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Oranta", and "Vselenska vecheria" ("Universal dinner"). The comparative analysis of these artworks and means of artistic
expression applied by the artist (compositional techniques, rhythm, movement, the method of golden section, drawing,
tonal gradations, a color palette, emphases etc.) are carried out by the author.

The works devoted to Taras Shevchenko in the genre of monumental and decorative arts are analyzed: stained
glass "Shevchenko and the folk", "Our song — our glory", tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up, the
black field, with bright liberty"). The graphic works of I. V.Zadorozhny are considered, too. Here belong his unfinished
works such as paintings to "Kobzar", and some ground works (for instance, "Reve ta stogne Dnipr shyroky" ("The wide
Dnipro roars and moans"), the portrait of Taras Shevchenko, the watercolors "Kateryna" etc.). The importance of
innovative experimental approach — the tendency to flatness, linearity and ornamentality is revealed in the work on
"Kobzar" which served a Bible for the artist.

The author of the article pays attention to the creative evolution of the Shevchenkiana of the artist from his first
works to the works belonging to his last creative period. The author shows the way in which [.-V.Zadorozhny
comprehends Shevchenko’s words in his every work, how he tried to pass the spirit of Shevchenko’s poetry and to see
the most precious things for him, reflecting the image of the Great Kobzar in relation to the present and in the context of
our success and tragic mistakes, hopes and aspirations for a better future. Every time the figure of Taras Shevchenko
has given the artist new creative power and spiritual inspiration. The evolution of a master is examined in the light of his
perception of the poet’s tragic line and pain for an unfortunate person and for the mutilated life of a woman in his
masterpiece, which includes such works as "Prometheus" (1961) and "Vselenska vecheria" ("Universal dinner") (1983-
1987), stained glass "Shevchenko and the folk" (1969), and tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up,
the black field, with clear liberty") (1988-1989).

The author examines a number of formal methods of building the composition, such as deformation of
proportions of the human body, which is a characteristic feature for the Ukrainian folk art used by the master. In
particular, the article shows that Shevchenko’s works, a popular print, a Ukrainian icon, and some principles of the school
of boychukists, made up a foundation for I.-V.Zadorozhny for his new creative search. The Taras Shevchenko’s musical
principle of the thought development and the artistic expressiveness of the folk primitive were also close to I.
V.Zadorozhny.

It is concluded that constant appealing to the figure of Taras Shevchenko and thanks to the best works
dedicated to him, 1.-V.Zadorozhny managed to escape from the ideological layers of the social realism art in his works.
The artist depicted Taras Shevchenko in such a way in order not to make him lifeless, but to infuse life in him. So, the
works devoted to Taras Shevchenko are sufficient to inscribe the name of

|.-V.Zadorozhny in the honorable book of the history of the Ukrainian and world fine art forever.

Key words: Ivan-Valentin Zadorozhny, Shevchenkiana, paintings and graphic works, monumental art, stained-
glass, tapestry, Ukrainian school of monumental art.
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ECTPALA: CTUIbOBE PO3MAITTA BOKAJIbHUX TBOPYMUX NMOLLYKIB

Y cmammi aHanisyrombCsi OCHOBHI 80KaslbHI Hanpsmu i cmusi, ki cmosiniu 6ins eumokie cy4acHoi
ecmpadu. Ocobnuea yeaza npudineHa MUCmMeybKUM 80KarbHUM mpaduuyisiM, xapakmepHUM Orisi MiCbKOl
Kynbmypu, a maKkox HapoOHUM MomueaM 8 yYKpaiHCbKOMY MiCeHHOMY ecmpadHOMY 8UKOHa8Cmei.

KntoyoBi cnosa: ecmpadHe 80KalibHe BUKOHasCcmeo, CmuJslb, MOmMem, POMaHC, KaHmama, 0xas,
yKpaiHcbka ecmpada.

[ocniopkeHHs1 cTBEpOKYOTb, O eCTPagHu criB, abo BOKarl, BUHMK MOPSA 3 akTUBHUM (DOPMYBaHHSAM
MUCTELIbKNX TpaguLin, xapakTepHux Hacamneped Ans MICbKOI KynbTypwu. BogHoyac 3 pO3BUTKOM MiCbKMX
MUCTELbKMX Tpaguuii poswmnpoBannca i CTUNbOBI FOPU3OHTM BUKOHABCLKOMO BOKanbHOrO MUCTELTBa,
NoYMHaK4M Big KaHTaT, MOTETIB, POMaHCIB i 3aKiHUy0UN d4)Ka30M, COyrioMm, nomn-, Qorik-, POK-My31Koto, BinbLu
cydacHUMM — penom, xin-xornom, R&B, a TakoX pisHOMaHITHUMM MiKCaMu 3 YCIX nepepaxoBaHUX Ta iHLIKX,
HanbinbLL BiJOMMX i MOMYNAPHMX HANPSAMIB | CTUMIB, XapaKTepPHMX Orst HUHILLHIX TpaauLin po3yMiHHSA ecTpaau.

