO3aik — CNOMyYEeHHs! X)KOBTO-OMaKMTHUX KOMNbOPIB, WO CMMBOSIi3ye
AepxaBHICTb YKpaiHu. Y 3006paxeHHsX Ha apkax BXOAIB A0 LEHTpanbHOro nig3emMHoro Bectnbronto ix aBTop
I". KopeHb CTBOpMB NaHHO, B SKMX Ha CyUinbHOMY 6NakMTHOMY Tii po3TalloBaHi YepPBOHO-XOBTI MedanbNnoHM
(MO Tpn 3 KOXHOro GOKy), WO Bi3yanbHO CMPUMAMAOTLCA SIK CUMBOMNWM COHUS. Y Ginblui 3a po3mipoM OUCKM
BrncaHi 3obpaxeHHs "Boropoaunui”, "ApxaHrena Muxaina" — oxopoHusi Kuesa, "CsaToro BoiHcTea" Ta "HOpis-
3miebopusi" B OTOYEHHi MTaxiB 3 [aBHbOCMOB'SAHCbKOI Midponorii: rpndoHiB, cokona, sictpyba, rpuda,
BMKOHaHWX 3a MOTUBaMM "3BipUHOIO CTUNIO".

B apkax cepegHbOro 3any, oKpiM BOCbMM 300pakeHb KaM'sHULb JOMOHIONbCLKOro nepioay, B. ®egpko
po3MicT1B 36 MO3aiyHMX MOrpyaHUX MOPTPETIB BENUKUX KHA3IB Ta BM3HAYHMX OCIO uiei obn. 306parkeHHs
BMKOHaHI B €4WHIN KONipHIi rami i cTunicTmyHo HabnvkeHi oo 3paskiB mucteuTBa vacis KHskoi gobu. Beboro
y 36 OOKOBMX apkax 3HaxoguTbCA 72 MO3ai4YHMX TBOPW, MOSIOBMHA 3 SIKMX MOPTPeTn, 8 — 306pakeHHs
[AaBHbOPYCbKNX CMOPYA, iHWi — 306paXeHHs1 rpUdOHIB, PO3MILLIEHMX MOMAPHO Y MPOXIAHMX OO MOCaAKOBUX
nnatcpopm apkax. CTaTuyHi 3a BUPILLEHHAM KOMMO3WULii CKNagalTbCa 3 OBOX CUMETPUYHO PO3TalLOBaHMX,
BMUCAHNX Y NPAMOKYTHUK 3 TPUKYTHUM abo 3aoKpyrneHMM 3aBepLUeHHAM Bropi, 306paxeHb, 06’egHaHnX Mixk
CO0BO0I0 Bi3aHTINCBLKOI MIETIHKOIO.

anepeto MOPTPETIB KHA3IB XyOOXHUK pOo3pobnsB Sk €AMHUA aHcambrb. 300pakeHHs BUKOHaHI B
NiHINHO-NMNOLWMHHIA MaHepi, 3 BUKOPUCTAHHAM Pi3HOMAHITHOI aTpubyTuMKK, WO No3Ha4Yae 0COBUCTICTb KOXHOI
icTOopn4HOI 0cobu — CcyBOiB, BiiCbKOBMX 0ONaayHkiB, iHWMX cumBOniB: wWwanka MoHomaxa y Bonognmupa
Bcesonogoeuya; maketn crnopyd 6ygiBene — y pykax HApocnasa Bonogumwuposwuya, lNMetpa MwurnoHora,
AHTOHIS; cumBoN 3emniepobcTBa — pano, 6a4nmo y pykax Xopusa. Y 300paKeHHAX apXiTEKTYpHMX CNOpy4 Ta
300pakeHHAX rPUAOHIB LeapO BUKOPUCTAHO OPHAMEHT, 3a BUPILLEHHAM NoAibHUIA 0 Bi3epyHKOBUX MOTMBIB
A3NYHULBKOTO Yacy.

"...l'pndoHn, Wwo OepyTb NoyaTok 3 rMMOUHKU CTOnMITb, CTapodaBHi "cobaku 3eBca" Ta OXOPOHL
ckapbiB, cTanu BigoMi crnoB’stHam we y | TucavoniTti 4o H. e... B X cT. 06pa3 uboro MichiyHOro CTBOPIHHSA
BiOPOMAXKYETLCA AN 300paXeHHs BMKOHaBLS BULLOT BOMi; iHOAI BiH PO34BOIOETLCA AN TOro, Wob nokasatu
BcebivyHy emaHauito noro cunu. lNicna xpeleHHa Pyci BiH NpogoBXye iCHyBaTW y NPUKNagHOMY MUCTELTBI
micTaH XI — XIV cT..

"pncoHU LLIMPOKO 3aCTOCOBYBANMUCH | B LIepkOBHOMY MuUcTeuTBi. B kuiBcbkii Codoii, kadpeapansHoMy
cobopi Bciei Pyci, Benuke dpeckoBe 300pakeHHs rpudcoHiB € B obox GawTax 3axigHoro dacagy. B
niBOeHHin 0awTi ABa BeNWKi MeaarnbnoHa 3 OpfIMHONONIOBUMI rPUdOHaMM PO3MiLLEHI MO Kpasix MegarnbinoHa
3 XpecToM... [pyropsagHuii NpocTip 3anOBHEHO 3aKMMHANbHUM (SIK HA KONTax) POCAMHHUM OPHaMeHTOM. Y
niBHiYHIN H6awwTi 300paxkeHnin cobakoronosun rpudoH 3 Tynybom neea..." [5, 630].

