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imaginatively, to be able to highlight the formal idea and subdue her creative solution design. In his opinion it is this
ability gives the artist the freedom to determine their own creative abilities.

The author of this article reveals the mechanism of understanding the value of an artist interpretation and style,
improvisation and transformation in the arts. And it explains the restructuring proposal of the educational process.

The article describes Fedko’s teaching activities, his ability to identify the main and accurately send the learning
process. B. Fedko knew the need to learn to think, not discouraging, and instilling the respect for the achievements of
artists of the past. And gradually develop the vision of the world, to teach students to boldly go by their own
transformation.

Author proves a well-established system of perception of the world by the artist, which was built in the creative
business for many years. B. Fedko, who had a sensitive personality and who always feel the ways to solve the problems
of modern conceptual art, never imposed his own, the only true, idea to his followers and always gave students time to
reflect on and make their own decisions. He was well aware of the way of the teacher, which stood by controlling the
learning process, and sincerely sought to convey to students his own experience.

Key words: monumental art, mosaics, painting, composition, interpretation, pastiche, transformation, creativity,
learning process.
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NEPEOYMOBU BUHUKHEHHA TA PO3BUTKY NIMOXCbKOI PO3MUCHOI EMATI

Y cmammi aHanizyembcsi nosiea i po38umok po3nucHoi emarni e micmi Jlimox. basucom nosisu Ho8or
MeXHIKU — po3nucHoi emari — cryaysanu bacami mpaduuii sueomosrieHHs1 suiM4yacmux emaried, simpaxie,
rogeripHo20 Mucmeuymea i cepedHbosiYHUl c8imoenad. Ane ii po3eumok i poskeim ei0bysacmbcs exe 8
yMog8ax HO80i peHecaHCHOI Kynbmypu. PosnucHa emanb eidHocumbcs 00 OeKopamu8HO-NPUKIadHo20
mucmeymea, ane fnpu UbOoMy 3aexou po3eusarniacb 8 HEepPO3PUBHOMY 38'S3Ky 3 2pacbiKOr i KUeorucom.
lMonum Ha npedmemu rIMOXCbKOI emarli gu3Ha4ae wrisx ii podsumky. Hadani posnucHa emarnbs ®paHuil
cmarna 0CHOB00 07151 BUHUKHEHHSI Mucmeuymea ¢hiHigbmi Ha YkpaiHi i e Pocii.

Knto4oBi cnoBa: eapsiya emarib, guiMyacma emarib, po3rucHa emarib, NarioMHUUMeEo, CepeOHbOo8IiHYs,
peHecaHc, MaHbePU3M.

KynbTypa ®paHuii 3aBxan 3arimana ogHe 3 NpoBigHUX MiCLb Y CBIiTi Ta cnpaensna Heabusikuii BNnne
Ha KyNnbTYPHE XWUTTH i MOr0 PO3BMTOK Y iHLIMX KpaiHax. | ogHMM 3 NeNTMOTUBIB Li€i Hag3Bu4yanHo baratoi,
CMINUBOI 3a OyxOM KynbTypu Oyno came OekopaTMBHO-MPUKNagHe MUCTELTBO, rapsda emarb 30Kpema.
Jlimoxxcbka po3nmcHa emanb gnst ®paHuii HacTiNbKKM XX Baroma i 3HakoBa, sik MypaHcbeke ckrno ans Itanii abo
kntancekun capdop ana lligHebecHoi. Ane npu UbOMY HaBiTb (PaHLy3bKi AOCMIAHMKM Big3HA4YalOTb
Haa3BMYanHy OOMEXEHICTb i HEAOCTAaTHIO BMBYEHICTb LIbOrO MOPOMAXKEHOr0 BOrHEM i JIIOACBHKAM TanaHTOM
MUCTeUTBa. |, AKLO 3 NIMOXCbKMMUK BUIMYACTUMM eMansiMm CepeaHbOoBivYS LUMpoKa nybrika we 3Hanoma, To
po3nucHa emarnb 3anuacTbCs B BinblIOCTi HE3HaHOo. Y TOW Yac sk PeHeCcaHCOoBi CKynbMTypa i XXMBONUC
[obpe BMBYEHI, TXHI TBOpY CUCTEMATUYHO SOCHILKEHHI, eManb, 30aETbCs, BUNana B no3abyTy peanbHicTb [5,
14]. Takox O0BOSi YacTo NiMOXCbKe AeKopaTUBHO-MPUKNagHe MUCTELTBO NiCns cepeHbOBIYYSA aCoLETLCS
BUKMIOYHO 3 cpbapcopom. OTXe, po3nMCHa emanb AiINCHO BUMNagae 3 Koma BUBYEHHS HaYKOBLIB i
CMpUMMaETbCH 9K MUCTELTBO, WO nepeayBarnio pPoO3KBiTY BUCOKOSIKICHOrO ¢hasiHcoBoro n dapdopoBoro
BMPOBHMLITBA Ta BMNIIMHYIO Ha AEKOP OCTaHHBLOrO.