Ak cBiguuTb iX pisHOBapB’s, sike HaMbiNbl akTMBHO MOYano PO3KBITAaTU Ha ecTpafi OCTaHHIMK
pokamu, Lern cnekTp Oyae MOMOBHIOBATUCH i Hadani, AMBYHOYM Hac we OinblumMMM HecnogiBaHkamu. Tomy
3BEpPHEHHs1 OO0 aHanidy (xo4a 6 KOpOTKOro) ecTpagHuWX HamnpsMiB i CTWUMIB MOXHA BBaXaTW aKTyarbHUM
3aBAaHHsM, 0COBNMBO B acnekTi HaragyBaHHSI NPO Ti CTUMI, SKi CTosANM Bins BATOKIB Cy4acHOi ecTpagum Ta,
MOXIMBO, CTanu niarpyHTamM HebavyeHoro iHTepecy A0 LbOro Buay TBOPYMX NOLykKiB. MMigBuweHun iHTepec i
NoNynspHICTb eCTpagHOro BMKOHABCTBA, 30KPEMa BOKarbHOro, XapaKTepHWn i A8 CydacHOro etany Moro
nobyTyBaHHs. BnacHe, oCTaHHE 1 MOXHa BM3HAYMTN METOKO | OCHOBHUMMW 3aBAAHHSIMW HALLOrO JOCHISKEHHS.

JocnimpkeHHI0 BOKanbHOro BMKOHaBCTBa MpUCBSAYEHA HU3Ka Mpaub CyYacCHWX  YKpaiHCbKMX
gocnigHukie, cepeq sikmx H. Mpebeniok, K. Yepemcbkun, O. MupoHosa, A. Kyniesa, O. ®inaTosa, J1. Nopenik,
B. Muxanneup, C. CribHeBa, O. Ctpixap, 0. TpyHes, |. ApoLwieHko Ta iH.

BnacHe npobnemaTnky ecTpagHOro BUKOHABCTBA Ta MOro reHeaun JOCHigxXyoTb aBTopu agvcepTradin-
HUX gocnigxeHb: MucTelTBo3HaBLi H. [poxoknHa ("BokanbHe BUKOHABCTBO B CUCTEMI MY3UYHOIO MUCTELTBA
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ectpagn") [3], C. YepHikoBa ("leHe3a ecTpagHOro BOKarbHO-aHCaMOMeBOro BMKOHABCTBA Ta LUMASXM NOro
npodecioHanizadii") [10], M. Mosrosuii ("CTaHOBNEHHSA | TEHOEHLIT PO3BUTKY YKpaiHCbKOi ecTpagHoi nicHi")
[7], nepgarorm [. Bbabiy ("®opMyBaHHS BUKOHABCbKOi MAaWCTEPHOCTI ManbyTHIX apTUCTIB €eCTpagHuX
aHcambnis") [1], FO. JluceHko ("CouianbHo-negaroriyHi YMHHWKM BNAMBY CydacHOi eCTpagHOi My3WKM Ha
MOnOoAKHY cyoKynbTypy") [6]. Ak Mu Gaummo, CcyTo ecTpagHOMYy BOKaNbHOMY BUKOHABCTBY MPUCBSIMEHO He
Tak 6araTto gocnigXeHb, WO W akTyanidye HeobXigHICTb HayKoBMX MOLUYKIB Y LIbOMY HanpsMi.

3aranbHOBM3HaHMM € Take po3yMiHHS ecTpaau: ectpaga (Big dp. estrade — nigmocTkun) — ue pisHoBUA
CLEHIYHOro MmucTeuTsa Manux opM nepeBaxxHo MOMNynApHO-PO3BaXKaNbHOIO HanpsMy, KU BKIOYae cnis,
TaHelb, LUMPK, into3ioHi3aM, pO3MOBHUIA XaHp, krnoyHaay [11].

Cepep, xapaKkTepHux 0CcobnMBOCTEN ECTPaHOro BUKOHABCTBA — NPOCTOTA, AOCTYMHICTb, CYTO pO3Ba-
arbHa CnpsIMOBaHICTb, @ TaKOXX MOXIUBICTb 4151 PO3YMiHHA HaBiTb 3 OOKY TOro nepecivyHoro rnsgada, iHTepec i
3HaHHA AKOro iHOA4I HAATO Aaneki Bif, KNacuYHOI KOHCepBaTOPCbKOI OCBIiTU. KpiM TOro, WO CTOCYETLCS BriacHe
Cy4acHOro ecTpafHoro cniey, TO cepef WOro XapakTepHuUxX OCOONMBOCTEN MOXHA BiAMITUTM Hacamnepes
MOXJMBICTb JOCUTb JIETKOrO 3anam’siTOBYBaHHS i My3VKW, i CrliB TBOPY, OCKINbKX MenofiiHa HeBMbGarnmBicTb Ta
MepeBadkHO KynneTHa popMa BUKOHAHHS 3 MOBTOPEHHAMW MNpuchiBy (pedpeH) CTalTb 3arnopyKol Ierkoro
BiATBOPEHHS MiCEHHMX TBOPIB 3 BOKY iX MPUXMIBHUKIB cepen Make BCiX KaTeropin HaceneHHsl.