306paxeHHs BOpaHHA MNEpPCOHaxiB 3a CTUMICTUKOK HabnmkeHe [0 Bi3aHTIACBKOI Tpaguuii i
BMKOHaHe MepeBaXKHO Yy CBITNO-ONakMTHMX TOHax 3 SCKpaBMMW akueHTamu nypnypy. Y noptpeTtax ocib
CBSILLEHHOro CaHy B OAsA3i BMKOpMCTaHa binbll TemMHa W XonogHa CuMHbO-3erieHa 3 AodaBaHHAM YOPHOro
Konbopy rama. [0noBu BUPILLIEHO YMOBHO-MIOWMHHO, WO CTBOPIOE BigyyTTS UinicHOCTI nopTtpeTy. [pu
AeTtanbHOMY po3rnsagi cTae NOMITHUM CKNagHe N BUTOHYEHe HI0aHCYBaHHSA KOMbopy Yy BiATBOPIOBaHHI 06nny,
CKIagoK ogsary TOLUO.

"O6pasu nereHgapHoro Kusi, LLleka, XoprBa Ta NoeTn4Hoi ix cectpu — Jnbiai, nepekoHNMBO 3HAKOBI,
rpadiyHo BMpasHi 300pakeHHs MOABWXKHUKIB BipM XpUCTUSIHCBKOI AHTOHIS i ®eopocia Ta CunbBecTpa 1
InapioHa, nakoHiyHi nepekoHNuBi obpa3u nikaps Aranita, apxitekta MwunoHora, ycnaeneHoro ikoHonucus
AnimMnis, a TakoX MyApuUX OepXXaBHMKIB MOTYTHBOI KOnMck Pyci-YkpaiHu, cnaBHOi kKHAMMHI Onbrv, BOMOBHMKA
CeAaTocnaBa, xpectutenst kHA3a Bonogumwupa, 3vxauTtensa HApocnaea Myaporo i 4ovku noro cppaHuy3bKoi
KoponieBu AHHU, IHLLINX KHA3IB Ta 3HAMEHUTOro nitonucus Hectopa BMKOHaHI 3a eckizamu B. deabka" [4, 34].

Posrnagatoum Mo3aiky, NpUCBSIMEHY CraBEeTHIN 4acTUHI yKpaiHCbKOI icTopii — 0obi kHskoi Pyci,
NnomiyaeLl, WO aBTOPWU Take MOHATTS, sK "MopdipopoaHUN" KHS3b, 3amiHMIM Ha "GarpsHopogHui", npoTte
BMKOPUCTAHHSA CBITNILIOro Konbopy y BOpaHHi npaBuTens Tinbku 36aratuno KonipHy ramy, ccopmysBaBLIM
KOMOPUCTUYHY €AHICTb 3 BNaknTHO-CUHIM, CipO-3eneHnM, 30/10TaBO-4€PBOHUM Ta BOXPUCTUMU TOHaMMU.

"Mo3saikn XX cTopiyds acouitoetTbca 3 mMo3aikamum Codpincbkoro Ta Muxawnniscbkoro cobopis, ane,
BOAHOYAC, 3a NiHeapHOoI CTPYKTYPOK KOMMO3WULiA, XapaKTepoM PpUCYHKa, NPOAYMaHICTIO CTUMICTUKN BCiX
enemeHTiB 300paXKeHHs1 Ta opraHizauielo KONMOPUCTUKM Lie TBOPM CyyacHi. HoBaTopcbki MOLUYKU XyAOXHbLOI
BMpasHocTi Oynu nnigHumn, 60 oOymoBMOBanNUCA 3MICTOM i BMacTMBICTIO MaTepiany. Y LbOMY KOHTEKCTi
3ragytoTecs cnoBa Mukonu Pepixa, ans skoro mo3saika Tex Oyna yniobneHum martepianom: "Hi B YoMy He
BMPa3NTM MOHYMEHTarbHICTb Tak TBEpPOO, SK y MO3aiyHux Habopax. Mosaika gae ctunb, i B camomy
MaTepiani il BXXe 3apoXyeTbCa npupoaHe ctunisyBaHHsA. Mosaika cToiTb Sk ynamok BiyHocTi" [4, 36].

Mig yac nigrotoB4YMx poGiT Ta BNPOAOBX NPOLECy BTiNEHHA NpoekTy B. denbko Hakonnyme Yiumanui
MaTepian: igei, 3amanboBK/, Ha4Yepkun. [leski 3 HUX y noganbLLIOMy BUKOPUCTAHI Y AOro TBOpax.

MomMiTHMM € 1 Te, Wo [0 "...ranepei NOPTPETIB KyNbTypHUX i nonitndHmx giavi Kuiscebkoi Pyci" [8, 561]
noTpanumnm siK COABWXKHUKN XPUCTUSIHCTBA Ha Pyci, Tak i npeACcTaBHMKM AOXPUCTUAHCHKOrO BipOCMOBIAaHHS,
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ane "GiNbLWICTb OCTaHHIX TBOPIB XYOOXHWKA BUKOHAHA 3a CloXeTamu cakpanbHoro mucteursa” [1, 20] i
BiJOOpaeHO B HMX TEMY CTBEPAXKEHHSA XPUCTUAHCTBA Ha Pyci Ta cBiTOBe 3Ha4eHHs Li€i nogii.