YacTkoBe BMBYEHHS LbOro BUAY TEXHIKM rapsa4voi emani noumHaeTbesa y XIX cT. Ay 20-x pokax XX cT.
3HAYHUI BHECOK y CMCTeMaTm3alilo icTopii po3BUTKY pO3nMCHOI emani 3pobmB dpaHuy3bkuin 3HaBeLlb Mapke
ne Bacceno. OgHa 3 HambaraTwmx KONeKuii po3nucHuX emanen 36epiraetecst B Epmitaxi, Tomy came tam
TakoX Oynv npoBefeHi I'PYHTOBHI JOCMIIKEHHA TakMMK HaykoBusaMK, siK, Anbdpen Mukonarnosuy Kybe —
30epiray Bigainy CepepHix BikiB i HoBoro yacy, — a nicnst oro 3armbeni 1942 poky MOro HacTynHULE
Onimniagoto OmutpiBHoto [JoGpoknoHcbkow. OTKe, came Ui JOCAIMKEHHA € HankpawvMun mxepenammu
iHdopMaLii Ans BUBYEHHSA pO3nNuUCHMX eManen. beaymoBHO maTtepianom Ans JOCNIAXEHHS 3aBXAW CNyryoTb
My3€enHi Konekuii, Tak gk TBopu niMoxcbkoi emani 3bepiratotecs i y Knesi y Mysei mucteuTs imeHi borgana
Ta BapBapwu XaHeHkiB.

AKTyanbHiCTb BUBYEHHSI pPO3NMUCHOI emani dpaHuii nonarae y i BENUKOMY MOLUUMPEHHI Ha TepeHax
3axigHoi €Bponu, a TakoX y TOMy, LLO BOHA CTana OCHOBOW ANs MOSIBM i PO3BUTKY PO3NWUCHOI emani Ha
TepuTopil YkpaiHu Ta Pocii — diHidTi.

Hawe 3aBgaHHsA — aHanisa OCHOB BWHWUKHEHHSI i PO3BUTKY PO3MNWCHOI emarli y COLiOKYNbTYpHOMY
KOHTEKCTi BiAMOBIAHOI iCTOPUYHOT EMOXN.

Po3BnTOK MMCTELITBA 3aBXAW TICHO MOB'SI3aHUI 3 MOJSTITUMHUM | COLlianbHUM XUTTSIM KpaiHu, TOMY He
OVBHO, LLO gopaHLy3bKke MUCTELTBO € BiNbHUM i HOBATOPCLKMM. Kaxkyym nNpo peBomntouifiHICTb hpaHLy3bKoro
MUCTeLTBa, MepwMM Ha OyMKy cnagae xpectomartiiHui TBip [enakpya, Sk HaWsickpasiwa Bisyarnisauis
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TpaHcdopmauii cycninectBa Ta KynbTypu. [lpoTe [OCATHEHHs dpaHuy3bkoro MucteuTBa HabaraTo
Pi3HOMaHITHILWi | rKUBLWI aHK 30aeTbCst My3eMHOMY BiABidyBa4vy Ha NepLuvi nornag.

Y XII-XIV cT1. Becb xpuctusHcbkuin cBiT 3HaB CEuvre de Limoges (dppaHuy3bka moBa) abo Opus
lemovicense (natmHb) — NiMoXcbka poboTa, a y XV cT. y camomy cepui PpaHuii, TyT xe y Jlimoxi BUHUKaE
HOBa TeXxHika pO3MNNCHUX emManen.

Y Haw 4vac Jlimox — HeBenuke MicTto 3 GaraToto icTopieto, a y o0y cepeHbOBIYYst BOHO BigirpaBano
30BCiM iHWY ponb. Po3TawoBaHe y ueHTpanbHin YacTuHi ®PpaHuii Ha Gepesi pidkm B'eHHa Ha nepeTuHi
BENWKMX TOProBenbHMX LUNAXiB cepeaHboBivHOI €Bponu: 3 CeHTa B JlioH i 3 Bopao B bypx; micto 6yno
OOHWM 3 HanOaBHIWMX LEHTPIB XPUCTUSHCTBA Ta BidirpaBano BaXnvBy posib Y MNOMITUYHOMY W KyNbTYpPHOMY
XWUTTI BCiei €Bponu. TyT Hapoaunocs 4 nanu Ta po3TawoByBanocsa AbatcTeo cB. Mapuuana, ske NpoTAarom
CTONiTb OYyNno MWUCTEUBbKMM, AYXOBHUM i KynbTYpHMM LEHTpoM. Y uboMy abatcTsi 3b6epiranacb Bigoma
CBATUHSA 3axifHOro XpUCTUSIHCTBa — MoLLi cBAToro Mapuumana. Lien cBaTuin BliaHoBYBaBCcs Maike Ak 13-1
anocTon i 40 MOro MOLWEen WLWOB BenuYesHun MOTiK nanoMHukiB. Y [o0y cepefHbOBIYYA OYXOBHUM i
penirininii BNAMB 03Ha4yaB i BNIMB NONITUYHUIA, Tak y Jlimoxi y 1095 poui nanot Yp6aHom Il 6yno Bneplue
BUrOSIOLLEHO MPOMOBIAb i3 3aKNMMKOM [0 NEPLLOro XpecToBoro noxony 3aans 3einbHeHHs CeaTtoi 3emni. Kpim
TOro 4yepe3 MICTO NMPOXOAMB OAMH i3 WNAXIB ManoMHMuTBa A0 rpoby cesitoro lakoBa B CaHTbsiro-ge-
Komnoctena. Y MicTi i HABKONO HbOro HapaxoByBanocs 6ing TMCAYI LEepKoB, i B KOXHIN 36epiranncsa BnacHi
CBATUHI, @, SKWO € CBATWHI, TO € i ManOMHUKK, OTXKEe, € i NOMUT Ha pedi LEPKOBHOIO MPU3HAYEHHs, Lo,
0e3ymMOBHO, CTano €eKOHOMIYHMM MOLUTOBXOM AN PO3BUTKY OEKOPATUBHO-NPUKNAAHOro MMUCTeUTBa
MicLLeBOro BUpoOHULTBA.