MpuHarigHO BapTO HArosioCuUTK, LLIO, HE3BAXaK4YM HA PI3HOMAHITHICTL CTUNIB €CTPaAHOro ChiBy, AN HUX
XapakTepHa Maimke ofHakoBa NMOCTaHOBKa roriocy i AUXaHHS, sika BOAHOYAC | HE CynepeYmnTb KIacuyHin Tesi npo
Te, WO "MUCTEUTBO CNiBy € MUCTELTBOM AMXaHHS", O4HAaK € AeLlo Nerwot, HixK, Hanpuknag, B ornepHoMy
BMKOHaBCTBI. LLlo, 3p03yMmino, Takox crnpauboBYE Ha KOPUCTL MONYNSAPHOCTI eCTPagHoro criBy HagiTk y NobyTi. Came
LLIO0 eCcTpafHMX TBOPIB, Ha HaLLy AyMKY, HarbinbLue cnpauboBye dhopmyna: criBaTy MOBUHHO OyTU NpreMHO [2].

OTxe, KOPOTKO 3raflaeMo MpoO OCHOBHI CTWUII, SKi AOCNIQHMKM BBaXaloTb NiArPYHTAM CyyYacCHOro
€ecTpagHoro cniBy Ta 3BEPHEMO yBary Ha Ti iX 0coOMMBOCTI, AKi alTb 3Mory knacudikyeatu ix K
nonepeaHVKiB CydacHMX ecTpagHuxX HanpsamiB. HegapMa My3u4HO-BUKOHABCBKUIA CTUMb BBaXaltoTb €CTETUYHO
Ta iICTOPUYHOLO KaTeropieto.

MoreT (Big. dpaHu. motet, Big mot — cnoBo) — yHiBepcanbHWI XXaHp NiCEHHOrO BUKOHABCTBA Y hopMi
©araTtoronoccs, akmi BuHKK y Xl cTtonitTi y ®paHuii. | xoua MOTETM HaBpsIA UM MOXHA BBaXKaTu "nerkumm”
01151 BAKOHaHHS, iX BUKOHYBanu i "npu nanauax, i B cobopax, i B yHiBepcutetax" [8].

CnouaTky MOTeTU BigHOCMIMCA OO NPOMecCinHOro MucTeuTBa, ske Oyno OCHOBHWUM pPi3HOBUOOM
3axigHOEBPONENCHKOT My3ukm ax o cepeauHu XY ctonitta. MpoTe 3rogom B TekcTax MoTeTiB geaani
Oinblle noyana nepeBaxaTn HapogHa MOBA, sika 3By4arna Bcyneped (napanenbHO) OCHOBHIN napTil TeHopa
Ha naTuHCbKin MoBi. Kpim Toro, Taki TEeKCTOBI KOMeHTapi Aefdani YacTilwe noyanu HabyBaTu CMIXOTNMBOIO,
caTupuyHoro abo HaBiTb epOTUYHOrO XapakTepy. 3rogoM B MoTeTax novanu 3'[BrsTuCs | HapoaHi MOTUBM.
Came Ui YNHHUKM, MOXIUBO, i JaloTb MiACTaBM BBaXaTu MOTETU NMPOOOPa3oM Cy4acHMX CTUMIB ecTpagHoro
BMKOHaBCTBa, Xo4a 3rogoM (npubnusHo y XIX cTtonitra) My3anyHa CTUNICTUKa MOTETIB 3HOBY CMPSIMOBYETHCS
B CEPNO3HE pyCcno, 30KpemMa TSXKIiE 40 AYXOBHOI TEMATUKMW.

Mapgpwuran — 6araTtoroniocHa BokasibHa m'eca nepeBaXHo y CTpodivHin opmi, aka 3apogunacs B XIV
ctoniTTi B ITanii. OcobnueicTio MagpuraniB cTano eKCNepuMMEHTYBaHHSA OO0 MOEAHAHHS MY3MKKU i Nnoesii.
OcTtaHHs 3a3Buyan npegcraBnsana cobO HEBENUYKMI Bipl MIPUYHOTO 3MICTy 3 M06OBHO-€POTUHHUMMA
KOHOTaUisMKX, HAanNNUCaHWM BiNlbHUM CTUIEM.

3po3ymino, WO Take NoeAHaHHS IHCTPYMEHTAanNbHOI NiPUYHOCTI 3 4OCUTL HEBUBArnMBMM TEKCTOM Ha
TpUBanumn 4Yac 3akpinuno 3a Magpuranamv nNepLlicte y €eBpONEnCchKin canoHHin noesii ax go XIX ctonitra ta
cTano HambinbLW NONynNsiPHUM Cepes MiCTsH.