Came igei XpUCTUSIHCBKOTO MOABWXXHMUTBA Ta MyYeHMLTBa CTalTb NPOBIAHMMM, MNiOLITOBXYHOYM
XYAOXHUKa 00 PiNnocoCbkMX po3ayMiB Ta MUCTELIbKUX MOLUYKIB.

KneonucHi tBopn "Posm’arts" (1990, n., o.), "Csitnun obpas" (1991, n., 0.), Tpuntnx "Po3nm’'sarTs.
3HATTA 3 xpecta" (1991, n., 0.), "BosHeciHHa" (1994, n., 0.), "Tpinua" (1999, n., Temnepa), NOMITHUMK CTalOTb
He Tinbkn 4yepe3 BWBIp Temn, oByMOBMEHOI NparHeHHsM aBTopa BM3HAYUTWM Micue BipW Yy nocTcouia-
nNiCTUYHOMY CYCNINbCTBI, @ 1 3aBOAKN MaWCTEPHIN iHTepnpeTauii cloxeTiB. CTae 3posyminum, wo B. ®egbko
nig Yac CTBOpeHHs ranepei nopTtpeTiB Ana craHuii "3onoti Bopota" nodyBaBcs 0OMEXeHVMM BMMOramm
npoekTy. Tox nicns poboTy Hag UMM 06’€KTOM MOro NparHeHHs 40 CAaMOBUPAXKEHHST MOTrMM CTPMMATU TifbKK
MOro BrnacHe Bia4vyTTa CTUMO Ta MUCTELIbKUIA CMaK.

Bnnve pobotm Hag Mo3aikamu 3ayBaxyeMo Yy cTBopeHoMy 1995 p. noptpeti "€nunsaBeTu
l'yneBudiBHK". JlipuyHa nocTaTb 3aQyMIMBOI XiHKM B OTOYEHHI CTUITiI30BaHMX 300paXKeHb XpaMOBUX Copya,
i3 KHWKKOIO B pyKax Haragye CTBOpeHy Aans "ranepei noptpeTiB" Ha craHuii "3onoTti Bopota" "KHArnHo
Onbry". Te, K aBTOp TPaKTyE rofioBM NEpCoHaxiB B LMX poboTax, K 3ManboBYe KiHUIBKM PYK, pO3KpUBaeE
Wnax opmyBaHHA >KiHOYOro igeany y tBopdocTi B. ®egbka. PuTmiuHiCTb noGygoBu NOLWMHU KapTUHWK,
BULUYyKaHa, 4YyTTEBa, NAKOHIYHA MW MakCMMarnbHO BMpasHa niHis, KOMMO3WLUIMHO-BUBaXKEHE pO3TallyBaHHS
KOMipHMX NNSAM i CTpYMaHa raMma — Bce BKasye Ha NoCTiNHWI TBOPYMI NOLYK, Y SkoMy nepebysas aBTop.

binbw BigoaneHHi acouiauii BMHUKaOTb Npu nopiBHAHHI noptpeTiB "KHa3a Apocnasa”, "leTtpa
MwunoHora", "AHTOHIA" 3 MakeTamMu apXiTEKTYpPHUX CroOpyn Yy pykax Ta BukoHaHoro 1998 p. xMBonmcHoro
300paxkeHHs oxopoHusa Kuesa "Apxictpatura Muxaina“, Ha Tni SKoro po3MilleHi apXiTeKTYpHi MOTMBW.
[MoBTOpeHHs cxemu, sky Bonoanmup defbko BUKOpUCTaB NpU CTBOPEHHI "ranepel nopTpeTis", NomiTHe i B
nonotHi 2005 p. "Opin Oporoduy".

He moxHa He 3ragaTtu we oavH TBip mutus — "binga a6nyHi" (1993), Ak BUrnsgae eTanHMM Ha Moro
TBOPYOMY LWINAXY. HeBenuknin 3a po3mipom, BiH, NO CYTi, € MUCTELBKUM MOBEPHEHHAM XYAO0XHWKa OO CBOIX
BUTOKIB, AaHMHOW BUMTenam — Oxpimy KpaBueHky i BCiM "Gondykictam", nocrigoBHUKOM i MPOAOBXYBaYeEM
inen skmnx seaxas cebe B. ®eabko.

Big 2000 p. Bonogumup lMeTpoBny npautoBaB 3aBigyBaydem kadedpy MOHYMEHTanbHO-AeKkopaTuB-
HOr0 MUCTeUTBa Ta BUKNaAZadYeM PUCYHKa, XMBOMMCY i Komnoauuii y KWiBCbKOMY AepXaBHOMY iHCTUTYTI
OEeKopaTMBHO-MPUKNAAHOro MucTeuTsa i gusanHy iMm. M. Bonyyka. Came TyT 3HA4HOK MIpOK PO3BUHYBCSA
noro negaroriyHmMn xucT. BiH Benuky yBary npuainss TBOPYOMY BUXOBaHHIO CTYAEHTIB, MPULLLENIIHOIYN YYHAM
noboB [0 BULLYKaHOI CTUNi3auii. 3HayHy YacTMHY HaBYanbHOIO Yacy XyAOXHWK MNpuAINaB MUTaHHAM
iHTepnpeTauii y MucTeuTBi, OBOMOAIHHS $KOK, Ha WOro MNepekoHaHHs, 3Ha4yHOK MIpOol BMNMMBAE Ha
dopmMyBaHHs1 ocobucTocTi TBopuiB. Ak BBaxkas Bonogumup Pefpko, XyAoXKHMK MOCTIMHO 3yCTpiYaeTbCA 3i
CTUni3aui€to, Ka € O4HIE 3 BaXXNIMBUX CKNaLOBUX BUPA3HOCTI.