Biatak, y Xl i Xl cT1. Jlimox gocsar po3kBiTy, 3anopyKoK AKOro CtaB BeMKUA PenirinHui i NoNiTUYHNIA
BMMMB, LWO Mano MIiCTO y TorovacHin €sponi. WNoro ekoHOMiYHa CTabinbHICTb | 4OCTATOK, WO AOCAranucs He
nvwe 36aradeHHAM 3aBAsKW BAANoMy reorpadiyHOMy po3TallyBaHHi, @ W 3aBOAKW KymnbTypi i MUCTEUTBY,
apke craBa Micta obymoBnioBanacb BUCOKMM MOMWTOM Ha MicLeBi BMPoOOW AeKkopaTUBHO-MPUKIALHOMO
mMucTeuTBa. Lle € abcontoTHO 3aKOHOMIPHMM, afXXe CNpUATAMBI YMOBM €KOHOMIYHOIO MigHECEHHS!, 3a3BM4yan,
CrpusATb | MUCTELbKOMY PO3KBITY. [0 TOro X peniriviHa Bnaga y cepegHbOBIiYHIN €Bponi Mana GinbLuni
BM/IMB a@HXK Yy Cy4YaCHOMY CBITi, i BCi BaXNMBi MOMITWYHI PIilLEHHSA Tak 4M iHakwe cnmpanuca abo
obymoBntoBanucsa penirieto. LlepkBa pernameHTyBana BCi CTOPOHM CYCMISIbHOrO N OCOOMCTOro XWTTS.
MwucTteuTBO possuBanocs nig 6esnocepeaHiM BNNMBOM penirii i, Bignosigaroym, nonuTy penirinH1x obLLUnH.

®akTnyHO WicTb cTopid JliMox ByB LeHTpoM mucTeuTBa emani y €sponi. Xoya BuiMyacTti emani
BUrOTOBIANNCE TakoX Yy epmaHii Ta JlotapwuHrii, ogHak came y JliMoxi Le BUPpOBHULTBO Habyno MacoBOro
xapakrtepy [3, 3-4]. BuimyacTi emani BUroToBnsnucb Ha Migi, ane 6ynv TBoOpamu JyXe BUCOKOI AKOCTI, i No
cyTi Oynu cnpaBXHiMK HOBEMIPHUMU BUTBOPaMMU, O Manu HEBUCOKY LiHy. Came Take CniBBiOHOLUEHHSA LiHM
Ta SIKOCTi pobuno ix Hag3BMYanHO NpmMBabnuBMMKM Ans 3aMoBHUKIB. [poTarom asox ctonite: Xl i XIII — micTto
Oyno LeHTpPOM emaneBoro BMpoOHMLTBA, YMs MpoayKuis Mana nonuT i B Itanii, AHrmii, Icnanii, ane Takun
B3aEMO3B’A30K OyB [OBOCTOPOHHIM. Tak, iMOBIpHO, WO Migb ANS BUrOTOBMEHHS BCi€i NMiMO3bKOi emani
(cnoyaTKy BMIMYaCTOI, a 3roA0M i pO3NUCHOI) iMMopTyBanach 3 NiBHIYHOI IcnaHii, ane He Tinbkn maTepianbHa
cknagoBa Oyna iHO3EMHOrO MOXOKEHHS, Tak Ha PO3BUTOK BUiM4YacTux emanen y Xl cT. BRAMHyno
MMWCTELTBO Ti€l XX TOroyacHoi Icnatii: sckpaBiCTb KONbOPIB, BUKOPUCTAHHS 30510Ta — HaBisiHi MABPUTAHCHKUM
MuUcTeuTBOM. BesymMoBHO, BNNMB MiCLEBUX TPaauuUin i LEePKOBHOIO KaHOHY ccopmyBanu BNacHWM LUMAX
PO3BUTKY CTUIIO NIMOXCBLKOT BUIMYACTOI emani.

Y XIV c¢T. Ha gonio MmicTa BunagatoTb CTpallHi BUNpobyBaHHs, Tak y 1348 poui Bubyxae enigemis
YyMK, @ TPOXM 3rofoM MPUXOOSATb XKaXiTTA CTOPIYHOI BiiHM i po3bpaT y caMoMy MICTi, Tak YacTuHa Mmicta
nigTpumye dpaHuysiB, a yactuHa — kopons AHMii, PakTMYHO MICTO PO3KONIETLCA Ha ABi MOMOBUHM.
MpoTarom BinHM Jlimox agivi 6yB posrpaboBanum: y 1361 Ta y 1379 poui, i 6ina 17 pokis nepebysas B
aHrnincbKin okynauii. Ane 3 NoYaTKOM HOBOrO CTOMITTA XUTTHA MiCTa HanarogXyetbes, i JliMmox oTpumye
nigTBEPOKEHHS NPUBINEIB, AKMMM KOPUCTYBABCA A0 TOro, (oakTM4HO, Mamxe, MpaBo NOBHOI aBToHOMII. Came
3i BCTQHOBIIEHHAM MUPY i 3rarogu y CycninbCTBi NOYMHAETLCA HOBUI PO3KBIT MUCTELLKOro XUTTS, i Jlimox
Bpaka€e BCiX HOBOK ACKPAaBOK TEXHIKOK PO3NUCHMX eMarnen, Wo NpocnaBuTb MOro Ha BECb CBIT.