KaHTtaTa (Big iTan. cantata, nat. cantare — cnisaTn) — BOKanbHO-iHCTPYMEHTanNbHUA TBIp AN CONICTiB,
XOopy i OpKecTpy. Ypouuctui abo nipuko-enidHW XxapakTep KaHTaTM MPU3HaAYeHUn Onis KOHLEPTHOro
BMKOHaHHSA. 3a3Bu4Yal KaHTaTa CKNnagaeTbCs i3 OPKECTPOBOro BCTyMy, apiv, peuntaTuBiB i xopiB. KaHTaTa
O6nm3bka 0O opatopii, ogHaK BiOpPI3HAETbCA Bif HEi MEHWuMU MacwTabamu, BiOCYTHICTIO ApamMaTUYHOI
PO3pO0KM CHOXKETY Ta NEPEBaXXHO KaMEpPHUM xapakTepom [5].

Llonpaega, ui o3Haku Bxe Ginblue BiAHOCATLCS OO XapakKTePUCTUKM CydacHOi kKaHTaTu. Ti kaHTaTw,
AKi BUHWMKNM B B ITanii y apyrin nonosuHi XVI CTONITTA, Manu nepeBa)KHO CBITCbKWMN XapakTep i BUKOHYBasmcs
COmnbHO. 3a3Bu4an BOHU NPUCBAYYBANUCS 3HauYHIN nogii abo AOCArHEHHAM BiAOMOI JIOAMHU TOLWO. TOMy B
MPUHUMMI KaHTaTW He MOXHa BIiOAHECTW [0 XaHpy pOo3BaXKanbHOI My3uku. [1poTe HackpisHe My3udHe
3BYYaHHs Big KynneTy OO0 KYNneTy, a TakoX MOETUYHICTb YMOXIMBUIM NPUXUIBHICTE A0 LbOro Hanpsimy 3
BOOKy Nepeci4yHOro HaceneHHs.

[, 3BMYaniHO, HaMbINbLL MNONYNAPHUM CTUNEM, SKUIA i CbOTOOHI 3aMMae YinlbHe Micle Ha ecTpagi, He
NocTynar4mcb MicLeM BinbL Cy4acHUM HanpsiMam, € pOMaHc.

Y Dxepenax iHopmauii NOHATTA "pomMaHC" TpakTylTb SK Take, WO noxoAuTb Bif MOHATTA "no-
pomaHcbku", abo "no-icnaHcbkn", Bigcunawum Hac 40 CEepedHbOBIYHOI IcnaHii, B skin penirinHi TBOpU Gyno
MPUNHATO BMKOHYBATWM Ha OMILNHIN NaTUHCBKIN MOBI. [py UbOMY B CBITCbKOMY >XUTTi, 30Kpema y nobyTi,
HaCcerleHHs Hamarasnocs KOpUCTyBaTUCA HaApPOAHOK MOBOK. Came NaTUHCbKE MOHATTS "pOMaHCbKi MOBU" Y
cepegHboBIYYi 03Ha4ano "HapogHe MOBMEHHS", dke, Xova i Mano CninbHOro npegka — naTuHy, 3Ha4YHO
Bipi3HANOCS Bif ii kKnacmnyHoro BapiaHTy. OTXe, cnoyaTKy pOMaHCOM Ha3vBanu HEBMOArNMBUIA | HEBENUYKUIA
3a 06cAroM noetTnyHMn abo My3myHUIN TBIP, KM BUKOHYBABCS COJTLHO.
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XapaKTepHOl OCOOMMBICTIO POMaHCy TakoX CcTana WOoro POMaHTUYHO-MpUYHa CNPSMOBAHICTb,
ocobnuBa MeNOoAIVHICTb, sika HAcKpi3HO Oyna noB’s3aHa 3 CHOXKETHOK TEMOIO BipLUy. BiaTak, egHicTb My3uKw,
BipLLIB, @ TAaKoXX TEMOPY rofiocy CTBOPIOBasu i CTBOPIOOTE HEMOBTOPHY KAMEPHICTb | HaBiTb IHTUMHICTb LibOrO
niceHHoro Hanpsamy. Came ue, BracHe, 3rogom i CnpuAno MOLMPEHHKO MOMYNAPHOCTI POMaHCy B iHLLMX
KpaiHax, 3okpema Pocii, AHrnii, ®paHuii, HimeuyunHi Ta iH. Takox JOCNIOHMKM MOB’A3Y0Tb BUHMKHEHHSI POMAaHCy B
Aapyrin nonosuHi XYIIlI cToniTTa 3 nicHi-pomaHcy, sika BUKOHyBanacs y CynpoBogi KNnaBilUHUX iIHCTPYMEHTIB.