B wwupokomy ceHci iHTepnpeTaudia (Big nart. interpretation — Tnymaumtu, pos’dcHioBatM) — Lue
3006pakeHHs, OelundpyBaHHs, Y4 MOENOBaHHS OOHIET cucTemm (TEKCTY, TBOPY, nogii, dhakTy XWUTTS) B iHWY —
KOHKpETHiLLe BU3HAYeHY, 3pO3yMiniLly Yn 3araribHO NPUNHATY.

B. denbko y CBOIX TryMayeHHAX HagaB iHTeprnpeTauil Aello LMPLIOro 3HaveHHs. Tak, 4O Takux
BM3HA4YeHb iHTepnpeTauii, K TnymadyeHHd abo po3’sCHeHHsA, BiH AoJaBaB NpaBO Ha TpaKTyBaHHS
300paxyBaHoro. Y TakoMy CEHCi Moro iHTepnpeTaLis HabyBana CyTo MUCTELbKOrO 3HAYEHHS.

BaxxnmBo po3ymiTi i Te, WO iHTepnpeTauid 4acTKoBO 306iraeTbCsi 3 MOHATTAM acouiauii (Big naT.
association — noegHaHHs, TOOTO HaKNagaHHA OKPEMUX YSIBIIEHb, KOMNM OOHE 3 HUX BUKMMKAeE iHwe). MpoTe, TyT
Tpeba BioginsaTy Big acouiauii CTilikoi, MacoBoi, cbopMoBaHOi y coujiyMmi, acouiauito iHauBigyanbHy, MUCTELIbKA
CrpsIMOBaHy, YTBOPEHY 3aBAsKW 3HAYHOMY JOCBiAY | 30aTHY CYTTEBO BMNAMBATU HA KiHLEBUIA TBOPUYUIA NPOLYKT.

Ona TBOpiB B. ®eabka xapakTepHa TakoX CTUNi3auis, Wo oapasy cTae NoOMITHUM Npy AeTanbHilomMy
po3rnagi noro pobit. Ctunizauisa (Big dp. style — ctune) — 3agaHa iMiTauiss NEBHOr0 XyAOXHBOIO CTUIHO,
MUCTELbKOI enoxu abo iMiTauisd CTUN0 NEBHOro aBTOpa, MUCTELILKOro 06’eQHaHHA, MUCTELbKOi wkonu. B
LbOMY CEHCi MOLUYKM XyLOXHMKa Topkanucs mmucteurBa aobu Kniscbkoi Pyci, BisaHTii, gobwn ykpaiHCbkoro
0apoko, TBOPYOCTI XYAOXKHMKIB — ©GonuykicTiB. Ha UbOMy IpyHTi BiH CTBOpIOBAB CBill BrlacHWI BapiaHT
YKPaiHCBbKOro CTUI0, OCHOBM SIKOTO e Ha mexi XIX — XX cT.. 3aknagae Bacunb KpuueBchkuii.

Imnposgisauis (Big nat. improviso — HecnofiBaHo) — BinbHe aHTa3yBaHHA Ha BU3HAYEHi TEMU) TaKkoX
MEeBHOK MIPOK MNPUCYTHA Yy TBOPYOCTI XyaoxHuka. Takumu € pobotn "lOpin [Oporobudy” (2005) Ta
"Apxuctpatur Muxain" (1995). 3aysaxumo, uUe asuLle y TBopax Bonoammupa Pefbka 3ycTpivaeTbcs JOBON
HeyacTo i oOMexeHe 0OpaHO HUM CTUMICTUKOHD, HIKONM HE NEePepPOCTaloymn B EKINEKTUKY.

MeBHI enemeHTU TpaHcopMaLii MOXNIMBO NOMITUTU Y TBOPI "MeHouna" (1991). TpaHcdopmauis (Big
nat. transformation — nepeTBOpeHHs) — ABMLIE, AKOMY MWUTELb HE HadaBaB BW3HAYAIIbHOIO 3HAYEHHS, Y
HaB4YanbHOMY MpoLEeci 0OMeEXyunCchb TpaHcopMaLlien peanicTUYHOro 306paxeHHs! B AeKkopaTuBHy oopmy.
lMpuTamaHHe XyOOXHWKOBI BiOYYTTS MUCTELLKOrO CMaky CTpMMano MOro Bif BiflbHOro, He OOMEXeHoro
CTUIICTUYHMMMW BUMOTramm, NMOBOMXKEHHSA 3 (POPMOIO Y MUCTELTBI, EKCNEPUMEHTY B LIAPWUHI EKITEKTUYHOIO Ta
abcrpakTHoro mucteuTea. B. ®egbko posymis, Wwo nobygoea 6e3npeamMeTHOro KapTUHHOMO MPOCTOpY — Le
CBiTOrMsiAHa NO3uUis XyOOXHWKA, TOAi SK CBIT CNpUMUAHATTSA Ge3npegMeTHOro — Hes’sicoBaHa 30aTHICTb
Crnornagaryoro, sika 3a 6araTbox yMOB MOXE NEPETBOPUTUCH HA HECMIPUNHATTS.
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BaxnuBoto € CTyniHb pO3yMiHHA XYyAOXHUKOM TOro, WO iMApOoBi3auisa i TpaHcdopmalia no3baBneHi
BiANOBIgaNbLHOCTI 3a BNACTUBUI 1M €KNEKTU3M, arne MaeMo BU3HATK, LU0 B3ATI 3@ OCHOBY TBOPYOro NOLLYKY
iHTepnpeTauia Ta cTunisauis Ana xXygoXKHuKa ctanu, No CyTi,CBOEPIOHOK MUCTELbKOK LEeH3Ypo, NeBHUM
[OBPOBINbHMM OOMEXEHHAM, O MPM3BENO A0 YMCIEHHMX CTUMICTUYHMX MOBTOPIB. Y Garatbox poboTax
[OCBIiOYEeHU rMsaay nomivae BNNuB Ha MmuTUst MmucteuTBa KuiBebkoi Pyci, BizaHTii, nepcoH M. Bonuyka Ta I1.
Mikacco i 3a BCIM UMM He 3aBXOM MOXHA BM3HAYUTM BNacHum nowyk. NpoTe, HeOOXigHO BpaxoByBaTW Ti
CKragHi 4yacu, B siki 4OBENOCh npawtoBaTy aBTopy.