PoanncHa emarnb OOKOPIHHO BiApi3HSAETHCS Big BUIMYACTOI | 3a TEXHIKOW, i 3@ XyOOXHIM 3agyMOM.
CninbHMM 3anuwaTbCa MaTepiany BUKOHAHHS — eMarb Ta Midb. Y XyOOXHbOMY 3ayMi pO3NUCHMX emanen
cama Migb He Bepe oOHOoI yyacTi Ta Mae Ansa emanbepa He binblue 3Ha4YeHHs Hixk NonoTHo abo aepeBo Ans
XMBONUCLSA, B TOM Yac K y BuiMyactmux emansx XlI-XIVcT. no3onoyeHa noBepxHsa Mifi € ogHUM 3 FOfOBHUX
MOMEHTIB Xy4OXHbOro CpUnHATTA [3, 7-8].

Ha anb, HEMOXINMBO BCTaAHOBWUTM KONMu i K BigOyBcA nepexid Bigd BUIMYACTUX OO PO3MUCHUX
emanen. A.M. KyGe BBaxae, L0 pO3NMCHa eMarlb LifIkoM HOBa i BigMiHHA Bif iHLUMX TEXHIK rapsayoi emani, Ta
He mae "nonepegHuub”, a roro HactynHuus O.[]. [JoGpoBonbCbKa Big3Hayae nNpearedi po3nucHoi emani,
30Kpema, y Aekopi "3onoTtoro KoHuka" i3 AnbTeTuHra, BurotosneHoro y basapii y 1404 poui. Ha Haw nornsag,
KOXEH 3 BMLIEe3a3Ha4YeHux [OCMiAHVKIB HaBOAMTb [0Ope OOrpyHTOBaHy TO4YKy 30py, ane BCe X Taku
pO3nMCHa emMarb € AINCHO KapAvHaNbHO BIAMIHHOK Bif iHLUMX TEXHIK raps4voi emani i BUHMKNa sk pesynbTaT
PO3BUTKY Pi3HMX BUAIB MUCTELTBA M HaykW. Tak HesanepeyHum € Te, WO BESIMKUA BMAIMB Ha PO3BUTOK
MUCTELTBa emarsli cnpaBuno came BUPOGHMLTBO Ckra i, 30Kpema, BiTpaxHe MMUCTEeLTBO. Ha paHHix 3paskax
po3nUCHUX emanen irypu OKpecreHi YOPHUM KOHTYpPOM, B SIKOMY MOXHa yrneaitm Hibu cnoragm npo
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CBUHLIEBE OOpamneHHs BiTpaxiB [2, 6]. NMpu ubomy gosrunm yac go XVI cT. manctpu emani (y BnacHy
KoprnopaLuito emanbepy 06’egHanmcb nuie y 1566 poui, Ta 3 LUbOro X 4Yacy NoYMHae BUKOPUCTOBYBATUCS Cam
TEPMIH emarnbep) 3Haxoounucss B OOQHOMY LeEXy 3 toBefipamu, Wo oOByMOBMOBANocb HeobXigHICTHo
3BepTaTMcs 3a [OMOMOrow 4O MaWCTpiB 30M0TOI Ta CPiOHOI cnpaBu Mpu BUIOTOBIEHHI CKIagHMX ¢hopm
MiQHMX OCHOB, TOMY Ha PO3BUTOK PO3NUCHMNX eManen paHHbLOro Nepiody MaB BB TaKOX HOBENIPHUA JOCBIg
MancTpiB, NpPo Le, 30Kpema, CBi4YUTb BUKOPUCTaHHS Yy PO3MNUCHMX eMansx KaboLOoHiB — kpanenb emani, nig
AKi Nigknaganucs WMaToukm cpibHoi Ta 30n0ToT honbru, SKi iMiTyBanu AOPOrouiHHE KamiHHS, iHOAi HaBKOMO
30510TOM NPOMarboBYBanNnCb NPOMEHi 3aans nigcuneHHs edekTy. YucTi sackpasi konbopu, besnocepenHs
JeTarnisoBaHa nepefava CHXeTy — BCe Lie Habnwkae paHHi po3nuCHi emarni A0 TOoro4acHoro MucreuTsa
KHWXXKOBOT MiHiaTiopu.

Mpu nepwomy nornsgi Ha BMPIO PO3NMCHOI emani [aneko He KOXHa fioavMHa MOXe oapasy
3p03yMiTH, WO nepen Hew BUTBIp MUCTeUTBa eMani, a He OninHWI Xusonuc, Hanpuknag. Po3snucHa emanb
po3BuBanach 3aBxau b6ik-0-0ik 3 XXMBONUCOM i rpadikoto. AgKe ue TOM Pi3HOBUA XYAOXHbOI QiSANbHOCTI, WO
CTOITb Ha Mexi obpasoTBOPYOro i AekopaTUBHO-MPUKIIAQHOrO MucteutBa [4, 145]. Tak y paHHii nepiog
penirivHi  CIoXXeTn 3ano3nyyBanucb eMarnbepaMmm y XyOoxHukiB [MiBHOYI, ronoBHUM 4mHOM, PraHgpii Ta
epmaHii. Hanpuknag, MOXIMBO Big3HAYMTU CXOXICTb MiXK po3nucom no emani "bnarosiweHs" 3 Mysero
Biktopii i AnbbepTa i kapTuHoo Manctpa 3 Mynena (MaitredeMoulin) i3 306paxeHHsm PisgBa 3 Myseto
OteHa (Autun) [2, 7].