3aranom 3pocTaHHA nonynapHOCTi pomaHcy npunagae Ha XIX-XX cronittda. Came uen nepiog
MoB’A3yl0Tb i 3 PO3KBITOM YKPAIHCLKOro poMaHcy Ha crnosa €sreHa [pebiHku, Jleci YkpaiHkn, AraTaHrena
Kpumcbkoro, CnupunaoHa YepkaceHka, Mukonu HOpindyka Ta iH.

Mpo nonynspHiCTb pomMaHCy TakoX CBiAYMTb GaraToXaHpoBICTb LIbOr0 HanpsiMy, WO, 30Kpema,
npeacTtaeneHa 6apkaponoto, 6anaaoto, enerieto, a TakoX BinbLL NPOCTUM MICBKMM POMaHCOM, SIKUA CbOrOAHI
4YacTOo NOB'A3YI0Th i3 LLAHCOHOM.

Baxnuee micue Ha cyvacHin ecTpafi 3anmMae AXa3oBUW BOKar. WMoro nosiBy MOB’A3YOTb 3i 3NUTTAM
adpukaHebknx i eBponencbkmx putmie y CLUA HanpukiHui XIX ctonitts. "[>ka3oBui Bokan — Hacamnepen
Ma€ Ha yBag3i igearnbHe BigyyTTs pUTMY i raPMOHIi, pyXnMBICTb rOfocy i BMiHHS iMNpoBi3yBaTK. Y 4)Ka3oBOMY
cniBi HeobXigHO BigyyBaTH hopMy TBOPY, BMITU MiQHECTM CBOE PO3YMIHHA MENOAINHOT TEMU, BUOO3MIHIOKUN
I, ane He nokvaaw4ym MNOTPIGHOI rapMoHii. Tak caMO BaXNMBO YyWHE NapTHEPCTBO MY3WKaHTIB, BMiHHS
iMnpoBidyBaTu Ha xoay" [2], — KOHCTaTyeTbCA Ha CanTi BOKanbHOI WwWkonu H. KHSKUHCBKOI.

Kpim Toro, cama maHepa BuOoOyBaHHs 3BYKIB 3 BUKOPUCTAHHAM BCiX MOXIMBOCTEN ronocy €
ecTpagHoto. ToMy BigHECTU AXa30BMIM BOKan [0 NPOCTUX TEXHIK, 3BUYANHO, HE MOXHa, 0OQHa nepeMillaHHsA
BCIX KpacoK, a TakoX MOXIMBICTb iIMNPOBI3yBaTW CTBOPIOKOTL YMOBM ArS PO3LUMPEHHS Nepeniky Moro NPUXUIbHUKIB.

Cepepn ectpagHux ctunis, oopMyBaHHS SIKMX MOB’SI3YI0Tb 3 adhpoaMepUKaHCBHKOD KyrbTyporo, AOCUTb
NoNynspHUMM 3anuLLaroTbCa Taki, 9K — coyn (Big aHrn. soul — "gywa"), k1A BUHKK Mig, BNIMBOM [pKa3y Ta pUTM-
eHa-omo3y; — monodibkHu pen (Big aHrn. rap, rapping — "CTyk, ygap", to rap — "roBoputu" — pUTMiYHUIA
pednTaTMB) 3 My3U4HMM CYMpPOBOAOM Y CTuMi xin-xony (Big aHrn. hip hop), 3 skoro HuHI BUokpemunocsa 6e3niy
iHLLUMX HanpsiMiB; — CyvacHuI puTM-eHa-6nto3 (R&B), sk noeaHye BCi Tpaauuii coyna, daHka, Xin-xony Ta iH.

Bci nepepaxoBaHi HanpsamMu 0o6’egHYOTb He nuvwe Tpaauuii adopoaMepuKaHCbKol My3uKK, a 1 4ac
nosisu — 50-80-i pokn XX cTonitTa. HanbinbLw BaxriMBO, Ha Hally AYMKY, CMifIbHOK iX XapakKTepUCTUKO €
3[aTHICTb | MOXIUBICTb A0 TpaHcdopmadii, NOCTINHOrO yAoCKoHaneHHs. Lle, y cBow 4epry, noB’sa3aHo, Ha
Halle nepekoHaHHs, 3 0cobnMBoO TX MONYMSAPHICTIO cepef CydacHOi Monogi, dka Tsxie Hacamnepen 0o
MO>XIMBOCTi iIMMPOBI3yBaTN 3 TaHLUIOBaNbHOK MY3UKOI0, sika BogHoyac ctae Binblw putmiyHOW. OCTaHHI
HanpsIMM HaBiTb MOB’A3YIOTb 3i CTAHOBIEHHAM OCOBNMBOI MOMOAIKHOI CYyOKynbTypM, sika akTMBHO noyana
dopmyBaTUCA NicNs cnnecky nonynsapHocTi AMcko y 80-x pokax XX cToniTTs.