Ha nodatky XX cT. BiabyBanucb 3HaYHi 3pyLIEHHS y CBITOBOMY XYAOXHbOMY npoueci. Biginwnm y
MUHYyNe ernoxu BenuKMX CTuniB (6apoko, POKOKO, Knacuumsm Ta iH.), a iXHe Micue MOoCinu iMnpecioHiam,
dyTypusm, ky6iam, cynpemaTnam Ta iH., AKi NOBENW iIHTEHCMBHE 3MaraHHsi 3a mucteubkuii Onimn. B uen yac
CBIT No3HariomMmBcs 3 koHuenuismu M. Boidyka, K. Manesuya, B. KanguHcekoro, 1. Bypntoka Ta pobotamu
UMX XYOOXHWKIB, $Ki BMAcHMM MNPUKIagoOM BKadyBanu LWASX ManWbyTHbOrO MUCTELIbKOrO PO3BUTKY.
O6pa3soTBopuicTiO Liei 4obu, Ti TBOPUMM pO3MaiTTsIM, KOHLENTyanbHUMN BUKNa4aUbKkUMKU po3pobKamu KiHLs
XIX — noyaTtky XX CT. 3aBxau uikaBuecst B. ®egpko i Tomy, 6yayum Buknagadem IHCTUTyTY im. M. Bonuyka,
"...3anponoHyBaB BBECTW OO0 HaB4YaslbHUX Mporpam 3 PUCYHKY N >KMBOMUCY 3aBAaHHsS 3 TpaHcdopmauii
peanicTMyHoro 300paxeHHs B gekopatneHy dopmy" [1, 20].

Lla nponosuuia gyxe uikaBa, ane wocb nogibHe Bxe Bigbyeanocb y nepuin nonosuHi XX CT. y
KuiBcbkOMy XyAaoxxHbOMY iHCTUTYTI. Konm M. Boundyk, a Takox K. ManesBud nig 3Hakom peBOMOLiMHUX
nepeTBopeHb cnpobyBanu 3MIHUTU CAPUAHATTSA AINCHOCTI XyAOXHWKaMW | BigipBaTy 1X y HaB4anbHOMY
NPOLIECI Bifl BUHATKOBO peanicTUYHOro CBiTOOaYEeHHS.

Bepyuuch 3a nepebynoBy HaBYanbHOrO NpoLecy, sika mana TOPKHYTUCS YCiX eneMeHTIB NigroToBKM
XyOoxHukiB, Bonognmmp ®epbko fobpe 3HaB nNpo cnpobu nonepeaHukiB y LK ranysi, po3ymiB MexaHiamu
BMXOBaHHSA TBOPYOi OCOOMCTOCTI, Big4yyBaB, WO NoAibHi iaei MoxyTb 3ycTpiTv omip. Ane BiH OyB MOBHICTHO
nepekoHaHNM y HeObXigHOCTi TaKOro KPOKY.

Bonogumup TlMeTpoBuy 6yB nioguHoO 3 [OCBIAOM, 3a Mnednma dkoi — 6e3niy  pobiT, sKki
penpeseHTyBanu Moro sik BoyMMBOro, AONUTIMBOIO aBTopa, Lo Aobpe po3yMie 3HaUYeHHs iHTeprpeTauii Ta
cTunizauii, iMnpogi3auii Ta TpaHcdopmauii y MUCTeUTBi, @ TOMy, BMXOASYM 3 nmpono3uuicto nepebynosu
HaBYarnbHOro NpoLecy, BiH HE BBaXkaB 3a NOTPiOHe HMLNTK BCe Nig KOpiHb, sk K. Maneswny, koTpun y 3anani
Mir npornoHyBaTu i nogibHe. B. ®eabko po3ymis, Wo Tpeba BYUTU MUCNIUTY, HE BiONSKYHOHUM, a NPULLENITIOHYM
Y4HAM nosary Ao 3406yTKiB MUTLIB MUHYMOrO i TUM CaMMM, MOCTYNOBO PO3BMBalOYM CBITOMMAL, HaByaTu ix
CMINUBILLE NTK LLNSAXOM BNACHUX NEPETBOPEHb.