B3arani x icTopito NiMOXCbKUX PO3MUCHUX emanen NPUAHATO PO3NOAINSATU Ha CTapy i HOBY LUKONY.
OcHoBOW MuCTeuTBa CTapoi LUKONW, sika oxonnoe Apyry nonosuHy XV cT. — nepwy 4sepTb XVI cTt.,
cnyryBanu nonepeaHin OOCBi4 CTBOPEHHS neperopoayacTtol eMani Ta NPUHLKNM BiTpaXHoOro Mucreutsa. Y
TBOpax CTapoi LUKOMW Bid4yyBaeTbCsA Mepexig Big roTukym A0 peHecaHcHUX MoTuBiB. CTapa Likona rpyH-
TYETLCA Ha cepefHbLOBIYHOMY pernirinHoMy cBiTornAgi. Ane came MaucTpy CTapol LKONU AeMOHCTpyBanu
MeBHY XyOOXHK CaMOCTIMHICTb, @ B MOAanblUOMy AyXe LIBMOKO CTanuM 3aJ0BOJSIbHATMCH KOMitOBAHHSIM
MOLLMPEHMX B TOW Yac no Bein 3axigHii €Bponi B BENKKIN KiNbKOCTI rpaBipoBaHmX apKyLwis [3, 8].

Ak 3a3Havyanocsi Bulle, MOMYNAPHICTb pPO3nNMCHOI emani Oarato B 4omy oOOymoBntoBanach
CMIiBBIAHOLWIEHHSIM i XYOOXHIX Ta TEexHiYHMX ocobrnmBocTen. 3HOBY nmonuT 6asyeTbCs Ha NpPaKTUYHOMY
BMKOPUCTAHHI, Tak ocobnuBa rpyna TBOPIB CTapOi LIKOMW — CKMagHi, Mpu3HadeHi Ons npoBefeHHs
BorocnyxiHHe y "nonboBux" ymoBax nosa LiepKOBHMM axom. byayun no cyTi cepegHbOBIYHUM MUCTELTBOM,
TBOPWU PO3MNUCHOI emarni CTapoi LWKONN € B abCOMOTHIM BiNbLIOCTI penirinHmMm, ix CloXKeTHa Pi3HOMaHITHICTb
obmMexyBanacb €BaHrenlbCbKO TEMATUKOLD, i B BINbLUOCTI BOHWM € aHOHIMHUMK. Xo4a BUHATKM BCE XX Taku
icHytoTb, Tak y [lyaTbe, B Mmy3ei AHTukBapieB (musees des Antiquaires) 36epiraloTbCs ABi NNacTuHW 3
norpyaasam 4osnosika Ta XiHkuM B ogsasi enoxu Kapna VII. Wo goseonsie gatysatu obuasi pedi npnbnmnsHo
1450 pokom [2, 7]. Taka MOXNMBICTb HaA3BUYAMHO BaXnMBa 1 pigkicHa, 60 abcontoTHa GinbLicTb TBOPIB, SK
Big3Ha4yanochb BULLLE, aHOHIMHA.

3aranom cTtapa LuKoMa TakoX Mana ABi Teuii. Yca TBOPYICTb NEpLUMX MaNCTEPEHb Lue NPOCSKHyTa
rOTUYHUMM TPaAAULISAMKM, BCS apXiTEKTypHa AeKopalis BUTpMMaHa B CTUMI Mi3HbOI rOTUKM, i HEMAE LLE HisIKUX
peHecaHCcHUX MoTuBiB [3, 9]. Y Tom yac 9k y TBOpax OpYyroi Teuii BXe BigyYyBaeTbCA BM/IMB pPEHeECcaHCy Ta
mucTeuTBa ITanii. 3MiHa cTunie BigOyBaeTbCsl cnoYaTKy B apXiTEKTypi, a NOTiM Li 3MiHM BigobpaxyeTbcsa B
TBOpax 0Bpa3oTBOPYOro MUCTeuTBa. Tak apXiTEKTypHi AeTani po3nUCHUX emanen 3acBigqytoTb 3aKiHYEeHHS
naHyBaHHSA FOTUKWM i NpuXia peHecaHcy. Kpim Toro nig BNAVBOM iden peHecaHCy eMOoLinHe TpaKTyBaHHS
obpasis cTae GinbLU geTanbHUM.

HoBa wwkona nopueae i3 cepeqHbOBIYHOW TPaAULIED | CTae MUCTELTBOM HOBOI iCTOPUYHOT 000U, Wo
NPOMHATa pPeHeCaHCHUM CBITOrMSAOM i PO3BMBAETLCA Y KOHTEKCTi 3aranbHOEBPONENCHKMX KYMNbTYPHMX
npouecis. PpaHuis 3gaBHa 3Haxogunacs B KynbTypHOMY fianosi 3 Itanieto, i iTanincbkun peHecaHc OyB
Orm3bkui i1 CBOIM rymaHiaMOM Ta yBarol A0 aHTUYHOro mucteurtBa. Bxe 3 XV cT. dopaHLy3m manu 3mory
BMBYATU iTanmiNCbKNA peHecaHC i aHTU4YHYy cnagwumHy sk 6esnocepegHbo B ITanii Tak i no rpastopax
iTaninCbKMX XyOOXHUKIB Npy ABOpax dypaHLy3bkux repuoris [1].