3BUYaNHO, OCTaHHI NepepaxoBaHi CTUMi eCTPagHOro BUKOHABCTBA BXE MOXHAa BiQHECTM OO0 TuMX, LIO
copMyBanmcs y Cy4acHocCTi, TOMy MU i He Byaemo 3yNMHATUCA Ha iX OOKagHIn xapakTepucTtuui. Lie moxHa
BiHECTM 4O NEPCNEKTUBHUX HAMPSAMIB MOANbLUNX AOCNILKEHD.

BogHoyac He MOXHa OMWHYTWM YyBarow i HapOAHWA BOKaNbHWW CMIB, SKMA TaKoX MPUCYTHIN Ha
ectpagi. OckinbKkn ecTpagHuin BoKar, AiNcHoO, NoegHye B cobi 6e3niy niceHHUX HanpsmiB, HApPOAHiI MOTUBU He
MO 3anuwmnTuca nosa wmoro yearot. Kpim Toro, ix, nopsia 3 npoaHanisaoBaHMMW BULLE CTUNSIMM, SKi
CKIanucs nepesBaxHO B yMOBaX MiCbKOT My3UYHOI KyNbTypu, MOXHa BBaXKaTh OOHUMUN 3 NPIOPUTETHMX.

OcTaHHe 3ayBaXeHHS 0cobNMBO akTyarnbHe Ans yKpaiHCbKOl ecTpaaun. Tak, MOXHa HaBiTb BigHaWTK
Taki hakT! KPUTUKU YKPATHCLKOI ecTpaaun, 3okpema Ha eTtani ii dpopmyBaHHA y 50-60-x pokax XX cTonitTa
(micna cmepTi CTaniHa), sK "CrnbO3nNMBICTb, CEHTUMEHTAambHICTb Ta BY3bKO-CinbCbka ncmxonoria” [9], ki i
Hajani nNpocnigkoByBanuncs B ecTpagHO-BUKOHABCHLKIN TBOPYOCTi. YacTKOBO AOCAIAHMKA NIATPUMYOTh L0
Nno3uLito, NOB’A3Yy0YM TaKi xapaKTepHi 0COBNMBOCTI yKpaiHCbKOI ecTpaam 3 TMM, Lo "OinbLUiCTb 3 KOMMO3UTOPIB
Ta MOETIB LpOro nepiogy Hapoaunucs i BAPOCHX B CeMi, MOTIM MoixXanu B MIiCTO Ha poboTy/HaBYaHHSA, ae
3anULIMIIMCA OO KiHUSA XUTTA. Ane cym 3a pigHMM cenoM, GaTbKiBCbKOK XaToto, fobdoo mamolo 6yB Takum
CUIbHUM, O Lie JOCUTb 4acTo BUNMBanocs y TBopyictb. Ous cBoepigHa "Tyra 3a BTpadeHnm paem” (A. Okapa)
Oyna He nuLie NOTAroM A0 MiICLst HAPOMXKEHHS | pigHNX Ntogen, Le 6yno nparHeHHsIM MOAMHU NOBEPHYTUCSA 00
BWUTOKIB, OO CBOr0 HaLjiOHANbHOrO KOPiHHSI, A0 Hapo4HOI MiCHi, WO B YMOBax pPycudikoBaHOro Micta Ta
HapocTar4oro igeonoriyHoro Tucky 3 6oky KINPC HabyBano ocobnuBoro 3HadyeHHs" [4].

Ha Hawy gymKy, BaXXnMBMMW YMHHUKaMK, K Bigobpasvnmcs Ha akTMBHOMY 3aryyeHHi HapOaHUX
MOTMBIB A0 TBOPEHHS BITYM3HAHMX €CTPagHMX TBOPIB, CTaB TaKoX ToW ¢hakT, wo "go 50-x pokiB yKpaiHCbKa
ecTpagHa nicHsa icHyBana 3aebinbworo B ManuumHi Ta B amepukaHo-kaHagckkin giacnopi” [9]. Mo-gpyre,
HapoaHi IHTEeHUIT Ha yKpaiHCbKi ecTpadi 3ajaBanu Komnosutopu, 3okpema: A. Koc-AHaTONbCbKUN, SKWUIA
"KoxaBcd y kapnaTcbkux moTtmax", A. lNalukeBud, 9kMn "BCe XUTTS nNpawutoBaB 3 XOPOBMMU (POMbKNOPHUMM
konektueamn", B. BepmeHuy, siknii "He MUCIMB CBOHO TBOPMICTb 6e3 CinbCbkmX, MpabaTbkiBCbkUX MOTUBIB" [4].