[yxe BaxnueMM € TOW (akT, WO BiH, Mawyu LinKoM copMOBaHy CUCTEMY CAPUMHATTS CBITY,
BMOyZOBaHy y npoLeci TBOpYOi AiSNbHOCTI NPOTsArom 6araTbOX POKIB, MakuyyM YyTnMBY iHOMBIQYaNbHICTL i
BiQYYBalOUM LUNAXN BUPILLEHHS KOHLENTyanbHUX Mpobniem Cy4acHOro MUCTELTBA, HIKONMW He HaB'sidyBaB
CBOEI, €QUHO BIpHOT AYMKU, a 3aBXAW AaBaB YYHSAM Yac Ha OCMUCINEHHSA Ta NPUNHATTA BNACHOMO PilLeHHS.
BiH nobpe po3ymiB Henerkuin LWnsx negarora, Ha siKMA BCTaB, KEPYKOUM HaBYanbHMM MPOLLECOM, i LWMPO
nparHyB nepegaTu CTygeHTam 3400yTuiA pokamu OOCBIA.

Buknagay, manctep — MoHymeHTanict Bonogummp ®efbko BBaxaB, WO rofIOBHUM 30006yTKOM MUTUSA
€ 34aTHICTb MUCIIMTU OoBpa3sHo, BMITU peanicTu4He 300paXKeHHs NepeocMUCnUTU, MigKOpUTU dopMarbHii
inei TBOpy i Hanonsrae, WO camMe Take BMiHHSA Ja€ XyOOXHWKY cBoboay BMABUTM BRaCHi TBOpYi 30i6HOCTI.
YCBIAOMIMEHHSA CYTHOCTI XXUTTEBO-ICTOPUYHNX, TPAOAMLINHO-KYNbTYPHUX, HaLioHanbHUX HagbaHe nepenbavae
CBO€YaCHE BMKOPWUCTAHHS MOXITMBOCTEN €OHAHHS CbOrOAEHHS 3 YXKE ICHYHUYMM [OCBIAOM, HaKOMUYEHUM
BMPOAOBX CTOMiTb. BuaHauyeHHss 0COGNMBOCTEN KyNbTYPOTBOPYMX YUHHUKIB, AOCHIMIKEHHS MMUCTELbKUX
MOLUYKIB CTAE BaXNVBUM €TanoMm y po3BUTKY YKPaiHCLKOT KyrbTypW.

Bonogumup lMeTpoBuy — TanaHOBUTUN XYOOXHUK, SIKUA CBOEK TBOPYUOK AiANbHICTIO noLluptoBaB
ifeo BiOPOMKEHHS "yKpalHCLKOro CTUm", AKy Ha nodatky XX CT. akTMBHO yTBepaxysas B. KpuyeBcbkui,
ilel0 CTBOPEHHS "LWKONWM MOHyMeHTaniamy", danoyaTtkosaHoi M. Boinyykom y 1930-Ti pp., CTBOpMB YMMano
LiKaBMX MOHYMEHTANIbHUX Ta XWBOMWCHMX TBOPIB, @ FOSIOBHE — BMXOBAaB TaNlaHOBUTUX YYHIB, AKi CbOroOAHi
NNigHO NMpauoTb Ha YKPaiHCLKOMY TepeHi, He Ganayxi 00 40N HAaLioOHANbHOro BiAPOMAXKEHHS | B CBOKO Yepry
nepenarTb BXe CBill MUCTELIbKMUIA LOCBIA, SIK KONUCh Lie poBUB 3acrnyxXeHun gigy mucteuTB Ykpaidu B. ®eabko.
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BaweHko M. A.

MoHymeHTanbHoe Hacneaue Bnagumunpa ®egbka 1 ero BNMsiHue Ha CTAaHKOBYHO XXMBONUCH XyA0XHUKA

B cratbe packpbiTbl ocobeHHoCTU nogxona B. denbko k TBOpYeCcKOMY M y4eGHOMY MpoLecy, akLeHTUPOBaHO
BHMMaHue Ha ¢opMUpOBaHNM €ro npuWHUMNOB B npouecce co3gaHus obpasos. [lpoaHanuanpoBaHO BRMSIHWE
MacLTabHOM MOHYMeHTanbHON paboTbl, KOTOPOW CTano odopmIieHne CTaHuMM MeTpononuTeHa "3onoTele BopoTa", Ha
JanbHelnlee TBOPYECTBO XYAOXHMKA, B YACTHOCTU Ha €ro CTUINMCTUYECKME MOWCKU, KOTOPbIE U MO CEN AeHb ABNATCA
aKkTyanbHbIMU. PaccMOTpeHbl Takne MOHSTUS, KaK MHTeprpeTauus, CTUnusauusi, MMNpoBmu3aumns 1 TpaHcgopmaums B
KOHTEKCTE TBOPYECKOW [OEATENbHOCTU XYAOXHMKA W WCMOSb30BaHUS MacTepoOM 3TUX MPWHUMMOB B Npouecce
npenogasaHus B KneBckoM rocyiapCTBEHHOM MHCTUTYTE AeKOpaTUBHO-NPUKNAAHOro uckycctsa um. M. Bonuyka.

Krtouesble criosa: MOHYMEHTanbHOE UCKYCCTBO, MO3auKa, XUBOMUCH, KOMMO3ULMS, UHTEpnpeTauusi, cTunmnsaums,
TpaHcdopmaLms, TBOPYECKUIA NPOoLECC.