IkoHorpacpia nimMoxcbkoi emani rmmMbnHO BMAO3MIHIOETbCA noynHatoum 3 1530-1540 pokiB [5, 22].
PenirinHi  ctoxkeTn KynbToBOI aTtpubOyTMKM MOCTYNalTbCA MICLUEM CBiTCbKMM iHTEP’EPHMM NpeameTam,
NpUKpaLeHM aneropuyHnMy 3o00paxeHHsamMu abo inocTpauigsMm OO MNEeBHOro fitepaTypHOro TBOpY,
Hanpuknag, Micpy npo AproHaBTiB — Tapeni, KyBLMHK, Yawi i T.4.. [Mpu uboMy Ui pedi He BUKOPUCTOBYBaNUCS
3a NPAMUM NPUHAYEHHSAM, HUMW NpUKpaLwlany ctonu Ta bydeTn, nigkpecnowymn cMmak BracHukis. Benvkui
BMMMB Ha TOro4YacHy pO3nNWCHY emMarnb Manu rpaslopu, 3 HUX ManucCTpy He TiMbKWU KONitoBanu CloXeTu, ane m
Hamaranucsa Hibu 3iMiTyBaTy rpaslopy B CBOii poboTi. TakMm YMHOM, MOrfia BUHWKHYTW HOBa MaHepa
XuBonucy emanesnmn dapbamu, Tak 3BaHa "rpusannbHa” [3, 11]. HAka Takox BMKOpUCTOBYBamnacb Yy
dastHCOBOMY TOro4acHoMy BMpOOHMUTBI. Y CBOii poOOTi MaWCTpu HOBOI LUKONM MOPMBAIOThL i3 BNIMBOM
IOBEIPHOTO MUCTELTBA — NEPEPUBAETLCHA TPaAMLis BUKOPUCTaHHA KabOLLOHIB Ta MeHLUEe 3BepTatTbCs OO
npyKpaLleHHs 306paXeHb 30110TOM.

Ane 3MIHIETbCS He NuLle CTUNICTMKa TBOPIB, arne 1 CBiTobayYeHHs iX aBTOpIB, iX PO3YMiHHS BNIACHOTO
MUCTeLTBa — BinbLUiCTb TBOPIB HOBOI LUKOMM 4ATOBaHi Ta NiAMMCHI, Npy YoMy, iHOAI OAMH i TOM camuin TBIp
nignncyeTbCsl AeKinbKka pasiB, KpiM TOro, AOBOSI YAaCTO Ha TBOpax CTaBNATLCS i repbu 3aMOBHUMKIB. Big HUHI Le
He aHOHIMHe cepefHbOBIYHE MUCTELTBO, @ HOBE MUCTELITBO, OpiEHTOBaHE Ha NoauHy Aobu BigpomkeHHs.
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OkpimM rp13anibHOro po3nuncy pPO3BMBAETBLCS i MOMIXPOMHUIA, OCOGNUBY rpymny TBOPIB CKNagalTb
NOpTPETU BiAOMMX OCOBUCTOCTEN, WO BUIOTOBMSNMNCA B YAManii KinbKOCTi B TOW Yac, Hanpukniag, nopTpeT
KoHeTabnst AHH ge MoHmopaHci (1556 pik, Jlyep) [3]. Y kiHui XVI CT. TBOpU pO3NUCHOI emani OTpUMYHTb
pUCKM MaHbEPUCTUYHOTO MUCTELTBA: KOMMO3MUil CTaloTb Oinbll HacuMYeHi Ta 4AcKpasi, nNpy YoMy Ons
NiACUNeHHs SCKPaBOCTI Nig eManesnin po3nuc nigknagaTb onbry.

MpunHaTo BBaxaTtu, wo y XVII cT. 3 po3nucHoi emani 3HUMKae BNacHUMM "BENUKUA" CTUMb, nepepu-
BAETbCA TpaguLis i cnagKoEMHICTb NPUHLMMIB eManeBoro MUCTELTBA NOonepeaHix CToMiTb Ta BUTOTOBMEHHS
OEeKopaTMBHOro nocyay, WO He BUTPMMAro KOHKYPEHLi0 3 BUCOKOSIKICHMMU hasiHcoBumu Bupobamu, Ha
[eKop OCTaHHIX, 00 pedi, 3Ha4yHO BMNNuMHyna came posnucHa emanb. potarom XVII i XVII c1. B Jlimoxi
BUrOTOBIISIOTb Y BENWKIA KiNbKOCTI Pi3HOMaHITHI ApiOHi, BiAHOCHO AelleBi pedi, SK LEPKOBHOro, TakK i
CBITCbKOIO NPU3HAYeHHsI: ManeHbki 06pasku, NnacTMHW ANA naniTypok MOIMTOBHMKIB, YaLlUKK, NOXKU, TEPKM
anga abaky i T.4., ane rofoBHMM YMHOM OKpeMi mnacTuHku [3, 65]. OcobnuBicTio TorodacHMx emanen €
penbedHMn Gino-3010TUIA Ha YOPHOMY DOHI OPHAMEHT. BUrOTOBNEHHSA pO3NMCHOI emari 3HOBY NMOBEPTaETbCH Y
pycrio oBENipHOro MMCTELTBa, TBOPM MEHLIATb 3a po3Mipamu, ane OOpOoX4alTb, agke OCHOBOK BCe
yacTile Cnyryto 3051070, @ aBTOPCTBO HanNeXuTb toBeripam i MiHiaTiopuctam. OCHOBHMM CHOXKETOM PO3MUCHUX
emanen 3 gpyroi nonosuHn XVII ctonitta 6ynu noptpetu [2, 17].