BogHo4ac, npuHarigHO 3a3Haunmo, Lo NepeBaxaHHs HapoOHWX MOTUBIB Ha YKpaiHCbKin ecTpagi
HaBpPSA4 YN MOXHa BiJHECTU OO HEraTUBHUX YMHHUKIB, NO3asik caMe BOHUW 3abe3neyytoThb ii HENOBTOPHY cCamo-
OYTHICTb, MiABULLIEHY IHTEHUINHICTb, KONMTOPUTHY MENOAINHICTL Towo. HaBpsaa YUv nepepaxoBaHi xapakTepUCTUKK
MOXHa BigHECTU OO TUX, LLO 3aBaXaloTb i MONynsipHOCTi. Paglle HaBnaku — B yMOBax BUXOBaHHS Moo B
naTpioTMYHOMY pycni, NobOoBi 4O BMACHOI KpaiHW Ta YKPAIHCbKMX HAPOAHWUX TpaaMui — HIXTO He 3MOoXe
3BUHYBaYvyBaTW YKPATHCbKY eCTpaHy MiCHi B HAAMIPHIN HauioHanbHIN nNaTeTuui, OCKINbKW OCTaHHSA BNacHe i
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nepenbavae OyXOBHE 3pPOCTaHHS, sike HEMOXIMBE ©e3 MofoNaHHA BHYTPILHbO-OCOBUCTICHUX i 30BHILLUHIX
NpoTMPIY, WO 3aBXau NoB’sA3aHo 3 NEBHMM ApamMaTU3MOM.

Y Oyab-sKoMy BUNaAKy BOKanbHE BUKOHABCTBO, 30KpEMa ecTpagHe, BUKITMKAE i BUKIMKaTUMe Hagani
XXBaBWW iHTEPEeC AOCMIAHUKIB Ta NOBUHHE CTaTU OAHUM 3 NEPCMNeKTUBHUX HaNPsSMIB HAYKOBUX OOCIOKEHb, 30KpeMa
B MeXax YKPaiHCbKMX MUCTELTBO3HABYMX | KyJIbTYPOSIONiYHMX NOLUYKIB. Benuka KinbKiCTb Pi3HOrO poay TanaHT-LUoY,
SKi MOXXKHa CbOroAHi BigHanT Ha Byab-akoMy KaHani TenebadeHHsl, HacaMmnepes CBigYUTb MPO NOMYNSPHICTL came
BOKanbHux. "X-cpaktop”, "MNonoc kpaiHn", "Kapaoke Ha mangaHi" Ta iH. He OAMH CE30H BUKIUKAKOTb MigBULLIEHWIA
iHTepec 3 Boky rnsgadiB, NPaKTUYHO He 3MIHIOKYM CBIM hopMaT, Ha BiAMiHY, HaNpuKNag, Bid TaHUoBanbHUX. Tak,
nporpama "Kapaoke Ha manaaHi" BnepLue sunwna 17 ciuHa 1999 p. Ha TenekaHani "IHTep", a nmicns Toro ycnilHo
3MiHWMNa BXe [eKinbka TerekaHanis, He BTpaTMBLUM NpU LbOMY CBOEI PEUTUHIOBOCTI. Tak ecTpagHe BoOKarnbHe
BMKOHABCTBO HUWHI AEMOHCTPYE YiTKy MOAYNALUi0 Woao nepeopieHTauii 3 npodecinHoi JianbHOCTI Y cdepy,
HeBIA' eMHY Bif XuUTTA Ta NobyTy, WO W Hagani cnyryBaTMmMe 3poCTaHHIO MOro NOMynsipHOCTI.
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Bypmuukas J1. ®.

OcTpapa: ctuneBoe MHOroobpasue TBOPYECKUX UCKaHUN

B craTbe aHanuMaupyloTCA OCHOBHble BOKalnbHble HanpaBfeHUss U CTWMKW, KOTOpble CTOSNW Yy WCTOKOB
coBpeMeHHoln acTpagbl. Ocoboe BHUMaHWE yOEeneHO XyOOXECTBEHHbIM BOKarbHbIM TpaauUUsM, XapakTepHbIM Anis
rOPOACKON KynbTypbl, @ Takke HAapOAHbIM MOTMBAM B YKPaUHCKOM NECEHHOM 3CTPagHOM UCMOMNHUTENBLCTBE.

Knrouesble crnosa: acTpagHOe BOKanbHOE WUCMOMHUTENbCTBO, CTWMb, MOTET, POMaHC, kaHTaTa, [4Ka3, YKpauHcKas
acTpaga.
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MucTeLTBO3HAaBCTBO

Burmitska L.

Estrada: variety of styles creative pursuits

This paper analyzes the key trends and vocal style, founders of the modern stage. Particular attention is paid to
vocal art traditions characteristic of urban culture and folk motifs in Ukrainian pop song performance.

Pop singing or vocal, appeared along with the formation of an active artistic traditions, typical especially for
urban culture. However, with the development of urban art traditions and stylistic horizons expanded vocal performing art.

Research vocal performance series devoted to the works of modern Ukrainian researchers, including
N. Hrebeniuk, K. Cheremsky, A. Mironov, A. Guliyev, A. Filatov, L. Gorelik, V. Myhaylets, S. Shibneva, A. Strihar,
Y. Trunez, |. Yaroshenko et al. Actually variety of performance issues and explore its genesis authors dissertation
research: N. Drozhzhina, S. Chyernikova, D. Babich, J. Lysenko.