Vashchenko M.

Monumental heritage of Vladimir Fedko and its impact on the artist's easel painting

The article considers the career of the famous muralist painter, Honored Artist of Ukraine since 1994, a member
of the Academy of Arts of Ukraine since 2001, member of the National Union of Artists, author of many tapestries,
paintings and punches — Volodymyr Petrovych Fedko.

It is discovered the formation of the creative activity of the artist, the search of his own artistic ideal, which is
based on respect for artists Boychuk and his school in conjunction with the aesthetics of Byzantine and Ukrainian art.

On the basis of these outstanding events of world culture it is revealed his own experience and his desire not to
withdraw into his search, but to share it with others.

The article highlights the monumental heritage of the artist, who was active in the paintings of St. Michael's
Cathedral in Kiev, who is the author of political and cultural figures of Kievan Rus portraits gallery in the lobby of the
metro station "Golden Gate" in Kiev. The features of the Fedko'’s creative method are identified, and the landmark stages
of artistic and teaching activity are determined.

The topic of this article is discussed from the point of view of a unique Fedko’s approach to solving artistic
image, its ability to styling, transformation and his peculiar world, which was formed under the influence of ethnic identity.

The article displays the understanding of Kiev monumental art of the second half of the twentieth century by the
artist. Which in the present study confirms and defines a constant need for more careful study, so this topic is of
particular relevance.

Special attention is paid to the analysis of exquisite mosaics of subway station "Golden Gate", which was
opened in Kiev December 31, 1989. Mosaics on the station are considered one of the world's best works of monumental
art created in the metro areas. Authors — Volodymyr Fedko and Gregory Koren have created the perception of a modern
ensemble, which successfully woven into the historical fabric of the surrounding buildings. Mosaics of the twentieth
century is associated with mosaics of St. Sophia and St. Michael cathedrals, but also on the structure of the composition,
the nature of the figure, the soundness of all the elements of style and organization of color images are the works of the
modern.

In addition to this, the author analyzes the works, which address the ideas of Christian asceticism and
martyrdom, which become a major, and prompt the artist to philosophical speculation and artistic searching in the
painting. The proof of that are the examples of paintings given by the author — "The Crucifixion" (1990), "Bright image"
(1991), Triptych "The Crucifixion. Descent from the Cross" (1991), "Resurrection" (1994), "Trinity" (1999). These works
are notable not only because of the subject, due to the author's desire to define the place of faith in the post-socialist
society, but also due to the interpretation of the scenes.

We have identified a number of artistic mastery of line and attention to color, respectful observance of traditions
and the ability to dive into the depths of the cultural heritage of the Ukrainian people. Thanks to it the artist spreads the
idea of reviving the "Ukrainian-style", which at one time was actively introduced by B. Krichevsky, M. Boychuk and others
artists, who were not indifferent to the fate of Ukrainian. The main achievement of the artist is the ability to think

237



MucTeLTBO3HAaBCTBO

imaginatively, to be able to highlight the formal idea and subdue her creative solution design. In his opinion it is this
ability gives the artist the freedom to determine their own creative abilities.

The author of this article reveals the mechanism of understanding the value of an artist interpretation and style,
improvisation and transformation in the arts. And it explains the restructuring proposal of the educational process.

The article describes Fedko’s teaching activities, his ability to identify the main and accurately send the learning
process. B. Fedko knew the need to learn to think, not discouraging, and instilling the respect for the achievements of
artists of the past. And gradually develop the vision of the world, to teach students to boldly go by their own
transformation.

Author proves a well-established system of perception of the world by the artist, which was built in the creative
business for many years. B. Fedko, who had a sensitive personality and who always feel the ways to solve the problems
of modern conceptual art, never imposed his own, the only true, idea to his followers and always gave students time to
reflect on and make their own decisions. He was well aware of the way of the teacher, which stood by controlling the
learning process, and sincerely sought to convey to students his own experience.

Key words: monumental art, mosaics, painting, composition, interpretation, pastiche, transformation, creativity,
learning process.

YK 7.034(44) XunbuoBa OKpaHa MeTpiBHa
acnipaHT

NEPEOYMOBU BUHUKHEHHA TA PO3BUTKY NIMOXCbKOI PO3MUCHOI EMATI

Y cmammi aHanizyembcsi nosiea i po38umok po3nucHoi emarni e micmi Jlimox. basucom nosisu Ho8or
MeXHIKU — po3nucHoi emari — cryaysanu bacami mpaduuii sueomosrieHHs1 suiM4yacmux emaried, simpaxie,
rogeripHo20 Mucmeuymea i cepedHbosiYHUl c8imoenad. Ane ii po3eumok i poskeim ei0bysacmbcs exe 8
yMog8ax HO80i peHecaHCHOI Kynbmypu. PosnucHa emanb eidHocumbcs 00 OeKopamu8HO-NPUKIadHo20
mucmeymea, ane fnpu UbOoMy 3aexou po3eusarniacb 8 HEepPO3PUBHOMY 38'S3Ky 3 2pacbiKOr i KUeorucom.
lMonum Ha npedmemu rIMOXCbKOI emarli gu3Ha4ae wrisx ii podsumky. Hadani posnucHa emarnbs ®paHuil
cmarna 0CHOB00 07151 BUHUKHEHHSI Mucmeuymea ¢hiHigbmi Ha YkpaiHi i e Pocii.