PosnncHa emanb Jlimoxxa mana Benvke 3HadeHHS He TifbkyM Ans mucteuTBa camoi PpaHuii, BoHa
BMMMHYNa i Ha MUCTEUTBO IHWWX €Bpornencbkux kpaiH, 3okpema, B AHrnii y XVIII cT. BurotoBnsnucs
pO3nuUCHi emani, Wo cnpumManucb gk dopaHuy3bke MUCTeuTBo. He 3anuwmnnacsa oCTopoHb Bif €BPONENCLKUX
TEeHOEHUIN i ToroyacHe MuUCTeLTBO YKpaiHW. Tak y goby 6apoko — 4ac pO3KBiTY MWUCTELTBA i aKTUBHOMO
KynbTypHOro Adianory, sikmi BigkpuBaB 3400yTKM €BPOMENCLKOrO MMUCTELTBA Mepen BiTYU3HAHUMWU MaWcT-
pamy — Ha TepuTopii YKpaiHn 3'ABMNSETbCA HOBa 3a TEXHIKOK poO3nuWcHa emarnb, fka 34o00yBae dumany
NonynApHICTb 3aBAsKN CBOIN ACKPaBOCTI, MULIHOCTI Ta BENIMKMM MOXIMBOCTSM, LLIO BOHA BigKpuBae nepes
MancTpoMm. MucteuTBO po3nucHOI emarni Ha YKpaiHi — diHidTi — noegHano y cobi 30006yTku 3axigHOEBPO-
NencbKOro MMCTeLTBA 3 HaUioHaNbHUMW TPaanLisiMu.

Omxe, po3nucHa emarnb y ®paHuii BUHMKNA Ha OCHOBI 6araToi Tpaguuii BArOTOBNEHHS] BUIMYaCTUX
emMaren, BiTpaxiB Ta tBenipHMX BUPOBIB, i 'PYHTYETLCS LI HA CepeaHbOBIMHOMY CBITOrMAAi, ane ii po3KBiT
npuynagae Ha ooby PeHecaHcy. Po3BMTOK po3nMCHOI emarni BigbyBaBCsl y TOroMacHOMY COLiOKYNbTYPHOMY
KOHTEKCTI i, N0 CyTi, ONOBHNUM YMHHWKOM PO3BUTKY CTa€ came CUHTE3 TEeHAEHUiN pisHUX BMAIB MUCTeuTBa.
Uepes nmonutT Ha MeBHi TBOPW PO3NUCHOI emani Bigobpaxanucb couianbHi TpaHcdopmauii Ta 3MiHK
€CTeTUYHMX ynoaobaHb, Ta MakTUYHO POpMyBaNUChb i PO3BUBANMCH Pi3Hi LUKONW Ta Teuil y LbOoMy BuUGi
XyOOXHBOI AifnbHOCTi. B noganblioMmy niMOXCbka po3nMcHa emanb Heabusk BNAMHyna Ha poO3BUTOK
aHarnoriyHoro MMcTeLTBa Aaneko 3a mexamu dpaHuii, 3o0kpema i Ha Halli 3emni.
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Xunbyoea O.11.

MpeAnocbINKM BO3HUKHOBEHUS U Pa3BUTUSA JIMMOXCKOW pacnUCHOM 3aManu

B cratbe aHanusvpyeTcs nosiBeHWe 1 pasBuTUE pacnucHon amanu B ropoge Jiumox. basmcom nosiBneHus
HOBOW TEXHWKW — pPacrnuMCHOW aManu — Cnyxwnu 6oratble TPaavmuuyM WU3roTOBIEHWS BbleMYaTbIX 3Manew, BUTpaxen,
IOBENNPHOrO MCKyCCTBa M CPeQHEBEKOBOE MUPOBO33pPEHME, HO €e pasBUTME W pacuBeT NPOUCXOOUT YXKe B YCIOBUAX
HOBOW pPEHeCCaHCHON KynbTypbl. PacnucHas amarnb OTHOCUTCS K AEeKOPaTUBHO-MPUKIAgHOMY WMCKYCCTBY, HO MpuU 3TOM
BCerga pasBuBanacb B HepaspbiBHOW CBA3M C rpadukon M xuBonucbi. Cnpoc Ha npeameTbl FIMMOXCKOW amanm
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onpegensn nyTb ee pasBuTua. B pganbHedwem pacnvcHas amanb ®PpaHumm ctana OCHOBOW AN BO3HWKHOBEHWS
uckycctesa puHnd TN Ha YkpauHe n B Poccun.
Krrouesbie crioga: ropsyas amarb, Bblemyartas aManb, pacnvcHasa amarb, CpegHEBEKOBbE, PEHECCaHC, MaHbEPU3M.

Zhyltsova O.