Among the features of variety performance — simplicity, accessibility, purely entertainment -oriented, and the
ability to understand, even on the part of the average viewer interest and knowledge is sometimes too far from the
classic conservatory education. In addition, among its characteristics can be noted first of all the possibility of storing
enough light and music and words work. Despite the variety of styles of pop songs, they are characterized by almost the
same setting of voice and breath.

Motet — a universal genre of song performance in the form of polyphony, which originated in the thirteenth
century France.

Originally motets related to professional art, which was the main varieties of Western music until the middle of
the XVIth century. However, the text comments are increasingly began to take risible, satirical or even erotic. Later in the
motet began to appear and people's motives. These factors may also suggest motets prototype of the modern styles of
pop performance.

Madrigal — polyphonic vocal play mainly in strophic form that originated in the XIV century in ltaly. Feature of
madrigals was experimenting on a combination of music and poetry. The latter usually was a small poem lyrical content
of the love- erotic connotations written freestyle.

Cantata — vocal and instrumental piece for soloists, chorus and orchestra. Solemn or lyrical and epic character
cantatas intended for concert performance.

A characteristic feature of the song also became his romantic and lyrical focus, special Ring that of transparent
plot was linked to the theme verse. Thus, the unity of music, poetry, and timbre created and create a unique chamber
and even intimacy of the song directly.

Overall growth in popularity of the song falls on the nineteenth and twentieth centuries.

An important stage in modern jazz vocal takes. Its occurrence is associated with a fusion of African and
European rhythms in the United States in the late nineteenth century. In addition, a manner of extracting sound using all
opportunities to vote is variety.

However, you can not avoid people's attention and vocal singing, which is also present on the stage. As pop
vocal indeed combines many areas of song, folk motifs could not stay out of his attention. In addition, they, along with
analyzed above styles that have developed mainly in urban music culture can be considered as one of the priorities.
However, the prevalence of Ukrainian folk motifs on the stage can hardly be attributed to negative factors, as they
provide its unique identity, increased intentionality, colorful melodies and more. In any case, vocal performance, including
pop, cause and raise a keen interest in further research and should be one of the promising areas of research, especially
within the Ukrainian art history and cultural research.

Key words: variety art vocal performance, style, motet, song, cantata, jazz, pop Ukrainian.
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BIOOMWUMN ICTOPUYHUW ENI3OA Y MUCTELTBI XXI CT.:
PO3KPUTTA, NEPEOCMUCIIEHHA, INEHTU®IKALIA

Y cmammi posensdaembcs numaHHs XyOOXHbO20 epeoCMUCTIEHHST erni3o0y peasibHoi icmopii,
8i0meopeH020 8 Mucmeymsi nonepedHix Yacie, K crocib aHanisy seuly, cydacHocmi Ha rnpukiadi BUKOPUC-
maHHS ma po3e8umky croxemy gidomoeo rnonomHa [ieeo Benackeca "30a4a bpedu”. NpoyumaHHs 8i0omMoeo
croxxemy 3a G0MOMO20K CyqacHUx 3acobie xydoXHbO20 8UPaXKeHHsI ma Mamepiasie dae 3Mo2y He MinbKu
rnepeocmuciumu icmopuyHi ¢hakmu, roe’sisaHi 3 KOHKpemHuM erizo0om, a U er/iuHymu Ha ¢bopmMy8aHHs
cy4acHoi ideHmu4yHocmi.

KntoyoBi cnoBa: nybniyHe mucmeumeso, 6bamarnbHUlU ma icmopuydHUl XaHpu, pernika, iHmepnpe-
maujsi, KoHmekcm, i0eHmMuUYHicMab.

Bnitky 2013 poky anbkanbg MyHiuunanitety aHgis (NpoiHUia BaneHcii, IcnaHist) NpunHsSB pilleHHs
npubpaty cKynbnTypHy Komno3uuito "25 kBiTHA 1707 poky" 3 ogHOMMEHHOI miowi micta. Lia meTtaneBa
komnoauudia — 25 m 3aBgoBxkku, 3,5 M 3aBBuwkm 1 Barolo B 30 TOH — Oyna BCTaHOBMEHa BigOMUM
KaTanoHCcbkum mutLemMm AHTOHI Mipo 2007 poky Ha YecTb Big3HavyeHHs 300-i piuHmUi GuTBM nig AnbmaHcoto, 3
niBHiYHOro B'i3gy Ao micta, To6TO 3 6oky Magpuga. Komnosuuia € uyutator 3 Bigomoro nonotHa [liero
Benackeca "3gava bpegu", npMcBaYeHOro icTopnyHoMy enisofy BiviHu IcnaHii 3 HinepnaHgamum (1625 p.).
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