Knto4oBi cnoBa: eapsiya emarib, guiMyacma emarib, po3rucHa emarib, NarioMHUUMeEo, CepeOHbOo8IiHYs,
peHecaHc, MaHbePU3M.

KynbTypa ®paHuii 3aBxan 3arimana ogHe 3 NpoBigHUX MiCLb Y CBIiTi Ta cnpaensna Heabusikuii BNnne
Ha KyNnbTYPHE XWUTTH i MOr0 PO3BMTOK Y iHLIMX KpaiHax. | ogHMM 3 NeNTMOTUBIB Li€i Hag3Bu4yanHo baratoi,
CMINUBOI 3a OyxOM KynbTypu Oyno came OekopaTMBHO-MPUKNagHe MUCTELTBO, rapsda emarb 30Kpema.
Jlimoxxcbka po3nmcHa emanb gnst ®paHuii HacTiNbKKM XX Baroma i 3HakoBa, sik MypaHcbeke ckrno ans Itanii abo
kntancekun capdop ana lligHebecHoi. Ane npu UbOMY HaBiTb (PaHLy3bKi AOCMIAHMKM Big3HA4YalOTb
Haa3BMYanHy OOMEXEHICTb i HEAOCTAaTHIO BMBYEHICTb LIbOrO MOPOMAXKEHOr0 BOrHEM i JIIOACBHKAM TanaHTOM
MUCTeUTBa. |, AKLO 3 NIMOXCbKMMUK BUIMYACTUMM eMansiMm CepeaHbOoBivYS LUMpoKa nybrika we 3Hanoma, To
po3nucHa emarnb 3anuacTbCs B BinblIOCTi HE3HaHOo. Y TOW Yac sk PeHeCcaHCOoBi CKynbMTypa i XXMBONUC
[obpe BMBYEHI, TXHI TBOpY CUCTEMATUYHO SOCHILKEHHI, eManb, 30aETbCs, BUNana B no3abyTy peanbHicTb [5,
14]. Takox O0BOSi YacTo NiMOXCbKe AeKopaTUBHO-MPUKNagHe MUCTELTBO NiCns cepeHbOBIYYSA aCoLETLCS
BUKMIOYHO 3 cpbapcopom. OTXe, po3nMCHa emanb AiINCHO BUMNagae 3 Koma BUBYEHHS HaYKOBLIB i
CMpUMMaETbCH 9K MUCTELTBO, WO nepeayBarnio pPoO3KBiTY BUCOKOSIKICHOrO ¢hasiHcoBoro n dapdopoBoro
BMPOBHMLITBA Ta BMNIIMHYIO Ha AEKOP OCTaHHBLOrO.

YacTkoBe BMBYEHHS LbOro BUAY TEXHIKM rapsa4voi emani noumHaeTbesa y XIX cT. Ay 20-x pokax XX cT.
3HAYHUI BHECOK y CMCTeMaTm3alilo icTopii po3BUTKY pO3nMCHOI emani 3pobmB dpaHuy3bkuin 3HaBeLlb Mapke
ne Bacceno. OgHa 3 HambaraTwmx KONeKuii po3nucHuX emanen 36epiraetecst B Epmitaxi, Tomy came tam
TakoX Oynv npoBefeHi I'PYHTOBHI JOCMIIKEHHA TakMMK HaykoBusaMK, siK, Anbdpen Mukonarnosuy Kybe —
30epiray Bigainy CepepHix BikiB i HoBoro yacy, — a nicnst oro 3armbeni 1942 poky MOro HacTynHULE
Onimniagoto OmutpiBHoto [JoGpoknoHcbkow. OTKe, came Ui JOCAIMKEHHA € HankpawvMun mxepenammu
iHdopMaLii Ans BUBYEHHSA pO3nNuUCHMX eManen. beaymoBHO maTtepianom Ans JOCNIAXEHHS 3aBXAW CNyryoTb
My3€enHi Konekuii, Tak gk TBopu niMoxcbkoi emani 3bepiratotecs i y Knesi y Mysei mucteuTs imeHi borgana
Ta BapBapwu XaHeHkiB.

AKTyanbHiCTb BUBYEHHSI pPO3NMUCHOI emani dpaHuii nonarae y i BENUKOMY MOLUUMPEHHI Ha TepeHax
3axigHoi €Bponu, a TakoX y TOMy, LLO BOHA CTana OCHOBOW ANs MOSIBM i PO3BUTKY PO3NWUCHOI emani Ha
TepuTopil YkpaiHu Ta Pocii — diHidTi.

Hawe 3aBgaHHsA — aHanisa OCHOB BWHWUKHEHHSI i PO3BUTKY PO3MNWCHOI emarli y COLiOKYNbTYpHOMY
KOHTEKCTi BiAMOBIAHOI iCTOPUYHOT EMOXN.

Po3BnTOK MMCTELITBA 3aBXAW TICHO MOB'SI3aHUI 3 MOJSTITUMHUM | COLlianbHUM XUTTSIM KpaiHu, TOMY He
OVBHO, LLO gopaHLy3bKke MUCTELTBO € BiNbHUM i HOBATOPCLKMM. Kaxkyym nNpo peBomntouifiHICTb hpaHLy3bKoro
MUCTeLTBa, MepwMM Ha OyMKy cnagae xpectomartiiHui TBip [enakpya, Sk HaWsickpasiwa Bisyarnisauis

© Xunbuosa O. 1., 2014
238