Background and development of limoges painted enamel

This article deals with the development of limoges painted enamel in the socio-cultural context. Actuality of the study
of painted enamels of France itself, lies in its wide acknowledgement in western Europe, and that it has become the basis for
the emergence and development of painted enamel in Ukraine and Russia — the finift. Limoges painted enamel remains largely
unknown. While Renaissance sculpture and painting are well studied, most works systematically studied, the enamel, it would
seem, lays long forgotten. Main subject of this article is the development of limoges hot enamel in social and cultural context in
Europe. The object of study is emergence and development of limoges painted enamel during changing historical periods and
European intercultural dialogue. To understand the pre-conditions and conditions of painted enamel , it is necessary to consider
historical and cultural situation and the synthesis of various art forms as factor for development of painted enamel. Therefore,
the article emphasizes economic and political importance of Limoges, as one of cultural centers of Christian Europe.

Development of painted enamel had its own particularities. The basis of a new technology, namely painted
enamel, were rich tradition of manufacturing notched enamels, stained glass, jewelry art and medieval philosophy, but
the development and blossoming takes place in the new Renaissance culture and is influenced by European intercultural
dialogue. Painted enamel is related to decorative arts, but always developed in close connection with drawing and
painting. Demand for works of limoges enamel determined path of its development. Which was, in turn, shaped by
changes in artistic tastes of clients and reflects transformation of public consciousness.

The article focuses on the history and development factors for limoges painted enamel. It is usually divided as
the Old and New School art. The basis of the art of the Old School, which covers second half of the XV century — first
quarter of the XVI century, is founded by previous works in cloisonne enamel and stained glass art principles. In the
works of the old school, transition from Gothic to Renaissance motifs is noticeable. Old School is based on medieval
religious world view. Essentially all medieval art, painted enamel works of Old School are largely all religious, diversity of
the story limited to gospel themes, most of them anonymous.

New School broke traditions and medieval art became a new historical period that embodies Renaissance
philosophy and developed in the context of pan-cultural processes throughout Europe. Cult religious themes are giving way
to modern subjects of interior, decorated with allegorical images or illustrations of a specific literary work , such as the myth
of the Argonauts — plates, jug , bowl etc.. Great influence on then painted enamel were engravings, artists not only copying
plots of stories, but also as if trying to simulate an engraving in itself in their work. However, change was not only of the style
of works, but outlook of their authors, understanding of their art — most of the works of New School and dated and signed,
sometimes one and the same piece is signed several times, moreover, quite often works carry emblems of its owners. From
now on, it is not anonymous medieval art but new art, adopted to suit the person of Renaissance.

Consequently, painted enamel in France has started from rich traditions of making notched enamels, stained glass
and jewelry, and is based more on the medieval world view, but its flourishing times are those of Renaissance. Development of
painted enamel falls in that time of socio-cultural context and, the major factor is that it appears as a synthesis of trends of
different art forms. Due to demand for certain pieces painted enamel appears to have undergone social transformation and
change of aesthetic preferences, and actually formed and developed various schools and trends in this kind of artistic activity.
Furthermore, Limoges painted enamel affected considerably development of similar art far beyond France, including Ukraine.

Key words: arts and crafts, hot enamel, champleve enamel, painted enamel, pilgrimage, medieval, renaissance.

YOK791.4 KazapsiH AniHa Po6epTiBHa
acnipaHT

KIHOMY3UKA YKPAIHCbKMX KOMMO3UTOPIB
Y AOCNIAXEHHAX BITYN3HAHUX MUCTELITBO3HABLIIB

Y cmammi aHanisyrombcsi rpayi eimyusHsHUX mMucmeumeo3Hasujie, rnpucesHeHi ocobam yKpaiHCbKUX
Komriosumopig, ix meop4yocmi 8 KiHO. Ha ocHosi My3u4Ho20 Mamepiany eudamHux yKpaiHChbKUX KOMIO3Uumopis,
makux 5K bB.JlamowuHcekul, I.LLlamo ma M.Ckopuk po3ansHymo ocobnueocmi yKpaiHCbKOI KIHOMY3UKU.
BusierieHo poskpummsi idei KiHomeopy 3acobamu My3u4HOI dpamamypeii pisHUX muriig, npumamMaHHUX meopHitl
MaHepi komrio3umopa. Po3eansdaembcst eaxrugicmb 36epexeHHs | nodasnbuo20 8UBHEHHS yKPaiHCLKOI KiHema-
mozpagiyHOi crnadujuHuU.

KntoyoBi croBa: KiHOMy3uka, KiHemamozpacbisi, yKpaiHCbKe KiHO, YKpaiHCbKi KiHOKOMMO3Uumopu,
38yKosuli obpas, My3uyHa Opamamypeisi.

barato BiTYM3HAHUX MWCTELTBO3HAaBLIB, KOMMO3UTOPIB, KyNbTYpOMoriB 3anmManucs OOCHIIKEeHHAM
KIHOMY3VKM 3 4YaciB ii 3apOMXeHHs B CBITi i 0O cborogeHHs. OcobnmMBOCTAM YKpPaiHCbKOI KiHOMY3WKM
npucesyeHo 6araTo uikaBux MaTepianiB, BUBYEHHS OESKUX 3 HUX — Lie Line XUTTA. | xo4a HU3Ky KiHOQINbMIB
[OCMiIKEHO OKPEMUMW MUCTELTBO3HABLSAMM, BENUKA KiNbKICTb HE MeHL AOCTOMHMX poBIT nuwunacs nosa
ix yBarow. Ha >xanb, geski 3 ginbMiB TanaHOBUTUX YKPAiHCBKMX MUTLIB CriTkana Havkaxnuvsiwa gonsa —
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